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The article focuses on the peculiarities of the translation of some stylistic devices
into Armenian taken from "Harry Potter and the Philosopher's Stone” by J. K. Rowling.
More particularly, the objectives of the paper are to investigate some lexical stylistic
devices used both in English and Armenian texts, to highlight particular challenges in
translating literary texts with the focus on the use and the translation of stylistic
devices in J.K. Rowling's novel in terms of sentence structure. From among Rowling'’s
Harry Potter series we choose "Harry Potter and the Philosopher’'s Stone" since it is
the first novel in Harry Potter series and J. K. Rowling's debut novel, we find it
pertinent to use examples from this very book as objects for study. Furthermore,
Harry Potter series are well-known with readers all over the world and the book is a
great store of stylistic devices.

Keywords: translation, stylistic device, metaphor, simile, pun, meaning. transiation
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Translation has played a very important role in disseminating children’s literature
around the world. The task of translating stylistic devices in literary works for children
may pose greater challenges for the translator due to the constraints induced by the
nature of this specific translation type.

Translation is a human activity, which enables people of different nations to exchange
ideas and thoughts. Translation is a modern science at the interface of philosophy,
linguistics, psychology, and sociology. It is a science in the sense that it necessitates
complete knowledge of the structure and make-up of the two languages concerned. 1

Every writer has a peculiar way of expressing himself/herself through his/her writing,
that is, each has a distinctive style. They use stylistic devices to gain various effects in
their works. Different strategies and techniques can be applied while translating stylistic
devices from English into Armenian in order to make the translation sound natural and
comprehensive for the target language readers. Each stylistic device has its particular
problems and their corresponding strategies for translating them from one language

! Gentzler E. and Tymoczko M., "Translation and Power™, Amberst and Boston; 2002
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into another. However, in some cases the translator may face the problem of
untranslatability, here the cultural peculiarities come to help the translator to find
necessary equivalents in the target language. So, culture also has a great impact on the
translation as it is a learned system of meanings that is composed of such patterns as
values, traditions, norms, beliefs and symbols that are passed from one generation to the
next one.

The art of literary translation and the role of stylistic devices

The use of metaphor allows authors to present unfamiliar ideas or situations in ways
that the reader is able to comprehend by comparing unknown things to known things.
This is a good technique for fantasy writers or science fiction writers to make the worlds
they create seem more comprehensible for the reader. However, metaphor translation
brings forward a lot of problems when transferring it from one language and culture
into another.

Peter Newmark defines metaphor as any figurative expression: it can be a word used
in its figurative sense, personification of abstract concepts,' for example,

e " Danger lies before you, while safety lies behind”. (230)

«Unolinid thnndwitipty § uwpwuntd nupwitned, dbpwnwndt £ pn hplingaimibity
wiblpuuljudy: (225)

It is obvious that in the Armenian translation there is a certain loss of meaning, but
the result of the translation is readable and the type of metaphor is only kept partially in
the first part. This is the case of free translation and the translator uses the translation
strategy of converting metaphor to sense with the technique of alteration suggested by
Nida which means that there are changes in word class, word order, sentence type,
semantic changes etc..

The translator should examine the way the images work in the source language, be
aware of the style and the way in which language reflects contents, and then reproduce it
in the target language.

» 'Mrs. Dursley was thin and blonde and had nearly twice the usual amount of
neck, which came in very useful as she spent so much of her time craning over garden
fences. spyving on the neighbors”. (1)

«Shiypt “hupgiht bhhwn Yhti Ep, hwnnwgnyl duiqtnng U undnpuwitieiihg gpliet
Gnlimt wihquid wbsh Gplpwn wpumwting nitibp, npp pwile punp £ wibyp quithu
guwibiunyunptiph Jpugmy oplr b poulr hwpluwbiilphts jupbrutyne hwadwips: (1)

ZNewmark P., "Approaches to Translation”, Practice Hall International, New-York; 1981
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There are two variants of interpreting and analyzing this example. In one case this is a
metaphor and Rowling compares Petunia Dursley to a crane, a bird that is graceful but
also very powerful with the use of the word "craning”. In the Armenian version the
translator skips this metaphor and makes a common descriptive sentence. In another
case this is not an example of metaphor as the word "craning” is used with the meaning
of "to stretch in order to look at something”. In this case it means that Mrs, Dursley used
to stretch her neck in order to look over the fences.

