THE REFLECTION OF ARMENIAN-CHALCEDONIAN
TRADITIONS ON THE FRESCOS OF ST. GREGORY
CHURCH (TIGRAN HONENTS) OF ANI

HAKOBYAN Z.
hakobyanzaruhy@ysu.am

St. Gregory (Grigor) Church of Ani, which is better known as Tigran Honents, is
decorated with frescos and is the only monument in the historical capital of
Armenia whose wall paintings have been preserved in a relatively good condition

The frescos at Tigran Honents are of great interest from historical and
confessional perspectives. Besides being considered as Armenian-Chalcedonian
these frescos have been regarded as as Georgian. Our aim is to dwell upon the
confessional peculiarities of the frescos and show their reflection in the murals
which ground the fact that the frescos of St. Gregory Church have been painted by
Chalcedonian Armenians.

The monument was built during the second period of flourishing of Ani under
the reign of Zakarian brothers on the Eastern slope of the gorge being a part of
the monastery complex'. The monument was comissioned by a wealthy citizen of
Ani - Tigran Honents, who, as the large inscription on the Southern facade claims,
finished the construction in 1215 and presented it to the founder of the Armenian
church St. Gregory?.

St. Gregory church became widely known among public since the
archaeological excavations of Nikolaos Marr in Ani, and the scholar was the first to
describe the monument as Armenian-Chalcedonian, particularly considering the
frescos, as well as the church and the commissioner as Chalcedonian®. Many

! Mapp H.A. Aum, N.-M., 1934, c. 85-86; Op6enu U.A. UsbparHbie Tpyabl, E., 1963, c. 126.

2wy hwy Jhdwgpnipywu, wypwy 1, Uuh pwnwp (Qugd. <.U. Oppbh), b., 1966,
ko 62-63 (23/188):

3 Mapp H.fl. Anu, c. 85-86; Mapp H.fl. ApkayH, MOHroNbCKOe Ha3BaHWe XPUCTUAH B CBA3M
¢ BonpocoM 06 apmAHax-xakuaoHuTax. KaBkasckuii KynbTypHblii MUp M ApMeHuAa (nod. peg,.
.M. Mypagana), E., 1995, c. 248.
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scholars have shared his opnion*. At the same time, the further examination of the
inscription on the building by Paruyr Muradyan allowed to find out that initially St.
Gregory was built as an Armenian Apostolic Church® and only later was handed to
the Chalcedonians, therefore its commissioner, Tigran Honents, was also a follower
of the national church and was well known as a constructor or renovator of other
Apostolic churches (St. Hripsime of the Kusanants monastery, Cathedral of Ani,
Bekhents monastery)®. Unfortunately, the inscription gives no detail how the
church passed to the Chalcedonians, however, the fact is obvious from its inner
decorations as well as the construction of the columned porch and the chapel of
the west side (these were not planned initially). Besides that the frescos were
created when the church had already passed to the Chalcedonians. This fact is
accepted both by historians and art scholars, and there is only some disagreement
regarding the date when the frescos were created.

Summing up the opinions regarding the dating of the frescos, it should be
mentioned that some of the scholars consider that the frescos of the church were
created right after the construction of the church from 1215 to 1220 while the
murals of the porch and the chapel were made in the second quarter of the century
until 1250s (N. Okunev, N. Sichov, D. Gordeyv, V. Lazarev, L. Durnovo, S. Ter
Nersesian, N. Thierry, A Kakovkin’). As another opinion claims, the decoration of

4 Op6enn W.A., op.cit., p. 12, 126; Amupanawsunu LL.A. Wctopua rpysuHckoro uckyccrsa,
M., 1963, c. 114 et al.

° Mypaasan .M., Ctpoutensctso u koHdpeccua Lepkeu TurpaHa OHeHua Mo NamATHUKam
anurpadpukn, « Mwindwpwlwuhpwlwu hwunbu» (hereinafter: MPRL), 1985, Ne 4, £y 174-190;
Mypaasn .M. Tpobnema koHdpeccmoHanbHol opueHTaumn uepken OHeHua (KpaTkuid aHanus
UCTOYHUKOB U nnTepatypbl. (KaBkas v BusaHtua, 1987, N2 5, c. 36-81).

® Mahé J.-P., Le testament de Tigran Honenc": la fortune d'un marchand arménien d'Ani
aux Xlle-Xllle siécles, Comptes rendus des séances de I'Académie des Inscriptions et Belles-
Lettres, 145° année, 2001, N. 3, p. 1320.

7 OkyneB H. lopog Ay, «Crapbie rogei» (okta6pe), Cr6., 1912, c. 11; Cbiues H.M.
Anuiickaa uepkosb, packornanHaa B 1892 r. (Xpuctnanckuin Boctok, 1. 1, Bbin. 2, CI16., 1912, c.
219); Topaees [.M. OTtueT 0 noesake B Axanumxckuid yespn, s 1917 rogy. Pocnucu B Yyne, Canape
n 3ap3me, «M3eecTa KaBKascKoro MWCTOPUKO-apXEONOMMYECKOrO MWHCTUTYTa B Tudpnuce»
{(hereinafter: UKNAUT), 1. 1, Metporpap, 1923, c. 9; Nasapes B.H. Uctopua BusaHTuiickoli
#ueormen, 1. 1, M., 1986, c. 145; [lypHoso JI.A. Ouepku U1306pasuTENbHOrO WCKYCCTBa
cpenHesekoBoil Apmernn, M., 1979, c. 152; Der-Nersessian S., L'art Armenien (reprint). Paris,
1989. P. 164-165; Thierry N. et M., L’Eglise Saint-Grégoire de Tigran Honenc’ (1215), E.P.H.E.,
Ve Section Archéologies |, Louvain-Paris, 1993, p. 103-108; Kakoskun A.fl. O patvposke
pocnuceil xpama cB. [puropua B AHW, €ro 4acoBHM W npuT-Bopa (BuzaHTUICKMIA BpemeHHWK,
1987, 1. 48, c. 108-115).
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the church was carried out in 1250s and afterwards successively, the porch and the
chapel (T. Toramanyan, P. Muradyan, A. Lidov®).

The fact that frescos of St. Gregory Church of Ani were created by Armenian-
Chalcedonians is first of all established due to Georgian and partly Greek
inscriptions®. It is known that Armenian-Chalcedonians being subject to Byzantine
and later to Georgian Orthodox church used Georgian and Greek inscriptions from
the confessional point of view, so the inscriptions were bilingual or trilingual'®. This
question has been addressed quite a lot in different studies devoted to Armenian-
Chalcedonians!'. At the same time, for those scholars who were almost unaware of
the confessional belonging of the monument and particularly for those who had
been involved only in the artistic examination of frescos, the Georgian inscriptions
were a reason for considering the monument to be Georgian. It should also be
added that not only the usage of the Georgian language but also the term
“Georgian” (and its counterpart “Gurji”, Georgian in Turkish) in Middle Age
Armenia and its neighboring territories which were populated by Armenians, had a

® E@npwdwywl (@, Ujnypbp hwjjulwt dwpunwpwwbnnggut wwandneut, Ugfuw-
wnyniuutinh dnnndwdnt U, 6., 1942, ko 159-163; Lidov A., The Mural Paintings of Akhtala,
Moscow, 1991, p. 5-6; Mypaaan .M. Ctpoutenbcteo u koHdpeccua..., c. 181-182; Mypaasan
M.M. Mpobnema koHpeccHoHanbHol opueHTaumu..., ¢. 54, 56; Jiugos A.M. Pocnucn mMoHacTbIpA
Axtana, Uctopus, nkoHorpacpua, mactepa, M., 2014, ¢. 19.

