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COMPOSITIONS BY JIVANI ON SOCIAL SUBJECTS

Jivani lived and composed in a tragic period of his Nation’s history full of complex
issues and contradictions.

Having taken root in Transcaucasia, were capitalist relations on the one hand,
on the other — the liberation struggle of the Armenian people, mostly aimed against
the Turkish despotism, there were bloody clashes between national groups in
Transcaucasia, and also day by day growing social injustice and inequality and
insurgency by the wide strata of the population against the ruling regime. This
bunch of issues has found its expression in the songs by Jivani under numerous
manifestations. Being in possession of inherent analytical mind and a profound
perception of the complex phenomena of human existence, the artist in his songs
mostly displays attitudes that are truthful and open-minded.

The turn of the 20" century brought sweeping changes in economic relations
establishing new criteria for assessing moral values. The old, the patriarchal, is
giving in with difficulty, while the new is not yet perceived or received. Jivani
recognized the need for the new. In the song «Our Present»' starting with the words
«A chicken is worth more than a man» (1907), Jivani can see no exit from the
current situation, no salvation, the imminent, overwhelming progress of life is
pushing him to hopeless and bitter expectations.

No matter how the musician minstrel recognizes the need for changes in the
society, he cannot remain indifferent to their negative effects. The matter here is
about the capitalist relationships nurturing the despicable phenomena incompatible
with Christianity, which for Jivani with his perceptions of an Armenian Christian
was utterly improper. In his song beginning with the words «It is a fashion now to
abuse Faith» (1904) he characterized his contemporary public life as Faith and
Holiness, and condemned the community of unworthy people pretending to be
Christians who shamelessly rejected what is good, honorable and respectable,
causing disdain even by the godless.

In heartless and remorseless times you give all things to us,
And every day you send us pests,

Our younger generation abandoned the base line,

Both injuring themselves and hurting all the rest.

You are a lucky loner distant from the crowd.

You heed not empty words, and stay with pure heart’.

' Wpnin Qhywiih, 2009, 392:
? Ibid, 391.
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In his compositions Jivani sounded multiple motifs of social injustice,
inequality, vulnerability to poverty, homelessness and miserable life.

They destroyed the house of the pauper,

No one came to protect him,

His head was knocked against the wall,
Who was the one that ate bread and butter?
They destroyed the house of the pauper,

No one came to protect him,

His head was knocked against the wall,
Who was the one that ate bread and butter?’

In his song «Vane efforts, useless merits» the first line was: «we smote and
were smitten and many things we done, 1904). In the song «About the Present
Time" (starting with the line «Other animals, they have not been beaten so muchy,
1904) Jivani’s words are very bitter, his contemporary public being described
extremely negatively, condemning the multiple defects of everyday life.

People remorseless, people dishonest,
They can easily burn, like brushwood
Starting a skirmish for empty affairs,
To muddy the waters and blood.

The song «The Church bell sounds (1906) is very characteristic of the artist’s
contemporary life:

Everyone carries a sword and a gun,
One kills another like animals,

The sea in billows, stones ajar,

As if poor Christ tried again.’

The minstrel shows tolerant attitude towards the manifestations of large
masses of people rising against social injustice. This is particularly about the
protesting demonstrations in 1905 and the revolutionary movement, with its sharp
end directed against the czarist despotism. Jivani can hear the sound of church
bells, the roosters annunciate the sunrise, they call one outside, but he can hear
only disgusting voices, seeing no light or hope. In the same composition, the artist
seems to consider the changes too hasty and wants them to retard.

Look at the sky, it is but dull and black,
No stars, the hiding moon in clouds goes back

This mood was probably stipulated by a gradual decline of the Russian
Revolution. Contradictory feelings, moods reflect the spirit of the period. While in

3 Ibid, 249.
4 Ibid, 131.
3 1bid, 424.
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1906 in this song he considered the radical changes as premature, in the song of
1904 he thought that the time had come to wake up.

Enough to sleep, it is time to wake,

Hear your favorite rooster call, the beautiful.

Hurry up, torch bearer, your rays are all around,
Be quick, throw light into my courtyard,

The dusk will be dispelled by Venus and the Moon.°

The public competition and the strive for possessing weapons equalizes the
lives of a man and a chicken, and the poet notes:

If the matter goes this way,

Man will be no more

The houses and places, village and city
Will become abode of beasts.’

