THE BRONZE STATUETTE FROM VAN AT THE LOUVRE MUSEUM

Barseghyan E. A.
Archeo-musicologist

The bronze statuette discovered in the basin of Lake Van in 1872 currently is
exhibited at the Louvre Museum.

MUSEE DU LOUVRE, Figurine de bronze
VAN
vitrine d'ARMENIE 2-éme min.av J.C.

It is an exclusive value in the Armenian music history. The bronze figurine is of 6.5
cm. height and introduces a sitting man playing wind instrument. This statuette depicting
a musician is one of ancient specimens excavated in the Armenian Highland'.

" Rwputnjuwu k.U, Zwy hpu pudyunnipyut ppnugl wpdwgwlupp Lnwph pwlqupwuntd, “8wnws”, "Uhwnp
L wpitbun" wpwnwpebpe, Pwphg, 05.01.1992: Rapport aux Universitet de Liege "L'écho de bronze de la
musique ancienne arménienne au Musée du Louvre"/in: Liége, 1994. - Etudes et Recherches Archéologique de la

Musée / I'Université de Liége, 61, Sons originels de la musique/: préhistoire de la musique.
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The figurine has a “crest-like” hairdo (or a
hat) with a small hole in the upper part (0,3 cm.). It
is notable that this bronze statuette (dated to the
2" millennium B.C. among the exhibits of the
Louvre Museum)® belongs to a number of
statuettes discovered in different locations of
Armenia which are dated to the 3™ -1%' millennia
B.C.%. The human statuettes of almost the same
proportions (6,5-8 cm.) and of a similar and
different functional types (of clay and metal) have
been discovered in different regions of the
Armenian Highland. The discovered statuettes
have been studied by Kh. Samuelyan®, Erv.

— it § Lalayan, AAA. Zakharov °, S. V. Bessonov °, S.

The bronze statuette fromVan ~ Barkhudarian 7, S. G. Goyans, S.A.Easyan,9
Zh.Kachatryan and others. Archaeological data testifies to that Armenian musical
instruments have been known since the 3™-2" millennia™.

2 Joueur de flute assis, MNB-938. The Famous Armenian writer Raffi (Hakob Melik-Hakobian) (1835-1888) noted in
his book Kaytzer [Sparks| (1883-84) that Armenian peasants in the vicinities of Van and Rusahinili found copper
artifacts including statuettes of humans (“copper humans”). All these archaeological finds were stored in the
Museum of Varaga Monastery (Pwddh, bplbph dnnnwént, h. 6, "Ywystp”, bpuwu 1986, Lo 64).

3 Generally, big experience of making clay statuettes was at the basis of creating bronze statuettes. The art of creating
anthropomorphic clay figurines comes from the Eneolithic epoch in the Armenian Highland. S.Esayan noted: “Human
image had a significant place in ancient art of the Armenian Highland. It is introduced by not big but valuable
specimens with large and small plastic and perfect images of hunting and agricultural rituals, etc. These multiple and
diverse images reached us from the Neolithic Age in the form of small sculpture and images and sceneries made on
pottery”. The researcher paid especial attention to “the anthropomorphic statuettes dated to the 7"-3" millennia B.C.
discovered during excavations from the archaeological monuments of the Neolithic and the Early Bronze Ages, as well
as due to accidental finds in different places of the Armenian Highland, which were widely spread in settled, early
farming cultures” (Guwjwu U. U., <pu <Lwjwuwnwuh dwpnwybpwy wpéwuplubpp (4. p. w. VI
hwquwpwdjwyubp), Mwundw-pwuwuphpwwu hwunbu (MRL), Ne 1, 1987, p. 126).

*Uwdnibgwu b, £pu <wjwunwuh Ynynnipwiu. 2-pn hwne: Rpnugb ne Junuignyu pluet nuwp.
Uyntpwlwu Ynipnnipw, bplwu, 1941, Lo 108:

° 3axapoB A. A., Kaeka3, Manasa Asua n Jrevickuin mup, Tpyabl cekummn apxeonormn UHcTutyTa apxeonorum u
nckycctBosHaHus. Bein. Il. PAHWUOH, M., 1928, ¢.34-36,Tabn. Il, puc. 1.