% The incsriptions of frescos were read and translated by N. Marr, N. Sichov, D. Gordeyev,
P. Muradyan. There are also records of Armenian inscriptions in the frescos of the church and
the porch, a fact which today, is unfortunately impossible either to admit or deny, See Texier
Ch., Description de I’Arménie, la Perse et la Mésopotamie, Paris, 1842, p. 98.

10 E.g. the frescos of the church N: 7 of Sabereebe (X c.), Adrianapolis Gospls (N: 887, St.
Lasar, Venice, 1007), Khachen Gospls (N: 949, University of Chicago, beginning of XIlI c.).

" Mapp H.A. Hagnuce Envdpanua, katonmkoca Ipysum (u3 packonok 8 Anu 1910 r.),
«M3eectna Umnepatopckoii akapemun Haykr» (hereinafter: MWAH), 1910, c. 1440-1441; Mapp
H.A. ApkayH, MOHronbcKoe Ha3saHue XpuUcTuaH..., ¢. 227-231; Unipwryuiu N.U., <wjwunnwth
Upwgbintu wpdwuwgnnugyniuubpn, 6., 1977; Cwunpniuljuyw 4., Pwpphljwi <., <nibw-
hwjywywu wpdwuwgnpnipjwdp pniquiunuyuwu wnpédt Yuhp MGnwywu Epdhnwdh hwyw-
pwdnind, MPL, 1991, N= 1, Lo 122-128: ApyrionoBa-Puganan B.A. «[loBecTBosaHne o genax
apmaHckmx» (VI B.) n «Tunuk Tpuropua [Makypuana» (XI B.): rpeveckuil A3sblk apmAHO-
XQIKMOOHUTCKUX NamATHUKOB («BecTHuk [NpaBocnaeHblii CBATO-TUXOHOBCKWIA ryMaHUTapHBbIN
ynusepcutet» (hereinafter: TICTIY), Ill, dunonorua, 2014, sein. 5 (40), c¢. 9-21); Jinupos A.M.
Pocnucn Axtanbl u UcKyccTBO apmAH-xankugonwtos. W3 uctopuu [lpeBHero mupa u
CpeaHesekosba, M., 1987, c. 121-136; Swlynpjwis 2., Ttwyhp-Swpbioh. Uwpbipbtiph Jwuph
hwjwghp npduwulwpubpp (X n.), Pwupbp hwjwghwungejwi, 2013, Ne 2-3, ko 150-151:
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confessional meaning and was applied to identify the Armenian-Chalcedonians and
their monuments'2.

The frescos of St. Gregory should be considered Armenian-Chalcedonian,
especially given the fact that from the beginning until the third quarter of the 13t
century there were more monuments with such bilingual inscriptions (Akhtala,
Haghbat). The process of confessional revision of monuments during centuries
which consequently results in the choice of the language of inscriptions is obvious
in the case of another church of Ani — St. Minas, which was mentioned by N. Marr.
Here N. Marr recorded two layers of frescos where under the plaster of the first
one (dated to 1013) the scholar read a passage in Armenian, and on the upper
layer the scholar found Georgian script on the scroll in Daniel’s hand'.

Speaking about the combination of different languages, it should be
mentioned that there are no multilingual inscriptions in Georgia except for the
Armenian-Chalcedonian monuments there, since the Georgian church is
homogeneous in its sense. Whereas in Armenia where, in fact, there were both
communities — Orthodox and Armenian Apostolic, the language is a kind of a
marker'. If Armenian inscriptions in the frescos are proof that they belong to the
national church (Holy Cross of Ahtamar 915-921, Bakhtaghek XlII c.), the bilingual
and trilingual inscriptions testify their Armenian-Chalcedonian origin. As A. Lidov
mentiond, in Armenia in XIll century, the Georgian and Greek inscriptions should
be regarded as features of confessional rather than national belonging'®. It is also
grounded by the fact, that Xlll century was a new period of flourishing of the
Armenian-Calchedonian community.

The confessional relevance of the frescos is also decided taking into account a
range of iconographic specifics. In the context of the church decoration the apse
and the dome as the more sacred parts are of primary importance. So their

12 A case in point is the “Georgian” church of Ani (in fact the name is not known), the con-
ventional name of which (adopted by N. Marr as a working version) shows that it is an Armenian-
Calchedonian building. It is proved by the lengthy inscription in Georgian on the Southern wall
with a message from the Georgian Catholicos which ends with a line in Armenian. See Mapp
H.A. Hagnuce Enudbanns..., c. 1433; Mapp H.A. Axu, 1a6. XLII; Unipunguiu MU, <wjwunw-
uh ypwgbpt..., ke 35-37:

B Unypunywu MU, <wywuwnwuh Jpwgbpbu..., by 61-62:

4 ApyTioHoBa-Puganan B.A. Apmane-xankuponutel. Tepmunonorua (Bectiuk MCTTY, 1N,
dunonorus, 2013, Bbin. 5 (35), c. 9-20).

5 Jlugos A.M. Uckyccto apman-xankugoHutos, MM, 1990, Ne 1, ¢. 77.
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decoration more than any part of the church is conditioned by the liturgical
tradition and correspondence to the iconographic canon.

On the dome of St. Gregory church there is “Ascension of Christ” where the
Savior raised up by four flying angels'® is sitting on a rainbow. This scene in
Eastern Christian tradition was initially placed in the conch of the apse and after
iconoclasm was moved to the dome. Here Christ is represented in the composition
of “Pantocrator” 7. Usually the XI-XIII century Byzantine and its adjacent Orthodox
churches follow this rule. We see the reflection of this iconography in XlII century
Armenian-Chalcedonian churches - St. Gregory of Ani and Kirants (30-40s of XIlI
c)'®. We can not know what the composition of other Armenian churches was since
their domes have not survived but since the paintings of neighboring Georgia are
available and in that sense their composition is different from those of Byzantine,
the few Armenian samples are sufficient to prove that the scene of “Ascention” was
typical of XlIl century Armenian-Chalcedonian monuments as they exclusively
followed the Byzanitine iconographic rule.

In the Georgian frescos of the period under question, it’s not Christ depicted
on the dome but the “Ascension of the Cross” (lkorta, about 1172; Vardzia, 1184-
1186; Udabno, the end of Xll c.; Bertubani, about 1212, two in Davit-Gareji;
Kintsvisi and Timotesubani, both in the first quarter of Xl c.’9).

These two themes — Ascension of Christ and Ascention of Cross - are
undoubtedly identical as far as their significance and sybolic value are concerned,
whereas iconographically they bring out different traditions and application of
different iconographic schemes.

