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. THE ART OF ARMENIAN
JEWELRY FROM THE 4TH TO 7TH CENTURIES A. p

’_ Jewelry is the richest branch of the
armenian applied arts and many samples of
great taste and deép artistic value are
available for those who would like to study
this remarkable junior branch of Armenian
art. From the 4th to the 7th centuries,
however, matérial remains of armenian
jewelry are not available. Nevertheless, from

" references in the armenian literature of the
Golden Century till the 7th cent.,, we can
draw conclusions about the type of jewelry
which must have existed in this period. Until
further possible disclosures from excavations,

we have to be satistied with such literary
sources.

Tpe Sassanian dynasty began in Persia
in’'the 3rd century A. D. As historical refe-
- rences suggest, Armenian military costumes
during later centuries closely resembled those
worn by persians. This similarity makes the
study of Armenian costumes easier, since we
already have under our disposition ample
materials for the study of the persian cos-
tumes. Based upon this resemblance of cos-
tumes we can infer an interexchange of
influences between Persian and Armenian
jewelry of the same peried.

The oldest information indicating a
similarity between Persian and Armenian
military costumes comes from Elisee (Byfief)
in the 5th century. In his account of the battle
of Avarayr (Vartanantz) Elisee writes that
Armenians couldn’t distinguish the Holy
Corps of their own martyrs after the battle.
This remark suggests that the corps of
Armenian and Persian soldiers must have
been identically clothed. In addition, their
hair styles may have also been similar,

. Two centuries after Avarayr, “when the
Armenian and Persian armies were clashing
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suggest a great loss of artistic value through
the destruction of the preceding cult.

But it was hard to replace from one day
to another, a patrimony enrouted in habits,
and inspired with a deep feeling of pro-
digality. Saint Gregory the Enlightener wan-
ted to replace the old religion of materia-
listic feelings with a new, simplistic and
modest religion which Tefused all the
solemness of the latter and permitted only
the use of some necessary vessels for the
Holy Mass. Apparently the Armenian people
had not understood at the time the spiritual
values of the new religion and claimed a
show of splendor. And to satisfy the popula-
tion, the church and the civilian authorities,
for this reason permitted a return to the old
habits.

Agathangel tells us that Saint Gregory
began to make tours with the royal ‘carriaée
covered with gold and harnessed with white
mules. And all the princes were following
with their horses, soldiers and banners to
the capital city of Vagharshapat (Lasqupow—
upunn) 4 This carriage was not like the roman
chariot, which was also used in Armenia,
(we can see it engraved on the back of King
Ardavazd’s coin), but was, very probably, a
special carriage, used only for pagan religious
pilgrimages. Also, the gold covered parts
were probably chiselled with Christian
scenery, to emphasize more of the new reli-
gion. Whatever was saved from the destruc-

tion of the old religion, was serving (may be
in a new appearance) the material needs of
the new religion. The thirst for beautiful and
splendid pleasures was, thus, partly satisfied,
paving the way to a gradual Christian
transition by slower advancement.

The somptuous reign of Arshak II (Up-
el R.) is very clearly described by Faustus
Byzant (Pwewinnus Rprgwin) . Byzant writes
about gem set jewels, swords garnished with
pearls, and golden pectorals. At the occasion
of the election of Nerses the Great as Catho-
licos of Armenians, Byzant describes him
this way: “Wearing his military costume,
adorned with a beautiful tunic and decent
jewels, with desirable handsomeness, tall

4 Same:

stature, with a superb hair style, he was
ready to serve his King (Arshak II) --- with
his gem and pearl set golden sword, hung
from his belt”” In this passage F. Byzant
acknowledges the existence of the gem in-
dustry in 4th century Armenia. -

Later, when the Armenian delegation
returns from Byzantium with presents,
apparently gems, the King notices the
absence of Nerses the Great, who was held
as hostage by the Byzantines. According to
Byzant, King Arshak II exclaims angrily:
“Those stones (gems), let them be poured on
the head of the Emperor and those who
brought them (the members of the Armenian
delegation). We, too, have too many stones to
smash the teeth of the person who gave, and
those who brought them.”® Here the word
“stones” . has a double meaning, indicating the
gems set on the gifts as well as ordinary
stones.

On another occasion, when the King
wants to overcome the stubbornness of the
Catholicos Nerses The Great, he tries to
bribe his locum tenens Bishop Khat by
donating to him: “too much gold and silver,
many stallions from the royal stables,
garnished with Royal harnesses, and royal
pectorals---”7 It's interesting to note that
even after the rise of Christianity, the clergy
continued the tradition of using jewelry. In
fact, precious jewelry were used as ‘bribes
between the Court and the Clergy.

