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22 QUU Upgtunh htunhnnunh ghnwlwt junphpnh npnodwdp Q-
1ntunn Ynypkulyui hhdtwpynipyut huyjulwt dunbiwswnpny Gplhwth
yhnwlwt hwdwjuwpwih hpwnwpwlsnipniup 2013-h Jhpekpht jnyu k
pusuyt) 22 @UU Updlunh htunhnninh uhjnippwhuwy wpdbunh b dh-
owqquiht Juuwbph pwdih unjwuq ghwnwpunnng, pubwuhpuljul gh-
nnpjniutbph phljtwdnt Utwhhn fhpupyuuh «Fuypnup b huy hpwluw-
unipintupy (huybipke b wiq bpkt) dkbwgpoipyniun, npp hwiipugnudwph &
ptipnud hEnhtwlh wybtih pwt tphuntt mwpyw nuunidbwuhpnipiniuubph,
huwy b onwp dwuninud nyugpué wouunwpubph, hwitpuy bnwljut
u dhpwqqujhtt ghinnwdnnnyubpnid mubkguws qtlynignidubtph wpmyniupuk-
nn: ULs fphwnnwtthuyh Unphhuqbdh hwdwjuwpwih ypndtunp (thswpn U.
Lupmbih Jupshpny® U. Fhpupuuh «hnpjwsubpp nipe ubpnpnud Gu
puypntiwghnnipymi dbe, htswbu twb wnwppkp wqqbph dowlnypubph
hwdwnppiwt ptwquyuonid», hul] «pwbwuhpmipjut howqquyht guip-
nnud nnljnnp Fhipupuip nuuynid E phnpu) dwubwgbnibph adphis:

Qununthp sk, np hwy qpuljwuwghinnipniup qpunyty k ns dhuyt Fuy-
pnuh uvnbknswgnpénipyudp, wyl, phplu, wykh own tpw b dhubknplh
Uhhpwpuuubph wnbsnipiniuubpny: L huyng (Eqnit ntuntdbwuhpbjne
pwbwunknsh dqunudp, ghnwljut b pupguuiswljut npnpnubtpnud tpw
huwdwqnpsbwlignipiniup Uphpwpwutbph hbwn hwy qpuljwtiwgbnubph
hwdwp nupdwt whuywe wnpnip, vwugt dhits opu hwy ywwndwpwbiw-
uhpnipjwt Uky gonipinit snubp Fuypnuh U hwy hpwlwbnipyub wnb-
snipjntiubphtt yEkpwpbpnn puquulnnuwih, junwpuw) b jnipe ghnwju
htnwgnunipinit: U. Fhipupuih junwpws qquih nt bpwbwluhg wo-
Juunwipp jpuginud £ uyn pugp: Ppowngl npjws juunhpubph, npubg
1nsdwt hbn juwJws nddupnipiniuubph ywunljtpugnudnp b yhpouwmju
tywwnwlh hunwly ghnuygnudp hinhttwlhtt htwpwynpnipinit Eu pudk-
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nh] hupunipnyu dninbgniud dbwynpbint hblnwgninnipjut dkpnqupwiw-
Jwl hhuph wnbsnipjudp b npybu Ejuybkn pugniukint uqpuwunpnipubph
dwiupwpyhn ntunudbwuhpnipinitt ot hwdwnbpunuwyhy, hwdbdwnw-
Jub, gpuijwtughnuljut b dwnbbwughnwlub Jepnsnipjut dkpngub-
nh huwdwihp Yhpwenipiniup: @wunnpkt, hwy gpujwbwghnnipiut dbe
wnwehlt wiquud hunwynpkt ukpluywgyb) Ehwy puypnuimghnnipjw wi-
gud wpquuwynp nnht, pwbtwunbnsh Epybkph pupguwunipjub, Uluh-
pupwuukph b punphwipwybu hwy dwdnih hpwywpwyniwdubph, huy b
onwpuqgh htnhtwlubph ntunidbwuhpnipiniutiph wdpnnowljw wwwn-
Ykpp:

U. Pipuputh dbktwgpmipiniup punugws k ukpwsnipiniuhg, tpkp
qiluhg, Eqpulwgnipiniihg, oquugnpéyws gqpuljwunipyui Swywnib
guiilihg, npp huylulwb wnpyniptibphg pugh pingplnud £ bwb whgihw-
Jul, pntuwljut b $pwtiuhwjus wnpynipbkp, b snpu hwybkjJwshg:

Usjuwinnipjut wnwohtt gjjumid® «Puypntp b dhubnhlh Unhpup-
jwutibpp» U. Phpupyuwbt wunpunwupdb] t Fuypnuh b dkubnhyh Uluh-
pwupuwtubkph wnbsnipiniuubphy, Unhpwpwubph Ynnuhg Fuypnth tp-
Ytph hpwinwpwlnidubpht, htsyhu twb omwpwqggh hinhtwlubph® Fuy-
nnuh U Uphpwupwiubph wntsnipiniutbphtt Jbpupbpnn wohiwnnipinii-
ubipht: U. Fhipupuup juwnwpl] £ hudwlnpiwth ntunudbwuhpnipynit
htudbking hhduwjwund uljqpuwnpnipbph Yypuw: Upjpwnnipjui by wnw-
ohtt wuquu dwtpwquhtt nt hwbquuwtiwhg puyt) b omwpwqgh hknp-
twlukph (Uughw, nuwwunwt, Spwtuhw, UUL, Yubwngu, Nikju, Pow-
thw, UJuinpuihw b wyt) wojpwnnipjniutbpnid (pun npnud, ny dhuyu gh-
nwlul, wyk gbnupbunwlut gpuijuiunipjut dke) qinknqus’ Fuypn-
th hwyughnwlwi nrunduwuhpnipiniuubpht, tpw b Uuhpwupwuukph
wnbsnipinitbphtt kpwpbpnn ynipbpp: Unwehtt wuquid puguhwyjngk) b
Soqpunyk) Eu Puypnth uiph b qpuljut gnpéniubnipjut Jhpupbpug
huwy dwdnynid wnbn qunws npnp upuwubp b wudownnipyntubp:

