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EDITORS' FOREWORD

The present collected "Armenian Instrumental Folk-Tunes" is the first issue of the
"Armenian Traditional Music" Series to be published since this year by the Folk Music
Department ofthe Institute of Arts ofthe National Academy of Sciences of Republic of Armenia.
The most valuable samples of peasant, town, ashugh songs and tales, solo and ensemble instru-
mental tunes by folk and folk-professional musicians, which are kept in the funds of the
A.Kocharyan Record Library of the Institute of Arts will be published in different volumes of
this Series. The main part of about 15.000 such recordings that have been made since 1927 until
our days was neither notated nor published before 1985. There were only several exceptions,
such as "Armenian Folksongs. Soviet Period" by V.Samvelyan, Yerevan, 1961, under the stamp
of the Institute of Arts of the AS ASSR ( . , .

, , , 1961), a part of songs pub-
lished in "Armenian Gousan Songs" collected by A.Kocharyan, Yerevan, 1976, also under the
stamp of the same Institute of Arts ( -

, , 1976), "Native Songs", collected, notated and compiled by A. Pahlevanyan on the
base of performances by famous folk singer Hayrik Muradyan, Yerevan, "Sovetakan Grogh",
1980 ( , : -
, « », , 1980), some songs collected by Manuk Manukyan

in "Folk Avetises", Etchmiadzin, 1995 (

- , 1995), "Folk Songs of Martuni Region" by the same author (based on the
materlals of smentlflc expeditions of 1974-77), Yerevan, 1997, under the stamp of the Institute
of Arts NAS RA ( , ,

-, , 1997) and finally the book by Lilit Yerndjakyan and Hripsime
Pikichian "Hymn to the Sun "Sahari" in Armenian Music Culture", Yerevan, 1998, under the
same stamp ( , , « »

« » - , 1998), where 18 of 20
examples of instrumental folk tunes of Sahari genre and related melodies are recorded and notat-
ed by the researchers of the Folk Music Department of the Institute of Arts (D.Danielyan,
D.Deroyan, A.Muradyan, Z.Tagakchyan). Summarizing the materials published on the basis of
funds of the record library of the Institute we find out that their total amount is approaching to
the lamentable number of 500. Meanwhile the record library contains not less than 15000 valu-
able samples of Armenian folksongs and professional traditional music; their publication would
considerably enrich professional and amateur musicians' knowledge about Armenian folklore.

Now some words about the preparation of the materials for the publication and about the
general structure of the volumes.

In 1985, when the Folk Music Department of the Institute of Arts has conceived the publi-
cation of unpublished materials, the preparation of catalogue and passports of all the funds has
become the first stage of this work. This hardest work that has taken several years leading to the
computer processing of the card index, created the possibility to review the whole material and
to conclude that it would be appropriate to publish it in volumes of different type, sorted by expe-
dition, region, genre, author (based on the collectors' personal funds), type (for example, dedi-
cated only to instrumental music) or kind (epic, lyric songs...), or even in the form of a codex
(completely collected published and unpublished materials of the same genre, type or kind), or
dedicated to one outstanding informant. Till present, the Department has notated and prepared
for the publication 8 volumes containing several hundreds of songs and instrumental tunes. It's
noteworthy that the main part of these volumes notated and compiled many years ago could be
published in a form of different issues of the Series already since 1987. However, because of the
financial difficulties the Series was not issued in its time, and only now, after getting the finan-
cial support from the State, "Armenian Traditional Music" Series planned by the Folk Music
Department yet since 1985 can finally appear in print.

A few words about the principles of the notation. According to the primordial requirements



of contemporary folklore science, the texts of songs (both verbal and musical) will be arranged
in vertical order, i.e., the configuration of the musical text will be similar to the poetic one, mak-
ing up a melodic-poetic line; a song is a melodized poetry, so its form can be seen more clearly
being presented like poetic lines. In order to save typographic paper, the ordinance of shorter
melodic-poetic lines will be arranged in two columns. When the song does not contain any vari-
ation changes, only one couplet is notated. Instrumental and vocal-instrumental music is notat-
ed as a score. The chords in the parts of string instruments are fully given. The ordinance is not
applied to the instrumental tunes. All the pitches are real (however, some %tone oscillations are
possible in case of exceeding accidentals.) The songs are notated in treble key. In cases when the
actual sound is one octave higher or lower, the number 8 is placed correspondingly above or
below the key. The key accidentals are given in European order (key accidentals), but in case of
absence of a certain accidental in the song, a natural sign is placed instead of it. Derivations from
main temperation are shown with arrows only in cases when the researcher who has notated the
text is sure that the untempered note is not a result of the singer's or player's false intonation, so
it is not conditioned by the performer's insufficient skills.

The inviolability of the notator's text is another basic principle of this Series; as is well
known, the general, so-called "academic" kind of notation is not yet in use in the musical folk-
lore science. Taking into consideration that the notation is made anyway "aurally”, using a cer-
tain method chosen or suggested by the notator himself/herself, the editorial board ofthis Series
keeps the choice of every notator without interfering in his/her affairs, except for the above-men-
tioned rules. However, the notators have been requested to keep the unique principle chosen by
them to not confuse the reader/listener with different methods and inconsistency of sign systems.

Each one of the volumes will contain preface, passport data of the performers, index of the
recording authors (principals and participants of expeditions), comments concerning the date and
place of the recording, numberings of tapes in the record library; when necessary, the comments
should mention the genre of a given song or tune, its ritual or common function, time and place
ofthe performance (i.e., whether it needs particular circumstances to be performed in.) A vocab-
ulary of dialect words as well as explanation of signs is attached to the issue. By author's wish,
some issues can be ended with an analytic part: classification tables (scales, modes, rhythmical
and metrical (also syllabometrical) tables), also tables of song forms, maps of expedition itiner-
aries and places of recordings of songs and tunes, as well as photographic illustrations (pictures
of performers, instruments, ensembles etc.).
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PREFACE

This issue of the "Armenian Traditional Music
Series is dedicated to instrumental dance music, being
the first attempt to create the complete collection of
Armenian traditional instrumental music. The issue is
based on the materials of expeditions realized in 1950-
ies by such leading figures of Armenian musical
thought as Dr. of Arts M.H.Muradyan and Art candi-
date A.GTadevosyan, both unfortunately deceased. It
also partially contains the materials collected during
our two expeditions to Abkhazia (town of Sukhumi) in
1966, from Hemshin Armeniansl.

Starting the compilation of both this and also future
issues dedicated to the instrumental art we aimed to

uncover and possibly fully present Armenian tradition-
al instrumental folk-tunes (existing on the modern ter-
ritory of Armenia, as well as among Armenians living
outside the boarders of the country) to the wide circle
of music lovers. For this purpose, this very issue co-
vers four regions: Vayk, Shirak, Artsakh (Nagorno-Ka-
rabakh), as well as the area of Hemshin Armenians
who have found second motherland in Abkhazia. Cor-
respondingly, the issue contains four chapters. 53 instru-
mental folk-tunes have found their place in this issue.

The instrumental dance folk-tune genre is one of
the most ancient genres in Armenia. Armenian toilers
could not only work but also amuse themselves.

BRIEF HISTORICAL OVERVIEW

Weddings and different national holidays, family
holidays and rites never took place without instrumen-
tal music. Sometimes folk feasts occurred sponta-
neously, often in the open air... Sure, one of the first
places among old traditions is attributed to the music
instruments and instrumental folk-tunes.

Music instruments existed in Armenia from time
immemorial till our days. Rich material of archaeolog-
ical excavations, fragments of works by Armenian his-
torians (since the V c. A.C.) as well as drawings in
manuscript books (since the XI c. A.C.) witness this
fact. Results of research on these sources are given in

the works by archaeologists, historians, ethnographers
and musicologists of the XX c.2. However, we find
appropriate to present here briefly some brightest
information about the existence and use of music
instruments on the territory of Historical Armenia,
bringing all these founds and testimonies in chronolog-
ical order.

First of all we have to mention the skillfully made
clarion that was found during the excavations of a bur-
ial ground (attributed to the Iron Age) in the region of
the Lake of Sevan; then, the figure of an auletist (aulos
is an instrument of oboe family, analog to duduk)

1 Hemshins are Armenians who have settled since the end of the VIIl c. at the South-Eastern shore of Black Sea. Trying to

escape of Arab dominion, 12000 Armenians from Ararat, Aragats,

Kotayk and Vaspurakan regions headed by princes Shapuh,

Hamam Amatouni etc. emigrated to the mountainous shores of Black Sea and settled at the bank of Fortune river. Hemshin Armenian
principality (with the town of Hamshen as a center) was founded there; it was however broken apart in the XV c., during the Ottoman
Empire dominance. Escaping of the violence of Turkish governors Hemshin Armenians have migrated to the Southern shores of Black
Sea settling on the territory between Synope and Batum. During their migration and settling these Armenians had close contacts
with Greeks and Khazars that have influenced their common and culture. After the Russian-Turkish wars of 1877-78, the main part
of Hemshins settled in Caucasian shores of Black Sea, in towns and suburbs of Sukhumi, Gudauta, New Aphon, Gagra, Sochi, Adler,
Macesta, Loo etc., later also in Kuban and Middle Asia. Hemshins are mostly cattle-breeders, horticulturists, beekeepers. Hemshin
dialect of Armenian language is known for its big difficulty. They are masters of dance and singing (see Armenia Soviet Encyclopedia,
vol. 6, p. 119.).