Jivani considers poverty and gradually deepening social injustice as public
evil of his time. He feels pain of heart and sympathy to man suffering from
injustice. In some of his songs the artistwith his investigative mind presents this
social evil as disturbing the man’s natural life, denigrading for his souland
physically wearing out his body.

A poor man’s heart is like his dresses,
It is worn out and feeling mean,
From axe of cares all its vessels
Will be destroyed and very thin.®

In the year 1900, Jivani wrote a song titled «A sad songy

According to the minstrel, the poor man is burdened by his load, he is not
comfortable with playing and dancing, singing and mery-making, his mind is
always busy. In the song «The Present Worry»’, starting with the words «Playing,
singing, merry-making, wedding» (1899) he presents the situation in this way:

Continuously plunged in thought he is,

And thinking, never free of thought,

At home little ones are waiting, five or six,
Give bread them now, that is what they want.

It should be noted that the social compositions by Jivani have a national bias
and meaning by the following reasons: the folk minstrel of the time, like other
Armenian poets understood quite well that the dire social situation will stipulate the
greatest evil for our Nation — the exile.

® Ibid, 248.
7 1bid, 186.
8 Ibid, 122.
% Ibid, 315:
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In his compositions on the subject of exile he specially emphasized the
tragedy of abandoning the homeland, whether from persecutions or from the
consequent material situation.

In the songs by Jivani, the patriotic motifs often associate themselves with
displacement. Being well aware of the Armenian history, the artist understands the
danger of exile and deportation: In the song «Question and Answer» (1905) he
would ask a question:

What was it that inflicted a big blow on the Armenians,
destroying the paradise country?'’,

The artist provides a definite answer:

It was the deportation that dealt a big blow
destroying the paradise country"'.

The demolition of Ani was also classified by Jivani as deportation. In 1902 he
wrote a song «I came to see the ruins»'>. He equalized social maltreatment and
deportation.

At the same time, Jivani viewed life in its progress, in endless stream of
change. Nothing is stationary, today’s beggar can become a tycoon tomorrow, and
vice versa.

Jivan, there are many things you ignore,

the world know all from old times,

It will make a mighty king out of a beggar,
While a beggar can be a former mighty king."

While the minstrel says that the world and the nature are smitten by pain, then
even more tragic is the social situation.The artist’s multilayered social motifs are
sometimes contradictory. Awarding faith to the good creative substance of a human
being, he at the same time touches the pessimistic strings.

The world is theirs, who are lush
Who waste the people’s blood

1t is bad for those neglected.

The world will never hush."*

So writes Jivani: To sad man what fun and games? For him the world is a
smitten campfire, making him sad.

Nature and phenomena taking place in public life and in the spiritual and
emotional world of the artist can be semantically reversed. In the song « Whoever 1

10 1bid, 156.
1 Ibid.

12 1bid. 211.
1 Ibid, 156.
14 1bid, 272.
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strike will make me dust» (1904) seems to be a summary of Jivani’s pessimistic
reflections.

For Jivani there is no place to walk free
water and driness, rich in fire

each one more heartless and bad,

Water shines, dryness shines, man shines. 15

The composition written with such pain and care about the Nation’s social
situation shows Jivani’s biological sensitivity to everyday cares and his abilities to
reproduce them.

That situation was stipulated not only by his insights, but also by his social
status, since need and care had been Jivani’s companions to the end of his life.

Jivani, like all Armenian minstrel-poets, with few exceptions, lived a life of
scarcity and privation. He was never exempt from the need to provide for his
family’s livelihood. However, meditations on social inequality in his songs are
above the personal interests. Otherwise they would not have the value that they had
and have these days.The minstrel viewed lifein a more multicolored outlook, with a
sharper and deeper perception of injustice. And it was not only his pain that
tormented him showing no way out.

Jivani, if I escape the flood or ruthless fire,

save myself from bullies or from a mean hoodlum,
From thousands of those killed by vile scoundrels,
Idle, parasitic, dissolute gangs,

Creative people have changed, became nothing,
Arsonists, looters, they became carnivorous beasts. 16

That was what the artist wrotein the afternoon of his creative life in the song
«Creative men have changed, become mute and sluggish» (1907). This tragic and
relentless statement by the poet confronting an indeterminate future is related to the
social and national-political as well as economic spheres of life.

A naive, poor people, what is on your mind?

To wander, to play the fool, no good ideas in mind.
Every day all around is blood,

At every quarter there is fire,

The parent curses the son, the son abhors the parent.
People benign and kind have become wicked and mean.
Truth-seekers are numb like sculptures of stone."’

