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owlynippughl wpdbplGlph wwhiwwlnipywl gnponid swlnp £ jhGEG tnwpwdpughl L
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Uju wuydwGGhbpmd Ruannly uplnpnyeinil F unwlnid "“hwnpywlph Epwolnilnp,
uh Anipwpdwl, npp, hGainy FudwpphuwnnGhwlwl dwnwlgnipyuwl wlipwlnlbh dwu-
Ghlyp, gwywyh AwloudwlpGlph pipnidny nwulwdjwlyGhp pwpniGwl dnnwgnipjuwl
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IIpencraBnennas Bamemy BHuMaHWiO KHUTra «JlaguBasK. BospoxkzeHHOE
Yyz0» - MEPBBIH MpoeKT GoHma «Bukropus». ®oHa ObUI CO37aH AJIS TOTO, UTO-
6Bl HAIIOMHUTH IIUPOKOH OOIECTBEHHOCTH O BAXKHOCTH COXPAHEHUS U U3YUEeHH
BCEMUPHOTO UCTOPHUYECKOTO U KYJIBTYPHOTO HACJIe[IUsI, YYBCTBUTEJIBHOTO K IIPH-
POIHBIM, OJIUTUYECKIM, BOEHHBIM U UHBIM KaTakiIu3MaM. MbI cuuTaeM, 4To He
JIOJIKHO CYIIIECTBOBATh TEPPUTOPHAIBHBIX H HAIIMOHAJIBHBIX TPAHUI] B JleJIe coOXpa-
HEHUS KyJIbTYPHBIX IIEHHOCTEH, TaK KaK YBEPEHBI, UTO UMEHHO TOJIEPAHTHOCTD U
B3aMMHOE YBOKEHIE MEXK/Ty PA3HBIMU PEJTUTHAME U KyJITyPAMHU SIBJISIOTCS OCHO-
BOU MHpa U MEKAYHAPOJHOU CTaOUILHOCTH.

K COXXaJICHUIO, COOBITHA MMOCIEAHUX JIET JOKA3bIBAIOT, YTO MHUPOBAA IIOJIUTUKA
puobpeTaeT Bcé 6oJiee pa3pyIIUTEIbHBIN, 4 He CO3UAATEIBHBIA XapaKTep U MbI
CTaHOBHMCA CBHUAECTEJIAMU HNCUYE3HOBECHUA HEIIOBTOPHMBIX APEBHUX KYJIBTYPHBIX
neHHocted. Tem 3HaUNMee BO3POXKIEHHE MOHACTHIPsA J[aiBaHK, SBJIAIOIIETOCS
HEOTHEMJIEMOU YaCThI0 OBIIEXPUCTHAHCKOTO HACIEIUS, HO IECATUIETHSIMU HAX0-
JAUBIIIETroCA B 3a0BeHNU B CHJIy UICTOPDHUYECKUX IIPDUYUH.

ITepBble mIaru 1o OXXKUBJIEHUIO 3TOTO MAMATHUKA KYJIBTYPBI YIKe C/I€JIaHbI: elle
HECKOJIBKO JIET Ha3aJl He JIEHCTBOBABIINY U MMOJIypa3pyIIEeHHBIA MOHACTBIPD IIpe-
BpPATWICA B IIEHTP IPUTSIKEHUS CIIEIIMAIUCTOB U IIPOCTO KEJIAIOITUX OTKPHITH JJIs
cebs1 ero MOIIHYIO apXUTEKTYPY, a TaKXKe YBUJIETh PaHee IMOKPBITYIO CaXKel, a Te-
Ieph OTPECTABPHPOBAHHYIO TAMHCTBEHHYIO apIAXCKYI0 (GPECKY C HEOOBIYHBIM IS
apMSHCKOTO HCKyccTBa n3obpaxkenueM cB. Hukonas Yynorsopua.

Kenanue HaWTH TPUYMHBI BOSHUKHOBEHUA (PPECKU CO CTOJIh YHUKAJIBHBIM CIO-
JKETOM MPUBEJIO K CO3IaHUI0 9TOH KHUTH U Havaly Pa3BUTHA IIPOEKTA, PACKPhIBa-
IOIIIETO JIJIST BCETO MUPA TaWHbBI, XpaHSIIecs B IpeBHUX cTeHax JlaauBaHka. JlJis ee
HaIMCAaHUs MbI COOpaIi KOMAaH/y 13 JYUIIHUX YUeHBIX B 00J1aCTH UCTOPUH, HCKYC-
CTBa, TEOJIOTHH M PECTaBPAIldU U IOJYUYWIN B pe3yJsibTaTe paboTy, copepsKaliyio
pacckas 00 yIUBUTENbHBIX (haKTaX ¥ HEOKUTAHHBIX HAYYHBIX OTKPBITHSX.

Hcropus Bcerma mokpsiTa TaliHOW. HO M300pa3uTeIbHOE HCKYCCTBO U apXHu-
TEKTypa sSIBJISIOTCA GE3MOJIBHBIMU CBHIETEISIMH PacCI[BeTa M yIIajKa TOCyAapCTB,
OTPa’KEHHEM HUCTOPHUUYECKUX U COLMATBHBIX COOBITHI. VICTOPHA HCKyCCTBA HATIOJ-
HeHa IIpHUMepaMH, Korjia CBeIeH!sI 0, Ka3aJoch Obl, 3a0BITHIX COOBITHUAX OOHApPY-
JKUBAJINCh B XOJI€ UCCJIEIOBAHUS OTAEIbHBIX MAMSITHUKOB HCKyccTBa. JlaquBaHK,
BHE BCAKOTO COMHEHUSI, MOYKET CUMTATHCS OMHUM U3 MOJA00HBIX SPKUX IPUMEPOB.

MpsI XO0THUM, YTOOBI lyXOBHAs COKPOBHUINHUIIA J[afBaHKa CTajia ¥ Balllel U BOB-
Jlekasia BCE OOJIbIIIE JIIO/IEH B TAMHCTBO COXPAaHEHHs U COTBOPEHUS KYJIBTYPBI.

I'AHD CEPI'EEBHA I'EOPI'IH

YUPE/IUTEJIb MEXK/I[YHAPO/THOI'O
BJ/IATOTBOPHUTEJ/IBHOI'O ®OH/IA « BUKTOPHA »

We present to you the book “The Revived Miracle”, which is the first project
of “Victoria” foundation. The foundation was created so as to remind the general
public of the importance of preserving and studying the world’s historical and cul-
tural heritage that is exposed to natural, political, military or other dangers. We are
convinced that there should be no territorial and national boundaries for the pres-
ervation of cultural values, since only tolerance and mutual respect among various
religions and cultures are the basis of peace and international stability.

Unfortunately, the events of recent years have proved that world politics is taking
a destructive, rather than a creative course, and we become silent witnesses to the
destruction of ancient cultural values. This heightens the importance of the revival
of Dadivank monastery - a monument, which, being an integral part of universal
Christian heritage, has been neglected for decades due to deplorable circumstances.

The first steps to revive this cultural monument have already been made: the
monastery, which was dilapidated and not functioning just a few years ago and was
covered with soot, has turned into a center that attracts specialists and all those who
want to discover the powerful architecture of the monastery, as well as to see the
once soot-covered and currently restored mysterious wall-painting of Artsakh with
the depiction of St. Nicholas that is quite rare for Armenian art.

Our desire to find the reasons for the appearance of a wall-painting with such
a unique iconography led to the creation of this book and to the beginning of a
project, aiming to reveal to the whole world the secrets that are intertwined with
the age-old history of Dadivank. While creating this book, we have collaborated
with the best specialists in the fields of history, art, theology and wall-painting
restoration and now we have a work full of amazing facts and unexpected scientific
discoveries.

History is always replete with mysteries and riddles. Nevertheless, fine arts and
architecture are truthful witnesses to the flowering and decline of states, to his-
torical and social events. There are thousands of cases in the history of art, when
evidence on seemingly concealed and forgotten events was found while studying
monuments of art. Dadivank is, no doubt, such a vivid example.

We do wish and hope that the mysterious spiritual treasures of Dadivank will
become yours too and will involve more and more people in the preservation and
creation of culture.

GAYANE GEORGYAN

FOUNDER OF “VICTORIA”
INTERNATIONAL CHARITABLE FOUNDATION
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XPpHUCTHAHCTBO HAYAJIO PAcHpOCTpaHAThCA B Apuaxe emle ¢ I Bexka. AmOCTOs CB.
Tazeoc, TPOIOBEIOBABIINN XPUCTHAHCTBO B APDMEHMH, IIOCHLJIaeT B ApIiax CBOEro
yueHuka Erumie (oguH U3 aniocToJIOB OT ceMuiecATH). Bckope oH OruOHET CMePThIO
Myd4YeHHKa Ha ceBepe Aplaxa, B ropojie I'uce. Briociencrsum ero rojioBy nepeHecyT B
MOHacTBhIPh I'71xaBaHk B MaprakepTe, a ellje Mo3Ke ee IOMeCTAT B HbIHe CyII[eCTBYIO-
muii MoHacTeIpb CB. Erumre.

ITocne Erume anocrosn Tageoc nockuiaeT B ApIiax ele ByX alloCcTOJIOB OT CeMuze-
caru: Xaapa (Xuap) u Jago (dagm).

Moy NpUHECIINX XPUCTHAHCTBO B ApIax CBATBHIX HAXOMAATCSA B OJHOMMEHHBIX
MoOHacThIpsAX Maprakepra - Xazape u JlaguBanke. B Hauasne IV Beka cBsToil I'purop
IIpocBeTUTENH MOCEITAET APIAXCKUI KPai, OCHOBBIBAET U CTPOUT JIECATKH IEPKBEN U
MOHACTHIpel: AMapaccKuii MOHACTBIPb, ['TuaBank, l{unepHaBank, ['ana3acapckuii Mo-
HACTHIPb, [laZlnBaHK, ¥ XPUCTUAHCTBO AKTUBHO PACIIPOCTPAHSETCS IO BeceMy ApIiaxy.

C VII-VIII BekoB HaumHaeTcs paciBeT JlaauBaHka. KeHa aprjaxckoro KHA3:
BaxTanra Apsy XaTyH CTPOUT B 3TOM MOHACTBIPe IIPEKPACHBIN KadeapaybHBIA cOO0D
Cs. Katoruke, obperiuii 60J1piIyo ciaaBy. [IprbGIU3UTEIBHO B TOT K€ MEPUO/T, WU
HEMHOTHUM I103K€e, CEBEPHYIO U IOKHYIO CTeHBbl KaTOoTuKe pacnUCBhIBAIOT BEJIMKOJIEI-
HBIMU (ppeckamMu.

[TenTpasibHOE MecTO Ha (ppecke I0KHON CTEHBI 3aHUMAET U300paKEHHBIN B MOJI-
HBIA pocT cBsiTol Hukonatt YyzoTBopell, 110 IpaByio U JIEBYIO CTOPOHBI KOTOPOTO Ha-
xozsaresa Nucye Xpucroc u cesatasa lesa Mapus. Ha ceBepHO# cTeHe HaprucoBaHa MydJe-
HHUYecKasi cMepTh cBAToro Crepana MyueHrka, 3a0MBAEMOI0 KAMHSMHU.

Ha nmpotsizkeHnu 60J1bIlIel YacTu cBoel ucropuu JlauBaHk ObLT aKTUBHO JIEHCTBY-
IOII[M MOHACTBIPEM, YHCJIO MOHAXOB KOTOPOTO MHOT/IA JIOXO/IUJIO /IO IATUCOT. OTHAKO
MHOTOYHCJIEHHbIEe Haber'n 3aXBaTUNKOB IIPUBEJIH K TOMY, 4To B 1888 r. JlafiuBaHK Ie-
pecTast JeCTBOBATb.

Yoke OoJiee IATHAMIATU JIET B Apliaxe BO3POXKIaeTcs IePKOBHAs JKU3Hb, B MOHA-
cThipe JlaAMBaHK HAYaJUCh PeECTaBPaI[OHHBIE PAabOTHI, IPOJIOJIKAIOIINECS TIO CeH
IeHb. JlaguBaHK - OOTaThIN ITOCTPOMKAMHM MOHACTBIPCKUHM KOMILIEKC, COCTOSIIUIN 13
YeThIpeX IEPKBEH, MPUTBOPA, KHIKECKOTO KJIAI0UIIA, BYXITAXKHOTO JloMa JJIsl CBsI-
IIIEeHHOCTY?KUTEJIEH, MOJIEJIbHU, TPAIIE3HOM, MOHAIIIECKUX KEJIMH U IIPOYUX BCIIOMOTA-
TeJIBHBIX CTPOEHUI.

JlamuBaHK BBIAEIAETCA CPEAN OCTATHHBIX MOHACThIPEN ApIlaxa CBOUMHU BBICOKOXY-
JIOKECTBEHHBIMU (PpecKaMu, KOTOPbIE, K CYACThIO, OBLIM OTPECTAaBPUPOBAHBI B 2014~
16 IT. ¥ IPEACTAIOT TENEPD B IIOUTH II€JIOCTHOM BHJIE.

Mp! IpHBETCTBYeM HHUIMATHUBY MEXIYHAPOAHOIO OjaroTBoputenabHOro ¢oHia
«BUKTOpUA» 110 CO3/IAaHUIO U IMyOJINKAIUH HACTOSIIETO U3/JAHUS, COLEPIKALIETO O~
poGHOe ucciefioBaHue U IpodeccHOHATBHBIN aHanu3 ¢pecok JlauBaHKa U B TO Ke
BpeMsl IIPEJICTABJIAIONIETO 00pa3 OJHOTO U3 BEJIUKUX BCEXPHUCTUAHCKUX IaTPUAPXOB
caroro Huxkosaa YynoTBopia B apMAHCKOM HCKYCCTBE.

ITycts Bor XpaHUT MUp Ha apMSHCKOU 3eMJie, C €e apIaXCKUM KpaeM, O0raThbiM
CBATBHIMU IEPKBAMU, 3aHIMAIOIINMU JIOCTOHHOE MECTO B COKPOBHUIIHHUIIE MHPOBOTO
HCKYCCTBA.

C 6;1aroC/I0BEHIEM,

ITPEJIBOJTUTEJIb APIJAXCKOH EITAPXUH APMAAHCKOH
AITOCTOJIBCKOH IIEPKBU
APXHUEITHCKOIT [TAPKEB MAPTUPOCSHH

09.10.2017T.

As early as the first century, Christianity began its spread into Artsakh. Yeghishe,
one of the seventy disciples, was sent to Artshakh by St. Thaddeus the Apostle.
Yeghishe was soon martyred in the north of Artsakh, in the town Gis (Gishi). Soon
after, his head was taken to Glkhavank monastery in Martakert, and later placed in
St. Yeghishe monastery, which still stands today.

'Thaddeus later sent two more of his seventy disciples to Artsakh: Khad (Khidr)
and Dado (Dadi). Relics of the disciple Khad are housed in Khadavank monastery
in Martakert, and those of Dadi remain in Dadivank. The grave of St. Dadi has
become a pilgrimage site since his death in the first century. In the beginning of the
4™ century, St. Gregory the Illuminator visited Artsakh, where he founded and built
dozens of churches and monasteries. These include: Amaras monastery, Gtchavank,
Tsitsernavank, Gandzasar, Dadivank, and several others. Thus, Christianity ac-
tively spread throughout the region. Arzu Khatun, the wife of prince Vakhtang
of Artsakh, built the splendid cathedral St. Katoghike, which contributed to the
resulting fame of the monastery. In the years that followed its construction, the
northern and southern walls of the Cathedral were adorned with wonderful fres-
coes. In the center of the fresco on the southern wall appears the full - length por-
trait of St. Nicholas the Wonderworker. Flanking either side of Nicholas are Jesus
Christ and His mother, the Virgin Mary. The stoning of St. Stephen Protomartyr is
depicted on the northern wall.

During the long life of Dadivank, its activity as a monastery has fluctuated dra-
matically - at its height serving as the spiritual home to upwards of five hundred
monks, and during waves of intrusion, stopping entirely. For the last fifteen years,
church life in Artsakh has experienced a revival. With this transformational moment,
Dadivank too was subject to restoration. Rich in structures, the monastery complex
consists of a narthex, four churches, princely cemetery, two - story house for the cler-
gymen, chapel, refectory, monastic cells, and other auxiliary constructions. Dadivank
is outstanding among other monasteries of Artsakh due to its highly unique fresco
program - restored from 2014 to 2016, and now almost entirely visible.

We commend the initiative of Victoria Charitable Foundation for publishing this
volume, which contains a detailed study and a professional analysis of the frescoes at
Dadivank, including that of St. Nicholas the Wonderworker - a notable work in the
field of Armenian art history.

Let the Lord maintain peace on the Armenian land and the province of Artsakh -
rich in sacred churches, whose beauty and value are unmatched treasures of art and
architecture.

With Blessings, ~

PRIMATE OF THE ARTSAKH DIOCESE OF THE
ARMENIAN APOSTOLIC CHURCH
ARCHBISHOP PARGEV MARTIROSYAN

09. 10. 2017
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HUGPYULLLE BY, LU NPT VLBULIUEME

Thwnhyjwlpp {wjwuwmwbh AGwenyl ywlplkphg kLG E, wwwndwlwld Upguiju
pypwdwup JuphG lvws bl quywnnid, npp qunGymd E Spunni (Fwppwn) qlinh
(Uniph wyp Yywwly) dwp whp G, wlinwnwwwwn qlnunkupy yugpmd: Jwlpl niGh
Gl Gphpnpn wlni @' vnyewywlp:

Uywlnnipjul Awdwduyl uppwyugpp AhVGYE] E Rppuinnup jnpwluuntl
wpwlylbpinGaphg hwnp ywd hwnbh (Pwnknu) Gufivinwynyeqwl wnknmd* 1-pG
nwpnid, npp Awnwaquynid YEpwoyly b Jwlpph: hwnphjwlpp ownlyuwl b Aw-
uliy funmljwwbiu 13-14-pn nupbpnid, qnpdly £ Gul Awnnwquygnid, 16-17-pn nw-
plpnid wyuwnbin Uh pwpp danwagnpln &G gpiyly: Jwlpp GowlGwynp b bnly npwbu
bwhulynynuwlhuwn YalGinpnd, houwGuwlwl nwwwlGwywyp, dnnnypnnuwlyw G nifu-
wwwnbnp: hwnhywlph qifuwynp' U Qupnnhylk Ghbnkght 1214 p. jwnnigh;
E Qwplnph hojuwbnifih Upgni lowpenilp' h Ahpwinwly hp dwhfwgwd winiuling'
Juwfupwlq hofuwlh L tpiynt npnhGlph: dwlwlwl Fudwihpl hp jwnniyglGanny
nt Ynpnnlanny mpnyl wnkn L eqpuynid Auwy Gwpinwpwwbnnipywl b wpybunp
wuwwndnipejwl Ulp, nph 2GnnpfAhy Gnw wuwndnipeyniGl n1 dowlnipwihl dwnwlqni-
piniln wpdwwgly &G puwquwiehy niuntdGuiuppnnGaph nipwnpnijejwln:

funpfinnughG wwuphGephG (pYwo yYhGulymd qunbGynn "hwnphywlpp bnly k
UnpplowGh Ywqunid: 1993 fo. uyn wwpwopl wquwnmwaenpyby L, b wydv ywlpp
quGymu b [ tnlGuyhl Twpwpwnp {wlnwwybnnipyul Yugqdnid' wyuwinljwGany
Qwy Unwplbjwlwl Ltnkgnt Upgwpuh pldhl: Uju Gnp pppwlnid (Funluwwbu
1997-2011 pepa.) ywlpp AhdGnyhl Jepwlwlqbyly b {uwgwlwl Gupunmwpuwb-
wnnipywl niuntdGuiuppnipywl juqudwlbpynipyul (RAA) swlplpny, wifiuwwn puw-
plapwplGlnh vhenglbpny :

Twnhjwlph wpdwGhplinhg J&iG k) U. Qupnnhlyl Ghtnkgni Aintupuwghl L
Ruwpwyughl wwinbphlt wwhfwwlyws npdGubGunplGbpnl &G, npnlp Guiulhlnid
fwidpwo L Uph pbpinny owolywo (hGkynt Aainlaulpny wlhnwdlbow swihpny sbl
niunidGuuppyly: Cwinbiph Audwp wlowd Runwly sh bnly, pl wunlbpuwepw-
Ywl hGs wnhuwpwlGap &6 wylGnbn Gaphuwjwgywo: 2014-2016 . hunwjwpGuly
Qupunwpwwlinn Upw Qupjubh L npdGubluph yapwlwlqlnng dwulwaqbn,
hwnwupGuly pljgniip Bphunpl Lwidnpbh gwlpbpny yuwmwpyly L npdGuGlw-
nh wdpnnowlwl dwppmy, wilpwlugmd b wwhywGulwd yapwluwlqlnd: "hpw
2lGnphAhy npdGuGlupGap G wydd tplnid BG wnwi by wdpnnewlywl inkupny (s Gw-
Jwd Ywl GuEplyh puwhywo fuwnywdGln), hlsp pny B wnwihu npwlp pugdwlnn-
dwlh niunidGuuppnijpyul Glpwnplby :

Twnhyjwlph npdGuGluplGlpp, npnlp wwhiwwlywonyeyudp jwywenyll
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&l Upgwunid, nipwagpwy &G phdwinpluwgh wnnidny: Nuwinlbplbphg vahyp' Aw-
pwyughl wwnh ypw, Ghphuguwglnd b pphunnbGlhwlwl JGdwgonyld unppliphg
UEYh G @npp Uupugh Uininw pwunuwpp (Fugluwlwl wnpinipGipmid" Quininthw)
fAugnwwlonn Uhynnugnu UpwGsGjugnndhl (wuanybpywo b Gpw Fugpuwwbinw-
Ywl hppuwlinieyni G unw Guynt yuppwaonpwlywl npywap), huly diniup ' AiniuhuughG
wwwp Yypw' U Unlpwlnu Gwhwyyuwgh Gufiwnwlynieinilp: Gnynt npdGu -
wpb b} ninblygynid &G npwlg unbindvwl dwdwlwl Ghuph vk oqunwqnno-
Yywd Guplyny qpywo Auglinbl wpdwlwagpnipeiniGGhpny, npnlp wwpquipwlnid &G
wunnylipywd YEpywpiliphg wikld dkhh ny hGeEp: Lzywd uppliph wuwnllpGapp
pphunnGhwliwl wpybunnid AuginGh &G nknlu ywn ppswlhg, Awy wpybunnid®
AhdGuiluGmu JwlpwGyupsnipyud vke: Uwlugl "hwnhyjwlph npdGubGlupnid
wnln quwé AnphGywdplGlnl wsph LG pGyGamd wwnmlbpwopwlwl L qlinwp-
Ybunwluw G wnwGdGuhlwwnlniainiGGhpny

MpdGuibGhuph vwppivwld L YepwlwleGuwl dwvwluwly pwwn Jwplnp pu-
gwhRuwgnmd Ep Gul wwinlinGaphg Jelh Yypw wwhRywlfwd Ghipliughp wpdw-
Guagpnipinilip, nph dbke Goynid E npdGuiGlwuph uinlindvwl uinnyq pywlwln' {w-
jng 2Mv.Q, npp AwdwwwwnwufuwGnid b 1297 puljuGhi:

UnyG niunidGuuppnipagnilGn Gyppywo £ hwnpywlph U. GQupnnhlb Gylnbgnt
nplGuGupGph G, vwlwgl Guiu Awdwnninwlyh Swlnpwlwlp Jywlph wwndni-
jwl npng nhywqllnhl L nhdGuiGlwph unlinodwl Awlqudwlpphl wnlsiynn
wwwndwlwl inbinynipiniGGEpha:

MU rPLUULP VESUNRP3NR LIS

Twnhyjwlph wwwindnyeywl, EhknkghtGbph L Gwupmnwpwwybnmwlwl wy) juw-
nnyglbph, pwlnwlwagnponipjwl, Yyhdwlwl wpdwluaopnieiniGGaph, gnsnijpjuwl
YalbGinpnbh, ywlGwlwl Fudwipph YbpwlwlqGuwld Epwplbinyw) puwywlwlus wip
AnwwnwpwlynipegniGahn &G wnlw'*:

Jwlphl Gyppywd gpuijwlinyeyul vbe niunidGuuppnn Gapp unynpuwpwpn Aklg
ulygpnid, Gnw AhJGunpdwl b wlywl Swquwl Jwuhl unublijhu, vbeplpnid &G jw-
wnwpnid Uhpuyly Uunpni (12-pn n. UGinpnp pwunwph wunph bwyhulnynu, wuw
wwinphwpnp) «Pwdwluliwgnnipinilhg», npuinkn wuynid b [Cwnbinu wnwpjugh
gnignidny Rphuwnnup inpwGuiunt G wpwlbpnGiphg vaih' ‘hwnp (ud Prwnbnup)
QuguwuwnmwGh fntupuughl Ynndbpp' Jwuluwynpuwbu @npp UiniGhp (Upgwiu)

1 Utupny Uwghuwnpnu Skp Unyupubwd, {wjywlwl tpkp vk ywlpbph' Swyelih, {wnwpdGh b “hwnh
LybnbghGlpp b JwGwlwb phGnyehiGGapp, Gpniuwnkd, 1938, ke 83-91, Uwn. UGwgwlwGud, {wilpulwb wp-
Juwpfply wwnybpwpwlnulyp, Gplawd, 1976, ke 109-116, R. MMynipwpbwd, U {wupwpebwd, Thwunhywlp, {wj-
ywqbwl Augwghnwlwl Ruwbnku, A. [, Nkpnye, 1980, ke 7-54, "Mhyjwl uwy Yhdwapnieqwd, wp. V, Upgufu,
ywqutg U. Ruppumnwpyuwl, Gploau, 1982, ke 197-217 (wyunmfilinl' "MhjjwG), C. Uhpinggud, 1 EnGught -
pupwnh wundwlwpmwpwwylinwlwG AntpwupdwGGepp, Gplaub, 1985, Ly 38-40, 0. UhbGwujwb, Upguifuh
gnsnieqwl YeGuinpnGGpp, Gplaud, 2015, kg 33-37, U. Ugpfwqyu, "hwnp Jwlph Yyapwlwlqbnidp 1997-2011 pre.,
bplaud, 2015 L wyG:

quint, wjunlin Gufwnmwlybyn b Gufwnwlnipywl wmbannid Gpnuw winilny Jywd-
ph ApUGunpiwl vuupG?:

Uwlywyl niuntdGuiuppnn Ghpp s 66 wlnpwnwpdly wyl fupght, np Goywd Yljw-
jnipgnilp inkn k qunly dhwylG Uppuyly Uunpnt «dwdwlulwgpnipjul> Auybpbi
gniyq pwpquulnipiniGGiph Jke (nphg b hunnwpynid &G AinnidGlpp), UhGsnkn bp-
Uph wunpliptl pGuighp @ wynwhuh Yhugnipenil sniGh’: & binlupwp wlnp F plnni-
Ghy, np « Fwdwlwlwagnpnipyw by ke Goywo win wmbnbynipeinilp Gapunidly &G tphyh
Jwnquwlhs Gapp, nnnlp ywwnmwply &6 Gul puwqdwehy wy fwybinidban, vh pwd,
npp yunnig Awginbh E puGuuppnipjuln:

Uppuyly Uunpnt «dwdwlGulwagnpnipeinilp»> 13-pn nupnid AugbplG Epynt
puwnquwlnipeinil k niGlgly. wnwehlp juwmwply &G wuwndhs Jwpnwl Upllbyght
L wunph pdh2ly hanfup, Epypnpnp' Eapwnpwpwn hwhe Jwupnuwbnp®, pugg,
relipliu, Swilinge jhGlny wnwphG pwpquwlinieywln’: Gupdnid &Gp, np wyunifitanl,
Twnhywlph wijwl owquwl b ApdGunpdwl vwuhl junulijhu, nnwbu AGwqniyG
wywlnnipjwl thnjuwlignn wlwnp E Goly Glpwnplp AinhGuiiph G Jwpnwl Uplb;-
gnil, npp Gul olGnilnny wyu Ynndbphg Ep: Uppwyly Uunpnt dwdwGulwgpnifeni-
Gn pwnquuwlhihu wdkluyl fwywlGuwlwinipgudp Aelg Gu E {ugng Jwpennhlnu-
Ghph gwGynmyd Alanlyuy Rwybinidp junnwnly. «<Uinwpbuwg G "hwnpnt jkpwGuulhg
whwnp, np snqui AnwdwGui Pwnknup h UL {wyp b wn Ahiupupt b jmbwy qlyw-
nwpnid G wnwplynyG Prwnkh ' nupdbwy bunin h @npp UhtGhp U poGuinpliwg wi-
nkG jwwnwpbguin b wlinhG' julmG Gnpw Ynsbgun Dwnpws ®: Fwdwlulugpni-
Jqwl wju Awnywdnid Ywplnp jpwgnid L wpywd Gnynnpn pwpqlwlnipjul vky,
npwnbin Goynid £ "hwnph wlnilny Jwlph AhdGunpnidp Gpu Jwhiywl Jugpmd*
<. YwpuGwlbgui b inknhG phlGhgui ywlp b jwlnil Gnpw Ynsligun’ :

Cwwn ywplnp E, np ywlph AhdGunpdwl dwuhlG duwnbGuepulywl wju ink-
nlkynyanilp Awunmwwnynid b pnilG "hwunpywlponid wwfiywGywd yhvwepuwlul
Yyugnipywidp: Uwulwynpuwwbu, Qupennhllk &hhnbkgnt wpldumpwl wwnhl
btnwd 1224 p. wpdwluapnipywl vke wuwlh npnh Sphgnpp Gonid E, np Gy p-
pwwnynipgnilG E yunwply «<h DO QGPEQUU LU : Ujguhlpl, wyuwnkn ng

2 StuC. Uhpwngywa, loy. wpu, ke 38, R. Nunipupbwd, U. {wupwpbwd, G2y. woh., kg 7, U. Upjwquua, Goy.
wipfu., kg 6, (0. UhGuuywl, Goy. wplu, ko 33 L wyjG:

3 SEu wunpbpllhg Yunnupyws $pwlubpbl pupquwlnipiniln’ Chronique de Michael le Syrien, Traduite en
Sfrancais par J.-B. Shabot, Tom 111, Paris, 1905, kg 517:

4 @. Ulbpwwywd, Jwpnwl Uplkigh, ghpp U, Gplaul, 1957, Ep 342-345:

5 Uju gnyq pupquwlnipiniGGipp qquihnpblG wnwppbpymu &G hpwphg, b wwinwhiwlwl sE, np fwgnpnupwn
fAinuwnnwpwlyy by &G Gpniwwn bunid wnwldhG gpplpny ' 1870 L 1871 jepe.: Ukiq filinwppppnn Aunywonid GnyG-
wliu wnwphl b Gpypnpn punquwlnieiniGGipl niGEG npny nnwpplpnieiniGGanp, puwyg wnwphln Awdwpnid ElGp
GuipuGulywl:

6 Stwnl Uppuuwkih wunphwpph Uunping dwidwGulpwgnpniphi, jGpniuwnkd, 1870, kg 600:

7 Uupnng Funywdp Alanlywy G E. «Pwnknu, Up jhipwluulhgl, np glGwg AinwdwGua wnkh' h UEdG S wyp, U p
Ynnuwlu Aprupung b pnbwy quwhG Upquipnt b nupdwi U &unun h @npp UptGhp b YpoGuinpliwy wlnkl swdlu-
puwpn yuuGwlbgui b wnknh G phGhgui Ywlp U julniG Gnpw Yngbgwi» : Fwdwlulwgnpniphil Skwnl Upuwglkih
Uunping wunnphwpgh, jGpnuwnkd, 1871 (fwybjywd kg 33):

8§ Mhywda, kp 201:
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LwuwGh npnh Hphanph
wpdwlwannuyeinilp (1224 pe.),
U. Qupnnhyl Gyknkgnt wpldnjwl

Quiljun:

Haonucw I'puzopa, cviHa Xacawa,
(1224 2.), 3anaduwtil acad
yepxeu Ce. Kamozuxe.

The inscription of Grigor, son of

Hasan (1224), western facade of the
Cathedral.
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Uh Jwuljwo $&6 nilGlgly, np ywlpp Lppuwnnup 70 wpwlbpinbGlphg Jyp' "hwnh
Guiwnwlynipiwl yugpnid E, npinkn Gul Gnly E Gnuw gplquwlp: Upwl whnp
E wybjuglly 2008 . juwnmwpywd whnnidGiph wpniniGpGapp, puwn npnlg' kG-
punpwpwnp pwgyly £ hwunph nwidpwpwln, nph Yypw Fenwquynid yunnigywd
Ubownhp vhwlwy pwqpihly thinbght wylwbu &G Guiwqdly, np nwdpwnpwln
AuwginGyh pldh 8hpwin nplwg®:

Thwunhywlph ybpwpbinguy ihpwinwlyniyeyni G L wwhww Gyl Gul wuwndhs Uny-
ubiu YunuwGluwwnywgnt Nuwndnieywl vke: luvnulyny 9-pn nwpmid wbnh niGhgud
uh nlayph dwuh G wunndpsp gpnid L, np Ywpwq-Spnwanp ' hp npnh Unlpwdbnup
Al uwwGy by F«p dpmd dwdni p lonpudnp G, np Yngh hwnngh Jwlp» ' : buly Ujup-
uwn Snop yuwlpp hpwwmwlynid £ 1144 po. ubjpniljyul 2nph wdhpugh Rupdwlvw i
nt gnpdwd wybph juwwlgnipyudp, gnliny. «2euiwunl wdkGuyl huwwn wibkpkp.

9 Nuwidpwpwlh vwupl U. Ugjwquulp gpnid b < wginGuiplipyly E nwdpwpw@uiunig, npp “hwnh ywlph wwh-
wwlywd yunnyglbphg AlGuwqnyll k: dapghGu Yunnigyly £ Auannily wnyjuwy pundwl fudwp (FuywGupwn
uw £ Up hwunp wywlnwaqgpniygh b ...1224 p. wpdwGuaqpnipjul vk fhpynn "hwnp qlpbiquul-p gninpyul
uhgpluwnpinipp)> (U. Upfwquut, G2y. wzlu., Eg 73):

10 Stul. UGwnywl, {ugng whdGulnGGEph punwpwd, £A. 5, Gplaud, 1962, kg 69:

11 Unyubu QunwGluanniwugh, Nundniphil Unnuwbhg, Gplaul, 1982, ke 340:

wypliwg U qunwplyunpn nijun uppniplwGG, np Yynsh hwnnip Jwlp» ':

Juwlph' hwnh whnibny Yynsylynt wylbyh nip pppwlh YlyuynipyniGGEphG s&lp
whnpwnwnbnid: hGs Yepwpbpmd E Jwlph Ephpnpn wiywlp, www, $Guyud
np gnuwliwlnipyul vy wnwiyly AwGuu Goymd E, pl yugnp lnyewywlp E ings-
Yl qinmwdbpd funieh (pppwlh) Ypw Yuwnnigywd jhGant wwinGunny, uwlugl
wybih Fwfw@ulwG E, np wyn wlnilp Swaonid E dwdwlGulyhl Jywlph dvnin knwo
Ywlpwwuwinljwl b puywlwGhG v&d lunipe qyninh wlnilGhg: hpw oqunpl k jun-
untd wyl, np wyn winilG wybyh puen Awlnhwynid E nip pppwlh wnpiniptbpnid:
Qwinwlowlwl E, ophGuily, np 1854 jo. Ywquywo vp wnknklwgnnid ywlph Jw-
uhG wuynid k. «Uduwgh Jwlpl, np ynsh lunyewy ywlp (in€. 2uplpwmwp ywlp),
Ywnnighwy julnilG hwpkh wnwpliniG>**: buly Ukupnwy Skp-Unyupujwln (U'w-
ghuwnpnu) 1911 p. hwunhyjwlp juwnwpwd wygh mnlgpnipyul dhy wyl ynsmd k
vopwywlp>, wikjuglyny, np Ghwpwanpnipejul vy ywlpp whinh ynsh <hp hG
wnh Yywlp whnilny»":

Thwnpyjwlph wwwindnipyuwl Yapwpbpywy AhVGulwl ulgpGunpinipGapp nk-
nnmid wwhwwlwd 12-17-pn nupbph ypdwlwl wpdwlugopnipiniGGapl LG,
npnlp wnbnbynieiniGGan &G wwpniGulynid npnp Jwnnyglbnh phlGwpwpnijejud,
Yywlphl Jwwnwpywd pwqgdwpehy GyhpwinynipiniGlbph, Jwlwlwl Juwyyfwdp-
Glph, ywGwhugnbph vwupl b wypG: buly wguinkn gpywd dbnwaenpbph fAihownw-
YwpwGGEpp 16-pn nwphg &G U npnpwlh Ginyelp &G wpwdwnpnid Jwlpnid gpu-
ynp dpwlhnypeh qupqugiwl Ybpwpbpywy'®: & Gupwynp b, np JphgGunupjul
Quwywuwmwbh Uiniu J&& ywlplph Ghwl "hwnhywlpp GnylGwlu niGlgly L hp «Rn-
pniypy ' ywlph wuwndnipjul thwuwnwenpelnh dnnnywdnil, npnp guwynp ynphy L,
puig wwhAwwlyly k Gnulhg wiswinywo tpbp pbppe UwnbGunuwpwih fwdwp
2776 dunwqpnid" (plpp 271w-273p): hpwlp AhvGulwl duwnjwihg wiswinyly
L ylbpohg Ygyly &G wyu dbnwagphl, wwpniGulynmd &G "hwnhywlph npny Yyhdwa-
nlnh pnophGuiynijeiniGGapn '8 :

12 UwunliGugppp {wyng, A. b, Uluprewn Gnp, ghpp R, Gplaul, 2014, ke 608, nk’u Gl R. MNympwpyw@, lowstGh
hofuwlnyegnilin X-XVI nuptpmd, Gplaud, 1975, kg 117:

13 pywd, kg 197, 216: RGuijwyugph wnilGG wnwghl wlquid Ahpynd F hwunpywlph 14-pn nuph uljqpGhph
Uph Gy ppuweinywlyw G wpdwlGwaennieywl Ulkg «luninp> duny, nnwliu JwlphG GYphpwpbpywd gynin ("Mhyjwa, ke 203):
Tumpp puwijwlpwG Vo qimn L tnly, npinkinhg 300 plwnwlhp 18-pn nuph YepglipnhG wnknuapnpuly & GplauGh
Guifiwligh Glghpw qininp (ink’u U Rwppuninupbwlyg, UnnuuGhg tpypp b npughp, Upguu, Gplaud, 1999, Ly
265, C. Uypwnsyul, Goy. wplu., kg 39):

14 dJwybpwaentbp uwy bylnbignt wuwndnipliwd, ghpp o0, Gplaud, 2017, kp 73:

15 Ulkupny Uwqhuwnpnu Skp Unyupuliwl, Goy. wplu., kg §4:

16 «UpGsl 16-pn nuph haubpp hwnhywlph gpswlblGunpnGhG Japwpbpnn wnyjuwyGep smGeGp: 16-17-pn nu-
nlpnid hplilig gnponiGlneyudp hwnhywlph Al &G uwynid 4 phG fows kGnid RuginGh Bplynt Owpligh & ny-
AwlGhullpp: Gpypnpn & ny AwGllhup wnwphlhg nwppbpybyn fwdwp Awdwfu ppkl Ynsnd Ep «@npp {nyiwd-
Gauplp: Gw wnwphGh tnpnp ennd Eps> (0. UhGuuwG, Goy. wpu., ke 33):

17  Unyl wnbnmdy, ke 36 : Uwunywlp pnjwlnuynid E Uluppwn Gnph ThwwnwuinwGughppp, “hwunpywGph dpw-
pwl S nyRubGhuply Owplgn dwdwlulwgnnipinilp b wyG:

18 Uwgp gnigwly RuglipkG dinwgpug Uwpwinngh wilnuwG UwinbkGuinwpwGh, f. (0, udpwgpnipbuwdp . Stp-
JupnwGlwih, Gpluud, 2017, kg 491-493:
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hwnpywlph phlnipiniGGaph vbo vwup ywnnigyly £ 12-pn nuph ybpek-
nphg UhGsl 14-pn nwph ulqplGn G pGhwo dwiwGulwopgwbnid: Ugn dwidwGuly
Ywlpp qubGymuv kp Swplbpph holuwlGGhiph wnppniypnid, npnlp dwanid Epl
Upgwup ARG UnwlowhRhyGlph puwquynpuwlwl innfivhg: 13-nn nuph 20-
whwl pyuwlwlilinhg ywlph indwGuwynpGlp &G nwnGnid "hnyhywlGGapp ' Qu-
pwpl b hywllk QupwpjuwlGbph pnyn dnmphg L Upgwup hojuwl {wuwlhg
ubipnn hopuwGunnilp: Uju gniggh npnhlbphg {nyAwlGaup, npp tnky Ep Uw-
GuhhGh, wwyw' {wnpwwnh wnwelnpn, hp qnpdniGknipiniild wywnpwnky £ np-
whu hwnpywlph wnwelnpn®: winfwlrwlwl F, np hwnhywlph wnuwg-
GnpnGlpp AhVGulwGnid Swgnid GG hpluwGulwl inGlphg:

wnpjwlph Gupnwpwwbnnipiniin wwwnpwd Yepwyny Ghplhuywgywd k

19 R Mynmpwpbwd, U. dwupwpbwd, Gy. wlu., kg 9:
20 Q. Yppuwynuyud, {wywunwlp L wily-@wdniph b prippdll ghnbph wppwywlplhph ppgwlnid, Gpluud,
1997, k9 178:

S

dwulugohwnwlwl gpulwlnieywl ke ' : hwpliph plpwgpnd ywlph junnigu-
wwindwl thnyph Awenpnwlwlnipeiniln 11 Auwwnmwliwqdbph vhgngny hp qpnpnid
AuwliquuwGnpll Gaplugugnly F Uwdyly Ugwquuln #:

Juwlwlhwl Audwipph wwpuwwwuwn Fuwwnywoh finwupuughl Ynnunid
LynbghlGupl &G, quyhpep, dwdwinnilp, huly Awupwymd' ywGuwlwl odwlnuly
oblipbpp: Guanyld Jwnnygp wywlnuwpwp "hwnp qbplbquwln Rwdwpynn
wlbnnid tnwd GuuyhlG phlnippinill L, nph Ypw wilbjh nip Jwnnigyly L pw-
qhihly &ylngh (10-11-pn nn., jwd wylh np): Lpwl Fupwiyhg wwnwyhg
L mnqnu@lyima junpwlny hnpp dhwlwy pwqpihly Ghknbkght' nhudwgh ynn-
U pwnwowdly quiyhpny (12-pn n.): 1224 jp. U. hwnp bhtnbkgnt nhdwg Jud
pwnwinype quihpe L junnigh) ywGufiugp Sphgnphup (Jwuwly Guhlwwnwlyh
npnh@)?: Gpynt puqpihyGhphg Fupwy-wplbyp, whlinilny Gnuwig vhwugwd

21 Stu U {wupwpejul, {wjwlwl Gupmwpwwbnnipywld Upgwiuh nynpngp, L 44-49, 4. wpnipyniGiud,
Quglpulpu G Gupunuwpwwybnnipyul yundnieinil, Gplawd, 1992, kg 337-338 L wy)G:

22 U Upwquut, Goy. wplu., kg 13-18:

23 "y, Ep 210: JwGuifinp w@nilp Ahpymd E Guil « dphgnplius duny: Upw Augp Jwuwlp uywlyly E Uini-
Ghph njwpingwl pbpnp ubjeniyGhphg wquunwenplhu' 1201 je. (R. MNynipwpywd, Goy. wptu., ke 147):

Thwnhjwlph Fudw)Guuuanlipnp
Awpufugh ynnupg:

[ nuwGlup® QuijtG Uwpquywip,
2016 pa.:

Ianopama /ladusamka c 10xcHoll
cmopoHbl. Aemop ggomozpaguu -
3aseHn CapecaH, 2016 e.

The panorama of Dadivank from the
South. Photo by Zaven Sargsyan,
2016.
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nhppmid 1214-pG Ywnnigyly b quplbpwiynn Qupnnhlyll, npp nupdb) b fw-
dwipph qiluwynp Ghlnbght: Upw vninph nhvwg wwwnmpwuwnyly b fupwiyw-
JhG Ynndnmd uyniGupwpny pwgopjw unwh, nnld wpbdwmyjwl Ynnunid wywpun-
ynd b qulboulunntny, jwnnigywo 1334 jp. Uwpgpu byhulinynup Ynnuhg:
Quiiquiljuninw G Ghpunmu wydd npywd LG Jwlph wnwylnpn Upwlwuh wuwn-
Yhpwd 1283 pp. tplynt pwupdpwpybun uwspwplipp, npnlp swihbinny wilklhg
funpnpl &6 nne Upguwfunid:

Gupnnhlythg Aupwy-wpldnunp, Uiniu GhknbghGanh wnwlgphg npnp pbnnije-
Juwip, hunnigy by E wniniuwlybpn pupniyny thnpp qupbpwynp &hlinkght (1211-
1224 ppa.) **:

Juwlwlwl Fudwihph AupwyuwghG vwunid ywlph Yunnyglbph diniu junidpG
E: Uguinln wnwy by wyGuinnt 1211 je. juunnigywd snpu wniGlpny vkd dwiwwnni-
Gp: Upwlhg nbwyh wplidnuinp inkn &G qunky ubnwlunnilp, Ainipuannilp, qpu-
wnilp, pwywlwl J&& ubGuulGhpny EpyRwuplwlh wwywpwlpp b wyG: Upuwp-
Aply L odwlinuly phlnippiniGGlph wnwwnnipjuwdp hwnhywlpl wnwldGulnid b
Aujljulul wy wlplphg:

Yuwlph qifuwynn’ Guwpnnhlyl &ynbkghl, hiswhu Ybpp Goykg, junnigly L {w-
plpph holuwlinifih Upgnt Dwpeniln' h hpwwnwly hp Awlgnigiuwy wdniulnt' 4 wju-
puwlgh (wupdwluwaonpnipywl vke' JwhanwGl) U Gpint nnnhGbph, npnlighg wiywap
Guifiwnwlyyly kp pnippbph nbd wwnbpwqdmd: Ugu vwupl E o jugnid Eylnbgni
AwpwijughG wuwinh 1214 . pGnupdwly shGupupwlul wpdwluaenpnieinilp, np-
wnkn Goynid &G Guil YwlGph G wpywd puqidwphy GyppwinynipiniGGann > :

Glhbnlignt wlinilp, uljuwd ppGupwpwlul wpdwlugpnipinilihg®, Uplsl Gnw
wwinlbiphlG tnwd pwquwpehy Gphpwepbpp, Goymd b «Qupnnplyl> duny: Uju
Lytinkght, npp ywlph upnpwnwy pwnpny dvhwly phlnipeiniGa L, ninnuGlnil Aw-
wmwlwqony, Gappniuwn juwswdl, snpu wllyniGGEpnid EpyRwnly wywlnuanGipny
quplLppwynp Ywnnyg E: Gyknbgn: Awpwyuyghl b wpllbjyuwl wuankphG' G-
pnGwlwl niuwdnunllphg ybp, wknunpywd &G jinpinnpuwlwl pwlGnuwlylbn'
Lytintign: vwlpwlybpinny:

U.0.aN0haE GYE1LG3NR LU MULCL VAL

Upgnt fuwpniGh AhvGws U. Qupnnpllk &ybnkghG hwunpywlpp junnygGaph
ownpmd wlllhg @npu Aupnunpwlp nilGlgnnl £ wpunwpniuwn b Ghppniuwn: "hpup
Ynnumd puwlnuwluqupnywd gjuwynp Funnywdlbn G &G wpliduywl (g fuwynp) L
Ayntupuugh G (wydd thwlywo) dninpbph ppgwlulyGap G nt puupwynpGapp, hGswlu
Gul fwupwyughl b wplbpuwl wuwnbphG tnwd wwwnyhpuwwnniGaph (uinhuninpuw-
ywl) pupdnwpwlnwlGbpp:

24 U. Upwquua, GoyY. wppu., kg 22:
25 "y, Ep 198-199:
26 Unyl wnbnnud, kg 199:

i

’a ; el
EEL LT,

Quwpwyughl wunanp ypw' Upgnt fuwpentGh plnupdwly wpdwGuagpnijpjul yfb-
ph@ Jwunid, jniuwdniinh Gpynt Ynndbpnid pwlnwlywo &G wdpnng Awuwlyny
YwlqlGwo hpluwlugniGGhpp' {wuwll n Gphgnpp' plnpny AwgniunbGhpny ni
pwpdp grluwplGlpny: Upwlg wnwg wwpqwd dknplphg Yb&p pwlnwlyyws [
Eybnbgn: Jwlpwlbpinp: bojuwlugniGGplG wyn dwiwGuly wpnbl Jwhwgud
EhG, plplu Gwl wyn wunGuinny wwnlpywd &G ihnpp niuwwuwlyGapny : dwp-
nwpwwbmwlwl hlplGwwnhw jniond L qunlbyly dwlpnwlbpinh Awdwp, nph ph-
Ynilpnid thnppply iniuwdnin E pugywo:

Uplbjwl wwinhlG fudwGuwl inphGywop b knly, pugg qnyq YapwwpGant
widd wwhww Gy by &G Ypuwlnpn guwihny (puwn Uwn. UGugwlwGiuGh' puwlnul Gh-
np Ghpplp vwubpp nwpyly, AulGyly &G Fawnmwquynid)? : Quiu Ynninid wuwn-
Yapywo E plingoywo muwwuwlny b qifuwpwg vh Yapwwp, huly wenid* nund-
Jw] holuwGuilywl g luwuplyny, thnpp intuwwuwlyny b pwy dnpnipny Fwunil wnnw-
dwpn: MundGuuppnn Gapd hpwywghnpbl tlpwnpnid &G, np hojuwGuiljw G Awd-
napdwlpny wnnwdwpnp Upgni uwpeniGh Jvwhwgwd winiupGl ' Jwfupwlqp,
huly Gnw nhdwg qunlynn unippp' Flilg U. “kwnp, nph wGnilGG E ypnid Jwlpp *:

27 Uwn. UGwgwlwlyub, Gpy. wpfu, kg 111:
28 UnylGwinbnnud, kp 115

U. Qupnnhlyk bybnkgnt
ARwpwiyuyhlG Gwluinh
ohGuipwpuljuG wpdwGuigpnigagniln
U ywmpunnpuljul
pwpdnwpwlnuwlGlnpp:
LniuwGlup' YupbG UwelnujwGh,
2017 pa.:

CmpoumenvHas Hadnucy

Ha 102cHoM acade

yepxeu Ce. Kamoauxe u
CKYAbNMYpHble peavedul ¢
u30bpadceHue KMuUmMopos.
Asmop pomoepaguu - Kapeu
MamesocsH, 2017 2.

The construction inscription of the
southern facade of the Cathedral and
donators’ bas-reliefs. Photo by Karen
Matevosyan, 2017.
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Gupnnphylk Ghtntgnt GapphG Aupnwpwlph vwuhl Jupbyh E npnp wwinlb-
puwgnmd Jwquly 13-pn nuph wwwndhs Uppwlynu GulGdwylign: (Vwh. 1271 pe.)
AugnGuio wnbnbynipgniGhg: Pplny wil vwuhl, np GowGwynp Ywpnuwwbn
Ulupwn Qnpp (Vwh. 1213 po.) npnp Awy houwGGaph wgwlgnipjwp unnighy £
Unp Qlwnplhp Jwlpp (dnpwiwilp), uyn hopuwlGaph pwppnid wnwehln Gonid £
Qwypelinph wkp Jwlupwlq lwsblgn b n Gpw GnpugnGaphb, hGswbu Guil 4 wju-
pwlqh Yl Upgnt juwpeniGha: 4 bpghGhu vwuhG gpnid £ puwjwlwl vwlpwdwud,
wubliny, np Gw hp nniunplph Al wwinpwunlby-gnpdly L bytnlignt Jywpwaniypp
(«wpwaqnip qlinlghly... Swoynye unipp fJunpwGhb»), npp @linkgynipgudp nt wwwn-
Yapwqupndwdp (niGkGuyny Guil @plsh ni uppliph wunnlbpGlpp) qupduignid
Ep wkulinn GEphG® : CwpmGuiyiliny hp unupp, wwndpsp RugnGmd E, np Upgni
Juwpeniln ny dhuyl wyu bylnbgn: Awdwp E ywpwaonyn wwnpwuwnlky, wyjl niphp-
Gaph” wyn pynid Golyny "hwnhyjwilpp. «G1 ng vhwyl wyu Ghknbkginju wpwp dwo-
Yngp, wyp U wying &Ynbgbwg” dwnpuwwnwy b Uwlhupuwy Jwlhg b "hwnp Juwlhg,
pwlqp ynyd uppnn Lp Ehankglwg pupbuwgn ypl> >

Nwpq L, np hwnhyjwlpnid Upgni juwpenilG nt pp nniunpbpp whnp Ewnwy k-
Jwanyl pwilp gnpownplyny uinlknowd (hGkh G uvh hwnwhlin ywpwaenyp: Quwpdnid
Llp, np wnlwql 1214 jo. unknoywo wyn ywpwanynl £ qupnuply Qupnnhlb
Lhknlign: pldp Gul 1297 pywlwlhi, Gpp unpwGh we b dwfu ynndbpnid™ Gykn k-
gnt AyniupuwghG b fupwyuwih@ wunbphl uinbinoyly &6 U. Unlnpwlnup L U. Up-
Ynnuwgnup npdGuGlwnlbpp :

NSUVYU U RPUNR3Eh RhSULGNRT LN NPT VL CYULD
JErU.LEN30L

Ruwlh np unnpl funnww by wunnybpwgpulyw G b ganwpy kunwlyw G wnnidny
Awlquiwluihg munifGuuppnipjul &G GGewplyybnt hwnhywlph npuGuil-
ywplbpp, wjuinln Jhlp npwlg YEpwplbpiuwy vh pwah nhunwplynid Yhwnwnblp
wwwnmdwlw G wnbkuwGlniGhg: {wngld wyl b, np dhlsl wydd npdGuibGluph unbind-
dwl dwdwGulh vwuhlG wpinwfuwyinywo Ywunpdhpllnn tnly LG LlGpwnpnipiniGGE-
nh dwlwpnwyny, yknlgn Ghpphl yuanliphl ujwnh ypw qpywd Gy ppwwntw-
Yw G wpdwlugnpnipiniGGhph dwdwlGuwlp Ynw AhUGYwd (Goymd &G 1261-hg wnwy,
ywd' 1312-pG b wyG): UwluyG wydd, bpp unnwly AugunGh E npdGuGluph uinbino-
dwl wwpbehyn' 1297 1e., huplyh E hnpdly wwpqly, @l ny Ywpnn Ep (hGh npu-
GuiGhuph wwnyppuwnni G jwd JEYEGuup b el hGs Guunwyny £ wyl uinlindyly :

Quulpwluyh E, np Jp wilyhup Yyuplnp dinluply, hGswyhuplG Jwlph qphuw-

29 Uybgnpn sklp Awdwpnid Ghpluguglly ywpwaenyph quipnuipwlph dwlpwdwulbpp. «... Gephkwy wku-
wku U qubuqudl, gnpd pwlnwlwlybpy L Gupbw) wuanlbpop, Grqpunuqnil Fulniwdnyp® wnlophGuiljwlop
Oplyshl b wyy uppng, np AhwgnigwGlp qunkunnulys (Uphpwynu Qwldwllgh, Muandnieinil {wgng, wpuwnwup-
nnipyuwdp U. Ukjhp OffwlewliuGh, bpluud, 1961, ke 215):

30 Unyl wnbnmd, kg 216:

yYnp Gyknbignmd npdGullwnh uinkindnidl bp, whnp L wpdwlwGun Guifu b wnuwy
nyjuy dwdwGulp kypulinwynup (npp Guil Jwlph wnwp Gnpnd Ep) Ruywlnijeyw-
Gp: hwnpjwlph Yypdwaoplipp pny) &G wwpu Alainlibint uyn ppgwlnid wennw-
Yuwjwd wnweGnpnGlph Awenpnwlywlnyeywln: 13-pn nuph Yaubiphg Ahpwinwly-
ynn byhulynwynu-wnwyg GnpnGhp G &G Jwuwlyh npnp Skp Sphanpliup (Ahoy. ' 1224,
1241, 1250, 1253 p.), Stp UpwGwup (wnwehl Ahpwwnmwlynipinilp' 1261 ., Jwh.'
1283 p.), Ywpupwiloh nnnp Skp dphgnplup (Y. 1290 p.), Sap {nyRwlbGaup
(Uwh. 1305 p.), Stp Uwpqpup (kY. 1307, 1309, 1340) 3 :

Quipl I lGpky, np "“hwunhywlph wnwpglnpnGapp, 12-pn nuph Ybpglphg uluwd,
ulinly &G {wpbpph holuwluwlwlG nbhg L uyn Eplnygpep wkulGmd &ip Gul vkq Ab-
wmwppppnn dwdwGulwppowlnd, tpp ywlph qnpdlpp wnGophlmd LhG "hnihyjul
hojuwGuilyu G inwl Owph Gyninh Geplhuwgwgnighs Gapp: 4 &pp Goyfwd wnwg Gnpn Gk-
nhg & nyRwGGhup "hnhyul wuwl R hpfuwlh (Vwh. 1287 pp.) bnpugn Ep, huly Gpw
fiwgnpn Uwpghup' { wuwlh hpluwbnipnilp dwunwlquo npnnt' phgnp houwGh

HH"..%.H A H
l JILH“’*I [ lﬁ P
:!' IJIUJ\E(“L“ :H:; [.LUJ
FFRE QAT SH"zfll'z i- |
b@i T SBZ T LUSSHT {‘flj
TN IR u-rrt..lbruut b e
. um G TN RIRR[ITUANS

npnhl: "hwnhywlph yhdweplphg dkyp, npp gpyly E Uwpqup wennwluynipiul
uygpGuilyul pppwlnid’ 1307 p., Alnmwppphp dvwlpwiwulbp b wwpniGuynid,
npnlg Uk AGwpwynp E hls-np huwy wnkulGly Quiennhlybh npdGuiGupGEph Aan:
UpdwGuagpnipinilp qnywd b Gytnlgnt Gapumd, unpwlh Awpwyughl ynndh
wwwinhl (nupywo b ujwnp vby): Ugl ujuymu £ {wuwGh lGng* UwidpwGh wlnilGhg
b wnbinklywglnid wyG vwuh G, np hlpl ni npnhG* dphgnpp, nnwbu Jwlph wwpnlGap
(«SEMR QLMY SGLN3U»), Uh pwpp GppuanynippgmGahp &G juanwply : UyGni-
ftinle wnbpuinp pwpniGuiyymy £ dphgnp hojuwilGh wilnibhg, L Goymd E wyy Gyp-
puanynipyul vwup G, nph nhdwg hp npnp Uwpghup (wGufivgnp) b dhwpwiGepp
whnp Ewyunnwpwq Ruanljug GG hp dnpp L ylGngp. <. .10 hU S(E)P? UL 3hU
Gh UhURU LR UULUU. vESh G UNKh)R USGOU LNUP SURULHh UL FUU'L,
NrLhvh hU UGRCG Gh GUNRU UGN PO BU®D U» #: Quplh E blGpwnnply, np

31 "hpywd, kg 200, 202, 204, 205, 210, 213, 214:
32 Unyl wmbnmdy, kg 206, 207 :

U. Qupnnhlyk bylnlgnt
Junpwlh fwpuwywihG wuanh
wndwlwagnniainilp :

Haonucw Ha 10xcHOlL cmeHe
aamaps yepxeu Ce. Kamoaure.

