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Joporue npysbs,

Poccuiickuil aTHorpaduyeckuil My3eil o6s1aZjaeT npeJCTaBUTENbHBIM CO0-
paHueM NaMSATHUKOB TPaAULMOHHOU KyJbTypbl apMsiH. UcTopus dopMupoBaHus
KOJIJIEKLIUM My3esl Ha IPOTSKEHUU MHOTUX JleCATUeTUN JeMOHCTPUPYeT UHTe-
pec K apMsiHCKOU Ky/IbType, CBI3aHHbIM C OCHOBHBIMHU HallpaBJIeHUAMU HCCJIEL0-
BaHHUM B MeJHEBUCTHKE, BOCTOKOBEJEHUH, apxeoaoruu U aTHorpadpuu XIX-XX
BEKOB. Y>Ke B IlepBble roJbl paboThbl My3es, B 1902-1910-x rogax, 6bl/1a 3a10KeHa
OCHOBA apMAHCKUX (OHJZ0B, NPeJCTABAAIIUX ObITOBYIO Ky/JIbTYpy HaceJeHUs
pa3JIMYHBbIX UCTOPUKO-3THOTpadUUeCKUX 00J1aCTell, ¥ UMEHHO B 3TOT NEPHUOJ
cbopMupoBaJics «30710T0N GOHA» My3eHHHOTO COOpaHUs M0 apMSIHCKON 3THOTpa-
¢uu B Ca"kT-IleTepOypre.

HacTosimuM nsgaHueM B Hay4uyHbI 060pOT BBOASTCS YHUKAJIbHbIE KOJIJIEK-
IMY, cCOGpaHHble COTPYAHUKAaMU My3es B Hauasle XX Beka. Cpe/iu HUX BblJle/Is1eTCs
KoHcTanTrH 3ypa6osuy KaBTapa/3e - Xy/J0)KHUK-NOPTPETHUCT, CTAaBLIMH PYKOBO-
JUTeseM MaHeKeHHbIX MacTepCKUX My3es. Byayyu noAJIMHHBIM 3HATOKOM KYJ/Ib-
Typbl HapofoB KaBkasa, K.3.KaBTapas3e HeofHOKpaTHO coBeplia/] 3KCleAu-
LIMOHHBIE cCOOUpaTe/bCKHe MT0e3/KU B pa3/iMyHble pailoHbl KaBkasa 1 npuobpe
JUIs1 My3esl UCKJIIOUMTEJIbHO LieHHble 3KCIOHAThI. YCIEeIHOMY BbINOJHEHUIO 3a-
Jay, noctasyeHHbIx nepey K. 3. KaBTapazse, criocobcTBOBa/IO U TO, YTO KOOPAHU-
HATOPOM 3KCIeAWLHUN OblI BbIJAMIIUKACAH 3THOTpad-KaBKa3oBe[ AJieKcaHAD
AnekcanapoBud Musiep. [lomollb B HAay4HO-COOUPATENbCKON AEATENbHOCTH
COTPYZHHMKaM My3es OKa3blBaJla TAK:Ke MeCTHasd alMUHUCTpaL s, 6e3 NoAAEePKKU
KOTOPOU 3KCNEeAULNH BPSJ, I MOTJIA ObI CTATh YCIELIHbIMHU.

Mexay TeM YHUKa/bHble KOJIJIEKLUH, COOpaHHble COTPYAHHUKaMHU My3es U
oTpakalllye TPAAULMOHHYIO U UHTeJJIEKTYalbHYI0 KyJbTYpy Hadala XX Beka,
Jl0 HaCTOSILIero BpeMeHU He ObLIM LIMPOKO M3BeCTHBI. [ly6auKanus KaTajora,
CHAGXXeHHOT0 MHOTOYHUC/IeHHBIMU poTorpadusaMU 3KCIIOHATOB, HAYYHBIMHU CTa-
TbSIMU U KOMMEHTAapHUsMH, OTKpbIBaeT HOBYIO CTPAHULy B 00ecriedeHUH JOCTYyII-
HOCTH NaMSATHUKOB TPaJAULMOHHOMN KYJBTYPbI apMsIH U3 COGpPaHUsI My3es, a TaK-
Ke BJJOXHOBJISIET Ha JlaJIbHelIl1e KOMIIJIEKCHbIEe UCCIe,0BaHus C UX UCII0JIb30Ba-
HHEM.

W3maHue cocTossioch GJarofapsi NapTHEPCKOMY NpPoeKTy Poccuiickoro 3T-
Horpaduuieckoro My3esi M UHCTHTyTa apxeoJioruy v aTHorpaduu HanmoHanbHoU
akaZieMHUM Hayk Pecniy6/1Mku ApMeHus, yCllellIHOM peasiM3al i KOTOPOTO Coco6-
CTBOBAJIU 3aMHTEPECOBAHHOCTb CTOPOH B HAYYHO 000CHOBAaHHOM HHTepIpeTaLuu
Y Ka4eCTBEHHOU Npe3eHTallMyd My3eHbIX TaMATHUKOB KakK JJis IpodeccuoHalb-
HOTO COO0I1eCTBa, TaK U AJI IMPOKOH My6JIMKH.

Ocobyto 6/1arofapHoCcTh Mbl BeipakaeM [locosibcTBy Pecny6iuku ApMeHUs
B MoCKBe 3a CUCTEMHYIO [IOAJEePKKY JAHHOT'O IPOEKTaA.

Poccuiickuii sTHOrpadudeckuil My3eu HaZieeTcsl Ha HPOJ0JKEHNE TPAJULUH
COTPYAHUYECTBA, 3a/I0KEHHOMN My6JUKalMel KaTajora My3eWHbIX KOJLIEKIIUH,
OTpaXKalLKX UCTOPHIO U ObIT apMAHCKOI0 HapoJa. YBepeHbl, 4YTO JaJbHelas
IJIOZAOTBOPHAs COBMECTHAsi Hay4YHasi U My3eWHasl [esTeJbHOCTb CIEeHaTUCTOB
Poccyuu v ApMeHMU BHeceT BeCOMbIHM BKJIaJ, B pa3BUTHE T'YMaHUTAPHOTO COTPY/-
HHUYeCTBa U YIIpo4YeHHe KyJbTYPHBIX CBA3eH MeX/Jy HallUMU CTpaHaMU U Hapo-
JlaMHu.

JupexTop Poccuiickoro sTHorpadpuyeckoro Mmysest
H0nus Apkadvesna KynuHa,

Cankr-IleTepoypr



Dear Friends,

the Russian Museum of Ethnography has a representative collection of arti-
facts of the Armenians’ traditional culture. The history of forming the Museum'’s
collections over many decades shows interest in Armenian culture related to the
main trends of medieval, oriental, archeological, and ethnographic studies in the
19t and 20 centuries.

As early as in the first years of the Museum’s existence, in 1902-1910, the
basis was formed for the Armenian funds representing the everyday culture of the
population of various historical and ethnographic regions; it was in that period
that the “golden pool” of the Museum'’s collection on Armenian ethnography in
St. Petersburg was formed.

This publication introduces into scientific discourse the unique collections
built by the Museum'’s personnel in the early 20™ century. Standing out among
them is Constantine Kavtaradze, a portrait artist who became the head of the Mu-
seum’s mannequin workshop. Being a true expert in the culture of Caucasian peo-
ples, Kavtaradze made several collecting expedition trips to various regions of the
Caucasus and acquired extremely valuable exhibits for the Museum. The mission
assigned to Kavtaradze was successful also because the expeditions were coordi-
nated by Alexander Miller, a prominent ethnographer and student of the Caucasus.
The Museums’ researchers were also assisted in their scientific collecting activity
by the local administration, without whose support the expeditions could hardly
be successful.

However, the unique collections built by the Museum’s personnel and reflect-
ing the traditional and intellectual culture of the early 20" century were not wide-
ly known until today. The publication of the catalog provided with multiple photos
of exhibits, scientific articles, and comments is a new step towards accessibility of
artifacts of the Armenian traditional culture from the Museum’s collection, and
inspires to further integrated studies using them.

The publication resulted from the partner project of the Russian Museum of
Ethnography and the Institute of Archaeology and Ethnography, National Academy
of Sciences of the Republic of Armenia. It succeeded due to the parties’ interest in
scientific interpretation and proficient presentation of the Museum’s artifacts both
for the professional community and for broad public.

Our special thanks are to the Embassy of the Republic of Armenia in Moscow
for systemic support to the project.

The Russian Museum of Ethnography hopes for a continued tradition of stud-
ies started by the publication of the catalog of the Museum’s collections, present-
ing the history and everyday life of the Armenian people. We are sure that further
fruitful joint research and museum activity of Russian and Armenian specialists
will lend a sizable contribution to the development of humanitarian cooperation
and strengthening of cultural ties between our countries and peoples.

Yulia Kupina,
Director, Russian Museum of Ethnography

Saint Petersburg



YBa)kaeMble YU TaTEJH,

boratoe HacjeAue apMsIHCKOM KyJIbTYpbl NpejcTaBjeHo B GOHJAX KpyI-
HelIINX My3eeB MHUpa. UHCTUTYT apxeosioruu U aTHorpaduu HanuoHasnbHOH
aKaZleMud HayK ApMeHUHM BUJUT B KadyeCTBe CBOUX NPUOPUTETHBIX 3a/ad CIO-
CcOGCTBOBATH He TOJIbKO U3YYEeHUI0 apMAHCKON UCTOPUHU U KYJbTYpPbl, HO U BBe-
JleHHI0 B Hay4YHbI 000pOT KOJIJIEKLMH, BK/IIOYAIOLMX [UPOKUH CIIEKTp apTe-
$aKTOB - NaMATHUKOB MaTepUabHOH KYJIbTYPbl, apXUBHBIX JJOKYMEHTOB, NIpe/-
MeTOB UCKYCCTBa, OTPa)KaloOlUX MHOTOIpaHHble UCTOpHUYECKHe TPaJULHUMU ap-
MSHCKOT0 HapoJa.

Poccuiickuil aTHorpadpuyeckuil My3eil U3BeCTEH KaK XpaHUTEb OJJHOTO U3
KpyHHeHNIuX cobpaHUil NaMATHUKOB TPaJAULMOHHOMN Ky/JbTYpHI, B TOM YHUCJIE U
UCKJ/IIOYMTEJIbHBIX II0 CBOEMY COCTAaBY apMAHCKHUX KoJlIeKui. MaTepuassl, co6-
paHHbIE COTPYAHUKAMU My3ed ellle B Hadyale XX BeKa, UMeIOT BaXKHOE 3HaYeHHe
JJIS1 U3y4eHUs1 apMAHCKOM UCTOPUM U KyJbTYypbl. Biarogaps coTpyAiHUYeCTBY
WHcTuTyTa 1 Myses, Mbl HMeeM BO3MOXHOCTb O3HAKOMHUTBCS C YHUKAJIbHBIMU
MCTOYHHUKAMHU 10 apMSHCKOHN KYJbTYpe, HEU3BECTHBIMU Ipex/Je HaydHOU 006-
mecTBeHHOCTU. [IpeficTaB/ieHHble B U3JaHUM MaTepua/ibl JalOT BO3MOXKHOCTb
BBIIBUTB XapaKTep CAMUX KOJIJIEKLIMH, & TAKXKe PACKPBITh Te UCC/Ie/j0BaTelbCK1e
IPUOPHUTETH], KOTOpble ObLIM Y MNeTepOyprcKUX yuyeHbIX IpPU U3YYEHUH
apMAHCKOH KyJbTYpbl B Hadase XX BeKa.

Kak npex /e, Tak 4 B HacTosILee BpeMsl COTPYAHUKHU My3esi IeMOHCTPUPYIOT
BbICOKMH aKaJleMU4YeCKUN YpOBeHb HAayYHbIX MyOJIMKALUH, YTO IO3BOJISIET pac-
cMaTpuBaTh Katajor KoJulekuuil K. 3. KaBTapa/3e kak BaXKHbIW BKJIAJ| B pa3Bu-
THe 3THOrpapuIeCcKUX 3HaHUH.

HacTtosiee usgaHue sBjsieTcs pe3yabTaToM paboTbl UHCTUTYTa apxeoJo-
Iy U 3THOorpaduu HanvoHanbHoOM akaZieMuu Hayk Pecniybsiviku Apmenus u Poc-
CUHCKOr0 3THOTpadUueCcKOro My3esl MPU COLENCTBUU MOCOJBbCTBA APMEHHUHU B
Poccuiickoit ®enepanyu. COBMECTHBIM MPOEKT HAYYHbIX HHCTUTYTOB ApMeHUU
u Poccuu geMoHCTpupyeT pasBUTHe TeX CBA3el, KOTOpble ABJISIOTCI OCHOBOH
JUISl Avajiora KyJbTyp U HApoZ,0B B TyMaHUTapHOH cdepe.

PykoBogcTBo MHCTUTYTa apxeosioruu U sTHorpaduu HaunumoHasbHOW aka-
JleMUH1 HayK Pecniy6/1mky ApMeHUd BbIpaXkaeT 6/1aroflapHOCTb BCeM Y4aCTHUKAM
NpOeKTa Y HaZeXJAy Ha JajJbHelIline pa3BUTHE IJIOAOTBOPHBIX OTHOLIEHUH
Mexay UHcTuTyTOM U My3eeM.

MeI UCKpeHHe HaZileeMcd Ha JlaJbHelllee MHOToJIeTHEe COTPYAHHUYECTBO
MeX/y HallMMHU yupexJeHUSIMH, 0CHOBa KOTOPOTO 3aJI0KeHa 3TUM U3JjaHUEeM.

HayuyHbii1 pyKOBOAUTEN b

HHcTUTyTa apxeosioruuu aTHorpaduu HAH PA
Ilasen Cedpakosuyu AsemucsiH,

EpeBaH

JdupekTtop

WHcTUTyTa apXeoJsioruu v aTHorpaduu HAH PA
Apcen Anekcandposuu 5o60xsiH,

EpeBaHn



Dear Readers,

the rich heritage of Armenian culture is represented in the exhibitory collec-
tions of the largest museums in the world. The Institute of Archeology and Ethnog-
raphy of the National Academy of Sciences of Armenia sees as its priority objective
to promote not only the study of Armenian history and culture, but also the intro-
duction into scientific circulation of collections that include a wide range of arti-
facts, such as artifacts of material culture, archival documents, and art objects, re-
flecting the multifaceted historical traditions of the Armenian people.

The Russian Museum of Ethnography is known as the custodian of one of the
largest collections of artifacts of traditional culture, including exceptional Armeni-
an collections. The materials collected by the museum staff at the beginning of the
20th century are of great importance for the study of Armenian history and cul-
ture. Thanks to the cooperation of our Institute and the Museum, we have the op-
portunity to get acquainted with unique sources on Armenian culture, previously
unknown to the scientific community. The materials presented in this publication
make it possible to reveal the nature of the collections themselves, as well as to
identify the research priorities that Petersburg scientists had when studying Ar-
menian culture at the beginning of the 20th century.

Both before and now, the museum staff demonstrate a high academic level of
scientific publications, which allows us to consider the catalog of Constantine Ka-
vtaradze’s collections as an important contribution to the development of ethno-
graphic knowledge.

This publication is the result of the work of the Institute of Archeology and
Ethnography of the National Academy of Sciences of the Republic of Armenia and
the Russian Museum of Ethnography with the assistance of the Armenian Embas-
sy in the Russian Federation. The joint project of the scientific institutions of Ar-
menia and Russia demonstrates the development of those ties that are the basis
for the dialogue of cultures and peoples in the humanitarian sphere.

The leadership of the Institute of Archeology and Ethnography of the Nation-
al Academy of Sciences of the Republic of Armenia expresses its gratitude to all the
participants of the project and hopes for the further development of fruitful rela-
tions between the Institute and Museum.

We look forward to the continued long-term cooperation between our insti-
tutions, the foundation of which is laid by this publication.

Pavel Avetisyan,

Academic Advisor of the Institute

of Archaeology and Ethnography of NAS RA
Yerevan

Arsen Bobokhyan,

Director of the Institute

of Archaeology and Ethnography of NAS RA
Yerevan
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MCTOPUA ®OPMHUPOBAHHUSA APMAHCKUX KOJIJTEKIIUA
K.3.KABTAPA/I3E B COGPAHUU 3THOI'PAOHUYECKOI'O OTAEJIA
PYCCKOT'O MY3EA UMIIEPATOPA AJIEKCAH/IPA II1

HISTORY OF FORMATION
OF C.Z.KAVTARADZE'S ARMENIAN COLLECTIONS
OF THE ETHNOGRAPHIC DEPARTMENT
OF THE RUSSIAN MUSEUM OF HIS IMPERIAL MAJESTY ALEXANDER III

JTHorpaduyeckud OoTAeJ, BXOJAUBIIUN B Ha-
yasie XX BeKa B cocTaB Pycckoro My3es ummnepa-
Topa Anekcanzpa Il (ganee - 30), aBasiaca of-
HUM U3 OCJeSHUX KPYIHBIX J0PEBOJIIOLMOHHBIX
My3€eHHBIX IPOEKTOB.

3ajmauu, GyHKUMU U cTpyKTypa 0 onpenesi-
JIUChb B XOJle AJIUTEJIbHBIX JUCKYCCUH B HAy4YHBIX
Kpyrax AByx cTosuL,. Ene B nepso# nososrHe XIX
BEKa OJIMH U3 W3BECTHBIX yYEHBbIX U OOIEeCTBEH-
HbIX fedaTesei @. 1. ArenyHr, BbicTynas c Ipoek-
TOM CO3/laHUs HalMOHAJbLHOIO My3ed, NpejJa-
raj npe/iCTaBUTh B HEM TeMaTU4YeCKHe pa3zielibl,
Takue Kak «Ogexza», «Opyxue», «YTBapb», Ha-
paBHEe C KOTOPBIMU peKOMEH,0BaJl BBECTH TaKXKe
pasgen «f3biku»t. HecmoTpst Ha To, 9yTo B 30 He
CyLeCTBOBAJIO OTAE/JbHOr0 ToApa3eeHus, Ipe/-
Ha3Ha4YeHHOro /JJig c60pa JUHIBUCTUYECKUX Ma-
TepHuaJioB, Ujee 3HAYUMMOCTH A3bIKOBBIX JAHHBIX
KaK Ba)KHOTO (akKTopa 3THUYECKOW KYJbTYpbI
no3/iHee Gblyia JaHA BBICOKAst OL[eHKa?.

HoBblli My3el foJ/KeH ObLI OTJIMYATbCA OT
cTapeiiiel akaJleMUyecKol My3eHHOU UHCTUTY-
nuu CaHkT-IleTepbypra - KyHcTKkaMepbl, OCHOB-

JmuTtpues C.B. ®onz ITHOrpadpuyeckoro otzena Pyc-
CKOro My3esl II0 KyJbType HapoZioB 3apy6exxHoro Bo-
CTOKa: ucTopus $opMHUpOBaHHUs U cyAbba (1901-1930-e
rr.). CI16.: U3a-Bo CIIGIY, 2012. C. 12.

f3BIK ABAICA OAHUM U3 BOXKHBIX KOMIIOHEHTOB, OTpa-
JKaIOIIMX «ICUXOJIOTHI0 HapoAa» B KOHIENIUH, KOTO-
pylo pasfensjd KpyNHeHIllHe McclefoBaTeNy KOHLA
XIX - Hayasa XX B. CM: [IMmuTtpueB B. A, KasamHukoBa
H. M. Pa3zBuTHe KOHIENIUN KOMIIJIEKTOBAHUSA KOJLJIEK-
nui // Myseit. Tpaguuuu. dTHUYHOCTB. 2017. Ne 1 (11).
C.8.

The ethnographic department (hereinafter -
ED), which at the beginning of the 20™ century
was part of the Russian Museum of Emperor Alex-
ander III, was one of the last major pre-revolu-
tionary museum projects.

The goals, functions and structure of the ED
were determined in the course of lengthy discus-
sions in the scientific circles of the two capitals. As
far back as in the first half of the 19™ century,
Fyodor Adelung, a widely known scholar and
public figure, came forward with a project to
create a national museum, suggesting to introduce
thematic sections, such as “Clothing”, “Weapons”,
“Utensils” in it, along with a section on “Languag-
es”.! Despite the fact that the ED had no separate
unit dedicated to collecting linguistic materials,
the idea highlighting the significance of linguistic
data as an important factor in ethnic culture was
later highly praised.?

The new museum was to be different from the
oldest academic museum institution in St. Peters-
burg - the Kunstkamera, whose objective was

[Jmutpues C.B. ®onx dTHOorpaduueckoro otzaesna Pyc-
CKOTO My3es 10 KyJbType HapoJoB 3apybexxHoro Bo-
cToka: uctopusi popmupoBaHus U cygap6a (1901-1930-e
rr.). CI16.: U3x-Bo CIIGTY, 2012. P. 12.

Language is one of the important components reflecting
the “psychology of the people” in a concept shared by the
greatestresearchers of the turn of the 19t - beginning of
the 20%cc. See: [imurpues B.A., Kanamnukosa H. M.
PazBuTHE KOHIEMIMH KOMIIJIEKTOBAaHUS KOJUIEKIUN //
Myzeii. Tpagunuu. ITHUYHOCTL. 2017. N2 1 (11). P. 8.
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HBIMH 33/Ia4aMH KOTOPOU ObIIM UCCIeJ0BaHHUE U
JleMOHCTpanusa UJied 3BOJI0LUOHN3MA KaK B CO-
[[MaJIbHO-KYJIbTYPHOM, TaK U B QU3UKO-aHTPOIIO-
JIOTUYECKOM cCMbIcJie. [JTaBHbIM HalpaBJeHUeM
HcclieoBaTebCKOM, COOUPATENbCKON U 3KCIO-
3UIMOHHON JIesITeJIbHOCTH HOBOTO 3THOTpadu-
YeCcKoro My3es ObLja MPpU3HaHA «HAPOHAs KyJib-
Typa» HaceseHus Poccuiickoil UMIlepuH U compe-
JleJIbHBIX TeppuTopui. Tak, HanpuMep, 0 MHe-
HUIO U3BECTHOr0 TIOpKoJiora akaZ. B. B. PagsioBa,
OCHOBHOM 3ajJlauell My3esl JIODKHBI ObLIU CTATh
WCClelOBaHUE U [JEMOHCTpALMSl «YXOAAILEN»
KYJIbTYPbl «OTAEeJbHbIX HApOoAHOCTeNW» Poccuiic-
kol umnepuu’, B cBoro ouepesp Jl. A. Knemenu, 6y-
Ayuyi 3aBeaywomui 30, onpeenu cieytouiye
NpUHLUIBI GOPMUPOBAHUS MY3€HHbBIX KOJIJIEK-
nui: reorpaduveckrde paMKH - BBIXOJSUIHE 3a
npeJe/bl akTyaJbHbIX I'paHul, Poccuiickoi uMmne-
puu*; XpOHOJIOrMYEeCKHe TPaHUIbl — B Ipejesiax
COBPEMEHHOCTH, HO Cy4eTOM apXauyHbIX I1IJIaCTOB
KyJIbTYpbl; TeMaTUYeCKUe paMKH — NaMATHUKH
MaTepHaIbHOM KYJIbTYPhbl, 0XBAaThIBaIOILIUE BCE €€
MHoOTroo6pasue. OH Takke 0603HAYMJ KPUTEPUH,
B COOTBETCTBUU C KOTOPBHIMU JOJDKEH ObLI Be-
CTHCB C60p 3THOrpadpUIecKoro MaTepuasa u Ko-
TOpble 6A3UPOBATUCH HA H/jee CAMOBBITHOCTH OT-
JleJIbHOM TPaJAULIMOHHOM KyAbTyphl: «CaMoe 1jeH-
HOe€ B OMUCATeNbHOW 3THOrpadUU - YIOBUTH CBOE,
CaMOOBbITHOE, BOIIIE/[IIIEeE B IJIOTh U KPOBB IaHHO-
ro Hapoza»°. KpoMe Toro, oH BbI€JIUII ZiBa OCHO-
BOIOJIAaraloUIMX KPUTEPHUS, CAYKUBLIMX OCHOBOU
npyd oTOOpe MpeaMeTOB AJiI KOMILJIEKTOBAaHUS
My3elHbIX POH/0B: IPU BEIGOPE OYAYILET0 IKCIO-
HaTa Heob6XO0AUMO ObLIO ONpeAe/JUTh NPUHAJ-
JIEXXHOCTb IpeiMeTa K TOMY WM UHOMY Hapoay
JIN60 KaK MPUBHECEHHOT0 U3BHE, HO OBITYIOIIETO
B IaHHOM TpaNIUH, 1160 KaK pe3y/IbTaT ero npo-
M3BO/ICTBEHHOMU [eATeJbHOCTH, IpUYeM, KaK yKa-
3biBaeT /Jl. A. KileMeH1, «ecJiu ke HapoJi, MPpOU3BO-

Jmutpues C.B. ®onp dTHOrpaduueckoro otgena. C.52.

B cBoeM nucbMe K M3BECTHOMY TOCyJapCTBEHHOMY U
obuiectBeHHOMY gesTento rpady H.HU.Toncromy oH
noJYepKUBaeT: «ITHOrpadudeckas 3agada Poccun Ha
BocToke, kak 1 Ha 3anazie, He MOXXeT GBbITh ONpeJeseHa
roc[yzapcTBeHHOU| rpaHunei. M3yyeHue Hamux 3a-
KaBKa3CKUX apMsH U TPy3UH HEM36EXKHO JJOJIKHO I0Be-
CTH Hac K U3yYeHUIO TYPelKUX apMsH U Ja3oB». LlUT.
no: mutpuen C.B. Pong ITHorpadudeckoro otaena.
C.80.

Jmutpues C.B. ®onpa ITHorpadudeckoro otgena. C.82.
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research and demonstration of the ideas of evolu-
tionism, through its social and cultural, as well as
physical and anthropological aspects. The “folk
culture” of the population of the Russian Empire
and adjacent territories was recognized as the
main direction of research, collecting, and exhibit-
ing activities of the new ethnographic museum.
According to the famous academician and Turkol-
ogist Vasily Radlov, the study, and demonstration
of the “departing” cultures of “separate nationali-
ties” of the Russian Empire was to become the
main goal of the museum.® In his turn, Dmitriy
Klements, the future head of the ED, defined the
following principles for the formation of museum
collections: geographic boundaries which went
beyond the borders of the Russian Empire;* chron-
ological boundaries which were within the limits
of modernity, but took into account the archaic
layers of culture; thematic scope including arti-
facts of material culture in all its diversity. He also
outlined the criteria according to which the collec-
tion of ethnographic material was to be carried
out. Those criteria were based on the idea of the
identity of individual traditional cultures, “The
most valuable thing in descriptive ethnography is
to capture the originality and distinctiveness that
has become implanted into flesh and blood of a
given people”® In addition, he identified two
fundamental criteria that served as the basis for
the selection of items to be acquired for museum
collections: when selecting a future exhibit, it was
necessary to determine whether the object
belonged to one or another nation, either as
brought in from outside, but existing in a given
tradition, or as a result of the nation's production
activity. As Klements points out, “If the people
produce something themselves, then I need not
only the product itself, but the whole production
environment.”®

Jmutpues C.B. Pons ITHorpadpudeckoro otaena. P. 52.

In his letter to the well-known state and public figure
count L I.Tolstoy he underscores: “The ethnographic
objective of Russia in the East as well as in the West, can-
not be defined by the state border. The study of our
Transcaucasian Armenians and Georgians will inevita-
ble lead us to the study of the Turkish Armenians and
Lazes.” Cit. from: lmutpues C. B. Pong dTHorpadpudec-
Koro otzena. P. 80.

Jmutpues C.B. ®onz ITHOrpadpuyeckoro otaena. P. 82.

6 Jmutpues C.B. ®onz dTHOrpaduyeckoro otgena. P. 82.



JIUT CaM YTO-HUGY/Ib, TOTZIa MHE HY>KEH He TOJIbKO
MPOJYKT, HO U BCSl 06CTaHOBKA IPOU3BOZCTBax»®.

TakuM 06pa3oM, B pe3ysbTaTe NPUHATHIX B
Hay4HOU CpeJie pelleHHWi HOBBbIN My3eU [0JIKeH
OblJI COCPELOTOYNUTBCS Ha KPOCC-KY/IbTYPHBIX UC-
C/lelOBaHUAX, a TaKXe Ipe3eHTalluh TEeXHUKO-
TEXHOJIOTUYECKOT0, COLUATIBHOTO0, Xy 0XKECTBEH-
HO-3CTETUYECKOr0 U JIMHIBUCTHYECKOTO pa3Ho-
006pasusi JOUH/YCTPUATbHON HAPOJHOU KYJIbTY-
pbl He TOJIbKO HacesieHUs1 Poccuiickoy uMnepuy,
HO U COTpeJieIbHBIX el TEPPUTOPUH.

[llupoTa uccae0BaTeNbCKUX U HEMOCPEACT-
BEHHO CBSI3aHHBIX C HUMHU 3KCIO3UI[MOHHBIX 3a-
Jad, a TakKe Heob6XO0JAMMOCTb NMOMNOJHEHUS KaB-
ka3ckux ¢pouZoB 0 noTpeboBasia NpUBJIEYEHHUS
PA3/IMYHBIX UCTOYHHUKOB JJis CO0pa BeleBbIX U
doTo kossiekuui. I[Ipuobperanuch cobGpaHus,
npeaJioKeHHble My3eH0 YaCTHBIMH KOJIJIEKI[HO-
HepaMH, BeJlach 3KCIeJUIIMOHHAs pa6oTa LITaT-
HBIMU COTPYAHUKAMHU OT/iesIa, KpOMe TOTOo, Gblyia
chopMHpoBaHa rpyrnia BHEMITATHbIX COTPYAHU-
KOB-KOPPECIOH/EHTOB, NPUHUMABIIUX y4acTHe
B KOMILIeKTOBaHUHU GOHJ0B. B mpouecce pa3pa-
OOTKM KOHLEMNIUN cobupaTesbCKONU U HCCIe/0-
BaTeJIbCKOU 1eATe/IbHOCTU HOBOU My3eHHOM UH-
CTUTYIIMHA BBIKPUCTAJJIN30BLIBAJIUCh €€ CTPYK-
Typa ¥ 06'beM paboT ee COTPYIHHUKOB.

CorsiacHO NpaKTHKe, y>ke 0NPO60BAaHHOM B Ta-
KHUX yupex/JeHUsx, kak Pycckoe reorpaduyeckoe
o6uiecTBo U KyHcTKaMepa, KpoMe IITaTHBIX COT-
PY/IHUKOB, K pab0Te ObLJIM MPUBJIeYEHb] BOJbHO-
HaeMHble PErucTpaTopbl KOJJIEKIMNA U TaK Ha3bl-
BaeMble KOPPEeCHOHJEHTbl — 3KCHeJUIMOHEPHI,
KOTOpbIe 1o 3ajaHuio 30 nprobpeTany ITHOrpa-
dryeckue mnpeAMeTbl B pPas3/JIMYHBIX perdoHax
Poccuiickoit uMniepuu U 3a ee npejesnaMu. Takum
o6pas3oM, uctopusi GOpMUPOBAHUS KaBKA3CKUX
koJuiekuui 30 B MepBble rO/bl €ro CylecTBOBa-
HUS CBSI3aHA He TOJIbKO C UMEHAMH KPYIHbBIX 3T-
HorpadoB - xpaHuTe el GOH/L0B My3es, HO U ero
BHEIUTATHbIX COTPYAHHUKOB.

O6pallleHNE K COIENCTBUIO BHEIITATHBIX COT-
PYAHUKOB JUKTOBAJIOCh HE TOJIBKO KeJaHUEM

Jmutpues C.B. ®onpa ITHorpaduueckoro otgena. C. 82.

Thus, as a result of the decisions made in the
scientific community, the new museum had to
focus on cross-cultural research, as well as on the
presentation of the technical, technological, social,
artistic, aesthetic, and linguistic diversity of
pre-industrial folk culture, not only of the popula-
tion of the Russian Empire but also its adjacent
territories.

The large scope of research and the exposition
tasks directly related to it, as well as the need to
replenish the Caucasian collections of the ED,
demanded the involvement of various sources for
the collection of artifacts and photos. Collections
offered to the museum by private collectors were
acquired, and department staff members carried
out expeditionary work. In addition, a group of
correspondents who took part in the acquisition
of collections was formed. In developing the
concepts of the collection and research activities
of the new museum institution, its structure and
the scope of work of its employees took shape.

According to the practice already tested in
such institutions as the Russian Geographical
Society and the Kunstkamera, in addition to full-
time employees, civilian registrars of collections
and the so-called correspondents - expeditioners,
were involved in the work. On the instructions of
the ED, they acquired ethnographic objects from
various regions of the Russian Empire and beyond.
Thus, the history of the formation of the Caucasian
collections of the ED in the first years of its exist-
ence is associated not only with the names of
major ethnographers - the custodians of the muse-
um's collections, but also with non-staff workers.

Seeking the assistance of non-staff workers
was dictated not only by the desire to quickly
create the museum collection, but also by the need
to record material related to the linguistic aspect
of traditional culture. ED was the first (and the
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CKopeHiiero cosfaHusi GOHAOBOM 6asbl My3es,
HO YW Heo6XOAMMOCTbI0 (QUKcAllMM MaTepHasa,
KacaBIIerocsi JIMHIBUCTUYECKOTO acleKTa Tpa-
AULUOHHON KyAbTypbl. 30 ObL1 nNepBbiM (U
€/IUHCTBEHHBbIM) MY3eHHBbIM y4peXJeHUEM, KO-
TOpoe, 6yAy4M HalleJleHHbIM Ha U3y4eHUe MOJIU-
KYJIBTYPHOI'0 COOOLIEeCTBa, AeK/JIapupoBaso 3Ha-
YeHUe sSI3bIKa U ero 3J1eMeHTOB B YHcJie 6a30BbIX
KaTeropui, o6pasyouux KoHIeNu cbopa uc-
CJ1e/lyeMoro U pe3eHTaTUBHOTO MaTepHuaJa.

JloKkyMeHTa/IbHbIM OCHOBAaHUEM [IJI1 NPHOO-
peTeHUs Bellel, popMUPYIOIMX My3eHHbIE KOJI-
JIEKI|MH, CTajla IOATOTOBJIEHHAsg KOMUCCHeNR’
«[lporpamma aJisi cobupaHus 3THorpadpuiecKux
npeaMeToB»®, cofiepaBiuasi BOCeMb OCHOBHBIX
TEeMaTUYeCKHUX pa3/iesioB,
BETCTBYWOIIMMH PEeKOMeHJalUsIMU, HallpaBJIsio-
mUMH paboTy cobuparess. B pasgesnax koHIen-
TyaJlbHOM MporpaMMbl  BbIJEJNSIJIUCh  TeMbl
«Opexaa U ykpauleHusa», «TexHhKa B HapO4HOM
OBITY», «3aHATUA U IPOMBICIbI» U Ap. [Ipy aToM
BaXKHENIIUM NPUHIMIIOM c60pa NaMATHUKOB Ma-
TepuaJbHOU KYJBbTYPhI, B YACTHOCTU KOCTIOMA,
JeKJIapupoBasICsl KOMIJIEKCHbIN MOAXOM, YYUThI-
BaIOIIWH KOHTEKCThI ObITOBaHUSA: «Boobie Jyy4-
11e cobupaTh U COCTABJSATDb OTAEJbHO KOCTIOMBI:
OYAHUYHBIM, Npa3AHUYHBINA, JIETHUH, 3UMHUH,
KOCTIOM /JIeBYILIKH, KOCTIOM HEeBECThI, KOCTIOM 3a-
My>XHe# >KeHIIMHbD»’. J[aHHbIA MOAX0J, KaK M
nporpaMma B Li€JIOM, OCTaBaJIMCh aKTyaJlbHbIMU
Ha MNPOTSPKEHUH BCEro Inepuojia JesTeJbHOCTH
30. BaxkHO U TO, UYTO «OTHOCSACh K My3€HHBIM 3KC-
MOHaTaM KaK K 0C060My BUAY JOKYMEHTOB, aBTO-
pbl IpOrpaMMbl IPEbABJSIN CEpbe3HbIE TPe6O-
BaHUs He TOJIbKO K NMPHUOOpEeTaeMbIM JJisl KOJI-
JIEKU MU NTpeMeTaM, HO U TEM 3alUCSAM, KOTOpbIe
JIOJIKHBI GbIM MX CONpoBOXAaTb»'0, Takum 06-
pa3oM, H3HayaJbHO AHHOTUPOBAHHbIE CIHUCKH

CHabOXeHHBIX COOT-

B komuccuo Bxoaw/u InepBble coTpyAHUkHA I0 /[l A.
Knemenn, H.M. Morunsaucku, E. A. Jlauxuii u K. A. UHo-
ctpanyes. Cm.: Jmutpues C.B. ®onp ITHOrpaduyec-
Koro otzena. C. 645.

[Iporpamma A1 co6upaHus sTHOrpadUUecKUx Mpea-
MetoB. Uzg-e Il 3THOorpadudeckoro orxena Pycckoro
My3es uMmneparopa Anekcangpa III. CI16., 1904.

JmutpueB C.B. ®onx ITHorpaduyeckoro oTAesa.
C.24.

Jmutpues B. A., KanamHukoBa H. M. Pa3BuTue koHuen-
nuu. C. 8.
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only) museum institution, which, at studying the
multicultural community, declared the impor-
tance of language and its elements among the
basic categories that form the concept for collect-
ing the studied and presentable material

The documentary basis for the acquisition of
items that form the museum collections was
prepared by the Commission”’ named "A program
for collecting ethnographic objects",® which
contained eight main thematic sections, equipped
with appropriate recommendations to guide the
collector. Among the topics highlighted in the
sections of the conceptual program were such
subject matters as “Clothing and adornments”,
“Everyday equipment”, “Occupations and crafts”,
etc. The most important principle of collecting
artifacts of material culture, in particular
costumes, was declared an integrated approach
that takes into account the contexts of existence:
“In general, it is better to collect and compose
costumes by separate categories, such as every-
day, festive, summer and winter costumes, as well
as a girl’'s costume, bride’s costume, married
woman'’s costume”.’? This approach, as well as the
program as a whole, have remained relevant
throughout the entire period of the operation of
the ED. It is also important to point out that “by
treating museum exhibits as special type of docu-
ments, the authors of the program made serious
demands not only on the items purchased for
collections, but also on the records that were
supposed to accompany them”.!° Thus, the initially
annotated lists of items made during the expedi-
tions, along with other archival documents relat-

The commission included the ED first employees D.Kle-
ments, N.Mogilyansky, E.Lyatsky and C.Inostrantsev.
See: /imutpues C.B. ®ong ITHOrpaduyeckoro oTzena.
P. 645.

[Iporpamma Jiyis1 co6upaHust 3THOrpadUIECKUX Mpea-
metoB. Uza-e 1l 3THorpadudeckoro otxesna Pycckoro
My3esl uMInepaTtopa Asnekcanapa Il CI16., 1904.

JmvuTtpues C. B. ©onjg ITHOrpaduveckoro otgena. P. 24.

10 Jmutpues B. A., Kanamnukosa H. M. Pa3BuTue koHLen-

uuu. P. 8.
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NpeJMeTOB, C/leJlaHHble BO BpeMsl 3KCIEIUIIUH,
HapaBHE C APYTMMHU apXUBHBIMHU JJOKYMEHTaMHU,
KacawuMucsa pOpMUPOBaAHUS IPeAMETHOTO pPsi-
Jla, TPU3HABAJIUCh 3HAYMMBbIM, JOTOJJIHSIIOIIUM
KOJIJIEKIIUY MaTepPHUAJIOM.

B3anMoAeNCTBUI0O XpaHUTeN KaBKa3CKUX
donA0B 30 c BHEITAaTHBIMU KOPPECIIOHJeHTaM1
MIOJIOXKWJI HA4YaJIo OZLMH U3 ero NepPBbIX COTPYAHU-
KOB — KPYNIHbIH BOCTOKOBEe/, UPaHUCT U apabucT
K.A.UHocTpaH1eB (xpaHutesb 30, 1902-1908
rr.). OH JINYHO NpHBJIEKaJ K paboTe U KypupoBaJ
KOPPEeCIOH/IEHTOB — YPOXKeHI|eB PeruoHa, HeKo-
TOpble U3 KOTOPbIX UMeJU COOCTBEHHbIE UCCJIe-
JloBaTeJIbCKMe UHTepechl B Noe3jkax Ha KaBkas,
yCIIeIIHO COBMellaeMble C COOMpaTebCKOM Jesi-
TeJIbHOCTBIO /1Sl My3esl.

CiefyeT OTMETUTD, UTO 3Ta Ipymnna 6bLIa He-
NOCPe/ICTBEHHO CBsi3aHa C KPYNHBIM BOCTOKOBe-
JlOM, KaBKa30BeJi0M U IpelofilaBaTesieM YHUBepP-
cuteta H. 1. Mappowm, kotopsiii ¢ 1902 roga peko-
MeH/I0BaJl HEKOTOPbIX CBOUX YYEHUKOB J1J1s1 pabo-
ThI ¢ 30. Ma/IoM3y4eHHOCTh peruoHa U HeJloCTa-
TOK MMEIOLIErocsi 3STHorpadryecKkoro MaTepuasa
CIO0COOGCTBOBAJIM TOMY, YTO YHUBEPCAHThI-OpPHUEH-
Taauctel u3 kpyra H.f.Mappa - U.A.Opbeny,
A.A.Jlopuc-Kananrap, C. B. Tep-ABeTucsiH coBep-
LIMJIM 110 NOPYYEHUIO My3ed pAJ IKCIeJULHOH-
HbIX oe30K. OHY, Kak u cam H. f. Mapp, ceirpanu
HeMaJIOBa)KHYI0 pOJIb Ha IepBOM 3Tarne GopMHUpO-
BaHUA PoHJ0B J0, cTaB cO6MpaTeNAMHU BellleBbIX
U GOTOKOJIJIEKIIUH, OTHOCSAIIUXCA K TPaJULIUOH-
HOU KyJIbType apMsiH, Ipy3uH, TaTap'l, mepcos,
re6poB, e3U0B U KypZ0B. KiitoueBbIMU 151 UX CO-
6upaTesbCKOM AesATeJbHOCTU CTalu JiBa GaKTo-
pa:npodeccruoHalbHas KOMIIETEHLUSA KOPPECIIOH-
JeHTOB, npuriameHHbix K. A. UHOCTpaHLeBbIM, U
npoJyMaHHas CTpaTerusa npuobpeTeHus npeame-
TOB, KOTOpas Ha HaYa/IbHOM, OCHOBOIIOJIaraiolleM
3Tane KOMILJIEKTOBaHUsA My3eliHOro ¢poHja npej-
noJsiarajia cobrMpaHue nojeBoro aTHorpadpuyecKo-
ro MaTepuaJia, BCECTOPOHHE XapaKTepU3YIOILero
TPaAULAOHHYIO KyJbTYPY B DETUOHE.

1 Cornacho COBpPeMEHHOMY y4eTy - a3depbaipkaHubl. B

1[eJIOM Ha3BaHHsI HAPOZ0B NPHUBOZSATCSA B COOTBETCTBUU
C My3eHHOU Y4YeTHOU IOKYMeHTalMei TOro BpeMeHH.
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ing to the formation of the subject range, were
recognized as significant material supplementing
the collections.

The interaction between the curator of the
Caucasian collections of the ED and the non-staff
correspondents was initiated by one of its first
employees - a prominent orientalist, Iranist and
Arabist Constantine Inostrantsev (curator of the
ED, 1902-1908). He personally recruited and
supervised correspondents who were natives of
the region, some of whom had their own research
interests during the trips to the Caucasus which
they successfully combined with collecting activi-
ties for the museum.

It should be noted that this group was directly
linked to a prominent orientalist, Caucasian
scholar and university professor Nicolay Marr
who, since 1902, recommended some of his
students to work with ED. The poor knowledge of
the region and the lack of available ethnographic
material contributed to the fact that universitar-
ian orientalists from the circle of Marr, such as
Joseph Orbeli, Ashkharbek Loris-Kalantar and
Smbat Ter-Avetisyan made a number of expedi-
tion trips on behalf of the museum. These scho-
lars, like Marr himself, played an important role at
the first stage of the formation of the ED collec-
tions, becoming collectors of clothing and photo
collections related to the traditional culture of
Armenians, Georgians, Tartars!!, Persians, Gabrs,
Yezidis and Kurds. Two factors became key to
their collecting activity: the professional compe-
tence of the correspondents invited by Constan-
tine Inostrantsev, and a well-thought-out strategy
for acquiring objects. This, at the initial, funda-
mental stage of the acquisition of the museum
collections, implied the collection of field ethno-
graphic material that comprehensively character-
izes the traditional culture in the region.

1 According to the contemporary census, Azerbaijanis. As

a whole, the titles of the nations are cited according to
the Museum documentation of the relevant time.



CieayolMid 3Tan KaBKa30BEJUECKHUX MC-
cnefoBanMii B J0 cBf3aH C [JAeATEIbHOCTBHIO
A. A.Munnepa, KypaTopa Hay4HbIX pabOT B peru-
OHe, 4jeHa MiMepaTopcKOro apxeoJ0rM4ecKoro
o611ecTBa. AKaJleMHUYecKre HaBbIKU OPUEeHTaU-
CTa ¥ 3HaHUe BOCTOYHBIX A3bIKOB, KOTOpbIE ep-
BOHAYaJIbHO CYMTAJNCh Ba)KHBIM MpPEUMYyLIeCT-
BOM JiJid pa6oTsl B 30, B Ja/ibHEHIIeM 0Ka3aliCh
He CTOJIb CYIeCTBEHHbIMH, MOCKOJBbKY OAWUH U
TOT K€ XpaHUTeJb KypUpOBaJ peruoHbl, Hacese-
HUE KOTOPBIX TOBOPWUJIO Ha MHOTOYHCJEHHBIX
A3bIKaX, OTHOCALUXCA K YeTbIpeM S3bIKOBBIM Ce-
MbsIM. Kyza 6oJiee 3HaYMMBIMHU OKa3a/JIUCh ONBIT
’KU3HHU B [10JIEBBIX YCJIOBUSX U 00111as1 TOATOTOBKA
B 3THOTpaduIeCcKON AUCHUILJINHE, YTO IPUBEJIO K
TOMY, UTO aKaJIEMUYECKOTO YYeHOr0-BOCTOKOBE-
na K.A.HMHocTpaHIleBa Ha MOCTY KypaTopa 06-
LIMPHOTO pervoHa, oxBaThIBawllero KaBskas,
KpbiM, [loBomkbe u CpefHIol0 A3UI0, CMEHUJ B
1908 roay oTCcTaBHOW BOEHHbIH, MaJ€03THOJIOT
A.A.Musnep. B cBS3U € 3TUM U3MEHUJIOCh U UC-
cJleloBaTeJbCKOe HalpaBJieHWe KaBKa3oBe/le-
HMS, OCHOBOIOJIarawuieil cTpaTerued KOTOporo
CTaJI0 My3eHHOe HCCJIeJOBaHHEe MaTepHaJlbHBIX

$OpM KyJNbTYPHI.

B cBot0 ouepesib KccieloBaTeIbCKast KOHIEIT-
1y, onpejieseHHas B «[Iporpamme aJis cobupa-
HUSA 3THOrpadUUeCcKUX NpeJMeTOB», Obljia ONpo-
0oBaHA W TMOJIyYWJIa MPHU3HAHWE, CTaB JJis
A.A. Musiepa opueHTHUPOM AJis AaJibHeu1el co-
OGupaTesbCKOH JlesTeIbHOCTH. KpoMe npuHIMIa
KOMILJIEKCHOTO c60Pa, OH TaKXe MPUepKUBaJICA
MOJIOXKEHUSI MPOrPaMMBbl, TPeOYIOIIET0 OTYET/IH-
BOTO COOTHOIIEHUS XapaKTEPUCTHUK KOCTIOMA U
JIOKQJIbHBIX TPAHMUI], TAK KaK, «II0 MHEHHIO aBTO-
pPOB MpOrpaMMbl, COGUpPATEH, MPUCTyHast K U3y-
YEHHI0 U C60PY KOMIJIEKCOB HAPOAHOHN OZeX/bl,
JIOJDKHBI ObLJIM BBIIBUTH apeajsl pacinpocTpaHe-
HUS TeX WK UHBIX 3JIeMEHTOB KOCTIOMA U MOTMbI-
TaThCS MPOCJIEUTb UX IBOJIIOIUION 2,

A.A.Mussiep coBepIIMJ PsJ; 3KCIEAUINOH-
HbIX 0e370K Ha KaBkas, rae UM 6bLIM COGPaHbI
MaTepuaJsbl N0 3THOrpaduy HAPO/IOB PETHUOHA, a
TaK)Xe BbISIBJIeHbl HE0OXO0/JUMbIE /IJIs1 BOCIIOJIHE-
HUA JIaKyH. JTa e 33/la4ya Obljia MOCTaBJeHa UM

12 Jmutpues B. A., KanauminukoBa H. M. Pa3BuTue koHuen-

nuu. C. 8.

The next stage of Caucasian studies in the ED
is associated with the activities of Alexander
Miller, the curator of scientific work in the region
and a member of the Imperial Archaeological
Society. The academic skills of an Orientalist and
knowledge of Oriental languages, which were
initially considered an important advantage for
working in the ED, later turned out to be not so
essential, since the same curator oversaw regions
whose population spoke numerous languages
belonging to four language families. The experi-
ence of life in the field and general training in the
ethnographic discipline turned out to be much
more important. This led to the fact that in 1908,
the academic orientalist Inostrantsev was
replaced by a retired military man, paleoethnolo-
gist Alexander Miller as the curator of a vast region
covering the Caucasus, Crimea, the Volga region
and Central Asia. This, in its turn, changed the
research direction of Caucasian studies, the funda-
mental strategy of which became the museum
study of the material forms of culture.

In turn, the research concept, defined in the "A
program for the collection of ethnographic
objects”, was tested and received recognition,
becoming for Alexander Miller a guide for further
collecting activities. In addition to the principle of
complex collection, he also adhered to the provi-
sion of the program, which required a clear corre-
lation between the characteristics of the costume
and local boundaries, since, “according to the
authors of the program, collectors, starting to
study and collect complexes of folk clothing, had
to identify the areal distribution of certain
elements of the costume and try to trace their

evolution".1?

Alexander Miller made a number of expedi-
tions to the Caucasus, where he collected materi-
als on the ethnography of the peoples of the
region, and also identified the gaps that needed to
be filled in. The same task was assigned by him to

12 Jmutpues B. A, Kasnamnukosa H. M. Pa3BuTue koHLen-

uuu. P. 8.
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Y nepeJ NpUIVIAlIeHHbIMA KOpPpPEeCHOHJEeHTaMH.
WMes onbIT apXeo/10rM4eCKUX U3bICKAaHUH, a TaK-
e onupaach Ha «IIporpaMMy» npejiecTBeHHU-
KOB, A.A.Mussiep OCHOBBIBaJICS Ha KOHLENLUU
NOJIHOTHI KOMILJIEKCa NMaMsAATHUKA B 11eJI0M, 1103-
TOMY IpH cb6ope MaTepuasa OH OTJaBaJ Mpej-
NoYTeHNe He OTJeJbHBIM NIpeAMeTaM, a, 10 aHa-
JIOTUM C apxeoJIOTUYeCKMMHM NaMATHHUKAMH,
KOMIIJIEKCaM — COBOKYITHOCTH Belllell KaK eJMHO-
ro Hccjae/oBaTeJbCKOro UCTOYHMKA. He MeHee
3HAYUMBbIM MCCIe[0BaTeJbCKUM HallpaBJjeHHeM,
KOTOpOE€ AEMOHCTPUPYIOT KOJIJIEKLIMH, TpHOGpe-
TeHHbI€e B pe3yJsibTaTe IKCIeAULMOHHBIX 10e3/0K
3TOr0 NepHo/ia, CTAHOBUTCSA He TOJIBKO U3yYeHHe
MOHO3THHUYHBIX JIOKYCOB Y I'PYIII, HO U KOHTAKT-
HBbIX 30H C HaceJleHUWeM, pa3/M4yaBIIUMCS C KOH-
deccuoHaIbHOM, JTUHTBUCTUYECKON U TPaAUIU-
OHHO-ObITOBOW TOYKH 3pEHHUS.

JToT 3Tan paboThl B My3ee ObLI, KpOMe TOTO,
CBSI3aH C MOATOTOBKOM KOJIIEKITUH K SKCIOHUPOBA-
HUI0, YTO, HECOMHEHHO, /IMKTOBAJI0 HEO6X0/JUMOCTD
aKTya/IM3alli¥ HOBBIX HaINpaBJeHWUN JleATebHO-
CTH, B YaCTHOCTH, CO3/IaHHE aHTPOIOJIOTHYECKUX
MaHEKEHOB, TOWCKU XYyJI0XKECTBEHHBIX pellIeHHH
JUJ1s1 6yAyIero BbICTABOYHOTO MPOCTPAHCTBA.

CorylacHO cBeJleHUSIM [JJOKYMEHTOB, XpaHf-
muxcss B apxuBe PIM!3, B 1912 roay Bo BpeMms
odyepesHoM moe3aku no Kaekasy A.A.Mwuiep
MO3HAKOMHUJICS € paboTaMu Xy[OKHUKa-TIOpTpe-
tucra K. 3. KaBTapaase, BbICTABKH KOTOPOI'o ObI-
JIU OpPraHU30BaHbl 0 HWHHUIIMATHUBE IPY3UHCKOU
razethbl «Caxasxo razetu» («HapojaHas razeTta»).
TeMaTu4YecKU BbICTAaBKa, U3HAYAIbHO MPOXO/HB-
mas B Tudnuce (HpiHe - T6UMMCH), COOTBETCTBO-
BaJla HOBbIM HalpaBJIEHUSIM U306pa3UTETbHOIO
HCKYCCTBa, KOTOpoe, HapaBHe ¢ ¢oTorpaduei,
Ob1J10 IPU3BaHO 3aQUKCUPOBATh KHAPOJAHbBIE THU-
nbl». [lopTpeThl KUTeseld perdoHa, BbINOJHEH-
Hble XY/J0’)KHMKOM, OKa3aJIUCh BOCTPeOOBaHbI B
akaJleMUYeCKuX M 00pa3oBaTe/bHbIX KpYyrax,
MOCKOJIbKY, Kak coobiaeT K. 3. KaBTapase B cBo-
el aBTo6uorpadru, MHOTHE U3 KAPTHUH U PUCYH-
KOB TUIIOB HapoJHocTel KaBKasa «ObLIM MPUO6-
peTeHbl My3eeM ITHOrpaduu U ApxeosioTUu Npu
Tudaucckom Yuusepcutere»'*. Kpome Toro, BbI-

13 AP3M @.2.0mn.3. /1. 82. J1. 10-1006.
14 AP3M @.2.0m. 3. [I.82.J1. 10.
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the invited correspondents. Having experience in
archaeological research, as well as relying on the
“Program” of his predecessors, Alexander Miller
drew on the concept of the completeness of the
artifact complex as a whole. Therefore, when
collecting materials, he gave preference not to
individual objects, but, by analogy with archaeo-
logical monuments, to complexes of items as a
single research source. The study of monoethnic
loci and groups, as well as the contact zones with
a population that differed from a confessional,
linguistic, and traditional point of view becomes
an equally significant research direction, as
demonstrated by the collections acquired as a
result of expeditionary trips of this period.

This stage of museum operation was also asso-
ciated with the preparation of collections for
display, which undoubtedly dictated the need to
update new areas of activity, in particular, the
creation of anthropological mannequins and the
search for artistic solutions for the future exhibi-
tion space.

According to the documents stored in the
RME?®3 archive, in 1912, during a regular trip to
the Caucasus, Alexander Miller got acquainted
with the works of the portrait painter Constantine
Kavtaradze, whose exhibitions were organized at
the initiative of the Georgian newspaper
“Sakhalkho Gazeti” ("People's Newspaper").
Thematically, the exhibition, originally held in
Tiflis (now Thbilisi), corresponded to the new
trends in visual art, which, along with photogra-
phy, was intended to capture “national types”. The
portraits of the inhabitants of the region, made by
the artist, turned out to be in demand in academic
and educational circles, since, as Kavtaradze
reports in his autobiography, many of the paint-
ings and drawings of the types of peoples of the
Caucasus "were acquired by the Museum of
Ethnography and Archeology at the Tiflis Univer-
sity”.1* The exhibition also aroused great public

13 ARMEF. 2. Inv. 3. File 82. Sheets 10-10rev.
14 ARMEPF. 2. Inv. 3. File 82. Sheet 10.



Ilopmpem myscuunHbl-kapmaaunya. 1912 2. PucyHok K. 3. Kasmapadse. PAM 2563-3

A men’s portrait from Kartli. 1912. Painter C. Z. Kavtaradze. POM 2563-3

CTaBKa BbI3BaJia 60JIbIIOH 061eCTBEHHbIH UHTE-
pec, B CBA3M C 4eM ee NoKasalIu Takxke B KyTaucu
u batymu. Bo BpeMa nocJyiefHero sKCnoHUpOBa-
HUA paboT XyJoKHMKAa K HeMy o6paTuicd
A. A. Munnep, KOTOpbIH, Kak ykasbiBaeT K. 3. KaB-
Tapa/i3e, KOCMOTPEB BLICTABKY, NPEJIOKUI BO3-
JlepKaThCs OT BCAKOU IPOJAKK MOUX IPOU3Be/ie-
HUH Y IpeACTaBUTh UX Pycckomy Myseto. OceHb1o
1912 r. 4 ABUJICA C MOUMU PUCYHKaMU B Pycckuii
Myseii, [IpaBjeHne KoTOpOro npuobpesio ux, a
MeHs BOBJIEKJIO B UUCJIO COTPYJHUKOB Ha3BaHHO-
ro Mysest Ha JJOJKHOCTb Xy/J0KHUKa-MacTepa» .

Takum o6pasomM, B 0 NpUCTYNUII K paboTe HO-
BbIi coTpygHuK - K.3.KaBtapanze (1879-1941),
MOJIYYUBIIMN cpefHee ob6pa3oBaHue B Tuduuc-
CKOM XyJl0KeCTBEHHOM yuuJjuile (1898-1902)

15 AP3M @.2.0m. 3. /. 82. J. 1006.

interest and was also shown in the cities of Kutaisi
and Batumi. During the last exhibition of the
artist’s works, Miller approached him, and, as
Kavtaradze points out, “after inspecting the exhi-
bition, offered to refrain from any sale of my works
and present them to the Russian Museum.” In the
autumn of 1912, he arrived at the Russian Museum
bringing along his drawings. The Board of the
Museum purchased them, and Kavtaradze was
included among the employees of the Museum as
a master artist”.1®

Thus, anew employee, Constantine Kavtaradze
(1879-1941),began workingatthe ED. Kavtaradze
received his secondary education at the Tiflis Art
School (1898-1902) with a degree in painting and

15 ARMEF. 2. Inv. 3. File 82. Sheet 10rev.
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0 CHEeNHUaJbHOCTH «KHBOIKMCb M PUCOBAHHUEY,
MMEBLIMH ONBIT UJUIIOCTPATOpPa B psifie KypHa-
JIOB ¥ ra3eT, B TOM YKcJie B popMare sTHOTpadu-
4eCcKoro pucyHkall,

B pamMkax HOBBIX TeHJI€HI[MH, aKTyaJIU3UPO-
BaHHBIX B pa6oTe 30 B CBA3U C 3KCIMO3UIIMOHHOH
JlesATeJbHOCThI0 A. A. Musiepa, He06X0OAUMOCTD
B My3ee XyA0XKHUKA-NOPTPETHUCTA U CKYyJbITOpA-
npodeccruoHasa, NpUBJIEKAEMOT0 JJis U3TOTOB-
JIEHUSI aHTPOIOJIOTUYECKUX MaHEKeHOB, Oblia
oueBUAHON. Kpome Toro, 6ynyuu ypoxkeHLEeM
KaBkasa, HUKOI/1a He TepSBIIMM C HUM CBSI3b, HO-
BbIM COTPYAHUK ObLI 3HAKOM C GBITOBOU KYJIBTY-
poll MOJM3THUYHOIO HaceJieHHUsl PErvoHa, 4To
M03BOJISLIO NpPHBJIEYb €ro K IM0JIeBOM cobupa-
TeJIbCKOU paboTe AJis monoJyiHeHus: GOHJ0B My-
3es. He MeHee BOCTpeGOBAaHHBIMU SIBJSJIMCH U
€ero siI3bIKOBble KOMIIETEHI[UH, BKJIIOYaBIIIHE PYC-
CKUM, apMAHCKHUM U IPY3UHCKUU A3bIKK .

B 1915 roay cocrosiiack akcneaunus K. 3. Kas-
Tapazse B peruoH HxxHoro KaBkasa, B Tudincckyro
u EnvcaBeTnosibcKyto ryb6epHuH [Jist c6opa 3THOT-
padryecKux IpeiMeTOB, KOTOPYI0 KOOPAUHUPOBAJ
xpanuTesib 30 A. A. Musiep. HecMoTps Ha C/I0XKHO-
CTH BOEHHOT'O BpeMeHU — MapIUpyT NpoJieras B He-
nocpeACcTBeHHOM 6sin30cTH OT KaBKa3ckoro ¢ppoH-
Ta, a TaKXKe 6eCOKONHY0 06cTaHOBKY B EsncaBeT-
M0JIbCKOH TYGEPHUH, YTO 3aTPYLHSIO KaK caMy Mo-
€3/IKy, TaK M BO3MOXXHOCTb MEPECBUIKA MpHoOpe-
TEeHHbIX apTedaKTOB, 3all/IAHMPOBAHHAsA 3KCIEe/U-
Ml BCe »Ke COCTOsIach OJarofaps YCHUJIHAM
COTPYZHHKOB My3efl.

B paMkax cOoTpyAHHUYECTBA C XYZ0XKHUKOM-
koppecnoHaeHToM K 31 Mas 1915 rozma A. A. Mu-
Jiep NOATOTOBUJI Clle[JMaJIbHYIO0 IPOTrpaMMy, B KO-
TOPOX OBIIM OIpejiesieHbl MAapLIPYT NMOE3JKHA U
Heo6X0/[UMble K COOpPY MpeAMeThl, 0053aTeJbHO
B KOMILJIEKCE, C yKa3aHUEeM Cl1oco6a HOLIeHUSI.

B apxuBe PIM XxpaHUTCA JOKYMEHT, 03aryiaB-
nennbid «Komanguposka K. 3. KaBrapazasze»'8, co-
Jep:KaliMi yKasaHUsl KypaTopa 3KCleJUuluiy, Ka-

16 AP3M @.2.0m.3. [I. 82. J. 1-906.
17 APAM @. 2. 0m. 3. [I. 82. JI. 306.
18 AP3M ®.1.0m. 2. 1.305. JI. 1.
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drawing and had previous experience as an illus-
trator in a number of magazines and newspapers,
including in the format of ethnographic draw-
ings.16

As part of the new trends emerging in connec-
tion with the exposition activities of Alexander
Miller, the need for a portrait painter and a profes-
sional sculptor to create anthropological manne-
quins became obvious. In addition, being a native
of the Caucasus who never lost contact with the
region, the new employee was familiar with the
everyday culture of the region's multi-ethnic
population, which allowed to involve him in
collecting fieldwork to replenish the museum's
collections. No less in demand were his language
skills, which included Russian, Armenian and
Georgian.’

In 1915, Constantine Kavtaradze made an
expedition, coordinated by the curator of the ED
Alexander Miller, to the South Caucasus region, to
the Tiflis and Eliz avetpol Governorates (Guber-
nias) to collect ethnographic material. Despite the
difficulties of wartime - the route ran in close
proximity to the Caucasian front, as well as the
uneasy situation in the Elizavetpol Governorate,
which made it difficult both for the trip itself and
the possibility of sending the acquired artifacts.
The planned expedition, nevertheless took place
thanks to the efforts of the Museum staff.

As part of his collaboration with the artist-cor-
respondent, by May 31, 1915, Alexander Miller
prepared a special program, which defined the
route of the trip and the items necessary for collec-
tion which were to be presented in a complex with
an indication of the method of wearing them.

The RME archive holds a document entitled “C.
Z. Kavtaradze’s expedition”!8, containing instruc-
tions from the expedition curator regarding the

16 ARMEPF. 2. Inv. 3. File 82. Sheets 1- 9rev.
17 ARMEPF. 2. Inv. 3. File 82. Sheet 3rev.
18 ARMEF. 1. Inv. 2. File 305. Sheet 1.



calwlnuecs NpeaAMeTOB, KOTOpble HEOOXOAHMMO
npuo6pecTH JJis My3es: «1) PasbicKaTb U KYIHUTh
MOSIC K KOCTIOMY axaslJUXCKOW eBpelKH (KyIJieH
My3eeM y T. [orosb-flHOBHYa, paHee NmpuHajJie-
»an matepu M. YapyxuneBa). [0/10BHY0 TOBSIZKY
TaK)Ke, Y3HaThb, KaK MOBs3bIBalack. 2) X0powui
MOJIHBIHA MY>KCKOH KOCTIOM apMsIHHUHA FOPOKaHHU-
Ha (padion Tudauc-Axanux). 3) a) lllyma. Xopo-
MM NOJHBIN KEHCKUH KOCTIOM CO BCEMM YKpa-
meHusaMy; b) B okpectHocTax llymwu B3aTh 1
MOJIHBIA MYCKOHW CeJIbCKUU KOCTIOM, 1 MOJIHBIN
YKEHCKUH KOCTIOM U 1 mpocToi pabounil 2KeHCKU N
KOCTIOM; C) B TOM e CeJIeHUH PHUO6PeCcTH coo-
paHHe TNpeAMEeTOB XO3fIMCTBEHHBIX IPOU3-
BOACTB» 'Y, TaM ke TOBOPUTCS O HEOGXOUMOCTH
«y3HaTh 0 GJIKaKIleM MecTe MPOU3BOACTBA ap-
MSIHCKMX KOBPOB, CyMaxoB, IaJIacOB W MPOY. U
MPUOBPECTH MO IKIEMIIAPY NPUOTUIUTETLHOY,
a Tak)Xe KO BCEM IIOJIHBIM KOCTIOMaM UMeTb «(o-
Torpaduu JJ1s1 MaHeKeHOB»2C,

TakuM 06pa3oM, 3/1ecb CHOBA BbICKa3bIBaeTCA
MbIC/Ib O HEOOXOJAMMOCTH CO0pa He OT/eJbHBIX
MpeaMeTOB, a 1[eJI0TO0 KOMILIEKCa, JIJI1 TOTO YTO-
Obl HA OCHOBaHUH CYIIECTBYIOLUX B HUX Pa3Jiv-
YUU BBISIBUTb CIOCOOBI MapKHUPOBAaHUSA TeHAEp-
HBIX Y COLIMOBO3PACTHBIX CTATYCOB B apMSIHCKOM
cpe/ie, a TAKXKe MOJIyYUTh CBe/IeHUS 06 OCHOBHBIX
3aHATHUAX APMSIH KaK B FOPO/Iax, TaK U B CEJIbCKOU
MECTHOCTH.

BmecTe ¢ TeM B TeKCTe KOMaHAUPOBOYHOTO
3a/laHUs o6palllaeTcs BHUMaHUE U Ha NMPUKJIAJ-
HOe 3HayeHUe NpUOOGpeTaeMbIX NpPEAMETOB, B
YAaCTHOCTH KOCTHOMOB, KOTOpPbIe JOJ/KHBI OBbLIU
CTaTh 4acTbIO CO3JjaBaeMou 3Kcno3unuu. Kpome
TOr0, COIVIACHO 3KCHO3UIMOHHON KOHIEeNIUHU
A.A.Munnepa, co3jjaHuMe aHTPONOJIOTUYECKUX
MaHEeKeHOB JI0/PKHO ObLJI0 IPOUCXOAUTH HAa OCHO-
BaHUU KOHKPETHBIX KOCTIOMHbIX KOMILJIEKCOB,
MO3BOJISIOL[MX MAKCUMAaJIbHO MTPUOJIU3UTh MaHe-
KEeH K peaJlbHOMY «3THOTrpaduYecKOMy THUILY».
MMeHHO /1 3TOTO B MOJIEBBIX YCJIOBUAX TPeOO-

19 Ha To yro, roBops o kocToMax U3 llymuy, A. A. Munniep

MMeeT BBUAY NPeJMEThI, OTHOCSAIMECS K apMAHCKOH
TPaJULMOHHOH KYJIBTYpe, yKa3bIBaeT MyHKT 4: «lllyma,
0 paccjeZloBaHUM Ha MECTe, BblexaTb B YUCTO TaTap-
CKUH paroH». - APOM @. 1. Om. 2. /1. 305. JI. 1.

