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Abstract - The representation of space is among the most distinctive aspects of fairy tales. In
contrast to other literary forms, where space often provides concrete geographical groun-
ding, space in fairy tales is typically conditional and symbolic. This study explores the manife-
stations of space and spatial displacement in Armenian and Scottish fairy tales of ATU 550
tale type, highlighting both their shared tendencies and distinctive features. In this article,
using comparative and textual analysis, together with insights from cognitive linguistics, we
highlight distinctive features of spatial representation in the tales under our study, emphasiz-
ing their role in the development of the plot, as well as in revealing the complete spatial de-
scription of fairy tales. Space in the selected fairy tales is often ambiguous, with both real and
imaginary locations used in ways that blur the line between reality and fiction. Spatial markers
are introduced briefly, serving primarily to advance the plot rather than provide detailed de-
scription. From a cognitive linguistic perspective, this creates indefinite mental images and
enhances the otherworldly quality of the tales. A comparative analysis of Armenian and Scot-
tish fairy tales of the same cycle demonstrates that their spatial representations share signifi-
cant similarities which is one of the peculiarities of comparative analysis. The observed differ-
ences are mainly determined by linguistic choices, cultural and geographical particularities,
rather than by structural divergences in the genre.
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AHHomGL{Uﬂ - O,D,Hoﬁ 13 Hambonee APKNX N KNHOYEBDBIX XapaKTEPUCTUK CKA30K ABMAETCA UX
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Kax OHO B OCHOBHOM YCIOBHO U HOCUT CUMBONMYECKUIT XapakTep. Llenbto HacToALlero mccne-
JlOBaHWA ABNAETCA PacCMOTPEHME MPOCTPAaHCTBa U MPOCTPAHCTBEHHOrO NepemMelLeHna B ap-
MAHCKUX U LWOTNaHACKuX ckaskax Tuna ATU 550, BbiaBneHue nx cxoactBa U 0CODEHHOCTEN.
Ha ocHoBe 1cnonb3oBaHWA CPaBHUTENBHOTO U TEKCTONOTMYECKOrO aHau3a, a Takke NMofAX0o0B
KOTHUTUBHOW NIMHIBUCTUKM ODOCHOBBIBAETCA M pacKpblBaeTCA CBOeobpasue MpoCTpPaHCTBEH-
HOro OnucaHUA B paccmaTpuBaeMblx cKaskax. [lopuépkuBas ponb MpoOCTpaHCTBa B CKaske,
aBTOp MOKa3blBaeT ero 3HayYeHve B pa3BUTUK U POPMMpPOBaHUM CODBITUN, a TakKe B pacKpbl-
TUW LLENOCTHON MPOCTPAHCTBEHHOW CTPYKTYpbl MoBecTBOBaHWA. B oTOOpaHHbIX CKaskax mpo-
CTPaHCTBEHHaA CTPYKTypa HEpPeAKO HOCUT ABYCMbICNEHHbI XapakTep: peaibHble U BOOOpa-
Maemble MUPbI NepenneTarTcA, CTUpas rpaHb Memay AeliCTBUTENbHOCTBIO U (haHTasmeld. [Mpo-
CTpPaHCTBEHHble OMMCaHMA KpaTKW W HarpaBfeHbl Ha pa3BuTue croxeTa, be3 peTanusunpo-
BaHHOro usnoxeHna. C TOYKN 3PEHUA KOTHUTUBHO NMHIBUCTUKM 3TO hOpMUpPYeT Heornpene-
NéHHble MeHTaslbHble 00pasbl y ClyllaTenAs WAW 4uTaTena U YCUAMBAET MOTYCTOPOHHWIA Xa-
pakTep cka3ok. CpaBHUTENbHOE UCCNefoBaHNE apMAHCKMUX U LLOTNAHACKUX CKAa30K ABCTBYET O
TOM, YTO UX NPOCTPAHCTBEHHbIE ONMUCaHWUA 0bNafaloT 3HAYMTENBHBIMU U XapaKTEPHbIMU CXOp-
CTBaMW, 4YTO U COCTaBNAET OAHY M3 OCObEHHOCTel cpaBHUTENbHOrO aHanusa. Habniopaemblie
pasnnyna onpepfenAroTCA B OCHOBHOM A3bIKOBbIM BbIOOPOM, KyNbTypHbIMU U reorpaduyec-
KUMW OCOEHHOCTAMM, @ He CTPYKTYPHbIMU PaCXOMAEHUAMU B XaHpe.