Observing the destructive effect of social inequality in the society, Jivani
attempts to provide explanations, find ways and just solutions. The Christian, God-

'3 Tbid, 499.
1 Ibid, 192.
7 Tbid.
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loving minstrel in his song «I complain of the unfeeling and unfavorable world»
(1905) arrives at an idea to present his case to the Holy Court for a just solution.

Why should the like kill the like?

Man is surprised and stunned by the world of falsehood.
1 applied to the Holy Court, Holy Court vernicle and just,
1 believe in the unseen and mighty court,

I complained of the world, and will be tried in heaven,

I hope to win the case, I hope."

With regard to Jivani and other minstrels one question will arise, what is the
role of the Armenian minstrel, what his mission is, what is his distinction from the
minstrels of other nations, and what his message is to the posterity.

The Armenian minstrel had a mission from heaven to be a favorite singer as
well as to live by the Nations woes and everyday cares. Gevorg Akhverdian, the
first Armenian researcher of minstrels, open-minded and patriotic intellectual has
suggested interesting characteristics of their role: (they are universally respected, in
celebrations they were funny, in grief they mourned with the Nation, and they
provided comments and explanations to the sermons, thus contributing to
education.":

Jivani as a singer and composer in his creative life gives much emphasis to the
problem of measure and substance. In the song «There is no sense in your songs if
you are an immature poet» (1899); returning to this theme, he notes: «It has neither
measure nor substance, your poem. We think that the song is aimed at a definite
personality, but it is significant for substantiating Jivani’s conviction. The times
have changed, some pundits distinguish very narrow differences, so that it is better
to keep away from those praising critics, to disbelieve the false words. The irony
by the minstrel also has measure and substance.

The critic of your book has measured your mind,
And found nothing, having done a lot of work.
In his journals your laudator is cheater,

He invented it all, the rascal and scum.”

Jivani lived a life of privations, a materially unsecure life. With the passing
years, his audience dwindled, worsening the situation even further. Jivani’s
concern with regard to this situation derives from the events characteristic of
Armenian life. The Armenian literary figure, the minstrel, was condemned to a life
of misery and insecurity, particularly after losing working efficiency. In his
composition «The poor singer that has grown old is not too good at revelry»
(1890)» Jivani, of course, depicted some of his colleagues, however, he shows a
generalized portrate of a minstrel having the song as a sole source of his livelihood.

'8 Ibid, 143.
¥ Qhutpyywi Q-., 1852, 1:
2 Wonin Qpuiith, 295:
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The time is running ahead continuously

No strength left, dissatisfied, poor aged singer,
Being of old age, the dear songs have no listeners,
Gold escapes his mouth, poor aged singer.”'

<. Uwhwyhwd, E.G., adverts the following lines by Dool Hovhannes which
are coherent with lines by Jivani.

You have your life — handout to the poor

One day it may be gone,

There may be nothing, your life is just a bubble.
The only truth is that there is the end.

Come over, you, the son of Adam,

Do always good, do not forget the sole...”

In his songs Jivani meditates on the brotherhood of people and equality, so as
there be no masters or servants. He comprehended the difference between the old
and the new, the transitory nature of the old and the immanent advent of the new.
He characterized the new time with almost formulaic rhymed words: force, mind,
wealth. Well understanding the imminence of life, he recognized its negative
phenomena brought in by the new, particularly stressing the social inequality
within the society, as well as the supreme role of weapons and force.

English by Hachatoor

UUSGEULUGhSNFE-30F L

Wonin Qhjuith, Uthwywn tipgtip, wphum. (¢ Mnnnuywibth, Gplivwb, 2009:
Whytpgyuib 9., Gniuwbp, Uwywp-tnju, Unuljyu, 1852:
Uwhwljjuib <., <uy wpninbtp, XVII-XVIII n1.,4U hpn., Gptiowb, 1961:

2l yQus, 225:
2 Ywhwljui <., 1961, 35:
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QhdULAF UNSPULEUWRY U TELENMNY
Ust1ouvaNronrE3nrvovere

Qhyuibtine untindwgnponienLhbiinnid hptilg npnyuwijh mtintt Lot unghwpujub
ptiwbtpng U Yulph whwpnupnipgub phd gpjuo puliuntindnipynibibpp:
TQpubtg Uh dwup pinhwbnip pnyeh £, b dtpuyugtmy £ puwbwunbtndh junp-
hppudnieynibbtipp wbph wbwpnuipniegnibbtph wuht: Gpypnpn unudph wyl
pwbwunbindn gL bitipnd th, npnip qpdty Gb pniuwuih wnwehtt hinuithnjunt -
b minihpwljubh wgnbgnipyunip:

Yju ptiduyny untindwignpdnipynibbipnid Qhjwittht pupniiwl) pingdnid
E, np wpnmunpujubd tnp hwpwpbpnigynibbtpp sytmp L qupquitb h hwiphy
dwpnljubg, bpubg qpitiny wwpniumh dhengltiphg:
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HO33UA 1)KUBAHU HA COHUAJIBHBIE TEMbI

OnpenenénHas vacth 1mo33ud J[)KMBaHW HamHWcaHa Ha COLMAIBHBIE TEMBl H
HampaBJeHa MPOTHUB HECIPAaBEIIMBOCTH XM3HU. [lpyras Tema, KOTOpas mpocMar-
puBaercs B no33uu Jxuanu — [lepsas Pycckas Peomnronusi.

B mpoussenenusx Ha 3Ty TeMy JI>KMBaHH MOJYEPKHBAET, YTO HOBBIC MPOU3-
BOJICTBEHHBIC OTHOIIEHHSI HE MOJDKHBI Pa3BUBATHCS BO BPEI HApOIy, JIUIIAs €ro
CPEACTB K CYIIECTBOBAHHIO.

I'ycan ocyxaaer HOBbIE TECHACHIMH, TOSBISIONNECS B COBPEMEHHOM KyJib-
Type, KOTOpPhIE HECOBMECTHMBI C XPHUCTHAHCKOW Tpamumuer («<<wrjun, hngh
hwyhnjtiy dnwmw £ nupdty hhdwy uygpbwmnnny, 1904 p.) (Crano mMoaHbIM
pyrats Bepy u Cesroit lyx, 1904 r.). J>kuBanu Bujien B cebe 3alIUTHUKA OSTHBIX.

JlxuBaHM onrymiaeT OOJBITYI0 CUMITATHIO U COCTPa/laHue K OSHOMY YeIIOBEKY.

Bennblii yenoBek pasfaBiieH CBOMMHU 3a00TaMH, €0 YM IOCTOSIHHO 3aHST
(necus «jdjubh hnquy, 1899) (Tekyiue 3a00ThI).

Comnmansable ipon3BefieHns [)knBann 1o OOJbIIEH 4acTH UMEIOT HallMOHAb-
HBIH YKJIOH M HHTEpPECHl. B CBOMX MeECHSX, MOCBAMIEHHBIX NAIOMHHUYECTBY U MyTe-
HISCTBHSIM, OH TMOKa3bIBACT TOpPE U IeYallb KHU3HH Ha Uy)KOMHE M3-32 YTHETCHHS U
oennoctu. [laTpnoTndeckue MOTHBHI B TIeCHSX JIKMBaHW 3a4acTyIO CIMBAIOTCS C
NEeCHSIMH Ha TeMy IaJOMHHYECTBA M CCBUIKH, KOTOpas SIBJSETCS OOJBIIOH
OMacHOCTHIO I Haruy («<wpg ni wuwwnwuhuwby, 1905) (Bompoc u otser).

Boprba nmpoTHB conuanbHOi HECIPaBEeUTMBOCTH — TO XK€ caMmoe, 4To Ooprda
npotuB smurparuu («Gw wmbtuw Jhuwbhinub wytpuly, 1902 (A npumén u
YBHUJIEN PYUHBI U Kpax).

JI>KuBaHM TOBOPUT C TaKOH TOPEYbI0 O MOBCEAHEBHON KHU3HH, IOTOMY YTO OH
caMm OblT KpaifHe OelHBIM M HyXXJaromumcs. [)KUBaHH TPOXKHUI KHU3Hb, KOTOpast
ObLIa CONMANBHO HeoOecTieYeHa U HUUYTOXKHA, B OJIHOW M3 €ro MECeH MpeNICTaBIcH
00pa3 rycaHa, KOTOPBII I HCKIIOUUTENHFHO CBOCH MECHEH.

B mupe Oynymero, onucaHHoMm J[)KMBaHW, JIIOJU PaBHBl U CYACTIMBBI, HO
HOBas )KU3Hb MPUXOJUT CO CBOUM IMPEBOCXOJICTBOM CHIIBI, OPYKHUSI U COIHATBHOM
HECTIPaBEJTUBOCTBIO.

191