20 AP3M @.1.0m. 2. /1. 305. JI. 106.

items that need to be acquired for the museum:
“1) Find and purchase a belt for the costume of a
Jewish woman of Akhaltsikhe (purchased by the
museum from the city of Gogol-Yanovich, it previ-
ously belonged to M. Charukhchiev’s mother). A
headband as well; find out how it was tied. 2) A
good complete male costume of an Armenian city
dweller (Tiflis-Akhaltsikhe region). 3) a) Shushi. A
good complete female costume with all its orna-
ments; b) in the vicinity of Shushi, take 1 complete
men's rural costume, 1 full women's costume and
1 simple working women's costume; c) in the
same village acquire a collection of objects of agri-
cultural production”.!® The same text reads about
the need “to find out about the nearest place of
production of Armenian carpets, sumacs, rugs,
etc. and purchase roughly a copy of each”, as well
as to have “photographs for mannequins”?° for all
full costumes.

Thus, the need to collect not individual objects
but the whole complex is again highlighted in
order to identify, on the basis of the differences
existing in them, ways of marking the gender and
socio-age statuses in the Armenian environment,
as well as to obtain information about the main
occupations of Armenians both in the cities and in
the countryside.

At the same time, the text of the travel assign-
ment also draws attention to the applied value of
the purchased items, in particular, the costumes
that were to become part of the exposition that
was going to be created. In addition, according to
the exposition concept of Miller, the creation of
anthropological mannequins had to occur on the
basis of specific costume complexes, which would
make it possible to bring the mannequin as close
as possible to the real “ethnographic type”. It was
for this reason that in the field it was also required
“to take several photographs of the types that can

19 Point 4 indicates that talking of the costumes from

Shushi, A. A. Miller means the objects related to the Ar-
menian traditional culture: “Shusha. For field investiga-
tion, to set out to a purely Tatar region”. - ARMEF. 1 Inv.
2. File 305. Sheet 1.

20 ARMEF. 1. Inv. 2. File 305. Sheet 1rev.
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BaJIOCh TAKXKe «HCIOJIHUTb HECKOJbKO $poTorpa-
buii c TUIIOB, KOTOpBIE MOTYT ObITb BOCIIPOK3Be-
JleHbl BIIOC/Ie[ICTBUH /151 MaHEKeHOB K 3TOMY KO-
ctiomy»2l, B utore, npeznoJsarajoch U3aroToBJie-
Hue xynoxxkHukoM K.3.KaBTapaznse MaHekeHOB
Ha OCHOBAaHHM €ro e MO0JIEBbIX MaTepuaJoB U
HabJII0JeHUH.

Elle onHOM 3ajjauelt mpu cbope MaTepuasa,
BblBUraeMoit A.A.MwusiepoM, 6bLI0 U36Upa-
TeJIbHOE NpUo6GpeTeHre NPeJMeTOB TPAJULHOH-
HOM KYJIBTYpbI TOTO WJIK UHOT'O HAapOoJa, OTpaxa-
IOLIMX TaK HA3bIBAEMYI0 «CAMOOBITHOCTbY KYJb-
TYpPBI U ee OTVIMYMeE OT coceJHUX. Tak, Ipu BbIGOpE
I'PY3UHCKUX NIPeIMETOB HCCleloBaTe/lb TpedyeT
«06paTUTh BHHUMaHUe Ha HACTOSIINE THUIBI IPY-
3MHCKHUX BBIIIMBOK U CepebpsHbIX HU3JeNHH Y,
IJIaBHbIM 00pa3oM, pa3bICKaTh U PUOOGPECTH Ta-
KHEe THUIbl, KOTOpble He MPeACTaBJSIOT COO0U
BOCNPOW3BeJleHUH U3Jeui apMAHCKUX, TaTapc-
KHX WK JlareCTaHCKUx»22, Takue e TpeboBaHUs
BbIJIBUT'AJIMCh UM U NIPU OTGOpeE 10JIEBOTO MaTe-
puasia B pyrux aTHorpadpuuecKux rpymnmnax.

B kayecTBe 06pa3uoB, CAyKallUX OPUEHTHU-
pOM MpU NMPUOGPETEHUU aPMSHCKHUX KOCTIOMOB,
BBICTyMau 0TOOpaHHbIe A. A. Musiepom ¢oror-
paduu u3 pororexku 0, KOJLJIEKIITMOHHbIE HOMeE-
pPa KOTOPBIX ObLIM MPUIHCAHBI K MyHKTaM 33/1a-
Hus: «Pot. 213-29 u dor. (3351-1d, 3351-14, 1b,
1c)»23. CnepyeT, oHAaKO, OTMETUTh, YTO Ha yKa-
3aHHBIX UM OLIN60YHO poTorpadusx 3aneyartie-
Hbl UHble BOCTOYHOApPMSHCKHE KOMILJIEKChI, OT-
HOcslMecs: K HaxU/[PKeBAHCKOMY U LIMPBaHCKO-
My, @ He CIOHUK-apLlaXCKOMY TUIY, ObITOBaBILIEMY
B EnucaBernosibckodl rybepHuu. HecMoTps Ha
HEKOTOpOE CXOACTBO, IpeJcTaBjeHHble Ha ¢o-
Torpadusax KOCTIOMbI U3 COCEJHUX 06J1acTeN OT-
JIMYAIOTCsS KaK BBICOTOM TOJIOBHOro y6opa 3a-
My>KHeH }KeHIL[UHBbI, TAK U CIOCOH6OM €ero JeKOpU-
pOBaHUs, a TaKKe JJMHOW BepXHel pacnaliHou
OZleX/bl, KOTOpas B 3TUX JIOKAJbHbBIX TPAAULUAX
ABJIJIaCch KOpOTKomoJiol. Kpome Toro, oTin4du-
TeJIbHOU 4YepTON 3TUX KOCTIOMOB ABJISIOTCSA IIU-

21 ,Z[aHHaH KoHUengud, npeanoJsararnmand u3roToBjJeHue

MaHeKeHa I0f, KOCTIOM, HEOAHOKPATHO BCTpevyaeTcs B
3anuckax A. A. Muwiepa. - APOM @. 1. Om. 2. /. 305. J1. 34.

22 AP3M @.1.0m. 2. I.305. JI. 34.
23 AP3M @.1.0m. 2. /1. 305. JI. 106.
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be reproduced later for the mannequins for this
costume”?! As a result, it was assumed that the
artist Constantine Kavtaradze would make
mannequins based on his own field materials and
observations.

Another goal in the collection of objects put
forward by Alexander Miller was the selective
acquisition of objects of traditional culture of a
particular people, reflecting the so-called “origi-
nality” of culture and its difference from neighbor-
ing ones. For instance, when choosing Georgian
items, the researcher demanded “to pay attention
to the real types of Georgian embroideries and
silver jewelry and, mainly, to find and acquire
samples that are not reproductions of similar
items from Armenia, Tatarstan or Dagestan”.?2 The
same requirements were put forward by him in
the selection of field material in other ethno-
graphic groups.

The photographs selected by Miller from the
photo library of the ED, the collection numbers of
which were assigned to the task items (for exam-
ple, “Photograph 213-29 and photograph (3351-
1d, 3351-1a, 1b, 1c)", acted as a guideline in the
acquisition of Armenian costumes.?*> However, it
should be noted that the photographs provided by
him erroneously depicted other Eastern Arme-
nian complexes belonging to the “Nakhijevan” and
“Shirvan” types, and not to the “Syunik-Artsakh”
type that existed in the Elizavetpol Governorate.
Despite some similarities, the costumes from
neighboring regions shown in the photographs
differ both in the height of the headdress of a
married woman and in the way it is decorated, as
well as in the length of the outer garment, which
was short-brimmed according to the local tradi-
tions. Besides, a distinguishing feature of those
costumes is the wide bib worn over the dress
(POM 213-29) and the metal belt with elongated

21 The current concept, suggesting the manufacturing of a

mannequin for a costume, occurs more than once in
A. A. Miller’s notes. - ARMEF. 1. Inv. 2. File 305. Sheet 34.

22 ARMEF. 1. Inv. 2. File 305. Sheet 34.
23 ARMEF. 1. Inv. 2. File 305. Sheet 1rev.



POKHUH, HajieBaeMbIl NOBEPX IJIAThsl, HArPYAHUK
(P3M 213-29) u MeTa/UIMYeCKUH MOSIC C YIJIH-
HEHHbIMM 4YacTaMu npspkku (POM 3351-1d,
3351-1a, 1b, 1¢)?*, 4TO PasHUT UX C KOCTIOMAaMH,
npuobpetenHbiMu K. 3. KaBTapajaze B EnucaBert-
noJbckoil rybepHuu. JonyimeHHas A.A. Musie-
POM HETOYHOCTb 0O'bSICHAETCSI TEM, UYTO ITHOTPA-
¢duyeckoe KaBKa3oBeJleHHE B PaCCMAaTPUBAEMbIH
Mepuo/i HaxXOJAWJIOCh ellle Ha NepBOHA4YaJbHOM
3Talne CBOEro pa3BUTHS, UTO ellle pa3 MoATBEPK-
JlaeT 06yCJIOBJIEHHOCTh HEOOXOIUMOCTH U aKTY-
aJIbHOCTH 3KcneauIMoHHoM noe3aku K. 3. KaBTa-

pazse.

B 1iesioM nepenucka KypaTopa 1 3KcIeJULHo-
Hepa sIBJSIETCS CBOEro pojila BHYTPUMY3eHHbIM
JIMaJIoroM, B KOTOPOM pacCMaTPUBAIOTCH He
TOJIBKO O61LIMe TEMBI U TPeMEeTHBIN psifi, HO TaK-
K€ OTAeJibHble MpeJMeTbl U MeCTO KaXK/J0ro U3
HUX Ha 9KCMO3MLMU C TOYKU 3PEHUS ee XYL 0KeCT-
BeHHOro opopMJieHUsl. ITO CyLeCTBEHHO OTJ/IH-
YyaeT JJaHHble TEKCTbl OT JPYTUX KOOPAUHHUPYIO-
I[MX [TePENUCOK C BHEIITATHBIMU COOUpPATENIMHU
HMHOr0 npodeccuoHasbHOro npoduisi, He SIBJSB-
IIUMHCS COTPYJHUKAMH My3esl U He 3HAaBLUIUMU
€ro U3HyTpH.

Br16op Tud.inca, B KOTOpOM 6bl1a COCPESIOTO-
YyeHa OCHOBHAasl MOJIMTUYECKass U KyJbTypHas
»ku3Hb Ha l0>xkHoM KaBkase, u lllymiu - agiMUHUCT-
pPaTHUBHOTO, Cy[le6HOTO U KYJbTYPHOTO LIEHTpa
OJHOMMeEeHHOro ye3/ia EfircaBeTnobCcKoOU ry6ep-
HUU B KayeCcTBe KJI0UeBbIX MYHKTOB 3THOrpadu-
YeCcKOU 3KCIeAULINY, a TAKXKe uccieloBaHue ap-
MSIHCKUX CeJl TY6epHUU UMeJIU TT0JI, CO60M psij oc-
HoBaHUH. Tak, co6panre 30 BKJ/IOYAJI0 HECKOJIb-
KO BElEBbIX KOJJIEKIIMH (ApPMSHCKHUX U CMeIlaH-
HbIX, COCTOSIBIIMX M3 apMSHCKHUX U TaTapCKUX
npeaMeToB), cobpanHbix B 1903 roay C. Tep-Age-

24 Cornmacuo kjaaccudukanuu E. H. CTyneHenkoi, JaHHbIE

1osica U3roTOBJISIJIUCh APMSHCKUMU U JareCTaHCKUMU
MacTepaMM U MOJIyYU/IM LIUPOKOe pacnpocTpaHeHue
10 BCEMY peruoHy: «B ocHOBHOM 10BesIMpaMu GBI OT-
XOZHUKHU WJIY NepecesieHIbl U3 JlarectaHa (Ky6adyHHIIbI
WJIM JIaKIbl). B ropojjax 1 KpynHbIX ceJieHUsX paboTa-
JIU U I0BEJIMpbI-apMsiHe, BJUSIHUE UCKYCCTBA KOTOPbIX
WCOBbITAJIM U JarecTaHCKue loBesupbl. Bce 3To cno-
CcO06CTBOBAJIO TOMY, YTO MOsica TOI'O0 WJIM WHOIO THIA
<..> Mbl HaxoAuM noscwoay». CM.: CtyaeHenkas E.H.
Opexnaa HaponoB CeBepHoro KaBkasza XVIII-XX BB. M.:
Hayka, 1989. C. 183.

parts of the buckle (P3M 3351-1d, 3351-1a, 1b,
1¢),* which distinguishes them from costumes
purchased by Kavtaradze in the Elizavetpol Gover-
norate. The inaccuracy admitted by Miller is
explained by the fact that ethnographic Caucasian
studies in the said period was still at the initial
stage of its development, which once again
confirms the necessity and relevance of the expe-
ditionary trip of Kavtaradze.

In general, the correspondence between the
curator and the expeditionary is a sort of intra-mu-
seum dialogue, which considers not only general
themes and subjects, but also individual items and
their place in the exposition from the point of view
of its artistic design. This significantly distin-
guishes these texts from other coordinating corre-
spondence with non-staff collectors of an alter-
nate professional profile, who were not employ-
ees of the museum and did not know it from the
inside.

The choice of Tiflis, where the main political
and cultural life in the South Caucasus was concen-
trated, and Shushi, the administrative, judicial and
cultural center of the eponymous county of the
Elizavetpol Governorate, as the key points of the
ethnographic expedition, as well as the study of
the Armenian villages of the province, had a
number of grounds. The ED collection featured
several clothing collections (Armenian and mixed,
consisting of Armenian and Tatar items), assem-
bled in 1903 by S. Ter-Avetisyan in the Kasakh
region of the Elizavetpol Governorate on the
example of which one could get acquainted with

24 According to E.N.Studenetskaya’s classification, these

belts had been produced by the Armenian and Dagest-
ani craftsmen and became widely spread all over the
region: “The Jewelers were mainly outgoing job-seekers
or resettles from Dagestan (Kubachins and Laks).
Among the jewelers working in cities and large settle-
ments were also Armenians, whose art influenced the
Dagestani jewelers. All this resulted in the fact that belts

of one type or another <...> are found everywhere”. See:
Cryneneukas E. H. Onexxga HapogoB CeBepHoro KaBka-
3a XVIII-XX BB. M.: Hayka, 1989. P. 183.
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TUcaHOM B KacaxckoM ye3ze EnncaBeTnonbckon
ry6epHHH, Ha IpUMepe KOTOPBIX MOXKHO GbLJIO 03-
HaKOMUTCS C HEKOTOPbIMU OCOGEHHOCTSIMHU Obl-
TOBOM KyJIbTYpbl HacesjieHus ye3ja. OfHako B
3TUX KOJIJIEKLUSX HabJloJascs HeAOCTAaTOK, B
YaCTHOCTH, »KEHCKUX KOCTIOMOB, a TaK)Xe peMec-
JIEHHBIX U3/IeJIMH C UHCTPYMEHTapHUeM JJif UX U3-
rotoBjieHUs. KpoMe Toro, J0BOJIbHO CKyTO Oblja
npejcTaB/ieHa ropojckas KyiabTypa Tudauca u
Mymiu.

KpoMe ropo/ioB, sKCneAMIIMOHHASA TMOe3/Ka
K. 3. KaBTapa/zi3e oxBaTbhiBa/a Take TPU apMsIH-
Kaiibanu-men?, Beppazasop?® wu
XpxaHn?’, cBeleHUs1 0 KOTOPbIX UMEIOTCA B psifie
ncToyHukoB. Tak, Kalibanu-meH BXOJHUT B CIIH-
COK HaceJIEHHbIX MYHKTOB, MepeYyUuCJAeHHbIX B
«KaBka3ckoMm KaJsieHape» Ha 1856 roa?®, a rak-
’)Ke yroMuHaeTcs emuckornoMm Makapom: «Cesio
['afi6asi 0oCHOBaHO Ha ceBepo-BocTOKe oT [lymwy,
Ha BO3BbIIIIEHHOCTH JieBoro 6epera peku 'aprap.
KuTtenu - MecTHBIE, 3eMJIsI — GeKCKasl, CKaJIHMCTas,
6e3BO/iHAs ¥ MaJIo MPOU3BOJUTEIbHAs, MECTHbIE
ypoXKau: 3epHO, OBEC, IPOBBIE, 110J16a, MPOCO, MaK
(c TpymoMm mocTaTo4YHble AJA UX (HaceJieHUS)
noTpe6JieHus ), OTMEHHBI BO3/1YX, KINMAT U BOJIa,
AJivHa XU3HU - 90 seT. llepkoBb — KaMeHHas
CB. AcTBalujallmH, ABa CBsillleHHUKA, AbIMOB - 78,
Hacesienue 320 (m.1.), 260 (x.m.)»%°. MectomnoJsio-
»KeHUEe U COCTaB HacesieHus cesia bepiaazop mox-
HO YTOYHHUTbB GJiarofapsi CBeJeHUsIM, peCcTaB-
JIEHHBbIM B KaMepaJIbHbIX OMMCAHUSAX U B IPYTUX
ony6JMKOBaHHBIX HUCTOYHUKaX: «CesieHUe pacno-

CKHX ceJia:

25 Cornacho 3anucu K. 3. KaBTapaase - Kali6aHu-keHa. -

APOM. @. 1. Om. 2. [. 305. JI. 31-32. UHbIe BapUaHThI
HasBaHusi cesna: [laibanumen, Kait6anu-Keng(bl),
lati6anu.

26 Cormacho 3amucu K. 3. KaBTapazaze - Kanagapacu. -

AP3M. @. 1. Om. 2. JI. 305. JI. 31-32. iHble BapuaHTHI
HasBaHwus cesia: Men Kanagapacu (Ukd Ywjunwpwuh),
Kapaksbiiutar (lwpuwnpiun), bepaasop (Rkipnann).

27 UMeroTcs elwe ABa BapHaHTa Ha3BaHUs cesia — XUpXaH

U XepxaH.

28 «Yens6ropTckuit yyacTok. XaueHckuit MaraJ. Cest. Kaii-

6anu-Kenabl Lwjpwhptun - HaceneHue apMsaHO-TpU-
TrOPUAHCKOTO0 BEPOUCIOBEJAHHUs, TOBOPST MO-apMsIHC-
ku». - KaBka3ckuii kaneHgapp Ha 1856 roa, n3gaHHbIN
ot Kannensapuu HamectHuka KaBkasckoro. Tuduuc:
W3a-Bo HamecTtHuka KaBkasckoro, 1855. C. 378.

29 Pwphununwnbtwg, U. tyu. Unniwthg Gplhp b npuw-

ghp: Upgwju - bpluwt, Swndwuwn, 1999. C. 238.
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some features of the everyday culture of the popu-
lation of the region. However, these collections
lacked, in particular, women's costumes, as well as
handicrafts with manufacturing tools. In addition,
the urban culture of Tiflis and Shushi was rather
sparingly represented.

Apart from cities, Kavtaradze’s expedition also
covered three Armenian villages: Kaibali-shen,?®
Berdadzor,?® and Khrkhan,?” information about
which is can be found in a number of sources.
Thus, Kaibali-shen is included in the list of settle-
ments listed in the “Caucasian calendar” for
1856%8 and is also mentioned by Bishop Makar:
“The village of Gaibali was founded in the north-
east of Shushi, on a hill on the left bank of the
Gargar River. The inhabitants are local; the land is
Bek, rocky, waterless, and not very productive.
Locally grown crops are grain, oats, spring crops,
spelt, millet, and poppy seeds (hardly sufficient
for their local population’s consumption). The air,
climate, and water are excellent; life expectancy is
90 years. The main church of the village is St.
Astvatsatsin (“Holy Mother of God”) which has
two priests. There are 78 households; the popula-
tion consists of 320 males and 260 females”.?° The
location and composition of the population of the
village of Berdadzor can be clarified thanks to the
information provided in cameral descriptions and

25 According to K.Z.Kavtaradze’s record, Kaibani-kend. -

ARME E 1. Inv. 2. File 305. Sheets 31-32. Other variants
of the name of the village are Gaibalishen, Kaibali-
Kend(y), Gaibali.

According to K.Z.Kavtaradze’s record Kaladarasi. -
ARME F 1. Inv. 2. File 305. Sheets 31-32. Other variants
of the name of the village are Mets Kaladarasi (Uk6 Yw-
[unwpuwuh), Karakyshlag (Qwpwnpjwun), Berdzor
(Rtpnanp).

There are two other variants of the name of the village
- Khirkhan and Kherkhan.

28 “The Chelaburtarea. The Khachen Magal. Kaibali-Kendi
village - Qwypwhptun: population of the Armenian-
Gregorian faith, they speak Armenian”. - KaBkasckuit
KaseHzapb Ha 1856 rox, usganublil ot KaHuenspuu
HamectHuka KaBkasckoro. Tuduauc: U3a-Bo Hamect-
Huka KaBkasckoro, 1855. P. 378.

26

27

29 Puppununwpbwig, U. kyu. Unnuwthg kpyhp W npw-

ghp: Upguju - bpluwt, Swawuwn, 1999. P. 238.



Jlarajiocb U30JIMPOBAHHO OT OCTaJIbHbIX apMAHC-
KHUX ceJl Kak Apuaxa, Tak U CIoHHUKa... UMeJIo Hace-
Jenuve 337 abiMOB U 2631 desioBek (1447 M. 1. U
1184 x.1.) ¥ 661710 CAMbIM MHOT'OJIFOITHBIM U3 ap-
MsaHCkUx ces HaropHoro Kapab6axa.. K Hawany
XX B., U3-3a TPYAHOAOCTYITHOI'O PACIIOJIOKEHHUA U
3HAYUTEJbHON CBOOOJHON TEPPUTOPHUM BOKPYT,
Men Kanazapacu paszensiiocb Ha MHOXECTBO
pa36pocaHHbIX KBAapTaJOB U OTCEJKOB... Kak mno-
KasbIBalOT /JlaHHble KaMepaJibHbIX OIMHCAaHUH,
cocaoBHbIN cocTaB Kanagapacu B XIX B. 6611 f0-
CTaTOYHO OJHOPOAHBIM: MOJABJISOLIEe O6OJb-
LIIMHCTBO HaceJeHUA Cesla COCTaBJIAIU KPeCThs-
He, 3aHMMaBIIMecs “OJHUM TOJIbKO XJeGoma-
IIECTBOM U YaCTU4YHO MYEJ0BOJCTBOM, Y KOUX
HMeITCS TpU MeJsibHUIbL. COCTOSTHUS MOPSAA0Y-
HOTO, MMOYBA 3€MJIM FOPUCTA U KAMEHUCTA, JIECY
JoctaTouHo ”»3%, OaHuM U3 oTcesikoB Bepaaazop
ABJIFAJIOCh Ceso XpXaH — TpeThbe CeJieHUe, BXOA -
ujee B aKcneauMoHHy10 noe3gky K. 3. KaBTapa-
nze3l,

Topoja U psf ceJl, BKIIOYEHHbIX B MapIIPyT
SKCIEUIIMU, UMEJIM Pa3BUTOE PEMECIEHHOE MPo-
M3BOJCTBO, B YaCTHOCTH LIEJKOTKAa4ecTBo3?, fie-
peBo06pabOTKY, FTOHYAPCTBO, KOBPOTKAYECTBO.

30 A6paamsH P, MenukcetsiH C. KamepasnbHoe onucaHue

cenenusi Kanagapacu (1832-1833 rogoB) // ApmMsn-
ckas re”easorus: Haydnblid anbMaHax. ToM nepBblil.
M.; EpeBan: Ctapas bacmanHas, 2022. C. 192-194.

A6paamsaH P, MenukceTtsH C. KamepasbHOe onucaHue.
C.193.

Kak ykasbiBaeT B cBoeM Tpyze E.JlanasH, «no obunu-
aJIbHBIM ZIAaHHBIM B 1895 T. B ye3/ie 661710 18 11e/IKOBbIX
$abpuk, a BITOM rofly, COIJIaCHO CBeJIeHUsIM OT OJHOT'0
13 $abpUKaHTOB, BO BCeM ye3/ie eCTb yxe 26 GpabpuK,
U3 KOTOpbIX 16 — npsaauibHble U 10 - mIeJIKOMOTab-
Hble... B 1895 1. usroroBissock 110 KycTOB Lieska U
280 kyctoB ¢pusoHa». CMm.: Luwjujui, 6. bpybp hhug
hwwnnpny. h. 2, bpliwt, <UL FU hpwwn, 1988. C. 86;
O KycTapHOM U Ga6PUYHOM 11eJKOBOJCTBE NUIIET TaK-
ke A. E. Tep-Capkucsinn: «B 70-e rr. XIX B. 6oraTble my-
LIMHCKHeE KYTNLbI IPUBE3JIH IeJKONPAAUIbHbIE MALIH-
Hbl U3 3anagHoi EBpomnbl. CHa6xas KpecTbsH LIEJTKO-
BUYHOH I'PEHOM, OHU 3aTeM CKyIa/ld KOKOHBI, a TaKxe
MO/ rOTOBJIEHHYIO TPEHY, KOTOPYI0 OTIPaBJSIN 00bIY-
HO 3arpaHuly. B psaje cen cyuecTBoBany He6oJbllKe
1IeJIKONPSAAUIbHBIE GaGPHUKHU KyCTapHOTO THIA, Ha KO-
TOPBIX paGOTaJIM He TOJIBKO B3POC/Ible KEHIUHBI, HO U
J€BOYKHU C BOCbMHU JieT». CM.: Tep-CapkucaHn A. Apms-
He HaropHoro Kapa6axa. M.: Pycckas naHopama. 2015.
C.597.
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other published sources: “The village was located
isolated from the rest of the Armenian villages of
both Artsakh and Syunik... It had a population of
337 households and 2631 people (1447 males
and 1184 females) and was the most populous of
the Armenian villages of Nagorno-Karabakh... By
the early 20 century, due to its inaccessible loca-
tion and the large free territory around, Mets
Kaladarasi was divided into many scattered quar-
ters and settlements. As the data of cameral
descriptions show, the social structure of Kaladar-
asi in the 19% century was quite homogeneous:
the overwhelming majority of the village popula-
tion was made up of peasants who were engaged
“only in arable farming and partly in beekeeping
and own three mills. A decent condition, the soil of
the earth is mountainous and stony, the forest is
enough””.3% One of the settlements of Berdadzor
was the village of Khrkhan, the third village
included in the expedition trip of Kavtaradze.3!

The towns and villages included into the expe-
dition route had a developed handicraft produc-
tion, particularly, in silk weaving®? wood- work-
ing, pottery and carpet weaving.

30 A6paamsH P, MenukcetsH C. KamepasbHoe onucaHue

cenenusi Kamagapacu (1832-1833 romos) // Apmsn-
ckas reHeasorusi: Hayunelii anbMaHax. ToM HepBbIH.
M.; EpeBan: Crapas bacmanHas, 2022. PP. 192-194.

Abahramyan R., Meliksetyan S. The Cameral Descrip-
tion. P. 193.

According to E. Lalayan, “by the official data, in the 1895,
there were 18 silk factories in the region, while this year,
in the whole region there are already 26 factories, 16 of
which are weaving and 10 are silk producing. In 1895
they made 110 bushes of silk and 280 bushes of frizon.
See: Lujuywt, 6. bpytp hhg hwwnnpnd. h. 2, Gplowd,
ChUC QU hpwn, 1988. P.86. A. E. Ter-Sarkisyants also
writes on the handicraft and factory sericulture: “In the
70s of the 19t c. wealthy Shushi merchants brought silk
weaving machines from West Europe. Supplying the
peasants with the silk raw material they later bought
the cocoons, and sent the products abroad. In a number
of villages, there were small handicraft-type silk-pro-
ducing factories, which employed not only adult wom-
en, but also girls from the age of eight. See: Tep-Capxuc-
saHL A. ApmaHe HaropHoro Kapa6axa. M.: Pycckas na-
HopaMa. 2015. P. 597.
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Tenerpammoii ot 9 utons 1915 roga us Tud-
aguca K. 3.KaBTapajse coobiiaeT KypaTopy 3Kc-
neyIUU O CJOXKHOCTSIX Ha JOpOrax U O CBOEM
HaMepeHUU OTNpPaBUThCcA B nyTh 20-ro uyucsia
TOro e Mecsnass. B oTBETHOM MUCbME, JJATUPO-
BaHHOM 13 uroH4, A. A. Muiiep nuieT o nepe-
BeJ/IeHHBIX 4yepe3 GaHK JeHbrax Ha NpuobpeTe-
HUE IPeJMETOB, a TAKXKe, YTO 6bIJI0 HEMAJIOBaX-
HO B CJIOXKHBIX YCJOBHUSIX BOEHHOTO BpEMEHH, O
JIOKYMEHTaX, KOTOpble HE00XOAMMO MOJYYHUTh
aas noesaku: «IlucbMo 3a moanucbio [pada
J.HU. Toacroro3* 06 okasanuu Bam copeiicTBus
ObLJI0 OTIpaBJieHO Buepa B Tuduuc B Kannesns-
puto HamecTHuka®, ynocToBepeHue TakxKe BbIC-
JlaHO Ha Bame uMaA. 3T0 ynocrtoBepeHUe Bl
npeabaBute B Kanuensapuw HamectHrka u Bam
BBIJIAIYT YCTAHOBJEHHbBIA OTKPBITHIA JIUCT AJi
ry6epuuit Tudrcckoit v EnucaBeTnobckomn»3®,
B nuceMe pyKOBOAUTE/S TaKXKe BbIPAXKAKTCA
OnaceHUs Mo MOBOJY HEBO3MOXKHOCTH B MOJHOMU
Mepe BBINOJHUTh KOMaHJAHWPOBOYHbIE 3aJaHUs.
[Ipy aTOM BHOBb yKa3blBaeTCsl Ha HeOOXOHU-
MOCTb NpPUOOpETEeHHS] UMEHHO KOCTIOMOB KaK
HauboJsiee BaXKHOW 4acTU coGHMpaeMod KoJIeK-
nuu: «B ganHo#t Bam nmporpamme (1. 3-c) ykasa-
HO MeX/Jy NpOYHM, YTO CJeAyeT B apMsSIHCKOM
cejJleHUH B okpecTHocTax llymu npuobpectu
cobpaHHe NpeAMeTOB XO03SWCTBEHHbIX MNPOU3-
Bo/cTB. Ha 3TOM 1 He HacTauBalo U, eCJIU BCTpe-
TATCA KaKue-JIMOO 3aTPYAHEHUS B IepeBO3Ke
win Bel He OyzeTe pacmoJsiaraTh AOCTAaTOYHBIM
BpeMeHeM, TO OT 3TOr0 COBEPIIEHHO OTKaXKU-
Tecb, 06paTUB Bce Balle BHUMaHHUE Ha KOCTIO-
MbI»37,

Mexnay Tem K. 3. KaBTapa/i3e yanoch npuoo6-
pectu u nepeBe3TH B CaHkT-IleTepbypr Bce 3am-
JIaHUPOBaHHbIE B 33aJlaHUM MaTepHasibl, 32 UCK-
JodyeHueM ¢ororpaduil, 4To 3aPUKCHUPOBAHO B
ApXUBHbIX JOKYMEHTAaX: CIHCKE MPEJAMETOB OT

33 APOM @. 1. Om. 2. [1. 305. JI. 4.

34 I'pad Amutpuit UBanoBuY TosicTON ABJIS/ICS JUPEKTO-

poM HMmepaTopckoro JpMHUTaXKa M HWCIOJHSIOLIMM
06513aHHOCTH ynpaBJisiiolero Pycckoro Mysest UMIepa-
Topa Anexcanjpa IIL

35 HamecrHukom Ha KaBkase eToM 1915 I. 6b11 Wnnapu-

oH BaHoBUY BopoH10B-/lalIKoB.

36 AP3M @. 1. Om. 2. ZI. 305. JI. 5.

37 AP3M @. 1. Om. 2. [I. 305. JL. 6.
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By a telegram dated June 9, 1915 from Tiflis,
Constantine Kavtaradze informs the expedition curator
about the difficulties on the roads and about his inten-
tion to set off on the 20% of the same month.33 In a
reply dated June 13, Alexander Miller writes about
the money transferred through the bank for the
purchase of items, and also, about the documents
that need to be obtained for travel, which was
something important in difficult wartime condi-
tions, “A letter signed by Count Dmitriy Tolstoy3*
about rendering assistance to you was sent yester-
day to Tiflis to the Office of the Viceroy.?® A certifi-
cate was also sent in your name. You will present
this certificate to the Office of the Viceroy and you
will be given the established open sheet for the
Tiflis and Elizavetpol Governorates.”*® The super-
visor's letter also expresses concerns about the
inability to fully complete expedition assignments.
Meanwhile, the need to purchase the costumes as
the most important part of the collection is again
highlighted: “In the program given to you (para-
graph 3-c), itis indicated, among other things, that
in the Armenian village in the vicinity of Shushi, a
collection ofhousehold items should be purchased.
[ do not insist on this, and if there are any difficul-
ties in transportation or you do not have enough
time, then feel free to disregard this, turning all
your attention to the costumes”.3’

Meanwhile, Kavtaradze managed to acquire and
transport to St. Petersburg all the materials
planned in the task, with the exception of photo-
graphs, which is recorded in archival documents:
in the list of items dated January 30, 1916,%® as

33 ARMEF. 1. Inv. 2. File 305. Sheet 4.

3% Count Dmitry Ivanovich Tolstoy was director of the Im-

perial Hermitage and acting manager of the Russian Mu-
seum of Emperor Alexander III.

35 The viceroy in the Caucasus in Summer 1915 was Illari-

on Ivanovich Vorontsov-Dashkov.
36 ARMEF. 1. Inv. 2. File 305. Sheet 5.
37 ARMEF. 1. Inv. 2. File 305. Sheet 6.

38 Collections gathered among the Georgian, Armenians,



30 suBaps 1916 roza®, a Taxke B 3KCIEJUIUOH-
HOM «OTYyeTe», 0pUIMaIbHOE 3al0JTHEHHE KOTO-
poro gatupoBaHo 4 mapta 1916 roga®’.

OcHoBHasi pabota no c6opy aTHorpaduuec-
KUX NaMATHHUKOB, XapaKTepU3YIOLIMX TpaJHULU-
OHHYIO KyJIbTYPy apMAHCKOT0 HaceJIeHUs peruo-
Ha, KaK cjaefyeT U3 My3eWHOW JOKYMeHTalUH,
npoucxoauaa B Tudauce, llymu v Tpex cenax. B
COOTBETCTBUHU C NMPUHATHIMU B 30 HOpMaMU B
«OTyeTe» MpeMeThI 00beJUHEHBI B KOCTIOMHbIE
KOMIIJIEKCHI UJIU CTPYIIIIMPOBAHbI 10 UHOMY TeMa-
THUYECKOMY IPH3HAKY, BCe MOAPOOGHO aHHOTUPO-
BaHbI cCOGHpaTesIeM: yKa3aHbl «0bliepacnpocTpa-
HEHHOE U MECTHOE» Ha3BaHMUs1, MECTO [IpUoOpeTe-
HUs, a JIJ1s1 CeJl — TaKKe paccTosiHus oT Llymu*?,

KoJsieKIjMy BKJIHOYAIOT 5 MOJIHBIX KOCTIOM-
HBIX KOMIIJIEKCOB (2 - TOPOACKHUX, 3 — CeIbCKUX)*.,
a TaKXe OTZeJibHble IpeMeThbl MY»KCKOH U XKeHC-
Kot ofiexx bl u3 llymn*2, TeMaTU4ecky U JI0Kab-
HO BblJesieHbl opyaus 3emsefenus («Cesabckoe
X0351iCTBOY, c. Kalitbanu-11eH), iepeBoo6paboTKa
(«KycTapHoe nmpousBoacTBO», c. bepgaazop), rou-
yapHoe pemecio*?® («[oHYapHOE MPOU3BOACTBO
ApmMmsiHCKOe», c. XpxaH**) 1 U3rotoBsieHHe My3bl-
KaJIbHbIX UHCTPYMEHTOB («My3bIKaJbHOE MPOU3-
BOZCTBO, rop. llymu, apM. yacTb. My3biKa/lbHbIN
mactep Mmixan TanyctoB»*®), oTaenbHO mpej-
CTaBJIEHBI TPU KoBpa u3 c. Kaibanu-meH. Urtak,
ObLIM BBIOPAaHbI U TPUOOpPETEHbI HAUO0/Iee BAXK-
Hble MapKepbl B KOCTIOME W 3aHATUAX UMEHHO
3TOM apMSHCKOM JIOKaJbHOW TpaJulluY, Je-

38 OT,E[eJIbeIMI/l CIIMCKaMU MpeacCTaBJIeHbl KOJIJIEKLIHUH,

coOpaHHble CpeAy TPYy3UH, apMsH, NIepCcoB U TaTap. —
APOM @. 1. On. 2. . 305. J1. 11-15.

3/ech ke 3adUKCHPOBaHbl CyMMBbI, U3PaCX0/l0BaHHbIE
Ha NOKYNKY apMsSHCKUX KOJIEKIU — 727 py6. 02 ko,
HaKJaJHble pacxoasl — 217 py6. 36 ko1, T.e. Bcero - 944
py6. 38 komn. - APOM @. 1. Omn. 2. [I. 305. JI. 30.

Tak, B JOKyMeHTe yKa3aHo, 4yTo cesio Kaiibaiu-1ieH «B
5 Bepcr[ax] ot r. Ullymu», Bepaaazop - B 26 BepcTax oT
ropoza, XpxaH - B 30 Bepcrax. - APOM &. 1. Om. 2. [I.
305.J1.13, 31-3206.

41 AP3M @, 1.0m. 2. /1. 305. JI. 31-3106.

42 AP3M &, 1.0m. 2. 1. 305. J1. 13.
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WHTepecHO, YTO MHCTPYMEHTHI FOHYApA AJIS BBIDAaBHU-
BaHUA cocyoB HasBaHhl K. 3. KaBTapazse «cTeKku» 1o
aQHaJIOTMH C OCHOBHBIM HHCTPYMEHTOM CKYJ/IbIITOPA.

4 AP3M &, 1.0m. 2. /1. 305. JI. 32.
45 APOM &. 1. Om. 2. /. 305. JI. 3206.

well as in the expeditionary “Report”, the official
completion of which is dated March 4, 1916.3°

The main work on the collection of ethno-
graphic artifacts characterizing the traditional
culture of the Armenian population of the region,
according to the museum documentation, took
place in Tiflis, Shushi and three villages. Following
the standards adopted in the ED, in the “Report”
the items are combined into costume complexes
or grouped according to another thematic feature;
everything is annotated in detail by the collector:
the “common and local” names are indicated, the
place of purchase, and the distance from Shushi*’
in case of the villages.

The collections include 5 complete sets of
costumes (2 urban, 3 rural),*! as well as individual
items of men's and women's clothing from
Shushi.*? Thematically and locally are highlighted
farming tools (“Agriculture”, village of Kaiba-
li-shen), woodworking (“Handicraft production”,
village of Berdadzor), pottery*® (“Armenian
pottery production”, village of Khrkhan**) and
production of musical instruments (“Musical
production, Shushi city, Armenian part. Musical
master Ishkhan Galustov”#®); three carpets from
the village of Kaibali-shen are presented individu-
ally. Thus, the most important markers in the
costume and activities of this local Armenian
tradition were selected and acquired, demonstrat-
ing the characteristic features of the economic and

Persians and Tatars are presented in separate list. -
ARMEF. 1 Inwv. 2. File 305. Sheets 11-15.

The amounts spent on the purchase of the Armenian
collections are also recorded here - 727 rubles 02 ko-
pecks, overhead costs - 217 rubles 36 kopecks, i.e. total
- 944 rubles 38 kopecks. - ARME F. 1. Inv. 2. File 305.
Sheet 30.

Thus, the document states that the village of Kaiba-
li-shen “is 5 versts from the city of Shushi”, Berdadzor is
26 versts from the city, Khrkhan is 30 versts from the
city. - ARME F. 1. Inv. 2. File 305. Sheet 31-32rew.

41 ARMEF. 1. Inv. 2. File 305. Sheets 31-31rev.

42 ARMEF. 1. Inv. 2. File 305. Sheet 13.
43
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It is particularly interesting that, the potter's tools for
levelling vessels are called "stekki" by K. Z. Kavtaradze,
by analogy with the sculptor's main tool.

4 ARMEF 1. Inv. 2. File 305. Sheet 32.
45 ARMEF. 1. Inv. 2. File 305. Sheet 32rev.
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MOHCTPHUPYIOILUE XapaKTepHble YepPThbl IKOHOMHU-
YeCKOM W KyJbTypHOUM HUIIM apMSHCKOrO Hace-
jsenusd. C cobpanHbiMHu K. 3. KaBTapa/3e BelieBbI-
MU MaTepHalaMH U JJOKYMEHTaM{ K HUM 03HaKO-
MUJICS KOOPAWHATOp 3kcneguuuu A.A. Musiep,
0 4eM CBUJETeJbCTBYIOT 3aMEeTKHU K CIHCKaM, B
KOTOPBIX €ro PyKOH NpOCTaBJeHbl KOJIJIEKIMOH-
Hble HoMepa npeaMeToBe,

TakuM 06pa3oM, UTOrOM 3KCIeLWLIUOHHOHU
noe3aku K.3.Kastapagze B 1915 roay B Enuca-
BETI0JIbCKYI0 I'yOepHHUIO CTaJl KOpNyc Ipe/MeTOB,
COMPOBOX/AaeMblii yTOYHAKIIUMHU CBEJEHUIMH,
YTO JleJIaeT AaHHble KOJJIEKLUY YHUKAJbHBIM 110
CBOEM IIOJITHOTe UCTOPUKO-3ITHOTpadpUUeCKUM
HMCTOYHUKOM. bsiarozaps Hay4yHoH cTpaTeruy, Ko-
TOPOW MNpUJEPKUBAJICA KypaTOp I3KCIeJUuLUH
A. A.Munep, € e/Ib10 BOCIIOJIHEHUA JIAKYH, UMEB-
IIUXCSl B My3eWHOM COOGpaHUU B IPEe3eHTALUH OT-
JleJIbHBIX KYJIBTYD, [IJ1S M0e3/K1 Obljia BblOpaHa
MECTHOCTb C XapaKTePHOMU, «CAMOOBITHOU» KYJIb-
TYpoOH, OTJHWYaBLIEHCS OT JAPYyTUX apMAHCKHUX
HCTOPHUKO-3THOTpadpuIecKUx obiacTet.

VICK/IIOYUTENBHOCTD  JAaHHBIX  KOJIJIEKIUH
06yCJIOBJIEHA U TEM, YTO MpeJAMETHbIH MUD YKa-
3aHHOU TEPPUTOPHUH, B CBSI3U C €€ HECKOJIbKO OT-
JJaJIeHHbIM DPACHOJIO’KEHHEM W HCTOPUYECKOU
CyAb60#i, BEPOSITHO, HE 3aHHTEPECOBAJI KPYIIHbIE
o6lleperuoHasibHble My3ed TOTO BpeMeHH, Hall-
pumep KaBkazckuii myseit B Tuduuce?’. Anaso-
TMYHble NPeJMeThbl, B YaCTHOCTH [|BA YKEHCKHUX,
JEeTCKUI U MY»KCKOU KOCTIOMBI pa3/IMuHON KOMII-
sektauuu w3 llymu, npegcraB/ieHsl Jaulib B My-
3ee UCTOPUH ApMeHUU*®, 4TO 06bSICHSETCS 3HA-

46 OJHaKO B CUJIy CJOXXHOU COIMOMOJUTHYECKON 06CTa-

HOBKH perucTpalus KoJJIeKIUi Oblia IpoBejieHa CoT-
PYZHUKaMHU OTAesa sTHorpaduu HapozoBs KaBkasa lo-
CyZlapCTBEHHOTO My3es 3THorpaduu Hapozmo CCCP
Juib B 1950-X rr.

47 KaBkasckuit Mmy3ei (Museum Caucasicum) - KpynHei-

mui Ha l0kHoM KaBkase yHUBepcaJbHbIM My3eH, B KO-
TOPOM XpaHW/IMCh KOJIJIEKL[MH, B TOM YHCJIe U 3THOIpa-
duyeckue, cobpaHHbIe 10 BCEMY KaBKa3CKOMY PETHOHY.
B 1903-1915 rr,, c HEKOTOPBIMH NepepbIBaMH, JUPEK-
TOpoM My3ed aBJsica A. H. KasHakoB, kossiera u pyr
A.A.Munnepa. B HacTosiiee BpeMs KoJuleKLMU KaB-
Ka3CKOTo My3esl BXOJAT B cobpaHue HaruoHajibHOro
HcTopUyeckoro Mysed ['pysuu.

48 O,Z[I/IH U3 XEeHCKHX KOCTHOMOB IpeACTaBJIEH B My36‘171'

HoM KaTaJjiore. CM.: Armenian costume 18%-19% ¢, Yere-
van: Historical Museum of Armenia Publishing House,
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cultural niche of the Armenian population. The
coordinator of the expedition, Alexander Miller,
got acquainted with the items and documents
collected by Kavtaradze, as evidenced by the notes
he made to the collection numbers of the items on
the lists.*

The result of the expeditionary trip of
Kavtaradze in 1915 to the Elizavetpol Governo-
rate was a corpus of objects, accompanied by
additional information, which makes these collec-
tions a historical and ethnographic source that is
unique in its completeness. Thanks to the scien-
tific strategy pursued by the expedition curator
Alexander Miller, a place with a characteristic,
“original” culture was chosen for the trip (one that
differed from other Armenian historical and
ethnographic regions) to fill the gaps in the pres-
entation of individual cultures in the museum
collection.

The exclusivity of these collections is also due
to the fact that the objects from this territory, due
to its somewhat remote location and historical
fate, probably did not interest large regional
museums of that time (for example, the Caucasian
Museum in Tiflis*”). Similar items, in particular,
two women's, one children's and one men's
costumes of various configurations from Shushi,
are presented only in the Museum of the History
of Armenia,*® which highlights the importance of

46 However, due to the difficult sociopolitical situation, the

registration of collections was carried out by the staff of
the Department of Ethnography of the Peoples of the
Caucasus, State Museum of Ethnography of the Peoples
of the USSR, only in the 1950s.

The Caucasian Museum (Museum Caucasicum) is the
largest in the South Caucasus universal museum, whose
collections, including ethnographic ones, had been gath-
ered throughout the entire region of the Caucasus. In
1903-1915, with some interruptions, the director of the
museum was A. N.Kaznakov, a colleague and friend of
A. A. Miller. At present, the collections of the Caucasian
Museum are included into the collection of the Histori-
cal Museum of Georgia.

47

48 One of the women costumes is presented in the Museum

Catalog. See: Armenian costume 18"-19%c. Yerevan:
Historical Museum of Armenia Publishing House, 2014.
P.93.



YUMOCTbIO 4JId AAdHHOTO0 My3€d MAaTepHuaJioB I10
apMsAHCKOM 3THorpaduu B LesoM. Mexay TeM
IIMPOKUH 0XBAaT HAy4YHO-COOMpATeJbCKUX MHTe-
pecoB MMIepaTOPCKOro My3esd W HCCJel0Ba-
TeJIbCKash KOHLeNYs, KOTOPOX NpHUAepKUBaICs
KypaTop pervosa A. A. Muiep, cioco6cTBOBaIU
TOMY, 4TO co6paHue IO NOMOJHUIOCH CTOJIb LieH-
HbIM KOMIIJIEKCHBIM MaTepHaI0M.

CrenyeT Tak)Xe OTMETUTD UCKJIKYUTENbHYIO
posibnipodeccuoHaNbHBIX KAYeCTB IOPTPETUCTA U
ckysabnTopa K. 3. KaBTapas3se B ero e Te/IbHOCTH
B KayeCTBe KOpPpECHOHJeHTa-3KCIeAUllM0oHepa.
JTHorpadUyecKUd PUCYHOK, KaK MOPTPETHHIH,
TaK Y Nel3aKHbIH, NoJIydyaeT NpU3HaHKeE B Hayy-
HBIX Kpyrax Bo BTopol noysioBuHe XIX Beka, mocre-
NeHHO 3aMeHsisl Ny TeBble 3apucoBKHU. [Ipodeccuo-
Ha/IbHble XY[0KHUKHU CTaHOBSTCH y4aCTHUKaMHU
3THOrpapuyecKux 3KCHeJUIMNA, B KOTOpPble OHU
OTINPABJSAIOTCS CAMOCTOSITEJbHO WJIU 110 MPUTJIa-
IIEHUI0 aKaJleMHUYeCcKUX ucciaeqoBaTtesneil. Cpeau
XYI,0’KHHUKOB, CO3/IaBLINX PSIJT PUCYHKOB, KAPTHUH U
0$OpPTOB HA OCHOBE CBOUX MOJIEBBIX ICKU30B, CJIe-
ayetT Ha3BaTb JI. . IMutpueBa-KaBkasckoro, us-
nasuiero B 1880-x rogax B CaHKT-IleTepbypre ui-
JIIDCTPUPOBAHHbIE OPUTUHAJIBbHBIMU I'PaBIOpPaMHU
anb6oMbl «KaBkas» u «KaBkas. Xy/10:keCTBEHHBIN
anb6oM TunoB KaBkaza»*?.B 1891 roay k moJieBoi
paboTe NpUCTyIaeT XyA0KHUK-cobupaTesb C. M.
JyauH, KOTOPBIM MO MpUIJIAlIEHUIO0 aKaJeMHUKa
B. B. PagsioBa B KauecTBe pycoBaJibIKa U GpoTor-
pada ydyacTByeT B IKCHEAULUH 10 JoJiiHe p. Op-
XOH, a B JlaJIbHeHIIeM CTaHOBUTCS KPYNHeNIIUM
donaoob6pazoBaTesneM kostekuit 30 no Tpaau-
IIMOHHOM Ky/IbType HapozoB Cpeaneit A3un®’.

[TokopeHHbIMU «aTMOCepor OpHUEHTATHU3-
Ma»°! Xy/10’)KHUKaMHU-3THOTpadamMu Gosiee Mo3J-

2014. C.93.

B 1894 r. B meTep6yprcKoM M3AaTesNbCTBE UM TaKKe
6blsa ony6/1MKkoBaHa kHuUra «[lo CpesHelt Asuu. 3anuc-
ku xypoxkHuka JI. E. lmutpueBa-KaBkasckoro». O ero
JedATeJIbHOCTH CcM.: MaulaweBckada Jl. /Imutpues-Kas-
Ka3ckuid U ero «Macrtepckas pus y4yawuxcsa». URL:
https://forum.artinvestment.ru/blog.php?b=805.

49

50 Oryer C. M. JynvHa o noesznkax B CpefHiow A3vio B

1900-1902 rr. / Berymn. ct. 1 npum. T. I. EMesibsiHeHKo.
M.: ®oup Mapmkanuy, 2021.

51 HWcnonb3yeTcss TepMUH U3 BBOAHOM CTaTbU K ajlbboMy

materials on Armenian ethnography in general for
this museum. Meanwhile, the wide scope of scien-
tific and collecting interests of the imperial
museum and the research concept, which was
adhered to by the curator of the region Alexander
Miller, contributed to the fact that the ED collec-
tion was replenished with such valuable complex
material.

The exceptional role of the professional quali-
ties of the portrait painter and sculptor Kavta-
radze as an expeditionary correspondent should
also be noted. Ethnographic drawing, both portrait
and landscape, was recognized in scientific circles
in the second half of the 19" century, gradually
replacing travel sketches. Professional artists
become members of ethnographic expeditions, to
which they go either on their own or at the invita-
tion of academic researchers. Among the artists
who created a number of drawings, paintings and
etchings based on their field sketches, we should
note Lev Dmitriev-Kavkazsky, who published the
“Caucasus” and “Caucasus. Artistic album of types
of the Caucasus”#® albums illustrated with original
engravings in St. Petersburg in the 1880s.In 1891,
the artist-collector Samuil Dudin began field work,
and, at the invitation of academician Vasiliy
Radlov, took part in an expedition along the valley
of the river Orkhon as a draftsman and photogra-
pher. Samuil Dudin later becomes the largest
collector of artifacts of the ED collections on the
traditional culture of the peoples of Central Asia.>°

Among the ethnographers of a later period
conquered by the “atmosphere of Orientalism”>!

49 In 1894, he also published the book “Across Central Asia.
Notes of the artist L. E. Dmitriev-Kavkazsky”. For his ac-
tivities, see: Malashevskaya L. Dmitriev-Kavkazsky and
his “Workshop for Students”. URL: https://forum.artin-
vestment.ru/blog.php?b=805.

50 Oryer C. M. Jynuna o noesakax B CpejHioo A3uio B

1900-1902 rr. / Beryn. cT. vt npuM. T. I[. EMesibsiHEHKO.
M.: ®oup Mapmxkanuy, 2021.

51 The term is borrowed from the introductory text to A.

Rubtsov's Album: Asnekcanap Py6nos/Hay4d. pyk.
E.IlleTpoBa; aBT. cT.: A.Xam3a, T. YyauHosckas, ®. Mut-
TepaH. CI16.: Palace Edition, 2022. P. 16.

31



HEero nepuoja 6bLIM TaKXKe HeMeLKUN PUCOBaJlb-
mukK J. PakoB, 3adpUKCUpPOBaABIINI KOCTIOMBI, X
KpOU U crlocob HOUIEeHUs B TPAAULIMOHHOM KYJib-
Type HaposoB CeBepHOU Adpuku®?, ¢ppaniysc-
KUM xyaoxHuK, sTHorpad K. BezaHceHo, ony6-
JIMKOBAaBIIUH KOCTIOMBI U YKpalleHUs1 apaboB U
6ep6epoB Mapokko®3. B Hauase XX Beka B CeBep-
HOU AdpHKe paboTas TaKKe XKUBOMHUCEL, PYyCCKO-
ro npoucxox/jieHus A. PyGijoB, nepesaBaBIIii B
CBOUX MOJIOTHAX 3CTETUKY OBITOBOU KyJbTYpPhI
Tynuca®*.

TenpeHnuy, o6beJuHAIILNE 3THOrpaduiec-
KHe U XyJl0’KeCTBEHHble NHTEPECH], pacnpocTpa-
HeHHble B UHTEJIJIEKTYaJbHbIX Kpyrax Hadaja XX
cToJieTusi, He 6bLIK yyxabl U K. 3.KaBTapazse.
O/lHaKo B OTJIMYHE OT JPYTUX Xy/IOXKHUKOB OH B
TO e BpeMsl CTAHOBUTCSI COTPYLHUKOM My3es, B
KOTOPOM IIPU €ro HemoCpPeACTBEHHOM y4acTHH
OpPraHM30BbIBAE€TCS MaHEKeHHas MacTepcKad,
rJle CO3JAI0TCS CKYABNTYpbl-MaHeKeHbI, OTpaka-
IOLI[I€ aHTPOMNOJIOTUYEeCKUE YePThl NpeiCTaBUTe-
Jiell pa3/IMuYHbIX HAPO/I0B, B TOM YHCJIE U HAPO/I0B
KaBkasza®. C Jpyroil CTOPOHbI, KJKYEBbIMHU /IS
My3elHOH [eATeJbHOCTH B 3TOT NEepUOJ, CTaHO-
BATCS TONBITKKA BKJIOYEHHS Belled B OOLIUM
KYJIbTYPHBIN KOHTEKCT, YTO Tpeb6oBaso UX QUK-
calluy He TOJIbKO B paMKax MpeJMETHOro psja
(YyC/IOBHO Ha3bIBAEMOTO «KHATHOPMOPTHBIM I1O/[XO0-
JlOM») U U306pakeHUsl 0T/ eJIbHbIX THIIOB JII0Ael
(YC/I0BHO «IIOPTPETOB»), HO U B paMKaxX KOHIIEM-
MU OTpaKeHUs KyJbTYDPHI B 1|eJI0M, ToZpa3yMe-

A.Py6uoBa: Anekcanap Py6uos / Hayd. pyk. E.IleTpo-
Ba; aBT. cT.. A.Xamsa, T.UyzunoBckas, &.MutrepaH.
CII6.: Palace Edition, 2022. C. 16.

Rackow E. Beitrage zur Kenntnis der materiallen Kultur
Nordwest-Marokkos. Wohnraum, Hausrat, Kostum.
Wiesbaden: Otto Harrassowitz, 1958.

52

53 K. BesaHCeHO TaKKe SIBJISLICS COTpyLHUKOM My3es Ye-

soBeka B [lapuxke. Besancenot J. Costumes et types du
Maroc illustrés de soixante gouaches reproduites en fac-
simile et en camaneu. Paris: Horizons de France, 1942;
Bijoux arabes et berbéres du Maroc: 40 planches com-
prenant 193 modeles de bijoux, dessinés et commentés.
Casablanca: Ed. de la Cigogne, 1953.

Anexkcanzap Py6uoB / Hayu. pyk. E. [leTpoBa; aBT. cT.: A.
Xam3a, T. UYynuHoBckas, . MutTtepaH. CI16.: Palace Edi-
tion, 2022.

TakuM, B 4aCTHOCTH, ABJISIeTCA MaHEKeH, OfeThIl B KO-
CTIOM TFOPOXKaHKHU-IIYINWHKH, IPUBE3eHHbINA U3 3KCIIe-
aunun K. 3.KaBTapazse, KOTOpbIM 3KCIOHUPYeTCA B
my3ee ¢ 1970-x rT.
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were also the German draftsman E. Rakov, who
recorded the costumes, their cut and the way they
were worn in the traditional culture of the peoples
of North Africa,>? and French artist and ethnogra-
pher ]. Besancenot, who published the costumes
and jewelry of the Arabs and Berbers Morocco.>?
At the beginning of the 20™ century, the painter of
Russian origin Alexandr Rubtsov also worked in
North Africa, conveying in his canvases the
aesthetics of the everyday culture of Tunisia.>*

The tendencies that unite ethnographic and
artistic interests, common in the intellectual
circles of the early 20™ century, were not alien to
Constantine Kavtaradze. However, unlike other
artists, he also becomes an employee of the
museum, in which, with his direct participation, a
mannequin workshop is organized, where manne-
quin sculptures are created that reflect the anthro-
pological features of representatives of various
peoples, including the peoples of the Caucasus.>®
On the other hand, key to museum activity during
this period are the attempts to include articles in
the general cultural context, which required their
fixation not only within the subject range (condi-
tionally called the "still life approach”) and the
image of certain types of people (conditionally
"portraits"), but also within the framework of the
concept of reflection of culture as a whole, imply-
ing the connection of an object and its owner in an
appropriate atmosphere, which, in turn, was
conveyed by placing a mannequin in a full costume
surrounded by objects that existed in the cultural

52 Rackow E. Beitrage zur Kenntnis der matesriallen Kul-

tur Nordwest-Marokkos. Wohnraum, Hausrat, Kostum.
Wiesbaden: Otto Harrassowitz, 1958.

53 Jean Besancenot was also an employee of the Museum

of Man in Paris. Besancenot J. Costumes et types du Ma-
roc illustrés de soixante gouaches reproduites en fac-
simile et en camaieu. Paris: Horizons de France, 1942;
Bijoux arabes et berbéres du Maroc: 40 planches com-
prenant 193 modéles de bijoux, dessinés et commentés.
Casablanca: Ed. de la Cigogne, 1953.

Anexcanzp Py6uoB / Hayu. pyk. E. [leTpoBa; aBT. cT.: A.
Xam3a, T. YyauHoBckas, ©. MutTtepaH. CI16.: Palace Edi-
tion, 2022.

An example is the mannequin dressed in the costume of
a townswoman from Shushi, brought from the expedi-
tion of Kavtaradze and exhibited in the museum since
the 1970s.
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Balollel CBA3b NIpeAMeTa U ero BJajesblia B CO-
OTBETCTBYOIeH aTMocdepe, YTO, B CBOIO OYe-
pelib, NlepeiaBajioch NoMelleHUeM MaHeKeHa B
[IOJIHOM KOCTIOME B OKpYy:KeHHe ObITOBaBILHX B
KyJIbTYpPHOU cpefie npeMeTOB. TakuM 06pa3om,
B pa6ote K. 3.KaBTapa/3e opueHTa/lbHbIE 06pa-
3bl Tepeld U3 06/1aCTH U306pa3UTebHOTO UC-
KyCCTBa B HAy4YHYI0 U My3eliHy10 cdepbl, a ciocob
dukcanuu TUNOB - B popMaT KJIACCUYECKUX IT-
HorpadUUecKux MTYAUH.

environment. Thus, in the work of Constantine
Kavtaradze, oriental images moved from the field
of fine arts to the scientific and museum spheres,
and recording the types transgressed into the
format of classical ethnographic studies.
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Mos0das sceHuuHa c peb6eHKOM 8epXom Ha 1owadu
1870-1890 22. ®omoezpagp /. H. Epmakos
PIM 213-101

A young woman with a child on horseback
1870-1890. Photographer D. I. Yermakov
P3M 213-101

36



XAPAKTEPUCTUKA APMAHCKHUX
KOJITEKL[MH K. 3. KABTAPA/I3E

CHARACTERISTICS OF C.Z.KAVTARADZE’S
ARMENIAN COLLECTIONS

B 1915 roay B pe3ysnbTaTe 3KCeJUIIMOHHON
noe3gku K.3.KaBrapagse B pernoH HOxHoro
KaBkaza co6paHue ITHOrpaduyeckoro oTjesa
Pycckoro mysea Anekcangpa Il momonHuaoce
NaMATHHUKAaMH, OTHOCAILUMHUCA K TPAJAULMOHHOU
KyJbType apMsH. M3 npuobpeTeHHBIX NpeaMe-
TOB 6bL1M CPOPMHUPOBAHBI My3€elHbIE KOJLJIEKIIUU
Ne 3518 u 3599, koTopble B HacToslee BpeMs
BkJrodaT 131! nmpeamert. Kosieknuu xapakre-
pU3YIOTCS TeMaTUYEeCKON IHPOTON U OCHOBAHBI
Ha COBpPeMEeHHOM 3KCIeAullMOHepYy My3elHOou
KOHIIeMIIUU KOMILJIEKTOBAaHUA QOH/IOB, COIVIAaCHO
KOTOpOW MpeANoYTEHHE OTAAaBaJloch HauboJiee
[0JIHOMY, KOMILJIEKCHOMY c60py 10JIeBOro MaTe-
puasa - Belllel, penpe3eHTaTUBHbBIX AJisl JAHHON
Tpaguuuu. biarogapst KOHLENTYaJlbHOMY MOAXO0-
Ay K OTO60pYy MaMATHUKOB MaTepHa/]bHON KyJ/b-
TYpbl U UX TeMaTUYeCKOMY pasHO0Opa3uIo, BXO-
JSAIIUE B KOJIJIEKLUU KOPIYC IPpeAMETOB CYLeCT-
BEHHO pacluiypsieT NpeJCcTaBJeHHUs] 0 BOCTOYHO-
apMAHCKON? TpaJUIHOHHOM KyJbTypeE, B IIEPBYIO
odepesib KOCTIOMe, ObITOBABIIEM B apMsHCKOU
cpegie B KoHLe XIX - Hayaste XX Beka.

3HauUTe/IbHAs YaCTh COOpPAaHUS OTpaXKaeT Te-
My MYCKOTO U >KEHCKOT'0 KOCTIOMOB. B rpymnmy
Belleit®, MpeACTaBJIAIONIUX KEHCKUH KOCTIOM,
BXOAAT 42 mpefmeTa, MyXcKoi — 19. B kosnek-
LIMY BKJIIOYEHBI TaKxKe 2 moJBecku U 1 kuceT. Emie

U3 skcneauIMOHHOM Mmoe3AkU 6blIo mpuBe3eHo 154
npeaMeTa, O4HAKO 23 U3 HUX ObLIM yTpadyeHbl BO Bpe-
Ms BTopoit MUPOBO# BOHBL.

Ucnosp3oBan TepMuH, npepsoxeHHbld C.Jlucunua-
HOM, KOTOPbI pas/iesisyi apMsHCKYI0 TPaJUIHOHHYIO
KyJbTYpY 3alaZHbIX ¥ BOCTOYHBIX IPOBUHIMH ApMe-
HUU Ha OCHOBAaHMUM THIIOB XXKWJIMILA U KocTioMa. CM.:
Jlucunuma C./Jl. Ouepku saTHOorpaduu JOPeBOJTIOLHOH-
HoH ApMeHnuu // KaBkasckuii sTHorpadpuieckuit coop-
Huk. T. I. M.: U3a-Bo AH CCCP, 1955. C. 182-264.

Jlanee 6yeT pacCMOTpEH NpeJAMeTHbIN psiJi, TPeACTaB-
JIEHHbBIH B HACTOsIIlEM KaTaJIoTe.

In 1915, Constantine Kavtaradze’s expedition
to the South Caucasus region resulted in the
Collection of the Ethnographic Department of the
Russian Museum of the Emperor Alexander III
being replenished with the artifacts related to the
traditional culture of the Armenians. The acquired
objects comprised the Museum Collections No.
3518 and 3599 consisting of 131! objects to date.
The collections are characterized by a thematic
range and are based upon the museum concept of
completing the exhibitory stocks contemporary
to the expeditioner, where the preference was
given to a most complete and complex collection
of the field material or the items representative of
a given tradition. Thanks to the conceptual
approach to the selection of artifacts of material
culture and their thematic variety, the mass of
objects in the collection will substantially expand
the ideas on the Eastern Armenian? traditional
culture, above all, on the costume, typical for the
Armenian environment at the turn of the 19%
century.

A substantial part of the collection reflects the
theme of the male and female costumes. The
group,’ representing the female costume, includes
42 artifacts and the men's - 19. The collection also
contains 2 pendants and a tobacco pouch. Another
large group in the collection are musical instru-

154 items were brought from the expedition trip, but 23
of them were lost during World War II.

The term used was proposed by S. Lisitsian, who made a
distinction between the Armenian traditional culture of
the western and eastern provinces of Armenia, based on
the types of housing and costume. See: Jlucunuasn C. J.
Ouepku 3THOrpaduu JOPEBOJIOLUOHHON ApMeHnuu //
KaBka3ckuii aTHorpaduyeckuit c6opuuk. T. I. M.: U3z-
Bo AH CCCP, 1955. P. 182-264.

The exhibits range presented in the current catalogue,
will be discussed further.
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OZHY GOJIBLIYIO PYINY B COGpPaHUU COCTABJSIIOT
MY3bIKaJIbHblE HHCTPYMEHTbI (6 - HOJHOCTBIO
clieJlaHHbIe, 8 —3arOTOBKU) U OPyAUs AJiSl UX U3-
rotoBjeHus (11 npegMeToB). UHCTpyMeHTbI TOH-
yapa npeJicTaB/eHbl 4 npegMeTaMy, a KepaMu-
yeckue uszenus - 9. He6osibiyo rpynmny o6pasy-
10T opyaus 3emJyienenus (5 npeaMeTOB) U Npes-
METbI, OTHOCSIIMECS K PEMECTY AepeBO06PABOTKH
(1 - uHCTpYMEHT, 4 - 10:KKH ). UCKycCTBO KOBPOT-
KayecTBa JIeMOHCTPUPYIOT 3 6e3BOPCOBBIX KOBPa.

OpHa yacTb NMpeAMETOB, NpUOOpeTeHHasl B
Tudnvce (My»XCKOW KOCTIOMHBIA KOMILJIEKC) H
[lymu (>keHCKHUH KOCTIOM, OTZAeJIbHble IpeAMeThbl
U yKpallleHHs XeHCKOHN OfeX/[pbl, 0JBECKH, KU-
CeT, My»CKasl 00yBb, My3blKaJibHble HHCTPYMEH-
ThI), OTPAXKAET rOPO/ICKOM OBIT U 3aHATHUS apMsiH,
Apyrasi, cobpanHasi B Tpex cesiax? lllymuuckoro u
3aHresypckoro ye3aoB EjMcaBeTHoOJNIbCKOU TIy-
6epHuu - bepya30p (AepeBsiHHbIE JIOXKKH U MHC-
TPYMEHT AJI1 UX U3TOTOBJIeHUA), XpxaH (MHCTPY-
MeHThl W Hu3Jesus roHyapa) u Kaibanu-ueH
(>KeHCKHe M MYKCKOU KOCTIOMHble KOMILJIEKCHI,
opyZAus 3eMJejiesis, KOBpbl), AEMOHCTPUPYET
KOCTIOM U OCHOBHbIE XO3SINCTBEHHbIE 3aHSTHSA
CeJIbCKOTO apMsIHCKOT0 HaceJIeHUSl.