1® Thierry N. et M., L'église Saint-Grégoire..., p. 24-25; Kakosrun A.fl. O patnpoeke poc-
nucei..., c. 110.

17 Nasapes B.H. Cucrema mmBornucHoil jaexopauumu BusaHTWiickoro xpama IX-XI Bexos;
Nasapes B.H. Buzantuiickas xueonuch, M., 1971, c. 98-99; Jlazapes B.H. UcTopua..., c. 63.

18 Mlyproso JI.A. ®peckn moHacTbipa KupaHu. Matepuanbl us apxusa J1.A. Oyproso, E.,
1990, c. 8. It should be mentioned that due to the collapse of dome in Akhtala the composition of
the dome is unknown to us, and the church of Kobayri is a basilica without a dome.

9 Yy6unawsuam [H. TMewepHble moHactbipn [Jasug-Tapemxu. Ouepk no ucropuu
uckycctea [pysun, Tounucn, 1948, c. 78-79; Bupcanaase T. OcHoBHble 3Tanbl pasBuTMA
FPY3VHCKOW CpeHEeBEKOBOW MOHyMeHTanbHol ueonuck, || MemayHapopHblii cumnosuym no
FPY3VHCKOMY WCKyCCTBY [oThenbHblid oTtuck], Tounuen, 1977, c¢. 9; lNpusanosa E. Pocrnuck
Tumotecybann. WccnepoeaHne MO WCTOPUM  TPY3UHCKOW CPEAHEBEKOBOW MOHYMEHTAIBHOM
sumsonmcy, Tounmcn, 1980, c. 16; Yelmans T., La koiné grecque..., ¢. 685-700.
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Thus, it can be claimed reference to the Byzantine rule was more
commonplace in Georgian fescoes which can probably be explained by another,
earlier tradition of the region. In this sense, the fresco of New Church in Tokali in
Cappadocia (50s of X century)?® or the similar compositions?' of X-XI centuries of
Tayk (Ishkhan, Khakhu??) are of siginificance.

In this regard, it is clear why in her research on frescos of Kirants N. Thierry
attempted to restore the composition as “Ascention of the Cross” proceeding from
the samples of Tayk? and those of Georgia which essentially differs from the
scheme of “Ascention of Christ”>* put forward by L. Durnovo with the scence.
Taking into account the difference of iconographic compositions of domes between
Xl century Georgian and Armenian-Calchedonian churches in the context of
Orthodox tradition, it should be concluded that for Armenian-Chalcedonians the
Byzantine iconographic scheme was of significance and played the role of a
marker. The latter was carried out more consistenly in Armenia since there were
two communities whereas in Georgia there was no such “must”.

The next iconographic depiction is the scene of “The Eucharist” peculiar to
Armenian-Calchedonians. According to the Byzantine iconography it considered
one of the most important topics related to Orthodox liturgy. This is the very
composition that we see in St. Gregory church of Ani as well as in other Armenian-
Calchedonian frescos of Akhtala, Haghbat, Kobayr, Kirants?®. “The Eucharist”
highlights the depiction of its confessional belonging.

2 Thierry N., La Cappadoce de L’antiquité au Moyen Age. Brepols, 2002, p. 171, pl. 83.

2 Thierry N. et M., Peintures du Xe siécle en Géorgie méridionale et leurs rapports avec la
peinture byzantine d'Asie Mineure, Cahiers archéologiques, 1975, vol. 24, p. 96-98.

2 The usage in sculptures from VII-XI cc. of the “Ascension of Cross” may testify of the
wide spread the composition in Transcaucasus (Jvari of Mtskheta, Ptghni). And according to the
researchers, initially there was an image of the Cross in the domes of Ateni Sion (10-11* cc.) and
the Holy Cross of Aghtamar (915-921). See [lypHoso J.A. Ouepku..., c. 149; AmupaHawBuamn
LLA. Uctopua..., c. 160.

2 Toeppu H. Pocnivien uepken Knpaua, 4-blii MexayHapogHbIi CUMMO3WYM MO MPY3UHCKOMY
uckyccTBy [oTaenbHbiii otTuck|, Tounuen, 1983, c. 2-3; Thierry N., A propos de I'église de
Kiranc: Rapport préliminare, Bedi Kartlisa, Revue de Kartvélologie, Paris, 1983, v. 41, p. 194-228.

24 . Durnovo’s notes and sketches on deciphering this composition are grounded since the
scholar had a chance to research the frescos in earlier period 1943 and 1957 in a better condi-
tion.

% Kakosrun A.fl. Pocnnch uepksu Mpuropus..., ¢. 106; Thierry N. et M., L'église Saint-
Grégoire..., p. 25; Jlupos AM. Pocnmucu moHacTbipa Axtana..., ¢. 68-71; [ypvoso JLA.
Ouepkn..., c. 149, 152; lpamnan U.P. ®peckn Kobaiipa, E., 1979, c. 9-10, 11.
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In the “Eucharist” the central position is occupied by the altar and the
Tempietto, Christ is represented twice, the apostle’s come up to Him and receive
communion. This iconography has been affirmed as an obligatory composition of
the Byzantine church, especially in Orthodox countries adherent to Byzantium.
Unfortunately, in this case too it is impossible to draw comparisons with the
Armenian samples?®® of the same age or earlier periods as it has been mentioned
the latter have been badly preserved.

At the same time, the study of XIlI century Georgian frescos shows that as in
the case of the previous scene of “Ascention of Christ” here too there is some
“deviation” from the Byzantine iconography. If in Xlll century Armenian-
Calchedonian frescos of Akhtala, St. Gregory of Ani, the Holy Cross of Haghbat,
Kirants as well as in two churches of Kobayr the “Eucharist” is depicted in the
central part of the apse, in regard to Georgian monuments of the same period it
can be said that the composition is missing” or if it is presented then with
considerable deviation. In this respect both St. Nicholas and Holy Virgin churches
(first half of Xlll c.) in Kintsvisi are unique.

In the first one the scene of “Eucharist” is devided into two parts and is
“shifted” toward the side of the apse yielding its place to the figures of St. Nicholas
and St. Selbestros of Rome?®, while in the church of Holy Virgin this setup is
complemented with the image of Christ carrying the cross and with the scences of
miracales of Christ?®, which is rare3°. In the mentioned frescos, the combination of

% Perhaps another parallel might be drawn according to L. Durnovo. In the apse of St.
Stepanos church of Kosh (second half of VIl c.) the scholar saw the “Eucharist” with the double
image of Christ and instead of wine and bread there was a scroll in His hand. See lyptoeo JL.A.
Kpatkas nctopua..., c. 11.

¥ Babi¢ G., Les programmes absidaux eu Géorgie et dans les Balkans entre de Xl et XIII
siécle, L’art Georgiana dal 1X al XIV secolo, Barri, 1986, p. 123-124; Jlnpoe A.M. Mckyccteo
apMAH-XaNKUAOHUTOB..., C. 77.

2 Didebulidze M., St. Nicholas in XIII century Mural Painting of Kintsvisi Church, Georgia,
Iconographica. Rivista di iconografia medievale € moderna, VI, Firenze, 2007, p. 67-71.