® BeccoHos C. B., BpoH3oBble cTaTyaTku M3 Capbikambiwa, N3Bectns MHcTutyTa Hayk n nckyccte CCP ApmeHnun,
EpesaH, 1930, N 4, c. 57-74.

" Rwpfuntnuipjwu U., dhihpnttup Bpyhp (SEnwppniupp), Uiniebin £hu Lwjwuinwuh wwndnigjwu, hwnnp
1, Gplwu 1935, ko 184-185:

8 FosH ., 2000 nert apmsiHckoro TeaTtpa, Mocksa, 1952, 1. 1, ¢. 236-274.

o Buwjwu U. U., Quugbqniph huwghnwlwu hnpwpdwuubpp, “Lpwpbp” hwu. ghwn., N 4, 1972, £e 69-70:

O hwuquywu k., Zwulwl hpu Gpudonwlwu  gnpshputpp,  «Ugfuwwnniggniiubpy  Lwjwuwnwiuh
wbwnwlywu wywwdwlwu pwugwpwuh, h. 5, bplwu, 1959, Lo 62-93, hddw. Khachatryan Zh. D.,
Representations of Music on Armenian Terracottas and Toreutics (Second Millennium B. C. - Third Century A.D.),
Imago Musicae XVIII/XIX, 2001/2002, pp. 85-98. Rnpnfujwu U., Rpnugbnupjuu <wjwuwnwuh Gpwdnwlwu
gnpshpubipp, Sunph h ybpniun. wnwuwb|, étu bW ywundnipjniu, bplwu, 2008, ko 241-242: MEnpnujwu U..,
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It is worth to mention that the Armenian Highland is rich in copper ore and,
consequently, in monuments of the Bronze Age“. Moreover, similar bronze statuettes
(with some differences) have been discovered in Syria, Asia Minor, “The Aegean world”
including Greece, Southern ltaly and Etruria'.

An Etrusque “bronzetti” A “bronzetti” from Karkhemish'

Unwyuwwnuhg hwjunuwpbpjwé Gpwdhoinh ppswlwyb wpdwuhy,MRL, Ne 2, 2014,ke 140-144). In the
antique period among many others, a clay figurine representing a winged youth playing a pipe was discovered. It
concerns “the syncretic image of Eros or Attis, which was equated with Ara the Beautiful in ancient Armenia”
(Pwswwnpjwu d., Ywyb wpdwuphlubph wwuwlbpwgpnieniup, MR, Ne 1, 2002, ke 197, 199-201):

" MaptupocsiH A. A., ApMmeHus B amoxy GpoH3bl W paHHero xenesa, EpesaH, 1964. Unyuh, <wjwuinwuh
npppnugbnwpwu pwunwwgnpsnipniup (d.e.w. XIV- X nn.), “Lpwpbp” hwu. ghwn., Ne 12, ko 45-54:

2 Borio Antonio, Bronzes miniatures de la Sardaigne antique, le "Currier de I'UNESCO, Paris, Sept. 1966, p.21.

B Nucuuman C. C., CTapuHHble NAsSiCKM W TeaTparibHble MPEeACTaBleHUs aMsiHCKoro Hapopa, T.1, EpesaH, 1958,

unn. B Tabn. LXIV.
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Abovementioned researchers have emphasized the cultic significance of these kind
of statuettes from different places. Antonio Borio writing about the statuettes excavated in
Sardinia (which he named “bronzetti”’) noted that some statuettes have hooks (to hang on
a string) which is one more proof of their cultuc significance'*. Thus, the upper small hole
of the statuette from Van, probably was also made with the same purpose.

The data of archaeological materials and medieval miniatures (illuminated
manuscripts) about the Armenian musical instruments have already attained attention of
the researchers'®. Pipes made from bone were discovered during the archaeological
excavations in Garni and Dvin.

A pipe from Garni

An opinion has been expressed that the pipes with 5 holes had cultic significance
as they were made of the bone of crane (or stork), which in ancient Armenian and some
other countries symbolized a herald of spring and sun'®. It is notable that in ancient
times the figure “five” was associated with the famous five planets: Jupiter, Saturn,
Mars, Mercury and Venus'’.

" Ibid.

