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ARMENIAN-CHINESE CULTURAL RELATIONS IN
19"™-21°T CENTURIES

Armenian—Chinese historical relations have been the subject of academic research for
many years, especially their cultural contacts in the Middle Ages. Less known are the
connections between the Armenians and Chinese from the 19™ century to the present day.

This paper explores data related to this topic, excluding the cultural activities of
Armenian communities in China, which is reflected in my study on the Armenian
community of China.

19" century

In the history of Armenian literature and Armenian—Chinese relations, an
extraordinary fact is that in the 19" century, theatrical works of some members of the
Mekhitarist Congregation of St. Lazzaro, Venice, wrote plays centered on Chinese
subjects. In 1808, in the theater of Mekhitarist Congregation, a play entitled «Ahikar’s
Trip to China,» was presented'. It is not known whether it was written by an Armenian
author or was translated. In 1832, an anonymous author from the Mekhitarist
Congregation wrote the play, «Ho—Hamdi (File or Justice)». The characters of the play
are Emperor Shunt—She, mandarin Tshim—Vaim, militarist Ho—Hamdi and his sons Ya—
No and Mi—Ho, priest Shan, official Usa—Kuen, etc. There are two more plays on the
Chinese themes written by members of the Mekhitarist Congregation: «Shunt—She or
Astrologer the Impostor» and «Leangus or The Victim of Devotion»®. (A century later
Armenian writer Eugenia Aristakian—Poliakina wrote «The Beauty of Shanghai,» a play
from contemporary life, published in 1937, in Hairenik (Fatherland), a Boston magazine.
The heroes are Armenian Arsen Aslan, Japanese Nakahara, and a few Chinese
characters. Later, on several occasions, the Bazmavep (Polyhistory) magazine of
Mekhitarists referred to the Chinese nation and culture, especially philosophy.

In the mid 19™ century, the Calcutta-based Armenian magazines Azgaser (Patriot)
and Azgaser Araratean (Patriot of Ararat) reflected various aspects of China’s life’. In
1851, the periodical Hiwsisapay! (Polar Light) published a series of fables, translated by
the editor Stephen Nazariants, including a «Chinese fable about hospitality,» perhaps the
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ehill Qhtitwging, tnyh wtinnuy, 21.03.1846, 92-93: Swnewwwilh (Yic), tinyh mtinnud, 11.04.1846,
118-119: Upgljujubl upuunp Qplitwging, pupgiwbtniphil U. G., 17.04.1847, tinyl wmtinnud, 125—
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first Chinese literary work translated into Armenian*. Another of Nazariants’ translations
is Friedrich Schiller’s adaptation of «Turandot Princess of China» (according to Carlo
Gozzi), also published in Hiwsisapay!®.

In 1871, the first sample of Armenian literature was published in a Chinese
translation. The12™ century Armenian poet Nerses the Gracious’ «In Faith I Confess. ..»
prayer was published in a 36-language collection published by the Mekhitarists®. The
first Chinese book in the Armenian language was published in 1895 in Tiflis: Chinakan
araspelner («Chinese Legends»), translated from Russian by Tiruhi Kostaniants. The
book includes five Chinese legends.

In the beginning of the 20" century, Heghine Melik-Haykazian (1874-1968) from
Tiflis visited China. She summed up her impressions in the essay, Manjurakan sahmani
vra: turistuhu tpaworutiwnneric (On the Manchu Border: From the Impressions of a
Tourist Lady)’.

From time to time, both Eastern and Western Armenian press have referred to
various aspects of Chinese reality®. Z. N. Berberian was one of the first who wrote a long
article about China’. It is also worth mentioning an article by the author Li Qiao Pi,
published in the Armenian periodical Arevelean mamul (Eastern Press) of
Constantinople, translated from an intermediary language (probably French)'’.

Among Armenian authors who used Chinese subjects in their writings was the
famous writer Avetik Isahakian, who wrote poems in prose, including «An Old Chinese
Legend,» «Shi Huang Bogdikhan,» «Li Tai—po,» and «The Song of the Chinese Great
Wall.» He also translated a Chinese poem from the 8"-7" centuries B. C. («Man is
Nothing Against the Universe...»)"".

From time to time, the Armenian press published Chinese literature, especially
poetry translated from intermediary languages, such as, from French into Western
Armenian, from Russian into Eastern Armenian'?. In the 19" century, Chinese poet Li
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Tai—po was translated by the prominent poet Tovmas Terzian (probably from French).
In 1905, «Shirak» magazine of Alexandria (No. 4), published excerpts from the classic
Chinese text, «Tao Te Ching» by Lao (Laozi, 6"-5" century B. C.). The translation was
done by K. M. Chavdarian from French'*. The entire «Tao Te Ching» was published in
1919 in Vienna by the Mekhitarist Congregation. It is remarkable that during the ongoing
Armenian Genocide, Armenian intellectuals were sharing with the remnants of the
nation a piece of ancient philosophy on the ways of harmonic existence'*.