2 Velmans T., Les fresques de I'église de la Vierge a Kincvisi. Une image unique de la
Communion des Apbtres, Cahiers archéologiques, 1978, vol. 27, p. 147-161; Velmans T., La
peinture murale en Géorgie qui se rapproche de la régle constantinopolitaine. Le programme
iconographique et le style (fin XIl - deb. XlIl s.}, Yelmans T., L'art médiéval de I'Crient chrétien,
Sofia, 2002, p. 175-189.

30 The composition of the apse of Kintsvisi is unique especially for the cycle of the images
(“Miracles of Christ”). The Calchedonian layer of the Holy Cross church in Haghbat is contempo-
rary to Kintsvisi and which also has Christological scenes — “Annunciation”, “Nativity”, “Presenta-
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the canonical Orthodox composition with other images as well as the split and shift
from the central part of the apse testify that “Eucharist” did not have such
fundamental role that was peculiar to Byzantine and Armenian-Calchedonian
frescos®. Hence in this case too it can be claimed that the “Eucharist” did not have
a crucial role in Georgian monuments.

The Fathers of Eastern church are depicted in the lower part of the apse of St.
Gregory church. There are ten of them, devided on two sides of the central
window; there are either scrolls or codices in their hands. The names are
mentioned next to the figures®2. They are: Basil the Great (of Ceaseria), John
Chrysostom Peter and Athanasius of Alexandria, Nikolaos the Wonderworker,
Selbestros of Rome?®, Leontius of Caesaria, Gregory the Parthian (llluminator) and
also his sons Aristakes and Vrtanes.

Six of the holy Fathers are known as bishops, theologists and founders of
Eastern Church, they were among the first to be canonized and are the “pillars” of
Church.

The inclusion of Gregory the Illuminator among the Fathers of the Church is
quite ordinary. Being the forefather and the patron saint of the Armenian church,
he was also canonized within the Ecumenical Church. It happened in IX century
when by the order of Potios the Patriarch of Constantinople, the Life of Gregory
was included in the Byzantine Menology of Simeon Metafrast® (the veneration day

tion of Jesus at the Temple” “Batpism” {(see [lypHoBo JI.A. Ouepkn..., c. 149, 152). However, in
contrast to Kintsvisi, in the Holy Cross of Haghbat the scenes do not distrupt the established
composition and are given in a separate row — below the “Eucharist”.

31 AkonsH 3.A. OcoBEHHOCTU MKOHOTPathmn apMAHO-XATKULOHUTCKMX NaMATHUKOB (X-XIII
BB.), MPL, 2009, Ne 2-3, c. 167-185.

32 MypaebeB A.H. I'pysua u Apmetusa, u. Il, CI6., 1848, c. 277, lopaees L.M. Otuer o
noespgke B Axanumxckuii yesq, B 1917 ropy. Pocnuen B Yyne, Canape u 3apsmve, UIKUAUT, 1. 1,
Metporpaa, 1923, c. 8; Thierry N. et M., L’Eglise Saint-Grégoire..., p. 23.

3 In Akhtala - there is another well-known Armenian-Calcheldonian monument of XIII cen-
tury with the latin saints Selbestros and Clementos of Rome who are traditionally depicted in the
apse of Byzantine church as well as with Ambrosios of Mediolan who was not one of the Church
Fathers. Such highlight on Latin Fathers, according to A. Lidov, could be explained by the Church
Union widely discussed in XII-XIII cc. and the active participation of Armenian-Chalcedonians in
the discussion. See Jinpos A.M., Pocnincn Axtanbt..., c. 82-84 (there — the appropriate bibliog-
raphy).

3 Patriarch Potios, one of the prominent religious leaders of Constantinople (50-80s of XI
c.) gave a lot of importance to Gregory Parthian since the Early Middle Ages the veneration of the
latter among Armenians, Georgians, Abkhazians, Albans, Syrians and Copts contributed to con-
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is the 30" of September). These events greatly contributed to the worshiping of
the llluminator and the dissemination of his image in the Orthodox world. It should
be mentioned that the image of St. Gregory are better known in the Byzantine (XI
to XIV cc.)*® and adjacent monuments (Old Russia, Bulgaria, Serbia®, Georgia®)
rather than in Medieval Armenian art®®. However, referring to Vrtanes Kertogh'’s

tacts between Eastern Churches. That was the reason why the llluminator’s image appeared at
the same time in St. Sofia in Constantinople (see Mkpwkpbwu £., U. Qphgnp Lnwwinpsh
fubwulwpp Ww Unbhwih dky, Uunwuwmwt, Pwphg, 1958, N= 8-9, k9 113-15; Mango C.,
Materials for the Study of the Mosaics of St. Sophia at Istanbul, Washington, 1962, p. 95-98;
Mango C, Hawkins E J.W., The Mosaics of St. Sophia in Istanbul. The Church Fathers in the
North Tympanum, Dumbarton Oaks Papers, 1972, vol. 28, p. 1-41; Der Nersessian S., Les
portraits de Grégoire I'llluminateur dans 'art byzantine, Etudes byzantines et arméniennes, t. 1,
Louvain, 1973, p. 55-60) and relics of the llluminator, St. Hrispime and St. Gayane are exposed
to worship in St. Sofia (see Uthgwt 1., Ghun Wluwpwg U. Lnwwinpsht b U. <nhthuhdbwtg
h Ynuwnwununuyolhu, in: Uhgwt 1., <wjwwwwnd, dwu B, Muwwndnghiup <wjng,
Jhkubunhl, 1901, Lo 263-265: Der Nersessian S., Les portraits..., p. 57) In the times of Potios
the Greek original of Agathangeghos appeared.

% The image of Gregory the llluminator, who was called Gregory the Parthian or St. Grego-
ry of Greater Armenia can be seen in the following Byzantine monuments: the mosaics of St.
Sophia of Constantinople (circa 878, fallen), of Hosios Lucas (Phocida, Greece, Xl c.), the murals
of Panagia Ton Chalceon (Thessaloniki, 1028), of Nerezi (Macedonia, 1164), of the Virgin Mary
Church of the Syrian Orthodox Monastery Vadi-al-Natrun (cirka 1200, Egypt); the mosaic of Holy
Mother Pamakarista of Constantinopole (Fethiye Camii, Istanbul, 1315), of the mural of the
Aphendikon Church of Brontochion Monastery (Mystras, Greece, first half of the XIV c.), as well
as in the following manuscrips: Menologia of Basile Il gr. 1613 and gr. 1156 (X c. and Xl c., Vati-
can Library); Menologion gr. 586 (XI c., Marciana Library, Venice ), two manuscripts — Barocc.
230 and gr. th. F1. (Xl c. and XIV c., Biblioteca Bodleian, Oxford). See Der Nersessian S. Les
portraits..., p. 55-60; Cycnenkos B.E. 'puropuii Mpoceetutens. MkoHorpadma (MpasocnasHas
3HUMKnoneama, 1. 13, c. 45-47).