5 Undhwnwu dwpnwubun "dwy gbnontly Gpwdwnnigyniu’, q|. R, "uniwgquwlwu Gpwdwnnieniu”, Pwphq
"Uuwhphwn" hwunbiu(revue), 1938, ko 41-48: 4, Lwhwnwpjwu, LYhu pwnwpp b upw wbnnidubpp, Gplwu,
1952, ko 72: ApakensH B. H., lapuH, Il, EpeBaH, 1957, c. 75. lNucuuman C. C., CTapuHHbIE NASCKM U TeaTpanbHble
npeacTaBneHus amsiHckoro Hapoga, T. 1, Epesan 1958. Quwuthnjwrywu <., “Jhuh wbnnwdubphg
hwjnuwpbpyws wywyt upjuy, Lwjwunwuh whnwjwu ywndwwu pwugqupw, “Ufuwwnnipiniuubn”,
h. V, bplwu, 1959, ko 149-150: Lnswpjwu U., Gpwdynmwlywu gnpédpubipp Lwjwuwnwunid, Shunipiniu b
wbfuupyuw, N 1-2, 1970. Kocharyan A., Percussion and Wind musical Instruments in Armenia, Erevan, 2008.
ApakensiH B. H., Knag cepebpsHbix nsgenuii H3 OpebyHu, CoseTtckan apxeonorus, 1971, Ne 1, c. 143-157. Tep-
MapTtupocos ®. W., Teppakotel H3 ApTawaTta, Lpwpbp, 1973, 4, c. 82-91. OraHecsiH A. J1., My3bika B ApeBHel
Apmenun, MRL, 1973, N 2, ko 61-76: Ywpwluwujwu S. L., Gpwdhoun uwnwpnnubph pwunwyubp X=X nn.
fuwspwnbph ypw, Lpwpbp, 1976, N 3, ko 99-105: TarmussH H. K., Teopus mysbikn B [dpeBHeirt ApmeHuu,
EpesaH, 1977.

6 QLwghjwu U., Upl-wpbgwyh wwpwmwdniuph JGpwwpniyubpp hwy dnnnypnwlwu hbphweh dh nhwnd,
MR, Ne 3, 2011, ko 208-212, cf. “ The Egyptian hieroglyphic benu, which is a figure of a heron or crane (and thus akin
to the phoenix), was employed to designate the rising sun” (Superstitions concerning birds http://www.sacred-
texts.com/etc/bb/bb05.htm). “The crane was usually considered to be a bird of Apollo the sun god as a herald of spring
and light” (Mythology And Folklore) https://sites.google.com/site/ancientwings2013/mythology-and-folklore

7 Lnswpjwu U., Uhwihnn upphug, “Lpwpbp” hwu. ghw., N 11, 1962, bplwu, Lo 68: Danielian E.L., Barsegian
E.A., Artistic Transformation of Cosmological Notions in the Material Culture of Ancient Armenia, Yerevan 1985, pp.
84-86. The Fourth International Symposium on Armenian art (Theses of reports). According to mythological notions,
crane was a divine bird (Hopkins E. W., Epic Mythology, New York, 1969, p. 19). Acharyan H. studying etymology of
the word krunk (crane) in comparison with Hittite, Old Greek, Latin, Old High and Modern German, Anglo-Saxon,
Cornish (Kernewek), Cymraeg (Welsh), Breton, Lithuanian, Latvian (Lettish), Old Prussian, Old Slavonic, Russian,
Serbian, Polish and differentiating from Persian and Kurdish, concluded that it is a native Armenian word proto-form
of which is gurong- of the Proto-Indo-European language (Utwnjwu <£p., <wjbpbu wpdwunwlwu pwnwpwu, R,

347



FUNDAMENTAL ARMENOLOGY Ne 2, 2015 Barseghyan E. A.

From ancient times sunrise melodies in Armenia were performed,
particularly at wedding parties, funerals or other ceremonies. These
melodies were played by Armenian wind instruments — uphug,

gnipuw-nninniy (pipe), uphug, 24h (fleute), 2Gthnp, Ynwoén thnn
(trompette), notipwihnn (horn).

There was a belief in the Ancient East that the sun died at night and
revived in the morning. Such a perception found its reflection in the riddles
written for children by the Catholicos of Armenia, Nerses IV Shnorhali
(Gracious, 1166-1173): “It is born, grows and dies at the same day. Then
with a new breath it puts on bright clothes” (The Sun) 2.