The great Chinese thinker Confucius was also translated into Armenian in this
period, by Harutiun Surkhatian (Eastern Armenian'’) and Harutyun Mermerian
(Western Armenian'®). Samples of Chinese folklore have been translated by well—
known poet Hovhannes Hovhannisian (from Russian). Armenian writers from France,
Shavarsh Nardoonee'” and Vahram Gakavian'®, made Armenian translations of Chinese
poems from French. Gegham Khanamirian translated a number of medieval Chinese
poets in the Haraj (Onward) daily newspaper'®. Later, a researcher of Iranian and Persian
studies, Ruben Abrahamian, made a comparative study of Iranian and Chinese epics®.

In 1879, the Moscow—based Armenian illustrated periodical, Paros Hayastani
(Lighthouse of Armenia) published engravings representing Chinese landscapes in the
series «Views of the World.?'» Social and political events in China were reflected in the
19™ century Armenian press, especially the Nor Dar (New Century) newspaper of
Tiflis*>. For example, almost all the issues of this newspaper from 1900 elucidated
current events in China. Since the end of the 19" century, the Armenian media more than
once referred to Chinese Theatre®.

Some forms of stylized Chinese exotism have been reflected in Armenian public
cultural events. A public figure from Tiflis, Princess Mariam Tumanian, organized
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Chinese masquerade. In 1908, in support of students of the Armenian parochial school
of the Kharpukh district of Tiflis, an event was planned with a lottery game in which
Chinese dishes and vases were the prizes. «The park is being decorated in Chinese style
— China’s magnificent arch (copied from Beijing doors), kiosks and tea houses, buffet,
Chinese games fortune telling, children’s games, fortune barrel, petits chevaux (horse
racing), hook, confetti, flowers, streamers, Chinese fireworks.?*»

Georgi Yakulov was the first Armenian artist who became acquainted with Chinese
fine art. He went to the front during the Russo—Japanese War in 1905. In Manchuria he
began to be actively interested in the art of painting. «[He] tried to figure out why blue,
green and yellow colors dominate Chinese painting. He was particularly absorbed by
the idea of the characteristics of light, its effect on different forms of nature, fauna and
flora, as well as the issues of Sino—Japanese graphic style and origin of rhythm. Here he
observes that the favorite colors of those peoples derive from the main elements that the
sun transmits to nature.*>» Later, Armenian painter Taragros created a series of paintings
on Chinese rice paper depicting figures of Chinese upper and lower classes®.

In his article, «History of Music,» the master of Armenian music Komitas referred
to Chinese music, noting that, «the Chinese were the calmest and still people, that’s
why their music has not evolved, and now they are in the same state, what it was 10
years ago,» and that, «Japanese and Mongolian music and the music of people of the
same type also belong to Chinese music.?’»

Later other Armenian musicologists also have written separate studies on Chinese
music: Nvard Kalpakian (1929, in Armenian®), and Raffi Sigaher in the 1990s (in
Turkish).

Another Armenian musician, Sasha Oganezashvili (Hovhannisian) mastered ten
languages, including Chinese and even his lectures on Eastern music for Chinese he
managed to give in Chinese...

Famous Armenian dancer Armen Ohanian (Sofia Pirbudaghian, 1887-1976) was
the main perfomer in a gathering at the Société des Savants, organized in April 1912
in Paris by a coalition of Far and Near Eastern peoples (Indians, Egyptians, Persians,
Caucasians, Armenians, Turks, Japanese, Chinese, Syrians, and Arabs) to honor the
victory of the Chinese Republican Committee of Sun—Yat—Sen, which had taken down
the imperial regime.”’

In 1956, prominent Armenian writer Kostan Zarian (1885-1969) watched a
Chinese opera in Vienna and made the following entry in his diary: «The Chinese
opera. The resilience of the human body, music and legend perfectly correlated. The
big game. The divinity is mixed with the humane. Finally, a true theater. The heroic
struggle of ideas and aspirations. Everything on the high floor of reality. The great
epic.

2 « iy, 13.04.1908:
% fJowupyui, 1984, 119:
26 Upwd Gplidtwl, Glwphs Swpwgpnu, «<wyuumnwih Ynstulyy, 27.04.1940, 393:
27 Yynihmwu Jupnuybm, 2005, 146-149:
2 Lnowpn, Quppuigtud, Qhiwaljwi tpwdywniphil, «Qniwppiing», 1929, p. 6-7, 335-336:
29 Bonakdarian, 2006, XX.
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What a wonderful lesson to the dying European culture.

We left the theater impressed, deeply shocked.**»

The renowned stage actor Vahram Papazian (1888—1968) wrote in his memoirs that
he visited and toured in several Chinese cities: Manchuria, Hailar, Harbin, Changchun,
Funchan, Mukden, Anshan and Dalian®'. Unfortunately, he did not mention the exact dates
of his visit and did not provide any details about his travels in China.

Cultural Contacts between Soviet Armenia and China

Armenian—Chinese cultural relations grew up during the Soviet period, especially
after the founding of the People’s Republic of China. As a result of the Soviet—Chinese
friendship, particular attention was paid to cultural contacts, and China unwittingly
appeared in the context of cultural policy of all the Soviet republics, including Armenia.