The inscription of the southern wall
of the altar of the Cathedral.
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wwwnwhwlwl sE UwdpwGh b Uuhugh Audwp Runlwwbiu Unipp Unlihwlnup
wnnlh wuinwpwah pGinpniainiln, bpp Ghuanh &Gp mGEGnid GniyG ByknEgnid Unipp
Uwnlihwlnup npdGuGluph wnlugnieynilp: Uwidpwln Jwsniwnywl gnpln Lnipn
U, pouwilh U lunphowfh nniunpG Ep (Gpuwlp &G unnighy Gnhwyuwnpniph Gylnb-
ght nt quifpep, BunywdpGuyp thanbghl, Uwndnuwiwlph qpuinnilp b wyG),
SlnnGhaph Guwl pwupbwwown ni owlynipuyhl AwlnidGan nitlignn Jh yhd, Augn-
Gh Gul wy GfppuanynipiniGGapny: 2h Jwpbih pugwnby, np Qupennhybh Aup-
nwpvwd Upgnt JuwpeniGh Auuwnmuwnwd wwlnniep pwpniGulbgny® Aklg Uwd-
puwl hpluwlnm#AhG E bnly npdGuGlunGaph wwnyppnnp (VehEGuup) ' pGuilyuGu-
puwip, Awpyh wnblyny dhwpwlnipyuwl jupdhpl ni gulynyeiniGn: { wdkGuylinbwu,
fAuwwnluwwbu Unipp UnbhwlGnuh wninGh wwwnwpwap Gnul RunljugGlynt vwuphlG
Yyuynippgniln Uh Ynywl E, npp penyy Ewnwghu Gdwi EGewnpnieiniG wlbng:  wyn-
Gh E, np Dwilpwlip vwhwgly £ 1315 p. b punyly hrwnhywlpmu® :

UwluwgG wGlwfu wyl pwGhg, ol ny £ tnlky gqnpop velkGuup, upnn &Gp wpdw-
Gugnty, np Quennhyh npdGuGlup Ghpp uinknoyly &G JwGwhugnbp Jwjupwloh
npnh Stp dphanplup (npp Ahpynid E 1290 p.) wd UwdpwGh wiiniupG S wuwl
R-p tnpugn Stp {nyAwlGaup wennwlwynieywl dudwlul (Vuwfiugly E 1305 p.):

U. vhgn1u.3nub NPT v vyurh USGo000 v
11U NSavikh ULUR L

Thwnhywlph npdGuiGluph uinlnddwl npnuwwwwnGunh vwuh G Rupgp wpnn
Ep swnwowGuy, bk wil Gdwl (hGap vhGsl 13-pn nwph Ybpelpp qnynipeynil ni-
Ghgwo Auglywlwl Uiniu Auwgnbh npdGuGunpGaphlG: Uhwnh niGalp phdwlbph
plwpnipgnin’ U. Untnpwbnu b U. Uhynnugnu uppliph ywppwopwlwl wwwn-
Ybpnidp, L Auwwnbwwbu tphpnpnh wuanbipp, npp {wy Eybnbgnt nwywGuwlphl
Awnlinn Ghtnkghllph npdGuwllwpsnippywl vbe sh Awlnhwynid n’s npwlhg wnwp,
L n’s by ilinn: Uyu wnnidny nipwgpwy b wpybuwnwpw G L pnhw "hnintnynih fup-
oppp, puwn nph' winuhup fwqyuenun inbuwpwlh AwpnGybp wnp L np pp
wnwGdGufiwnnnily wuwn8wnGlpl niGalGwn > :

Uhwlquuhg wublp, np shw wyju Awpghl ninnuyh wwwnwupiwlng nplk
uygplunpinip huwd wwwnmdwlwl Jyuwgnipeinil: Uwlwyl 13-pn nwph Yauhl hw-
nhjwlph bwypulnwynunipjuwln Glpwlw wnwnpwopnid wnbnh niGhgwd vh nipwg-
pwy hpwnwpdnipyuwl vwuh G wwhwwiyws wwwndnieinilp pny) L wnwihu fulinph
wwpqupwldwl fwdwp Juplywd wnwpwnpby: lnupn ybpwpbpmd F 13-pn
nwph wwwndhs Ghpwlynu yupnuwlnm Qwldwlbgn: wunndnipjwl Auwnywdbh-

33 ‘Unyl wnlmnd, kg 214-215:

34 «Uhynnugnu & puwpwagnndh wwpwnmwinilpp uwywumnwind nmwpwdywd skp wlqu wylph nip nwpbpn,
L Guwl Fuqyuginun nhwwpwph Eplaul quynt Rwdwp GnyGulu wianp E Ruannily wuanGunllp 1hGEpG> (1.
JlypHoeo, Ouepku uzobpasumenvbHo20 uckyccmea cpedHesexosoit Apmenuu, Epesan, 1979, cmp. 54):

nhg vEypG, npp Gu Gaplugugnly b wnwlah qifuny (VL)) U ybplGugnty' «Jwul
wiph Uninplignigsh» > :

wpl E Goly, np nw dnlnnjuwliwl nuwdwl wppwywlpGph G Rugnpnwd vnwy)
dwilwlwluzpgwll bp, kpp dnnnypnh Jdbg YnypG wppelugly LhG wpfuwupfih ybn-
oh vwuhl hwlhiwgnipwlynippiniGllpp, b wdkl Jvh wlunynp Gplnype pGhwiynid
Ep npwlu GplGughG Gowl: Ghpwlynu Qwldwlylight hp unupp uljunid £ qplyny,
el wpluwnhfh yapep dnwin E, L npw Awdwpn Gainh YupwwybnbGpp pwqlwgly G
(«Quunwpwd woluwpfhu vownbiwy E, b1 ywul wylnphly hupwwbnp GinhGG pwq-
dwgwly), www Gonid, np 1250 pe. (nip wnwpwidylig, el flowslGh ynndapmd Yup-
Ynun E YLy, U npw il dhwupG GpliGphg pquisuwih dyGhp &G puahyly: Nuandhs G
wunid E, np hGpl wldwdp nw sh wnkubly, puyg pwinkpp Augwumnmhwglnid EpG, np
npw whwGuinbul &G bnky: {wuljuGugh b, np wydd dhwlquidwyG pugunplyh uwgn
tplnypel wil dwdwGulGhpnd Fudwpyby E Apwpp: Ldwl vkl wy nbyph dwuhl
gnlynig Aliinn wwwndhsG wlglnid b pnil wubjhphG® AwpinGlny, np Gnyl piyw-
JwlhG Owp gyninmu®® Awlnbu hwy hwype wlnilnyg delp («h ungG wdp jupbuwn
Unjup ndlG, "hwipre winil, nhiwlwl Anginy pwpdbgliwg»), nph wubyny, Epwgnid
hnbG bplaugly b Rppuwnnup b wwinquidly <pnpulyy woluwpfip b pdolynieinil
w3 Lun Quldwllignt' Gpugnid hwypehG Rppunnup YapwwpwGpny bplu-
gl Ep vwwnwGuG U funinnp GuGuiwywupfh Yypw nply : Skupipnid utnwgud wuwinqui-
Up Fudwduyl "hwyhpel hp dhrefiwGh Fuljw qpwlhg Guil vh juwy Eywnpuwuinnid
ni nGmd Lyknlignt nhdwg, L wyl nunlnid E Gnw AainbinpnGipp AwywpuwnbinhG:
Upw Unwin pdolplyni &G quypu quijwinp wdlkl ynndhg, ny dhuyl Auuwpwl dn-
nnynipn ' UGS ni hnpp, wyil bpkgGhp, wqGwlwlGan («upp U jwlugp L dwllnh,
Guili tphgnilp Lu, b wquwn Jwpnply, b wdbGuy G wiunmwgbwp b guiwgGhwp»):

Ukq fwdwp Awwnnily Aawnwppppnieinil b Geplhuwgwglnid wuwwndpsh Awnnp-
nnufG wyl ywuh G, np AlinlinpnGlpp "hwyphl Jeowpbyny® Gnwd ynsmd EpG UpwiG-
Stywagnpo. «Gr jupbgwl h Gw wyip. U Gnpw uljuwl Awdpwily qGu b YnsEpG Guw
Qunpp UhwiGultiug b Upwls Ejuqgnpd» 38 : CwpniGuililiyny wwinvnipeiniln  wuan-
Upsp AlqGuilpny E wuwwndnid "hwyeh pdoynieyniGGaph, Gnuw AiinlbinpnGaph ywp-
ph dwuhb, npwlgnid wnwlnwynpwlwl inwupnplbp duwinGulobyny, uwluwyl Gul sh
puwpglnid Gnw Yywjbjwd vbd Audpwyh thwuwnp: "hpw wuwnGuinp plplu Gul wjl
Ep, np Gu hp pdoynipagniGGap G wlmd Ep wlyGup («nshls wnlnip jnidlpl>), vln-

35 Uppwynu QwbGdwltgh, kg 321-328:

36 «Gpin Up E h uwhfvwlu QEnwppniling dnymd, h Ynnd lowsklng, Anty h ppnG wlnwpbpn, nip ppuniyG L'
Owp wlnily (Uppwlynu Qulbdwlligh, ke 322): Owpp junpnp plulpuugn bp, wguinkn b qunGyly «pun Ghp wppni-
GQuljwlip> ptpuniyp (Flinwquynd” hunpunt wnnngwpwln), nl'u "Mhjwl, kg 217:

37 «BGrp gholiph upmy Gplabwy Ghw wvwnwGuy h Ylpyy pniuny b houliwg wulyy, el «<Gu &b Bppuinnu, b &yp wn-
Gl qplig pld pwpng, L wohg wn plq judklGuyl Ynnudwlg quupnhly, L npp qul wn plq h wkwu pdoynippliwd,
Awdwpdwly nhp qdtnG pn h Yyapwy Gngw. b w'n qqbpwl dhpwhwlwg qbnen b wpw’ fuwy U jwlqGlw’ h nnipu
Gylnbginily: b1 quy wiliGuyl AGwpu unpudwympliwl niunjg Guw: i Gu uljuwi pupnqly, plk' Lppuinnu
Gpliigui pGa L wuwg, pl' «hwpdn quipuwpfiu U pdoynipphilu junwpbws (Gppwlnu Gwldwllgh, ke 322-323):
38 Uhpwlynu QwbGdwllgh, kg 323, plingonidp vepa k- 4. U'.:

U. Uhynnugnu UpwGslijuugnpd,
Auanywo U. Qupnnhll Bylnlkgnt
ARwpwifuyhG wuwnh npdGuGluphg :

Ce. Hukonail Yydomeopeuy,
dpazmenm gpecku Ha 104cHOT
cmeHe yepkeu Ca. Kamoeuxe.

St. Nicholas the Wonderworker,
Jfragment from the fresco of the
southern wall of the Cathedral.
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S puntu Rppuwnnu, Fuunywd
U. Qupnnhlyl &ylntignt fupwyughl
wwinh npdGulGlwnhg:

Hucyc Xpucmouc, ppaemenm
dpecku Ha 102CHOTL CmeHe YyepKseu
Cs. Kamozuxe.

Jesus Christ, fragment from the fresco of
the southern wall of the Cathedral.
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plpp pnnnieinil Ep wwipu b wypG: Unlndywd hppwyh@ulyp, pGulwGupwn, wa-
Awlbquinwglmy k llinlignt wnwye GnpnlGbphG: Qwldwlbght qpnid E, np pnunny
NwfphG uwuwnnn qpniegnil E ninupynid GowGuiynp JwGuliwG yupnuwling
Ruwyg pwlh np Twpp "hwnhywlph byhulnwynunyejul wnwpwdpnid Ep, yGnw-
ywl gnpdnnnieinilllph npunid £ Aklg wnknh wennwlwip' & spwjudpny win-
wnln quyny. «GYG L hwnp ywlhg byhuynwynul wkp phgnplu b yupnwwbnG
Jwpnwd, gnp odwl npnhl ynskpl, puwugmv pwhwluypip® h ghinb juyl, pwlqh
h Gngw YyhGwlyp G Ep>*: Upwlp thnpdnid &G nmwwwyliy hwfph JulqGlgnwd uw-
0, nphl pnnpdwlnd £ dnpnynipnp' «wdbGuyl wdpnju puqinielbw (G’ unnyp L
pnnyp»: b y&pen byhulnwynup wGkdphg ywfuligwd wipnjup hwyphl fuwGdGniv
E Gpul: UwluwglG hwunhywlp yEpwnwndh GwluwwnfhG Gnwlg Rubnhwynid &G
quinlGlghtbp, npnlp Yapwnwnlnu EhG «wppniGuiljuG winjuwGhg» (Awywlupuwn
Unlnny umwywpsp Guinwyuygphg): Upwlp dwilnpwGuny &nbnieqwln b wluw-
ny Thweh julinpuwlphG (npl wunid E, jple hlpp GnyGuibu quinGlgh k), lnpnid &G
Ybpghlhu hpllg Awldlhy: Gypulnwnul by, hwyphg bpnmd wnbbyny, np wyjliu
Gnyl gnpdny sh gqpunyp, Gnub wquwn Fwpdwlynid («<Vww bn qGu bypulynwynul
glnuw' Gppnidl wwhRwGebwy, gh Uvh wy) unpnpligniugl quwpnply»): Ugju wuandni-
pjwl Yypgnid QubGdwlylighG qpnid E, np "hwifhrel hp pwpnqGapnid wunid Ep, pb
htpp UpzwyniGuug wninfidhg L, b hp quywlGlphg dlyp whinh {wing puquynp
nwnGu, yyniup’ Ywpnnhlynu' pun Umpp Uwhfwlh nbupipp*': Uw gngg F nwgpu,
np ‘hwfppp Up wwnq qminuigh skp, wyp gpuqln diyp, L Gpw <wppaupfip thn-
Jubgnp pwpdnidG k) unppughG plipinkin niGlp #:

Thwyph b Gpw iiinknpnGaph Jwuh G wypiu nshGs AuginGh sE: Puyg hGswbu inbu-
Gmu &lp, OTwph hp «cwunbnughl dwidhg» Aann Gu vGwgly £ wquannipjwl vk, L
Llpwnplh k, np pwpniGuilily E pp qunuapwp Gapp imwpwoly: {wywlulwl E, np
Gpw dwupl winpwl pnin $&6G Unnwgly Guil Owp & qininnid b pppwiljuwgpniv’:

heGs qwwy Yywpnn E niGhGuy wyu wundnyeinilp "hwnhywlph npdGuGlu-
ph fin: Phplu dhugl wyl, np "hwyhpG pp AainbnpnGeph Ynnuhg finpgnpoynid
Ep UpwGsbjugnpd dwlwGniGny, npp Gul npdGuGyupmd wuwnlybpywo U. Uh-
Ynnugnup vwlwlniGG Ep: {wy Ghbnbgmd Gu pbl hpwwnwlyynid E Uhinnw-
jnu Lugpwwlinn wlnilny, puyg Gul hp Upwlsbjugnpd vwlwlnilny (ophlGul,
ywpnnhynu dppanp dywywubiph 11-pn n. wnnGubGudwynid” «Jwpp L fwlghuwnn
UpwGs bpuugnnd {ugnuwlin Uhynnuygnup»)® :

39 «Bww gpliwg ghp uwuwnpg b vbnunpuwlwg v&& Jupnwwbnmb Jwlwlwd, np pGuylkp h Jwlu lonpulu-
ownny (GnyG wnknnid, kg 326):

40 Uppwilynu QulbGdwlligh, b 327:

41 «...qh wyuwltu wulp Gu gunwewqnil dnnnypnliwla. pk' qUpwlynGhwg wqqekl & ku, L wwpwn E npning
hung 1hGly UhniG pwquinp U dpiunyG' ywpnnplynu. b uppni@ Uwhfwluwy inkubwGG vwppe E h ybpuwy Gngw w-
wmwphp (Uppwynu Guldwlligh, ke 328):

42 Ugu iupgh€G Aubqudwlnplbl wlnpunwnpdby ER. ympwppulp (B. Mynipuppud, Goy. wplu., Ly 283-288), L
nipwgpuy phunwpynd Juwnwply L. owsplyudp (1. owsplyut, UgpwinnyegniGGep, f. %, Unwlnwynpulul
quinuithwpwfununyeinilp L wywuwmwnud 12-14-pn nn., Gplaud, 2008, Ly 452):

43 Mk Jwpnuliua, {wyng winGuignign (4-18-pn nn.), Gplaud, 1999, kg 278:

hGswhu wwpqg nupdwy Ghpwlynu Qwldwylign: wuwndnipiniGhg, "hwnhywl-
ph bwhulynwynup Jupnnugly b Jwubglly "hwyhe Owplignt qnpdnilGbnieiniGq
hnlklG wwwnlwGuwd phvwlwl mwpwopmd: Uwluyl pynid E, np wyu gnpdGu-
ywl puyip npny dwdw Gl wlg "hwunhywlpmd hnpdly &G wdpwwGnly Guil ink-
uwlwlnptG® dwulwynpwwbu, U. Uhynnuynu UpwGsbjuwgnndh npdGuibluph
vhgngny dnnnynnhl wwwnmquidlyny, np Ghltintght niGh hp Qwlwsywd unippp,
flilg Bphunnnupg wnysnyenil uwnwgwd hpwlwl UpwGsbjugnpdhl: wywGu-
puwp wwwnmwhwlwl sk, np hwnpjwlpnid wuwnlbpyly £ U. Uhynnuwygnup Augpw-
wlinwlywl hpuwlinipeint G uinwGuint ywnppuwqpnulywl nnywaqp, nninlin vh Ynnuhg
Lpphuwnnup Gnul k J&yGnid Uylinwpwlnp, huly diniu Ynndhg nipwp b AwbGdGnid
Uwphwd Bunwdwdhlp: Nuwinlybpuwgopuljul wyu fiuwgnGh wnwppbpwyp U. Up-
Ynnuwgnup wl@wnwpllyh RinhGuiynipjwl yuwynijpiniil k:

UwilwilG qupuwGuiyh E unyl wwnlbpnid Uppwyly Ankownmwlwwlinh Auwgn G-
Ylbynt hpnnniegnilp, dh Yhpwwp, npp Goywo wwinlbpwapnipjudp Jbq Auwgnbh
uppwllwnlblpnid, npnlg Rwpinipwynn ophlGwlyGp Jwl piniqubnuwlwb, nni-
uwlhwl b wpnwywlywl wpybumnnid, Gdwl plnqdywo npppny sh Awlnhwynid L
bqulyp E: Uhpwyly finbownmwlwwlinp, npp Ghbnlgn vaowaqniyl upplphg k, &pl-
Guighlt gnpplph qpnifup, wjuinkn Awlnbu £ quyhu ny vhuwyl unuly Yapwwpughl
Ghplyuynyeywdp, wyil AEGg Uhynnuynuhl ninnywd funupny, npp gpywo £ npu-
GuGywph YyaphG vwund' <6U GU U(h)RUSEGL, NN UhCS MULGU 2R6.2 Gh
anNrobuhs8 U R6.2 h UULUNheE vl (upwl Augnppnid £ npdGuiGuph
uwnbindvw i pywlwbn' <h J(hU) 2lv.Q (1297)»):

Ujuwpuny, wlylGapl E, np npdGuiGluph wwwnyppuwnnl jwd AEnhGuiyGapp
Guuinwly &G niGhgly wnwybjwenyl swihny plnqedbint Uhynnuynu Upw k-
juqnnoh vlonipeinilld hppl wunywowyhl plinpfiGkpny odwnywd L tpyGughl qn-
nnipiniGGaph «qnpdwlygnipgnill> nilGkgnn unipp: [yYnid k, pl nw wpyby b Aw-
wntly Guunwyny' npwbu Gyankgnt wuwunhl npnodywd downmwlinnng pwpng L
Jupwn' ninnywd dnpnynnhl, npwlkugh vwpnply wyibu Auwyuan splowgkld npllk
hlplGuiyns «UpwGsbjugnpdp»: Uwluyl hls-np vEYhG dnnwgnipyul duwnbhyni
pwliplipp tppkdG Fwlpwnwly wpmnilp &G mGLGmy: "hunfpe Twplignt nbypniy,
nw Gnw vwuhl AhpwwnwlniainiGq E Ghpwlynu Guldwlbgn: wuwndnippjul vk :
Ruwyg fGwpwiynp E, np wyl dhwiyp sE: hwnpyjwlph npdGuGyuph Gnpnodwl dw-
vwlwly Yyapwlwlqlinn Gpp pkdhg nkwh Ayniupuwygh G wywlnuwinnil wnwlng ww-
wnhG fwgnGuplpnbghl Yupdhp GEpyny gpywo vh wlywl hwliwagpp (puwn AGwg-
nnipjwl' 13-14-pn nn.)" pnnGipny wnwlg yapdwlniaywl: flipwnhn nhunwplynidp
gnyg Ewwihu, np wyuinkn gpywd b« RURPO» : Thdywp E Ruuwnmwwnmwwbu winby,
np uw Ywwy niGh "hwyhre Owplgnt Alan U Gpwl AhpnnGaphg vEyh dinph qnpdd L,
uwluwyl Gul sh Yupbyh nw pwgwnky:

Unybunmp wwindnippqulb vke phs sb&l ophGulyGbpp, tpp dwdwluyh wuwindw-
ywl nbypbpp hwd Fuuwpwlwlwl Jjulph hpwnwpdnieiniGGapG wiu juwd wyl

U. Qupnnhlyl khknkgnt pdhg
nbwh Ainiupuwygh G wjwlnunnil
unaling wuanp shudljuaghp
wpdwlwagnnieinilnp:

Bawugposarras Haonucy, Ha
cmeHe, sedyuyell 0m cyeHbl

K cesepHoll pusHule yepksu
Cs. Kamozauke.

The closed script inscription on the
wall from the altar of the Cathedral
to the northern sacristy.
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Yapw waqnbgnipeinil GG pnnly wyjw) pppwlh wpybuinp unkindwaqnponijeiniGlh-
nh pEdwgh pGinpnipyuwl Yud Gephugugiw duh Yypw: OyYmd E, np hwnpywlph
npdGuiGluph U. Uhynnugnup wwinllph nlwypnid qnpd nilGklGp AklGg wynwhuh
tplnypeh in, nnny k) dwuwdp puguanpynid L Gpw hGp Gunhwnipiniln :

nmwppppwlwl k, np U. Uhynnuygnup npiGuGlhwuph Awlnhywlwg wunh
Ypw Enwd diniu npdGuGlwnp, npinkn Gaphyugwgywd F U. Untpwlnu Uwhuuy-
Yugh pwpyndvwl inbuwpwdlp, GnylGubu niGh fupwwnwlwl plnigpeh Ghplwaopp
wpdwlugpnipinil: Nuanybph Japhl vwup wyp Ynninid Lppuwnnul k, npp danpp
Uiy Gl E npdwgh Ynndmd wunnllipywo inbpwnwlGiphl, huly Gnwlg vhel gpywd
E ibnlyuyp' «SGUELR 28 N1G1EU RUuheb(hy), JUUU hU 2U.°2UNBUL
UUL)U U »:

SnbpwnmwlGhphG ninnywd wyu junupbpp, vwubGwynpuwwbu U. UnlihwlGnup L
plnfwlnwwbu upplph Guhwwnwlynipyuli L wunywdwwwnpql pwupbjunuwlwl
nbaph dwupl, vh Ahplignid kb, nphG Funnpnuwlyhg whinh nwnGught Gul Lybn G-
guwlwl wiklopjw Skuhl vwuluilgnn Awywwnmwgyuilhpp: Uhwdwdwlwl ni-
ownpnipjuwl Fwpdwh, np wyu wnnnbpp punwgh deepbpmd &G 12-pn nuph {wing
ywpennhynu Ukpuliu ClUnpfiwgnt Uh swihwon bpypg' Unlihwlnu Lwjuwyyughl
Gyppwd wwunpg®: Uw GnyGubu Juplph E nhunwplly npwbu Ruwy hpwlwlni-
pjwl (wunywowpwlulwl vinph) vh wpdwquwlpp &hanbgwlwl Rupnwpwlph
YwlnGulwl nwpwnnid:

Udhnmplgny wpnn &lGp wuby, np "hwnpywlph Guwpnnhlyl Gyknbgnt Ajntupuw-
Jha L Awpwyughl wwwinbiph qnyq npdlGwGwnpGpnp unkinoyly &G upplph nbipl
plngdbyni npnpwlyh Guuwwnmwyny b odnywd Ll wwwnlybpwopwlwl jnipwhwn-
ynippymbGhapny : U. Uhynnuwynu Upw s Gpugnpndh wwinlbpnidl ni Gnw gnpnippjwl
wnwGdGulih pbpwmwnpnidp’ Gupnid Uhpuyly fAipbownwlwwbnh Ypuwwph ni
Junuplbipnh wybjugvwidp, AGwpwynp E, np wwjdwGuynpywo £ tnly npdGuGlw-
nh unbindnidhg npnp dwdwGuwly wnwye "hwunhywlph byhulinynunijejul inwpuwd-
pnid AuginGywd b «Upwils lpuugnpd» vwlwlnilny inpgnpeywd hlpGuiyns "hwy e
OTwpligni Awdpwyp skgnpugGhini gulynipqudp:

qurcuv Uu.eednusyu v
wwwndwlwl ghwnnippiniGGaph nnljinnp, wypndliunp

44 Stwnl Ulpubup Clnpfiwging Rwlp swipwi, 4 EGEnpl, 1830, kg 455 : Lwanyfwdh dhwgl ybpghl pund k wnwp-
plp, U. Clnpfiwgnt vmin' «Gpuwly :




NULAPYUBLRP NPT DL VUULMUEME BY,
U. vhunNu3nU ULLL26LLANPTh AULSUEILEMD
&U.34b.ulv UbLUVULALM3LY LMY GUSNRYU

wnhywlph Juwlulwl fwdwihph U. Qupnnhlyl Ghbnbkgnt 1297 pwulwGhi
umnbtinoywo npdGuGlwnllpp puwgwnhly &G ny vhuwyl hpllg Jwnbdnipjuwdp b -
nuwpybunmwlw G wpdbpny, wil wuwinlbpwopulwl phdwwnmplugny: NpdGud-
ywplGlphg wnwehlp Gephuywglmy k [anfwlpwlwl Ghtnbkgn 4-pn nwph Jb-
owqnylG upplphg vehh' Uhynnuynu Upw s Gjuugnpdh Augnwwylinwlyu G hpuwlni-
ynild uwnwGuini yuppwaopwlwl npywagp, huly dinup' U. Unlnpwlnu Uwhuuy-
Yugh Guifwnmwnipiwl inbuwpwln:

Uju npuGuiGlupGapp hpllg nnp fAdwipny ni qlnbkgynipyudp Ghpluyuwgw G
Awlpnipywln 2015 p.° pGnpAhyY hunwjwplGul Gupumwpwwln Upw Qupjubh L
npdGuGhupGiph Yapwlwlqlnng vwulwqblin, hnwjwpGul pkighniih LppuinhG
Lwinipth hpwlwlGugnwo dwppiwl, wipwluydwl ni wwhywGulwl wpuw-
wnwlplbnh:

Nhwunhywlph npdGuiGlupGhp G wnwehlp Gwpwanly E Ukupnwy wpplwyhuln-
wnu Skp Unyupuywln (Uwaohuinpnu), tpp 1911 . wyglyly E ywlp ' Swlnpwunt
Gupuwnwyny, pwlh np uwyG Uwgn Upenn U. FodhwdGh fjunpnpuqnyG yupywopl Ep
Upgwpumv: Lw npdGullupGhpp vwlpwidwul Gyupwaepnitd £ puwn npwlg inb-
nwpwuvwl, uwhuwyld sh upnnwlnid Grownby wuwinlbpwgopulwl plvwlbnp,
pwlh np Ylnwnh ppinny wwinywd ni funGuiynippinilhg pwjpwyywd win wwin-
YanplGbpp Gu nkuly  Funywdowpwn:

hw E wuwn@unp, np Ubupnw wppbwyhulnynup U. UnbhwGnup Guiffiwwnwlni-
pjwl mbuwpwln pihnply £ L puntup 5GGnjwl wkuwpwlh ftan, huly U. Uhynnw-
Jnupl GEplwguwgling finphGywopn Gwpwanty I puwn inkuwGah npywqGaph’ yph-
wlyny pmG paduwghg': dlpenid Gu gnmd E. «Qughl Guile npdGuGlup Gaph wy) pb-
YnplGlp, yhwlquiduwyl wlinpnobh: Uhwpswlwl nt nGulw b juinlyniplwdp wknp
E pGnniGly, np GupGhpp wwinlwGnid EhG byknguwppGnipliul d 9. nuphG®s:

Lwnwquynid hwnhywlph npdGuibuplGbpht, Awnmlwwbu U. Uhynnpuynup
YepwwphG, iywlghly winpunwpdbp LG tnky wpybunmwgohmwlwl gpuljulni-
pywl vlip: Nuanhbpwopuwlwl plivwlhpp, wil, np npdGuiGlpwunGpp Gapluwgwg-
Gnid &G U. UnbhwlnupG U U. Upynnuynupb, Gownly L L. "hninlnynG: {wdwpbyny,

1 Ubupny Uwqhuinpnu wppluhulynwynu Skp UnyupuliuG, wylpwlyw G bplp UES ywlplnh Swpelih, {wnwund-
Gh . hwnp ByEnbghGhpp b ywlGwlw phGniphiGGapp, Gpnivwnkd, 1938, ke 87:

2 UnylGwnknmu:

3 JI. A. [lyproso, Ouepxu uzobpasumenvHoz2o uckyccmea cpedHegexogoil Apmenuu, Mocxea, 1979, cm. 153-
154. &. Qwlynpyud, Upgwpu-Nunphph dwlpuGlupsnyeinip XI1-XIV nn., GplauG, 1989, ke 25, . dwlhnpyud,
Upguwup upg Gunupul wpybuinp, Gplaud, 1991, Ep 25-26, U.. Quipyuwl, Upgwpup dnnwgywd inwpwyppp, dup-
wnwpwyyliinniinil b phGuipupnieinil, Gplad, 2015, N 6, kg 22-26 L wyjG:
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np YbpehGhu Yapwwpp wpinwunynp b AuguwluwG wpy bunmd” Gw bgpuiljwgGnid
L «Upynnuynu UpwGs ljugnndh wwpwnwinilpp  wjwuwnwnid sniGhp jugl -
pwonid GniyGhuly wilph nip nwpbpnid, b Ghwd Gquyh uinidbh Auwginlybyp whnh
np Aunnily wuwinGwnGlp niGaGwp»*:

Gy ppnp, hwnphywlph U. Uhynnuygnuh npdGuwwnyipp vhwyl b AugulwG
npdGuiGlupsnipiniGnid ni jpbplu dhwl wwhwywGywdp®: UdkGuyl Ruyw -
ywilnipyudp U. Uhynnugnup npiGuiGlupGhp, Gul uppwwuwnllbpGhp (hynGw)
tnly Lh, npnlp qupnwply &G wyn v&& upph wlinilny Ywnnigywo tykntightbpp:
Uinwhup wnGywq G 29 Lybnlkgh L tnly wuwinvwlw G S uwgwumnwGh nnwuppbp yugpb-
pnid* Rwpdp L wypmd, SwpnG-Snipmpbpwlnid, huly @npp {wypnid, Ubpwuwmnpwgh
opsuwlugpnid tnky EU. Uhynnuynu bpym &yknbtgh, npnlp fihpuwnwlyynid &G nknlu
12-pn nuphg®: by pGswhlu inkulllp winnpl, U. Uhynnugnup Yapwwph wwnll-
puwgnpnippinill hp ninnylG wnknl L niGlgly Augywlwl vhe Gunwpjul wnybuwnnid:

U.USEQULNU vOPUY YU &Y U. LhUN16.3N0U
URU.V2ELU NI T LU3IGNES

RppunnbGhwlwld wpybunnid U. Unbhwlnup L U. Uhynnuynup YepuwpGaph
GuifuGulyu G wunnypwagpnipyuwl duwynpiwl Fudwp Ahdp £ fwlnpuwgly Unp
UwnwlwpwGh « dnpdp Uinwpling» gpppp’, npuntin Geplugugywd E U. UnlapwlGn-
uh qnpdniGlnipegniGa n1 GuRwwnmwlnyenilp L U. Uhynnugnup Jwppp®:

U. Unlapwlnup Gpnivwnbdh Ghbnbgm nblwywpdwl ni ugphlbphl oqlb-
Jnt Awdwp wnwpywGpnh Yynndhg pGupywo jnje uwplwywqllnhg wnwehll ktp:
Qwiunnh ni pupbwwownnyeywl inhuywp Ep, nqlionilGs L Aignp pupnghs, hlsG by
h Ylpen nupdwy Gnuw Gufiviinwynipyuwl wwwnGwnp, pwlqh Awpnignid Ep pln-
nhvwpnulGbph Yunnwnh wnbynipgnilp: Unun denwnpwlpny Gnuwl nunwwwp-
nnd &G vwhywl: Gwywlnid U. Unlhwlnul wpunmwuwlnid £ pp GowGuiynp
Qunp' vaphwglhny hpbl wipwuwnmwlnnGaph Anqlunp ulwlGlynijeiniGl n1 Gplku-
wuwpwnnippinilp: Lpwl wnwlnid &G pwnwphg nnipu b uwwlnid pwplyndbyny :

Unph hapwwph wwinlbpuwgopnippqul dluuynpiwlp Guuuwnby &G « Gnpdph»

4 Upywd wphu., kg 154

5 U. Qupubp Fudwpnd B, np Rnpugph bybnbgnid Lu U. Upynnugnup npdGuiGlup Yw, npp qunlynid’ k1 ni-
uwynphs Giph wuwnlybpGhph pwppnid, wldhpwwbu «wnnppnipinils npdGuGluph uwnnphl nkghuinpnid:
Ruyg Rnpugph 13-pn nuph bpghG pwnnpnh npdGQuiGupGapp niunidGuiuppwd b. ‘hpwidpjulp wwpqby b ugn
nue [ muwydnphsGiphg Upuyl snpup wlmGGhpp' U. Qphgnp UBuinywdwpwd, U. Pupubn Yhuwpwgh, U. {ny-
AwlGlu Nuybplpw U U. Yymipln UjbpuwGnpugh: By wuplyh E dhwgl BGewnply, np Rnpugpnid e ud byl
EU. Uhynnugnup wuanllip: St’u H. P. Jlpamnsan, @pecku Kobatipa, Epesan, 1979, kg 10: U. Upynnugnup npu-
GQuibyup b wwhwwlyly Gul UGhmd U. Sphgnp Lntuwynphs (Shapwi & nGhlg) yankgmu:

6 U Ulgphp-Ruwpuzput, {uwing wwpwwidnilpughl yugnbp, Gplaud, 2009, kg 310-311 : St'u Guil . Nuljlwd, Sw-
nol-SmipniplipwGh ywlplpp, Y pkGlw, 1953, kg 21, Gnylh, Rupdp {ugph ywlpbpp, YpklGu, 1951, kg 96, GnyGh
Ubipwuinpugh, bwpplipnh, Shwpwykphph & SpuwwyhqnGh Gufiwlqlpn: ywlplpp, YpblGu, 1962, kg 27, 57

7 «Qnpdp Unwplyng> .Q 1-59: UuwnnuwdwpniGs vunbwl AhG b1 Gnp unwlwpwlGeph, U. Eedhwopt, 1994 :

8 & Ulypwnps ypn. Urglptwl, I puljwwnwn Jupp b Y jugupwlngepild uppng npp Ywl h AhG wolugnigh Ghk-
nlginy Quguuinwblugg, dwpp uppnid Lhynnugnup upwGsbijugnnd uwgnuylanh G Qupintn;. .., 4 kGanhy, 1813,
. 0, kg 305-340:

Alnlywy AhdGulwl Funnywdlbpp. «G1 pninp Gnulp, np Guinwd EhG wnbwlnid,
Gpwl Guylyny' inkuwb, np Gpw Gpkup Apkpwmwlyh pkup Ghwa Ep»>°, L «b1 Gu
1h Ep Unipp &ngny. Guylg Gpyhlp ni wnbkuwi Gwuwndm thwnpp &1 3huniupl, np

YwlqbGud Ep Buwnodnt wyp Ynndp. b wuwg. <Ufw inkulinid &J GphhlGpp pugywd
b1 vwpnnt NppniG, np YwlqGué F Uiuwndnt wp Ynndp» ', b pnil pupyndvdwl Glw-
puwaqnnipiniln:

U. Unliphwlnup pphunnbGhwlwl Ghbnkgnt wnwehl uwphwywqel E' Uw-
Juwuwpuwywq, b wnwehl GuAwwnwlp' Vwwyhw: Lw Awy Ghbnbgmd ww-
wnmwpwgh dudwluly {puniu Lppuwnnup b U. Uwppwd Gunyfwowdbh Rl fh-
ouwnwlyynid E nhwliu puplijunu:

U. Upynnugnu UpwGsbjuwgnpd dugpwwlinp [lanfAwbGpuwlwG Gyknkgni vh-
Swagnyl wyl uppliphg k, np thwnwpw by F pl’ joGnwlnipjuli opnp L plk’ vwh-
ywihg filinn: U. Uhynnugnup' Uninugh (qUymnGhugh) byhulnwynup, wwyply
E 3-4-pn nwplbpmid: OGYL £ @npp Uupuygh Rupwy-wplbdnunpnmd qunbGynn L p-
Ypw pypuwiwuph Nunwpw pGQuipuyugpmid, didwfwpniuwn dlnn Gaph pGuw-

9 «Q-nnég» Q 15:

10 «Gnpop» 255:

11 U. Upynnuygnu ugpuylinh YhGuwqpnipyul U Gnuw Al Juyywd inlnulniGGaph pihnph wwpqupwGnid-
Ghapp inl'u Upuwp . dewhhp@uud, [ pugnighs inknynyegniGGlp U. Uhynnuynu UpwGs lpugnpdhp YaGuwuqnni-
qwl dwuhG, <Eodhwdhly, 2006, .9, kg 135-137:

U. Unlapwlinu Gwjuwylu,
Aunnywd U. Qupnnhljk
Lylintign fijntuhuwighG wuanh
npdlwllwnhg:

L niuwGlup' Upw QuipjuGh,
2015 pa.:

Cs. Cmegan IlepsomyueHux,
dpaemenm gdpecku Ha
cegepHOll cmeHe yepKeu

Cs. Kamoezuxe. Aemop
@domoepaguu - Apa 3apsH,
2015 2.

St. Stephen Protomartyr, fragment
Jfrom the fresco of the northern wall

of the Cathedral. Photo by Ara
Zarian, 2015.
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U. Unltapwlnupl puplyndnnGhpp,
Aununywd Ayntupuwighl wuinh
npdGwllwuphg:

3abusaHue Cs. Cmegpara

HepBOMyquuKa KamHamu,

dpaemenm dpecku Ha

cegepHOll cmeHe.

Those stoning St. Stephen

, from the

Jfresco of the northern wall.
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Ghpnid: {dwygpp' GyhhwGG Ep, dugpp' UmGEG, npnlGp Uhynnuynuhl niGhgqul
wnuwpuwgwd mwphpnid: Upw dnplnpugnG pp wlywluwlhg Uhynnugnu bwyhu-
Ynwynul Ep: Lw UhynnuynuplG pwhwGu k dbnGunpnmid 19 wnwpblwlnid: OGnn-
Ghph vwhjwlhg Alinn Uhynnugnup Aipwdwpymd b pp dwnwlgnipeinilhg™ h
Guwuwuwn Yuphpwynnplbph:

Unplinpnp vwhywGhg fliinn Ghynnugnup nuwnGnid £ Uyninw punwph by pulyn-
wnu, wnbknh Awywinwgyw] Gaph Anqlunp wnwyg Gnpnp, pninp Yupnunjwy Gaph wuwpwn-
wwGl ni fuGuiwwnwpp: U. Uhynnugnu Rugnwwbinp GGpwplynid £ AwjwowGp-
Ghph, pugg pnunny YpypG uinwlGaGnid E hp Anglnp wwpwnlp: 325 . U. Uhynnw-
Jnup vwulbwlgmd E Uhhhugnid gnidwpywo wnwehlG Shhqbpwdnnnyhl, puly k&l
wmwph wig vwhwlnid E: 1087 p. hrnwjwgh Jw@wnwluwGGhpp Gnu dwuniGpGhpp
wbnuipnjumd &G huwipugh Puph pwnwp, npinkn b npwlp wwhiwwGymd &G
Upls opu® RwliniG U. Upynnuynup Yunnigywd Eylnlgnid'?: Ufw YaGuugepuiljul
wyl unin wmbnbynipymGahpp, np ywplgh L pwunly U. Uhynnuynup ywpphg:

U. Upynnuynup Yapwwph wuwnlybpwgnpnipiniip dhwnpyly £ Juppugpui-
Ywl pwagnid npyjwqlliphg, npnlp Ybpwpbpnid &G Gnuw Juwwnmwpwd Apnwowaqnp-
onieinilGhph G, pwnplignnoniyniGGaphl, pdoynippiniGGaphb, thpljwqnndonijeiniGGL-
phl b wunywoughl wyl Ainwpwh AuwgnlinipinilGphG, nnnlg wpdwlwgly L wju
Angwlwynp unippp: Quinwpwd puwgnid AnwpwqgnpnonieiniGGaph 2GnpfAhy Gpuwl
wiwGly &G UpwGsbjugnpd:

U. Unbphwlnup U U. Uhynnugnup YapwwplGhpp uppywd &G Uplbpwl L
Upldwyw G wnwplbjuwlw @ yhbnbghGapniu:

U.USEoU.VNU COPUYYU3b B U. UhYN103Nn0
URU.L2GLU.NIT LUBIrGASh NPT U v UL vGrh
vyuroe-rnrp3Nhvl

«U. Unlpwlnu bwhwyjuwgh Guhwwmwynipinilp> Gapluwgwglnng npdGu -
ywpp qunbymd £ U. Qupnnhlyl Ghbnkgnt Ainiuphuwghl wwnh wplbyywl yapha
fuwwnwonid (nwyh Uwq unpwl) : L wpwyuyhG wuanh GnyG Runywonid U. Uh-
Ynnuynup npdGuiGlwnpG E: Ugu Gpynt AnphGywdpllpp oppwGulpyjwd &G fwpy-
pwynil bqpuwpbpinny L Aunwynpbld nwpwlswinywd &G npdh plnfiwbnip Jw-
Ybplbupg: Gpynt npdGuGlunGapl by mGhG wwpq AnpplGywdp U ninklygynmu &G
YpwwplGpld n wwinlhbpwopwlwl pbvwl pwgwfiwgnnng qgnnippiniGGbnny :
[ndGuGlupGhpp Ghpnuwp Gl n1 Awdwswih &G Gyknkgnt Ghpphl wnwpwdphl:
Qnylhpl n1 gnibughl $nllG n vhepwyuypp dwdwluyh plrewgpnid pugpwiybini

12 L. Ulhypinps Ypn. Uigbplwd, I pulunwn Jwpp b f jugupwGniphiG uppng. .., kg 305-340: St'u Guil Clinpfip
wpplyhulnynu Qupnunbw, {widwpphunnGhwlwG unmpplp, Gplowd, 1997, ke 65-67, Unipp Uhynnugnu
Upw (s Gpuugnnpdp uppl n AipwppGhpp, pupguwlnieiniip nnubpbGhg' 0. lwswnpyuih, U. Eeupwdha, 2009,
U. Uypwinsgud, {wyng nnnGuishuwlul dpwlynype, Gpluud, 2016, kg 284, M. D. Findikyan, Saint Nicholas in Armenia,
A living tradition on the intersection of liturgical history and pastoral practice, Collegeville, Minnesota, 2012, p. 59-71, L wyG:

Awnlwlpny Atinnt &G GuiuGuiliwbhg, L Yuplyh £ vhwl Gaewnply, pl hGs Jwn ni
gnillin kG knky nhwlp nwpbn wnwyp:

U. Unlihwnup npdGQuiGlunph junppp ($nl) bplyGuignyG E L unpfinnulonid
tpyhtpp: Uyn dwumd &G wwinlylpywo { puniul ni AnkownwlGapp: Swoh, wybih
hnpp Guwpwnuwpwnnid GhwphslG oqunuwgnndly L oppuwjywaqnilp, npwbu bpyph
GowlGuly, nph Ypw by ywlqGwo &G U. Unbvhwlnul n1 Gnw@ puplyndnn Gaph funid-
pp: NMpuGuGlwpnid U. Unbhwlnup, puniup n ApnbounwlyGaph jniuwwuwlyGipp
tphqywé LG uwyhwnwl YinpwlyGhpny :

Snphlywoph YhlGinpnGulwl Yapwwpp U. Unbthwlnu wjuwylywG E: 0LL
Gnw Yhpwwpp npdGuGluph wpwlnnfjuwl unnphl Awwnywémd Lk, uwlwjl
hpwnwpdnieyniGGhpp Swywjynid &G AkGg Gpnuw pnipg:

Lw wuwinlbpywd b nhvwhugug, fwuwlyny dbly, vwplwywqeh Awlnbpdny:
Uwpluwjwquilywl puwwyhyh GuifuGuliwG gniylp sh wwhfwywlylb): Ruwyg npw qow-
wwwinlpughlG dpwynidhg ywpbih L bgpuwlwglly, np wjl tnly b qupnwpnil ni
gniGlin: Upph wyp dbinphG pnipywn k, dwfuphG' YinpwyniG pGhudwé: | niuwwuw-
yny Gphqywd qifup vnwn gpnippgmb b «U(nip)p Uwnk...»: Uwqbpp Jwupdpwym@
La, tplywp, bplynt Swdlnl helGnid &G UhGsl niulipp: Unynpwpwp Gdwl dwqbpny
wwwinlypmd EhG Gugnyplghlaph, nyplp vwalynig Gyppynid EhG Uuwnonmd:

U. Unbupwlnup nbdplG ni nhdwghdp Auwdwwwinwufuwl &G «Gnpdp Uinw-
plyng>-mid GuuwpwgopywdhG: {wlhpuwyh venwunpywd unippp bpp Jwlqlnid k
wipwuwmwlnn Giph wwnjwlnid, pnpnpp wkulGmd &G, np « bpw Bpkup finlpunwyp
bpliup GUwl Ep» B: pdGuiGluph finpGulp Gnw nkdph qnijlp pGinply E uwp-
wwlyp' Anqglnp ni dwpdGuynp dwppnipqul gniGughl GowGuwilp: Nuwunlbpnid
U. Untupwbnup nldp G wpinwwginnid E inqlunp wwipgnipainiC ni funGuipfinijejnil:
yYmu k, ol Gu wisplpl ninnby Enyh hplkl pupyndnn Geph unidpp, uwluwyl Gnw
Awguwigpp funumd k inqunp Awglignnnippjwl vwupl, nplG wunid k. «S&ulinid &J bp-
UpGpp pwgniwd ta Jwpnnt NppniG, np uwlqGwds  Uuwndnt wp Ynndp» *: Rup-
Ynodwl nwwnwwwpinywd unippp Jwfiywlhg wnwyp wpdwGubnmd E Gunyjwownb-
unipjwl pGnpfAhG: Ulwphsl hp oqunwgnpdwd wunnlybpwgpuilyu G wnwppbpwlyni
GiGnid E Guil hpwnwpdnijejul pnild inkpuinhg b wynwyhuny £ wfljh Aupuwnwg-
Gnid npdGuGywnph wubjhpp:

U. Unlupwlinup nhdwg Gpwl puplyndnn Gapl &G: Ugn funidpp, np punjugwd b
Ylig fingnig, qunlynid I finphGywdph pypnpn wwbnid: Ujnwyhuny Gluphsp 2b2-
by E Gufiwinwlynnh Yapwwph Yuplnpnipeinilp:

Upwlp ywlqGwd &G Auuwlyny &Y, niGalG wpwupfhly RwlnbpdGhnp, qnuly-
Ghp n1 pwpdpwGhinp YnphlGbp: Uw, wGlwulywo, 13-pn nuph woluwpfhly nw-
npwqh du k:

ludph YaGinpnGulwl Yapwwpp dnpnipwynp E, Gpw Ynnphlp' phnwynp:
Upwlg Ghinwd pupbpp pwwn uhdyniply &G Yinp n1 shnpp: Unyhd 2Gowmwnpynid &G

13 Qnpop Q15:
14 Qnpop 255

Ruplynénn Gph nkuplp, fuwnywds
Aintupuughl wuwnh npdGulGluphg :

Jluya 3abusarowjux KamMHaImu,
dpazmenm gpecku Ha cesepHOll
cmeHe.

Faces of those stoning, fragment from
the fresco of the northern wall.
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ynupuwgh @ wunh npdGuiGliuph
YalwmpnGulwl Juwuh
wnpdwlwaqnniainilp:

Haonucw Ha yeHmpaabHoOU wacmu
dpecku Ha cegepHOll cmeHe.

The inscription of the central part of
the northern wall.
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nlupl nt nhdwghop: UGUtnh G uwwlnn Gaph wlfingh nt wlwnmwpplp AuwgugpGanl
ninnywod &G wavhpwwliu gnfihG:

U. Untapwlnupg ybp & puntu Rppuwnnup YapwwpG E, npp wwfww Gy by E uwn-
Yywowpwp: NuwhAwwGyl] &G vhuyG Gnu Gwluanp, Juwqbpp, niuwwuwlyp b nlkyh
AnlipwnwlyGap G ninnywd wep: [ niuwwuwlh Fuplwbnipyudp gpywd . «3(hunt)
w: puntup Yhpwwph FudwswipnieiniGGhbpp finipnid kG, np Guw wwnlbpywd b
tnby Yyhuwlnph L wuinywdughl Gphyplpp unpfinnulonn uliqullnp vke: { huniup
Ghphuguwgvwl wyn wwnlybnwepwlwld dup U. Unbhwlnup GuAwwnwlynipiul
wmbuwpwGGhpnmd puwywlywlGhl nmwpwoywd L pphunnlwlwl wpybunnid:

Shuntup wel mnnly E nkwh fintpwnwlybhpp L upobu nphumd E Gnwdlg: Yh-
uwlnph wwwnllipnywd n1 unidp Juwquwo snpu ApliwnmwlyGlipp Rujwgp Gipnp Aw-
nby &G S puniupG: Upwlighg wnwehbh intuwwuwlh vnin gpywd k. < ppounwlyps:
Upwlg RulnbpdGbpp (wwyhnid) uwypwnwly &G, vuwqbpl ni pllbpp' dnig updpw-
Ynil: Qnijullipp qupnupywd &G EplGugh Gyppwwinnijeywl vlp Gpwlg puwndp
nhppp gnigwlnn GowlGwlGapny: IndGuiGhuph wju Aunywdonid wdbGuwnuw-
yYnphsp AnbipnmwlyGaph nbiplpl &G: Uhwphsp uinknoby b ppwwbiu GplGught q&-
nlglynipjwip, Alignipyudp ni vwppnijpjudp Gwnwaenn nkdpbp, jhnyhl Audwww-
wnmwufuwl Gnwlg nglnp Enipeywln, Ynsdwll n1 gnpownnijpehl:

NpdGuiGhwpnid EplyGughl qywpenbGapp Awdwl nipwnpp jumd &G {huniup

Junupp, nnp gnywio E AnphGywoph YalGinpnbnid.

«.S‘Iiul:p qfinn
kG pliniph(16) Jw
ull hv swpswpk...
Ulny»:

Uju wpunmwfwginnipgnilp Ybpwpbpnid £ U. Unbihwinup Gufiwnwlynipyuln L
Ypgywd k Gnul Gppywo wnwnhg, nph AinhGuiyG £ U. Ubpuliu ClnpRughl.

Upuwnbwy G junGlp gnigulhy
Jbphb inknplGug nwunigl.
- Skul’p qfinnbnkl plniphi1GG
Jwul b swpswpliwg GpdwG®:

U fw wyu unuplinny b nhunid  puniup AnlpwnwlGEphG wyn Yapwy wpdbynpb-
ny hp upph wldbuqnhnipegnill n1 Anqlnp ufupwlpp, npd pGpwlnid E uwswlnni-

16.

Jwl Swlwwwnhfny L pnnilnid Awnenipjuwld wuwln

Upwnwpniun uinnwinhly wyu AnphGywdpp qlnd sk Ghipphl pwpdniGuiynijeini-
Ghg: Ujn bnppp Guuphsp (nidly b ApdGuiwGnid inlpwnwlyGeph udph n Gpulg
15 Ubpubiu Canpfiwgh, «Swnbp b1 quiGdkp», «Swr uppnG UnbynuGnup Uwhuowuwgh, nbwnt Upulup Ju-
nnhlynupy, wpluwinwuppnipgudp UpdpGl RinpylinpuGh, Gplaut, 1987, Ly 240:

16 Uwnlnpwlnu GowlGuynid  wuwly: . UGunjwd, {uyng wldGulniGGph pwnwpwd, Gplaud, 1948, f. ',
kp 600:

pllph nhGuihly nhpplph upgngny: Rwgh win, finkzwwlyGephg khh plp nnipu
E npdGwlGlwpp tphgnn bgnuagho uwfidwlhg, hlsp GnyGwlu Yyninpmd £ inphd-
Yywoph wpwmwphlG whowpdnipiniln: {nphGywdpl wounidwglnid &G Guli Ankp-
wmwlyGlph Awgugplbp ' ninnywd S huntup G b Gnw dbnph Awlnhwywlwg pwpdni-
up: MMnuGuGuph uinnphG Auanywdnid wyn julnhpp (nidynid E pwuplyndnnGiph
dknpbpph pwpdnidGlph dhengny, huly GEwnywd pupbpl ni yaGplp Auanywdoh qp-
np (Bpyniul ] wwnybph YeGunpnGuliwl funmywond &6) Guuuwnnid &G AinphG-
Yywoph YupwwnlGph ni judpliph vhwynpdwll n1 pnAwlnip Yugnilnipjuln:

U. Qupnnhylt hbnkgnt npdGubGupswlwl fupnupwlpmd wywhfywlyby E
Guil vh ninnuwfwjwg qupnuwuwnllin:

«U. Uhynnuynu Upwlskjuwqnpdhl Fugpwwbmwlwl hpjuwlnipjulb plGow-
jnidpy npdGuiGlupp swihbpny wiybih vied F U. Unlhwlnup puplynodwl wuun-
Yaphg (Jwylmpguidp Yphlwhh sunhny qupuquilignid [ Gpwb): [IpdGuGluph
gniGuyhG $nap YplylGmd E Guiunpnp qnylhpp: Uju AinphGwdph pnmd yuGinpn-
Gp U duwynpnn wnwlgpp Aklg U. Uhynnugnup Yapwwpd E: Gw wwwnlbpywds
E fwuwlny vkl nhvwhwgug, denplpp juylGumnmwpwd wwpqud &G Yip wylwbu,
hlGswhu pnniGywd E ingunpuwlwbh dbnGunpnipiul dwdwluly: {wgniuwnp Ru-
Vwwwinwupiwlnid Fwywlnuwlwl wuwinlbpuwagnnijejuwln ' pwwyhly, puquyuGGip,
Juwswqupn Edpihnnnl n1 phlyling, YupdpwyniG ninGudwl:

U. Upynnuynup nldpp GnyGwbu wwwnlbpywd F Awdwwwinwupiwl pb-
nniGywd ywlnGhG: Uyhwmwlwdnpnip b, Gunun, juyGuawluwwn, nplG wynuywd
E yaghnny, Augugpp YuGunpnGugwd E: Upph qiuwybplnmid gpywd k. «U(nip)p
Uhynnuynu dugpwwlnls : [IndGuibGuph wunlybpwepnieinilp b Funlwubu
U. Uhynnuynup Yepwwpp Ypmd &G pymquGnulywl wpybunp fknwynp wp-
dwaqulipp: Upw Yapwwpp inphGywdph wnwehl wjwlnid E, Gphipnpn wjwGnid
Uhynnugnup wehg {puniul k, dwuphg' U. Dwphwd Uuwnywdwdhlp: {huniup L
Uwphwih pniuwwuwlyGaph AupliuGnipyudp gnywd Fo «R(phuwnn)u» U «U(nip)p
U(unniw)swohl( G) Uwphwiy :

Ugu bpynt YapwwpGlpp wubu Aindwlh &G4 U. Uhynnugnupl: Unwehln puy;
Ewply nbwyh U. Ghynnuynup b wyp dbnpny Gnwl E vEyGhE qupnuwlwqu Uyk-
wmwpwl, bpypnpnp phelwlh fulywd b nbyp U. Uhynnugnup b Gpwd E vy GE)
Juwswqupn nipwn: {huntup GupdpwyniG phunnbny £ L uwyhwwly phllngny:
Upw dwifu dbnphl qujupuihwyeliye E: Uwqbpl nt dnpnipp GnyGubu jupdpwyni(
&G: NunGupwpbphl Gnph G uwGnuyGap &G: L puntul n U. UGuwnywowdhlp julg-
Guo &G GwpupwyniG pupdbph ynw, npp funpfipnwlonid b Gpulg wppuwywliwl
Swagnidp npwlu hwypre wppugh Gpypughl dwnwlqlan:

U. Bunywowdth AwlnbpdGanh qnylbpp Awlwnwly ARwgnpnwlwlnijeiniil
niGkG. phwnnlp uwhwnwly E, qifuwonpl ni phllngn' hupdpwyniG: Upw phinnGh
relplpp qupnwnpnil kG, dwfu niupG wunnuwqupnd k, nnhg Gappl glnbkghly onwkp
&G Jwpu pGhwo: Uuwnmnwqupnp, punn wwnlbpuwgepuluwl YwanGh, U. Uuwnyw-

49



50

Swolh Rwlbnkpdh ypw Yplylynid k bplkp wlqud' wyp ni dwju niulbiphl, qijuwpnph
Quluanhl U funpfipnwlond £ U Gupwwn Ainpnieinilp: Ukp npuGuiGlwpnid wwhi-
ww by EvhuyG dkyp: U. Uuwnywowdnp Ruguigpl nt nipuwpwyhp dnplpp, nnnlp
Pulinpupynip nhppny &G, mnnyws &G nkyp U. GChynquynup:

U. Upynnuynup U U. Bunywdwdth YapwwpGaph dhel wwnlbpywd E Apko-
wwly: b wmwppbpnieinil «U. Unlihwlnu Vwuwyjugh Gufuwnwynieinilns nk-
uwpwlh ApnbpwnmwlyGaph Yhuwlnph judph' Gu wwnlbpywé E fwuwyny v&ly: Upw
qlfup, wlyuwinwqupnhp, nkuph, plbph L Awlnbpdh qlnwpybumnwlwl Yowlynidp
Ahd Gl Gmid yplyGmd £ Guifunpn npdGuiGluph inkpwnwlyGaphln: Unyll E Gul
YapwwpGaph (niuwwyuwlyGaph dowlnidp' npwlp tphqywd &G n1 Swdlyywd uwp-
wnwly wnunbipny

Splipnwlh dwfu plp Ayywo £ U UwphwidhG, huly danplpp, np owolyywd &G
puwphbwiyny, ninnby Enlwh U. Uhynnugnup: Lun wwnypwgpnipyul Gu uujw-
uwplyni inkpwnmwly E: Uwwuwplynt AnkpunwlyGapp unynpupwp wwanlpymd &G S p-
uniu Bphuwnnup inlophGuilyw G wnbuwpwGGpmy: Upw qifuwytplinif gpywo k.

«bu & Uh)pwyliy, np dhpwn wwhlid
qplq k1 qnpowlpg kd pliq
h vwGympbGE: p py(h6) 2.2 (1297 )»:

TvnuplG ninnywo £ U. Upynnuynu UpwGskywaenpdhl: Ujuhlpl, wju Uhpuyb-
In ns vhuyl uppwquwl junpfinnh (upph dbnGunpnipiwlb) uwwuwplyni k, wyl
U. Uhynnuynup wwfiwwwl n oqGuiljwl Ainkpwmwlyp Gnuw dwlynieywl opkiphg:
Qnnipywl pnywlnwynieinilp b pnil wkuwpwlh wwwnlbpwgnnijpinilin dwaonid
&l Gpw Ywpph™ hpwp fwgnpnpnn ni puglnng wnwlgpughl npywqllphg: Uju
hnnnnipeiniln GepluwgwglGblp hnpn-hls Awlqudwlnpbl:

bp pwhwGugnippgul opbphg vh op Uhynnuynup qupdwluyh wnkupipGhnp E
niGlGnid: Unwehlnid Uh niuwynp dhwynp Gpnuwl Jwlqun b wughu” wubyny.
«Nwpin E plq nilly qkG wn p YGplky qfiniGdu, b wwlnly S(kwn)G> (nnt wwpunw-
ynp bu qlilp mGEGwy” Ylpknt Auwdwn Antldpp b Shpnep wywlnbyny), www widh-
swwliu Augnpn wnkupjpnid winkulinid E, np thkntign: junpwlp wlopwgly b, wnwu-
wnmwnp Gnpyly, wylinknhg wldnl k wyenid, nt gnipp inppwluwyny nnipu E qlnif
Lytntgnt ko nnlhg: U.GAwlquinwgwd unipnplG wnnpenid E UuwndniG™ wnbkupipGaph
Junpfinipnp AwulwGuynt Awdwp: Gy jnje op Aliinn Gplmd E Gpwl vh Aipkownwly L
wumd. «bu &v Uhpwykly' np fwlGuwywq jud b wwhbd qplq...» "7 : Uppwgly Aipkp-
nwlwwliinp JEyGupwlnd L U. Uhynnuynup wnkupipGapp. vwlqunp Buwnon gn-
pnieinill b, b Uhynnugnup wnnppny whinh Uuwindnil wnwph fAinilGdpp ' vwhfiwguwd
dwnpnlywlg AinghlGlpp, huly Lhkntgn: nnGhg Anpnwgnn gnipp unpfinnwlonid k, np
onunny GlhlinlghG wwnwlunylyn: FuphnuwlwGGaph Aipdywéh wwwnGunny '8:

17 <. Uhypwnps ypn. Urgbplbwa, L puluwwnwn Jwpp b fjugupwGniphiG uppng ..., ke 315:
18  Upynnuynu GowGuiynid E dnpnypnwfwne: &. BGwnjwl, {wing wlGdGulniGaaph punwpwl, Gplaud, 1948,
AW Ep75:

Cniunny uluymv b vwhwnwpwdwip, nph dwdwlGuly dwhfwGnid £ Gul Uyni-
nwgh bwhulnwynup' Uhynnugnup plnphG: Gy U. Uhynnuynup hnpuwphlnid b
Gl wunywouyhG dhpwdwnnipyudp. «SwynGuwlbu bplbuy Giw S(E)p 8(hunt)
u B(ppun)u Rwlnbkpd Ump)p L (Vunni)wdwdhG yniupr, vhGa wnwy Gl w) quik-
wnwpwll, huly dhiul qpufwlGuywwlinnipl{w)G Jepuplynil> * (S wpnbnipjudp
tplmd E Gpnuwd Stap {puniu Rppuwnnup' Unmpp Duinywdwohl Unyup Alan, Jihp
wmwwihu E Gnul Uybwmwpwlp, hul diniup’ pwfwGuyuwbinnipyuG fuwlnbpdp):

U. Upynnuynup nunlnid E Uininugh Augnuwwlon, dwpnlwlg inghGaph yapuwljw-
gnt b npwbu uynwhupG@® vwulGuygmd b Uhhhugh wnwehlG Shhqupwdnnnyhl L
wphnuwlw @ Abpdywdhg wworwmwywlnd [lanfwlpuwlwl Ghknkgnt ninnuwihwn
Awyuwnp: URwywuply U. Uhynnugnup yupph wju npywqlbpl &G, np wpwinwgny-
Yywo &G "hwnhywlph npdGuGlwpniv:

19 Unyl wnlnid, kg 316: Mpwaepwy E, np U Uifqlpyulbh Ainwnwpwlwd Augbipbl Jwppnd pufiubGuyulwG
nipwph dwupl funup shw: Pugg U. Uhynnugnup Ywpph fuwguidwnippughG wnwppbpulyGapnd nipwpp Goynid k>

Uhpuyly finkpunwluwwtan,
Aunnywo U. Qupnnhlyl &ylnlgnt
ARwpwyfuyhG wuwwnh npdGuiGlwphg:

Apxanezen Muxaun, ppaemerm
@pecku Ha 1024CHOTL cmeHe
uepxeu Ce. Kamoauxe.

Archangel Michael, fragment from
fresco of the southern wall of the
Cathedral.
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Quguiwymipp, 1729-1730, E9uhwdhi,
UU 1533, plipe 175w

Cunaxcapus (Aiiemasypk), 1729-
1730, dumuadsun, MamenadapaH,
pyKonucw 1533, aucm 175a.