2 Among scientific research works dedicated to the fact of existence of traditional instruments in ancient and medieval Armenia
we have to mention the article by E. Khanzatyan "Armenian Music Instruments"// magazine of the State Museum of History of
the AS ArmSSR, 1959, N 5 pp. 63-95 (in Armenian language); dissertation by A.Kocharyan "Percussion and Wind Folk Music
Instruments in Armenia”, manuscript, 1965 (in Armenian lang.); book by N.Tahmizyan "Theory of Music in Ancient Armenia",
Yerevan, 1977, chapter 1; article by A.Gevorgyan "Medieval Music Instruments in Armenian Miniature Paintings"// Banber of
Matenadaran, Yerevan, 1962, N 6, pp. 337-353 (in Arm. lang.); G.Levonyan, Works, Yerevan, 1963 (in Arm. lang.); A.Gevorgyan,
The Handicrafts and the Common in Armenian Miniature Paintings, Yerevan, 1978, tables XLIII-XLVIII (in Arm. lang.); A.Piliposyan,
A.Kamalyan, Music Instruments of Armenian Highland in lll-I Millenniums B.C. and Their Ancient Eastern Parallels// Music and Dance
in Iconography, Yerevan, 1995, p. 13 (in Arm. lang.); H.Pikichian, Festival and Feast. Wedding Tree. Call of Zurna// Armenian Folk
Arts, and ldentity.-Eds. L.Abrahamyan, N.Sweezy, Indiana University Press, Bloomington & Indianapolis, 2001, p. 14-260 (in English);
K.Khudabashyan, Armenian-Phrygian and Armenian-Hittite Relations in the Aspect of Musicology// International Armenological
Symposium, thesis, Yerevan, 2004, pp. 447-453 (in Armenian.)

18



found during the excavations in 1872 in the region of
the Lake of Sevan3 and dated of the Il millennium
B.C. (kept in Louvre)4; portrayal of a many-stringed
lyre player and wind instruments players on a silver
bowl (excavations of 1987 in Karashamb, now Nairi
Region, Vayots Dzor in RA), dated of Il millennium
B.C.5; bronze plates of the Urartian Kingdom epoque
(VI c. B.C.)6; rython illustrated with human figures
playing double aulos and lyre (V c. B.C., excavations
in Erebuni)7; silver cup of Armenian king Pakor IlI
(11111 c. A.C.) with drawing of a multi-barreled flute
and a tambourine with jingles8; stone-made four-bar-
reled pipe found during the excavations of 1992 in
Draskhanakert near the town of Giumri9.

Some fragments from the works by historians of
the V c. A.C. tell about the music instruments used in
everyday life, during the rites and feasts, calling peo-
ple to the war and attack etc.; thus, for example, the
rhapsodists (vipassans - epos tellers) accompanied
their singing and tales with bambir (pandour)10. The
author of the V c. Movses Khorenatsi is describing
copper trumpets calling to the battle as well as head-
ing the procession of weeper women at the bury of the
king Artashes the Great (Il ¢. B.C.)12. Copper trum-
pets and drums accompanying the hunt of the same
king Artashes are mentioned in the poetic lines by

Grigor Magistros who lived in the X c. A.C.13. Pavstos
Buzand (V c. A.C.) writes about ensembles of string,
wind and percussion instruments at the banquet of the
king Pap (son of Arshak I, V ¢. A.C.): "When they
started drinking, simple drummers, pipers, harpists

and trumpeters, each one producing sounds to the best
of his talent, have offered the music of firstjoy to the
king Pap"14.

Pictures known as miniature drawings on the pages
of medieval manuscripts (starting from XII c.) kept in
Matenadaran give us rich material about music instru-
ments and instrumental ensembles of that epoque; we
can see there many musicians of different estates
(shepherds, dancers, goussan ensembles, warriors,
kings, angels) playing instruments like "castanets,
tambourine, two-sided cylindrical drum, shepherd's
traverse flute, big reed signal trumpet, plates, war
trumpets and drums, horns, barrel and reed instru-
ments with conical or cylindrical channels, hornpipe,

harp, lyre, cither or cymbal, lute etc."15.
The translation ofthe Bible (V c.) informs us about

the instruments of early medieval Armenia; authors of
this translation freely use arange ofwell-known titles,
for example, knar ( - cither, psaltery, lute, gener-
ally plucked string instrument), sring ( - pipe,
flute), tsntsgha ( - cymbal), tavigh ( -
harp), pogh ( - trumpet, fife, generally wind
instrument), jnar ( - lyre), yeghjyur ( -or
yeghjerapogh - horn), zangak ( - bell, caril-
lon), tmbouk ( - drum, two-sided, rimmed). We
would add also parkapzouk ( - horn-
pipe), yergion ( - many-barreled flute), shepor
( - long silver trumpet), yergehon ( -
hydraulic organ) and galarapogh ( -
curved trumpet)16.

Instrumental dance melodies included in this vol-
ume are performed on eight music instruments - zour-

3 E.Lalayan. Excavations of Burial Grounds in Soviet Armenia, Yerevan, 1931 (in Arm. lang).
4 Armenie. Tresors de I'Armenie ancienne, des origins au IV siecle. Dobree. Somogy Editions d'art, Nantes, du 22 mars au 15 sep-

tembre, 1996, pp. 148-149.

5 V.E.Hovhannisyan, Silver Bowl From Karashamb// Historical-philological magazine, Yerevan, 1988, N 4, pp. 145-161 (in

Russian).

6 B.Piotrovsky, Karmir Blur, vol. 1, Yerevan, 1950, p. 54 (in Russian).

7 B.Arakelyan, Essays on the History of Arts in Ancient Armenia, Yerevan, 1976, p. 44, tables LIX, LX (in Russian).

8 B.Lunin, Archaeological Founds of 1935-36 in the Surroundings of Tulskaya and Dakhovskaya Villages Near the Town of
M aikop// Bulletin of Ancient History, Moscow, 1939, N 3, pp. 220-223 (in Russian).
9 F.Ter-Martirosyan. Stone-Made Pan Pipe of the V c. B.C. from Draskhanakert// Thesis of the scientific conference dedicat-

ed to the 30th anniversary of the Folk Music "Creation" Laboratory and the Chair of Armenian Musical Folk Studies, Yerevan, 2000,

pp. 37-39 (in Russian).

10 Movses Khorenatsi, History of Armenia, translation from ancient Armenian, foreword and comments by Gagik Sargsyan,

Yerevan, 1990, Book 1, 86 (in Russian).
11 Ibid., book I, §846.
12 Ibid., book I, 860.

13 Grigor Magistros, Letters, Alexandrople, 1910, p. 27 (in Armenian).

14Pavstos Buzand, History of Armenia, Yerevan, 1987,

K.Khudabashyan.

15 N.Tahmizyan, Theory of Music in Ancient Armenia, Yerevan,

book V, chapter XXXIl, p. 354 (inArmenian), translated by

1977, pp. 28-29; AstghikGevorgyan,Handicrafts and the

Common in Armenian Miniature Paintings, Yerevan, 1978, tables XLIII-XLVIII (both in Russian).

16 N.Tahmizyan, op. cit., pp. 41-42.
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na, duduk, shvi (toutak), parkapzuk, dhol, tar,
Hamshin kyamani (kemona), and Hamshin kyaman-
cha (kamancha). These instruments are described
below 17.

Duduk (nay) is a labial woodwind instrument with
double reed. Its cylindrical barrel is slightly convex in
the upper part. It is made of apricot or pear wood. The
reed is attached to the upper part of the barrel. The
facial side of the barrel has 8, and the backside - 1-2
playing holes; it's up to the master to decide approxi-
mately equal distance between them. The hole on the
backside of the instrument is situated approximately
on mid-distance between the first and the second hole
ofthe facial side. The second playing hole of the back-
side is situated approximately between the 7th and the
8th hole of the facial side. This hole, however, is very
rare. There are also duduks with 9 or even 10 holes on
the facial side. The reed of this instrument is flattened
and widens upwards; in the part where the reed sets in
the main body of the instrument, it has the form of
tube. An elliptic movable ring is set on the reed to con-
trol the tuning. Mostly two kinds of this instrument are
used: big and small. The sound of big duduk is more
dense and dim; its range is somewhat lower than the
range of small duduk. The tunings of big duduk are in
D and in A. The tunings of small duduk are in C and
in E. Thus, if the range of small duduk includes the
notes between B (natural) of the small octave and D2
(in C), or from Disl to Fis2 (in E), the range of big
duduk is from Fis of the small octave to Al (in D), or
from Gis of the small octave to B1 (in A).