Keywords - space, ambiguity, fairy tale, displacement, otherworldly.
Lhduwpwntip - nwpwdp, tpyhdwuwnnieiniu, htiphwye, nbnwownd, wjwtuwnphhy:
KntouyeBble cnoBa — NpoCTPaHCTBO, ABYCMbICTIEHHOCTb, CKasKa, NepemMeLLeHNe, NOTYCTOPOHHMIA.

Introduction

The fairy tale, as a unique genre, has distinct structural and textual features,
one of the most important being the representation of space. Unlike other literary
genres, the perception of space in fairy tales is often conditional and subject to spe-
cial reinterpretation. Folklorists have long studied the concept of space and offered
comprehensive interpretations.

When examining space in fairy tales, M. Luthi argues that it serves primarily as
a setting for action and often fades from the narrative once its function is fulfilled
(Luthi 1986, 61). He also notes that the fairy tale world is separated from reality by
geographical distance (Luthi 1986, 9), and that physical settings are mentioned only
insofar as the plot depends on them (Lithi 1986, 38). Equally important are A. Jiva-
nyan’s reflections on space in fairy tales: she considers the fairy-tale world as spa-
tially removed from reality (2hjwujwt 2008, 13). In Armenian tales, this distance is
frequently expressed through the well-known formula: "neither the bird with its
wing, nor the snake on its belly can enter here" (Luthi 1986, 36).

V. Propp’s work "Morphology of the Folktale" also contributes to this discus-
sion. Although not explicitly focused on space, his extensive study of the spatial
movements of characters can be read as an indirect exploration of it (Propp 1968).
It is no coincidence that F. Moretti refers to Propp’s work as the “topography of the
folktale" (Moretti 1998 [1997]). Another significant contribution comes from
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N. Kuyunjichi, who argues that the very essence of the genre is revealed through
space. While space may at times function as a passive background, it is always deep-
ly interconnected with the characters, becoming active whenever the plot demands it
(Kujundzi¢ 2020, 31). Based on the perspective of cognitive linguistics, particularly
the theory of embodied cognition (Lakoff, Johnson 1980, 1999), we consider spatial
categories in fairy tales to be both narrative devices and mental constructs. This al-
lows space to be both culturally specific and cognitively universal, bridging folklore
and human conceptualization of experience.

Taken together, these perspectives suggest that while events and outcomes are
central to fairy tales, space cannot be dismissed. It forms the very foundation upon
which action unfolds.

Within the framework of this study, we analyze the role of space in the Arme-
nian fairy tale "The Thousand-Voiced Nightingale or Alo-Dino’s Tale" (<wj dn-
nnypnwlwu hbiphwputin 1959, 27-48) comparing it with its Scottish counterpart
"How lan Direach Got the Blue Falcon" (Lang 1906) indexed as ATU 550 (Uther
2011). The research employs structural, textual, and comparative methods, focusing
on the ways space functions as a narrative device that drives the plot forward. This
particular tale was chosen because it contains diverse and unique manifestations of
space, which make it especially fruitful for identifying both similarities and differ-
ences with its Scottish counterpart.

Spatial Manifestations

In the fairy tale genre, space deserves particular attention. It often functions as
a means of linking episodes. Yet, beyond this connective role, an analysis of spatial
references in fairy tales highlights broader characteristics of the genre and reveals
how space shapes the narrative. In the tales examined here, explicit place names are
rare. When they do appear, they are often fictional, ambiguous, or left without clari-
fication. For instance, in the Armenian fairy tale "The Thousand-Voiced Nightingale
or Alo-Dino’s Tale", the following passages contain no clear spatial markers:

1. Snbt qtwg pwnuptbpp Jwt Eywy, n’s dp pbn ppwy ns whiynp-
tppwibgp: Fuwg dh pwnup, dh pnia nntwn buy:

The boy went to the cities, wandered; he couldn’t find his brothers anywhere.
He went to a city, to a house as a guest (<d< 1959, 37).