Synaxarion (Haysmavurg), 1729-
1730, Echmiadzin, MM 1533, folio
175
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UbnpwnwnGuiny npdGulGyuph qnwpybuwnwlwld YnnupG' whnp k ok, np
wyuwnbin GnylGwliu Gwphsp Yninply E AnphGywoph unwinhqup: YapwwpGiph nk-
nwpwpunidp, Gnwlg Awlnhwwlwg pwpdnidGlnp, Auwguwgpllnh ninnywdnieyni-
Gp, nkupaph hvwuwnmwynp wpwnwhwginnippiniGGapp, JupdhGGipp dhwynpnn Awd-
nbpdwlph owiplph wpolunidnipiniln npdGuiGlunpp nwpdlGnid LG pwpdnil ni §ad-
nwbh: Ujuplpl, pyuplyjwd AinphGywdpughl vwlpwdwublbpp Gepwqgnnid &G pan-
Awlnip inbuwpwlp inqlunp pwpddwl by pGhwybynil, oqlnid &G nhinnnhG Gapphl
Awylignnnippyudp pupnGipnt GEpluwywgynn hpwnwnpdnippgwl Anqlinp Enijeynilp:

YerNeroverbh W.SYGro - rnhe3nhv

U. Untihwlnu UVwljuwylugh Jwnwaenyl wwwnlbpp pphunnGhwlwl wp-
Yauwnnid qunGymd E {nndp Uwl [ nplklgn ytnbkgnmyd (6-pn nup): Ugu AGugniylG
wwinlbpwinhwn Gnwd Ghplugwglnid E ppunwuwpn uwplwywagh wnkupny:
Jwnwagnyl ppgwlh ophGulGapnid ni Gul Ahwnwqu uwnbindwaqnponieiniGGh-
pnid Gnul Ghpluguglnid &G uwyhwnwl hwd Gnfu qupnupywd puwwhlyny: ULpw
Yapwwph winphpnunbliphg &G wpvwyfblni Gninp, Uybnwpwlp, pmpywunl ni
JbGhwdwlp, nnnlp puwn Yhpwnnipjwl pbipwinky LG Gnw dwpinhpnunieinilpn jwd
uwplywywanipynilp, tppbdl k' tpiyniup dhwupl:

Upw pupynovwl AGwgnyl wwkuwpwGGpnid pwuplpp wwinlbpynid &4 qjfup,
ntuwwuwlyh, Awgniuinh b ntubinh ynwi:

Juwn vhgGunwpywl Augwlwl GhknbghGapnid GnyGuwbu wwnlbpugnply &G
U. UnlapwlinupG: 7-pn nuph AanhGuildy 4 ppwGbu Lippnn G hp «3wnwqu wuwnlb-
pwdwpnwg»> pwwnwgnywlywl bphh v Jyugnid k. «huly jkhnkghu ... inkuwGhup
Gyupbuwy... b qUnlnpwlnu Gwfuwylyuyg p dkp pupyndswgl...» *: dppwlhu Rip-
nnh wlyGuwplwo npdGuGlunGiphg npllk J&Yp sh wwhwwlyby, b hwnpywlphln
vhwl Jwnwagnyll E U npwlu wynwhupl nilh pwgwnply wwindwlwl, wuwinlb-
puwgpulyul nt gnuwpybutnwlyw G wpdbp: Uljwnklp, np Y prpwlliu Rhppnnh Gowd
wwwnllipnp knly F Gufiwnmwlnippyul ibuwpwl, hGswhupG b Gul "hwunhywGphln:
Uju npdGuGlwpp wnwGdGufiwnnily b Gul Gnwlny, np U. Unlihwlnup dhw-
Fwdwlwly Giplugugyws kL npyliu Vwhwuwpluwywg U npuyliu Uwifuwy u

U. vhynnwynu Upwlsbjugnpdh wwinlbpwagpnipinilp Gnylwbu Auwgnbh E
ywn pppwilihg: Lw Gephuyuwgymd ™ wmwuphpl wnwd, juyl nt pupdn Quluwnny,
Gunuun, YinpwyniG uwhwmwly dnpnipny: {wlnbpdp punluwgwd b juyl plplkpny
2wuhlhg, uwswquipn phlylinghg b ilhyhnpnthg: Uig dlinpny opfilimd £, hul dwiu
dbnpny pnGly F Uy inwpwlp:

20 Uppwpph Stp- Ubpubyywd, {wy wpybunp dhe Gunwpmd, «7-pn nuph dh bply, GYppywd wuanlbpGaph
wwpmwwlnieywln», Gplwd, 1975, kg 11:

21 U. Unltapwbinup wunlybpuwqnnipeyul vwup G ink'u Lexikon der christlichen ikonographie, Rom.Freiburg. Basel. Wien
1976, 8, p. 395-403 :
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U. Upynnugnup fAGuanyl wwwnllbipp quGynid E {nndp UwlGunmw Uwphw
UGinplyw Ghnbgnid (757-767 prp.): & Guanyllibphg F tnly Gul Ynuwnwlnlni-
wnjuh U. Un$hw Bhlinligni juGuGlwpp (9-pn nwp): Ghlnbgni «fupwyuyhl qupb-
nid bnly &G up. UiGrehunu Uhyndanpwgni, up. Rwpulinh, up. Sphanp Lwqhwl-
quiligni, up. "hhnGhupnu Upbnwwaqugni, up. Uhynpnuh L up. Gphgnp L ntuwynp-
sh nhvwGlwpGhpp> % : Swynp wyu juwGlunpllphg nplk JEp sh wwhwwGyl; :
Uju wwwnlypGapnid G Gaplwywlnid B Auuwlyny vy wd Yhuwlnph:

Fyniquitinhuwgmd Gpw wunnypwanpnieinilp pp ybng Gulwl inkupl k uinwgly
10-11-pn nupbpnud: U. Uhynnugnup fiGwqenyG uppuwwwinlypGapp (hynGw) wwh-
ww by &G UpGuyh U. GhwwnbphGu Jwlpnid (10-11-pn nupkp): U. Uhynnugnup
uppwwwinlyipnGpp, Gul ywppwopwlwl wnkuwpwllbpnny, swwn wnwpwoywo
LG tnly Auwnmlwwbu ppniquiGnulwlG nt nnivwlywl wpybuwnmd: Jwppwopuwljuwlb
owppny uppwwuwinypnGhpp MPnivwuwmwlnid AwginGh &G 13-14-pn nuwplphg:

Fynquinulwl wpybunnid U. Uhynnuygnup wwinlbnwepuwlwl inhwbpp
pwywlwl pugquuqui &G, npwlg vk b Gul «ugnuwwylbmwluwG hpuwlnipiuli
plduynidn», nph wmwppbpwlGbphg vehp wnkulnid &Gp ‘hwnpyjwlph U. Qupnnp-
Yb EynEgmu™®:

U. vhgn1u.3nu ULRG G26LU.4NI1T LU rGAESH
Uuorovyorvern

Uwpwnngyul DwinbGunwpwlnid wwhynn dbnwaonpliphg wwulsnpunid jwl
U. UhynnuygnuphG wuwnlylinnny dwlnwGupGhnp: ‘hpwlghg niep {wgyudwynipp L,
dinuGlpp ' Utnmwpwl, Qwldwpwl, Cupwllng, dwnpGunhp, Tupng* :

Uju dnwaqnlinhg AiGwqniGn < Gpmih dQupngl k1286 jo. ®: Upwluynp wiju dk-
nwanpnid U. Uhynnuynup wwwnlbpywd b olinlghly jntuwlguqupnh vk :

Swonpnp 14-pn nuph Qwldwpwlq E*: U. Upynnugnup wuanylipp qlinbnyws
E niuwligpmid: Upw Yepwwnl mGh pwwn Alinwppphp veyGuipwitnieiniG: Uwd-
pwllyupnp qlaintinywo E Gpuwd Gyppywo qulbdh uljuyjwoph uploubnipyudp: U. Up-
Ynnuwynup fuwliqGuio £ hnpphly wuwinywlnwGhb, vwupdlny b qjfup pljpel puwpdnidny
Uh thnpp Awlywo nbwyh wnbpuinh uljpqpp: Ugn AwlijwdnippgniGG wylyp E plngdnid
nlkuph wpunwhwginnieinilp b Awnmlwwbiu wsplinn, nnnlp ninnywo LG Gnwd plni-
puwgnnn wnnbphG: Upph niubphg ni jniuwwuwlhg nbyh ybp &6 puwpdpwlnid

22 Uppwmph Stp- Uapubiygwl, wy wpykuwnp dhe Gunwpnid, « dphgnp [ niuwynpsh nhdwGlunp Gapp pymquil-
nuilpw G wpybuinnids, b 64:

23 U. Uhynnugnup wunnlbpwgpnueyuwl vwuh G ink’u Lexikon der christlichen ikonographie, Rom.Freiburg. Basel. Wien
1976, 8, p. 46-58: dwl Upply hlphl fwdwpnid b, np hwnpywlph U. Upynnuynup npdGublupp Swenid
11-pn nuphg AuwginGh pimquiGnulwl Guiiuwnhwhg b Ruy Gyupsh wppiwwnwlp E: S&'uJ. M. Thierry, Eglises et
couvents du Karabagh, Antelias-Liban, 1991, p. 69:

24 UGhwulywo U. Uhynnugnup dwlpwGlupGn ywl Guil wphuupfih nwupplp AwuywpwdoniGepmy qunlynn
Augywlyw G Fudwwuwnwupoul dinwgplpniv:

25 UU. atn. fidp. 979, plppe 417p:

26 UU. dun. fidp. 8251, plippe 301 w:

by pwquiynph dwpng, 1286 p.,
UU 979, plpre 417p:

Jlexyuonapuil yapa Xemyma,
1286 2., MamexadapaH, pykonucy

979, aucm 4170.

Lectionary of king Hethum, 1286,
MM 979, folio 417 .
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Swnywpelinelin, nnnlp wwinliph wnwjpu &G Gul pntuwlguqupnh hdwuwn:

S lnipyudp iwpnnn vwlnwGlwpp 1357-1358 pywlwGGEphG Unipluwpenid pl-
nophGuwljywd TwpnghGl F¥ L qpunbglmy k pniuwlgph ylphG fuwnywdp: Nuwn-
Ytnpwanniinilp, puwn nph Gipyuwywgywd £ unippp, fiintg wlwinh Yyhpwnynid L
Llanfwbpnuwlw i Ghybnlgn AugpuwwlinGaph G ni jniuwynphs Geph G wuwnybpbyhu:
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Quguvuynipp, 1651 . 4. Onphu, U. Uhynnugnup wwinlbpywo E fwuwlny &Y' pwfwGuyuliwl Rulnbpdwi-
dulipuliyuinhy” Uipynu ak filimy E, & I wwhind Uik G, ni-
Danilmatad, U 1502, 2020 pny, qiuwpwg, we dinpny ophlinid Lk, dwpunid wwhmd E pug Uybnmwpwdl, ni
uliphG qgywd k puwfivGuuliw b wswqupn nipwpp: "hadph wpunwhfuwgnniegnilnp

Cunaxcapus (Alicmasypk),

Gnylwbu ywlnGulwb E: Gugnid E nhdwhuwgug, pupdn Guljuwinp qupnupnid &G

1651 2., KoHcmaHmuHononw,
munuamiopucm Mapxoe  Gplp junwynwhlyyGlp: Upw Rwlnbpdh, intuwwuwlyh @oughl dowlynidp, Rwlnkpdh
Iamxepaan, Mamenadapar, — syypknh qniGuafnpnidp' Gnipp YwpnuonyGh nt bplGuenyGh Fudwnpnyeyudp,
pyxonucw 1502, aucm 2020.
Grbpuyhd phplnipinil E Aunnpnnd upph YapwwphG: Ugu Gplnt dwlGpwGlywp Ga-
Synaxarion (Haysmavurg), 1651, )
Constantinople, painter Markos nn l/lumwn z{zué tt qnwsﬁhl/wl/w&' lnzw&'wl/m{.

Patkerahan, MM 1502, folio 202. SpuGulwGnid wyu Gny G wwnlbpuwagopnippqw Gl G Alinlnid vwlpwGlupGephg
Lu ylgp®: Swpplpnipnilp nEwlwl F m Japwpbpnid F Yapwwph ni Gnw RuG-
nkpdh qniuyphl GaphwwGulhl, pp quluwqul qnylhph Awdwnpnidp wybih
Yywn n1 mwwynphs £ nupdmd dwlpwllywpp: Ujnwhup dh Qanlghly ophGuly

27 UU. abn. Rdp. 7435, plipre 437p:

28 UU. abn. fiup. 4907, {ugudwynipp, 1459 je., Runlbp, plpe 202w: UU'. dkn. fidp. 10676, L wyudwymipp, 1604
., lvhqut, vwlpwalywphs Uwpinhpnu lvhquiGgh, pbpe 230w: UU. dan. fidp. 3812, dugudwifmpp, 1610 p.,
Qwpwdnipun gynin, plpe 159w: UU. dbn. fidp. 1509, {wyudwifnipp, 1685 pe., plppe 198p: UU. dtn. fidp. 941,
unplnpp, 1689 p., Gpniuwn b, plpe 103w: UU. dbn. fdp. 6204, {wyudwynipp, 1700 p., Rupushuwpuy, dwd-

>6 nublpuphy* Uwpghu, plipe 200w:

dwvwGuiyp Ainswlwynp Jupwln Uwpinhpnu lvhquilgni (0GGn. phy G wGfiwgn -
1607 je.) 1604 po. Ghuwupwqupnwd {wyudwynipph wwwnlybpp:

wonnn dvwlnwllwplblph unidpp Giplwywglnid E U. Uhynnuynup Jwpph
wnwlgpuyhl npywqllphg vahp' Augpwwbnwlwl houwlnipjuwl plGouwgnidp:
Thnwlighg Jkyp GowlGwynp vwlpwllwpps Uwplynu Nwnlybpufwbh uinbndw-
gnpdnipynilGl F?: UwlpwGlwpp qupnupmd b 1651 . Ghupwqupnywd wgu-
dwiynipph' upph yupphl Gy ppywd Audwwwmnmwufuwd Epp: Ujuinkn U. Uhynnw-
Jnup GEphuwywgywd Ewywlnwlwl fulbnbpdwlpny, uwlwil ng ol julqGud, wjj
puwqiwd quAhl, nnl h nkwy Ahpwwnwlywd E Gnuw Jwpph' yapp Goywd npywgniv':
Quifih phlGuidwupg Yap' we ni dwiu wwinlbpywo &G Spuniul ni Guwnywdwdop-
Gp (Gephuyuwgywd &G Yhuwbnph): Unwehlp U. UhynnuynuhG E fwldGnid nulyb-
qod Uytnmwpwln, tpypnpnp’ puwfiwGuywlwi nipupp: (luljliqod &G Gul Gnwlg
tpliph nuwwuwlGapp: Nipwepuwy b Gul, np wju dwlpwGlwpnid U. Uhynnw-
jnup Awlinkpdh vwu E juqunid ynlplnp:

Uju GnyG wuwnypuwgpuwlw G wnwuppbpuwlyG £ ogunwgnpdywd Lwnwyp {wlynph
(nyGupwub) wudwynippnid™: Quifip, upph AwlnlpdGapp (YnlGplnny),
Ypwwph Guinwd npppp b wy G, ypyGmd &G Uwplynu Nuwinlbpuwhfwlh Goywd
JwlpwGlywpp: Uhuyl pl wjuinkn wwinlbpywo s&G & puniul n1 U. Uuwnywowop-
Gp: Ujgu dwlnwGupnid pGougnidG wpnbl junnwpywd E, L U. Uhynnugnup Glp-
yuwgwgywo E npwlu Uyninuwgh byhulynwynu: Upllp Guil, np pGowgvwl npywiqhl
Yapwplbipnn dwlnwllwnpGpp plnyeny jupun Awlnhuwynp GG:

Lugpuwlnnwlwl ppfuwlnipyul pGougnidps vwlpwlyup yw Gul Unyfubu
dwlpwGlunsh 1689 o. & wyudwymppnid® : Uguwntin U. Upynnuynup Gipluyugyws
L olipwnhpp, plnpunlynip nhppny, dinplipp wwpqwd wdwliph Jag Yhuwlnph wuun-
Yapywd L huniupl nt U. BuwnjwowdGhG: { tinwppphp E, np unippp winignipny k:

16-pn nuph Cwpwllngh® Jwlpwllywpmd wpnklG pGpp U. Uhynnugnul F
wwwnlbpywd wlwh dbe, Yhuwlnpp: Uju dvwlpwGlupnmd Gu Gaplwjwgywd E
npwbu wpwquwiwu unipp:

UpnlG Goky &Gp, np U. Uhynnuynup nwuynmd b LGnARwbpnuwlwl Gyknkgnt
AugnwwlinGhph n1 pniuwynphsGaph pwpphG: 1688 jo. Quduygnid (Uphd) plno-
nhGulyws UuinwpwGh® Fudbdwnnipyul wwpanwlp (unpwb) qpluuqupnh
YhuwppowlGGhph vk Ynnp Ynnph wwinllinywd LG ugng Awyuwanp Rugn U. Gph-
gnp LniuwynppsG nt U. Uhynnugnu {wgpwwbnp: Gpynwul b wuwnlybpywo &G
Yhuwlnph, bypulinynuwlwl Awlnbpdwlpny, we dbnpny opfiimid &G, dwpunit
wwfit] &G Uyinwpwd, wjGubu hGswhu wwhwlemd E Audwwwinwufuwl wuwn-
Ypwopwlywl ywlnln:

29 UU. dtn. fidp. 1502, {ugudwiynipp, 1651 p., U. Nnjphu, plpe 202p:

30 UV dbn. fiup. 1533, Luguiwympp, 1729-1730, Eeuhwohd, plpe 175w:

31 UU. dkn. fiup. 1512, ugudufmpp, 1689 je., Loupwopl, Unpuwquifhpe, vwlpwllyuphs Unybu, plppe 18Sw:
32 UV dbn. fidp. 3242, Cwpwlyling, &9 nup, plpe 259%w:

33 UV dtn. fiup. 308, Uylinwpwl, 1688 po., Ywpw, rplipe 7p:
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aunpGunpp, 1689 pe., Gpniuwn &y,
U 941, 103w:

Tomuauapuii, 1689 2.,
Hepycarum, Mamenadapan,
pyxonucs 941, 103a.

Homiliary, 1689, Jerusalem, MM
941, folio 103r.

58

Rlpywd dvwlinwlunpswlwl oppGulGpp gnyg &G wwyghu, np U. Uhlynnw-
Jnup YEpwwpp Augluwlwl dbnwaonpbph Ghwpwqupndwl Audwljwpgnid nilkghy
E Awuwnuwnnnil Yppwnnippinil L dh pwlh wuwinlbpugopulywl wnwppbpwlGan'
«U. Upynnugnu {ugpwwln», «U. Uhynnuynup {ugnuwwbinwlywl ppluwlnipjuld
paowynidpy, «Bpwquwhwu unipp> b «U. Uhynnugnu L U. Qppgnp [ ntuwynphs»:

U. ohgn10.3nuiu3rv.aesh Urru.26.sqyere

Qwy wpybuwnnd AwginGh U. Upynnugnup Ruwunmngughl uppuwwwnlylpp
quGymu E Uugp Upenn U. LodhwdGh Guwlduanwln: Gplwp wnwuphGlp wyl fugn-
Gh F tnly npwliu U. Qppgnp [ niuwynpsh uppuwuwnllin > : UwluwyG wuwinypwg-
pwlwl nt uppwwwinlyiph dwu juwgunn yunppwaopwlwl nnywaqGlph pllnijeiniln
gnyg wylg, np wuunylipdwdp U. Upynnugnul E¥: dwdwGulypG uppuwuwinll-
np vwu F huquly FodhwdsGh Uwyn nmwGuph Uywaq unpuwlh pawsugp>®: UphdtnG
Gpluwbgh Ywpennhynup (1763-1780) "hwypwpnid, npinkn pywuplyynid &G Gpnw
quhRwlwynippgul opnp Uuypn wnw@wpp qupnupnn 88 uppwwuwiinlpGapp (npnd-
ghg Up pwlhup uinkndyly &G AEGg Ywpennhynup wuwwnybpny), U. Uhynnuynup
wwwnllpp Guupwaopywd E flinlyuy Yapy. <R (2) wwinlylipp' UGShG Ukpupup L
Uhynnwynup Fugpwwbiinwgl, npp &G hppnt npnilp GhpphG npwlg VS s ju-
1hG% : Updlin Gpluwligh Ywpennhynup Fugpnuwylinwlwl quh E pupdpwgly 1763
pYwlwGhi: hwypwpnid U. Uhynnugnup uppuwwuanllinp Goywd sE UpdbnG lw-
pnnhynup wwwnyhpwd wuwinlinGaph pynid, wyuhGpG wjl uinknoyby E 18-pn nw-
ph wnwehl Yauhl:

Uppwwuwiinypp Geplywywglnid E«U. Uhynnuynup G Augnuwybinmwlyuwd hp uw-
Gnipywl pGougnidpn> wwinlbpwaopwlwl nhwyp' Jyuppwopwlwl inbuwpnwGGh-
npny Awlnkpd:

Guun/p Ypw nhdwhuwgug, fwuwlyny vkly, Augpuwwybnwlwl Aulnbpdwynp-
Jwidp wwinlpnywd E vh dhpnmiGuqupn wyp: Ug danph wihp wwhily E opfitini-
pjwl Gowlny, huly dwjumd pnlly b quywqub: Upph Aanbnid wwinlbpywo E
pwpdp phlGudwuny quh, hulj wybih Jap' wuinywouwghl Gunwaqnn tpyhlpl b
(wyl vhwdwdwGul upph niuwwuwllyG k), nninkn we L wfijuly, Gnwdl wdwbph
Uke Yhuwlnnh wwnlybpywo &6 S puniu Rppuwnnulb n1 U. Twuphwd Uunywdwop-
Gp: {puntup U. UhynnuygnuplG E &y Gnid Uy tinwpwlnp, puly U. Bunywdwopln'
bypulynwynuwlwl junyp b pwhwluyulwl pwswqupn nipwn: UGuhewwbu

34 Ugnwbu F uppuwwuwanlbpp wiyjwGunpywd dwuluynpuwwbiu «<odhwdlh qubabpp> wypnumd, Feupwdha,
1984, L U. LoupwoGh pwquwpehy byknbgulwl opwgnyglGpny:

35 U. Uylnpwwd, U pimphdwgnipgul ywpqupwlmy, <l niuwanphs» 1994 je. finlpinkuptp, ke 3:

36 wslugh vwupl nk'y Uwnwphw wpp. OpdwGul «Ohuwlw G punwpwls, Gplab, 1992, Ep 85-86:

37 Q. Snyulnpyul, Ugniplp L niunidGuuppnipiniGGap Auwy wpybuinh wuandniejul, <EodpwdGh wnwGuiph
Gywpwqupnnidl nt Swnluqupnnidp L-d nuplpnud, f. R, Gplaut, 1987, kg 289:
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Guuntyh E, np wyu uppuwwwinyipp wwinybpwgopuwlyw G dwlnwiwuliinny wnnwp-
plp £ "hwnhyfwlph npdGuiGluphg: U. Uhynnuwynup qifupl unyp E, inglunp Auwd-
nkpdbbpp ownlwqunn &G, dEnph quiywquln yupnuwwbwmwlwl E, wjuhGp G wyl
pwywlwlGhl flnnt F pypniqubnuwlwl Awgnbh Gupiunmhwyhg b «Auwjwlwlug-
Yywo» k: Lhphugugywd wwinlbpuwgopulywl wnwppbpwlyp niGh vh Aliinwppphp
Jwlpwiwul' quhip, npp Gnylwbu pugwlugnid £ ‘hwnhyjwlph npdGuGwpnid:
QuiAh wnluwgnipeynilip wju wwwnybpnmd Augpuwwbnwlwl hpfuwlnipeiniln Auu-
wwwnnn winphpninbGaphg b L dwaemd £ U. Uhynnugnuh Gowlwynp inkupiphg.
«G1 tplligwy Uhynnugnup pwhwlugh jwlnipe qopnieh(1G) hul wuwnniw)obnka
U bgnyg Guw wpnn thwnwinp U qqbuwn wwwnniwlwl pwfiwGuyuwlnnijebi wi)
L tnl Guw finwdwl Guinky b (B)p(wy) wpnnnil> (GY Gplaug Uhynnuynu pu-
Awluyhl wunyjwdwwwnpql vh gnpwynp wnbkupjp L gnyg wnpybg Gnuwl hw-
nwynp wpenn L pwAwlGuwjwwybnwliwl wwnywlwl qobuwn L inwdwl nwy
Guinly wpennhG)®:

Guwyh wowlynnujwl b dwpiwynndiwl bgpwpbipnbpp nminnwhAwgwg Awgnp-
nwhwdlnipjuwdp qupnupywd bl Yybgwlwl yuppwopwlwl hnpp wwwnlylnGh-
nny: Unphg wyp U. wwwnlbpp GepluwgwglGnid E wil finwppp, np wbkinh niGhguy
Upynnugnup 5GGnhg wlGvhswwbu ftinn. «G1 jnpdwid SGwr Uhynnugnu' R (2) dwd
Ywlqlligwy h Ylpwy ninhg hipng»: R. wwinylpp Gyppywd L Gpw nuypng qlw-
ntl. <G (7)) wdwg bnbwy' binniG qlGw h nwypng jniunmdG k1 niunighl qpp»: G-
wwwnlybpp Aphpwwnwlynmd £ upph Juwnmwpwd wnwehlG pdoynieinilp. «G1 yha vh
qouwgliwy ninpip' wnuwskpn qu(nip)p winuyl q Uhynnugnu nnewglly qhlpl: Gi
Gu wpwplwy qlpw@ u(nip)p fuwshG b f(&)p(wy) Gn)p(wy, b wn dwdwil pdali
qlw)»: b wuunlbpp Ghplyugwglniv k uyl inwppp, np juwnwplg Gu wpnkl np-
whu pwhwlu. «... nlil julinnliwg YhG Jvph b1 pGykg junplp qline G b1 guwdwpligui
wnphipd...»: Uupuwhwfun dnnnynipnp nhdnid EU. UhynnugnuhG, U Gu, yEpg-
Ghyny Uyinwpw Gl n1 juwsp, qlnid £ wnpymph dnwn, dnilp nlnid, wnnpnid ni
Ynyp G plubglind wwn b pungpwfiwd gnipp: G. L .9. wwnlylpGhpp | pwpbpnid
Ll ulGulhwgwd veowhwpniunh wnpehlylGaph wwwndnipyuwbn: U. Uhynnugnup
hplynid | Gpwlg wlwwinynipginilhg” jnipuwpwlsininh Audwp npwylbu odhwn nu-
Yny 1h puwlylGlp owdnty Ghinkiny wnwl wwinnifwlhg Ghpu” Guuwuinbyny Gnulg
winuGuiGuymb: b nby, yuppwopuwlywl wju npywqel £ nwplp wlg olniln
wnylyy Upldnunpnid bpljuwGaphG Gy tpGkp pbpnn pwwn upplh fbpnup @' UwGinw
GywniuhG, npp GnyG hGpp' U. Uhynnuynul E:

Qwlinhwwlwg yuppwaonpuwliwl wwnlinwownpp Swlnignid  Guiywpblyug Gh-
nhé hnlbyni, onyfuyhl hnenpnhlyGan Awlnwpnbiglbing b qubuwqwl pdoynijeinil-
Ghph n1 nhywhRwjwonyeinGGaph vwuhl, np yuwwmwply £ umppp: Nuwinlbplapp
Awgnpnuwpwn Swhnpwglnmd &4 vaq U. Uhynnuynu pwpwgnpd ugpuwlinh
Ywpph wnwyly Gpwlwlwihg npywqllphl: Niwepwy E, np bqpuwuanlbpGaph

38 L. Ulypwinps ypn. Uiqlintiwt, L hwljunnwp Jwpp b juywpwnyehil uppng ..., kg 316:

wnwly tnly &G Awdwwywnmwupiwl pugwmnpwagnlp, nnnlp wllwuljwo ybpwplinly
LG Jywppwaonpuwlywl npnywq-wwinlbpGiphb, vwluwgl guwynp s b6 wwhwwly by :

Ujguwpuny hJwpnn &lp Jumnwhfwpwp hwunby, np U. Uplynnugnu Upw(s k-
jugnnd uypwwlinh wuwnlbpGhpG hpklg nmipnyl wnknl &G niGkgly Auglwlwl
vhg Gunwpjwl Yapwwny buinnid' npdGuGywp, dwlpwlluwplbp, uppwwwnlbp,
i Yhpwnyly &G Jh pwupp wwinlpwepwlywl wnwppbpwlyGepny: bulyy has apwptb-
pmd E Thwnpjwlph npdGuGlhupGaphl, www npuwlp niGbl wuwnlypwpwGulw i
nt glnwpybumnwlywl pugwnhly wpdbp pb’ hpklg Atnipiwdp L pl’ wpdwndynn
wwwnlbpwaopwlywl ptdwlbnh Gqulypnipjudp L uinbnoywo GG Jwpwlin Auwyg
Ghwpsh dinpny :

UdtS U4tShUuslu u
wnybunwpw

Quanywd U. Uhynnuynup fwunngughG uppuwuanlliphg, 18-pn nuph
wnuwigh Ybu, Uugp Upnn U. EodhwdGh Guldunma:

®Ppaemerm cmankogoll uxoxst Ce. Hukonas, nepeas nonosuHa
18-20 sexa, CoxposuwHuya Ce. dumuad3uHa.

Fragment from the easel icon of St. Nicholas, first half of 18th century,
Treasury of Mother See Echmiadzin.
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wnhywlph ywlGulwl fwdwpnlG pp (ntuwynp Yepwolnilnl wwynlkg 1993
pYwlwlh Jwpinh 31-hG, bpp Awy wqunmwdwpinhlyGhipnp dwuppbghl wnwpwdpp
omwpwinun wmwpphg, b Upgwfup ptdh wnwelnpn 9bpp. S. Mwpqele wppbwhu-
ynwynu UwpnppnujwllG odkg ywlpp AuwywinwgiwGaph Gapluwgnipyudp: Uhuwyl
wyu nliypnid AGwpwynp tnwy 112 nklwywp JupdhGGapp, AnqunpuwlwGGEph,
wnltnwplulGhph nt dwullwqlinGlph Awdwinlin wpfuwinwlph plGnpfApy niunidGw-
upply, whnlky, Yyapwlwlqlly L apwnwpdlly Gpuw wundwlwl, Gupinwpuub-
wnmwlwdl, ginwpybunmwlwd nt ingunp wpdbpGhpp:

2014 pywlwihG "hwunpywlph U UVunyfwdowdhl Yuwpnnhyl Liknbgnid
wnwehl Awlnhwynidp swn vnwhinghs bnwy, pwlqh GuipphlG Rwpwiyughl L
Aintupuwghl wwwnbphl wnlw npdGullwnplbbph wwhwywlywonipjuwl yhGwll
whdluppwn Ep: Ukq ninklygnn wGdGulwqip shwpnnugwy Gaplwywglly npu-
GQulGlwnplGbph wwinlbpwagnnippinilp, pbdwnpliwli ni npwlg hpwlwlugiwl
wnwplphyn: Lwpwyughl wuwnhG@ wnlw npdGuGluph” dap ynndhg wnbnnid juw-
wmwpwd niundGuuppnieiniGGph L Jwulwlh hnpdwplynmidlGbphg Aann vhuyl
wwpqybg, np npdGulluph yYpw AuwpinipudiulyGlph plGrewgpnid §nunwlywo
owmwnwinun papinp Unip, thnpp, Yanwn, dndwywnnijejul Aliinpbn, GEplh, wonifuh
dwulbhlyGlp, finwgnidhg Aliinn dhwyl AGwpwynp YnwnGupn Gnw dwlpwdwul ni-
undGuiuppniginilp: Pbph L wGAhUE JhyGupwlnipiniGGEph wpquuppp plplu
pwgwwpynid E wyl Awloudwlpny, np junpApnuyhl wnnwuphGlphl, tpp Jwlpw-
wwwnlwl wnmwpwopnd Unpplywlh junwywpnipeinilp, wlgjw) nuph ywpuni-
Guiljwl pyulwGibphg ujuwd, ppnuwplGuly ginin kp AhdGL], "hwnhywlph Jud-
pwwuwnlwl Ywnniyglhpp, win pynid b Qupnnhlkl, oquwaqennoyly &G npwku
wwhtkuw, qnu, Juwgwpwl: NpdGuGiuplapny qupnupywd bybnbgn: Ghpunif
puwquuwquywl pnipn pGunwGhp E wwypky, npp dvnwl wdhulbph nnwpwlwnt L
ulinilin wwwinpwuwnbyni Audwp Ghbnlign: Ghpunid wlnmwnwhAwwn hwjn E jwnlby:
NpdGuGhwpGlpp, pGuwlwGupwp, wuanyly &G dpny n1 Ylanwunny b nuwpdby pnpnpn-
YhG wlpbebnthh: Uijn dwdwGuly E, np pwlnly m Aenwgply &G Gylnlgn Aw-
pwy-wpldinguwl nt Aniuhu-wplibppul wywbnuinGaph Gnypnpn Awuply pupdpw-
gnn' wwwnp vbe waenigywo puplk wumhQulGGapp:

Ujguon YbpwlwliqGywo nptGublywunlbpp qnigh sjhGEQG, Gk wwwnywd sih-
GupG dph ni ylninh 2kpinny, npp pwpgnly L Gpwlg qlnbgynipgnilp yujpwq
wybpnidhg: Uyglinyeywl dwdwlwl hnpdGulwl Guuanwyny hppuwlwlugyty

U. Upynnugnu Upwlstpugnnd,
Aunnywd U. Qupnnhlyl kylinlgm
Awpwiyuyh G wuwnh npdGuGluphg :
L niuwGlup* Upw Quipjulh:

Cs. Hukxoaait Yydomeopeu,
dpazmenm gpecku Ha 10x4cHOT
cmeHe yepkeu Ca. Kamoauxe.
Asmop gpomoepaguu -

Apa 3apsim, 2015 2.

St. Nicholas the Wonderworker,
fragment from the fresco of the southern
wall of Cathedral. Photo by Ara
Zarian, 2015.



hpywq npudGublwpGaph
yapwlwlbqlnnuljub
wip fuwnwlpGliphg :

Pecmaspayus gpecox.
Pabouuit momenm.

Episode from the restoration works

of frescos.
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npdGuiGlwph vh Aunywdh' Bppunnup dinph nt Uy EnmwpwGh, Juwppnid puidpuw-
Yt ppgngny, nph wpninilipp gnfivugnighs bnwuy:

Ybpwlwlqlbnnulwl vhpwiinnipiniGlGhpp Ghpwn Juwquwlbpwlbynt ni npwlp
whwnmwlwl JwpdhlGGapht Ghiplyuwjwglbini Guwwnmwlny npdGubhwph yYnwihg
Ybngyly &l gnilGwhnpni nt ypwuywnh wllowd thnpp dwulhylin ' bunwghwgh d p-
sklgw punwph C.S.G. Palladio S.r.l. vhpwqquypG thnpdwpwpuwiljul wp fuwinwGn-
gnid Aimmwgninnijeynil hpwlwlwgGhn: Awdwp:

Uhls npdGuGhupGph fapwlwlqbnidp, wiiinwdbown Fudwplghlp niuniv-
Guupply npdGuiGlupGlph vwuhlG wpnh gpuwynp wnpinipGanpp: Ukq Awennybg
AwulwGuwy fupwyuhl wuinh npdGuGwnph pbdwnplul:

Luwn Lpnpw dninGnymgp?', Nuanpply SnGuwlngulbh, dwl-Upply L Uplng
BhuphGlph?, npdGubyupmd wwnlbpwepywd E U. Upynnuynup (Upynjuyg,
Uptynnuynu, Uhlynjw)' Fugpuwyinwlwl wumnmhGulb unwlugnt yuppuwopuljuwli
npywap, npinkn Rppunnul hpkl E valGnid Uybwnmwpwip, Uwuphwd Uunyw-
Swohlp hnfjuwlgnud L uwhwnwly juwswqupn nipwpp b wnlw £ hnpp vwpdlngy,
wiupnnp Awuwlyny ninph JwlqlGwo finkownwly, nph hulnieiniln wwpqylg vhwgl
vwppdwl pGrruwgpnd AwymGupbnywd fujuwnwn inbpuinh pGrlbpgnidny: lunu-
pp Uppwyly & plipwmwluwwinh wwwnlybpwgnpnippjuwd vwup b E: Ukq puguinplghd,
np npdGuillwph Ghpplh dwiu wGlinilnid” Lppunnup ninplphl pGhwd, wwwn-
yapyjwo I wipnnenypl Yywnpdpp flwuqud, 6Ghwsnp Ylng Uh Lhpwwpwilp, npnl
wikGuyG fwdwGulwbnipyudp Yepwenymd £ Qupennpll &hknkgnt AhdGunpp,
Quwyelipnph hofuwlnifih Upgnt fjuwpeniGhi:

lutnpn wnwplw npdGubGhunph dby wy JEyGupwlnipinid wnyly E CwhRbG
Ulypungyudp, nph fupdhpny, ‘hwyhpe Owplgnt inbkupiph npdlwGyupp hpwlw-
Gugyly £ R nuph 2-pn pwunnpnhG' Upgni uwpeniGh YaGnwlnipywl opnp, b np
Uhpwlynu Qwldwllghl yyugnid E, np RupwywihG wuanh pupdnwpdlp npdGub-
Ywph flinpGuiyp Uipgnt juwpeni GG F3: Quiuinnpbl, Upgnt JuwpeniGp wpy butnwgin
YphG Ep, ghwnlip Gaplbph gniGughl Gpwlqllnpp, pwlnwlwdl qupnwidninhyGépp,
hlswhu Gul RwgniuwnGlph Ainiuwdn Guifupp uinkndlynt wpyliuinp: UwinbGug-
nnyenilhg Augwnbh E, np Upgnt fuwpeniGG hp nniunplph A Jwpwgnynlbp b
gnpdly Unp Glwnpyh, Qwunwuanh, Uwlhwpwywlph, "hwunhywlph blybntghGanph
Awdwp®*: Uw fuy hpwlwlnipyul Jhy gnpouwwinlliph' qnplyiGh wnwehlG Fh-
ounnwlynieiniGl E:

[ndGuGupGeph ppwlwlugvw G vy wy; pynip vehGupwlnieinil qunk) blp
Unipwn wupwpywGh dnin®, npp Ywpdppny npwlp ppwlwlugyly &G 1214-

1 JIudusa /JypHoso, Ouepku uzobpasumenvHo20 uckyccmea cpedHesekosolt Apmenuu, Mockea, 1979, cmp.
153-154, 294.

2 Patrick Donabedian, Jean-Michel e Nicole Thierry, Les Arts Armeniens, Paris 1987, pp. 511-512.

3 Rwgpunn Nympwppul, Unipun wupwpgud, hwunpywp, {wjhwuqbwl {uwywehnwlwG {wlnku, fin. [,
Nkpnype, 1980, kg 37-38

4 hwnpywlp, Ypphwylnhw, Uquun fuGnuohwnwpwl:

5 Unipun dwupwppywd, {wglwlwl Gupumuwpwwyliinnyegul Upguwfup nypngp, Gnlaud, 1992, ke 49:

1251 ppe.: NnvGuGywpnid wuanlyinywo Yapwwp Gph n1 pldwnply  tppnidnijeju G
elin ni wa@hAhdG vkl wy) Ghwpwagnpnieinil AwlGnhwly blp Gul Rnphu Rwpwwnnyh
Unin®: Upywd, AptGulpwlnid pymp b wlGAhUGE JEYGwpwlnipiniGGhph wpngnil-
pnid, Unywlph wnpplswligh vwulwqbinn "hwypn Ujunilnny Unw onjhlG wply &
whhAhJdG nt wlhbpbpe bgpuwlwgnipinil, puwn nph, ‘hwunpywlph npdGuGlwpGapp
L U. Uhynnugnu Upwlsbjugnpoh wwpwmwldnilpp ns pl Auglwlwd &G, wyy Yny-
Ywujw G wnywGuilpu b’ :

Rwplbpwpuunwpwp, wguop, niumdGuupplyny ni yapwlwlqGuo jhGany hw-
npywilph U. Bunyjwowohl Qupnnhlylk &hankgnt npdGullwpGapp' jwpnn bGp
Yunmwhnpbl Awginwnpwnly, np npwlp Auwy wpybuwnh uinlinowaennpd, wiRwnmwlwl
Unintignidh jnpwfwnntly wpunmwwginnieinilbp GG, np Aupunwglnid &G FuwuntG
Upp Gunwiph Auwy wpy bunp pwpniGuly uinbindwqgnnd plpwgpp Upguwifu Guiwbenid:

(ndGuiGupGiph Y Gpwplipjuy wpnh gpuiljwl wnpinipGiph nt Yyuwgnipini GGG-
nh niunidGuiuppnipjul wywpinhl juqubghlp Aupwyughl wwnh npdGuGlw-
ph vwppdwl, wdpwlwydwl n1 vh thnpp Aunywdh thnpdGuiliwl wwfwwGuliul
YapwlwlqGuwl Guifuwghd-wnwewpnl, npp plGGuplylg ni Awunmwnylg 1 1<
Innuwppenipjul b wuwindwlwl AnpwupdwlGhph wwhRwywlnipiuwl Jupsnijpjul
UnlapwGulpinh ghinjunpfinnniu:

Uhswiwnnipyjul wpiwwnwlpGant uluytight 2014-h ognuwnnupl' vwppbyny
npdGuGuph qubGuqul Funmywolbbpp, nph plewgpnid juwnwnpywo niunidGu-
uppnijeiniGlbpp Awumnmwintight, np npdGul@wnh wuwinlybpwagnnipinild hpnp Y b-
pwgpynid £ U. Uhynnugnu UpwGsGjuwaenndh Augnuwwybnmwluw G wunmhGulG uinw-
Guiynt npywighG: hw E yyugmd npdGuiGluph dwppdwl plrewgpnid b fugn bljwd
L YawnGpnGuywl Yapwwph ntuwwuwlyh Gepplp dwju walyniGnid inknuwaopywo
ni nplGullwph dwdwGulwhhg uyhwnwly, Gaplwaepp wpdwlwaqpnipinilp, np-
wnln gnywd E'

UR LhUnLusnulu
8ruNGS u:

NpdGuiGlunpG wipnneniypyudp wdihmpywo b 4 ud Rwuwnnipinil niGkgnn
Ywpdhp' wpwmwphlhg Awuwn ni Geppniuwn ' uwyhwnwly pwupwly, pnipgpninn o2pgwi-
Guiyp Jky:

Dnpu wwwnlbplphg jmpwpwlsiniph ynnph@' U. Uhynnugnu {ugpwwbn,
Zpuniu Rphuinnu, Twphwd unywdwohl nt Uppwily pbownwlwwlin qlinuwp-
Yeunmwlwl pupdn Gupwlyny, qpywd E jnipwpwlsyjniph wlywl uljqpGunwnk-
np: LwpwyughlG GepphG wuanh pntuwdnunh wlidhewwbu uinnphl Ruwnywonid
Vwppdwl plrewgpnid h Awgwn Bhwy Epbp wnnny uwyhwwly Geplwagohp wpdw-
Guagpniyeinili wwpq plrebpgynn wwpbpeyny' 209, npp Awdwwwnmwufuwlnid

6 Bopuc bapamos, Kapabaxckue xporuku, 1989-2009, Mockea, 2010, cmp. 230-231.
7 Jasud A. Axyndos, Apxumexmypa opesHezo u panHe-cpedHedex08020 Aszepbaiidxcana, Baxy, 1986, cm. 226-
228

pywq npdGulGlwpGaph
yapwljwlbqlnnuiljul
wpfuwnwlpGliphg :

Pecmaspayus gpecox.
Pabouuit momerm.

Episode from the restoration works

of frescos.
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E 1297 pywlwGhG®: Quuwnnpbl, npdGublwpGbpp Gywnpyly &G Gyknkgn Ahu-
Gunpnidhg 83 wmwph wilg:

Swhwnmwlwiwoh ypw npdGullwpp dninpliphg nhunwplbini dwdwGuwly pw-
guhAugqunylig Fwnmwppphp vh wnwldGufiuvanynyeiniG: Sbnwpylbunmwliub fin-
nhlqwoph pninp wwinhbpllpp ujwnh ypw bqpuqeoywd bl jwy wwhfvwliywo
Juwquwqony, npp bylnlign: fuwnmwlhg nhnbipu sh Ghunymd: BdkGuyl fwyw G-
Ywlnipywdp, wyl wpyby E Ghwnpsh Ynndhg owywinil snpu wuwnlipn Gapp npdGuil-
Ywph AnphlGywdph nnwpwopnid Gognhwn inlinwynplynt b tinGuifunpph GpllGph nt
finnh AuwnwoGapl pGnqedbynt Guuwwnwyny: NpdGwGlwph epwlwlqling vwu-
Guqliinn Bphuwnhl Lwdnipbh Jupdhpny, Gwpwynp £ Guil, np snpu wwinlbpGh-
nh yunwwwplGbpp Guiwwbu wwinpwunmywo jhGahG FwwnmwyhG L vhwyl Alinn
wnltnunpybhl ninnuwhAwguwo wwinhl ni pwquaonny wlghwgybthl juntiwy uywnh
Ypw'® Gpulg Goqphwn nknl plGinplynt Auwdwp:

Unynpwpwp, puwquqedlpG wpynid &G uppliph iniuwwyuwlyGep G wnwyly wp-
wmwhwginhs nupdGini Guuwnwyny, vhGsnbkn hwunhywlph nbuypnmd npwlp og-
wnmwgnpoyly LG Ghwpswlwl AnphlGywopp wwwnhlG inbnwnplynt Guunwyny:
Upblp, np wyu npdGuiGlwpl niGh Alanlywy swihbpp® juylnyeyniG' 5 U, pupdnpni-
il 3 U, uguhlpG' 15 pu E: hGswbu wpnbkl wlGuplyly &Gp, Rupwyughl m Aini-
uhuuyghG wwwnbinh npdGuiGlup GepG ppwlywlwgyly &G Eytnbghl yunniglynig 83
wmwnph wlg, niunh npwlp kylnlgni b vhwulwlwl qunuwihwnpny s &G uinlino-
Y&y, hlswhu nw jhanid Ep Jwn vhe Gunwpnid, onhGuly' [ dpwnwywlph U. Unk-
thwiinu Lwhiwdlhw, Qupdpnwynph U. Uunwdowwdhl, Unph U. Unbhwilnu,
Vwuwmwpuwgh U. {nyfwbGGu Uypinps b wyG: hwnhywlph nyfjuy dwdwluw-
yp bwyhulynwynup bnby E Yppe, niugwy nt pywuinniG Ainqunpuwlpwl: Lw plnplky E
npdGubluplbph pbvwl npwlg wnwknwnpnipjul wnwldGuivanlnipeiniGGEpp
Ghwnp wnGlny: {wpwyughl nt fintupuughl wwnbph Ghupywd b pppwlGuly-
Yywo npiGublwupGlpp winbnwnpyly &G wjGwlu, np npup yniGuupwhhg kytnbgh
Ghpu dinlnnp upnnulw widhpwwbu inkully npwlp” Guglyny wye nit dwfu, plGnp-
Ay wyl pwlh, np YyapehlGlGhpu wmbnwlwiywo &G ny jpl wwinbipnh ninnwhAwjwg
wnwlgpny, wy] wmknwowpdywd &G nbyh wwnbph wplbjwynnd walyniGaGapp®
nbwh guwynp unpwG: Jwlwfinp pupdnp Guiowlh, wpy bunnwubph JyugniainiGG
E Gul fiwdwipph Jwu Juwqunn quboulwmnmwl hudwnph vk withnihyjwo b Auy
wpybuinp ginifugnpnong Anwpwgnnd gniyq fuwspuplph wnluygnieinilnp (1283 p.):

Uwphwdd DunywdwdGh npdGubGlupp wuwinlpuwgopnn Awwnywdp Gnylubu
owwn Ynunnnywo Ep: hGswhu Uiniu npdGuwwnlbpGapp, uvw bu GGewplyby E
Jwppvwl ni wilpwhuwgvwl: UpuwinwlplGbph wywpnphl Uwphwd Uunyw-
Swiohl npdwllwph yapwlwlqywd fwnywop bqlnyly £ uwyhwnwly, plnfiuwn-
ynn qony” wyl vGwgwo iunywdohg qubuqbini Guuwnwyny:

8§ NpuGwlluph pywgpnipyul dwupl wku' RAA, phy 3, Uwdyly Qupuwylngud, {wy dpwlyngeh ntpwp-
dwlGhpp lunpfipnughG Unpplewlh pnGulgyws pppwGlapnid, Gplaud, 1999, ke 114: Uguinkn wnkpuinp ybpdw-
Gnypegniln ufuwy E pGelngyty Auywbupwn npdGuGupp §lnwunnn nt dpnn (hGEIn1 wuin8wnny:

L 1< Qnnuwppenipjul b wuwindwlw b AnipwupdwGGEph wwhwwlnipul yup-
snipquwl Anwylpny, 2015 pywlwih winwlp Jepunwpdwlp hwnpywlp” Au-
pwyughl wwwnh npdGuGuph Ypw wouwnmwlplbpp pwpniGuiilnt n1 wywp-
wnhl fwugGlyni Guuanwlyny, nphg Aliinn GQuifuuanbuywo Ep nhdwgh' Ainiupuughl
wwwinhG wnlw U. Unlanpwlnu Gwpiwyugh Guiuvinwyniyeqwd wbuwpuwln wuwin-

Yapnn npdGullwph Jwppvwl, wipwlhugdwl nt wwhwywluwlwl yapwlwlql-
Jwl dhpwiwnnieyniln: UnyG wnwpyw wpGulnp, tpypnpn wpluwwnmwlpughl wigh
plpwgpnid, hwunhywlpmd quwlp vh jwplnp b AhdGuyhl Gnpnijegnil, npp Gu-
Ywwnwaopwlwl tnwy Jwlpnid Jan Ahivnwqu wpuwinwlpGanG hpwlywGuglbynt
wiupnng plewgph Audwp: hwnhywlph Jwlwhugp Ep Gowlwly by quibGdwuwnpgh
Stp {nyfwblhu pwhiwbu {ny FuGlhuywln' j1Enwl Glw wdnip, Yunmwh, upng,
whaaybp vp ingunpwlywl, npp yupnnwlnid Ep dhon wwwnpwuwn nt juwdwiynp
ulygpniGpGapny RudwaqnpdwlhgGlp® Fugpwyel] wju wd wiG wp uwnwlpp Uhp-
wbn plplynt n1 wywminhlG FuwuglGlynt Awdwp:

9 ChlGhpwwwpwlh yuquuwlbpwyiwd, nmwpunwlwdwsh fuywpdwd, pulniwl, nknuwipnudw G wpuwnwlp-
Gaph G wuGuilyglynt Rudwp upunwlg pGnpfiuwlwy GGp wnknwpGulyGap "hwyppehl, JwqqllGhl, UpdtGha, Uuwnn-
uha, Fwpphlghl, Uhpuglghl, ‘hwlhlgha:

Vwphwi UuinyfwudwdhG
(Yapwlwlqlniihg wnwy),
Auwnywd AupwyuwghG wwinh
npdGuiGluphg:

[ nuwGlup' Upw QuipjuGh,
2014 pa.:

Cs. Bozopoduya (0o
pecmaspayuit), ppazmenm
dpecku Ha 102cHOLL cmeHe.
Asmop pomoepaduu -
Apa 3apsn, 2014 e.

Mary the Mother of God (before
restoration), fragment from the
Jresco of the southern wall.
Photo by Ara Zarian, 2014.
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Uwppwd GuinyfwdowdohG
(YbpwlwliqGuwl plpwgpny),
Auwnywo AupwywihlG wuinh
npdGwllwunhg:

L niuwGlun' Upw QuipjuGh,
2014 pa.:

Cs. Fozopoduya (8 npoyecce
pecmaspayuw), gpecka

Ha 1094cHOll cmeHe. A6mop
¢pomoepaguu - Apa 3apsH,

2014 e.

Mary the Mother of God (during
restoration), fragment from the fresco

of the southern wall.
Photo by Ara Zarian, 2014.
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Swunwlwiwdp Fuywpbinig fAlinn, npdGubywuph Ynw ulubighlp Ybplpg
Gappl pGrwgnn b winwpplp AwuinniainiG niGlignn Guph jgulugnidp: Rwliqh Gu-
pp uuynid E Awupwyughl jntuwdnunh wnwlihg, wlglnid Ghplwaghpn wpdwliwg-
npnieywl Ypugny, uwfinid U. Uhynnuygnu ugpwwliinh ybpGuqgqbiuinh ypuygny®
wywpunylyny fAinnwpwiph dnwin, wju pninp Awnywobbpnid Jbpwlwlqlbyly LG
Quph Alanlwlpny wwlhwunn AuwnywdlGlnn hpblg Ghwnpswlwl inphGywdpll-
nny: Gyknkgnt GhpphlG wwnbipp vwpplynt wywpwnhl, yepwlnpneyly &G Lyban k-
gnt pnjnp (niuwidninGaph ybEplp AunywoGapnid bnwd Guplipp” npwlp jguiljuwgb-
Y, ujwnbiny ni gniGuihl pwunwdle wlglwgbiny wjlwbu, np Ahvw npwlp pn-
npnyhl s &4 tplniy:

Qwpwifugh wwnh wwnlybpuwgnnipyuwd Uuphwd UiunywdwdGh nkuph wpn-
niGwilin wwhwwlwlwl JepwlwlqGdwl ophGuwlyny L wwwnyhpwinnip Aw-
vwdwylniypyudp, GniylG uligpnilpny hpwhwlugybghl wpluwnwlplbipp {huniu
Lppuwnnup, U. Ghynnugnu {ugnuwwlinh nt Uhpuwgly & plpunmwlwwyliinh nidplph
nt vwpdplGanh ynuw:

Quwwnlpwlowlywl £ plqdoky, np {puniu Bphuwnnup Yepuwwuph nwnplph dnun
wnbndywowghl' 5Ghwsnp Ylng Yapwwnl wldhpwwliu Aippy g wpnbl vwppbint
dwidwGuwly, huly JopwlwlqeGuwl plpwgpnid Auwgnbupbnywd pninp Gnipp Qok-
nh wnlugnipgnilpn fwunwinkg, np wwinllinh GapphG Yupdhp Fuwnywdp {puniu
Rphuwnnup bplwp, yupdhp phinnGh vwub b NMwfywGulul JEpwluwle Guwb pa-
ugpnid b Awgn hwG Gl  puniu Bppuwnnup we danph wiph Jke L U. Uhynnw-
jnu dugpuwliinhl AwlGdGhynt wwhhl VybunmwpwGh nt dbnph pnypnp dwlpwidwu-
Glpp, npnlg qlinkglynipagniGG wuolignighs E: {wlywd blp Ghpwnply, np {huniu
Lphuwnnup Uiniu dhnpmid wwfinid b quuiGudl Ainjnywyp wnkupny S hwynlypuanp
wnlipuinp Ywd pdoynipyuwl wnwplwGhpny quuGudl upywlyp '°: Lwply F Golg, np
Gwphsp qougnil nt Gnpw@wpwly wpybuwnwaqblinn b tnly Gul wyl hdwuwinny, np
pninp wunlyliplGliph Jkpy dinplipp Gywply E sunpwquilg Ephupwgywd, pupwly
ni Gnipp duwnGlpny, npnlp wywpwnynid &G bphwpwyniG tnniliqGhph ypw uwyh-
wmwyny wpywo hwybpny® dbnplphl dwywy Awnnpnlynt dhinmdlGny: wlywd
tlp Ghpwnply, np wyu AGwnpplG wpyly E Runnwlhg nhwninnh dnwn fJunpfinpnwynpni-
pnil ni pwpdnipe wnwewgllint dhwmnidny: PFninp uppwwwinllpGaph qphuw-
YbplGap G wdhnihyywo LG nulligny G jntuwwuwlyGlpny, npnlg kgnpliph uwyhwnwly
wnunuyhl qlnhlyGpp Gnyl Gepyny wdpwgyly &G vap ynnihg™ wwhRwwlGbiny AGG-
nh plophGuly wnbnwnpnipniln: { kwnmwppphp £ Goby wyl fwbouidwlpp, np vhuwyl
U. Uplynnuygnu dugpwwlinp ntuwwuwlyh wwpwqeony inbnwpwofuyfwd wni-
wmuwght @GnhyGlpp pnipgpninn vhwqduyhl &G: UGwgwd tplp uppuwwuwinlbpGiph
nbwypnid' Gpyni gniquiftin pppwlwqdny &G: U. Upynnuynu ugpwwlainh nkdph
Awwnywdh Ypw wopliwinbjhu h Awyin &G &ylh) pwwn Aliinnwppphn Jwlnwidwulbpn,

10 Uju vwup@G wnku' Chiara Bordino, Santa Marian Antiqua tra Roma ¢ Bisanzio, articolo: Nella cappella dei santi
anargyori in Santa Maria Antiqua, Milano, 2016, pag. 200-211.
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npnlp wipwluwgyly m wwhwywiyby &G: BukGuftinwpnpphp nhunwpynidp plplu
nwy wyl, np nwunmwlwdwoh Ypw wouwinbyny, unph nkdphl pwwn vnin huliq-
Guid' Ghunbighlip Anlplph ninhn dkewnbnnid Ghwpywo updhp, bnwGliniGudl
Eppnpn wsph qninipgniln ' RphuwnnGuu wppaupfimd wyl unpfipnubomd E bp-
npnpnpniiniG wd {puniu Rppuwnnup GaplugnipginiGp: {wdbGuyl nbwu, Awlywd
tlp Jwnwoly, np tppnpn wsph GiplywgnieiniGl wlyGupynid £ uinbindwaqnnpd, pw-
plpwp b npwlwl nidbph hnjuwlgdvwd dounnidp: Uyl unpfipnulonid E pninphu
Uke tnwd Anqlunp wwppp: Uplbywl pdwgnipjul Audwduyl wild J&pn Angni
pwlGuihl t U vbp Anqlnp wpfuwupfih YeGunpnlnp: "hw wyl YlanG E, npny vlGp fiw-
nnpnwlygynid Lap inhliqbpnph Al L nph vhengny jwpnn Llp Auwnky Ahlq qqu-
JwpwlGhph vwhivwluwaqhop” Awulbiny qouignnnipywl yiphl pkpinbphl:

Nuwnybpwaopnipyuwl qulwqul Auwnywdlbphg swihwquibg qlnlkghy ni
wnwldGuhfuannily &G wnwyp pGpwgnn bplynt danplpp, nnnlp U. Uhynnuwynu Aug-
puwwlinhlG wwinpwuwnymd &G AwlGdGl nipwpp: Uguinbn GnylGwbu, vwppljnig
nt wlpwlyuylynig Aliinn, Gplwl Eywl dbnph dwnGapp EplwyGuijwlnipeiniGG ni
Gppnieynilp: Qupdpp YbplGwqqbuwmp Ynw p Awgin Bhwl qubuqud Gnipp glinup-
Ybumwlwl GupupwlunipGpn ni qupnbp, npnlp vwppyly, wdpwluwyyly nt yb-
pwlhwlqlyty &l Audwwwinwupiw G innGuylnippjuwl uwyhunwly Gepyny:

Uhpwily pownwlwwybnh wwnlbpwgpnippiniGG widklGhg hnppl £ pp sw-
hlapny, uwluwil pwwn wpwnwhwgnps n vwlpwidwul Ghwpywo: [ManAwlnip wn-
Jwip jwy FwwhRwwGy by, nbdpp plpnip Eni wpinwhAwginps: (ndGuGlupp vuwppb-
[nig Aliinn wpnbl h Awgun Bhwd Gpw qlnwpybuinwlwl pninp wpdbpGhpp: "hadpp
Gnipp E L Gdwd E fynupuugh G wwnh npdGuGluph finkownwlyGiph nkdphG: Fwg-
vwanyl, ybigph Alainlinid pugywd plilinh kgpbph hinniplGlph qlnwpybunnwlyul
owlhvwl Awdwpn oquiwagnnoyly E yhlnyfwph wheublinh Gunplewaqenyl Ghpl,
npp pwn fwqyuaqinin ni pwGlundbp b wyuop Gnylwbu: "hwnhywlph Aupwy-
wpllbppwl jwlehG wwhRwwlyby E unpfinnughl ppgwlhg vhwguwo ni wjdd sqnponn
ulinhyp fwliph intmp: { Guipuwanp L, np Guphsp puwgly L npuw wnlnp b yhnpp pus-
Guiynippywl whqouklwp yapgnply E Aklg wyn wanhg: Uhpwily pbownmwlwwlinh
uwyhwnwl Yybplwqqliuinh dbpp dwdwlwlyh plpwgpnid pwidnly &G, win wwinGuw-
nny Guuwnwhwhwpdwn quwlp Ypugny wlglly Gnyl qnylh Gnp wheubGinny®
npwlp wlnwglbbnt Guwuwwnmwlyny:

Unyl ulgpmbpny ppwlwlGugyly &G Gul Fupwiyughl wwwnh npdGubluw-
nh yYpw wwhwwlywds pninp Auwgwwnmwn wnbpuwnbiph wwnbph yapwlwlqnidlG
nt wipwluwgnidp: NpdGuGhuph EnGuwfunpph Juwwnin Gpubep wwhwwlyl k
pwywlwl juwy Yyh@wynd, uvwluyl wGfinwdbpwnnieinild tnwy, Yapwwnlbbpp G-
pwlwlqblynig ilinn, wyl jpwglly nt wlinwglly Auwnlwwbiu wwiinlipuwqpnieynil-
Ghph bgpwdwubpnid” npwlp Gywuph unpphg Uh phs nnipu pbplynt Guuwwnwlyny:

U. UphynnuynupG GYppywd npdGubGluph nhvwg® Gybnlkgnt Aintupuughl wuw-

11 Carl Hermann Hempei, Atlante di agopuntura, Editore Ulrico Hoepli, 1999, Milano.

wnht, wwhwwlyly FU. Unbihwlnu Gwhpiwyyuwgh Guifiwinwynieywl' puplynoni-
pjwl wnkuwpwln wwnlpwaenpnn vkl wy) nndGullwp, npp GnyGubiu qainknywo
E wwwnp wplbpwl wGlyniGhl Auyywo wylwbu, nnwlugh Litnlgh dvwnlnnp wyl
vhwlquihg wmbkulh wnwlg ypGuunnidGbph, wjuhlpG' wdpnnenipyuwdp: Uju npu-
GuiGlwpp, npp Gnyl Ruwuwn nt jupdhp ppgwlGuyny E bqlpywd, wylyh thnpp £'2
bplwpnipyniG L 3  pwpdpnipynil, 6 pU: Lwpwl dhpwidinnipenilp wyl Gnijlubu
gnbpel skp Gplunid Yanwnh nt dph Rwuwn pbpinh wnlugnipiwl wuwn@unny: Uhuwgl

vwpplynig Aliinn wwpq nwupdwy, np wju npdGuGlwph AinhGuiyp GnyGa E, has
U. Upynnuynuplp, pwlqh Gyuanymd &G GhupswlwG GniyG nGG ni Adnnieiniln:
‘hpwlipg pugh, pupyndnnlph Yupdhp puptph dlp, gnydp Ghzw Gnyla b, pls

Gywnywo &G nhvwgh npdGullwnh uwyhwnwly wjl qoh Gapplnid, npp tpyhlpp
pwdwlnid E tpiyphg: Uju npdGuiGlupp sunplpny wlgh hnpp £ Guil wjl wwn-
Qunny, np Gytntghl wnniglynt dwdwlwly, Ainiupuwghl wwnp YeGinpnGulwl
Ywunid Ununp E tnly, nplG wpuinwphbhg pwn juy wwhfww Gy E: 4 Epghlhu Aup-
pupwinuwlylGbpni ni Ununph pnipgpninp inphGywdpp Ynylmd &G Quyennhlylh
wplidinywl gjluwynp dnunpp: GyknbkghG wyjwpinbinig phs wlg wju vniwnpp pn-
nunpyly &G ni pugywdpnid wwn pwply 2, huly Ghlnlgn: Gapunid” nnwl Guipuyh G
wnbnnid, dyminnipeywl funppy &G Fupdwnplignt;:

lndGuGuph npvwg wmwiunwlwdwd Awywplbinig Aann Jwppylg nt y&-

12 GYybnbght wijwpminty &G 1214 pywlwlGhG, npdGuGlunplepp' 1297py: Ununpp wwnpwpny hwlly &G wyu
JwdwGwlwhfunywdniu:

Uhpwily fipkpunwluwwytanh
nQwynpywd Rwgniuwnp, Aunnywd
Awpwiyfuyh G wuwnh npdGullwphg:

CmuausosaHnHas odedxcoa
apxaxeena Muxauna,
dpazmenm gpecku Ha 10x#cHOT
cmete.

The stylized garment of archangel
Michael, fragment from the fresco of

the southern wall.
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Splpwnwly, Funnywd U. Yupnnhllk
Gytn g fAyniupuwghG wunh
npdGullywuphg:

[ nuwGlup' Upw QuipjuGh,

2015 po.:

Aneen, ppazmenm gpecku Ha
cesepHoll cimeHe yepkeu

Cs. Kamoeuxe. Aemop
domoepaduu - Apa 3apsH,
2015 2.

