PYSAHHA TEBOPKSAH

OT'PAPHUHECKMX CTHUJIMCTHUYECKUX CPEIACTBAX
BBIPAXXEHMS DKCIIPECCHMBHOCTU B X KXAHPE
AETEKTHMBHOI'O PACCKA3A

Lleabto HacToslled CTaTbM SBISETCA PACCMOTPEHHE BO3IMOXKHOCTEH
C034aHHA IKCMIPECCHMBHOCTH, a TaKXKE AOMONHHTENBHOR CMBICJIOBOI MHOpMaLlin
BbICKA3bIBAHUA TIPH MOMOWMN aKTyalnH3alUMW €OWHULU CaMOTO HWKHEro YPOBHSA
pe4eBON CTPYKTYpbl NPOM3BEAEHUA - CTHAUCTHYECKUX CPENCTB rpaduueckoro
BbIACNEHHA B paMKaxX AETEKTHBHOTO TEKCTA.

B kaHpe NEeTEKTMBHOrO paccka3a BaKHOCTb WCMONb30BAHHUA CTUIMCTH-
YECKUX CpeAcTB TrpadHyYECKOro BBIAENEHHUA ANA AOCTHXEHHS -HE0OXOIMMOTO
)MOLUMOHANBHOTO BO3AEHCTBUSA, HANpPsXKEHUS M HMHTEHCHBHOCTH BMEYATICHHA
VBENTMUHBAETCA M3-33 CXKATOCTH €ro PasMepoB. KOMOPECCHH Hihopyvarins 1
NPOCTOTBI A3biKA, KOTOPbIE YCAOAHAKOT 3a1aty aBTOPA B BONPOCC POC PO
H3NOXEHUA CBOMUX MbICIEHR ¥ CO3MAIOT ONPEAENeHHbIE TPYAHOCTH. CBA3AHHbIE C
peasu3alred aBTOPCKOTO KOHUENTa M IMOUMOHANLHOrO BO3ACHCTBHA  tla
YuTaTeNs.

HM3BecTHO, 4TO rpadHueckue CTHANCTHYECKHE CPEACTBA BbIMOMHAOT
aTTPaKTHBHYI0 QYHKLIIO U NPOAYLHPYIOT HHTEPEC YUTATENS K BbICKA3bIBUHILWL,
TaK KaK OTpaXkaloT MHTOHALMOHHbIE OCODEHHOCTH 3BY4YallEH peyn U XapakTe-
PU3YIOT nepcoHax “M3HYTpW’ (4). OHM HanpapjieHbl Ha CO30aHUE 3MOLMO-
HAILHON OKpAackW HMAU IM(a3bl, MOAUEPKHBAIOWE NaCTb BLICKA3IBIBAHIIA 11TH
NONCKA3LIRAKMGEN  Hanuume noatexkcta. Kax  ¢npageninBo  orwvewacr
['onaKoBa, HANUYHUE B TEKCTE OMPEAENEHHbIX “"CHMBOAMKO-rPadHUeckuN Cpelcis
MOXET yKa3blBaTb Ha MPECCYNO3ZNUMIO, ABIFIOULYIOCH KOMMYHUKAaTUBHO-TIparMa-
TH4ecKUM dakTopom’ (3, 3).

Ocoboe mecTo B psry rpa@H4eckuX CTHIMCTHHECKUX CPEACTB HIpaioT
SMAKU  NYHRMYauuy, KOTOPbIE BbLIMONHAIOT HE TOMBKO (QYHKUHIO YSICHEHN
MPEANOXKEHNS HAa COCTABJAIOLIUE €r0 CHHTAKCHYECKHE YACTH, Y/IEHEHHUA TEKCTa
Ha MpeaNoXeHH W yKa3aHMA Ha KOMMYHWKATHBHBIA THI MPEMTIONKEHHS.
MyHkTyauMn nNpUHAANEXKWT BaXKHAs POJb B Mepeaade OTHOWEHMS aBTopa K
BLICKA3bIBAEMOMY, B HAMEKE HA MOATEKCT U B MPOCUHMPOBAHIH IMOUHOHATLHOI
peakunH, KOTOPYHO 0XHOAKOT OT YuTaTen.