Beginning in the 1920s, the Soviet press occasionally published articles on
Chinese art and literature and the work of Chinese authors*’. Azat Vshtuny, in his so—
called proletarian poems, wrote about the Chinese people («Chinese Poem,» 1924),
and complained about Japanese aggression against Chinese workers («Chape,» 1932).
Another «proletarian» poet, Gevorg Abov, wrote the poem, «Lenin and Li—Chan,»
about Lenin and a Chinese worker™. Chinese events were also reflected in the writing
of the eminent Armenian satirist Ler Kamsar™*.

In 1927, the «Child Artists of China and Georgia» exhibition was organized in
Thilisi. The works of a four—year—old Armenian boy, Tsovak Hambardzumian (1923—
2001), was awarded a special prize**. Hambardzumian later became a composer.

In 1927, Armen Gulakian at the Yerevan State Theatre of Young Spectator staged
«Roar, China!» a play by Sergei Tretyakov*®. In the 1920s, a prominent Armenian
choreographer, Srbuhi Lisitsian, staged «Long Live Red China!» and «Chinese
Lantern Festival» ballets.

At the end of the 1920s, the newly opened Armenian film studio planned to shoot
a feature film about China in cooperation with Georgia. The film was supposed to
present the struggles of the Chinese people against British imperialism. The subject
was suggested by Stalin himself. They planned to shoot scenes with a battleship in
Vladivostok, rural scenes in Harbin region and scenes in China. However, the film was
never made and there are no other details regarding the fate of this project’’.

The 1950s was the most active decade of the friendship, which saw an emphasis
on kindness and frequent mutual visits between the people of the newly proclaimed
People’s Republic of China and the Soviet Union, which was often of a formal nature.
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During this period, some Soviet people revealed their historical relations with China
(unfortunately, the Armenians have not undertaken such a project). In China, Russian
language specialists began to actively translate the national literature of Soviet nations,
including Armenian. As early as 1947, Chinese writer Mao Dun (1896—1981) traveled
to Armenia with his wife. In his books « What I Have Seen and Heard in SSSR» (1948)
and «Conversations about Soviet Union» (1949) Mao Dun probably has written also
on his travel to Armenia. In this period foreign guests were quite rare in Soviet
Armenia. In 1949, the Beijing—based magazine «Sunlian vengi» («Soviet Literaturey)
published some of Avetik Isahakian’s poems®. In Shanghai in 1949 and 1955, the
book «Armenian Folk Tales» was published in Chen Chun—Chun’s translation,
including some tales by Hovhannes Tumanian. In 1956, a collection of short stories,
«The Life Again» by Armenian writer Arax, was published in Beijing, as was the long
poem «Lenin and Ali» by Yeghishe Charents, and in 1958 the collection «Armenian
Short Stories» was published, including works by Hovhannes Tumanian, Stepan
Zorian and others. Among Armenian authors who had been translated into Chinese
during this period were Azat Vshtuni (his poems dedicated to China), Gevorg Emin’s
poem about Red Square in Moscow (1954, translator Jan Yuy) and some of Stepan
Zorian stories. Several short stories of Derenik Demirchian were included in the
«Collection of Short—Stories of Writers of Soviet Union Republics,» published in 1959
in Chinese in Moscow (page 65-94). Notably, the Chinese translation of Vakhtang
Ananian’s collection of short stories, «The Childhood in the Mountains,» was
published in three editions (1955, 1958, 1959), as well as the Chinese translation of
Ananian’s novel, «On the Lakeside of Sevan» (1957, 1958, 1959). The translation
from Russian was done by Fan Ji—Jao. The 1958 edition of the novel was in a new
Chinese orthography and the print run was an impressive 304,000 copies. According
to a source, Armenian writer Raffi was also translated into Chinese™.

In 1957, the Armenian epic «David of Sassoon» was published in a Chinese
translation in Beijing, from Russian. It was republished in 2012. Due to this translation,
a monument to the Armenian epic hero is installed in the Alley of Monuments of
Beijing, dedicated to the folk epics of various peoples of the world. The pedestal is
marked, «David of Sassoon, Armenia.*>» The editor of this translation, Chinese poet
and translator G& Baoquan (1913-2000) visited Armenia twice, in 1955 and 1985*'.
During his first visit, along with Chinese writers Tan Tao and Li Lin, he became
acquainted with Avetik Isahakian. Later he translated some poems of Isahakyan and
Hovhannes Tumanian into Chinese and published them in Shanghai**. Through his
colleagues, G€ Baoquan also learned about the writing of eminent Armenian writers

38 9KenoxoBues, 1993, 258.