Angel, fragment from the fresco
of the northern wall of Cathedral.
Photo by Ara Zarian, 2015.
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pwlwlqlylg pppwlulyh dwuwlnndiulb Gupp: UjGnifitinl, denGuidniju tnwlp
dwpply npdGublwuph wdpnne vwllipbup nnnpwlyh ulygpnilipny n1 Aliwvnwgnuinliyny
Gnw Ypw phs Gplaugnn nt yuplnp Awdwpynn gninhGapp: ndGuGuph wdpnnp
wp whlnilp, Yyplhg Ghppl, pwipwyyly E wldplwenplphg, nph Alinluwlpny Jb-
Swwuwdp YGuuyly &G {puniu Lppuwnnup ni Gpnu wwly qunGynn U. Unbhwlinu
Vwpwyyugh npdGuGyun wwinlbpGhpp: IpdGuGlupp dunwhfinugywd L by Gh-
ny U. Unlapwlnu Lwpwyjugh Gufwnmwlyvwl phdwghg, wjuhlGpG' Gepplp wy
Ynnunid Unmipp@ E, Gpw dwifu Ynndmd’ Guiiwnwynn Gaph funidpp, upph ybplinid*
Spuniu Bphuwnnup, npp uwywund £ Gufwwnwlynnh fingnt Rudpwpddwln, vhas
GuhAwwnmwlynnGaph YJEplmd ApkpwnwlyGapl &G Juypwaonipywl widtn yywGapp:
Uhwph Jwnngywdpp punlugwd b AnphgnbGulwl pynt dwupg: Gpypughl
wwinlyinGaph binGuipunppnid inlipwnwlyGhp G &G n1 { puniu Lphuwnnup, vhis uwyp-
wwl qény pwdwlywd finnwaenyl qliinlGhl YjwlqelGwo bkl GuhAwwnwlynnGlapl ni
fikppwlwlG qnfip: Uwppvwl, wdpwluwgdwl nt wwhywlulwG yepwlwlqGuuwi
pninp vhpwdinnipintGGan G hpwlwGugyly GG nhdwgh npdGublunphl 8hpwn Ghwl:
Uju nliypmd, Gniylwbu punn Aliwnwppphp niunidGuiuppnijegniGGap tnwd, npnlp
puwgwhwginlighl nndGuwGlywnph qlinlglynipainil nt Avwipp b Fwuwnmwinbght Gnyl

Ghwpsp ywd Ghwphs Glph judph gnpd (hGlp:

UpluwwnwlGpGlpl uluybghl ybplp dwu Ruinywomd wnbnunpywd Anko-
wmwlyGeph uphg: Upwlg nkupbpp Ghuwnbihnpbl qunuipwpwlwlGugywo &G
wjl wunmh&wdl, np unpobku qlpplwlw b, wlulin |hGEG, Gnwlg Jwqlbpp uwywo
kG npdwgh npuGuGlunph Uhpwily plbownwlwwlinp GniglG jupdhp dwwunfblny,
nph UhohG dwuniv pwllunpdbp pwuplpny qupn k: {Gnmwppphp V&Y wy; wnwld-
Gufiwanlniinil L pninp AnkpunwlyGinh GwluwinGiphG Ghwnpywo qnyq dJwqbph
thnile G E, npp AhpbgGnid E nhdwgh npdGuGluph ypw  puniu Bppunnup dwqbph
Lnuwipnilisp: Swiwnwlwvwoh Ynw vninhyhg wpjuwintyni pGewgpnid wpywd vkl
wyj Ywplinp nhinwpynid by AnbipwnwlyGaph jniuwwuwlyGlph vbe wwhvw Gy wo wp-
Swpjw punwlph puqiwpehy dwin YinnpGhph wnlwgnipeiniGl Ep, nnnlp yywynid
Ll npwlg Jvwlhbpnbuh wipnnewlwl wpowpwihwy) 1hGhp, npp npdGuGlwpsni-
pjwl vk wqywunby b Awlnhwynid: Cuwwn jwy &G wwhiwwGyl) AnkownwlyGaph
nbidplph® Ainunil nt yuinwh dEnpny wpywd qowlGlwpllpp, npnnlp wy qobph Alin
vhwnbin, Yupdpp nt uwhwnwl tpwlqllnh Awpnpnwlwlnipjwdp, uintindomd &l
unytnplbp n1 AipnlipwmwlyGeph udph G Funnpnnid owywjwih b jnionid:

SplowmwlGapp Ghpplnid qlwnknywd pwplyndnn qhGynpGaph funidpp pnpnpn-
Yha wyj (niomd nilh, pwlqh Gnulp pwwn YuaGnwGh ni vwpnlyughl &G, L Gnwlg'
U. Unlihwlnu LwjuwylughlG ninnywd Augugpp nhwynty £ ni uwwnlulwG:
QwaniuwnbGhpp wwpq &G, linlGhg Ruywpwd Yinp, updhp pwupbpp wpdwlynid
&l nbwp Gufivunwly unippp: {wnmwppphp b Ghunky, np pwpbph vh vwup qha-
yYnplGlph dbnpmd k, dintup' wpnbl Glinky &G n pGewlnid &G GufRwwnwl upph
nmpnnipgwip: U. Unlihwinu Gwpwyywl hp dbinpnid wwhfiwd pnipdwnny jw-
pnnwnid Eonnid jwliqGhglly npwlg: "hw Gyuinymd E &Y pwppny nwuwiynp-
Ywo snpu pwpliph nbypniv:

Spuniu Bppumnnuph wuinnlinp pwwn Juwn EwwhfwywGyly: wennylg vwpply ni
wipwlhwyly vhuwgl qjjup ni iniuwwuwlyp vh thnpp Auwnywd ni nkdph dwjuwlnn-
Umid vGwgwd Awwwynidny wlnilp: U. Unbhwlnu Lwhowyugh Yapuwpp
Ukd ndywpnipyudp jupnnugwlp yapwlwlqlblhy m vwuwdp jpwglly: {wenn-
Ybg Yypwlhwlqlly GuhRwwnwl upph Awgniuwnh pninp LjlkeGhpp® wwyny Gpuwlg
qouwght AnphGywidph Ywnnigywdpp: Rmpywnp GGpwupyyly b wwhiywlulwl
YapwlwlqbGuwl™ wnwldhl nipwnpnieinid nwpdlGhny Gnw Gwpswlwl Gnipp
Ll GaphG: UppwwwinliphG YhlGnwlnieiniG wmwynt dhinnmdny yEpwlwlq Gyl b
Gnw we wispp wylwbu, hGswhu dwul B wwhAwwGEny vhpwdinnippjul julnGGEpG
nt ulygpnilGpGbpp: Cwwn Aainwppphp &G Guil npdGuiGlupp Ypw wwRuywGywd Aiw-
Juwinwn, Gapliwaghn qnnipinilllipp, npnlp Jwppyly &G nt npnlg wwhAwwlnipjuwl
Guuwnwlyny, Ypwl wlg E Jugyly uyhwnwly, puhwlghly Gapl: NwywGulwl
Yepwlhwlqluwl wywpnhl jnwgyly ni wipnnewgyly L npdGQubGuph yuwpdhp
Awuwn pppwluwlyp nt Gapup Ynndhg Gnuwl gniquftin, uyhwmwl tgnuqhdp:

Quypennhlyt Bykntgm RwpwiyughlG n Ainiupuughl wwnbph npdGuGlun Gh-
nh wwhiwwGuwlwl JpwlwleGlwl nt nhwlg Aupwlhg wwinbinh dwpnpuiwl ni
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wipwluguwl wpfuwnnwlpGhph npuwlwl wpngnilphg fillinn, Stp {nyAwGGhul
whfinwdbpwn vhgnglilin qunwy widpnnp Lytintign: GipphlG wwwnbipp Unhg nit Lln-
wnhg dwpplynt Awdwn wyGubu, np Ghbnbght Japwnwnlbw hp Gupyhl AidugphlG
ni qupnupyh Lhnbguwlwl wiinwdlown Shuwlwl Aupnuwpwlpny” wil odkyn:
nt Awfwnwgju)Gph Fudwn Yapnwpwglyni dhinnidny:

Uju Guuinwlyny Ghkntgn Gapumd™ 13 J pwpdpnyejwld ypw, hwgink wnwju-
wmwlyGaphg wwpnwlhwdws Fuywpybg: Gylnkgn: GapphlG wwnbiph plnfiwbnip
vwllpbup 560 ¥ E: Uwppuwl FanlwGpny pwlwnt pnipg Gwpdhp-uwyhunwl
Guifupwqupn AnphGwdp AuwginbGupbpylbg, npp JbpwlwlelGylkg: Uil wjuop L
Lhylnkgni Aunwlhg nipwnhp Gugbihu bpumd b UwppylighG dnypebpp, unjul-
Gtpp, phytpp, wyniGlpp, upwhh yuwdwplGbpp, ninnuhAwjwg wwwnbpp, pninp ni-
uwidnunlbph GhpphlG wwwnlipp b nijp wywlnunlbph GhpphlG vwlbpbulbpnp:
Quiumnwagpnipyul hdwunny wyGuplyllp, np dwdwlGuyhG widpnnenypl uywn-
Yywd Lytnbgni phybphg ybp AuwnywdbGiph ujwnp sh wwhuwwGyby: Uyl vwuwdp
plnmy E pwnliph, yniGlph, Ghpplh wwnbiph, niuwdniinGlph Gepph G wwnknh,
nt wywlnunGaph Gapubipnid:

Quplpeh ni pupniyh Auinywdlbpp Jwppbinig Alinn wpuwwnmwlp Gapp LaGwn-
pnGwgwl gijuwynp junpwlh dlke, nnh Awupwyughl Yhuwpninn wwinh G wnljw fuw-
vwpwlww unpph bgpudwulipnid AuginGuplipybg npdGuliwph Guiupwqupn
fwwnywd: fonpph Gapplp Awwnywop dwdwGuyhG winpwly yEpwlnpneyly £
YGuulny Guiuph qquiyh Aunnywidp: MunmdGuuppnipiniGGapp Auwuwnunnbghd, np
wyl AGwpwynp E fEpwlwquly n jnwglly Gnw Ghwpswlwl Ainphlywopp:

U'wppdwl pGrawgpnid, dph nt Yaninp Aliinbnid, pbdhg Ajntupuwgh G wywlnw-
wnil pwpdnwgnn wwinhlG AugunGupbnylg Ahlq wnwnhg Juquywd Aujuwwnwn,
Awwwynidny Gaplwghp wpdwGugpnipinil: UgG dwppyly nt ybpwlwlolyly
L, plswlu wpyly E pnpnp diniu nkypbpnid: REdh Runywdnid ppuwlwlugywo
vhpwiinnipiniGGin wywpwnylighl Awpwy-wplbyuwli wwnhl wnlw, Ywp-
vhp AlanGuiunpph Ypw wpyfwd V&0 wpdwlugpnipjwl vh Auwnywdh thnpdGu-
ywl vwppvwl i YyEpwlwlqGuwl vhpwiinnipyuwdp: Ujdd wyl wdpnnenyhl k-
pwlwlqlywo yhwyniv k:

UoluwnmwGpGbph wywpwnplb, hpwlwlugylghl spwinunph pwpwpbl pu-
pwynph Awppwpwbnuwl, Ynnuyhl npdbGwuniGbph Guppwqupn AnphGywdph
qanipnipjwdp Jwpnpnid ni Guifupliph Jle wbin-inlkn wwhwwlywd uwnijwn, up-
Upp gnyGlpny, pwpwl udwnp Yypw wpywo fupnuwpwlph wdpwluwgnid: Uhgw-
wnipjwl wijwpinhl duwlybplup owolyylig wwownmwwlbhs Ainniyny:

dupunwpwwybinwlwl uwnnygh niunidGuiuppnieywl, pGhwdwl, Fuuljugni-
Jeynil nt yunnignnuilywl yuwpwlinmnieyuwl niundGuuppdw G wdbGhg juwy dup Gnw
swihwannippinill E, nnh plGrewgpnid wnbinnid hppwlwGuwgynid &G jwunnygh Gywp-
swlhwl Jwlpnwdwultipp, gowagnlipp, nnpnlg Yynw wlg &l ywgynid pninp wlfinw-
dbpwn swhnidGlnp G ni GyunnwnnidGhpp:

Uju Yylapwy AwulwlGugh b nunGnid pupbph pwpywopp, swnwjuh Yhpwnni-

Jeinilp, bpypwswihwlwl owywjlGhph Awgnpnwilwlnieinilp, vh junupny' Auyg
ohGupwp Jwnnignnp AwlGGupbn Jwupwlnnipinilpn: Uyqpnilpnpkl, wyu dvninkg-
vwl dup Gnyll E npdGuGlwph nbypnid, Gpp uljuymd b Gpw dwlbpbup dwpp-
vwl ni wdpwluwydwl hnip, nph plrewgpnid, juwdwg-jwdwg b Auwgn &G quijhu
Ghupswlwl nmwnwlnh wpunmwhwgingwdlibnp nt Ghwpsh wifwnwlwl dninkgni-
up qowaph, AinphlGywdph, gniGuyghl jmdnidGaph hdwuwnny: Uju plGewgpp Guwl
E AGwqlinh wypwwnnidGaphG: @niy wn thnyy AwginGupbpymd &G nupbph unpphg
Ubq Awuwd Jwuplnp wnkinbynippiniGGhn n1  jugnijeiniGGEp, npnlp niunidGuwuhpni-
pjwl, wwhwwldwl ni fuGuuph Yuphp nGkG: 4 Epwlwlelly” GowlGwynid k Jn-
whlyhg Qwlwsly wpybuinh winbindwagnpdnipjul wwwnmquidp, wjld wwhiwwlil],
wipwluwgly n1 ulbpnilnGbphG hnpuwlgly pupynp YyhGwynid: hwnhyjwlph npu-
GQuGhwplGhph Yyapwlwlqlnng AinhGulGlpp tpeswlhly kG, pwlqh Gnwlg pwpun k
Yhawlyyby niGhGuwy wyu vEGwoGnphip:

uru Lursuu
Ybpwlwlqlinn Gupinwpwuwlivn, nnljinnp

RPhUShU LUUNKNE
npdGuGhwph Japwlwlqlnng vwullwqlin, nnljinnp

1 & puntu Rphuinnup npdGuillyuph
wwhwwlywo pkynpGpp, fuwnywd
U. Qupnnhlyk bybnkgnt fiiniupuughG
wwwnh npdGulluphg:

[ muwGlup' Upw QuipjuGh,
2015pa.:

1 CoxpaHuswiueca yuacmxu
uzobpaxcerus Hucyca Xpucma,
dpazmenm gpecku Ha cesepHoll
cmeneyepxsu Ce. Kamoauxe.
Asmop gpomozpaguu - Apa
3apsH, 2015 2.

1 Preserved pieces of the icon of Jesus
Christ, a fragment from the fresco of
the northern wall of the Cathedral.
Photo by Ari Zarian, 2015.
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MOHACTBIPb JAJITUBAHK 1 EI'O ®PPECKHA

JaguBaHK - OAMH U3 JPEBHEUININX MOHACTBHIpEH ApMEHNH, PACIOJIOKeH OH B
’KMBOIIMCHOM JIECHOH MECTHOCTH IIDOBHHIVH BepuH XadeH MCTOPUYECKOTO Kpas
Apuax, Ha s1eBoM Oepery pexu Tpty (TapTap, npassiii mputok Kypsr). [Ipyroe ums
MOHACTBIPA - XyTaBaHK.

CoriacHo MpelaHuIo, OH OBLT OCHOBAH Ha MECTE, I7ie B | BeKe mmay MydeHHUeCKOH
CMEPTHIO OZIUH U3 70 yueHUKOB Xpucta - laau, win Jageu (Tageoc). TaguBaHk
noctur pacipera B XIII-XIV BB. OH zeiicTBoBai u Brnocaeacteun; B XVI-XVII BB.
B €ro cTeHax ObLI CO37]aH LeJIBIN A pyKOIHceld. 3HAYMMOCTb MOHACTBIPS 3aKJTIO-
Yajiach €Ile U B TOM, UTO OH SIBJISJICS PE3U/IEHITUEN eITUCKOIIOB, KHAKECKUM KJIaJI-
OullleM ¥ MeCTOM HapojHOro masioMHu4yectBa. COOOpHYIO IepKOBb JlasuBaHKa -
Cs. Karoruke - mocTpomsia B 1214 T. B IIaMATh O CBOEM YCOMIIIEM MYyKe, KHs3e
BaxTaHre, 1 ByX CBIHOBbSIX KHATUHA ATepka Ap3y XaTyH.

ITOT MOHACTBIPCKUM KOMILIEKC CO CBOUMU TIOCTPOMKAMU M O0EIMCKAMH 3aHU-
MaeT 0co00€e MECTO B ICTOPUY apMSIHCKOM apXUTEKTYPhI U UcKyccTBa. 10 3Tk mpu-
YHHE €r0 UCTOPUKO-KYJIBTYPHOE HACJIEANE YAOCTOUIOCh HHTEPECAa MHOIOUHCIIEH-
HBIX MCCJIeIOBATEIeH.

B coBeTrckoe BpeMs MOHACTBIPb, HAXOJAWBIIHUHCA B 3a0pPOIIEHHOM COCTOSTHHH,
pacrosiarajicss Ha TEPPUTOPUH, BXOJMBIIEH B coctaB AsepbOatimkanckoir CCP. B
1993 T. 3Ta TEpPUTOPHU ObLIa 0OCBOOOKIEHA; C TEX TIOP U 10 cell ieHb JlaauBaHK Ha-
xoautcs B cocraBe Haropao-Kapabaxckoii PecryOyinku, sSIBJIsIACh COOCTBEHHOCTHIO
apIaxCcKoi enapxuu ApMSIHCKON AmOCTOIbCKOH IlepkBu. B TeueHue 3TOro HOBOTO
aTamna (B 0COOEHHOCTH B 1997-2011 IT.) MOHACTHIPb ObLI OCHOBATEIHHO BOCCTAHOB-
JIeH cujIaMu opraHusanuu «zyuenune apMsaHcKon apxuTeKTypel» (RAA) u otaens-
HBIX 0JIaTOTBOPUTEJIEH.

OpHo¥ u3 neHHoCTel JlaluBaHKa SABJISIOTCA (PPECKH, COXPAHUBIIIECS HA CeBep-
HOU U 103KHOU cTeHax 1epkBu CB. Karoruke. OHu He ObLIN B CBOE BPEMS IOJIKHBIM
06pa3zoM H3yUeHbI U3-3a TYCKJIOCTH U MOKPBIBABIIIETO UX CJI0S caxku. 1o aToM mpu-
YUHE MHOTUM CIIEIMAINCTAM He ObLJI0O OKOHYATENIHHO SICHO, KaKe NUMEHHO IMUKTO-
rpaduyvecKue CIeHbl Ha HUX U300paxkeHbl. B 2014-2015 IT. CWIaM# apXUTEKTOpa
Apa 3apsHa u pecraBparopa Kpucrunsr Jlamype (06a u3 Utanun) 6s1u mpon3Beze-
HBI pecTaBpaIlys U YKpeIIeHHe OCHOBHBIX uacTel (ppecok. OHU MPE/ICTAIOT CETOTHS
B MaKCUMAaJIBHO I1€JIOCTHOM BH/le (HECMOTPS Ha YYACTKH C OIABIIEl KpacKoii), 61a-
roziaps 4YeMy IMOsBHUJIACH BO3MOXKHOCTb JIJIs UX PA3HOCTOPOHHETO U3YUeHUA.

®pecku JlamuBaHKa, SBISIONIAECST HAnbOJIEE XOPOIIO COXPAHUBIIIUMHUCS B ap-
IIaXCKOM Kpae, IpUMeYaTeJIbHbI TaKKe CBOoel TeMaTtukoid. OfHO U3 u300paskeHUH
I0KHOM CTEHBI 3aI1evaTsIeio OJJHOTO M3 IVIABHBIX XPUCTUAHCKUX CBAThIX Hukosas
UynorBopia, narpuapxa Mupiuknu B Masoil Azuu (n300pakeHa JKUTHITHAA CIie-
Ha €ro WHTPOHU3AIKH), 4 HA CEBEPHOU CTeHe N300pakeHa MydeHUYecKask CMepTh
cB. Credana IlepBomyuenuka. Obe hpecku COIPOBOKAAIOTCS HANMUCAMU HA ap-
MAHCKOM A3bIKE, CACJIAaHHBIMU KpaCKaMU BpEMEH HUX CO3JaHUA U CBU/IETEIbCTBYIO-
IIUMH O TOM, K€M OBLT KaXKZbIil 13 n300paskeHHBIX. HecMOTps Ha TO, UTO M300pa-
JKE€HUA BBIIIEYIIOMSIHYTBIX CBATHIX U3BECTHHI B XPUCTHAHCKOM HCKYCCTBE C IaBHUX

QuiGquiljunw G Gapumyd qunlGynn
qnyq juwgpwplipp, 1283p. :

[ niuwGluup* Upungnd & nywlyhujwGh
2017 pa.:

ITapnvie xauxapwl, Haxooawuecs
8HYMpPU uacosHu 12832.

Asmop gpomozpaguu - Apmeém
Osaxumsam, 2017 e.

Double khachkars inside the belfry,
1283. Photo by Artyom Hovakimyan,
2017.

— Quliqulyunnmlp L U. Yupnnhylk
Lytintignt qupliep:

L ntuwGluup* Upuingnd' & nyfwyhjudh,
2017p.:

«— YacoeHs u xynoa yepkeu

Cs. Kamoeuxe. Aemop
domoepaduu - Apmém OsakumsH,
2017e.

«— The belfry and the dome of
the Cathedral. Photo by Artyom
Hovakimyan, 2017.
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BPEMEH - @ B ADMAHCKOM HCKYCCTBE OHH HIMPOKO paClIpoOCTpaHEHbl B MUHHATIOPE, -
KOMIIO3UITU (bpecox I[a/:[I/IBaHKa TeM HE ME€Hee€ BbIJCJ/IAI0TCA CBOUMU I/IKOHOI'pa(bI/I-
YECKHMH U Xy/I0KECTBEHHBIMHU 0CODEHHOCTSMU.

Bo BpeMsi YHCTKH ¥ BOCCTaHOBJIEHUs (DPPECOK OBLIO CAEIaHO OYEHb BAXKHOE OT-
KpPBITHE - COXPAHUBIIASCSA HA OTHOM U3 U300paskeHUH HAIINCh KPACKOH, YKa3hIBa-
I0II[ast Ha TOYHYIO ATy co37aHusl GpecKu: 1297 T.

Hacrosmmee ucciezijopanue mocesAieHo ppeckam nepksu KaTornke MOHACTHIPS
Hanusauk. Ho 1 Hawaia Mbl X0oTeIu O BKpATIle 03HAKOMUTD YUTATENIEH ¢ HEKO-
TOPBIMU CTPAaHHUIIAMH UCTOPUH MOHACTBIPS, & TAKXKE C ICTOPUYECKUMU CBEICHUS-
MH, KaCAIIUMUCS YCIIOBUH cO37[aHusA DPECOK.

N3 NCTOPUUN JAJVUBAHKA

CyIIecTByeT MHOKECTBO IIyOJTUKAIIM, TOCBSAIIEHHBIX UCTOpUH JlaliBaHKa, ero
[IEPKBSAM U IIPOYUM apXUTEKTYPHBIM COODYKEHUAM, CKYJIBIITYpaM, 3nurpaduue-
CKHMM HaJIUCAM, IEHTPY IIMCbMEHHOCTH, & TAKXKE BOCCTAHOBJIEHUIO MOHACTBIPCKOI'O
KOMILJIEKCa'.

B nmTepartype, OCBSAIEHHON OCHOBAHHUIO MOHACTBIPS U IPOMCXOXKIEHUIO €ro
HUMeHHU, UCCIIEA0BATeNH, KaK [IPABIJIO, CHAYAJIA IPUBOJAT [IUTATY U3 JIETOIIHUCH I1a-
Tpruapxa Muxawnia Acopu (CupuHa), B KOTOPOI TOBOPUTCS O TOM, KaK I10 YKa3aHUIO
arocrosia azzes, olHOTO U3 CEMUIECATH yUeHUKoB Xpucra, Jaau (wim Tanmeoc)
npuxoauT B CeBepHyI0 YacTb ApMeHHH, a TouHee - B Masibiii CloHuk (Ap1iax), moru-
6aet TaM, IIOCJIE UETO HA MECTE €T0 CMEPTH OCHOBBIBAETCH MOHACTHIPH €70 UMEHHU.

O1HaKo uccIe[oBaTeNy He o6paaaiy BHUMAaHHS Ha TO, YTO IAHHOE CBU/IETENb-
CTBO CYIIECTBYeT HCKJIIOUUTETHHO B apMAHCKOM IIepeBOJie JieTomucu Muxaria
Acopu (Cupuna), B TO BpeMs KaK ee OPUTHHAJI HA ACCUPUIICKOM He COJIEPIKUT I10-
ZI0OHBIX cBesteHmit®. Cie[0BaTeIbHO, MOXKHO IIPEIIOJIOKUTD, UTO 5Ta HH(pOpMAIHs
ObLIa BKJIIOUEHA B JIETOIUCH €€ apMAHCKUMU IEPEBOTIUKAMU, BHOCUBIIINIMU TAKXKe
U IpyTHE IONOJHEH U, UTO yKe TaBHO U3BECTHO YUEHBIM.

B XIII Beke «Xpouuka» Muxawnna CupruHa nMesa Ba epeBojia Ha apMAHCKUH
A3BIK: MEPBBIH ObUI cziesiaH ucropuorpadoM BapzaHoMm ApeBesry U CHPUHACKUM
BpauoM HmioxoMm, a BTOPOH - NPEIIOJIOXKUTEIbHO, apXUMaHAPUTOM JlaBUTOMS,
KOTOPBIA HA MOMEHT paboThl HaJl HUM, BEPOSITHO, y:Ke ObLJT 3HAKOM C IIEPBBIM IIe-
peBomom*. IToaToMy, TOBOPS O IPOUCXOKIEHUN ¥ OCHOBAaHUU J[aiuBaHKa, CiieayeT

1 Mecpon Mazaucmpoc Tep-MoscucsH, Llepkeu u moHacmulpckue noCmMpoeHuss Mpex KPYnHbuIX
apmsaHckux moHacmoipeil: Tames, Azapyum u /ladu, Hepycaaum, 1938, cmp. 83-91 (Ha apm. 23.);
Cm. MHayaxaHaH, ApMaHckas ceemckas u3obpasumenvsHas ckyavnmypa, Epesat, 1976, cmp.
109-116 (Ha apm. 23.); B. Yaybabsn, M. Acpamsn, /ladusank, HayuHblil scypHan Atikassm, NO 8,
Beiipym, 1980, cmp. 7-54 (na apm. s3.); C800 apmsaHckux Haonucell, vinyck V, Apuax, cocmasun
C. Bapxydapsn, Epesan, 1982, cmp. 197-217 (enpedsb C800) (Ha apm. a3.); III. Mxpmusn, Hemo-
puko-apxumexkmypHbsle namamuuxu Hazopnoeo Kapabaxa, Epesan, 1985, cmp. 38-40 (Ha apm.
23.); T. Munacsan, Ilenmput apyaxckoil nucbmenHocmu, Epesan, 2015, cmp. 33-37 (Ha apm. 23.);
C. Atisazan, Boccmanosnenue /ladusanka, 1997-2011, Epesan, 2015 (Ha apm. 53.), u m.0.

2 Cm. nepeso0 c accupuiickozo Ha dpanyy3ckuii: Chronique de Michael le Syrien, Traduite en
francais par J.-B. Shabot, Tom III, I1apudxc, 1905, cmp. 517.

3 II. Aumabsan, Bapdan Apeseayu, kHuza 1, Epegat, 1987, cmp. 342-345 (Ha apm. a3.).

4 39mu 0sa nepesoda 3HaAHUMeEAbHO omauxaromcs 0pye om Opyaa, u He CAYHailHo oHu Ovlau
onyb.aukosaHvl 8 omoenbHbIX KHU2ax 8 Hepycaaume, 8 1870 u 1871 2odax. Iepaulil u 8mopoil ne-
Pesodbl UMelom HeKOmopble pasAuius U 8 uHmepecyowem Hac pasdene, HO Nepeblil Mbl cHumaem
UBHAUANBHBIM.

YIIOMUHATh B KaUeCTBE IEPBOHAYAIBHOTO UCTOYHIKA HH(GOPMALIMY IIPEZIIoarae-
Moro aBTOpa Bapmana ApeBesiu, KOTOPHIN ObLI POJOM U3 APIIaXCKUX 3eMeib. 110
BCel BEPOSITHOCTH, 3TO OH ZI00ABHUJI B CIIUCOK APMSHCKUX KATOJIUKOCOB CIIEAYIOIITE
cBeZleHus: «Anoctost Jlaju, KOTOPBIE ObLI OJTHUM U3 CEMU/IECATH, 110 ITPUKA3Y aIo-
crosna ®anmes (omuH U3 12 anoctosoB - K.M.) mpuiien B ceBepHbIe 3eMun Besnkoi
Apwmenny, y3HaB o cmeptu Pazgnes, gomen o Manoro CIOHHKa, KU TaM IIPaBe/i-
HOH KU3HBIO, 3aTEM yMep My4eHHUeCKOH CMEPTHIO, 2 MECTO CTaJI0 Ha3bIBAThCA B
ero yectb [lasnia, ¥ Ha HEM IOCTPOMIN MOHACTHIPh, KOTOPHIH ObUI HA3BaH €r0 UMe-
HeM»5. B 3Toli yacTu BTOPOTO IepeBofia « XpPOHUKU» CIEJIAHO Ba?KHOE JIOIIOJTHEHUE,
B KOTOPOM OTMEYaEeTCA OCHOBAHHE€ MOHACTbIPDA NMEHU I[aILI/I Ha MeCTe ero CMepTu:
«...OBLJI IOCTPOEH MOHACTHIPH U OBLJT HA3BaH €70 UMEHEM»°.

OueHb Ba>XHO, YTO 3TO JIETOIIMCHOE CBEJEHHE 00 OCHOBaHUM MOHACTBIPA OO~
TBEPXKJAAaeTCd MMEHHO B I[a,Z[I/IBaHKe, B BUJE€ COXpPAaHHUBUIECTOCHA snnrpa(bnqecxo-
T'O CBHUJAETEJILCTBA. B YaCTHOCTH, B HAAIIMCH 1224 T. Ha 3ana11Hoﬁ CTE€HE LEPK-
Bu CB. Karoruke chiH XacaHa FpI/II‘Op MMUIIET O CACJIAaHHOM MM IIOXE€PTBOBAHUU

5 Jlemonuce nampuapxa Muxaena Acopu, Hepycaaum, 1870, cmp. 600 (Ha apm. 13.), maxdice
CpasHumenvHasn nemonucy nampuapxa Mukaena Acopu, Hepycaaum, 1871 (npunodxcerue), cmp.
33 (Ha apm. 23.).

6 Becb ompbleok 8btensdum caedyrowum obpasom: «Taddeyc, 00un u3 cemudecsmu, no ykasy
@addest omnpasuacs 8 Beaukyro ApmeHuro, Ha cesep, U K020a ycavliuan o cmepmu Abezapa, eep-
Hyacs u eowen 8 Manenvkuil CtoHuk, 20e OH 8 MaiiHe HUA KAK MOHAX U YyMep, U HA Mecme e20
cmepmu 6bL1 NOCMPOeH MOHACTLIPL U Obln Ha36aH e20 umeHem» (Xponuxa nampuapxa Muxau-
aa Cupuiiya, Hepycaaum, 1870, npunosicenue, cmp. 33 (Ha apm. 23.).

& puntu Rppuinnup U. Ghynnugnu
Upw s GpugnpopG £ vkyGmu

Uy lanwpwlp, funnywd

U. Quppnnhlyk bylnlgnt
RwpwifughG wuwnh
npdGuilluphg: [ niuwGlup'
dFwl-Uhzly @héphh
Awywpwonipg, 1978 po.:

Hucyc Xpucmoc npomsazusaem
Esamneenue Cs. Hukonaro
Yydomeopuyy, fpazmenm
dpecku Ha 102KcHOTL cmeHe
uyepkeu Cs. Kamoauxe.
domozpagusn us apxusa
2Kan-Muwenws Tveppu 1978 2.

Jesus Christ hands the Gospel to
S8t. Nicholas the Wonderworker,
Jfragment from the fresco of the
southern wall of the Cathedral.
Photo from Jean-Michel Thierry’s
archive, 1978.
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owspwph pynpGhp:

Ockoaxu xadkapa.

Fragments of a khachkar.
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«moruie Jamu»’. CienoBaTesIbHO, TOrA He ObIJI0O HUKAKUX COMHEHHUH B TOM, YTO
MOHACTBIPh HAXOJIUTCS Ha MeCTe MYyYEeHHYECKONH CMEPTH OJIHOTO U3 CEMUJIECATH
yueHuKoB Xpucra Jlamu, rae Haxoauaachk ero moruia. Croia cienyer 700aBUTh pe-
3yJIBTaThl PACKOIIOK 2008 T., B X0J/ie KOTOPBIX ObLJIa BCKPBITA IPEAIIOI0KUTETHHO
rpo6Huna Jlaju, Hax KOTOPOU HAZICTPOEeHa OTPpOMHAs oHOHedHAsA 6a3HINKa, CILIa-
HUPOBaHHAas TaK, YTOOBI TPOOHUIIA HAXOMIaCh POBHO HAIIPOTHUB aMBOHA®,

Ynomuuanue o JlaguBaHKe COXpPaHWIOCh M B TpyAe ucropuorpada Mosceca
KarankaTtBanu. IloBecTtBys o ciydae, mpousomieaieM B IX Beke, ncropuorpad
numeT, uto Bapas-Tpaar® u ero ceia CrenaHoc 6bUTH YOUTHI B YIIETIbE, «KOTOPOE
Ha3bIBAJIOCh MOHACTHIPH Jlazo»°. A MxuTap ['oil ymoMrHaeT MOHACTHIPh IIPU ONTHU-
caHUM COOBITHH 1144 T. IIoBECTByA 0 HAIIECTBUHU CeIBIKyKcKoro smupa Yoau u
HaHeCeHHBIX Pa30peHUsAX, OH MulleT ciexaylolee: «OHU OIMYCTOIIMJIU BCIO IIPO-
BUHIIHIO, COKIVIM U OCHOBAHHYIO allOCTOJIOM CBATBIHIO, KOTOPas HA3bIBAETCS MO-
HacTeIpb Hamu»'.

Mps1 He GyzieM cchLIaThCS Ha 60Jiee MO3/[HHE CBU/IETEIHCTBA TOTO, UTO MOHACTHIPH
6b11 HazBaH uMeHeM Jlazu. UTo Kacaercss BTOPOro UMEHU MOHACTBIPS, XOTs B JIU-
TepaType M YIOMHHAETCs, YTO OH Ha3bIBajICA XyTaBaHKOM, BOBMOXKHO, U3-3a TOTO,
YTO PACIIOJIOKEeH Ha yxabuHe (XoMe, «XyT» I0-apMAHCKN) BOJIM3U peKu, 6oJiee Be-
POSITHBIM HaM IPEJCTABJISIETCSA TO, YTO 3TO UMs IPOUCXOAUT OT Ha3BaHUS KOTJA-TO
JTOBOJIbHO KPYITHOH U IIPUHA/IJIE}KABIIEH MOHACTHIPIO IepeBHU XyT'2. B mosp3y maH-
HOTO YTBEP:K/I€HUS CBU/IETEIBCTBYET TO, UTO 9TO HA3BAHHE YIOMHUHAETCS B UCTOY-
HUKax Oosiee mo3aHero nepuoza. IlokazaTesIpHO U TO, YTO B OJJHOU U3 BEOMOCTEH,
COCTaBJIEHHBIX B 1854 I'., 0 MOHACTBIPE TOBOPUTC CiIefylolee: «3a6pOIIeHHBINH MO-
HACTBIPb, UMeHyeMbIH XyTa (Ha mepcujckoM - MoHacTeIpbh YapekTap), OCTPOEH-
HBIU BO UM anioctosia Jlate»'3. B toxke Bpems, Mecpon Tep-Moscucsu (Maructpoc)
mocJie mocenieHus JlafiuBaHKka B 1911 I'. YIIOMHUHAET €ro B CBOUX IyTEBBIX 3aMETKaX
Kak «XoTaBaHK», /[0OABJIASL, YTO B OMKUCAHWU MOHACTHIPH JIOJI?KEH MUMEHOBATHCS
CBOUM «CTapbhIM UMEHEM - JIaIBaHK » 4,

OCHOBHBIMHM II€EPBOUCTOYHUKAMU 110 HCTOpUM [laiuBaHKA SBJAIOTCA HAXOsA-
Iuecs Ha MeCTe COXpaHUBIIHecsd snurpadudeckue cuperenscrBa XII-XVII BB.,
cozieprkaniye nHOpManuio, KacamIlyocs BO3BeIeHUA OT/eIbHbIX IOCTPOEK, MHO-
TOYNCJIEHHBIX ITOKEPTBOBAHUH B II0JIH3y MOHACTBIPS, MOHACTBIPCKUX UMEHHH, OT-
[IOB-HACTOATEJIEH U T.7I. B TO ke BpeMs PyKOIHCHBIE TAMATHUKH, CO3/IaBaBIINECS B

7 C800, cmp. 201.

8 O epobHuue nuwem Cypen AiisasaH. «O6HapyxceHa epobHuya, Komopas aeasemcs opesHeti-
wetl u3 coxpaxuewuxcs coopyicenuii JJadusanxa. Ona 6vbL1a nocmMpoeHa cneyuanbHo 04 0au-
HO020 3ax0pOHeHUs (803MOHCHO, IMO NEPBOUCMOUHUK ne2eHObl O ¢8. JJadu u... 0 cyuecmeosaHuu
«mozunwvt [ladu»)» (C. Alisassn, yxas. pab., cmp. 73).

9 Cwm. I'. Auapsan, Crosapb apmaHckux cobcmeeHHblx umeH, mom V, Epesam, 1962, cmp. 69 (Ha
apm. 23.).

10 Moscec Kazankameayu, Hcmopus Aayanka, Epesat, 1982, cmp. 340 (Ha apm. 13.).

11 ApmsaHckas Jlemonucs, mom XI, Mxumap I'ow, kHuea II, EpesaH, 2014, cmp. 608 (Ha apm.
23.), ecm. maxsce b. YaybabsaH, Kuasxcecmeo Xauena e X-XVI eexax, EpesaH, 1975, cmp. 117 (Ha
apm. 23.).

12 CB00 apmaHckux Haonucell, cmp. 197, 216. HazsaHue noceaeHus anepgvle 6bL10 YnomsaHy-
mo 8 Hadnucu noxcepmeosarusn /Jadusarka nauara XIV gexa xax «Xyo», 8 kauecmee Oepes-
HU, nodapeHHoll moHacmuipio (Ce00 apmaHckux Hadnucell, cmp. 203). /lepesHs 6bL1a 00804bHO
6oavwotl; ommyda 8 konye XVIII eexa 300 cemell nepeexanu 8 Oepestio Enzudica epesanckoil
nposunyuu (cm. M. Bapxyodapsuu, Cmpana Azeamnk u ee okpecmuocmu, Apuyax, EpesaH, 1999,
cmp. 265, Ha apM. 23., III. MkpmusH, yxas. pab., cmp. 39).

13 Jloxymenmuvt Hcmopuu ApmsiHcKoll uepksu, kHuea 19, Epeean, 2017, cmp. 73 (Ha apm. 23.).
14 Mecpon Mazucmpoc Tep-MoscucsH, yka3. pa6b., cmp. 84.

HanuBanke HaumHadA ¢ XVI Beka, JaI0T Olpe/ie/IeHHbIE CBEIeHUs O PAa3BUTUHU IIUCh-
MEHHOU KyJIbTYPbhI MOHACTHIPSS. Bo3MOKHO, uTO /[aiBaHK, KaK U Jpyrue 3HAUU-
TeJIbHbIE MOHACTBIPH CPETHEBEKOBOH ApMEHWH, TaKKe UMeJs CBOH «CHHOIUK» -
CBOJI JOKYMEHTOB I10 UCTOPUH MOHACTBIPS, KOTOPBIH, K COXKAJIEHUI0, Tpornas. Haso
OZTHAKO 3aMeTUTBh, 4YTO B pykonucu N 2776 MaTeHazjapaHa COXpaHUINUCH OT/eJIeH-
HbIE OT HEro TpY CTPAaHUIIHI (271a-2736)'°, copiepaKaliiyue KOIUNA HEKOTOPBIX SITUTPa-
(puueckux Hagmucew JaguBankal.

I[TIOCTPOMKU JAZTUBAHKA

BosabmuHcTBO ocTpoek /laanBanka ObLIN BO3BeZeHHI ¢ KoHIIa XII Mo Havaso
XIV BB. B 5T0 BpeMsa MOHACTBIPb HAaXOIUJICA BO BJIaJIeHUAX KHA3EU ATepKa, Ipo-
HUCXOJIMBIINX U3 JIPEBHETO apIlaxCKOTO [AapcKOro poja ApaHmarukos®., B 20-e
roanl XIII Beka MOKPOBUTEIAMU MOHACTHIPS CTAHOBATCA J[OTAHBI - KHAXKECKUHN
poJl, mpoucxoauBIIUN OT Opaka Jlombl, cecTpsl 3akape u BaHe 3akapsHOB, U
kHA351 Apraxa ['acana. OguH U3 uX cblHOBel, OBaHec, KOTOPBIH OBLI IJIaBOH
enapxuu B CaHauHe, a 3aTeM - B AXIIaTe, 3aKOHUYUJI CBOIO JAeATEJIbHOCTh B Ka-
4JecTBe npeaBoauTend JlaguBaHka'. XapakTepHO, 4TO HacToATenu JlainBaHKa B
OCHOBHOM IIPOMCXOJUJIU U3 KHAXKECKUX POJIOB.

15 «/[o cepedunst XVI sexa omcymemeyiom 0anMble 0 JladusaHke Kak yeHmpe NUCbMeHHOCMU.
B XVI-XVII gexe ceoeil OessmeabvHocmbio ¢ Jfadusankom ObLau c8s3aHsL 06a nucya no umenu Osa-
Hec I[apeyu. Ymobbt omauuams cebs om nepsozo, emopoil Osarec wacmo Hasvlean cebsa «Ma-
snenvkuil Ogamecux». OH 6bn 8HYKOoM Gpama nepgozo» (T. MunacaH, ykas. pab., cmp. 33).

16 T. Munacsa, ykaa. pab., cmp. 36. Pyxonucw codepiycum Cydebrux Mxumapa I'owa, nremo-
nucs wieHa mMoHacmoipckoll 6pamuu Oganecuxa Llapeyu, u m.o.

17 I'nasnwlil kamanoe apmanckux pyxonuceil Mamenadapana umenu Mawmoya, mom 10, nod
pedaxyueti I. Tep-Bapoansua, Epeean, 2017, cmp. 491-493 (Ha apm. 23.).

18 B. YaybabsH, M. AcpamsH, ykas. pab., cmp. 9.

19 T. Kupakocsin, ApmeHnus epemeH Habezos Jlene-Tumypa u mypeyxux naemen, Epesan, 1997,
cmp. 178 (Ha apm. 523.).

U. Quyppnnhlyk byknkgnt qifuw/np
Ununph pwpwiynpp, 1241 j.-h
wpdwluannipjudp:

ITpumonoka enasnosa exoda
uepxeu Cs. Kamoeuke ¢ Hadnucio
1241 2.

The lintel of the main entrance of the
Cathedral with inscription of 1241.
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ApxwuTtekTypa JlaauBaHKa mOAPOOHO ONMKCAHA B CIIEIUATU3UPOBAHHON JIUTEpA-
Type2°. CamBes1 AWBa3siH B CBOEH KHUTE IIPEZCTAaBUJI BCE IMOCIIEI0BATEIbHbBIE 3Ta-
IIbI 3aCTPOUKHU MOHACTBIPS Ha IPOTSKEHHHU BEKOB, IIOCPE/ICTBOM 11 apXUTEKTYPHBIX
m1aHoB?'. Ha ceBepHOIi CTOPOHE OrpaKI€HHON YaCTH MOHACTBHIPCKOTO KOMILJIEKCA
pacnosaraloTes IePKBY, IPUTBOP, YaCOBHSA, a HA I0XKHOMU - ITOACOOHBIE IOCTPOK-
KA MOHACTHIps. TpaguIlMOHHO, CTADEUIINM CTPOEHUEM CUUTAETCSA MOCTPOIKA,
KOT/Ia-TO HaXOJMBIIASCA HA MECTe IPEIOJIOKUTETbHOU MOTHIIBL Jlasiu, HaJl KO-
TOPOH BIlOCecTBUY Bo3Benu 6azunuky (X-XI BB. niu nmos:ke). Ee ro)kHas cTeHa
SIBJISIETCA CMEXKHOH 11 MaJIeHbKOU OZHOHe(HON Oa3UJIMKH C IPAMOYTOJIbHBIM
ajJITapeM, a HAaIIPOTHUB Hee HaXOAUTCA cBoadaThld mpuTBop (XII Bek).

B 1224 r. HampoTHB 1IepKBH cB. /lasy HacTOATE L MOHACTHIps ['puropuc (BHyK
Bacaka MyueHnka*?) mocTpoma1 KpecTooOpa3HbIi npuTBOp. Ha 10ro-BocTOK OT ABYX
0a3WINK, B MO3UIIMU YIJIOBOTO COEAMHEHUS C HUMH, B 1214 T. ObLIa IOCTpPOEHA
Cs. Karoruke, koTopas craja IJIaBHOH IEPKOBBIO KOMIUIeKca. HarmpoTus ee Bxozma
BO3BEJIM OTKPHITYIO rajiepelo ¢ KOJIOHHA/IO0H, Ha 3aI1a{HOM CTOPOHE OKAHYHMBAIOIILY-
10csl KOJIOKOJIbHEH, ITOCTPOEHHOH B 1334 T. ennckonoMm CapkucoM. BHyTpu koso-
KOJIBHU CETOHSI HaXO/ISATCS IBA CAMBIX KPYITHBIX B ApIiaxe XauKapa BEICOKOXYZ[0Ke-
CTBEHHOU pabOTHhI, 3aKa3aHHBIX B 1283 I. [VIaBOU enapXuu ATaHACOM.

K 1oro-zamany ot Katoruke, ¢ HEKOTOPBIM OTKJIOHEHHEM OT OCH OCTaJIbHBIX
[lepKBel, Obly1a BO3BeJeHa MaJeHbKAA KYyIOJIbHAS IIEPKOBD ¢ KUPIIMYHBIM Oapa-
6amom (1211-1224 rT.)%,

B 10’kHOH 4acTH MOHACTBIPCKOT'O KOMIUIEKCA PACIIOJIOKEHA APYTas IPyIa MOHA-
CTBIPCKUX coOpy:keHUH. Hanbosiee 3HAYMMOI TTOCTPOUKOM 371€Ch SIBJISIETCS BO3Be-
JIEHHBIH B 1211 T. IPUTBOP C YeTHIpbMs KoyIoHHaMu. K 3amasty ot mpuTBOopa pacrosia-
raloTCsA: Tpale3Hasi, MOHACThIPCKas TOCTUHUIIA, OHOJINOTEKA, IBYXATaXKHBIA JBOPEI]
C IOBOJIBHO KPYIHBIMU KOMHATaMU U T.J. [10 N36BITKY CBETCKUX U HOZCOOHBIX IIO-
cTpoek /laguBaHK BBIIEJISIETCSA U3 YHUCIIA OCTAIBHBIX aDMSHCKHAX MOHACTBIPEH.

I';maBHyI0 IepkOBb MOHACTHIP:A - CB. KaTormke, kak 6pUI0 OTMEYEHO BBIIIIE, I10-
cTpomsia KHATUHA Atepka Ap3y XaTyH B IaMATb O CBOEM yCOIIIIIEM My»Ke BaxTaHre
U IBYX CBIHOBBSIX, CTAPIIINI U3 KOTOPHIX Iaj B BoiHe ¢ Typkamu. O6 sToM cBHjE-
TEJILCTBYET MaclITabHAs CTPOUTEIbHASA HA/IIUCh 1214 T. HA I0JKHOH CTEHE, B KOTO-
poli TakKe YIIOMHUHAIOTCS MHOTOUUCIIEHHbIE TI0’KePTBOBAHUS, C/leJIaHHBIE B II0JIB3Y
MOHAaCTBIPA>4.

Vms nepkBu - « Katoruke» - COLEPKUTCA U B CTPOUTEIBHBIX?S, U B JAPCTBEHHBIX
HaAnucAx Ha ee creHax. Cpeau MOCTPOEK MOHACTBIPCKOTO KOMILIEKCA 3Ta IePKOBb
ABJIAETCS €ANHCTBEHHBIM CTPOEHUEM U3 YHCTO TECAHOTO KaMH, C IPAMOYTOJIbHON
IUIAHUPOBKOM, KPecTOOOpa3HOH M3HYTPH, U C JBYX3TAKHBIMH PU3HUIIAMH II0 Ue-
ThIpeM yriiaM. Ha 10:kHO# ¥ BOCTOUHOH cTeHax IepKBH, BbIIIE IeHTPAIbHbBIX OKOH,
PpAacIoyIoKeHbI KTUTOPCKUE CKYJIBIITYPHI ¢ MaKeTaMU IEPKBU.

20 Cm. M. Acpamsan, Apyaxckas WwKoAa apMAHCKOU apxumexmypbl, cmp. 44-49 (Ha apm. 23.);
B. Apymionsan, Hcmopus apmsaHckol apxumexmypul, Epesat, 1992, cmp. 337-338 (Ha apm. 13.),
um.o.

21 C. AtieassH, ykas. pab., cmp. 13-18.

22  (Ceod, cmp. 210. Ums Hacmosimens ynomuHaemcsa u kax «I puzopec». E2o omey Bacak 6bin
ybum, oceoboxcdasn croHukckyio kpenocms Iarowmsax om cenvodicyxos 6 1201 2. (b. Yaybabam,
ykas. pab., cmp. 147).

23 C. Aiieassan, yxas. pab., cmp. 22.

24 Ce00 apmaHckux Haonuceil, cmp. 198-199.

25 Tam e, cmp. 199.

1211 jo. wpdwliwgnnipenili:

Haonuco 1211 2.
Inscription of 1211.

<« Quplpwynp yhnpp Eylnkgha:
L nuwGlup' Quiytl Uwpquyuih,
2014p.:

«— Manenvkas kynoavHas
yepxosv. Agmop gomozpagduu -
3asen CapecaH, 2014 e.

«— The small domed church. Photo by
Zaven Sargsyan, 2014.
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U. Qupnnhlyl kllnbkgnt
wplbjyul wuwinh yinhuinnpulul
pwpdnwpwlnulyGepp:
CxyavnmypHble peavedul ¢
u306pa9fceHueM Kmumopose Ha

80CMOUHOL cCMmeHe UepKeu
Cs. Kamoauke.

Donation bas-reliefs of the eastern
wall of the Cathedral.
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YBPAHCTBO HEPKBH CB. KATOI'MKE

OcnoBanHaa Ap3y XaTyH IiepkoBb CB. KaToruke cpenu nocrpoek laguBaHka
HMeeT camoe OoraToe BHEIIHEE U BHyTpeHHee yOpaHcTBO. OCHOBHBIMU HAPYKHBIMU
CKYJIBIITYPHBIMHU YKPAIIEHUSMH SBJISIOTCS OPTAJIbI 3aI1aTHBIX (TJIABHBIX) U CEBEp-
HBIX (ceiuac 3aKpBITHIX) ABEPEH, a TaKXKe ropeyibedbl 3aKa3YNKOB (KTUTOPOB) Ha
I0’KHOH U BOCTOUHOH cTeHax.

Ha 103xHO¥1 cTeHe, B BepXHEH YacTH IPOCTPAHHOH Hajimucu Ap3y XaTyH, 1o obe-
UM CTOPOHAM OKHA BBLIEIVIEHBI B IOJHBIN pocT KHAku4M 'acan u I'purop, B co-
OTBETCTBYIOIIUX OJI€X/IaX U B BBICOKUX I'OJIOBHBIX yOopax. Ilepes HUMH, BBIIIE UX
IIPOTSIHYTHIX PYK, BBUIEIJIEH MAaKeT IepKBU. K 3TOMy BpeMeHH KHSKIMYEH yiKe He
OBLIO B JKUBBIX, U, BO3MOXXHO, IMEHHO ITI03TOMY OHH U300paKeHbI ¢ MAIEHbKUMU
HuUMOaMu. /{71 BOIUIOIIEHUs MaKeTa MPUMEHIIH CaMOOBITHOE apXUTEKTYPHOE pe-
IIIEHHE - B €T0 THIJIbHOU CTOPOHE OTKPBUTH HEOOJIBIIIOE OKHO.

Ha BocTOYHOM cTeHe KOr/a-To Oblyla aHAJIOTHYHASA KOMIIO3UIVA, HO ee IapHbIe
06pa3bl JIOILIHU JI0 HAC JIUIIB B BUjie 61ocToB (cornacHo Ct. MHanakaHsAHY, HIKHUE
YaCTH CKyJBITYpP GbLIN y/iayieHbI 1103:Ke)?°. Ha s1eBoii cTopoHe BbUIEILIEH 06pa3 6e3
TOJIOBHOTO y6opa U ¢ GOJIBIINM OPEOJIOM, a Ha IPABOH - My>KUHMHA B KHSIKECKOM
yOope, ¢ MaJIEHBKUM OPEOJIOM U OKJIAAUCTOH 60posioi. MeciaenoBaTeu crpaBes-
JIMBO TIPEIIOJIATalOT, YTO MY>KUMHA B KHSKECKUX OJIEXAaX - YCOIIIUH MYy»K Ap3y
XartyH, BaxTaHr, a HAXOAAIIUICA HAIPOTUB HETO CBATOU - caM cB. Jlajiy, ube UM
HOCUT MOHACTBIPB?’.

Ceenenus, ocraBiieHHble uctopuorpadom XIII Beka Kupakocom I'anazakernu
(ymepuIuMm B 1271 T.) MO3BOJIAIOT COCTABUTh HEKOTOPOE MPEZICTABJIEHHUE O BHYTPEH-
HeM yOpaHcTBe nepkBu Katoruke. B cBonx 3anucax ucropuorpad roBopur o TOM,
YTO 3HAMEHUTHIN apxuMaHApuT MxuTap ['om (ymepiuii B 1213 T.) IpU COAEHCTBUU
HEKOTOPBIX apMSHCKUX KHsA3ed moctpowsn mMoHacteipb Hop letuk (I'omaBaHk).
Cpenu 3TUX KHsA3el NepBBIMU YIIOMAHYTHI KHA3b ATepka Baxtanr XaueHIU u ero
»keHa Apay XatyH. Ocob6eHHO mo/ipo6HO Kupakoc ymioMuHaEeT 0 Held, OITUChIBas, KaK
OHA CO CBOMMH JIOUepbMU COTKAaJa JJ1f [IepKBU 3aHaBec, IOPa’KaBIINN BceX CBOEH
KpacoToH U pa3pHUCOBKOH (Ha HEM CpeJiH IpoYero 6pIH n3o06pakeHbl CriacuTe b
u cBATHIE)®. YomuHas JlaguBaHk, uctopuorpad muimer o ToMm, yTo Apay XaTyH
IIK1JIa 3aHaBEChl He TOJIBKO /JIA IepKBel 5TOro MOHACTBIPA, HO U JUIA Apyrux: «U1
He TOJIBKO JIJIS 3TOH LIepKBHU cJlejlajia 3aHaBec, HO U Ju1d AxmnaTa u MakapaBaHKa,
u JlaiuBaHKa, IOTOMY YTO ObLJIa OYeHb PEJINTHO3HON U Hab0KHOI»2°. OUeBUIHO,
uTo Ap3y XaTyH U ee JJoUuepy cO3/1aBajid BeJIUKOJIEIHBIHN 3aHaBec i1 JlanuBanka
¢ ocobbIM crapanueM. Ham mpezacraBsiercs, YTO STOT 3aHABeC, CO3/IAHHBIN He
Io37jHee 1214 T., yKpaiiaja aMBoH KaToruke u B 1297 I., KOI/ia 10 IIPaBylo U JIEBYIO
CTOPOHBI aJITaps, Ha CeBEPHOH U I0KHOU CTeHaX LIEPKBH, CO3/1aBAJINCH (PPECKH CB.
Credana u cB. Hukosas.

26 Cm. MnayakaHsH, yxas. pab., cmp. 111.

27 Tawm xce, cmp. 115.

28 Mpbl He cuumMaeMm AUWHUM YNOMAHYMb 30ech 0emanu ykpawleHull 3aHasecwl: «...0KpailleH-
Hblil pazHO06PA3HO U NeCMpPo, CKYAbNMYPHO-00PAZHBIMU U30LAUSAMU U HAPUCOBAHHBIMU KAPMU-
HaMmu, MouHO 8ocnpousdsedeHHble destHus Cnacumens u Opyaux c8sambvlx, KOMOPbIMU 80CXULA-
aucy me, kmo sudeau ux» (Kupaxoc F'andsaxecu, « Hcmopus apmarcmea», ¢ ycepouem K. Meaux
OzaHndxcausam, Epesan, 1961, cmp. 215 (Ha apm. a3.).

29 Tam e, cmp. 216.




U. Uhynnugnu UpwGsljuqnnpdh
Augpuwiwyinwlyu b hp uwlinippgnil
unwGuni ywppwopwlyuwl npywap
wwnlylipnn npdGuGyuph
plnAwlnip nmbuwpwln:
LntuwGlup* Uwdy by
Yupwwlinguh, 2015 pe.:

Obwas xapmuma gpecku ¢
uzobparrceHuem HcumuiiHoil
ClYeHbl UHMPOoHU3ayUU

Ce. Hukxonas Yydomeopuya.
Asmop gpomoepaguu - Cameen
Kapanemswn, 2015 2.

General view of the fresco with
biographical image of the receiving
the patriarchal power by St. Nicholas
the Wonderworker. Photo by Samwvel
Karapetyan, 2015.
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NCCIIEAOBAHUE ®PECOK B UICTOPUYECKOM KOHTEKCTE

[Mockosbky nasee ppecku JaauBanka 6yayT moaApoOHO pacCMaTPUBATHCS C TOU-
KU 3peHUs] UKOHOTpadUu U Xy/10:KeCTBEHHOU IEHHOCTH, JJIs Hayajla Mbl IIPUBEIEM
HECKOJIbKO HaOJII0JIEHNH HCTOPUYECKOTO Xapakrepa. /lejo B TOM, YTO JI0 CHUX IIOP
MHEHUsI, BbICKa3aHHbIe OTHOCUTEIbHO BpeMeHH co37jaHus PPECOK, SBJISIUCH JIUIIb
IIPEATIOIOKEHUAMY, OCHOBAHHBIMU HA /IaTaX HAAINCEN HA CJIOE IITYKATYPKU BHY-
TPEHHUX CTEH IePKBU (0TMeUaroT BpeMs 0 1261 r. wiu 1312 r.). Ho Teneps, korna
TOYHO M3BECTHO BpeMsI cO3IaHuUsl GPECOK - 1297 T., MOKHO TOTBITATHCS BBIICHUTD,
KTO MOT OBITh UX 3aKa3UMKOM WJIK MEIIEHATOM U C KaKOH I1eJIbI0 OHU OBLIA CO3/TaHbI.

Pasymeercs, Takoe BaKHOe IIpeANpUATHe, KaK co3jaHue (pecoxk B IVIaBHOHU
LIEPKBH MOHACTBIPSA, /IOJIPKHO OBLIO YZIOCTOUTHCA 0JIarOCIOBEHUSA eNUCKoma (KOTo-
PbIi ObLT TakKe M OTIOM-HACTOSATEJIEM MOHACTBIPS). dUUrpaduueckre HaJIUCH
JanyuBaHKa II03BOJIAIOT OTCJIEAUTD OUEPEJHOCTh eNICKOIIOB, 3aHUMAaBIINX IIPeCTOJI
B TO Bpems. C cepeaunsbl X111 Beka B KauecTBe eMUCKOIOB-HAcToATe el JlauBaHKa
yImoMuHaiTes: c¢biH Bacaka Tep I'puropec (ymoMuHaHHA: 1224, 1241, 1250, 1253
rT.), Tep Aranac (mepBoe ymoMuHaHue - 1261 T., ymep B 1283 T.), cbi Baxranra Tep
I'pupopec (ymomuHaHue - 1290 T.), Tep OBanec (ymep B 1305 T.), Tep Capkuc (ymo-
MHUHaHHUA:1307, 1309, 1340 IT.)3°,

Crnenmyer OTMETHUTD, 4YTO, HAUMHaA ¢ KoHIa X11 Beka, oTHbI-HacToATe M JaiuBaHKa
IIPOUCXOAMIIN M3 ATEPKCKOT0 KHIKECKOT0 JIoMa. JTO JKe sIBJIeHHe HAabII01aeTcs U B
WHTEPEeCYIOIINH HAC IEPHUOJ], KOT/Ia eJIaMU MOHACTBIPS YIIPABJISJIA IIPEICTABUTE-
au BeTBU Llap kHsKeckoro joma JJonaHoB. Cpeu BBIIIEYTIOMAHYTBHIX TATPUAPXOB
OgaHec, HanIpuMep, 6611 Opatom kHA3s [acana II Jlonsana (ymep B 1287 1.). A cite-
ZoBaBIIKK 3a HUM Capkuc GbUI CBIHOM KHsA3A ['pHUropa, yHacjaeIoBaBIIEro BlIacTh
ot 'acana. OztHa U3 JlanuIapHBIX Haanucel JlafBaHKa, HallMCcaHHAsA B HAYaIbHbIN
nepuoy enuckorcrsa Capkuca, B 1307 I., COAEPKUT UHTepeCHbIe JIeTalu, B KOTOPBIX
MOKHO YBU/ZIETh HEKYIO CBA3b ¢ ppeckamu Karoruke.

JTa HAJIUCH CJleJIaHa BHYTPH IIEPKBH, Ha I0KHOU CTeHe ayiTaps, KpacHOU Kpa-
cKoi Ha mTykatypke. OHa HauWHaeTcs ¢ UMeHn MaMKaH, skeHbl ['acaHa, 1 moBe-
CTBYEeT O TOM, UTO OHA U ee ChbIH ['pUrop Kak MOKPOBUTEIH HEPKBU CAEIATU IETBIN
psA moxkepTBoBaHUU. Jlajiee B IOBECTBOBAHHUH, IIPOJIOJIKAIOIIEMCA Y>KEe OT UMEHU
KHA3s ['puropa, ymoMuHaeTcs elle OJHO MOKEPTBOBAHUE, B OTBET Ha KOTOPOE €T0
ceiH Capkuc (oTel-HacToATeN b JlaluBaHKa) U MOHAXH JIOJI?KHBI OBLITA OTCJTY>KUTh
JIUTYPTHIO JIJISI MaTePU U 3keHbl 'puropa: « Mol cbiH cBAleHHUK CapKuC 1 MOHAXU
VTBEPAUIN, UTO JUTYPrUs B UeCTh Hmpa3fgHuka cB. CTedaHa J0KHA OBITH ITOCBA-
II[eHa MOeH MaTepu U Moel keHe Actie»3. MOKHO MPEeIONI0KUTh, YTO MaMKaH u
Acrmia BRIOpaIM JINTYPIHIO B YeCTh Mpas3gHuka cB. Credpana HecstydaiiHo - TeM 60-
Jlee 4TO B IIEPKBU HaXOJIWIach ppecka ¢ u300paskeHUeM 3TOro CBATOro. MamkaH
6nL1a mouyephio Kypzaa I, MOryIecTBEeHHOTO KHA3S M3 JUHACTHN BadyTsHOB, U €ro
cynpyru Xopwuinax (B MpOBUHIMY ApararmoTH OHU MMOCTPOUIN IIEPKOBb U IIPUTBOP
B Exunarpymie, niepkoBb AcTBariHkas, 6ubanoreky CarMmocaBaHka U T.J.) - HaDOXK-
HOH, KaK U ee POAUTEJIH, KEHIUHBI, TUTABIIEN JII0O0Bh K UCKYCCTBAM U U3BECT-
HOH CBOMMU IOKepPTBOBaHUAMHU. He 6y/1eM MCKII0YaTh U BO3MOKHOCTD TOTO, UTO,
MPOJIoJKasl YCTAaHOBJIEHHYIO KHATUHEH Ap3y XaTyH TPaJUIUI0 HABOJUTH yOpaH-
CTBO B IlepkBU KaTorvke, MMeHHO KHATHHA MaMkaH (yUUThIBasE MHEHHUsS U TIOKe-

30 (800, cmp. 200, 202, 204, 205, 210, 213, 214.
31 CBsod, cmp. 206, 207.
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JIaHWS KOHTperanuu) Obia 3aka3uyukoM (MereHaToMm) dpecok. ITo kpatiHel Mepe,
OCHOBaHHEM /IS ITOJ00HOT0 MIPEATIOIOKEHUS ABJISIETCS CBUAETEIBCTBO O TOM, UTO
JuTyprus npasaHuka cB. Credana Oblia IOCBAIIEHA MMEHHO eil. M3BeCTHO, 4TO
MawmxkaH ymepJia B 1315 I. ¥ ObL1a morpebesa B JlaguBaHkes?,

HezaBucumo 0T TOro, KTO UMEHHO SABJIAJICA MEIEHATOM 5TOH paboThI, HYKHO
OTMeTHUTh, YTO ¢dpecku Karoruke OGbLIN cO37jaHBI BO BpeMs IpAaBJIEHUs HACTOATE-
ss I'puropeca, ynomuHaBuierocsi B 1290 T., win OBaneca, 6para 'acana II, myxxa
MawmkaH (ymep B 1305 T.).