KOCTIOMHBIE KOMIIJIEKCBI
U ITIPEAMETbBI KOCTIOMA

Bxogsire BKOJIEKITUUTTPEIMEThI A0 TIIPEI-
CTaBJIEHHE 0 COCTaBe PETHOHABLHOT'0 ApPMSHCKOTO
TPaJUIMOHHOTO KOCTIOMA, MPUCYLUUX eMy 3Jie-
MeHTaX. [ITh KOCTIOMHBIX KOMIIJIEKCOB ITO3BOJISI-
IOT BBISIBUTDH 0COGEHHOCTH O/I€X/Ib], XapaKTepHbIEe
ans xutenet Tudauca, Uymuy, a Takxke c. Kait6a-
Jqu-meH. [lpeAMeThbl O/eX/Abl JeMOHCTPUPYIOT
NpeANnoYTeEHUs B BbI6Ope TKAaHHU, 0COOGEHHOCTH
KpOSsi ¥ IeKOPUPOBaHUSs, IpUeMbl 3HAKOBOU CUCTe-

[lo3gHue My3elHble PerucTpalMOHHbIE JOKYMEHTHI,
coctaByieHHble B 1950-x rr. E. . TopunHcko#i u H. H. Pa-
3UMHCKOH, coJlepKaT HEKOTOpble HETOYHOCTH B JIOKaJIH-
3auuu npeaMeToB. OCHOBHBIM UCTOYHUKOM JJISl YTOY-
HEeHHsl MeCTa NMPUOOPEeTeHHs] MaMSTHUKOB CTald ap-
XUBHbIE JJOKYMEHTBI, COAepKallie CIUCOK IPEMETOB,
aHHOTHUPOBAaHHBIX cobupartesneM.-APIM. @.1. Om.2.
J.305.J1.13, 30-3206.
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ments (6 completed, 8 semi-manufactured arti-
cles) and the tools for their manufacturing (11
articles). The instruments of a potter include 4
articles, while ceramic articles - 9. Another small
group are the agricultural tools (5 articles) and
the ones related to the craft of woodworking (1 -
instrument, 4 - spoons). The art of carpet weaving
is shown on 3 pileless carpets.

A part of the articles acquired in Tiflis (a
costume complex for men) and Shushi (a costume
for women, individual articles and adornments of
women’s clothes, pendants, a tobacco pouch,
musical instruments) shows urban domestic life
and occupations of the Armenians. Others, gath-
ered in three villages* of the Shushi and Zangezur
regions of the Elizavetpol Governorate - Berda-
dzor (wooden spoons and the tools for their
production), Khrkhan (instruments and potter’s
articles), Kaibalishen (female and male costume
complexes, instruments of agriculture, carpets),
show the costume and the basic economic occupa-
tions of rural Armenian populations.

COSTUME COMPLEXES
AND ITEMS OF COSTUME

The objects that are part of collections, give an
idea about the composition of the regional Arme-
nian  traditional costume and its inherent
elements. Five costume complexes enable to iden-
tify the feature of clothing proper to the dwellers
of Tiflis, Shushi, as well as Kaibali-shen village.
The items of clothing show preferences in the
choice of fabric, peculiarity of the cut and decora-
tion, the use of sign system and techniques of
embroidery. Costume decorations provide an

Later registration documents of the museum, compiled
in the 1950s. by E. G. Torchinskaya and N. N. Razinskaya,
contain some inaccuracies in the localization of objects.
Archival documents containing a list of objects, annotat-
ed by the collector, became the main source for clarify-
ing the place of the items' acquisition. - ARMEF. 1. Inv. 2.
File 305. Sheets 13,30-32rev.



Mbl, TEXHUKH BBIIIUBKU. YKpaUIeHUsI K KOCTIOMY
Jlal0T BO3MOXKHOCTb PACUIMPUTh 3HaHUS 00 UX BU-
Jlax, UCII0JIb3yeMbIX MaTepHaslax, 0 TEXHUIEeCKHUX U
OpHaMeHTaJ/IbHbIXIpHeMax, XapaKTepHbIX JJ1d ap-
MSHCKOW TPaJULUOHHOW KYJbTYpbl ONpeeseH-
HBIX UCTOPUKO-3THOTpadHUyecKrxobacTen.

YKEHCKUH KOCTIOM

B KoJIIeKLIMIO BXOZAAT BCE OCHOBHbIE KAaTero-
pHH TPaJULMOHHOW )KeHCKOH OZle bl UICTOPUKO-
sTHorpadpudeckoi obaactu’® Apuax®: py6axa, ma-
poBaphbl, BepxHee paclallHoe MJaTbe, MHOIOC-
JIOWHBIU TOJIOBHOU y60p, HOCKU U 06yBb. KpoMe
TOr0, MpeJCTaBJeHbI J0MNOJTHEHUS K KOCTIOMY —
1051Ca, O/IBSA3KK HA HOTH, @ TAKXKE YKPaIleHHUs .

B co6paHUM MMEITCS KEHCKUH KOCTIOM U3
[lymwu (14 npeaMeToB) ¥ JIBa KocTioMa 13 Kati6a-
Ju-meHa (9 npeaMeToB), NPUOOPETEHHBIX KaK
KoMIieKkce,

[IpeacTaBieHHbIEe KOCTIOMBI MO3BOJISIOT TO-
BOpPUTH 06 aHAJIOTUSIX B COCTaBE KOMILJIEKCOB, Je-
MOHCTPUPYIOLUX eJUHYI0 JIOKAJIbHYIO TPAAUIAIO
B YKa3aHHOM UCTOPUKO-3THOrpaduyeckor obJia-
CTH, pa3JINY U e KaCarTCs JIMIIb IPUCYTCTBUS/

HasBaHUS1 UCTOPUKO-3THOTpadUYECKUX 06J1acTeil Ja-
Hbl 10 A.E. Tep-Capkucsany. CMm.: Tep-Capkucany, A.E.
ApmsiHe. UcTopHUsl M 3THOKYJABTYpHBIE TPaJULMU. M.:
BocTtoyHas snuTepatypa, 1998. C. 36.

J11 0603HaYeHUs JaHHOW TeppUTOPUM B 3THOrpadu-
YeCKON JIMTepaType MCIOJb3yeTcsl TaKXKe Ha3BaHHe
«Haropusriit Kapa6ax». Cm.: Lhuhgywt U. LEinhwyhtt w-
npwpwnh hwjtpp (wqqugnuijub wlbwpy) // Cwy wg-
qugpnipnit b pwtwhjniunyeinit. ynyehn b ntunwd-
Uwuhpnipyniuutp. £.12. plwy, <UL QU hpww,
1981. C. 9-84; Tep-Capkucann A. ApmsHe HaropHoro
Kapa6axa. M.: Pycckast manopama, 2015.

HauGosiee 61M3KUM O CTPYKTYpe JAaHHOMY KOCTIOMY
SIBJIIETCSI KOMIIJIEKC U3 COCeJlHeH HCTOPUKO-3THOTpa-
dudeckoit obsactu CroHUK (3aHre3yp), UTO MO3BOJISET
HCIO0JIb30BaThb €r'0 AJ151 XapaKTEPUCTHKU pacCMaTpUBa-
eMOH KOJIJIEKIHH.

Kak ykasbiBaeT A. Tep-CapKucaHL, Ha3BaHUSA UMeJI He
TOJIBKO OT/l€/IbHBIE JIeTa/IM KOCTIOMAa M UX 3JIEMEHTHI,
HO ¥ BeCb KOMILJIEKC B LIeJIOM — «TpPaJULHOHHAasl KeHC-
Kas ofexza apMsiH Apuax-Kapa6axa, Ha3piBaeMas hail-
asapu (6ykB.: no-apMsiHCKH)». CM.: Tep-CapkucsHL A.
Apmsine Haropnoro Kapa6axa. C.629. OueBujHO, Ta-
KUM Ha3BaHHUEM JIOKaJIbHbIH KOCTIOM POTHUBOIOCTAB-
JISIJIN eBpOIeCKOMY, [TOJIy4YUBIlIEMY pacpoCTpaHeHHe
B nocneaHel yeTBepTH XIX B. B rOpoJICKOM cpefie.

opportunity to expand knowledge about their
types, materials used, technical and ornamental
techniques that are characteristic of the Armenian
traditional culture of certain historical and ethno-
graphic areas.

WOMEN'S COSTUME

The collection contains all basic categories of
traditional female clothing in the historical ethno-
graphic area® of Artsakh:® a shirt, bloomers,
sweeping overdresses, a multilayer headgear,
socks and footwear. Besides, there are accessories
to the costume - belts, leg garters, as well as jewel-
lery.”

The collection has a woman'’s costume from
Shushi (14 articles) and two costumes from Kaiba-
li-shen (9 articles) acquired as a complex.®

The presented costumes allows us to speak
about the analogies in the composition of
complexes demonstrating a single local tradition
in the indicated historical and ethnographic field,
while the differences in the collection relate only

The names of the historical and ethnographic regions
are given according to A.E.Ter-Sarkisyants. See: Tep-
Capkucany A. E. Apmane. UcTopus U 3THOKY/IbTypHBIE
Tpaauuuu. M.: BoctouHas siutepaTtypa, 1998. P. 36.

To designate this territory, the name "Nagorno-Karab-
akh" is also used in ethnographic literature. See: Lh-
uhgjwt U. Linuwjht Qwpwpwnh huykpp (wgqugpu-
Jquu wluwnly) // Cw) wqqugpnipynia b pwbwhynt-
unipinit. yniyphpn b nuunufuwuhpnpnibubtp. <12,
bpliwt, {PUC GU hpwwn,, 1981. P. 9-84; Tep-Capkuc-
gaH1, A. ApmsHe Haropraoro Kapa6axa. M.: Pycckas na-
HopaMa, 2015.

The closest in structure to this costume is a complex
from the neighboring historical and ethnographic re-
gion of Syunik (Zangezur), which allows it to be used to
characterize the discussed collection.

As A. Ter-Sarkisyants points out, not only individual de-
tails of the costume and their elements, but the complex
as a whole, had their names: “traditional women's cloth-
ing of the Armenians of Artsakh-Karabakh, called haya-
vari (lit.: in the Armenian style)”. See: Tep-Capkucsinn A.
Apmsane HarophHoro Kapa6axa. P. 629. Obviously, this
name was used to oppose the local costume to the Euro-
pean one, which became widespread in an urban envi-
ronment in the last quarter of the 19% century.
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OTCYTCTBHS B KOJUIEKLIMH L1apoBap (OTCyTCTBHE
UX B CeJIbCKHUX KOCTIOMax 06'bsICHSIETCS, BEPOSTHO,
OTKa30M BJIaJleJIUL NlepesiaTh UX cobUpaTesto),
I0/|BSI30K Ha HOTH, HarpyJHUKOB M HarpyJHbIX
II0/IBECOK, MAPKHUPYIOLIUX CEbCKUM KOCTIOM.

B nesiom B kocTioM u3 lllymu Bxogart: 1. [lie-
4eBasl OJEX[Ja, BKJOUamLias pybaxy wanuk’
(I.1), BepxHIOI0 pacHallHyI0 OeXAY apXalayk
(I.3), nnatbe mMmana (1.4). 2. llosicHas opexpa:
mapoBapbl noxaH. 3. C/I0KHBIM TOJIOBHOU y6op
yuxma (1.7), cocrosiuii U3 o6oja, 3aBsA30K, MO-
BSI3KM U HW)KHErO0 IJIaTKA; BEPXHEro rOJ0BHOIO
nokpbiBasia (1.10) ¥ 3aCTeXKH uaH2a/a1 K HEMY
(I.11). 4. Hocku (1.12), o6yBb Kowuk (1.14). Jo-
MOJIHAKT KoMIuiekc nosic comut? (1.6), moaBsA3Ku
Ha Horu dosazax (1.13) ¥ ykpalleHUsi: HaylIHOe
yuHabaHd (1.8), HanmobHoe uyakamu-mana (1.9),
HarpyaHoe dowuk (1.5).

B kommnuekcbl u3 Kalbanu-mieHa BXOJSAT:
1. [lneueBas oaexpa: pybaxa wanuk (1.15, 1.23),
apxanyk (1.16, 1.24). 2. CnoxHblil y60p uuxma
(.19, 1.27), Bkarovaroujyit 060/, HUXKHUH MJ1aTOK,
BEpXHee roJIOBHOE MOKpPbIBaJIO s1eyak (1.26) u 3a-
CTEXKY K TOJIOBHOMY MOKpbIBaNy — yaHzaa (1.22,
[.30). 3. Hocku (1.32), 06yBb uumowk (1.33). Jo-
NIOJIHEeHUSI Ipe/iCTaBJ/IeHbl TKaHbIMU NOSICAMU 20-
mu (1.17, 1.25), ykpallleHUsIMU: HAyLIHBIMU YUHQ-
6and (1.20,1.29), Hano6ubIMU vakamu-mana (1.21,
1.28), Harpyzanbeimu noaBeckamu (1.18, 1.31).

[Ipy HaM4UK O06UIMX YEPT KOCTIOMbI BapHa-
THUBHBI B ps/Jie JleTajlei.

Tak, nmpezacTaB/ieHHbIe B KOJUIEKIIUH Pyb6axy
(I.1,1.15,1.23) pyimuo# go mukoa0Tok (131.5,132u
138 cM), ¢ guinHHBIMH (0K. 50 CM), HECKOJIBKO pac-
HMIUPSIOMUMUCS KHU3Y pyKaBaMH, UMEKT CTaH,
pacuIMpsonuics 3a c4eT 60KOBBIX TpanelueBU/I-
HBIX KJIMHbEB, BEPTUKAJbHBIN pa3pes Mo BOPOTY,
6e3 BopotHuka (1.15, .23) uau c He6OJBIINM BO-
POTHHUKOM-CTOMKOW. BOpOT AeKopupoBaH MoJjo-
COM YepHOH TKaHU IMIHUPHUHOHN 2 CM, BEPOSTHO, OH

9 B nmokymeHTax, cocrtaBieHHbIX K.3.KaBTapazse, uc-

M0JIb30BaH TEPMUH wabuk. - APIM. @. 1. Om. 2. 1. 305.
JI.31-3106.

K.3.KaBTapagse wucrnosb3yeT TepMUH 200uk.-AP3M.
®.1.0m. 2. Z1. 305. J1. 31-3106.
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to the presence/absence of bloomers (their
absence in the rural costumes is probably
explained by the female owners’ refusal to hand it
to the gatherer), leg garters, breast collars and
breast pendants marking the rural costume.

On the whole, the costume from Shushi
features: 1. Upper body garments, including: a
shirt shapik® (1.1), outerwear, including an arkha-
luk (L.3), a dress mtana (1.4). 2. waist garments:
bloomers phokhan. 3. An elaborate headdress
chikhta (1.7), consisting of a hoop, strings, a band
and an underside head scarf; an outer head cover
(1.10) and its clasps changal (1.11). 4. Socks (1.12),
footwear koshik (1.14). The complex is acces-
sorized with the belt goti'® (1.6), leg garters dollakh
(1.13) and jewellery: earflaps chinaband (1.8),
headbands tschakati-tapa (1.9), a bib doshik (1.5).

The complexes from Kaibali-shen include:
1. Upper body garments: shirt shapik (1.15, 1.23),
arkhaluk (I.16, 1.24). 2. An elaborate headdress
chikhta (1.19,1.27), including a hoop, an underside
head scarf, an outer head cover lechak (1.26) and a
clasp to the head cover changal (1.22, 1.30). 3.
Socks (I.32), footwear chimoshk (1.33). Accesso-
ries consists of woven belts goti (I.17, 1.25) and
decorations: earflaps chinaband (1.20, 1.29), head-
bands tschakati-tapa (1.21, 1.28), breast pendants
(1.18,1.31).

While having common features, the costumes
vary in some details.

The shirts in the collections (1.1, 1.15, 1.23) are
ankle length (131.5, 132 and 138 cm), with long
(abt. 50 cm), slightly widening downwards
sleeves, which widen on account of the lateral
trapezoid wedges. They have a vertical slit on the
neckline, either no collar (I.15, [.23) or a small
standing one. The neckline is decorated with a
band of black fabric 2 cm. wide. Perhaps it was
buttoned with an air loop, since its traces are still

In the documents compiled by K. Z. Kavtaradze, the term
shabik is used. - ARME F 1. Inv. 2. File 305. Sheets 31-
31rev.

10 (.7 Kavtaradze uses the term godik. - ARME F. 1. Inv. 2.
File 305. Sheets 31-31rev.



3aCTeryuBaJICs Ha MyTrOBUIY U BO3YLIHYIO METJIO,
MOCKOJIbKY HaoiHOU n3 py6ax (1.15) BuaHbI ee ciie-
Abl. [lo BHyTpeHHEMY Kpal YepHOM IMOJIOCHI Ha
JByx py6axax (1.1, [.23) HalIKUThl HAHU3aHHbIE HA
IIHYP CKpPy4YeHHbIe MPOBOJIOKU-IIPOHU3KHU B BU/JIE
Tpy6ouek (cepebpsiHbix (I.1) 1 13 6es10ro MeTasLIa
(I.23)). PykaBa - c npsiMo#i npoiiMo# U poMGOBUJ-
HBIMH JIACTOBUIIAMH, B OJIHOM CJIyyae — U3 CBETJIO-
ro dabpuuHoro cutua (1.15). HuxkHsas yacTb pyka-
BOB, BbICTyHalOLIas U3-110/; BEPXHEHN OZI€XK/1bl, U3-
roToBJIeHa U3 60Jiee KaueCTBEHHOW TKaHHU.

Py6axu clIMTbl KOMOHMHHUPOBAHHBIM CIIOCO-
O60M (Ha pykax W Ha MalllMHKe) W3 JBYX BHUJIOB
TKaHU KPACHbIX OTTEHKOB: OCHOBHOU — HeJj0po-
rol  XJOM4aTOOYMaXKHOM U JONOJIHUTEJIb-
HOUM -0osiee maoTHOM xyonkoBo# (1.15) wiau
weskoso# (1.1, 1.23)L [lBa Kycka OCHOBHOM TKa-
HU (KOPOTKHM cnepegu -ok. 40 cM, JJUHHBIHA
€331 - oK. 70 cM) CIIMTHI HA COHMHKE YyTb HUXe
nsied. OCHOBHas TKaHb CIIMHKM MOALIXTA IO IO-
Jl0J1y M0JIOCOM MJIOTHOM XJ10M4aTOOYMaKHON MU
1eysKoBo# TkaHu (0ok. 50 cM), ciepe/iy *e Ha KO-
POTKYI0O OCHOBHYK TKaHb HAlIUT GOJIbIION (B
JUTUHY py6axu) KyCOK JIOTOJTHUTEJTbHOM.

BepoAaTHoO, BofiHasA TKaHb IpeJiHa3Havyaaach
JJ1s1 YIIJIOTHEHUS U, CJIefOBaTesbHO, yKpeIie-
HUsl pa3pesa BOpOTa C HALUUTBIMU Ha Hero Mme-
TaJJIMYeCKMMM YKpalleHUsIMU, NpeJoTBpallas
TEM CaMbIM Pa3pblB TOHKOW JOPOrOX TKAaHU MPHU
HOIIEHUH.

Pybaxu M3 KOJIJIEKLMH OTJIMYAIOTCA KayecT-
BOM JIONOJIHUTEJbHON TKaHM, a TaKXKe HaJludu-
eM/0TCYyTCTBUEM Ha BOPOTE JAEKOPATHUBHbIX 3JIe-
MEHTOB, U3rOTOBJIEHHBIX U3 Pa3JIMYHbIX MeTaJl-
J0B. CoueTaHMe cepeOpsSHBIX YKpalleHUH ¢ 1e-
KOBOU TKaHbI0 — IPU3HAK BbICOKOT0 COLIMAJIbHOIO
cTaTyca U GepTUIBHOIO BO3pacTa KEHLIWHBI, B
TO BpeMs KaK MeTa/l/IMyecKue YKpalleHUs U

1 OTMeTHM, YTO TKAaHb-HAKJIa/IKa, HA3BaHHasd C. f[l/ICI/ILU/I-

aHoM dpetiu (nnkjh) (Lhuhgjut U. Quugkqniph hwytpp.
Gpliwt, CF0UC QU hpuw, 1969. C. 116), B ciioBape Au-
aJIEKTOB ONpeJesIsieTcsl KaK «TeMHO-KpacHasi oTGop-
Hasg MaTepusi» (Cuyng |kquyh pwppwnuwht pwnw-
pwt /. USwnjwuh wujwu kqyh htumhwnun, £ 1
bpliwt, Ghuniyeyniy, 2001. C.350). TakuMm o6pasom,
OCHOBHBIMM €e KpUTEPHUSMHU ABJATCA KPaCHbIA LIBET
Y BBICOKOE KayeCTBO BHE 3aBUCHMOCTH OT TOTO, SIBJISI-
€TCs1 JIM OHA IeJIKOBOU HUJIM XJIOMYAaTOOYMaKHOM.

visible on one of the shirts (I.15). On the inner
edge of the black band, two shirts (1.1, [.23) show
threaded twisted small wire tubes of silver (I.1)
and of white metal (I.23). Sleeves have straight
armholes and diamond shaped gussets; one of the
samples is of light-colored manufactured calico.
(I.15). The lower part of sleeves protruding from
under the upper clothes, is made of a higher
quality fabric.

The shirts are sewn using a combined method
(by hand and with machine) and are made of two
types of red fabric: the main one is made of inex-
pensive cotton, and additionally of a denser cotton
fabric (L.15) or silk (I.1.123)!. Two pieces of the
main fabric (shorter in front, abt. 40 cm, longer on
the back, abt. 70 cm) are sewn together on the
back, a little below the shoulder. The main fabric
of the back is sewn along the lap using a band of
thick cotton or silk fabric (abt. 50 cm). At the front,
sewn upon the main fabric is a large (at the length
of the shirt) piece of additional fabric.

The double fabric, probably, was intended to
seal and, consequently, strengthen the cut of the
collar with metal decorations sewn on it, thereby
preventing tearing of the thin expensive fabric
when worn.

The shirts from the collection are distin-
guished by the quality of the additional fabric, as
well as the presence/absence of decorative
elements on the collar made of different metals.
The combination of silver jewellery with silk
fabric is a sign of a woman's high social status and
fertile age, while metal decorations and silk indi-
cate that the young woman belongs to a lower

1 1t should be noted that the overlay fabric, called dreyi

(nnbyh) by S. Lisitsian (Lhuhgjwt U. Quugbkqniph hw-
jEpp. Gpliwt, CoUL AU hpuwn, 1969. P.116), is defined
as “dark red exclusive fabric” in the dictionary of dia-
lects (Cwyng [kquh pwppwnuwyhtt pwnwpuw / £ UGwn-
juth wujwu (kqyh htumhwmnun. £ 1. Gpliwt, $hwnne-
Py, 2001. P. 350). Thus, its main criteria are red color
and high quality, regardless of whether it is silk or cot-
ton.
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IeJK YKa3bIBalOT HA TO, 4YTO MOJIOJAA XE€HIIWHA
MMPpHUHAOJIEXUT K oosee HHU3KOMY COCJIOBHUIO,; XJIOII-
‘IaTO6YMa)KHaH TKAaHb U OTCYTCTBHUE prameHMﬁ
CBHUAETEJIbCTBYIOT O HEBBICOKOM COLIMAJIbHOM CTa-
TyCe WJIK IPEKJIOHHOM BO3pacTe BJaJeJINLbl.

KeHckue mapoBapsbl, mpecTaBJeHHBIE B KOJI-
JIEKIIUHY B eIMHUYHOM 3K3eMILIsipe (1.2), cunthl Ha
pyKax U3 KpaCHOM XJIOMYaTOOYMaXKHOU TKaHU; Ha
IITAaHUHBI, B 7 CM OT HU33, HAIIUTbI KycKH (1. 37
CM) LIIeJIKOBOM TKaHU Takoroxe1seTa. lllapoBapsbl
JJIMHOM J10 LUKOJIOTOK, C LIIMPOKUM I1aroM, HU3-
KoM Iocaikoi (Ha 6e/ipax), CKyJIMCKOM, OTBEPCTHE
KOTOPOH Ha 60Ky OKAaHTOBAHO YEPHOU 1IE€JIKOBOH
TECbMOU; MO KPalo CyXKalLUXC KHU3Y LITAHUH
NPUIIUTA B BU/le MAHXKEThI M0JI0OCKA TKAHU IIUPU-
Holt 7 cM. Takre mapoBapbl HOCUJIH € py6axoi, oHU
SIBJISIJINCh 00513aTe/IbHBIM 3JIEMEHTOM >KEHCKOT0
KOCTIOMa U OTHOCWJIMChb K pa3psily HaTeJbHOH
oZex oM. Bropo/ickoli cpejie )keHIIIMHBI, IPUHAJ-
JiexKallye K BBICOKOU COIjua/IbHOM CTpaTe, IPU BbI-
X0/le M3 loMa Ha/leBaJslv Ha LU KOJIOTKH, BEPOSITHO,
C 1|eJIbI0 CKPbITh UX OT MOCTOPOHHUX B3IVIS/IOB,
YyepHbIe C TKaHbIM JeKopoM noABs3kH (1.13).

BepxHas mJeyeBasl [JJIMHHONOJIAS OZeXAa
npejcTaBjeHa B KOJJIEKLIUM JIByMsl BapUaHTa-
Mu - apxanykom (1.3, .16, 1.24) u mmana (1.4).

Apxanyk sIBJsieTcsl 06s13aTeJIbHbIM NpegMe-
TOM JKEHCKOT'0 KOCTIOMa JIaHHOH JIOKaJIbHOH Tpa-
JMIMH U IPE/ICTABJISIIOT CO60M paclaliHyo, Huxe
KOJIEH O/1eX /1y, 6€3 3aCTEKEK, C OTKPBITOM IPy/IbI0,
CKPOEHHYIO B TaJIMI0, PACIIUPAIOILYIOCA OT Mosica
KHHU3Y 3a CYET TpalelueBUIHbIX KINHBEB Cliepe-
JIM U C3a/11, C GOKOBBIMHU paspe3aMu'?, B KOTOpbIe
BIIUTBI IIy60KHe kapMaHbl (a1, 30-40 cm)!3, Ge3
BOPOTHMKA, CO IIBOM B IUlevyax. PykaBa ¢ poM6o-
BU/IHBIMU OTBEPCTUSIMH B IPOMMaX, JIIMHHBIE (OK.

12 BokoBble paspesbl GpOPMUPYIOT TPEXYACTHBIA MO0

YKEHCKOT0 apXaJlyKa, KOTOPBIH B JIOKaJIbHOW TPaJULIUH
JlaJl Ha3BaHMe 3TOMY BHJly BepXHero IJIaThs - IpekK-
newkaHu ([OCI. «TPEXNOAOJIbHBIN»), 3adHUKCUPOBAH-
Hoe C. JlucuguanoM (Lhuhgjut U. Quugtkgniph hwyb-
pp. C.116) u coxpaHuBuieecss B CIOHUKe BIJIOTh [0
1950-X IT., 0 YeM CBU/I€TEJbCTBYIOT 3KCIEeIUIIMOHHbIE
O0T4YeThI COTPYAHUKOB My3es. - APOM. &.2.0m. 1. /1. 1311.
JI.21.

O ry6oKuX KapMaHax KaK OJHOM M3 KJ/I0YeBbIX ITPU3-
HAaKOB >XEHCKOro apxasyka ynomuHaeT C.Jlucuuuas.
CM.: Lhuhgywt U. Quugligniph hwytpp. C.117.
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social group. Cotton fabric and no decorations
indicate the low social status or advanced age of
the owner.

The woman’s bloomers presented in the
collection in a single copy (I.2) are made of a red
cotton fabric sewn by hand. Sewn on the trouser
legs, at 7 cm from the bottom, are pieces of silk
fabric of the same color. The ankle length bloom-
ers, with a wide pace, low fit (on the hips), with a
drawstring, having an orifice edged with a black
silk tape; a strip of fabric 7 cm wide was sewn
along the edge of the trousers tapering down-
wards in the form of a cuff. Such bloomers were
worn with a shirt, they were an indispensable
element of a women's costume and belonged to
the category of underwear. In the urban environ-
ment, women belonging to a high social stratum,
when leaving the house, wore black garters with
woven decor around their ankles, probably to hide
them from prying eyes. (1.13).

The upper long-skirted clothing is presented
in the collection in two versions- arkhaluk (1.3,
.16, 1.24) and mtana (1.4).

Arkhalukis an indispensable part ofawoman'’s
costume of the given local tradition. A kind of coat
dress, it falls below the knees, cut a la taille, with-
out fasteners and with open chest, widening from
the waist down using the trapezoid wedges in
front and behind,? with lateral slits, with sewn-in
deep pockets (30-40 cm long),'® no collar, with a
seam in the shoulders. The sleeves have diamond
shaped openings in the arm holes, long (abt. 70
cm), with slits inside 9 (abt 40 cm), narrowing
towards the wrist in the form of a triangle. On the

12 side cuts form a three-part hem of a female arkhaluk,

which in the local tradition gave the name to this type of
upper dress - erekpeshkani (lit. "three-hem"), recorded
by S.Lisitsian (Lhuhgjutu U.Quwugkqniph hwyjbtpp. P.
116) and preserved in Syunik until the 1950s, as evi-
denced by the expeditionary reports of the museum
staff. - ARME F. 2. Inv. 1. File 1311. Sheet 21.

S. Lisitsian mentions deep pockets as one of the key fea-
tures of a female arkhaluk. See: Lhuhgjuu U. Quughk-
gqniph huykpp. P.117.
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70cM),cpa3pe3aMu CBHYTPeHHEeH CTOPOHBI (0K.40
CM), Cy’KaloIuecs: K KUCTU B BUIE TPEYTOJbHHUKA; C
JINIIEBOM CTOPOHBI CIIUTHI U3 TPEX KYCKOB Molle-
peYHO MOJIOXKEHHOU TKaHU. Y JIBYX apXaJyKoB
(I.16,1.24) no kpato BHYTpEeHHEH CTOPOHBI PYKABOB
pacmnoJioxkeHbl JBe, a y oaHoro (1.3), orctyns ok. 4
CM, ISITh BO3AYIIHBIX METEJ/b U3 IEPCTIHOTO UIH
HIEJIKOBOTO IHYPa, HALIKUTOTO IO IJTUHE OT JIOKTS
(I.3) unu Hmke 10Kt (1.16,1.24) 10 3anscThs.

ApxasiyKu CIIATBI BPYYHYI H3 LIEJTKOBOU
TKaHU, IPOCTEraHbl HA TOHKOM CJIO€e BaThbl, CHab-
»KeHbl CUTIeBOH MoAKJaAKoH. JIuleBas IieJKo-
Basl TKaHb Pa3/IMYaeTcs Ka4eCTBOM U HaTu4ueM,/
OTCYTCTBUEM TKaHOTO JeKopa. /[Ba U3 HUX BbI-
MOJIHEHBI C UCI0JIb30BaHUEM BbICOKOKAYeCTBEH-
HOrO LIEJIKOBOT'O0 MaTepHasla TEMHO-KOPUYHEBO-
ro (1.3) u opaHXeBOro C 3eJieHbIM (IIaHKaH)
(I.24) yBeToB, c TkaHbIM YepHbIM (1.3) U opaHxe-
BbIM (1.24) CTU/IM30BaHHBIM PACTUTEJIbHBIM Op-
HaMeHTOM; TpeTUH — U3TOTOBJIEH U3 OoJiee MpPo-
CTOU OJHOTOHHOM TKaHU CBET/IO-3€JIEHHOTO LiBe-
Ta (1.16). DabpuyHas cuTIeBas TKaHb HALIUTA 110
BCeM MOBEPXHOCTH M3HAHKHU IIJIaTbeB, U3 Hee e
CIIUTBI KApMaHbI; B ABYX cay4dasx (1.3,1.16) TkaHb
[J1S1 KADMaHOB OTJIMYAEeTCs LIBETOM U PUCYHKOM
OT OCHOBHOM noak/aaku. Ha ogHoM u3 apxany-
KOB C JIEBOM BHYTpPEHHEHN CTOPOHBI, Ha MOJIOUKY,
HECKOJIbKO BBILIe Ta/IMM HALIWTa CJO0XKeHHad
B/IBO€ JIaTYHHas Ieno4ka (/1. 12 cM) maHIupHO-
ro nepenJsieTeHus], BO3MOXHO, AJis GUKCcALUH He-
6o0/IbLIOr0 MelloYKa-Kolleseyka. Ha pykaBax, B
TPEyTroJIbHOM YacTH, HUCHAAAolleld Ha KHUCTD,
HMMeeTCs MOJKJIa/iKa U3 1IeJTKOBOM TKaHU, aHaJO-
ruyHoU sinieBoi. C U3HAHKH, 110 KpasiM GOKOBUH,
N0JI0YEK, TMOJ0Jy, BOPOTY BCEX TpeX MpeJMeTOB
oleXXJbl HaIlMTa IIeJKOBass Kakhma (4-5 cMm)
KOHTPACTHOTO JINI|eBOM TKaHU LIBETA.

BakHOM [eKOpaTHUBHOM JeTasbl0 apxallyKa,
MapKUpyoLlel JOKaJIbHY0 TPajUuLHUIO, SIBJISAIOT-
csl HapyKaBHble MeTa/IM4yeckue (cepebpsiHble
(I.3) u u3 6enoro metasaa (1.16, 1.24)) ykparie-
HUs - TI0JIble, HITAaMIIOBaHHblE MHWH/AJIeBU/IHbIE
(1.3, 1.16) u puaurpanubie wapoBuaHbie (1.24),
Ha KoJibllax 1o oaHoMmy (1.3) u mo aBa (1.16, 1.24),
HaUIMTbIE HA IIHYP C BHELIHEH CTOPOHBI OT JIOKTS
[0 3amsAcThbs. TpeyrosibHbIA BBICTYN PYKaBa,
IPUKPbIBAIOLIMN KUCTb, C BHEIIHEN CTOPOHBI 10
Kpal OGLIUT NMPOHM3KaMHU B BUJe TPybOueK U3

outside sewn from three pieces of cross plaid
fabric. As for the two arkhaluks (1.16, 1.24) along
the edge of the inside the sleeves, one has two air
loops(I.3), receding abt 4 cm, the other has five air
loops of a wool or silk cords, sewn along the length
from the elbow (1.3) or below the elbow (1.16,
[.24) to the wrist.

Arkhaluks are hand-sewn from silk fabric,
quilted on a thin layer of cotton wool, and provided
with a calico lining. The front silk fabric differs in
quality and in the presence/absence of woven
decoration. Two of them are made using quality
silk material of dark brown (I.3) and orange and
green (shot silk) (1.24) colors, with woven black
(I.3) and orange (I.24) stylized floral ornament;
the third is made of a simpler singleton fabric of
light green color (1.16). The factory-made calico
fabric is sewn on along the whole surface of the
seamy side of the dress, the pockets are sewn from
the same material; in both cases (1.3, 1.16) the
fabric of the pockets differs from the lining by
color and drawing. On one of the arkhaluks, on the
left inner side, on the front, slightly above the
waist, an armor braided double-folded brass chain
is sewn, perhaps for holding a small bag-purse. On
the sleeves, in the triangular part, dropping upon
the wrist, there is a lining of silk fabric similar to
the one on the frontside. On the seam side of the
three objects, a silk selvedge(4-5 cm) of a contrast-
ing color to the front fabric, is sewn at the edges of
the side pieces, front parts, hem and collar.

An essential part of the arkhaluk, which marks
the local tradition, are the sleeve worn metal deco-
rations (of silver (I.3) and of white metal (1.16,
[.24)), which are hollow, stamped, almond shaped
(I.3, 1.16) and filigree spherical (1.24), on rings,
single (1.3) or double (1.16, 1.24), sewn on a chord
on the outer side from elbow to wrist. The trian-
gular protrusion of the sleeve covering the wrist,
has spiral-looking twisted wire straws sewn on
the outer side along the edge. The same spiral
looking twisted wire straw is sewn on the inside
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CIUpaJIeBUAHO CKPYYEHHOH NPOBOJIOKH, TaKHe
»Ke TPyOOYKHU HAIUWTBI C BHYTPEHHEH CTOPOHBI
pyKaBa OT KUCTH [0 JIOKTS. Ha ypoBHe caMoil ku-
CTH TPYOGOUKH CI0KEHBI B TPEYTOJIbBHUKHU 110 TPU
(I.3,1.16) 1 no ogHomy (1.24).

B co6paHuu mpejcTaBJ/ieHbl TaKXKe OTAE/Ib-
Hble, BHEe KOCTIOMHBIX KOMIIJIEKCOB, HapyKaBHbI€e
MUH/la/IeBH/IHble 10 BeCKH, COOpaHHbIe Ha LIHYP
(.55, .56) u npoBoJioky (I.57), koTopble, BeposT-
HO, GbIJTH Cpe3aHbl C apXayKOB BJIaleTUI[AMU J151
TOro0, YTOOBI HAIIUTH HAa HOBOE IJIaThe. [IpakTHKa
Cpe3aHus1 M MOBTOPHOTO MCI0JIb30BAaHUS JOPOTUX
MeTa/l/IN4YeCKHUX 3J1eMeHTOB KOCTIOMA Obl/la BeCh-
Ma paclpocTpaHeHa B TPaAULIMOHHOM KYJIbTYpe.

[ToBepx apxa/iyka HOCUJIU paclaliHoe MjaThe
MMAHa, ABJISBIIeecs JeTHeH BbIXOJHOM 01€3K /101,
KOTOpYI0 HaJieBaiu Npu BusuTax'*. Bxogsiee B
KOJIJIEKIIMIO T1aThe (1.4) ClIuTO U3 TsKeJIoH map-
YY C PUCYHKOM, Ha3bIBaeMbIM «dpaHIly3cKas po-
3a», IPeJCTaBJSIOLUM COG0M panmnopT U3 MoJy-
BUHBETOK, OT KOTOPBIX OTXOJIUT BETKA C PACKPbI-
BaIOIUMCS [[BETKOM U 6yTOHOM. Takue opHaMeH-
TaJIbHbIE MOTHUBBI Ha peJIMeTax JIeKOPAaTUBHOTO
HMCKYCCTBA MOJYYUJIU LINPOKOE pacnpoCcTpaHeHHue
B BBICILIMX CJIOSIX OOIIEeCTBA U CpeJd FOPO/CKOro
HaceJIeHHs BO BCEM PeruoHe, YTO ObLI0 00YCJI0B-
JIEHO MOJHBIMH TeHJEeHIUSIMU, MOSIBUBIIUMHUCS
Mo/l BJAUSTHUEM eBpoIelckoro 6apokko. [logkiaz-
Ka Ha IJIaThe BbIIIOJIHEHA U3 OJJHOTOHHOU TEMHO-
KOPUYHEBOU KOJIEHKOPOBOU TKaHMU.

MmaHna vMmeeT GJU3KUUM K apXajJyKy Kpou:
IJIaThe CIIUTO B TAJIMIO, PACIIUPSETCS KHHU3Y, C
pa3pesamMu 1o 60KOBHUHAM U pOMOOBU/AHBIMU OT-
BepcTUsIMHU B mnporMax. OJHAKO pykaBa, UMes
NpsIMOYTOJIbHYI0 GOpPMY, 3aBepLIAIOLIYIOCS Tpey-
TOJIbHUKOM, UMEIOT CyIl|eCTBEHHOE OT/IMYHe: OHU
He CIIUTHI C BHYyTPEHHEHN CTOPOHBI U 0YeHb JIJINH-
Hble (113 cM), YTO IeMOHCTPHUPYET BHICOKUU CTa-
Tyc Bjajenunpl. [1o KpasiM pa3pe3oB miaThbs, Kak
Uy apXa/IyKa, MPOXOAUT KaliMa U3 TEMHO-KPacHO-
ro LIeJIKa, KOHTPACTHOTO IO L{BETY JINLeBOM TKa-
HU U3/les1Us, IIMPOoKasi JIEHTa U3 TAKOro »Ke MaTe-
puasa CAyXKUT NMOAKJAAKOHN, mpeJHa3HAYEHHOU
[T HWXKHeM 4YacTh pykaBa. [lo BHyTpeHHeMy

14 Lhuhgjwt U. Quuqkqniph hwytipp. C. 117.
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of the sleeve from the wrist to the elbow. The
straws, three each (1.3, 1.16) and one each (1.24)
make up a triangle at the level of the wrist.

The collection also includes separate, outside
the costume complexes, almond-shaped sleeve
pendants, assembled on a cord (I.55, 1.56) and
wire (1.57), which, probably, were cut off arkha-
luks by the owners so as to be sewn on a new
dress. The practice of cutting and reusing expen-
sive metal parts of a costume was quite widely
spread in traditional culture.

Worn over the arkhaluk was a buttonless dress
mtana, which is a summertime special-occasion
dress worn during visits.!* The dress (1.4), which
is included in the collection, is sewn from heavy
brocade with a pattern called “the French Rose "
which is a rapport of semi vignettes with an outgo-
ing branch carrying a budding flower. Such orna-
mental motifs on the objects of decorative art have
become widely spread in the top strata of society
and among the urban population all over the
region, which was stipulated by fashion trends
that appeared under the influence of the Euro-
pean Baroque. The lining of the dress is made of a
plain dark brown calico fabric.

Mtana has a cut close to arkhaluk: the dress is
made a la taille , widening downwards, with slits
at the sides and diamond-shaped armholes.
However, the sleeves having a rectangular shape
terminated with a triangle, have a substantial
difference: they are not sewn inside and are very
long (113 cm), thus showing the high status of the
owner. At the edges of dress slits, as with arkha-
luk, there is a hem of dark red silk contrasting in
color with the front fabric of the object, a wide
ribbon of the same material serves as a lining,
intended for the lower part of the sleeve. Sewn
along the inner edge of the hem is a thin striped
multicolored fixing lace. For the rich embellish-

14 Lhuhgjwt U. Quugkqniph hwytipp. P. 117.



Kparo KaiiMbl HallUTa TOHKAas I0J10caTast pa3HolLl-
BeTHasa TecbMa-pukcarop. boraTelM ykpalieHu-
€M PyKaBOB C/yaT HalllMBHble cepeOpsAHbIe Nap-
Hble QUIMIpaHHble IAPUKH Ha KOJbLAX, HALIU-
Thle Ha IIHYpP C BHELIHEH CTOPOHBI U «pelleTKy»
13 TPEeYroJIbHUKOB, COCTaBJEHHbIX U3 TPYOOUEK,
JIEKOPHPYIOIIYI0 HYXKHUHM Kpal pyKaBa.

JlOTIOJIHUTENBHBIM [1eEKOPAaTUBHBIM 3JIEMEH-
TOM MMAHA SIBJsIETCS IWKUpoKas (7 cM) 1iesKoBast
noJioca TKaHU, HAlIUTAas Ha MOJIOYKHU C JIUI[eBOH
CTOPOHBI, M0 GOKOBBIM pa3pe3aM U BHU3Y pyKa-
BOB (OK. 25 cM OT Kpasi), KOTOpasi OKaHTOBaHa Mo
BCeW JJIMHE MOJIMXPOMHOM MO0JIOCAaTON TECHMOM.
JleHTa MMeeT TKaHbIX OpPHAMEHT C palnopTOM U3
3eJIEHOBAThIX NMOGETroB C MEJKUMHU LIBETKaMHU U
KPYIHBIX NaJbMeTT GHUOJIETOBOTO 1IBETa. AHAO-
TAYHBbIE M0JIOChI OPOTOU 1eJIKOBOU TKaHU YKpa-
IAIOT TaK)Ke HU3 PyKaBOB XEHCKOI'0 FOPO/CKOTO0
miaTths (P3M 292-3/5), npuBe3erHHoro B 1902 ro-
Ay C. Tep-ABeTucsinoM 13 Hosolt [xxynbdhl, Kpo-
Me TOTO, OHU CO6paHbl KaK OT/AeJIbHbIe NpeaMe-
TbI'® (PAM 5210-2/1,2) ¥ BXOJAT B KOJJIEKIHUIO,
JIeMOHCTPHUPYIOLLYI0 apMsIHCKOe IlIeJIKOBOe TKa-
4ecTBO, co6paHHyt0 A. ®iopeHckuM B TypeLkoi
Apmenunu B 1914 rony.

Crioco6 HollleHU s apXaJlyKa U MMAHA NPesIio-
Jlarasi HeCMbIKaloIecs: BBEpPXY M0JIbl, OCTaBJISAI0-
111e OTKPBITON BEPXHIOI YaCTh py6axu, HaZeTou
noj mJiatbe. B ropojickoit cpesie 0653aTeNbHBIM
3JIeMEHTOM KOCTIOMa SIBJISLIICS AJIMHHBINA, HUXe
TaJINM HarpyJHUK (0K. 45-55 cM), NoBTOpAIOIIUN
dopMy BopoTa U NPUKPbIBAIOLIHUHI pa3pes pybaxu.
B co6paHuu mnpejcTaBJeHbl JBa HarpyaHUKA,
OJMH U3 KOTOPBIX BKJIIOYEH B MOJIHBIA KOCTIOM-
HbIi KoMriekc (I.5), a BTopo¥ nmpuobpeTeH OT-
neabHo (1.53). OHu mpeACTaBJISIOT COG0M CIIUTHIE
[0 HWKHEMY Kpalo JiBe HellUPOKHe MOJIOChI TKa-
HU, CBEPXY COeJIMHEHHbIE IHYPOM WUJIHM MOJIOCOU
6apxata. Ha ogHoM u3 npeameToB (1.5) coxpaHu-
Jlach MOTaiHas 3acTeXKa B BU/ie MeTa/INYECKUX
KpIOYKa U NeT/d, COeJUHSA0ast Kpasi C BHYTPEH-
Hell cTopoHbl. TKaHbIO AJi1 060MX HArPyJHUKOB
CIYKUT 6apxaT YepHOTO [[BETA, OJJMH U3 HUX CIIAT

15 [Tostochbl € 6JIU3KUM OpHaMeéHTaJIbHbIM MOTHUBOM — pall-

MOPTOM - M3 I0GEroB U LIBETKOB C [IeHTPaJIbHOU KpyI-
HOH MaJIbMeTTOW QUOJIETOBOTO IIBETA, UTO MO3BOJISIET
Npe/oJIOKUTh €JHUHOE MECTO MPOU3BO/ICTBA TKAHU.

ment of sleeves there are the sew-on double silver
filigree spheres on rings sewn on a cord on the
outside and a grid of triangles made up of small
tubes decorating the lower part of the sleeve.

An additional decorative element of mtana is a
wide (7cm) silk band of fabric sewn on the front
side, at lateral slits and at the bottom of the sleeve
(abt 25 cm from the edge) that is fringed along the
length with a polychromatic striped tape. The
band has a woven ornament with a repeat of
greenish sprouts with small flowers and large
purple palmettes. Similar bands of expensive silk
fabric also decorate the lower sleeves of the
women’s urban dress (P3M 292-3/5) brought by
S. Ter-Avetisian in 1902 from New ]Julfa, besides,
they are assembled as individual objects® (PAM
5210-2/1,2) and are part of the collection show-
ing the Armenian silk weaving assembled by
A.Florensky in Turkish Armenia in 1914.

The manner of wearing arkhaluk and mtana
suggested a non interlocking lap at the top, leav-
ing open the upper part of the shirt worn under
the dress. In urban environment the arbitrary part
of the costume is a long chest band, below the
waist (abt 45-55 cm.), repeating the form of collar
and covering the slit of the shirt. The collection
includes two bibs, one of them being included into
the complete costume complex (I.5), while the
other one has been acquired separately (1.53).
Those are two rather narrow bands of fabric sewn
together along the lower edge and joined at the
top with a cord or a velvet band. One of the objects
(I.5) has retained a hidden clasp in the form of a
metal hook and a loop joining the edges on the
inner side. The two bibs are made of black velvet,
one of those is sewn on a lining of calico with
stripes and decoted on the outer edge with a wide

15 Stripes with a similar ornamental motif - the rapport -

of shoots and flowers with a central large violet pal-
mette allow to suggest the same place of the fabric pro-
duction.
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Ha NOJKJIaZKe U3 CUTLA B IOJIOCKY U OGIIUT C JIU-
[[eBOM CTOPOHBI 110 BHEITHEMY KPal0 IIHPOKHUM ra-
ayHoM (L.5). BapxaTHble fieTanu JJeKOPUPOBaHbI
BBIIIUBKOM IJ13/1b10 BIPUKpPET 30JI0THOW HUTHIO B
BUJIe PAaCTUTEJbHBIX MOGETOB, C IIBETKAMMU, BbI-
IIUTBIMHU L1eJIKOM KPAaCHOI'0 U 3eJIEHOT0 LIBETOB, B
OJHOM CJIy4yae MoJIoChl 6apxaTa JOHMOJTHUTENbHO
yKpaleHbl 30JI0TUCTBIMU MadeTkamu (1.5). Ilo
BHYTpPEHHEMY Kpalo MOJIOChI TKAaHU OGIIUTHI Me-
TaJIJINYeCKUMU IPOHU3KaMU B BU/Ie TPYGOUEK U3
cnypajieBUJIHO CKpy4YeHHOU MPOBOJIOKU (ceped-
psHoii (1.5), us 6esoro metasia (1.53)).

HarpygHuku SIBJASIOTCS BECbMa pacnpocTpa-
HEHHOU JleTaJibl0 apMSHCKOI0 )KEHCKOI'0 KOCTIO-
Ma, OJTHAKO KPOW YHOMSHYTBIX CyI[eCTBEHHO OT-
Juyaetcsd OT GYHKIHOHAJIbHO aHaJIOTHYHBIX
NpeJMETOB B JPYTUX JIOKaJbHBIX TPaZULIMAX.
TpamnereBUAHbIE WU MPSIMOYTOJbHbIE IHPO-
KHe HarpyAHUKU U3 UHBIX HCTOPUKO-3THOrpadu-
YecKux o6sacTedl ApMeHUH NpeJnoJiaraau MoJ-
HOe 3aKpblBaHUWe BepxHeW 4YacTu py6Gaxu WU
MJIAThs, B OT/IMYHE OT PACCMOTPEHHOTO BhIIIIE JIO-
KaJIbHOTO BapuaHTa. CiieiyeT TakXe OTMETHUTD,
YTO HarpyAHble yKpalleHUsl, KOTOpble, 3aMETHM,
He ObLIM LIMPOKO PacHpOCTpaHeHbI 3a Mpejena-
MU FOPO/JICKOM cpejibl, B yacTHOCTH lllymy, saBis-
I0TCSl €/IMHCTBEHHOH BBINIUTOMN JIeTa/IbI0 KOCTIO-
Ma, 32 UCKJII0UeHHEeM T'0JIOBHOTO y6opa.

®yHKIMOHANBHO-JeKOPATUBHBIM NIPEIMETOM
KOCTIOMa, KOTOPBIM QUKCHPOBAJ He MUMeBILHE 3a-
CTeXeK I10J1bl BEpXHel pacnallHoi ofex/pbl, AB-
JIAJICATIOAC. BKOCTIOMHBIX KOMILJIEKCAX, BXOAALIUX
B KOJUIEKLUI1O, MpeJACTaBJeHbl [Ba Kyllaka U3
xaomyaTobyMmakHoi (1.17) u wwesKoBOW TKaHU
(I.25) 1 ojMH KOXKaHbBIM MOSIC C METAJIMYECKON
npsikko# (1.6). TkaHble KyLIaKH — IJTMHHBIE, IH-
pOKHe, TEMHO-KPACHOTO LBETa; LIeJKOBBIH — CO
CBeTJI0-3eJIeHHON OKaHTOBKOM. [losic U3 kpacHoro
cadbsiHa OOGUIUT C JIUIEBON CTOPOHBI TOJIOCOM 30-
JIOTHOTO TasIyHa, CHaGKeH QUIypHOH IJIOCKOH
JIBYyX4aCTHOW NMPSXKKOH, MeTa/lJInuecKas 3acTex-
Ka KOTOPOM COCTOUT U3 KplouKa U neTin. Ha iune-
BOW CTOpPOHe NpSKKa JeKOpUpOBaHa pacTUTe b-
HbIM OPHaMEeHTOM B TeXHHKe I'PaBUPOBKHU U 4yep-
HU. TakuM >Ke coco6oM, B BUJe YepeAyoLrXCcs
pO3€eToK U S-06pa3HbIX GUTYD, JeKOPUPOBAHEI ce-
pebpsiHble eTa/Iy Ha 0sICe, HAaNlassHHbIE Ha YK,
Yyepes KOTOpble [10 U3HAHKe [1051ca IPOZ,eT TOHKU I

46

braid (I.5). The velvet parts are decorated with a
satin stitch embroidery fixed with golden thread
in the form of floral sprouts with small flowers
embroidered with silk of red and green colors, in
one case the velvet strips are additionally embel-
lished by golden paillettes (1.5). Along the inner
edge the fabric strips are sewn with metal thrusts
in the form of straw from a spiral looking twisted
wire (silver (I.5), of white metal (1.53)).

The bibs are a common part of the Armenian
women’s costume, however, the cut of the
mentioned ones are quite different from the func-
tionally similar articles in other local traditions.
Trapezoid or rectangular wide bibs from other
historical and ethnographic areas of Armenia
assumed a complete closure of the top part of the
shirt or dress, in contrast to the locally regarded
local version. It should also be noted that the
breastworn decorations, admittedly were not
widespread outside urban areas, in particular
Shushi, and are the only embroidered part of the
costume, except the headdress.

The functional and decorative item of the
costume fixing the unclasped laps of the over-
dresses is the belt. In the costume complexes that
are part of the collection, one can see two cotton
belts (I.17) and silk fabric (1.25) and one leather
belt with a metal buckle (1.6). The woven belts are
long, wide, dark red; the silk one is with light
green edging. The belt of red morocco leather is
sewn over on the front side with a band of golden
braid, has a figurate flat two part buckle with a
metal clasp of a hook and a loop. The front side of
the buckle is decorated with a floral ornament
using the technique of engraving and niello. In the
same way, alternating rosettes and S-type figures
decorate the silver parts on the belt, soldered to
the ears passing a thin leather fixator belt. Those
belts, replacing the woven ones are relatively late



KOKaHbIi peMmelnok-¢pukcatop. Takue mnosca, 3a-
MEHUBIIME TKaHble KYIIAKH, ABJSITCI OTHOCHU-
TeJIbHO O3/IHUMHU [IPeJIMeTaMHU KoCcTIoMa'®, koTo-
pble HOCHUJIM NPEUMYLeCTBEHHO MOJIOJblE >KEH-
muHbL. Kak ciefyeT U3 npejcTaBjeHHbIX B KOJI-
JIEKLIUM NIpeIMEeTOB, KOXKaHble 110sica MapKUpoBa-
JIM TaKXKe CTATyC FTOPOXKaHKH, YTO XKe KacaeTcsi MO-
JIOABIX CeJbCKUX >KEHIIWH, TO OHM HaJeBalu
KyLlaKd, OJHAKO MaTepuaJ WX HU3TOTOBJIEHUA
(1esk) U eKopaTUBHbIE 3JIeMEHTHI (KOHTpACT-
Hble [10JI0ChI 110 AJIMHHBIM CTOPOHAM ) XapaKTepu-
30BaJ/IM UX B COLLMOBO3PACTHOM aclleKTe — 3aMyX-
Hsis1, epTUIBHOT 0 BO3pacTa.

CocTaB roJIOBHOT0 y60pa, ABJIAILIErocsa Bax-
HeHLIMM 3/IeMEHTOM TPaJULMOHHOIO EHCKOT0
KOCTIOMa, OTPa)kalOLIMM ee COLMOBO3PaCTHOM
CTaTyC, a TaKXe MaTepHasibl, UCII0JIb3yeMble IIPU
€ro WM3roTOBJIEHWH, OTYETJMBO YKa3bIBalOT Ha
JIOKa/IbHYI0 TIPUHA/JIEXKHOCTb KOCTIOMA B LI€JIOM.
3HauYKUMOCTh T'OJIOBHOTO y60pa U COOTBETCTBYIO-
el eMy onpejieJIeHHOM NPUYECKH KaK 3HAKO-
BbIX, [IEMOHCTPUPYIOLIUX pas/UuUsl COLMOBO3-
PaCTHBIX CTaTYCOB JEBYIUKM U 3aMy)KHEH >KeH-
IMHBI, TIOAYEPKUBAETCA B KJACCUYECKUX TPYAax
C. lucunuana'’.

OcHoBY Kak ropo/ickoro (1.7), Tak u cesibCKOTO
(I.27) cnoxHoro rosioBHoro y6opa, ¢opmMupyto-
11Y}0 er0 KOHCTPYKLIUIO, COCTABJISIET HUKHUM 060/,
B BU/le BaJIMKa (BbICOTOM OK. 6 CM) U3 BaThl, 0OLIH-
ThIH 11eJIKOBOM TKaHbIO UJIM CUTIIEM, C XJIOMTYATO-
O6yMaKHOU MOJIOCOM TKaHH, MPOXOAsAILel Mo 106-
HOHM CTOPOHE, a TaKXe XJI0M4aTOOYyMaKHble IO-
BSI3KU U IJIaTKU-dUKCcaTOpbl. B ropockoit komi-
JIEKC BXOJUT TaKKe JIMLEBON IJIATOK, KOTOPbIM
MOBSI3bIBAJIM HXKHIOK YacTh JiKIa (OT Mo160po/-
Ka J10 BepxHeH ry6bl UJIU ITOJHOCOBOIO0 3KeJI00Ka).

B kocTioMHOM KoMmyiekce U3 Kaibanu-1eHa
NpeJiCTaBJeH TPEYroJbHbIA TOJIOBHOW IJIATOK
(I.27) ¢ BBIIUMTBIM B HUXKHEM YIJIy KPACHOU IL1eJI-
KOBOW HUTBIO WHUIIMAJOM - 3aIJIaBHOW OYKBOM
«£» € TOUKOH, 4TO Jies1aeT AaHHbIN IpeMeT YHU-
KaJIbHBIM B My3eHHbIX coopaHusax. HecMoTps Ha

16 Lhuhgjwt U. Quugkqniph hwjtpp. C. 117.

17 JNucuumasu C. Jl. Oyepku 3THOrpaduU JOPEBOJIIOLNOH-

Ho ApMmenuu. C. 224-225; On xke. Lhuhgjuu U. Lhntw-
jht Qwpwpwnh hwytpp. C. 36-37.

items of the costumel® worn mostly by young
women. As follows from the presented collection
of articles, the leather belts were also markers of a
woman citizen, as to the young rural women, they
wore bodices, however the material of their manu-
facture (silk) and decorative elements (contrast-
ing strips on the long sides) characterized them in
the social-age aspect - married, of fertile age.

The composition of the headdress, being an
important element of the traditional woman'’s
costume and showing her social-age status, as
well as materials used for its production, distinctly
point out the local origin of the costume as a
whole. The significance of the headdress and rele-
vant haircut as meaningful, showing the social-
age differences between a married and an unmar-
ried woman is emphasized in the classical works
by S. Lisitsian'’.

The basis of both urban (1.7) and rural (1.27)
elaborate headdresses is comprised of a lower
hoop in the form of a shaft (abt 6 cm high) made of
cotton and sewn around with silk fabric of calico,
cotton strip, going along the forehead, as well as
cotton bands and headscarves to secure all in one
place. The urban complex also includes a face veil
tied on the lower part of the face (from the chin to
the upper lip or nasal groove).

Presented in a costume complex from Kaiba-
li-shen is a triangular headscarf (I.27) with the
initial - capital letter «2» with a dot, sewn in red
silk thread, thus making this article unique in the
museum collections. Despite the difficulty of the
interpretation of this sign that can extend from

16 Lhuhgjwut U. Quugbkqniph hwytpp. P.117.

17 Nucnuman C./l. O4uepku saTHOrpadUM JTOPEBOJIOIUOH-

Ho¥ ApMenuu. P. 224-225; Lhuhgjwt U. Lhnuwjht Qw-
npwpwnh huybkpp. P. 36-37.
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CJIOKHOCTh UHTEPIpeTalMU JAHHOTO 3HAKA, LIH-
poTa KOTOPOHW MOKeT NPOCTHUPATBHCA OT UMEHHU
XpurcTa Ha apMsSIHCKOM fI3bIKe J10 C/10Ba «CEeCTpa»,
c/lielyeT OTMETUTD, UYTO OH He GbLJI CKPBIT OT I0-
CTOPOHHETO B3IJIf/1a, TOCKOJIbKY NMPO3PAavyHOCTh
TOHKOU TKaHHW BEPXHEro MOKpbIBaja M03B0OJIsAIA
€ro BUJIETD.

[ToBepx HMXKHUX NOBS30K U MJIATKOB Ha/leBa-
aucbHaso6Hble (1.9,1.21,1.28) nnaywnsie (1.8,1.20,
[.29) ykpaleHusi, pe/icCTaBJIeHHbIE B KOCTIOMHBIX
KoMIIekcax. Tpu npeaMeTa - HaJl06Has JleKopa-
TuBHas noJsoca (1.52), Haymnuku (1.63) u oTAeb-
Hble MeTa/lIndeckue ykpameHus (1.64) BkJtode-
HbI B COOpaHue KaK CAaMOCTOSITeIbHbIE IPeJMETHI.

Hano6Huku umernT popMmy cyxarwllerocss K
KOHIIaM MpPsIMOYT0JIbHUKA, BBIKDOEHHOI'0 U3 MO-
Jlocel 6apxaTHOM TkaHU 4yepHoro (1.9, .28, 1.52)
wiu ¢uosietoBoro (1.21) uBeTa, Ha MoOJAKIA/IKE U3
CUTIA; B KOCTIOMHBIX KOMIIJIEKCaX OHU IpeJCTaB-
JIeHbI C AJMHHBIMU XJIONYaTOOYMaKHbIMU ILIHY-
pamMu-3aBsi3KaMu (mapbl HIHYPOB OT OK. 50 10 OK.
70 cM; HanpegMeTe nog HoMepoM .28 umeeTcs go-
MOJIHUTEJNbHBIN IIHYP AJUHOW 27 CM, MPOXOAs-
MK 110 BepxHEMYy Kpalo W 3aBsA3bIBAIOLIMICS B
y3eJ1 10 LeHTPY), KOTOPBIMHU 06XBaThIBal1ach ro-
soBa. [losnockl U3 yepHoro 6apxata (1.9, 1.28) geko-
PUPOBaHbI BHILIMBKOM IV1a/|bI0 30JI0THBIMU HUTS-
MU, 0lHA U3 KOTOPBIX (1.9) ZONOJHUTENBHO BBILIHU-
Ta KPaCHbIMH, TOJyObIMHU U GeJIbIMH LIEJTKOBBIMH
HUTAMH (BblZeJIeHbI TOJIOBKY U en nTuL). Eau-
Had J151 BceX pe/iMeTOB KOMIO3UIUs BBIIIUBKU
MMeeT BU/, IPoioJroBaToi oauHapHoii (1.9, [.52)
wiu IBoHHOM (1.28) mecTuyroibHOM paMbl CI[EHT-
paJibHOH LIBETOUHOU PO3E€TKOU, OT KOTOPOU OTXO-
JAT 1noberd ¢ aucTbsIMU. Ha AByX HasloGHHKaX
M3006pakeHbl CUJSALLYE CO C10KEHHBIMU KPbLIbS-
MU OTUIBI, PACIOJIOKEHHbBIE 110 06e CTOPOHBI OT
neHTpasbHOU poseTku (1.9, 1.28). Ha ogHoM u3
npesMeToB (1.28) komnosuuus BKJKOYaeT mapy
NpPeJCTOSILIMX ITHL, TOJIOBbI KOTOPbIX TOBEPHYTHI
K L|BETKY, a Ha ApyroM (1.9) — aBe napbl, HU>KHAA U3
KOTOPBIX pacnoJjaraeTcsy po3eTKH, COTBEPHYThI-
MU OT Hee F0JI0BKaMH, a BEpXH#AsI — Bblllle PO3eTKH,
CT0JI0BKaMHU, TIOBEPHYTBHIMU K Hel. OpHUTOMODP -
HblMl OpHAMEeHT C ONHUCAaHHOW UKOHOrpadue sB-
JisieTcsl KAHOHUYHBIM J1J151 JAHHOTO KEeHCKOTr0 JIo-
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the name of Christ in Armenian to the word mean-
ing “sister”, it should be noted that it had not been
hidden from the prying eye, since the transpar-
ency of the thin fabric of the cover made it visible.

Above the lower bands and scarves there
were decorations worn on the forehead (1.9, 1.21,
[.28) and ears (1.8, 1.20, 1.29), represented in the
costume complexes. Three articles — the decora-
tive strip worn on the forehead (1.52), earflaps
(1.63) and separate metal decorations (1.64) are
included in the collection as independent objects.

Headbands have a form of a rectangle narrow-
ing towards the end, cut out of black or violet
velvet strips (1.9, 1.28, 1.52), on a calico lining: in
costume complexes they are represented with
long cotton strings (pairs of cords from abt 50 to
abt 7 cm; the article numbered 1.28 carries an
additional cord of 27 cm, going along the upper
edge and tied into a knot in the center) encircling
the head. Strips of black velvet (1.9, 1.28) are deco-
rated with smooth embroidery in golden threads
highlighting the heads and necks of the birds. The
one-for-all unified single composition of the
embroidery has a form of elongated single or
double hexagonal frame with a central floral
rosette with outgoing sprouts of leaves. On two
headbands are birds with folded wings placed on
both sides of the central rosette (1.9, 1.28). On one
of the articles (1.28) the composition includes a
pair of forthcoming birds with heads towards the
flower, and on the other (1.9) - two pairs, the lower
at the rosette with heads turned away, and the top
one with heads facing it. The ornitomorphic orna-
ment with the described iconography is canonical
for the local costumes'® and also occurs on the
earflaps (1.8, 1.63). Besides, it was in this tradition
that there were widely spread images of birds on
woman'’s belts, on buckles!® in particular. Differ-

18 Figures of birds are found on items of women's costume

in other Armenian historical and ethnographic areas as
well.

19 See in detail: I'ywsta JI. OpHUTOMOPQHBIN OpHAMEHT B

apMAHCKOM >KeHCKOM KOCTIOMe (1o MaTepHasaM KoJ-
sexknuid POM) // OpHaMeHTHKa B apTedakKTax Tpaau-
LUOHHBIX Ky/AbTyp: MaTepuasnsl [IaTHaauaTeix Mexay-



KeHckuli nopmpem
1870-1890 22. ®omoepag /J. H. Epmakos
PIM 213-64

Woman'’s portrait
1870-1890. Photographer D. I. Yermakov
P3M 213-64
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KaJIbHOT'0 KocTioMa'® 1 BcTpevaeTcst Takke Ha Ha-
yHbIX yKkpanieHusx (1.8,1.63). Kpome Toro, umeH-
HO B J@aHHOM TpaJuLUM UMeJd UIMPOKOoe
pacnpocTpaHeHHe U300paXKeHHs NMTHIL Ha JKeHC-
KMX I0siCaX, B YaCTHOCTH Ha mpsikkax'®. OT pac-
CMOTpPEHHBIX HAJIOOHUKOB OT/IMYaeTCsl aHa/I0T Uy -
Hoe yKpaiueHue u3 c. Kaitbanu-wen (1.21), koTo-
poe uMeeT BUJ, IVIaZIKOM 6apXaTHOM MOJIOCHI C ap-
HOU cepebPsIHOM 11eMOYKOM 10 HUXKHEH CTOpOHe.

KiroueBoii IeKopaTUBHOM /e Ta/IbI0 HAJIOOHU-
KOB SIBJIAKOTCSI HAIIUThIE IO HWKHEMY Kpalo Me-
Ta/UIMYeCKHe YKpallleHHs: TPOA0JroBaTbie peo-
pucTble 30J10ThIe OycuHbI (1.9) MK HanasiHHbBIE HA
yIIKHU cepebpsiHble MoHeTHI (1.21, 1.28), koTopsble
MO3BOJISIOT CYZIUTh 0 MAaTEPHUATBLHOM U COIUAb-
HOM II0JIOKEHUHU UX Biaasenun?’. MoHeTbl, KpoMe
TOTO, IPE/ICTABJSAIT CO60M UCKIIOYHUTETHbHO BaXK-
HbIA MCTOYHMK, KaCaloIIHUICs He TOJBKO 0CO6eH-
HOCTEeH JIOKaJIbHOT'0 KOCTIOMA, HO ¥ OTPaXKao LM
COLIMAJIbHO-TIOJIUTUYECKYI0 CUTYAIUIO0 B PETHOHE.