Kak n3BECTHO, CTHUAMCTHUYECKARA HATPY3Ka pa3AHUYHbIX 3HAKOB NpEni-
HaHUR HeoaMmHakoBa. Oco60ro BHUMAHHA B KOPOTKOM pacCKa3e 3aciyXHBawT
SOCKNIamenbHoIe u  gonpocumensHnie 3Haky. Cama HaCbHUEHHOCTL WMH
TEKCTA CBUAETENBCTBYET O €ro J3KCIIPECCMBHOCTH M BLICOKOW CTEMNeHH
IMOUMOHANIBHOCTH, a TaKXe CIYXHT MAEHTU(PHKATOPOM H KOHKPETH3aTOPOM
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[ICUXONOTHYECKOr0 COCTOAHMWS MIEPCOHaXA, Kak 5TO BWAHO B CNEAYIOUIEM
otpuiBke pacckasa A.Kpuctu “The Witness for the Prosecution”:

“Did he tell you that 1 was devoted to him?" She asked. “Ah! Yes. | can
see he did. How stupid men are! Stupid — stupid — stupid =

She rose suddenly to her feet. All the intense emotion that the lawyel
had been conscious of in the atmosphere was now concentrated in her tone. ¢]
hate him, 1 tell you! I hate him. I hate him. I hate him! I would like to see him
hanged by the neck till he is dead.”

She advanced a step nearer and continued vehemently.

“Perhaps 1 shall see it. Supposing | tell you that he did not come i tial
night at twenty past nine, but at twenty past ten? You say that he tells you he
knew nothing about the money coming to him. Supposing I tell you he knew all
about it, and counted on it, and committed murder to get it? Supposing I tell you
that he admitted to me that night when he came in what he had done? That there
was blood on his coat? What then? Supposing that | stand up m couri and say all
these things?”

DMOUMOHATLHOCT peYM KeHbl ODBHUHAEMOrO NPOM3BOAMT CHIIbHOE
BIEUYATNEHWE HA YNTATEN. IM(PATUYHOCTD NPEINONKECHUA BbIPAKAETCA MHOIMMH
3bIKOBSIMU CPEACTBAMY, B YaCTHOCTH. OOMIMEM BOCK/IMLATENBHBIX W BOMPO-
CHTENIbHLIX MPEAJOXKEHUA, KOTOpble OTPaXardT HACTPOEHME U BHYTPEHHEE
COCTOSHME repoOUHM, OIHOBPEMEHHO YBEIMYHBAs 3MOUMOHANBHOE HAMpsXeHue
¥ HaKasss CUTYalMIo 0 npeaena.

CnenyeT NOMYEPKHYTb, YTO GOCKIUKAMENbHbIN 3HAK Haubosee 3IKc-
NPCCCHBEH W3 BCEX MMEIOLLMXCSA B HAlEM PacnopsfKeHMH 3HAKOB NPENWHAHMA.
oH 0GhOpMASET NMPELNoKeHUEe ¢ ABHO BbIPAKEHHOW IMOLMOHANLHOCTbIO. DTOT
MYHKTYaUHOHHBIH 3HAK HWCMONb3YeTCA 2aBTOPOM Aas fepedaun He TOMbLbKO
Pa3NMUHBIX IMOUMA NEPCOHaXa, HO K IOMONHHTENbHOH CMbICAOBOII HH(OP-
saumnk. Tak, 8 vipbighe paccrasa An. doita “The Scandal 1w Bobcmaa®
aBTop, B OOLUMX YepTax OMHMCbIBAS FEPOVHIO paccka3a, BbiaeaseT Haubosnee
UHTepecHble (haKThl U3 ee GMOrpaduu NOCPEACTBOM BOCKIMUATENLHOIO 3HAKA.