3 «Gpowbihly mwptgnyg», Unwidpniy, 31pn wwph, 1960, 116:
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41 Qwilinhwynid shth gpnniitiph htin, «Qpuub plipe», 20.05.1955: See also: Qhli gpnnitipne
wygp Gptinwb, «<<wymumwmh Ynsbualyy, 10.09.1955, 885: See Avetik Isahakian’s letter to G€ Baoqunn
in buwhwljui, 1979, 390: About G&¢ Baoqunn see JIuteparypa m HMCKyccTBO CBOOOJHON CTpaHBI,
«Oronex», Ho 2, 8.01.1950, 7.
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Khachatur Abovian and Hovhannes Tumanian®. Later, G&é Bioquan refered to
Armenian authors in his books about Soviet writers and in his volume «Conversations
about Soviet Union.» In 1984, under his direction, a biographical dictionary of Soviet
writers was published in Beijing. Included are short biographies of many Armenian
authors, including Alexander Shirvanzade, Manuk Abeghian, Hakob Hakobian,
Vahram Alazan, Axel Bakunts, Gurgen Borian, Ashot Grashi, Derenik Demirchian,
Nairi Zarian, Stepan Zorian, Avetik Isahakian, Silva Kaputikian, Hrachya
Hovhannisian, Vardges Petrosian, Hamo Sahian, Mkrtich Sargsian, Paruyr Sevak,
Garegin Sevunts, Grigor Ter—Grigorian, Sero Khanzadian and Gevorg Emin**.

In their turn, the Soviet people became acquainted with Chinese culture, so in the
Soviet Armenian media of 1950s, one can see frequent stories on various aspects of
the Chinese reality. Chinese literature was translated into Armenian from the Russian
language. Since 1951, more than two dozen books of Chinese authors were published
in Soviet Armenia, as well as translations from Chinese authors in Armenian press®.
In 1954, on the occasion of the fifth anniversary of the People's Republic of China, the
Armenian «Soviet Literature and Art» magazine published articles on China, including
translations from Chinese classical and modern poetry*®. Visits by Chinese delegations
became a common occurrence in Soviet Armenia. In July 1950, a Chinese art
exhibition was held in Yerevan'. In 1951 and 1954 Chinese film festivals were
organized in Yerevan, as were as tours of a Chinese circus. In this period, the artist
Sergey Stepanian created a sculpture of Chinese circus actors («Actor Van Fung—Ki»).
In 1956, a delegation of Chinese cinema figures was hosted in Armenia®, in 1957, a
delegation of Chinese writers”, and in 1959, China’s Song and Dance Youth
ensemble®’. In 1959, the official opening of a club of Armenian and Chinese pioneers

8 Qht-umftinuljub puptiljuini pyub phytpnpywi nhtiqughwi <uywunwind, «Unytnw-
Jub <uywumuby, 22.05.1955:
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took place at the Art Workers house in Yerevan. Among the guests was U Juy—fin, a
graduate student of the Academy of Sciences of the Armenian SSR®'.

In 1951 in Yerevan, Opera and Ballet Theatre ballet master Yazvinski staged
Russian composer Glier’s «Red Poppy» ballet depicting Chinese life. In 1953, on the
occasion of the 60th anniversary of Chinese Communist leader Mao Tse Dun, the
carpet weavers of Soviet Armenia created a carpet depicting his portrait (the artist was
Harutyun Tabakian). In 1957, Armenian singer Arev Baghdasarian performed in
China. Her repertoire included a Chinese dance—song, «A Song about Peace,» staged
by An Sonhi*%.

The only Chinese language expert in Armenia during the Soviet decades was
Zinaida A. Stashevskaya (1931-2014). Tientsin—born Stashevskaya was of Polish—
Russian origin; she studied English at school and later taught Russian at the Chinese
University. In 1954, after the establishment of the Peoples’ Republic of China, her
family moved to the Soviet Union and lived in Siberia, then in Moscow. Married to an
Armenian psychiatrist, Alexander Hovsepian, Stashevskaya settled in Yerevan in
1957. For many years she worked at the Library of Foreign Languages of the Academy
of Sciences. She did oral translations from Chinese to Russian™.

Cultural Contacts with China and Republic of Armenia (1991-2016)

The Republic of China was the first state to recognize the independence of
Armenia in the year of its proclamation, 1991. Yet it is an oversight that even today,
when the Republic of Armenia and China have direct and close contact, Chinese
literature is still being translated into Armenian from intermediary languages, despite
the great interest in Chinese literature. In particular, the literature and arts center
«Spirit-Nairi» in Armenia’s Stepanakert city (directed by poet and translator Hrant
Alexanian), recently published a number of volumes of Chinese authors, but they are
translated from Russian or English. The situation is the same with Armenian literature
in Chinese. So far, the only case in which an Armenian literary work was translated
into Chinese directly from Armenian is Hovhannes Tumanian’s tale «Carnival,»
published as a separate booklet in Chinese language specialist Liana Yedigaryan’s
translation in 2009 in Yerevan, as part of the «Happy Bedtime Tales» book series.

Another omission is the lack of books in Chinese on Armenia and its culture.
English author Philip Marsden’s book, «The Crossing Place: A Journey among the
Armenians,» was published in 1998 in Taiwan, in Chen Ming Va’s Chinese
translation. In 2005, the first book by a Chinese author on Armenia was published —
«Armenia» by Lio Gu Chi (274 pages) — which presents a brief history of the Armenian
people. In 2007, American—Armenian poet and translator Diana Der Hovanessian gave
a talk on Armenian poetry and history at the Taiwan International Poetry Festival, and
presented her poems about Armenia, as well as her own Chinese translations of
Armenian poets™. A few years later, in 2013, Armenian poet Hrant Aleksanyan

S« Unytinwuid <wyuuwnwiy, phy 5, Yughu, 1959, 37:
32 1. WJuqyub, Wple Aunpuuwpubh hwdtipgbbpp, «Undnibhumy, 23.12.1957:
33 Marpanuna 3atuksH, MHe 651 BHOBB MOOBIBaTh B ThaHmzHHE, «[onoc Apmernn», 6.02.2007.
3 See my interview with Diana Der Hovanessian: <wy wntghwi Qhfwuwmwbiinid, «Uqg»,
4.12.2007:
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presented Armenia in the Fourth Qinghai Lake International Poetry Festival in
Xining®’. In the 2015 edition of the Chinese «International Poetry» anthology, among
the works of 263 poets, Chinese translations of works by Hrant Alexanyan and another
Armenian poet, Edward Harents are included.