Hano6uuku u3 c. Kalbanau-1meH oTJIHYaOTCS
KOJIMYECTBOM PAaCMOJIOKEHHbIX B psJi MOHET
(I.21-19 moHerT; .28 - 22 MOHeTHI), a TaKXKe J10-
CTOMHCTBOM U MeCTOM HX YeKaHKH. Ha nepBoM u3
HUX NpejcTaBjeHbl MOHeThl 1827-1861 ronos
BBINYCKa, OTYeKaHeHHble B Poccuiickoil umie-
pUH, OCTOUHCTBOM 25 KOTEeeK, KOTOPbIE, 3a UCK-
JIIOYEHHEM /[IBYX, OOpalleHbl K HaM aBepCOM.
Ctporuii oT60p MOHET OJJHOTO pa3Mepa onpe/jie-
JISLIcS 3aJjayed JOCTUKeHUs MOHOTOHHOCTH 3J1e-
MeHTOB. MOHETHBIN pAJ XapaKTepU3yeTcs efU-
HbIM HOMHMHAJIOM W HE COJIEPXKUT 60oJiee CTaphIX
WJIM MTHOCTPAHHBIX MOHET, OTpaasi IPaKTUYeCKH
nosiHoe BeITecHeHUe B 1840-1850-x rr. npepIay-
IIUX BBIMYCKOB UMIIepCKON MoHeTOH. Ha6op Mo-
HeT JAeMOHCTPUPYET yKOpeHeHHe eAWHON poc-

18 q)l/ll"ypbl ITUL BCTpEYaATCA Ha IpeaAMeTax »XEeHCKOro

KOCTIOMa M B JIPyTHX apMSIHCKUX MCTOPUKO-3THOrpa-
dudeckux 06J/1aCTAX.

19 [Mogpo6Hee cMm.: ['ymisin JI. OpHUTOMOPHBIM OpHAMEHT

B apMSAHCKOM »EHCKOM KOCTIOMe (110 MaTepHasaM KoJ-
sekuuit PAM) // OpHaMeHTUKa B apTedaKTax Tpaau-
LIMOHHBIX Ky/bTYp: MaTepuainsl [IaTHaguaThix Mexay-
HapoAHblx CaHKT-IleTepOyprckux 3THoOrpadUyecKux
yreHud. 13-15 peka6ps, 2016r. CII6.: UIIL CITYT/,
2016.C. 118-122.

Ha oxHoM M3 mpeameToB KoJuiekiuu (1.52) noaBecku
OTCYTCTBYIOT, 0-BUJMMOMY, OHH ObLIH Cpe3aHbl MPU
nepejade COGUPATEIO.
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entiated from the mentioned headbands are simi-
lar articles from Kaibali-shen village (I.21) having
the form of a strip with a paired silver chain on the
lower side.

The key decorative part of headbands are
metal decorations sewn along the lower edge:
elongated golden beads (I.9) or silver coins
soldered to tags (I1.21, 1.28) which allow one to
judge the material and social situation of their
owners.?’ The coins are also an exclusively impor-
tant source not only as features of the local
costumes, but also showing the social and political
situation in the region.

The headbands from Kaibali-shen differ by the
number of coins placed in a row (.21 - 19 coins;
.28 - 22 coins), as well as their values and the
place of their minting. The first one displays the
coins 0f 1827-1861, minted in the Russian Empire,
in denominations of 25 kopecks, which, except the
two, are facing us obversely. A strict selection of
same size coins is determined with the task of
reaching the monotony of elements. The mone-
tary line is characterized by a single denomination
and contains no older or foreign coins, showing
practically a complete displacement in the years
1840-1850 of the preceding outputs by the Impe-
rial coins. The set of coins demonstrate the root-
ing of the unified Russian Imperial monetary
system that substituted the diversity of the Irani-
ans and other coins of the preceding epochs. On
the Russian issues, the obverse with the coat of
arms eagle and the reverse with the face nominal
were clearly distinguished, and the object shows a
regular orientation of almost all coins, which indi-

HapoaHbIX CaHKT-IleTep6yprckux 3THOTpadUUYeCKUX
yrteHui. 13-15 neka6ps, 2016r. CII6.: UIIL CITYTA,
2016.P. 118-122.

On one of the items in the collection (I.52), pendants are
missing; apparently, they were cut off before hanging
over the item to the collector.

20



CUICKOW MMIIEPCKONM MOHETHOU CHUCTEMBI, KOTO-
pasi cMeHWJ1a MHOTOOOpa3ue UPAaHCKUX U IPYTHUX
MOHET NpeAblAyLUX 31M0X. Ha poccuiickux BbI-
MyCcKaX 4YeTKO pa3JjiM4yaJiCchb aBepC € repboBbIM
OpJIOM U peBepc ¢ HOMUHAJIOM, a Ha NpeaMeTe
NpeJiCTaBJeHa pery/spHas OpUeHTalUsl MOYTH
BCEX MOHET, YTO CBU/ETEJbCTBYET O Pa3/IMYEHUU
HX CTOPOH M3rOTOBUTEJIEM HaJOGHOrO yKpalle-
HUS1. Y BCeX MOHET 3aMeTHO UJIH MTOJIHOCTBIO CTeP-
Ta BHYTPEeHHsIs, NpUJerampiias Ko Jby CTOpoHa.

Ha BTOpoM Ha/oO6HUKE HAUIMTBI MOHETHI
1718-1847 rozioB BhINIyCKa U3 HECKOJIbKUX MOJIH-
Tui: Upana (10 moHeT a66acu, 1 mogaesnka), Hlup-
BaHCKOTO (2 MOHeThI ab6acu) U I'THIKMHCKOTO (2
MOHeThI abb6acH, 1 noaaesnka) xaHcTB, Poccuiickoi
umnepuu (5 moHeT: 3 - HomuHasioMm 400 fUHAPOB
(mBoitHOM a6a3?l), 2 - 20-KoneeyHble MOHETHI), a
TaK)Xe NOoAJesbHble SHIKUHCKAN U UPAHCKUHN
ab6acu anoxu Apmapu10B. MoHeThI T0106paHbI
M0 pa3Mepy U HAUIUTHI €JUHO06PA3HO AJIS KaX-
Jloil U3 IByX rpyNI: UpaHCKUe ab6acu - IuLeBou
CTOPOHOMH, OCTa/IbHbIE MOHETHI — 060poTHOM. Ca-
Mas MJIajliasg MOHeTa AatupoBaHa 1847 rogowm,
YTO CBUAETEJbCTBYET O 3aBepLIeHUH GOpMHUPO-
BaHUS KOMILJIEKCA B 3TOM rofy (terminus post
quem KOMILJIeKCa) WX HECKOJIbKO o3aHee. K aTo-
My BpeMeHM Te, KTO 3aHUMaJICsl U3TOTOBJIEHUEM
Habopa, yxe MJI0X0 pa3brpauch B MHOT0O6pa-
3uM cTapbix MOHeT 1730-1820-xronos, KpoMe To-
ro, CEMaHTHKa TEKCTa apabCKUM MHUCbMOM Ha MO-
HeTax UM TakKKe Obljla MaJIOJOCTYIIHA, YTO, Bepo-
SITHO, IPUBEJIO K TOMY, YTO Ha HAaJIOOHUKE HapsALy
C MOJIMHHBIMM MOHETaMU OKa3ajuChb JIBe MOJ-
JleabHble. K TOMY e ciieflyeT OTMeTUTh, YTO 60-
Jiee paHHHe 10 BpeMeHU YeKaHKU MOHETHI, a TaK-
»Ke POCCUMCKHE MOHETHI JOCTOUHCTBOM 20 Kore-
€K CBU/EJIbCTBYIOT O CKPOMHOM MaTepHhaJbHOM
TOJIOKEHUH BJIa/Ie/IM bl IpegMeTa’?,

JlokasibHast 0COGEHHOCTBL CIIOCO0A HOIIEHUS
HaJIOOGHBIX YKpaIllleHUH, YTO MOATBEPK/IAETCS KaK
CaMHUMU MpeMEeTaMHU, TAaK U UCTOPUUYECKUMHU O-
TorpadUsMH, 3aKJIF04a/IaCh B TOM, YTO MOHETHI VK-
JIaJIbIBAJIMCh C OJHOTO KOHI|A HAJIOGHHUKA K J]pyTo-

21 Takve MOHETHI ¢ J'lel"eH,C[Oﬁ Ha rpy3UHCKOM A3bIKE BbI-

MyCKaJUCh B Poccuiickol UMnepuu A/ BHYTPEHHEro
XO0XJleHUs B 3aKaBKa3CKOM Kpae.

22 Lhuhgjwt U. Quiugkqniph huwytipp. C. 118.

cates the distinction between their sides by the
manufacturer of the forehead adornment. All
coins have a noticeable or completely erased inner
side adjacent to the forehead.

The second headband carries the coins of the
years 1718-1847 from several polities: Iran (10
abbasi coins, 1 counterfeit), Shirvan (2 abbasi
coins) and Ganja khanates (2 abbasi coins and 1
fake), the Russian Empire (5 coins: 3 coins of 400
dinars (double abaz?!), 2-20-kopeck coins), as
well as one Ganja and one Iranian counterfeit
abbasi coins of the Afsharids’ period. The coins
are chosen by size and sewn uniformly for each of
the two groups: the Iranian abbasis in obverse and
the rest of the coins in reverse. The youngest coin
dates to 1847 indicating the year or a little later
for completion of the formation of the complex (of
the terminus post quem complex). By that time
those who had been engaged in the production of
the set lost the expertise of diversifying the old
coins of 1730-1820, besides, the semantics of the
Arab text on the coins were also sparsely accessi-
ble. This probably resulted in retaining two fake
coins together with the genuine on the forehead
piece. In addition, it should be noted that earlier
minted coins, as well as Russian coins of 20
kopecks, testify to the modest financial situation
of the owner of the item.??

The local way of wearing the headband, as
confirmed by the objects themselves as well as by
historical photographs, is that the coins used to be
laid from one end of the forehead piece to another,
rather than at two sides directed to the central

21 Such coins with a legend in the Georgian language were

issued in the Russian Empire for the internal circulation
in the Transcaucasian region.

22 Lhuhgjwut U. Quugkqniph huwytipp. P. 118.
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My, @ He C [IByX CTOPOH I10 HallPaBJIeHUIO K LEHT-
pasbHOM ocu. Biarosaps oAMHaKOBOMY pasMepy
MOHET OHH B 11€JIOM BU3ya/IbHO HAalOMHHAJIX POB-
HYI0 [10J10CY, YTO [10 3aMbICJIy COOTBETCTBYET, BEpo-
STHO, 60JIe€ apXauiHOMY BapHUaHTY JIeKOpHpOBa-
HUSIHWKHETroKpast HaJIoGHMKA, KOTOPBIN EMOHCT-
pUpyeT mpegMeT € 30JI0TBIMU HIPOJOJITOBAThIMHU
OyCHHaMH, CO3/aI0IMMU TOKe 10061 e 10J10ChI.

K JleKkopaTUBHBIM JA€TaJISIM CJI0XKHOTO I'0J10B-
HOT0 y60pa OTHOCATCS TaKXKe HaylLIHbIE YKpallle-
HUfl, BbINOJIHEHHbIE B GOpMe TPEeyroJibHUKOB,
CIIMTBIE U3 TEMHO-KpacHoro 6apxara (1.8), zese-
Horo meka (1.20,1.63) u cuHel mepCcTAHON TKaHU
(I.29) HamoiK/1aiKe U3 PAa3HOI[BETHOT'O CUTLIA UJTU
kpacHoromesika?3 (1.63). TpeyroJbHUKH coeinHe-
HbI Ha /IBYX YTJIaX 10 O/ITHOM CTOPOHE HEIIMPOKHU MU
XJI0MYaTOOYMaKHBIMHU U LIEPCTSHbIMU JIEHTAMH,
KOTOpbIe 06XBAaThIBAIOT rOJIOBY HAa MaKyLIKe U 3a-
ThLJIKE; K IPOTUBOIOJI0KHOMY YTIJ1y IPULIXTHI Te-
CEMKH, KOTOPbIMH HayIIHUKU 3aBA3bIBAJIMCh Ha
mee moJ; noj6opoaxkoM. HayiiHoe ykpallieHue,
npuobpeTeHHOe coOUpaTeseM BHE KOMILJIEKca
(1.63), He UMeeT NOLOGHBIX 3aBSI30K, UTO CBUJE-
TEJIbCTBYET O TOM, YTO €0 HE UCII0J1b30BaJH, (3TO
MOATBEPXKAAETCS U €0 XOPOLIEH COXPAaHHOCTBIO).
JlIMHHas CTOpOHA TPEYroJIbHUKOB Ha JABYX NpeJ-
MeTax /leKOpUpOBaHa NIMPOKOH MOJI0COM rajyHa
(1.20) v kpacHoii Tkanw (1.29)?*, nBa Apyrux npesi-
MeTa BbIIIUTHI B TEXHUKE IVIa/I1 U IJ1aIU BIPUKpEI
30JI0THOH HUTBIO, C HEGOJIBIITMMH BKPAIJIEHUSMHU
KpaCHBIX LIEJKOBBIX HUTel. B KOMIIO3UIIMOHHOM
NJIaHe BBIIIMBKU AByx4acTHble. Ha oqHOM npen-
MeTe ([.8) kaxaas U3 rOpU30OHTANBHO PacCHoJIo-
YKeHHbIX APYT HaJl PYTOM YacTel JleKopupoBaHa
LEHTPaJIbHON PO3ETKOM C OTXOASAIMMU OT Hee Mo
00e CTOpOHBI MoberamMu C BeTaMd. Ha HWKHeH
TpamnenueBU/HON YacTH po3eTKa ¢JIaHKUPOBaHa
M3006paXKeHUsIMH NITULL C 0OpallleHHBIMU K Hell ro-
JIOBKaMH, B KJIIOBE KQXK/101 U3 KOTOPBIX HAXOAUTCS
TpunucTHUK. Ha ipyrom npeamerte (1.63) HIKHSSA
4acTb IpeJCTaB/IsieT cO601 0J10Cy U3 pOMOOBU-
HOW CEeTKH, a BEPXHSIS — [EHTPaJIbHYI0 PO3ETKY C
no6eraMu v [jBeTKaMH, PacXO/sIIUMHUCS 110 ABYM

23 B ogHoM u3 npeameToB (1.29) npucyTcTByeT codeTa-

HUe GoJsiee CTAapod KpacHOW LIEJTKOBON B 3amJaTKax
NOJKJIAJIKH C XJIONMYAaTO6YMaKHOH.

24 3TOT nNpeaAMeT TaKXKe JEeKOPUPOBAaH I10 3eJIeHOM TKaHU

MPOCTEXKaMH B popMe TpeyTroJbHUKA U OTXOASAIEH OT
€ro BepXHero yrJja I0JIoChl.
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axis. Owing to the identical size of the coins, they
generally visually resemble an even stripe which,
by design, probably corresponds to a more archaic
variant of decorating the lower edge of the fore-
head piece, showing the article with golden elon-
gated beads, creating the semblance of a strip.

Related to the decorative parts of the elabo-
rate headdress are also the earflaps made in the
forms of triangles and sewn of dark red helmet
(1.8), green silk (1.20, 1.63) and blue woolen cloth
(I.29) on a lining of multi-colored calico or red
silk?? (1.63). The triangles are joined at two angles
on one side by narrow cotton and woolen ribbons
embracing the head on the head crown and on the
nape. Sewn on to the opposite angle are strings
that tie the ear pieces on the neck under the chin.
The earflaps acquired by the gatherer outside the
complex (I.63) has no such strings, showing that it
was not used (which is confirmed by its good
preservation). The long side of the triangles on
two articles is decorated with a wide strip of braid
(1.20) and red fabric?* (1.29), two other articles are
embroidered in the technique of satin stitch and
fixed with a golden thread with tiny impregna-
tions of the red silk threads. With regard to compo-
sition, the embroideries are of two parts. On one
article (1.8), each of the parts horizontally arranged
one above the other is decorated with a central
rosette with shoots with flowers extending from it
on both sides. On the lower trapezoid part, the
rosette is flanked with images of birds facing it
with their heads, holding a trefoil in their beaks. In
the other article (1.63) the lower part is a strip of
diamond-shaped grid, and the upper one - the
central rosette with sprouts and flowers dispers-
ing in two sides carrying embroidered stylized
images of birds facing the lower strip. The top part
of both articles is rimmed with a narrow-vaulted
line of golden and silk threads.

23 In one of the objects (1.29) there is a combination of an

older patched red silk lining with a cotton lining.

24 This objectis also decorated with stitching on green fab-

ric, in the shape of a triangle and a strip extending from
its upper corner.



CTOpPOHAaM, Ha KOTOPBIX BBIIIUTHI CTUJIM30BaHHbIE
1300pakeHHd ABYX ITHUL C F0JIOBKAMH, IOBEPHY-
TBIMH K HW)XHeH moJioce. BepxHAd yacTb 060UX
npeaMeTOBOKalMJ/IeHay3KoM apoOYHOU IMHU e U3
30JI0THOM U LI1€JIKOBON HUTEM.

3HaYMMOM [J€KOPaTUBHOU JeTajbi0 Hayul-
HBIX YKpalleHUH SBJSAITCS OYCHHBI U3 cepebpa
(1.8, .20, 1.29) u 6esoro meTtasnaa (1.64), BbimoJ-
HeHHble B TeXHUKe QUIUTPaHH, HAHW3aHHbIE Ha
IIHYP WM IPOBOJIOKY ¥ HALIUThIe?® 110 AJIMHHBIM
CTOpPOHAM TpeyroJibHWKa. JTU HU3KU GYCHH 06-
PaMJISIIOT JIMIO YKEHIIIUHBI U BUIHBI U3-T10/ I1JIaT-
KOB Y BEPXHET0 ['0JIOBHOTO MOKpbIBaIa.

B KoJiieKI UM Npe/icTaB/AeHbI /Ba BEPXHUX I0-
JIOBHBIX INOKpbIBaja: MPSIMOYroJibHOE U3 IJIOT-
HOHM IIEeJKOBOW TKaHU TEMHO-KPAacHOTO LBETa
(I.10) m moaTpeyroJibHOE, CHIUTOE Ha MAIIMHKE U3
po3payHoii 6esoi Tkauu?® (1.26), HakpaxMasieH-
HOU Y IeKOPHUPOBAHHOU PacloJOXKeHHbIMU B Psj
KpY?>KKaMH, BbIIIUTBHIMHU 1IeJKOBOU HUTHIO. llle-
KOBbIH BUIlIHEBbIN My1aToK (I.10) Ha ofjHOH U3 KO-
POTKHUX CTOPOH JIEKOPUPOBAH JIByX4aCTHbIM TKa-
HBIM PHUCYHKOM B BUJie KBaJ[paTa C BIMCAHHBIM B
HEero poM60OM C KOCbIM KPECTOM B IIeHTpe U Npsi-
MOYTOJILHOTO KapTylla C HaAIHCbIO-GOpPMYJION:
«Pabora Moxammaja Anu Yenysnu», BbINIOJHEH-
HOU B apabCKHUM NMUCbMOM, C 06EUX CTOPOH OT KO-
TOPO¥ U3006paXkeH psAJ UAYIIUX MITHUI] C XOXOJKa-
MH Ha roJioBe. MapKHpOBKa MacTepOM CBOUX M3-
JlelMil SIBJfeTCd LIHMPOKO pacnpocTpaHeHHOU
MPaKTHUKOU B UPaHCKOM rOpoJICKON peMecaeHHOMN
cpejie, MO3BOJISIOIENR He TOJIbKO MOATBEPAUTH
HpaHCKoe NMPOU3BO/ICTBO NMpPeMeETa, HO U 3aPUK-
CHPOBATh XPOHOJIOTUYECKH BbIBEPEHHbIE PETHO-
Ha/IbHble KOHTAKThl MEXYy ropoiaMHi B paMKax
TOPTrOBJIU IPECTUKHBIM TOBAPOM.

BepxHue IIMpOKHE TOJIOBHblE IOKpbIBaja
duKcHpoBaNKCh Ha liee C TOMOILbIO JeKOPaTHUB-

25 [lapa HU30K 6ycuH (1.64) nmpuoGpeTeHa cobupaTesieM

BHE€ HAYUIHUKOB, BEPOATHO, 6y€I/IHbI ObLIU Cpe3aHbl
Bnaaennueﬁ AJid ,E[aﬂbHeﬁLHel"O HCII0JIb30BAHHA HA HO-
BbIX HAYIITHHUKAX.

26 TOHKaH, JieTKad TKaHb [IOJIOTHAHOTI'O IeperJieTeHUd, U3

KOTOPOH CHIMTO AaHHOe MOKpPbIBAJIO, Ha3BaHa B paboTe
C.JlucunuaHa «Maganosam» (Lhuhgjut U. Quiugkqniph
huytipp. C.119), TepMHHOM, KOTOPBIA BOCXOAUT K TO-
MoHUMY B MHi1Y, T/ie BliepBble 6bLIM U3TOTOBJIEHBI Ta-
KHe TKaHH.

A significant decorative part of earflaps beads
of silver (1.8, 1.20, 1.29) and white metal (1.64)
made using the technique of filigree, threaded on
a cord or a wire and sewn on?® at long sides of the
triangle. These beads frame the woman’s face and
are seen from under the scarfs and from the top
head-cover.

The collection includes two head-covers:
rectangular, of thick silk fabric, dark red (1.10) and
under triangular sewn on the machine, of trans-
parent white fabric,2® starched and decorated
with rowed circles embroidered with a silk thread.
The silk cherry-colored cover (1.10) is, on one of
the short sides, decorated with a two part woven
drawing in the form of a square, with the inscribed
diamond, having a skewed oblique cross in the
center and a rectangular cartouche inscribed:
“The work by Mohammad Ali Cheluli” executed in
the Arab writing, on both sides a row of walking
birds with tufts on their heads. Marking the arti-
cles by the producing master is a widely spread
practice in the Iranian urban handicraft environ-
ment enabling not only certification of the Iranian
production, but also checking over the chronolog-
ically established trade contacts among cities with
prestigious goods.

The outer wide head covers were fixed on the
neck using decorative clasps, component of all
costume complexes represented in three variants:

25 The pair of strands of beads (1.64) was purchased by a

collector without earflaps, probably the beads were cut
off by the owner for further use on new earflaps.

26 The thin, light fabric of plain weave, from which this cov-

er is sewn, is called “madapollam” in the work of S. Lisit-
sian (Lhuhgju U. Quugbqgniph hwytipp. P. 119), a term
that goes back to the toponym in India, where such fab-
rics were first made.
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HOM 3aCTeXKH — KOMIIOHEHTAa BCEX KOCTIOMHBIX
KOMILJIEKCOB, Ipe/ICTaBJIeHHOU B TPeX BapUaHTax:
cepeOpsHOM, IeKOPUPOBAHHOM B TEXHHKE IPaBU-
poBkU U yepHH ([.11); cepebpsiHOM c rpaBUPOBKOM
(metanb - 1.22); u3 6esioro MeTasa, C EKOPOM B
TeXHHUKe QUJIMTPAaHU U CO BCTABKOM M3 KPacHOTO
CTEeKJITHHOT0 KabomoHa B riiyxoM kKacte (1.30). 3a-
crexkku (1.11, 1.30) mpecTaBAsIOT COG0M THOKYIO
3a cyeT LlenoYeK MeTaJIMYecKyo 10J10CY, COCTOS-
Y10 U3 TpexX PUIrypHBIX (B OCHOBE LIECTHUYTOJIb-
HbIX) IJIAaCTUH, COEJMHEHHBIX MeXJy co6oil 8
(I.11) wm 10 (1.30) nenoykaMu € MOMOILBIO YIIEK
u wtudToB. CUCTEMA 3aCTerMBaHUs — KPIOYOK HA
O/JHOH TMJIaCTHHE U KOJIbL[0 Ha TPOTHUBOIOJI0KHOH.
JlvueBasi CTOpOHA MJIACTUH YKpallleHa CTUJIM30-
BaHHBIM PacTUTEJbHbIM OPHAMEHTOM: Ha OZHOM
npeamete (1.30) B BUfie /iMp, Ha 3aCTEXKKE — BUXpe-
BOM po3eTky; Ha ApyroM (1.11) - cnoxHoONeperne-
TEHHbIX PACTEHUH, a Ha MJIACTUHE C KPIOYKOM - C
JIOTIOJIHUTE/IbHBIM M306paxkeHueM NTULbL [Ipesa-
CTaBJIeHHasl Ha 3aCTeXKe KOMIO3ULHsl «COJI0BeN
¥ po3a» B XIX Beke fBJslIach BeCbMa pacnpocTpa-
HEHHbIM 06pa30M B [1033UH U IEKOPATUBHO-TIPHK-
JIaJIHOM UCKYCCTBE peruoHa.

Emle oauH mnpeaMeT - JeTaJb 3aCTEXKH C
KproukoM ([.22), npepacraBssooniasg coboil He-
60JIBILYIO0 TJIOCKYIO IPYLIEBUHYIO 3aL[eNIKY C MU-
HUMaJIMCTCKUM JIEKOPOM U3 JIyT C OTXOASAIINMHU OT
HUX JiydaMu. Kak pasMepsl, Tak U CKPOMHBIH [ie-
KOD JleTa/Id CBU/IETEJbCTBYIOT O TOM, YTO BJa/Jle-
JIUIA YKpallleHUsl Haxo[uJach 3a rpaHbio ¢dep-
TUJILHOTO BO3pacTa UK UMeJjia HU3KUH coLlUalb-
HbIX CTATYC.

HarpyzHble roBeJIMpHbIe YKpalleHUa KOJLJIeK-
[[MH BKJIIOYAIOT cbeMHble nogBeckH (.18, 1.31) u
JleKOpaTUBHble HallMBHble nmyrosuipsl (1.54) us
cepebpa. /IBe Harpy/Hble M0[BECKU>’ IPOUCXOAAT

27 B uay4HO# INTEPATYpe NPE/CTABIEH JIUIIb OJJHH PEJ-

MeT, aHaJIOTMYHBIX ykpalieHuo 1.18 HacToAero kaTta-
Jiora, NporcxoAsALui U3 r. Merpu 3aHresypckoro y., ja-
TUpoBaHHbIN XIX B. CM.: Israelian A. Armenian women's
jewelry of the 18™"-20% centuries. Yerevan: Publishing
House of the History Museum of Armenia, 2021.C. 173.
OnHaKO KOMIO3WIMOHHO aHAJIOTUYHBIN NpeiMeT UMe-
eT U3rOTOBJIEHHBIE B TEXHUKe QUINTPAHU 3alIOHKY-PO-
3€TKy W TIpYLIEBUJHYI0 NOZABECKY, HECOMHEHHO, Je-
MOHCTPUpYIOLIMe apXaHiHbIH BApHAHT YKa3aHHOTO yK-
pallleHus, CO BpeMeHeM CMeHHBIIEero (QuIUrpaHHbIe
JleTa/Iu Ha MOHETBHI.
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silver, decorated in the engraving technique and
niello (I.11); silver with engraving (part 1.22) of
white metal, with décor in the technique of filigree
and with insertion of red glass cabochon in the
blind cast (I.30). The clasps (1.11, I. 30) are, due to
the chains, flexible through chains metal strip
consisting of three figured (in the base hexagonal)
plates joined together with 8 (1.11) or 10 (1.30)
chains using pins. The system of clasping is a hook
on one plate and a ring on the opposite one. The
front side of the plates is embellished with a styl-
ized floral ornament: on one article (1.30) in the
form of lyres, while on the clasp there is a vertical
rosette. On the other article (I.11) there are intri-
cately intertwined plants, while the plate with a
hook has an additional image of a bird. The compo-
sition “Nightingale and Rose" presented on the
clasp was a very common image in poetry and
decorative and applied art of the region in the 19t
century.

One more article is a part of the clasp with a
hook (1.22), a small pear-shaped hitch with a mini-
malist decoration of arcs with rays extending from
them.. Both the dimensions and a modest décor of
the part shows the owner being beyond the fertile
age or having a low social status.

The breastmounted jewellery of the collection
include detachable pendants (1.18,1.31) and deco-
rative sewn-on buttons (1.54) in silver. Two breast
pendants?’ come from Kaibali-shen village and
are presented in the urban costume. The decora-

27 The academic literature contains only one reference to

an object, similar to decoration 1.18 of this catalog, orig-
inating from the city of Meghri, Zangezur Uyezd, dated
to the 19 century. See: Israelian A. Armenian women's
jewelry of the 18"-20™ centuries. Yerevan: Publishing
House of the History Museum of Armenia, 2021. P. 173.
However, the compositionally similar object has a ro-
sette cufflink and a pear-shaped pendant made in the
filigree technique, what undoubtedly demonstrates an
archaic version of this decoration, whose filigree details
were eventually replaced with coins.



u3 c. Kaitbanu-1eH v He Ipe/iCTaBJIeHbI B TOPO/C-
KOM KOCTIOMe. YKpallleHUsI BApUaTUBHBI 110 CBOEN
KOMITO3UIIMU: Ha IEPBOM U3 HUX — IPUMNAsIHHBIE K
YIIKY CO CTOPOHbI HOMMHAaJA JleCATUKOINeeYHast
MoHeTa (1862 r.), BeinoJyiHAOLAs QYHKIUIO 3a-
NOHKH, U py6JsieBasi MOHeTa-nojABecka (1851 r. ),
KOTOpbI€e COeIMHEeHbI IBOMHOM 1|eNI0YKOH; Ha BTO-
poM - 6oJiee CJI0KHAS KOHCTPYKLHMSA, COCTOSILIAS
U3 TNATHAJLATUKONEeYHOW MOHETbI-3allOHKHU
(1861r.),coearHeHHOM BOMHOM 1IEMTOYKOM C py6-
JieBoii MoHeTo# (1853 1), K KOTOpOI, B CBOIO OYe-
penb, NOABENIEHBI TPH TPEXPSAHBIX IPUBECKU U3
MOHeT (CBepxy BHHU3: 1 psaj - HoMuHaoM 20 Kor.
(1863,1864,1861rr.); 2 psii - HOMUHAIOM 15 KoTI.
(1860, 1861, 1860 rr.), 3 psag - napHble, HOMUHA-
jiom 10 kom. (1862, 1866, 1861, 1866, 1866, 1861
I'T.). Bce MOHeTHI coeIlUHEHBI MEXK /Ty COO0U TpuUMna-
SIHHBIMHU VIIKaMHd U KOJibIaMH. CTPOruil oT60p
MOHET pa3JIMYHOr0 pasMepa U HOMHHAJA Obla
HampapJieH Ha COo3/lJaHue LeJIOCTHOTO 06pa3a Ha-
60pa - oT 60Jiee KPyMHOU BepXHel MOHETHI 60J1b-
IIEr0o HOMHUHaJa K MOHETe MeHbIllero HOMUHaIa.
[IpeaMeT xapaKTepu3yeTCs XPOHOJIOTHUYECKH y3-
KOU BBIOOPKOUM MOHET: K py06.1t0 1853 royia mo6aB-
JieHbl 0GoJiee MeJIKHe MOHETbl W3 00palleHHus
1860-1866 rogos. Ha o60oux ykpalleHUsIX MOHe-
ThI IOBEPHYThI aBEPCOM, UTO yKa3bIBAET HA YCTOM-
YyUBOe ObITOBAaHUE HMIIEPCKUX MOHeET. YeTkoe
pasrpaHuyeHue U3TOTOBUTeEJIEM NIpeiMeTa aBep-
ca 4 peBepca 06yC/I0BUJIO PETYJISIPHYO OpUEHTa-
[JMI0 BCEX MOHET, BbIJIOXKEHHbBIX OJHOU CTOPOHOU U
Pacnoio’KeHHbIX 10 BEPTUKAJIHU.

B /ByX pacCMOTpeHHBIX NOJBeCKax pa3J/inya-
I0TCA U COeAMHUTEJIbHBIE 11eN1I04YKH, B IEPBOM CJIy-
yae (1.18) cocTaBJsieHHbIE U3 BOCbMEPKOOOPA3HBIX
3BEHbEB, KaXK0€e U3 KOTOPBIX COCTOUT U3 NTaphl KO-
JleyekK, CllassHHbIX [IepIeHAUKYJIAPHO; a BO BTOPOM
(I.31) - u3 3BeHbEB MAHIIMPHOTO MepenJeTeHusl.
[lepBbIil BapyaHT NeperJieTeH!sl, OTHOCALIUANCS
K OoJiee apxau4HOMY THILY, BeCbMa paclnpocTpa-
HEHHOMY B pervoHe, BepoAATHO, K KoHLy XIX Beka
YCTYIUJ MEeCTO MOLEPHOMY, UCTI0/Ib30BaBIIEMYCH
B KOCTIOMHOM KOMILJIEKCE MOJIOZLO KeHILUHBI.

JlekopaTuBHble HallMBHbIe myroBullbl (1.54),
npuobpeTeHHble coOMpaTesieM BHe KOMILIEKCa,
M3rOTOBJIEHBI B TEXHUKE QUIUTPAHU B BULE AXKYP-
HbIX nosiycdep ¢ 060AKOM U3 3epHU 10 kpato. Ha
Kak/l0e M3 BOCbMU YKpallleHUH puIlasiHa IPOBO-

tions are varied in their composition: on the first
of them a ten kopeck coin soldered to the ear on
the side of the nominal (1862) playing the role of
the cufflink and a one ruble coin pendant (1851),
both joined with a double chain; on the second
decoration is a more complicated structure
consisting of the coin cufflink of a fifteen kopeck
(1861), jointed to the one ruble coin (1853) hold-
ing three row append ages of coins (from top
down: 1 row rated 20 kop. (1863, 1864, 1861); 2
row - rated 15 kop. (1860, 1861, 1860), 3 rows -
paired, rated 10 cop. (1862, 1866, 1861, 1866,
1866, 1861). All coins are joined with soldered
with rings. A stringent selection of coins’ size and
rating was targeted at creating a complete image
of the set - from a large top coin of large rating to
the coin of lower rating. The article is character-
ized by a chronologically narrow sampling of
coins: added to the ruble of 1853 are smaller coins
circulated in 1860-1866. On both decorations, the
coins are turned to averse, which indicates the
stable existence of imperial coins. A distinct delim-
itation by the producer of the subjects of obverse
and reverse stipulated the orientation of all coins
laid up at one side and placed vertically.

In the two considered complexes there are
identified connection chains, in the first case
(1.18) those made up of 8-shaped links, each made
up of a pair of rings soldered perpendicularly; in
the second (1.31) of the links of the armorclad
tangle. The first variety of tangle related to the
more archaic type quite spread in the region,
perhaps, in the late 19" century, was substituted
by the modern type used in the costume complex.

The decorative sewn-on buttons (1.54)
purchased by the gatherer outside the complex,
are made using the technique of filigree in the
form of openwork hemispheres with a rim of
granulation along the edge. Soldered on each of

55



JIOYHas MeTJid, OAMHApHas C OJHOW CTOPOHBI U
napHas c Apyroi. Yepes napHsble eT/IU IyTOBULLBI
NPUIIKBAJINCD K OZieX/ie, a OJMHapHad [eT14 CJIy-
KWJIa 4aCTbhIO 3aCTEXKH, BTOpas I10JI0BUHA KOTO-
pOU — MyroBULa C IPUMIASHHBIM C ThLJIBHOM CTOPO-
Hbl KPIOYKOM OTCYTCTBYeT B KoJiIeKUHUH. Takue
3aCTeXKU K Havaay XX BeKa y»Ke BBIXOAUJU U3
ynoTpeb6.JieHus, 4eM, BEPOSATHO, U 00'bSCHAETCSA UX
HeIloJIHas KOMIJIEKTHOCTb B COOpaHUHU.

B KoJIJIEKLIMIO BKJIIOYEHBI /IB€ Mapbl MEPCTs-
Hbix HockoB (1.12, 1.32) u3 ABYX KOCTHOMHBIX
KOMILJIEKCOB. KOpOTKHE HOCKM TrOPOKaHKH, CBS-
3aHbI U3 6eJIOM HUTHU U 06paMJIeHbl 110 MO beMY
BHU3Y U BBepXy JABYMs UYepHbIMM I0JIOCAMHU C
KpPacHbIMU S-06pa3HbIMU GUTypaMHU, a BbIBSI3aH-
Hble HOCOK U NSTKA JeKOPUPOBAHbI MOJUXPOM-
HbIM CTUJIM30BaHHBIM PAaCTUTEJbHbIM OPHAMEH-
ToM. BTopas mapa, npuHajJiexxkaBliass MOJIOLOHN
ceJIbYaHKe U CBsI3aHHAs U3 HUTeHN KpacHOTo U ro-
Jly60ro LBETOB, CIJIOUIb NOKPbITA MEJKHUM Treo-
MeTpPUYECKUM OPHAMEHTOM.

Tpu mapbl 06YBU U3 KOJIJIEKIIUH 1€MOHCTPH-
PYIOT ee OCHOBHbIE BH/Ibl, ObITOBaBILIKE B TOPO/I-
CKOH M cesbCKol cpeje. CaeayeT OTMETUTD, YTO
»KEHIIMHbI HUKOT/Ia He HOCHJIK MOCTOJIbI (mpex),
a BBIXO/Il U3 ZlOMa «Ha HOTH HaJleBaJId Y30pHbIe
HOCKH U YMEWK-U UJIA KOW-U»28,

B KoJsisiekuy MpeAcTaBjeHbl BE Mapbl 06y-
BH, BXOJsIIME B KOCTIOMHbIe KoMIuiekchl (1.14,
1.33), u ogHa - npuobpeTeHHas oTaesbHO (1.61).
Tyday, BXojsiue B KOMILJIEKCHI, 6alIMaKOBU/I-
Hble, UMEIOT MO/I0LIBY BOCbMepKoo6pa3Hoit pop-
Mbl, HEBbICOKMH KabJIyK, CKpOeHbI 6€3 3aJJHUKOB,
C 3aKPBITBIM BepPXOM, QUTYPHBIMH [0 KPaIo COI03-
KaMU Y C 3arHyThIMU HOCKaMH. Bepx 06yBU clIUT
13 3eJIeHOH arpeHeBOU KOXH, €10 e JIeKOpUPo-
BaH CIJIOLIHOM Ka6/yK. Oco6eHHOCThI0 06YBU U3
nepBoro komiuiekca (l.14) sBssieTcs BepxXHAsA
MsIrKasl [ByX4yacTHas CTeJibKa U3 KpacHOM U Ko-
pUYHEBOH KOXH, a u3 Broporo (1.33) - meTasiu-
yeckue HabOWKHM Ha nogouse?’,

28 Lhuhgjut U. Lhnuwjhtt Qwpwpwnh huwykpp. C. 37.

29 BepOHTHO, 10 aHaJIOTUHU C KOHbKaMH, UMEBUIWUMHU 3ar-

HyTble HOCKM U MEeTa/JINYeCKre Hab0OWKHY Ha MO/OLIBE,
Takasi 00YBb HOCUT Ha3BaHHE YUMOWK — KKOHbKH».
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the eight decorations is a wire loop, single on one
side and paired on the other. Through the paired
loops the buttons were sewn to the clothes, while
a single loop served as part of the clasp, whose
second half - a button with a soldered hook on the
back side is not found in the collection. By the
beginning of the 20™ century, such clasps were
already out of use, which probably explains why
they are incomplete in the collection.

The collection includes two pairs of woolen
socks (I.12, 1.32) from two costume complexes.
The short socks belonging to an urban woman, are
knitted of white thread and rimmed at the bottom
and top with two black stripes with red S-shaped
figures, and the knitted toe and heel are decorated
with a polychrome stylized floral ornament. The
second pair, owned by a young village dweller and
knitted with red and blue threads, is all covered
with fine geometric ornaments.

Three pairs of footwear from the collection
demonstrate its basic types existing in the urban
and rural areas. It is to be noted that women never
wore carbatina shoes, and when leaving the house,
wore patterned socks and chmoshks or koshes.?®

The collection includes two pairs of footwear
making part of the costume complexes (1.14, 1.33),
and one acquired separately (I1.61). The shoes
included in the complexes resembling boots, have
a 8 shaped type sole, a low heel, cut with no heel
counter, with closed top, figured vamps on the
edge and bent up toes. The top of the shoe is made
of green shagreen leather, also serving to decorate
a solid heel. A feature of the footwear from the
first complex (1.14) is a soft two part insole of red
and brown leather, while from the second complex
(1.33) - metal taps on the sole.?’

28 Lhuhgjwt U. Lhnuwjhtt Twpwpwnh hwykpp. P. 37.

29 Probably, by analogy with the skates, which had curved

toes and metal heels on the sole, such shoes are called
chmoshk - “skates”.



Tydau wymunku (1.61), npruobpeTeHHbIE CO-
6upaTeieM BHe KOMILJIEKCA, CLIUTHI U3 KOKU U 00-
IIUTHI CBEPXy Nap4yoi, IeKOPUPOBAHHOH BBIILIKB-
KOH 13 bucepa. B ieHTpe opHaMeHTa/bHOU KOM-
MO3UIIMH PACIIOJIOKEHA JIBEHAIATUIeIECTKOBAs
1IBETOYHAs PO3€TKa, OT KOTOPOU OTXOASAT CTe61U
c 6yTOHaMHU H JUCTbIMHU. Kabiyk AgekopupoBaH
MSATKOH 3eJIeHOM KOKel, 10 HUXKHeMY Kpalo KOTo-
po¥ HaKJIeeH TOHKUH CKpPyYeHHBIN ABYX1IBETHBIN
1eJKOBbIN HYpP. CTesbKa, 06TAHYTasA KpacHOU
KOXKeH, IeKopHpOBaHa JIIOBEPCOM, a 10 BHYTPEH-
HeMy Kpaw HSITKH - IapHbIM CBETJIO-3€JIEHHbIM
KO>XaHbIM IIHYPOM, OJMH U3 KOTOPBbIX COOpaH B
CKJIaAKY. M3suHble Tydu OblIM U3rOTOBJIEHDI
MEeCTHBIMU MacTepaMM, O KOTOPBIX YIIOMHHAET
B cBoel paboTe A. Tep-Capkucsni: «B koHne XIX B.
B llymu 661710 57 JIaBOK, B KOTOPBIX CIlel[haJId-
CTBI-CAllO)KHUKW 3aHUMaIMCh U3TOTOBJIEHUEM
KYCTapHOU 00YBH U3 KO3JIMHOM LIKYPbI, OKpaILeH-
HOMU B YepHbIH, KPACHbBIH, 3eJIeHbIN U XKeJIThIN 11 Be-
Ta»30,

[IpoBesileHHBIN aHa/JU3 NpPeLMETHOro pAAa,
OTHOCAILErocs K XKEeHCKOMY KOCTIOMY, JlaeT BO3-
MOXXHOCTb BBIIBUTb NPU3HAKW pa3/IMuYUM BO3-
PacTHOTO M COLMAJBHOrO CTaTyca BJajeJul,
NposABJsIOLIMECS KaK B OTAEJbHBIX IpeJMeTax,
TaK U B KOCTIOME B 1]eJIOM.

[IpefcTaB/ieHHbIE B KOJUJIEKLUU KOCTHOMHbIE
KOMIIJIEKCHI T03BOJISIIOT yTBEPXKJATh, YTO ICTETHU-
Ka JIOKaJIbHOT'O KOCTIOMa OCHOBaHa Ha /BYX OC-
HOBHBIX NapaMeTpax - MHOI'OYHCJIEHHOCTH B OC-
HOBHOM HAIMBHBIX MeTA/JINYECKUX YKpaIleHUH,
HENOCpPeJCTBEHHO BKJ/IIOUEHHBIX B OIpeJiesieH-
Hble JeTaJu OJeX/Jbl, U COYETAaHUM LBETOBOMU
raMmMbl IpeIMETOB B aHCaMbJie KOCTIOMA, B KOTO-
poM $OHOBBIM AABJAETCS Oesibli L{BET, @ onpe/e-
JISTIOIUM — OTTEHKH KpacHoro (BKJIIouasi OpaHxe-
BbIl) U 3esieHOro0 (BKJIlOYast }KeaThiH ). [Ipu MUHU-
MHU3alMU BBIIIMTHIX JeTajJed KOCTIOMa, CKOH-
LIeHTPUPOBAHHBIX B MEPBYI0 O4Yepesb Ha r0JIOB-
HbIX y0Opax, BaXKHOEe 3HAYEeHHe MPUJAETCS TKa-
HBIM Y30paM Ha IJ1IaTbSIX KOCTIOMHOT0 KOMIIJIEKCa
TOPOXKaHKH U CeJIbCKOM KUTeJbHULbI pepTHIIb-
HOro Bo3pacTa. /JleMOHCTpauusi NPeKJOHHOIo
BO3pacTa U HU3KOTO COLIMAJIBHOIO CTATyCa »KeH-

30 Tep-Capkucsanu A. ApmsaHe HaropHoro Kapa6axa. C. 629.

The shoes belonging to a woman from Shushi,
purchased by the gatherer outside the complex,
are sewn of leather topped with brocade, deco-
rated with embroidery of beads. In the center of
ornamental composition there is a 12 petal flower
rosette from which stems with buds and leaves
extend. The heel is decorated with soft green
leather, along the lower edge there is a glued thin
twisted double-colored silk cord. The insole,
tightly covered with red leather, is decorated with
cringle, and along the inner edge of the heel with
paired green leather cord, one of them folded.
Elegant shoes were made by local craftsmen
mentioned by A. Ter-Sarkisyants: “In the late 19t
c. there were 57 shops in Shushi where the shoe
makers were producing handicraft footwear from
goatskin, painted black, red, green and yellow”.3°

The analysis of article row related to the
woman'’s costume, enabled identification to be
made of the different aging and social status of
hostesses becoming apparent in both individual
articles and in the costume as a whole.

The presented costume complexes in the
collections enable us to state that the aesthetics of
the local costume is based upon two basic param-
eters - the multiplicity of mostly sewn on metal
decoration directly included into certain parts of
clothes, and combination of the color spectrum of
articles in the costume ensemble, whereby the
white is the background color while the determi-
nants are the shades of red (including orange) and
green (including yellow). When minimizing the
embroidered parts of the costume concentrated
mainly on the headdress, an important role is
assigned to the woven patterns on the dresses of
the costume complex of urban and rural women of
fertile age. Demonstration of advanced age or a
low social status of a woman is achieved by using
monochromatic coloring and absence of woven
décor on the outwear.

30 Tep-Capxucsani A. Apmsane HaropHoro Kapa6axa. P. 629.
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IIMHBI JOCTUTAETCSI MOHOXPOMHOCTBIO U OTCYTCT-
BHEM TKaHOI'0 JieKOpa Ha BepxHeH pacrairHou
ofexe.

Mexay TeM BakHelIied 0COGEHHOCTBIO JIO-
KaJIbHOT'O K€HCKOT'0 KOCTIOMa SIBJISIETCS TO, YTO
yKpallleHHsl, B TOM 4YKCjie HATOOHbIe U HapyKaB-
Hble, a TaK)Xe HarpyAHble MOJABECKH, HOCUJIU He
TOJIBKO MOJIOJIbIe, HO W MOXKUJIbI€ KeHIIMHBI, Ta-
KHM 06pa3oM IEMOHCTPUPYS, CKOpPEee, TeH/IEPHYIO,
HeXeJId BO3PacTHY MPUHA/JIEXHOCTb. MeTas-
JINYECKH e YKpallleHUs TaKXKe He sIBJISJINCh KpUTe-
pUSIMU OTIpe/iesIEHHS] COIMAIBHOTO ¥ MaTepHUaJlb-
HOTO IOJIOKEHUS >KEHIIMHbI, TIOCKOJbKY HMMeJu
anoTpoIneiiHoe 3HaYeHUEe U «HeJIb3s1 ObL10, YTOObI
HeuMYyllas }KeHIL[MHA WU JieByIlIKa He uMeJia Obl
XOTsI Obl OCHOBHBIE U3 HUX»; KDOME TOTO, yKpallle-
HUS NepelaBa/IuCh M0 HACAE/CTBY, IOTOMY YTO
«Jlake B BeCbMa HEUMYIIHUX CeMbSX OHU CUMTa-
JIUCb HEOOGXOJUMBLIMH [AJisl IJIOJOBUTOCTH >KEH-
IMHBI U COXpaHEeHUs 6J1ar0AeHCTBUS CEMbH»3L,

Kopnyc npe/icTaB/eHHbIX B KOJIJIEKIIUY TIPE]i-
METOB I03BOJISIET NPOCJEJUTh HEKOTOPbhIE UCTO-
pUYecKre U3MeHeHHUs B MaTepuasiaXx U popMax ux
U3roToBJieHUs. Tak, OoTMedaeTcsl yBeJUYeHHE
3HayeHUs1 GabpUYHON TKAHU, B YACTHOCTH CUT-
1a®?, uCrnoJb3yeMoro B IMOAKJIAAKaX IJe4eBor
OJleX/Ibl U IETAJISIX TOJIOBHOTO y6opa. CuTel 6611
MPUBO3HOM, C BBICOKOW CTENEHBI0 BEPOSTHOCTH,
M3 TKaIKUX [[eHTpoB 3anagHoi EBponb! uiu Poc-
cun. ©PabpUYHOUN TKaHbIO 3aMeHSJINCh KaK XJIOII-
yaToOyMaKHble MOJAKIaJKU BepXHel pacnauiHou
OJlexX/1bl, TAK U 1lIeJIKOBblE Ha HaYLIHUKAX, HAJ100-
HUKax U HarpyjaHukax. HabutoaeTcsa Takxe us-
MeHeHHe GOPM 3BEHbEB U UX MePeIJIETEHUS B Lie-
MOoYKax YKpalleHUH, B MOJABJISIONEM GOJIBIITHNH-
CTBe UMEIOIIUX CJA0KHBIA apXaudyHbI BOCbMep-
KOOOpa3HbIN THI 3BEHbEB, OHAKO B HAarpyJAHOM
cepeOpSIHOM YKpallleHUH U3 KOCTIOMA MOJIOJ O
YKEHIIMHBI, Y>)Ke CMEHUBIIUXCS Ha MOJIePHbIN 11
JIOKQJIbHOM TPaJMIUH BU/I OJJUHAPHBIX 3BEHbER B

31 Lhuhgjut U. Quugtqniph huytipp. C. 124.

32 PaccMoTpeHHBIe TIPeJMETHI JEMOHCTPHPYIOT CyL[ecT-

BeHHOE IIpe06J1aJJaHue HCI0JIb30BaHUS CUTIA B CPaB-
HEHHUH, HalpuMep, C JaTUPOBAaHHBIMU TEM JKe NepHo-
JI0M KocTioMaMu U3 Bancko# o6sactu. Cm: I'yuyss JI. C.
KynprypHoe Hacienue 3anasHol ApMmenuu: Martepua-
JIbl 110 KYJIbTYpe apMsiH BaHCKOH 06/1aCTU B COOpaHUU
POM (akcnepunus A. A. Musiepa 1916 r.). EpeBan: Hy-
LWKMKSH acconuaius, 2015.
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Meanwhile, the most important feature of the
local woman'’s costume is that the decorations,
including the forehead pieces and those worn on
the sleeves, as well as breast pendants, were worn
not only by the young women, but also by women
of advanced age, demonstrating rather the gender
than the age affiliation. Metal decorations were
also not the criteria for determining the social and
material position of the woman, since they had the
apotropaic meaning, and “it was unacceptable for
a poor woman or a girl not to have at least the
most important ones of those; in addition, the
decorations were inherited, since “even in very
destitute families they were considered necessary
for the fertility of a woman and the preservation
of the family welfare””.3!

The mass of objects included in the collection
enables tracing of certain historical changes in the
materials and the forms of their production. Thus,
there is a growing significance of the factory made
fabric, in particular, calico,3? used in the lining of
the outerwear and parts of the headdress. The
calico was imported, most probably, from the
weaving centers of Western Europe or Russia.
Factory-made fabric was used to replace both
cotton linings of the overdresses, as well as silk
linings on earflaps, headbands and the bibs.
Changes are observed in the modified forms of
links and their interlacing in the chains of decora-
tions, the vast majority of which have complex
archaic eight-shaped type of links, while in the
breast mounted silver decoration from the
costume of the young woman, they have already
been replaced by the modern ones for the local
tradition, from a single link into the armor-like

31 Lhuhgyuit U. Quiigkqniph huybpp. P. 124.

32 The discussed items demonstrate a significant predom-

inance of the use of chintz in comparison, for example,
with costumes from the Van region dated from the same
period. See: Gushchyan L.S. Cultural Heritage of West-
ern Armenia: Materials on the Culture of the Armenians
of the Van Region in the Collection of the RME (Expedi-
tion of A.A.Miller, 1916). Yerevan: Nushikian Associa-
tion Publishing House, 2015.



NaHIIMPHOM NepeleTeHUuU. YIpoleHue HabJIto-
JlaeTcs Tak»Ke B UJIMTPaHHbIX U IITaMIOBaHHbBIX
JIeKOpaTUBHBIX 3JIEMEHTaX YKpalleHWH, 3aMe-
HEeHHbIX Ha TOTOBbIE JleTaJki — MOHETHI.

CHyaT )KeHCKOT0 KOCTIOMA TaK)Ke U3MeHSAJICA
B TedyeHue XIX BeKa, U 3TO MPOUCXOLUJIO B IEPBYIO
odepeb 3a c4eT CMeHbl TUIa nosca. Eciv apxany-
HBbIH KyllaK pacuiupsijl TaJUI0 U CTUJIMCTUYECKU
YKPYIHAJI QUTYPY, TO KOXKaHbIN MOSIC C MeTaJlJIu-
YeCKOM NPSKKOMU, o/[YyepKUBasi TaJIUIo, Aiesiaa du-
rypy 6oJiee ussiniHoi. TakuM 06pa3oM, K KOHLLY Be-
Ka HabJII0/JaeTCsi U3MEHEHUE KEHCKOT'0 BU3yaJlb-
HOro o6pasaB1esoM. COXpaHUBLIMECH B CEJIbCKON
cpejie apxal4yHble KyLIaK{d NIpHoOGpeTaloT 3Haye-
HUe MapKepa 60Jiee HU3KOI'0 COL[MalbHOI0 CTaTy-
ca, U TIPU MCIOJb30BaHUU MeHee KayeCTBEHHOM
TKaHU — IOXKUJIOTO BO3paCTa BJaaJeIULbl.

MY>KCKOU KOCTIOM

B KoJileKIIuK mpeJicTaBJeHbl BCE OCHOBHbIE
npeiMeThbl JIOKAJbHOTO MYXCKOI'0 KOCTIOMA: py-
6axa, WapoBaphl, BEPXHSsS pacnallHasg OZex/a,
roJIOBHOH y60p, HOCKM U 06yBb. KpoMe Toro, B
KOJIJIEKIIUIO BXOJSAT JIOTIOJIHEHUS K KOCTIOMY, Ta-
KHe KaK 0sica U O/IBSI3KY Ha HOTHU.

B cobpaHuu umerorcs 18 npeameToB, cOCTaB-
JIIIOIIMUX KOCTIOM ropokaHuHa u3 Tuduuca (9
NpeJMeTOB) U CeJIbCKOro XuTesis u3 c. Kaibanu-
meH UlymuHckoro yesaa (9 npeameToB), cobpaH-
HBIX KaK KOMILJIEKC, @ TaKXKe Tlapa MYXCKOH 00y-
BU, MPUOOpETEeHHAas OT/IeJIbHO.

Cob6paHue M03BOJISIET CYJUTh 00 aHAJIOTHSIX B
COCTaBe MYXCKOT0 KOCTIOMa, MMemllero obuie-
pervoHa/IbHbIM XapakKTep, 0HaKo 06.J1a/jaloLero
BapUaTUBHOCTbHIO B MaTepHasie U3rOTOBJIEHUS U
psi/ie KOHCTPYKTUBHBIX JleTaleM.

B koctiom u3 Tudmuca Bxogart: 1. [lneueBas
oex/ia, BKoYawinasa pyoaxy wanuk (1.43), ap-
xanyk (L1.45), kaptan kaba (1.46). 2. llosicHas
ofex/ia: mapoBaphbl waseap (1.44). 3. TosnoBHOMU
y6opHoit yuyak®® (1.48). 4. Hocku (1.49), 06yBb

33 CobupaTesieM HCHOJIb30BAH T'Py3MHUPUIUPOBAHHBIN

BapHaHT TepMHUHA — YUYaku.

weave. The simplification is also observed in the
filigree and stamped decorative elements of
adornments, exchanged for the readymade parts
- coins.

The silhouette of the female costume had also
changed during the 19% century, and that was
happening mainly by changing the type of belt.
The archaic bodices expanded the waist and
stylistically enlarged the figure, while the leather
belt with a metallic buckle made the figure more
elegant. Thus, in the late century there was a
change in the visual image of a female as a whole.
The archaic bodices preserved in the rural areas
acquire the significance of a marker of a lower
social status and when using alower quality fabric,
the owner's advanced age.

MEN’S COSTUME

The collection includes all the main items of
the local man's costume: a shirt, wide trousers,
outerwear, a headdress, socks and shoes. In addi-
tion, the collection includes costume accessories
such as belts and leg garters.

The collection contains 18 items that make up
the costume of a citizen from Tiflis (9 items) and a
villager from the village of Kaibali-shen of Shushi
district (9 items), all collected as a complex. It also
features a pair of men's shoes purchased sepa-
rately.

The collection makes it possible to examine
analogies in the composition of the men's costume,
which has a general regional character, but varies
in the material and a number of structural details

The costume from Tiflis features: 1. Shoulder
garments, including a shirt called shapik (1.43), an
arkhaluk (I.45), a kaftan called kaba (1.46). 2.
Waist garments: wide trousers (1.44). 3. A head-
dress called tsitsak®® (1.48). 4. 4. Socks (1.49),

33 The collector used the Georgianized version of the term

- tsitsaki.
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(I.50). K pmomosiHeHHSIM OTHOCATCS MOSIC 20mu
(1.47) u mogBsi3ku Ha Horu (1.51).

B xommiekc wu3 Kalbanu-mieHa BXOZAAT:
1. [lnevyeBas ozex/1a, BKJIOYaloLas pydaxy wa-
nuk (1.34), apxaayk (1.36), kadTan uoxa (1.38).
2. MosicHasa oaexja: mapoBapbl waseap (1.35).
3. T'osoBHOM y60p (1.39). 4. Hocku (1.40), 06yBB
mpex (1.41). K 1onoiHeHUsIM OTHOCUTCS IOSIC 20-
mu (1.37); cobupaTresieM B KOMIJIEKC BKJIIOUEH
Takxe nocox (1.42).

[IpencraBiaenHble pybaxu (1.43, 1.34) pauHoi
Bblllle KoJieH (78 ¥ 66 ¢M), C AJTUHHBIMY PyKaBaMHy
(ok. 60 cM) UMeIOT CTaH, paCIUPSOLUIANCA KHU3Y
3a cyeT GOKOBBIX KJIMHbEB; 10 GOKOBUHAM O/iHA
u3 py6ax (1.43) umeeT paspe3ssl (17 cM), o Bepx-
HUM YyIJIaM KOTOPbIX MMEKTCS TpPeYyroJbHble
BcTaBKU (3x4 cM). Pybaxu c KocbIM pa3pe3oMm
CIpaBa Mo KpyrjoMy BOpPOTY, B OAHOM BapHaH-
Te - 6e3 BOPOTHHMKA, BO BTOPOM - C HEGOJBIIUM
BOPOTHUKOM-CTOMKON. BopoT 3acTeruBaeTrcs Ha
JIBe MeTaJ//IMYeCKUe MYTrOBUIIbI M BO3JYILIHbIE
NeT/IM U3 YepHOTOo IejkoBoro muypa (1.43) wau
NYTOBUIIbI U3 LIEJUTYJIOW/A U MPOpe3Hble MeTIH
(I.34). PykaBa c npssMoii mpoiMoi, poMOOBUIHBI-
MU JIaCTOBULIAMHU, Ha ofgHoU pybaxe (1.43) - nps-
Mble, Ha Apyro# (1.34) - cobpaHbl Ha MaHXKeTy U
3aCTernBalTCA Ha MyTOBHUIY U MET/I0, Kak U Ha
BOpOTE.

Py6axu passnM4alTcs MaTepruasoM, U3 KOTO-
poro oHU u3roroBJsieHbl. [lepBas us Hux (1.43),
b6osiee apxau4yHasi N0 KpOlO, CIIMTA U3 IIeJKa
KpacHOro IIBeTa; Ha CIMHKE HalluTa MpsMOy-
roJibHasi HaKJIa/ika U3 6oJiee IOPOroM 1IeJTKOBOH
TKaHM, NepexoAdlas Ha IJIeYd W CIiepeau Ha
TPyAb [0 N05ICa; UMeeT BepTUKaJIbHbIN pa3pes 1o
BOPOTY; BbIpe3 rOpJIOBUHBI U pa3pe3 BOpOTa IO
Kparo JleKOpUpOBaHbl TOHKKUM TaJlyHOM U IIEJIKO-
BBIM 30JI0TUCTBIM HIHYpOM. BTopas py6axa (1.34)
CIIMTA U3 cepoit pabpUUHON XJT0TTHATOOYMAXKHOU
TKaHU B MEJIKYIO YepHYI0 KJIETKY, C OAKJIaJKON
M3 TOM JKe TKaHU [0 BOPOTY Ha rpyau (a1. 47 cM)
u cnuHe (Aa. 10.5 cMm). Takum obpa3omM, pybaxu
pa3/MyalTCs B TOM YHCJEe U CTOPOHOM HalllUBa-
HHUSA JOMOJIHUTEJIbHON TKaHU: Ha JULIEeBOH — B 60-
Jlee TpPaJULMOHHOM BapuUaHTe, Ha H3HAHOY-
HOU — B MOJIEPHOM.
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shoes (1.50). The accesories include a belt called
goti (1.47) and leg garters (1.51).

Included in the complex from Kaibalishen are:
1. Shoulder garment including the shirt shapik,
(I.34), arkhaluk (I.36), caftan chokha (1.38).
2. Waist clothing: shalwar trousers (1.35). 3. A
headdress (1.39). 4. Socks (1.40), carbatina shoes
trekh (1.41). The accesories include the goti (1.37).
The collector also included a staff (cane) in the
complex (1.42).

The presented shirts (1.43, 1.34) fall above the
knees (78 and 66 cm) and have long sleeves
(approx. 60 cm) and widen downwards due to the
side wedges. One of the shirts (1.43) has slits (17
cm) on the sides, on the upper corners of which
there are triangular inserts (3 x 4 cm). Shirts with
an oblique cut on the right along the round collar,
in one of the versions are without a collar, in the
second include a small stand-up collar. The collar
is fastened with two metal buttons and stitches of
black cord made of silk (I.43) or celluloid buttons
and welt loops (1.34). The sleeves have straight
armholes, diamond-shaped gussets - straight on
one of the shirts (1.43). On the other one they are
gathered at the cuff and fastened with a button
and loop, the same way as on the collar (1.34).

Shirts differ in the fabric they are made of. The
first one (1.43), more archaic in cut, is made of red
silk; on the back there is a straight overlay made of
more expensive silk fabric, passing over the shoul-
ders and all the way from the chest to the waist in
the front. It has a vertical slit along the collar; the
neckline and collar are slit along the edge and are
decorated with a thin galloon and golden silk cord.
The second shirt (1.34) is made of grey facto-
ry-made checkered cotton fabric, with a lining of
the same fabric along the collar on the chest
(Iength 47 cm) and back (length 10.5 cm). Thus,
shirts differ, among other things, in the location of
the sewn additional fabric (on the front in a more
traditional version on the opposite side in a more
modern version).



Pazauuunsa B MaTepuaJie U3arOTOBJIEHUA U B [l€-
TaJIAX Kposl py6ax CBU/IETEIbCTBYIOT O MOJEPHU-
3all1 M, KOCHYBILIEHCS] OZJHOT'0 U3 OCHOBHBIX MTPeJ-
METOB MYXCKOT'0 KOCTIoMa. Mexay TeM, cyJs 10
Ka4eCTBY TKaHH, AE€KOPATHUBHBLIM 3JIEMEHTaM
(wesik, rasiyH) U 3acTexkaM (MeTasi), 6oJiee ap-
Xau4YHbIM BapHaHT pyOaxu NpUHAAJEeXas] BJa-
JieJibly ¢ 6osiee BBICOKMM COLMA/IbHBIM CTaTy-
coM. KoHcepBaTUBHOCTb Kposl U/ WJIK MaTepuaJa,
B CBOIO OYepe/ib, MOXKET 00'bSICHATBHCS KaK BO3pa-
CTOM BJ1aZieiblid, TAK U YCTOABIIUMUCA IPEeAIoY-
TEHHUAMHU B 3JIMTAPHBIX TOPOACKHX pEeMEC/TIEHHO-
Kylne4eCKHUX Kpyrax. HeusmeHHOCTbL B BbI60pe
Kposl U MaTepHaJsia TaKXe IPU3BaHbI IeMOHCTPH-
poBaTh NPUHAJJIEXKHOCTD BJaJle/Iblia KOCTIOMA K
yKa3aHHOM cpejie.

B KOCTIOMHBIE KOMIIJIEKChI BXOAAT LIApOBaphI
(.44, 1.35), clunTble KOMOGMHUPOBAHHBIM CIIOCO-
00M (Ha pykax U Ha IIBeHHOU MalluHKe) u3 ¢pab-
PHUYHOM epcTAHOM TKaHu YepHoro (1.44)3* uTem-
Ho-cuHero (I.35) yBeTOB, C LINPOKUM LIaroM, npsi-
MbIMH [IMPOKUMH IITAHWHHAMKS®, C HAIIUTON Ha
N0SIC KyJIUCKOM (LU P. OK. 7 CM) U3 KPACHOM 1IeJIKO-
Bo# (1.44) v cuHel xsiomyaTobymMakHoi (1.35) Tka-
Hell ¥ IByMsl OTBEPCTHSIMH B LieHTpe mosica’® st
B3/IEPKKH, B OJJHOM C/Iyyae U3TOTOBJIEHHOU U3
HIeJIKOBOM U 30JI0THOM HuTel (1.44). a B apy-
rom - u3 xjaonvyatobymakso# (1.35); Ha ogHUX 111a-
poBapax OTBepCTHe Ha Mosice JeKOPUPOBAHO IO
Kpal 4epHbIM LIeJKOBbIM LIHypoM (1.44). Ogun
npeaMmet (1.44) mekopupoBaH IO Kpaw LIITAaHUH
YepHBIM IIEJIKOBBIM IHYpPOM, BTopoii (1.35) - cus-
HaHKH IUITAaHWH NMOJUIMUT [0JI0CAMHU XJIONYaToOy-
MaXHOU TKaHH, yIJIOTHAIOLEN UX Kpas.

Kak ykasbiBaeT C.JlucuipaH, «MOXUJble OC-
TaBJISLJIU HWKHUE Kpas IapoBap CBOGOJAHBIMHU,
MOJIOZbIe Ke MOJBA3bIBaINA UX»>’. B KoJuIeKuu

34 lllepcTaAHasa TKaHb, U3 KOTOPOW CLIMTHI IpeAMeThl [.44

u .46, mpeacTaBJiseT 0601 CYKHO BBICOKOTO Ka4eCTBa,
M3rOoTOBJIEHHOE Ha 3alaZHOeBPONENCKUX, BEPOSITHO,
JIMOHCKUX pabpUKax.

35 lltaHunbl Ha mapoBapax (1.35) Bepxy U CHU3Y UMeIOT

OJIMHAKOBYI0 UIMPUHY 32 CYET TPEYTOJIbHBIX KJIUHbEB
(m1.17 cM) B 60KOBBIX pa3pe3ax c BHyTPEHHEH CTOPOHBL.

36 Kak yKa3bIBaeT C. ]]I/ICI/ILU/IaH, TaKWe lapoBapbl MOXXHO

OblJI0 HOCUTD U 337j0M Hamnepes,. CM.: Lhuhgjut U. Lhn-
twyht Twpwpwnh hwytipp. C. 36.

37 Lhuhgjwt U. Quugkqniph huytipp. C. 122.

Differences in the fabric used for production
and in the details of the cut of the shirts indicate
the modernization that touched on one of the
main items of the men's costume. Meanwhile,
judging by the quality of the fabric, decorative
elements (silk, galloon) and clasps (metal), the
more archaic version of the shirt belonged to an
owner with a higher social status. The conserva-
tive cut and/or material, in turn, can be explained
both by the age of the wearer and by established
preferences in elite urban craft merchant circles.
Consistency in the choice of cut and material is
also intended to demonstrate the belonging of the
wearer to the specific environment.