“Let me see!” said Holmes. Hum! Born in New Jersy in the year of
1858. Contralto — hum! La Scala, hum! Prima donna of Imperial Opera of
Warsaw — yes! Retired from operatic stuge - ha! Living m London  guite su.
Your Majesty, as | understand, became entangled with this young person, wrote
her some compromising letters, and now desirous of getting those letters back.

B nanHoM ciyvae 3kCnpecCHBHOCTb OTPbIBKA YCHauBaeTcs Hnaronaps
NOBTOPY BOCK/IMUATENbHBIX 3HAKOB M MEXAOMeTHI. Biaronaps ucnonb3oBaHHIO
3HaKa BOCKAMUAHMA BbIAENAETCA KaMAbiR BaXKHbIA JleMEHT HHOpMaUMi, @
MEKAOMETHA PACKPBIBAIOT NEPEMEHY IMOUMH, NMPOUCXOASWIKX BO BHYTPEHHEM
MUPE MEPCOHAKA.
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AHanu3 1eTeKTUBHBIX TEKCTOB YKa3blBAaeT Ha AOCTATOYHO aKTHBHOE
ynoTPEONEHAE MHOZONIOHUA UAU mUpe, KOTOPBIM MPUHAANEKUT 3HAYMMAsA
pojb B BblA€NCHHH 3IMOUHOHANLHBIX Nay3 B TEKCTE. DTH 3HAKH. NO CYyTH. Q4eHh
MHGOPMATHBHBI, TAK KaK, MYHKTYaUHOHHO 3aBepiuas MpealoxeHue, OHW CUrHa-
AMIHPYIOT O HE3ABEPLIEHHOCTH CHTyauMi, OTPakeHHOH B8 npeasokernit. Oxi
BbIPAKAIOT AICHNONOFHUCCKOE COCTOAHHE NEPCOHAREEH: HEPELLITEINbHOC b, KOJIC-
HaHHe. HEYBEPEHHOUCTb, HEPBO3HOCTb, HEKEIIAHHE 3dKOHUDNTb BLICKA3bIBAHIIC.

Tax, B OpUBEOEHHOM Huke OTpbIBKE paccka3a A. Kpuctu “The
Mystery of the Blue Jar” obuape 3MOUMOHANbHBIX May3, OTMEUEHHBLIX THPE.
0Tpa@XaeT B3BOJIHOBAHHOE COCTOSHME TEPOMHMU.

This talk of ghosts, I think it is all folly - that is until four days ago.
Monsieur. four nights running. 1 have had the same dream. a lady stands there
- she is very beautiful, tall and very fair, in her hands she holds a blue china jar.
she is distressed — very distressed, and continually she holds the jar to me. as
though imploring me to do something with it. But alas! She cannot speak. and /
- Tdo not know what she asks. That was the dream for the first two nights  but
the night before last, there was more of it. She and the blue jar faded away, and
suddenly I heard her voice crying out — I know it was her voice, you comprehend
- and oh! Monsieur, the words she says are those you spoke to me that morning.
‘Murder - help! Murder!” I awake in terror, | say to myself — it is a nightmare,
the words vou heard are an accident. but last night the dream came again
Monsieur, what is it? You too, have heard. What shall we do?

3peck may3bl M., COOTBETCTBEHHO. IMyHKTYaUWOHHbIH 3HaK TUpe nepe-
nal0T HENOYMEHWE H HEMOHUMAHWEe, NPUBOAAWIEE K NMaHUKe. DKCMPECCHBHOCTH
OTPhIBKA VCHUIHBAETCA 32 CHET:

1. HCNONL30BAHNA MNYHKTYaUMOHHOrO 3Haka TUpEe N8 Bblae/eHis
IMOLMOHATLHBIX Tay3, OTPAXAOILKWX BHYTPEHHEE COCTOAHNE TEPOUHH!

