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One of the main reasons why the Armenians h&wmeﬁ@;§;¥ﬁ}
well through the endless centuries is their dispersion *#ﬁ;mﬁ
the homeland of their race, Armenia. Whether by choiceiwfgﬁi
necessity, the action of escaping the force of attracti 1 of the
center has acquired the symbolic value of maturatiam,;a.HMQE#;
act of independence from the tutelage of the homecouHWryL;;Af
Understandably, a great number have '"perished", meaning 258
assimilated into other cultures. Those remaining have .

constituted the Diaspora, a "secret'", quasi-esoterical *qf?;
association of dynamic, highly-motivated yet discreet people
fiercely attached to their land of origin, Armenia,a land m;¥}E =
they have kept alive,out there in the Caucasus and in Eaam.qQﬁF?j-
Anatolia for a thousand vears now, through their loyalty m“‘r& .

love. So that, for centuries, to be an Armenian has meant beir ?

&

torn by two opposing tendencies -one of escape, the other ﬂf_ ﬁMg_
return. Those who have resolved this conflict between the ”“?ﬂfi
centrifugal and the centripetal forces have survived as R

Armenians.

Nigoghos Sarafian is the first writer of the modern

Aremenian Diaspora who has solved this conflict between dlffﬁr«~ J
identities. Faced with three conflicting claims to his 1dentfﬁ? yr
-~ the traditional ‘Armenian identity, the European or rather 1 i

French identity and finally his own sense of who he is, Sarafia 1
has come up with a poetic and prose work that harmonizes all 'th;

d .lk_! k

three. This is a first approximation of his artistic achievement.

The centripetal drive in Sarafian is the force of love
of life, in its physical and more urgently, its mental sense.
This love is not some passion for a woman or for any visible
realltv In 1ts broadest form, it is the desire for clarity G
and lucidity of thought, a passion for absolute certainty and ﬂﬁﬁﬁ
the need for a foothold on truth. Throughout his books, Sarafi |
tries desparately to extricate his mind from the snares of
mind's own contradictions but he fails. The same thing hap.j_wm~
with life and its ephemereal, illusory nature. In a word, hﬁ"fﬁ3,
kKnows he has fallen in a trap and cannot control the obsession
to liberate himself. The result of this effort is his poeterg_
It 1s a form of vengence, a love-hate drive, a real and i T
abstract rage at his state of forlornness, sense of pBWM5i?§fQ'
dereliction before the contradictions of reality. This 13 he

core of his being, the sense of who he 18, & tolal s
disponibility, the closed world of his private be1ngtfnéii@§1
universe of words. The world as a hostile place, asﬁafﬁﬂiiﬁ
concept 1in physical shape, as the theatre of an eternal and
conflict between Good and Evil is not a new 1dﬂm.¢s£j”~ﬁf
who spend the better part of their time asking thﬂﬂx:iﬁ'
whether they are good or bad Armenians and struggling -
conscience. This is the traditional self, Samn¢=

in it and struggles to free himself of its G*ww;ﬁﬁ?;fb
last 150 years, only four or five writlmn %ﬂm‘y '
themselves from this quicksand and Sara: ;urm

Ade N}

s an orphan of the Genocide, has no w>J&ﬁm. 'wher
empty of the typical divlnitcs.mm&%m wyﬁﬁﬂﬁﬁfiﬂaF,

il

place on earth. He is the prot 'Hﬂj*mww T i
father of the Diaspora who *h.gn f.’*‘!ﬂ eaito
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descendents because he is so far ahead of anyb@ﬁ??_ﬁ

unique. And because the Diaspora has no future l:hatﬂg
satisfaction, an idea that seems to throw back the imag
to the mythical figure of Mher the Young...

Sarafian feels like a shadow that takes the feﬁh'fﬂﬁ
anvthing on which it falls, his surraundlng 1ands¢ap¢;
or skyscape must constantly expand, escape in order to B*
and all efforts at holding on to a center are doomed, for
This second identity is the same as that of the Diaspora !
must constantly spread out, disperse or else it will dﬁen
the law of the Diaspora, as Sarafian feels it. His entire
is a fireworks of jagged, craggy words and short, crisp SEJ
that bounce and explode in his head. All efforts at haldlng a
center are doomed, the Diaspora is a microcosm of the univer ‘ﬁﬂ
and the poet is a microcosm of the Diaspora. %

timeh not haunted by the nostalgla of the “return™ to the swﬁ;@i
or the yearning for a home. His fierce independence of e
temperament permeates his poems which are in reality almost =
Physical variants of his identity. His most important S -
poetic statement, "Ebb and Flow" (Paris, 1939) is an orgy ot "f 
destructiveness 1in langauge, in versification and 1n meanlng%

One almost feels the torture in writing it as well as the %
anguish of holding his body in place. No aesthetic principilejss
save that of extreme economy , of aversion to rhetoric and tﬁ
freedom to the creative imagination seem to rule his talents
Poetry is a simple means, a vulgar instrument of prolangatlon
his physical presence to fill the void around and 1n him. '

'_l

So, the return ruled out, the last dimension of Saraflan s
identity comes into focus. Basically, his problem is moral, like
the problem of truth whose centrifugal and chaotic energy
dominates his writing. What can man do when wisdom and truth
fail him, when the vanity, the absurdity and hopelessness ai““ii
human effort face him every instant? In one of his long pa*;* 
tries to frame the question of the Being i
"Where can I find the shining free world

far far from all this,
these lives ordered and false, sunk in their 1mage

their own victims, blind to theair EFeanty

Is there a world where 1 am mine and I am I, i
freed from my empty Ego enslaver of others’ egos? =
il

.

Mitchnapert, p. 41. /e
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But Sarafian is ill-equipped to deal with these Goru
problems. So he turns it into an existential 153Qﬁﬂ:
poetic intuition can find an answer. Here too, hﬁﬁﬁ:;w u
precious energy trying to portray the dllemmaﬁﬁﬁg“ﬂ 1¢
allegorical, metaphorical poems and tales, he &€ *Jﬁwr*
and a barrage of scathing images. Thus, the M#~F; g”
ideal, of a lost illusion and a childhn@ﬂ, adise

of a wasted life dominate his poetic aw ﬁ?wﬁ“* impa
certain bitterness and vi@lenca. Iphfu{fﬁh”ih
Sarafian, "truth" occupies ;*-- ,dﬂ_ﬁ”*”"ﬁwﬂ
the poetry of Bedros Tourmﬁm he i
Varoujan. But heenevar* | |
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voice of rationality in the fantastic

Despair, doubts y solitude, j@; r and the

Sheer ecstasy Of : . ORRRLSEE R - g
ol ¥ L Creating states of mind, moods,images, na
¥ ?m?z S» Sensations alternate in this long document of he
Piritual journey of the Diaspora poet to reach truth. But -

tentative remains open-ended as far as its initial purpose
concerned and succeeds only as an artistic experience of

the imagination,
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beauty." Truth is born from the sham and returns back to it

again. But the light that shines from it s beautifuﬂﬁ?iiﬁf.
adds, "and full of love" he concludes. Sarafian was the first
Armenian poet to face the full force of Western hil '

skepticism but he succeeded to survi
talent.
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