The costume complexes include wide trousers
(.44, 1.35) sewn in a combined way (by hand and
on a sewing machine) from factory-made woolen
fabric in black (I. 44)3* and dark blue (1.35). These
have straight wide legs.?> A drawstring (approx. 7
cm in width) is sewn on the belt made of red silk
(I.44) and blue cotton (I.35) and there are two
holes in the center of the belt3® for support. In the
first case these are made of silk and gold threads
(I.44) and in the second - of cotton (I.35). On some
wide trousers, the hole in the belt is decorated
along the edge with a black silk cord (1.44). One of
the pieces (1.44) is decorated along the edge of the
trousers with a black silk cord; the second (I.35) is
hemmed with strips of cotton fabric from the
inside of the legs, sealing their edges.

As Lisitsian points out, “the elderly left the
lower edges of the wide trousers free, while the
young tied them up”.3” The collection contains one
specimen of garters (I.51), which were used to fix

34 The woolen fabric, objects .44 and .46 are made of, is a

high-quality cloth manufactured in Western European,
probably, Lyon factories.

35 Trouser legs on the bloomers (I.35), have the same

width at the top and bottom, due to triangular wedges
(length 17 cm) in the side slits on the inside.

36 As S.Lisitsian points out, such bloomers could also be

worn backwards. See: Lhuhgjut U. LhnUwjht Qwpw-
pwnh huwykpp. P. 36.

37 Lhuhgjwut U. Quugkqniph huwytipp. P. 122,
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“MeeTcs OAWH 3K3eMIIAp noABa3ok (1.51), koto-
pbIMH PUKCUPOBANNCH HUXKHUE YAaCTH LIapoBap.
OHU UMET NPSIMOYTOJIbHYIO GOpPMY, U3TOTOBJIE-
Hbl U3 KaUeCTBEHHOU YepHOH 1IEeJIKOBOU TKaHH, C
3aBs3KaMU (75 cM) U3 1IEJKOBbIX IIHYPOB TOTO
’Ke I[BETA Ha O/[HOM U3 CTOPOH. B/10/Ib KOPOTKUX
CTOPOH CHapy>XM W MU3HYTPU HALIUTHI MOIepey-
HbI€ T0JIOCHI (2 CM) IIEJKOBOM TKaHHU GHOJIETO-
BOT0 U 3€JIEHOTO IIBETOB.

BepxHsis nuiedeBasi pacnauiHas o/iex/ia npej-
CTaBJIeHa B KOJUJIEKLIUHU ABYMS TUIIAMU - apXaJly-
koM (1.45, 1.36) u kadTanom (.46, 1.38), koTopsie
ABJISIOTCSA 0053aTe/NIbHBIMUA NpeJMeTaMu MYXcC-
KOI'0 KOCTIOMa; 06a CKPOEHbI 110 JieKaslaM.

Apxanyky, BXozsliue B cCOOpaHUe, CLIMTHI Ha
MallWHKe, JJUHOHN BbIllle KOJIeH, NpUTaJeHHbIE,
OTpe3Hble MO TAJHUHU WU PaCLIMPSIOLIecs: OT Hee
3a cyeT GOKOBBIX KJIMHbEB; HUXKHSSA YacTb Y N0s-
ca 3aJ10)KeHa CKJIaZlKaMH JIM60 N0 CIIMHKe U 60KO-
BuHaM (1.45), 1u60 no Bceit okpyxkHoCTH (1.36); C
TPEYroJIbHbIM BbIPpE30M Ha FPyAy U HEGOJIbIIUM
BOPOTHUKOM-CTOWKOW Ha IJIOTHOM TKaHU C BHYT-
peHHEeN CTOPOHBI, CYy>KAILIMMCS K MOJ0YKaM; CO
IIBOM B IIJIeYax, JJIMHHBIMU pPyKaBaMH, C BBIKPO-
eHHoi mnpoimod. Ha opgHom mnpeamete (1.36)
pyKaBa NpsiMble, 0 KUCTHU (JJ1. 57 cM), Ha ApyroM
(1.45) - pnuHHEBIE (8. 76 ¢M), C pa3pe3aMy BHU3Y
110 BHYTpPeHHeM cTopoHe (AJ1. 29 cM), cyxaroliue-
€A K 3al4CThIO, a 3aTeM paclIUpAKIINecs Ha KU-
CTH, UTYPHO BbIpe3aHHbIe 10 KPalo.

3acTeXXKaMH Ha peJIMeTax CIyKaT HalllUThbie
Ha YpOBHE TaJIMU MeTaJlJIniecKHe KPIOYKU U NeT-
Ji1 (€ KaXkKZ,0M CTOPOHBI 10 /1Ba: KPIHOUOK — NeTJs,
neTis — Kpro4ok)38; Ha pykaBax ofiHOIro peAMeTa
(1.45), B BepxHe# yacTu ux paspesa (10 purypHo-
ro Kpas) HallUThI TPH MET/IH U3 IeJKOBOr0 HIHY-
pa U MexaHble nmyroBullbl. Ha o6oux mpeameTrax
COOKY (HMKe TaJIuK) UMEIOTCS IVy60KHe Mpopes-
Hble KapMaHbl, HAa O/JHOM - ¢ GUTYPHBIMU KJIana-
Ham¥ (1.45), Ha apyrom (1.36) - fonmo/IHUTENBHBIN
BHYTPEHHUUN KBaJ[paTHbIA HaKJaJHOW KapMaH
(20x20 cM), pacroJiokeHHbIH Ha JIeBOU MMOJIOYKeE.

38 B dPXaWdYHOM BapHUaHTE BMECTO MeTa/VIMYECKUX KP4~

KOB U IeTeJb MCIOJIb30BalH IJIETEHHblE U3 IIHypa
NeTJU U NMyTOBUIbI, KOTOPbIE pacnoJiarajyd TaKuM Ke
06pa3oM.
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the lower parts of trousers. They are rectangular
in shape, made of high quality black silk, with ties
(75 cm) of silk cords of the same color on one side.
Along the short sides, transverse stripes (2 cm) of
violet and green silk are sewn on the outside and
inside.

The collection features two types of outer-
wear: an arkhaluk (I. 45, I. 36) and a caftan (1.46,
.38), which were mandatory parts of the male
costume and were both tailored with patterns.

Arkhaluks included in the collection are sewn
on a sewing machine; they fall below the knees, are
fitted and detachable at the waist where they
expand from thanks to side wedges. The lower part
is pleated at the waist either along the back and the
sides (I.45), or along the entire circumference
(I.36). There’s a triangular neckline on the chest
and a small stand-up collar made of a dense fabric
on the inside, tapering to the front panels; The
shoulders are stitched, it has long sleeves with
armholes.Onone of the items (1.36), the sleeves are
straight and reach the wrists (length 57 cm). They
arelonger (length 76 cm) on the other (1.45), which
has slits at the bottom along the inside (length 29
cm), with tapering extending to the wrist, and then
expanding into hands and carved along the edge.

The clasps on the items are metal hooks and
loops sewn at the waist level (two on each side: a
hook-loop and a loop-hook).38 On the sleeves of
one of the items (1.45), in the upper part of the cut
three loops of silk cord and copper buttons are
sewn. Both items have deep welt pockets below
the waist, one with shaped flaps (1.45), the other
(I.36) has an additional inner square patch pocket
(20 x20 cm) located on the left front panel.

38 Inthe archaic version, instead of metal hooks and loops,

loops and buttons woven from cord were used, which
were arranged in the same way.
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AanJ’IyKI/I CIIHUTBI Ha NOAKJ/IaAKe WU pa3jinda-
IOTCA B IEPBYIO 049epeb JIHI.[EBOﬁ 1 U3HAHOYHOM
TKAHAMH.

OuH 13 HUX, UMeIIuld 6oJiee apxXauyHble
4yepThbl B Kpoe (1.45), cluuT U3 yepHOU aTIacHON
TKaHU Ha NoAKIaAKe (110 CTaHy U pyKaBaM J0 ¢u-
rypHOTO BbIpe3a) u3 GabpUYHON X/I0mM4aTo6Yy-
MaXHOH TKaHU B KpacHO-4YepHYI0 KJIeTKy Ha Oe-
JioM poHe U 3e/1eHOH 11eJIKOBOW TKaHU BHU3Y PY-
KaBOB; OCHOBY JileKopa JaHHOr0 INpeaMeTa Co-
CTaBJfAeT MeTa//IMYeCKUM IIHYp, HAUWTBIU IO
Kpalo I0JIOK, BOPOTY, BOPOTHHKY, KPasiM pyKaBOB
Y KapMaHOB; BOPOTHHK JIONIOJTHUTEJIbHO [JeKOPH-
pPOBaH CTPOYKOH B BH/Je I0JIOCHI YepeAyIOLUXCs
reoMeTpuyeckux QUryp-oBaJoB U poMGOB,
OKalMJIeHHbIX NPSIMBIMU JIMHUSMH.

Jpyroi, c MosepHbIMHU AeTansiMu (1.36), cluut
Y3 IVIOTHOM XJI0M4aTOOyMaXKHOM TKaHU cepo-3e-
JICHOI'0 LiBeTa Ha MO KJIaIKe U3 CBETJIO-3eJIeHOI0
CUTLA; C KYCKAaMH YepHOW TKaHH, HALUUTbIMU B
KayecTBe HakJaJoK N0 GOKOBMHAM M Ha BHYT-
peHHeM  KapMaHe;  crnoco6  JeKopupoBa-
HUS - CTEXKKH: Ha CIIMHKe B BUje poMmba, Mo BO-
POTHUKY — IPAMBIMH JIMHUAMU.

[ToBepx apxaJiyka HajJleBaJu BepXHUH Kad-
TaH, KOTOPbIN 00513aTEJNbHO LIUJIU U3 TOU Ke TKa-
HU, YTO W mIapoBapb>®, U KOTOPBIHA COCTABJISI C
HUMH BBIXOJAHOH KOMILJIEKT. B KoJLIeKIIUK uMe-
10TCcA KadTaHbl ABYX BUA0B (1.46, 1.38), paziuya-
IOLIUXCS, TIPEX/ie BCEro, KPOeM PyKaBOB.

06a npeaMeTa NpeICTaBJSIOT COO0M CIIUTYIO
Ha MalllMHKe JJINHHOIIOJ/IYIO0, HUXKE KOJIEH, OJ1€XK-
2y, IPUTAJIEHHYI0, OTPE3HYI0 110 TaJIUH, C PACIIH-
psmoLIelcs 3a cueT GOKOBBIX KJIMHbEB HWKHEH
4acThl0, KOTOpas y mosica 3aJ0KeHa CKJIaJJKaMHu
[0 CHUHKe W G0KOBHHAM; Ha OJIHOM Mpe/IMETe
(I.38) c3aau mogosa u Mo ero 60KOBUHAM M3Ha-
YaJIbHO OBl CHAeJlaH BepTUKAJbHBIM paspes,
BIIOCJIE/ICTBUHN CIIMTBINA; C TPEyroJbHbIM BbIpe-
30M Ha rpyad. OguH u3 kapTtaHoB (1.46) - c He-
60/IbIIMM BOPOTHUKOM-CTOMKOH, CY?>KaroIIMMCS K

39 Apmsine / OTB. pen. JI. M. Bapgauss, I C. Capkcsin, A. E.

Tep-CapkucsHi; UH-T ITHOMIOTUH M aHTPOIOJIOTUU UM.
H.H. Muknyxo-Maknaa PAH; WH-T apxeosioruu u 3T-
Horpaduu HAH PA. M.: Hayka, 2012. C. 248.

64

Arkhaluks are sewn on a lining and differ
primarily in the fabric used on the front and
reverse sides.

One of them, which has a more archaic cut
(I1.45), is made of black satin lined (along the body
and sleeves to the figured neckline) with facto-
ry-made red and black checkered cotton on a
white background and with green silk below the
sleeves. A metal cord sewn along the edge of the
front panels, a collar, edges of sleeves and pockets
serves as a basis for the decoration. The collar is
additionally decorated with a strip of alternating
geometric shapes - ovals and diamonds bordered
by straight lines.

The other one, with more modern details
(I.36), is made of grey and green thick cotton
fabric lined with light green calico, with pieces of
black fabric sewn as overlays on the sides and on
the inside pocket. The decoration method is
stitches: on the back in the form of a diamond and
in straight lines along the collar.

Worn over the arkhaluk was the upper caftan,
which was necessarily sewn from the same fabric
as the trousers,*® and which constituted a special
- occasion set with them. The collection contains
two types of caftans (1.46, 1.38), which differ
primarily in the cut of the sleeves.

Both items are sewn on a sewing machine, are
long-brimmed and fall below the knees. They are
fitted, cut off at the waist, with a lower part
expanding due to side wedges, which is pleated at
the waist along the back and sidewalls; on one
object (1.38). A vertical cut was initially made at
the back of the hem and along its sides, later sewn
together; with a triangular cutout on the chest.
One of the caftans (1.46) has a small stand-up
collar, tapering to the fronts, the second one is
without a collar, but on the inside of the collar has

39 Apwmsine / OTB. pen. JI. M. Bapgausy, I C. CapkcsH, A. E.

Tep-CapkucsiHL; UH-T 9THOJIOTUM M aHTPOIOJIOTHU UM.
H. H. Muknyxo-Maknaa PAH; UH-T apxeosioruu u 3T-
Horpaduu HAH PA. M.: Hayka, 2012. P. 248.



M0JI0YKaM, BTOpPOW -6e3 BOPOTHHKA, OJHAKO
MMeeT C BHYTPeHHEeN CTOPOHBI BOPOTa CUIMTYIO C
JIBYyX KOPOTKUX CTOPOH M0JIOCY LIEPCTSAHON TKa-
HU, BEPOSTHO, CAYXXUBIIEH MeT/ei-BellalKou.
[lneun o60ux KadpTaHOB CUIMBHbBIE; PYKaBa JJIUH-
HblE, C MpsAMON npoiMou. Ha ogqHoM M3 npegMme-
ToB (.46) pyKaBa CyleCTBEHHO HUXKe KUCTH, J,0-
cturaroT B aJauHy 102 cM, ¢ poM6OBHUAHBIMH OT-
BEPCTUSMHU B NPONMe, IPSIMOYTOJIbHBIE, C QUTYD-
HbIM KpOeM [0 HIKHEMY Kpalo, HECHIMThIE C
BHYTpPEHHEN CTOPOHBI /10 QUTYPHOU YaCTH, IPUX-
BaueHHOM y 0oCHOBaHHUs. JIeBbId pyKaB OblJI0 IPH-
HATO OTKHUJbIBAaTb Ha IJIe4yo, JEeMOHCTPUpyA
NOAKJIAAIKY KapTaHa U pyKaB apxanyka*’. ¥ BTo-
poro npeaMeta (1.38) pykaBa mpsiMble, 10X0As-
11Me J10 3aMsICThs, C pa3pe3aMU OT HUXKHEro Kpas
(12 cm), BOCJIEACTBUM CLIIUTHIE.

KadTan 6osiee apxanaHoro kpos (1.46) umeet
/iBe TIpope3u JJis1 KapMaHOB B GOKOBHHAX, CAMU
KapMaHHble MeLIOYKH OTCYTCTBYIOT, a 60J1ee Mo-
nepHblii (1.38) - BHyTpeHHUN HaK/1aJHON KapMaH
c JieBo cTopoHbl (18x18 cm).

3acTexka UMeeTCd TOJbKO Ha OJHOM Ipef-
MeTe (1.38), COCTOUT U3 MEeTA/VTHYECKOT'0 KPIOYKa
Y MeT/IM, KOTOpble PacoJioXKeHbl Ha YPOBHE Ta-
auu. JlononHuTenbHO KadpTaH GUKCUpyeTcs Ha-
UIATOU C BHYTPEHHEN CTOPOHBI CIMHKU MOJIOCOH
TKaHU CO CBOOOJHBIMH KOHLIAMH, KOTOPBIE 3aBsi-
3BIBAlOTCA Cllepe;u Ha Mosice, He MO3BOJAA IO-
JlaM pacxoAuThCs.

KadTaHbl B BepxHell 4aCTHU CUIUTHI HAa MOJK-
aagke. [lpegMeTsl pa3inyarTCa JALEBOU U U3-
HAHOYHOM TKAaHSIMH.

Kadran 6osiee apxanudoro kpos (1.46) cuut
M3 KaueCTBEHHOI'0 CYKHa YEepPHOTO 11BeTa C MNOJAK-
JIaJIKOH, BBITTOJIHEHHOW U3 TpexX BUJ0B TKaHU: Ha
CIIMHKE - U3 XJIOMYAaTOOYMaXKHOW Ceporo I[BeTa,
o 60KOBHMHAM UM BCell JIJINHE pyKaBa — U3 IIeJKO-
BOM roJiy6oro 1geTa, o KpasM MoJo4eK U BOpo-
Ty - U3 ¢puoseToBOro 6apxata. [lo kparw paspesa
B MOJIMbIIIKaX, KpasiM IIEeJKOBOM MOAKIAJKU Ha
ypOBHE TaJIMM U Ha MOJIOYKAaX HAUIMTA I0J0Ca
IJIOTHOM 4YepHOW WIeJKOBOM TKaHH, KOTOpad

40 Tep-Capkucsann A. ApmsiHe Haropnoro Kapa6axa. C. 628.

a strip of woolen fabric sewn from two short sides,
probably serving as a loop hanger. The shoulders
of both caftans are sewn; the sleeves are long, with
a straight armhole. On one of the objects (1.46),
the sleeves fall far below the wrist, reaching a
length of 102 cm, with diamond-shaped holes in
the armhole. The sleeves are rectangular, with a
figured cut along the lower edge, unsewn from the
inside to the figured part, tacked on grounds. It
was customary to throw the left sleeve over the
shoulder, showing the lining of the caftan and the
sleeve of the arkhaluk.*® The second item (1.38)
has straight sleeves, reaching to the wrist, with
slits from the bottom edge (12 cm) sewn together.

The caftan of a more archaic cut (1.46) has two
slots for pockets on the sides. There are no pocket
pouches, and there is a more modern internal
patch pocket on the left side (18 x 18 cm).

There is a clasp on only one of the items (1.38),
consisting of a metal hook and loop, which are
located at waist level. Additionally, the caftan is
fixed with a strip of fabric sewn on the inside of
the back with loose ends, which are tied in front of
the belt, preventing the seams from coming apart.

The caftans in the upper part are sewn on a
lining. Items differ in front and reverse side
fabrics.

The caftan of a more archaic cut (1.46) is made
of high-quality black material with a lining made
of three types of fabric: from grey cotton on the
back, from blue silk along the sides and the entire
length of the sleeve and from violet velvet along
the edges of the front panels and the collar. Along
the edge of the cut in the armpits, the edges of the
silk lining at the waist level and on the fronts, a
strip of thick black silk fabric is sewn, which is
designed to prevent tears along the seam. Along

40 Tep-Capkucsui A. ApmsiHe HaropHoro Kapa6axa. C. 628.
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NpH3BaHa NpeJOTBpaLlaTh pa3phiBbl Mo WBY. [1o
Kpalo BOPOTHHUKA, BOPOTA, PyKaBOB, 6GapXaTHOM
HallMBKHY, N10j0J1a U KapMaHOB KadTaH JeKOpH-
POBaH 30JI0TUCTBIM LIEJIKOBBIM LIHYPOM.

BTopoii, 60/1ee MoAepHU3UPOBAHHbIN KadTaH
(I.38), cluuT M3 MJIOTHOM IIEPCTAHON TKAaHH, Ha
NOoJK/JIa/iKe U3 YepHOMU XJI0M4YaTOOYMaXKHOM TKa-
HU Ha CIMHKe, N0JI0YKaM U HW)KHEHN 4acTH pyKa-
BOB. 3 TOH Xe TKaHU BBbINOJIHEH BHYTPEHHHUU
kapMaH. [lo BHyTpeHHeMy Kpalo ojoJ1a U pa3pe-
30B (BKJIIOYAs CLIMTHIE), @ TAKXKeE M0 MOSICY HaLlU-
Tbl HELIMPOKHE TMOJIOChI XJOMYaTOOYMaKHOHN
TKaHH, YIJIOTHSIOLIME Kpasl.

06a mnpezxMeTa [JeKOPUPOBaHbI CTeXKaMH,
MepBbId -~ 110 BOPOTHUKY, B BHUJE JINHUW, BTO-
po¥ - 10 CHMHKE, B BUJle pPOMOOBH/IHOTO PUCYHKA,
a Ha KapMaHe — KOCOT0 KpecTa U KalMbl 10 BepX-
HeMy Kpalo, COCTOALLeN U3 JBYX BOJHUCTHIX Ie-
peceKawIUXCcad JUHUH, 0OpaMJ/IeHHBbIX OJHUHap-
HbIMM CTPOYKAMHU.

06s13aTe/IbHBIM QYHKIMOHANbHO-EKOPATHB-
HBIM [IPeIMETOM MY>KCKOT'0 KOCTIOMA SIBJISI/ICS Y3~
KUU KOXKaHbIM MOIC, KOTOPBIU KeHUX MOoJydall B
Jlap BO BpeMs BEeHYaHHUsI OT poJiuTes el HeBeCThI.
B koJ1ekuuu npejcrasJiieHsl JBa nosica. OAUH U3
HuX (1.37) ckpoeH u3 kpacHoro cadpbsiHa, OOIIUT
rajiyHoM, yKpallleH cepeGpsiHbIMU HaKOHEYHH-
KOM, MPSKKOHW, YEThIPbMS JABMXKKAMU U TPUHA[-
[IaThIO IITAaMIOBAaHHBIMU JieTansaMHU (12 - B BUe
po3eTok, 1-mnpogosroBatol ¢opmbl); pPO3eTKHU
HamnasiHbl Ha YLIKH, Yepe3 KOTopble 10 M3HaHKe 110~
sica MPOJIET TOHKUM KOXaHbIA peMelloK-dUuKca-
Top. CepebpsiHble YACTH Mosica YKpaLleHbl B TEX-
HUKe IPAaBUPOBKU Y UePHHU PaCTUTEJbHbIM OpHa-
MEHTOM B BH/le PO3€TOK U XapaKTepHBIX CJI0KHO-
nepenJeTeHHbIX 1106eroB ¢ JUCTbAMHU. [lpyroi
nosic (1.47) BbIOJIHEH U3 KOPUYHEBOU KOXH, 00-
LIWAT UIeJIKOBOM TECbMOMU C TKAaHbIM 30JIOTHBIM Op-
HaMEeHTOM 10 LieHTPY, Ha O4HOM U3 CTOPOH OOLIUT
M0JIOCOH 3e/1IeHOM KOXKH. /|Ba HAKOHEYHH KA, TPSK-
Ka, yepeyloliyecs KpyrJible U OBaJbHble JleKopa-
TUBHbIe [leTa/Iy 1ofca (C yUKaMH, IPOAeTbIMH ye-
pe3 peMeHb U 3aQUKCHPOBAHHBIMU C U3HAHKHU
XJI0MYaTOOYMaKHbIMA HUTKAaMH) U3TOTOBJIEHDI

41 Tep-Capkucsiny A. Apmsine HaropHoro Kapa6axa. C. 629.
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the edge of the collar, sleeves, velvet patch, hem
and pockets, the caftan is decorated with a golden
silk cord.

The second, more modernized caftan (1.38) is
made of thick woolen fabric, lined with black
cotton fabric on the back, fronts and lower part of
the sleeves. The inner pocket is made of the same
fabric. Along the inner edge of the hem and slits
(including sewn ones), as well as along the waist,
narrow strips of cotton fabric are sewn to seal the
edges.

Both items are decorated with stitches. The
first one is on the collar, in the form of lines, the
second one is on the back, in the form of a
diamond-shaped pattern. On the pocket there is
an oblique cross and a border along the upper
edge, consisting of two wavy intersecting lines
framed by single stitches.

A narrow leather belt, which the groom
received as a gift from the bride's parents during
the wedding, was an obligatory functional and
decorative item of the men's costume.*! The
collection includes two belts. One of them (1.37) is
cut from red morocco leather, trimmed with
galloon, decorated with a silver end tip, a buckle,
four sliders and thirteen stamped details (12 in
the form of rosettes, 1 in an oblong shape). The
rosettes are soldered onto the “ears” through
which a thin leather strap is threaded along the
underside of the belt. The silver parts of the belt
are decorated using the technique of engraving
and niello with floral ornaments in the form of
rosettes and characteristic intricately intertwined
threads with leaves. The other belt (1.47) is made
of brown leather, trimmed with silk braid with a
woven gold ornament in the center and with a
strip of green leather on one side. Two end tips, a
buckle, alternating round and oval decorative
details of the belt (with ears threaded through the
belt and fixed from the inside with cotton threads)
are made of gold, decorated with an engraving in
the form of a branch with a rose and buds, framed

41 Tep-Capkucsani A. ApmsiHe Haropraoro Kapa6axa. P. 629.



13 30J10Ta, IEKOPHPOBaHbl 'PaBUPOBKON B BUJIE
BETKH C P0O30H U OyTOHAMH, 06paMJIeHHbIMH ¢e-
CTOHYaTOM KaliMoi. Ha npsi>kKe U JIU11eBOU CTOpO-
He HAaKOHEYHUKOB BBITPABUPOBAHbBI I[BETOYHbIE
TUPJIHJIBI U GYKETHI, 2 Ha BHYTPEHHEN CTOPOHE
OJIHOTO M3 HAKOHEYHUKOB — CTUJIM30BaHHbIE Nep-
Bble OYKBBI apMsiHCKOro asidpaBuTta - UR, BO3MOXk-
HO, ABJISIIOIMECS] UHULMAJaMH MacTepa UiH, CKo-
pee, 3aka3uuka npeaMeTta. Kak cTU/IM30BaHHbIE
OYKBBI, TAK U PO3€TKHU U OYKEThI, HECOMHEHHO, SIB-
JISIOTCS Pe3yJIbTaTOM BJIUSHUA 6apOYHOTO €BPO-
HeKCKOTo CTHJISI, a CX0XKECTb U306 pakeHH s C eBpO-
NEeWCKUMH 06pa3laMu O3BOJISAET IPE/NOJI0KUTD
BecbMa paHHee BpeMsi U3TOTOBJIEHUS IIpe/MeTa,
KOI/la MeCTHbIE MacTepa ellje [UTUPOBaJIU eBpO-
nelicKve OpUTrUHAJIbI, a He epepaboTasii 3aUMCT-
BOBaHHbBIE 06pa3bl B KOHTEKCTE CBOEH KYJIBTYPhI.

MY)KCKOIl/II ImodAcC nMeJ1 He TOJIbKO AEKOPATHUB-
HOe 3HayeHHe: «APMSAHCKUH My»KYMHaA CTapaJsics
10 BO3MOXXHOCTH HMETb JOPOrOCTOSIUM MOSIC,
npejnosiaras, YT0 OH MOXET MPUTOAUTLCS JJIs1
NOKPBITUSA 3aTPaT Ha MOXOPOHBI UJIH, B KpallHEM
c/llyyae, Ha 4YepHbId JeHb»*?, TakuM 06pasoMm,
eAI/IHCTBeHHblﬁ AparoueHan?I npeamMeT B MYXC-
KOM JIOKaJIbHOM apMSIHCKOM KOCTIOME SIBJISLJICS
CBOEro pozia KaluTaJIOM.

TpauLIHOHHBIM MY>KCKUM rOJIOBHBIM Y60pOM
OblJIa Manaxa U3 OBYMHBI. B KOJJIEKLHIO BXOJSAT
JiBa BApUaHTa MEXOBOM IANKH, OJUH U3 KOTOPBIX
(1.48) — BbICOKHH, KOHYCOBUAHOW (POPMBI, CIIHUT
U3 JIByX KYCKOB YepHOI'0 MeXa; Ha BEpPXYLIKY Io-
JIOBHOI'0 y60pa HAIIUT TPEYrOJbHUK U3 LIEJKO-
BOH TKaHU GUPIO30BOTO I[BeTAa. BTOpoit BapuaHT
(I.39) cyumecTBeHHO HHXKe, LUJIMHAPUYECKON
$OPMBI, CyKaIOIIMICS ClIepe/id, CIIUT U3 HECKOJIb-
KMX KYCKOB KOPUYHEBOI'0 MeXa, JIOHLle U TYyJbs
BBIITOJTHEHBI M3 OZJHOTO Y TOT0 3Ke MaTepuaJa.

[lepBriit TuN nanaxu C. Jlucuyuan onpegensi-
eT KaK ropo/icKoi*® 1 BKJIIOYaeT ero B KOMILJIEKC
¢ kapTaHOM, UMEKLUM OTKHUAHbIE PYKaBa, KOTO-
pOMY UJleHTHYeH BXOAALMN B KoJuleKui0. Takue
nanaxu KU U3 HauboJiee JOporo Mexa, U3BeCT-
HOTO KaK «OyxapCKuii», T.e. KapakKy/jeBblil. BTo-

*2 | huhgyut U. Quibghiqniph huytipp. C. 122.

43 Jlucuuyman C. J. Odepku sTHOrpaduu JOPEBOTIOLHOH-

Hoi ApmeHuu. C. 222.

by a scalloped border. The buckle and front side of
the tips are engraved with flower garlands and
bouquets, while on the inside of one of the end
tips there are stylized first letters of the Armenian
alphabet - UR, which may be the initials of the
master or, rather, the client. Both stylized letters
and rosettes and bouquets are undoubtedly the
result of the influence of the Baroque European
style, and the similarity of the image with Euro-
pean samples suggests a very early time of produc-
tion of the item, when local craftsmen still quoted
European originals, and did not rework borrowed
images in the context of their own culture.

The men's belt had not only a decorative
meaning: "The Armenian man tried to have an
expensive belt whenever possible, suggesting that
it could be useful to cover the cost of a funeral or,
in extreme cases, be used on a rainy day".*?> Thus,
the only expensive item in a man's costume was
considered a kind of capital.

The traditional male headdress was a tall hat
made of sheepskin. The collection includes two
versions of a fur hat, one of which (1.48) is tall,
cone-shaped, sewn from two pieces of black fur. A
triangle of turquoise silk is sewn on the top of the
headdress. The second variant (1.39) is much
shorter, cylindrical in shape, tapered in the front,
sewn from several pieces of brown fur. Its bottom
and crown are both made of the same material.

S. Lisitsian defines the first type of tall hat as
urban*3 and includes it in a complex with a caftan
with folding sleeves, which is identical to the one
included in the collection. Such hats were sewn
from the most expensive fur, known as "Bukhara”,
i.e. from astrakhan. The second type is simpler,

42 Lhuhgjwt U. Quughkqniph huybipp. P. 122.

43 Jlucuuman C. /. Ouepku 3THOrpaduMU LOPEBOJIOLHOH-

HOU ApMeHuu. P. 222.
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poit TuM - 60Jiee MPOCTOH, CIIMTHIN U3 JeLIeBOro
Mexa**, BeposITHO, OBI[bI MECTHOH MOPO/IbI.

B KoJL1eKL MU Npe/icTaB/eHbl JiBe Maphl 1iep-
cTsiHbIX HOCKOB (1.49, 1.40) U3 ABYX KOCTIOMHBIX
KOMIIJIEKCOB — TOPOXKaHUHA U CeJIbCKOTO KU TeIS.
Hocku kopoTkue, 6e3 BbIBSI3aHHBIX MSTKU U HOC-
Ka, B ogHOM ciaydae (1.40) - c 3aBsA3kaMu-pUKCa-
TOpaMH 110 BEpXHEMY Kpalo, BbINOJHEHHBIMHU U3
HepcTsIHOM HUTH (32 cM) U XJIOMYATOOYMaXKHOTO
mHypa (83 cM). U Te U JApyrve HOCKU CILUIOUIb
MNOKPBITHl TE€OMETPU30BAaHHBIM PACTUTENbHBIM
OpHaMeHTOM, UX OCHOBHOHM (OH - KpacHbIH, op-
HaMeHT B nepBoM BapuaHTe (1.49) JoMHHHPYIO-
Ilero 4epHOro Y JOINOJIHUTEJbHBIX 3€JIeHOrO,
)KeJITOro, 6eyioro U GpUOJIETOBOrO LBETOB, & BO
BTOpOoM (1.40) - TO/ILKO YEepHOTO.

Tpu napel 06yBH, BKJIOYEHHbIE B COOpaHHUe,
JleMOHCTPHUPYIOT OCHOBHBIE ee BHU/Jbl, GbITOBAB-
IMe B FOPOJCKOM U CceslbCKOM cpefie. B kosiek-
IIMM UMeIOTCA JiBe Mapbl 00YBH, BXOJsIHE B KO-
ctioMHbIN KoMIiekc (1.49, 1.41), u ofHa - npuo6-
peteHHas oTAebHO (1.62).

Bcs 06yBb U3roTOBJIEHA U3 KOXMU. JlBe mapel
(149, 1.62) - 6amMakoBU/IHbIE, C BOCbMEPKOOO-
pasHol popmoit kposi nojouBkI ([.49 - MeHee BbI-
pakeHHOM), Ha JlepeBSIHHOU OCHOBE, HAa HEBBICO-
KOM CKOLIIEHHOM KabJiyKe, 63 3a/JHUKOB, C 3aKpbI-
TBIM BePXOM, € 3arHY TBIMU HOCKaMH, B OJHOM CJIy-
yae (1.49) ¢ poBHBIM KpaeM COK3KH, B JPyTroM
(1.62) - purypHbIiM. Bepx 06yBU CHIUT U3 YepHOU
JIOLIEHOM KOXU C TPaBUPOBaHHBIM JiekopoM (1.49)
1 KopuuyHeBoH mazkoi (1.62). Oco6eHHOCThIO
06yBu u3 KoMmIiekca (1.49) saBisercs AByx4acT-
Hasd MATKad CTeJIbKa, Ha NATKE — U3 3eJIeHOH 11ar-
peHeBOH KOXH, KOTOPOH TakK)Ke CIJIOLIb JIeKOpH-
poBaH KabuyK; y oTAesbHoU napsl (1.62) nsaTka
odopMJIeHa CI0’)KEHHBIM B CKJIaJJKy LIHYPOM.

Haunb6osiee apxaniHbIM BUOM 00YBH SIBJISIIOTCS
IIMPOKO paclpoCTpaHeHHblE BO BCEX apMAHCKUX

#  Cormacuo A. Tep-Capkucann, «B llymu ux [mama-

xu - JI. ] Wiy u3 WKyp oBel, 6YXapCKOM, LIMpa3CcKon
Y MEeCTHOH [TOpOJ, IPYU 3TOM caMOH oporoi 6bla marn-
Ka M3 IIKypbl OyXapCKoO¥ OBLpbL., a CaMOH Jelle-
BOH — LIaNKa U3 IIKyp MECTHON OBLbI, PACIPOCTPaHEH-
Hasd cpeiu KpecTbsH». CM.: Tep-Capkucany A. ApmsHe
HaropHoro Kapa6axa. C. 629.
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made from cheap fur,** probably from the sheep-
skin of a local breed.

The collection includes two pairs of woolen
socks (1.49, 1.40) from two costume complexes:
those of a city dweller and a country dweller. The
socks are short, without knitted heels and toes, in
one of the cases (1.40) with ties with retainors
along the upper edge, made of woolen thread (32
cm) and cotton cord (83 cm). Both of these socks
are entirely covered with a geometrized floral
ornament. Their main backdrop is red, the orna-
ment in the first version (1.49) is dominated by
black and additional green, yellow, white and
purple colors, and only black in the second (1.40)
one.

The three pairs of shoes included in the collec-
tion demonstrate the main types of shoes used in
urban and rural environments. The collection
contains two pairs of shoes included in the
costume complex (1.49, 1.41), and one pair
purchased separately (1.62).

All footwear is made of leather. Two pairs
(149, 1.62) feature a figure-of-eight cut of the sole
(less noticeable on 1.49), on a wooden base, on a
low sloping heel, without backs. It has a closed top
and curved socks. In one of the cases (1.49) the
edge of the vamp is smooth, in the other (1.62) it’s
figured. The upper part is made of black polished
leather with engraved decorations (1.49) and
brown smooth leather (1.62). What is characteris-
tic of the shoes from the complex (1.49) is a
two-piece soft insole on the heel, made of green
step rhubarb leather, which also completely deco-
rates the heel. In another pair (1.62) the heel is
decorated with a cord pleated around it.

The most archaic type of shoes are carbatina
shoes, widespread in all Armenian historical and

A4 According to A. Ter-Sarkisyants, “in Shushi they [hats -

L. G.] were made from the skins of sheep of the Bukhara,
Shiraz and local breeds, while the most expensive was a
hat made from the skin of a Bukhara sheep .., and the
cheapest was a hat made from the skins of a local sheep,
common among peasants”. See: Tep-CapkucsHi A. Ap-
MsiHe HaropHoro Kapa6axa. P. 629.



HUCTOPUKO-3THOrpadpuuecKux 06/1acTsAX MOCTOJIbI,
BXO/ 1M €e B KOCTIOMHBIN KOMILIEKC U3 c. Kaiibasu-
meH ([.41). 3To mopuiHeBUAHAs 00yBb, LEJbHOK-
poliHas1, BbINOJHEHHAs U3 OHOT'0 KyCKa KOpUYHe-
BOM CBIPOMSITHOM KOXH, C Y3KHUM 3arHyThIM HOC-
koM. KoxkaHble KpyueHble peMellKH, IPoJieThle B
OTBEpPCTHs], 06pa3y0T UIHYPOBKY, CTATUBAIOILYIO
Kpasi 06yBU Ha HOCKE, a Ha ISAITKe 06pasyoT apoy-
HYI0 CUCTeMY, 10/l P>KUBAIOLIYI0 HOTY C3a/iU; KO-
Me TOTO, IITKa 06 LINTA KOXKAHbIM LIHYPOM.

B kommiekc u3 c. Kalibau-1eH BXOJUT CaMo-
JenbHbld nocox (1.42) gauHol 1 M ¢ pyKOATKOHN
Ha BepXHEM KOHIIE, KOTOPbIM MOXET CAYKUTb KaK
TPOCTbIO NMPHU AJUTEJbHON X0Ab0OE, a TaKXKe UC-
M0JIb30BaThCsl B mMacTyuibeM ObITYy. [locKOJIBKY
npeaMeT BKJIIOUEH B COCTAB KOMILJIEKCA, BEPOSIT-
HO, OH ABJISJICSI MAPKEPOM T'eH/IePHOT0 U COLIMO-
BO3PaCcTHOTO CTaTyca
MY>KUYMHbI, 3aHUMAaBIIEro, MO-BUAUMOMY, BbICO-
KOe I0JIOKEeHHEe B CeJIbCKOM OOIIHHE.

BJlaZieJiblia — CTapliero

PaccMoTpeHHbIe KOCTIOMHbIE KOMILJIEKCHI Jie-
MOHCTPUPYIOT OJJHOBPEMEHHOE OBITOBAHUE JBYX
BapHAHTOB MY?KCKOT'0 KOCTIOMA, aHAJIOTUYHbIX 10
COCTaBy M pas/IMYaIOIMXCA MaTepualoM H3ro-
TOBJIEHUS U PSZIOM KOHCTPYKTHUBHBIX JeTaseill. B
HUX, KpOMe CMeHbl KyCTapHOMU I1eJIKOBOM TKaHU
Ha GabpUUHYI0 XJOMYAaTOOYMaXKHY0, 00palaeT
Ha ce6s1 BHUMaHUe U3MeHEeHHMe Kposl PyKaBoB, M0-
sIBJIeHWEe BOPOTHHKA-CTOMKM Ha pybaxe U OT-
CyTCTBME BOPOTHMKA Ha BepxHeW pachnalHoH
oJieX/ie, YTO B COBOKYITHOCTH [103BOJIsIET OTHECTH
KOCTIOM K MOJIEPHOMY OOLIeKaBKa3CKOMY THIIY.
JlOKyMEeHTHUPOBaHHbIE aHCAMOJIM KOCTIOMa yKa-
3bIBAIOT TAK)Ke Ha TO, UTO B FOPOJCKHUX 3JIUTAp-
HBIX Kpyrax KOCTIOM (UKCUPOBaJ GOIbLUIMNA KOH-
cepBaTH3M BJIa/leJIblieB, TAK KaK OH fIBJISIJICS CBO-
eo6pasHbIM MapKepoM uX craTyca. HaubGosee
YCTOWYMBON B OTHOLIEHUM KpOSl U MaTepuasa,
KaK BU/IHO M3 IIpe/iCTaBJIeHHbIX [IpeIMETOB, OCTa-
Baslach 00YBb, COXpaHsIBIIAs apxXauyHble YePThI U
B CeJIbCKOM BapHaHTe KOCTIOMa - 6oJsiee Mofep-
HOM U3 JIByX IIpe/iCTaBJe€HHbIX KOMIIJIEKCOB.

B nesioM /i1 perMoHajJibHOTO apMSHCKOTO
MY?KCKOI'0 KOCTIOMa XapaKTEPHO OTCYTCTBUE dJ1e-
MEHTOB C BBbIIIMBKOW, CAEP>KaHHOCTb LIBETOBOM
raMMbl 1 MaJIOYHCJAEHHOCTb MeTa//INYeCKUX Jie-
KOpaTUBHBIX JeTaseil. CollMaibHOE MOJIOKEHHEe

ethnographic regions These are a part of the
costume complex from the village of Kaibali-shen
(I.41) made from a single piece of brown rawhide,
with a narrow, turned-up toe. Leather twisted
straps threaded through the holes form a lacing
that tightens the edges of the shoe at the toe, and
form an arch system at the heel that supports the
foot from behind. Besides, the heel is sheathed
with a leather cord.

The complex from Kaibali-shen includes a
handmade staff (1.42) 1 m long with a handle at
the upper end, which can serve as a walking stick
for long walks, and also be used as an everyday
object in a shepherd’s life. Since the object is
included in the compley, it is likely that it was a
marker of the gender and socio-age status of the
owner: an older man who apparently occupied a
high position in the rural community.

The costume complexes demonstrate the
simultaneous existence of two variants of a men's
costume, similar in composition and differing in
the material of manufacture and a number of
structural details. In them, in addition to the
change of handicraft silk fabric to factory-made
cotton, attention is drawn to the change in the cut
of the sleeves, the appearance of a stand-up collar
on the shirt and the absence of a collar on the
outer garment, which together allows us to clas-
sify the costume as a modern all-Caucasian type.
The documented ensembles of the costume also
indicate that in the urban elite circles, the costume
recorded a greater conservatism of the owners,
since it was a kind of marker of their status. The
most stable in terms of cut and material, as can be
seen from the items presented, remained shoes
that retained archaic features in the rural version
of the costume, the more modern of the two sets
presented.

In general, the regional Armenian male
costume is characterized by the absence of
embroidered elements, scarcity of colors and the
paucity of metal decorative details. The social
position of the man and the whole family, there-
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MYXXYUHBI U BCeHd (paMHIUU, TaKUM 06pasoM,
TPaHCJHUPOBAJIOCH, CKOPEE, Yepes3 A ey U YKpa-
IIeHUs], KOTOpPble HOCUJIU YKEeHIUHbI CEMbHU.

[IpescTaB/ieHHblE B KOJIJIEKLMU >KEHCKUE M
MY>KCKHE€ KOCTIOMHbIEe KOMIIJIEKCHI OTpPaXKaloT
TaK)Ke LIMPOTY UX ObITOBaHMUSA. [lo cTeneHu paci-
pOCTpaHeHHUs THUIIA KEHCKOTO0 KOCTIOMa (Y4UThI-
Basl COCTaB, MaTepHaJl, TUIb] FOJIOBHBIX YOOPOB U
yKpallleHHH) ero MOXHO 0XapaKTepu30BaTb KaK
JIOKaJIbHBbIN, @ MY»KCKOT0 — KaK 001leperioHajib-
Hbli. Kopnyc npejMeTOB B KOJIJIEKLUU [JEMOHCT-
pUpyeT KOMIJIEKCHBIN NOAX0/ K GOPMUPOBAHUIO
npeJMeTHOr0 psAJa, YTO NO3BOJIAET OTPa3sUTh
pasJinyHble TeH/lepHble, BO3pAaCcTHbIEe U COLAIIb-
Hble CTaTyChl [Ipe/iCTaBUTe/IEN KYJIbTYPBIL.

Cpeau npeameTtoB u3 Iy, nmpuo6peTeH-
HBIX cO6HpaTesieM BHE KOMILJIEKCOB, UMEIOTCS
nBe noaBseckH (1.58, 1.59) u kucer (1.60).

[TogBecku coctoaT u3 napHoro (1.58) u oxgu-
HapHoro mHypa (1.59,) U3roToBJIEHHbBIX U3 IIEJ-
KOBOM HUTH JINJIOBOTO 1IBETA, HA KOTOPbIH B Mep-
BOM BapHUaHTe HAaHU3aHbI MeJIKMe OYCHHBI (TJ1a3-
yaTas U3 CTeKJIa, IHTaps, rarata), pakoBUHbI Ka-
YypU U KpYNHBIA CepAOJHUK NpPsSIMOYroJbHON
$bopMbI € 3y6UaTbIM BEpXHUM KpaeM, C TpaBUPOB-
KOU B BUJIe pelleTOoK ¢ 06eux cTOpoH. Bo BTopoM
BapHaHTe M0/ABeCKa COCTOUT U3 KPyMHOI0 rarata
C rpaBHPOBAaHHBIMU KOJIBLJAMHU U TOYKAMH Ha OJ-
HOH CTOPOHE, 3aKJ/II0YEHHOTO B CEpPeOpsAHYI0 OI-
paBy ¢ QecTOHYaTbIM KpaeM, K KOTOPOW CHU3Y
NOoJBeLleHbl TPU KOJIbLiAa C IPUBECKAMU U3 ope-
XOB B cepeOpsiHOUM onpaBe C KOpaJLJIOBOM OycCH-
HOM, HAHM3aHHOM Ha WITHIPb-GUKCATOP.

06a npeaMeTa AABJASIOTCA aMyJieTaMU, LIHAPO-
KO OBITOBAaBLIMMHU B pa3JUYHbIX HCTOPUKO-
3THorpaduueckux obJacTsax ApMeHuU. AHajo-
ruyHble oAHOW u3 moxaBecok (1.58) HU3KM He-
CKOJIbKUX OYCHH, pa3/IMYalNUXCId MaTepHuaaioM
M3TOTOBJIEHUS, YTO, BEPOATHO, 3aBUCEJIO OT JIO-
KaJIbHbIX NpeANoYTEeHUH, peCTaBJeHbl B CO0-
paHuu Hcropudeckoro Mmyses ApMeHuu (Kat.
Ne 24,26,27,28%) u, coriacHO aBTOpy KaTaJiora

45 Israelyan A. Armenian Amulets of the 18%-20% Centu-

ries. Yerevan: Publishing House of the Historical Muse-
um of Armenia. 2012.
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fore, was transmitted, through the clothes and
jewellery worn by the women of the family.

The women's and men's costume complexes
presented in the collection also reflect the range
of their existence. According to the degree of
distribution of the type of women's costume
(considering the composition, the material, the
types of headdresses and adornments), it can be
characterized as a local, and for men as a regional
one. The corpus of items in the collection demon-
strates an integrated approach to the formation of
the subject range, which makes it possible to
reflect the different gender, age, and social status
of cultural representatives.

Among the items from Shushi acquired by the
collector outside the complexes, there are two
pendants (1.58, 1.59) and a pouch (1.60).

Pendants consist of a double (I1.58) and a single
cord (1.59) made of lilac silk thread. In the first
version, small beads (an “eye” made of glass,
amber, jet), cowrie shells and a large rectangular
carnelian with a serrated upper edge, engraved in
the form of grids are strung on the cord. In the
second version, the pendant consists of a large jet
stone with engraved rings and dots on one side. It
is enclosed in a silver frame with a scalloped edge
from where three rings with walnut pendants,
again enclosed in a silver frame, are hanging.

Both objects are amulets widely used in vari-
ous historical and ethnographic regions of Arme-
nia. Similar to one of the pendants (1.58), The
beads differed in the material of manufacture,
which probably depended on local preferences.
Some of these are presented in the collection of
the Historical Museum of Armenia (cat. No. 24, 26,
27,28)* and, according to A. Israelyan, the author
of the catalog of amulets of this museum, they

45 Israelyan A. Armenian Amulets of the 18"-20t% Centu-

ries. Yerevan: Publishing House of the Historical Muse-
um of Armenia. 2012.



aMyJsieTOB 3TOro Mysesi A.UcpasssiH, SIBJASJIMCh
JIeTCKUMHU OXpPaHUTEJNbHBIMHU NOABECKaMHU, KOTO-
pble KpenuIKch K Kosibi6esn*®, Bropoii npegmer
He MMeeT MPSIMbIX aHAJIOTUH, OJTHAKO OJIU3KUH 110
MaTepualy HU3roTOBJIeHUs1 (raraT) u obpamJie-
HUIO aMyJIeT TaKKe NpeJCTaBJjeH B KOJJIEKLHU
Uctopuueckoro my3sest Apmenuu (kaT. N2 78); on
NpUMEHSJICA [JIJis JiledeHus1 60Jie3Hel IJ1a3 u u3-
6aBJsieHus oT cTpaxa?’. Cie/lyeT Tak:ke 06paTUTh
ocoboe BHMMaHHe Ha JEKOP KaMHsl, BbIIIOJHEH-
HbIM B TEXHUKE I'PAaBUPOBKH, OPHAMEHT KOTOPO-
ro - TOUYKU B KPY»KKax — BeCbMa paclpoCcTpaHeH B
apMSIHCKOHM TPaJULMOHHOMN KyJbType Kak amoT-
ponelHbIA 3HAK, TakK)Ke MpPUJaBaBUIUN pas/idy-
HbIM IIpeJIMeTaM CBOMCTBO TaJMCMaHa.

Kucer (1.60) npexacTtaBjieH B KOJUIEKIIUU B
eJUHUYHOM 3K3eMIlJIspe, OJHAaKO TaKOro poja
HebGOoJIbIINE MEIIOYKH Pa3TUYHON (QOpPMBI, BBI-
HOJIHAOLIYE POJIb KHCETOB U KOLIeJIbKOB, BeCbMa
pacnpocTpaHeHbl B TPaAULMOHHON Ky/JbType
pa3/IMYHbIX HMCTOPUKO-3THOrpaduyecKux o6Jia-
creit*®. [lpeaMeT UMeeT BU/| HEGOJIBIIOTO MPSIMO-
YyroJIbHOI'0 MeIlOYKa C KPYIVIBIM OCHOBAaHUEM,
CIIUT U3 3eJieHoro amiaca (4. 16,5 cM); mo Bepx-
HeMy Kpal NPOXOJHUT I0JI0Ca KPacHOM LIesKo-
BOM TKaHU (6 cM); Ha MoAKJaZKe U3 OpaH>KeBOU
11eJIKOBOM (moJioca 0 BEpXHEMY Kparo) U 6esion
XJIOMYaTOOYMaXKHOM TKaHU; KpyIJIoe JOHIE Bbl-
NOJIHEHO U3 TEMHO-KpacHoro 6apxara. [lo Bepx-
HeMY Kpalo KMceTa NPUIIUTHI 14 MeTalIn4eCcKUX
KoJiel| U3 CIUpaJieBUAHO CKpPyYeHHOH MpPOBOJIO-
KM, 4epe3 KOTOpble NPOJeT IHYP C KUCTAMM, U3-
FOTOBJIEHHBIN W3 30JI0THOM U IEJKOBOW HUTEHN
KOHTPACTHBIX G€JIOTO U TEMHO-CUHETO I[BETOB.
CmuThle Kpad OKalMJIeHbI IO3YMEHTOM.

Hpe,quT 60raTo BBIIIUT B TEXHUKE rjmaanu me-
TaJVIM4EeCKUMU HUTAMH, A€TaJIM pUCYHKa IOJ-

46 Israelyan A. Armenian Amulets of the 18%-20% Centu-

ries. P. 70.. C. 70.

Israelyan A. Armenian Amulets of the 18%-20% Centu-
ries. C. 21.
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48 AHanoru4HbIH npeJMeT, CIIUTHINA K3 IIeJKOBOU TKAaHH,

KOTOpbIH 6bLI MpuobpeTeH B BaHckoit 064. A.A. Mu-
JIepoM, Npe/iCTaB/IeH B KaTaJore ero KoJuieKuuu. CM.:
['yman JI. C. KynbTypHoe Hacinenue 3anajHod ApMe-
HuM: MaTepuasbl 0 KyJbType apMsiH BaHcko# o6Jia-
cTH B cobpannu POM (akcnepunus A. A. Muiiepa 1916
r.). C. 215, 218.

were protective pendants for children, which were
attached to the cradle.*®. The second object has no
direct analogues, however, an amulet similar in
material (jets) and framing is also presented in
the collection of the Historical Museum of Arme-
nia (Cat. No. 78); it was used to treat eye diseases
and to relieve fear.*’ Special attention should also
be paid to the decoration of the stone, made using
the technique of engraving, the ornament of which
- dots in circles - is very common in Armenian
traditional culture as an apotropaic sign, which
also gave various objects the property of a talis-
man.

The tobacco pouch (1.60) is presented in the
collection in a single copy, however, such small
bags of various shapes, acting as pouches and
purses, are very common in the traditional culture
of various historical and ethnographic regions.*®
The item looks like a small rectangular bag with a
round base, made of green satin (length 16.5 cm).
A strip of red silk fabric (6 cm) runs along the
upper edge; lined with orange silk (striped along
the top edge) and white cotton. The round bottom
is made of dark red velvet. On the upper edge of
the pouch, 14 metal rings made of spirally twisted
wire are sewn, through which passes a cord with
tassels. The cord is made of gold and silk threads
of contrasting white and dark blue colors. The
sewn edges are bordered with a braid.

The item is heavily embroidered in the tech-
nique of smoothing with metal threads. The
details of the pattern are underlined by small

4 Israelyan A. Armenian Amulets of the 18-20 Centu-

ries. P. 70.

Israelyan A. Armenian Amulets of the 18®-20%" Centu-
ries. P. 21.

A similar item made of silk fabric, purchased in the Van
region by A.A. Miller, is presented in the catalogue of his
collection. See: Gushchyan L. S. Cultural Heritage of
Western Armenia: Materials on the Culture of the Arme-
nians of the Van Region in the Collection of the RME (Ex-
pedition of A. A. Miller, 1916). P. 215, 218.
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YEepKHYTbl HEOOJIbIIMMU BCTaBKAMHU W3 LIEJKO-
BbIX HUTeH opaHkeBoro, GHoJ1eTOBOro, rojy6oro
1BeToB. OpHaMeHTa/IbHasA KOMIIO3UILUs1 JByX4acT-
Haf, KaXk/iasd U3 yacTel BIMcaHa B paMy K3 30J10T-
HOTO IIHYypa. B BepxHel 4acTu pacroJioKeHa LieHT-
paJsibHasi BOCbMUJIENeCTKOBasi po3eTKa, PpiaHKHU-
pOBaHHas pPacxXOAsIIUMHUCH B CTOPOHBI KOPOTKHU-
MU CTeOJIIMU C JIeleCTKaMHU, 3aBepLIaloluMuUCs
TPUJINCTHUKAaMU COTPOCTKAaMU B BUJle pPOMOOBHU -
HbIX uryp. B HMKHel yacTu U306pakeHa NMTULIA,
roJjioBa KOTOpPOH [1I0BEpPHYyTa Ha3aj, a TeJso oruba-
€T JIEBYIO CTOPOHY LIeHTpaJIbHOM LIBETOYHOU po-
3eTkd. OT pPO3ETKH OTXOAAT IMepelnseTeHHbIe
cTe6/IM C JUCTbSIMHY, LIBETKAaMU U NaJbMeTTaMH,
HI>Ke Hee HaXOJUTCA KpyNHas najbMeTTa Ha OcC-
HOBaHUM U3 pacxXofsIuxca cTebJiedl ¢ TPUIUCT-
HUKOM B LIeHTpe, GJIaHKUPOBAaHHOM [TOBEPHYThI-
MU K HEMY T0JIOBKaMH NTUL,. JleKkopaTUBHBIN pU-
CYHOK 06eHX CTOPOH MeIIOYKa UMEET eUHbIH CIo-
’KeT, HO He II0JIHOCThIO M eHTH4YeH. Kpyriioe foH1e
TaK)Xe BBILIMTO MeTa/JINYeCKON HUTBIO B BU/JE
KPY>KKa U OTXOJSIUX OT HEr0 YeThbIpeX NaJbMeTT,
KOMIIO3ULM Sl OKpPY>KeHa CepebpUCThIM LIHYPOM.

[IpefcTaByieHHbIN B KOJIJIEKLIMU NIPeJMET SIB-
JIIETCSI B&XKHbBIM 3J1IEMEHTOM IIPaKTHK JapoobMe-
Ha. BrllliMBaHMe e B rOPO/CKOM cpejie CYHUTAOCh
BU/IOM U3SIIIHOTO UCKYCCTBA. B TeXHHKe BbIIIUB-
KU JIEKOPUPOBAJIM Te NpeJMeThI ’KEHCKOT'0 PYKO-
JeJivs — HeboJibllIMe KollleJbKH, KMCEThI JJid Ta-
6akKa, Py IspsI AJs1 MeJIoYer, KOTophle MpeaHas-
HayaJIMCh JJI151 0JApUBAHUS YJIEHOB CEMbH, FOCTEH,
Y4aCTHUKOB pa3/JIMYHBIX PUTYaJOB U Mpa3HU-
KOB. LleHHOCTB 3TUX Bellel onpenesanach cTemne-
HbI0 Xy/I0’KECTBEHHOT0 BKYyCa, IPOsIBJIEHHOI'0 Ma-
CTepHIled Ipy BbIOOpe MaTepHasa, IPUEMOB Jie-
KOpaTHUBHOI'0 0popMJIeHHUS ¥ YPOBHS CJI0KHOCTH
OpHaMeHTaJIbHON KOMIIO3UIIMH.

I

JAEPEBAHHAA YTBAPD
1N JEPEBOOBPABOTKA

B koJsisekuuu npezicTaB/ieHbl YeThIpe Jepe-
BsiHHbIE JIOKKU (I1.1-11.4) u UHCTPYMEHT AJiA UX
usrorossieHusd (I1.5), npuobpeTeHHble cobupaTe-
JeM B c. beppansop 3aHresypckoro yeszaa. OgHa
u3 joxek (I11.1) ¢ ITMHHON U30THYTON Ha KOHIlE

yp.

inserts of silk threads of orange, violet, blue colors.
The ornamental composition is two-part, each of
the parts is inscribed in a frame of gold cord. In
the upper part there is a central eight-petal
rosette, flanked by short stems with petals diverg-
ing to the sides, ending in trefoils with processes
in the form of diamond-shaped figures. The lower
part depicts a bird with its head turned back and
its body bending around the left side of the central
floral rosette. Intertwined stems with leaves, flow-
ers and palmettes depart from the rosette; below
it there is a large palmette on a base of divergent
stems with a trefoil in the center, flanked by the
heads of birds turned towards it. The decorative
pattern on both sides of the bag has a single theme,
but is not completely identical. The round bottom
is also embroidered with a metal thread in the
form of a circle. Four palmettes are extending
from it; the composition is surrounded by a silvery
cord.

The item presented in the collection is an
important element of gift-exchange practices.
Embroidery in the urban environment was consid-
ered a form of fine art. The embroidery technique
was used to decorate those items of women's
handicrafts, such as small purses, tobacco pouches,
cases for trifles, which were intended to be gifted
to family members, guests, participants on vari-
ous rituals and holidays. The value of these things
was determined by the degree of artistic taste
shown by the craftswoman when choosing the
material, the methods of decorative design and
the level of complexity of the ornamental compo-
sition.

II

WOODEN UTENSILS
AND WOODWORKING

Four wooden spoons (I1.1-11.4) and a tool for
their production (I1.5), acquired by the collector
in Berdadzor village of Zangezur District, are
presented in the collection. One of those spoons
(IL.1) has a long handle bent at the end that is
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PYKOSITKOM IpejHa3Ha4YeHa AJs pasjadd MUILH,
OCTa/IbHble — /Il ee ynoTpeb/eHUs. Bce noxku
Herly60KHe, OBaJIbHble, C KPYIVIBIMU B CEYeHUHU
PYKOsITKaMH, 6€3 JeKOpaTUBHbIX 3/71eMeHTOB. Ta-
KHe JIOXKKU U3TrOTOBJISIJINCh MY>KUMHAMU CEMbHY, U
MHCTPYMEHT JJIsl UX U3TOTOBJIEHUS — HOXK C KpH-
BbIM JIe3BHEeM ObLJI B KoM gome: «He TpeboBa-
JIOCh 60JIBLIIOT0 MacTepCTBa U JIOBKOCTH /IS U3-
rOTOBJIEHHUs], HAallpUMep INpU NOMOILM Kpmoyu
(mocs. “pesasika’ - UHCTPYMEHT, Npe/CTaBJIeH-
HbIM B KOJUIEKIUU. - /. [) U3TOTOBUTH MOBApENI-
Ky, JIOXKKY HWJHU MHUCKY OIpeJesieHHOW TI1y6u-
Hb»*. Mexay TeM JIOKKH HMeJH He TOJbKO
byHKLMOHa/IbHOE Ha3HAa4YeHHe: UX YUCJIO COOT-
BETCTBOBAJIO KOJIMYECTBY UYJIEHOB CEMBU, U TaK
KaK CYUTAJIOCh, YTO OHU K TOMY >Ke «0JIML,eTBOpS-
10T “6oraTcTB0” (Xcmam, dosam) JoMa, U MO3TO-
My BO BpeMsl CBaZb0Obl POJCTBEHHUKH >KeHHXA
BCSYECKHU CTAPaMCh YKPACTb U3 J0Ma HEBECTHI
JIO’KKY, YTOOBI HeBeCTa NpHUHecJa ¢ CO60H B HO-
BYIO CEMbIO 6J1aro cBoero goMa»>’.

I11

['OHYAPHBIE U3IEJIUA
WU TOHYAPHOE JEJIO

B KoJIJIEKI[MU TIpe/iCTaBJieHa CPAaBHUTEJIbHO
MHOTOYMC/IeHHas®! [VIMHAHAasg yTBapb°’, BOMO-
CTOYHBbIE TPYObl U CBETUJILHHUK M3 C. XpXaH, Kpo-
Me TOro, cobupaTreseM OBbLIM NPHUOOGPETEHBI
WHCTPYMEHTbI FTOHYapa.

['pynna kKepamMHU4YeCKHUX W3[eJUN, HU3TOTOB-
JIeHHas Ha TOHYapHOM KpyTe, BKJIIO4YaeT 7 Npej-
METOB /iJIsl XpaHEHHUs], IEPEHOCKH U ynoTpebJe-

49 Lhuhgjwt U. Quugkqniph hwjtpnp. C. 165.

50 MapyTtsaH A.T. UHTepbep apMsAHCKOI'0 HAPOLHOTO KU-

suua (Bropas nosoBrHa XIX - Havasno XX B.) // ApMsiH-
ckasi aTHorpadus u GosbkI0p: MaTepuasbl U UCCIe0-
BaHus. T. 17. EpeBan: Usg-Bo AH ApmCCP, 1989. C. 135.

XpynKoCTb KepaMHYeCKUX COCYZ0B IBUJIACh NIPUYHMHON
TOTO, YTO NocJe BTopoit MUPOBOI BOWHBI U3 JAHHOU
IpyNIbl ObLIM UCK/IIOYEHBb! 5 NpeJMeTOB, CPeAH KOTO-
PBIX GBIIM NUMU — COCYJ, /1Sl BAPKH CyTa U Yupax — IJu-
HSIHBIN CBETUJIBHHUK.

51

2 CornacHo apXUBHBIM lokyMeHTaM (APIM. @. 1. Om. 2. /L.

305. JI. 32), BMecTe CO CTaHKOM ObLJIM MPUOOPETEHBI
TaK)Ke 3arOTOBKM T'OPILIKOB, KOTOPbIE, OHAKO, HE COX-
PaHHUJIKCh.

/4

designed for distributing food, others for its
consumption. All spoons are shallow, oval, with
round handles without any decorative elements.
Such spoons were made by the men of the family,
and the tools for their production - a knife with a
crooked blade - was available in every household:
“No great skill of prowess was required for making
the required to make a utensil such as a ladle, a
spoon or a bowl of a certain depth*® with the tool
krtotsi (lit. “cutter” - L. G.) presented in the collec-
tion. Meanwhile, the spoons not only had a func-
tional purpose: their number corresponded to the
number of family members, and since it was
believed that they also: “represent the “wealth”
(ghsmat, dovlat) of the house, therefore during a
wedding the relatives of the groom tried their best
to steal a spoon from the bride’s house so that the
bride would bring the blessing of her home to the

new family”.>°

[11

POTTERY

The collection includes comparatively numer-
ous®! potteryware,>* the drainpipes and a lamp
from Khrkhan village; moreover, the gatherer had
purchased pottery tools.

The group of ceramic articles produced on the
potter’s wheel includes 7 objects for storage,
transportation and usage of liquids differing

49 Lhuhgjwut U. Quughkqniph hwytpp. P. 165.

50 MapyTtaH A.T. UHTepbep apMsAHCKOr0 HapOJHOIO XHU-

svima (BTopas nmosioBuHa XIX - Havaso XX B.) // ApMsH-
cKas sTHorpadus 1 GosbkI0p: MaTepuasbl U Uccaeso-
BaHus. T. 17. EpeBan: U3a-Bo AH ApmCCP, 1989. C. 135.

The fragility of ceramic vessels was the reason that after
World War 1J, 5 items were excluded from this group,
among them were the piti - a vessel for cooking soup
and the chirakh - a clay lamp.

According to archival documents (ARME F. 1. Inv. 2. File
305. Sheet 32), along with the machine tool, blanks of
pots were also purchased, which, however, were not
preserved.

51
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HUS KUAKOCTEH, KOTOPble PA3/IMYAOTCI MEXAY
co60M B NlepBYyI0 oYepesib pa3MepaMy U HaJIU4H-
eM/O0TCYyTCTBUEM pYYeK.

K uucay Bbeicokux cocynoB (30-52 cM) oTHo-
CATCS KYBIIMHBI C IPYLIEBU/IHBIM UJIM OBOU/IHBIM
(II.8) Ty;10BOM, O HOM MacCUBHOU GOKOBOM pyd-
ko, ¢ y3kum ajuHHbIM (I11.7, 111.8 - kys1a) u ko-
poTkuM (III. 14 - ko) rop/ioM; a TaKKe COCYZbI C
OBOU/IHBIM TYJIOBOM 6€3 Py4YKH, BbICOKUM BUHTO-
BbIM ropJsioM (I11.9 - owrHak®3). B aTol e rpymmne
npejcTaBjJeH  HauboJjiee  KPYNHBIA  COCYZ,
(I11.17 - 60H4-Ktona)>* - BLICOKUH, C TYJI0BOM OK-
PYTJI0-OMKOHUYECKOU GOpPMBI, 6€3 TOpJIbIIIKA, C
He6GOJIbIIUMH PYYKAMH-YIIKaMH HUXKE MJIEYUKOB.
®opma 1 pazMep pyveK YKa3bIBAIOT HA TO, YTO CO-
CyJi Ipe/iHAa3HauveH JIJis XpaHeHHs, a He IepeHoc-
KU NpOAYKTOB. JlaHHBIA HpeaMeT - eIUHCTBEH-
HbI{, UMEIOILUN IEKOP B BUJl€ OpPHAMEHTa, COCTO-
AIIEero U3 ABOWHBIX U TPOUHBIX BOJHUCTBIX JIU-
HUH 10 IJIEYHKAM U TYJI0BY (IIPOXOAALIUX Yepes
PY4KH), UTO COOTBETCTBYET IIUPOKO PacnpocTpa-
HEHHOMY TPaJIUIIMOHHOMY CIIO0COOY IEKOPUPOBA-
HUS KepaMHYECKHUX COCY/0B%.

JlBa npeaMeTa U3 KOJJIEKLIUM NPeJCTaBAAI0T
coboil Hu3kMe (15-25 cM) KyBLIMHBI C MacCUB-
HOUM GOKOBOM Py4KOU, LIMPOKHM KOPOTKUM rop-
JIOM, OJIUH - ¢ HebosibUM HocukoM (II1.6), apy-
roii - ¢ poBHbIM KpaeM (II1.10 - napu).

CoryiacHo A.MapyTaHy, Ky (AuaseKTHoe —
Kojxc) U Ky/ia-HauboJiee pacnpocTpaHEeHHblE B
apMSIHCKOM sI3blKe Ha3BaHMUS KYBUIMHOB JJis BO-

53 le/l OINIMCaHUU COoCya C TAKKMM Ha3BaHUEM C.Jlucu-

[[MaH F'OBOPUT O HEM KaK O KYBIIHHE «HMeIolleM 6oJjiee
y3KO0e ropJio, 0OJHaKO B pacyeTe Ha TO, YTOObI MOXXHO
OBLIO MPOCYHYTh BHYTPb PyKY. JlTHO 3HAYUTENBHO 60-
Jlee OCTPOE... OWHAK-U 00513aTeIbHO UMEIOT OJIHY py4-
Ky». CM: Lhuhgjut U. Quugkqniph huytpp. C. 170. Ta-
KMM 06pa3oM, npegMeThl, Ha3BaHHbIe C. Jlucunnanom
u K. KaBrapasase ofHUM TEPMHUHOM, CyLECTBEHHO OT-
JIMYaloTCsA Kak GOpPMOH, TaK U CIOCOGOM HCIOJIb30Ba-
HUS.