2. WHBepcHUH nopanka cnoB four nights running, in her hands, but the
night before last,

3. rpapaunm distressed — very distressed,

4. Hannuuna smdarHHecKuX MexaomeTud But alas! and oh!, kotopsie
HAKANAOT MCHUXONOTMHECKYH atMocdepy CUTyauuH;

5. NOBTOpa JIMYHbIX W BOMPOCUTENbHbIX MECTOUMEHWRA [ — L, what is
i1?What shall we do?;

6. MCMO/Mb3OBAHMA  HACTOALIETO  MCTOPMYECKOrO,  MPUAAKWETO
NOBECTBOBAHHIO KUBOCTL M IMOLIHOHANLHOCTh.

Bce 3T cpeactBa NONHOCTLIO NEPENAIOT NCUXONOTMHECKOE COCTOSHUE
A€BYIIKU, OAHOBPEMEHHO YBENHYMBAA IMOLMOHANILHOE HAMPAXKEHHUE B TEKCTE.

AHAIOCIMHOE HCTIONLIOBAHIE IMOUNMOHAIBHLIN 11aY3 HPOL ICRIBACTC A
B 01pbiBKe pacckaza A. Kpuctin “The Gipsy™, rae upiranka nsitaetcs o6bsc-
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HWUTb YAMBAEHHOMY Makdepaeidny npuuuHy csoero samyxectsa. [lay3b!, oTme-
YeHHbIE MHOrOTOYMEM, CBHUAETENLCTBYIOT O TOM, YTO repOMHSA Cama 4yBCTBYET
HeyOennTeNbHOCTh MPHBENEHHBIX €K A0BONOB OTHOCHTENLHO CBOCIO 3aMy-
KecTsa.

Do you mean by the “gift” the power ot being able to see things betore
they happen?

Yes, forwards or backwards — it’s all the same. For instance 1 saw you
wondering why I married Maurice — oh! Yes, you did! - It’s simply because I've
always known that there’s something dreadful hanging over him ... 1 wanted
save him from it ... Women are like that. With my gift. | ought to be able to
prevent it happening ... if one ever can... | couldn’t help Dickie. And Dickie
wouldn’'t understand ... He was afraid. He was very young.

B 1aHHOM OTpbIBKE 0COOOrO0 BHUMaHWA 3aCAyXHUBAeT NpPELTOKEHHE
With my gift, 1 ought to be able to prevent it happening ... if one ever can...,
IMQATHYHOCTL KOTOPOIO YCHIMBAEICA 0J1al 0AapA BbIABIIACHHIO Hd LIEPCAHM
MAaH NPeAN0oXHOro NONoNHeHUs. ['epouHA HajeeTcs NOMOYBL MYXYy H3Oexarh
Tparuyeckux coObiTHH Npu nomowH cBoero Aapa. OOHAKO, MHOrOTOYME.
AKTYANH3NPYA [ApUEINHPOBAHHOE MOAYHHCHHOL NPCUIOACHIL,  Olpakali
K0NeBaHNR 11 COMHEHIIA TEPOIIHII OTHOCHTENbHO HCMONHEHNA CBOECIT HAACKULI.
BTopoe MHOroTouMe, NyHKTYaUMOHHO 3aBepluas NPeNOKEHUE, CUTHANKU3UPYET
0 HEeXeNaHUW UbIraHKMN BbICKA3aTb 3TY MbICTb BCAYX.

Tupe UN¥ MHOTOTOYME MOXET TaKXKe yKa3blBaTb Ha 3aTAHYTYIO may3y
nepex KakuM-HWOymb BXCHbIM COOLITHEM 1M1t BAOXWHOIT Hizpopmauneil, Tobwl
npuBneys BHMMaHHe uuTatens (2). B naHHOM cnyyae NyHKTyalUMOHHbIE 3HAKH
paboTaloT Ha CO3RaHWE YCUIIEHHOTO OXXWAAHWUA, Pe3ynbTaTOM KOTOPOTo
ABAAETCA BO3PACTAIOLUAS MHTEHCHBHOCTb OXKMAAHMA B CO3HAHMKM 4uTaTens. Tak,
8 paccrase A Kpuerit “The Witness for the Prosccution™ sprure i 15 woni
NOBECTBOBAHHWA Y3HAET. YTO HEHABUCTL POMEH — XeHbl OOBITHAEMOTr0. K CBOEMY
MYXY M €€ BbICTYINIEHHE B Ka4eCTBE CBUAETENA OOBUHEHUA NPUAYMaHbI €10, AAA
Toro 4tobbl cnacTW ero OT TIOpbMbl. ABTOpP MpedHAMEPEHHO ‘‘OTTArMBAET
packpbiTUe ob6MaHa ¥ CO313€T COCTOAHHME B3BOJHOBAKHHOIO OXMAAHWUA, 3apal
BOJIHEHUA NPU YTEHWU TAHHOTO OTPbIBKA.