O ITPUYMHE CO3JAHHNA ®PECKH CBATOI'O HUKOJIAA

Bonpoc o mpuumHe co3zanusa ¢ppecok B JlajuBaHKe MOT ObI M HE BCTaBaTh, €CIIU
OBl OHU OBUTH ITOXOKHU Ha yiKe cyliectBoBapiive /1o XIII Beka u3BecTHbIE apMsIH-
ckue dbpecku. FiMeercs: B BUJTy BBIOOD CIOKETOB - JKUTHIHBIE H300paKEHUS CBATHIX
Credana u Hukosas, B ocobeHHOCTH n306paxkeHue cB. Hukosas, koTopoe He BCTpe-
Jayioch HU B O0Jiee paHHUE, HU B ITO3/IHHIE IIEPUOABI BO Hpeckax IepKBel, KoHdec-
CHOHAJIBLHO MMPUHA/JIEXKABIINX ADMSIHCKOU IEPKBH. 3/1eCh 3aCIIyKUBAeT BHUMAaHHUS
MHEHHe UCKyccTBOBesia Jluyinu JI[ypHOBO, KOTOpast CIMTAET, UYTO IOABIEHHE TAKOTO
penxoro o6pasa JI0JI?KHO OBLII0 IMETh 0COObIe IIPUYHHBISS.

T'anazakery nosaraer, 4To Bo cHe JlaBuay B obpase Xpucra siBusicsa CaTaHa v Ha-
MPaBWJI €T0 110 KPUBOMY ITyTH. MICIIOTHSA 3aBeT, MOJIydYeHHBIH BO BpeMS BUIAEHUS,
JlaBuji U3 OTPOMHOTO TIOJIEHA CBOEH MAacIO00WHU M3TOTABJIUBAET KPECT M CTABUT
€ro HAIPOTUB I[EPKBH, T/le HAUMHAIOT cOOMPATHCA ero mocseaoBaresnn. K Hemy Ha
JledeHe MPUXOJAT CO BCeX KpaeB MPOBUHITUHU, U HE TOJIBKO ITPOCTHIE JIIO/IH, B3POC-
JIBIE U JIETH, a TAK)Ke CBAIIEHHOCTYKUTEIN W 3HATb.

OTxesIbHBIM MHTEpEC MIpeZCTaBIIsIeT Ta YaCTh ITOBECTBOBAHUSA, B KOTOPOH I'OBO-
puTCA, 4TO IOCcjief0BaTesNu, BO3BeanunBas JlaByuia, Ha3plBaiu ero YyZoTBOpLEM:
«M mHOTHE IMoC/JIEAOBAIM 3a HUM U CTa/JIM PA3HOCHUTH O HEM MOJIBY, U Ha3bIBaJIl
ero JlaBuzioM oTieqbHUKOM U UyzmoTBoprieM»%. [Ipogoskasa cBOM pacckas, UCTO-
puorpad ¢ upoHHel roBOpUT 0 BpaueBaHuUsAX JlaBuja, 0 MOBeJEHUU €ro MOCJIe]0-
BaTeJiel, yKasbIBas Ha UX CEKTAHTCKMeE YepThl, HO, B TO JKe BpeMsd, He OTpHUIlaeT
TOTO, 4TO J{aBuy 1oIb30BaicA OOJIBIION U3BECTHOCTHIO. BUinMo, MpuuuHOU TOMY
IIOCJTY?KIJIO TO, YTO BPavueBaHUEM OH 3aHHUMAJICH, He Oeps IUIATY, OTIIyCKAaJl TPEXU

U. Upynnugnu UpwGsGpugnnpdh
OTMeTHM Cpasy, UTO HET HCTOPUUECKOTO CBUIETEIBCTBA, JAIOIIET0 IPSIMOY OTBET wuanlliph YEplp qpnyenilp:
Ha 3TOT Bonpoc. OJTHAKO COXPAHWIIUCH CBEJIEHUs, IOBECTBYIOIIUE O JIIOOOIBITHOM
cobbITHH, MpousolieaieM B cepeauae XIII Beka, MO3BOJIAIONINE BbIIBUHYTH TUIIO-
Te3y. MblI mIoZipadyMeBaeM OAVH U3 OTPBIBKOB TPy/ia BhIIeynoMaHyToro Kupakoca
Tang3akey, COCTaBIAIONINY OTAEIBHYIO IVIaBy U HazbIBatomuiics «O JlaBuze, BBO-

JISIIEeM B 3a0JTy KIeHIe » 34,

BepxHsas Haonuce Ha
uzobpaxcenuu Ce. Huxonas
Yydomeopua.

The inscription above the picture of
St. Nicholas the Wonderworker.
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Crnemyer OTMETHTB, UTO IOCIe HAGEeroB MOHT0JIOB HACTYIIHJIN TEMHbIE BpeMeHa
¥ B Hapo/le CHOBA CTayik OBITOBATH MPEACKA3aHMA KOHIIA CBETA, a KaXK0e HEelpHU-
BBIYHOE SBJIEHHE TPAaKTOBAJIOCh Kak HebecHoe 3Hamenwue. Kupakoc IaHjazakeru
HAYMHAeT CBOU pacckas C TOro, UTO OJIMBUTCA KOHEI] CBETA M ITO3TOMY pacTeT YKC-
JIO TIPUCJTY;KHUKOB AHTUXPHCTA. 3aT€M OH OTMEYaeT, YTO B 1250 T. MOIILJIa MOJIBA O
TOM, UTO B CTOpOHe XaueHCKOH (JacTh Apiiaxa) MpoIIes rpaj i BMeCTe C HUM ¢ Heba
yHaJu PBIOBI JJTUHOIO B MsAAb. VcToprorpad mUIIET, YTO OH CaM 3TOTO He BUJEI,
HO MHOTHE YTBEPKIA/IN, YTO ObUIH TOMY cBuaerensaMu. CeromHsa momobHoe siBiie-
HUE BIIOJIHE OOBACHUMO, a B T€ BpEMEHA CYUTAIOCh UyZoM. OIHCHIBasA €Ile OJINH
MOXO0KUH CTy4ad, HCTOPHUOTpad MEPEXOAUT K CYTH, COODINAsA, UTO B TOM K€E TO/Iy B
OoJtbInioi AepeBHe 1]ap3s mossBUIICS HEKTO 110 UMEeHH J[aBU/I, yTBEPKAABIIINA, UTO BO
CHe eMy SIBHJICA XPHUCTOC U BeJiesl « U3MEHUTh MUP U 3aHUMAaThCS BpaueBaHUEM » 3%,

32 Tam xce, cmp. 214-215.

33 «Kyavm Hukonas Yydomeopua He umen pacnpocmpaxeHus 8 Apmeruu daxce 8 601ee no3o-
HUe 8eKda, U noseAeHuUe Mako20 pedko2o Croxiema makxxice 00A*CHO ObLI0 UMemdb 0coOble npuYu-
Hol» (V1. JypHoso, Ouepku uszobpasumenvbHo20 uckyccmea cpedHesexkogoil Apmenuu, Epeean,
1979, cmp. 54).

34 Kupaxoc I'andsakxeyu, cmp. 321-328.

35 «Omo OepesHs Ha epanuye I'eeapkyHckozo mopsa (m.e. ozepa Cegai), 8 cmopony Xauena,
86.1u3u kpenocmu Andabepd, 20e HaxoO0umcs MuHepaabHblil ucmoyHuk no umenu ILlap» (Kupa-
Kxoc I'anosaxeyu, cmp. 322). IJap 6via 6oavluum noceaeHuem, 30ecb HaxoOUAUCh MUHEPAAbHDLIL
ucmouHuk «yapckue 6anu», cm. Ceo0d apmsHckux Hadnuceil, cmp. 217.

36  «H 00Ha»#CObl HOUBIO NPUCHUACA eMY CAMAaHa 6 8ude ceema u 0CMeAuncs ckazams: «A - Xpu-
cmoc, u npuwen, ¥modbt clenams mebs C80UM NPONOBeJHUKOM, U Npuse3 K mebe co 8cex CIMOPOH
odett, komopbvle 6ydym npuxodums k mebe 0adbl 8bL1EHUMBC: CMEN0 NPUKAAObIBATL C80H0 PYKY
HA HUX U 803bMU OpedHO u3 macaoboiixu u cdeaatl u3 He2o0 Kpecm u nocmasb 80 080pe yepKeu».

u T.1. Co3zaBascs CUTyalus, pasyMeercs, OECIIOKOMIIA MIPEIBOUTENIEN IEPKBH.
T'ana3akeny MUIIeT, YTO OUEHb CKOPO W3BECTHBIN apXUMaHAPUT BaHakaH IOCHI-
snaer JlaBuny yrposkatoriee nucbMo®®. Ho mockosbky Ilap Haxoamiacs Ha TEPPUTO-
puu JlafInBaHKCKOM erapXuu, K PeIIUTEebHBIM JEeUCTBUSIM IPUCTYIIAeT UMEHHO
MECTHBIH HACTOSITENh, TOCEIIas ¢ GOJBIION CBUTOH 3Ty AepeBHIO: « 3 JlanuBaHKa
npuien enuckon I'puropec ¢ apxuMasApruTOM BapsianoM, KOTOPBIF HAa3BaJICA ChI-
HOM XO02KaH, U MHOTOUYHCJIEHHBIMHU CBAIIEHHUKAMHU, ITOCKOJIBKY 3Ta JIepEeBHS HaXO0-
JINJIach Ha TEPPUTOPUH UX enapxum»39. 11 BOT OHHM MBITAIOTCSI HU3BEPTHYTh KPECT,
TOCTaBJIEHHBIN /[aBUIOM, HO 9TOMY COITPOTHBJISIETCS HApO. B KOHIlE KOHIIOB, Oma-
casich aHadheMBbl emrcKoIa, ToJIma otaaer emy Jasumga. OgHaKo 1mo gopore o6paTHO
B /laAiBaHK OHU BCTpPEYAIOT JKUTeJied ['apHU, BO3BpAIaBIINXCA ¢ «KOPOJIEBCKOTO
JIBopa» (BO3MOXKHO, U3 PE3UAEHIINN MOHTOJIbCKOTO MpaBuTess). Ilocmenuue, yc-
JIBIIIIAB O IPOU3OIIEAIIEM U IMOKPOBUTENbCTBYS JlaBumy (roBOpHBIIEMY, UTO OH
Toxke u3 ['apHu), MpocAT oTAaTh ero uM. Enuckor sxe, B3sB KJIATBY ¢ JlaBuia, 9TO OH

U yuun e2o dpyeum xumpwvim yaosxkam. M on Hauan nponosedosamsw, wmo Xpucmoc s8uics emy
u ckasan, umo: «HMou no mupy u usaevusail 60avHuix» (Kupaxoc I'anosaxeyu, cmp. 322-323).
37 Kupaxoc I'andzaxeyu, cmp. 323.

38 «Ilomom Hanucan yzpoixcarouiee u 068UHUMENbHOE NUCLMO 8eauKUll apxumarHdpum Bana-
KaH, KOmopblil Hcun 8 moHacmuipe Xopanawam» (mam e, cmp. 326).

39 Kupaxoc I'andszakxeyu, cmp. 327.
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OoJibllle He Oy/IeT 3aHUMAThCS IMOIOOHBIMU JIeJIaMHE, OTIIYCKAeT ero. B KoHIe aToi
ucropuu 'aH/3aKenu MUIIET, YTO J[aBU/l B CBOUX ITPOIOBEIAX TOBOPHJI O CBOEH
TIPUHAJIJIEIKHOCTH K ITAPCKOMY POAY APIIaKHIO0B U O TOM, UYTO OJTMH M3 €T0 ChIHOBEH
JTOJIZKeH OBLI CTaTh apMSAHCKHUM IJapeM, a APYTOH - KATOJIMKOCOM, COTJIACHO BUIEHUIO
¢B. Katosukoca Caaka‘°. 9TO CBUIETEIbCTBYET O TOM, UTO J[aBu He ObLIT IPOCTHIM
KPECThTHUHOM, 2 00pa30BaHHBIM YEJIOBEKOM, B UTO €T0 JBIKEHHUE IO « U3MEHEHHIO
MUPa» UMeJIO IIIyOMHHBIE [1JIACTBIY.

O JaBuje 1 ero nocjesoBaTesIsSx Hu4uero 0oJiplire He u3sectHo. Ho, kKak BUAHO,
TIOCJIe CBOETO «3BE3HOTO0 Yaca» B [lape oH ocTaBasicst CBOOOIHBIM, U, TPEITOIOKHU-
TeJIbHO, MIPO0JIZKAJ PACIIPOCTPAHATH CBOE YUeHHe. BeposATHO, ero elre A0Jro moM-
Hw U B Llape, ¥ B ero OKPeCTHOCTSIX.

Kakas cBsA3p MoOXKeT OBITh MeXIy STOU mcropued u dpeckamu [laamBaHKa?
OueBUAHO TO, UTO IOCJefoBareau /laBuza HaszpiBaiu ero UynoTBoOpleM, U IO
TEM JKe UMeHeM usBecTeH cB. Hukonall, n3obpaskeHHbIN Ha dpecke (ApPMAHCKOM
IlepkoBbIO OH Ualle YIIOMUHAeTcsA Kak narpuapx Hukosail, HO Tak:Ke U IO CBOe-
My nposBaHuio UymoTBopell - HanpuMep, B Tpyze XI Beka kaTosmkoca I'puropa
Brasicepa «?Kurue natpuapxa Hukosmas UygotBopiia»+2).

Kaxk cnenyer n3 ncropuu Kupakoca 'anizakeny, ennuckorny JlafnBaHKa yaa0Ch
IIPUOCTAaHOBUTbD JleATebHOCTh JlaBuza llapenn Ha 3eMJIAX, IPUHAJJIEXKAIIUX €ero
enapxuu. MoxeT ObITh, HEKOTOPOE BpeM CITyCT: B JlaJlMBaHKeE PEIIMIIN 3aKPEITUTh
3HAUYMMOCTh 3TOTO DEIINTEJHFHOIO IIOCTYNIKA U «TeopeTHdYecKu». B wacTHOCTH,
00bsACHAS HapoAy nocpenctBoM dpecku cB. Hukosas UygorBopua, 4To y NEPKBU
y2Ke eCTh CBOH IMTPU3HAHHBIN CBATOH, MIOJYYUBIINH CBOH Aap OoT XpHUCTa, - HACTOS-
muit Yyoroperr. [To Bcell BEpOsITHOCTH, HECJIyYalHO U TO, UTO B JlafiuBaHKe U30-
Opa’keHa KUTHUHHAA CIleHa PYKOIOJIOXKeHHUA cB. Hukosas, rae ¢ ogHOW CTOPOHBI
Xpucroc npoTsaruBaer eMy bubsnio, a ¢ apyroi - cB. JleBa Mapus nepemaer emy
opapsb. JTa u3BecTHas MUKTOrpadrueckas ClieHa - CBUJIeTEIbCTBO HEOCIIOPUMOT'O
asropurera cB. Hukosas.

OnHako yAUBUTEJIBHO IOSIBJIEHHE B 3TOH clleHe oOpasa apxaHresa Muxara, Ko-
TOPBIA HE BCTPEYAETCA B YKAa3aHHOW MKOHOTpadUy HA M3BECTHBIX HAM (peckax u
MKOHAX, PACIPOCTPAHEHHBIX COTHAMHU B BU3AHTUHCKOM, PYCCKOM U €BPOIEHCKOM
HCKYCCTBE, U SIBJISIETCA €INHCTBEHHBIM B CBOEM pojie. ApxaHres Muxaui, OAUH U3
BeJINYalIINX CBATHIX IePKBH, IVIaBa CBATOTO BOMHCTBA AHTEJIOB, BBICTYIAET 3/1eCh
HE TOJIBKO B Cyry00 0Opa3HOM 00JIMYMU, HO U C Peyblo, 0OpalleHHOH MMEHHO K
Huxosaro, HantncaHHOH Ha BepxHel yactu ¢pecku: «f - Muxaus, 4To Beerga oxpa-
HS10 Tebs1, ¥ TBOH COIO3HUK C IETCTBA» (3aTeM CJIeAyeT Tofl Co37aHus GPECKH - 1297).

WTak, O4eBHIHO, YTO aBTOP (PPECKU MU ee 3aKA3UHK CTPEMUJICSI MAKCUMAIbHO
moAuepkHyTh Besmurie Hukosnas UYymoTBoplia Kak ofjapeHHOTo HebecHOU 6Jiaro-
ZIAThIO U BIIAZIEIONIEro HeOeCHBIMU CHJIaMH CBATOrO. KaskeTces, YTO 3TO /esanoch ¢
0c000i1 11eJIBI0 - OCTABUTH HA CTEHAX [[EPKBHU MMOBCEAHEBHO 3BYUAIIYIO IPOIOBEIH U
HACTaBJIeHNe, 00paIleHHOe K HApO/Ly, YTOOBI JII0IU 6OJIbIlIe He BEPUJIH B CAMO3Ba-
HbIX «UymoTBopIeB». OJTHAKO MOIMBITKU MPEIATh KOTO-HUOY/Ib 3a0BEHUI0 UHOT/IA

40  «...NOMOMY MO CHAYAAA OH MAK 2080pUA At00AM: « A - u3 poda ApwaxyHu, u 00uH MOil CbiH
cmaxem yapem, a 0pyaoii - KAMOAUKOCOM, U sudeHue c8. Caaxa 0 HuUx 0O/HCHO UCTIONHUIMLCS»
(mawm sce, cmp. 328).

41 K amomy sonpocy nodpo6Ho obpamuacs B. Yaybabau (B. YaybabsH, ykas. pab., cmp. 283-
288), a nabaodenue JI. Xauuxsna docmotino ocoboz2o enumarus (JI. Xauuxsn, Tpyowt, Epesan,
2008, «Cexmanmckas udeonozus 8 Apmenuu 8 XII-XIV e6.», cmp. 452 (Ha apMm. 53.)).

42 P. Bapdamsan, Apmanckue cesmupt (XII-XIV es.), Epesan, 1999, cmp. 278 (Ha apm. 23.).
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IIPUBOZAT K 0OpAaTHOMY Pe3yJIbTaTy, KaK, HallpuMep, B ciydae ¢ laBumom Llapenuy,
KoTopbIl ymomuHaercs B Victopuu Kupakoca 'anazakenu. Bosee Toro, BO3M0kHO,
4YTO 3TO He eJUHCTBEHHOe ynoMuHaHue o JlaBuze. Bo Bpems pecraspanuu ¢ppecox
JlanuBaHKka pecTaBpaTOphl OOHAPYKUJI HA CTEHE, BEAYIIEH OT CIIEHBI K CEBEPHOM
pU3HUIlE, HAUCAHHYI0 KPACHOH KPACKOH COKpAIeHHYIO 3aluch UMeHH (coryac-
Ho nasieorpacuu - XIII-XIV BB.). IIpu pacmndpoBKe CTAHOBUTCSA SICHO, YTO 3/1€Ch
HanucaHo «JJABU/I». TpyiHO HacTauBaTh, YTO 3TO UMeeT OTHOIIeHUe K [laBumay
[Maperu 1 4TO 3TO AEJIO PYK JIIOZAEHN, BCIOMUHABIINX €r0, HO B TO K€ BPeMs 3TOTO
HeJIb3 UCKJII0YaTh.

B ucTopuu mckyccTBa ecTh HEMAJIO IPUMEPOB, KOT/Ia UCTOPHUYECKHE ITPOUCIIIe-
CTBUI CBOETO BPEMEHHU WJIH COOBITHSA COLMAIBHOM KU3HHU T€M WU UHBIM 00pa3oM
OTpakaloTcs Ha BbIOOpe TeMbl U (HOPMBI BOIUIOIIEHUS TOTO WJIM WHOTO MIPOU3Be-
JIEHUs UCKYCCTBA JIAHHOTO Iepuojia. Kaxkercs, 4To B cyiyyae ¢ H300paKEHUEM CB.
Huxosnas va ppecke JJaguBanka MBI Kak pa3 UMeeM JIeJI0 ¢ T0I0OHBIM (DeHOMEHOM,
YyeM YaCTUYHO U OOBACHIETCS ee CAaMOOBITHOCTb.

HHuTepecHo, uTO (ppecka, pacrnosaramoIiascsa Ha IPOTHBOIIOIOXKHOH GpecKe CB.
Huxosas cTeHe, Ha KOTOPOU IpeZICTaBIeHa ClieHa 3abuBaHus kKaMHaMu cB. Ctedana
ITepBoMyueHHUKA, TAKXKEe COAEPKUT CAETAHHYI0 KpacKaMU HAAMUCh HA3UAATeJIbHO-
ro 3HaueHU:dA. B BepxHell yacTu n300pakeHus, clipaBa, Ipe/cTaByieH Xpucroc, 00-
palanmuil cBoI PyKy B CTOPOHY W300pa’kKeHHBIX CJIeBa aHTesoB. Mexay HUMU
czesiaHa cieAyiomas Haanuch: « CMOTpUTe, Kak OpeHHast CyITHOCTb CTPAZaeT u3-3a
MEH:A TEeJIECHO».

AT cyoBa, oOpaleHHble K aHTeIaM, SBJISIOTCS HATIOMHUHAHHEM O My4YeHUYe-
CKOI CMepTH CBATHIX BooOIIe U cB. CTedhaHa B YaCTHOCTH U O JAPOBaHHOM UM borom
POJIH 3aCTYIIHUKA. YUAaCTBOBABIINE B IIEPKOBHBIX CIIYKOaX BepyIOIUe eKeTHEBHO
COTIPUKACATIUCH € 3TOM HaJMUChI0. 3acayKHUBaeT BHUMAHUA U TOT (akT, YTO 3TU
CTPOKH fIBJISIOTCSA JOCTOBHOM ITUTATOH M3 MOCBAIIEHHOTO cB. CTedaHy CTUXOTBOP-
HOT'0 IIPOU3BeIeHUs apMAHCKOro karoaukoca XII seka Hepceca IITnopanu «IlecHs
o IlepBomyueHmKe»*3. YKa3aHHBIN (AKT MOKHO PACCMATPUBATh KaK OTTOJIOCOK ap-
MSTHCKOH JIeHCTBUTEIbHOCTH (OOTOCTIOBCKON MBICIH) B KAHOHUYECKOU cdepe 1ep-
KOBHOTO yOpaHcTBa (pocmuceit).

ITogBoAs UTOTH, MOXKHO OTMETHUTD, UTO NIapHbIe (PpecKr Ha CEBEPHOH U I0KHOHN
creHax 1epksu CB. Karorrnke MoHacThIpA JJaiBaHK CO3/1aBAJIUCH C OIIPeJiesIeHHOMN
IL[EJIBIO - TIOAUEPKHYTh POJIb CBATHIX - M COZIEPIKAT UKOHOTpaduueckre 0coOeHHO-
ctu. U3obpaxkenue cB. Hukosnas YynoTBopna u ocoboe MOAUEPKUBAHUE €T0 CHJIBI
IIOCPEACTBOM M300pasKeHUs apxaHresaa Muxaniia U CKa3aHHBIX UM CJIOB, BO3MOK-
HO, ObLJIO 00YCJIOBJIEHO KEJIAHHEM CO37IaTesIel POCIIICH HEUTPATU30BaTh MTOIMYJIAP-
HOCTb Ha3BaHHOIO Ipo3sullieM «YynorBopel» camospaHna Jasuzga Ilapenu, mo-
SIBUBIIETOCS 32 HEKOTOPOe BpeMs JI0 co3/aHusA ¢ppecok Ha TEPPUTOPHUU ellapXuu
JanuBaHka.

KAPEH MATEBOCAH
Jloxmop ucmopuueckux Hayk, npogeccop

43 Baadvika Hepcec IlTHopaau, Caosa 8 Pugme, Beneyus, 1830, cmp. 455 (Ha apm. 23.).
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®PECKU JIA/TUBAHKA U N30BPAYKEHUA
CB. HUKOJIA UY/IOTBOPIIA B APMSHCKOM
CPEIHEBEKOBOM NCKYCCTBE

Coznannble B 1297 T. ¢ppecku 11epkBu CB. KaTornke MOHACTBIPCKOTO KOMILIEKCA
JaguBaHK OT/IMYAIOTCA HE TOJIBKO CBOEU IPEBHOCTHIO U XY/I0XKECTBEHHOH II€HHO-
CTBIO, HO U UKOHOTpaduueckoil TemaTukoi. IlepBas u3 ¢ppecok n3obparkaer Ku-
THIHYIO CIIEHy OJTHOTO U3 CaMbIX 3HAUYMMBIX CBATHIX Bcenenckoi IlepkBu IV Beka
Hwukonas YynorBopua «BozBparmenue cB. Hukosnaio EBanrenus u Omodopa», a
BTOpas - ciieHy MydyeHndecrtBa cB. Credpana IlepBomyueHuKa.

B 2015 r. 3TH (ppecku mpeaCcTaTi BO BCEM CBOEM BEJIMKOJIENHU Gyarojaps pa-
60TaM 10 UX YKPEIUIEHUIO U OUKCTKE, IPO/IEJIAHHBIM apXUTEKTOPOM A. 3apsSHOM U
pecraspaTopom Kpucrun Jlamype (06a u3 Utanun).

ITepBeim omucan ¢peckn aamBanka apxuenuckon Mecpon Tep-Moscucan
(Marucrpoc), Korza B 1911 T. IIOCETUJI C [[EIbI0 03HAKOMJIEHH MOHACTBIPD, BJIAB-
muiics KpymHERITUM BilaZleHHeM [IepBOIIPECTOIFHOTO CB. DUMHUA/3UHA B Apliaxe.
OH naeT nogpo6HOe onrcanue GpecKkaM COIJIACHO UX PACIIPE/IEJIEHIIO0, HO HE MOKET
YTOUHUTD UX UKOHOTpadUUecKre TeMbI, IOCKOJIbKY IIOKPBITHIE CJI0eEM I'PA3U U U3be-
JIeHHBIE CBIPOCTHIO (PpecKy OH MOT BUJIETH JIUIIb YaCTUYHO.

ViMeHHO 110 5TOH IpUYMHE apXUEMHUCKOIl MecpoIl MPUHSIJ ClIeHy MyYeHIIeCTBA
¢B. Credana 3a ciieHy poxkecTBa XpHUCTOBa, a KOMIIO3UITUIO, IPECTABJIAIONYIO CB.
Huxosas, onucas JIUNIb YaCTUYHO, YIIYCTUB ee OCHOBHOM ciokeT'. B 3aBepmienue
OH muIleT: «bbUIN U pyrue pa3po3HeHHble pparMeHThl QPECcOK, OTHO3HAUHO He
nojAaroliyecs onpesesesno. Hy>kHO IpU3HATh, UTO 1O Xy[0>KECTBEHHBIM U CTU-
JIUCTUYECKUM 0COOEHHOCTSM KapTHHBI MOKHO oTHecTH K XIII BeKy ILiepKBecTpo-
eHus1»2 Briocseacreun dpecku JlaguBanka, BocobeHHOCTH 00pas cB. Hukonas, OymyT
BCKOJIb3b YIIOMHHATHCH B MCKyCCTBOBeAUecKou yimtepaTtyped. lkoHorpaduueckue
CIOJKETBI, TO €CTh TO, YTO Ha (pecKkax n3obpakeHs! cB. Credan u cB. Hukomnai, ycra-
HoBuia JI. [lypaoBo. ITosaras, uro o6pa3s cB. Hrukosas HecBONCTBEHEH apMIHCKOMY
HICKYCCTBY, OHA /leJIaeT cieiyrolee 3akiodenne: «Kynpr Hukomnas Yynorsopua He 0 wunwpha yteu, Ugn Uponn
HMeJI pacIIpOCTPaHEHUs B ApDMEHUU Jaxe B OoJiee ITO3IHNUE BEKA, U MIOSIBJICHUE TA- U, Foupwdbh Fulbdumnma:
KOTO PEJIKOTO CIOJKeTa TaKKe JI0JIKHO OBLIO MMETH 0COOBIE IIPHUYIHBI»4,

U. Uhynnugnu Upw (s kpuignpdh
AuwuwnmngughG uppwwuanlbpp, 18-pn

Cmanxosas uxona Ce. Huxonas
U pericTBuTeNbHO, H300paskenue cB. Hukonas B JlaiuBaHke - IMHCTBEHHOE MJIH,  Yydumeopya, nepeas noa06uHa

CKOpee, eTMHCTBEHHOE COXPAHUBIIeeCs N300paKeHHe 3TOTO CBATOTO B aPMAHCKOH  18-20 sexa, CoxposuwHuya
Ce. Dumuadsuna.

1 Apxuenuckon Mecpon Tep-Moscucan (Mazucmp), Llepkeu u moHacmbipckue nocmpotixu The easel icon of St. Nicholas the

mpex 8eAUKUX ApMSHCKUX MoHacmbipeil: Tamesa, Aeapyuma u JJadu, Hepycaaum, 1938, cmp. wonderworker, first half of 18th
87 (na apm. 23.). century, the Treasury of Mother See of
2  Tawm xce. Echmiadzin.

3 JILA. [lypHoso, Ouepku u3obpasumenbHo20 uckyccmea cpedHesexosoll Apmeruu, Mockea,

1979, cmp. 153-154, I'. Akonax, Munuamiopa Apyax-Ymuxa XIII-X1V es., Epesan, 1989, cmp. 25

(Ha apm. 53.); I'. Axonsan, CpedHesexogoe uckyccmeo Apyaxa, Epesan, 1991, cmp. 25-26 (Ha apm.

53.); A. Bapan, 3abvimoe uydo Apuyaxa, apxumexmypa u cmpoumenscmeo, Epesan, 2015, N 6,

cmp. 22-26 (Ha apm. 23.); u m.o. 99
4 Ykas. pab., cmp. 154.
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(dpeckooii xuBonmcus. [1o Bceil BeposTHOCTH, (ppecku cB. Hukonas u ero MKOHbI
CYIIeCTBOBAJIU U YKPAIIAJIU [IePKBU, IIOCTPOEHHBIE B YECTh 3TOT0 BEJIUKOTO CBATOTO.
A Taxkux 1epKBel ObLIO B PA3HBIX 00JIACTAX UCTOPUYECKOH APMEHUU IO MEHBIIIeH
Mepe 29: B Bricokoit Apmenun, Tapon-Typybepane, a B Masoit ApMeHHH, B OKPECT-
HoctsAx Cebactuu, ObLIN /iBe IePKBU cB. HUKOJIasA, KOTOPHIE YIIOMHUHAIOTCA €IIle C
XII Beka®. U, kak Oy/ieT ckazaHo HUXKe, HKoHOTrpadus ¢B. Hukosias nMesa cBoe 0co-
00e MecTO B CpeZJHEBEKOBOM apMIHCKOM HCKYCCTBeE.

CB. CTE®AH ITIEPBOMYYEHUK U CBATUTEJIb HUKOJIAK
UyAJOTBOPELL

B xpucTHaHCKOM HCKyCCTBE IEPBUYHON OCHOBOH /ISl (POPMHUPOBAHUA HKOHO-
rpadun obpasos cB. Credpana u cB. Hukosas nmociyxwmia kaura HoBoro 3aBera

5 A. 3apsan cuumaem, umo e yepkeu Kobaiip ecmv usobpadcerue ce. Hukonas, Haxoosuieecs 6
00HOM pAdY ¢ uzobpadxceHusmu cesmumeneil. Ho usyuaswan gpecku Kobaiipa xonya nocaeo-
Helt vemeepmu XIII eexa H. /[pamban onpedeauna u3 4ucaa 3mux 60CbMu cesimumenetl UmeHa
MoabKo uemoipex, cpedu Komopbix Hem c8. Huxonaaa. HU.P. /[pamnsan, @pecku Kobaiipa, Epesan,
1979, cmp. 10.

6 C. Meauk-BaxwsaH, Kyabmoeste mecma Apmeruu, Epesam, 2009, cmp. 310-311 (Ha apm. 23.),
cm. maxoice A. Bocksan, Monacmuipu Tapon-Typybepana, Bena, 1953, cmp. 21; Y Moo Jce agmo-
pa, Monacmuwipu Boicokoil Apmenuu, Bena, 1951, cmp. 96; Y moezo xce asmopa, Monacmwipu npo-
sunyuii Cebacmuu, Xapbepoa, /Tuapbexupa u Tpanusowna, Bena, 1962, cmp. 27, 57 (Ha apm. 23.).

«esansa AmoctosoB»’, B KOTOPOU IIPEACTABJIEHA JIEATEIBHOCTh U MyYeHUIECKAs
cMmepTth cB. CredaHa, a Takke xutHe cB. Hukosmas®.

Cs. CtedaH ObUT IEPBHIM U3 CEMU JIbIKOHOB, H30PAHHBIX AIIOCTOJIAMH JJI TIOMO-
I BOBAM U JIJIS IIPaBJIEHUS HEPYCATTUMCKOH 1epKOoBbi0. OH ObLT 06pa31ioM Bephl
u 6y1arouecTus1, BJOXHOBEHHBIM M MOTYUHM IPOIMOBEAHUKOM, YEM BBI3BIBAJ APOCT-
HYI0 HEHABHUCTb Y CBOUX OIIIOHEHTOB, X B KOHIIE KOHIIOB II0 JIOXKHOMY OGBUHEHUIO
€ro IpUroBapUBalOT K cMepTH. B cyzae cB. CTedhaH MPOU3HOCHUT CBOIO 3HAMEHHUTYIO
peub, B KOTOPOU 0OHAa)KaeT JyXOBHYIO HUIIETY U JIUIleMepre CBOUX OOBUHUTEJIEH.
Ero BBIBOZAAT 32 CTEHBI TOPOZA U 3a0MBAIOT KAMHSIMU.

Ha ¢popmupoBanne nkoHorpaduu o6pasa CBATOTO MOBIUAIN CIIEAYIOIIE OCHOB-
HbIe OTPBIBKU U3 «/legHuii»: «!1 Bce, cupAmue B CHHEIPUOHE, CMOTPS Ha HETO, BU-
JIeJIV JIULIE €T0, KaK JIuIe AHTesna»?, u «CredaHt ke, 6yayuu ucnosne /Iyxa CBsaroro,
BO33peB Ha He0O, yBujien caaBy boxkuro u ucyca, crosiero ogecHyto bora, u cka-
3aJ1: BOT A BUKY Hebeca orBepcrble v ChiHa YeJsIOBEUECKOTrO, CTOSIIETO O/IECHYIO
Bora»'°, a Tak:ke OTPBIBOK  onrcanueM 3abuBanus cB. CTedaHa KaMHIMU.

Cs. Credan - nepBbIii AbSIKOH XpUCTHAHCKOU 1]epKBU: apXUIMAaKOH U IEPBBII
MyJeHUK - [lepBoMydeHUK. B apMAHCKOH IIePKBYU BO BPEMS JINTYPTUU OH YIIOMIHA-
eTCsI KaK 3acTymHUK Hapsany ¢ Uucycom Xpucrom u cBsatoit boroposuneii.

Ceaturenp Hukosmatri UymoTBopel - OJWH U3 BEJMKHUX CBATHIX BcesieHCKOMH
[IEPKBH, CJIAaBUBIINMCA U IPU KU3HU, U Tocyie cmepTu. CB. Hukosail enuckon
Mupnukuiickuii xua B I1I-IV BB. OH ponwics B nocenenun [latapal, HaXOAuB-
meMcs Ha oro-3amnazie nposuHIuu Jinkus B Masoil A3uu, B ceMbe COCTOSATEIbHBIX
ponuresneii. Otunom 6su1 Enudannuii, a mareprio - Hyne, onu poxuiun Hukonas,
Oyzmydu B moutreHHOM Bo3pacre. Ero gz, Toxxe Hukosaii, 6su1 enuckonom. OH py-
korosaraer Hukosias B CBAIEHHUKY B 19 JieT. [Tocsie cmepT poaurtesneit Hukonai
OTKa3bIBAETCA OT HACJIE/ICTBA B MOJIb3Y HYK/IAIOIITUXCS.

ITocie cmeptu Asam Hukosail cTaHOBUTCS €HMUCKOIIOM MUPJIMKUUCKUM, Iy-
XOBHBIM TIPEJIBOAUTEIEM MECTHBIX BEPYIOIINX, 3aAIIIUTHUKOM U 6JIarofieTesieM Bcex
HecuacTHbIX. Enmuckon cB. Hukosail nmosiBepraercs roHEHUAM, HO BCKOPE BTOPHY-
HO BCTYIIAeT B JOJDKHOCTB. B 325 r. ¢B. Hukosaii yuacreyer B I[lepBom Beenernckom
cobope B Hukee 1 ymupaer yepes roa. B 1087 r. UTaJbAHCKUE KYIIIHI IIEPEBO3SAT
ero mo1u B Utanuto, B ropoz; bapu, T/ie OHM U HAXOJsATCS 1O CeH JIeHb B IIEPKBH,
IIOCTPOEHHOM B yecTh cB. Hukosas YymorBopiia'2. TakoBHI IOBOJIBHO CKYAHBIE OHO-
rpaduueckue cBeieH!s, KOTOpble MOXKHO MOJIyUYHUTh U3 KUTUA ¢B. Hukomas.

7 «llesnus Anocmoaos», 6, 1-59, bubaus, uau kHuau ceaweHHo20 nucanus Bemxozo u Hogozo
3asema, dumuadsum, 1994 (Ha apm. a3.).

8 Omey Mxpmuu AszepsiH, ITonHoe cobpaHue xcumuil U MyueHUHecme C8MblX, KOMopble ecimy
8 OpesHeapmsiHCKOM kaneHOape, Kumue cesmumens ce. Huxonas Yydomeopya Mupuaukuii-
cKko20, Beneyus, 1813, mom 9, cmp. 305-340 (Ha apm. 23.).

9 «/leanusa» 6, cmp. 15.

10 «/leaHusa» 7, cmp. 55-56.

11 PaswsacHeHue nymaHuybl, c8a3aHHOll ¢ buoepagueil cesmumens Huxonas u coomeememay-
owumu monoHumamit, cm. Mucaxk /[cesaupoxcan, JonoaHumensHole cgedeHus k buozpagdu ca.
Huxoaas Yydomeopua, «dumuadsun», 2006, 6, cmp. 135-137 (Ha apm. 23.).

12 Omey Mxpmuu Ageepsit, [TonHoe cobpaHue xumuil U My“eHUUecms..., cmp. 305-340; CM.
maxoce IlTMopk apxuenuckon I'aaycmsaH, Cesmble Beceaenckoil Ilepkeu, Epesan, 1997, cmp. 65-67
(na apm. a3.); 2Kumue u uydeca c8. Huxonas Yydomeopya, nepesood c pycckozo - T. XauampsH,
Ca. Dumuadsun, 2009 (Ha apm. 13.); C. MkpmusaH, ApMaHcKas npasoHUMHO-00pa008asn Ky abmy-
pa, Epesan, 2016, cmp. 28 (na apm. 23.); M.D. Findikyan, Saint Nicholas in Armenia, A living
tradition on the intersection of liturgical history and pastoral practice, Collegeville, Minnesota,
2012, cmp. 59-71; u M.0.
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U. Untpwlinu Uwpuwyugh
pwpynodwl wuinllipp, Aunywo
U. Qupennhyl Lylnkgnt fintupuwghG
wwnh npdGullwphg:

Cyena 3abusarus Ce. Cmegana
Iepgomyueruxa xkamHamu,
dpaemenm pecku Ha cesepHOlL
cmeHe yepkeu Ca. Kamoeuxe.

The image of stoning of St. Stephen
Protomartyr, fragment from the fresco
of the northern wall of the Cathedral.
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Uxonorpadus cs. Hukonas ¢opmupoBanach u3 MHOTOUYHUCIEHHBIX KUTHUUHBIX
CIIEH, OTHOCSIIMXCSI K COTBOPEHHBIM UM UyZiecaM, OJ1arOTBOPUTEIBHOCTH, BpaueBa-
HUIO, CITACEHUSIM U IDYTUM 00KeCTBEHHBIM SIBJIEHUSIM, KOTOPBIX Y/TOCTAUBAJICS STOT
3HaMeHUTHIH cBATOH. Ero crasin nuMeHoBats Uy0TBOPIlEM B YECTh MHOTHX COTBO-
PEHHBIX UM uyJiec.

O6passbl cB. Credana u cB. Hukosiasg nountaeMsl B BOCTOYHOHN M 3aI1a{HOH aro-
CTOJIBCKUX IEPKBAX.

OIIMCAHUE ®PECOK CB. CTEPAHA ITIEPBOMYYEHHNKA U
CBATUTEJIA HUKOJIAA YYJOTBOPIIA

®pecka «MyuennuectBo cB. CrepaHa» HaXOAUTCA B BepXHEU BOCTOYHOH YacTH
ceBepHOU cTeHbI (B cropoHy I'1aBHOTO anrtaps) nepkeu Cs. Katoruke. B Toii ske ya-
CTH 10KHOH CTeHBI HaXoauTcs ppecka cB. Hukosass. 9tu 1Be KOMITO3UITUN 0Opamie-
HBI KPACHOBATOM KaliMOH U YETKO BBIIEJISIOTCA Ha (DOHE 00IIIel TOBEPXHOCTH CTEHBI.
O6e (pecky MpoOCTHI IO CBOEH KOMIIO3UIIMH U COIIPOBOXK/IAIOTCA HAZIIUCAME, pac-
KPBIBAIOIIUMHY X 06pa3bl U TeMbL. Dpecky TapMOHUYHO U COPa3MEPHO BIIMCHIBAKOT-
1 B MHTEPhEP LIepKBU. BRIy TOTO, UTO KpacKu, IBeTOBOU (DOH U CpeJia pas3siaraiuch
¢ TeueHHeM BpeMeHH, ppecKu fajieKu OT U3HAYAIBHOI'O COCTOSAHUA, U MOXKHO JIUIIb
IIpEeANOJIaraTh, KAKUMU KPACOYHBIMU U IPKUMH ObLIM OHM MHOTO BEKOB Ha3al.

®oH Pppecku cB. CredpaHa - TOIyOOTO I[BETA 1 CHMBOJIM3HPYET He0o. B 3101 yactu
n3obpakensl Mucyc u anrensl. Huske, Ha MeHee 3HAUYMTEILHOM yJacTKe (ppecKu,
XyIOKHUK HCIIOJIH30BAJI OXPY KaK CUMBOJI 3€MJIA, HA KOTOPOH cToAT cB. CredaH u
3abuBaroias ero kamasamu rpymnmna. Ha ¢pecke Hum6OsI ¢B. Credana, Nucyca u aH-
reJIOB OKaWMJIEHBI OeJIBIMH TOUKAMHU.

IlenTpanpbHbIM 00pa3zoM kommosunuu spisgerca cB. Credan [lepBomydeHUK.
Hecmotps Ha TO, YTO OH M300paKeH B HIDKHEH IPaBOH dacTu (ppecku, COOBITUA
Pa3BOPAaYMBAIOTCA UMEHHO BOKPYT HETO.

OH HapUCOBaH B IbIKOHCKIX 00JIaUueHUSIX, B aH(AC U BO BeCh pocT. MI3HaYaIbHbIN
LBET ABSKOHCKOU cTUXapHu He coxpanuicsa. Ho, cyas mo ero 06paboTke, MOKHO 3a-
KJIFOUUTH, YTO OHA ObLIa HAPAHOM U KPACOUHOH. B IIpaBoil pyKe y CBATOTO KazuIo,
B JIEBOU - KpyrJias Jaganaua. Okoso HuMba Haamuch: «Ce(sroit) Cre...». Bosockt
KpacHOBaThle, JJINHHBIE, CITyCKAOTCs 70 Iied. OObIYHO C TAKMMHU BOJIOCAMU H30-
Opaskaii Ha30pEEB, KOTOPBIE C IETCTBA MOCBAIIaIN cebs bory.

Jluno u o6amk cB. CredaHa COOTBETCTBYIOT €ro OIUCAHUIO B «JlesHUAX
AnocTos1oB». JIO?KHO OOBUHEHHBIN CBATOH IPEACTAET B CyZE Iepes OOBHHUTEISAMH,
U BCe BUJISAT, YTO «JIUIIE €T0 - KaK JINIe AHTesa»'3. ABTOp ¢hpecKH BbIOpasI s JINIA
cB. Credana OesrbIii I[BET KaK CMBOJI [yXOBHOH U TeJIeCHOH 4ucToThl. Ha m3o06pa-
>keHnu Juno cB. CredpaHa BrIpakaeT CBATYIO IPOCTOTY U cMupeHue. Kaxkeres, 4to
IJIa3a ero obpaIieHs! K rpyIie 3a0MBaOIIUX €r0 KAMHSIMHY, OHAKO B3TJIA/ €T0 CBU-
JIETETBCTBYET O IYXOBHOM CO3€pPILIaHIHU U TOBOPUT: « BOT s Bi>Ky Hebeca OTBEpCTHIE U
Crraa YesmoBeueckoro, CTOSIIETO o/iecHyI0 bora» 4. [IpUroBopeHHBIH K 3a0UBaHUIO
KaMHSAMU CBATOU mepes CMepThIO yZIOCTauBaeTCs apa uie3pers bora. Xy0:KHUK
B BBIODAaHHON UM HMKOHOTpaduM ONMUpaEeTCs Ha TEKCT, IIOBECTBYIOIIUN O IMPOU30-
1Ie/IeM, oboraimas TakuM 06pa3oM CMBICT PPECKH.

HaHpOTI/IB CB. CTe(baHa - 336I/IBaIOII_II/Ie ero KaMHAMH. JTa cocrodAman U3 mecTu

13  «/esnua» 6, 15.
14 «/eaHusa» 7, 56.
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YeJIOBEK TPyIIa HAXOAUTCSA HA BTOPOM IUIaHE KOMIO3uIuu. Takum o6pa3oM Xy-
JTO’KHUK ITOTUEPKUBAET BeJIndre 00pa3a MydyeHHKa.

OHU CTOAT B OJIMH POCT, OJIETHI B CBETCKUE OJIE€K/bI, HA HUX TOJIOBHBIE YOOPHI U
canoru. HecoMHeHHO, UTO 5TO Pa3HOBUAHOCTH cBeTCKOro KocTioMa XIII Beka.

IlenTpanbHBIM 06pa30M IpyIIIbL ABJIsIeTCA 6opoaaTasn ¢urypa, psaoM ¢ Hew - He-
KTO ¢ ycaMu. BporeHHble UMW KaMHHM OYeHb CUMBOJIMYHBI - OHH KPYIJIble U Ma-
JieHbKUe. VI CHOBa MOIYEPKUBAIOTCA JINIIA U O0JIMKU. Be3pasnyHble B3IJIAAbI yOU-
BAaIOIIUX HEBUHHOTO OOpAIIeHbI IPSMO Ha KEPTBY.

Boime cB. Credana pacrosaraercs obpas Mucyca Xpwicra, COXpaHUBIIUHCS
¢parmeHTapHO. BUIHBI TOJIBKO €10 100, BOJIOCHI U HAIIpaBJIE€HHASA B CTOPOHY aHTe-
JIOB JlecHuUIa. Psagom ¢ HumboMm HanucaHo: « M (ucy)C». ITponopuuu o6pasa Mucyca
MTO/ICKA3BIBAIOT, UTO OH ObLT U300pa’KEH B MOJIPOCTA B CETMEHTE, CHMBOJIM3UPYIO-
meM 6ozkecTBeHHOE HeGO0. DTa HKOHOrpaduyeckas MmaHepa nzobpaskars Mucyca Ha
(dpeckax myuennueckoi cmepru cB. CrepaHa JOBOJIBHO pACIPOCTPAHEHA B XPUCTH-
aHCKOM KCKYCCTBE.

Hucyc ¢ necHurieli, HanpaBjeHHON K aHresjaM, Kak OyzTo obpamaercss K HUM.
V306pakeHHbIEe B MOJPOCTA U COCTABJIAIONINE TPYIIY YETHIpe aHTejla HEOTPBIB-
HO cMmoTpAT Ha Uucyca. Pagom ¢ HUMOOM y mepBOro u3 HUX HAIMHCAHO «AHTEJIBI».
¥ Hux 6esple HAKUKY (TA/UTHYM) U TEMHO-6arpsiHble BOJIOCHL U KPbLIbs. VX rosio-
BBI YKpaIllleHbl 3HaKaMU, YKa3bIBAIOIIMMH Ha UX BBICOKOE IOJIOJKeHUEe B HeOeCHOH
uepapxuu. CaMpIM BIEYATIISIONIAM B 3TON YacTH (HpeCcKu SABJIAIOTCA JIUIA AHTeJIOB.
XyIOKHUK CO3/1aJT JINIA, OJIMHHO U3JIyJalolire HeOECHYI0 KPacoTy, KPOTOCTh U
YUCTOTY, IIOJIHOCTHIO COOTBETCTBYIOIINE UX JIyXOBHOM CYIIIHOCTH, IPU3BAHUIO U Jie-
sausaM. Ha ¢pecke HeGecHBbIE aHTeIBI BHUMAIOT CJIOBAM XPHCTa, HAXOAAIIETOCSI B
neHTpe KoMno3unuu: «CMOTpUTe, KaK OpeHHasl CYIIHOCTh CTPAJIaeT U3-32 MEHS».
ATO BBIpa)KEHHE OTHOCUTCH K MydeHHYecKOol cMmepTu cB. CredaHa U B3ATO U3 IIO-
CBSAIIIEHHOU eMy ITECHU, aBTOPOM KOTOPO#U siBsieTcs cB. Hepcec IIHopanu.

Cupsmuii yKa3bIlBaj BBICIIUNM YMHAM aHTesoB: «CMOTpUTE, Kak OpeHHas CyIil-
HOCTb CTPAJIa€T U3-3a MEHS»'5,

U BoT 3TMIMHU cy1oBaMu obparaercs Mucyc K aHreiaM, OleHUBast TAKUM 06pa3oM
CaMOIIOKEPTBOBAHKE U [yXOBHBIN ITOJABUT CBOETO CBSATOTO, HECYIIIETO CBOM KPECT U
MIPUHUMAIOIIETO BeHeI[ TobeIuTesIs e,

CraruyHas BHEIIIHE, 3Ta KOMIIO3UIMsI He JIUIIIEHa BHYTPEHHETO JIBUKEHUs. DTy
3a71a4y Xy[OKHUK PEIIJI, B YaCTHOCTH, IOCPEACTBOM JIMHAMUYHBIX 1103 aHTEJIOB
U UX KPbUIbeB. CBEPX TOTO, KPHLJIO OJTHOTO M3 QHTEJIOB BBIXOJIUT 3a TPAHUIIBI 00-
pamyieHus ¢GpecKd, YTO TOXKE JIOMAET BHEIIHIOK HEMOJ[BHIKHOCTH KOMIIO3HUIUH.
KoMmo3umuio 0XKUBJIAIOT TaKXKe W B3IJIAABI AHTEJIOB, HAlpaBjieHHble Ha ucyca,
U BCTPEUYHOE /IBI)KEHHE €ro PyKU. B HuKHel wyacTtu (pecKu 3Ta 3ajjauya pelraer-
¢ TOCPEZICTBOM JBIKEHHH PYK, 3a0MBAIOIINX KAMHAMU, a OpPOIIEHHbIE KAMHU U
HAJIMUCh B BepXHEH JacTu (M TO U JIPYroe B IeHTPe U300paKEeHUs) CIIOCOOCTBYIOT
eIMHEHNI0 06pa30B U IPYII KOMITO3UIINH, a TAK)Ke ee 00Iel cTaONIbHOCTH.

Ha ¢peckax BHyTpeHHero y6paHnctsa nepku CB. KaTorvke coXpaHUIICA TaKkKe
O/INH BEPTUKAJIbHBIH OpHAMEHT.

15 Hepcec IIInopanu, «Ilectu u eandau», «ITechs c8. Cmedana Ilepsomyuenuka, aadviku Hep-
ceca», nodzomoska mexkcma, npeducaosue u kommenmapuu Apmure Kewkepau, Epesan, 1987,
cmp. 240 (Ha apm. a3.).

16 CmenaHoc o3Hauaem eeHok, I. Auapan, Cao8apb apmsaHcKux cobcmeeHHblx umer, Epesa,
1948, mom 4, cmp. 600 (Ha apm. 23.).

®pecka «Bosppamienue cB. Hukonaro EBanrenns u Omodopa» KpylHee II0 pas-
Mepam (BZBoe IIHpe), YeM u3oOpakeHue «3abmBaHus cB. CredhaHa KaMHAMU».
[IBeTOBO#1 (hOH 3TOU (PpecKu MOBTOPSET IBETA NMPeAbIAyIel. I[eHTpoM KOMITO3H-
nuu U ee GOpMUPYIOIIEN OCBIO ABJIsAETCA 00pa3 camoro cB. Hukosas. OH uzobpa-
JKeH B IIOJIHBIH pocT, B aHdac, ero MIMPOKO pa3Be/ieHHbIE DYKU IPOTAHYTH BBBICH,
KaK IPUHSITO BO BPEMS PYKOIIOJIOKEeHUs CBAleHHUKA. O/1eK/1a COOTBETCTBYeT Tpa-
JIUIIMOHHOHN mKoHOrpaduu: pybamika, IOpydH, KPECTUaThId OoMO(Op U HAKUAKA,
barpsiHast o0yBb.

N3o0pakenue smia cB. Hukosass Takke COOTBETCTBYET KaHOHY: 0esob60po-
JIBIH, JIBICBIM, C BBICOKHUM, U3PE3aHHBIM MOPIIUHAMH JIOOM M COCPEIOTOUYEHHBIM
B3mIssAoM. Ha wm3arosioBbe cBaroro HamucaHo: «C(Bsgro)i Hukxosnain Emnmckorr».
Hxonorpadus dppecku u o6pas cB. Hukosass B 0cOOEHHOCTH HeCyT B cebe amekue
OTTOJIOCKH BU3AaHTHICKOTO UCKYCCTBA.

Ero o6pa3s pacrosiokeH Ha IIeEpBOM IJIAaHE KOMITO3UINH, HA BTOPOM ILJIAHE CIIpa-
Ba ot Huxkonas - Nucyc, a ciesa - ¢B. boropogumna. Psgom ¢ Humbamu Mucyca u cB.
Boropoauns! HanucaHno: «X(pucro)C» u «c(Bara)sa b(oropoau)ma Mapusi».

Uucyc u cB. boropoauna kak 6yATO MOKPOBUTENBCTBYIOT ¢B. Hukosarw. Uucyc
JleJIaeT mar B cTOpoHy ¢B. Hukosasa u npaBoii pykoil npoTtaruBaet emy EBaHresive B
KpacO4HOM IlepellieTe, a cB. boropoauiia cierka HakJIoHeHa B CTOPOHY ¢B. Hukosas
Y MIPOTATHBAET €MY YKpAaIllleHHBIH KpecTaMu opapb. Mucyc - B 6arpsHOM XUTOHE U
B OeJsioli Haku/IKe. B ero jieBoi pyke - CBUTOK. Bostockl u 60pojia - Takke GarpsHbIe.
Ha cTymHsx - u3bIickaHHbIe cagaanun. Mucyc u cB. boroposuna croaT Ha 6arpsaHbIX
MOZyIIKAaX, CAMBOJIU3UPYIOIIUX UX APCKOE IIPOUCXOXK/ICHNE KaK 3€MHbBIX HaCe -
HUKOB 11ap4 Jasuza.

IIBera ozexABI CB. BOrOpOAUITEI MPOTHUBOMIOJIOKHBI: XUTOH - GEJIBIH, & TOKPOB U
Haku/Ka - bopzioBble. PykaBa ee XuTOHA pa3yKpalleHbl, Ha JIEBOM IIJIeYe HAPHUCOBA-
Ha 3Be3/1a, oOpamyIeHHasA 6axpoMoii. 3Be3/ia Ha ofieXk/1ax ¢B. boropoiuiipl, corjacHO
HWKOHOTpadUIECKOMY KAaHOHY, IIOBTOPSIETCS TPYIK/BL: Ha JIEBOM U IIPABOM ILJIEYE U B
JIOOGHOM YacTH ITOKPOBAa, OHA CHMBOJIU3UPYET HEITOPOUHOe 3auatre. Ha Hamel ¢ppe-
CKe COXpaHIIACh TOJIBKO OJIHA 3Be37a. Barisaz c¢B. boropoauiie! u pyku, epKamniye
opapb B I103€ 3aCTyITHUIBI, oOpaleHs! K ¢B. Hukosaro.

Mexny obpazamu cB. Hukonas u cB. boropoguner nzobpaken anresn. B oriu-
Yre OT U300paKeHHOU B IOJIPOCTA TPYIIBI AHTEJIOB B clieHe « MydeHHYecTBO CB.
Credana», 371ech aHres1 n300pakeH B MOJIHBIH POCT. XyZ[0’KECTBEHHOE PellIeHNE eT0
TOJIOBBI, HAJIOOHOTO YKpaIlleHUA, JIUIA, KPBLILEB U O/IEXK, B OCHOBHOM CXOKE C aH-
rejiaMu npeapiaymen gppeckn. To ske oTHOCHTCA U K HUMOaM 06pa30B - OHU OKaNM-
JIEHBI U TIOKPBITHI 6€JIBIMU TOUYKAMU.

JleBoe medo aHresa mpuieraetr K cB. [leee Mapuu, a pyky, IOKpPBITbIE ILIAT-
KOM, HampasJjieHbl K ¢B. Hukosato. CorsiacHo nkoHOrpaduu, OH aHTeJI-CIIy>KUTeb.
AHTesbI-crykuTenin 00pIYHO u3obpaxkarTcsa BMecte ¢ ucycom Xpucrom. B usro-
JIOBbE aHTeJIa HamucaHo: «f - Muxaw, 4To Bcerga oxXpaHso Tebs1, ¥ TBOH MOMOIII-
HUK C JIETCTBA, 1297».

CsioBa mpegnaszHavawores cB. Hukomaio Uyzoreopiry. To ecth, n306paXKeHHbIH
Muxaui - He TOJIBKO YYACTHUK CBAIIEHHOAEHCTBHUSA (PYKOIIOJIOMKEHHUS CBATOTO), HO
U aHTEeJI-XPaHUTE b, U IIOMOIITHUK cB. HuKo1a5 co BpeMeH ero getcrBa. Cozepskanue
HAJMMCA U UKOHOTPa(dus JAHHOH CIEHBI IIPOUCXOIST OT ABYX B3aHMO/IOIIOIHSIO-
[UX U CJIEAYIOIIUX APYT 3a APYTOM KJIIOUEBBIX CIIEH U3 €r0 KUTHA. PACCMOTPHM UX
6oJ1ee 06CTOATETHHO.

Uhpwily fipkpunwluwytan, funnywd
U. Qupnnhlyk bybnbgnt fupwyuwhG
wuwwnh npdGulluphg :

Apxaneen Muxaun, gpasmenm
dpecku Ha 102CHOIL cmeHe UepKeu
Cs. Kamoazuxe.

Archangel Michael, fragment from
the fresco of the southern wall of the
Cathedral.
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Quguvwymipp, 1700 je., Rufus huwpwy,
vwlnpwlluphs® Uwpgpu, UU 6204,
rlpp 200w:

Cunakcapus (Alicmasypk), 1700
2., Baxuucapaii, munuamiopucm
Capxuc, MamenadapaH, pykonucs
6204, aucm 200a.

Synaxarion (Haysmavurg), 1700,
Bakhchisaray, painter Sargis, MM 6204,
Jfolio 200r.
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Opnaxzaer Hukosas, npeObIBaBIIETO B CaHE CBAMIEHHUKA, IIOCETUIN YAUBU-
TeJIbHbIE BUJIEHUA. B ITepBOM BHUJIEHHU CBETJIBIH BCAJHUK JA€T €My CEPIl U TOBO-
purt: «Tsl 06513aH UMETH OPYKHUeE, YTOOBI OKPECTHUTH KATBY U BBEPUTH ee ['ocmoay»,
B CJIEIYIOIIEM HEIOCPEACTBEHHO 3a 3TUM BUJIEHHHU €MY IIOKa3bIBAETCs, UYTO ajITaphb
LIEPKBU IOTYCKHEJI, IIOTOJIOK pa3Bep3HYyJICA U OTTYAA JIbET JOXKIb, U BOJA, IPU-
ObIBasA, BHITEKAET Uepe3 IVIaBHYIO JABeph epKkBU. OOECIOKOEHHBIN CBATON MOJIUT
Bora oTKpBITh €My TAMHCTBO 3TUX BUIeHUH. V] uepes ceMb JHEN eMy SIBJISIETCS aH-
res1 ¥ TOBOpUT: «fI - Muxani, KOTOPBIH eCTh BCETAA, U 51 OXPAHSAIO TeO...»7. AHTe
Muxaun TpakTyeT BujieHus cB. Hukosas: cepn - ato cusa l'ociogus, u Hukonai,
IIOCPEJICTBOM MOJIUTB, JOJKEH JIOCTABUTH €MY KATBY - AYIIH YMEPIIUX JIIOAEH, a
BO/Ia, BBITEKAIOIIAA U3 JBEPH LIEPKBU, 03HAYAET, UTO CKOPO LIEPKOBb PACKOJIETCS
H3-3a epecH apuaHs,

Bckope HaumHaercsi »OUAEMUs, BO BpeMsA KOTOPOH YMUPAaeT eMHUCKOI
Mupnukuiickuii - a1 Hukonas. U ce. Hukosai 3aMmeHsieT ero 6yiarogaps 60zke-
CTBEHHOMY BMeIIaTeabCTBY: «B oTkpoBeHnu Bugsarca emy I'ocnoas Nucyce Xpucroc
co Cesaroii [leBort boropoauneii, Mucyc naer emy EBanrenue, a cB. boropogumna -
€IUCKOIICKoe obaueHue» . CB. HukoJsai cTaHOBUTCS eTUCKOIIOM MUPJTUKUNCKUM,
CTpakeM 4esIoBeYeCKMX AYI, U B 9TOM KauecTBe y4acTByeT B IIepBOM BcesleHCKOM
cobope B Hukee u 3amumiaeT npaBocaaBHYIO Bepy BceseHCKoU mepkBU OT epecu
apuaH. IMeHHO 3TH clieHbl )kUTHA ¢B. Hukosaa orpakeHsl Ha ¢pecke JlaauBaHKa.