54 JlaHHBIN TpeMeT B apXUBHBIX 10KyMeHTax (APIM. @.

1. On. 2. [I. 305. JI. 32 06) onpepesieH B IPUIHCKE KaK
cocy[, AJ1s1 KUCJIOT0 MOJIOKA, OJJHAKO, HOCKOJIbKY YepHHU-
JIa ¥ IOYepK B 3TOM /IONOJHEHUHU OT/IMYAKOTCS OT OPU-
rMHaJ/Ia, BEPOATHO, OHO GBbLJIO C/leJIaHO T03Ke PerucT-
paTopaMH KOJLIeKL1H, a He coGUpaTeieM.

55 MapyTan A. T. UHTepbep apMAHCKOr0 HApOAHOTO KU-

aumia. C. 128.

mostly by dimensions and by the presence / ab-
sence of handles.

Relating to tall vessels (30-52 cm) are jugs
with pearlike or egg-shaped (III.8) body, one
massive lateral handle, and a narrow long (IIL.7,
I11.8 - koola) and a short (IIl. 14 - kozh) neck; as
well as vessels with egg-shaped body with no
handle and a tall screwtype neck (I111.9 - oshnakk>?).
Presented in the same group is a large vessel
(.17 - bonch-kyupa)>* - a tall vessel with the
body of a rounded iconic form with no neck, with
small handles or ears below the shoulders. The
shape and sizes of the handles show that the
vessel is designed for storing, rather than for
carrying foods. The given article is the only one
having a décor in the form of an ornament consist-
ing of double and triple wavy lines on the shoul-
ders and body (passing through the handles),
which corresponds to the widely spread tradi-
tional method of decorating the ceramic vessels.>®

Two items of the collection are low (15-25
cm) jugs with a massive lateral handle, a wide
short neck, one with a small spout (II1.6), the other
with a smooth edge (I11.10 - parch).

According to H. Marutyan, kuzh (dial. - kozh)
and koola are the most popular Armenian names
for water jugs.®® In turn, considering various

53 Describing a vessel with this name, S. Lisitsian defines it

as a jug “having a narrower neck, but with the expecta-
tion that one could stick one’s hand inside. The bottom
is much sharper... the oshnaks always have one handle”.
See: Lhuhgjuu U. Quugkqniph hwybkpp. P.170. Thus,
the objects named by S. Lisitsian and C.Kavtaradze by
the same term, differ significantly both in form and in
the way of use.

5% In the archival documents (ARME F. 1. Inv. 2. File 305.
Sheet 32rev.), this object is defined in the postscript as a
vessel for sour milk; however, since the ink and hand-
writing in this addition differ from the original, it was
probably made later by the collection’s registrars and
not by the collector.

55 MapyTan A. T. UHTepbep apMAHCKOTO HAapOAHOTO KU-

aumia. P. 128.

56 MapyTan A. T. UHTepbep apMAHCKOTO HapOAHOTO KH-

numia. P. 128.
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Ib1°%. B CBOIO ouepejb, paccMaTpuBasi pasJind-
Hble KepaMU4ecKHe COCy[bl U OCOOEHHOCTH HX
ucnoab3oBaHud, C.JlucuuyaH ykasblBaeT, 4YTO
KOJIC — paClIpOCTpaHeHHbIN B JIOKaJIbHOW Tpaju-
UM BBICOKMH KYBIIWH, KOTOpPbIA CTaBUJIX Ha
3eMJII0 C ONIOPOW Ha CTeHY, B CJy4ae e ee OT-
CYTCTBHS pbLIACh CHelHaIbHasl HersIyboKas sM-
Ka, obecrieynBamIas yCTOMYUBOCTD COCYAQ; KO-
Aa (WId Kyia) - 3TO MaJleHbKHUM KO, KOTOPbII
MOIJIA NOCTaBUTb Ha CTOJI, U [I03TOMY OH HUMeJ
6oJiblilee 1O AUAMeTPYy ocHOBaHUue. HU3kui napu
4acTO MCHOJIb30BaJICAd KaK MepKa AJd KUJKO-
cTel — BUHA, BOJIKH, PAaCTUTEIbHOTO Macsia®’.

JBa npeameTta — noJIMQyHKLHUOHAJIBHBIN TOp-
IIOK KoY ¢ 0BOUAHBIM Ty/10BoM (II1.12) u ropiuok
JLJ1s1 XpaHeHHUs BapeHbs € TyJ0BOM B popMe yce-
yeHHoro koHyca (II1.13) - oTHocuTe/NbHO BBICO-
kue (20-27 cM) cocyfbl 6e3 pydyKHd, C IHUPOKUM
HHU3KHUM TOpJIOM, 3aBepIIAIUMCA BEHYUKOM.

K rpynne kepaMu4yecKHUxX MpeJMETOB OTHO-
CAATCS TakKe 11BeTOYHbIN ropuiok (I11.5) B popme
yCEYEHHOT'0 KOHYCa, BEPOSITHO, ABJISBIIUICA HO-
BOBBe/IEHHEM B PsJly TOHYapPHbBIX U3/IeJIMH; apxa-
WYHBbIHA 110 popMe cBeTuIbHUK (II1.11) u Tpy6HI
aas croka Bogbl (11115, II1.16), umMetomue Jio-
KaJIbHbIe aHAJIOTMH C aHTHYHBIX BpeMeH>®,

CienyeT OTMETUTD, YTO YKa3aHHble cobupa-
TeJleM Ha3BaHHUS NPSIMOH, CY»KaloLL e cs K OJHOMY
KoHIly TpyObl - apmyHk (III. 15) (awman. apmuik
«JIOKOTBb»), U COTHYTOH MO/, NPSMBIM yIJIOM, TaK-
e CyKawIuMcs K 0JHOMY KOHIY - yyHk (I11.16)
(Auas. moHK «kKOJIEHO»), 00HAPY>KUBAIOT JIMHT'BU-
CTHUYeCcKHe aHa/IOTHHU C YacTSIMHU TeJla YeJ0BeKa.

O TeXxHUKE U3TOTOBJIEHUS npeagMeToB U3 KOJI-
JIEKHUU MOXXHO CyAWUTb II0 HHCTPYMEHTApPHIO.
MaCCUBHOMU IMOAJIOXKKeE IT0/, FOanprIﬁ Kpyr co

56 MapyTaH A. T. UHTepbep apMAHCKOrO HApOJHOTO XKHU-

auma. C. 128.
57 Lhuhgjwt U. Quiugkqniph huwytipp. C. 170.

58 Qupphbpwt U. Upguwhih Shgpuinwtpnh wuwnmhl fub-
gtnkup (wbjuuhjwwbuninghwjwu punyewghnp,
gnpéwnnipwjhu-allwpwtwjut nuuwjupgnuip, qb-
nupybunwluwit hwupnpupwupn) ubniwghp. «Cawgh-
nnipniy twutwghwnipjudp w. g. p. ghwn. wuwnmhbw-
Uh hwygdwt wnbktwhinuniypyuwu ubndwaghp». Gpliwd,
2020. C. 10.
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ceramic vessels and the peculiarities of their use,
S.Lisitsian indicates that kozh, a tall jug, is common
in the local tradition, and was placed on the
ground with a support on the wall, and in the case
of its absence, a special shallow hole was dug to
ensure the stability of the vessel; kola (or koola) is
a small kozh that could be put on the table, so it
had a larger base in diameter. The low parch was
often used as a measure for the liquids - wine,
vodka, vegetable o0il.>”

Two objects - a polyfunctional pot kyuch with
an eggshaped body (III.12) and a pot for storing
jam with a body shaped like a truncated cone
(II1.13) are relatively tall vessels (20-27 cm) with
no handle, with a wide low neck, ending with a
rim.

Related to the group of ceramic objects are
also a flower pot (III.5) in the form of a truncated
cone, probably being a novelty within the pottery
products; an archaic-looking lamp (II1.11) and
drainpipes (III.15, 111.16) having local analogies
from the antique times.>®

It is to be noted that the gatherer indicated
name of the straight narrowing to the end of the
pipe - armunk (111. 15) (dial. armik - “elbow” and
bent to the right angle and also narrowing to one
end - tsunk (II1.16) (dial. tiunk “knee”), show
linguistic similarities with parts of the human
body.

The technique for making the articles from the
collection can be surmised by the used tools: a
massive support under the potter’s wheel with
traces of the track of the wheel (IIL.1) and the
metal heel for it (I1I1.2), as well as a metal spatula

57 Lhuhgjwt U. Quugkqniph hwytipp. P. 170.

58 Quwpphtpwt U. Upguwpuh Shgpuwltipmh wuwnmhy pub-
gtintup (wmbkhuuhjwwbkhitninghwjwu puniypwghnn,
gnpoéwnnipwjhu-altwpwitwut nuuujupgnuip, gb-
nupytunmwlut hwpnupwupn) ubndwghn. «Cawgh-
wnnipjnitu» twutwghmnipjudp w. g. p- ghn. wunhbw-
Uh hwygdwt wnmbtwhununipywu ubndwghp». Gplow,
2020.P. 10.



cnegaMu kKosieu camoro kpyra (111.1) u metaniu-
yeckol nsATe K Hel (I11.2), a Takke MeTaIndec-
KOH JionaTke ¢ AepeBsHHOW pykosTkoil (II1.3) u
JlepeBsiHHOH, B BuAe Tpanenuu (I11.4), nas dop-
MOBKH COCyAOB. Bce kepamuueckue mnpeaMeThl
cnabosouieHble. KpoMe Toro, Kak ykasbiBaeT A.
MapyTsiH, «AJ51 TOro, YTO6bl COXPAaHUTh BOAY B
KyBILIMHAax B X0JOJAHOM COCTOSIHUH, YepernoK Ta-
KHX COCY/[I0B CTapaloTCs U3TOTOBUTH boJiee opHU-
cteiM. Toraa Boja, comeprkaiasicss B KYBUIMHE,
MOXKET MPOCAYUBATHLCS Yepe3 MOopbl U MeJJIEHHO
HCIapSThCS, YeM U BbI3bIBAETCS OXJIAXKJEHUE CO-
aepxumoro»>®, llogo6Hast TEXHOJIOTUS aKTyallb-
Ha [I0 HaCcTOAILero BpeMeHH.

B 1ies10M, yUuTBIBast KOJIMYECTBO UMEIOLUXCS
B KOJLJIEKIIMU NPEeJMETOB U UHCTPYMEHTOB, TOH-
YyapHOe peMec/i0 UMeJI0 BaKHOe 3Ha4YeHue B JIO-
KaJIbHOM TpaJMLIMH, YTO NOATBEPKAAETCS, B 4aCT-
HOCTH, Te3ucoM A. Tep-CapkucaHni;: «B Tpaguuu-
OHHOM /IOMallIHEM X035ICTBe Yy KapabaXxCKUX ap-
MSIH NpeobJsajiana TInHsHasA nocyga. O ToM, 4yTo
FOHYapCTBO B APMSHCKOM Haropbe U, B 4aCTHO-
CTH, B TOU €ro 4acTH, e pacnoJioxkeH Apuax-Ka-
pabax, uMeJio IJIyOOKHe KOPHHU, CBU/IETENbCTBY-
0T MHOXKeCTBO OOGHAPYKEeHHBIX MPU apXeoJIorHU-
YeCKHUX pacKONKax Ha ero TeEppUTOPHH, B TOM YHC-
Jie Ha MecTe JijpeBHero roposa TurpaHakepTa (I B.
J10 H. 3.), BEJIMKOJIEITHBIX 06pa31j0B KepaMUKu»°®’,

IV

OPYyIUA 3EMJIEAEJ/IUA

B kosiekuuo BXoAAaT 7 npeamMeToB U3 c. Kait-
6asiu-eH U c. bepgaasop, OTHOCAIIUXCA K 3€M-
JieJleJIUI0 — CeJIbCKOX03UCTBEHHOMY  3aHSTHIO,
KOTOpPOE SIBJISIJIOCHh OJJHUM U3 OCHOBHBIX B TPaAu-
LIUOHHOM KyJIbType apMsH.

B paso6paHHOM BuJe ObLIM NPUOOPETEHBI
cJeAyolMe YacTH CeJIbCKOX039UCTBEHHBIX OpY-
JUH: epeBsiHHAs, C KpeNneXXHbIMU I'BO3JASIMHU U3
JlepeBa, KoJ10/iKa K *kesie3HoMY jeMexy ( IV.2), ne-
peBsiHHbIE )XeP/iY BBU/le YT U KJIMHbEB, COCTABJIS-

59 MapyTtan A.T. UHTepbep apMAHCKOrO0 HapOJHOIO KU-

auma. C. 128.

60 Tep-Capkucsann A. ApmsaHe Haroproro Kapa6axa. C. 601.

with a wooden handle (I11.3) and a wooden trape-
zoid (II1.4) for shaping the vessels. All ceramic
objects are slightly glossy. Besides, as noted by H.
Marutyan, “to keep the water in the jugs cold,
when making the vessel, they try to make the
shard more porous. Then water in the jug can seep
through the pores and evaporate slowly, thus
causing the content to cool down.”>® Similar tech-
nology is relevant to the present day.

As a whole, with regard to the number of arti-
cles and tools in the collection, the art of pottery
had an important role in local traditions, which
is confirmed by A. TerSarkisyants’ the thesis: “In
the traditional household of the Karabakh Arme-
nians, clay dishes prevailed. The deep roots of
pottery in the Armenian Highland, in particular on
the territory of Artsakh-Karabakh, are confirmed
by the numerous splendid specimen of ceram-
ics,®? including those found during archeological
excavations on the territory of the ancient city of
Tigranakert (I c. B.C.).

IV

AGRICULTURAL TOOLS

The collection includes 7 items from the
villages of Kaibali-shen and Berdadzor related to
farming - the main agricultural occupation in the
traditional culture of the Armenians.

The following parts of disassembled agricul-
tural tools have been acquired: a wooden block
with fixing nails belonging to an iron ploughshare,
(IV,2), wooden bean poles in the form of arcs and
wedges making up the front and the rear yoke

59 MapyTtan A.T. UHTepbep apMAHCKOI0 HapOJHOTO KU-
aumia. P. 128.

Tep-Capkucsni A. ApmsiHe HaropHoro Kapa6axa. P. 601.
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fouue nepeanee (IV.1) uszaanee sspmo (1V.3). Mox-
HO NPEATOJI0KUTD, UTO IpeIMeT aHaI0rM4YeH TH-
Iy COXU 8eCKU, KOTOPBIM sBJseTCS OOLUM A5
HCTOPHUKO-3THOTpadpuiyeckux obsacteit Apuax u
Cronuk®l, Takyr COXy «HCIOJIb30BaJd JJis pas-
PBIXJIEHHS IOAHSTOrO CJ1051, @ TAKXKe Ha CKJIOHAX
rop, rje NpoHTH C MJIYroM 66110 CJ10KHO. CoX010
IPOBOJIUJINCh TaK)Ke OPOCUTEeJIbHble KaHAaBKHU; B
3THUX CIy4asix K coxe BMeCTO JieMeXa PUBs3bIBa-
JIUCh UJIW IYYOK CY4YbEB, UJIK HEGOJIBIION 6PYCOK C
OTBOPOTaMH HaAMoJ00He KPbLIbEB, IPU MOMOILU
KOTOPBIX Pa3ABUraach 3eMJIs1»; 0ObIYHO COXY Ts-
Hysin 1-3 mapbl BOJIOB, 6bIKOB MJIH 6YHBOJIOB®Z,

JlBa cepmna, oauH - c mupokuM (IV.5), a apy-
rofl - c y3KuM, C MeJKUMHU 3a3yopuHamu (IV.4)
Jie3BUeM, a TaKKe HamnepcTku xkHena (IV.6, IV.7)
NpeJCTaBASIOT OPYAUS [Jis )KaTBbl, a TaKXKe IpU-
croco6J1eHUs JJis 3alIUThI PyK B Iporecce pabo-
Thl. LllupuHa Jie3BUA cepma 3aBUcesia OT TOTO, KO-
CUJIU UM TpaBy (Y3Koe Jie3BUe) WU 3/1aKH (ILHPO-
Koe Jie3BUe). TakuM 06pa3oM, KOJIJIEKITUS COep-
)KUT 06a BapuaHTa, HAa OJHOM U3 KOTOPBIX
HMEIOTCsI, BEpOSITHO, JEeKOpPaTUBHbIE KOChIE
wTpuxy, 3ursaru (IV.4) u V-o6pasHbie OTMETKH Ha
cnuHke ae3Bud (IV.4, IV.5). [lockosibKy Ha cepiie C
HIUPOKUM JIe3BUEM OTMETKHU CTPYNITUPOBAHBI, HO
pacIoJioxkeHbl 6eCOPSA0YHO U JlaXKe BbITPABU-
pPOBaHBI AIPYT HA APYyTe, TO, BO3MOXKHO, OHH SIBJISI-
I0TCS 3HaKaMH, 0603Ha4YaoL MU ONpe/ie/IeHHbIH
06beM IpozeaHHOM paboThl®®. HamepcTku, Ha-

61 Pnnjut 4. £ Cwy wqqugpnipinii: Cwdwnnn nipju-

ghd. bpluwt, 5NC hpww,, 1974. C. 39.

Tep-Capkucsann, A. ApmsiHe Haropuoro Kapa6axa. C.
578. B npuBeJeHHON B YyKa3aHHOM U3JaHUU WJLIIOCT-
pauuu «Opyzaus Ajs o6pabOTKH 3eMJU U 3epHa U3
HcTopuko-kpaeBesyeckoro Myses CTenaHakepTa. JKC-
neauuus 1974 r. Puc. 10. B. BacoBa» u3 apxuBa UHCTU-
TyTa 3THOJIOTUU U aHTponoJioruu PAH, npejcrasiieHsl
XOMYT (@) ¥ 4acTb coxH (T), KOTOPBIM, C OOJIBIION CTe-
MeHbl0 BEPOSATHOCTH, COOTBETCTBYIOT JieTall U3 COO-
panus K. 3 KaBrapagse. Ha uintoctpanuu npezacras-
JIeH TaKxe cepl (B) C U30THYTBHIM Ha KOHIE JIe3BUEM,
aHAJIOTMYHBIA ofHOMy u3 mnpeamertoB (IV.5), xpaHns-
ueMycsi B cobpanuu PIM.

62

63 06bem paboT ucuHCaAsACH B neHdxucekax (mepc. «sTep-

HsI»), Kak yka3biBaeT A. /l. EpuusH: «Kak y6opka xJie6a,
TaK W NepeBO3Ka ero, OCHOBaHbl Ha pacyeTe, eAMHUIIeH
KOTOPOTO CJAYKUT TaK Ha3blBaeMbld "NeHXKeK", KOTo-
pBIH paBHsAETCA OJHOAHEBHOM 06pOCOBECTHOM paboTe
*Hena U cocTouT U3 30 cHonoB. OAHOAHEBHOE TaXaHHe
naeT 6 neHpxkekoB uan 180 cHONOB, a Ka3eHHas JeCATH-
Ha-9 neHpkekoB uaud 270 cHomoB. CienoBaTesbHO,

/8

(IV.3). It can be supposed that the article is similar
to the type of a plough called veski, that is common
for the historical and ethnographic areas of
Artsakh and Syunik.®! This type of a plough “was
used for loosening the raised layer, as well as on
the mountain slopes where passing with a plow
was difficult. The plow was also used for laying
the watering ditches; in those cases attached to
the plow instead of the plowshare were either a
bunch of branches or a small bar with lapels like
wings, to move aside the soil”; commonly the plow
was pulled by 13 pairs of oxen, bulls or buffalos.®?

Two sickles, one with large (IV.5), the other
with narrow blade having small notches (IV.4) as
well as thimbles of the reaper (IV.6, IV.7) repre-
sent tools for harvesting, as well as for protecting
the hands during work. The width of the sickle
blade depended on whether it was used for cutting
grass (narrow blade) or cereals (wide blade).
Thus, the collection includes both variants, one of
which has probably decorative or slanted strokes,
zigzags (IV.4) and V-shaped markings on the back
of the blade (IV.4, IV.5). Since the marks on the
wideblade sickle are grouped but randomly
arranged and even engraved on top of each other,
it is possible that they are marks denoting a
certain amount of work done.®® The thimbles put
on fingers (except the thumb) were widely spread

61 Pnnjuu 4. £. Cwy wqqugpnipnii: Lwdwnnun nipju-

gho. bpluwy, 6N< hpww,, 1974. P. 39.

Tep-CapkucsiHu A. ApmsaHe HaropHoro Kapa6axa. P.578.
In the illustration cited in the mentioned edition “Tools
for cultivating land and grain from the Stepanakert His-
torical Museum of Local Lore. Expedition of 1974. Fig.
by Yu. V. Basov” from the archive of the Institute of Eth-
nology and Anthropology of the Russian Academy of
Sciences, a collar (a) and a part of a plow (d) are pre-
sented, which, most probably correspond to the details
from C.Kavtaradze’s collection. The illustration also
shows a sickle (c¢) with a blade curved at the end, similar
to one of the objects (IV.5) stored in the RME collection.
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63 The amount of work was calculated in the penjeks (Pers.

“bunch of fives”), as A. Yeritsyan points out: “Both the
harvesting of bread and its transportation are based on
the calculation, the unit of which is the so-called “pen-
jek”, which is equal to the one-day conscientious work of
the reaper and consists of 30 sheaves. One-day plowing
yields 6 penjeks or 180 sheaves, and a government tithe
yields 9 penjeks or 270 sheaves. Consequently, harvest-
ing bread from 1 tithe requires 9 workers per day, or 9
days for one worker”. Cit. by: Apmsne. P. 113.



JleBaeMble Ha Masblibl (KpoMe 60JIBLIOTO0), OBIIN
OTHUM W3 IIUPOKO PaCIpOCTPaHEeHHbIX B apMsIH-
CKOM 3eMJie/le/IbueCKOM TpaJUIUH CIOCOOO0B Mpe-
JIOXpaHEeHUs PYKU OT OCTPOTO JIe3BHUs cepIa.

Bce npeaMeThI pacCMOTpPEeHHOM IPyIIbI OTpa-
YKalOT MY>XCKHe 3aHATHS, TOCKOJIbKY, KaKk noA4ep-
kuBaeT A. Tep-CapKucsHL, «B L1eJIOM TaKHUe TPY-
JloeMKHe 3eMJieJie/lbiecKre paboThl, KaK MaxoTa,
CeB, ’KaTBa GbLIK 06513aHHOCTBIO MY»KIHH»*4,

\Y

MY3bIKAJIbHBIE MHCTPYMEHTbI
N UX U3T'OTOBJIEHUE

B apxvBHOM CHHCKe MpeJMeTOB, MpUOOpe-
TeHHbIX cobupaTeseM u3 llymn, oTMeyeHO He
TOJIBKO MECTO c60pa — «apM[sHCKas] 4acTb», HO U
uMs Mactepa- Muxan Tanyctos®®, koTopomy
NpUHA/I/IeXKald My3blKaJbHble UHCTPYMEHTHI U
BCe, YTO OBIJIO CBSI3aHO C UX WM3rOTOBJEHHUEM. B
Ipy1niy nNpeAMeTOB BXOAAT CJAeJYIOLHe JYXOBble
UHCTpyMeHThI: 3ypHa (V.21, V.22); dydyk®® (V.23-
V.26); cTpyHHBIE NJIEKTOpPHbIE MY3bIKaJbHbIE
UHCTPYMEHTbl  mapsl,  OJMH - 3aBeplLIeHHbIN
(V.12), c BocbMepKo0OOpa3HbIM KOPMYCOM, AJIHUH-
HOM 1IelKoH, MOANPSIMOYroJbHbIM rpudoM, 6
CTPYHaMH U 2 NPUCTPYHKAMHU (B COOTBETCTBHHU C
HMMEeIOLIMMCS KOJIKaMU), a pyTroi — B 3aroToOBKax
(V.13-V.20%7), a Takxe paGoyWe HHCTPYMEHTHI
Jutst ux usrotossenus (V.1-V.11).

JlyxoBble My3bIKaJIbHble UHCTPYMEHTHI, Ipe/-
CTaBJIEHHbIE B KOJIJIEKLIUH, SIBJSIOTCS HauboJsee
pacnpocTpaHeHHBIMH B apMSHCKOM FOPOJCKOU 1
CeJIbCKOU Ccpe/ie U U3BECTHbI C aHTUYHBIX BpeMeH
B OCHOBHOM B aHCaMO0JIEBOM MCIOJHUTEIbHOU

y6opka xsie6a ¢ 1 gec. TpebyeT B JeHb 9 paboyux uju 9
JHel aJ1si ogHoro pa6oyeroy. Llut. mo: Apmsne. C. 113.

64 Tep-Capkucsann A. ApmsaHe Haropaoro Kapa6axa. C. 580.

65 APIM. @. 1. 0Om. 2. 1. 305. JL. 3206.

66 CobupaTesieM HCHOJIb30BaH T'Py3UHUPULHUPOBAHHBIN

BapUaHT TepMUHA - JydyKU.

67 KpOMe NpeACTaBJIEHHbIX B HACTOALLEM KaTaJore nnpej-

METOB, U3HA4Ya/IbHO B COGPaHUU UMEJIUCh TaKXKe MaTe-
pHaJibl ¥ 3ar0TOBKH /1JIs YacTeH mapa v ero JeKopupo-
BaHMS - KYCOK pora 6yiiBoJia, iepeBsiHHbIe, KOCTSIHbIE
Y pOTOBBIE IJIACTHHBI, CTPYHBI, My3bIPb /IS KOPIIyca, a
TaK)Xe MUJA JJIg ero U3roTOBJIEHUS, KOTOpble 0 Ha-
CTOSILL,ETO BpEMEHU He COXPAHHUJIHCh.

in the Armenian agricultural traditions of protect-
ing the hand from the sharp blade of the sickle.

All articles of the group reflect male occupa-
tions, since, as underscored by A. Ter-Sarkisyants,
“as a whole, such labor-intensive agricultural
works as plowing, sewing, reaping, were the
responsibilities of men.*

\'

MUSICAL INSTRUMENTS
AND THEIR PRODUCTION

In the archival inventory of articles acquired
by the gatherer from Shushi, marked not only the
place of collection - “the Armenian part”, but also
the name of the master - Ishkhan Galustov,®> who
owned the musical instruments and everything
associated with their production. The group of
articles includes the following wind instruments:
zurna (V.21, V.22); duduk®® (V.23-V.26); and musi-
cal string instruments. One is completed (V.12),
with an eight-like body, long neck, rectangular
fingerboard, 6 strings and 2 strangles (in keeping
with the available chips), while the other in spare
parts (V.13-V.20%7), as well as working instru-
ments for their manufacture (V.1-V.11).

The wind instruments in the collection are
most widespread in the Armenian urban and rural
environments and are known since the antique
times mainly for the ensemble performing tech-
niques.®® Zurna, besides, had been a ritual instru-
ment that sounded at ecclesiastical festivities,

64 Tep-CapkucsHi A. ApmsHe HaropHoro Kapa6axa. P. 580.

65  ARMEF. 1. Inv. 2. File 305. Sheet 32rev.

66 The collector used the Georgianized version of the term

- duduki.

In addition to the items presented in this catalogue, ini-
tially the collection also contained materials and blanks
for parts of the tar and its decorating - a piece of buffalo
horn, wooden, bone and horn plates, strings, a bubble
for the body, as well as a saw for its manufacturing,
which have not been preserved.

68 Apmsmue. P. 431.

67

79



TexHUuKe®S. 3ypHa, kpoMe ToOro, 6blIa «06PSIIO-
BBIM MHCTPYMEHTOM, KOTOPBIN 3By4asl Ha XpamMo-
BBIX MpasJHHKaX, CBaJbbax, a Tak:Ke BO BpeMs
GOJIBIINX KyTEXKEHN Ha OTKPBITOM BO3/yxe»®.

CTpyHHBIN My3BbIKaJbHBIA UHCTPYMEHT map,
MeXJy TeM, UMeJl UCKJIIUYUTENbHOe 3HaYeHUe B
JIOKaJIbHOM TpaJMLMH{, B KOTOPOX IpejIno4YuTa-
JINCb IIJIEKTOPHble CTPYHHble WHCTPYMEHTHI:
«Kapabaxubl, KaxkeTcs1, I0JIHOCTbIO HAXOAATCH BO
BJIACTH [mpex/ie] ca3a, a HbIHE - MHOTOCTPYHHO-
ro Tapa, KOTOPbIA NMPAaKTU4YeCKH OKOHYATEeJbHO
BBITECHUJI ca3. B JoMe kapabaxua Bcerja psajoM C
Opy’»KHeM BHUCHUT ca3 uiu Tap»’C.

WUHCTpyMeHTHl peMec/eHHUKa U 3aroTOBKH
mapa, B CBOI0 0Uepe/ib, JEMOHCTPUPYIOT BKJIIOUE-
HUE B apMSHCKYI0 JIOKAJbHYIO0 TPaJULUI0 UMEH-
HO 3TOTO IIMIKOBOTO CTPYHHOTO MHCTPYyMEHTA.
H3roToBsieHHbIE peMeC/JeHHbIM CI0COO0M UHCT-
PYMeHTbl pa3fie/IIloTCd N0 QYHKIHUOHAJbHOMY
MPU3HAKY U OTPAXKAIOT BCE 3Talbl U3TOTOBJIEHUS
W3/leIUs - OT TeCaHHUs Ky30Ba U3 LIeJIbHOT'0 KycKa
JlepeBa [0 CBepJieHUs] OTBEPCTHUH [JIsl KOJIKOB.
Hasnuune pasHoo6pasve MJIOCKUX U KPYTIJIbIX Ha-
nuabHUKOB (V.5-V.7) yka3bIBaeT, C OHON CTOPO-
Hbl, Ha TEXHUYECKYI0 TOHKOCTb MPOU3BOJUMOH
paboThl, a ¢ IPyroil - Ha YKOPEHEHHOCTh B KYJIb-
Type AAaHHOT'0 MY3bIKaJIbHOT'0 UHCTPYMEHTA, JJIs1
M3rOTOBJIEHUS] KOTOPOI0 y MacTepa UMeJics MoJI-
HbI Ha6op Heo6XOAMMOr0 HHCTPYMEHTApHUSI.
B nopaBusstonieM OGOJIBIIMHCTBE HWHCTPYMEHTHI
MacTepa OGbLJIU CaMOJeJbHbIMHU, UHOT/A 3aBOJC-
KOT'0 U3rOTOBJIeHUs 6e3 YTOYHEHUSI TPOU3BOJHU-
TeJisl, OJHAKO Ha oAHOM u3 HUX (V.5) umerorcs
KJIeliMa, yKa3bIBalollie HEMELIKOr0 U3roTOBUTe-
Jis1 - A. Mannessmana’! u, BeposiTHO, KJacCUH-
kanuio npegmetra - GUSSSTANI; na apyroit ero
CTOpPOHE MpocTaBjeH HoMepHoU 3HakK L.K&S, mo-
BU/IUMOMY, 0603HAYAIOIIUNA MapKy CTaJH.

68 ApwmsHe. C. 431.

69 Jucuyman C. J. Ouepku 3THOrpaduM JOPEBOTIOLHOH-

HoW ApMeHuu. C. 247.

70 Thuhgywt U. LEntuhl Mwpwpwnh hwytpp. C. 77.

71 HeMenkui npoMbllJIEHHBIA KOMILJIEKC, CO3/JaHHBIHA B

1890 r. 6paTbsiMyU MaHHeCMaHHAaMHU, 3aHUMAETCs U3To-
TOBJIEHWEM GeCIIOBHBIX TPY6 U MeTa/IMYeCKUX UHCT-
pyMeHTOB A0 Hactosiero BpeMmenu. URL: https://ru.
frwiki.wiki/wiki/Mannesmann.

80

weddings, as well as during great outdoor revel-
”69
ry”.

The string musical instrument tar, meanwhile,
had exceptional importance in the local tradition,
in which plectrum string instruments were
preferred: “The people of Karabakh seem to be
completely subjected to the saz, and now to the
multistring tar, that practically completely ousted
the saz. In a home of a Karabakh dweller a saz or a

tar is hanging close to the weapons”.’?

The instruments of a craftsman and the parts
of a tar, in turn, show the inclusion in the Arme-
nian local tradition of this plucking string instru-
ment. The handicraft-made instruments are
divided along the functional attributes reflecting
all stages of their production - from cutting the
body of a whole piece of wood to drilling the holes
for tuning pegs. The use of a variety of flat and
round files (V.5-V.7) shows on the one hand the
technical subtlety of the work done, and on the
other to the deep-rootedness in the culture of the
given musical instrument, for the production of
which the master had a complete set of the neces-
sary tools. Mostly, the master’s tools were self-
made, often at a factory with no mention of the
producer, however on one of them (V.5) there is a
hallmark showing the German producer - A.
Mannessman,”! perhaps, classification of the
subject — GUSSSTANI, on the other side there is a
numerical sign L.K&S, probably indicating the
steel grade.

69 Jlucunuan C./l. Ouepku aTHOrpadUU LOPEBOTIOLMOH-

Hol ApmeHuu. P. 247.

70 Lhuhgyut U. Lintuyhlt Mwpupwnh hwytpp. P. 77.

7L The German industrial complex, founded in 1890 by the

Mannesmann brothers, has been manufacturing seam-
less pipes and metal tools to this day. URL: https://ru.
frwiki.wiki/wiki/Mannesmann.



Macmepckast My3blKAIbHBIX UHCMPYMEHMO8
Koney XIX 8. ®omozpag HeuzsecmeH
P3M 494-46

A workshop of musical instruments
Late 19" c.. Unknown photographer
P3M 494-46
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VI
KOBPbI
B KoJIJIEKLIMIO BKJIIOYEHBbI TPU 6€3BOPCOBBIX
KOBpa: 0JJMH - ofHocTopooHbli (VI.1) u aBa - BYX-
croponHbIx (VI.2, VI.3) u3 c. Kalitbanu-1ieH, oT/Iu-

qawmuecda TeXHUKON TKayecTBa U OpFaHPIBaLIHeﬁ
KOMIIO3HUIIUH.

/
-/
o
1T

Cxema 1. CnpsideHHAsi HUMb Z-HanpaeieHus

Diagram 1. Z - Spun tread

[TepBoiit koBep (VI.1) cluUT U3 ABYX OAUHAKO-
BbIX 110 IUMPUHE MOJOTHULY (06METOYHBIN 1IOB -
HIepCcTsAHasi HUTb CUHEro 11BeTa), COTKaHHbIX U3
HIEPCTAHBIX HUTEHW 4YepHO-KOPUYHEBOIO IBeTa
(S2Z) B TexHHKe INOJIOTHSHOTO IepelnjeTeHUs
(kosinuectBo HUTed B 10 cM: ocHOBBI-80; yT-
Ka-45). OpHaMeHT BbINOJIHEH LIEPCTAHBIMU HU-
TAMU (S3Z), oKpalleHHbIMU HaTypaJbHbIMU Kpa-
CUTeJIIMH KPACHOTO, KeJIToro (BbILBeJ A0 6es10-
YKeJITOr0), CHHero (2 OTTeHKa) ¥ 6eJ10T0 IBETOB.

VI
CARPETS

The collection includes three pileless carpets:
one single-sided (VI.1) and two double-sided
(VL.2, VL.3) from Kaibalishen village distinguish-
able by the technique of weaving and organizing
the composition.

Cxema 2. CnpsideHHAsi HUMb S-Hanpas/ieHus

Diagram 2. S - Spun tread

The first carpet (VI.1) is sewn of two pieces of
cloth of equal width (overcasting seam - blue
woolen thread), woven from woolen thread of
black and brown (S27) in the technique of linen
braiding (the number of threads in 10 cm: stroma
80; weft 45). The ornament is made of a woolen
thread (53Z), dyed with natural dyes - red, yellow
(faded to white yellow), blue (2 shades), and
white.

Cxema 3. [lonomHsiHOe nepensiemeHue, cpe3 N0A0MHAH020 nepensemerus (VI. 1)

Diagram 3. Plain weave, plain weave’s cut (VI1.1)

,Z[JIH CO3/1aHHUA OCHOBHBIX 3JIEMEHTOB HMCII0JIb-
30BaHa TEXHHUWKA HaACTHJIA: y30poo6pasy}omaﬂ

82

To create the main elements, a planking tech-
nique was used: a pattern-forming thread on the



HUTb Ha JINLEBOH CTOPOHE MPOJIOXKEHA COTJIACHO
npeJnoJjiaraeMoMy PUCYHKY, BbIBe/leHa Ha MU3Ha-
HOYHYI0 CTOPOHY U MPOTSHYTA MO/l HUTSIMU OCHO-
BbI JI0 CJIEIYIOIEr0 OPHAMEHTAJILHOTO 3JIEMEHTA.

face side is laid according to the intended pattern,
taken to the back side and drawn under the
threads to the next ornamental element.

®paezmeHmol kospa (Auyesas u USHAHOYHAS CMOPOHbL). [lekopamugHublii npuem «Hacmuwty (VI. 1)

Carpet’s fragments (face and back). ‘Planking’ ornamental method (VI. 1)

A1 co3faHua TOpPU3OHTANBHBIX JMHHUHN HC-
M0JIb30BaHbl caexayouue Texuuku: 1. Cymax’%
MeX/Jy NPOKHJAKaMH KapKaCHOIo yTKa y30poo6-
pasymwolias HATb NepeKpbiBaeT 6-9 HUTENU OCHO-
BbI C JIULIEBOM CTOPOHBI U 3-5 HUTEHN ¢ U3HAHOY-
HOM, cMeladach Mo ropu3oHTanu. 2. [lepeBUBKa
(twine): Mexay NMPOKHAKAMH KapKacCHOIO yTKa
JiBe y30p0o0o0pasyolye HUTH KOHTPACTHBIX LiBe-
TOB, YepeAyscCh, IepeKpbIBAOT 3-5 HUTeHN OCHO-
Bbl (HEpaBHOMEPHBIN 1Iar) C JIUIEBOX U U3Ha-
HOYHOU CTOPOH OJJHOBPEMEHHO.

Creating the horizontal lines prompted the use
of the following techniques: 1. Sumakh’?: between
passes of the weft frame, the pattern forming
thread overlaps 6-9 warp strings from the face
side and 3-5 strings from the back side, shifting
horizontally. 2. Twine: between the weft frame
passes, two pattern-forming threads of contrast-
ing colors alternately cover 3-5 warp strings
(irregular step) from the face and back sides at the
same time.

Cxema 4. [lekopamugHblil npuem «nepesusKa» ¢ HepagHOMepPHbIM WazoM (8 3-5 Humetl ocHoswl) (V1. 1)

Diagram 4. ‘Twine’ ornamental method with irregular step (3-5 warp strings) (VI. 1)

Jna co3maHUs BepTUKaJbHBIX 3JIEMEHTOB
npuMeHsiercs: 1. OfuHapHasA OOKPYyTKa: MEXAY
KaXKJIOM MPOKHUAKON KapKacHOTO YTKAa y30p0006-
pasyolias HUTh MepeKpbIBaeT 32 OAUH wwar 3-5
HUTEHN OCHOBBI C JIMLEBOHM U CTOJIBKO e C U3Ha-
HOYHOH CTOpOHBL 2. /IBOMHasA CMMMeTpHU4YHasd

72 HMcnonb30BaH TEPMHUH, IIPe/IOKEHHBIH B padoTe du-

aunmna bam6opyra. Cm.: Bamborough Ph. Alte Teppiche
aus dem Orient. Gewerbemuseum. Basel. Graz: Verlag
fir Sammler, 1980. P. 18.

To create the vertical elements, the following
is used: 1. Single wrap: between each passing of
the weft frame, the pattern-forming thread covers
in one step 3-5 warp strings from the front and the
same number on the back. 2. Double symmetrical
winding: between each passing of the weft frame,
the pattern-forming weft covers the same number

72 The term proposed by Philip Bamborough is used. See:

Bamborough Ph. Alte Teppiche aus dem Orient. Gewer-
bemuseum. Basel. Graz: Verlag fiir Sammler, 1980. P. 18.
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0OKpyTKa: MeX1y KaX 0! MPOKUIKON KapKacHO-
ro yTKa y30poo6pasyolias HUTb NepeKpblBaeT
OJIMHAKOBO€ KOJIMYeCTBO HUTEH C JINL|eBOH U U3-
HaHOYHOM CTOPOH B JiBa 11ara no 3-5 HuTel oc-
HOBHI (3-3/4-4/5-5: Bcero 6-10).

Cxema 5. [lekopamusgHbwlil npuem
8epMUKA/IbHASL «06KpYmMKa»
(npedcmassen npumep Ha 4 Humsix ocHoswl) (VI. 1)

of threads on the face and back sides in two steps
3-5 threads of the weft (3-3/4-4/5-5: in all 6-10).

Cxema 6. [lekopamusgHblil npuem
080IUHAS1 CUMMEMPUHHAS «OBKPYMKA»
(npedcmassen npumep ¢ wiazom 8 3 Humu ocHossl) (VI. 1)

Diagram 5. Vertical ‘wrap’ ornamental method
(here, a 4 warp strings example is presented) (VI 1)

Jns co3aHus HAKJIOHHBIX 3J1€MEHTOB NpPU-
MeHsIeTCsl AMaroHalibHasA 06KPYTKa: MEX/Y Kax-
JIo¥ MPOKUJKON KapKAaCHOTO yTKa y30poobpasy-
oljad HUTb IIepeKPbIBAET C HHHEBOﬁ CTOPOHBI 3,
a C UI3HAaHOYHOW 2 HUTU OCHOBBI, CMeIasACh B 3a-
JlaHHOM HalpaBJeHUU Ha OAHYy HUTb OCHOBBI
nocJje Kax/jol NpoKUAKH KapKacHOTO YTKa.

Diagram 6. Double symmetrical ‘Wrap’ ornamental
method (here, a 3 warp strings step is presented) (VI. 1)

To create inclined elements, diagonal wrap-
ping is used: between each passing of the weft
frame, the pattern-forming thread overlaps 3
warp threads on the front side, and 2 on the wrong
side, shifting in a given direction by one warp
thread after each passing of the weft frame.

Cxema 7. [lekopamugHblil npuem dUua20HAbHASL «06Kpymka» ¢ wiazom 3:2 Humu ocHoswl (V1. 1)

Diagram 7. Diagonal ‘wrap’ ornamental method with a 3:2 step waryp strings (V1. 1)

CiefyeT OTMETUTD, YTO NPHU GOJIBIIOM MHO-
roo6pasyu MCNoJb30BaHHBIX KOBPOBILHLIEHN TeX-
HUK B UCIIOJIHEHU U 0OKPYTKH He BCer/a CoXpaHs-
eTCsl paBHOEe KOJINYeCTBO HUTEH OCHOBBI, a NpHU
BBINIOJIHEHUH TePEBUBKU U CyMaxa - paBHOMED-
HbIM LIar ¥ YeTKast pUTMUYecKas cxeMa.
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It should be noted that with a large variety of
techniques used by the carpet weaver the wrap-
ping does not always preserve an equal amount of
warp strings, while when twining and using
sumakh technique we notice a regular step and a
distinct rhythmic diagram.
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Cxema 8. [lekopamugHblll npuem «cymax» ¢ HepagHOMepHbIM wazom 6-9:3-5 (V1. 1)

Diagram 8. ‘Sumack’ ornamental method with 6-9:3-5 irregular step (VI. 1)

3azieska G0KOBBIX KPOMOK BbINOJIHEHA NPO-
CTBIM NIOBOPOTOM yTKa; 33/ieJIKa TOPILEBbIX KpPO-
MOK: 1-i Topel: 1-e moJIOTHHILE: IMeTesbyaTas
6axpoma M3 HUTeN OCHOBBHI (AJ1. 2 CM); 2-€ MOJIOT-
HHUILe: TOpLieBass KPpOMKa IOJBEpPHyTa Ha U3Ha-
HOYHYI0 CTOPOHY M NOZIIWTA Ha pyKax; 2-H To-
pel;: 1 nosIoTHUILE: TOpLieBasg KPOMKA MO/ BEPHY-
Ta Ha U3HAHOYHYIO CTOPOHY Y MOJLIMTA Ha pyKax;
2-e NOJIOTHHUILE: NIeTesIbyaTass 6axpoMa U3 HUTeH
OCHOBBHI (AJ1. 2 cM).

Emte aBa koBpa (VI1.2, VI.3) BbINOJIHEHBI B TEX-
HUKe MOJIOTHSHOIO NepenJieTeHUs C PencoBbIM
(yTouHbiM) 3dpdekToM (KoanvyecTBO HUTENH B 10
cM: ocHOBBI - 35; yTka -96 (VI.2); ocHOBBI - 46,
yTka- 125 (VI.3), co c10HbIM cCOeJJUHEHUEM YT-
KOB: TKA4eCTBO C IPOCBeTaMH (Tak Ha3blBaeMbIi
«KHUJIUM C 3a30poM»’3). HUTb OCHOBBI LIepCTsIHAS,
CBETJIO-CEPO-KOPUYHEBOIO [IBETA, B OJHOM KOBpE
(V1.3) kpyTtka 1Z, B apyrom (V1.2) - S2Z. YTo4yHas
HUTb U3 LIEPCTH, KPyTKa S2Z, KpacuTeau KoMOu-
HUpOBaHHbIe (HAaTypaJibHble U UCKYCCTBEHHbIE),
B 0AHOM KoBpe (V].2) - KpacHbI# (2 OTTeHKa), Ma-
JINHOBBIH, pPO30BO-OpaHKeBbIMA (ABa OTTEHKa),
YKEJITO-KOPUYHEBBIN, CUHUH (2 OTTEHKAa, OAWH
BBIIBEJ [0 cepo-roayboro), 6esblil (ecTecTBeH-
Hbli1), YepHO-KOpUYHeBbIH; BApyroM (VI.3) - kpac-
HbIHM (2 OTTeHKa), XKeJITbI}, 3eJIeHbIH, CHHUH, Oe-
JIbIA (eCTeCTBEHHbIH), CBETIO-KOPUYHEBBIH, Yep-
HO-KOpUYHeBbIH. B ogHOM 13 koBpoB (VI.2), kpo-
Me OCHOBHOH y30p006pasyiolied TEeXHUKH,
npejAcTaBjeHa [JONOJHUTe/bHas: IepeBHUBKa
(twine) c paBHOMEPHBIM I1aroM B 3 HUTH OCHOBBI.

73 lapeBa E.I.Kuaum // BP3: URL: https://bigenc.ru/
ethnology/text/2063577

The sealing of lateral edges is done by a simple
turn of the weft: the sealing of end edges: 1°* end:
1%t cloth: the looped fringe of warp strings (length
2 cm); 2" cloth: the end edge is turned to the back
and sewn up by hand; 2" end: 1°¢ cloth: the end
cloth is turned to the back and sewn up by hand;
2"4 cloth: the looped fringe from the warp string
(length 2 cm).

Two more carpets (VI.2, VI.3) are made in the
technique of plain weave with a rep (weft) effect
(number of threads per 10 cm: warps - 35; weft -
96 (VL.2); warps - 46, weft - 125 (VL.3), with a
complex connection of wefts: weaving with slits
(the so-called "kilim slitweave"). The warp string
is wooly, light brown. In one of the carpets (VI.3)
the weaving is 1Z, in the other (V1.2) - S2Z. The
weft string is woolen, the weaving is S27Z. The dyes
are combined (natural and artificial). In one of the
carpets (VL.2) red (2 shades), pink-orange (two
shades), yellow-brown, blue (2 shades, one faded
to grey-blue), white (natural), black-brown dyes
are used. In the other carpet (V1.3) red (2 shades),
yellow, green, blue, white (natural), light brown,
black-brown dyes are used. In one of the carpets
(VL.2) beside the basic pattern forming technique,
there is an additional twine with regular step on 3
warp strings.
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Cxema 9. [lonomHsiHOe nepensiemeHue ¢ pencosbim (YmouHbiM) aghhexmon,
cpe3 N0JI0MHSIHO20 nepenJjemeHusi ¢ pencos8biM (ymouHoim) agpgpexkmom (VI. 2, VI. 3)

Diagram 9. Plain weave with repp (weft) effect,
cut of plain weave with repp (weft) effect (VI. 2, VI. 3)

B pPaCCMOTpPEHHBIX INpeaMeTaX HEeC/TI0XXHbIe
TeXHHUYECKHE 3a4a4H BbIIIOJIHEHDBI KOBpOBIlIPII.IEﬁ
BeCbMa THIATEJIbHO.

E. ‘. . ‘.

Il (i

=

X

In the considered items, simple technical tasks
were performed by the carpet weaver quite thor-
oughly.
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. . ‘. . |
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Cxema 10. I[Ipuem pasdenbHO20 mKkavecmea YeemHbulx ymkos («kuaum c 3asopom») (VI. 2, VI. 3)

Diagraom 10. Separate weft weaving method (‘kilim with gaps’) (VI. 2, VI. 3)

3azsesika GOKOBBIX KPOMOK IIepBOr0 KOBpa
(VI.2) BpImoJIHEHA NPOCTBIM NOBOPOTOM VTKa;
TOpLIEBbIX KPOMOK: HUTH OCHOBBI Ny4YKaMH Iie-
penJieTeHbl MeXy c060 (1up. nosockl: 1-i To-
pen;— 2,5-3 cM; 2-i TOpel] - 2, CM) U CBUTBI KT'yTa-
MU [0 4 HUTHU OCHOBBI (AJ1. 6axpoMbl: 1-i To-
pen - 12-16 cm; 2-1 Topen;: 5-7 cM). 3azesnka 60-
KOBBIX KpPOMOK BToporo koBpa (VI.3)-c
JLOMOJIHUTENbHOW OOKPYTKON yTOYHON HUTHIO 4
HUTEN OCHOBBI; TOPLEBLIX KPOMOK: 1-H Topel:
neTtesibyaTas 6axpomMa U3 HUTeH OCHOBBI, CBUTAs
B XKT'YTHI (AJ1. 2 cM); 2-i TOpel: HUTH OCHOBHI Ie-
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The sealing of lateral edges of the first carpet
(V1.2) is done by a simple turn of the weft. the
warp strings are intertwined in bunches (width of
band: 1% end - 2,5-3 cm; 2™ end - 2, cm) and
twisted in braids per 4 warp strings (length of
fringe: 15t end - 12-16 cm; 2™ end: 57 cm). Tuck-
ing the lateral edges of the second carpet (VI.3) -
with additional winding with a weft thread 4 warp
strings; end edges: 1°* end: looped fringe of warp
strings, twisted in braids (2 cm long); 2" end:
warp strings are intertwined in bunches forming a
strip (2,5 cm wide), the warp strings are inter-



penJieTeHbl MEX/y CO60M MydKaMH, 06pasys Mo-
Jiocy (mup. 2,5 cM), HUTHU OCHOBBI NepeneTEHbI
KOCHUYKOM u3 7 npsagent (aa. 20-24 cm).

OpuH u3 koBpoB (VI.1) uMeeT B 1[eJ10M 3aKPbl-
Tyto (pamouHyto), a fiBa (VI.2, VL.3) - oTKphITYIO
KOMIIO3UIMIO, IPU 3TOM I10JIe BCEX TPeX KOBPOB
IOKPBITO FeOMeTPUYECKUM OPHAMEHTOM, KOMIIO-
3ULMOHHO OPraHU30BaHHbIM B MOIlepeYyHble LIU-
pOKHe U y3KHe MO0JIOCHL

OCHOBHOU OpHaMeHTa/IbHBI MOTUB NIEPBOTO
koBpa (VI.1) npeacraBiisieT co60i MLIUPOKHUE, Ye-
peayoliyecs N0J0Ckl Ha YepHOM $OHe C pannop-
TOM U3 [TOJINXPOMHBIX BOCBMHUYTOJIbHBIX QUTYD C
BKJIIDOUEHHbIM B HUX PAaBHOKOHEYHBIM IPSMbIM
KpecToM (CpeJoKpecTHe BblJleJIEHO poMO0OM), C
MeJIKUMU S-006pa3HbIMU U CABOEHHBIMU X-06pas-
HbIMH QUrypaMu - HA OJHOH IOJIOCE, a HA BTO-
PO — U3 LeCTUYTObHbIX QUTYD, B LIeHTPe KOTO-
pBIX - pOM6 C KOHTYPOM, KUMEIOLIUM NPOJJIeHHbIE
CTOPOHBI M [IONOJIHUTEJIbHble MapaJsljesibHble
PUCKH MeXJy HUMHU. MexJy OCHOBHBIMU OpHa-
MEHTaJ/IbHbIMHU 3JIeMEHTAMH PaCHoOJIOKEHa POM-
6uyeckas pellleTKa KOHTPACTHOTO IBeTa, 3aM0J-
HSAIOLIAs IPOCTPAHCTBO MeX/1y HUMHU.

[llupokue MOJ0CHI pa3/leIAITCA Y3KOH M0JI0-
COM U3 cBOeHHbIX X-06pa3HbIX Uryp, obpam-
JIECHHBIX JIMHUEW B BHJE IIHypa U3 JBYX KOHT-
pacTHBIX LBeTOB (mepeBHBKa/twine). B cBomw
oudepe/ib S-06pa3Hble GUTYPhI TOBTOPSIIOTCS B y3-
KOM MoJIoce MeX/y IeHTPaJbHbIM T0JIEM U Kak-
MOU Ha BepXHEM TOPIie, a HA HXKHEM MX 3aMeHs -
IOT FeOMEeTPHU30BaHHbIE [[BETKH.

PaMo4yHBIH GOpAIOP KOBpa BKJIKYAeT BHYT-
PEHHIOI0 Y3Kyl0 MOHOXPOMHYI0 KaillMy B BHU7e
poMOUYecKol pelleTKy N0 TOPIeBOM CTOPOHE U
[eNOYKU W3 JIMHUU C poMbGaMu 10 GOKOBBIM; a
TaK»Ke BHEINIHIOI0 HIMPOKYIO, 3aM0JIHEHHYIO r'eo-
METPU30BaHHBIMH I[IBETKaMHU, BBINOJHEHHBIMHU
MOJINXPOMHO. BOKOBBIE CTOPOHBI GopAlopa ak-
LIEeHTUPOBaHbI JIONIOJHUTEJIbHOW KalMOU U3 Iie-
MOYKU POMOGOB, COeIMHEHHBIX OTPE3KaMHU, KOTO-
past OKaHTOBaHa M0JI0COM, COCTOSAILEN U3 CETMEH-
TOB KOHTPACTHBIX I[BETOB, PACIHOJIOKEHHBIX B
maxMaTHOM mopsake. Kakgasa kalima Goparopa
MMeeT MOTrPaHUYHYH TOHKYH OJMHApPHYO WU
JABOMHYIO KpPacHY10, 6eJyto UJIU KeJITYI0 JUHUIO.

twined with a braid of 7 strands (20-24 cm
length).

One of the carpets (VI.1) has an overall closed
(framed) composition, and two (VI.2, VL.3) have
an open composition, while all three carpets are
covered with geometric ornaments, composition-
ally organized into transverse wide and narrow
stripes.

The main ornamental motif of the first carpet
(VL.1) is wide, alternating strips on the black back-
ground with a rapport of polychromatic octagonal
figures with an an equilateral straight cross
included in them (the middle cross is highlighted
by a rhombus). There are also small S-shaped and
double X-shaped figures on one of the strips, and
hexagonal figures on the second, in the center of
which there is a rhombus with a contour having
extended sides and additional parallel risks
between them. Between the main ornamental
elements there is a rhombic lattice of a contrast-
ing color that fills the space between them.

The wide stripes are separated by a narrow
strip of double X-shaped figures, framed by a line
in the form of a cord of two contrasting colors
(twine). In turn, S-shaped figures are repeated in a
narrow strip between the central field and the
border on the upper end. On the lower end they
are replaced by geometrized flowers.

The frame border of the carpet includes an
inner narrow monochrome border in the form of a
rhombic lattice at the end and a chain of lines with
rhombuses on the side, as well as the outer side,
which is wide, filled with geometric flowers and
made in polychrome. The sides of the border are
accentuated by an additional border of a chain of
rhombuses connected by sections, which is edged
with a strip consisting of segments of contrasting
colors arranged in a checkerboard pattern. Each
border features a thin, single or double red, white
or yellow line.
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OpHaMeHTaJibHasi KOMIIO3UIIMsI BTOPOr'0 KOB-
pa (VI.2) - oTkpbITas, ¢ 4YepeaAyWIIUMUCA TOTe-
peYHbIMH HIUPOKUMU (OH: KpacHbIH, CHUHHUH,
YKeJIThIN) M Y3KUMU [10JI0CaMU. PanmopT LinpoKou
[10J10ChI — IPaBUJIbHBIN 1IECTUYTOJIbHUK, B KOTO-
pOM pacIioJiokeHa Takas ke ¢purypa c poMm6oM B
LEHTpE; OT YIJIOB BHYTPEHHETO LIECTUYT0JIbHUKA
OTXOJAAT 8 TpeyroJibHbIX 3J1eMEeHTOB; KaxkAas Gpu-
rypa KOHTPAacTUpyeT N0 LBeTY C NOoCJeAyoLeH.
Y3kas noJsioca COCTOUT U3 psifia Nocjlef0BaTesb-
HBIX TPEYTOJIbHUKOB 6€JI0r0 U YepHOT O [IBETOB CO
CTyHeH4YaTbIMU CTOpoHaMH (3¢deKT cMeHbI Qu-
ryp). MexxAy IIMPOKOH U y3KOW M0JI0CaMH PacIo-
JIOKEHbl TOHKHEe TPOWHbIe JIMHUH, B CBOIO OYe-
pelib pa3/iesieHHble IMHUEN B BU/le IIHYpa (Tepe-
BUBKa/twine) U3 BYX KOHTPACTHBIX I|BETOB (Ha
KpalHHUX TOPLEBbIX KPOMKaxX MOrpaHUYHbIe MO-
JIOCBI yIIPOIIEHBI U COCTOSAT U3 1-2 TMHUH).

PRV

The ornamental composition of the second
carpet (VI.2) is open, with alternating transverse
wide (background: red, blue, yellow) and narrow
stripes. The rapport of a wide band is a regular
hexagon, in which the same figure with a rhombus
in the center is located; 8 triangular elements
depart from the corners of the inner hexagon;
each figure contrasts in color with the next. The
narrow stripe consists of a series of successive
white and black triangles with stepped sides
(shape changing effect). Between the wide and
narrow stripes there are thin triple lines, in turn
separated by a line in the form of a cord (twine) of
two contrasting colors (on the extreme end edges,
the border stripes are simplified and consist of 12
lines).

11
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Cxema 11. [lekopamusHwlll npuem «nepesuska» ¢ pagHOMepHbIM Wazom 8 3 Humu ocHoswl (V1. 2)

Diagram 11. ‘Twine’ ornamental method, regular step with 3 waryp strings (V1. 2)

OpHaMeHTa/sbHasi KOMIIO3ULHUA TPETbETO
koBpa (VI.3) - oTKpbITas, pasjesieHHasa Ha yepe-
JAyIoLHecs MonepeyHble MUPOKHE MOJIO0CHI C [or-
PaHUYHBIMU Y3KUMU. PanmopT MMUPOKUX MOJOC
COCTOWT B OJHOM CJIy4ae U3 CTyNeHYaThbIX IEeCTH-
yroybHbIX Guryp (Ha yepHOM WM KpacHOM ¢o-
He) C KPecToM B [[EeHTpe, a B [PYTOM — U3 [IeM0YKH
CMBIKAIOLIMXCSl BEpPUIMHAMM HAKJOHHBIX Mapas-
JIeJIOTPAaMMOB €O CTYNeHYaTbIMU CTOPOHaMHU
yepHoro uBeTra (06wuil ¢GoH - 6enblil). Y3kue
paszesnTesbHbIEe OJIOCHI COCTOAT U3 pAfa map-
HbIX NPSIMOYTOJIbHHUKOB,
TeJIbHO JPYT Apyra Ha N0J0BUHY AJMHBI KPaCHO-
ro Y 3eJIEHOr'0 UJIM KPacHOTO U YEPHOTO 11BETOB

(addexT cMeHbI puryp).

CABUHYTBIX OTHOCH-

B iesioM npegMeThl 3TOM IPpyNIbl IeMOHCTPHU-
pylOT HanboJsiee pacIpoCcTpaHeHHbIE B JAHHOM JIO-
KaJIbHOM TPaZiULIM{ THUIbI 6€3BOPCOBBIX KOBPOB,
KOTOpble TKaJIUCh /i1 COOCTBEHHOIO UCIOJIb30-
BaHHA. Ha To, 4To KOBpBI He NpejHa3HAYaIMCh
JUISl IPOJ KK YKa3bIBaIOT NOMYJ/IsIpHbIE B JAaHHOMN
cpefle OpHaMeHTaJlbHble MOTHUBBI JBYX U3 HHX
(VL.2, VI.3) u HeKOoTOpasi HEGPEKHOCTD UCIIOJIHE-
Hus ogHoro (VI.1). [Ipu aToM nmociegHuit U3 pac-
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The ornamental composition of the third
carpet (VL.3) is open, divided into alternating
transverse wide stripes with narrow border ones.
In the first case case, the rapport of wide stripes
consists,, of stepped hexagonal figures (against a
black or red background) with a cross in the
center, and of a chain of oblique parallelograms
interlocking at the tops with stepped black sides
(the common background is white) in the other
case. Narrow dividing strips consist of a series of
paired rectangles moved in relation to each other
by half the length of red and green or red and
black colors (shape changing effect).

As a whole, the objects of this group demon-
strate the most widespread types of pileless
carpets woven for private use in the given local
tradition. The non-commercial design of the
carpets is indicated by the ornamental motifs on
two of them (VI.2, VL.3) and some negligence in
the production of one of them (VI.1). At the same
time, the last of the carpets in question reflects the
carpet weaver’s breadth of knowledge of differ-



CMOTpPEHHBIX KOBPOB OTPaXKaeT WIMPOTY 3HAHUU
MacTepulled pa3IMYHBbIX TeXHUYECKUX PUEMOB
6e3BOPCOBOI0 KOBPOTKA4YECTBA, €€ 3CTETUYeCKU I
B3IVISJ, U TBOPUYECKYI0 HEOpAUHAPHOCTD. Bece Tpu
KOBpa SIBJSIOTCS MOBCEJHEBHBIMH, OJJHAKO OHU
SIBJISIIOTCSI pAPUTETAaMU B My3eHBIX KOJIJIEKIIHSX,
MOCKOJIbKY B OTJINYHE OT HPECTHUKHBIX, B YACTHO-
CTH, BOPCOBBIX 3K3eMILIAPOB, HE CTAaHOBUJIHCH
npeAMeTaMH CIelUaJbHOT0 YX04a U I03TOMY
COXPAHUWJIUCh B JUHUYHBIX 3K3EMILISPAX.

PaccMoTpeHHass  KOJIJIEKLMsl, COOpaHHasi
K. 3.KaBTapa/se, fB/is1eTCS YHUKAJIbHbBIM U MHO-
rOMJIaHOBBIM UCTOYHHUKOM, MpeX/ie BCcero 6Jaro-
Jlapsi Hay4HOU KOHLENLUU ee KOMIJIEKTOBaHUS.
TeopeTuueckoe 060CHOBAaHHE KOMILJIEKCHOTO
N0/IX0/1a, UCIOJIb3yeMOTro Jis c6opa aTHorpadu-
4YeCKOro MaTepHrasia, pa3pabaThiBaJoCh B CTEHAX
My3esl C IIEPBBIX JIET €r0 CYLU[eCTBOBAHUSA U SIBU-
JIoCh 6a30BbIM B 3KCIIeAUIMOHHON cOGHpaTebC-
Kol pabore. JlaHHBIN MeToJ, TpeboBaJl OT 3KCIe-
JUIMOHEepa LIUPOKOT0 0XBaTa NMpeJMeTHOTO ps-
J1a, PACKPbIBAIOLIETO [0 BO3MOXXHOCTH Pa3jIny-
Hble cepbl TPAAUIMOHHON KYJbTYpPhl. PAaBHBIM
00pa3oM apXWBHble MaTepHaJIbl, JIOMOJHASA Be-
1IeBble, PACLIUPAIOT 3HAYeHHUE KOJIJIEKIUU Kak
3THOrpadUyueCcKOro UCTOYHUKA.

JlOKyMeHTHUpOBaHHble M aHHOTUPOBAHHbIE CO-
6uparesieM NaMATHUKH apMsSHCKOU KyJbTYpbl
MO3BOJISIOT HE TOJIBKO CYZAUTh 06 06IUX YepTax,
XapaKTepHBIX /I JAAaHHOW TpaAulMu (TUI XO-
3SHCTBA, BU/Ibl peMeceJ], TOProBble CBSI3H, KPOH
KOCTIOMQ, TPEINOYTEHUS B BUIaX TKAHU U JIp.), HO
1 BBISIBUTD DS/l CBOMCTBEHHBIX €Ml JIOKaJIbHbIX, He
CTOJIb SIBHBIX 0COGEHHOCTEM, TaKUX, HalpUMep,
KaK: MUHMMH3aL{s BBILIUTOTO JIeKOPa B KOCTIOME
pY IOMUHHUPOBAHU U MeTAJINYECKUX HUTEH CHe-
GOJIBIIMMU BKpAIJIEHUSIMU LIEJKOBBIX JleTaJsel;
IIMPOKOE UCNOJb30BaHUE OPHUTOMOPGHOrO Op-
HaMeHTa, BUaCTHOCTH B BBIIIUBKE; paclipocTpaHe-
HU€E BUTbIX JBYXLIBETHBIX IIHYPOB, PeICTaBJeH-
HBIX KaK B KOBPaX, TAK M BOOYBH, a TAKXKE B MEJIKOM
pykozesibe. [IpoBe/leHHBIN 0630p BCero Kopmyca
NaMATHUKOB MPeI0CTABJISIET BO3MOXXHOCTD Bbls-
BUTh PsI/] HEIBHBIX, HO TOBTOPSIONIUXCSA I TPUXOB,
KOTOpble MOXHO 0XapaKTepHU30BaTh KaK JIOKalb-
Hble IPHU3HAKH KYJIbTYPbl, 103BOJISIOLIME UCIOIb-
30BaTh UX B KAYeCTBEe KPUTEPHUEB /1J151 aHAIM3a ap-
MSIHCKOU TPaJMLIMOHHOH KyJIbTYPhI B [[€JI0OM.

ent techniques of the pileless carpet weaving, her
aesthetic position and creative originality. All
three carpets are everyday items. However, they
arerarities in the museum collections since, unlike
the prestigious, particularly the piled specimens,
they had not become subject to special care and
therefore were preserved in a single quantity.

The collection under scrutiny, gathered by C. Z.
Kavtaradze, is a unique and multifaceted source
primarily due to the scholarly concept of its acqui-
sition. The theoretical substantiation of the
complex approach to the ethnographic material
had been elaborated within the walls of the
museum since the first years of its existence and
was fundamental in the expedition and gathering
practice. This method demanded the expeditioner
to embrace the wide range of subjects, possibly
opening different spheres of traditional culture. In
the same way, the archival material, added to the
material artifacts, expand the significance of the
collections as an ethnographic source.

The artifacts of Armenian culture documented
and annotated by the gatherer enable judgements
to be made not only about the general features of
a given tradition (type of husbandry, types of
handicrafts, trade communications, cutting of
costumes, preferences in the choice of fabric, etc),
but also to reveal a number of local, not too appar-
ent features, like: minimization of the embroi-
dered decor in the costume with dominating metal
threads and small impregnations of silk details; a
wide usage of ornitomorphic ornament, in embroi-
dery in particular; spreading of twisted double-
coloured cords, presented both in carpets and in
footwear, as well in petty needle work. The
conducted review of the whole mass of artifacts
provides an opportunity to identify a number of
implicit but recurring features that can be charac-
terized as local cultural features, allowing them to
be used as criteria for analyzing the Armenian
traditional culture as a whole.Armenian tradi-
tional culture in its entirety.
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KOCTIOMHBIE KOMIIJIEKCHI
u
[TIPEZAMETHBI KOCTIOMA

COSTUME COMPLEXES AND ITEMS OF COSTUME
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KeHckuii kocmiom
Eaucasgemnoasckas 2y6., 2. lywu
Koney XIX-nauaso XX s.

Women'’s costume
Elizavetpol Gov,, the city of Shushi
Late 19"-early 20" c.