Curious things, habits. That gesture of her with the hand was her habu,
he supposed. Yet he had seen someone else do it quite lately. Who was it now?
Quite lately —

He drew in his breath with a gasp as it came back to him. The woman
in Shaw Rents —

He stood still, his head whirling. It was impossible — impossible —

Yet Romaine Heilger was an actress.
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[Toka3aHHble NOCPEACTBOM THPE Nay3bl NOAPA3YMEBAIOT HANPAKE HHBII
X04 MbiCNEH repos. 34ech 3TOT NYHKTYaUMOHHbIH 3HAK Takxe (QOKycupyeT
BHIMAHWE YUTATENd Ha CAOBE ‘‘HEBO3MOMKHO, OLHOBPEMEHHO BblOEAAsA
cneaylouee 3a HUM MPELNIOKEHHE Y BbICTYNAA ero akTyain3aTopoMm.

Takum 06pa3om. B NETEKTHBHOM pacckale BO3IMOXHA aKTyaau3auus
TaKMX MYHKTYAaLUUOHHBIX 3HAKOB, KaK BOMPOCHTENbHbIA M BOCKIMLATE/IbHbI
3HAKH, TUPE YU MHOTOTO4HE, KOTOPble CNOCOOCTBYIOT nepenaye NOMONHUTENLHOM
HHHOPMALMH TOTHYECKOrO U SMOUMORANLHOMO XapakTepa.

Ocoboe BHMUMaHMEe cheayeT oOpaTUTb HAa ‘“SHAKH 20PUOHMATHLHOL
cmpamuuKkayuu’, KOTOpble “HE BKAKOYAKOTCA B JIMHEWHbIA pAd peyM Kak
CaMOCTORTEAbHbIE rpadHUECKHe INEMEHTDI, @ “HaKNaAbLIBAIOTCA™ Ha opdorpadit-
yeckyro popmy caosa” (1, 12). AHanu3 NETEKTUBHBLIX TEKCTOB MO3BONAET Bbiae-
IUTb 4aCTOE MCMOMB3IOBAHME TAKMX 3HAKOB FOPU3OHTANLHOW CTPATUHMKALIHH,
KaK 3U2146HAA BYKed U KypCus.

Tak. HanpuUMep. B TEKCTE ONPENENEHHbIE CNOBA C LENbIO IM(a3bl MOryT
OblTb HAMMCAHbl 3UCAAGHLIMU OYKEAMU, YTO NPWUAAET OTPbIBKY O0COOYHO
3HAYMMOCTb. ITO MOXET ObITb NMPOHAAIOCTPUPOBAHO OTPbIBKAMH pacckasa A.
Kpuetn “The Mystery of the Spanish Chest™:

1) “You do not then consider that they were having an atfair together”™

“Certainly NOT!” Mclaren was wrathful. “Don’t go listening to that
cat Spence”.

2) “The weapon now. They showed it to you and asked you if it was
yours?™

“It was not mine. | had never seen it before.”

"It was not yours, no. But are you quite sure you had never seein i
before?”

“No.” Was there a faint hesitation? “It’s a kind of omamental toy —
really — one sees things like that lying about in people’s houses.”

“In a woman’s drawing-room, perhaps. Perhaps in Mrs. Clayton’s
drawing room?”

“Certainly NOT!”

The last word came out loudly and the warder looked up.