% The image of Gregory the llluminator can be observed in such frescos as the Saviour
Church on Nereditsa (1198), the Churches of Theodoros Stratilate (1361) and St. Simeon (XIV-XV
cc.), the Zemen Monastery St. John the Evangelist (1354, Bulgaria), the Saviour Church of Decani
Monastery (Serbia, 1335-1380). A number of Russian icons with the image of St. Gregory are
also known. See ApyTtioHoBa-dPupanaH B.A. [MpaBocnaeHble apMAHe B CEBEPO-BOCTOMHOM Pycu.
[LpesHeiilume rocypapctea BoctouHold Esponbl (Matepuanbl u nccneposanna 1992-1993 rogpl,
M., 1995, c. 196-208); Nlazapes B.H. Uckyccteo Hoeropopa, M.-J1., 1947, c. 36; KakoBkun A.f.
O6pas [puropna ApMAHCKOro B HEKOTOPbIX NMaMATHUKaxX LpeBHepyccKoro uckycctea, UM, 1967,
Ne2 2, c. 167-168;

7 St. Gregory’s image is in Ateni Sion (fresco of X or Xl cc.), in Betania, Samtavisi, Kazreti.
See KakoekuH A. fl., O patuposke ..., c. 111, npumeu. 22.

%8 The earliest image of Gregory the llluminator in Armenian art is known to be on the
Eastern facade of Aghtamar Church, it is also known to be on the patterns of Cilician applied art.
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famous treatise “Concerning the Iconoclasts "3 we can confirm that in the Early
Medieval Armenian art there was a tradition of depicting the image of the Illumina-
tor since the author speaks on the images of St. Gregory and other saints in VII
century churches and that period matches with the time when the worshiping of
the national saint reached its hight*°.

However, if the Armenian frescos have not been preserved well there are
samples of sculpture®'. In any case it is beyond a doubt that the llluminator’s image
in the Middle Ages was more familiar to the Orthodox environement. So it can be
claimed that the llluminator’s image in the Church of Ani as well as in other Arme-
nian-Calchedonian churches had a dual meaning both as a national and Ecumeni-
cal saint. It is important to remember that the Armenian-Chalcedonians considered
themlsevles as the successors of the mission of the llluminator and Mashtots and
were their followers*.

If the llluminator’s images of the Church in Ani can be interpreted from the
perspective of Orthodox traditions then it is absolutely different when we see
Gregory’s sons Aristakes and Vrtanes among the Church Fathers. Their images in
the frescos of Ani are unique. It is known that Aristakes and Vrtanes inherited
successively the chair of Catholicos from Gregory the llluminator*®, they are among
the saints of the Armenian church with their days of reverence and has never been

%9 Der Nersessian S., Une Apologie des Images du septiéme siecle, Etudes byzantines et
armeéniennes, t. 1, Louvain, 1973. p. 381, 392; £jnubjwu <., Mdwqlbp hwy dhouwnwpuwu
wpybunh wunjwdwpwunieywt, U. Eodhwdhu, 1995, te 125:

40 Mapp H.fl. KpeLuenmne apmaH, rpysuH, abxa3os u anaHos cBATbIM [ puropuem, «3anucku
BocTtouHoro otaeneqna nmneparopckoit Akagemuu Hayk» (hereinafter: 3BOVAH), 1905, 1. 16, c.
154-155; Mypaasn .M. Kaskasckanii KynbTypHbIii Mup .., c. 12-13; ApyTioHoBa-PuaaHsaH B.A.
MoeecTBOBaHME.. ., €. 56, 206-207.

4 It is considered that Gregory the llluminator’s image is on the monument of Odzun (VII c.)
(see Uquipyuits L., Odniuh U Ppnwénph Ynennubtnp, MPL, 1965, Ne 4, by 214-215; wynpjwi
., 0dniuh Unpnnh wwwybpubph JdGluwpwudwu hwpgh 2ning, bedhwdhu, 2005, U
(hniwdwp), ko 79-80), as well as in the “heavenly garden” of Zvartnots’ (see Mnauakansn C.X.
3BapTHol,. [lamMATHMK apmAHckoro 3op-dectea VI-VIl BB., M., 1971, c. 54; Swlynpjut 2.,
Rywppungh funphpnwpwuwywu Yepwwpp (Mwnybnubph dEYyuwpwudwt hwpgh 2nipg),
Eouhwdht, 2006, 2 (hniuhu), by 84):

2 Mypaasan M.M. KaBrasckvii kynbTypHblii mup ..., c. 20; ApyTionosa-bupanan B.A.
MoeecTBOBaHME. .., €. 58.

43 Aristakes (264-333) and Vrtanes (262-341) were famous as religious leaders fighting
against pagans. They are remembered on the holiday of “Gregory the llluminator’s Son and
Grandsons”. See Ungubiu lunpkuwgh, <wjng wwwndnieiniu, 6., 1981, £y 239; Opdwuywu U,
Ugqquuwwwnud, h. U, U. Egdhwdhu, 2001, tp 109-110:
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venerated by other churches even though the Byzantine sources mention Aristakes
as a pariticpant of the first Ecumenical Council (325, Nicea)*.

If according to Armenian-Chalcedonians, they had inherited their faith from
Gregory and therefore had put importance to the national tradition, then as A.
Lidov mentions it is quite possible that Aristakes and Vrtanes were canonized as
local saints (the “Last Judgement” sculpture from Horomos zamatun) by the Arme-
nian-Calchedonians®*. The presence of Aristakes and Vrtanes in the rank of
Church Fathers can be explained either by Byzantine or Georgian traditions but
only by Armenian national, in this case by the strict iconographic tradition of the
Armenian-Calchedonians.

The last saint in this series is Leontius of Caesaria whose image should also be
linked with Gregory and the Armenian historical tradition. Though Leontius
participated in the first Ecumenal Council and the Archbishop of Caesaria, however
he was not canonized as a saint of Ecumenical Church and of course has not been
ranked among the Church Fathers*.

At the same time, it is known that the Illuminator received the consecration
from Leontius in Caesaria which provides ground to claim that depicting Leontius
in the rank of the Church Fathers in such high esteem is preconditioned by the
historical tradition and is connected with the Armenian environement. The scene
where Leontius of Caesaria ordains the llluminator in the frescoes of the Tigran
Honents Church confirms the fact. So, it can be concluded that the depiction of
Aristakes, Vrtanes and Leontius of Caesaria in St. Gregory Church is
preconditioned by the Armenian tradition and claims that the monument was
created in Armenian-Calchedonian environment.

This concept is confirmed once again in the wall painting of the church with
the life story of Gregory the llluminator which is unique. According to some
scholars, the emergence of the vast hagiographical cycle of Gregory in the Honents
Church was preconditioned by the strong interest for local saints highly developed
in XII-XIIl centuries. The hagiographical cycle dedicated to St. Gregory in Ani is

“* Ququput 9., <wing dwutwlhgnyeinup snppnpn. Shbgbpwdnnnydphu, Pwupbp
Gpliwuh hwidwuwpwuh (hwjwghwnyeniu), 6., 2016, Ne 2, £ 21:

“ Minpos A.M. Pocnncu Axtanbi..., c. 80-8l.