Duduk is a transposing musical instrument. In this
sense, four kinds of this instrument should be men-
tioned: in D, in A, in C and in E. The most common
instruments; are in D and in A. However, duduk ensem-
bles, as well as folk music ensembles include not only
the above-mentioned four kinds, but also some other,
rare kinds of this instrument. These are never used as
solo instruments. The sound of Armenian duduk is
smooth and velvety.

The exact measurements oftwo duduks of different
size are:

Big duduk - length - 40,2 cm.; diameter of the nar-
row part of barrel - 1 cm.; diameter of the wide part
(the bell) - 1,6 cm.

Small duduk - length - 30 cm.; diameter of the nar-
row part of barrel - 1 cm.; diameter of the wide part
(the bell) - 1,3 cm.

Zourna is a labial woodwind instrument. Like du-
duk, it consists of two parts - wooden body and addi-

17 H.Pikichian, researcher of the Institute of Arts NAS RA, has helped us in the questions of measurement and structure of

tional part. The body is usually made of apricot wood
(sometimes of reed or metal). The barrel has conic
form. Its facial side has 8 playing holes; the backside
has one hole situated exactly between the first and the
second hole of the facial side. A fork-like bush - bila-
bial sound regulator which is called "becha", is insert-
ed in the upper end of the barrel. There is a metallic
spring inside of "becha”, which is called "mil" in some
regions of Armenia. There are several kinds of zourna,
different in construction, range and sound. Zourna,
like duduk, is a transposing instrument tuned in A flat,
in B flat (big zourna) in C flat, in E flat (small zourna);
the latter is less common. In the historical past, some
other musical instruments of the same kind also exist-
ed, but they went out of use. The range of zourna is
from E flat-B flat of the small octave to approxi-
mately the same sounds in the third octave. Zourna has
acute, "shouting" sound; this is why zourna is normal-
ly used in the open air.

Zournas of different size are in use in Armenia.
Their exact sizes are as follows:

Big zourna - length (with "mil") - 35,5 cm.; length
without "mil" - 30 cm.; diameter of the narrow part of
barrel - 1,8 cm.; diameter of the wide part - 5,5 cm.

Small zourna - length (with "mil") - 28,7 cm,;
length without "mil™ -25,5 cm.; diameter of the narrow
part ofbarrel-1 cm.; diameter of the wide part -4,7 cm.

Shvi, or more precisely toutak is a whistle flute. It
is a short cylindrical tube that is held vertically while
playing. The upper part of the tube is whistle-like.
Below the "tongue" of the whistle a metallic rim is
placed playing regulating role. The facial side of the
instrument has 7 playing holes; the backside has one
hole situated exactly between the first and the second
hole of the facial side. Usually shvi is made of reed,
though there are also wooden toutaks (shvis) made of
apricot wood. These are called big toutaks (shvis.)
Their length exceeds the length of a usual instrument,
and their sound is more mat and low. Shvi-toutak is
shepherds' favorite instrument. They are used to play
simple tunes, but sometimes also quite difficult, virtu-
0so melodies called "shepherd's call”, or moughams,
bayatis, as well as dance tunes; several examples of
these dance tunes are included in this publication. The
range of shvi is from D1to G-A3 (because of the
overblow.) Shvi is a transposing musical instrument.
Its most common kind is shvi-toutak tuned in D of the
first octave with the range from D1to G-A2.

the instruments. We would like to express our sincere gratitude. Measurement and description of Hemshin kyamancha and kemon
are made by us. The chapter "Parkapzuk" is based on the "Atlas of Musical Instrumets of USSR Nations", Moscow, 1963, pp. 87-88.
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Parkapzouk (tik) - hornpipe, reed wind instru-
ment. "Parkapzouk is made of goat skin; the apertures
at the place ofback legs are sewed up; atwin melodic
pipe and an air pump pipe are inserted in the apertures
of front legs. The orifice is closed with a wooden
bushing, quite often with inserted mirror. Melodic
pipes made of reed are stuck in wooden couch. There
are reeds inserted in the ends of pipes attached to the
skin; the other ends are connected with common bell

made of cow horn"18. The facial side of the pipe has
5 holes, the backside - one hole. This instrument, is
played in a following way: the performer blows air
into the skin. This air is enough for 20-30 seconds.
During this time, the performer plays with fingers on
melodic pipes; then he blows air again, etc. At present
parkapzouk is arare instrument; however, in past there
was no marriage ceremony or folk feast without this
instrument. There are two kings of parkapzouk in
Armenia: single-barreled and double-barreled. Exact
sizes of different parkapzouks are:

Double-barreled parkapzouk - total length of the
instrument - 37 cm.; width of skin - 20 cm.; length of
barrel - 26 cm.; diameter of horn - 4 cm.

Single-barreled parkapzouk - total length of the
instrument - 63 cm.; width of skin - 37 cm.; length of
barrel - 27 cm.; diameter of horn - 4,5 cm.

Dhol - "two-sided drum with wide curved rim and
membrane made of calf or ship skin. One of the mem-
branes is considerably thicker than the other"19. Me-
tallic rings are sewed on the membranes; a zigzag cot-
ton string is put through these rings. The membrane is
stretched on the rim and fastened with the string ten-
sion; with the help ofthis string dhol can be tuned. The
instrument has two apertures that are playing role of
airflow regulators and resonators. These apertures are
framed with metallic rings. Dhol doesn't have any
exact pitch or certain tuning. Performers reproduce
different timbres and pitches striking different parts of
membranes (center, middle and at the rim). Small and
medium dhols are played with fingers and palms of
both hands; big dhols are played with two wooden
sticks; one of them is bigger than another. The large
one is a long and thick stick ("kopal™) with twisted
head; the small one is a long and thin rod (“tschipot").
One has to strike the upper membrane of dhol with
larger stick, and the lower membrane - with smaller
one. Dhol is made of nut wood, skin, copper, nacre,
and plastic. The height of instrument is 29-31 cm.;
diameter - 34-36 cm. Length of large stick - 30,5 cm;

18 Atlas of the Musical Instruments of USSR Nations, authors -

diameter - 2,5 cm; length of small stick - 36,5 cm.;

diameter - 0,8 cm.
Tar is a plucked string instrument. Its body is 8-

shaped; it has a long neck and a big head. The whole
instrument is made of mulberry wood. The body is
stuck together of two gouged halves (small tars are
gouged of one unique piece of wood); its backside is
prominent; the upper side is covered with membrane
(of bladder or ship skin) that plays the role of sound-
ing board. The neck (usually stuck together of three
parts) is flat in its upper side and round on the back-
side; it has from 11 to 26 and more fastened tendon
frets. The neck has a narrow riffle with inserted wood-
en wedges fixing the frets. Besides, instruments with
many strings have additional supports. The head of tar
is shaped as a big and narrow pin box with inserted tra-
verse wooden pins. The body, the neck and the head of
instrument can be partially enchased with nacre and
bone. Tar strings are made of steel or brass; their num-
ber is from 5 to 14. Their lower ends are attached to
the corneous plate in the lower part of the body, the
upper ends - to the pins. Main strings are attached to
large pins, additional ones - to small pins. Two pairs of
additional strings attached to the middle part of the
neck are much shorter than the others and don't reach
the pins. One of these additional pairs is playing role
of resonator passing over additional supports; one of
the latter is large, another one is small, being stuck to
small pins. The head of tar ends with a patterned curl
made of bone. Total length of instrument is 85-90,5
cm.; width of facial side - 14-16,5 cm. The range oftar
is very rich starting approximately from C-D ofthe big
octave to D-E of the third octave. There are also four
kinds of tar family constructed by V.Bouni for eastern
symphony orchestra: 1) small or piccolo (with the
range from A of the small octave to E3); 2) tenor (from
A of the big octave to F2); 3) baritone (from D of the
big octave to E1); 4) contrabass (from A ofthe controc-
tave to D). These instruments have got no use in
Armenia, but being introduced to the instrumental
stuff of Middle Asian orchestras by V.Buni's pupil
A.Petrosyan, they remained there as permanent instru-
ments. Tar is tuned by fourths and fifths. Bass strings
are tuned by fifths, other strings - by fourths. Tar can
be used both as solo and as ensemble/orchestral instru-
ment. It's possible to perform virtuoso pieces on tar
and, which is very important, to play polyphonic
chords. Tar is one of favorite instruments of Armenian
ashughs.