93



94

I.1 Py6axa
Eaucasemnoasckas 2y6., e. lllywu
Koney XIX s.

1.1 Shirt
Elizavetpol Gov.,, the city of Shushi
Late 19" c.

1.2 Hlaposapwt
Eaucasemnosbckas 2y6., e. lllywu
Koney XIX-nauano XX 6.

1.2 Bloomers
Elizavetpol Gov,, the city of Shushi
Late 19%-early 20% c.



1.3 Apxaayk
Eaucasemnosasckas 2y6., 2. llywu
Koney XIX s.

1.3 Arkhaluk
Elizavetpol Gov.,, the city of Shushi
Late 19% ¢,

1.3 Apxaayk (pakypc)
Eaucasemnosasckas 2y6., 2. llywu
Koney XIX 6.

1.3 Arkhaluk (different angle)
Elizavetpol Gov.,, the city of Shushi
Late 19%¢.
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1.4 Ilnamoe
Eaucasemnoasckas 2y6., 2. lywu
Koney XIX 8.

1.4 Dress
Elizavetpol Gov.,, the city of Shushi
Late 19" c.

1.4 Ilaamoe (pakypc)
Eaucasemnoasckas 2y6., 2. lywu
Koney XIX 6.

1.4 Dress (different angle)
Elizavetpol Gov.,, the city of Shushi
Late 19" c.



1.5 HazpyoHuk
Enaucasemnosasckas 2y6., e. lllywu
Koney XIX s.

.5 Breastpiece
Elizavetpol Gov.,, the city of Shushi
Late 19%¢c.
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1.6 Iloac
Eaucasemnosabckas 2y6., e. llywu
KoHey XIX 6.

1.6 Belt
Elizavetpol Gov,, the city of Shushi
Late 19" c.

1.6 Ilosc (¢ppazmenm)
Eaucasemnosasckas 2y6., 2. lywu
Koney XIX 6.

1.6 Belt (a fragment)
Elizavetpol Gov.,, the city of Shushi
Late 19" c.



1.7 TosoeHoll y60op: 0600, 3a8s13Ka,
mpey20/1bHblll N1aMokK, K8adpamHblli NAaMoK
Enucasemnoavckas 2y6., 2. lywu

Koney XIX-Hnauano XX e.

1.7 Headdress: hoop, lace, triangular Head scarf, square head scarf
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.
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1.8 HaywHuku

CepeduHa XIX e.
1.8 Earflaps

Enucasemnoavckas 2y6., 2. lywu

Elizavetpol Gov.,, the city of Shushi

Mid-19%c.
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1.8 HaywHuku (ppazmenm)
Enucasemnoavckas 2y6., 2. lywu
Cepeduna XIX 8.

1.8 Earflaps (a fragment)
Elizavetpol Gov., the city of Shushi
Mid-19%c.




1.9 Hasn06Huk

Enucasemnoavckas 2y6., 2. lywu

Cepeduna XIX 8.
1.9 Headband

Elizavetpol Gov.,, the city of Shushi

Mid-19*c.

1.9 Hasno6Huk (ppazmerm)
Eaucasgemnosasckas 2y6., 2. llywu
CepeduHa XIX 6.

1.9 Headband (a fragment)
Elizavetpol Gov.,, the city of Shushi
Mid-19"c.
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1.10 Tos08HOe nokpbigasio
Eaucasemnosasckas 2y6., 2. llywu
Koney XIX-nauasao XX s.

1.10 Head-cover
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.



[.L11 3acmedicka k 20108HOMY Y60pY
Eaucasemnoasckas 2y6., 2. Hlywu
Koney XIX-Hauano XX e.

1.11 Headdress clasp
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.

1.11 3acmeorcka k 20108HOMY y60pY (Pppazmenm)
Enucasemnoasckas 2y6., 2. Llywu
Koney XIX-Hauanao XX s.

.11 Headdress clasp (a fragment)
Elizavetpol Gov,, the city of Shushi
Late 19%-early 20% c.
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112 Hocku
Enucasemnoavckas 2yb6., 2. llywu
Koney XIX-Hauaso XX a.

L12 Socks
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% .

1.13 [lodsssku
Enucasemnoavckas 2yb6., 2. llywu
Koney XIX-Hauaso XX e.

.13 Garters
Elizavetpol Gov,, the city of Shushi
Late 19%-early 20% .

1.14 O6ysb
Eaucasemnoasckas 2y6., 2. llywu
Koney XIX-nauaso XX e.

1.14 Shoes
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.
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Kenckuii kocmrom
Esaucasemnosavckas 2yo.,
c¢. Kati6aau-wen

Koney XIX-Hauano XX 8.

Women'’s costume
Elizavetpol Gov.,,

= Kaibali-shen village
T Late 19%-early 20% c.

105



106



1.15 Py6axa
Enucasemnoasckas 2y6., c. Katibaau-wen
Koney XIX-Hauasao XX s.

.15 Shirt
Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% c.
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[.16 Apxaayk
Eaucasemnosasckas 2y6., c. Katibaau-weH
Koney XIX-Hauaso XX s.

1.16 Arkhaluk
Elizavetpol Gov., Kaibali-shen village
Late 19*-early 20% c.

1.17 Kywak
Enucasemnosnvckas 2y6., c. Katibaau-weH
Koney XIX-Hauaso XX 6.

1.17 Sash belt
Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% c.
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1.18 HaepydHoe ykpaweHue
Esaucasemnosbckas 2y6., c. Kalibaau-wen
CepeduHa XIX a.

[.18 Breast pendant
Elizavetpol Gov., Kaibali-shen village
Mid-19"c.
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1.19 los08HOl n1amok (wacmb)
Enucasemnossckas 2y6., c. Katibaau-wieH
Koney XIX-Hauaso XX 6.

[.20 HaywHuku
Eaucasemnosbckas 2y6., c. Katibaau-uien
Ilocneduss vemeepms XIX 8.

.19 Head scarf (parts)
Elizavetpol Gov.,, Kaibali-shen village
Late 19%-early 20% c.

1.20 Earflaps
Elizavetpol Gov., Kaibali-shen village
Last quarter of the 19" c.
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.21 Hasio06Huk
Eaucasemnosasckas 2y6., c. Katibaau-ueH
Bmopas nonosuna XIX e.

.21 Headband
Elizavetpol Gov., Kaibali-shen village
Second half of the 19" c.

1.21 Hano6Huk (pakypc)
Eaucasemnoasckas 2y6., c. Katibaau-ueH
Bmopas noaosuna XIX e.

1.21 Headband (different angle)
Elizavetpol Gov., Kaibali-shen village
Second half of the 19" c.
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1.22 3ayenka-Kpro4ok k 20/108HOMY y6OpYy
Eaucasemnossckas 2y6., c. Katibaau-weH
Bmopas nososuna XIX s.

1.22 Headdress hook-clasp
Elizavetpol Gov., Kaibali-shen village
Second half of the 19% c.




Kenckuii kocmrom
Esaucasemnosawvckas 2yo.,
c¢. Katibaau-wen

Koney XIX-Hauaso XX e.

Women'’s costume
Elizavetpol Gov,
Kaibali-shen village
Late 19%-early 20% c.

13
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1.23 Py6axa
Eaucasemnossckas 2y6., c. Katibaau-wen
Koney XIX-Hauaso XX s.

1.23 Shirt
Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20" c.

115



.24 Apxaayk

Eaucasemnoabckas 2y6., c. Katibaau-weH

Koney XIX-nauano XX 6.

.24 Arkhaluk

Elizavetpol Gov., Kaibali-shen village

Late 19%-early 20% c.
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1.25 Kywak
Enucasemnoasckas 2y6., c. Katibaau-weH
Koney XIX-Hauasao XX s.

1.25 Sash belt
Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% c.



Tosn08HO1 y60p:
.26 Tos08HOe nokpblgano

Eaucasemnosibckas 2y6., c. Katibaau-weH. Koney XIX-Hauaso XX e.

.27 0600, nnamok

Eaucasemnosibckas 2y6., c. Katibaau-weH. Koney XIX-Hauaso XX e.

I. 28 Haso6nuk
Eaucasemnosbckas 2y6., c. Katibaau-weH. Cepeduna XIX e.
1.29 HaywHuku

Eaucasemnosibckas 2y6., c. Katibaau-weH. Koney XIX-Hauano XX e.

Headdress:

1.26 Head-cover

Elizavetpol Gov., Kaibali-shen village. Late 19%-early 20% c.
1.27 Hoop, head scarf

Elizavetpol Gov., Kaibali-shen village. Late 19%-early 20% c.
1. 28 Headband

Elizavetpol Gov., Kaibali-shen village. Mid-19" c.

1.29 Earflaps

Elizavetpol Gov., Kaibali-shen village. Late 19%-early 20% c.
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1.27 Iaamoxk (¢ppazmernm)
Enucasemnossckas 2ye., c. Katibaau-weH
Koney XIX-nauaso XX 6.

1.27 Head scarf (a fragment)
Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20" c.
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1.28 Hasno6Huk
Eaucasemnossckas 2y6., c. Katibaau-uieH
CepeduHa XIX 6.

1.28 Headband
Elizavetpol Gov.,, Kaibali-shen village
Mid-19"c.

1.29 HaywHuku
Eaucasemnosbckas 2y6., c. Katibaau-weH
Koney XIX-Hauano XX 8.

1.29 Earflaps
Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% .

119



120

1.30 3acmedicka k 20108HOMY y60DPY
Eaucasemnosbckas 2y6., c. Katibaau-weH
Koney XIX-Hauano XX 8.

1.30 Headdress clasp
Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% c.
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1.30 3acmeocka k 20108HOMY y60pY (Pppazmenm)
Eaucasemnosbckasi 2y6., c. Katibaau-weH
Koney XIX-Hauaso XX e.

1.30 Headdress clasp (a fragment)
Elizavetpol Gov., Kaibali-shen village
Late 19*-early 20% c.



1.31 HazpyoHoe ykpaweHue
Eaucasemnosbckas 2y6., c. Katibaau-weH
CepeduHa XIX e.

1.31 Breast pendant
Elizavetpol Gov., Kaibali-shen village
Mid 19%c.
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1.32 Hocku
Eaucasemnosbckas 2yo6., c. Katibaau-wen
Koney XIX-nauano XX 6.

1.32 Socks
Elizavetpol Gov.,, Kaibali-shen village
Late 19%-early 20% c.

1.33 06ysb
Eaucasemnosabckas 2y6., c. Katibaau-wen
Koney XIX-nauano XX 6.

1.33 Shoes
Elizavetpol Gov.,, Kaibali-shen village
Late 19%-early 20% c.
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Mysicckoli Kocmom
Enucasemnoawsckas 2y6.,
¢. Katibaau-wen

Koney XIX-nauano XX 6.

Men'’s costume
Elizavetpol Gov.,,
Kaibali-shen village
Late 19%-early 20% c.
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1.34 Py6axa
Eaucasemnosbckasi 2y6.,, c. Katibaau-wieH
Koney XIX-Hauaso XX s.

1.34 Shirt
Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% c.

1.35 Hlaposapbl
Eaucasemnosbckas ey6., c. Katibaau-weH
Koney XIX-Hauanao XX s.

1.35 Wide trousers
Elizavetpol Gov.,, Kaibali-shen village
Late 19%-early 20% c.



1.36 Apxaayk
Eaucasemnosasckas 2y6., c. Katibaau-ueH
Koney XIX-Hauano XX s.

1.36 Arkhaluk
Elizavetpol Gov., Kaibali-shen village
Late 19" -early 20% c.

1.37 Hosc
Eaucasemnosvckas 2y6., c. Katibaau-weH
Bmopas noaosuna XIX e.

1.37 Belt
Elizavetpol Gov., Kaibali-shen village
Second half of the 19% c.
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1.38 Kagpman
Eaucasemnosabckas 2y6., c. Katibaau-wen
Koney XIX-nauano XX 6.

.38 Caftan
Elizavetpol Gov.,, Kaibali-shen village
Late 19%-early 20% c.

1.39 Ilanaxa
Eaucasemnosabckas 2y6., c. Katibaau-wen
Koney XIX-nauano XX 6.

.39 Papakha
Elizavetpol Gov.,, Kaibali-shen village
Late 19%-early 20% c.




1.40 Hocku
Enucasemnosvckas 2yo.,
c¢. Katibaau-wen

Koney XIX-Hauano XX s.

1.40 Socks
Elizavetpol Gov.,,
Kaibali-shen village
Late 19*-early 20% .

1.41 O6yen
Eaucasemnossckas 2y6., c. Katibaau-uieH
Koney XIX-nauaso XX s.

1.41 Shoes
Elizavetpol Gov.,, Kaibali-shen village
Late 19%-early 20% c.

1.42 Iocox
Eaucasemnossckas 2y6., c. Katibaau-uien
Koney XIX-nauaso XX s.

1.42 Staff
Elizavetpol Gov.,, Kaibali-shen village
Late 19%-early 20% c.
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Myicckoli kocmiom
Tugaucckas 2y6., 2. Tugpauc
Koney XIX-Hauaso XX 6.

Men'’s costume
Tiflis Gov,, the city of Tiflis
Late 19%-early 20% c.



1.43 Py6axa
Tugaucckas 2y6., e. Tugauc
KoHey XIX-Hauaso XX 8.

1.43 Shirt

Tiflis Gov,, the city of Tiflis
Late 19%-early 20" c.

1.44 [lapoeapubl
Tugaucckas 2yé., e. Tugpauc
Koney XIX-nauasno XX 6.

1.44 Wide trousers
Tiflis Gov, the city of Tiflis
Late 19%-early 20% c.
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1.45 Apxaayk
Tugpaucckas 2y6., . Tugpauc
Koney XIX-Hauaso XX a.

1.45 Arkhaluk
Tiflis Gov., the city of Tiflis
Late 19%-early 20% c.
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1.46 Kagpman
Tugaucckas 2y6., e. Tugpuc
Koney XIX-Hauaso XX s.

1.46 Caftan
Tiflis Gov.,, the city of Tiflis
Late 19*-early 20% c.

1.46 KagpmaH (pakypc)
Tugaucckas eyé., e. Tugauc
Koney XIX-Hauaso XX 8.

1.46 Caftan (different angle)
Tiflis Gov.,, the city of Tiflis
Late 19"-early 20" c.
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1.46 KagpmaH (paemernm)
Tugaucckas 2yé., e. Tugauc
Koney XIX-nauano XX a.

1.46 Caftan (fragment)
Tiflis Gov., the city of Tiflis
Late 19%-early 20% c.
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1.47 Hosic
Tugaucckas 2yé., e. Tugpauc
XiXe.

147 Belt
Tiflis Gov., the city of Tiflis
19%c.

1.47 Iosic (ppazmenm)
Tugpaucckas 2y6., 2. Tugauc
XIXs.

1.47 Belt (fragment)
Tiflis Gov., the city of Tiflis
19%¢,
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1.48 Ianaxa

Tugaucckas 2y6., 2. Tugauc
Koney XIX-Hauano XX s.

1.48 Papakha
Tiflis Gov,, the city of Tiflis
Late 19%-early 20% c.




.49 Hocku
Tugaucckas 2yé., e. Tugpauc
Koney XIX-nauasao XX e.

1.49 Socks
Tiflis Gov., the city of Tifliss
Late 19%-early 20% c.

1.50 06ysb
Tugaucckas 2y6., . Tugpauc
Koney XIX-Hauaso XX 8.

1.50 Shoes
Tiflis Gov,, the city of Tiflis
Late 19%-early 20% c.

1.51 ITodssazku
Tugpaucckas ey6., . Tugpauc
Koney XIX-nauasno XX .

1.51 Garters
Tiflis Gov, the city of Tiflis
Late 19" -early 20% c.
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1.52 Hasao6Huk
Enucasemnoasckas 2y6., 2. llywu
Koney XIX-Hauasno XX e.

1.52 Headband
Elizavetpol Gov,, the city of Shushi
Late 19%-early 20% c.

.53 HazpyOdHuk K j#eHCKOMY KOCMOMY
Eaucagemnoasckas 2y6., 2. Hlywu
Koney XIX-Hauaso XX e.

1.53 Breastpiece for women’s costume
Elizavetpol Gov,, the city of Shushi
Late 19%-early 20% c.
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1.54 Ykpawerus Ha odescdy
Enaucasemnoasckas 2y6., e. llywu
Bmopas noaosuna XIX e.

1.54 Jewelry for clothes
Elizavetpol Gov.,, the city of Shushi
Second half of the 19" c.
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.55, .56 [lodsecku k pykasy dceHcKo20 apxaayka
Enucasemnoasckas 2y6., 2. Llywu
Koney XIX 6.

.55, .56 Sleeve pendants for women’s arkhaluk
Elizavetpol Gov,, the city of Shushi
Late 19%—early 20" c.

1.57 Ilodsecku k pykasy sceHcko20 apxaayka
Enaucasemnosbckas 2y6., 2. lllywu
Komney XIX-nauano XX 6.

.57 Sleeve pendants for women’s aArkhaluk
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.
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1.58 Ilodsecka
Eaucasemnosasckas 2y6., 2. llywu
Koney XIX-Hauaso XX 8.

1.58 Pendant
Elizavetpol Gov, the city of Shushi
Late 19%-early 20% c.
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1.59 Ilodsecka
Enucasemnoasckas 2y6., 2. lywu
Iocaedusss mpemo XIX 8.

1.59 Pendant
Elizavetpol Gov.,, the city of Shushi
Last quarter of the 19 c.
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.60 Kucem
Enucasemnoasckas 2y6., 2. Hlywu
Koney XIX-Hauaso XX 8.

1.60 Tobacco pouch
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20" c.

1.60 Kucem (pakypc)
Enucasemnoavckas 2y6., 2. lywu
KoHey XIX-Hauaso XX 8.

1.60 Tobacco pouch (different angle)
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.
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1.61 )KeHckas o6ysb (Pppazmenm)
Eaucasemnoasckas 2y6., 2. Hlywu
Koney XIX-nauano XX e.

1.61 Women’s shoes (fragment)
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.
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1.61 JKeHckas o6ysb
Eaucasemnoasckas 2y6., 2. Hlywu
Koney XIX-Hauasno XX 8.

1.61 Women’s shoes
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.




1.62 Myscckas o6yso
Enucasemnoawvckas 2yb6., 2. llywu
Koney XIX-Hauaso XX a.

1.62 Men’s shoes
Elizavetpol Gov,, the city of Shushi
Late 19%-early 20% c.
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1.63 HaywHuKu K JeHCKOMY 20/108HOMY y60py
Eaucasemnoavckas 2yb6., 2. lywu
Koney XIX-Hauaso XX a.

1.63 Earflaps for women’s headdress
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.

1.63 HaywHuKu K #eHCKOMY 20/108HOMY y60py
(ppazmenm)

Enucasemnoavckas 2y6., 2. lywu

KoHey XIX-Hauaso XX 8.

1.63 Earflaps for women’s headdress (fragment)
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.
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1.64 Bycbl 015 HAYWHUKOB HCEHCKO020 20/108H020 y6opa
Eaucasemnosbckas 2y6., 2. lywu
Koney XIX-Hauasno XX 8.

1.64 Beads for women’s headdress earflaps
Elizavetpol Gov.,, the city of Shushi
Late 19%-early 20% c.
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JAEPEBAHHAA YTBAPD
u
JAEPEBOOBPAGOTKA

WOODEN UTENSILS AND WOODWORKING
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[1.1-11.4, I1.5 /lepessiHHble n0xcKU,
UHCMPYMeHm 0151 8blpABHUBAHUSL 10XHCEK
Enucasemnosasckas 2yb6., c. bepdadsop
Koney XIX-Hauano XX 8.

[1.1-11.4, I1.5 Wooden spoons,
spoon smoothing tool

Elizavetpol Gov., Berdadzor village
Late 19%-early 20% c.



I11

['OHYAPHBIE U3JIEJ/IUA
u
['OHYAPHOE JEJIO

POTTERY
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1.1, 1.2 CmaHok eoH4apHblil (1acmv), nsima scese3Hast K CMaHKy
Eaucasemnosbckas 2y6., ¢. XpxaH
Koney XIX-Hauaso XX 6.

1.1, I11.2 Potter’s wheel (part), heel for the potter’s wheel
Elizavetpol Gov.,, Khrkhan village
Late 19%-early 20% c.

111.3, 111.4 HHcmpymeHmbl 0151 U320MOB/1eHUS1 20H4APHbBIX U3deaut:
/10namoy4Ku 04151 popMOBKU 2opuiKa

Eaucasemnosbckas 2y6., ¢. XpxaH

Koney XIX-Hauaso XX 6.

1.3, 111.4 Tools for pottery making: spattles for smoothing out the pot
Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.



1.6 KyswuH 0215 600dbl
Enaucasemnoasckas 2y6., c. XpxaH
Koney XIX-Hauano XX 8.

IIl.6 Water jug
Elizavetpol Gov.,, Khrkhan village
Late 19%-early 20% c.

IIL.5 T'opwok das ysemos
Enucasemnosanvckas 2ye6., ¢. XpxaH
Koney XIX-Hauaso XX 8.

IIL.5 Flower pot
Elizavetpol Gov., Khrkhan village
Late 19*-early 20% c.

1.7 KyswuH 05 800b1
Enucasemnoasckas 2y6., c. XpxaH
Koney XIX-Hauaso XX 8.

1.7 Water jug
Elizavetpol Gov., Khrkhan village
Late 19*-early 20% .
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111.9 KyswiuH 0415 800b1
Esaucasemnosbckas 2ye6., ¢. XpxaH
Koney XIX-Hauano XX 8.

II1.9 Water jug
Elizavetpol Gov.,, Khrkhan village
Late 19*-early 20% .

111.8 KyswiuH 015 800b1
Eaucasemnoasckas 2y6., c. XpxaH
Koney XIX-Hauasno XX 8.

[11.8 Water jug
Elizavetpol Gov.,, Khrkhan village
Late 19%-early 20% c.




111.10 KyswuH 0415 80001
Enucasemnosbckas 2y6., ¢. XpxaH
Koney XIX-Hauaso XX e.

[II.10 Water jug
Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.

[II.11 CeemusavbHuk
Eaucasemnoasckas 2y6., c. XpxaH
Koney XIX-nauasno XX s.

1I1.11 Lamp
Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.
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.12 Topwok
Enucasemnoabckas 2y6., ¢. XpxaH
Koney XIX-Hauaso XX .

[II.12 Pot
Elizavetpol Gov.,, Khrkhan village
Late 19%-early 20% c.

111.13 Topwok 045 eapeHbs
Enucasemnosbckas 2y6., ¢. XpxaH
Koney XIX-Hauasno XX s.

[11.13 Jam pot
Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.




111.14 Cocyd
Enaucasemnosbckas 2y6., ¢. XpxaH
Koney XIX-Hauaso XX e.

[11.14 Container
Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.
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I11.15, II1.16 BodocmouHble mpy6bl
Eaucasemnoasckas 2y6., c. XpxaH
Koney XIX-Hauano XX s.

1115, I11.16 Rainwater pipes
Elizavetpol Gov.,, Khrkhan village
Late 19%-early 20" c.

[I1.17 Cocyd
Eaucasemnosabckas 2y6., c. XpxaH
Koney XIX-Hauano XX s.

II1.17 Container
Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.
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IV

OPYIHNA
SEMJIEJAE/INA

AGRICULTURAL TOOLS
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IV.1-1V.3 IlepedHee sipmo, k0.100Ka 0415 siemexa, 3a0Hee SpMo
Eaucasemnosasckas 2y6., c. Katibaau-weH. Koney XIX-Hauaao XX s.

IV.1-1V.3 Front yoke (parts), plowshare block, back yoke (parts)
Elizavetpol Gov., Kaibali-shen village. Late 19%-early 20% c.

IV.4, IV.5 Cepnubl

Eaucasemnosbckas 2y6., c. Katibaau-wen. Koney XIX-nauano XX e.
IV.6, IV.7 Hanepcmku 0.5 y#camebi

Eaucasemnosbckas 2y6., ¢. bepdadsop. Koney XIX-nauano XX e.

IV.4,1V.5 Sickles

Elizavetpol Gov., Kaibali-shen village. Late 19%-early 20% c.
IV.6, IV.7 Harvest thimbles

Elizavetpol Gov., Berdadzor village. Late 19" -early 20% c.
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MY3bIKAJIbHBIE MHCTPYMEHTDI
u
X U3I'OTOBJIEHUE

MUSICAL INSTRUMENTS AND THEIR PRODUCTION
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V.1-V.3 UHcmpymenmul 015 mecanusi

U 8bICKAGAUBAHUS KY308a MY3blKA/IbHO20 UHCMPYMEHMd
Enucasemnoavckas 2y6., 2. lywu

KoHey XIX-Hauaso XX 8.

V.1-V.3 Cleavers for hewing and a tool for scraping the body of a musical instrument
Elizavetpol Gov., the city of Shushi
Late 19%-early 20% c.



V.4-V.7 HucmpymeHnmbl: 00410Mo0, HANUALHUKU
Esaucasemnosavckas 2y6., 2. llywu
Koney XIX-Hauaso XX e.

V.4-V.7 Tools: chisel and files for making
musical instruments

Elizavetpol Gov.,, the city of Shushi

Late 19%-early 20% c.
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V.8-V.11 UHncmpymeHmbl 019 U320M08./1eHUSsl MY3bIKA/IbHbIX UHCMPYMEHIMO8:
JIYYOK 0151 c8ep/ieHUsl, pelb, UHCMpPYMeHMbl 0151 C8epAeHUS. AYUKOM
Eaucasemnoasckas 2y6., 2. Ulywu

Koney XIX-Hauano XX s.

V.8-V.11 Tools for crafting musical instruments:
Bow drill, drill, bow drill tools

Elizavetpol Gov,, the city of Shushi

Late 19%-early 20% c.
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V.12 CmpyHHblIll My3biKaAbHbLl
UHCMPYMeHm Tap
Enaucasemnoavckas 2yb6., 2. llywu
Hauano XX e.

V.12 String musical instrument tar
Elizavetpol Gov.,, the city of Shushi
Early 20% c.
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V.13-V.20 CmpyHHbIT My3bIKANbHBIL UHCMPYMEHM Tap
8 npoyecce U320moe/1eHuUs1: KOpnyc, 3a20mosKa WelKu,
20108Ka 2pua, Ko/KU, nodcmaska nod CmpyHbl, CMpyHbl
Enucasemnoasckas 2y6., 2. Llywu

Havano XX e.

V.13-V.20 Workpiece of the tar string instrument’s body,
neck, head, pins, stringbridge with a fastening string,
prima string, secunda strings

Elizavetpol Gov., the city of Shushi

Early 20% c.



V.21, V.22 /Jlyxogble My3biKa1bHble UHCMPYMEHMbL
3ypHa

Enucasemnoasckas 2y6., 2. Ulywu

Havano XX e.

V.21, V.22 Woodwind instruments zurna
Elizavetpol Gov., the city of Shushi
Early 20* c.
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V.23-V.26 /lyxoevie my3bika/bHble UHCMPYMEHMbL JYAYK
Eaucasemnosasckas 2y6., e. lllywu
Hauano XX e.

V.23-V.26 Woodwind instruments duduk
Elizavetpol Gov.,, the city of Shushi
Early 20" c.



VI

KOBPBDI

CARPETS
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VI.1 Be3gopcosblii odHocmopoHHUll Kogep
Enucasemnoswsckas 2yb6., c. Katibaau-weH
Koneuy XIX s.

VI.1 Pileless single-sided carpet
Elizavetpol Gov., Kaibali-shen village
Late 19* c.
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VI.1 Be3gopcosbili 00HOCmopoHHull
Koeep (ppazmeHmbl)
Eaucasemnosbckas 2ye,

¢. Katibaau-weH

Komney XIX .

VL.1 Pileless single-sided

carpet (fragment)

Elizavetpol Gov.,, Kaibali-shen village
Late 19" c.
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VIL.2 Be3gopcosblii
dsycmopoHHuli Kogep
Enucasemnoawsckas 2ye.,
c¢. Katioanu-wen

Koney XIX-nauano XX e.

VI.2 Pileless double-sided
carpet

Elizavetpol Gov.,
Kaibali-shen village

Late 19%-early 20% c.

V1.2 Be3gopcosuili
dsycmopoHHuUll kosep
(ppazmenm)
Eaucasemnoasckas 2y6.,
c. Kaiibanu-weH

Koney XIX-Hauano XX 8.

V1.2 Pileless double-sided
carpet (fragment)
Elizavetpol Gov,,
Kaibali-shen village

Late 19%-early 20% c.
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VIL.3 Be3sopcosbiii
deycmopoHHull kosep
Enucasemnoawvckas 2y6.,
c. Katibaau-wen

Koney XIX-nauano XX 6.

V1.3 Pileless double-sided
carpet

Elizavetpol Gov.,,
Kaibali-shen village

Late 19%-early 20% c.

VIL.3 Be3gopcosbiii
deycmopoHHuli kogep
(dppaemenm)
Eaucasemnosbckas ey6.,
¢. Katibaau-weH

Koney XIX-Hauaso XX e.

VL.3 Pileless double-sided
carpet (fragment)
Elizavetpol Gov,,
Kaibali-shen village

Late 19%-early 20% c.
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1.1

Py6axa

Hlanuk

[llesnkoBas, XJI0M4aTOOYMaXKHAsI TKAHU; CEPEOPO
KycTapHoe TKayecTBO, KpOi, LIUThE; BOJIOUEHHE,
CKpyYMBaHUe, HU3aHUe, HallUBaHUe
Jn.:131,5cm

Mup. nogoaa: 106,0 cm

EnucaBetnosbckas ry6., I. lymwu

Konern XIX B.

BxoauTt B kommniekc npeametos 1.1-1.14

P3M 3518-1

1.2

[llapoBapsel

Iloxan

XnonyaTo6yMaxKHasi, lIeJIKOBask TKAHU
KycTapHoe TKkayuecTBO, KpOH, IIUThe
Jln. o61y.: 86,0 cM

[up. Hab6.: 122,0 cM
EnucaBetnosbckas ry6., I. ymu
Konen XIX-Havasio XX B.

BxoauTt B kommniekc npeameTos 1.1-1.14
P3M 3518-2

1.3

Apxanyk

lllenkoBas, xJionyaTo6yMarkHast TKaHH, BaTa;
IIeJIKOBBIM KaHT; IEePCTsHAs HUTh (IIHYP); cepedpo
KycrapHoe, abpuuHoe TKauyeCcTBO, KPOH, LIHUThE;
HallMBaHMe; [JIeTeHNe, HallliBaHHe; BOJIOYEHHe,
CKpy4YHBaHHe, HU3aHHe; LITAMIOBKA, HallWBaHUe
Jn.:112,0 cm

[up. nogoaa: 81,0 cm

EnucaBetnosibckas ry6., r. Uy

Konern XIX B.

Bxoput B komMniekc npeameTtoB 1.1-1.14

POM 3518-3

1.4

[lnatee

Mmana

[Tapuya, xJI0M4aTO6YMaKHasI TKaHb; IIEJKOBasI
JIEHTa; LIeJIKOBast HUTh (LIHYp); cepebpo
KyctapHoe, pabpuiHOe TKa4ecTBO, KPOH, IUTHE;
HallMBaHUe; IJIeTeHHe, HalllMBaHUe; BOJIOYEHHe,
CKpy4YMBaHNe, HU3aHHeE; IITAMIIOBKA, HALIMBAHHE
J1.:110,0 cm

Mup. nogoaa: 90,0 cm

EnucaBetnosbckas ry6., I. ymwu

Konern XIX B.

BxoauTt B komniekc npeametoB [.1-1.14

POM 3518-4

KATAJIOT
CATALOGUE

5 o )} M

1.1

Shirt

Shapik

Silk, cotton fabrics; silver

Handicraft weaving, cutting, sewing; wire drawing,
twisting, threading, sewing on fabric
Len: 131.5 cm

Hem’s Wd: 106.0 cm

Elizavetpol Gov, the city of Shushi
Late 19t c.

Part of the set of items 1.1-1.14

POM 3518-1

1.2

Bloomers

Pokhan

Cotton, silk fabrics

Handicraft weaving, cutting, weaving
Ov. Len.: 86.0 cm

Max. Wd.: 122.0 cm

Elizavetpol Gov, the city of Shushi
Late 19%"-early 20%" c.

Part of the set of items 1.1-1.14
P3M 3518-2

1.3

Arkhaluk

Silk, cotton fabrics, cotton wool; silk edging;
wool thread (cord); silver

Handicraft and factory weaving, cutting, sewing;
sewing on fabric; breading, sewing on fabric;
wire drawing, twisting, threading; stamping,
sewing on fabric

Len.: 112.0 cm, Hem's Wd.: 81.0 cm
Elizavetpol Gov, the city of Shushi

Late 19% c.

Part of the set of items .1-1.14

POM 3518-3

1.4

Dress

Mtana

Brocade, cotton fabric; silk ribbon; silk thread
(cord); silver

Handicraft and factory weaving, cutting, sewing;
sewing on fabric; braiding, sewing on fabric; wire
drawing, twisting, sewing on fabric; stamping,
sewing on fabric

Len.: 110.0 cm

Hem'’s Wd.: 90.0 cm

Elizavetpol Gov, the city of Shushi

Late 19% c.

Part of the set of items 1.1-1.14

POM 3518-4
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I.5

Harpyauuk

Jowuk

BapxarT, xJionmyaTo6yMakHasi TKaHb; FaJIyH;
MeTa/lJInYecKasi, 30JI0THas, IeJIKOBask HUTH;
cepebpo, MeTasLI

KycrapHoe, dabpuuHoe TKayecTBO, LIUTHE;
HalllBaHUe; BBIIIMBKA; BOJIOYeHUE, CKPYUHBaHUe,
HU3aHUe, HallUBaHUe

Jln.: 46,0 cM (6e3 mHypKa)

up.: 14,5 cm

EnucaBeTrnosibckas ry6., r. Uy

Konen XIX B.

Bxoput B koMniekc npeameTtoB 1.1-1.14
P3M 3518-5

1.6

[osc

Tomu

Koxa, ranys; cepe6po, 4epHb
BrikpauBaHue, 06IIMBaHUE; JIUThE,
rpaBUPOBKA, YepHEHUE

Jln.: 85 cm

lup.: 3,5 cm

EnucaBernosbckas ry6., . ymu
Konern XIX B.

Bxoput B komMniekc npeameTos 1.1-1.14
POM 3518-6

1.7

TosioBHOM y6Op

YQuxma

Xnomyato6yMaxkHasi TKaHb; IIeJIKOBasi TKaHb, BaTa
dabpuyHoe TKauecTBO, KPOH, LINThE; KycCTapHOe
TKa4ecTBO, KPOH, HabHWBaHUE, IIUThe

Jn.:46,0 cMm (0604a), 51,0 cM (3aBsA3KH),

124,0 cm (moBs3ku); 50,0 cm (m1aTka)

[llup.: 6,0 cm (060/3), 6,5 cM (3aBSA3KH),

58,0 cMm (nmoBs3ku); 52,0 cM (m1aTka)

Jlnam.: 16,0 cm (o607a)

EnvcaBeTrnosibckas ry6., r. Ly

Konen XIX-Havamno XX B.

Bxoput B komMniekc npeameTtos 1.1-1.14

P3M 3518-7

1.8

HaymHuku

YuHabauo

Bapxar, xJiom4aTo6yMa)kHas TKaHb; TaJIyH;
30JI0THas, LIeJKOBask HUTH; cepedbpo
KyctapHoe, pabpryHoe TKauecTBO, KPOH, IUTHE;
HalllUBaHUe; BbIIIMBKA; GUIUTpaHb, MakKa,
HU3aHUe, HalllMBaHHE

Jn.: 21,0 cm (ocHOBaHwUs),

15,2 cM (60KOBBIX CTOPOH)
EnucaBetnosibekas ry6., T llymu

BxoauT B kommiiekc npeametoB [.1-1.14
Cepepuna XIX B.

POM 3518-8

174

L5

Bib

Doshik

Velvet, cotton fabric; galloon; metallic, golden,
silk thread; silver, metal

Handicraft, factory weaving, sewing; sewing on;
embroidery; wire drawing, twisting, threading,
sewing on

Len.: 46.0 cm (without lace)

Wd.: 14.5 cm

Elizavetpol Gov, the city of Shushi

Late 19% c.

Part of the set of items .1-1.14

POM 3518-5

1.6

Belt

Goti

Leather, galloon; silver, niello
Cutting out, edge sewing; casting,
engraving, blackening

Len.: 85.0 cm

Wd.: 3.5 cm

Elizavetpol Gov, the city of Shushi
Late 19t c.

Part of the set of items 1.1-1.14
POM 3518-6

L7

Headdress

Chikhta

Cotton fabric; silk fabric, cotton wool
Factory weaving, cutting, sewing; handicraft
weaving, cutting, wadding, sewing

Len.: 46.0 cm (hoop), 51.0 cm (laces),
124.0 cm (bandage); 50.0 cm (head scarf)
Wd.: 6.0 cm (hoop), 6.5 cm (laces),

58.0 c. (bandage); 52.0 cm (head scarf)
Dia.: 16.0 cm (hoop)

Elizavetpol Gov,, the city of Shushi

Late 19%-early 20% c.

Part of the set of items .1-1.14

POM 3518-7

1.8

Earflaps

Chinaband

Velvet, cotton fabric; galloon; golden,

silk thread; silver

Handicraft, factory weaving, cutting, sewing;
sewing on fabric; embroidery; filigree, soldering,
threading, sewing on fabric

Len.: 21.0 cm (base), 15.2 cm (sides)
Elizavetpol Gov, the city of Shushi

Mid-19% c.

Part of the set of items .1-1.14

POM 3518-8



1.9

Hano6Huk

Yakamu-mana

Bapxart, mepcTsHas, XJon4yaTooyMakHasi TKaHY;
30JI0THas, LIeJKOBask HUTH; 30JI0TO

KycrapHoe, abpuuHoe TKa4yeCcTBO, KPOH, LIUThE;
BBILIMBKA; LITAMIOBKA, HU3aHUe, HalllMBaHUe
Jln.: 41,5 cm (6e3 3aBSI30K)

[up. Hau6.: 5,0 cm

EnucaBetnosbckas ry6., I. llymwu

BxoauT B kommnyiekc npeametos 1.1-1.14
CepepuHa XIX B.

P3M 3518-9

1.10

['o/10BHOE TOKPBIBAJIO

[llenkoBas TKaHb

KycTtapHoe TkayecTBO

Jn.: 208,0 cm

Mup.: 202,0 cm

EnucaBetnosbckas ry6., I. Hymwu
Konen XIX-Havaso XX B.

BxoauT B kommniekc npeameToB [.1- .14
P3M 3518-10

.11

3acTexKa K roJIOBHOMY y60py

YaHnzan

Cepebpo; yepHb

JluTbe, rpaBUPOBKA, UePHEHUE; BOJIOYEHUE,
Hapes3Ka, THyThe, IJIeTeHHe, alika

J.: 47,0 cm

EnucaBetnosbckas ry6., I. ymwu
Konen XIX-Havaso XX B.

BxoauTt B kommniekc npeametos 1.1-1.14
PoM 3518-11

.12

Hocku

[llepcTsiHast HUTb

Bsizanue

Ja.: 21,0 cm

EnucaBetnosbckas ry6., I. Hlymwu
Konen XIX-Havaso XX B.

BxoauT B kommniekc npeameTos 1.1-1.14
P3M 3518-12/1,2

.13

[MoaBs3kHM

Hoanax

[llesikOBasi TKaHb

KycTapHoe TKkayecTBO, KpOH, IIUTbe
Ju.: 29,0 cm

[Mup.: 10,0 cm

EnucaBetnosbckas ry6., I. lymwu
Konen XIX-Havyasno XX B.

BxoauTt B kommniekc npeameTos 1.1-1.14
P3M 3518-13/1,2

-
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1.9

Headband

Tschakati-tapa

Velvet, wool, cotton fabrics; golden,

silk threads; gold

Handicraft, factory weaving, cutting, sewing;
embroidery; stamping, threading, sewing on fabric
Len.: 41.5 cm (without laces)

Max. Wd.: 5.0 cm

Elizavetpol Gov, the city of Shushi

Mid-19% c.

Part of the set of items .1-1.14

P9M 3518-9

1.10

Head-cover

Silk fabric

Handicraft weaving

Len.: 208.0 cm

Wd.: 202.0 cm

Elizavetpol Gov, the city of Shushi
Late 19%"-early 20% c.

Part of the set of items 1.1-1.14
P5M 3518-10

.11

Headdress clasp

Changal

Silver; niello

Casting, engraving, blackening; wire drawing,
cutting, bending, braiding, soldering
Len.: 47.0 cm

Elizavetpol Gov, the city of Shushi
Late 19%"-early 20% c.

Part of the set of items .1-1.14

P5M 3518-11

112

Socks

Wool thread

Knitting

Len.: 21.0 cm

Elizavetpol Gov, the city of Shushi
Late 19%"-early 20% c.

Part of the set of items 1.1-1.14
POM 3518-12/1,2

.13

Garters

Dollakh

Silk fabric

Handicraft weaving, cutting, sewing
Len.: 29.0 cm

Wd.: 10.0 cm

Elizavetpol Gov, the city of Shushi
Late 19t"-early 20% c.

Part of the set of items 1.1-1.14
POM 3518-13/1,2
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.14

06yBb

Kowuk

Koxa, arpeHeBas Koxa; L1eJKOBasd,
HIepCTSAHAs HUTU

PackpauBaHue, cluMBaHue

J.: 22,0 cm

lup. Hau6: 10,0 cm

Beic. kabayka: 5,0 cm
EnucaBetnosbckas ry6., T. llymu
Konern XIX-Havaso XX B.

BxoauTt B kommiekc npeametoB [.1-1.14
P3M 3518-14/1,2

1.15

Py6axa

Hlanuk

XnonyaTobyMaxkHasi TKaHb

®abpuuHOoe TKaYeCTBO, KPOH, IUUThe
Jn.:132,0 cm

[up. nogosa: 108,0 cm
EnucaBetnosbckas ry6., c. Kaibanu-ueH
Konern XIX-Havaso XX B.

BxoauT B koMIsiekc npegmetoB .15-1.22
P3M 3518-15

I.16

Apxanyk

lllenkoBasi, xJioM4aTo6yMaXKHast TKaHU, BaTa;
LIepCTsHast HUTh (LWHYP); JJaTyHb; MeTaJll
KycrapHoe, pabpuiHOe TKa4ecTBO, KPOH, IHUTHE;
MJIeTeHWe, HalllMBaHUe; BOJIOYEHH e, Hape3Ka,
THYTbe, IJIeTeHHE; BOJIOYEHHE, CKPYYHUBaAHHE,
HU3aHUe; ITaMIIOBKa, NaiKa, HalllUBaHHUE
J1.:116,0 cm

lup. nogoaa: 104,0 cm

EnucaBernosbckas ry6., c. Kaitbanu-ueH
Konern XIX-navasno XX B.

BxoauT B koMIiekc npeametoB [.15-1.22
POM 3518-16

117

Kymak

Tomu

XnonyaTo6yMaxkHast TKaHb

KycrapHoe TKauecTBO, OKpallMBaHHE
Jn.:271,0 cm

lup.: 66,0 cm

EnucaBernosbckas ry6., c. Kaitbanu-ueH
Konen XIX-Havyano XX B.

BxoauT B kKoMIiekc npeametoB .15-1.22
POM 3518-17

1.18

HarpyaHoe ykpaiieHnue

Cepebpo; moHeThI: PY, py6uib, CI16., 1851 1.
(munnmetictep [1A); PY, 10 koneek, CI16, 1862 1.
(MmuHuMekcTep MU)

BoJioueHue, Hape3Ka, THYTbe, IIJIeTEHUe, TaliKa;
YyeKaHKa

Jln. o6uy.: 18,0 cm

EnucaBetnosbckas ry6., c. Kaibanu-ueH
Cepepuna XIX B.

BxoauT B koMiiekc npeameTtoB 1.15.-1.22.

P3M 3518-18
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.14

Shoes

Koshik

Leather, shagreen; silk, wool threads
Cutting, stitching

Len.: 22.0 cm

Max Wd.: 10.0 cm

Heel’s Ht.: 5.0 cm

Elizavetpol Gov, the city of Shushi
Late 19%"-early 20% c.

Part of the set of items 1.1-1.14
P3M 3518-14/1,2

115

Shirt

Shapik

Cotton fabric

Factory weaving, cutting, sewing
Len.: 132.0 cm

Hem’s Wd.: 108.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% c.

Part of the set of items 1.15-1.22
POM 3518-15

L.16

Arkhaluk

Silk, cotton fabrics, cotton wool; wool thread
(cord); brass, metal

Handicraft and factory weaving, cutting, sewing;
braiding, sewing on fabric; wire drawing, cuts,
bending, braiding; wire drawing, twisting, sewing
on fabric; stamping, soldering, sewing on fabric
Len.: 116.0 cm

Hem's Wd.: 104.0 cm

Elizavetpol Gov,, Kaibali-shen village

Late 19t"-early 20% c.

Part of the set of items 1.15-1.22

POM 3518-16

117

Sash belt

Goti

Cotton fabric

Handicraft weaving, dyeing
Len.: 271.0 cm

Wd.: 66.0 cm

Elizavetpol Gov,, Kaibali-shen village
Late 19t"-early 20% c.

Part of the set of items 1.15-1.22
POM 3518-17

1.18

Breast pendant

Silver; coins: RE, ruble, SPB, 1851 (Mintmark “I[TA");
RE, 10 kopecks, SPB, 1862, (Mintmark “MH”)
Wire drawing, cutting, bending, braiding,
soldering; coining

Ov. Len.: 18.0 cm

Elizavetpol Gov,, Kaibali-shen village
Mid-19% c.

Part of the set of items 1.15-1.22

POM 3518-18



1.19

[osi0BHOM M1aTOK

Yuxma (4acTb)

Xnon4yaTobyMaXkHasi TKaHb

dabpuyHoe TKaYyeCcTBO, KPOH, LINTbe
J.:147,0 cm

[Mup.: 71,0 cM

EnucaBetnosbckas ry6., c. Kait6anu-uieH
Konen XIX-Havyasno XX B.

BxozauT B koMIiekc npegmeTtoB [.15-1.22
P3M 3518-19

1.20

HaymHuku

YuHabaHd

lllenkoBas, mepCTsHAsA, XJIOIYATOOYMaXKHASA TKAaHH;
XJI0MYaTOOYMaXKHast HUTh (ILHYD);
XJI0M4aToOyMaXkHasi HUTb; cepe6po

KycrtapHoe, dabpuuHoe TKayecTBO, KPOH, LIUThE;
IJIeTeHNe, HallMBaHWe; MAlllMHHAsA CTPOYKa;
buurpans, naika, Hu3aHue, HallMBaHUE

Jn.: 26,5-27,0 cm (ocHoBaHus#A), 19,5-20,0 cm
(6OKOBBIX CTOPOH)

EnvcaBeTnosibckas ry6., c. Kailbanu-uieH
[Tocnennsasa yerBepTs XIX B.

BxozauT B koMIiekc npegmeTtoB [.15-1.22

P3M 3518-20

1.21

Hano6Huk

Yakamu-mana

Bapxart, xJiomyaTo6yMakHasi TKaHb; LIEJKOBas,
XJI0YaTOOyMaXKHasi HUTH (LIHYPbI); cepedpo;
MoHeThI: PY, 25 koneek, CI16, rox yTepsiH (1856-
1861 r., muHuMeilcTep ®B); PY, 25 koneek, CII6,
1850 r. (munuMeiicTep [1A); PY, 25 koneek, CII6,
rog yrepsiH (1852-1855 r., munnumeiictep HI); PY,
25 komneek, CII6, rox yrepsH (1832-1841r,
muHLMelcTep HIY); PY, 25 komneek, CI16, 1830 .
(munnmeiictep HT'); PY, 25 koneek, CII6, 1827 1.
(munnmerictep [1A); PH, 25 koneek, CII6, rog,
ytepsiH; PY, 25 koneek, CII6, rog yrepsia (1856-
1861 r, munnmerictep ®B); PY, 25 koneek, CII6,
rog yrepsH (1852-1855 r., munnmeiictep HI); PY,
25 komneek, CII6, rox ytepsin; PY, 25 koneek, CII6,
rof ytepsiH; PY, 25 koneek, CI16, rox yrepsiy; PY,
25 koneek, CI16, rox yrepsiH (1832-1841r,
muHuMelctep HI); PY, 25 koneek, CII6, rog yTepsiH
(1856-1861 r,, munumeiicrep ®E); PY, 25 koneek,
CII6, 1850-x . (1850-1852 r., munnMeiictep I1A);
PH, 25 komeek, CII6, rog ytepsH (1832-1841r,
muHIMelcTep HIY); PU, 25 koneek, CI16, roa yTepsH
(1832-1841 r., munumeiictep HI'); PY, 25 koneek,
CII6, 1850-x . (1850-1852 r., munnMmetictep I1A);
PH, 25 komneek, CI16, 1831 r. (muniMekcTep HI).
KyctapHoe, ¢pabpuiHoe TKa4ecTBO, KPOH, IIUTHE;
NJIeTeHUe, HalllMBaHWe; Hape3Ka, THYThe, NakKa,
HalIMBaHUE; YeKaHKa

Jln.: 33,0 cm (6€3 3aBSI30K)

[Iup. Haub.: 4,5 cM

EnucaBernosbckas ry6., c. Kai6aau-ueH

BTtopas nosioBuHa XIX B.

BxoauT B koMmiekc npegmetoB 1.15-1.22

P3M 3518-21

i?"‘\ I|
- I

1.19

Head scarf

Chikhta (parts)

Cotton fabric

Factory weaving, cut, sewing
Len.: 147.0 cm

Wd.: 71.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%"-early 20% c.

Part of the set of items 1.15-1.22
POM 3518-19

1.20

Earflaps

Chinaband

Silk, wool, cotton fabrics; cotton thread (cord);
cotton thread; silver

Handicraft, factory weaving, cut, sewing;
braiding, sewing on fabric; machine stitch;
filigree, soldering, threading, sewing on fabric
Len.: 26.5-27.0 cm (base), 19.5-20.0 cm (sides)
Elizavetpol Gov., Kaibali-shen village

Last quarter of the 19% c.

Part of the set of items 1.15-1.22

P3M 3518-20

1.21

Headband

Tschakati-tapa

Velvet, cotton fabric; silk, cotton threads (cords);
silver; coins: RE, 25 kopekcs, SPB, the date is lost
(1856-1861, Mintmark “®B”"); RE, 25 kopecs, SPB,
1850 (Mintmark “ITA”); RE, 25 kopecks, SPB,

the date is lost (1852-1855, Mintmark “HI");

RE, 25 kopecks, SPB, the date is lost (1832-1841,
Mintmark “HI™); RE, 25 kopecks, SPB, 1830
(Mintmark “HI); RE, 25 kopecks, SPB, 1827
(Mintmark “IIA”); RE, 25 kopecks, SPB, the date
is lost (1856-1861, Mintmark “®B”); RE, 25
kopecks, SPB, the date is lost (1852-1855,
Mintmark “HI”); RE, 25 kopecks, SPB, the date
is lost; RE, 25 kopecks, SPB, the date is lost; RE,
25 kopecks, SPB, the date is lost; RE, 25 kopecks,
SPB, the date is lost (1832-1841 Mintmark “HI");
RE, 25 kopecks, SPB, the date is lost (1856-1861,
Mintmark “®B”); RE, 25 kopecks, SPB, 1850s
(1850-1852 Mintmark “TIA”"); RE, 25 kopecks,
SPB, the date is lost (1832-1841 Mintmark “HI™);
RE, 25 kopecks, SPB, the date is lost (1832-1841
Mintmark “HI”); RE, 25 kopecks, SPB, 1850s
(1850-1852 Mintmark “IT1A”); RE, 25 kopecks,
SPB, 1831 (Mintmark “HT”).

Handicraft and factory weaving, cutting, sewing;
braiding, sewing on fabric; cutting, bending,
soldering, sewing on fabric; coinage

Len.: 33.0 cm (without laces)

Max. Wd.: 4.5 cm

Elizavetpol Gov,, Kaibali-shen village

Second half of the 19 c.

Part of the set of items 1.15-1.22

P3M 3518-21
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1.22

3alenka-Kpo4oK K F0JIOBHOMY yO0py
Yanzan

Cepe6po

JluTbe, rHyThe, FpaBUPOBKA

Jn.: 5,0 cm

lup. Haub.: 1,7 cm

EnucaBernosbckas ry6., c. Kaltbanu-ueH
BTopas nosioBuHa XIX B.

BxoauT B koMmmiekc npegmeTtoB [.15-1.22
POM 3518-22

1.23

Py6axa

Hlanuk

XnonyaTo6yMaxHasl, IeJIKOBask TKaHU; MeTaJLl
KycTapHoe TKa4ecTBO, KpOM, LIUThE; BOJIOUEHHE,
CKpy4YHBaHHWe, HU3aHUe, HallIUBaHUe

Jn.:138,0 cm

lup. nogoaa: 110,0 cm

EnucaBernosbckas ry6., c. Kaibanu-ueH
Konern XIX-Havaso XX B.

BxoauT B kommiekc npeameTosB 1.23-1.33

P3M 3518-23

1.24

Apxanyxk

lllenkoBas, xJiomyaTo6yMaXkHast TKaHH, BaTa;
LIeJIKOBasi HUTh (LIHYP); MeTaJLl

KycrapHoe, abpruHoe TKa4yecTBO, KPOH, LUHUThE;

IJieTeHue, HalllMBaHHe; BOJIOYEeHH e, CKpyYHBaHHE,

HU3aHUe; QUINTPaHb, MaiiKa, HallluBaHUe
Jn.:112,5 cm

[up. nogo.aa: 92,0 cm
EnvcaBeTnosibcKas ry6., c. Kaitbanu-ueH
Konen XIX-Havasno XX B.

Bxoput B koMnsiekc npegmeTtoB [.23-1.33
P3M 3518-24

.25

Kywak

Tomu

[llesikoBasi TKaHb

KycTapHoe TkauecTBO, ClIIBaHHe

Jln.: 268,0 cm

[Mup.: 69,0 cm

EnvcaBeTnoJsibckas ry6., c. Kaitbanu-meH
Konen XIX-Havyamno XX B.

BxoauT B kommiekc npeameTos 1.23-1.33
POM 3518-25

1.26

T'0JI0BHOE MOKPBIBAJIO

Jleuak

Xnonm4aTo6yMaXkHast TKaHb; IIeJIKOBasi HUTh
dabpuvHOe TKaueCTBO, KPOH, LIUThE; BHIIIMBKA
Jln.: 198,0 cm

[Mup.: 167,0 cM

EnvcaBeTnosibcKkas ry6., c. Kaitbanu-ueH
Konen XIX-Havyano XX B.

BxoauT B komIiekc npeameTos 1.23-1.33
PIM 3518-27
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1.22

Headdress hook-clasp

Changal

Silver

Casting, bending, engraving
Len.: 5.0 cm

Max. Wd.: 1.7 cm

Elizavetpol Gov., Kaibali-shen village
Second half of the 19t .

Part of the set of items 1.15-1.22
POM 3518-22

1.23

Shirt

Shapik

Cotton, silk fabrics; metal
Handicraft weaving, cut, sewing; wire drawing,
twisting, threading, sewing on fabric
Len.: 138.0 cm

Hem’s Wd.: 110.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%"-early 20% .

Part of the set of items 1.23-1.33
P3M 3518-23

1.24

Arkhaluk

Silk, cotton fabrics, cotton wool;

silk thread (cord); metal

Handicraft and factory weaving, cutting, sewing;
braiding, sewing on; wire drawing, twisting,
threading; filigree, soldering, sewing on fabric
Len.: 112.5 cm

Hem’s Wd.: 92.0 cm

Elizavetpol Gov., Kaibali-shen village

Late 19%-early 20% c.

Part of the set of items 1.23-1.33

POM 3518-24

1.25

Sash belt

Goti

Silk fabric

Handicraft weaving, sewing together
Len.: 268.0 cm

Wd.: 69.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% c.

Part of the set of items 1.23-1.33
POM 3518-25

1.26

Head-cover

Lechak

Cotton fabric; silk threads

Factory weaving, cut, sewing; embroidery
Len.: 198.0 cm

Wd.: 167.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% c.

Part of the set of items 1.23-1.33
POM 3518-27



1.27

060/, m1aToK

Quxma

XnomyaTo6yMaxkHasi TKaHb, BaTa, KAPTOH;
XJIOMMYaTOOYMaXKHas TKaHb; XJIOMYAaTOOYMaXKHAs
HHUThb

®dabpuyHOe TKAaYeCTBO, KPOU, HAGMBaHUE, LIUTHE;
¢$abpuUHOEe TKAYeCTBO, KPOH, INThe; BBIIINBKA
Jln.: 17,0 cM (mostocel TKaHU 060/1a);

147,0 cm (m1aTka)

lIup.: 7,0 cM (moJsiockl TKaHU 0604a);

65,0 cM (n1aTka)

[Juam.: 17 cM (o607a)

EnucaBetnosbckas ry6., . Kait6anu-uieH

Konen XIX-navaso XX B.

BxoauT B kommiekc npeameTos 1.23-1.33

P3M 3518-26/1,2

1.28

Hasno6uuk

Yakamu-mana

Bapxar, x/ion4aTo6yMa)KHasi TKaHb; 30JI0THas,
1IeJIKOBasi HUTH; cepeGpo; MoHeThI: LllnpBaHckoe
XaHCTBO, aHOHUMHBIN BBINYCK, ab6acy, [llemaxa, 1177
.X. / 1763-1764 r.; Upan, Abmapuabl, AMUD
Apcrnan-xaH, ab6acy, Te6pus, 1161 r.x. / 1748 r;
Wpan, CedeBuppl, Cyntan XyceltH, ab6acu, Tebpus,
roz couT (Boimyck 1711-1723 rr.); Upan, Apranckas
okkynauus, Ampad-ax, ab6acu, KazuH, ros cout
(BeImyck 1724-1729 rr.); lllupBaHCcKOe XaHCTBO,
aHOHMMHBIH BBINYCK, a66acy, lllemaxa, 1186 . x. /
1772-1773 r.; Upan, CedpeBupl, Cyntan XyceiH,
a6bacu, Te6pus, 1131 r.x. / 1718-1719 r,; Upah,
Cedeuapl, Taxmacn I1, a66acy, Te6pus, 1143 r.x. /
1730-1731r; llogsenbHast MoHeTa (IPOTOTHIL:
['THPKUHCKOE XaHCTBO, abbacy, ['aumxa, 1184 r.x. /
1770-1771 r.); T9HPKUHCKOE XaHCTBO, aHOHUMHBIN
BBIIYCK, ab6acy, ['aHpxa, 1183 r.x. / 1769-17701;
WUpaH, CedeBuanl, Cyaran XyceliH, ab6acu, Tebpus,
1131r.x./1718-1719 r,; UpaH, CedpeBuppl, Cyntan
XyceliH, ab6acu, Te6pus, 1131 (?)r.x. / 1718-1719r;
WUpan, CedeBuppl, Cynran XyceliH, abbacu, Ka3BuH,
1131r.x./1718-1719 r,; UpaH, CedpeBuppl, Cyntan
XyceitH, ab6acy, Tudauc, 1131 r.x. / 1718-17191;
['IH/XKUHCKOE XaHCTBO, aHOHUMHBIN BBINYCK, a66acH,
Ianpmxka, 1184 r.x. / 1770-17711.; PU, 400 guHapoB
(mBoiHOM ab6as), Tudnuc, 1819 r.; PY, 20 koneek, CIIG,
1823 r. (munnmeiicrep [1/]); Poccuiickast uMnepus,
400 guHapoB (ABOMHOM a6as), Tudanc, 1818 r;
Poccuiickast umnepus, 400 AuHapoB (ABOMHOM abas),
Tudunuc, 1831 r.; Upan, CepeBupl, Cyntan XyceiH,
ab6acy, HaxuueBanp, 1131 r1.x. /1718-1719; PY, 20
komneek, CI16, 1847 r. (munuMmercrep [1A); Upas,
CedeBuapl, CyntaH Xyceits, ab6acy, Pemr, 1132 1. x. /
1719-1720r,; [loanenbHas MoHeTa (mpoToTUn: MpaH,
Admapubl, U6paxum, ab6acu, MECTO BBIIYCKa U TOJ
c6utnl (1748-1757))

KycTtapHoe, pabpruyHOe TKaueCcTBO, KPOU, IUTHE;
BBILIMBKA; Hape3Ka, THYThe, IaiiKa, HalllMBaHUE;
YeKaHKa

Jln.: 40,0 cm (6e3 3aBsi30k), llup. Hau6.: 5,0 cm
EnucaBetnosbckas ry6., c. Kaitbanu-men
CepepuHa XIX B.

BxoauTt B koMmniekc npeameToB 1.23-1.33

P3M 3518-28

1.27

Hoop, head scarf

Chikhta

Cotton fabric, cotton wool, cardboard; cotton
fabric; cotton thread

Factory weaving, cut, wadding, sewing; factory
weaving, cut, sewing; embroidery

Len.: 17.0 cm (stripes of hoop fabric);

147.0 cm (head scarf)

Wd.: 7.0 cm (stripes of hoop fabric);

65.0 cm (head scarf)

Dia.: 17.0 cm (hoop)

Elizavetpol Gov,, Kaibali-shen village

Late 19t"-early 20% c.

Part of the set of items 1.23-1.33

P3M 3518-26/1,2

1.28

Headband

Tschakati-tapa

Velvet, cotton fabric; golden, silk treads; silver;
coins: Shirvan Khanate, anonymous production,
abbasi, Shamakhi, 1177 AH / 1763-1764; Iran,
Afsharid dynasty, Ameer Arslan khan, abbasi,
Tabriz, 1161AH/ 1748; Iran, Safavid dynasty,
Soltan Hoseyn, abbasi, Tabriz, the year is worn
down (1711-1723 production); Iran, Afghan
interlude, abbasi, Qazvin, the year is worn down,
(1724-1729 production); Shirvan Khanate,
anonymous production, abbasi, Shamakhi, 1186
AH / 1772-1773; Iran, Safavid dynasty, Soltan
Hoseyn, abbasi, Tabriz, 1131 AH / 1718-1719;
Iran, Safavid dynasty, Tahmasp 1, abbasi, Tabriz,
1143 AH / 1730-1731; Counterfeit coin (proto-
type: Ganja Khanate, abbasi, Ganja, 1184 AH /
1770-1771); Ganja Khanate, anonymous produc-
tion, abbasi, Ganja 1183 AH / 1769-1770; Iran,
Safavid dynasty, Soltan Hoseyn, abbasi, Tabriz,
1131 AH / 1718-1719; Iran, Safavid dynasty,
Soltan Hoseyn, abbasi, Tabriz, 1131 (?) AH /
1718-1719; Iran, Safavid dynasty, Soltan Hoseyn,
abbasi, Qazvin, 1131 AH / 1718-1719; Iran,
Safavid dynasty, Soltan Hoseyn, abbasi, Thilisi,
1131 AH / 1718-1719; Ganja Khanate, anonymous
production, abbasi, Ganja, 1184 AH / 1770-1771;
RE, 400 dinars (double abazi), Thilisi, 1819; RE, 20
kopecks, SPB, 1823 (Mintmark “I1Z1"); RE, 400
dinars (double abazi), Thilisi, 1831; Iran, Safavid
dynasty, Soltan Hoseyn, abbasi, Nakhichevan, 1131
AH /1718-1719; RE, 20 kopecks, SPB, 1847
(Mintmark “I1A”); Iran, Safavid dynasty, Soltan
Hoseyn, abbasi, Rasht, 1132 AH / 1719-1720;
Counterfeit coin (prototype: Iran, Afsharid dynasty,
Ibrahim, abbasi, the place and date of production
are worn out (1748-1757))

Handicraft and factory weaving, cutting, sewing;
embroidery; cutting, bending, soldering, sewing on
fabric; coinage

Len.: 40.0 cm (without laces)

Max. Wd.: 5.0 cm

Elizavetpol Gov., Kaibali-shen village

Mid-19% c.

Part of the set of items 1.23-1.33

POM 3518-28
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1.29

HaymHuku

YuHnabaHo

XsnonmyaTo6yMarkHasi, epCcTsiHask TKaHH; LIeJKOBas,
XJI0MYaTOOyMaXKHast HUTH (LIHYP); TaJIyH; cepebpo
dabpuyHOoe TKAYeCTBO, KPOH, IIUThE; IJIETEHUE,
HalllMBaHUe; HallMBaHue; GUIUTPaHb, NaiKa,
HU3aHUe, HallBaHUe

Jn.: 28,0-29,0 cm (ocHoBanwus), 12,0-12,5 cm
(6OKOBBIX CTOPOH)

EnucaBetnosbckas ry6., c. Kaibanu-ueH

Konen XIX-Havaso XX B.

BxoauTt B komiekc npeameTos 1.23-1.33

P3M 3518-29

1.30

3acTexKa K roJIOBHOMY y60py

YaHzan

MeTaJli; CTEKJIO

BoJioueHue, Hape3Ka, THYTbe, IIJIeTEHHUe, NTaliKa;
dunurpaHb, 3epHb, NalKa; IIyxas 3aKpenka
Jn.: 47,0 cm

[Mup.: 7,0 cM

EnvcaBeTnosibckas ry6., c. Kaitbanu-meH
Konen XIX-Havasno XX B.

Bxoput B komniekc npegmeTtoB [.23-1.33
P3M 3518-30

1.31

HarpygHoe ykpalieHue

Cepebpo; moHeThI: PY, py6uib, CI16, 1853 1.
(muHnMercTep HI); PY, 20 koneek, CI16, 1863 1.
(munnMmercrep AB); PY, 15 koneek, CI16, 1860 1.
(munnmetictep ®B); PY, 10 koneek, CI16, 1862 1.
(Mmunumerctep MU); PY, 10 koneek, CII6, 1866 T.
(muHnMerictep HI); PY, 20 koneek, CI16, 1864 1.
(MuHnMercTep HP); PY, 15 komeek, CI16, 1861 r;
PH, 10 koneek, CI16, 1861 r.; PYU, 10 koneek, CIIG,
1866 r. (MunuMeiictep HO); PY, 20 xoneek, CII6,
1861 r,; PY, 15 komneek, CI16, 1860 r. (MuHuMeiictep
®B); PY, 10 xomneek, CII6, 1866 r. (MUHIMelHCTep
H®); PY, 10 koneek, CII6, 1861 r.; PY, 15 koneek,
CIl6, 1861 r. (MuHIMeiicTep PB)

Hapeska, rHyThe, JIeTeHUe, NaliKa; YeKaHKa, Naika
Jln. o6uy.: 26,0 cM

EnvcaBeTnoJsibckas ry6., c. Kaitbanu-ueH
Cepenuna XIX B.

Bxoput B koMniekc npegmeTtoB [.23-1.33

P3M 3518-31

1.32

Hocku

lllepcTAAHas HUTb

BsizaHue

Jn.: 23,0 cm

EnucaBetnosbckas ry6., c. Kait6anu-meH
Konen XIX-Havaso XX B.

BxoauT B koMniekc npegmetoB 1.23-1.33
P3M 3518-33/1,2
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1.29

Earflaps

Chinaband

Cotton, wool fabrics; silk, cotton threads (cord);
galloon; silver

Factory weaving, cut, sewing; braiding, sewing on;
sewing on; filigree, soldering, threading, sewing on
Len.: 28.0-29.0 cm (base), 12.0-12.5 cm (sides)
Elizavetpol Gov,, Kaibali-shen village

Late 19%"-early 20% .

Part of the set of items 1.23-1.33

P9M 3518-29

1.30

Headdress clasp

Changal

Metal; glass

Wire drawing, metal cutting, bending, braiding,
soldering; filigree, granulation, soldering;
prong setting

Len.: 47.0 cm

Wd.: 7.0 cm

Elizavetpol Gov,, Kaibali-shen village

Late 19t"-early 20% c.

Part of the set of items 1.23-1.33

POM 3518-30

1.31

Breast pendant

Silver; coins: RE, ruble, SPB, 1853 (Mintmark “HI");
RE, 20 kopecks, SPB, 1866, (Mintmark “AB”);

RE, 15 kopecks, SPB, 1860, (Mintmark “®B");

RE, 10 kopecks, SPB, 1862, (Mintmark “MUW");

RE, 10 kopecks, SPB, 1866, (Mintmark “HI");

RE, 20 kopecks, SPB, 1864, Mintmark “H®”);

RE, 15 kopecks, SPB, 1861; RE, 100 kopecks, SPB,
1861; RE, 10 kopecks, SPB, 1866, (Mintmark
“H®”); RE, 20 kopecks, SPB, 1861; RE, 15 kopecks,
SPB, 1860 ( Mintmark “®B”); RE, 10 kopecks, SPB,
1866 (Mintmark “®B”; RE, 10 kopecks, SPB, 1861;
RE, 15 kopecks, SPB, 1861 (Mintmark “®B”)
Cutting, bending, braiding, soldering; coining,
soldering

Ov. Len.: 26.0 cm

Elizavetpol Gov,, Kaibali-shen village

Mid-19t c.