OO0parrasch K Xy/I0>KECTBEHHOU CTOPOHE (DPECKH, HY;KHO OTMETHUTD, UTO U 3/1€Ch
XYI0KHUK JIOMaeT CTATUYHOCTh KOMIIO3UITHH. PazMertieHre 06pa3oB, UX BCTPEYHbBIE
JIBUPKEHUsI, HATIpaBJIeHUs B3IJIA/I0B, OCMBICJIEHHbIE BbIPA’KEHUs JIUI, BHIPA3UTE b~
HOCTH CKJIAZIOK Ha MTOKPBIBAOIIKNX (GUTYPHI 00/IaUeHUAX - BCE BTO IpUIaeT ppecke
JKMBOCTD U IMHAMUYHOCTh. TaKuM 06pa3oM, mepeynucaeHHble JeTaau KOMIIO3UITUN
CII0COOCTBYIOT ITPOUTEHUIO BCEH CIIEHBI B €€ [YXOBHOM JIBUKEHUU U TOMOTAIOT 3PH-
TEJIF0 BOCIIPHHUMATh BHYTPEHHUM B3IJISA/IOM JYXOBHYIO CYIIIHOCTD IIPECTABIEHHO-
IO AeNCTBUA.

NKOHOI'PA®NA OBPA30OB

JlpeBHelilllee B XPHCTHAHCKOM HCKyccTBe wu3o0pakenue cB. Credana
ITepBomyuenuka Haxogutcs B riepkBu Can-JIopentio (VI Bek) B Pume. 9To apeBHET-
1iee n306pakeHue MPEZCTABIISIET €r0 B BU/E MOJIOIOTO [bAKoHA. Ha peBHeN X
n300paKeHUsIX, a TAK)Ke B IPOUBBEZEHUAX OoJiee MO3AHET0 EPHUO/IA €T0 PEZCTaB-
JIIOT B pybatiike, 6es108 uiu 60raTo yKpaimieHHOH. ATpubyramMu ero ob6pasa siBiisi-
I0TCA: IaJIbMOBAasi BETBb, EBaHTe e, KAJIUJIO0 U JIaJAHHUIA, KOTOPHIE, COIJIACHO UX
MIPUMEHEHUIO, TOTYEPKUBAIIN JTUOO €r0 My4EeHUIECTBO, JIMOO AbSIKOHCTBO, a HHO-
I71a - ¥ TO U IPyroe oJjHoBpeMeHHO. Ha peBHeN X KapTUHAX 3a01BAHUS CBITOTO
KaMHAMY KaMHU 1306pakaloTcs Ha roJioBe, HUMOe, O/IeXkK/Ie U IIeYax.

B apMsHCKUX IEPKBSX paHHETO CpeAHEBEKOBDS Tak:Ke ObLTH ppecku cB. Credana.
Asrop VII Beka Bpranec Keptox B cBoeil anosoreTrueckoii pabore « OTHOCUTEIHHO

17 Omey Mxpmuu Ageepsa, [loaHoe cobpaHue Hcumuil U My1eHu4ecms c8simoix..., cmp. 315 (Ha
apm. 23.).

18 Huxoaail o3nauaem «nobexcoarowuil Hapod». I'. Auapam, Crogaps apmsaHckux cobemeeH-
Hblx umeH, Epesan, 1948, mom 4, cmp. 75 (Ha apm. 23.).

19 Tam ixce, cmp. 316. IIpumeuamenvHo, wmo 8 onybaukosaHHom M. AgeepsiHom xncumuu Ha
apMAHCKOM A3blKe 0papb ceAweHHUKa He ynomunaemcs. Ho e sapuanme scumus ce. Huxonas
Yemvu-MuHeu opapb ynomuHaemes..
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Quipng, 1357-1358 ppe., Unipluwpe
(“Uphd), UU 7435, 432p:

Jlexyuonapuil, 1357-1358
22, Cypxam (Kpwvim),
Mamenadapan, pykonuce 7435,

aucm 4320.

Lectionary, 1357-1358, Surbat
(Crimea), MM 7435, folio 432v.
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IIPE/ICTABJIAET HCKIIOUUTEIBHYI0 HCTOPUYECKYIO, UKOHOTPADUUECKYI0 M Xy[O3Ke-
CTBEHHYIO IIeHHOCTbh. YTioMsiHyTas1 Bpranecom Keproxom crieHa 6bL1a CIieHOM Myue-
HUYECKOH CMepTH, Kak U B J[aiuBaHKe. JTa ppecKka HCKITIOUUTEIbHA TAK)Ke U TEM, UTO
cB. Crecpar OTHOBPEMEHHO IIPE/ICTABIIEH U KaK ADXU/BSAKOH, U Kak IlepBoMyUYeHHK?.

Hkonorpadus cB. Hukosnas UynoTBopiia TakKe U3BeCTHA U3 PAHHETO IIEPHO/A.
OH n3o6pakaercs MOKUIBIM, C ITUPOKUM U BBICOKUM JIOOM, JIBICHIM, C KPYTJIOBATON
Oestoit 6oposoit. O6aUeHUs COCTOAT U3 MOAPU3HUKA C IIUPOKUMU PyKaBaMH, YKpa-
[IEHHOHN KpecTaMU HAKUJIKU U emuTpaxwmwin. [IpaBoii pyko# oH 6J1arocioByseT, a B
JieBoi aep:xut EBaHrenue.

IpeBHeliliiee n3obpaxkenue cB. Hukonas Haxogutes B Pume, B nepkeu CaHTa
Mapus Autukba (757-767 rr.). OueHb ApeBHEH OblIa TaKKe MO3aWKa LEPKBH
Cgs. Copuu B Koncrautuuomnosie (IX Bek). B 11epkBH, «B ee I0KHOM KYyIIOJIe, HAXO-
JIUTUCH TIOPTPEeTHl cB. AHTMMOoca Hukomuauiickoro, cB. Bacuius, cB. I'puropus

20 Cupapnu Tep-Hepcecsam, ApmsiHckoe cpedHesexo8oe uckyccmao, « Tpyo VII gexa, nocesiyeH-
Hblil 3awume obpasos», Epesan, 1975, cmp. 11 (Ha apm. a3.).

21 06 uxkonoepaguu ce. Cmegdana cm. Lexikon der christlichen Ikonographie, Rom - Freiburg -
Basel - Wien, 1976, 8, cmp. 395-403 (Ha Hem. 23.).
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Hasuansckoro, cB. JJuoHucusa ApeonaruTckoro, c¢B. Hukosnasa u cB. I'puropusa
IIpocBeruTena»2. K coxxaseHuIo, HA OJlHA U3 3TUX MO3aWK He coxpaHuiaachk. Ha
VIOMSIHYTHIX U300paxkeHUaX cB. Hukosali 6bL1 Ipe/icTaBsIeH JJU00 B TIOJHBIHA POCT,
1100 B TIOJIPOCTA.

B BuzanTum ero mkoHorpadus OoKOHUaTeJbHO chopmupoBajsach B X-XI BB.
IpeBHeliue ukoHb cB. Hukosasa coxpanmiuch B CHHAWCKOM MOHACTBIPE CB.
Exkatepunsl. (X-XI BB.). IKOHBI ¢ }KUTUHHBIMU clieHaMH ¢B. HukoJ1as 66111 0coOeH-
HO pacIpocTpaHeHbl B BUBAHTHHCKOM U PYCCKOM HCKycCTBe. VIKOHBI C s)KUTHHHBIMHU
crieHamu B Poccun n3BectHbI ¢ XIII-XIV BB.

B BuBaHTHIICKOM HCKyCCTBEe MKOHOTpadUuecKue TUIBI CB. Hukosas J10BOJIb-
HO pa3HoOoOpa3Hbl, cpequ HUX Takxke durypupyer «Bosppamenue cB. Hukosaio
EBanrenus u Omodopa», OAUH U3 BAPUAHTOB KOTOPOTO IMPECTAET Iepe] HaMU B
nepkBu KaToruke MoHacThIps JlaauBaHK?3.

OBPA3 CB. HUKOJIAA YYJOTBOPIIA B MUHHATIOPE

B 13 pykonucsax, xpanamuxca B MareHasapane uMeHu Mecpona Mamrona,
€CTh MHHUATIOPHI, n300pazkaomiue cB. Hukosnasa. Bocemp u3 Hux - B UeThbu-MuHen,
octraibHbIE cofiepkaT EBanrenue, [annzapan, [llapakan, M1360pHUK, Yammon?.

JlpeBHeNIEN U3 3TUX pyKomuced aBisdercsa ['anazapan XIV Beka?. O6pas cB.
Huxosas pacnosiokeH Ha 10Jie B OUeHb HHTEPECHO! TPaKTOBKe. MuHMAaTIOpa pas-
MeIlleHa 10 COCEZICTBY C MOCBAIIEHHBIM eMy rauzaszoM. CB. Hukosait crout Ha He-
0OJIBPIIIOM ITOCTAaMEHTE, TEJIOM U JIETKUM JIBUKEHHUEM TOJIOBBI CJIETKAa CKJIOHSACH B
CTOPOHY Hadasia TeKCTa. DTOT HAKJIOH elle 6oJiee MOAYePKUBAET BBHIPAKEHHE €r0
JIMIA ¥, B 0cOOEHHOCTH, IJ1a3a, HAallpaBJIeHHbIE HA ONKCHIBAIOIINE €ro cTpoYku. OT
IIeya ¥ HUMOa CBATOrO KBEPXY IMOHUMAIOTCSA JIETIeCTKU I[BETOB, CIIyKall[ye TaKXKe
oopMIIeHUIO MapTUHAIA.

Crnepnyromas MUHHATIOPA - 1357-1358 IT.2°, OHA 3aHUMAaeT BEPXHIOK YacTh Map-
ruHasa. UkoHorpadus, COryiacHO KOTOPOH IPeiCTaBJIEH CBATOU, U3/IPEBJIE IPUMe-
HSTach 1T U300paskeHUsI OTI[OB U CBATUTEEH BcesleHCKOM epKBU. ITH BE MU-
HUATIOPHI BHITIOJTHEHBI B rpadUuecKol MaHepe.

Cs. Huxosait n3obpakeH B IOJIHBIA POCT, B O0JIaUeHUAX CBAINIEHHUKA, C HEIO-
KPBITOH TOJIOBOM, MTPaBOI PyKOHM OH 6JIaTOCJIOBJISIET, a B JIEBOH JIEPXKUT OTKPHITOE
EBanrenue, ¢ ero mieuy HUCIIaJlaeT KpecTYaThll opaph CBAIEHHUKA. BpiparkeHue
JIIIa - TaKKe KaHoHH4Yeckoe. OH CMOTPHT IIPSMO, €r0 BEICOKUH JI00 YKPAIIAioT TPHU
3aBuTKa. JInHeitHas 06paboTka ero obyiaueHnii, HUM0OA, IBETOBOE PEIIeHNE CKJIA-
JIOK ero 00Ia4eHUH II0CPEZCTBOM COYETAHH HEXKHO-PO30BOT'0 € TOIyOBIM IIPUAIOT
00pa3y CBATOTO BO3/IYIIHYIO JIETKOCTb.

22 Cupapnu Tep-Hepcecan, ApmsHckoe cpedHegekogoe uckyccmeo, «ITopmpemuwt I'puzopus
IIpoceemumens 6 guzanmuiickom uckyccmse», Epesan, 1975, cmp. 64 (na apm. 23.).

23 06 uxonoepaguu ce. Huxonas cm. Lexikon der christlichen Ikonographie, Rom - Freiburg -
Basel - Wien, 1976, 8, cmp. 46-58 (na nem. 53.). 2Kan-Muwenws Toepu cuumaem, umo gpecka ce.
Huxoaas 8 /[adusatke gocxodum k usgecmHomy sudanmuiickomy npomomuny XI eexa u se-
as.emes pabomoil apmaHckoz2o xyooxcHuka, cm. J.M. Thierry, Eglises et couvents du Karabagh,
Antelias-Liban, 1991, cmp. 69 (Ha @p. 23.).

24 HecomHeHHO, 41O MHOYcecmeo mMuHuamiop ce. Hukoaas xpanames maxdice 8 pasHvlx KO-

NEKUYUAX APMSHCKUX PYKonuceil no ecemy Mupy.
25 MamenadapaH, pykonucs N2 8251, aucm 301a.
26 MamenadapaH, pykonucs NC 7435, aucm 4370.
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ATOU Ke NKOHOTpadUU IPUAEPKUBAIOTCSA B OCHOBHOM ellle IIECTh MUHHUATIOP?.
EcTh cTmimcTudeckue pasyinyus, OTHOCAINMECS K BBIOOPY MAJUTPHI i obpasa
CBATOTO U €ro obJIaueHUi, KOTJa COUeTaHWe PAa3HbIX IIBETOB MPU/IAeT MIHUATIO-
pe OOJIBIIYIO APKOCTh U BBIPA3UTENBHOCTh. B KauecTBe mpuMepa MOKHO PUBECTU
MuHHaTIopy Yerbu-MuHeH MpocIaBJIeHHOTO MacTepa Maptupoca XusaHiu (gaTa
POKII€HUS HEN3BECTHA, YMep B 1607 T.).

Crnepyromasi rpymima MUHAATIOP IPEACTABIISET OJHY U3 KIIOUEBBIX JKUTHHHBIX
cieH «Bo3sspaienue cB. Hukosato EBanrenus u Omodopa». OHa U3 HUX Hamuca-
Ha U3BECTHBIM MUHHAaTIOprcTOM MapkocoMm [TaTkepaanom?®, MuHHaTIOpa yKparia-
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His

et crpa"uny Yerbu-MuHen 1651 1. 371ech cB. Hukosiall mpe/icTaBieH B TPAAUIIHOH-
HBIX 00JI1aueHNsX, HO He CTOf, a CUJig Ha TpoHe. KBepXy OT CIMHKM TpPOHA cJjieBa U
cripaBa uzobpakensl Mucyc u ¢B. boropoauna (moscanynoe nzobpaskenue). Mucyc
Bpyuaer cB. Hukosaro nososnouensoe Esanrenue, a ¢cB. boropoauna - opaps cBs-
meHHnKa. HuMOb1 Bcex Tponx 06pa3oB 1mo30s10ueHsl. [IprMedaresbHO TaKXKe U TO,
YTO HA 3TOU MUHHATIOPE B 00aueHUsAX ¢B. HUKOJ1as MPUCYTCTBYeT NaTUIIA.

Takaa xe wukoHorpadusa ucnosnb3yerca B Yerbu-Mwuuen®® Harama Axoma
(OBuaransua). TpoH, ob1aueHus CBATOTO (¢ MaTUIEel), CHAAYaA [T03a IEPCOHaXKa 1
T.JI. IOBTOPSIIOT YKa3aHHyIo MuHUaTIoOpy Mapkoca ITatkepaana. Tosbko 35ecs Uncyc
u cB. boropoguna He uzobpakensl. Ha 3Toll MUHHATIOpe HHTPOHU3ALUSA YKe IIPO-
n301wIa, u cB. Hukosaii npezcrasien kak emuckon Mupiukuiickuit. OTMeTHM Tak-
JKe, YTO MUHUATIOPBI, OTHOCAIIKECS K nKoHorpaduu «Bossparmienue cB. Hukosaro
EBanrenus u Omodopa», 1o cCBOeMy XapaKTepy CTPOTO TOPKECTBEHHBI.

Munnatiopa «Bosppaienue cB. Hukosao EBanrenusa u Omodopa» BKIIOUEeHA

27 MamenadapaH, pyxonucs N2 4907, Yemvu-MuHeu, 1459 2., baxew, nucm 202a; Mamenada-
pan, pyxonuce N2 10676, YHemvu-Muneu, 1604 2., XuzaH, muHuamiopucm Mapmupoc Xusanyu,
aucm 230a; MamenadapaH, pyxonucs N2 3812, Yemvu-MuHeu, 1610 2., depesns Kapamypam,
aucm 159a; Mamenadapan, pykonucs N 1509, Yemvu-Mureu, 1685 2., aucm 1986; Mamenada-
paH pykonucs N2 941, H360pHuk, 1689 2., Hepycaaum, nucm 103a; MamexadapaH, pykonucs N
6204, Yemvu-Muneu,1700 2., baxuucapaii, munuamiopucm Capauc, aucm 200a.

28 MamenadapaH, pyxonucs NC 1502, Yemvu-Mumeu, 1651 2., KoncmanmuHonoaw, aucm 2026.
29 MamenadapaH, pykonucs N° 1533, Yemvu-MuHeu, 1729-1730 22., Jumuad3uH, aucm 175a.
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Qugudwynmpp, 1610 jo., UU 3812,
rlpp 159w:

Cunaxcapus (Aiicmasypx),
1610 2., MamenadapaH,
pykonucwy 3812, aucm 159a.

Synaxarion (Haysmavurg), 1610,
MM 3812, folio 1597

— Quguvwynmpp, 1685 pa., U'U.
1509, plpp 195p:

«— Cunaxcapus (Aticmasypx),
1685 2., MamenadapaH,
pyxonucs 1509, aucm 1986.

«— Synaxarion (Haysmavurg),
1685, MM 1509, folio 198v.
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u B Yerpu-MuHen3® 1689 r. muamnaTiopucra Mosceca. 3xecy cB. Hukomaii mpes-
CTaBJIEH ¢ PACIPOCTePThIMU PyKaMHU, KOJIEHOIIPEKJIOHEHHO, B I103€ IIPOCUTEA, a B
obsakax B mosipocra n3obpaskens! Uucyc u cB. Boropoguna. I[IpumeuarensHo, 9TO
CBATOM N300paKeH C TOH3YPOH.

A Ha munuatiope Ilapaknomna3! XVI Beka y»ke caM CBATOH M300pakeH B MMOJIPO-
cTa, B obytake. AT0 nKoHOrpadudeckuil Tun « CKOPHIH MOMOITHUK cB. Hukosmaii».

M=l yxxe oTMeuany, uTo ¢B. Hukosail oTHOCUTCA K YMHY OTIIOB U CBATUTENEH
Bcenenckoit IlepkBu. BHyTpu m3rosioBpsi anraps HanucaHHoro B 1688 r. B Kage
(Kpsim) EBanrenusas? psagom apyT ¢ ipyrom uzobpaxeHsl cB. ['puropuii [IpocBeruTesns
u Enuckon cB. Hukosai. O6a n300pakeHsI B IIOJIPOCTA, B €MMUCKOIICKUX 00JIaueH!-
SIX, IPABOM PyKOH OHU 0JIATOCIIOBJISIIOT, a B JIEBOH - fiep:kat EBaHresue.

[TpuBeeHHBIE TPUMEPHI U3 MUHUATIOP MOKAa3bIBAIOT, YTO 00pa3 cB. Hukosas
PETYJIAPHO UCIOJIH30BAJICA B WIIOCTPAIIMOHHON CUCTEME apMAHCKUX PYKOIHCcel B
HECKOJIbKUX UKOHOTpaduueckux Bepcusax: «Cearurenb Hukosaii», « Bo3spaiienue
cB. Huxonato EBaurenus u Omodopa», «CKOpbIH MOMOITHUK cB. Hukosmaii» u
«CB. Hukouaii u ¢B. I'puropuii ITpocBeTUTETB».

NKOHA CBATUTEJIA HUKOJIAA

3HaMeHHuTas B apMAHCKOM HCKYCCTBe CTaHKOBas HMKOHa cB. Hukosag Haxo-
nuTcs B Mmysee Asek u Mapu ManyksH (I'angzaryn) Cearoro IlepBompecToibHOTO
dumuanszmHa. MHorwe roApl OHa ObLIa M3BeCTHA Kak obOpa3 cB. I'puropus
IIpocBetuTena3s. OnHAKO B pe3yabTaTe UKOHOIpapUUeCKON 5KCIIEPTU3BI, a TaK-
JK€ DKCIEPTU3bl JKUTHUHUHBIX CIEH, COCTaBJIAIOIINX YacTh HMKOHBI, BBIACHUJIOCH,
4yTo n3obparkaeMbIM fABJAeTcA cB. Hukosaii34. B cBoe BpeMsa MKOHA HAXOAUJIACh
B IJIaBHOM aJITape DUMHA/I3UHCKOrO KadeapaabHoro cobopa. B cueTHoll kHure
katosmkoca Cumeona EpeBannu (1763-1780) nepeuuncisiorces 88 WKOH, yKparia-
romux Kadeapanpaslil co60p (HEKOTOPBIE U3 HUX OBLIN CO3JAHBI 110 €r0 3aKasy),
omuchIBaeTcs Takxke obpas cB. Hukosan®. lkona cB. Hukosas He ymnoMHUHAaeTCs
cpesy 3aKa3aHHBIX KaTOJIMKOCOM 00pa3oB, TO €CTh OHA ObLIA CO37jJaHA B MEPBOI
nosiosuHe XVIII Bexka.

NxoHa mnpexcrasiser mkoHorpaduueckuit Tun «BosBpamenue cB. Hukosaio
EBanrenusa u Omodopa» BMecTe ¢ )KUTUHHBIMU CLIEHAMHU.

Ha xosicte B aHdAacC B OJIHBIN POCT B €MIUCKOIICKUX 00J1aUeHUAX N300parkeH yOe-
JIEHHBIN ceIUHAMHU MY:3K. [1aJIbIbl €ro IpaBoy PyKH sIBJIAIOT 3HAK 0J1ar0CJIOBEHUS, &
B JIEBOU PYKE OH JIEPKUT ITOCOX. 32 CBATHIM N300pakeH TPOH C BBICOKOH CITMHKOH, a
ellle BhIIe - 00KeCTBEHHOE JIyue3apHoe He60 (OHO Tak»Ke ABJISAETCA U HUMOOM CBSI-
TOT0), Ha KOTOPOM CIIPaBa U CJIeBa B KJIYOUCTHIX 00J1aKaX B IOJIPOCTA N300paKeHbI

30 MamenadapaH, pyxonucs N° 1512, Yemvu-Muneu, 1689 2., dumuadsun, Hopaeagum, muHu-
amiwopucm Moscec, aucm 188a.

31 MamenadapaH, pyxonucs N° 3242, [IlapaxHoy, XV gek, aucm 259a.

32 MamenadapaH, pyxonucs N° 308, Esanzenue, 1688 2., Kaga, nucm 76.

33 Tax uxoxa umenyemes 8 anrbbome «Coxposuwa dumuadauna», JumuadsuH, 1984 2., u 8 MHO-
20UUCNAEHHBIX YEPKOBHBIX KareHIapax c8. Jumuad3uHna (Ha apm. 23.).

34 A. Agemucsan, PasssacHeHue 00HO20 HedopadymeHus, «JIycagopuu», 1994, okmsaops, cmp. 3
(Ha apm. 23.).

35 I. Oscenan, Mamepuaawt u uccae008aHus nNo UCMOPUU APMIHCKO20 UcKyccmea, « Kusonuc-
HOe U opHameHManbHoe odopmaeHue umuad3uHckozo kagdedparbrozo cobopa e XVII-XVIII
86.», mom 2, Epesan, 1987, cmp. 289 (na apm. 23.).

Nucyc Xpucroc u c¢B. [lesa Mapusa. Uucyc nporarusaer cs. Hukonaro EBanreinue, a
¢B. boropoinna - envucKOIICKYI0 THAPY U CBAIMIEHHNYECKYI0 opapb. O4eBUAHO, UTO
9Ta UKOHA 110 HKOHOTpapUUECKUM JleTIsAM oTyimdyaercs oT ppecku JlagmuBanka. Ha
rosioBe y ¢B. Hukouias - Tnapa, o61aueHus1 CBANEHHUKA pa3yKpallleHbl IIBETaMU, B
PyKax - apXUMaHAPUTCKUI ITOCOX, TO €CTh OHA JJOBOJIBHO Jlajieka OT U3BECTHOTO BU-
3aHTUHCKOTO apXeTHUIla U «apMEHU3HUPOBaHa». B mpecraBieHHOM HKOHOTpadmye-
CKOM BapHaHTe €CTh MHTEPECHAS JIeTaJb - TPOH, KOTOPBIA OTCYTCTBYET Ha (pecke
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B lanuBaHke. TPOH Ha 3TOU KAPTHHE CJIYKUT aTPUOYTOM, MOATBEPKAAIOIINM IIa-
TPUAPIIYIO BJIACTh, M BOCXOJUT K 3HAKOBOMY BHeHUIO cB. Hukomnasn: «I aBuiock
CBAIMIEHHUKY cB. Hukosaro mMorydyee 603kKeCTBEHHOE BHJIEHHWE, M YBUEIUCh €My
BEJINKOJIENTHBIH TPOH U MOYTeHHbIe 00JIaueHus CBAIIEHHUKA, U ObLI eMy MpUKa3
CEeCTh Ha TPOH»3S,

[IpaBoe u JieBOe OKaiMJIEHHS TTOJIOTHA YKPAIIIEeHbI IIECThI0 MaJIEHbKUMHU JKUTHI-
HBIMH CIIEHAMU, PACIIOJIOKEHHBIMH B BEPTUKAJIBHOU TTOCIIe/IoBaTeNbHOCTH. [lepBas,
CIIpaBa OT CBATOTO, ClieHA MPE/CTABJISIET TO Yy/0, KOTOPOE IIPOU30IILIO C HUM Cpas3y
rocsie ero poxaeHusi: «M xorya poguiics Hukosaid, oH /1Ba yaca IpOCTOsI HA HO-
rax». Bropas kapThHa MOCBSAIEHA 00yUYEeHHUIO CBATOTO rpamore: «M korjma ucmos-
HIWIOCh €EMY CeMb JIET, OTAAJIN €r0 YUUThCA». TpeThbd KapTHHA YIIOMHUHAET HEPBOE
COTBOPEHHOE CBATHIM BpaueBaHMe: «H keHIIMHA ¢ OOJIPHBIMU HOTAMH MOJIAJIA CB.
Hukonas uzneuuts ee. 11 oceHNII OH KEHIIIUHY KPECTHBIM 3HAMEHUEM, U OHA CPa3y
BBI3/IOpOBeJia». UeTBepTasi ClieHa MIPeJICTaBIISAET TO UyJ0, KOTOPOE OH COBEPIINI YKe
B KQUeCTBe CBAIMIEHHUKA: «...33JIyIITI OeC OHY KEHIITUHY U OPOCHJI €€ B POJHUK, U
3aCoX POJIHUK...». Hapos B y»kace oOparmaercs k cB. Hukosato, u oH, B3siB EBaHrene
U KpecCT, UJIeT K UCTOYHUKY, BCTaeT Ha KOJIEHU, MOJIUTCA, U OTTyZa CHOBA CTPYHUT-
cs CTyAieHas mpecHasi Bojia. Ilsaras u 1mecrasi ClieHbl OTHOCSTCA K UCTOPUHU Jouepeit

36 Omeuy Mxpmuu Aszepsan, Iloanoe cobpaHue x»cumuil U MyHeHU4ecms Cesmvlx..., cmp. 316
(Ha apm. 23.).

Cwpwlylng 16-pn nup, UU
3242, 259w

C60opHUK 1epKOBHBIX
necnonenuil (IllapaxkHou),
16-vlil 6ex, Mamenadapa,
pyKonucwy 3242, 259a.

Hymnal (Sharaknots), 16th
century, MM 3242, 259r.
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S ppwnwlyGhp, Runnywd

U. Qupnnhlyk bylbnkgnt
Antupuugh wwinh npdGwllwphg :
LniuwGlup' FwG-Uhpky @htphh
Awywpwdnihg, 1978 p.:

Aneenvt, ppazmenm gpecku

Ha cegepHOll cmeHe yepKeu

Cs. Kamozauxe. ®omoepagus u3
apxusa Kan-Muwenwv Toeppu
1978 2.

Angels, fragment from the fresco of
the northern wall of the Cathedral.
Photo from Jean-Michel Thierry’s
archive, 1978.

pasopusierocs 6oraua. CB. Hukosai criacaer ux ot 6ecuecTbs: KayKI0U U3 HUX OH
TaMHO MOJKUABIBAET Uepe3 OKHO MEIIOK, IOJHBIM 30J10Ta, B KaUeCTBe MPHUIAHOTO,
yCTpauBasi TEM cCaMbIM UX 3aMy»kecTBO. KcraTu, Ha 3amnazie HAa OCHOBE UMEHHO 3TOH
JKUTHHHOM CIIeHbI ObLT co37ial 00pa3 Canra Kiayca - mpuHOCAIIETo AeTAM HoJapKu
U OYEeHb MOTIOOUBIIIETOCS TePOs, IPOTOTUIIOM KOTOPOTO ABJIsIcs cB. Hukosaii.

ITpoTHBONOJIOKHAA CepUs KUTHHHBIX CLIEH IIOBECTBYET O CIIACEHUU IOTEPIIEB-
IINX KOpalbJiekpylieHue, 006 yCMUPEHUN MOPCKUX Oypb, a TaKXKE O MHOTOYHCIIEH-
HBIX BDAUEBAHUAX U U3THAHUAX OECOB, COTBOPEHHBIX CBATHIM. KapTUHBI TOOUEpe-
HO 3HAKOMSAT HAC C CAMBIMU BRXKHBIMU ClieHaMu KuTus cB. Hukosnas Yymorsopna.
[TpumMeuaresIbHO, YTO IO STUMHU CIIEHAMHU HAXOAMINUCH COOTBETCTBYIOINE TOSICHU-
TeJIbHbIE HA/IIVMCH, HECOMHEHHO OTHOCHUBIIHECS K KUTUHHBIM CIleHAM-KapTHHAaM,
OJTHAKO OHU, YBbI, HE COXPAHUJIKCH.

Takum o6pa3oM, MOMKHO YBEPEHHO YTBep:KAaTh, 4YTO 00pa3 cB. Huxosag
UynoTBOpIia 3aHUMAaJ CBOe 0cOD0e MeCTO B apMSAHCKOM CPETHEBEKOBOM HCKYCCTBE
(dbpecku, MUHHATIOPHI, HKOHBI) U BCTPEYAJICS] B MHOTOUNC/IEHHBIX NKOHOTpaduue-
CKHX BepCHAX. A 4TO Kacaercs ¢ppecok [aAuBaHKa, TO OHU IPEICTABIISIOT UCKITIO-
YUTEJIbHYI0 UKOHOTPa(PUUIECKYIO U XYI0KECTBEHHYIO IIEHHOCTh KaK CBOEH JPEBHO-
CTBIO, TAK ¥ AMHUYHOCTHIO UKOHOTPadUUeCKUX TeM U (PAKTOM UX CO37aHUS PYKaMU
ApMAHCKUX Xy/I0KHUKOB-MacCTepOB.

ABET ABETHCAH
Hckyccmeosed
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KOHCEPBATUBHASA PECTABPAIIA CTEHHOI
POCIINCHU B JAZITUBAHKE

MonacTbIpckuii KoMIUTeKe JlainBaHKa HaYal BO3POKAATHCSI 31 MapTa 1993 T.,
KOT/Ia apMSIHCKHME BOMHBI-OCBOOOIUTENTH OUMCTUIN TEPPUTOPHIO OT MHOCTPAHHBIX
3aBOeBaTesiel U MPEeIBOAUTEINb APIIAXCKOM emapXuu ero MpeocBAIEHCTBO apXue-
nucKoIn Biaaabika [TapkeB MapTHUpPOCAH OCBATUI MOHACTHIPh B IPUCYTCTBUM BEPYIO-
ux. TOJIBKO OCJIe 3TOTO U 61aroAapsi COBMECTHOM paboTe PYKOBOZAIINX OPTaHOB
HKP, CBAINI€HHUKOB, MECTHBIX JKUTeel u CIIEUAIMCTOB CTAJI0O BO3MOXKHBIM H3Y-
YUTHh MOHACTHIPD, TPOBECTH TaM PACKOIIKH, BOCCTAHOBUTENIbHBIE PAGOTHI U BEPHYThH
STOMY MAMATHUKY €r0 UCTOPUYECKYIO, APXUTEKTYPHYIO, XyZ0KECTBEHHYIO U JIyXOB-
HYIO IEHHOCTb.

ITepBoe nocemenue nepkeu CB. boropoaunpl (KaTorrnke) MmoHacThips JlaguBaHK
B 2014 T. 3aCTaBUJIO O MHOTOM CEPhE3HO 3aJyMAaThCs, IIOCKOJIBKY COCTOSTHHE CTEH-
HBIX POCHUCENl Ha BHYTPEHHHUX IOJKHOW U CEBEPHOH CTeHax ObLIO IIJIAYEBHBIM.
CompoBOK/IaBIIIUE HAC IIEPCOHA HE CMOT IIPEICTABUTh HAM HKOHOTPad U0 pOCIIH-
CH, ee TEMATHUKY, a TaKXKe JaTy ee co3faHusA. [locyie TpoBeZleHHBIX HAMU Ha MecTe
TIpeJIBAaPUTEIIBHBIX MCCIIEIOBAHUM U OIBITOB BBIACHUJIOCH, YTO MOAPOOHOE U3yue-
HHE POCIIHCH HA I0KHOU CTEHE CTAHET BO3MOKHBIM TOJIBKO ITOCJIE TOTO, KaK C Hee
VAQIAT CTOJIETUSMHU OCEJIABIITUUA UY3KEPOJHBIA CJI0H, KOIOTh, MbLIb, I'PA3b, CIEIbI
OT FOPEBIIIUX CBEUEH, YaCTUIbI KpACcKU U yIJisA. CyIlecTBOBaHNE UCKAKEHHBIX U He-
000CHOBAHHBIX OMHMCAHUN POCIUCH, BO3MOKHO, OOBSCHAETCS TEM, YTO B COBETCKOE
BpeMsi, HaUMHasA ¢ 60-X TOZ[0B MPOIILJIOTO BeKa, MPaBUTEIbCTBO AzepbaiikaHa Ha
MIPUHAJJIEKAIIed MOHACTHIPIO TEPPUTOPUH OCHOBAJIO HACEJIEHHYIO Kyp/lamu Jie-
PEBHIO, a MpUHAIeKaIe JJaTuBaHKy MOHACTBIPCKHE COOPY?KEHHUS, B TOM UHCJIE
u Karoruke, HUCIIOJIb30BAINCH KAK CKJIAJIbI, XJIEBA WJIH JKUJIbIE IIOMeIeHus. BHyTpu
VKpaIlleHHONW POCIIHUCHIO IEPKBU KMJIa MHOTOJIETHAsA KypjicKasl CEMbsI, KOTOpasi B
3UMHUE MECSIIBI JKIJ1a BRIPYOJIEHHOE B JIECY IEPEBO JIJISI OTOILJIEHUS U IIPUTOTOBJIE-
HuA nuiny. CTeHHbIE POCIIUCH, pa3yMeeTcs, TOKPBUINCH KOTIOThHIO M TPA3BI0 U CTATH
COBEPIIIEHHO HEBUAUMBIMU. B 3T0 ke BpeMs CHecJI BMOHTHPOBAHHBIE B CTEHBI Ka-
MeHHBIE JIECTHHIbI, BeJYIIIHE HA BTOPOH 3TaK I0T0-3aI1aTHOTO U CEBEPO-BOCTOYHOTO
MIPUJIEJIOB.

Bo3MoskHO, 4TO cerogHs pocucyu He O6bLIH ObI BOCCTAHOBJIEHBI, HE OY[b OHH I10-
KPBITBI CJIOEM KOIIOTH W TPS3H, KOTOPBIHA CKPBLJ UX KPACOTY U CIIAC OT 3KECTOKOTO
VHUUTOKeHUA. Bo BpeMs mmoceleHus IepKBU B KaUeCTBe MPOBEPKU ObLIa OCYIIECT-
BJIEHA OYHCTKA BJIAYKHOM BaTOM OJ[HOTO ydacTKa pocmucH - pyk Mucyca u bubiuu,
ee pe3yJIbTaThl OKa3aJIiCh 00HAIEKUBAIOIIIMHU.

Jluist TOro 9TOOBI IMPaBUJIBHO OPTraHU30BATh BOCCTAHOBUTEIbHBIE PAabOTHI U
[IPECTABUTH UX TOCYIAPCTBEHHBIM OpraHaM, ¢ IOBEPXHOCTH POCIUCH ObLIN B3SATHI
HE3HAUYUTEJIbHO MaJible YaCTHUIIbl IIMNTMEHTAa U HSBeCTKOBOfI IITYKaTypKHU C LEJIbIO
MPOBE/IEHUA MX aHAJIN3a B MeKayHapoaHou jsaboparopuu C.S.G. Palladio S.r.l. B
UTATBIHCKOM ropojie Buuenna.

Ilepesr TeM Kak HPHUCTYIIUTh K PECTaBPAIlUM CTEHHBIX POCIHUCEH, MbI COWIH

Uwphwi UuinyfwdwdGh fiwgniuinh
n@wynpyfwd wuanllipnid,
Auwinywd AupwyuwghG wuwinh
npdGuillyuphg: [ niuwGyup' Upw
Quppuap, 2015 po.:

CmuausosanHoe uzobpasicerue
o0esxcd Cs. Bozopoduypt,
dpazmenm gpecku Ha 10x#cHOT
cmeHe. Aemop gomoepaduu -
Apa 3apsn, 2015 e.

Stylized image of the garment of
Mary the Mother of God, fragment
Jfrom the fresco of the southern wall.
Photo by Ara Zarian, 2015.

«— L puniu Lppuwnnu
(Ybpwlwlqlniuhg wnwy), Fuaunywd
AupuwifughG wyuwnh npdGuilluphg:
L nuwGlup' Upw Quipjuih, 2014p. :

«— Hucyc Xpucmoc

(0o pecmaspayuu), paemenm
dpecku Ha 10x4cHOLL cmeHe. Aemop
domozpaduu - Apa 3apsH,

2014 e.

« Jesus Christ (before restoration),
Jfragment from the fresco of the
southern wall. Photo by Ara Zarian,
2014.
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& puntu Rphuwnnu (YEpuwlulqGuwl
plpwgpnid), funywd Aupwyuwghl
wwwnp npdlwGluphg:

LntuwGlup' Upw QuipjuGh, 2015p0. :

Hucyc Xpucmoc (8 npoyecce
pecmaspayuu), ppaemenm @pecku Ha

1021cHO1L cmeHe. Asmop fomoepaduu -
Apa 3apsin, 2015 2.

Jesus Christ (during restoration), fragment
from the fresco of the southern wall. Photo
by Ara Zarian, 2015.
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HY?KHBIM 03HAKOMUTHCS C UMEIOIINMUCS COBPEMEHHBIMU MUCbMEHHBIMH JIOKYMEH-
TaMu 0 HuX. Ham yzjaymoch pacro3HaTh TEMATHKY POCIHCHU HA I03KHOU CTEHE.

Cormacuo Jluguu dypHoBo!, Ilatpuky [lonabeauany, Kan-Mummerio u Hukosns
Treppu?, cTeHHbIE POCIUCH IIPEICTABIIAIOT KUTUHHBIN 311307, IOJIyYeHUs IaTpu-
apxanpHoli crermeHu Cearturernem Huxonaem (Huxkonait, Huxoraiioc, Hukosa),
Ha Hel u300pakeHbI: Xpucroc, nporaruBawomuil Hukosnao EBanrenue, cB. JleBa
Mapusi, nepenaromas eMmy OesIbIil KpecT4aTblii 0MO(DOP, U CTOAIINHI B IIOJTHBIA POCT
MaJIEHBKHH aHTeJI, CYIITHOCTh KOTOPOTO IOJATBEPANIACH TOJIBKO B IIPOIECCE OUHCT-
KU - 61aroAaps IpOYTEHUIO CAEIAHHON apMAHCKUMU OykBaMu Hagmucu. Peub uzer
06 ukoHorpaduu Apxanrena Muxamna. Ham ckazanu, 94To Ha JIEBOM YIJIy POCIHCH
n3obpakeHa IpUIaBIas K HoraMm Mucyca oieTast BO Bce KpacHOe KOJIEHOIIPEKJIO-
HEHHas JKeHIIHA, 06pa3 KOTOPOM, 110 BCeld BEpPOSTHOCTH, IIPUITHCHIBAJICA OCHOBA-
TesbHUIIE IepkBU KaToruke kusAruHe Atepka Ap3y XaTyH.

fBnAOmeica IpeIMeTOM H3y4YeHUs CTEHHOU POCIHCH Jlajl UHYIO TPaKTOBKY
[ITarer MKpTYsH, IO MHEHUIO KOTOPOTO poctuch Bunenus Jasuzga Ilapenu Obuta
co3zaHa Bo BTopoi uetBeptu XII Beka, nmpu >ku3Hu Ap3y XaTyH, U, KaK CBU/IETEIIb-
ctByeT Kupakoc I'aH3aken, IMEeHHO OHA U SBJIAJIACH ABTOPOM BBICOKOXYZOXKe-
CTBEHHOH pOCIIHCH HA I0KHOH cTeHe. PakTiyecku, Ap3y XaTyH ObUIa XyJOKHUIEH,
pasbupasnachk B IBETOBBIX OTTEHKAaX KPACOK, B CKYJIBITYPHBIX OpDHAMEHTax, a TaK-
JKe B HCKYCCTBE CO37IaHUs IJIETEHBIX YKpaIlleHUu! I oJlexKAbl. 13 pykomnuceit us-
BECTHO, YTO Ap3y XaTyH CO CBOMMH JI0UEPbMU CBA3aJIa 3aHaBeCH 1A IepkBeil Hop
T'etuka, Axmata, MakapaBaHka u JlajuBanka3. To epBoe yIIOMHUHaHUE To0esieHa B
apMAHCKOHN UCTOPUM.

Mp!I HanUIu ele OAHY OLIMOOYHYI0 JNAaTHUPOBKY CTEHHBIX pocmuced y Mypazaa
AcpaTsaHa%, 0 MHEHUIO KOTOPOTO OHHU OBUIM HANHMCAHBI B 1214-1251 IT. Emie oHO
HEIIOJIHOE U HeOOOCHOBAHHOE HCCJIE/IOBaHUE OOpa30B U TEMATHKU POCIIMICH MBI
BCTpeTW I Takke y bopuca baparoBa®. B pesysbraTe BblllleyKa3aHHBIX, B OCHOB-
HOM HENpPaBWIbHBIX M HEOOOCHOBAaHHBIX TPAKTOBOK, a3epOa/IXKaHCKUU CITeIra-
suct o Kaskasckou Anbanuu JlaBua AxyHnoB Ara OTJibl c/iesiai 6e30CHOBATE b-
HOe U HeJIelloe 3aKJII0UeHHe, COTJIACHO KOTOPOMY CTeHHble pocnucu JlaguBaHKa
U KyJbT NMOKJIOHeHUsA cB. Hukosaio YyaoTBoplly ABJAIOTCA He apMAHCKHUMH, a
KaBKa3CKO-aJI0AaHCKUMU®.

K cuacrsio, ceroziHs, mocse u3ydeHus U BOCCTAHOBJIEHHS CTEHHBIX POCITHCEH Ka-
denpanpHOl IepkBu CB. Boropoiuiibl MOHACTHIP:A JlaIUBaHK, MBI MOKEM YBEPEHHO
CKa3aTh, YTO OHU SIBWJINCH CBOEOOPA3HBIM BBIPA’KEHUEM TBOPUYECKOTO, MH/IUBU/TY-
aJIBHOTO ITO/IX0ZA B APMAHCKOM HCKYCCTBE U 000TaTIIIN HEIIPEPHIBHBIN TBOPUECKHUT
IIPOIIECC APMAHCKOTO UCKYCCTBA PA3BUTOTO CPETHEBEKOBbSI B TPOBUHIINY APIIax.

Ilo okoHuUaHUU HU3y4YE€HUA HNMEKINUXCA IMHCbMEHHBIX HCTOYHHUKOB H CBHUIEC-
TEJIbCTB, KaCaKIMUXCA POCIHNCH, Mbl COCTAaBHUJIM IIPOEKTHOE IIPEAJIONKEHHE II0

1 JIudus [ypHoso, Ouepku u3obpasumenbHo20 uckyccmea cpednesexogoit Apmeruu, Mockea,
1979, cmp. 153-154, 294.

2 Patrick Donabedian, Jean-Michel e Nicole Thierry, Les Arts Armeniens, Paris, 1987, cmp. 511-
512 (Ha ¢p. a3.).

3 Bazpam Yaybabsn, Mypad Acpamsan, /ladusamk, Apmernosedueckuil HypHan AtikazsiH, mom
8, Beiipym, 1980, cmp. 37-38 (Ha apm. 23.).

4 Mypad Acpamsan, Apuaxckas wKkoAa apmaHeKkoll apxumexmyput, Epesan, 1992, cmp. 49 (na
apm. 23.).

5 bBopuc Bapamos, Kapabaxckue xpoHuxku, 1989-2009, Mocksa, 2010, cmp. 230-231.

6 Jasud A. Axyndos, Apxumexmypa opesHe20 u parHHecpedHesex08020 Asepbaiidxcana, baky,
1986, cmp. 226-228.

OYNCTKe, KOHCOJIMJIAIMHI U TPOOHOU pecTaBparuu HeOOIBIIIOrO yYacTKa POCIUCH,
KOTOpOe TI0cJIe O0CYKAeHUH OBLIIO yTBEPIKZEHO HaydHBIM coBeToM CremaHakepTa
Ipu YIIpaBJjeHUH 10 TYPU3MY U 0XpaHe ucropudeckoit cpeast HKP.

PaboThl Haj POCHUCIMU HAYAJINCh B aBIYCTE 2014 TI. C OYHCTKYU Pa3THUYHBIX
(bparmeHTOB pocrucH, B X0/1€ KOTOPBIX IOATBEPUINUCH PE3YJIBTATHI TPOBEAEHHBIX
HCC/IeTOBAaHUH, YTO UKOHOTpAadUs CTEHHON POCIHUCH JeHCTBUTEILHO OTHOCUTCS K
JKUTHHHOMY 3MH30/y nosydenus Hukosmaem UymoTBoplieM MaTpuapxaabHOM CTe-
MeHU. DTO MOATBEPIKAAETCS HAJIIUCHI0, 00HAPY:KEHHOH B ITPOIIECCE OUKCTKU POCIIH-
CU B HIDKHEM JIEBOM YIJIy HUMOA LIEHTPAJIIBHOTO 00pa3a, COBPEMEHHOM CO3/IaHUIO
POCIIHICH U CIeJITAHHOU OesI0M KpacKowu:

«CB. Hukouati [TaTpuapx».

CreHHasA pocnuch MOJTHOCTBIO ITIOMellleHa B OKaUMIIAIONIYIO ee PaMKy IINPUHON
B 4 CM, KPacCHYIO U TOJICTYIO CHApy»KU U O€JIyI0 U TOHKYIO U3HYTPH.

Psanmom ¢ xaxxapiM 13 yeThIpex 00pa3os (marpuapx cB. Hukomaii, Uucyc Xpucroc,
cB. BoromaTeps 1 Apxanres Muxamni) HalUCaHbl MHUITAAIBI KAXKJOTO UMEHH B BbI-
COKOXY/I0’KECTBEeHHOM MaHepe. Bo BpeMs OUMCTKU HIDKHETO YJacTKa OKHA I0XKHOM
BHYTPEHHEH CTeHbI OblJIa OOHApyKeHa TPEXCTPOUHAs HAIIUCh, CeIaHHasA Oeon
KPaCKOH, ¢ fICHO 4YWTaeMbIMU OykBamu: 2/U.9, KOTOpbIE COOTBETCTBYIOT 1297 T.7
daKTUYECKH, POCIIUCH OBLIH C/leJIaHbI uepe3 83 rojia mocjie OCHOBAaHUSA IIEPKBH.

[Tpu u3yyeHUU POCHIUCH C GIM3KOTO PACCTOSHUSA, C JIECOB, Y/IAIIOCh OOHAPYKUTh
OJIHYy UHTEPECHYIO 0COOEHHOCTh: BCe 00pa3hl XyI0KECTBEHHON KOMITO3UIIMYU 00Be-
JIEHBI XOPOIIIO COXPaHUBIIIEN s, TPOPE3aHHOM B TJIyOb IITYKATYPKU KOHTYPHOH JIH-
HUel, KOTopas He BU/THA, ECJIM CMOTPETh, CTOS Ha MOJIy IePKBU. 110 Bcell BEpOATHO-
cTH, OHa ObLIA CZleTaHa Xy/T0KHIKOM, YTOOBI IPABUJIBHO IIOMECTUTD B KOMITO3UITUIO
JeThIpe 00BEMHBIX 00pa3a POCHUCH U YTOOBI IOJUEPKHYTH YIacTKu ¢GoHa, Heba U
3emun. [1o MHeHUIO pectaBpatopa pocnucu Kpucrtus Jlamype, BO3MOKHO TaKXkKe,
4yTo TpadapeThl YeThIpeX 00Pa30B CHavaIa ObLIM U3TOTOBJIEHBI HA IOJIY U TOJIBKO
IIOTOM UX IIOMECTHJIN HA BEPTUKAJILHYIO CTEHY, 00BeIM KOHTYPHOM JIMHUEH Ha ChI-
PO ITyKaTypKe, YTOOBI IPABUIBHO IIOMECTUTD MX B KOMIIO3HUIUIO.

Kak mpaBwio, riiy00Kre KOHTYPHbBIE JINHUM JIEJIAI0TCA JJIS TOTO, YTOOBI IpH-
JlaTh OOJIBIIYIO BBIPA3UTEIBHOCTh HUIMOAM CBATHIX, B TO BpeMs Kak B /laguBaHke
OHU HCI0JIb30BAJIUCH C IIEJIBI0 IIOMECTUTD Xy/I0KECTBEHHYIO KOMIIO3UIIMIO Ha CTEHE.
OTMeTHM pa3Mepsl 3TOH POCHUCH: ITUPUHA - 5 M, BBICOTa - 3 M, 00Ias moBepx-
HOCTb - 15 M2, Kak y»xe ObLJIO CKa3aHO BBIIIIE, POCIIMCH Ha CEBEPHOU U I0XKHOH CTEHAX
IepKBU OBLIIN CO37IaHbI Uepe3 83 rofia mocje ee MOCTPOMKHU, TO €CTh OHU U IIEPKOBb
He CO37]aBaJINCh OTHOBPEMEHHO I10 eIMHOM KOHIENIINH TaK, KaK 5T0 ObLIO IPUHA-
TO B paHHEM CpeJlHeBeKOBbe, HanpuMep: Credan Ileppomyuenuk B JImbaraBaHke,
cB. boropoannia B Kapmpasope, cB. Cremanoc B Komre, cB. Moanun Kpecrurensb B
Macrape u 1.4. Enuckonom /lanuBaHka B TO BpeMs ObLT IIPOCBEIIEHHBIN U My/IPbIT
cBsameHHUK. OH BBIOPaJ TEMBI JJIA POCIUCH, YUUTHIBAsI OCOOEHHOCTH €€ PacIo-
noxenusi. Hamrcanuble 1 oGpaMJIeHHbIE POCIUCH Ha I0XKHOM M CEBEPHOH CTeHax
OBLITN pa3MellleHbl TaK, YTOOBI BXO/ISAIINH B [IEPKOBb Uepe3 BHEIIHIOK TaJIEPEl0 MOT
Cpa3y YBHUJIETh UX II0 IIPABYIO U JIEBYIO CTOPOHBI 6J1aro/iapsi TOMY, YTO POCIIHCH pac-
IIOJIOKEHBI He 110 BEPTUKAJIBHOU OCH CTEHBI, 4 IIepEeMEIeHbI B YIJIbI HA BOCTOYHBIX

7 ITo oamuposanuto pocnuceii cm. RAA, N2 3, Camgea KapanemsH, [IamMamHuku apmsaHcKoll
KYAbMypbl HA HACUALCIMBEHHO npucoeduteHHblx k Cogemckomy A3epbaildxicany meppumopusix,
Epesan, 1999, cmp. 114 (Ha apm. 23.). 30ecb paciuug@poska mekecma 6bL1a npoumeHa HeNPAgUAbHO;
8epOAMHO, U3-3a 3a2PAIHEHHO20 COCIMOSHUS POCNUCU.

hpywq npdGullwpGaph
Yapwhwlqlnnuljwl
wipfuwnwlpllphg, 2014 p. :

Pecmaspayus gpecox. Pabouuii
MOMeHm, 2014 2.

Episode from the reconstruction works
of frescos, 2014.
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& puniu Rppuinnup ninpp,
Awinywd AupwywghlG wunh
npdGuGlyuphg:

Hoza Hucyca Xpucma,
@dpazmenm gpecku Ha 10M4CHOU
cmeHe.

The foot of Jesus Christ, fragment
from the fresco of the southern wall.
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CTOPOHAX CTEH, II0 HAIIPABJIEHUIO K TJIABHOMY aiTapio. CBHIETEILCTBOM TOTO, YTO
OTell-HacTOATE b 00J1a7a71 TOHKUM BKYCOM U JIIOOHJI MCKYCCTBO, SIBJISETCSA TaKiKe
rapa XauyKapoB M3bICKAHHOM pabOThI, PACIOJIOKEHHBIX B aPKE YACOBHHM MOHACTBIP-
ckoro KoMiniekca (1283 r.).

Vuyactoxk c u3o6pakeHueM cB. boropouiiel Tak:ke ObLT 0UeHb 3arpa3HeH. Hapsary
C OCTJIBHBIMU YaCTAMH POCIIHCH, OH TAKKe IT0J/IBEPICSA OUHMCTKE U KOHCOJIUAAIIIY.

ITo 3aBepureHnn paboT 3Ta BOCCTAHOBJIEHHAS YacTh ObLIa 00BeieHa 6esoi mpephl-
BaloIelcs JINHUEH C IIeJIbI0 OT/IEJIUTD €€ OT OCTAJIBHBIX YaCTeH POCIIHCH.

[To mpurnamenuio YupasjieHUs IO TYPU3MY M OXpaHe HUCTOPUUYECKOH Cpefbl
HKP sietom 2015 T. MBI BepHYJIUCH B JlafIUBAHK C I1€JIBIO IIPOJOJI>KUTD U 3aBEPIIUTD
paboTHI Ha I02KHOH CTEHE, ITOCJIE YETO MIPEATIOIATaIOCh HAYaTh pabOTHI 10 OYHCTKE,
KOHCOJIU/IAIY 1 KOHCEPBATUBHON pecTaBpaliuy HaxozAllelcsa Ha ceBepHOH cTeHe
pocImucH, u306paKaroleil ClieHy Januaalui, MydeHndeckoi cmepTa cB. Credpana
ITepBomyuennka. OCeHBIO TOTO K€ roJia, BO BPEMsI BTOPOro pabouero mocemnieHus
JlanuBaHKa, Mbl Y3HAJIU OYE€Hb BXKHYIO HOBOCTB, KOTOPAs CTaja CyJbOOHOCHOU
JUIA BCEro IIpOIlecca BBIITOJIHEHMS IIOCTIEAYIONUX paboT B MoHAcThIpe. OTIOM-
HacTtosATesieM JlasuBaHka ObUT HasHayeH raHA3acapckuil umepeill orer, OBaHec
OBaHecAH - KpPeNKUU KaK CKajla U MpEeaHHBIA CBOEMY JIeJly CBAIEHHUK, TI0OPO-
BOJIBHO YYaCTBOBABIINH BO BceX MEPOIPUATUIX U Beer/la HAXOAUBIINE ITOMOITHU-
KOB® J1JIs1 BBITIOJTHEHUS TOHN WJIN HHOU PabOTHI.

[Tocsie c60pKH JIECOB HAYAJIKCHh pAOOTHI 110 HATIOJTHEHHUIO TPEITUHBI, ITPOXOAIIEH

8 Muwt 6aazodapum om 8cez2o cepdya mecmubix sxcumeaneil: /lasuda, Baseena, Apmena, Amoma,
TI'abpuena, Muxaena u /laHuenda 3a nomowb 8 0p2aHU3AULU CMPOLNA0WAdKLU, MOHMANCA AeCO8,
Ppabom no 0eMOHMUPOBAHUIO U NEPEHOCY.

10 POCIHCH cBepXy BHU3. OHa IIJIa OT HUKHEH YacTH I0KHOTO OKHA IO C/IeJIAHHOHN
KpacKOW HAJIITHMCH, 3aTeM II0 BEpXHEH ofieXk/ie maTpuapxa cB. Hukosas u octaHas-
JINBajIach y €ro caHaaanui. Bee st yuacTku ObLIM BOCCTAHOBJIEHBI B COOTBETCTBUU
C Xy/I0’KECTBEHHOM KoMmo3uIiuel. Ilocie OUMCTKY BHYTPEHHUX CTEH IEPKBU ObLIH
OTPEMOHTHPOBAHBI BCE TPEIIUHBI BEPXHHUX YaCTeH OKOH IIOCPEICTBOM HATIOJIHEHHU S,
MOKPBITHUSA IITYKAaTYPKOU U TOHKUM KPAaCOYHBIM CJIOEM, TaK UTO celyac OHU U37a-
JIEKA HE BUJHBI.

ITo mpuMepy yZadyHOU BOCCTAHABJIMBAIOIIEH pecTaBpanuu UKOHOTpadUU CB.
JeBbI Mapuu Ha 103KHOU CTEHE U C COTJIACHS 3aKa3UNKa 0 TeM Ke IPUHIUIIAM ObLIH
BBITIOJTHEHBI PabOTHI HA yuIax U Tenax Nucyca Xpucra, natpuapxa cB. Hukosas u
Apxanrena Muxauia.

CremyeT OTMETUTH, YTO BEPCUs O CYIeCTBOBAaHUM 0Opa3a TAMHCTBEHHOU KOJie-
HOIIPEKJIOHEHHOH JKeHIMHEI y HOT Mucyca Xpucra cpa3y Oblyia OTBeprHyTa elle Ha
CTaJMU OYHCTKH, a BO BPEMs PECTaBpaIlMH BCE BBIABJIEHHBbIE TOHKHE JIMHUU I1OJ-
TBEPJMJIN, UTO HIDKHSASA KpacHasi 4acTh U300paKeHUs ABJISAETCS YACThIO JUTHHHOTO
kpacHoro xutoHa Mucyca Xpucra. Bo BpeMsa pecraBpaliiyl BBIABUJINCH BCE JETalIN
npasoil pyku Uucyca Xpucra u EBanrenus, Bpydyaemoro narpuapxy cB. Hukosarto,
HX KpacoTa OKa3ayiach MOPa3uTeIbHOU. MBI CKJIOHHBI CUUTATh, YTO B JIpDYTOHM pykKe
Nucyc Xpucroc Aep:KUT CBUTOK pyKomnrcu ['MImokpara Wiv HalOJHEHHBIA MeIH-
OUHCKUMH ITPUHAIEKHOCTAMHE (IIakoH B hopMe KoHyca®. CaeayeT OTMETHTD, YTO
PUCOBTBIITUK ObLT YYBCTBUTEIHHBIM U 00JITAIONTUM TOHKHUM BKYCOM Xy/TOKHUKOM
U IIOTOMY, YTO OH M300pa3uJj ToJIble PYKH BceX 00pa3oB Upe3MepHO YAJIUHEHHBI-
MU, TOHKHMHK, C HEKHBIMU IMaJbI[aMU, OKAHUYMBAIOIIMMUCA OeJIbIMU OJIeCTKAMI,
HaHECEeHHBIMH HA YIJIMHEHHbIE HOTTH C IIeJIbI0 MPUAATh pyKaM 00beM. MBI Ipei-
rmoJjiaraeM, 4TO 3TOT MOZAX0J ObLI MCIOIB30BaH JIJIsI TOTO, YTOOB! BHI3BATh 3 deKT
TAaWHCTBEHHOCTH U JIBUKEHUSA y 3PUTEJISI, CMOTPAIIETO CHU3Y. ['0JIOBBI BCEX CBATHIX
00Be/IeHbI 30JI0THIMU HUMOAaMU, OeJible MATHBIIIKA B BHJIE IIAPUKOB II0 UX KpasM
OBLTH KOHCOJIUMPOBAHBI TOU K€ KPAaCKOW M Ha TeX K€ MECTax, I/ie OHM HaXOu-
JIUCh U3HaYaabHO. CllelyeT OTMETUTh TO 0OCTOATEIBCTBO, UTO TOJIBKO Y IMaTpuapxa
cB. Hukonas Ha HuUMOe Bce Oesible MATHBIINIKKA PACIIOIOKEHBI HA OTHOM OKPYTJION
JuHuU. B cIyuae ocTaybHBIX Tpex 06pa30B OHU PACIIOJIOKEHBI HA JIBYX MTApaJIeIhb-
HBIX OKPYIJIBIX JTUHUAX. [Ipr paboTe Ha yuacTKe v narpuapxa ¢B. Hukosas 6putu
0oOHapyKeHbI OYEHb MHTEPECHBIE JIETAJIH, KOTOPbIe ObLIU KOHCOJIMIPOBAHbI U CO-
xpaHeHbl. CaMbIM HHTEPECHBIM HAOJTI0/IEHHEM, TTOXKAIYH, 0Ka3aJ0Ch TO, YTO, pabo-
Tas Ha Jiecax, CTOSI OUeHb OJIM3KO K JIUIY CBATOTO, Mbl 3aMETWJIH CYyIlleCTBOBaHUE
TPEYTOJIbHOTO TPEThETrO IJIa3a, HAPUCOBAHHOTO KPAaCHBIM U PACIIOJIO}KEHHOTO UyTh
BBIIIIE JIMHUY OPOBEH IocepeInHe MeXKIy HUMI'©. B XprUCTHaHCKOM MUpE OH CHMBO-
smsupyet Tpowutty uiu npucyrcTBue Nucyca Xpucra, a Takke, 10 HallleMy MHEHHIO,
BBIDQJKAET CTPEMJIEHHE TEPEJIaTh CHJIY TBOPUYECTBA U J10Opa, yKa3bIBas HA MIPUCYT-
CTBYIOIIYIO B KAXK/IOM M3 HAC J[yXOBHYIO COCTABJIAIONIYI0. COrJIaCHO BOCTOYHOU My-
JIpOCTH, TPETUH IJIa3 - KJIIOY K Halllel AyIlle U IeHTP Hallero J[yXOBHOTO MUpa. ITO
Ta TOUKA, U3 KOTOPOM MBI COOOIIIaeMcsi C KOCMOCOM U ITOCPEZCTBOM KOTOPOH MPE0I0-
JIeBaeM I'PaHUIIBI IIAATH OPTaHOB UYBCTB, JIOCTUTAs HAUBBICIIEH CTENIEHH OIIyIIEHUH.

Cpeau pasjWYHBIX yYacTKOB HKOHOrpadUM CaMbIMHU KDAaCHBBIMU U

9 Ilo amoii meme cm. Chiara Bordino, Santa Marian Antiqua tra Roma e Bisanzio, articolo:
Nella cappella dei santi anargyori in Santa Maria Antiqua, Milano, 2016, cmp. 200-211 (Ha um.
a3.).
10 Carl Hermann Hempei, Atlante di agopuntura, Editore Ulrico Hoepli, 1999, Milano (va um.
a3.).
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S plpwnwlyGlp, Runnywd
Apntupuwgh wwinh npdGuiGliuphg
(Ybpwlwlqlnidpg flann, 2015p.):

Amneenvt, ppaemenm dpecku
Ha cegepHoll cmeHe (nocae
pecmaspayuu, 2015 2.).