K.Vertkov, G.Blagodatov, E.Yazovitskaya, Moscow, 1963,

p. 87. The chapter "Armenian SSR" is written on the base of materials presented by A.Kocharyan.

19 Ibid., p. 92..
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Hamshin20 kyamani or kemona is a bowed string
instrument. It consists of body, neck and pin box
(head). It has four strings. There are three ways to tune
kemona:

a) by pure fifths (most common way): C of the
small octave, G of the small octave, D1 Al

b) by pure mixed fourth and fifths - more common-
ly - C of the small octave, F of the small octave, C1, F1;

c) by pure fourths (also common): C of the small
octave, F of the small octave, B flat of the small
octave, E flat of the first octave.

According to the performed pieces, players not
only change the way oftuning, but also make half-tone
changes in the tuning of all of the strings. Thus, for
example, the bass string should be tuned D flat of the
small octave for some pieces; accordingly, the rest of
strings should be also re-tuned keeping the main prin-
ciple of fourths and fifths. Kemona is vertically held
on the performer's knee by playing it. The movement
of bow (bows are of European kind) is horizontal.
Total length of the instrument is 80 cm.; length of fin-
ger-board - 13.5 cm.; length ofneck - 11 cm., length of

body - 47 cm. Kemona is made of nut wood.

Hamshin kyamancha or kemancheh is a bowed
string instrument that consists of body, neck and pin
box (head.) The pin box is round. Three pins, each for
one string, are attached to it. New kemanchehs have
metallic strings. They are tuned by pure fourths - GJ,
C1, FL1 This is the main kind of tuning. However, as
also for kemona, the tuning can be changed for some
pieces. Unlike kemona, kemancheh is typical instru-
ment to perform dance tunes. This instrument is
played in following way: performer stands in the cen-
ter of dance round, playing simultaneously the role of
parbashi (dance leader.) The instrument is held verti-
cally, without any support, being played with a bow of
European type. Usually performers strike two neigh-
bor strings simultaneously; as a result, a parallel
fourths movement is permanently audible. This is
peculiar to kemancheh. Total length of kemancheh is
approx. 60 cm.; length of body - 43,5 cm.; length of
neck - 8 cm.; length of playing board - 9,5 cm.; width
of the lower part of body - 8 cm.; width of the higher
part of body - 5 cm.; width of playing board - 7,5 cm.

SOME PECULIARITIES OF DANCE MELODIES AND TUNES

According to the title of this volume, it contains
dance tunes only; it's obvious that a particular impor-
tance is given there to the rhythm, rhythmical motion.
This rhythm is created not only by the dance move-
ment itself, but also by a percussion instrument - dhol.
The metre is strongly connected to the rhythm.
Normally, simple two-part metres are used. 2/4 and
6/8 are the most common metres, with their peculiar
rhythm formulas Jp and J.ppp;and J.p Qor
e. X for 6/8. Of course, there are also tunes with
variable metre. The latter happens very often in the
chapter "Hamshen" where not only tunes with variable
meter, but also ones with combined meters such as
11/8, 13/8 etc. are represented. Two big groups - rite or

SOME PRINCIPLES OF NOTATION

While notating the dance tunes, we have preferred
to keep the absolute pitch, i.e., without referring to the
instrumental transpositions. Thus, the melodies played

common, can classify dance tunes included in this vol-
ume. Each one of these groups is subdivided into four
subgroups: solo, pair, mass and round. Besides, there
are male and female dances. This issue contains all the
mentioned groups and subgroups of dance tunes21.

A certain part of dance tunes has gradually lost its
ritual destination, being transformed into common
tunes performed at every kind of feasts.

The dance genre, as well as song-dances, is a syn-
cretic kind of art. But unlike song-dances where three
arts (music, text and dance) are brought together,
dance tunes include only two of them - music and
dance.

COMPILATION OF THIS VOLUME

on zourna are mostly notated with tonal center of B
flat, melodies played on duduk - with tonal center of D
etc.

We have used the geographical (regional) method

20 We particularly mention "Hamshin" because "Hamshin kyamani" and "Hamshin kyamancha" used by Hamshin Armenians in
Abkhazia are very different of kyamani and kyamancha used in Armenia.
21 Expedition materials contain only seldom descriptions of genre character of the dances. To clarify their choreographic typol-

ogy we turned to the leading specialists in this field -

Candidate of historical sciences, leading researcher of the Institute of

Ethnography and Archaeology, Zh.Khachaturian and principal researcher of the Institute of Arts Z.Tagakchyan; we would like to ex-

press them our deep gratitude.
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of compilation. The volume is divided into four chap-
ters, each one dedicated correspondingly to Vayk,
Shirak, Artsakh regions of Armenia, as well as to
dance tunes of Hamshin Armenians who live in the
town of Sukhumi. Inside the big chapters, the
melodies are classified by particular instruments. Each
chapter starts with tunes for wind instruments - duduk,
zourna, and then for strings, where ensemble tunes are
followed with solo ones.

For a long period of time, Armenian musical folk-
lore science mostly used the principle of partial nota-
tion of folksongs and tunes (limited with couplet,
refrain or caesura, and not as a whole). Instrumental
tunes have been notated without organ point called
"dam" (that can be variable) and percussion accompa-
niment. It's obvious that variability of songs and tunes,
double sounds and triads of the strings, every ensem-
ble subtleties such as intervals of melody with organ
point, percussion rhythms and, consequently, dance
rhythm were lost this way.

Spiridon Melikyan was the first scientist to attempt
the whole notation of the sound material in instrumen-
tal tunes (see Sp.Melikyan. Essays on the History of
Armenian Music, Yerevan, 1935, p.60, in Armenian;
also Armenian Songs and Dances, by the same author,
vol. 1, Yerevan, 1949, pp. 161-178, in Armenian and
Russian). However, only one tune, "Sparrow Sahari",
was notated in "Essays"; what about the first volume
of "Songs and Dances", we can find there only melody
and percussion parts.

The "complete" notation of sound material (both
vocal and instrumental) is applied also in the antholo-
gy "Talin" published by the Department of Armenian
Musical Folklore Science of the Yerevan State
Conservatory (compiled by A.Pahlevanyan and
A.Sahakyan, edited by M.Brutyan, Yerevan, 1984, in
Armenian and Russian). However, also in this issue
the combination of melody and percussion is given
only in one example (N 44.)

The researchers of the Institute of Arts NAS RA try
to present the sound material possibly adequately, with
its variability (in songs), polyphony (in notation of the
strings) and full score combinations (wind ensemble).
The monograph "Hymn to the Sun "Sahari" in
Armenian Musical Culture" published in 1998 by the
NAS RA proves this approach; in this book, for the

first time in the history of Armenian musical folklore
science the samples of Armenian instrumental music
are presented in full score notation (organ points +
percussion). Researchers of the Institute of Arts L.
Yerndjakyan and H. Pikichyan are the authors of this
book. Musical material was notated from tape record-
ing by the researchers of the Folk Music Department
D. Danielyan, Z.Tagakchyan and by the author of this
very publication. A. Muradyan. The book was edited
by Z. Tagakchyan.

Score notations made by the author of this volume
are also published in "Rite Dance among Armenians”,
Yerevan, 2003, pp. 102-117.

This collection is first publication in the history of
Armenian musical folklore science, which is com-
pletely dedicated to the instrumental dance folk-tunes.
Also for the first time we have notated the polyphonic
sounding of string instruments by introduction of two-
part notation and fixation of triads and chords. The
afore-named ensemble score notation and notation of
real string polyphony is called to deny the myth about
the monody character of Armenian music proving Yu.
N. Tyulin's idea about the polyphony of Eastern instru-
mental music22. Intervals occurring in wind/percus-
sion ensembles as a result of combination of organ
point, percussion instruments and melodies, typical
sequences of parallel fourths and "astringent" sound-
ing of chords consisting of fourths and fifths in solo
string performance create the real sonority of
Armenian traditional instrumental music. It's not with-
out reason that A. Khachaturian was telling: "Why
should I imitate the impressionist harmony if | can
hear the chords of tar?"

This volume is the first one in the range of many
volumes of the same kind. We are intended to publish
a many-volume Series dedicated exclusively to the
instrumental tunes. In a short time, we hope to publish
the other volumes of this Series, such as "Folk
Instrumental Dance Tunes of Shatakh Region of
Historical Armenia", "Folk Instrumental Dance Tunes
of Vayk Region since Mid-XX c. to Our Days", as well
as issues dedicated to other genres of instrumental folk
creativity, such as collected moughams, dastgahs,

shepherd tunes etc. 23.

ASHOT MURADYAN

22 See Yu.Tyulin. Genesis and Development of Harmony in Folk M usic// Essays in Theoretical Musicology, Leningrad, 1959, p. 7.