2. - Pw, - wubg, - h’n"ip bu kppd:

Uubrg. - Mpuph Fpwd ppwt punuwpp:

<hphynibp dowg pwgplywih Lpipht, hwg Yepwl, wnwynppp |6 ugut,
plntlbipp pwpglighti, pbljwt éwdithw, tywt by pwpwynph pwnwpp:

Well, - he said, where are you going?

He replied - | am going to some city.

In the evening he stayed at the merchant’s, had dinner, got up in the morning,
loaded up their belongings, set off, and arrived at that king’s city ({d< 1959, 40).



Lusine Madatyan, Meri Yesayan 249

In the first example, Alo-Dino searches for his brothers in unspecified cities
and stays in an house. The use of unnamed cities and the repeated indefinite pro-
noun uh (one) creates a tone of spatial vagueness. In the second, the word $juti
(‘some’) before the word city again signals ambiguity. The phrase Ly pwpwiynph
puwnupp (‘that king’s city’) seems to anchor the narrative to a specific location, yet
closer examination reveals that neither the king’s name nor the city is ever intro-
duced earlier, leaving the reference equally indefinite.

Similar strategies of spatial uncertainty appear in the Scottish tale "How lan Di-
reach Got the Blue Falcon", the setting is described as follows:

Long ago a king and queen ruled over the islands of the west, and they had
one son, whom they loved dearly. The boy grew up to be tall and strong and hand-
some, and he could run and shoot, and swim and dive better than any lad of his
own age in the country (Lang 1906, 63).

As we can see, the name of the kingdom is not mentioned in the passage. To
avoid liability, the narrator simply states that the king and queen ruled in the west-
ern islands. Based on our background knowledge, it can be assumed that this refers to
the Hebrides, a group of islands off the western coast of Scotland (Britannica 2023).

Alongside such vague references, the Armenian tale also contains examples of
named places. Yet even these tend to be introduced ambiguously, without elabora-
tion. Let’s consider the following passage:

tu Epynwup (6 Gugwt, qtwght jw (Ghdihu, qw h'tplwb, pwp thnpgutip-
ubiph dbs pulywb, h’hpwig dhwat b Swhbght Yapwl, h’hpwbg pnpbpt kp dw-
ubight Ypwt, Ybpsp quwght hwdwdsnt Swnwybight, dhup hwdwdp Junnn by,
dpbt £y ppnyhwitish bjuy:

These two men got up, went to either Tbilisi or Yerevan, endured many hard-
ships, sold their horses and ate, sold their clothes and ate, and ended up serving
to a hammam keeper, one became a hammam keeper, the other a stoker ({d<
1959, 29).

Although Tbilisi and Yerevan are real locations, the repeated use of jw (‘ei-
ther/or’) introduces hesitation and uncertainty, blurring the geographical reference.
At the same time, the phrase acquires a rhythmic, almost formulaic quality, typical
of oral storytelling.

In contrast, the Scottish tale "How lan Direach Got the Blue Falcon" introduces
a mixture of fictional and real place names. lan must travel through three distinct
regions. The first is Dhiurradh, where he seeks the White Sword of Light for a five-
headed, five-necked humpback giant, who promises to give him the Blue Balcon in
return. The following stretch from the fairy tale illustrates this point:

And so he did, and lan Direach let the bay colt into the ship and the princess
went after them, and they set sail for Dhiurradh. The wind was behind them, and
very soon they saw the rocks of Dhiurradh in front (Lang 1906, 66).
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The name Dhiurradh is Gaelic in its phonetics, with letter combinations like -rr
and -dh (Nance 2019). While this lends the tale local color, such a name does not
correspond to any known place today. It is likely either purely fictional or derived
from an archaic toponym, thereby heightening the sense of spatial uncertainty.

Unlike the first area, the next two places that lan visits are more clearly identifi-
able. The second location is Erin. In the context of the tale, we believe Erin refers to
Ireland, as this was the term used for Ireland in Hiberno-English. Let us quote the
passage below:

If it is our sword you want, you must first bring us the bay colt of the King of
Erin (Lang 1906, 67).