Part of the set of items .23-1.33

POM 3518-31

1.32

Socks

Wool thread

Knitting

Len.: 23.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%"-early 20% .

Part of the set of items 1.23-1.33
P9M 3518-33/1,2



1.33

06yBb

Jumowk

Koxxa, marpeHeBast Ko a; IIepCTsiHas HUTh;
MeTasls (HaGoHKH, TBO3/H)

PackparBaHHUe, CLIMBaHUE; KOBKA, HAGUBaHHE
Ju.: 24,0 cm

[Iup. Hau6.: 11,5 cm

BeIc. kabsyka: 5,0 cm

EnucaBernosbckas ry6., c. Kaibanu-uieH
Konen XIX-Havyasno XX B.

BxoauTt B kommniekc npeameTos 1.23-1.33
POM 3518-32/1,2

1.34

Py6axa

Hlanuk

XnonyaTobyMaxkHasi TKaHb; LeJIJyJI0U /]
(myroBwuIb!)

dabpuyHOe TKAaYeCTBO, KPOH, IUThe; HAIIMBAaHHE
J.: 66,0 cm

[up. nogoaa: 64,0 cm
EnvcaBetnosibckas ry6., c. Kabanu-uieH
Konen XIX-Havaso XX B.

BxopuT B koMnsiekc npegmeToB 1.34-1.42
P3M 3518-34

1.35

[TapoBaps!

lansap

[llepcTsiHasA, XJ10M4YaTOOYMaXKHAsA TKAHU;
XJI0M4aTO6yMaXkHast HUTh (B3eprKKa)
@®abpuyHOe TKAYECTBO, KPOH, IUThE; IJIETEHHUE,
npojeBaHue

Jln. o6ur: 92,0 cm

[lup. Haub.: 93,0 cm

EnucaBernosbckas ry6., c. Kalt6anu-ueH
Konen XIX-Havaso XX B.

BxoauT B koMmiekc npeameToB 1.34-1.42
P5M 3518-35

1.36

Apxanyk

Xnon4yaTo6yMaXkHasi TKaHb; MeTaJJ (KPIOYKH U
NeT/IN); XJIOMYaToOyMaXKHasi HUThb

®dabpuyHOe TKAYECTBO, KPOH, LIMThE; HALIUBAHUE;
MallMHHasl CTpoYKa

Ja.: 75,5 cm

[up. nogosa: 128,0 cm

EnucaBernosbckas ry6., c. Kaibanu-uieH
Konen XIX-Havyasno XX B.

BxoauT B koMmiekc npeameToB 1.34-1.42

P3M 3518-36

1.37

[Mosic

Tomu

Koxxa, ranyH; cepe6po, UepHb
BrikpauBaHUe, 061IMBaHKE; IUThE, LITAMIOBKA,
rpaBUPOBKA, YepHEHUE

Jln.: 105,0 cm, lup.: 1,35-1,4 cm
EnucaBetnosbckas ry6., c. Kaibaau-uex
BTtopas nosioBuHa XIX B.

Bxoaut B koMmniekc npeameToB 1.34-1.42
P3M 3518-37

1.33

Shoes

Chimoshck

Leather, shagreen; wool thread;
metal (heel tip)

Shaping, stitching; forging, wadding
Len.: 24.0 cm

Max Wd.: 11.5 cm

Heel’s Ht.: 5.0 cm

Elizavetpol Gov,, Kaibali-shen village
Late 19%-early 20% c.

Part of the set of items 1.23-1.33
P3M 3518-32/1,2

1.34

Shirt

Shapik

Cotton fabric; celluloid (buttons)
Factory weaving, cutting, sewing; sewing on fabric
Len: 66.0 cm

Hem'’s Wd: 64.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%"-early 20% c.

Part of the set of items 1.34-1.42
POM 3518-34

1.35

Wide trousers

Shalvar

Wool, cotton fabrics; cotton thread (laces)
Factory weaving, cut, sewing; braiding, threading
Ov. Len.: 92.0 cm

Max. Wd.: 93.0 cm

Elizavetpol Gov., Kaibali-shen village

Late 19%-early 20% c.

Part of the set of items 1.34-1.42

POM 3518-35

1.36

Arkhaluk

Cotton fabric; metal (hooks and loops);
cotton thread

Factory weaving, cut, sewing; sewing on fabric;
machine stitch

Len.: 75.5 cm

Hem’s Wd.: 128.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19t"-early 20% c.

Part of the set of items 1.34-1.42

P9M 3518-36

1.37

Belt

Goti

Leather, galloon; silver, niello
Cutting out, edge sewing; casting, stamping,
engraving, niello

Len.: 105.0 cm, Wd.: 1.35-1.4 cm
Elizavetpol Gov., Kaibali-shen village
Second half of the 19 c.

Part of the set of items 1.34-1.42
P5M 3518-37
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1.38

Ka¢Tan

Yoxa

lllepcTsHas, XJI0MYaTOGYMaXKHast TKaHU; MeTaJLT
(KpIOYKH ¥ NeTJIN); XJI0M4aTo6yMaXKHast HUTh

®abpuuHOoe TKAaYeCTBO, KPOH, IIUThE; HALIMBAHUE;

MalllMHHasl CTpoYKa
J1.:109,0 cm

[up. nogoaa: 70,0 cm
EnucaBernosbckas ry6., c. Kaibanu-meH
Konern XIX-nHayasno XX B.

BxoauT B kommiekc npeameToB 1.34-1.42
POM 3518-38

1.39

[Tanaxa

OBYyMHa

Kpoii, mutee

up.: 26,0 cm

Beic.: 11,0 cm

EnucaBernosbckas ry6., c. Kaibanu-ueH
Konern XIX-Havaso XX B.

BxoauT B kommiekc npeameToB 1.34-1.42
P3M 3518-39

1.40

Hocku

lllepcTsiHAst HUTB; XJIOMYATOGYMaXKHbIN LTHYPOK
BsizaHue; neTeHue, HalllMBaHUe

J.: 26,0 cm

EnucaBernosbckas ry6., c. Kaltbanu-ueH

Konen XIX-Havyamno XX B.

BxoauT B komiiekc npeameToB 1.34-1.42

POM 3518-40/1,2

141

06yBb

Tpex

ChIpOMATHAA K0Xa; KOXKaHbI! LIHYP;
HepcTsiHast HUTh (LIHYP)

dopMoBKa; CKpyuYUBaHUe, IPO/ieBaHUE;
IJIeTeHUe, IPOJieBaHUe

J.: 29,0 cm

[llup. Hau6.: 11,5 cm

EnucaBetnosbckas ry6., c. Kaibanu-ueH
Konen XIX-Havasio XX B.

BxoauT B komIiekc npeamMeToB 1.34-1.42
P3M 3518-41/ 1,2

1.42

[Tocox

JlepeBo

Brlpe3aHue, cTporaHue

J11.:100,0 cm

EnucaBernosbckas ry6., c. Kaibanu-meH
Konen XIX-Havasno XX B.

BxoauT B kommiekc npeameToB 1.34-1.42
POM 3518-51
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1.38

Caftan

Chokha

Wool, cotton fabrics; metal (hooks and loops);
cotton thread

Factory weaving, cutting, sewing; sewing on fabric;
machine stitch

Len.: 109.0 cm

Hem’s Wd.: 70.0 cm

Elizavetpol Gov,, Kaibali-shen village
Late 19%-early 20% c.

Part of the set of items 1.34-1.42
POM 3518-38

1.39

Papakha

Sheepskin

Cut, sewing

Wd.: 26.0 cm

Ht.: 11.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%"-early 20% .

Part of the set of items 1.34-1.42
P3M 3518-39

1.40

Socks

Wool thread; cotton lace

Knitting; braiding, sewing on

Len.: 26.0 cm

Elizavetpol Gov,, Kaibali-shen village
Late 19t"-early 20% c.

Part of the set of items 1.34-1.42
P3M 3518-40/1,2

L41

Shoes

Trekh

Rawhide; leather lace; wool thread (laces)
Forming; twisting, threading; braiding, threading
Len.: 29.0 cm

Max Wd.: 11.5 cm

Elizavetpol Gov,, Kaibali-shen village

Late 19t"-early 20% c.

Part of the set of items 1.34-1.42

POM 3518-41/1,2

142

Staff

Wood

Cutting out, planing

Len.: 100.0 cm

Elizavetpol Gov,, Kaibali-shen village
Late 19t"-early 20% .

Part of the set of items 1.34-1.42
POM 3518-51



1.43

Py6axa

lanuk

llle1koBast TKaHb; FaJIyH; LIEJKOBast HUTH (LIHYP);
MeJb (IyroBUILbI)

KycTapHoe TKauecTBO, KPOH, LIMThE; HAILIMBAHUE;
IUIeTeHHe, HalllMBaHHe; IITAMIIOBKA, HALIMBAHUE
Ja.: 78,0 cm

[up. noxosa: 87,0 cm

Tudnucckas ry6., . Tudanc

Konen XIX-Havaso XX B.

BxoauT B koMmiekc npegmetoB 1.43-1.51

POM 3518-42

1.44

[llapoBapsel

lansap

CyKHO, 11eJIKOBasi TKaHb; LIEJIKOBas,
MeTa/InYecKasi HUTH (B3AepXKKa)
®abpudHoe, KycTapHOE TKAaYeCTBO, KPOH, IUThE;
IJIeTeHUe, MpojieBaHue

Jln. o6ur.: 90,0 cm

up. Haub.: 82,0 cm

Tudnucckas ry6., r. Tudauc

Konen XIX-Havaso XX B.

BxozauT B koMIiekc npegmeTtoB [.43-1.51
P3M 3518-43

1.45

Apxanyk

[lles1koBast, XJIOMYATOOYMa)KHAsA TKAHH; MeTaJll
(KprovKH, NeT/IN); MeJb (IyrOBUIIbI); LIEJKOBAs,

MeTa/JInYecKast HUTH (LIHYp); XJI0MYaToGyMaXKHast

HUTb
KycTtapHoe, abpuuHoe TKayecTBO, KPOH, LIHUThE;
HallMBaHMe; IITaMIIOBKa, HALIMBAHUE; IIJIeTeHHUe,
HallMBaHHe; MallMHHasl CTPOYKa

J.: 82,0 cm

[Mup. nogoaa: 87,0 cm

Tudaucckas ry6., r. Tudauc

Konen XIX-Havasio XX B.

Bxoput B komniekc npegmetoB 1.43-1.51

POM 3518-44

1.46

Kadrtan

Kaba

CykHo, xJ10m4aToOyMaXkHasi TKaHb; Gapxar,
IIeJIKOBasl TKaHb; IIeJKOBas HUTH (IIHYp); MeTaJLI
(KproYKHY U MeTIN);

dabpuyHOe TKaYecTBO, KPOoH, HUThe; pabpuyHoe
TKa4eCcTBO, HAllIMBaHUe; IIJIETEHHE, HAlIUBaHUE;
HallWBaHUe

Jn.:102,0 cm

[up. nogosa: 172,0 cm

Tudnucckas ry6., r. Tudanc

Konen XIX-Havaso XX B.

Bxoaut B koMmiekc npegmetoB 1.43-1.51

P3M 3518-45

1.43

Shirt

Shapik

Silk fabric; galloon; silk thread (cord); copper
(buttons);

Handicraft weaving, cutting, sewing; sewing on;
braiding, sewing on; stamping, sewing on fabric
Len: 78.0 cm

Hem’s Wd: 87.0 cm

Tiflis Gov,, the city of Tiflis

Late 19%-early 20% c.

Part of the set of items 1.43-1.51

POM 3518-42

1.44

Wide trousers

Shalvar

Broadcloth, silk fabric; silk, metallic threads (laces)
Factory, handicraft weaving, cut, sewing; braiding,
threading

Ov. Len.: 90.0 cm

Max. Wd.: 82.0 cm

Tiflis Gov,, the city of Tiflis

Late 19%-early 20% c.

Part of the set of items 1.43-1.51

POM 3518-43

1.45

Arkhaluk

Silk, cotton fabrics; metal (hooks and laces);
copper (buttons); silk, metallic threads (laces);
cotton thread

Handicraft and factory weaving, cutting, sewing;
sewing on fabric; stamping, sewing on fabric;
braiding, sewing on fabric; machine stitch
Len.: 82.0 cm

Hem’s Wd: 87.0 cm

Tiflis Gov,, the city of Tiflis

Late 19%"-early 20% c.

Part of the set of items 1.43-1.51

POM 3518-44
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Caftan

Kaba

Broadcloth, cotton fabric; velvet, silk thread;
silk thread (cord); metal (hooks and loops);
Factory weaving, cutting, sewing; factory weaving,
sewing on fabric; braiding, sewing on fabric;
sewing on fabric

Len.: 102.0 cm

Hem's Wd.: 172.0 cm

Tiflis Gov,, the city of Tiflis

Late 19t"-early 20% c.

Part of the set of items 1.43-1.51

POM 3518-45
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1.47

[Mosic

Tomu

Korka, meskoBasi TKaHb, 30JI0THAsi HUTh; 30JI0TO
BrikpanBaHUe, 00LIMBAaHUE; LITAMIIOBKA,
rpaBUpOBKa

Jn.: 84,0 cm

lup.: 2,5-2,6 cm

Tudnucckas ry6., . Tudanc

XIX B.

BxoauT B koMmiekc npeametoB .43-1.51
POM 3518-46

1.48

[Tamaxa

Huyak

OBuMHa, KOXKa; 111eJIKOBasi TKaHb

Kpoii, miuThe; KycTapHOE TKAa4eCTBO, HAalllMBaHUE
up.: 30,0 cm

Bric.: 26,0 cm

Tudnucckas ry6., . Tudanc

Konern XIX-Havaso XX B.

BxoauT B koMmiekc npeametoB .43-1.51
POM 3518-47

1.49

Hocku

[llepcTsiHast HUTb

Bsizanue

J.: 28,0 cm

Tudnucckas ry6., . Tudnc

Konen XIX-Havyamno XX B.

BxoauT B koMmiekc npeametoB [.43-1.51
POM 3518-48/1,2

1.50

06yBb

JlepeBo; KOXa; XJIOMYaTOGyMaXKHasd,
HIepCTSAHAs HUTU

Bripe3aHue; pacKpauBaHUe, HAlIBAHUE,
TeCHeHUe

Ja.: 27,0 cm

up. Han6.: 11,5 cm

Beic. kabayka: 2,0 cm

Tudnucckas ry6., . Tudaunc

Konen XIX-Havaso XX B.

BxoauT B koMmiekc npeametoB .43-1.51
P3M 3518-49/1,2

I.51

[MoaBs3ku

Hoanax

[llenkoBast TKaHb; IIEJKOBasi HUTh (LIHYPHI)
KycTapHoe TkauecTBO, KpOH, LIUThbE; IIJIETEHUE,
HalllKBaHUe

Jln.: 68.0 cM (6e3 3aBs30K); 75.0 cM (3aBSA30K)
[Mup.: 10.0 cm

Tudnucckas ry6., r. Tudauc

Konen XIX-Havamno XX B.

Bxonut B koMmmiekc npegmeTtoB [.43-1.51
P3M 3518-50/1,2
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1.47

Belt

Goti

Leather, silk fabric, gold thread; gold

Cutting out, edge sewing; stamping, engraving
Len.: 84.0 cm

Wd.: 2.5-2.6 cm

Tiflis Gov,, the city of Tiflis

19t ¢,

Part of the set of items 1.43-1.51
P3M 3518-46

1.48

Papakha

Tsitsak

Sheepskin, leather; silk fabric

Cut, sewing; handicraft weaving, sewing on fabric
Wd.: 30.0 cm

Ht.: 26.0 cm

Tiflis Gov,, the city of Tiflis

Late 19%"-early 20% c.

Part of the set of items 1.43-1.51

POM 3518-47

.49

Socks

Wool thread

Knitting

Len.: 28.0 cm

Tiflis Gov,, the city of Tiflis

Late 19t"-early 20% c.

Part of the set of items 1.43-1.51
P3M 3518-48/1,2

1.50

Shoes

Wood; leather; cotton, wool threads
Cutting out; shaping, sewing on, pressing
Len.: 27.0 cm

Max Wd.: 11.5 cm

Heel’s Ht.: 2.0 cm

Tiflis Gov,, the city of Tiflis

Late 19t"-early 20% c.

Part of the set of items 1.43-1.51
P3M 3518-49/1,2

I.51

Garters

Dollakh

Silk fabric; silk thread (laces);

Handicraft weaving, cutting, sewing; braiding;
sewing on

Len.: 68.0 cm (without laces); 75.0 cm (with laces)
Wd.: 10.0 cm

Tiflis Gov,, the city of Tiflis

Late 19%-early 20% c.

Part of the set of items 1.43-1.51

P3M 3518-50/1,2



1.52

Hano6uuk

Yuxma (4acTb)

Bapxart, xJionmyaTo6yMaxKHasi TKaHb; 30JI0THas,
11eJIKOBast HUTH

KycrapHoe, abpuuHoe TKa4yeCcTBO, KPOH, LIUThE;
BBIILIMBKA

Jln.: 37,0 cm (6€3 3aBSI30K)

[up. Hau6.: 5,0 cm

EnucaBetnosbckas ry6., I. llymwu

Konen XIX-Havyasno XX B.

P9M 3599-1

1.53

HarpysHHUK K »K€HCKOMY KOCTIOMY

BapxaT; 30/10THas, eJIKOBas HUTH; MeTaJLl
KycTapHoe TkauecTBO, KpOH, IUThe; BLILINBKA;
BOJIOYEHHe, CKpyYHBaHHe, HU3aHHe, HalllUBaHHe
Jln.: 39,0 cm, Mup.: 7,5 cm

EnucaBetnosbckas ry6., I. lymu

Konen XIX-Havasio XX B.

P3M 3599-2

1.54

YkpallleHUs Ha OfeXAY

Cepebpo

dunurpaHsb, BoJI04YeHNe, THYThe, MalKa
Juawm.: 2,7 cm; 2,7 cm; 2,6 cM; 2,6 cM; 2,6 cM;
2,6 cM; 2,6 cM; 2,6 cM

EnvcaBetnosibckas ry6., r. Uy

Bropas nosioBuHa XIX B.

POM 3599-3/1-8

I.55

[ToaBeckH K pyKaBy »KEHCKOTO apxajyKa
MeTas; mesIKoBas TKaHb;
XJI0M4aTOOyMaXkHasi HUTh (IIHYP)
[l[ITaMnoBKa, BOJIOUEHUE, THYTheE, AlKa;
TKa4eCcTBO; [IJIeTeHHE, HalllMBaHUE

Jn. obwas: 29,0 cm

Jln. noaBecok: 4,0 cM
EnucaBetnosbckas ry6., I. Hymwu
Konen XIX-Havaso XX B.

P3M 3599-5

1.56

[TofBecKH K pyKaBy *KeHCKOT0 apXaayKa
MerTaJi; eJIKOBasl TKaHb;
XJI0MYaTOOyMaXKHasi HUTb (ILHYD)
lllTamnoBKa, BOJIOYeHUE, THYThe, NalKa;
TKa4eCTBO; IJIeTeHHe, HalllUBaHHe

Jln. obur.: 29 cM

Jl1. nmoaBecok: 4,0 cM
EnvcaBetnosibckas ry6., r. Uy
Konen XIX-Havasio XX B.

P3M 3599-4

.57

[ToaBeckH K pyKaBy »KEHCKOTO apxajiyKa
MeTasn

[lITaMnoBKa, BOJIOYeHHe, THYThe, TaliKa
Jln. obur.: 26,0

Jln. moxBecok: 3,5 cMm
EnucaBetnosibckas ry6., r. yuum
Konen XIX-Havaso XX B.

P3M 3599-6

1.52

S coavand

Chikhta (part)

Velvet, cotton fabric; golden, silk threads
Handicraft and factory weaving, cutting, sewing;
embroidery;

Len.: 37.0 cm (without laces)

Max. Wd.: 5.0 cm

Elizavetpol Gov, the city of Shushi

Late 19%"-early 20% c.

P3M 3599-1

1.53

Breastpiece for women’s costume

Velvet; golden and silk threads; metal

Handicraft weaving, cutting, sewing; embroidery;
wire drawing, twisting, threading, sewing on fabric
Len.: 39.0 cm, Wd.: 7.5 cm

Elizavetpol Gov, the city of Shushi

Late 19%-early 20% c.

P3M 3599-2

1.54

Jewelry for clothes

Silver

Filigree, wire drawing, bending, soldering
Dia.: 2.7 cm; 2.7 cm; 2.6 cm; 2.6 cm; 2.6 cm;
2.6 cm; 2.6 cm; 2.6 cm

Elizavetpol Gov, the city of Shushi

Second half of the 19 c.

P3M 3599-3/1-8

I.55

Sleeve pendants for women'’s arkhaluk
Metal; silk fabric; cotton thread (lace)
Stamping, wire drawing, bending, soldering;
weaving; braiding, sewing on fabric

Ov. Len.: 29.0 cm

Pendants’ Len.: 4.0 cm

Elizavetpol Gov, the city of Shushi

Late 19t"-early 20% c.

P9M 3599-5

1.56

Sleeve pendants for women'’s arkhaluk
Metal; silk fabric; cotton thread (lace)
Stamping, wire drawing, bending, soldering;
weaving; braiding, sewing on fabric

Ov. Len.: 29.0 cm

Pendants’ Len.: 4.0 cm

Elizavetpol Gov,, the city of Shushi

Late 19t"-early 20% c.

P3M 3599-4

1.57

Sleeve pendants for women'’s arkhaluk
Metal

Stamping, wire drawing, bending, soldering;
Ov. Len.: 26.0 cm

Pendants’ Len.: 3.5 cm

Elizavetpol Gov, the city of Shushi

Late 19%"-early 20% c.

P3M 3599-6
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1.58

[TogBecka

CepZlo/IUK, rarat, SHTaphb, CTEKJIO,
paKOBHWHA KaypH; LIeJKOBast HUTh (IIHYP)
CBepJieHNe; TPaBUPOBKA; HU3aHUE; IIJIeTEHHE
Jln. obwas: 10,0 cm

Jln. cepponuka: 2,5 cM

llup. ceproauvka: 2,3 cM
EnucaBernosbckas ry6., T. Lymwu

Konen XIX-nHavyamno XX B.

P3M 3599-9

1.59
[TogBecka

larat; kopaJu1, opex, cepe6po; Le1KoBast HUTh (IIHYP)

['paBHpOBKa; CBepJieHUE, HU3AHUE;
[ITAMIIOBKA, BOJIOYEHHE, THYThE; IIJIETEHHE
Jln. o6uy.: 16,5 cm

Jln. rarara: 3,0 cm

llup. rarata: 2,7 cM

Jl1. mogBecok Hauo.: 4,0 cM
EnucaBetnosibckas ry6., T llymu
[Tocnennsas tpets XIX B.

P3M 3599-10

1.60

Kucer

[llesnkoBasi, XJI0M4aTOOYMaKHAsI TKAHU;
cepebpsiHas, 1IeJIKOBask HUTH;

LIeJIKOBasi HUTh (LIHYP), MeTasla1 (KoJibLa)
KycrapHoe, abpuuHoe TKauecTBO, KPOH, LUHUThE;
BBILIMBKA; [IJIeTeHHe, IpoJieBaHUe; BOJIOYEHHE,
THYTbe, HallMBaHHe

Jn.: 22,5 cm, llup.: 13,0 cm

EnucaBeTrnosibckas ry6., r. Ly

Konen XIX-Havasio XX B.

P3M 3599-11

L.61

2KeHckas 06yBb

Kowu

Koxxa, 1mesikoBasi TKaHb; KOXKaHbIH IIHYp; 6uUcep;
MeTaslJ (JIIoBepC); LeJKOBast HUTh (IIHYP)

PacxpauBaHMe, CIIMBAaHHUE; MHKPYCTAllUA KOXXaHbIM

LIHYPOM; BBILIMBKA GHCEPOM; MHKPYCTALUS
MeTaJIJIOM; IJIeTeHHe, HallluBaHHe

Jn.: 26,0 cm, up. Hauo6: 9,5 cm

Beic. kabayka: 3,4 cMm

EnucaBeTtnosibckas ry6., T. llymu

Konern XIX-Havaso XX B.

P9M 3599-12/1,2

1.62

Myxckasi 06yBb

JlepeBo; KoXa; KOXKaHbIH IIHYP;
XJIOM4aTo6yMaXKHasi HUTh; MeTaJsul (rBO3/H1)
BbIpesaHue; packpanBaHue, HalIMBaHUe,
TeCHEHHUE; MHKPYCTalKs KOXKaHbIM LIHYPOM;
KOBKa, HabuBaHUe

Ja.: 25,0 cm

[lup. Haub: 12,0 cm

Beic. Ka6ayka: 2,5 cm

EnucaBetnosbckas ry6., T. Llymu

Konern XIX-Havaso XX B.

P9M 3599-13/1,2
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S

1.58

Pendant

Cornelian, jet, amber, glass, cowry shell;
silk tread (cord)

Drilling; engraving; threading; braiding
Ov. Len.: 10.0 cm

Cornelian’s Len.: 2.5 cm

Cornelian’s Wd.: 2.3 cm

Elizavetpol Gov,, the city of Shushi

Late 19%"-early 20% c.

POM 3599-9

1.59

Pendant

Jet; coral, nut, silver; silk tread (cord)
Engraving; drilling, threading; stamping,
wire drawing, bending; braiding

Ov. Len.: 16.5 cm

Jet’s Len.: 3.0 cm

Jet's Wd.: 2.7 cm

Pendant’s Max. Len.: 4,0 cm
Elizavetpol Gov, the city of Shushi
Last quarter of the 19t c.

P9M 3599-10

1.60

Tobacco pouch

Silk, cotton fabrics; silver, silk threads;

silk thread (cord), metal (rings)

Handicraft and factory weaving, cutting, sewing;
embroidery; braiding, threading; wire drawing,
bending, sewin on fabric

Len.: 22.5 cm, Wd.: 13.0 cm

Elizavetpol Gov, the city of Shushi

Late 19%-early 20% c.

P3M 3599-11

I.61

Women'’s shoes

Koshi

Leather, silk fabric; leather cord; glass beads;
metal (eyelet); silk thread (cord)

Shaping, sewing; inlay with leather cord; beading;
inlay with metal; braiding, sewing on fabric
Len.: 26.0 cm, Max. Wd.: 9.5 cm

Heel’s Ht.: 3.4 cm

Elizavetpol Gov,, the city of Shushi

Late 19t"-early 20% .

P3M 3599-12/1,2

1.62

Men'’s shoes

Wood; leather; leather cord; cotton thread;
metal (nails)

Cutting out; shaping, sewin on leather, pressing;
leather cord inlay; forging, wadding

Len.: 25.0 cm

Max. Wd.: 12.0 cm

Heel's Ht.: 2.5 cm

Elizavetpol Gov, the city of Shushi

Late 19t"-early 20% c.

POM 3599-13/1,2



1.63

HayIHHKY K }KEHCKOMY TOJIOBHOMY Y60py
Yunaband

lllerkoBast TKaHb; 30JI0THAsI, cepebpsiHas,
I1eJIKOBasi HUTH; 30JI0THasA, cepebpsiHas,
11eJIKOBast HUTH (LIHYP)

KycTapHoe TKauyecTBO, KPOH, LINThE; BbIIIMBKA;
IJIeTeHHe, HallluBaHHe

Jln.: 22,5 cm (ocHOBaHwUS),

14,0-13,0 cM (60KOBBIX CTOPOH)
EnucaBetnosbckas ry6., I. llymu

Konen XIX-Havasio XX B.

POM 3599-14/1,2

1.64

Bychl 111 HAyIIHUKOB KEHCKOI'0 I'0JIOBHOT'0 y6opa W'

MeTtann

@dunurpaHsb, rHyThe, NalKa; HU3aHUe
Jn.: 14,2 cm

EnucaBetnosbckas ry6., I. lymu
Konen XIX-Havasio XX B.

P3M 3599-15/1,2

II.1

Jloxka

JlepeBo

Bripesanue

J.: 52,0 cm

Mup.: 11,0 cm

EnucaBetnosbckas ry6., 3aHre3yprckui y.,
c. beppaazop

Konen XIX-Havasio XX B.

P3M 3518-52

1.2

Jlokka

JlepeBo

BripesaHue

Ja.: 22,0 cm

[up.: 5,0 cm

EnucaBetnosibckas ry6., 3aHre3yprckui y.,
c. beppaazop

Konen XIX-Havaso XX B.

POM 3518-54

IL.3

Jloxka

JlepeBo

Bripesanue

[n.:19,0 cM, lup.: 5,0 cm
EnvcaBeTnosibckas ry6., 3aHre3yprcku y.,
c. beppaasop

Konen XIX-Havaso XX B.

P3M 3518-53

11.4

Jloxka

JlepeBo

Bripe3sanue

Jn.: 21,0 cm, lup.: 5,0 cm
EnvcaBeTnosibckas ry6., 3aHre3yprcku v.,
c. bepraazop

Konen XIX-Havaso XX B.

P3M 3518-55

1.63

Earflaps for women'’s headdress

Chinaband

Silk fabrics; gold, silver, silk threads; gold, silver,
silk threads (cord)

Handicraft weaving, cutting, sewing; embroidery;
braiding, sewing on fabric

Len.: 22.5 cm (base), 14.0-13.0 cm (sides)
Elizavetpol Gov, the city of Shushi

Late 19%"-early 20% c.

P3M 3599-14/1,2

1.64

Beads for women'’s headdress earflaps
Metal

Filigree, bending, soldering; threading
Len.: 14.2 cm

Elizavetpol Gov, the city of Shushi
Late 19%"-early 20% c.

P3M 3599-15/1,2

IL1

Spoon

Wood

Cutting out

Len.: 52.0 cm

Wd.: 11.0 cm

Elizavetpol Gov,, Zangezur Uyezd,
Berdadzor village

Late 19%-early 20™ c.

P5M 3518-52

I1.2

Spoon

Wood

Cutting out

Len.: 22.0 cm

Wd.: 5.0 cm

Elizavetpol Gov,, Zangezur Uyezd,
Berdadzor village

Late 19t"-early 20% c.

POM 3518-54

I1.3

Spoon

Wood

Cutting out

Len.: 19.0 cm, Wd.: 5.0 cm
Elizavetpol Gov,, Zangezur Uyezd,
Berdadzor village

Late 19t"-early 20% c.

POM 3518-53

1.4

Spoon

Wood

Cutting out

Len.: 21.0 cm

Wd.: 5.0 cm

Elizavetpol Gov,, Zangezur Uyezd,
Berdadzor village

Late 19t"-early 20% c.

P9M 3518-55
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IL5

WHCTpyMeHT AJ151 BbIpaBHUBAaHUS JIOXKEK
MeTaJsi; nepeBo

KoBka; BeIpe3aHue

Jln.: 19,5 cM (o6uasn); 12,0 cM (pydkwu)
Mup.: 2 cm

EnvcaBeTnosibcKas ry6., 3aHre3yprckui y.,
c. beppazsop

Konen XIX-Havyamno XX B.

POM 3518-56

1.1

lFoHYapHBIN CTaHOK (YacThb)
[JepeBo; MmeTaswn (rBo3an)
BrIpe3saHue; KOBKa

J.: 60, cm

up.: 58,0 cm
EnvcaBeTnoJibcKas ry6., c. XpxaH
Konern XIX B.—Havasio XX B.

POM 3518-77

I11.2

[IaTa K rOoHYapHOMY CTaHKY
MeTann

KoBka

Jn.: 22,5 cm

[Mup.: 2,8 cM

Beic.: 1,5 cm

EnvcaBeTnosibckas ry6., c. XpxaH
Konen XIX-Havaso XX B.

POM 3518-78

I11.3

JlomaTo4ka AJisi BBIpaBHUBAHUSA TOPLIKA
MeTasi; nepeBo

KoBka; BeIpe3aHue

J.: 20,0 cm

[Mup.: 2,0 cm

EnucaBeTtnoJsibckas ry6., c. XpxaH

Konern XIX-Hauaso XX B.

P3M 3518-81

I11.4

JlonmaTo4ka /151 BBIpaBHUBAHHUSA FOPIIKA
JlepeBo

Bripesanue

J1.:19,0 cm

Mwup.: 3,5 cm

EnucaBetnosibckas ry6., c. XpxaH

Konen XIX-Havyano XX B.

POM 3518-82

IIL.5

lop1iok A5 1BETOB

[nuna

dopMoBKa Ha TOHYAPHOM KpyTe, 06XKUT
Bebic.: 14,5 cm

Jluam. yctbs: 13,2 cm
EnvcaBeTnosibckas ry6., c. XpxaH
Konen XIX-Havyano XX B.

POM 3518-61
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IL.5

Spoon smoothing tool

Metal; wood

Forging; cutting out

Ov.: 21.0 cm (overall); 12.0 cm (handle)
Wd.: 5.0 cm

Elizavetpol Gov,, Zangezur Uyezd,
Berdadzor village

Late 19t"-early 20% c.

POM 3518-56

1.1

Potter’s wheel (part)

Wood; metal (nails)

Cutting out; forging

Len.: 60.0 cm

Wad.: 58.0 cm

Elizavetpol Gov.,, Khrkhan village
Late 19t"-early 20% c.

POM 3518-77

I11.2

Heel for the potter’s wheel
Metal

Forging

Len.: 22.5 cm

Wd.: 2.8 cm

Ht.: 1.5 cm

Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.

P3M 3518-78

1.3

Spattle for smoothing out the pot
Metal; wood

Forging; cutting out

Len.: 20.0 cm

Wd.: 2.0 cm

Elizavetpol Gov,, Khrkhan village
Late 19%"-early 20% c.

P9M 3518-81

111.4

Pot shaping spatula

Wood

Cutting out

Len.: 19.0 cm

Wd.: 3.5 cm

Elizavetpol Gov.,, Khrkhan village
Late 19t"-early 20% c.

POM 3518-82

II1.5

Flower pot

Clay

Shaping on potter’s wheel, firing
Ht.: 14.5 cm

Mouth’s Dia.: 13.2 cm
Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.

POM 3518-61



I1L.6

KyBLIMH fJ11 BOABI

[nuna

dopmMoBKa Ha FTOHYAPHOM KpyTe, 06XKHUT
Beoic.: 24,5 cm

[Mup. ycTbs: 9,0 cM

EnvcaBeTnosibckas ry6., c. XpxaH
Konen XIX-Havaso XX B.

POM 3518-62

IIL7

KyBL1MH J/151 BOABI

Kyna

[nuna

dopmMoBKa Ha TOHYAPHOM KpPYTe, 00KUT
Bric.: 33,0 cm

Jluam. yctbs: 5,0 cm

EnvcaBeTnosibckas ry6., c. XpxaH
Konen XIX-Havaso XX B.

POM 3518-64

111.8

KyBiuinH a/15 Boabl

Kyna

[nuHa

®opmMoBKa Ha FTOHYAPHOM KpyTe, 06XKHUT
Bric.: 32,5 cm

Juam. yctbs: 5,0 cm

EnvcaBeTnosibckas ry6., c. XpxaH
Konen XIX-Havaso XX B.

P3M 3518-65

I11.9

KyBuinH a/15 Boabl

OwHak

[nuHa

®opMoBKa Ha FTOHYAPHOM KpyTe, 06XKHUT
Bric.: 32,5 cm

Jluam. yctbs: 5,0 cm

EnvcaBeTnosibckas ry6., c. XpxaH
Konen XIX-Havasio XX B.

POM 3518-66

I11.10

KyBu1nH as15 BoAbI

Ilapu

[nuHa

®opmMoBKa Ha FTOHYAPHOM KpyTe, 06KHUT
Bric.: 15,0 cm

Jyam. yctba: 7,0 cM

EnucaBetnosbckas ry6., c. XpxaH
Konen XIX-Havasio XX B.

POM 3518-67

1111

CBETUJIBHUK

YQupax

[nuHa

®opMoBKa Ha TOHYAPHOM KpyTe, 06KUT
Bric.: 15,0 cm

J.: 16,0 cm

Jluam. Bepxa: 10,0 cm
EnvcaBeTnosibckas ry6., c. XpxaH
Konen XIX-Havaso XX B.

P3M 3518-69

II1.6

Water jug

Clay

Shaping on potter’s wheel, firing
Ht.: 24.5 cm

Mouth’s Dia.: 9.0 cm

Elizavetpol Gov., Khrkhan village
Late 19t"-early 20% c.

POM 3518-62

I11.7

Water jug

Koola

Clay

Shaping on potter’s wheel, firing
Ht.: 33.0 cm

Mouth'’s Dia.: 5.0 cm

Elizavetpol Gov,, Khrkhan village
Late 19t"-early 20% c.

POM 3518-64

111.8

Water jug

Koola

Clay

Shaping on potter’s wheel, firing
Ht.: 32.5 cm

Mouth’s Dia.: 5.0 cm

Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.

P9M 3518-65

I11.9

Water jug

Oshnak

Clay

Shaping on potter’s wheel, firing
Ht.: 32.5 cm

Mouth’s Dia.: 5.0 cm

Elizavetpol Gov,, Khrkhan village
Late 19%-early 20% c.

P9M 3518-66

I11.10

Water jug

Parch

Clay

Shaping on potter’s wheel, firing
Ht.: 15.0 cm

Mouth’s Dia.: 7.0 cm

Elizavetpol Gov,, Khrkhan village
Late 19%"-early 20% c.

P3M 3518-67

.11

Lamp

Chirakh

Clay

Shaping on potter’s wheel, firing
Ht.: 15.0 cm

Len.: 16.0 cm

Top’s Dia.: 10.0 cm

Elizavetpol Gov,, Khrkhan village
Late 19%"-early 20% c.

P3M 3518-69
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I11.12

[opiok

Krou

[nuna

dopMoBKa Ha TOHYAPHOM KpyTe, 06XKUT
Bbic.: 18,5 cm

Juam. yctbs: 10,0 cm
EnucaBernoJsibckas ry6., c. XpxaH
Konen XIX-Havyamno XX B.

POM 3518-70

I11.13

lop1iok A/151 BapeHbs

[nunHa

PopMoBKa Ha FTOHYAPHOM KpyTe, 00KUT
Beic.: 26,5 cM

Juam. ycrba: 10,1 cm
EnvcaBeTnoJibcKas ry6., c. XpxaH
Konen XIX-nHavamno XX B.

POM 3518-71

111.14

Cocyn,

Koxc

[nuHa

®opMoOBKa Ha TOHYAPHOM KpYyTe, 00XKUT
Bric.: 52,0 cm

Juam. yctes: 6,0 cM

EnucaBeTnoJsibckas ry6., c. XpxaH
Konen XIX-nHavasno XX B.

P3M 3518-73

I11.15

BogoctouyHas Tpy6a

ApMyHK

[nuna

®opMoBKa Ha TOHYAPHOM KpYyTe, 00XKUT
Jn.: 25,0 cm

Jluam: 9,0 cMm; 7,5 cm
EnucaBeTrnoJsibckas ry6., c. XpxaH
Konern XIX B.-Havas0 XX B.

P3M 3518-75

II1.16

BogoctoyHas Tpy6a

Lynk

[nuHa

dopMoBKa Ha TOHYAPHOM KpYyTe, 00XKUT
Jn.: 42,5 cm

Jluam.: 10,0 cM; 8,0 cm
EnucaBeTtnoJsibckas ry6., c. XpxaH
Konen XIX-Havaso XX B.

P3M 3518-74

1.17

Cocyp,

Bonu-ktona

[nuHa

dopMoBKa Ha FTOHYapPHOM KpyTe, 06KHT;
rpaBUpOBKa

Bric.: 57,0 cm

Juam. yctea: 7,0 cm
EnucaBeTtnoJsibckas ry6., c. XpxaH
Konern XIX B.-Havas0 XX B.

P3M 3518-76
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111.12

Pot

Kyuch

Clay

Shaping on potter’s wheel, firing
Ht.: 18.5 cm

Mouth'’s Dia.: 10.0 cm
Elizavetpol Gov., Khrkhan village
Late 19t"-early 20% c.

POM 3518-70

I1.13

Jam pot

Clay

Shaping on potter’s wheel, firing
Ht.: 26.5 cm

Mouth’s Dia.: 10.1 cm
Elizavetpol Gov.,, Khrkhan village
Late 19t"-early 20% c.

POM 3518-71

111.14

Container

Kozh

Clay

Shaping on potter’s wheel, firing
Ht.: 52.0 cm

Mouth’s Dia.: 6.0 cm

Elizavetpol Gov., Khrkhan village
Late 19t"-early 20% c.

POM 3518-73

1115

Rainwater pipe

Armunk

Clay

Shaping on potter’s wheel, firing
Len.: 25.0 cm

Dia.: 9.0 cm; 7.5 cm

Elizavetpol Gov., Khrkhan village
Late 19%-early 20% c.

POM 3518-75

I11.16

Rainwater pipe

Tsunk

Clay

Shaping on potter’s wheel, firing
Len.: 42.5 cm

Dia.: 10.0 cm; 8.0 cm

Elizavetpol Gov., Khrkhan village
Late 19%"-early 20% .

POM 3518-74

1L.17

Container

Bonch-kyupa

Clay

Shaping on potter’s wheel, firing; engraving
Ht.: 57.0 cm

Mouth’s Dia.: 7.0 cm

Elizavetpol Gov,, Khrkhan village

Late 19t"-early 20% c.

POM 3518-76



V.1

fpmo nepenHee (4acTp)

JlepeBo

BripesaHue, cTporanue

Jn.: 55,0 cm

EnvcaBetnosibckas ry6., c. Kabanu-uieH
Konen XIX-Havaso XX B.

Bxoput B koMniekc npegmeTtoB [V.1.-1V.3
P3M 3518-85

V.2

Kosoaka 151 temexa

JlepeBo

BripesaHue, cTporanue

Jln.: 65,0 cm

[Mup.: 38,0 cm

EnvcaBetnosibckas ry6., c. Kabanu-uieH
Konen XIX-Havasio XX B.

Bxoaut B koMmiekc npeameTtoB [V.1-1V.3
P3M 3518-83

V.3

fpmo 3axHee (4acTh)
JlepeBo

BolpesaHue, cTporaHue

Jn.: 26,0 cM; 54,0 cm; 54,0 cm; 19,0 cm; 19,0 cm

EnucaBernosbckas ry6., c. Kaibaau-uieH
Konen XIX-Havyasno XX B.

BxoauTt B kommiekc npeametoB [V.1-1V.3
POM 3518-84

V.4

Cepn

MeTasni; fepeBo

KoBKa, rpaBUpOBKa; BbITaUHBaHHE

J1.: 56,0 cm

lup.: 2,5 cm

EnucaBetnosbckas ry6., c. Kaitbanu-men
Konen XIX-Havaso XX B.

P3M 3518-89

IV.5

Cepn

MeTasi; aepeBo

KoBKa, rpaBMpOBKa; BbITAYMBaHUE

J.: 46,0 cm

Mup.: 5,5 cm

EnucaBetnosbckas ry6., c. Kalt6anu-uieH
Konen XIX-Havyasno XX B.

POM 3518-90

V.6

HanepcTok A5 2KaTBbI

JlepeBo

BoiTaunBaHue

J.: 7,0 cm

Jluam. orBepcTus: 2,0 cM
EnvcaBernosibckas ry6., c. bepiaasop
Konen XIX-Havaso XX B.

POM 3518-57

\\\y

O\

V.1

Front yoke (parts)

Wood

Cutting out, planing

Len.: 55.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19t"-early 20 c.

Part of the set of items [V.1-1V.3
POM 3518-85

| \'¥]

Plowshare block

Wood

Cutting out, planing

Len.: 55.0 cm

Wd.: 38,0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%-early 20% c.

Part of the set of items IV.1-1V.3
POM 3518-83

V.3

Back yoke (parts)
Wood

Cutting out, planing

Len.: 26.0 cm; 54.0 cm; 54.0 cm; 19.0 cm; 19.0 cm

Elizavetpol Gov., Kaibali-shen village
Late 19%"-early 20% c.

Part of the set of items IV.1-1V.3
P3M 3518-84

V.4

Sickle

Metal; wood

Forging, engraving; turning

Len.: 56.0 cm

Wd.: 2.5 cm

Elizavetpol Gov., Kaibali-shen village
Late 19t"-early 20% c.

POM 3518-89

IV.5

Sickle

Metal; wood

Forging, engraving; turning

Len.: 46.0 cm

Wd.: 5.5 cm

Elizavetpol Gov,, Kaibali-shen village
Late 19t"-early 20% c.

P3M 3518-90

V.6

Harvest thimble

Wood

Turning

Len.: 7.0 cm

Opening’s Wd.: 2.0 cm

Elizavetpol Gov,, Berdadzor village
Late 19%"-early 20% c.

P3M 3518-57
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V.7

HanepcTok A1 2kaTBbI

JlepeBo

BeITaunBanue

Jln.: 6,8 cm

[Jluam. orBepcTus: 1,8 cm
EnuvcaBeTrnosibckas ry6., c. bepgansop
Konen XIX-Havyamno XX B.

POM 3518-58

\'A

WHCTpyMeHT AJ151 TeCaHUsl Ky30Ba
My3bIKaJIbHOT'0 HHCTPYMEHTa

MeTaJi; fepeBo

KoBka; BeIpe3aHue

Ja.: 37,0 cm; Tecna: 11,7 cm
EnucaBeTtnosibckas ry6., I. llymu

Konen XIX-Havasio XX B.

BxoauT B koMnsiekc npegmetoB V.1-V.20
P3M 3518-125

V.2

WHCTpyMeHT AJ151 TeCaHUsI Ky30Ba
My3bIKaJIbHOT'0 HHCTPYMEHTa

MeTaJi; fepeBo

KoBKa; BbITauMBaHUe

Jl.: 30,0 cm; Tecna: 24,0 cm
EnucaBeTtnosibckas ry6., T. llymu

Konern XIX-Havasio XX B.

BxoauTt B kommiekc npeametos V.1-V.20
P3M 3518-126

V.3

WUHCTpyMeHT AJ151 BbICKAGJIMBaHUSA

Ky30Ba MY3blKaJIbHOT'0O HHCTPYMEHTA
MeTaJi; nepeBo

KoBKa; BbITauMBaHUe

Jn.: 40,0 cm; pykositku: 25,5 cm, lup.: 3,0 cm
EnucaBetnosibckas ry6., T llymu

Koner XIX B.-Havaso XX B.

BxoauTt B kommiekc npeametoB V.1-V.20
PIM 3518-127

V4

Jlos10TO 1151 U3rOoTOBJAEHUSA

My3bIKaJbHbIX UHCTPYMEHTOB

MeTai; fepeBo

KoBKa; BbITauMBaHUe

Jn.: 27,5 cm; pykositku: 10,5 cm, up.: 3,0 cm
EnucaBetnosibekas ry6., T lymu

Konern XIX-Havaso XX B.

BxoauT B kommiekc npeametoB V.1-V.20
P3M 3518-128

V.5

HanmuibHUK J1/1s1 ©3TOTOBJIEHUS
MY3bIKa/JIbHbIX UHCTPYMEHTOB

MeTasn

KoBKa, Haceuyka, KjieldMeHHe

Jn.: 27,5 cm; pykositku: 10,5 cm, up.: 3,0 cm
EnucaBetnosbckas ry6., T. Lymu

Konern XIX-Havaso XX B.

BxoauT B kommiekc npeametoB V.1-V.20
P3M 3518-130
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V.7

Harvest thimble

Sickle

Wood, Turning

Len.: 6.8 cm

Opening’s Wd.: 1.8 cm

Elizavetpol Gov,, Berdadzor village
Late 19t"-early 20% c.

POM 3518-58

V.1

Cleaver for hewing the body

of a musical instrument

Metal; wood

Forging; turning

Len.: 37.0 cm; adze: 11.7.0 cm
Elizavetpol Gov, the city of Shushi
Late 19%-early 20% c.

Part of the set of items V.1-V.20
POM 3518-125

V.2

Cleaver for hewing the body

of a musical instrument

Metal; wood

Forging; turning

Len.: 30.0 cm; adze: 24.0 cm
Elizavetpol Gov, the city of Shushi
Late 19%"-early 20% c.

Part of the set of items V.1-V.20
POM 3518-126

V.3

A tool for scraping the body

of a musical instrument

Metal; wood

Forging; turning

Len.: 40.0 cm; handle: 24.0 cm, Wd.: 3.0 cm
Elizavetpol Gov, the city of Shushi

Late 19%"-early 20% .

Part of the set of items V.1-V.20

P3M 3518-127

V.4

Chisel for making musical instruments
Metal; wood

Forging; turning

Len.: 27.5 cm; handle: 10.5 cm, Wd.: 3.0 cm
Elizavetpol Gov, the city of Shushi

Late 19t"-early 20% c.

Part of the set of items V.1-V.20

POM 3518-128

V.5

File for making musical instruments
Metal

Forging, notching, branding

Len.: 27.5 cm; handle: 10.5 cm

Wd.: 3.0 cm

Elizavetpol Gov, the city of Shushi
Late 19t"-early 20% c.

Part of the set of items V.1-V.20
POM 3518-130



V.6

HanunbHUK AJ151 U3TOTOBJIEHUS
MY3blKa/JbHbIX UHCTPYMEHTOB

MeTasnn

KoBka, Haceuka

Jin.: 38,5 e, llup.: 2,5 cm
EnvcaBetnosibckas ry6., r. Hymum

Konen XIX-Havaso XX B.

BxoauT B kommniekc npeametoB V.1-V.20
P3M 3518-131

V.7

HanusbHUK AJ15 U3TOTOBJIEHUS
MY3blKa/JbHbIX UHCTPYMEHTOB

MeTasnn

KoBka, Haceuka

Jn.: 24,2 cm, Mlup.: 1,2 cm
EnucaBetnosibckas ry6., r. yum

Konen XIX B.—Havasio XX B.

Bxoput B komMnsiekc npegmetoB V.1-V.20
P3M 3518-132

V.8

Jly4ox AJ151 CBepJieHUs] IPU U3TOTOBJIEHUU
MY3blKaJbHbIX UHCTPYMEHTOB

JlepeBo; Koxa

BoeiTaunBaHue

Jn.:57,5 cm

EnucaBetnosibckas ry6., r. Uy

Konen XIX-Havaso XX B.

Bxoput B komnsiekc npegmetoB V.1-V.20
P3M 3518-121

V.9

Jlpenb A5 U3roTOBJIEHUS
MY3blKa/JbHbIX HHCTPYMEHTOB

JlepeBo; KoXxa

BripesaHue, cBepJieHuE

Jn.: 39,0 cM, llup.: 28,0 cm
EnucaBetnosibckas ry6., r. Uy

Konen XIX-Havasio XX B.

Bxoput B komMnsiekc npegmetoB V.1-V.20
P3M 3518-124

V.10

WUHCTpyMeHT AJ1s1 CBepJIEHUS JIYYKOM MPU
WM3rOTOBJIEHUU MY3blKaJbHbIX UHCTPYMEHTOB
MeTasn; fepeBo

KoBka; BbITauMBaHue

Jln.: 34,5 cm; pykosTku: 29,0 cm
EnucaBetnosbckas ry6., I. llymu

Konen XIX-Havasio XX B.

BxoauTt B kommniekc npeametos V.1-V.20
P3M 3518-123

Vi1

WUHCTpYMeHT AJ1s1 CBepJIeHUS JIYYKOM MPU
M3rOTOBJIEHUU MY3blKaJbHbIX UHCTPYMEHTOB
MeTai; fepeBo

KoBka; BbITauMBaHUe

Jln.: 18,0 cm; pykosiTku: 11,5 cm
EnucaBetnosbckas ry6., I. lymu

Konen XIX-Havasio XX B.

BxoauTt B kommniekc npeametos V.1-V.20
P3M 3518-122

V.6

File for making musical instruments
Metal

Forging, notching

Len.: 38.5 cm, Wd.: 2.5 cm
Elizavetpol Gov.,, city Shushi

Late 19t"-early 20% c.

Part of the set of items V.1-V.20
POM 3518-131

V.7

File for making musical instruments
Metal

Forging, incision making

Len.: 24.2 cm, Wd.: 1.2 cm
Elizavetpol Gov,, the city of Shushi
Late 19%-early 20% c.

Part of the set of items V.1-V.20
P3M 3518-132

V.8

Bow drill for making musical instruments
Wood; leather

Turning

Len.: 57.5 cm

Elizavetpol Gov, the city of Shushi

Late 19%-early 20% c.

Part of the set of items V.1-V.20

P3M 3518-121

V.9

Drill for making musical instruments
Wood; leather

Cutting out, drilling

Len.: 39.0 cm, Wd.: 28.0 cm
Elizavetpol Gov, the city of Shushi
Late 19%"-early 20% c.

Part of the set of items V.1-V.20

P5M 3518-124

V.10

Bow drill tool for making musical instruments
Metal; wood

Forging; turning

Len.: 34.5 cm; handle: 29.0 cm

Elizavetpol Gov,, the city of Shushi

Late 19%"-early 20% c.

Part of the set of items V.1-V.20

P9M 3518-123

Vi1

Bow drill tool for making musical instruments
Metal; wood

Forging; turning

Len.: 18.0 cm; handle: 11.5 cm

Elizavetpol Gov, the city of Shushi

Late 19t"-early 20% c.

Part of the set of items V.1-V.20

POM 3518-122
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V.12

CTpyHHBI! My3blKa/JbHbIH HHCTPYMEHT

Tap

JlepeBo; My3bIpb )KWBOTHOTO IPOUCX0XK/IEHHS;
XJIONYaToOGyMa)kKHast HUTh; KOCTb, pOT; 6apxaT

Boijasn6/1MBaHKe, BbIpe3aHUe, CTPOTaHUE, TUJIEHHE,

HaKJieMBaHUe; BbIpe3aHue, I0JIMPOBKa,
HaKJIeMBaHHWe; HaMaTblBaHUE; BbIpe€3aHue,

HaKJIeMBaHUE; TKa4eCTBO, BbIpe€3aHHUe, HAKJIEBaHUE

Jln.: 89,0 cm, lllup. nexu: 15,5 cm

Beic. ky30Ba: 13,0 cm
EnucaBeTrnosibckas ry6., r. Ly
Havano XX B.

Bxoput B koMnsiekc npegmetoB V.1-V.20
P3M 3518-94

V.13

3aroToBKa KOpIyca CTPyHHOI'0 My3bIKaJIbHOT'O
WHCTPYMeHTa map

JlepeBo; KOCTb, por

Breian6iviBaHue, BbIpe3aHUe, CTPOTaHHUE;
BbIpe3aHUe, HaKJIeMBaHHUE

Jln. o6uy.: 41,0 cm; ky3oBa: 14,0 cm

lup. Haub.: 16,0 cM

Bric. ky3oBa: 14,0 cm

EnucaBernosbckas ry6., T. ymwu

Havaso XX B.

BxoauT B kommiekc npeametoB V.1-V.20
P3M 3518-95

V.14

3aroToBKa LIENKU CTPYHHOT'O My3bIKaJbHOTO
WHCTPYMeHTa map

JlepeBo; HUTh )KUBOTHOT'O TPOUCXOXKAEHUS
(cyxoxusibHasi); por

BriTauuBaHUe; Bblpe3aHUe, HATATUBaHUE;
Bblpe3aHue, I0JIMPOBKa, HaKJeuBaHUe
Jln.: 48,0 cm

EnucaBetnosibckas ry6., T llymwu

Hauaso XX B.

BxoauT B kommiekc npeametoB V.1-V.20
PIM 3518-96

V.15

3aroToBKa roJloBKM CTPyYHHOT'O My3bIKaJIbHOTO
WHCTpPYMeHTa map

JlepeBo; KOCTb

BriTauuBaHUe, BbIpe3aHue, BbIIUIMBaHUE,
CBepJIeHUe; Bblpe3aHue, I0JIMPOBKA, HaKJeMBaHUe
Jan.: 20,0 cm, Hlup.: 12,0 cm

EnucaBeTtnosibckas ry6., T. llymu

Hayasno XX B.

BxoauTt B kommiekc npeametos V.1-V.20

P3M 3518-98

V.16

KoJiku (3aroTOBKH AJ151 CTPYHHOTO MY3bIKaJbHOTO
HHCTPYMeHTa map)

JlepeBo

BreiTaunBanue

Jn.: 10,0 cm, Imam.: 10,0 cM; 2,5 cm
EnucaBetnosibekas ry6., T. lymu

Hayasno XX B.

BxoauTt B kommiekc npeametoB V.1-V.20

P3M 3518-99/1-4,6
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V.12

String musical instrument

Tar

Wood; animal bladder; cotton thread;

bone, horn; velvet

Gouging, cutting out, planing, sawing, gluing;
cutting out, polishing, gluing; winding; cutting out,
gluing; weaving, cutting out, gluing

Len.: 89.0 cm, Sounding board’s Wd.: 15.5 cm
Body’s Ht.: 13.0 cm

Elizavetpol Gov,, the city of Shushi

Early 20% c.

Part of the set of items V.1-V.20

POM 3518-94

V.13

Workpiece of the tar string instrument’s body
Wood; bone, horn

Gouging, cutting out, planing; cutting out, gluing
Ov. Len.: 41.0 cm; body: 14.0 cm

Max. Wd.: 16.0 cm

Body’s Ht.: 14.0 cm

Elizavetpol Gov, the city of Shushi

Early 20% .

Part of the set of items V.1-V.20

POM 3518-95

V.14

Workpiece of the tar string instrument’s neck
Wood; thread of animal origin; horn

Turning; cutting out, stretching on; cutting out,
polishing, gluing

Len.: 48.0 cm

Elizavetpol Gov, the city of Shushi

Early 20% .

Part of the set of items V.1-V.20

POM 3518-96

V.15

Workpiece of the tar string instrument’s head
Wood; bone

Turning, cutting out, sawing out, drilling; cutting
out, polishing, gluing

Len.: 20.0 cm, Wd.: 12.0 cm

Elizavetpol Gov,, the city of Shushi

Early 20% .

Part of the set of items V.1-V.20

POM 3518-98

V.16

Pins (workpieces of the tar string instrument)
Wood

Turning

Len.: 10.0 cm

Dia.: 10.0 cm; 2.5 cm

Elizavetpol Gov, the city of Shushi

Early 20% .

Part of the set of items V.1-V.20

P9M 3518-99/1-4,6



V17

KoJika (3arotoBka /Jiisi CTPYHHOTO
MY3bIKaJIbHOTO HHCTPYMeHTa map)
JlepeBo

BbiTaunBaHue

Jn.: 8,5 cm

Mup.: 2,2 cM

EnucaBetnosibckas ry6., . Hymwu
Hauaso XX B.

BxoauT B kommniekc npeametoB V.1-V.20
P3M 3518-100

V.18

[TogcTaBKa Mo CTPYHBI CO CTPYHOH MPUKPEIIEHUS

(3aroToBKa )i CTPyHHOTO MYy3bIKaJbHOTO
HWHCTPyMeHTa map)

Por; HUTB )XUBOTHOT'0 TPOUCXOKAEHHUS:
CYXOXKUJIbHAs

BriTauuBaHUe, IOJIMPOBKA; Bblpe3aHUe,
BBITSTUBAaHUE

Jn.: 7,5 cm

EnucaBetnosbckas ry6., I. llymu
Hayano XX B.

BxoauT B kommniekc npeametoB V.1-V.20
P3M 3518-104

V.19

CtpyHa prima (B MOTKe, 3aroTOBKa AJIs1
CTPYHHOTO MY3bIKaJbHOTO UHCTPYMEHTA map)
Meab

Bosiouenune

Jluam. moTka: 6,0 cM

EnucaBetnosbckas ry6., I. ymwu

Hauaso XX B.

BxoauT B kommniekc npeametoB V.1-V.20

POM 3518-117

V.20

CtpyHbI secunda (B MOTKaX, 3aroToBKa AJs
CTPYHHOTO MYy3bIKaJbHOI0 HHCTPyMEHTA map)
Meab

Bosiouenune

Jluam. MOTKOB: 4,5 cM

EnucaBetnosbckas ry6., I. ymwu

Hauaso XX B.

BxoauT B kommniekc npeametoB V.1-V.20

P3M 3518-118/1-3

V.21

JlyxoBO# My3bIKaJIbHbI UHCTPYMEHT

3ypHa

JlepeBo; MeTaslJl, XJI0M4aTOGYMaKHasl HUTh; KOCThb
BriTauuBaHUe, CBepJIeHUE; KOBKA, IITAMIIOBKA,
BOJIOYEHHE, NTaiiKa; HaMaTblBaHUe; BbITaYUBaHUe,
[0JIMPOBKA

Jn.: 37,5 cm

Jluam. pactpy6ba: 5,0 cm

EnvcaBetnosibckas ry6., r. Uy

Hauaso XX B.

P3M 3518-134

o }
=y

V.17

Pin (workpiece of the tar string instrument)
Wood

Turning

Len.: 8.5 cm

Wd.: 2.2. cm

Elizavetpol Gov, the city of Shushi

Early 20t .

Part of the set of items V.1-V.20

P3M 3518-100

V.18

Stringbridge with a fastening string
(workpiece of the tar string instrument)
Horn; thread of animal origin: tendinous
Turning, polishing; cutting out, stretching
Len.: 7.5 cm

Elizavetpol Gov, the city of Shushi

Early 20% c.

Part of the set of items V.1-V.20

POM 3518-104

V.19

Prima string (coiled, workpiece
of the tar string instrument)
Copper

Wire drawing

Reel’s Dia.: 6.0 cm

Elizavetpol Gov, the city of Shushi
Early 20% c.

Part of the set of items V.1-V.20
P5M 3518-117

V.20

Secunda strings (coiled, workpiece
of the tar string instrument)
Copper

Wire drawing

Reel’s Dia.: 4.5 cm

Elizavetpol Gov,, the city of Shushi
Early 20% .

Part of the set of items V.1-V.20
P5M 3518-118/1-3

V.21

Woodwind instrument

Zurna

Wood; metal, cotton thread; bone
Turning, drilling; forging, stamping, wire drawing,
soldering; winding; turning, polishing
Len.: 37.5 cm

Bell’s Dia.: 5.0 cm

Elizavetpol Gov,, the city of Shushi
Early 20% .

POM 3518-134
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V.22

JlyxoBOI My3bIKaJbHbI UHCTPYMEHT
3ypHa

JlepeBo

BriTauuBaHue, cBEpJIeHHE

Jin.: 31,0 cM, luam. pactpy6a: 4,5 cm
EnucaBeTrnosibckas ry6., r. Ly
Hauasio XX B.

P3M 3518-135

V.23

JlyXxoBoii My3bIKaJbHbIM HHCTPYMEHT
Jlydyk

JlepeBo

BelTaunBaHue, CBepyieHHe

J1.: 30,0 cm

EnucaBeTtnosibckas ry6., I. llymu
Havaso XX B.

P3M 3518-137

V.24

JlyxoBO¥ My3bIKaJIbHbI UHCTPYMEHT
Aydyk

JlepeBo

BriTauuBaHUe, cBepJieHUE

Jl.: 30,0 cm

EnucaBernosibekas ry6., T lymu
Havano XX B.

P3M 3518-139

V.25

Jlyx0BOM My3bIKaJbHbIA UHCTPYMEHT
Aydyk

JlepeBo

BblTauuBaHue, cCBepJieHHE

Ja.: 25,0 cm

EnucaBernosbckas ry6., T. lymwu
Hagano XX B.

POM 3518-136

V.26

JlyXoBO# My3bIKaJbHbIF HHCTPYMEHT
Jydyk

JlepeBo

BriTauuBaHue, cCBEpJIeHHE

Jan.: 25,0 cm

EnvcaBeTnosbckas ry6., r. ymum
Hauauso XX B.

POM 3518-138

VI.1
Be3BopCoOBbIM 0/JHOCTOPOHHUH KOBep
[llepcTtb

CunT us ABYX YacTel: MoJIOTHSHOE nepenJjieteHue,

nepeBUBKa (twine) c HepaBHOMEPHBIM ILIArOM
B 3-5 HUTe! OCHOBBI, HACTHJIBI, OOKPYTKa:
oAiMHapHas Ha 3-4-5 HUTSAX OCHOBBI, IBOMHas
CUMMeTpUYHasl Ha 3-4-5 HUTSAX OCHOBBI,

JUaroHasjibHasi Ha 3 HUTSX OCHOBBI, cyMax 6-9:3-5

Jn.: 181,0 cm, up.: 185,0-189,0 cm

Jln. 6axpombr: 2,0/2,0 cm
EnucaBernosbckas ry6., c. Kaitbanu-neH
Koner XIX B.

P3M 3518-91
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V.22

Woodwind instrument

Zurna

Wood

Turning, drilling

Len.: 31.0 cm, Bell’s Dia.: 4.5 cm
Elizavetpol Gov, the city of Shushi
Early 20% .

P3M 3518-135

V.23

Woodwind instrument

Duduk

Wood

Turning, drilling

Len.: 30.0 cm

Elizavetpol Gov, the city of Shushi
Early 20% c.

POM 3518-137

V.24

Woodwind instrument

Duduk

Wood

Turning, drilling

Len.: 30.0 cm

Elizavetpol Gov, the city of Shushi
Early 20% c.

P9M 3518-139

V.25

Woodwind instrument

Duduk

Wood

Turning, drilling

Len.: 25.0 cm

Elizavetpol Gov, the city of Shushi
Early 20% .

POM 3518-136

V.26

Woodwind instrument

Duduk

Wood

Turning, drilling

Len.: 25.0 cm

Elizavetpol Gov, the city of Shushi
Early 20% c.

POM 3518-138

VI.1

Pileless single-sided carpet

Wool

Stitched together from two parts: plain weave;
twine with irregular pitch of 3-5 base treads,
decking, wrap: single on 3-4-5 base threads,
double symmetrical on 3-4-5 base threads,
diagonal on 3 base threads, sumac 6-9:3-5
Len.: 181.0 cm, Wd.: 185.0-189.0 cm
Frindge’s Len.: 2.0/2.0 cm

Elizavetpol Gov,, Kaibali-shen village

Late 19% c.

POM 3518-91



V1.2

Be3BOpCOBbI BYCTOPOHHUI KOBED
MlepcTb

[TosloTHAHOE NEepensieTeHNe C PENICOBBIM
(yTouHbIM) 3¢ deKTOM; CI0KHAS CLelKa
YTKOB-TKa4eCTBO C IPOCBeTaMHU
(«KHIMM C 3a30pOM»); «IIEPEBUBKa»

C IIaroM B TPU HUTH OCHOBBI

Jln.: 242,0-245,0 cm

llup.: 145,0-152,0 cm

Jln. 6axpomsr: 5,0-7,0/12,0-16,0 cm
EnvcaBetnosibckas ry6., c. Kal6anu-uieH
Konen XIX-Havaso XX B.

P3M 3518-92

B R R

T T YT r Y P rIr R YT ey

VL3

Be3BopcoBbIi BYCTOPOHHUH KOBep

[lepcTb

[To/IOTHSIHOE MJIETEHHE C PENICOBBIM (YTOUYHBIM)
3ddeKTOM, C/I0KHAA ClieNKa YTKOB-TKa4YeCTBO C
POCBETaMHU («KHUJIUM C 3a30POM»)

Jn.:271,0 - 274,0 cm

Mup.: 140,0 - 151,0 cm

[Jln. 6axpomsr: 2,0/20,0-24,0 cm
EnucaBetnosbckas ry6., c. Kalt6anu-ueH
Konen XIX-Havyasno XX B.

P3M 3518-93

VIL.2

Pileless double-sided carpet

Wool

Plain weaving with rep (weft) effect; complex weft
linking-gap weaving (‘kilim with gaps’); ‘twine’
with three base-threads pitch

Len.: 242.0-245.0 cm

Wad.: 145.0-152.0 cm

Frindge’s Len.: 5.0-7.0/12.0-16.0 cm
Elizavetpol Gov., Kaibali-shen village

Late 19%-early 20™ c.

P5M 3518-92

VL3

Pileless double-sided carpet

Wool

Plain weaving with rep (weft) effect, complex
weft linking-gap weaving (‘kilim with gaps’)
Len.: 271.0-274.0 cm

Wad.: 140.0-151.0 cm

Frindge’s Len.: 2.0/20.0-24.0 cm
Elizavetpol Gov., Kaibali-shen village

Late 19t"-early 20% c.

POM 3518-93
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