Angels, fragment from the fresco of
the northern wall
(after restoration, 2015).
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VHUKAJIbHBIMU, TI0KAJIYH, ABJIAIOTCA TAHYIINECS BIIepes ABe pyku cB. [leBbl Mapuw,
nepenatoniue opaps I[latpuapxy cB. Hukosaw. 3/1ech Tak:ke mocjae OUUCTKUA U KOH-

comuganuu MMpoABUWINCH YAJIMHEHHOCTD M1 YTOHUCHHOCTH IAJIBIIEB PYK, KOTOPbIE
OBLTH OYHNIIE€HbI, KOHCOINJUPOBAHbI U OTPECTaBPUPOBAHBI Gesoi KpaCKOf/’I COO0T-
BETCTBYIOIIIETr'O OTTEHKA.

Hxonorpadus Apxanresna Muxauaa - HauMeHbIIas IO CBOMM pasMepam, HO
OYeHb BhIpa3UTEJIbHAS U MMOPOOHO HaprucoBaHHasA. B 11e710M, OHA XOPOIIIO COXpaHU-
JIach, JTUIO o0pasa - HeXKHOE U BhIpa3uTeibHOe. Ho TOTbKO HOCsIe OUHCTKU POCIHCH
MIPOSIBUJIMCH BCE ee Xy/T0KEeCTBEHHbIE IeHHOCTH. JIno ApxaHresaa Muxausia - yTOH-
YeHHOE U MOXO0Kee Ha JIMIIA aHTeJIOB Ha CeBepHOU cTeHe. VM cmob30BaIoch MHOTO
IIBETOB, a JJIS XYAOKECTBEHHOTO 0GOPMJIEHUS KOHUMKOB IEPhEB PACKPBITHIX 3a
CIHUHOI KPbLIbeB ObLIa MpUMeEHEHA OpaH)KeBasi Kpacka MUTMeHTa KMHOBapH, KO-
TOpasi U CEro/iHA OYeHb pefika u aoporocrosmnia. C COBETCKUX BpeMeH Ha FOT0-BOC-
TOYHOM CKJIOHE Jla/luBaHKa COXPAHUJICA He JIEHCTBYIONUE HBIHE Kapbep I10 I00bIue
pTyTH. BO3MOKHO, Xy/T0;KHUKY OBLIIO H3BECTHO MECTO PYAHUKA, U HEOOJIBIIIOE KOJIH-
YeCTBO MUTMEHTA OBLIO B3ATO MMEHHO OTTYZA. besible 0JIOCh Ha BEpXHEH OfeXK/Ie
Apxanresia Muxania co BpeMeHeM IMOTYCKHEIH, U I10 3TOM IPUYUHE MbI COWIH HYX-
HBIM IIPOUTHCH II0 HUM HOBBIM ITUTMEHTOM TOTO K€ [[BETA C I[E€JIbI0 UX BBIABJICHHA.

ITo ToMy 3Ke HIPUHIUIY OBLIA OCYIECTBJIEHBI PECTaBpAIUA M KOHCOJUZAIA
BCEX COXPAHUBIINXCSA HAAIUCEH apDMAHCKUMY OYKBaMU Ha POCIUCH I03KHOH CTEHBI.

CunHuil OTTEHOK (POHA POCHUCH COXPAHUJICSA B JIOBOJIBHO IPUJIMYHOM COCTOSIHHUH,
OJJHAKO II0CJIe PecTaBpaIiiii 06pa3oB BO3HUKIIA HEOOXOJUMOCTD TOTIOJIHUTD U KOH-
COJIUAIPOBATH €r0, 0COOEHHO M0 KpasAM UKOHOTpaduu, 4T0ObI HEMHOTO BBIIEJTUTH
06pasbl U3 TIIyOUHBI KAPTUHBI.

HampoTuB CTEHHOM POCIHUCH, MOCBAIIEHHOM cB. HUKO/Ia10, HA CEBEPHOI CTEHE
IEPKBH COXPAHIJIACH €Ille OfHA POCIIKCH, U300paKaoaA CIEHY JAUAAIIUN CB.
Credana IlepBoMyueHHKa, PACIOIOKEHHAS B CTOPOHY BOCTOYHOI'O YIJIa CTEHBI Ta-
KHUM 00pa3oM, 4TOOBI BXOZAIINN B IIEPKOBb CMOT Cpa3y ee YBUIETh 6e3 cokpale-
HUH, MOJIHOCTBIO. TA POCIUCH - MEHBIIIE TPEABIAYINEH U TOXKe 00BeZleHa TOJICTOH
KPacHOM PaMKOIi, BOT ee pasMephl: 2 M B JUIMHY U 3 M B IIUPHUHY, 00IIasa IIOBEPX-
HOCTB - 6 M2, [lepe/; HAUAIOM pecTaBpaIMOHHBIX PabOT ee TakyKe IOYTH He OBLIO
BHJTHO M3-32 HAJIUYHS TOJICTOTO CJIOSI KOIIOTH U IPsi3y. TOJIBKO IIOC/IE OUUCTKU CTAJIO
SICHO, UTO ¥ 06€UX POCIHUCEH OUH U TOT K€ aBTOD, IIOCKOJIBKY W CTHJIb ITHChMA, U
MacTepcTBO ObUIH HAeHTHYHBL. Kpome aT0r0, hopma 1 1[BeT KpaCHbIX KAMHEH y 3a-
OMBAOIINX KAMHSIMU - TOYHO TAKHE K€, KaK U y TeX, KTO HAPMCOBAH Ha MPOTHUBOIIO-
JIOKHOI POCIIHCH BHU3Y 0€JIOH JIMHUH, OTAEAINIEH He6O OT 3eMJIr. DTa POCIUCH
MEHBIIIE TI0 pa3MepaM, MMOTOMY YTO BO BPEMsI IIOCTPOEHUS IEPKBY B IEHTPATBHOMN
YaCTH CEBEPHOH CTEHBI HAXOIUJICS BXOJI, OUEHD XOPOIIIO COXPAHUBIIUHACA C HAPYK-
HOM cTOpoHbI. Bapesibedbl BX01a U BCS €r0 KOMIIO3UITUSA [TOBTOPAIOT KOMIIO3UIHIO
[JIABHOTO BOCTOYHOrO Bxojja Karoruke. HeMHOrMM I0O3:K€e BO3ABHKEHUS IEPKBU
BXO7I OBLJI CKPBIT, U B €r0 OTKPBITYIO YacTh OblyIa BCTPOEHA CTEHA', a BHYTPH LIEPKBH,
Ha MecTe OBIBIIIEH ABEPH, YyCTPOUIN HUILLY [IJIsI KPEIeH A,

ITocste cOOpKH JIeCOB Y CTEHHOHM pochucH ObLIa OYUIEHA U OTPEeCTaBpUPOBAaHA
IIIeJTh Ha JIEBOH CTOPOHE PaMKU. II0TOM MBI IPEANIPUHSAIN OUUCTKY BCEH IIOBEPXHO-
CTH POCIIVICH IO OIIPe/IeJIEHHOMY IPHUHITUILY, U3y4as HaXOAAININeCs Ha HeH IIJI0X0
3aMETHbBIE U SBJISIONINECST BAXKHBIMU YUACTKU. Bech MPaBbIN YyroJI POCINCH, CHU3Y
BBEPX, MOCTPaZajl OT JO0XKAeH, B Haubosbled Mepe mocrpagaiu obpassl HMucyca
Xpucra u Haxogsamerocs Hike cB. Credana Ilepsomyuennka. Pocnucs 6buta 3a-
JlyMaHa Ha OCHOBE TeMbI MydeHHuUeckoul cMmeptu cB. Credana [lepBomyueHUKa u
pean30BaHa B CJIeIOIIel KOMIIO3UIINH: B HUKHEM IIPABOM YIJIy - CBATOH, ceBa
OT HETO - TPYIIIIa JIAU/IJATOPOB, BBEPXY OT CBATOTO - Mucyc XpucToc, KAy Bo3-
HECEeHUs YN My4YeHHKa, a BBEPXY JIAIUIATOPOB - AHTeJIbI, CBU/IETEIN 3BEPCTBA
HaJd HEBUHHBIM. KaanHa JACJINTCA Ha IB€ TOPU30HTAJIbHbIE YAaCTHU: HAa (bOHe 3€MHBIX
KapTHH - aHressl U Mucyc Xpucroc, B TO BpeMs Kak Ha 3eMJIe, OTAEeJIeHHOH Oeoi
JIMHUEH, CTOAT YOUMIBI M UX OUYepeIHAs KepTBa. Bce BMeIIaTeIbCTBa IO OUHMCTKE,
KOHCOJIU/IAITNY ¥ PECTABPAIIUU OCYIIECTBIIAINCH TaK JKe, KaK M Ha IPOTUBOIIOJIOXK-
HOH pocmiucu. 11 B 3TOM ciiydae Toke ObUTH c/ieJIaHbl OYeHb HHTEPECHbIE HAabII0/1e-
HUS, OTKPBIBIIHE KPACOTY ¥ OUapOBaHUE POCIUCH U IOATBEPAUBIIHIE, YTO ABTOPOM
OBLJI TOT K€ CaMBIH Xy/I0KHUK WJIM Ta JKe caMasi IPYIIIa XyI0KHUKOB.

PaboThl HAYAIHCH C TPYIIBI AHTEJIOB, PACIOJIOKEHHBIX B BEPXHEM JIEBOM YTIIY.
Ux yiuma 3aMeTHO UJ1eaITN3UPOBAHBL, 10 TAKOU CTEIIEHH, YTO OHU KAXKYTCA CBEPXb-
€CTECTBEHHBIMHU U GECIIOIBIMHU, UX BOJIOCHI OOBSI3aHBI TOH K€ KPACHOU JIEHTOH, UTO
YU Ha IPOTUBOIOJIOKHOU pocnucH y ApxaHresna Muxausa, B cepefijiHe KOTOPOH
IIOMEIIEHO YKpallleHHe U3 JIparoleHHbIX KaMHel. Ele ofjHa uHTepecHas ocobeH-
HOCTb - Ha JIOY Y BCEX aHTeJIOB HAPHCOBAHO /[BA 3aBUTKA BOJIOC, HATIOMHUHAIOIIUX TPH
3aBUTKA Bosioc y Mucyca Xprcra Ha MPOTUBOIIOJIOKHOU pocnucu. Bo Bpemsa pabor

11 ITocmpoeHue yepksu 6bL10 OKOHHEHO 8 1214 2., @ HanucaHue pocnucu - 8 1297 2. Bxod 3akpwl-
AU 8CMPOEHHOTL CIMEHOl 8 ITMOM NPOMeNHCYMKe 8peMeHl.
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¢ GJIM3KOTO PACCTOSTHUA HA JiecaX ObUIO CZIEJIAHO ellle OJTHO BayKHOe HAbJIIoZeHe -
Haymurie OOJIBIIIOTO KOJIMYECTBA MEJTKUX KYCKOB cepeOpsHOU IUIEHKH Ha HUMOAax,
CBUJIETETBCTBYIOIIUX O TOM, YTO BCA MX MOBEPXHOCTh ObLIA MocepebpeHHOH, YTO
penko BerpedaeTcs Bo GpeckoBoil xxuBonvcy. Ha yinnax aHreso0B 04eHb XOPOIIIO CO-
XPaHWINCH C/leJIaHHbIe HENPEPBIBAIOIIENCA U YBEPEHHON PYKOH JIMHUU, KOTOPBIE,
HapsAIy ¢ APYTUMU, IOCPEACTBOM UepPeIOBAHUS KPACHBIX U OEJIbIX TOHOB CO37JAI0T
TEeHU U IPUAAIOT 00'beM IPYIIIIEe aHTEIOB.

Pacniosiockennasn BHH3Y aHI'€JIOB I'DYIIIIa SaGI/IBaIOIJ.II/IX KaMHAMU BOHHOB BBbI-
IIOJIHEHa C IIPUMEHEHHEM COBEPIIEHHO HHBIX XYAOXKECTBEHHBIX pemeHHﬁ: 3TO
O6bIKHOBeHHbIe KHBbIE€ JIIOJU, U HaHpaBJIeHHbIﬁ Ha HUX B3IVIAA CB. CTeraHa
IlepBOoMyUY€eHUKA - OUE€Hb IVIyOOKUH U TPO3HBINA. Y HUX MPOCThIE OAEXK/IbI, OHU OPO-
CaloT B CBATOrO MydYeHUKa MOJHATHIE C 3€MJIM KPYTJIble KpacHble KaMHU. Ciiezyer
3aMEeTUTD, YTO OJHA YACTh KAMHEH - B pyKaX Y BOMHOB, a JpyTrasi - y»Ke OpolileHa u
JIETUT B CTOPOHY cBsTOro MydyeHunka. C. Credany [lepBoMyueHUKY yZaeTcsi ocTa-
HOBUTH UX B BO3/yXe HAXOASAIUMCS Y HETO B PYKe KaAMIOM. ATO MOKA3aHO ITOCPe-
CTBOM YETBIpEX KaMHeﬁ, BBICTPO€HHBIX B OOMH PA.

MN3zobpakenne Mucyca Xpucra oueHb IIJIOXO COXPAHUIOCh. YIaJI0Ch OUHCTUTD
U KOHCOJIUJTUPOBATh TOJIBKO HEOOJIBIIYI0 YacTh TOJIOBBI M HUMOA U HAXOMASIIYIOCS
cJIeBa OT TOJIOBBI ab6peBuaTypy uMeHu. C GOJIBIITUM TPYIOM MBI CMOTJIH BOCCTaHO-
BUTh U YaCTUYHO JIOTIOJIHUTH U300paskeHue cB. CredaHa. Y1asoch OTPECTaBPUPO-
BaTh BCe CKJIAZIKU Ha OJIEK/IE CBATOTO MyYeHUKa, MpuAaBas UM (popmy JIMHEHHOH
kommozunuu. Kaauino 66110 OTpecTaBpupOBaHO, 0c060e BHUMAaHUE OBLIIO YeIeHO
JIETAJISIM €r0 PUCyHKa. UTOOBI 02KUBUTH U300paKEHUE CBATOTO, 110 TIOZ00HI0 JIEBOTO
OBLI BOCCTAHOBJIEH €T0 MPABBIi IJ1a3, C COOII0IEHNEM ITPABHUJI ¥ IPHUHITUIIOB PECTaB-
PAIOHHOTO BMeIATeIhCTBA. BOJIBINOH WHTEpEeC MPeACTaBIISIOT COXPAHUBIINECS
Ha POCIIMCH HAAIIUCH, CAeIaHHbIe apMAHCKUMU OykBaMu. OHH OBUIM OUMINEHBI U
IIOKPBITHI cJI0eM OesI0H MPO3pavYHON KPacKU JJ1s COXpaHHOCTHU. I1o okoHUaHUM pe-
cTaBpanuu ObUIa TOTIOTHEHA U 06peJia [EeJIOCTHOE COCTOSIHUE TOJICTast KpacHas paM-
Ka POCITHUCH, a TaK:Ke OeJiast, mapajiesabHas el, BHyTPEHHAS OKaWMJISIONIAst JIMHUA.

ITocse ynauHOro 3aBepliieHHs paboT 0 pecTaBpalliy CTEHHBIX POCIIHCEH Ha ce-
BEPHOU M I03KHOU cTeHax nepkBu CB. boropouiibl MoHaAcCThIps J[aAUBaHK, a TAaKKe
paboT 1Mo OYMCTKE U KOHCOJIU/IAIINH TPUMBIKAIONIUX K HUM cTeH oTel] OBaHeC Ha-
111eJ1 HeOOXOIMBIE CPEJICTBA JIJIsI OYMCTKU BCEX BHYTPEHHUX CTEH IEPKBU OT IPSI3HU
U KOIIOTH, ¥ [IEPKOBb BHOBB 00peJIa CBOe YTEPSAHHOE O4apoBaHue. B Hee momecTrin
HeoOXOMMbIe MPUHAJIEKHOCTH IEPKOBHOTO KyJIbTa, OHA ObLIa OCBSINEHA U OT-
KpBbITa 151 BEPYIOIUX.

I BBIIOJIHEHUS BBHIMIEYIOMSIHYTHIX paboT BHYTPU LIepKBU ObLIN CcOOpaHbBI
Jleca U3 JIEPEBAHHBIX JOCOK BBICOTOH B 13 MeTpoB. OOIast MOBEPXHOCTh BHYTPEH-
HUX CTEH [EPKBHU COCTaBJIsAIA 560 M2 Biiarosaps o4ncTke 0OHAPYKUJIACH €IIle O/THA
KpacHO-0eJiasgi OpHAMEHTaIbHAS KOMIIO3UIIM, KOTOpas ObLIa OTPEeCTaBPUPOBAHA.
CeroziHsl ee MOXKHO YBH/IETh, €CJIU IPUCTAJIBHO CMOTPETh HABEPX CHU3Y LIEPKBU.
Bputn OUmMITIEHBI APOYHBIE MOCTHI, KAINTENH, KAPDHU3bI, KOJIOHHBI, apKU TaJjiepeu,
BEepPTUKAJIbHbIE CTEHBI, BHYTPEHHIE CTEHBI BCEX OKOH U BHYTPEHHUE MTOBEPXHOCTHU
BochbMU pusHUI]. OTMeTuM A1 pakTorpaduu, UTo MITYKATypKa BBEpXy KapHHU30B,
B CBOE BPeM:I IIOJTHOCTHIO OIITYKaTypEHHBIX, HE COXpaHMIach. OHa YACTUIHO BH/THA
BHYTPH CBO/IOB, KOJIOHH, HHKHUX CTE€H, BHYyTPEHHUX CTEH OKOH U PU3HUII.

ITocse oumcTku Kymosa U 6apabana paboThl COCPEIOTOUIIINCH HA [JIABHOM aJI-
Tape, Ha I0KHOU IIOJIYKPYTJION CTeHe KOTOPOTro, II0 KpasM apOYHON HUIIHU, OBLI

oOHapy»KeH (pparMeHT OpHAMEHTAJIbHOM pOCHUCH. B HIMKHEH YacTH HUIIU B CBOE
BpeMsi ObUI IIPOBE/IEH HEKAUECTBEHHBIH PEMOHT, U3-3a KOTOPOTO MOCTpajaja 3Ha-
YUTEJIbHAS YacTh OpHaMeHTa. VceieJoBaHUs TTOATBEPIUIN, UTO 3Ty POCIUCH BO3-
MOKHO COCTaBUTb 3aHOBO, JTOTIOJIHSISA €€ Xy/I0KECTBEHHYI0 KOMIIO3UITHIO.

B mporiecce 0YHCTKY MOJT KOTIOTHIO U TPA3BI0 HA CTEHE, IIOAHUMAIOIIENCS OT Clie-
HBI K CeBepHOH pU3HUIE, ObLJIa OOHApYKeHa ab0peBUaTypHas HAIIIKUCH U3 IIATH ap-
MsHCKUX OykB. OHa ObUIA OUMINEHA U OTPECTABPUPOBAHA, KAK U BO BCEX OCTAJIbHBIX
ciaydasx. PaGoTel B 30HE ajTaps 3aBEPIIUJIUCH MPOOHON OYMCTKOM HEOOJIBIIOTO
dparmenTa o6IIMPHOI HAJIITKUCH, CIEJIAHHOM HA KpacHOM ¢OHe Ha I0TO-BOCTOYHOMH
creHe. Ceifuac OHa HAXO/IUTCS B IIOJIHOCTHIO OTPECTABPUPOBAHHOM COCTOSHUU.

Bo Bpems 3aBepiiawoleil ctaauu paboT ObUIO CAETaHO CIIEAYIONEee: BOCCTAHOB-
JieHue Gapesibeda IMPUTOJIOKU MTAPAJHOTO BXO/Ia, OUKMCTKA OPHAMEHTAJIBHBIX OOKO-
BBIX MIJISICTPOB U KOHCOMUAANINS 0OPMIIEHHUS, YACTUYHO COXPAHUBIIIET0CS BHYTPU
KPaCHO-CHHUX OPHAMEHTOB Ha TOHKOH IITyKaTypke. I1lo okoHYaHNH paboT mOBepX-
HOCTB ObLJIa IOKPBITA CIEIUAIbHBIM 3aITUTHBIM CJIOEM.

I[.TIH HUCCIIEAOBAaHUA U IIOHUMAaHUA aPXUTEKTYPHOI'O CTPOCHUA U U3YYEHUA CTPO-
HUTEJIbHOI'O MacCTEpCTBa HAWJIYYIIHUM cIIocoboOM SIBJISIETCS €ro 06MepKa, BO BpeMA
KOTOpOﬁ Ha MECTE€ IPONU3BOAATCA YEPTEKU €ro XyJOXKECTBEHHBIX ILeTaJIeﬁ, 110 KOTO-
PBIM IIPDOBOJATCA BCE HeO6XOZ[I/IMbIe PpacyeThl U A€/IalI0TCA 3aKJII0UYCHUA.

Taxkoi IoaXoa IMO3BOJIAECT IMOHUMATh CUCTEMY KJIQJKU KaMHeﬁ, IIpUMEHEHNE

U. Untapwlinu Lwfuw/ljugh dknph
pnipywnp b Gpuwl puplyndnn
qhlynpGiphg Jhp dknpp,
Aunywd U. Qupennhlyl kybnkgn
Aniupuwgh G wuwnp npdGuilluphg:

Kaduno e pyxe Ce. Cmegana
Iepeomyuenuxa u pyxka 00HO20
u3 coadam, 3abusarowezo e2o
KamHamu, gpazmenm gpecku
Ha cesepHoOll cmeHe yepkeu

Cs. Kamoeauxe.

The censer in the hand of St. Stephen
the Protomartyr and a hand of a
stoning soldier, fragment from the
fresco of the northern wall of the
Cathedral.
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pacTBopa, IMOCJIeOBATETFHOCT T€OMETPHUYECKUX OOBEMOB, OJHUM CJIOBOM - Te-
HHUAJTBbHOE MAaCTEPCTBO apMAHCKOTO 30/14ero. B mpuHIiume, 5T0 MOKHO IPUMEHUTD
U TI0 OTHOIIIEHUIO K CTEHHOU POCIHCH, BO BPeMs dTalla OUMCTKU W KOHCOJIM/IAITIH
KOTOPOH CTaJIi OYEBUIHBIMU BBIPA3UTEIbHbBIE CPEICTBA XYA0KECTBEHHOTO TaJIaH-
Ta ¥ WHAUBUAYAJIbHBIA IOJXOJ, XyJOXKHUKA K COCTABJIEHHIO KOMIIO3UIUU U BbI-
60py LIBETOBBIX PELIEHUH. ITOT MPOIlECC HATIOMUHAET PACKOIKU apXeoJyIora: 3Taml
3a 3TAanoOM OOHAPYKUBAIOTCA JIOIIEJIINE 0 HAC U3 IJIyOMHBI BEKOB Ba)KHBIE CBe-
JIEHUsI, CBU/IETEJIbCTBA, HYKAAIOIINECSI B U3yYEHUH, PECTABPAIUA U COXPAHEHUH.
PecraBpupoBaTh - 3HAYUT XOPOIIO MOHATH CYTh MPOU3BEAEHUs UCKYCCTBA, COXpa-
HUTH €r0, KOHCEPBUPOBATh U IEPEJIaTh CIEAYIONIUM MOKOJIEHUAM B JIOJLKHOM CO-
CTOSTHUH. ABTOPBI PeCTaBpaIui pociuceii /lauBaHKa CU4acT/IUBbI, YTO UM IIPEZCTa-
BWICS PEAKUU cirydait 006J1a/1aTh MTOA00HON TPUBUJIETHEH.

APA BAPAH
Apxumexmop-pecmagpamop, 0oKmop

KPHCTHH JIAMYPE

Cneyuaaucm no pecmaspayuu CmeHHbLx pocnuceil, JOKmMop




DADIVANK

The Revived Miracle




U. Uphynnugnu & pupwgnpdh YupphG ypwplpnn wpdwlwepnipnilp, 1297 je., fuwnywd U. Gupnnhllk
Lyl kgnt Aupwyughl wyuwnh npdGuiGuphg: [ nuwGlup ' Uwdy by Qupuwybngwih, 2015 pe. :

Haonucwy, omnocawascsa k xcumuto Ce. Huxonas Yydomeopuya, 1297 2., fpaemenm gpecku Ha
1001cHOlL cmene yepkeu Ce. Kamozauxe. Asmop gpomoepaguu - Cameen Kapanemsu, 2015 2.

The inscription related to the life of St. Nicholas the Wonderworker, 1297, fragment from the fresco of the
northern wall of the Cathedral. Photo by Samvel Karapetyan, 2015.



DADIVANK AND ITS WALL PAINTINGS

Dadivank is one of the most ancient monasteries within Verin Khachen province
in the historical Artsakh region in Armenia, located on the left bank of Trtu (Tartar)
river (the right tributary to Kura), in a wooded, picturesque place. The monastery has
also a second name, Khutavank.

It is believed that the sanctuary was founded in the place of the martyrdom of
one of the seventy of Christ’s disciples, Dad or Dadi (Thaddeus), in the first centu-
ry: it later turned into a monastery. Dadivank has flourished especially in the XIII
and XIV centuries; it has also functioned later on; from the XVI to XVII centuries
as a scriptorium, where a number of manuscripts were written. The monastery was
renowned as a residence for bishops, a cemetery for nobles, and a national pilgrim-
age site. The main church of Dadivank, the Cathedral (Katoghike), was built by the
Princess of Haterk, Arzu Khatun in 1214, in memory of her late husband, Vakhtang,
and two sons. The monastic complex occupies a unique place with its structures and
monuments in the history of Armenian architecture and art, thanks to which its his-
tory and cultural heritage have attracted the attention of many researchers.

In the Soviet period, Dadivank was neglected as it resided in Azeri territory. In
1993, the area was liberated, and since then, the monastery has been within the
Nagorno Karabakh Republic, belonging to the Artsakh Diocese of the Armenian
Apostolic Church. In this new period (especially from 1997-2011), the monastery
was fundamentally renovated through the efforts of the Research on Armenian
Architecture (RAA) organization, with the financing of individual benefactors.

Among the merits of Dadivank are the wall paintings preserved on the northern
and southern walls of the Cathedral, which were not properly studied, as they were
faded, covered with layers of soot. Many were unclear about the exact iconographic
scenes represented here. From 2014-2015, by the efforts of architect Ara Zarian and
Italy-based Belgian art and fresco restorer Christine Lamoureux, the restoration and
conservation of the main parts of the wall painting were accomplished. The wall
paintings are now visible in a much more complete form (although there are parts
where the paint has come off), contributing to their detailed study.

'The wall paintings of Dadivank, which have been preserved the best among those
in the Artsakh region, are remarkable in terms of their subject matter. One of the
images, on the southern wall, represents one of the greatest Christian saints - the
patriarch of the city of Myra of Asia Minor, St. Nicholas the Wonderworker (the
epic scene of receiving his patriarchal power is depicted); the other, on the northern
wall, depicts the martyrdom of St. Stephen Protomartyr. Both wall paintings are
accompanied by Armenian inscriptions - that were written at the time of creating
the wall paintings and with the same paint that was used to create the images - iden-
tifying each of the characters. The images of these saints are known in Christian art
since early times, and in Armenian art, mainly in miniature painting. However, the

1265 po. Udpuun OppljjuGh
wpdwGwgnpnipinilp b U. Qupennhlylk
bytintignt fijntupu-wplbjyul
wywlnunnilp:

L niuwGlup® Upund & nfwypdjuih
2017 po.:

1265 2. Hadnucy Cmb6ama
OpbensHa u cesepHO-80CMOUHAA
pusnuya yepxsu Cs. Kamoeauxe.
Asmop gpomozpagduu - Apmém
OsaxumsaH, 2017 2.

The inscription of Smbat Orbelian of
1265 and the north-eastern sacristy

of the Cathedral. Photo by Artyom
Hovakimyan, 2017.
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Xaukap 8 Z{adusatike.
Khachkar in Dadivank.
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compositions of the wall paintings of Dadivank are distinguished with their icono-
graphic and artistic peculiarities.

During the cleaning and restoration of the wall paintings, a very important dis-
covery was made - a painted inscription, preserved on one of the images, in which the
exact date of the creation of the wall painting is mentioned: 2/u.2, which corresponds
to 1297.

'The current study is dedicated to the wall paintings of the church of St. Mother of
God (Katoghike) of Dadivank Monastery, but first let us briefly get acquainted with
some episodes from the history of the monastery and with the historical information
related to the circumstances of creating the wall paintings.

FROM THE HISTORY OF DADIVANK

There are numerous publications on the history of Dadivank, its churches and
other architectural structures, its sculpture, stone inscriptions, center of writings and
the restoration of the monastic complex.'

In the literature on the monastery, while speaking about its foundation and the
origin of its name, usually first the researchers quote the Chronicle of Michael the
Syrian (a twelfth-century Syriac bishop of Antioch, and then — patriarch). It says
that by the order of the apostle Thaddeus, one of the seventy disciples of Christ, Dad
(or Thaddeus) went to the northern part of Armenia, in particular, to Syunik Minor
(Artsakh) region, where he was martyred and where, on the place of his martyrdom,
a monastery was founded in his name®. However, the researchers did not address
the fact that this evidence was found only in the two Armenian translations of the
Chronicle of Michael the Syrian, whereas the Syriac original does not have such evi-
dence.’ Consequently, it should be assumed that this information was inserted in the
Chronicle by its Armenian translators, who have done numerous other additions - a
well-known phenomenon in philology.

The Chronicle of Michael the Syrian had two translations in 13™ century. The
first one was done by the historiographer Vardan Areveltsi and the Assyrian doctor
Ishokh, and the second one - presumably by archimandrite Davit*, who was perhaps
acquainted with the first translation.> We consider that henceforward, while speaking

1 Mesrop Magistros Ter Movsisyan, Churches and monastery buildings of three major Armenian monasteries: Tatev,
Haghartsin and Dadl, Jerusalem, 1938, pp. 83-91 (in Arm.); St. Mpnatasakanyan, Armenian secular sculptures, Yere-
van, 1976, pp. 109-116; B. Ulubabyan, M. Hasratyan, Dadivank, Haigazian Armenological Review, vol. 8, Beirut,
1980, pp. 7-54; Archive of Armenian Lithography, part V, Artsakh, comp. S. Barkhudaryan, Yerevan, 1982, p. 197-
217 (in Arm., henceforward: Archive); S. Mkrichyan, Historical and architectural monuments of Nagorno-Karabakh,
Yerevan, 1985, p. 38-40 (in Arm. ;T Minasyan, Centers of copying art in Artsakh, Yerevan, 2015, pp. 33-37 (in
Arm.); 8. Ayvazyan, Restoration of Dadi Monastery in 1997-2011, Yerevan, 2015 (in Arm.), etc.

2 See Sh. Mkrichyan, op. cit., p. 38; B. Ulubabyan, M. Hasratyan, op. cit., p. 7; S. Ayvazyan, op. cit., p. 6; T.
Minasyan, op. cit., p 33 efc.

3 See the French translation done from Syriac: Chronique de Michael le Syrien, Traduite en francais par J.-B.
Shabot, Tom I11, Paris, 1905, p. 517.

4 P Antapyan, Vardan Areveltsi, Book A, Yerevan, 1987, pp. 342-345.

5 These two translations signﬁmntly a’g'ﬁr from each other, and it is not by chance that they were published as sep-
arate books in Jerusalem, in 1870 and 1871. In the passage that we are interested in, the first and second translations
also have some differences, but we consider the first one as primary.

about the name and the foundation of Dadivank, we should note as the oldest author
mentioning it, Vardan Areveltsi, who also descended from Artsakh. Most probably,
he is the one who made the following addition in the list of Armenian Catholici:
“Apostle Dadi, one of the seventy, by the order of Apostle Thaddeus (one of the 12
apostles — K.ML.), came to the northern parts of Greater Armenia and, hearing about
the death of Thaddeus, came to Little Syunik and lived a clergyman’s life, then he
was martyred, and the place of his martyrdom was named Dadia®. An important
addition is made in this part of the Chronicle, in the second translation, which men-
tions about the monastery that was founded in the place where he was martyred: “he
died and a monastery was built in that place, which was named after him”’.

It is very important that this bibliographic information on the founding of the
monastery is confirmed by the evidence in stone inscriptions preserved in Dadivank
itself. Particularly in the inscription of 1224 on the west wall of the Cathedral, Grigor,
son of Hasan, states that he made a donation to “Dad’s Grave.”®In other words, there
was no doubt here that the monastery was on the site of the martyrdom of one of the
70 disciples of Christ, the place also of the tomb. To this should be added the results
of the excavations of 2008, according to which supposedly Dadi’s mausoleum was
opened: the big single-nave basilica church that was later built on it was designed in
such a way that the mausoleum appears exactly in front of the altar.’

Dadivank was also mentioned in the “History” of historiographer Movses
Kaghankatvatsi. While writing about an event of IX century, the historiographer

mentions that Varaz-Trdat'® and his son Stepanos were killed in the same hour in

“Khoradzor, called Dado Monastery.”!! Meanwhile, Mkhitar Gosh mentions the
monastery in connection with the Seljuk Choli amira’s attack on it and its destruc-
tion in 1144: “They destroyed the whole province, they burned down also the apos-
tle-founded shrine called Dadu’s Monastery.”'*

We do not address the evidence of a later period about the naming of the monas-
tery after Dadi. As for the second name of the monastery, although it is often men-
tioned in the literature that the place was called Khutavank because it was built on a
khut (hill) near the river, more probably this name comes from the name of a rather
large village of Khut, which had been close to the monastery and belonged to it."
Moreover, the name is more common in later sources. It is noteworthy, for example,
that in a record of 1854 the monastery is mentioned as “Amai Monastery, which is

6  Chronicle of Father Michael Patriarch of Syrians, Jerusalem, 1870, p. 600 (in Arm.).

7 The excerpt reads as follows: ... Dadi, one of the seventy, who went by the order of Thaddeus to the northern parts
of Greater Armenia...”. Chronicle of Father Michael Patriarch of Syrians, Jerusalem, 1871 (appendix p. 33).

8  Archive, p. 201.

9 8. Ayvazyan writes about the mausoleum: ‘A mausoleum has been discovered, which is the oldest preserved con-
struction of the monastery of Dad. The latter was built for a particular funeral (probably this is the source of 8t. Dad’s
legend and... the existence of Dad’s tombstone, mentioned in the inscription of 1222” (8. Ayvazyan, op. cit., p. 73).
10 See H. Acharyan, Dictionary of Armenian First Names, v. 5, Yerevan, 1962, p. 69 (in Arm.).

11 Movses Kaghankatvatsi, History of the country of Aluank, Yerevan, 1982, p. 340 (in Arm.).

12 Armenian chroniclers, vol. 11, Mkbitar Gosh, book 2, Yerevan, 2014, p. 608 (in Arm.), see also B. Ulubabyan,
The Principality of Khachen in 10"-16" centuries, Yerevan, 1975, p. 117 (in Arm.).

13 Archive, p. 197, 216. The name of the settlement is first recorded as “Khud” in an early fourteenth-century dona-
tion record of Dadivank, as a village donated to the monastery (Archive, p. 203). Khut was a rather large village, and
in late XVIII century, 300 families moved from it to the village of Yengija in the province of Yerevan (see M. Barkhu-
daryants, The country of Aluank and its neighbors, Artsakh, Yerevan, 1999, p. 265, Sh. Mkrtchyan, op. cit., p. 3 9).

Tvwspwp "hwunpywlpni:

Xauxap e /ladusanxe.
Kbhachkar in Dadivank.
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The panorama of Dadivank. Photo by
Hrayr Baze Khacherian, 2007.
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called Khuti Monastery (in Turkish — Charektar Monastery), built in the name of
Apostle Date.'"” And Mesrop Ter-Movsisyan (Magistros) in his travel notes about
his visit to Dadivank in 1911 calls it “Khotavank,” adding that in the description he

would call the monastery “by its old name, Dadi vank.””

'The main sources on the history of Dadivank are the local stone inscriptions from
XII-XVII centuries, which contain information on the construction of certain build-
ings, numerous donations to the monastery, monastic estates, monks, etc. And the
colophons of manuscripts written here date from XVI century; they provide certain
materials on the development of written culture in the monastery.'® It is possible
that, like other medieval Armenian monasteries, Dadivank also had its “Kotuk”, the
collection of documents on the history of the monastery, which was unfortunately
lost, but three pages from it survived in the MS No. 2776 of the Matenadaran (fo-
lio 271r-73v)."” They had been separated from the main book and were attached to
the end of this manuscript, and contain copies of some of the wall inscriptions of

Dadivank.'®

THE BUILDINGS OF DADIVANK

Most of Dadivank’s buildings were built from late XII to the beginning of XIV
century. At that time, the monastery was in the domain of the princes of Haterk,
which originated from the ancient royal family of Artsakh, that of the Aranshahiks."
Since the 1220s, the Dopyans — the noble family originating from the sister of Zakare
and Ivane Zakaryans, Dop, and the prince of Artsakh, Hasan — became patrons of
the monastery. One of the sons of this couple, Hovhannes, who was the elder of
Sanahin, then — Hagbat monasteries, finished his career as the elder of Dadivank.”
It is noteworthy that the elders of Dadivank mostly descended from noble families.

'The architecture of Dadivank is properly presented in professional literature?'. The
successive phases of the construction of the monastery throughout the centuries have
been thoroughly presented by Samvel Ayvazyan in his book® through 11 floorplans.

In the northern side of the walled part of the monastic complex are the churches,
the gavit (narthex), the chapel, and in the south — the subsidiary buildings of the
monastery. The oldest structure is traditionally considered to be one that used to

14 Documents on Armenian Church History, book 19, Yerevan, 2017, P73 (in Arm.).

15 Mesrop Magistros Ter Movsisyan, Churches and Monastery Buildings. .., p. 84.

16 Until the second half of XVI century, we do not have data on the Dadivank center or writing. In XVI-XVII
centuries, two well-known Hovhannes’ ( Johns) from Tsar have been connected to Dadivank in their work. The second
Hovhannes often called himself “Little Hovhannesik” to distinguish himself from the first one. He was the grandson
of the first Hovhannes’ brother “('T! Minasyan, op. cit., p. 33).

17 Minasyan, op. cit., p. 36. The manuscript contains the Code of Laws by Mkhbitar Gosh, the Chronicle by Hov-
hannesik Tsaretsi, monk of Dadivank etc.

18  G. Ter-Vardanyan (ed.), Main Catalogue of Armenian Manuscripts of Mashtots Matenadaran, wvol. 9, Yere-
van, 2017, p. 491-493 (in Arm.).

19 B. Ulubabyan, M. Hasratyan, op. cit., p. 9.

20  G. Kirakosyan, Armenia in the Period of the Incursions of Tamerlane and Turkmen Tribes, Yerevan, 1997, p.
178 (in Arm.).

21 See M. Hasratyan, The Artsakh school of Armenian architecture, pp. 44-49; V. Harutyunyan, History of Arme-
nian Architecture, Yerevan, 1992, p. 337-338 (in Arm.), etc.

22 8. Ayvazyan, op. cit., p. 13-18.

exist on the tomb of Dad, on which later the basilica church (X-XI centuries or lat-
er) was built. From the south side, adjacent to the wall, there is a small single-nave
rectangular basilica church with a roofed gavit (narthex) on the opposite side (XII
century). In 1224, monk Grigoris (son of Vasak the Martyr) built a large quadrangle
gavit in front of St. Dad’s church.” To the south-east from the two basilicas, in the
place where they join in an angle, the domed Cathedral Church was built in 1214,

which became the main church of the complex. In front of the entrance, an open air
hall with columns was constructed at the southern side, ending with a bell tower at
the western side, built in 1334 by Bishop Sargis. Inside the bell tower, two khach-
kars (cross-stones) of high artistic quality are set, ordered by the monastery’s elder,
Atanas, in 1283, which are the largest in the whole of Artsakh.

A small domed church with a brick-made drum was built to the southwest of the
cathedral (1211-1224), deviating somewhat from the axis of the other churches*.

In the southern part of the monastery complex is the other group of monastery
buildings. Here the most eminent structure is the zhamatun with four pillars built in
1211.To the west of it there is a dining-room, a guest house, a library, a two-storeyed
palace with rather large rooms, etc. Dadivank is distinguished from other Armenian
monasteries by the abundance of secular and auxiliary buildings.

'The main church of the monastery, the Cathedral, as mentioned above, was built
by the princess of Haterk, Arzu Khatun, in memory of her late husband, Vakhtang
(Vakhtank, as mentioned in the inscription) and her two sons, the eldest of which
had been martyred in the war against the Turks. This is evidenced by the extensive
construction inscription on the southern wall of the church (of 1214), which also
mentions numerous donations to the monastery.”

23 Archive, p. 210: The name of the priest is also mentioned as “Grigores”. His father Vasak was killed during the
liberation of the Golashtyan castle of Syunik from Seldjuks in 1201 (see B. Ulubabyan, op. cit., p. 147).

24 8. Ayvazyan, op. cit., p. 22.

25 Archive, p. 198-199.

T Thwnpywlph upniGuiupwfip

Glpphl inkupp:
L niuwGlup* Upungnd
Snywlypdywih, 2017 po.:

1 BHympeHHuil 8ud K0ON10HHO20
3ana Jladusamka. Aemop
domoepaduu - Apmém
OsaxkumsH, 2017 2.

1 The internal view of the columned
hall of Dadivank. Photo by Artyom
Hovakimyan, 2017.
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'The name of the church, both in the construction inscription®, and in the numer-
ous donation inscriptions on its walls, is mentioned as “Katoghike” — Cathedral. This
church, which is the only building with dressed stone in the monastery, is a domed
structure with a rectangular floorplan, cross-shaped from the inside, with two-sto-
reyed sacristies in the four corners. On the southern and eastern walls of the church,

above the central windows, there are ktitor (orderer) sculptures with the scale model
of the church.

THE DECORATION OF THE CATHEDRAL CHURCH

The Cathedral, founded by Arzu Khatun, has the most luxurious decoration
among the buildings of Dadivank, both on the inside and the outside. On the out-
side, the western (main) and northern (now closed) entrances and the lintels are the
main parts with sculptures, as well as the reliefs of orderers (ktitors) on the southern
and eastern walls. On the southern wall, at the top of Arzu Khatun’s large inscription,
on both sides of the window, the princes, Hasan and Grigor, are sculpted, full-length,
in their characteristic clothes and high caps. The model of the church is carved above
their outstretched hands. The princes were already dead at that time: probably that
is also the reason why they are depicted with small nimbs. A unique architectural
solution was found for the church model, with a small window opening behind it.

'The eastern wall used to have a similar composition, but the two characters have
now been preserved half-length (according to S. Mnatsakanyan, the lower parts of
the sculptures were removed later on).”” On the left, there is a bareheaded person
with an emphasized nimb, and on the right is a mature man with a princely hat, a
small nimb and a thick beard. The researchers rightly assert that the man with noble
clothes is the dead husband of Arzu Khatun, Vakhtang, and the saint in front of him
is St. Dad, whose name the monastery bears.”

One can have some idea about the internal decoration of the Cathedral from the
writings of the thirteenth-century historiographer Kirakos Gandzaketsi (d. 1271). In
the passage describing how the famous Archimandrite Mkhitar Gosh (d. 1213) built
Nor Getik monastery (Goshavank) with the support of some Armenian noblemen,
he first mentions among the princes, the prince of Haterk, Vakhtang Khachentsi and
his brothers, as well as Vakhtang’s wife Arzu Khatun. Gandzaketsi writes in detail
about the latter, saying that she and her daughters had prepared-embroidered the cur-
tain of the church “a beautiful curtain ... to cover the holy altar”, which, with its beau-
ty and illustration (bearing also the images of the Savior and saints), astonished those
who saw it.”” Continuing his narrative, the historiographer states that Arzu Khatun
prepared a curtain not only for this church, but also for others, including Dadivank:

26 Ibid, p. 199.

27 8. Mnatsakanyan, op. cit., p. 111.

28  Ibid, p. 115.

29 We consider it necessary to present the details of the veil: “...in numerous and varied colors, made with images
resembling sculpture and painting, precisely rendered images of the economy of the Savior and other saints, that as-
tonished the viewers” (Kirakos Gandzaketsi, History of Armenians, ed. by K. Melik-Obanjanyan, Yerevan, 1961, p.
215 (in Arm.)).
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The closed northern entrance of
the Cathedral. Photo by Sasun
Danielyan, 2016.
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“She prepared a curtain not only for this church, but also for other churches: Haghbat,
Makaravank and Dadivank, because she was a very devout woman.*

It is clear that Arzu Khatun and her daughters must have done their best to
create a glorious curtain for Dadivank. We believe that this curtain, made at least in
1214, was the one that adorned the Cathedral in 1297 when the wall depictions of
St. Stephen and St. Nicholas were made on the right and left sides of the altar on the
northern and southern walls of the church.

HISTORICAL REMARKS ON THE WALL PAINTING

Since below the wall paintings of Dadivank will be thoroughly explored, especial-
ly from iconographic and artistic aspects, we will make a few historical observations
here. The point is that until now the opinions about the date of the creation of the
wall paintings have been at the level of assumptions, based on the dates mentioned in
the donation records on plaster on the inner walls of the church (they mention before
1261 or in 1312, etc.). However, now, when the exact date of the creation of the wall
painting is known - 1297, one can try to find out who the orderer or the patron of the
wall paintings could have been, and for what purpose they were created.

Certainly, an important initiative - such as the creation of the wall painting in the
main church of the monastery - was to be approved first of all by the bishop of that
time (who was also the elder of the monastery). The stone inscriptions of Dadivank
allow us to follow the sequence of the elders of that period. The primates mentioned
from the middle of the XIII century are Ter Grigores, son of Vasak (recorded in
1224, 1241, 1250, 1253), Ter Atanas (first mentioned in 1261, died in 1283), Ter
Grigores, son of Vakhtang (mentioned 1290), Ter Hovhannes (d. 1305), Ter Sargis
(mentioned in 1307, 1309, 1340).%

It is worth mentioning that since the end of XII century, the elders of Dadivank
originated from the Haterk princely dynasty, and we see this phenomenon also during
the period that we are interested in, when the monastery’s affairs were governed by
the representatives of the Tsar branch of the Dopyan princely dynasty. Among the
above-mentioned elders, Hovhannes was the brother of Hasan II Dopyan (d. 1287).
And his successor, Sargis, was the son of prince Grigor, son of Hasan, who inherited
the power. One of the stone inscriptions of Dadivank, written in 1307, in the early
stages of the rule of Sargis, contains interesting details in which it is possible to see
some connection with the wall paintings of the Cathedral.

'The inscription is written inside the church, on the wall of the southern side of
the altar (it is impressed in the plaster). It begins on behalf of Mamkan, Hasan’s wife,
stating that she and her son Grigor, as patrons of the monastery, have made a number
of donations. Then the text continues on behalf of prince Grigor, and another dona-
tion is mentioned, for which his son Sargis (the abbot) and the brothers should serve
a liturgy for his mother and his wife. “My son, Ter Sargis and the monks confirmed

30 Ibid, p. 216.
31 Archive, p. 200, 202, 204, 205, 210, 213, 214.

that the liturgy on St. Stephen’s Day should be [served] for my mother and for my
wife Aspa®?” (all of the inscriptions mentioned in the text are in Armenian — Transl.).
We can assume that it is not accidental that the liturgy of St. Stephen’s Day was cho-
sen for Mamkan and Aspa, especially considering the presence of St. Stephen’s wall
painting in the same church. Mamkan was the daughter of the powerful King Kurd
I and Khorishah (they built the church and the gavit of Yeghipatrush in Aragatsotn
province, the Church of Astvacenkal, the library of Saghmosavank, etc.). She was
a devout woman with cultural interests like her parents, also famous for other do-
nations. It is also possible that, continuing the tradition of the decoration of the
Cathedral, established by Arzu Khatun, the very princess Mamkan was the orderer
(patron) of the wall paintings, naturally taking into account the opinion and desire
of the congregation. In any case, especially the evidence of serving the liturgy of
St. Stephen’s Day to her allows such an assumption. It is known that Mamkan died
in 1315 and was buried in Dadivank®.

However, regardless of who the patron of the initiative was, we can state that
the wall paintings of the Cathedral were made during the reign of either abbot Ter
Grigores, son of Vakhtang, who was mentioned in 1290, or abbot Ter Hovhannes (d.

1305), who was the brother of Hasan, Mamkan’s husband.

ABOUT THE MOTIVE FOR CREATING THE WALL
PAINTING OF ST. NICHOLAS

'The issue of the motive for creating the Dadivank wall painting might not have
arisen if it were similar to other famous Armenian wall paintings dating back before
late XIIT century. We mean the selection of themes: the martyrological depiction of
St. Stephen and St. Nicholas, especially the image of the latter, which occurs neither
before nor after that in the wall paintings of churches of the Armenian Church. In
this regard, the opinion of art critic Lydia Durnovo is remarkable, according to which
the appearance of such a rare scene must have had its own unique reasons™.

We should say right away that there is no source or historic evidence directly
answering this question. However, a remarkable event that took place in the middle
of XIII century in the domain of the Dadivank diocese suggests a version for the
clarification of the issue. This refers to one of the excerpts from the history of the
thirteenth-century historiographer, Archimandrite Kirakos Gandzaketsi, which he
presented in a separate chapter (No. 48), naming it: “About Davit the Deceiver™.

It is worth mentioning that this was the gloomy time after the Mongolian cru-
el campaigns, when among the people there circulated again predictions about the
end of the world, and every unusual thing was perceived as a heavenly sign. Kirakos

32 Archive, p. 206, 207.

33 1bid, p. 214-215.

34 The cult of Nicholas the Wonderworker did not spread in Armenia even in later centuries, and the appearance
of such a rare story also had to have special reasons (L. Durnovo, Essays on Fine Art of Medieval Armenia, Yerevan,
1979, p. 54, (in Rus.)).

35 Kirakos Gandzaketsi, p. 321-328.
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Gandzaketsi begins by saying that the end of the world is near, and for this reason,
the agents of the antichrist have multiplied, and then notes that in 1250, there was
a rumour that near Khachen there had been a hail, and fig-size fishes had fallen
from the sky. The historiographer says that he did not see it personally, but many
confirmed that they had witnessed it. It is clear that this phenomenon, which is
now quite explicable, was a miracle at that time. After writing about another similar
event, the historiographer passes on to the main topic, writing that in the same year,
in the village of Tsar*, a person named Davit said that he saw Christ in his dream,
who gave him a commandment “to convert the world and to heal.’”” According to
Gandzaketsi, the devil appeared in the form of Christ in Davit’s dream, putting him
on the deviant way. According to the commandment in the vision, Davit also made
a cross from the huge beam of his oil-mill and put it in front of the church, and it
became a gathering place for his followers. Not just ordinary people, young and old,
but also elders, noblemen from every part of the province, came to him to be healed.

We are particularly interested in the historiographer’s report that the followers
praised Davit and called him Wonderworker. “And many followed him, and began to
spread his fame and called him Davit the Hermit and Wonderworker.*®” Continuing
the story, the narrator tells with irony about Davit’s healings, the behavior of his fol-
lowers, indicating sectarian elements in them, but also does not conceal the fact that
he had a great reputation. The reason for this was perhaps that he did his healing free
of charge, giving remission of sins, and so on. Naturally, that situation worried church
elders. Gandzaketsi writes that soon afterwards the famous archimandrite Vanakan
sent a rebuking message to Davit*. However, as Tsar was in the area of the diocese of
Dadivank, decisive actions were taken by the head of the place who arrived there with
a large retinue. “Bishop Grigores from Dadivank came with archimandrite Vardan,
who was called son of Hozhan, and many priests because the village was in the ter-
ritory of their diocese.*” They tried to overthrow the cross set up by Davit, which
met the opposition of the people, “a whole crowd with swords and sticks”. Finally,
the crowd, frightened of the bishop’s curse, handed Davit to them. However, on the
way back to Dadivank, they encountered the inhabitants of Garni village, who were
returning from the “royal court” (probably from the seat of the Mongol governor).
These people, hearing about what had happened and responding to Davit’s request
(who said that he was also from Garni), asked them to hand Davit to them. The
bishop made Davit swear that he would no longer pursue the same occupation (“that
he wouldn’t deceive people”) and released him. At the end of this story, Gandzaketsi

36 It is a village, near the Gegharkuni lake, in the direction of Khachen, close to Handaberd, where the hot springs,
called Tsar, are located (Kirakos Gandzaketsi, p. 322). Tiar was a large settlement, the royal bath hot springs were
located there (later the Istisu spa), see Archive, p. 217.

37 And one night came to him the devil, like a light, and dared to say, I am Christ, and came to make thee my
preacher, and people will come to thee fr0m everywhere, they will come to thee in need of healing; be mnﬁdent and
lay your hand over them, and take the beam of the oil-mill of the village and turn it into a cross and set it outside
the church.” And all kinds of other cunning devices did he teach him. And he began to preach and say that Christ had
appeared to him and had said,» Convert the world and heal.” (Kirakos Gandzaketsi, pp- 322- 323).

38  Kirakos Gandzaketsi, p. 323 (the italics are mine K.M.).

39 Then the great archimandrite Vanakan, who lived in the monastery of Khoranashat, wrote a rebuking and
accusatory message (idem, p. 326).

40  Kirakos Gandzaketsi, p. 327.
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writes that Davit used to say in his sermons that he descended from the Arshakuni
royal family and that one of his sons would become the King of Armenia and the
other one — Catholicos, according to the vision of St. Sahak*. This shows that Davit
was not a simple peasant but a competent person, and his movement “to change the

world” had deep layers*.

Nothing else is known about Davit and his followers. But as we can see, after his
“fifteen minutes of fame” in Tsar, Davit remained in freedom and supposedly contin-
ued spreading his ideas. It is likely that he was not forgotten soon in the large Tsar
village and the surroundings.

What could be the connection of this story to the wall painting of Dadivank?

41 For this is what he said at first to the people, ‘I descend from the Arshakuni dynasty, and one of my sons will
become the King of Armenia and the other one — Catholicos, and the vision of St. Sahak may come true on them”
(Kirakos Gandzaketsi, p. 328).

42 The issue was thoroughly studied by B. Ulubabyan (B. Ulubabyan, op. cit., p. 283-288, ) and an important ob-
servation was done by L. Khachikyan (L. Khachikyan, Studies, vol. 3, The Sectarian ideology in Armenia in XII-XIV
centuries, Yerevan, 2008, p. 452 (in Arm.).
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Perhaps only the fact that Davit was called “Wonderworker” by his followers - a
word that was also used about St. Nicholas in the wall painting. It is true that in
the Armenian Church he is mostly mentioned as Nickoghayos Hayrapet (Patriarch
Nicholas), but also sometimes as Wonderworker (for example, in the eleventh-cen-
tury Lectionary of Catholicos Grigor Vkayaser, “Hagiography of Patriarch Nicholas
the Wonderworker”)*.

As it became clear from the history of Kirakos Gandzaketsi, the bishop of
Dadivank managed to stop the activity of Davit Tsaretsi in the territory of his diocese.
However, it seems that after some time they tried to reinforce this practical measure
in Dadivank also theoretically. Particularly, by imparting to the people the message
through Nicholas the Wonderworker, that the church had its recognized saint, the
real Wonderworker who was granted power by Christ. Probably it is not fortuitous
that the hagiographical episode of St. Nicholas’ receiving of patriarchal power was
depicted in Dadivank; here, on the one hand, Christ hands him the Gospel and, on
the other, St. Mary, Mother of God, hands him an orarion. This popular iconograph-
ic version is an evidence of St. Nicholas’ indisputable reputation.

But it is surprising to see the fact of the appearance of Archangel Michael in this
image, a character, which, in the icons that are known to us and have the above-men-
tioned iconography (with hundreds of examples in Byzantine, Russian and European
art),does not occur in such an emphasized position and is unique. Archangel Michael,
who is one of the greatest saints of the church, the head of the heavenly armies, is
present here not only as a character, but also with words addressed to Nicholas, writ-
ten in the upper part of the wall painting: “I am Michael, who always guards you and
is your assistant since childhood” (followed by the date of the creation of the wall
painting — 2/u.9,i.e. 1297).

Thus, it is evident that the patron or the painters of the wall painting intended
to emphasize to the maximum the greatness of Nicholas the Wonderworker as a
“divinely gifted” saint who has the “assistance” of heavenly powers. It seems that it
was done for a special purpose, as an ever-sounding sermon on the church wall and
an appeal to the people so they no longer believe in any impostor “Wonderworker”.
However, efforts to forget someone may sometimes have the opposite effect. In the
case of Davit Tsaretsi, such is the reminder about him in the history of Kirakos
Gandzaketsi. But possibly, it is not the only one. During the restoration of the wall
painting of Dadivank, the restorers uncovered the cryptogram of a name written in
red paint (dating from 13" to 14™ centuries, according to paleography), on the wall
leading from the altar towards the northern sacristy. Close consideration reveals that
here it is written DAVIT. It is difficult to confirm that this is connected with Davit
Tsaretsi, but that too cannot be excluded.

'There are many examples in art history, when historical or social events have, in
one way or another, affected the way in which the art of the given region was selected
or presented. It seems that in the case of the Dadivank wall painting of St. Nicholas,
we deal with exactly such a phenomenon, which partly explains its uniqueness.

Interestingly, the other wall painting on the opposite wall of that of St. Nicholas,

43 R. Vardanyan, The Armenian Calendar (IV-XVII centuries), Yerevan, 1999, p. 278 (in Arm.).

which represents the stoning scene of St. Stephen Protomartyr, also has a sententious
inscription made in paint. At the top of the image is Christ who has extended his
hand to the angels depicted in the front, and between them it is written: “See the
earthly nature suffering for my name in the body.”

'These words addressed to the angels, in particular about St. Stephen and in gen-
eral, about the martyrdom of saints and godly gifted intercessor’s role, are a reminder
that was also intended for the believers taking part in the daily rituals of the church.
At the same time, it is worth noting that these lines are an exact quotation from the
verse by the twelfth-century Armenian Catholicos Nerses Shnorhali dedicated to
St. Stephen, “Tagh [festal song] about the Protomartyr.”* This can also be regarded
as a reflection of the Armenian reality (theological thought) in the canonical sphere
of church decoration (painting).

In summary, we can say that the double wall paintings on the northern and south-
ern walls of Dadivank Cathedral were created with the specific purpose of empha-
sizing the role of the saints and are characterized by iconographic peculiarities. The
depiction of St. Nicholas the Wonderworker and the special emphasis on his power,
through the addition of the image and words of Archangel Michael, was perhaps due
to the desire to neutralize the reputation of Davit Tsaretsi, called “Wonderworker,”
who had appeared in the territory of the diocese of Dadivank before the creation of
the wall painting.

KAREN MATEVOSYAN
Doctor of Historical Sciences, Professor

44 Poems of father Nerses Shnorhali, Venice, 1830, p. 455 (in Arm.). Only the last word of the passage is different,
in case of N. Shnorbali, it is «Gpuwlp, i.e. “similar’.
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THE WALL PAINTINGS OF DADIVANK AND THE
IMAGES OF ST. NICHOLAS THE WONDERWORKER
INTHE ARMENIAN MEDIEVAL ART

The wall paintings, created in 1297 in St. Katoghike (Cathedral) Church of
Dadivank monastery complex, are exceptional not only for their antiquity and artistic
merit, but also for the iconographical schema. The first of the wall paintings depicts
a hagiographic episode, in which St. Nicholas the Wonderworker, one of the greatest
saints of the Universal Church of the fourth century, receives patriarchal power. The
other depicts the scene of the martyrdom of St. Stephen Protomartyr.

'The restoration of the wall-paintings was completed in 2015, in which each was
cleaned and conserved to their original charm and beauty by the Italian-based duo,
architect Ara Zarian and the Belgian conservator Christine Lamoureux.

The wall paintings of Dadivank were first described by Archbishop Mesrob Ter
Movsisyan (Magistros) when he visited the monastery in 1911 for a study tour, as it
was the largest property of the Mother See of Holy Etchmiadzin in Artsakh. While
he described the physical locations of each wall painting within the cathedral in
detail, he did not manage to identify the iconography at play in each fresco panel.
This was in part due to the poor, fragmentary visibility of the images, which were
covered by a layer of soot and damaged by moisture. For these reasons, Archbishop
Mesrob confused the scene of St. Stephen’s martyrdom with the scene of the birth
of Christ. He described the scene depicting St. Nicholas based solely on the few
visible fragments, failing to identify the theme.! He wrote: “There were also other
fragments of wall paintings, quite indiscernible. Based on the painting and stylistic
peculiarities, we could suppose that the paintings belonged to the thirteenth-century
style of church building.”

'The wall paintings at Dadivank, and especially that of St. Nicholas, have been
referenced only superficially in the theory of art.’ The iconographic themes and the
identities of the saints were discovered by Lydia Durnovo, who in recognizing the
rarity of the depiction of this saint in Armenian art concluded with: “The worship
of St. Nicholas the Wonderworker was not widespread in Armenia even in the later
centuries, and the appearance of such a unique theme should have been due to spe-
cial reasons.™

Indeed, the wall painting of St. Nicholas in Dadivank is the sole surviving example

1 Archbishop Mesrob Magister Ter Movsisyan, The churches and monastic buildings of the three major Armenian
monasteries, Tatev, Haghartsin and Dad, Jerusalem,1938, p. 87 (in Arm.).

2 Ibid.

3 L. A. Durnovo, Essays on the fine art of medieval Armenia, Moscow, 1979, pp. 153-154 (in Rus.); H. Hako-
byan, The miniature painting of Artsakh-Utik in XIII-XIV cc., Yerevan, 1989, p. 25 (in Arm.); H. Hakobyan, The
medieval art of Artsakh, Yerevan, 1991, pp. 25-26 (in Arm.); A. Zarian, The forgotten wonder of Artsakh, architec-
ture and construction, Yerevan, 2015, N 6, p. 22-26 (in Arm.) etc.

4 Ibid, p. 154.
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in Armenian mural painting and is likely the only one to have ever been executed.’
Most likely, there have been wall paintings, as well as icons of St. Nicholas, adorning
the churches named after the great saint. Since the 12% century, there have been at
least 29 such churches in various parts of historic Armenia - in Upper Armenia,
Taron-Turuberan, and two in Lesser Armenia, near Sebastia.® As we will see below,
the iconography of the character of St. Nicholas has come to hold a unique place in
medieval Armenian art.

ST. STEPHEN PROTOMARTYR AND ST. NICHOLAS THE
WONDERWORKER

The New Testament Acts of Apostles’ serves as a basis for the formation of the
initial iconography of St. Stephen and St. Nicholas in Christian art. It describes the
life and the martyrdom of St. Stephen and the hagiography of St. Nicholas.®

St. Stephen was the first of the seven deacons chosen by the apostles to guide
the Church of Jerusalem to care for widows. He was a paragon of faith and piety
and an enthusiastic and powerful preacher - traits that would eventually lead to his
martyrdom, since it caused the furious hatred of his opponents. He was condemned
to death by false accusation. In the Sanhedrin, St. Stephen made his famous speech
in which he exposed the spiritual emptiness and hypocrisy of his prosecutors. He was
taken out of the city and was killed by stoning.

The following passages of the Acts of Apostles have contributed to the forma-
tion of the iconography of the saint: “All who were sitting in the Sanhedrin looked
intently at Stephen, and they saw that his face was like the face of an angel,” “[b]ut
Stephen, full of the Holy Spirit, looked up to heaven and saw the glory of God, and
Jesus standing at the right hand of God. “Look,” he said, “I see heaven open and the
Son of Man standing at the right hand of God,”" as well as the description of the
scene of stoning.

