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PE3IOME

Nmest OompIiryto MOMYyIIpHOCTh ¥ MIMPOKOe Mpu3Hanne, CapKHUCSH UMEeT Orpe-
JENIEHHOE MECTO B HCTOPUH (PPAHITy3CKOTO COBPEMEHHOTO MCKYCCTBA. XOTS TBOpYE-
ckuil ctuab CapkucsHa opOpMUIICS B €BPONEHCKON MIKOJIE, TEM HE MEHEE B €BPO-
MEHCKOM 3CTETHUKO-XyJ0KEeCTBEHHOM MbIieHuH Paddu cmor mocTrup rmaBHOTO:
BO3POJIUTH HAIIMOHAJILHBIC XyIOKECTBEHHBIE TPAAULIH, CHOPMYIUPOBATH U YTBEP-
JTUTH CBOE COOCTBEHHOE BOCTIPHSTHE.

SUMMARY

Having great popularity and widespread recognition, Raffi Sarkissian has a cer-
tain place in the history of French modern art. Although Sarkissian’s creative style
took shape in the European school, he was able to revive national artistic traditions,
formulate and establish his own perception as his main goal achieved in European
aesthetic and artistic thinking.