Thus, analyzing metaphors in the novel “Harry Potter and the Philosopher's Stone”
and their Armenian translations we analyze the problems brought forward by it. The
main problem of metaphor translation is ambiguity which makes it difficult to understand
the metaphorical meaning of a sentence and the translation of ambiguous metaphor is
hard as the translator should either do word for word translation or use the strategy of
deleting the metaphor.

Simile is one of the most frequently occurring part of figurative language. No one
would argue about the important role of similes especially in literary texts. However, it
should also be noted that when translating various types of simile some translation
problems can arise.

» 'His face was almost completely hidden by a long, shaggy mane of hair and a
wild, tangled beard, but you could make out his eyes, glinting like black beetles under
all the hair." (39)

«bpw nbidpp qplpl widpnnonyhlr puptijfiud £p ult dwqliph frwnbihfunint puph U
qqqquwé quiyph dnpniph dby, puyg wispbinp pwip unf Ehtr Gplind L dwqbiph nbgh
inwilihg wuwynoud £t uli paliqtiinh wibiuy: (33)

One cannot deny that the translation of the simile in this example is literal as in both
languages the simile has the same connotation. The translation in the target language is
fully retained for the reader as it is the most important thing for the translator.

» "It was chalk white with glaring red eyes and slits for nostrils, like a snake”. (224)

« Hatpp Yuafpth wbu vy Ep, wipymibing gdwd, wiubu Ypuwily puihon b
wispbpny, U pph thnfuunbl odh dnnyeh Gl yl me by dnye funnnstiipni»: (219)

» "The Dursleys often spoke about Harry like this, as though he wasn't there -- or
rather, as though he was something very nasty that couldn't understand them, like a
slug"”. {21)

«"hunqipbiinn  hwidwifu tht winwibu  funumd <wippph dwoht, Gundtu b
ubityuilnad st Geud £ wybipwts wininbinh &b En, hlswiby Shyniuh innlhll Gupus

dh Lubnuednpe Ghbnwbh, nn sbp b Guwinnn hwaluitiug, @b pp dwupti G fununids:
(17)
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» "Next moment, thirty or forty letters came pelting out of the fireplace like bullets”.
(35)

«lwionnn wiwhhl Gpbunit pE pwnwumt hwdwlbGn_qlinugphg pug  pnnuwé
qlnulilph bdwl ppup Giplihg nnipu sl pripuwpmg b upuguln yuuppbn
ninnniggimitibinng»: (30)

In these examples we can observe that the translator uses the strategy of retention of
the same vehicle plus explication. To illustrate this point, here are some examples, where
the translator retains the similes in the Armenian language, but she also adds some
explications in order to make the texts comprehensible and perspicuous, make it closer
and equivalent to the Armenian perception. She uses the strategy for the translation of
similes with the translation technique of addition. In the first example the translator
retains the simile in the translation, adds more adjectives and makes the target text
figurative for the reader. In the second example she gives some information for the word
“slug”, «phynwh nbpbht Yujwd Yaunwuh» making it explicit for the reader that slugs
are some kind of animals and they like to cling to the leaves of trees, especially the trees
called ficus. In the next example the translator adds the phrase «qunwgphg pwg
pnnuywd qunuwlutip» in order to make the reader imagine that the bullets pelt out of
the fireplace like in the case of the gun.

The translation of similes is also a complex phenomencn, posing various types of
problems. To solve them, the translator needs to take into account different factors, such
as genre and readership, structure and function of the simile, its relevance to the
message, the resources available in the target language.