4 Although Leontius of Cesaria does not have a veneraton day, it is worth mentioning that
Armenian Apostolic and Orthodox churches have a veneration day for the fathers of church who
took part in the Ecumenical council, and it includes Leontius as well. | express my gratitude to G.
Kazaryan for consultations on theological and hagiographical questions.
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unique in the Eastern Christian art of the period. The cycle being presented in two
rows, occupies the Western part of the church as well as the Western part of the
Southern and Northern walls including Westward facades of the North-Western
and South-Western pylons. The scenes are accompanied by inscriptions thus
making the subjects quite clear. Generally, they are represerented in historical
chronology though there are some “deviations” which aim to highlight the more
important topics placing them in the visible parts of the cycle. It consists of 18
scenes which present the key events of the Illuminator’s life. The six of them refer
to the tortures*, two refer to the holy Virgins (including St. Nino/Nune) [fig. 8]*8
and the tenth represents the event of adoption and establishing of the new faith in
Armenia*®. Even from the selection of the topics it is obvious that except for the
tortures the majority of the images (10 scenes) are dedicated to the history of the
adoption of Christianity in, Armenia thus underlining the national and religious
milieu where the cycle was created.

From this perspective, the interpretations of some scholars of the cycle are
unacceptable. We particularly mean N. Thierry’s conclusions according to which a)
the frescos of St. Gregory Church of Ani were created by a Georgian painter and
were intended for the Georgian community of Ani*® (?) b) the emergence of the
scene where Nino is having a Vision is perhaps the idea of the Georgian painter or
a compromise with the customer®'. The generalizations of E. Eastmond regarding
the factare not grounded either. a) The cycle of Gregory is more centered on the
[lluminator himself rather than on Tiridates or the Converstion of Armenia, b) it is
meant to popularize the llluminator’s veneration rather than symbolize the
Christianization of Armenia c) The history of Christianization of Armenia loses its

4 Those are “St. Gregory in Front of Tiridat”, “St. Gregory Hanged Upside Down”, “St.
Gregory’s Feet Are Being Nailed”, “Whipping of St. Gregory Hanged Upside Down”, “St. Grego-
ry Is Being Taken to Artashat”, “St. Gregory in a Pit of Snakes”.

* Those are “The Martyrdom of St. Virgins”, “The Miraculous Appearance of the Life-
giving Pillar to St. Nino”.

49 Those are “St. Gregory’s Liberation from the Pit”, “The Appeal of People to St. Gregory
to Release Them from the Curse”, “St. Gregory’s Vision”, “King Tiridates, kings of Abkhazia,
Georgia and Albans Come to Meet St. Gregory”, “St. Leontius of Caesaria Ordains St. Gregory”,
“St. Gregory and Tiridates Meet in Bagavan”, “Baptism of Tiridates and His Relatives”, “St.
Gregory Ordains the First Twelve Armenian Archbishops”, “Tiridat Appeals to St. Gregory Who
had Left for Mount Sepuh”, “St. Gregory in the Cave of Man”.

*0 There is no information about the activity of Georgian community in Ani in the sources.

® Thierry N., The Wall Painting..., p. 69.
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primary significance since parallel with St. Gregory’s Vision there is also St. Nino’s
Vision - the story of Converstion of Georgia®.

However, it is clear that the inscriptions in Georgian served a proof for both
authors but at the same time it is obvious that they contain the pivotal events of
Armenian history which are more important than the language of the inscriptions.
Proceeding merely from the scenes of the Life of Gregory it can be assumed that
the second important character is Tiridates the Great who is depicted at least in 5
scenes*, as well as his sister Khosrovdukht. In the only image which depicts the
Caucasian - the Georgian, Abkhaz, Alan kings >* going forward to the llluminator
coming from Caesaria, the Armenian king Tiridates leads the procession. Taking
these details into consideration it is hard to imagine that the compositions were a
product of not Armenian but that of a mixed Armenian Georgian environment
since the Armenian king is in the center of the events and these are the key events
of the Armenian history.

To interpret the cycle properly it is important to notice that according to the
Medieval tradition, St. Gregory was a pan-Caucasian illuminator® as it is illustrated
in the Greek and Arab versions of the Life of the llluminator>®.

52 Eastmond A., “Local” Saints ..., p. 734, 736.

% Those are “St. Gregory in Front of Tiridates”, “King Tiridates, kings of Abkhazia,
Georgia, Albania Come to Meet St. Gregory”, “Tiridates Meets St. Gregory in Bagavan”,
“Baptism of Tiridates and His Relatives”, “King Tiridates Appeal to St. Gregory Who had Left for
Mount Sepuh”.

5 According to Arabic and Greek versions of Agathangelos' History, as well as according to
Khorenatsi, Pavstos Buzand, Draskhanakertsi, Gandzaketsi, Arsen Sapareli and Juansher Gregory
the llluminator sent preachers and monks to Georgia and lands of Laz and Abkhaz and baptized
their kings in the Aratsani. The llluminator ordained his grandson Gregory as Archbishop of
Georgians and Albans. See Opdwiywu U., Ugguwwuwnwd, h. U, k9 107-108; Unipwrywi
M.U., Ypwg GYytintigh, Lphunnujw <wjwuwnw, &., 2002, Ly 986:

% Qwqup Pupybigh, <wyng wwwdnyeniu b Enne Ywhwt Uwdhyntjwupt (ptw-
Ywu puwg. S. Sbp-Uypuingwuh b Uwn. Uwjfuwupwth, wofuwphwp. pwpgd. b dwunp. P.
Nynpwpjwuh), 6., 1982, ks 110-113; Obpawuenne Mpysun (nep. ¢ ppesHerpys. E.C. Takaiiu-
BUMM, ncened,. u komment. M.C. Yxaptuwsunn),. Téunucu, 1989, c. 11,18; MypaasH .M. Kas-
Ka3CKMI1 KyNbTypHBIA MUp..., c. 9-20.

% Mapp H.Al. Kpewuermne apmsH, rpysut..., c. 63-211; Garitte G., Documents pour I'étude
du livre d’Agathange. Vatican, 1946; Pwpphljuwt <., Ugqwpwugbnnuh TMuwwundnyzpuu
hniuwyw..., ; Mypagan .M., Kaskasckuii kynbtypHblid mup..., c¢. 11-12; Winkler G., Our
Present Knowledge of the History of Agat‘angelos and its Oriental Versions, REArm, 1980, t. 14.
p. 125-141.
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Regarding Nino’s Vision depicted in the cycle, the following should be
mentioned. St. Nino’s topic is very harmonious and logical in this story and cannot
“diminish” either the significance of St. Gregory’s Vision or the role and meaning
of the life by any means. It cannot “alter” it’s ideological base.

This fact is preconditioned by ecclesiastical tradition. First, it should be
mentioned that St. Nino is a saint with her veneration day also in the Armenian
environement®, because according to her life, she was one of the virgins with
Hripsime who had joined them from Rome to Armenia and from here by “heavenly
instruction” went to Georgia for preaching®®. Movses Khorenatsi’s information
about St. Nino dates much earlier than Georgian sources. There he mentions the
erecting of the cross of Christ by the saint in Mtskheta®. According to her Life in
Georgia, she was reared by an Armenian nun from Dvin and spoke Armenian®?,
which is quite a significant fact by itself.