St. Stephen was the first deacon of the Christian Church, the Protodeacon, and
the first martyr, or Protomartyr. In the Armenian Church, he is mentioned during

5 A Zarian believes that in the church of Kobayr also there is a wall painting depicting St. Nicholas, located
among the range depicting enlighteners, exactly within the bottom register of the wall-painting “Communion”. But I.
Drambyan, who has studied the wall paintings of the last quarter of XIII century in Kobayr, has identified only four
of the names of these eight enlighteners: St. Gregory of Nazianzus, St. Basil of Caesarea, St. John Chrysostom and
8t. Cyril of Alexandria. And one can only suppose that in Kobayr there is or used to be an image of St. Nicholas. See
1L R. Drampyan, The wall paintings of Kobayr, Yerevan, 1979, p. 10 (in Rus.). A wall painting of St. Nicholas has
been preserved in the St. Grigor Lusavorich church of Ani (Tigran Honents).

6 8. Melik-Bakhshyan, Armenian Sites of Worship, Yerevan, 2009, p. 310-311 (in Arm.). See also H. Voskyan,
The monasteries of Taron-Turuberan, Vienna, 1953, p. 21; The monasteries of Upper Armenia, by the same author,
Vienna, 1951, p. 96; The monasteries of Sebastia, Kharberd, Dirarbekir and Trabzon vilayets, Vienna, 1962, pp. 27,
57 (in Arm.).

7 Acts of the Apostles 6:1-59. Bible: Old and New Testaments, Mother See of Holy Etchmiadzin, 1994.

8  Fr. Mkrtich Avgerian, Complete hagiography and martyrology of saints, which are included in the Armenian
old church calendar, Hagiography of St. Nicholas the Wonderworkder, Patriarch of Myra ..., Venice, 1813, wol. 9, pp.
305-340 (in Arm.).

9 Acts 6:15.

10  Acts 6:55.
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the liturgy along with Jesus Christ and St. Mary, Mother of God, as an intercessor.

Patriarch St. Nicholas the Wonderworker is one of the great saints of the Universal
Church who has been glorified both while alive and after his death. St. Nicholas,
the bishop of Myra (Smyrna), lived during the third and fourth centuries. He was
born in the small town Patara, in Lycia, in the southwestern Asia Minor, in a family
of wealthy parents. His father Epiphanius, and mother Nonna, were already in an
advanced age when he was born." His uncle was the bishop Nicholas, of the same
name, and ordained our Nicholas a priest at the age of 19. After his parents’ death,
Nicholas renounced his inheritance in favor of the needy.

After the death of his uncle, Nicholas became the bishop of the city of Myra,
the spiritual leader of the local believers and guardian and patron of all in need. As
patriarch, St. Nicholas was subjected to persecution, but soon assumed his spiritual
position again. In 325, St. Nicholas participated in the First Council of Nicaea, and
died a year later. In 1087 Italian merchants carried his relics to Bari in Italy, where
they are still preserved in the church built in the name of St. Nicholas.'? These are the
scant hagiographical pieces of Nicholas’life that were crystalized in text.

'The iconography of the character of St. Nicholas was formed out of numerous
episodes from his life, related to the miracles he performed - the benefactions, med-
ications, salvations, and wonderful divine revelations that the magnificent saint was
granted. Due to the many wonders he has performed, he was called Wonderworker.

Saints Stephen and Nicholas are popular in both Eastern and Western Apostolic
traditional churches.

DESCRIPTION OF THE WALL PAINTINGS OF
ST. STEPHEN PROTOMARTYR AND PATRIARCH
ST. NICHOLAS THE WONDERWORKER

'The wall painting “The Martyrdom of St. Stephen Protomartyr”is in the upper
eastern part of the northern wall of St. Katoghike, near the main altar. In the same
part of the southern wall is the wall painting of St. Nicholas. The two compositions
are framed with a reddish band and are clearly distinguished from the general surface
of the wall. Both wall paintings have a simple composition and are accompanied by
inscriptions identifying each saint and iconographic theme. The wall paintings are
harmonious and proportional to the inner space of the church. The colors, the color
background and context have changed as a result of decomposition over time, and
one can only imagine how vivid and colorful they were centuries ago.

11 For clarifications on the confusion connected with the hagiography of Patriarch St. Nicholas and toponyms re-
lated to him see Mlisak H. Jevahirjyan, Additional information on the hagiography of St. Nicholas the Wonderworker,
Echmiadzin, 2006, 6, pp. 135-137 (in Arm.).

12 Fr. Mkrtich Avgerian, Complete hagiography and martyrology of saints ..., pp. 305-340 (in Arm.). See also
archbishop Shnorbk Galustyan, Universal Christian saints, Yerevan, 1997, pp. 65-67, The hagiography and miracles
of 8t. Nicholas the Wonderworker, transi. from Russian by T. Khachatryan (in Arm.), Mother See of Holy Etch-
miadzin, 2009; S. Mkrtchyan, Armenian feast- and ritual culture, Yerevan, 2016, p. 28; M. D. Findikyan, Saint
Nicholas in Armenia, A living tradition on the intersection of liturgical history and pastoral practice, Collegeville,
Minnesota, 2012, p. 59-71, etc.
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'The background of St. Stephen’s wall painting is light blue and symbolizes the
sky. It is in that part that Jesus and the angels are portrayed. In the lower, smaller
area, the artist has used ochre, as a symbol of the earth, on which St. Stephen and the
group of those stoning him stand. The halos of St. Stephen, Jesus, and the angels are
edged with white circles.

At the center of the composition is St. Stephen Protomartyr. Although his image
is at the bottom right of the wall painting, it is around him that the events revolve.

He is depicted en face, full-length, in a deacon’s garment. The original color of the
deacon’s alb (shapik) has not been preserved. But it can be concluded from its graphic
composition that it was once ornamental and colorful. In his right hand, he holds a
thurible, and in the left a round incense-container. There is an inscription near the
nimbed head: [S(ain)t Ste...]. (all of the inscriptions mentioned in the text are in
Armenian — Transl.) His hair is long and reddish, two plaits reach the shoulders.
Typically, it was the Nazarenes, presented to God since childhood, that were depicted
with such hair.

St. Stephen’s facial features correspond to those described in the Acts of the
Apostles. When the falsely accused saint stood in the Sanhedrin in front of the

U. Uhynnugnu UpwGsbjugnnpdp
wwwnllipp, Aunnywd U. Qupennhlk
Gllntgm Awpwyuwghl wwnh
npdGuiGluphg:

O6pas Cs. Huxonas
Yydomeopua, pazmenm
dpecku Ha 102cHOTL cmeHe
yepxeu Ce. Kamozuxke.

The image of St. Nicholas the
Wonderworker, fragment from the

Jfresco of the southern wall of the
Cathedral.
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prosecutors, everyone saw that “his face was like the face of an angel.”" The artist
chose to paint his face white, symbolizing purity of soul and body. In the wall paint-
ing St. Stephen’s face expresses spiritual simplicity and humility. He seems to have
turned his eyes towards the group of those stoning him, but his gaze speaks of spir-
itual contemplation, it says: “I see heaven open and the Son of Man standing at the
right hand of God.”"* The saint who was condemned to stoning is granted the gift
of seeing God before his death. The artist has used the very text describing the event
and further enriched the fresco’s content.

In front of St. Stephen are those stoning him. The group, consisting of six peo-
ple, is in the background of the composition. Thus, the artist has emphasized the
importance of the martyr’s character. They are standing full-length, are dressed in
lay garments, high caps and high boots. This is undoubtedly a form of the thir-
teenth-century lay clothing.

'The central character of the group is bearded, the one beside him is mustached.
The stones they are throwing are symbolic - round and small. Again, the faces and
the features are emphasized. The heartless and indifferent gazes of those killing an
innocent person are directed exactly towards the victim.

Above St. Stephen is the character of Jesus Christ, which has been preserved
fragmentarily. Only his forehead, hair, nimb, and the right hand directed towards the
angels have been preserved. Next to the nimb it is written: [ J(esu)s]. The proportions
of the character of Jesus suggest that he was depicted half-length and within the
segment symbolizing heaven. This iconographic form of depicting Jesus in scenes of
the martyrdom of St. Stephen is quite common in Christian art.

Jesus directs his right hand toward the angels, as if addressing them. The four
angels, depicted half-length and grouped together, have directed their gazes toward
Jesus. Next to the halo of the first among them it is written [Angels]. Their vestments
(pallium) are white, their hair and wings are dark red. Their heads are decorated with
symbols of their high rank in the heavenly hierarchy. Most impressive in this part of
the wall painting are the angels’ faces. The artist has created faces radiating indeed
heavenly beauty, meekness and purity, fully corresponding to their spiritual nature,
calling and function.

In the wall painting, the heavenly angels are listening attentively to the words of
Jesus, written in the center of the composition:

“See the earthly nature suffering for my name.”

'This expression refers to the martyrdom of St. Stephen and is from a song dedi-
cated to him by Nerses Shnorhali:

[The one sitting was indicating to the upper class of angels,

See the earthly nature suffering for my name]."

13 Acts 6:15.

14 Acts 7:55.

15 Nerses Shnorbali, Taghs and gandzs (festal and spiritual songs), Song about St. Stephen Protomartyr, by His
grace Catholicos Nerses, edited by Armine Kyoshkeryan, Yerevan, 1987, p. 240 (in Arm.).

Jesus addresses the angels with these words, valuing the self-sacrifice and spiri-

tual feat of his saint, who takes the path of bearing the cross and receives the crown
of triumph.'®

'This outwardly static composition is not devoid of internal mobility. The artist
has resolved this problem mainly through the dynamic positions of the group of
angels and their wings. Besides, one of the angels’ wings breaks the frame and is out
of the boundary, which too breaks the outward immobility of the composition. The
composition is animated also by the gazes of the angels, directed toward Jesus and his
gesture towards them. In the lower part of the wall painting, this problem is resolved
by the movements of the hands of those stoning, whereas the stones thrown and the
inscription above (both of them in the central part of the image) contribute to the
uniting and overall stability of the characters and groups within the composition.

A vertical ornament has been preserved as well in the wall paintings of
St. Katoghike.

The wall painting “The presenting of Patriarchal Power to St. Nicholas the
Wonderworker” is larger in size than the image of the stoning of St. Stephen (it
is twice wider). The color background of the wall painting repeats the colors of the
previous one. The very center and the constituting axis of this composition is the

16 Stephen means wreath. H. Acharyan, Dictionary of Armenian first names, Yerevan, 1948, vol. 4, p. 600 (in
Arm.).
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character of St. Nicholas. He is depicted full-length, en face, his hands outstretched
upwards as it is customary during the ordaining of a clergyman. The clothing cor-
responds to the traditional iconography: an alb (shapik), epimanikia, a cross-orna-
mented emiphoron and chasuble, reddish footwear.

'The face of St. Nicholas is also depicted according to the accepted canon. He is
white-bearded, bald, with a broad forehead that is lined with a wrinkle; his gaze is
concentrated. Above the head of the saint it is written: [S(ain)t Nicholas Patriarch].
'The iconography of the wall painting, and especially the character of St. Nicholas, are

remotely reminiscent of Byzantine art.

His character is at the forefront of the composition; in the background, at the right
side of Nicholas, is Jesus, at the left - St. Mary, the Mother of God. Near the nimbs of
Jesus and Mary; it is written: [C(hris)t] and [S(ain)t Mother (of God) Mary”].

'These two characters are like a canopy above St. Nicholas. The first one has made
a step towards St. Nicholas and with his right hand is holding out to him a Gospel
book with a decorated binding, and the latter is slightly inclined towards St. Nicholas
and is holding out to him a cross-embroidered stole. Jesus is dressed in a reddish chi-
ton and a white chasuble. In his left hand he is holding a scroll. His hair and beard
are also reddish. He is wearing delicate sandals. Jesus and St. Mary the Mother of
God are standing on reddish pillows, symbolizing their royal origin as the earthly
heirs of King David.

'The colors of the clothing of the Mother of God have the opposite sequence:
the chiton is white and the shawl and chasuble — reddish. The sleeves of her chiton
are ornamented; on her left shoulder is the star-ornament, below which a beautiful
fringe is hanging. The star ornament, according to the iconographic canon, features
three times on the garment of the Virgin - on the right and on the left shoulders and
on the front of the shawl — and symbolizes the Immaculate Conception. Only one
of them is preserved in our wall painting. The gaze of St. Mary the Mother of God
and her hands wearing the orarion are directed towards St. Nicholas in the pose of
a suppliant.

In between the characters of St. Nicholas and St. Mary the Mother of God
an angel is depicted. Unlike the angels depicted half-length in the scene of “The
Martyrdom of St. Stephen Protomartyr”, this angel is depicted full-length. The ar-
tistic design of his head, forehead ornament, face, wings and garment mainly repeats
the design of those in the previous wall painting. The artistic design of the nimbs is
also the same: they are edged and covered with white dots.

'The left wing of the angel touches St. Mary, and the hands, covered with a hand-
kerchief, are directed towards St. Nicholas. According to the iconography, this is a
servant angel. Servant angels are usually depicted in the scenes of Economy of Jesus
Christ. Over his head it is written:

[I am M(i)chael, who always guards you and is your assistant since childhood.
in the year of 1297].

"The words are addressed to St. Nicholas the Wonderworker. In other words, this

Michael is not only a servant of the sacrament (ordaining of the saint), but also his
guardian and assistant angel since the days of his childhood. The content of the in-
scription and the iconography of the scene itself arise from the key episodes of his
life, succeeding and complementing one another. Let us present this fact in detail.

One day during his priestly time, St. Nicholas has amazing visions. In the first
one, a bright horseman gives him a sickle, saying “You must have a weapon to seal
the harvest and to deliver it to the Lord,” and immediately in the next vision, he
sees that the altar of the church has become unsightly, the ceiling has cracked, rain
is dripping from it and the water rises and flows out of the great door of the church.
'The disquieted saint prays to God to understand the meaning of the visions. And
seven days later, an angel appears to him and says: [I am Michael, who is always there
and guards you ...]"" The angel Michael interprets the visions of St. Nicholas: the
sickle is the power of God and Nicholas, with his prayer, should deliver to God the
harvest - the souls of the deceased, whereas the water flowing out of the church door
symbolizes that soon the Church will be split due to the Arian sect.'

Soon, an epidemy breaks out, during which the bishop of Myra, Nicholas’ uncle,
dies. And St. Nicholas replaces him through divine intervention. “In the vision the
Lord Jesus Christ appears to him, with the Holy Virgin, one giving him the Gospel,
and the other - the vestment of priesthood.” St. Nicholas becomes the patriarch
of Myra, the steward of people’s souls, and as such, participates in the First Council
of Nicaea and protects the orthodox faith of the Universal Church from the Arian
sect. It is these episodes from Nicholas’s life that are reflected in the wall painting of
Dadivank.

In terms of the artistic aspect of the wall painting, it should be noted that here
too the artist has broken the static quality of the composition. The positioning of
the characters, their movements towards each other, the direction of their gazes, the
meaningful expressions of the faces, the animation of the folds, giving form to the
bodies, render the wall paintings vibrant and alive. In other words, the listed com-
position details contribute to the perception of the general scene within the spiritual
movement, helping the viewer perceive the spiritual essence of the depicted episode
through inner contemplation.

THE ICONOGRAPHY OF THE CHARACTERS

The earliest depiction of St. Stephen Protomartyr in Christian art is in San
Lorenzo Church in Rome (6™ century). This earliest iconographic type represents
him as a young deacon. In cases of the earliest period, as well as in subsequent cre-
ations, he is depicted in a white or richly adorned alb. Among the attributes of his
character are the palm branch, the Gospel, the thurible and the incense-container,

17 Fr. Mbkrtich Avgerian, Complete hagiography and martyrology of saints ..., p. 315.

18  Nicholas means victor of the people. H. Acharyan, Dictionary of Armenian first names, Yerevan, 1948, vol. 4,
.75 (indrm.).

19 Ibid, p. 316. Notably, in the Armenian hagiography published by M. Avgerian, the chasuble is not mentioned.
But in the Synaxarion versions of the hagiography of St. Nicholas, the chasuble is indeed mentioned.
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which, according to the usage, have emphasized his martyrdom or deaconhood, and
sometimes both of them at once.

In the earliest scenes of his stoning, the stones are depicted on his head, nimb,
garment, and shoulders.

In early medieval Armenian churches also there are depictions of St. Stephen.
Vrtanes Kertogh, a seventh-century author, in his apologetic work “About the icon-
oclasts”, writes: “And in the churches ... we see painted ... also among those ston-
ing St. Stephen Protomartyr®.” None of the wall paintings mentioned by Vrtanes
Kertogh have been preserved, and the one in Dadivank is the only earliest one and as
such has an exceptional historical, iconographic and artistic merit. The image men-
tioned by Vrtanes Kertogh was a scene of martyrdom, such as the one in Dadivank.
'This wall painting is also unique by the fact that St. Stephen is simultaneously repre-
sented both as Protodeacon and as Protomartyr?'.

'The iconography of St. Nicholas the Wonderworker is also known from an early
period. He is depicted as a person in an advanced age, having a broad and high fore-
head, bald, with a roundish white beard. The garment consists of a broad-sleeved alb
(shapik), a cross-embroidered chasuble and emiphoron. With his right hand he gives
blessing, and with the left hand he is holding the Gospel.

The earliest depiction of St. Nicholas is located in the Santa Maria Antiqua
Church in Rome (757-767). One of the oldest was also the Mosaic of Hagia Sophia
in Constantinople (IX century). In the “southern dome of the Church were the por-
traits of St. Anthimus of Nicomedia, St. Basil the Great, St. Gregory of Nazianzus,
St. Dionysius the Areopagite, St. Nicholas and St. Gregory the Illuminator”
Unfortunately, none of these mosaics have been preserved. In these images, he is
depicted either full-length or half-length.

In the Byzantine Empire, his iconography has finally formed during X-XI cen-
turies. The earliest icons of St. Nicholas have been preserved in Saint Catherine’s
Monastery in Sinai (X-XI centuries). The icons of St. Nicholas, also with hagiog-
raphic scenes, have been widespread especially in Byzantine and Russian art. The
iconic series with hagiographic sequences have been recorded in Russia since XIII-
XIV centuries.

In Byzantine art, the iconographic types of depicting St. Nicholas are quite var-

ied, including also the “The granting of patriarchal power”, a variant of which we see

in the St. Kathoghike church® of Dadivank.

20  Sirarpi Ter-Nersesyan, Armenian art in the Middle Ages, A seventh-century work about the protection of im-
ages, (in Arm.), Yerevan, 1975, p. 11.

21 On the iconography of St. Stephen see Lexikon der christlichen ikonographie, Rom. Freiburg. Basel. Wien 1976,
8, p. 395-403.

22 Sirarpi Ter-Nersesyan, Armenian art in the Middle Ages, Portraits of Gregory the Illuminator in Byzantine
Art, p. 64.

23 On the iconography of St. Stephen see Lexikon der christlichen ikonographie, Rom. Freiburg. Basel. Wien 1976,
8, p. 46-58. Jean-Michel Thierry believes that the wall painting of St. Nicholas in Dadivank originates from the
eleventh-century Byzantine prototype and is the work of an Armenian artist. See J. M. Thierry, Eglises et couvents
du Karabagh, Antelias-Liban, 1991, p. 69.

THE MINIATURES OF ST. NICHOLAS THE
WONDERWORKER

In fourteen of the manuscripts at the Matenadaran after M. Mashtots, there are
miniatures depicting St. Nicholas. Eight of them are Synaxarion (Haysmavurk), and
the rest are Gospel, Gandzaran (Songbook), Sharaknots (Chantbook), Florilegium
(Tsharentir), and Lectionary (Tschashots).?

'The oldest among these manuscripts is the Hetoum Lectionary of 1286.% In this
famous manuscript, St. Nicholas is painted in a beautiful margin illustration.

The next one is the fourteenth-century Treasury/Songbook (Gandzaran).? The
image of St. Nicholas is placed in the margin and has a very interesting commen-
tary. The miniature is placed next to the title of the song (gandz) dedicated to him.
St. Nicholas is standing on a small pedestal, and is somewhat inclined with the body
and the slight movement of the head toward the beginning of the text. This inclina-
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tion is further emphasized by the expression of his face and especially the eyes direct-
ed at the lines that characterize him. Flower petals are rising up from the shoulders
and nimb of the saint, giving the image also the character of a marginal illumination.

24 Undoubtedly, there are miniatures of St. Nicholas also in Armenian manuscripts in various collections of the
world.

25 The Matenadaran (MM). MS. 979, folio 417 werso.

26 The Matenadaran (MM). MS. 8251, folio 301 recto.
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'The next oldest miniature is from the Lectionary” copied during 1357-1358 in
Surat, and occupies the upper part of the margin. The iconography, according to
which the saint is represented, has been used since ancient times to depict the patri-
archs and Illuminators of the Universal Church.

St. Nicholas is depicted full-length, in priestly garments, bareheaded. He is bless-
ing with his right hand and holding an open Gospel in his left one, and is wearing
the cross-embroidered priestly orarion over his shoulders. The expression on his face
is also canonical. He is gazing straight ahead; three curls are decorating his high
forehead. The contour of his garment and nimb, the colors of the folds of his gar-
ment - with the combination of soft pink and sky blue - give ethereal lightness to the
character of the saint. These two miniatures were performed graphically.

Six more of the miniatures follow mainly the same iconography.?® The difference
is stylistic and refers to the color palette of the character and the garment, while the
combination of various colors makes the miniature more vivid and impressive. Such a
fine example is the image in the Synaxarion illustrated in 1604 by the famous master
of the time, Martiros Khizantsi (date of birth unknown-1607).

'The next group of miniatures presents one of the pivotal episodes of St. Nicholas’s
hagiography — the presenting of patriarchal power. One of them is the work of the
famous miniature artist Markos Patkerahan®. The miniature decorates the page on
the hagiography of the saint in the Synaxarion illustrated in 1651. Here, St. Nicholas
is presented in the traditional garment: but instead of standing, he is sitting on a
throne, which, by the way, is mentioned in the above episode from his hagiography.
Above the back of the throne to the right and left, are Jesus and St. Mary the Mother
of God (depicted half-length). The first is holding out to St. Nicholas the gilded
Gospel, and the second — the priestly mantle. The halos of the three of them are also
gilded. It is also noteworthy that in this miniature, the epigonation (konker) is also
part of the vestment of St. Nicholas.

Naghash Hakob (Hovnatanyan) has used this very iconographic version in the
Synaxarion (Haysmavurk).*® The throne, the vestments of the saint (with the konk-
er), the sitting position of the character etc. repeat the above-mentioned miniature of
Markos Patkerahan. Only Jesus and St. Mary the Mother of God are not depicted
here. In this miniature, the granting has already been performed, and St. Nicholas
is presented as the bishop of Myra. It is also worth mentioning that the miniatures
referring to the episode of the granting are highly solemn in character.

There is also a miniature painting of the “Presentation of patriarchal power” in
the Synaxarion® of 1689 by miniaturist Movses. Here, St. Nicholas is depicted on

27 The Matenadaran (MM). MS. 7435, folio 437 verso.

28 The Matenadaran (MM). MS. 4907, Synaxarion, 1459, Baghesh, folio 202r. The Matenadaran (MM). MS.
10676, Synaxarion, 1604, Khizan, miniaturist Martiros Khizantsi, folio 230r. The Matenadaran (MM). MS.
3812, Synaxarion, 1610, village Gharamurat, folio 159r. The Matenadaran (MM). MS. 1509, Synaxarion, 1685,
folio 198v. The Matenadaran (MM). MS. 941, Florilegium, 1689, Jerusalem, folio 103r. The Matenadaran (MM).
MS. 6204, Synaxarion, 1700, Bakhchisaray, miniaturist Sargis, folio 200r.

29 The Matenadaran (MM). MS. 1502, Synaxarion, 1651, Constantinople, folio 202v.

30 The Matenadaran (MM). MS. 1533, Synaxarion, 1729-1730, Echmiadzin, folio 175r.

31 The Matenadaran (MM). MS. 1512, Synaxarion, 1689, Echmiadzin, Noragavit, miniaturist Movses, folio
188r.

bended knee, in the position of a petitioner, with his hands outstretched towards
Jesus and St. Mary the Mother of God who are depicted half-length in a cloud.

Interestingly, the saint is tonsured.

In the miniature of the sixteenth-century Hymnarium (Sharaknots)*, it is already
St. Nicholas himself who is depicted in a cloud, half-length, and is presented as a

speedy patron saint.

As we have already mentioned, St. Nicholas is among the Universal Church pa-
triarchs and illuminators. In the Gospel®, copied in 1688 in Kafa (the Crimea), with-
in the semicircles of the frontal of the table of comparison (khoran or canon table),
St. Gregory the Illuminator, first patriarch of Armenia, and Patriarch St. Nicholas
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are depicted side by side. Both of them are depicted half-length, in bishop’s vest-
ments: with the right hand they are blessing, and with the left one, they are holding
a Gospel, in accordance with the iconographic canon.

'The above-mentioned miniature paintings show that the character of St. Nicholas
has featured consistently in the illustration system of Armenian manuscripts and has
had several iconographic versions, “Patriarch St. Nicholas”, “The granting of patriar-
chal power to St. Nicholas,”“Speedy patron saint” and “St. Nicholas and St. Gregory
the Illuminator.”

32 The Matenadaran (MM). MS. 3242, Chantbook, XIlc., folio 259r.
33 The Matenadaran (MM). MS. 308, Gospel, 1688, Kaffa, folio 7.

Quyuvwynipp, 1604 po., luhqud,
vwlpwGlwphs® Uwpinhpnu
lvhquiGgh, UU 10676, plprpe 230w:

Cunaxcapus (Ailicmasypk),

1604 2., Xuzax, muHuamiopucm
Mapmupoc Xusanyu,
MamenadapaH, pykonucs 10676,
aucm 230a.

Synaxarion (Haysmavurg), 1604,
Khizan, painter Martiros Khizantsi,
MM 10676, folio 230r.
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THE ICON OF PATRIARCH ST. NICHOLAS

The easel painting of St. Nicholas, famous in Armenian art, is located at the
Treasury of the Mother See of Holy Etchmiadzin. For many years it was known as
the icon of St. Gregory the Illuminator.** However, the examination of the iconogra-
phy and hagiographic episodes within the icon showed that it is St. Nicholas who is
depicted there®. The icon was once part of the main altar cross-bearer (khachkal)*® of
Etchmiadzin Cathedral. In the Register (Davtar) of Catholicos Simeon I of Yerevan
(1763-1780), which enumerates the 88 icons decorating the Cathedral during his
catholicosate — some of which were created by the order of the Catholicos himself
— the image*” of St. Nicholas is described as follows: “Two images, those of Nerses
the Great and patriarch Nicholas, which are as the doors of the inner doors of the
big cross-bearer.”*® The catholicosate of Simeon Yerevantsi started in 1763. In
the Register, the icon of St. Nicholas is not mentioned among the images ordered
by Catholicos Simeon; consequently, it was created in the first half of 18" century.

'The icon represents the iconographic type of “The granting of patriarchal power
to St. Nicholas”, along with hagiographic scenes.

In the painting, a white-haired man is depicted en face, full-length, in patriarchal
vestments. He is holding out the palm of his right hand in a gesture of blessing,
and in the left hand he is holding a rod (gavazan). Behind the saint is a high-back
throne and above that is the divine radiant sky (it is at the same time the halo of the
saint) where in the right and left, within spherical clouds are depicted half-length
Jesus Christ and St. Mary the Mother of God. Jesus is holding out the Gospel to
St. Nicholas, whereas St. Mary the Mother of God - an episcopal mitre and a priest-
ly cross-embroidered orarion. It is eye-catching that this icon is different in its icono-
graphic details from the Dadivank wall painting. There is a mitre on the head of
St. Nicholas, the spiritual vestments are floral, the rod in his hand is doctoral: in a
word, it is quite far from the famous Byzantine prototype and is “Armenized”. The
presented iconographic version has an interesting detail: the throne, which is also
lacking in the Dadivank wall painting. The presence of the throne in this image is one
of the attributes confirming the patriarchal power, and comes from the famous vision
of St. Nicholas: [And there appeared to priest Nicholas a powerful vision from God
and [it] showed to him a magnificent chair and splendid pontifical vestments and he
was commanded to sit on the chair].*

The right and left edges of the canvas are decorated in a vertical sequence with
six small hagiographic images. To the right from the saint, image A represents the
miracle that took place right after the birth of St. Nicholas: “And when Nicholas
was born, he stood on his feet for two hours.” Image B is about him going to school.

34 That is how the icon is called in the album The Treasures of Echmiadzin, Echmiadzin, 1984, and in various
church calendars of the Mother See of Holy Etchmiadzin.

35 A Avetisyan, Clarification of a misunderstanding, Lusavorich, 1994 October, p. 3.

36 About khachkal see archbishop Malachia Ormanian Dictionary of Rituals, Yerevan, 1992, p. 85-86.

37 G. Hovsepyan, Materials and studies on the history of Armenian art, Wall painting and floral decoration of the
Cathedral of Ejmiatsin in the XVII-XVIII centuries, (in Arm.), vol. 2, Yerevan, 1987, p. 289.

38 G. Hovsepyan, Materials and studies on the history of Armenian art, Wall painting and floval decoration of the
Cathedral of Ejmiatsin in the XVII-XVIII centuries, (in Arm. ), vol. 2, Yerevan, 1987, p-316.

39 Fr. Mkrtich Avgerian, Complele hagiography and martyrology of saints ..., p-316.

U. Gppgnp L nmuwynphs L

U. Upynnugnu Upwlstjugnnd,
Uylanwpwl 1688 fo. Guupw (Uphd),
UU 308, plppe 7p:

Cs. I'pueop IIpoceemumens

u Cs. Hukxoaait 9ydomeopeuy,
Esaneenue 1688 2. Kaga (Kpvim),
MamenadapaH, pykonucs 308,
aucm 76.

St. Gregory the Illuminator and

St. Nicholas the Wonderworker,
Gospels of 1688, Kafa (Crimea), MM
308, folio 7v.
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Uwppwd GuinywdowdGh Rugniunp
nQwynpywo wunnllipnid,
Auinywo AupwywihlG wuianh
npdGuGlwnhg:

CmuausoganHoe uzobpasicerue
00dexco Cs. Bozopoduypt,
dpazmenm pecke Ha 10#cHOU
cmewe.

Stylized image of the garment of
Mary the Mother of God, fragment
from the fresco of the southern wall.

“And when he was seven years old, they took him to school.” Image C refers to the
first healing performed by the saint: “And a woman who had sick feet begged young
St. Nicholas to heal her. And he made the sign of the cross over the woman and
immediately healed her.” Image D represents the miracle that he performed already
as a priest. “...the demon strangled a woman and threw her into the spring of the
village, and the spring dried up...” The terrified people turned to St. Nicholas, and he,
taking the Gospel and the cross, went to the spring, knelt, prayed, and again brought
out the cool and fresh water. Images E and F refer to the story of the daughters of
the wealthy man, who became bankrupt. St. Nicholas saved them from dishonor
by secretly throwing purses full of gold through the window into their house, thus
contributing to their getting married. By the way, it is this hagiographic episode that
many centuries later gave rise in the West to the beloved character of Santa Claus,
who brings gifts to children and who is the same St. Nicholas.

The hagiographic series of images on the opposite side refer to the saving of
shipwreck, the pacifying of the sea storm, and the various healings and exorcisms,
performed by the saint. One after another, the images introduce us to the more sig-
nificant episodes of the hagiography of Patriarch St. Nicholas the Wonderworker.
It is noteworthy that under the border illuminations there used to be corresponding
explanatory notes, which undoubtedly referred to the hagiographic episode-images
but unfortunately did not survive.

Finally, we can affirm with confidence that the images of Patriarch St. Nicholas
the Wonderworker have had their unique place in Armenian medieval fine art — in
wall paintings, miniatures, icons — and were used in a variety of iconographic ver-
sions. As for the wall paintings of Dadivank, they have an exceptional iconographic
and artistic merit, both due to their antiquity and due to the uniqueness of their
themes, and have been created by a skilled Armenian artist.

AVET AVETISYAN
Art critic
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THE CONSERVING RESTORATION OF THE WALL
PAINTINGS OF DADIVANK

Dadivank monastery complex experienced its brilliant revival on March 31,1993,
when Armenian liberating soldiers cleared the territory from the foreign presence,
and the primate of Artsakh diocese His Grace Archbishop Pargev Martirosyan con-
secrated the monastery in the presence of believers. Only then did it become possible
to study, excavate, restore and return its historical, architectural, artistic and spiritual
values due to the joint efforts of the authorities of NKR, clergy, local people and
experts.

The first meeting in Dadivank church of St. Mother of God (Katoghike) in 2014
was very worrisome because the state of the preservation of the wall paintings on
the internal southern and northern walls was hopeless. The staff that accompanied
us could not provide the iconography, motifs and the date of the creation of the wall
paintings. Through in-situ studies and partial tests of the wall painting on the south-
ern wall it became apparent that only after removing the extraneous layer of soot,
dust, dirt, traces of candle-burning, paint and traces of coal, would its detailed study
become possible. The incompetent and ungrounded commentaries are probably ex-
plained by the fact that in the Soviet era, when in the territory of the monastery the
government of Azerbaijan had founded a Kurdish village since the 60s of the previ-
ous century, the monastic buildings of Dadivank, including the church of St. Mother
of God, were used as storeroom, stable and place of habitation. In the church dec-
orated with wall paintings, a multi-child Kurdish family was living, which burned
wood from the forest for preparing food and heating in winter. Naturally, the wall
paintings were covered with soot and dirt and became completely unreadable. It was
then that the stone stairs that were built into the wall and were leading to the sacristy
of the second floor were dismantled and removed. Today the restored wall paintings
might not have existed unless they had been covered with the layer of soot and dirt,
which had concealed their beauty from ruin. During the visit we carried out a test
cleaning by cotton wash of a part of the wall painting — the hand of Christ and the
Gospel. The result was satisfactory. To better organize the reconstruction measures
and to present them to the authorities, minute particles of pigment and lime mortar
were taken from it, in order to present them for the research in the C.S.G Palladio
S.r.I. international laboratory in the Italian city Vicenza.

Before carrying out the restoration, we decided that it was necessary to study
written sources about the wall paintings. We succeeded in understanding the mo-
tif of the wall painting on the south wall. According to Lidia Durnovo,'Patrick
Donabedian, Jean-Michel and Nicole Thierry,? the wall painting depicts the hagiog-
raphic episode of granting the patriarchal title to St. Nicholas (Nicholai, Nicholaos,

1 Lidia Durnovo, Sketches of the visual art of Medieval Armenia, (in Rus.), Moscow, 1979, P 153-154, 294.
2 Patrick Donabedian, Jean-Michel et Nicole Thierry, Les Arts Armeniens, (in Fr.), Paris 1987, pp-511-512.

U. Unlapwlinu Lwpuwy s,
Auwwnywd Aintupuughl wwnh
npdGuiGlwphg:

Cs. Cmegan IlepsomyueHux,
dpazmenm gpecku Ha cesepHolL
cmete.

St. Stephen the Protomartyr,
Jfragment from the fresco of the

northern wall.




U. Upynnuynu Upw s bpugnpdh JupphG yapwplnnn b npdGuiGluph uinknodwl 1297 pywlypp
wpdwGuanniyainiGp U. Qupennhlyl Byknbgn fupwyughl wuwnhG: Y Epwlpwlqnpulywl wpuiwnwGpGhphg
wnuwy (2001 p.) L Alnn (2015 p2.) :

Haodnucw Ha 1oxcHoll cmere yepkeu Ce. Kamozauke, omHocsawascs x scumuro Ce. Huxonas Yydomeopua
u x co30aHuro gpecku, codeprcawyas damy 1297. /fo pecmaspayuu (2001 2.) u nocae (2015 2.).

The inscription of 1297 concerning the biography of St. Nicholas the Wonderworker and the creation of the fresco on the
southern wall of the Cathedral. Before (2001) and after the reconstruction works (2015).
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The lower part of the image of
Jesus Christ, from the fresco of the

southern wall.
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Nichola), where Christ hands to him the Gospel, Mary the Mother of God gives him
the cross-ornamented orarion, and one can notice the angel having a small body and
standing full-length, whose identity was established only through the Armenian text,
which emerged after the cleaning. We are speaking about the image of Archangel

Michael. It was explained to us that on the lower left corner, under the feet of Christ,
is depicted an image of a woman dressed in red, in a kneeling position, which is
with high probability attributed to the founder of the church of St. Mother of God,
Arzu Khatun, princess of Haterk. Another interpretation to the wall painting under
discussion is given by Shahen Mkrtchyan, who thought that the wall painting of the
vision of Davit Tsaretsi was performed in the second quarter of 12 century, when
Arzu Khatun was still alive, and Kirakos Gandzaketsi testifies that the author of the
highly valuable wall painting of the southern wall is Arzu Khatun®. In fact, Arzu
Khatun was an artist woman, who knew the hues of paints, the carved ornamental
motifs, as well as the art of creating woven ornaments on garments. It is known from
the surviving literature that Arzu Khatun had woven together with her daughters
curtains for the churches of Nor Getik, Haghpat, Makaravank, and Dadivank.* This
is the first mention of a carpeted image, tapestry, in Armenian reality. We found an-
other incorrect interpretation of the creation of wall paintings in the work of Murad

3 Bagrat Ulubabyan, Murad Hasratyan, Dadivank, Haykazian Armenological Review, (in Arm.), v. 8, 1980,
. 37-38.
4 Dadivank, Wikipedia, the free encyclopedia (in Arm.).

Hasratyan,’ who believed that they were created during 1241-1251. We have found
yet another incorrect and ungrounded description of characters depicted on the wall
paintings and their thematic analysis in the book of Boris Baratov.® Based on these
mainly incorrect and groundless interpretations, the Azerbaijani specialist of Aluank,
David Akhundov Agha Ogly has made the groundless and absurd conclusion that
the wall paintings of Dadivank and the worship of St. Nicholas the Wonderworker
are not Armenian but Caucasian Albanian.”

Fortunately, today, when the wall paintings of the church of St. Mother of God
have been restored and are being studied, we can declare with confidence that they
are specific expressions of a creative, individual approach within Armenian art, en-
riching the continuous creative progress of mature Medieval Armenian art in the
Artsakh province.

At the end of the study of modern literary sources and testimonies on the wall
paintings, we composed a project proposal for the cleaning, fixing, as well as a con-
servation restoration of a small part of the wall painting of the southern wall, which
was discussed and approved by the Stepanakert scientific council of the department
of Tourism and preservation of historical monuments of NKR. The intervention
works started on August 2014 through cleaning various parts of the wall paintings,
and the accompanying studies confirmed that the iconography of the wall painting
indeed refers to the episode of receiving the patriarchal title by St. Nicholas the
Wonderworker. This is testified by the record in white paint, contemporary to the
wall painting and positioned on the lower left corner of the central character’s nim-
bus, which appeared during the cleaning works. There we find:

[ST.NICHOLAS PAT
RIARCH] (in Armenian)

'The wall painting is entirely included inside the frame, which is 4 cm wide, thick
and red on the outside, and thin and white on the inside. Near each of the four im-
ages — St. Nicholas, Jesus Christ, Mary the Mother of God and Archangel Michael
— the initials of each character are written in a highly artistic style. Directly on the
lower part of the southern internal window during the cleaning works appeared a
white painted inscription with an easily readable date — QhQ, which corresponds to
1297.3 So, the wall paintings were painted 83 years after the founding of the church.

An interesting peculiarity was discovered when viewing the wall painting on the
scaffold at a short distance. All the images of the artistic composition are outlined
with a well-preserved scratched line, which is not noticeable from the floor of the
church. Apparently it was made by the artist with the purpose of precisely locating
the large four images inside the area of the wall painting composition, and to under-
line the parts of the background of heaven and earth. According to the restorer of

5 Murad Hasratyan, The Artsakh school of the Armenian architecture (in Arm.), Yerevan, 1992, p. 49.

6  Boris Baratov, Kharabagh chronicles, (in Rus.), 1989-2009, p. 230-231.

7 David A. Akbundov, The Architecture of the old and early Medieval Azerbaijan, (in Rus.), Baku, 1986,
p. 226-228.

8  About the dating of the fresco see RAA, n.3, Samwvel Karapetyan, Monuments of Armenian art in the regions
annexed to Azerbaijan, (in Arm.), Yerevan, 1999, p. 114. Here the text was wrongly read probably because the fresco
was dirty and sooty.
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the wall painting, Christine Lamoureux, it is possible also that the clichés of the four
pictures had been prepared beforehand on the ground and were only then placed on
the vertical wall and were outlined with a scratched line on the wet plaster in order to
choose their exact location. Usually, the scratched lines are made to render the halos
of saints more expressive, while in case of Dadivank, they were used to set the artistic
composition on the wall. We have to note that this wall painting has the following
dimensions: width 5m, height 3m, i.e. 15 m? As we have noted earlier, the wall
paintings of the southern and northern walls were made 83 years after the founding
of the church, hence they were not created in a common concept with the church, as
was the case in the Middle Ages, for instance in case of St. Stephen the First Martyr
of Lmbatavank, St. Virgin of Karmravor, St. Stephen of Kosh, St. John the Baptist
of Mastara etc. The bishop of Dadivank of the given time was an educated, learned
and wise clergyman. He chose the topic of the wall paintings taking into account
the specifics of their location. The painted and framed wall paintings of the southern
and northern walls were placed so that anyone entering the church from the external
colonnade might immediately see them—Ilooking right and left, due to their location
on the walls not in a vertical axis but displaced toward the eastern corners of the
walls, and towards the main altar. The fine and artistic taste of the abbot is testified
by the presence of the double wonderworker khachkars (1283), a masterpiece of the
Armenian art, incrusted in the arch of the belfry, which makes part of the complex.

'The part depicting the wall painting of St. Virgin Mary was also covered with a
lot of dirt. As other wall paintings, it was also cleaned and fixed. At the end of the
works the restored part of the wall painting of Virgin Mary was outlined with a
white, broken line — in order to separate it from the other parts.

By the invitation of the department of tourism and preservation of historical
monuments of NKR, in the summer of 2015 we returned to Dadivank in order
to continue and accomplish the works on the wall painting of the southern wall.
Next, we had planned the cleaning, fixing and conserving restoration measures of the
wall painting depicting the scene of the martyrdom of St. Stephen on the northern
wall. In the autumn of the same year, during the second working visit in Dadivank
we learned an important and fundamental piece of news, which proved crucial for
the whole process of implementing our works in the monastery: Father Hovhannes
Hovhannisyan from Gandzasar was appointed abbot of Dadivank. He was strong
as a rock, a confident, able, devoted clergyman, who always managed to find ready
helpers® on a voluntary basis to organize and accomplish any work.

After assembling the scaffold, we started the filling of the crack that extended
from top to bottom and had varying width. The crack starts from beneath the south-
ern window, passes across the paint-written text along the garment of St. Nicholas
Patriarch and ends on the slipper: in all these areas the missing parts have been re-
stored with their artistic compositions. After the cleaning of the internal windows of
the church, the cracks over all the windows were restored by filling in, putting plaster
and covering with a color layer so that they are not visible now.

By the example of the effective conserving restoration of the face of Mary the

9 For the preparation of the building site, assembling, disassembling and transportation of the scaffold we express
sincere thanks to locals Davit, Vazgen, Armen, Atom, Gabriel, Michael and Daniel.

Mother of God on the southern wall and with the consent of the client, works
were implemented on the same principle on the faces and bodies of Jesus Christ,
St. Nicholas Patriarch and Archangel Michael. It should be noted that the mysteri-
ous character of the kneeling woman near the feet of the image of Jesus Christ was
rejected already during the cleaning, while during the restoration, all the fine lines
that were discovered confirmed that the internal red part of the image is part of Jesus
Christ’s long, red chiton. During the conservation and restoration there appeared
also all the details of the Gospel in the hand of Jesus Christ at the moment of giving
it to St. Nicholas Patriarch and the details of the hand of Jesus Christ, which have
a stunning beauty. We would suppose that in the other hand Jesus Christ holds the
text of Hippocrates in a form of cylindrical roll or a cylindrical vessel full of medical
objects'. It is necessary to note that the painter was a sensitive and tasteful artist, also
considering that the bare hands of all the characters were painted rather elongated,
with thin and fine fingers; and a white glow was put on the fingernails, in order to
add volume to the hands. We would suppose that this technique was used with the
purpose of creating mystery and movement for the observer standing on the floor.
All the heads of the saints are encircled with golden nimbi, and we fixed their white
speckles on the edges, thus preserving the original location of the older ones. It is
interesting to note that only the speckled circles on the circumference of the nimbus
of St. Nicholas Patriarch are within a single line. In the three other icons they are
in a double line. While working on the part of St. Nicholas Patriarch’s face, very
interesting details appeared, which were fixed and preserved. The most interesting
observation was that during the work on the scaffold, at a very close distance from
the face of the saint we noticed the presence of the red, triangular third eye right
between the brows.!" In the Christian world it symbolizes Trinity or the presence of
Jesus Christ. Anyway, we are inclined to think that the presence of the third eye hints
on the attempt to represent creative, beneficial and positive powers. It symbolizes
the spiritual element inside every person. According to the Eastern knowledge, it is
the key of our soul and the center of our spiritual world. It is the point by which we
communicate with the universe and by which we can cross the boundary of the five
senses — reaching the upper layers of sensation.

Among the various parts of iconography, very beautiful and specific are the
advancing two hands, which are reaching out to give the orarion to St. Nicholas
Patriarch. Here also, after cleaning and fixing, the length and fineness of the fingers
of the hand were discovered. On the red garment there appeared various fine artistic
decorations and patterns, which have been cleaned, fixed and restored with a white
paint of a corresponding tone.

'The image of Archangel Michael is the smallest in size but very expressive and
thoroughly painted. In general, it is well preserved, the face is tender and expressive.
Only after cleaning did all the artistic merits of the wall painting emerge. The face
is fine and resembles the faces of the angels on the northern wall. For the artistic
processing of feathers on the edges of multicolored wings, opening behind the back,

10 About this see Chiara Bordino, Santa Maria Antiqua tra Roma e Bisanzio, articolo: Nella cappella dei santi
anargyori in Santa Maria Antiqua, (in Ita.), Milano, 2016, pp. 200-211.
11 Carl Hermann Hempei, Atlante di agopuntura, (in Ita.), Editore Ulrico Hoepli, 1999, Milano.
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dpazmenm pecku Ha 10AHCHOU
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St. Nicholas the Wonderworker,
Jfragment from the fresco of the

southern wall.
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Uhpwily fipkpunwluwytan, funnywd
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Apxaneen Muxaun, ppazmernm
@pecku Ha 1024cHOLL cmeHe yepKeu
Cs. Kamoeauxe.

Archangel Michael, fragment from
the fresco of the southern wall of the
Cathedral.




U. Quypennhlyk byknbgnt fintupuughG
wuwnp b U. Untapwlinu
Vwpuwyjugh puplndniip
wuwwnlyipnn npdGuiGlyupp
Yapwlwlqlndhg wnwy :
LmuwGluwp' Upw QupjuGh, 2014p. :

CegepHas cmeHa yepxeu

Ces. Kamoauxke u ¢opecka c
u3obpadiceHuem cyeHvl 3abusaHUs
Cs. Cmegana ITepgomyqeHuxa
Kamusamu 0o pecmaspayuu.
Aesmop ¢pomozpaguu - Apa 3apsH,
2014 e.

The northern wall of the Cathedral and
the fresco with the image of the stoning
of St. Stephen the Protomartyr before
reconstruction. Photo by Ara Zarian,
2014.
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an orange cinnabar paint was used, which is very rare and expensive even today. On
the southeast slope of Dadivank there remains the site of the mercury mine from
the Soviet era, not used any more. Maybe the artist knew its place and took a small
amount of the pigment from there. The lines of the white garment of Archangel
Michael had faded away in the course of time, that is why we found it proper to add
a slight amount of paint of the same pigment so as to fix them. The same principle
was used for restoring and fixing the letters of the Armenian text on the wall painting
of the southern wall. The blue hue on the background of the wall painting has been
preserved quite well but it was necessary to complement and fix it especially on the
edges of the images, after restoring them, in order to draw them out a little from the
background of the picture.

In front of the wall painting dedicated to St. Nicholas, on the northern wall of the
church, another wall painting of the scene of the martyrdom-stoning of St. Stephen
the First Martyr has been preserved, which is also located in a position that touches
the eastern corner so that anyone entering the church may see it at once, i.e. com-
pletely. This wall painting, which is framed with the same thick and red frame, is
smaller — 2m long and 3m high, i.e. 6 m* Before the intervention it was also nearly
invisible due to the thick layer of dirt and soot. Only after the cleaning did it become
apparent that the author of this wall painting is the same as that of St. Nicholas be-
cause one can see the same artistic style and skill. Besides, the shape and color of the
red stones of the stoners is exactly the same as under the white line of the opposite
wall painting, which separates heaven from earth. This wall painting is smaller in size
also because during the construction of the church there used to be an entrance in
the center of the northern part, which has been well preserved on the outside. The
bas-reliefs of the latter and the composition around the entrance repeat the western
central entrance of the church of St. Mother of God. Shortly after finishing the
church, this entrance was concealed and a wall was erected' in the aperture, and
inside the church; in the place of the former door, a recess for baptism was adjusted.

After assembling the scaffold in front of the wall painting, the left-hand crack of
the frame was cleaned and restored. Then we started to clean the whole area of the
wall painting according to a single principle and in parallel we studied the poorly vis-
ible and important areas. The entire right corner of the wall painting, from top to bot-
tom had decomposed because of rainwater, and as a result, the images of Jesus Christ
and St. Stephen the First Martyr below him were rather damaged. The wall painting
was composed based on the theme of the scene of the martyrdom of St. Stephen the
First Martyr, i.e. on the lower right side is the Saint, on the left side — the group of
stoners, above the saint is Jesus Christ who awaits the ascension of the soul of the
martyred one, while above the stoners are the angels — the innocent witnesses of
the act of savagery. The composition of the picture consists of two horizontal parts.
On the background of earthly images are the angels and Jesus Christ, while on the
soil-colored earth, separated by a white line, depicted are the stoners and yet another
victim. All the interventions of cleaning, fixing and conserving restoration were im-
plemented exactly as on the opposite wall painting. In this case also very interesting

12 The church was finished in 1214, the wall paintings — in 1297. The entrance was closed with masonry by this
time.
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studies took place, which discovered the beauty and charm of the wall painting and
confirmed the fact that it was the creation of the same artist or group of artists.

'The works began with the group of angels located on the upper left part. Their
faces are significantly perfected to the degree that they seem to have no gender and
to be supernatural, their hair is tied with the same red band as the one of Archangel
Michael on the opposite wall painting, and in the middle there is an adornment with
precious stones. Another interesting peculiarity is the double curl of hair painted on
the forehands of all angels, which reminds the triple curl of hair of Jesus Christ in the
opposite wall painting. Another important observation made during the close work
on the scaffold was the presence of small silver foils preserved in the nimbi of angels,
an evidence that their surface was completely silver-coated, which is a rare phenom-
enon in wall painting. Very well preserved are the drawings of the angels’ faces made
by a flexible and firm hand, which, together with other lines, with a succession of
red and white hues, create shadows and convey a three-dimensional solution to the

group of angels.

'The group of lapidating men located under the angels has a completely different
artistic solution because they are very lively and human, and their gaze directed to
St. Stephen the First Martyr is sharp and menacing. The garments are simple; they
are throwing the round, red stones, gathered from the ground, toward the martyr
saint. It is interesting to note that some of the stones are in the hands of the soldiers,
while others are already thrown and are flying toward the Saint. St. Stephen the First
Martyr is able to stop them with the censer held in his hand. This is seen in case of
the four stones ranged in a row.

The image of Jesus Christ has been preserved very poorly. We were able to find
and fix only a small part of the head and nimbus and the abbreviated name that
survived on the left side of the face. We had great difficulty in restoring and partly
completing the image of St. Stephen the First Martyr. We managed to restore all
the folds on the garment of the martyred saint, giving them the structure of linear
composition. The censer underwent conserving restoration, and we paid special at-
tention to its fine artistic intonations. In order to give vividness to the image, the
right eye was restored similar to the left one, keeping the canons and principles of
intervention. Very interesting are also the Armenian painted inscriptions on the wall
painting, which were cleaned and, for conservation, were coated with a white, trans-
parent paint. At the end of the conserving restoration, the thick red frame and the
white outline inside it were completed and finalized.

After the positive result of the conserving restoration of the wall paintings of the
southern and northern walls of the church of St. Mother of God and the cleaning
and fixing of adjacent walls, Fr. Hovhannes found necessary means to clean the in-
ternal walls of the church from dirt and soot so that the church might return to its
previous appeal and have the necessary church- and liturgical adornments, in order
to consecrate it and to reopen it for the believers. For this purpose, a wooden scaftold
was assembled inside the church, at the height of 13 meters. The total area of the in-
ternal walls of the church is 560 m”. As a result of cleaning, around the key a red and
white composition was found, which was restored. It is seen today too, when look-
ing attentively from the floor. The struts, capitals, cornices, columns, interior arches,

vertical walls, internal walls of all the windows and the internal areas of eight sacris-

ties were cleaned. By way of documentation, we would like to note that the plaster
above the capitals of the once completely plastered church has not been preserved.
It is partly visible inside the arches, columns, bottom walls, windows, internal walls
and sacristies.

After the cleaning of the dome and the drum, the works concentrated on the
main altar; in the edge of the arched recess of its southern semicircle wall a decorated
part of a wall painting was discovered. The bottom part of the recess had once been
unskillfully restored, damaging a considerable part of the ornament. The studies con-
firmed that it is possible to recompose and complete its artistic composition.

During the cleaning, behind the soot and dirt, on the wall leading from the altar
to the northern sacristy, a painted five-letter Armenian abbreviation was discovered.
It was cleaned and reconstructed as in all the other cases. The interventions in the
part of the altar were finished by test cleaning and restoring intervention of a part of
a large inscription on a red background on the south-eastern wall. At present, it is in
a completely restored state.

At the end of the work we carried out careful cleaning of the composition of the
stone bas-relief lintel and lateral decorated pilaster, as well as fixing of the adornment
preserved here and there in the ornaments, made with blue and red colors on the thin
plaster. After the intervention, the surface was covered with a conserving liquid.

'The best form of studying an architectural structure, of perceiving and under-
standing its conception and structural mastery is its measurement, during which

U. Qupnnhlyk bylnkgnt
quplpupnp:

Hoayxynon yepkeu
Cs. Kamozuke.

The dome of the Cathedral.
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U. Qupnnhlyk bylnlgnt
wywlnuwwnnil tnwling
wumhqulGhnp:

Jlecmuuypt, sedyujue
8 pusHUyY yepkeu
Cs. Kamoeuxe.

The staircase leading to the
sacristy of the Cathedral.

artistic details are viewed and drawings are carried out on-site, and all necessary
measurements and considerations are recorded. Thus the stonemasonry, the use of
mortar, the succession of geometrical volumes — briefly, the ingenious skill of the
Armenian builder — are exposed. Principally, this approach is the same as in the case
of the wall paintings, when the stage of the cleaning and fixing of its surface begins,
and gradually there emerge the forms of expression of the artistic talent and the art-
ist’s individual approach in terms of the drawing, composition, and color solutions.
This process resembles the searches of the archaeologist. Stage by stage, important
pieces of information and evidence are discovered that come to us from the depth
of centuries, and that need study, conservation and care. To restore means to closely
understand the message of the piece of art, to conserve and fix it and to transmit it to
generations in a good state. The restorers of the wall paintings of Dadivank are happy
because they have been lucky to have this privilege.

Dr. ARA ZARIAN
Restoring architect

Dr. CHRISTINE LAMOUREUX

Professional art and fresco restorer
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Twnpyjwlph ywGululb fudwipph U. Qupnnhyl bhknbght, dwiduwinnilGl n
quiliqulyuunnilp: [ niuwGlup UwuntG "“hwGhbywih 2016 p. :

ITepxoeb Ce. Kamoauke MoHacmwlpckozo komnaexca /Jladusanx, 4acoeHs u
K010K0bHA. Aemop gpomoepaguu - CacyH JaHuensnH, 2016 e.

Cathedral of Dadivank monastery complex, the narthex and belfry. Photo by Sasun
Danielyan, 2016.

Qupbwynp thnpp Eylnbgnt qupbpep: [ niuwGlwp' Upugnd Snfwlpdjuwbh 2017 je.:

Kynoa Manenvkoll kynoanoil yepxeu.Aemop gomoepaduu - Apmém
OsaxkumsH, 2017 2.

The dome of the small domed church. Photo by Artyom Hovakimyan, 2017.

— dwdunnwl upwhip: L muwGlup® QuiykG Uwpquywih, 2014 je.:
— 3an uacosHu. Asmop gomoepagduu - 3asen Capacam, 2014 2.

— The hall of the narthex. Photo by Zaven Sargsyan, 2014.

U. Untnpwlinu Lwuwyugh puplyndnidp wuwnlybpnn npdGuGlupp
Ybpwlwlqlnidhg wnwy: [ nuwGlupn' S puygn Rwql lowspjuGh, 1999 p. :

®pecka, uzobpaxcarowjan 3abugarus kammuamu Ca. Cmedana
Ilepsomyuenuxa do pecmaspayuu. Asmop omoepaduu - I'paiip base
Xauepsan, 1999 e.

The fresco of the image of the stoning of St. Stephen the Protomartyr before
reconstruction. Photo by Hrayr Baze Khacherian, 1999.

SplpwnwlyGhpp, funnywd fintupuwghG wwinh npdGubGluphg, Ypwlwlqtnidhg
wnuwg: L nuwGlup ' pugn Rwql lowstpgwih, 1999 . :

Aneenvt, ppaemenm @pecku Ha cesepHoll cmeHe, Jo pecmaspayuu. Aemop
domoepaduu - I'paiip Faze XauepsH, 1999 e.

The angels, fragment from the northern wall, before reconstruction. Photo by Hrayr
Baze Khacherian, 1999.

S plpwnwlyGlhpp, funywd AntupuwghG wuwanh npdGuGlunphg yepwlwlqlnidhg
ftann: [ nuwGlup' Upw Qupjubh 2015 p.:

Amneenvt, pasmenm dpecku Ha cedepHOll cmeHe nocae pecmaspayuil. ABmop
gdomoepaguu - Apa 3apaH, 2015 2.

The angels, fragment from the northern wall, after reconstruction. Photo by Ara Zarian,
2015.
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Y bpulpuGq Gywd quipnuiwuwinyln U. Qupennhlyk
Ghytntgnt unpwilh Ayniupuwghl Ynnimy':

OmpecmagpuposaHHblil OpHAMeHM 8 cesepHOll
cmopoHe armaps yepkeu Cs. Kamozauke.

Reconstructed ornament on the northern part of the
Cathedral.







U. Upynnugnu Upwlsbpugnpdh wuanllipny npdGuGluph pGnfiwbnip wnkuwpulp
Yupwlwlqbniupg wnwyp: [ niuwGlup' {pugp Puql lvwstpgulh, 1999 pe. :

O6wuii 8ud gpecku c usobpaxceruem Ca. Huxonras Yydomeopya do
pecmaspayuu. Asmop gomoepaguu - I'paiip base XauepsH, 1999 .

The general view of the fresco with the image of St. Nicholas the Wonderworker before
reconstruction. Photo by Hrayr Baze Khacherian, 1999.

1 U. Upynnuynu UpwGsbjugnpdh npdGuiGlupp epwlwGqGuwd plrewgpniy:
1 @pecka Cs. Hukonas Yyodomeopya 60 epems pecmaspayuul.

1 The fresco of St. Nicholas the Wonderworker during reconstruction.

— U. Upynnuynu Upw s bpugnpdh npdGuilwpp ybpuwlwlqlnidhg flnn:
— @pecka Cs. Hukoaas Yyodomeopya nocae pecmaspayuu.

— The fresco of St. Nicholas the Wonderworker after reconstruction.




— U. Upynnugnu UpwGsipuugnpdh wunnlyliph Gepplih Aunnywop yepwlwleGuwl pGreugpniy:

«— HuoicHuil yuacmok uzobpadxcerus Cs. Huxoaas uydomsopuya 8 npoyecce pecmaspayuil.

«— The lower part of the image of St. Nicholas the Wonderworker during reconstruction.

U. Upynnugnu Upw s bpuugnpd wwnliph Gapplp funywop Yapwlwlqlnidhg fitann:
HuxcHuil yuacmoxk udobpadxcerus Ce. Hukoaas wyoomeopya nocae pecmaspayuul.

The lower part of the image of St. Nicholas the Wonderworker after reconstruction.



Y bpwlpwlGqlnng Upw Quinju Gl wipfuwnbyhu:

Pecmaspamop Apa 3apsH 80 epems pabombwt

Reconstructor Ara Zarian at work.
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q EpulpubqGnn Pppunhl L wdnipbG wipuwinbypu:

Pecmasgpamop Kpucmun Jlamype 60 8pems pabombwt.

Reconstructor Christine Lamoure at work.



— Qwuwlh npnh dphgnph wpdwGuaenpnipgnilp (1224 pe.),
U. Qupnnhyl Gylnkgnt wpldnjwl Guljun:
— Haonucw I'pueopa, coina Xacana, (1224 2.), 3anaomwiil

¢dacad yepxeu Kamoauxe.

— The inscription of Grigor, son of Hasan (1224), western facade
of the Cathedral.

U. Qupnnhyl Gyknkgnt quplyep L wnwqwuinGlpp Gkpupg:
[ niuwGlup' Upw QuipjuGh, 2015p. :

Kynon u nonoe yepxsu Cs. Kamozauxke usHympu. Agmop
domoepaguu - Apa 3apsan, 2015 e.

The dome and sails of the Cathedral from the inside. Photo by Ara
Zarian, 2015.

U. Qupnnhyl Gyknkgni qupbpep: [ ntuwblwp' Upingnd
Snijulpdulbh 2017 po.:

Kynoa yepxsu Cs. Kamozauxe. Aemop ggomozpagduu -
Apmeém OsakumsaH, 2017 2.

The dome of the Cathedral. Photo by Artyom Hovakimyan, 2017.

U. Qupnnhyl Ghknkgni quplyep, Aupwiyughl Guljuwinh
2hGupupuwlpul wpdwGugnpnipagnilGn b inhuinnpulul
pwpdnwpwlnulyGapp:

LnuwGlup' UGnply YpGuinkph, 2017 p.

Kynoa uyepxsu Ce. Kamozauxe, cmpoumenbHas HAONUCH
Ha 109cHOM pacade u CKYAbNMYpPHble peavedbl ¢
uzobparceHue kmumopos. Aesmop gomoepaguu - Apopeit
Bunmep 2017 a.

The dome of the Cathedral, the construction inscription of the
southern facade and donators’ bas-reliefs. Photo by Andrey
Winter, 2017.

hwnhwlph ywGuilpul fudwihph quiquiljunnilp :
L nuwGlup* Upugnd & nywlypdjwGh 2017 pe. :

KonokoavHsa moHacmwipckozo komnaekea fadusax.
Asmop pomoepaguu - Apmeém OsaxkumsaH, 2017 2.

Belfry of Dadivank monastery complex. Photo by Artyom
Hovakimyan, 2017.

Twnpjulph JwGulw fudwipph U. Qupnnhyl Lhknbghd,

quiiquijuunniG@ nt Puplpewynp hnpp Gylnbghl: [ niuwGlwn'

Upund {nfwlypdiuth 2017 je.:

KonoxoavHa u Manenbkas KYnoasuamas yepkossb
MoHacmwvlpckoz2o xomnaexca /fadusanx. Aemop
domoepaguu - Apmém O8axkumsaH, 2017 .

The Cathedral of Dadivank monastery complex, the belfry and the
small domed church. Photo by Artyom Hovakimyan, 2017.
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