Pun is a play on words in which a humorous effect is produced by using a word that
suggests two or more meanings or by exploiting similar sounding words having different
meanings. In translation pun creates linguistic problems of translatability because
different languages have different meaning-form distributions. Structural and typological
dissimilarity of source and target languages may increase the linguistic untranslatability
of puns. Nevertheless, there are certain translation strategies for pun too. Here we will
introduce some examples of pun taken from "Harry Potter and the Philosopher's Stone"
and the strategies that are used for solving the problems arisen in the process of
translation.

* "Sunshine, daisies, butter mellow.

Turn this stupid, fat rat yellow.” (83)
» «Uple hoip opumiugh puiphli, wipdpp Guijuss powbih wuphl, Uwiph qifubl
Leutiuus nlibih, fann Eu hhdwn wintiiyan nlintih»: (79)
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There are many types and classifications of pun in English and the English authors
use many of them in their works in order to make their speech colorful and more
aesthetic. In this example Rowling uses paronymy, which are words that have slight
differences in both spelling and sound and makes wordplay. In the example these are
"magic words" that the heroes use with their wands. Here the translator uses pun to pun
strategy in which the source pun is transferred into a target pun with the use the
translation technique of addition. The translator creates a new wordplay in the Armenian
text and retains the effect of the pun and keeps the rhyme, but it is not the exact
translation of the original pun. So the Armenian reader may understand the wordplay
and the meaning of "the magic words".

* "You're the only one who knows how to get past Fluffy, aren't you, Hagrid?" said
Harry anxiously.... { tell you, that dragon’s the most horrible animal I've ever met, but
the way Hagrid goes on about it, you'd think it was g fluffy little bunny rabbit. (183)

«<wiqppn, pbiqtihg puwgh mphz ns np sahuyp, st pb hlswtu Yuiptyh £ widbuy
whghty fuurdhlih dmipny, — huwingntig <wipphtt dpnwhngdwd:  Sputipndu wifbh
qatup, wiftnh whufnp ququit nbn s&d bty pwt win dhpuwh dwan, puly
Lwagphnp, wuphbpwghind tp, ntig E npw htp upup-thhup whmd. . .». (178)

In the novel Rowling makes many wordplays with proper names, both names of
people and places. In this example the author uses the word "fluffy" both as a proper
name and an adjective and makes a pun which is a homonymy, where the sound and the
spelling of the words are identical. The translator uses pun to zero strategy in which the
source pun is simply ommited. In the Armenian translation of the proper name "Fluffy",
the translator might use the strategy of direct copy and transfer it without translation,
but she translates the word as «fuwyhly» according to one of its connotations
«fjuwynui», «fuwdwynp». In the case of the adjective she translates that part of the
sentence with completely different meaning and there is loss of meaning of the source
text.

We analyze pun as one of the categories of wordplay and from various examples
introduce only the most interesting and discussable ones. Considering the above
mentioned examples of pun we may conclude that pun is a way of using the
characteristics of the language to cause a word, a sentence or a discourse to involve two
or more different meanings to create humorous or any other effects. As a result of the
different perceptions of the pun there are also various strategies as to how it should be
translated. On studying the methods, techniques and problems of pun translation we
have arrived at the conclusion that comparing with the translation of metaphor and
simile, pun translation is more difficult as the main problem here, is untranslatability.
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It is known that figurativeness and aesthetics of the work is achieved by means of
different stylistic devices. Stylistic devices can be challenging for the translator because
not only their meaning is important but also their stylistic effect. The book is of
paramount importance for children's literature and the importance lies in the fact that
the target language version should be relevant to their thought, language and emotions.
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PUMUNSULLUL UbRNSLEMP CUUBUULSULUL NRUNRULUUPMORG3NRLE 2. £.
NNNLALSh «CUrMh eNEENe 54 ehLhUNPU3IULLYUL £UME» JENNRT

