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INSTEAD OF PREFACE

As the founder of the Armenian national art music school, as an
ethnomusicologist and a music scholar Komitas (1869-1935) is one of
the most prominent figures in Armenian culture. A great number of research
and explorations on his work and life have been published both in his
lifetime and until nowadays, among them being monographs and articles
not only in Armenian, but also in other languages. Nevertheless, the scale of
the importance, deepness and scholarly methods of Komitas’s heritage is so
large that each new research reveals new facts, viewpoints, perspectives
and results.

This collection of articles on Komitas and medieval music is initiated
and implemented by the Research Department of the Komitas Museum-
Institute. It aims at rethinking Komitas, his legacy and activity, as well as
folk music and medieval music, which have been the most important
research targets of Komitas. The articles included in this collection either
present novelty in Komitas and medieval music studies or summarize
previously publicized studies with new results. The book includes four
chapters: “Komitas and His Time Period”, “Komitas and Folk Music”,
“Rethinking Komitas” and “Medieval Music”. The articles are written in
Armenian, English, French and Russian languages. All of them here are
followed by abstracts in Armenian, Russian and English.

The authors of the twenty-six articles included in the book are
scholars from various institutions and universities of Armenia,
Cyprus, France, Germany, Russia and USA.

The book involves articles referring to musicology and ethnomusico-
logy, art history, historiography, archive studies, which are addressed to
scholars, researchers, students and wider range of readers interested
in Komitas, medieval music and Armenian music in general.