23 Unfortunately, this idea was realized only partially. Ashot Muradyan deceased of a heart disease at the peak of his powers

having prepared only two volumes of instrumental tunes: the present one, and the second one, which will be published soon.
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OT PEAAKLUVMOHHOWM KOMNErUU

MpeacTaBneHHbli K M3gaHWi0 COOPHUK «ApPMSAHCKUE TaHueBasibHble HaurpbiWmn» $B-
naeTca nepBbiM BbIMYCKOM MHOTOTOMHOW cepun «ApMsHCKas TpaguuMmoHHas My3blka», K
M3JaHNI0 KOTOPOW C HblHeWHero roga npuctynaet OTAen HapogHOM My3blkn WHcTuTyTa
nckyccts HaunmoHanbHoii Akagemunn Hayk Pecnybnunkn ApmeHus. B c6opHukax Cepum byayt
ony6/7MkoBaHbl Hambonee UeHHble 06pa3lbl KPEeCTbAHCKUX, TOPOACKUX, alyrckux MNeceH wu
CKa30B, COJIbHble U aHcambneBble MHCTPYMEHTa/IbHblE HAUTPbIWW HAPOAHbIX U HAPOAHO-NPO-
heccnoHanbHbIX MY3blKaHTOB, XpaHawueca B poHAax oHoTekn uM. A. KoyapsaHa WHCTU-
TyTa UCKYyCCTB. 3HauuTenbHellwas 4acTb 3TUX 3anuceii, npubnmxawowmuxca k 15 Teicayam, a
BpeMeHHasaA MpPOTAXEHHOCTb, ucuucnsaemas ¢ 1927 roga no Hawu AHW, HE HOTUpoBasnacb U
He ny6nukoBanacb*.

MopcunTbiBasAs KO/MMYECTBO MaTepuanoB, ONy6/MKOBAHHbIX Ha OCHOBe oHAO0B, Mo-
YeprnHyTbiX W3 QOHOTEKM WHCTUTYTa, nNpPUXOAMM K HeyTewuTeNbHOMY BbIBOAY, U4TO
KOIMYeCcTBO WX MNpubAnxaeTca NUWb K natuctam. Mexgy Tem, (DOHOTeKa COAEPXUT He
meHee 15 TbicAY UeHHelWwnx o06pasuoB apMAHCKMX HApPOAHbIX MeceH U npodeccuoHanbHoM
My3blKM YCTHOW Tpaguuumun, nyb6aukaums KOTOpbIX CyL,ecTBEHHO 060raTuT npepcTaB/ieHUs
npodeccuoHanoB u nwbuteneir My3blkm 06 apMSAHCKOM HapoOAHOM W HapoOA4HO-
npodpeccmoHanbHOM TBOpYecTBe. HammeHoBaHue Bcell cepun «ApMAHCKasa TpaguuuoHHas
My3blka» 06bsACHSAETCA TeMm, 4YTO YacTb Ny6/MKyemMoro martepuana OTHoOCuUTCA K ob6nacTu
alyrckoro BOKa/lbHOrO TBOpYecTBa, a TakKkKe WHCTPYMEHTa/lbHOW MY3blkA, KOTOpble B
(PONbKNOPUCTUKE W3BECTHbI NOJA TEPMUHAMM «HapoAHO-nNpodeccuoHanbHass My3blka» WK
«npoceccuoHanbHaas My3blka YCTHOW Tpaguuun». OpfHAKO, MOCKONIbKY KpPEecTbsHCKas U
ropoackass HapogHasi My3blka B COBPEMEHHO! (DO/bKIOPUCTUKE OTHOCATCA Takxke K obnactu
TpaguLMOHHOW, HaMu B 3aronoBok Cepun BbIHECEH 3TOT TEPMUH, O06beAUHALWMNI NOHATUSA
HapofHas ¥ HapogHo-npodeccnoHasibHas My3blKa.

Heckonbko cnoB O Xxo4e NOATOTOBKM MartepuanoB K M3gaHUi U ob6wein komnosunuuu
cH6O0pHUKOB.

3ambicnue B 1985 rogy m3gaHue Heonyb6AMKOBaHHbIX (DOHAOB, OTAE/ HAPOAHOW MY3blKU
MHcTuTyTa WckyccTB B KayecTBe nepsBoHayasibHOro atana paboTbl NMpou3Ben KaTanormsauuto
M nacnopTmsauuio Bcex (HOHAOB. JTa TpygHelwaa paboTa, AAMBLIASICA HECKONbKO NeT U
npuseglwas K KOMNbOTEPHON o06paboTke KapToTeku, Aana BO3MOXHOCTb 0603peTb BeCb
nmewuninca matepuan u NpuUATM K BbIBOAY, 4TO nyb6aukauuio ¢GoHAOB LenecoobpasHo
OCHOBATb Ha COCTaB/ieHUN COOPHUKOB pPasHOro Tuna: 3IKCNeAULMOHHbIX, PernoHasibHbIX,
XaHpPOBbIX, aBTOPCKMX (COCTaB/IEHHbIX HA OCHOBe (PoHAa cobupaTens), BULOBLIX (Hanpumep,
NOCBALWEHHbIX /Wb WHCTPYMEHTaNbHOW My3blke) WM pPOAOBbIX (3MMYECKNEe MEeCHMU,
puTyanbHble Mesogunm W NecHu) wuaM paxe B Buge csoga ( B oAHOM cbGopHuke Bce
nMewuimeca nog pykol onyb6nuMKoBaHHble U Heonyb6/MKOBaHHble MaTepuasnbl, OTHOCALWMeCSH
K OAHOMY XaHpy, Buay, poay), wWin MNOCBSALWEHHbIe O4HOMY BblgawowemMmycsa nHpopmaHty. K
HacToAlWEeMY BpeMeHW B OTAesie B HOTUPOBAHHOM W MNOAIOTAB/IMBAEMOM K M3JaHWio Buae
nmeetca 8 cOOPHUKOB, cofepxawmx 60/blIOoe KOMOYECTBO NECEH U UMHCTPYMEHTAsIbHbIX

* McknwyeHne CcoCTaBnAT J/ivb: cH6opHUK B.CamBensHa «ApMSAHCKUWE HapofHble MecHW.
CoBeTckuii nepuog», 1961 r., yacTb MeceH, U3gaHHbIX B c60pHMKe Apama KouapsHa «ApMsiHCKue
rycaHckme necHu», 1976; cOopHUK «PoAHble NecHW», HOTMPOBAHHbLIN W COCTaBNEHHbLIA ANNHON’
MaxneBaHsiH C HaneBOB 3HAMEHWTOrO0 WUCNOJIHUTENS HapoAHbiX neceH Alpuka MypagsHa, 1971; psg
neceH B c6opHUKe MaHyka MaHyksiHa «HapopgHble aBeTucbl», 1995 r.; «HapoaHble necHun Map-
TYHWHCKOro palioHa» TOro e aBTopa (M3 maTtepuanoB Hay4HbIX 3kcneauuuin 1974-77 rr.), EpeBaH,
1977 1. W, HakoHel, KHura Jinnut EpHpgxakaH n Puncume TMuknyaH «mmH ConHuyy “Caapu” B
apMsAHCKOM KynbType», 1998 r., Ha apMAHCKOM W aHINMNCKOM A3blKax, rAe B KayecTBe My3blKa/lbHbIX
npMmMepoB npeAcTaB/ieHbl HOTMPOBaHHble Hay4HbIMW paboTHukamu oTaena (4. AeposH, 3. Tarak4siH,
O. OaHuensiH, A. MypagasH) 19 o6pa3u0B MHCTPYMEHTas/lbHbIX Haurpbiwel xaHpa Caapu v mMenoawui,
OTHOCSALWMNXCA K Teme.



Haurpbliwei. CnegyeT 3amMeTUTb, UYTO COOPHUKU 3TU, GOSblIas 4YacTb KOTOPbIX HOTUPOBAHHA
M cocTaB/ieHa MHOMO fleT Hasaf, MOMU HauyaTb BbIXOAUTb B CBET OTAE/bHbIMW BbliNyCKaMu
Cepun euie 15 neT Haszaj, 04HAKO MaTepuasnbHble 3aTPyAHEHWUS MpPUBENM K ToMmy, uto Cepus
«ApMsiHCKaa TpaAuLUOHHAsA My3blka», CyLlecTBOBaBlIAs B NjaHax OTAena HapoAHOW My3biKu
c 1992 ropa HaKoOHEL MoJyyusia rocyfapcTBEHHYH (WHAHCOBYK MNOALEPXKY U MOXET
«SIBUTb CBOE /INL,0» MacCOBOMY noTpe6uTento.