At the exhibition hall of Eastern countries in the National Gallery of Armenia, a
valuable collection of Chinese art is represented, including 17"-19™ century porcelain,
stone and wood carvings, bronze statues, adorned enamel (colorful plates, trays,
bowls) and furniture (carved cabinets, pedestal, armchairs and round table)*. Chinese
artists are also occasionally exhibited in Yerevan. A Chinese painter from St.
Petersburg, Tsian Shi-Lu, traveled to Armenia twice and exhibited in Yerevan in 1988,
presenting two works depicting Mount Ararat’’. In 1991, an exhibition of the Chinese
painter Feng Bin was organized in Yerevan®®, thus Armenia became a part of his
creative biography™’. In 1995, Yerevan photographer Zaven Sargsyan had a solo
exhibition in Beijing. In 2002, an exhibition with Chinese motifs was presented by
Armenian artist Tigran Mamyan in Yerevan. In 2004, Professor Chin Shanchun, the
president of the China Artists’ Union, visited Armenia to establish professional
contacts between the two countries®. In their turn, several Armenian artists (including
Asatur Markarov from Bulgaria, Sevada Grigoryan, Peto Poghosyan from Armenia)
participated in various exhibitions and biennials, and their works have been included
in the catalogs and toured in various exhibitions in China.

There was also some musical contact between Soviet Armenia and China.
Alexander Wang Ji Chen, in his Chinese study «Russian Musicians in Shanghai, 1920-
1940» (published in 2007), mentioned the names of composer Aram Khachaturian®'
and cellist Sargis Aslamazian®’, who performed concerts in Shanghai.

In the creative biography of the Armenian pianist and pedagogue Aram Tatulian
(1915-1974), his career in China was noted. From 1955 to 1957, he worked at the
Central Conservatory of Tientsin. He held master classes for many Chinese musicians;
many of them became laureates of international competitions. Among Tatulian’s
students were Gu Shenin, Li Mintsian, Yin Chen Tsun, Hui—Qiao Bao and others. Due
to Tatulian, Chinese piano music obtained a new quality and gave the world a new
way to look at China®. The most renowned student of Tatulian was Liu Shikun (born
in 1939), pianist and composer. He won second prize in the First Tchaikovsky
International Piano Competition in Moscow. In 1958, Liu Shikun had a concert in

3 Updhitk Utjhpywi, <uy wyntinnp wyntighwyh shiulub thwnunnbnud, «Wggy», 9.09.2013:

36 Quyuunwih Wqquyh wunbpuupuh, 1992, 261-262:

57 Qwuhy <wpnipyniiywh, Qhb djwpsh gnigwhwiinbup, «Undtnmwlub wpbumy, 1988, p. 8,
62-63:

8 See my article about him: «Upniymn pwpaniiiptiph Wquiphsp»y hnmpjudp” «Wanpununa»,
12.03.1991:

% Szeé¢ siadgw pedzla, 2003, 77.

0 «Ylipyupytiuwmy, 2004, . 5, 2:

O1_Ey i 2 e L Y, 2007, 153, 196.

92 Idem, 111, 125, 126, 129, 134.

63 Gnipwihy Wihnywb, Qupiwljuhwp Upud @Gwpnjwi, «Eqg», 28.09.2013:
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Yerevan as a tribute to his Armenian teacher®*. He was one of China's top concert
performers until 1966, when the Cultural Revolution and the Gang of Four attacked
the country. Western music was banned and, along with thousands of other artists, Liu
was arrested. He was imprisoned for six years.

Armenian composer Vruyr Babayan was an author of the composition, «Chinese
Sonata.» Composer Eduard Mirzoyan (1921-2012) visited China in 1958 and 1993,
recounting his impressions in his book of memoirs®. In 1999, Mirzoyan wrote the
«Seasonsy vocal series, based on Chinese poetry®.

While speaking about music, it should be noted that American—Armenian singer
Cathy Berberian (1925-1983) sung in 20 languages, including Chinese. The Swiss—
Chinese composer Tona Scherchen—Hsiao, who is one of the first composers to bring
Chinese elements into European avant—garde art music, composed a Chinese aria
especially for Berberian®’.

In 2000, as part of the «Silk Way» international music program, a cooperation
between renowned Chinese cellist Yo—Yo Ma and Armenian composer Vache Sharafyan
took place. Yo—Yo Ma performed Sharafyan’s «The Sun, Wine and the Wind of the
Time,» and «Morning Scent of the Acacia’s Song» chamber music compositions in several
countries. Sharafyan wrote the piece «Ascending Kamanchay especially for Yo—Yo Ma.
Notably, Sharafyan used the Armenian duduk, the Chinese instrument sheng, and the
Japanese instrument sho in his work, «My Lofty Moon,» while in another composition,
«Once in a Beautiful Meadow,» the Chinese instrument, erhu®®.