Uurs23utL UbpruLNk3c
NC winyuuppl Gunybph U punpdnippul pudiih dwotiwgbiog

Znnwdp udppywé £ 2. L. Minnypugh «Cwpph @nebipp W hhjhunthwjwlwu pwpp»
Ybuwghg Jtpgywd npny wyunlybpwiynpdwt punwnwlwt htwpubph hwibpbt pupgdw-
uniwt wnwuduwhwwnynuyeimbubpht: Uwutwynpwwbu hnnpdush tywonwlo £ nwnud-
uwuhpl] npn2 pwnwniwlwu huwnpubp, npnup oquwgnpdynd u puswbu wugibpku,
wjlwbu b hwjbpbu mbpunbpnd, wnwudtwgub] gpulut wbkpunbph pwpgdwunyeut
dwpunwhpwybpubipp’ gbownp nubiny MNnnyhugh Jbwnd pwnwnéwiht huwpubiph oguw-
gnpddwt b pwpgdwimpui Jpu: Mnnghugh «Kwph ©nplipe 2wpphg plopl - Gop
«Qwnph @npbnp L thhjhunthwnuzwt pwnppe, pwth np wjiu «Zwph ®npbins 2wnph
wnwoht Ybiwu kU buyywunwlwhwpdwp | Yhpwnb) ophtwlyubp hbug wu gpphg ™ npuybu
nwnwitwuhpnigywi wnwplw: buswybu bwle wju pwnpp hwpnoh £ wdpnng wotuwnhnd L
nfwlwi htwppubph G5 wwownp nith:

Pwltnuth pwnbip. pwngdwiingsynil, wunnlGpudnpdwt dhong, thnpuwpbpmpnil, hw-
dbduwipripinils, prunwipuwn, hdwuip, pupgdwbwlpolr nwqduduunneni, Gy, pliwghn
inbipuip, wunpuwiliughl iegni:

CPABHUTENIBHOE UCCNEJOBAHWE NEKCUKO-CTUIMCTUMECKUX CPEACTB B
POMAHE [JKOAH K3TNNH POY/IMHIA «TAPPU NOTTEP N UNIOCODCKNIA KAMEHb»

MKPTYAH CUPAHYMLL
Cneyuanucm omoena sHewHux ceaseli u CMUTTY

Cratba noceAlleHa uWccnefoBaHuio ocobeHHocTeld nepeBoja Ha  apmAHCKMIA  A3bIK
HEKOTOPbIX NEKCUKO-CTUIIMCTUYECKUX CpeacTs naobpaserna B pomade [l. K. Poynuura «[appm
Motrep v dunocodckniA KameHb», Hala Lenb, B 4acTHOCTW, 3aKMOYANACh B U3YYEHUU Tex
NEKCUKO-CTUNVCTUHECKUX CPEACTB, KOTOPbLIE WCMOMNb3YKOTCA Kak B aHIMACKOM, Tak W B
apMAHCKOM TEKCTAX, B BblABNEHMM npobnembl Nepesoja NUTEPATYPHBIX TEKCTOB, aKLEHTUPYA
BHUMaHWE Ha WCMOMb30BAHWE WM MEPEBOMJ, NEKCUKO-CTUAMCTUYECKUX CPEACTB B pOMaHe
PoynuHra.

M3 cepun  pomaHos «lappu [lottep» PoynuHra mbl Bbibpand nepeblid pomaH - «lappu
MoTTep v punocodpcknii KaMeHb», Tak Kak CHUMTAEM, YTO Lenecoobpas3Ho B KauecTBe MpeaMeTa
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W3YHEHWA MCNONb30BaTh NpPUMEpPbl MMEHHO W3 3TON KHUrKM. Takwe 37a CEPUA NONb3YETCA
nonynApHOCTbIO Y yuTaTeEneil BO BCEM MHUDE M OGJ’IB,D,aET tonbLuum noTeHUnanom B nnaHe

CTUNUCTUHECKNX NMPUEMOB.

Kmouesbie crosa: nepesod, cpedcmea obpasHocmuy, Memagbopa, cpasHetue, Uzpa Cios,

3HAYEHUE, CMPAMERUA NEPesody, POMOH, OPUUHARLHLIL MEKC, Uenesol A3bIK,

Znrijwén ubipluywgyt) k fudpwgpulwi funphnipn 20.02.2020p.:
Znrnjwdp gpuitunuyt £13.06.2020p.:
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