Taking into consideration the belief that the sounds of wind
instrument gave a breath to the dead® , it can be supposed that by
playing sunrise melodies (sahari) people magically facilitated the
“revival” of the Sun.

Judging from the
average comparative sizes
of the bronze statuette from
Van it can be supposed that
the full-scale instrument’s
length was 47-50 cm. The Armenian zourna,
a wind instrument of this size was widely
used in the basin of Lake Van until the
Armenian Genocide.

Armenian zourna has been
preserved and in Eastern Armenia and at
the south-eastern coast of the Black Sea
among Hamshen Armenians.

A double flute depicted on the silver Armenian zourna in the Van basin'®
rhyton (the 4th BC) from Erebuni®' is a good example of an ancient wind instrument.

Armenian duduk

Gpuwu, 1973, ko 673). Without taking into account the H. Acharyan’s work, recently has been proposed a
supposition about “the possibility that the Armenian word might be a mere onomatopoeic coinage of no great
antiquity” (Gasirowski P., Gruit grus: The Indo-European names of the crane. - Studia Etymologica Cracoviensia 18,
2013, 8. Arm. kiownk, pp. 62-64). Such a supposition is ungrounded because it needs thorough substantiation (ed.).
'8 Lbipubu Cunphwih, Zwubinilutp, bpluw, 1984, ko 5:

P Zuyulwlu nwpwg. huwgnyu dwdwuwlubphg dhusl dbp opbpp: Nuntduwuppniegniup U uwpubpp
Unwpb| Mwwphyh: Gpypnpn hpwwn., plwu, 1983, Swpwqwihu pwpwnbq:

20 Kathi Meyer-Baerp, Music of the Spheres and the Dance of Death: Studies in Musical Iconology, New York, 1970, p. 339.

*! Apakensin B. H., op. cit.,, p. 143-158. Unwpbywu R., Ujuwplubp <pu Lwjwunwuh wpybunh ywundnipjwl,
Bplwu, 1976, Lo 55: BapcersiH 3. A., AHTWuHas cBupenb Ha cepebpsHom putoHe w3 dpebywn, “Lpwpbp” hwu. ghw.,
1990, N 10, ko 65-67. MapkapsaH A., CepebpsaHblit putoH us IpebyHu, MRL, Ne 2, 2002, c. 167. Hacatrian 7., Markarian
A., 2003: | rhyta di Erebuni nel contesto dell’arte achemenide e greco- persiana // Parthica.5, 9-20, M.Treister, The
Treasure of Silver Rhyta from Erebuni, p. 119 http://www.academia.edu/5578797/M._Treister_
The_Treasure_of_Silver_Rhyta_from_Erebuni._|._The_Calf-Head_Rhyton
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According to a Greek myth about a reed
instrument, a pair of pipes called “aulos”®:
"Minerva [Athena] is said to have been the
first to make pipes from deer bones and to
have come to the banquet of the gods to play.
Juno [Hera] and Venus [Aphrodite] made fun
of her because she was grey-eyed and puffed
out her cheeks, so when mocked in her
playing and called ugly she came to the forest
of Ida to a spring, as she played she viewed
herself in the water, and saw that she was
rightly mocked. Because of this she threw
away the pipes and vowed that whoever
picked them up would be punished severely.
Marsyas, a shepherd, son of Oeagrus, one of
the satyrs, found them, and by practicing
assiduously kept making sweeter sounds day

The rhyton in the form of a head of a young calf. by day, so that he challenged Apollo to play
Erebuni Museum. Photo M.Treister the lure in a contest with him."23

There was a belief in Ancient East that
the wind instruments as a symbol of vital
breath contributed to "resurrection from the
dead". The sound of the pipe was considered
the symbol of God’s voice®’.It is not a
coincidence that in one of his taghs St.
Grigor Narekatsi called for to sing the Lord’s
Ascension with “the sound of the trumpet™® .

The worship festival of the ancient
Armenian God, Ara the Beautiful was
celebrated near the Lezk village, on the slopes of a mountain near Lake Van?. Ritual
dances were performed under the sounds of zourna®’.