By the way, one of active members of Yo—Yo Ma’s «Silk Road Ensemble» is
acclaimed American—Armenian artist Kevork Mourad, with which he has performed,
among others, in various cities of USA and Japan.

In 2006, an author under the pen name Newquantum, published a five—part series
of articles dedicated to Armenian composers in the Chinese «Philharmonicy»
magazine®.

In today’s Yerevan State Conservatory, several young Chinese people have
studied different disciplines. Bass singer Shi Shuan (born in 1982) graduated from the
Yerevan State Conservatory, studied in postgraduate courses, and for a while worked
as a soloist of the Conservatory Opera Studio. He gave solo performances in Armenia
and Russia, including Armenian songs in his repertoire. The Chinese singer Chian
Honshin also had an Armenian repertoire.

Armenian art professionals rarely visit China. But in December 2007, the Days
of Armenian Culture event was held in China, within the framework of «Armenian—
Chinese Cultural Cooperation Agreement 2005-2010.» Beijing and Shenyang enjoyed

% «Unytinuuid wipytiuwny, 1958, . 5, 76:

5 Mupsosin, 2005, 144-145.

% Ibid, 101.

7 Gpgsnihh Lph Mipyptwd Migpnip Ypuyghk, «Wg», 2.02.1973:

8 Juh Gupwdjuil, «Uh [Lgnil sunhwquibg nljup E juy@ hngne hudwpy (hwipgugpnygp'
Uppenip Ujwbttiunyh), «Uqg», 7.04.2007:

9 «Philharmonia,» 2006, no 8-12 (in Chinese). This information is provided me by young Chinese
armenologist Xi Yang (e-mail, November 25, 2010).

221



ARTSVI BAKHCHINYAN

the performances of Armenian art professionals, including Yerevan State Theater of
pantomime under the leadership of Jirayr Dadasyan, singers Irina Zakyan, Barsegh
Tumanyan, the Cadence String Ensemble, pianists Armen Babakhanyan, Arus
Achemyan, an exhibition of artist Karen Aghamyan, and more. The Armenian
delegation was received by the Minister of Culture of China, Sun Jiazheng’’. Theater
critic and playwright Anush Aslibekyan Artsruni participated at the Forum of the
International Theater Institute on March 26-30, 2016 in Guanjou, delivering a report
on the past and present of traditional Armenian theater’'.

There are other cases of Armenian—Chinese cultural cooperation in the 19"-21
centuries. While the above facts are just some representations of Armenian culture in
China and Chinese culture in Armenia, the mutual recognition of both cultures remains
insufficient. There are almost no specialists in both languages dealing with
translations, nor have there been major cultural events of the two. Yet in recent years,
the development of knowledge of the Chinese culture in Armenia and the Armenian
presence in China provide hope that relations between the two, in the cultural sphere,
could become more common.
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<Lwy-shtuuitt yundwjul Juygtipp Junnig h ybp nuipdly G ghunwjub nrunid-
tuwuhpnpyul wnwplu: <twmugnuni pyub tb thpupyyl e hwy-shtwljub dw-
Unipuyht uytinp thetunupnid: Muljuu huynbth G huytiph b shtughitiph dhele
tnud Juytipp tnp dudwbwitipnud” 19-pn nuphg dhisle Wkp optipp: Unyb hw-
nnpnuiwb dbe h vh Gb pipuo pidughtt winbyynn vh wpp wjuyiitin: Quibg titp
wnt] Qhtiuunwith hwy hudwyiplitinh Wywynipuyht gnpdnLitinigyniiin, nphtt wiby-
nunupéty Gip Qhtmumwbh huyogwuht ighpywd dtipn wphownnipyub Why:

<wy gnuijutini pyud i huwy-shtwub fuwtph yuninipjub dte swthwquibg
nipwugpuy thuwun £ wyl, np 19-pn nupmd dhittinhjh Uhnhpupub dhwupwbine-
Jult wbnuititinhg dh puwtthup hinhtyty G shirujubd pidwbtpny pumtpuljui
gnpotip: 19-pn nuiph Yhuht Qpiwunwth jubph mwppbp Ynnibphtt wiippunup-
al £ huy dudnyp (Guyjupuwh «dgquutipy b «dqquutip Upupuwmyuiy wpup-
pipuubbtinp: Unulyuyh «<{miuhuuthuygp»): 1871-htt hpunwpuyyty & huy
gnuljubini pyul wnwghtt pupguwijubt tinp shtwpkimy (Lputiu Gnphw-
Nt «<<ujuunny pununnyutht» wnnepp Uuhpwpubbtph hpumwpujud 36-
lGqyyu dnnnyuoniniy): <wy dudininid dudwbuly win dudwbwl] hpumupuyyy
b shtwpul gpujutini b, twubuynpuytiu ynkghuyh tinytitin” pupguiwb-
Jwd dholinpn Lignibtiphg. $pwitutiptithg” wipidnwhwy, nniubkiptthg” wplcbjuhuy
dwdnyniy:

<wy-shtwud Wuwlnipught juwbpp hwnnl] qupqugnid G wply
hunphpnupyt dudwbwuypowbtinid it hwnjuytiu Qpiwunwitth dnnnypnpuijui
<wibpuytimnipjub hnywlinidhg htimn: funphppu-shwuil puptijudni eyt
wpryniipnyd hwnni ] npumpnipnib £ nupdyty Yywnipuyhtt juwtipht, b pn-
np fuU<LU hwmbipuytimnipniib@itiph, dipunyu <uyuumuth, Wyuynipuyhl pw-
nupwjuimipjud Shpnid wjudw huyniyl) £ wle Qpiiuunwibp:

Upntlh uuwo 1920-mjumbbbphg’ dudwbil wn dudwbwl pjunphpnuihuy
duninynid jnyu i mbuty sht gpujubinipyud minpbtp bk Qpiiuumutih Wwilny-
rht ytipwuptipyuy hnnudttp: <unfjuytiu 1950-wjud pyuljubitpp dnnnyp-
nuiub nupdwd Qpbwumwbh htim funphpnuyhtt Uhnipjud pupbjundini ey,
ningoywd uhpuihpnipjubd b hwbwhiwlh thnpouwygtiph wnwytp wjmhy muwu-
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Juibiitinh funphpuwhwy uwidnynid uljuly G hwéwh tplowgg shimghtt nu shiraljw-
tp, pu thwy Yubpny wuypnn fonphpnpuyhtt <ugwunmwimd wuppbipupun
huwyni Gb shtmput yyunyhpulyni pyniabitip, juquwuwybpuyl) b shuub wp-
ytiunh ontin: 1951 pyuljuithg ujuwd Gplowbtinid niyu £ wmbtiut) shugh gpmniitinhg
tinynt muutyuljhg wytih ghpp, hwywumuiywd dudnynd dudwbwl we dwdw-
tw] hpwnmwpulyy G pupgdwinpnibbbp shtwut gpujuitinipyniihg:

1991-h nhijmbtidptiphtt 2Qd<-h Ynnithg <uyuumwbth <wubpuytinnipjub Gw-
tuwyniiny huwy-shirmjuit Hwiin pughtt juugtipp Wty &l Gnp thng, whowuib dw-
Jupnuyny juwmwpynn dywlnipuyhl thengunnidttiph: N phlc whgud punnpn
nuph pipwgpnid wnlju b npny hpnnnipynibbtin huy Wywynyph npnpwyh btip-
Juyugywodnignil Qpbwumwibiinid b shtwyuith” <uywuwmwined, mwljughi tip-
Un1 dnnnynipniitiph Wywiinipught thnpubwbusniip dinid £ wbpujuipuin: Gptph
sl ipyne [tignitiph pupgiwithyitp” dhdjubg gpujuiing pyubp dSwinpwbun,
L mbinh niitigwd Wwnipughll thongunnidibttinp uybwlumuy sk tnty: Wnni-
hwiimtipa, Yytipghtt mwphittiphtt <uywumwbnid shmghumnipyub qupgqugnuip b
Qhtmuumwitinid hwynipyubd dbpuynipyub dtdwugnidp b bpubg hwdwhipyu-
onipjubl ninnyud puyitinp pujwipuin hhdpbin £ wnughu, np Gwinyph wunuink-
gqnid dwl dwubunp phinype Ypnn b ypuunmwhwjub wnbsngnibbbpp Jupnn Ga
nuniw) wytijh hwiptnhwbnip b Ypth yuppbpuuit phnye:
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APMSTHO-KUTAVICKHE KYJIBTYPHBIE CBSI3U
(19-21 BB.)