Heckonbko C/MOB O MpuUHUMNAx HOTMPOBKMW. Mcxons v3 nepeeliwunx Tpe6oBaHuii coBpe-
MEHHOW (PONbKIOPUCTUKUN, TEKCTBI NECEH (CTUXOTBOPHO-MY3biKasibHble) GYAYyT pPacnosioXeHbl
no BepTUKa/IbHOMY paHXupy, T.e. KOH(UrypauuWsi HOTHOro TekcTa 6yAaeT nofob6Ha cTu-
XOTBOpPHOIi, npeacTaBnsas cob6oil MenoanKo-no3TUUYECKY CTPOKY, M60 MecHs ecTb nowlascs
noasusa U copmMa e€ spuye BbISBASETCA MpefcTaBneHHass NoA0GHO CTUXOBbIM CTpOKaM.
HoTupoBKa 0AHOro Kynjieta NpovW3BOAUTCSA TOMbKO TOrAa, KOrga HeT BapuaHTHbIX U3MEHEHMU
B HaneBe. VHCTpyMeHTanbHasi M BOKa/IbHO-UHCTPYMEHTasibHas My3bika HOTUpPyeTcsa B Buie
naptTutyp. [lpu HOTUPOBKE HaWUrpbllWeld Ha CTPYHHbIX WHCTPYMEHTaxX W Hajauuus B HUX
aKKkopAoB, OyaeT npeAcTaBfeH MOJIHbIA MHOTOTOMIOCHbI TeKCT. PaHXWp B WHCTPYMEH-
TasibHbIX HauUrpbillax He nNpuMeHsieTcs. BbicoTa HOTWPOBKM — peasibHO CcrblluMMas (go-
nyckaetcsi OTCTynjeHue Ha % TOoHa BBEPX WM BHU3 B C/lyyae 06GUMUS K/THOUYEBbIX 3HAKOB).
MecHW HOTMpPYIOTCA B K/IOYE «COMb». Ecnm xe TeM6GpoBOe 3ByuaHue BbIlE WU HUXE, Noj
WM Haf KMIUYOM CTaBUTCA uudpa «8». 3Haku anbTepauyuum npu kawuye B €BpoOneiickoi
nocnenoBaTeNbHOCTU, HO B C/lyyae OTCYTCTBMS AaHHOI anbTepauyuu B HaneBe, Ha ero MecTte
npu knw4ve npocTaensieTcs 6ekap. 3HaKu, ykasbiBalwlMe Ha HETEeMMNepupoBaHHOCTb 3Byka
(cTpenku, nNaKCbl, MUHYCbI) MPOCTaBNATCA B TeKCTe TOMbKO B TOM C/yyae, €c/u
HOTMPOBLLVMK YBEPEH, YTO HETEMMNEPUPOBAHHO cheTas WU CbifpaHHas HoTa He sIBAsieTcs
pe3ynbTaTtoM pasblim UaM o6yc/IOB/IEHA MJIOXUM C/YXOM TMOKLLETO.

OAHUM M3 OCHOBHbIX NMPUHUUMNOB u3aaBaemMoli Cepuu siBASieTCA COXpPaHEHWe B HEMpPUKOC-
HOBEHHOCTM aBTOPCKOrO TeKCTa HOTUPOBLUKA, MGO, Kak WM3BECTHO, B HayKe, Ha3blBaeMol
My3blKa/ibHOW (DOMIbKIOPUCTUKOW, NoKa 4YTO He BbipaGoTaHa W He NpUHSTaA efuHas, Tak
HasbiBaeMas akageMuyeckass HoTauus HApPOLHOW My3bIKU.

Kaxnablii n3 c6opHukoB Cepum 6yaeT cHabxeH npefuciioBUEM, MACMOPTHbIMU [AaHHbIMU
ucnonHuTenei, ykasatensamu aBTOPOB 3anucu, PYyKOBOAWUTENEN W y4yaCTHWKOB 3Kcnepuuui,
KOMMEHTapuUsiMu C ykaszaHuem BpeMeHU u MecTa 3anucu, NN kacceT B (POHOTeEKe; ecnu
HEO6X04MMO, B KOMMEHTaAPUAX AOJ/DKHbI OblTh YKa3aHbl XaHpoBas NMPUHAAEXHOCTb Hanesa
UM Hawrpbllla, ero o6psgoBas WM puTyanbHas NpUHAANEXHOCTb, BPEMS U MecCTo
UCNOMHEHUSI (T.e. MPUYPOUYEHHOCTb WU HEMPUYPOUEHHOCTL), C/IOBAPEM AMWANIEKTHLIX CJIOB,
06bSICHEHMEM YC/IOBHbIX 3HAKOB; NPW XeslaHWW aBTopa — KAaccuukaumoHHbIMKU Tabauuamu
(3BYyKOpPSAAHBIMUY, Naf0BbIMU, METPO-PUTMUUYECKUMU, B TOM YUC/IE C/IOTOMETPUUYECKUMU, DOPM
neceH W HaneBoOB U Mp.), KapToii-CXxeMOil MecTa 3anucu HaneBOB W Haurpbiweid unu
ykasblBalUleihi MapwpyTbl akcneguuuin, potounnwcrTpaunsmu (potorpausmMmum  MUCNoHU-
Tenei, MHCTPYMEHTOB, aHcambnei u np.).
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NMPEOVNCNOBWE

[daHHbln BbiNnyck Cepun «ApMsiHCKas Tpagu-
LMOHHAA My3blka» TMOCBSALEH WHCTPYMEHTa/lbHOM
TaHueBa/IbHOW My3blke W ABASETCA NepBbIM ONbITOM
co3faHusA NOJIHOTO cobpaHWss apMsAHCKON Tpagu-
LWOHHOW WHCTPYMEHTanbHOW My3blkn. B ocHoBy
npegnaraeMoro BbliMycKa Jernum martepuasnsl 3KC-
neauunii, ocyu,ecTB/i€HHbIX B 50-bIx rr. XX-ro
cToNeTMs TakuMu KopudesaMu apMsAHCKOW My3bl-
KanbHOW MbICIN, KAKOBbIMU SABASAMNNCH HbIHE MOKOM-
Hble OOKTOp uckycctsosegeHua M. O. MypagsaH wu
KaHompaTt uckyccTtBo3HaHua A. [. TartesocaH. B
cbopHMKE TMOMeleHa TakXe 4YacTb Martepuanos
ABYX HaluWX 3aKkcneauunii, ocyuw,ecTBneHHbIXx B 1986
r. B Abxasuto (r. Cyxymn) cpean AMLWEHCKUX ap-
MAHL

XXaHp MHCTpyMeHTasbHbIX TaHLueBaslbHbIX HaWur-
pbilleid OAMH U3 camblX A[PEBHUX B ApMeEHUN.
Csafibbbl 1 pasnnMyHble BCeHapoOAHble Npa3fHecTBa,
cemeliHble Npas3gHUKM 1M 06pPAJOBbIE LLEPEMOHUMN He
obxoannucb 6e3 3ByYaHWSs WUHCTPYMEHTAs/IbHON MYy-
3blkM. HepepAko pas/inyHble HapofHble npasfHecT-
Ba BO3HMKaNMW CTUXUIAHO, 3IKCMPOMTOM, 4YacTo nofg
OTKpPbITbIM Heb6oM... Cpean BEKOBbIX Tpaguuuii og-
HO W”3 MNepBbIX MECT, KOHEYHO, 3aHMMalT MY3bl-
KasibHble WHCTPYMEHTbI U WMHCTPYMEHTas/IbHble Hawur-
pbiwn.

My3blKasibHble UHCTPYMEHTbl B APMeEHUUN 6bITO-
Ba/IM C He3anaMsATHbIX BPEMEH W A0 Hawux AHeil.
O6 3TOM CcBUAETENbCTBYWT: 6oratblii hakTnyeckni
matepuasn apxeosormyeckmx packonok, dparmeH-
Tbl U3 TPYAOB [APEBHEAPMAHCKUX MWCTOPUKOB (Ha-
ynHas c V B. H.3.), a TakKKe PUCYHKN B PYKOMUCHbIX
KHurax (HaumHaa c¢ XI B. H.3.). Pesynbtartbl, [o-
6bITble M3 nccnefoBaHWii NpUBEAEHHbIX WUCTOUYHM-
KOB, 3aukcupoBaHbl B TpyAax apxeonoros,
NCTOPWUKOB, 3THOrpatoB, My3blkoBefo0B XX Beka.

Bowepawwne B AaHHbI COOPHUK WHCTPYMEH-
Ta/lbHble TaHUeBasibHble MesioAUN WUCMOJTHAKTCA Ha
BOCbMMW MY3blKa/lIbHbIX MWHCTpyMeHTax — Ayayke,
3ypHe (cemeiicTBO ro6oeob6pasHbix), LWBU-TyTake
(cBncTkOBaA neita), napkan3yke (BOJIbIHKA),
poone (ABYXCTOpOHHMI 6apabaH), Tape (Wwunko-
Bblli MHCTPYMEHT), aMLWEHCKO KamaHu (KeMoOHa) u
aMLWeHCKoN KemaHuye (CTPYHHble CMbIYKOBbIE).