B o6oux cayuasx cnoso NOT BbiaenAeHO 3arnaBHbIMK DykBamH, Ans
TOrQ 4TOOK  NOKA3ATh “CTONPOUCHTHYIO™ VHEPUHIIOCTE B CRALMHION. )10
Np1eM, YCHNEHHbIW BOCKIMLATENbHBIM 3HAKOM, TAKXKE ABJISETCH WHAMKATOPOM
TOHA H WHTOHALMM ronoca, TO €CTb ITO CNOBO BbINENAAETCA KaK NPOU3HOCHMOE
0COOEHHO FPOMKO.

Kypcug ABnseTcs 4pe3BbluaiHO BaXHbBIM Crnocobom rpaduueckoro
0POpMAEHMA HE TONMLKO B TEKCTAX, HANpaBNEHHbIX HA peann3aunio QyHxumil
cooblIeHns, HO M B TeKCTax, peanusyrolunx PyHkumio sosaedcTeua. B netek-
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THUBHOH NIHTEPATYPE KYPCHB HCMob3yeTcss B 00/bloM 06bEME W BbIMOJIHAET B
TeKCTe pa3NHyHbie CTHIUCTHUHECKNE DYHKUMK,

Tak, B paccka3e A. Kpuctu “The Mystery of the Spanish Chest”
KYPCHB BbIMNONHAET QYHKUKIO Nepelayn 3MOUMOHANBHOTO COCTOSHUA FOBOPS-
1LIEr0 B MOMEHT peyH.

“Ah, lady Chatterton. Now can I serve you?”

“Bv coming over as quickly as vou can right away to a simply frightful
cochtail party I am giving. Not just for a cocktail party — it’s tor something quiie
different really. 1 need vou. It’s absolutely vital. Please. pleuse, please don't let
me down! Don't say you can’t manage it”.

B naHHOM mpuMepe KypCHBOM BbIAENEHbl HE TOJbKO OTHAE/bHbIE CJI0BA,
HO U LENOE NPEANOKEHWE, YTO €ille pa3 MO3BOARET NOAYEPKHYTb BbICOKYIO
CTefNeHb IMOUMOHANbHOCTH. BbiaenenHble cnosa noapasyMeBarol  fepeiady
ocob0 BaXxHOIT MHMBOPMANHME 11 APOBONMPVIOT HOPMIIPORAHIE TIORLIN IKCACKTI-
LUHMOHHbIX HWUTEH OTHOCHUTENbLHO Hee. Kpome Toro, pasHuua B wpudte €OOT-
BETCTBVET pasHMUE B HMHTOHALMHK. @ IIHTOHAUHWA NepenaeT pa3AuuHbIe SMOUMK.
Tak | need you. It’s absolutely vital. Please, please, please don’t let me down!
Don't say you can't manage il COOTBETCTBYET CMATUSHIIO IIHTOHAIUTI. 3BYHIT
MATKO B MONEBGHO.

CnemyeT noOm4epKHYThb, YTO MHOTHE CJIOBA BBIAENAIOTCA KYPCHUBOM.
eCM  0Ka3blBalOTCA 0COOEHHO BaXHbIMM B oOnpeaeleHHOM KOHTekcte. K
npumMepy. B oTpbiBke pacckaza A. Kpicti “The Mystery of the Spanish Chest™
BbIZETIEHUE KYPCUBOM MOJHOH (POPMBI BCMIOMOraTe/IbHOrO Farofa nokasbiBaeT
YCHNEHHOE YTBEPXKAEHHE, ¢ OKPACKOW YAUBACHHUA W HEAOYMEHIIA.

“But that really is odd. Mean. what’s the point? Why should anybody
warnnt him to go to Scotland?”

B pacckaze A. Kpuctu “When There's a Will” smdaTuieckum
KYpPCHUBOM BbIAEAAIOTCA uenbie ab3alibl ANA Nepenavy CNOB U3 MOTYCTOPOHHETO
mupa. Cnosa, BblIJEJE€HHbIE KypPCHBOM, NOAPa3yMEBAiOT 3aMeMIEHHbIA TeMN
pe4u. 3BYYaT TOPKECTBEHHO W WHTPUTYIOUIE, YTO CMOCOOCTBVET CO3QAHUKD
HamnpsHKeHHA B NPOLIECCE Pa3BUTUA MOCAEAYOLNX COBbITHH.