Greek avlos

2 Barker A., Greek Musical Writings: Volume 1, The Musician and His Art, Cambridge, 1989, p. 74, n. 79.
23 Pseudo-Hyginus, Fabulae 165 (trans. Grant) (Roman mythographer, 2nd A.D.) http://www.theoi.com/
Olympios/AthenaMyths.html| Pythagoras thought the aulos had an assertive tone, suited to large gatherings (lamblichus:
On the Pythagorean Life. Translated with notes and introduction by Gillian Clark, Cambridge, 1989, p. 49).

2 Exodus,19: 16,19; 20:18,19.

% Qphgnp Lwpblwgh, Swn Zwdpwpadw, "Swnbp” (apupwp b wptuwphwpwp), bplwu 2013, ke 74-75:

% AGersiH M., "ctopusi npeBHeapMsiHcKoi nuTepatypbl’, EpeBaH,1975, c. 27. The toponym Lezk is derived from
the Armenian word |hqb| (lick). According to a legend preserved by Movses Khorenatsi, Ara after being killed in a
battle for the freedom of the Motherland, was resurrected by gods who licked him (UnJuku tunptuwgh,
MNwuwndniphtu Lwyng, Bplwu, 1991, U, db). In mythology licking dog-spirits were known under the name
of Aralezes.

349



FUNDAMENTAL ARMENOLOGY Ne 2, 2015 Barseghyan E. A.

‘.g.—;— e ———— " - -ll.hl -"-;"'!'--‘_L!"*""il |

o ¢

Armenian zurna

It can be said that the image of the bronze statuette from Van had connection with
the worship of the spring blossom and fruitfulness known under the name of Ara the
Beautiful. The symbol of fertility - fallos is present there, as well as in the "bronzettis"
excavated in other areas.

There is another interesting version of the Van bronze statuette’s instrument which
belongs to horns. As it is known from ancient written sources and medieval miniature
painting, there were used as natural, as well as copper-hammered types in Armenia.
Some of their versions had holes and were named “trumpet”. Copper trumpets and
horns that were blared during the military ceremonies and festive rites were called
“military” polyphonic or “four sounded” trumpets.

It was possible to clarify the presence of sound holes on pipes and trumpets by
means of a comparative analysis of miniature painting?® by the method of study of
musical instruments.

Mat..6670, 130b, XVlic., Kars region Mat. 3387, 112b, 1635, New Jugha

z7 Jlucuuman C., op. cit., p.161, Tabn. LXXXI. A sample of zurna from Shatakh, Western Armenia.
2 Guevorkian A., The Crafts and Mode of Life in Armenian Miniatures, Matenadaran, Yerevan, 1978, pp. 115-125.
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Mat. 5783, 17b, 1588, Mokk’ Mat. 317, 2a, 1675, Baghesh®®

A version of a labial trumpet is present in the 15" century miniature of Artshesh
(21), which is very like European medieval cornets called "cornet a bugin". Taking into
consideration the sizes of Hamshen zourna we decided to recreate a version of the
ancient Armenian instrument preferring the traditional apricot wood.

Telmr : £ B i i 0 o B A ;,-Z“‘ «: % * 4 ol b M L b
303 Armenian national musical instruments. XV- XVI cc. High relief on a stone near Gavar
(on the southern shore of Lake Sevan)

It is mostly spread in the land of "Prunus armenicum” *°. Apricot wood is resonant,
stable and has a quality of gaining beautiful, natural brown shades.

% |bid., plates XLII-XLVIII.
3 Danielyan E.L., Prunus Armeniaca: Originated in Armenia, 21 CENTURY, Ne 2, pp. 79-94.
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Finally the instrument was made and introduced to the Folk commission of
Composers Union of Armenia.

It was awarded excellent by the
specialists and was recommended to
be exhibited in the “Sardarapat State
Museum of Ethnography and History
of the National Liberation Struggle
of Armenia”. The replica of the
trumpet was awarded with the
bronze medal of “The Exhibition of
National Costumes and instruments”
in Moscow.

: The instrument of “bronze
The author with the replica of the “Varia.l.‘rlJogh" (“Van-trumpet”) musician” excavated from the coasts
of the Lake Van and exhibited in the Louvre Museum we called “Van-trumpet”.

*k%x

ARMENIAN KINGDOMS (lII-1I millennia B.C.)

L. Kaputan

i

B 11l millennium B.C.
M i millennium B.C

Author of the map Danielyan E. L.
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