O HEeKOTOpPbIX OCOGEHHOCTAX TaHUeBa/lbHbIX
MefnoAuii N TaHUEeB.

Kak nopckasbiBaeT camMoO Ha3BaHue cOOpHUKA,
B HEM npejcTaB/fieHbl NULWb TaHUeBaslbHble Haurpbl-
WX WU MOHATHO, YTO B HUX [NABEHCTBYWOLWYO pPOSb
urpaet puTM, puUTMUYEcKas MOTOpUKa, HOCUTesleM
KOTOPOi fABNSETCA He TO/IbKO PUTMUKA Mesnoguun
TaHUueB, HO W yAapHbll WHCTpyMeHT — pgoon. C
pUTMOM TEeCHO cBA3aH ¥ meTp. locnegHuii B OCHOB-
HOM MpPOCTON, ABYX4YacTHbli. CambiMyi pacnpocTpa-
HEHHbIMW ABNAKTCA MeTpbl 2/4, 6/8 c xapak-
TepHbIMU putModopmynamn e P PPum e. ppp;
npu 2/4 ne. pEEQuwm e. pEEEE — npu 6/8.
MpaBpa, BCTpeyalTCA TakKXe Haurpbilwn c nepe-
MEeHHbIM MeTpoMm. [locnegHumu ocobeHHO 6orart
pasgen «AMWeH» Hawero cb6bopHuka, rae BeCTpe-
4YalTCA HaurpbilWKM He TOMbKO C NEepPemMeHHbIM, HO "
CNOXHBIM CMeLWaHHbIM MeTpoOM Takum kak 11/8,

13/8 wn T1.4.
TaHueBasbHble HauWrpbiWmW, NpeacTaB/ieHHble B

c6OpHMKE, MOXHO KnaccuuumpoBaTtb N0 [ABYM
6onbWKMM rpynnam — 06panoBbie U Heo6GpAAOBbIE
WA  MHaYe MNpPUYypPOYEHHbIE U HENPUYPOYEHHbIE,
Kaxgas M3 KOTOpPblX B CBOKW ouyepedb AennTca Ha
yeTbipe NOATPYNMNbl — COJMbHblE, NapHble, MaccoBble
N XOpoBOAHble. Kpome TOro, TaHUbl JenAaTca Ha
XEHCKMe un MyxXckue. B cObOpHMKE OXBayeHbl BCe
rpynnesl TaHueB, TunoBas MNPUHAL/IEXHOCTb KOTO-
pbIX OTMeYeHa B KOMMeHTapusax.

YacTb 06psf0BbIX TaHUeBasibHbIX Haurpbiwei
CO BpemMeHeM yTpaTuna CBOK 06psAA0BYH nNpuHag-
NnexHocTb M npeobpasmnacb B TUN HENPUYPOYEH-
HbIX, UCNOMHAEMbIX Npu NO6bLIX NpasgHecTBax.

O HeKOoTOpbIX MpUHLMNAX HOTUPOBKW U
cocTaB/ieHUs1 c6OpHMKA.

Mpu pacwudpoBke TaHUeBa/lbHbIX MeoAuii
Mbl PYKOBOACTBOBA/INCb MNPUHLWUMNOM HOTWUPOBKM
BCEX NMPUMepoB Ha a6COMTHOI BbICOTE 3BYyYaHWs,
T.e. HE YyuuTblBasi TPAHCMNO3WLWOHHOCTW TOTFO WK
MHOTO WHCTpyMeHTa. K npumepy wmenoguu, uc-
MoJIHEMble Ha 3ypHe, HOTUPOBaHbl B OCHOBHOM B
TOHWYECKOM UeHTpe B, Menoauu, UCnosiHAeMble Ha

1 AMLIEHUbl (XeMWMUHbI) — ¢ KoHUa VIII B. nocenuBlIMeCs Ha Oro-BOCTOKe YepHOro mMops apmMmsiHe.
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ayayke, B TOHMYeckoM UuUeHTpe D u 1. 4. AH-
cambneBoe wucCNONHEeHUWe HOTUPOBHO B BuUAe nap-
TUTYp.

MeTon cocTaBneHusa cb6bopHUka — reorpadu-
Yyeckunin (permoHasnbHbIn). CHOPHUK COCTOUT UX 4-X
60M1bWKNX pa3fenoB, KOTOpble MOCBALWEHbl COOT-
BETCTBEHHO Balikckomy, LWwupakckomy wu Apuaxc-
KOMY permoHam ApMeHuUK, a Takxe TaHLueBasibHbIM
HaurpbilWwam aMLWeHCKUX apMsaH, NPOXWBaKLWNX B
r. Cyxymu. BHyTpu 60nbwnx pasgenos menoguu
KnaccuuunposaHbl MO MNPUHLUNY MWCNOJSIHEHUA Ha
onpefeneHHOM WHCTpyMeHTe. Tak, B Havane
KaX/Aoro pasgena rnomMelieHbl HaAUrpbIWKn, UCMOAHA-
emMble [YyXOBblMW WHCTPymMeHTamMu B nocnepo-
BaTe/IbHOCTU — AyAYK, 3YypHa, 3aTemM CTPYHHble.
34ecb B Havase nomelleHbl aHcambneBble Hawur-
pbiliK, a 3aTeM COJfbHbIE.

Haw c60pHMK BnepBble B UCTOPUM ApPMSHKOW
hONbLKNOPUCTUKM MNOMHOCTbIO MOCBALWEH WHCTPY-
MeHTasIbHbIM TaHUEeBa/ibHbIM Haurpbiwam. Takxe
BNnepBble B paspgesiax, MNOCBALWEHHbIX CTPYHHbIM
MHCTPYMeHTaM, HaMym HOTUPOBAHO MHOTOrosiocHOe
3By4YaHue MaTepuana, T.e. chenaHa [ByXxronocHas
HOTUPOBKA CO LWTUAAMM BBEPX U BHWU3, a Takxe

3ahukcnupoBaHa TpexrosnocHaa akkopauka. Mopo6-
Has, ynoMaHyTas Bbllle nNapTUTypHas HOTMPOBKa
aHcambrnieli M HOTUPOBKa peanbHO MHOFOr0/0CHO
3Bydallero My3blKaslbHOro marepuana CTPYHHbIX,
onposepraetT MU O MOHOAUIWHOCTM APMSAHCKOW
MY3blKM, nogteepxpas Mbicnb K. H. TonauvHa o
MHOTFOro/sI0OCMM  BOCTOYHONW  WHCTPYMEHTANbHOWN
My3blkn2. Co03ByuuMsA, BO3HMKawLWue B pesynbTare
coYyeTaHMsAs OpPraHHOro MyHKTa, YyAapHbIX WHCTPY-
MEHTOB U Mefloguii B aHCaMbnsaX AyXOBbIX W yAap-
HbIX, CBOeOo6pa3Hoe nocnegoBaHue napannenbHbiX
KBapT W Tepnkoe 3By4YyaHue KBapT- U KBUHT- ak-
KOpAOB MNPW CO/IbHOM WCMNOJSIHEHUM Ha CTPYHHbIX
MHCTPYMEHTaX, Cnoco6CTBYET CO34aHWNI0 peasibHOl
3BYYHOCTM apMSAHCKON TpaAULWOHHOW WHCTPYMEH-
TanbHON My3blkM. Hepgapom A. W. XauyaTypsiH roBo-
pun: «3ayemMm MHe nofgpaxaTb akkopAuke umnpec-
CMOHUCTOB, KOrga y MeHA Ha cnyxy akkopabl Ta-
pax».

JaHHbIl C60pPHMK — MepBas fnacToyka Takoro
TMna cO6OpHMKOB. Mbl 3agymanu co3fgaTb MHO-
TOTOMHYIO Ceputo, MNOCBALLEHHYIO TOJ/IbKO WHCTPY-
MeHTas/IbHbIM Haurpbiwam

AWLOT MYPAOAH

2 CwMm. lO.TwonnH, O 3apoXAeHnn U pasBUTUM FapMOHMW B HapoOAHOW My3bike //c 6. Ouyepkn MO TeOPETUYHECKOMY My3bl-

KO3HaHuto, J1., 1959, c.7.
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NOTES

A. VAYK

This chapter is compiled of the materials recorded dur-
ing the expedition of 1957. At that time this region bore A.
Mikoyan's name and included the territories of the present
Yeghegnadzor and Vayk regions. M. Muradyan was the
leader of this expedition. The recordings are kept in the
record library ofthe Folklore Department of the Institute of
Arts NAS RA.

1. Recorded in Azatek village. Performers - H.Sahakyan
(born in 1910), A.Sahakyan (b. 1931) and A.Harutyunyan
(b. 1930.) Place of birth - Azatek village. Fund number -
197a/12. Male round dance.