Mary — can you hear me, Mary? It is Patrick speaking ... | am coming
for you soon, you will be ready, won't you, Mary?

I am coming for you soon. You will be ready, won't you, Mary?
Patrick speaking to you, Mary, T will he coming for you ver) sool
now—

. Mary — you ure prepared now... On Friday | shall come for you..
Friday at half past nine... Don't be afraid — there will be no pain... Be ready...

CyuleCTBEHHbIM B AaHHOM paccka3e ABAAETCA TO, YTO raBHaA HUTb
(IOBECTBOBAHMA, BbIAEAEHHAS KYPCHUBOM, VCHIHBACT TaWNCTBEHHOCTH IIPONIL:
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X04AIUMX COOBITHH W 3acTaBifeT YWTaTeNs GOPMUPOBATL MHOXKECTBO rynoTe3
OTHOCHTENBHO HUX M OXKHAATb WX MOLTBEPXIAEHUSA, KOPPEKTHPOBKH UK Hapy-
weHHA. YCHAEHNE IMOLHOHANBHOTO HAKAAA 11 HAHPAKRCHHOIN CITY U HpUNC-
NOAMT NYTEM HICNONb30BAHUA:

|. MYyHKTYaUHOHHBIX CPEIOCTB: THPE M MHOTOTOYWA B OaHHBIX
OTPbIBKAX YKa3blBalOT Ha 3aTAHYBLUMECS May3bl, KOTOPbIE B HEKOTOPOH CTEMNEHU
“OTTATHBAIOT” Nogayy CNeAytoUIer NMOPLUHY HHPOPMALIKH;

2. pa3HoOOpa3HbIX MOBTOPOB, YCUNHUBAOLWMX TalHCTBEHHYIO W IIHTD-
TYOLLYH aTMocdepy. 3Mech MOXKHO FOBOPMTbL a) O NEKCHYECKUX MOBTOPAX,
wanpumep, Mary ... Mary ¥ 6) 0 moBTOpax MapaljenbHbiX CHHTAKCHUYECKHX
KOHCTPYKUHH [ am coming for you soon, you will be ready, won't you? ... I am
coming for you soon. You will be ready, won't you? ...I will be coming for you
very S0on How. s

B nononHeHnue. cneayeT OTMETUTH., YTO KYPCHB B NAaHHOM cavuae
W30aB/sET OT HEOOXOAMMOCTH BBOAMTH p€4b aBTOpa, TEM CamblM cnocoOCTBYS
KOMMpeCcH MHpOPMaUH.

Taxum o6pa3oM, BEIMONHAS GYHKUMIO “‘pUKCAUNM CEMAHTUKO-CTUNHC-
THUECKIIX OTTEHKOB peun’™. (1. 12) rpadhiueckiie BhineneHs NOROAAKT nhecne-
YUTb PebePHOCTH OTAENbHbIX (PPAarMEHTOB TEKCTa W CO3AATL ONpEAeneHHbLH
onTUYeCkUH 00pa3 ¢ UeNbo BO3AEHCTBUSA Ha BOOOpaKeHHE YMTaTeNs.

[TpoBeneHHbIN aHAMIES 1HO3ROIISET NPHITTIE K BLIBUAY O TOAM. O R PAATRUN
NEeTEKTIBHOrO TeKCTa rpaduyecKie CpeacTBa HCNONL3YNOTCH ANR nepeaaull
IMOLMOHANBHOCTH M 3KCNPECCUBHOCTH coobuieHns. M xoTa rpaduueckoe
BbileflEHWE pacnonaraeTca Ha CaMOM HIDKHEM APYCE CTPOEHHMA TERCTa, OHO
BHOCHT CYLUECTBEHHbIH BKJAd B YBenWdeHHe COAEpKaTeNbHOH €MKOCTH XYNOo-
KecTBEHHOro npousseaeHUs. OTpaxas MHTOHALMOHHBIE OCOBEHHOCTH 3BYyYalleil
peyu. Bce cpeacTBa rpadUuyeckoro BLIABMXKEHWS XapaKTEpU3YIOT MEpCOoHaNX