The references of St. Gregory and St. Nino’s images and their lives have deep
historical roots. According to the life of the Saint and the history of Christianization
of Georgia, St. Nino’s preaching covered the territories stretching to the North of
the river Kura and what lay to the South was connected with the name of Gregory
and this brought to the intermingling of their veneration in the Early Middle Ages®'.

Only after the final split of the two Churches which in fact occurred at the
beginning of VIII century®?, Nino became the sole Illuminator of Georgia and St.
Gregory that of Armenia. However, for Orthodox Armenians, who have always

" The Armenian Church celebrates the commemoration day of St. Nune (Nini) and St.
Mane next Tuseday of the “Holiday of St. Echmiadzin Cathedral”. See Qunuwnbtwu €., <w-
dwpphunnubwywu unipplin, 6., 1997, o 186-188:

% UYyhubwlu £.U., Lphunnubnetwt dnunpp <wywunwu b Ypwunwt,  dhbuuw,
1949:

% Unyubiu lunpbuwgh, <wjng ywwdnigniu.. ., by 231-232:

0 Ubkhpubip-P&Y L., ypwg wnpnipubnp..., ko 172; O6pawenve Mpysmu..., c. 16; Kapt-
nuc Lixoepeba, Jleontnii Mpoeenn, Obpatuerue pysun ceatoit Huno, Téunuen, 2008, c. 48.

o Mypaasan M.M. Kaskasckuii kynoTypHbiii mup..., c¢. 10-11; Unipunywu N.U., dpwg
tytintigh..., ke 986:

%2 The question of split of Armenian and Georgian Churches started in 608. However, dur-
ing the further political developments, the council of Karin and the activities of several successive
pro-Byzantine Catholicoses postponed that process for almost a century. And only at the begin-
ning of VIII century the separation of the churches was realized and was expressed by several
key events; the council of Manazkert (726), a new “national” version of St. Gregory’s Life where
he is already mentioned as only the llluminator of Armenia appeared, and it was followed by the
history of conversion of Georgians headed by Nino.
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referred to the roots of the Transcaucasian Church, the parallel of the stories of
the saints was traditional and during the rule of the Zakarians, when Orthodox
Armenians were subject to the Georgian Church, it acquired a special
significance®.

Although St. Nino became the only Illuminator of Georgia, the cycle depicting
her life did not find wide acceptance in Georgian monuments; as a rule, the saint is
depicted with other women and even not always. And the only example where St.
Nino’s life is represented in 4 scenes including the Vision is the fresco of the main
Church of Udabno Monastery of Davit-Gareji which dates back to 1272-128964 and
is built later than the Chalcedonian samples of Ani. It is also significant that in
Udabno we witness the images of Hripsime and the accompanying virigns®® since
that monastery in particular was greatly renowned among the Armenians®®. Again,
refering to the Armenian-Calchedonian monuments, it should be mentioned that a
cycle depicting St. Nino’s life (4 scenes) used to be in Kirants Monastery®’ and
there is an image in Akhtala®®.

The scene depicting Nino which is part of the cycle is inscribed as “St. Nino;
Women who met St. Nino”%°, but in its content, it is in fact “the miraculous Vision
of the Lifegiving pillar” as A. Kakovkin suggests to name the scene’®.

8 There is another circumstance that attaches importance to St. Nino’s story in the Chuch
of Ani. According to historical data, St. Nino’s cross was brought to Armenia by the efforts of St.
Shushanik and the hermit Andreas and in 1098 - to Ani by the order of the Catholicos Barsel I.
Nino’s cross remained in Ani until 1239 when it was again taken back to Mtskheta upon the re-
quest of the Queen of Georgia Rusudan. See 2udgywu U., Mwuwdnyehht hwjng, h. A,
Jdkutwnhy, 1784, Lo 550-551:

4 Amupanawsunu LLLA. Nctopun rpysuHckoii MoHymeHTanbHOI susonmey, T. 1, Téuamcy,
1957, c. 53.

8 St. Hripsime’s image is also in the fresco of refectory of the Lavra of the Davit-Gareji
monastery. See Mypaasan .M. Apmanckas anurpadpuka lpysum..., c. 177.

5 Armenian toponyms and a number of records, the majority of which are in monasteries
of Udabno and Bertuban left by the pilgrims up to XIX century, are the evidenc of living Armeni-
ans in the neighborhood of Davit-Gareji and attending the complex. But the most interesting of all
are some details about the founder of the monastery Davit Garejeli. Firstly, according to his
Hagiography as well as St. Nino he spoke Armenian.

7 DypHoso JL.A. ®peckn KupaHu,.., c. 22.

%8 Nlupoe A.M. Pocnineu moHacTteipa..., ¢. 152.

59 Translatoin by P. Muradyan: See Mypaasan .M. MNMpobnema koHcbeccuoHanbHoil. .., ¢. 63.

0 Kakoskun A.fl. Cuena «YypecHoe aenervie MusoTeopALLero cronba» B pocnucyu xpama
Mpuropua (1215 r.) B AHm (Zograf, 1989, N2 20, c. 2).
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St. Nino’s Vision in Honents harmoniously adds to the story of St. Gregory
both in the artistic sense and symbolism since both these scenes are the largest in
the cycle, are located not far from each other so that they are perceived in parallel,
their concepts are identical (the protagonist is in the center and the light is shed
from above). The story lines of the stories are also identical - the pillar going down
washed in the light of God”".

This “sameness” is preconditioned by the fact that the community member to
whom the frescos were addressed perceived both of those events as inseparable
national Christian traditions, where St. Nino is represented as the spiritual heir of
Gregory the llluminator and the follower of the works of apostles while the
revelation of the pillar is a symbol of devine providence and victory’?> which
intermingles those events with the Christendom?3.

The examination of inscriptions also proves that the frescos were created by
Armenian-Chalcedonians. Analyzing some of the Georgian inscriptions of the
Church of St. Gregory, which refer to the llluminator’s life and which are the most
extensive, P. Muradyan has discovered a number of very important peculiarities.
They are the grammar and syntactic errors and mistakes as well as a considerable
amount of Armenianisms which let us assume that the parts taken from the Life
are translated from the Armenian original, it is even beyond doubt that the
Georgian version of the Life was also known?.

It is worth mentioning that in 1213 Tigran Honents gifted “Saint Gregory’s
Book...”” to the Cathedral of Ani and it may be suggested that this book was the
source both for the hagiographical cycle and for its explanatory inscriptions.

/! Kakoskun A.fl. Cuena «MygecHoe agnenve..., . 2-4; Jlugos A.M. Bugenne cs. Huvo
B pocnuck uepksu TurpaHa OHeHua B AHW. MHCTUTYT ucTopum apxeonorum u sTHorpagoum 1m.
W.A. Oxasaxvweunu, XXIIl HaydHaa ceccua monoppix yueHblx (15-17 Hoabpa 1988), Tounucwm,
1988, c. 68-70.