2. Recorded in the same place with the same performers.
Fund number - 197a/18. Wedding rite solo dance. The title
given by the informants is questionable.

3. Recorded in Malishka village. Performers -
A.Yeremyan, V.Ayvazyan and B.Sargsyan (no further infor-
mation about the performers.) Fund number - 197a/23. Male
solo dance.

4. Recorded in the same place with the same performers.
Fund number - 197a/24. Wedding dance.

5. Recorded in Kechut village. Performers -
V.Margaryan (b. 1915 in Kechut village), S.Galstyan and
F.Avagyan (no further information about these performers).
Fund number - 198a/01. Wedding dance.

6. Recorded in the same place with the same performers.
Fund number - 198a/03. Female solo dance.

7. Recorded in the same place with the same performers.
Fund number - 198a/04. Female solo dance.

8. Recorded in the same place with the same performers.
Fund number - 198a/05. Male mass dance.

9. Recorded in the same place with the same performers.
Fund number - 198a/06. Round dance.

10. Recorded in the same place with the same perform-
ers. Fund number - 198a/07. Ropewalker's dance.

11. Recorded in the same place with the same perform-
ers. Fund number - 198a/12. Male solo dance.

12. Recorded in the same place with the same perform-
ers. Fund number - 198a/13. Round dance.

13. Recorded in the same place with the same perform-
ers. Fund number - 198a/14. Round dance.

14. Recorded in Agarakadzor village. Performers -
Ya.Hovhannisyan (b. 1914 in Yeghegis village),
R.Mkhitaryan and V.Sahakyan (no further information
about these performers.) Fund number - 199a/13. Round
dance.

15. Recorded in Azatek village. Performers -
H.Sahakyan, A.Sahakyan and A.Harutyunyan (see note 1.)
Fund number - 197a/04. Round dance.

16. Recorded in the same place with the same perform-
ers. Fund number - 197a/05. Round dance.

17. Recorded in the same place with the same perform-
ers. Fund number - 197a/08. Male solo dance.

B. SHIRAK

This chapter is compiled of the materials recorded dur-
ing the expedition of 1959. Recordings were made in Artik
region and in Leninakan town (now Gyumri.) A.Tadevo-
syan headed the expedition. The recordings are kept in the
record library of the Folklore Department of the Institute of
Arts NAS RA.

18. Recorded in Akhuryan village. Performers - Ar. and
Ab. Margaryan (no further information about the perform-
ers.) Fund number - 231a/05. Round dance.

19. Recorded in the same place with the same perform-
ers. Fund number - 231a/06. Round dance. The title given
by the informants is questionable.

20. Recorded in Meghrashen village. Performers -
A.Poghosyan and A.Hovhannisyan (no further information
about the performers.) Fund number - 231a/06. Wedding
dance.

21. Recorded in Mets Mantash village. Performers -
A.Chobanyan, M.Chobanyan and A.Varderesyan (no further
information about the performers.) Fund number - 235a/03.
Round dance.

22. Recorded in the same place with the same perform-
ers. Fund number - 235a/04. Solo dance (can be both male
and female.)

23. Recorded in Leninakan town (now Gyumri.)
Performers - A. Atoyan, V. Kocharyan and A. Ghaplanyan
(zourna trio of the Musical Instrumental Bureau of Lengor-
sovet. No further information about the performers.) Fund
number - 238a/01. Round dance.

24. Recorded in the same place with the same perform-
ers. Fund number - 238a/02. Female solo rite song-dance (in
this case, in instrumental version.)

25. Recorded in the same place with the same perform-
ers. Fund number - 238a/03. Wedding solo dance.

26. Recorded in Lernakert village (Artik region.)
Performers - K.Yegoyan, V.Hakobyan and A.Asoyan (no
further information about the performers.) Fund number -
241a/02. Male solo or pair dance.

C. ARTSAKH

This chapter is compiled of the materials recorded dur-
ing the expedition of 1958. Recordings were made mostly in
Hadrut region of Artsakh. M.Muradyan headed the expedi-
tion. The recordings are kept in the record library of the
Folklore Department of the Institute of Arts NAS RA.

27. Recorded in Mets Mazra village of Hadrut region of
Artsakh. Performer - 80 year-old B.Tchitchyan (b. 1878. No
further information about this performer. There is also no
information about the other two participants of the instru-
mental trio.) Fund number - 200-1a/10. Round dance.

28. Recorded in the same place with the same perform-
ers. Fund number - 200-1a/12. Male solo dance.

29. Recorded in the same place with the same perform-
ers. Fund number - 200-1a/13. Male comic dance (probably
an instrumental version of a song-dance.)
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30. Recorded in the same place with the same perform-
ers. Fund number - 200-1a/16. Solo dance.

31. Recorded in the same place with the same perform-
ers. Fund number - 200-1a/17. Female comic dance.

32. Recorded in the same place with the same perform-
ers. Fund number - 200-1a/18. Ropewalker's dance using
the melody of previous dance.

33. Recorded in the same place with the same perform-
ers. Fund number - 200-1a/19. Female solo dance.

34. Recorded in the same place. Performer - Sh. Tchit-
chyan (No further information about this performer. There
is also no information about the other two participants ofthe
instrumental trio.) Fund number - 200-1a/20. Female round
dance.

35. Recorded in Ghzlagha village of Martuni region of
Artsakh. Performers - A. Abalyan, R. Soghomonyan and A.
Martirosyan (no further information about the performers.)
Fund number - 200-1a/10. Female solo dance.

36. Recorded in the same place with the same perform-
ers. Fund number - 204-5a/02.

37. Recorded in the same place with the same perform-
ers. Fund number - 204-5a/03. Male solo or pair dance well-
known in Caucasus and Transcaucasia.

38. Recorded in the capital of Artsakh, Stepanakert.
Performer - A. Movsisyan (no further information.) Fund
number - 204-5a/04. Male mass dance.

39. Recorded in the same place with the same performer.
Fund number - 204-5a/05. Female solo dance well-known
in Caucasus and Transcaucasia.

40. Recorded in Mardakert town, center of Mardakert
region of Artsakh. Performer - Z. Baghramyan (no further
information about the performer; the name of percussionist
is also unknown.) Fund number - 204-5a/06. Female solo
dance.

41. Recorded in the same place with the same performer.
Fund number - 204-5a/12. Solo dance.
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D. HAMSHEN

Chapter is compiled of the materials recorded during the
expedition of 1986. Recordings were made in the capital of
Abkhazian ASSR, Sukhumi. The expedition was realized by
the author of this volume. Performer - M. Avchyan. He was
born in 1925 in Lata village of Gulripsh region of Abkha-
zian ASSR. In 1957 he moved to Sukhumi. He doesn't have
any special education; however, he is self-taught in a range
of specialties such as handicraft, house building, wood-
working including also string instruments, stonemasonry,
farming etc. His first music instrument was made in 1948
(kemona.) Later, Avchyan has made a lot of instruments -
kemonas, kemanchehs, sazes etc. His father, Khachik Av-
chyan was born in Loo village of Sochi region of Krasnodar
land of RSFSR; his mother - Manush Terzyan - in Tsebelda
village of Gulripsh region of Abkhazian ASSR. Both
father's and mother's ancestors came from Jenik village sit-
uated near the town of Charshambah in Western Armenia.
He started to play and sing in 1960-70-ths. He plays
kemona, kemencheh, saz and dap. M. Avchyan is a self-
taught musician and many-sided developed person. As the
whole chapter consists only of M.Avchyan's recordings,
below we will mention only their fund numbers.

42. N 44a/09. Wedding round dance.

43. N 44b/03. Round dance.

44. N 44b/06.Wedding dance.

45. N 44b/07.Wedding dance.

46. N 44b/08.Wedding dance. "Srapar" means di-
47. N 46a/05.Wedding dance. rect line dance (not
48. N 45a/01. Female solo dance. a round dance)

49. N 45a/06. Round dance.

50. N 46a/06. Round dance.

51. N 46a/07. Round dance.

52. N 46a/08. Round dance.

53. N 56a/01. Round dance.
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1973-1978

1978-2003

1955 - 2003

ASHOT M. MURADIAN

1962-1973 - Studied in the secondary-musical
school after P.I. Tchaikovsky in Yerevan (class of
piano).

1973-1978 - Studied in Yerevan State Conservatory
aft. Komitas: departments of piano and music
thery.

1978-2003 - Worked as a scientific worker in the
department of Folk Art of the Institute of Arts of
the National Academy of Sciences of RA as well
as in Yerevan State Conservatory after Komitas as
accompanist.

The field of his scientific interests included the music
of Armenian traditional instruments. He is author of
numerous note interpretations, from which 30 were
published in various collections and investigations. A.
Musradian has participated in numerous folk
research expeditions organized in Artashat, Lori,
Abkhazia, Doni Rostov and Yerevan.
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