M3HYTPH  NPM  KaXYLIEMCR HEBMEWwaTellbCTBE aBTOPa, 4YTO CIlOCOOCTBYL !
CO3LAHWIO HE TOAbKO W3006pa3HTENbHOr0, HO ¥ JOCTOBEPHOTO NOBECTBOBAHUSA.
Ocoboe mecTo B paay rpagUyeckux CpeacTB 3aHUMAKOT:

® NYHKMyda|ua, BbipaXaloWlas pasduyHbie TCHXONONMHECKHE COCTOR-
Aus nepcoHaxedt (A. Kpuctu “The Mystery of the Blue Jar”. “The Witness for
the Prosecution”, “The Gipsy”). [lapannenbHo ¢ yka3aHHOH (QYHKUMERA. MyHK-
TYalMOHHbIE 3HAKKW MOrYT BbLIMONHATH Takxe M Apyrie QyHkwui lax.
HanpuMep. BOMPOCHTENbHBIE W BOCKIHUATENbHbIE 3HAKM MOTYT BbINENATH
BaXHbIe neMeHTbl uHpopmaunn (A.K. Idoin “The Scandal in Bohemia™) u
cnocoBcTBOoBaTh  (POPMIPOBAHING  ONPEACHTHIUON  YCITUHOBRINL B UdC i HOU LI
NOMHOM! IKCNEKTALMOHHON HUTH B Mpouecce YTeHns npousseneHus (A. Kpucru
“The Witness for the Prosecution™). 'pe H MHOIoTOMIle MOI'YT YKd3blBdlb Hid
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yMounoHanbHble nayseki (“The Mystery of the Blue Jar”, “The Gipsy”) u
ofecneunBaTh CO3aHHE YCHUNEHHOTO OXI{AAHWUA OTHOCUTENHLHO PAa3ralki mpec-
TYNAEHHA, 4TO NPUBOAMT K CO3AAHHIO ONPEACTEHHON HANPAKEHHOKN CUTYaunl B
npouecce 4teHns Tekcta (A.Kpuctn “The Witness for the Prosecution™);

® IHAKU 20pU3OHMATbHOU cmpamu(uKkayuu, TaKue, KaK HanucaHue
COB 3arnaBHbIMM OyKkBaMH, Mpualoilee OTpbIBKY 3MGaTHHYHOCTbL, 0c0byio
3HAYUMOCTb W J0CTOBEPHOCTbL B MepeaaBaeMoit MHpopmauun (A. Kpuctu "The
Mystery of the Spanish Chest"”). Hanbonee 4acTbiM KOMMOHEHTOM CHUCTEMbI
WM POBANLHOTO BbIACNEHUA B NIETEKTHBOM PACCKA3e #BAACTCA KYPCHB, KOTOPbIK
MOXET PEaN130BEIBATL KATEFOPUIO IKCMPECCMBHOCTH, BbICTYNATh Kak CPEACTBO
peueBOi XapakTepucTHkM BbickasbiBaHus (A. Kpuctu “The Mystery of the
Spanish Chest”), BblAeNATbH BaXHOCTb NepeaaBaeMoil MHGOPMalMH, yCHAMBATS
TAWHCTBEHHOCTb MNPOMCXOASLUMX COOBITUH, HECTH CMNOcoOHOCTL MpoOYyXARarth
JKCMEKTaUMWI0, BbIABUFaTb THMOTE3bl, @ TakXke CNOCOOCTBOBATL CO30AHHIO
HaMpsXEHHA Ha NPOTAKEHUN BCETO pa3BepTbiBaHusa ciokeTa (A. Kpucru “When
There's a Will”, A. Kpuctyu “The Mystery ot the Spanish Chest”).
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