72 Pillar is one of the famous symbols of the Bible. Pillar, firy pillar or a pillar covered in
smoke as symbols of divine presence are observed in Exodus (Exod. 13:21); Apostoles and saints
are called pillars of church (Mat. 16:18; Gal, 2:9, Rev, 3:12).

73 KakoekuH A.fl. 3ameTkn o6 ocobeHHocTax suTuiiHoro umnkna lpuropua Mpoceetutens B
uepksn TurpaHa OHeHua, MPL, 1990, Ne 2, c. 236; KakoskuH AAl. Pocninch uepksu puropus...

74 Mypaasn .M. Apmanckan snurpadpmka pyzuu..., c. 62-66; Mypaasn .M. Mpobnema
KoHcpeccuoHanbHol. . ., ¢. 187-189.

> MypaasH .M. ApmaHckas asnurpadwmka [pyswm..., c. 52; Mypaaan N.M. Crpoun-
TENbCTBO U KoHtpeccus. . ., ¢. 180.
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Coming back to the frescos proper, it should be mentioned that of course the
fact that the frescos of Tigran Honents have stylistic similarities chronologically
close to Georgian murals is acceptable, and this is surely a subject of a different
study and is considered as one of the artistic peculiarities of the monument. But we
also believe it is important to highlight that for any monument the local cultural
environement, customer and the community it is addressed to are of critical
importance since these factors are the prerequisites of the ideology of the
monument.

Even in case of inviting artists from Georgia to make the frescos of St.
Gregory Church which is quite possible, it cannot essentially change the national
belonging of the church. Surely there are quite many samples of Armenian or
Georgian monuments similar to Byzantine (for example the Armenian Gospel of
Trabizon, XI c.; the mosaics of Gelati Monastery in Georgia, 1125-1130) or created
beyond the borders of the motherland or under the significant influence of the
Byzantine prototypes, however, those monuments are not characterized as
“Byzantine” but merely testify the active cultural and artistic relations and the fact
of creating some environement which is vividly expressed in the frescos of the
Church of Ani under question.

That is the reason why it is impossible to interpret the frescos of the Honents
Church proceeding only from one cultural tradition; on the one hand it
incorporates the leading artistic trends (Byzantine, Georgian) and on the other
hand traits of national identity which determines the belonging of the church.
Thus, the frescos of St. Gregory Church of Ani is an Armenian-Chacledonian
monument with its vividly expressed national-confessional features’®.

76 Arutjunova-Fidanyan V.A., Les Armeniens chalcedoniens en tant que phenomena cul-
turel de I'Orient chretien, Atti del quinto simposio international di arte armena 1988, Venezia,
1992, p. 463-47; Arutjunova-Fidanjan V.A., The Ethno-Confessional Self-Awareness of Armeni-
an Chalcedonians, REArm., 1988-89, t. 21, p. 345-359.
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<U3-LU1LENLULUL UMULHNR3ELEN P
ursusnLnkue uvhh UR. SLhGNN (ShAruL <NLELS)
But1E8Nk NPULULUUNLEMNNY

<UMNP3UL 2.
Wdthnthnud

Uuhph Shgpwu <nutug GYtintighu Yunnigyby £ 13-pn nwph uygphtu: GYtinkgnt
npduwulwpubiph ywwybpwgpnyeniup nwh pnquiunulwu nipnywsdniegntl,
hulj nbuwpwuubpp nintygynw Gu Yypwgbiptiu W hniwwwnptu dwlwgnpnieniutb-
pny: Wn huy wywwbwnny ndwup thnpénd Gu ubpyujwgut) npwup ypwgw-
Ywu wpybunh hwdwwnbipunnud: Npduwulwputph dh pwup Yuplnp nbuw-
pwuubp wpywd Gu pniquunwywu Ywunuh hwdwdwju, npnup dhuunyu dw-
dwuwy hwywnup skt ypwgwlwt unytu oppwuh hnpwpdwuubpnud: Pugh win,
wjuinbin wnyw Gu YEpwwpubp, npnup Juwdwéd Gu hwyng ywwndnipjwup: Wu-
wnbin wnyw & phgnp Lnwwynpshtu udppdwd Juppp (18 nbuwpw)' <wjwu-
nwuh nwpdh ywwdnygjuwdp b Spnwwn pwquwynph pwuhgu Ypluynn wwn-
ytpdwdp, np pwgwnynuwd £ Ypwgwlwu hnpwpdwuh wywpwgund: Ypwguw-
Ywt JupYwdp sh hwunwnynid uwbe Up. Lhungh wnbuhph nbuwpwuh wnlyw-
jnipjwdp, pwuh np 13-pn nwph Yypwgwluwt wwwnybpwownpbpnd wyju hwynup
sk, dhusntn winwhup swppny wju hwunhwnu £ hwj-pwnybnnuwywu dey wy
hnywpwund' Yhpwugnud:

OTPAMEHUE APMAHO-XAJIKWO,OHUTCKUX TPAOULWiIA BO
PPECKAX LLEPKBU CB. TPUTOPUA (TUTPAHA OHEHLLA) B
AHU

AKOMNAH 3.

Pestome

Llepkosb TurpaHa OHeHua B AHu bbina noctpoeHa B Hadvane Xl B. VikoHorpa-
douyeckana nporpamma aHcambna B LENOM CNeAyeT BU3AHTUIACKOW Tpaguuum, a
CUEHbl WMEIOT T[PY3MHCKME W T[peYecKMe Hagnucu, B CUly 4ero pap
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CMeuManncToB pacCMaTpuBaroT UX B KOHTEKCTE rpy3nHCKOro uckyccrea. OpHa-
KO HEKOTOpble BamHble CLEHbI aHCambna COOTBETCTBYOT BU3aHTUIACKOMY KaHO-
HY, HO B TO K€ BPEMA OHW HE XapaKTEPHbl AAA IPY3UHCKUX NAaMATHUKOB [aH-
Horo nepuoja. Kpome Toro Bo cpeckax nNpucyTCTBYIOT 0bpasbl, KOTOPbIE CBA-
3aHbl C apMAHCKOIN nctopueid. K npumepy, B mutniiHom uukne Ce. [puropua
(18 cueH) oTpameHbl cobbITUA, CBA3aHHbIE C MPUHATMEM XPUCTMAHCTBA B Ap-
MEHWM, a TaKKe MHOrOKpaTHO MoBTOpAETCA u3obpameHue uapa Tpgarta, yuTo
6b1n0 6bl BeCbMa CTPaHHO ANA FPY3MHCKOrO NaMATHUKA. B nonb3y rpysvHcKoii
BEPCUM HE rOBOPUT M npucyTcTBue cueHbl Bugenna Ce. HuHo, Tak Kak B rpy-
3nHckmx aHcambnax Xl B. mutnidHblii umkn MpocsetutenbHuupbl [py3un npak-
TUYECKM HE U3BECTEH, HO OH €CTb B [pYyroM apMAHO-XalKWOOHUTCKOM aHcamob-
ne - Bo dopeckax KupaHu,.

205