Uttwgpnipjwt Epypopg giunid” «Puypnuh «hwyjujwiy twdwljw-
uht» b huyuqhwnnipiniup Gypnyuynid XVII-XIX nupbpnid», hinhtwlp
puubk] £ Puypnuh hwpniun twdwlwiht, wnwdtwhunntl npwnpni-
pintt nupdnpt) Fuypnuh huybpht JEkpwpbpnn twdwlubph ypw: Nrunwd-
twuppbiny FPuypnuh  «<hwyjulwir twdwlwiht b winpunupbwnyg
XVIII-XIX nupbkpnud Gypnyuynid huwyughnnipjut qupgugdwt gnpénid
twdwlwint junwpws ghpht, U. Bhipupyuup ukpujugunid £ wdpny-
swlut EYypnyulut hwymghnwljwt hwdwnbtpunp b hwdnghs YEpwyny
guwhwwinnd Puypnth U tpw hwyughnwluwt ntuntduwuhpnipynitukph
nkpp wyn hwdwnkpunnid:
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Byron’s Armenian handwriting and signature
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ANAHIT BEKARYAN, Byron and the Armenian Reality
(in Armenian and English), Yerevan, Yerevan State
University, 2013, 404 pages.

Yerevan State University Publishing House has recently published Byron and
the Armenian Reality, a monograph in English and Armeman by Anahit Bekaryan,
PhD of Philology, a semor research worker at the department of Diaspora studies
and International Relations at the Institute of Arts. The book that was published by
the resolution of the Academic Board of the Institute of Arts of NAS RA in the
Armeman series of Calouste Gulbenkian Foundation, comprises the results of the
author’s thirty-year-long research published in Armeman and foreign press and
presented at local and international conferences.

As Professor Richard A. Cardwell from the UK University of Nottingham puts
it, Anahit Bekaryan’s “essays make a serious contribution to Byron scholarship and
to the study of cross-cultural contexts,” and “Dr. Bekaryan stands with a select
group of specialists in the international field of scholarship.”

Obviously, Armeman literary critics have been more engaged in research on
Byron™ affinities with the Mechitarists in Venice, rather than his work. The poet’s
wish to study Armeman and his collaboration with the Mechitarists have defimtely
been an infimte source of inspiration for the Armeman literary critics. At the same
time, there was no extensive, versatile, and complete research conducted on the
poet’s links with the Armeman reality that the Armeman literary criticism could
boast. Anahit Bekaryan’s research covers this gap.

In her study of the problems posed by research and realization of their
complexity, the scholar has approached the task by basing her research on the
meticulous study of primary sources and the complex use of contextual,
comparative methods, as well as techniques of literary and bibliographic analysis.
For the first time in the Armenian literary criticism a complete picture of the poet’s
prolific work has been presented, along with his Armeman translations, his
publications in the Mechitarists” periodicals and the Armeman press in general, as
well as the studies conducted by both Armenian and foreign scholars.

The monograph consists of an introduction, three chapters, a conclusion, a
comprehensive bibliography made up of not only Armenian but also British,
Russian, and French sources, and four appendices.
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The first chapter of the book Byron and the Mechitarists , dwells on the links
between the poet and the Mechitarists in Venice, their relationship described by
foreign authors and the Mechitarists” publications of Byron’s works. As mentioned
above, Anahit Bekaryan has conducted a thorough and detailed research based
mainly on primary sources. The work boasts unprecedented research done by
foreign authors (British, Russian, French, American, Canadian, Welsh, Italian,
Australian, etc) on Byron’s Armeman studies and his relationship with the
Mechitarists presented in both academic literature and fiction. Some inaccuracies
and errors initially published in the Armeman press on the poet’s work and activity
have also been fixed.

The second chapter Byron’s “Armenian” Letters and Armenian Studies in
Europe in the 18"-19" Centuries considers the poet’s correspondence with a focus
on his Armenian letters. Highlighting the poet’s Armenian letters in the
development of the Armenian studies in XVII-XIX centuries, the author is
convincing in her assessment of Byron and his Armeman studies within the
European context.

The third chapter of the research Armenian Literary-Public Thought about
Byron attracts attention with its keenness of observation and addresses the
responses of the Armeman poets and periodicals to the great poet reflected through
their essays, odes, and criticism. This part also reveals the distinctive features of
Byronism reflected in the Armeman poetry and draws parallels between the poet’s
works and those by Armenian poets.

We would like to conclude with a statement that Anahit Bekaryan’s
monograph Byron and the Armenian Reality is an indispensable contribution to
both Armenian and international Byron studies. Its bilingual format and English
appendices (comprising excerpts from the poet’s Armenian letters and Thomas
Moore’s Letters and Journals of Lord Byron, the poet’s preface to the Armenian —
English Grammar and his translations done from the Armenian poetry) make it a
wonderful read for foreign readers who can learn about the poet’s Armenian
studies and his relationship with the Mechitarists.

The book also boasts a number of painting reproductions, photos, title pages,
as well as copies of the poet’s handwriting and signature in Armeman.

It is worth mentioning that some parts from the research have also been
featured in the author’s book Byron’s “Armeman” letters published in the same
vear in Yerevan in Armenian and English (Zangak Publishing House, 2013, 280

pages).
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