Here the place name lends authenticity, though the archaic form Erin rather
than Ireland creates a certain sense of distance and unfamiliarity for the modern
reader. Finally, lan sails to France to fetch the daughter of the King of the Franks.
Here is the passage:

Plainly | see that you have not done as | bid you, nor will you ever do it, spoke
Gille Mairtean the fox; but | will help you yet again. for a third time | will change
myself into a ship, and we will sail to France (Lang 1906, 68).

This reference to France is striking because, unlike the earlier locations, it is
geographically precise and familiar. Yet the very concreteness of the name empha-
sizes distance, as France lies over 1,500 km from Ireland.

Spatial displacement

In general, events in fairy tales unfold in two main directions. The first one
leads the main characters throughout their ordinary lives into their heroic quests.
These journeys typically involve great distances, numerous trials, and eventual tri-
umph over adversaries. The heroes then return home, usually victorious and re-
warded. The second direction traces the movements of secondary characters, who
may be benevolent or malevolent. They participate in events either by helping the
heroes achieve their goals or by opposing them and creating obstacles. Yet, whether
kind or evil, these secondary figures usually operate within the same spatial scheme
(Mkhitaryan, Madatyan 2022, 57-60). For this reason, it is equally important to the
study the spatial displacement of both kind and evil characters in Armenian and
Scottish tales of ATU 550 type. In the Armenian tale "The Thousand-Voiced Nightin-
gale or Alo-Dino’s Tale", the hero Alo-Dino undergoes an extensive journey that can
be modeled as follows:

house — crossroad — red land — white land — black land - sea = crossroad —
well - city

In contrast, the evil characters, Alo-Dino’s two elder brothers, experience very
little displacement. Their movements can be summarized in a much simpler model:

house — crossroad < house
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As we see in the pattern, the evil brothers also undertake a journey, but unlike
Alo-Dino, they pass through only a few places. Although they eventually return home,
they are ultimately banished from the kingdom as punishment for their wrongdoing.

The Scottish fairy tale "How lan Direach Got the Blue Falcon" offers particularly
interesting parallels in terms of spatial displacement. lan Direach’s journey, like Alo-
Dino’s, involves a wide range of locations. His path may be illustrated as follows:

castle - hills - rivers — plain - giant’s house — the seven great women of dhi-
urradh — the king of Etin — the king of the franks = the king of Etin - the seven
great women of dhiurradh - giant’s house - castle

The key difference lies in the trajectory of the evil character. In this case, the
antagonist is the stepmother. Unlike the Armenian tale, where the brothers travel to
some extent, the stepmother never leaves the palace. She remains there throughout
the story, and her fate is sealed when the protagonist burns her alive.

Conclusions

The fairy tales analyzed reveal multiple forms of spatial representation. They
rarely rely on clearly defined geography. Whether through vague formulations (a
city, the islands of the west), fictionalized names (Dhiurradh), or ambiguous use of
real places (Tbilisi or Yerevan, Erin), space in fairy tales function less as a realistic
backdrop and more as a symbolic framework. We may therefore view space in the
studied fairy-tale as hyperspatial: a conditional, flexible environment designed not to
describe the real world but to sustain the actions of the characters, propel the plot,
and carry the story to its resolution.

Thus, the spatial references often convey uncertainty and hesitation, whether
through indefinite wording or conjunctions that introduce ambiguity. Even when
nominal place names appear specific at first glance, closer examination, supported
by cultural and linguistic background knowledge, suggests that these spaces are not
meant to be precise but rather symbolic or conditional.

A key feature is the pattern of spatial displacement. Heroes such as Alo-Dino or
lan Direach travel through vast and shifting landscapes, encountering magical or
liminal spaces before returning home. In contrast, antagonists typically display li-
mited or no movement: Alo-Dino’s brothers remain close to home and are even-
tually expelled, while lan Direach’s stepmother never leaves the palace. Such con-
trasts highlight the moral opposition between dynamic, benevolent heroes and
static, destructive characters. Ultimately, space in these tales functions as a struc-
tural and symbolic device. It frames the quest, marks the distinction between kind
and evil, and reinforces the universal yet culturally inflected patterns of the fairy
tale tradition.
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