PE3IOME

Hcropudeckue cBs3u MeXIy ApMeHueit 1 Kutaem naBHO yke CTau MpeaMeToM aKa-
JEMHUYECKOTO HcCiIeIoBaHMs. Taxke H3yyaluch apMsIHO-KUTaCKHe KyJIbTYpHbIE OT-
HOILIEHUS CPETHEBEKOBBsl. MeHee U3BECTHBI KYJIbTYPHBIE CBA3H MEXIY apMsSHAMU U
KUTalIlaMl HOBBIX W HOBEMIIMX BpeMeH — ¢ 19-ro Beka /10 Hamux nHed. B manHoi
CTaThe COOpaHbI CBEJICHNUSI, OTHOCAIINECS IMEHHO K 3TOMY Ieproty. MBI He 3aTparu-
BaJIM TEMY KyJIbTYPHOU JKU3HU apMSIHCKOM 0OImMHBI KuTas, KOTOpoii MOCBITHIIN OT-
JIeNbHOE HcclieioBaHue. B ncTopun apMsiHCKON JUTEpaTypbl U apMSHO-KUTAHCKUX
OTHOIIICHWH OYeHb MHTEPECHBIM SBIIAETCS (aKT, 9TO CIOKETHI TPEX Jpamaryprudec-
KHUX MPOU3BEACHUN BEHEIIMAHCKOTO OpJIeHAa MXUTAPUCTOB Haudana 19-ro Beka B3STHI
U3 UCTOpUU KuTaiickoro Hapona. B 19-oM Beke apMmsiHCKasi ipecca HEOAHOKPATHO MH-
caJia 0 Pa3IMIHBIX ACTIEKTaX KUTAHCKON IEHCTBUTEIHLHOCTH (B T. 4., «A3racep» 1 «A3z-
racep Apapatsa» KanbkyTTsl, «Ocucamaiim» Mockssl, u ap.). B 1871 1. B kuTaiickom
nepeBojie BIIEpBbIe ObLIO M3aHO MPOW3BEICHHE apMSHCKOM JHUTepaTypsl (MOIUTBA
aBTopa 13-ro B. Hepceca IlInopanm B cOopHUKe Ha 36 sS3bIKaX B BEHEIIMAHCKOM H37a-
HUM). B apMaHCKOIi Tpecce BpeMs 0T BpEMEHH MOSBIIUTUCH IIPOM3BEICHNS KUTACKOM
JUTEpaTyphl, 0COOCHHO — CTUXOTBOPEHHS, TIEPEBEICHHBIE C PYCCKOTO (Ha BOCTOYHO-
apMSHCKOM) M (paHITy3cKoro (Ha 3aragHO-apMSHCKOM). ApMSHO-KHTaHCKHE KYib-
TypHBIE OTHOIIIEHHUS HadaJli OCOOCHHO Pa3BUBATHCSI BO BPEMsI COBETCKOTO TIEpHOAA U
niociie oopazoBanust Kuraiickoit Hapoanoit Pecry6muku. B pesynbpTaTe coBeTCKO-KHU-
TaiicKoi py>k0bl 0c000e BHUMaHWE OBbLIO YAEIEHO KyIbTYPHBIM CBS35M, U BCE CO-
BETCKHE PECIyOJIMKH, B TOM YnClie APMEHNH, TaK)Ke HEBOJBHO OKa3alluCh B cdepe
KynbTypHO# nmonutuku Kuras. Yixe ¢ 1920-x rooB B COBETCKOM apMsSHCKOI mpecce
BpEeMsI OT BPEMEHH ITyOIMKOBAIUCH 00Pa3iibl KUTAMCKOM JTUTEPATypPhl, CTAThH O KHU-
Tafckol kynprype. 1950-¢ rompl ctann HanboJiee aKTHBHBIM JIECATHIICTHEM TEILTON
Jpy>KOBI U 4acThIX B3aMMHBIE BU3UTOB Mexay Kuraem u Coerckum Coro3oM (4to,
KOHEYHO €, 4aCTO HOCHIJIO (hOPMaJIbHBIH XapakTep). AKTHBHO TIEPEBOIMIACE JTUTE-
parypa COBETCKHUX HapoJIOB, B TOM YHCIIe apMsH (€CTECTBEHHO, C PYCCKOTO s3bIKa). B
CBOIO OYepelb, COBETCKHE PECIyONWKH BBIHYKICHBI OBUIM ITO3HABATH KYJIBTYpPY
OpaTckoro Kuraickoro Hapona, Takke COBETCKYI0O APMEHHIO C €€ 3aKPBIThIM 00-
IIECTBOM CTaJIM NIEPUOTUUECKH MOCEIATh KUTalCKKe eNeraliy, OpraHn30BbIBAINCH
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KUTalcKue KyJapTypHble Meponpusitus. C 1951 roma B apMsSHCKOM IepeBoAe ObLIH
W3IaHBI O0JIee YeM J[Ba ecATKa KHUT KUTAaHCKIX THCATeIeH.

KHP 6511a nepBoii cTpaHoii, koTopas mpu3Hajia He3aBUCUMOCTh ApMEHHH B Jie-
kabpe 1991 roxa, u apMsIHO-KUTAalCKHE KyJIbTypHBIC CBS3M BCTYIIMIN B HOBBIH 3Tall.
W xoTs B ocneAHeH 4eTBEPTH BeKa, apMIHCKas KyJIbTypa B HEKOTOPO CTETIeHH ObLiIa
npeacrabieHa B Kutae, a kuraiickas — B ApMEHUHU, ABYXCTOPOHHEE B3aUMHOE 3Ha-
KOMCTBO JIO CHX TIOp OCTaeTcsl HeJOCTaTOYHBIM. B 00enx cTpanax — HexBaTKa mepe-
BOJYHUKOB ISl B3aMMHOI'0 3HAKOMCTBA C JINTEPAaTypOil APYTOi CTOPOHBL; HE MTPOBOAU-
JIFCh MUPOKOMAcIITaOHBIE KyJIbTYpHBIE MeporipusaTus. Tem He MeHee, eCTh HaaexXaa,
4To Onarojapsi pa3BUTHIO KUTAaeBEICHUS B APMEHUH TMOCIIEAHUE TOIBI M PaCTyIIee
MpUCYTCTBHE apMsH B Kurtae, 4T0 KyJNbTypHBIE CBA3M YAaCTHOTO XapaKTepa MOTYT
cTaTh OoJiee pacpOCTPaHEHHBIMHE U TIEPHOINIECKIM.