During a detente between Arshak II and
the King Shabouh (Shapour II) of Persia, the
two monarchs met in the Persian capital city.
Byzant describes the occasion this way:
“during the festivities they used to sit on
two similar thrones, wearing clothes of the
same color, decorated similarly; every day
the Persian monarch used to prepare similar
crowns for both of them...”® This, we
assume, was not the usual form of the
Armenian crown, but one the fantastic
crowns of the Sassanian era which we see on
various Persian coins and vessels of the same

5 Quevmnny Rpogubeg, Zuyng Quuurf e fed brb-
sy 1047, ££139:

[ Same, page 166:

7 Same:

8 Same:
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dynasty. The Armenian royal crown of the
Arshakounis must have been a variety of
such forms that are engraved on the silver
coins of Tigranes the Great and his son
Artavazd (Ist century B. C.). We have proof
that this erown was used through the middle
of the Ist century A. D., when the new
dynasty of Arshagounis began with Tiridate I.
Another author, Lazare of Pharbe (7 -
quip Pupuligh) | describes the magnificence
of the Royal garments and jewels; “gold,
copper and precious gems with which the
artist hands used to decorate the King, His
Tiara and His crown.”® Here we can observe
the existence of more Oriental affectation
(g 8hsssusfopprne fF o) However, this influence
is not reflected on the coins of Tigranes and
Artavazd. The Arshakouni era of Armenia
has many similarities in taste with Sassanide
Persia. A picture of a chiselled silver plate,
with a Sassanide king, hunting a lion demons-
trates the prodigality of that era (ill. 1a).

ILLUSTRATION la: A SASSANIDE KING
HUNTING A LION

From: J. Orbeli and C. Trever, Orvévrerie

Sassanide, Moscou — Leningrad 1935

A great collection of Sassanian chiselled
silver plates in the Ermitage Museum of
Leningrad displays many Persian Royal
costumes and weaponry. Like Persia, we can
assume that Armenia also had a high degree
of chiseling art, much of which was lost
during that tragic era of Armenian history.
Hopefully, at some later date, excavations
will uncover such lost works of Armenian
art.
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(Upuspunnfy 3nykt), and set up on “gold
decorated garments”. The names of the
gems are not mentioned, but it is obvious
that they were probably semi-precious stones
like the turquoise, amethyst (« Lglbufify) and
agate.

Elisee (Gqfe4), the historiographer of
Vardanank, also mentions the jewels of
Armenian princesses. He affirms that the
Armenian ladies, during the captivity of
their husbands (after the battle of Avarair),
were left without any ornament (jewel) on
their faces”," testifying to the use, during the
5th century, of face ornaments (LpLutng) and
to the range of coins or small medallions on
their fronts (fwfuinwgmwpy) which were
always used in Armenia until the end of the
XIXth century, and from which some samples
are kept at the historical Museum of Yere-
van," Elisee also affirms that Vassak Suni
was obliged to sell his wiwes’ jewels in order
to pay the taxes due to the Persian King. For
sure, these had to be valuable jewels in order
for the income to have satisfied the extor-
tionist appetite of the Persian King.

Elisee also describes the jewels worn by
Vassak. When, after the battle of Avarair,
he (Vassak) was invited to the Persian Court,
he was dressed in a Royal ceremonial way:
“He wore the precious, expensive clothing
given to him by the King of Persia, the head-
band (yfupusuljuy) and on his head the golden
crown. He tied to his waist the hammer-made
(chiselled) golden belt, the ball shaped
pendants hung from his ears, with the
necklace (around his neck) and the sable
(wanfyp) fur on his shoulders. He decorated
himself with all the pompous dresses he had
received from the Persian King and went to
the Court.”" To have a sharper image of the
garments worn by Vassak on this occasion,
let us compare the abovementioned lines with
a picture of a silver plate, depicting King
Shapouh II (&uwwyneé £.) with similar attri-
butes to those mentioned by Elisee (Gyfel)

B Verquep Pupmbyl, Vwod oo @pel Lugng, St
1904 :

13 L‘g[:kv{', '{mquani&ulh"q' I,'[:fu.m?:, 1958, 42 178:

" See our article of November (No. 11) in

the revue, Stqbfuqfp, 1965, page 63.
15 I,'vl[Qf' lllm!rqm‘buri:_g, l,'!.La_m.'t:, 1958, {2 123:

Tiara, Headband, ball-shaped pendant earings,
necklace, belt and fur. (ill. 1b).

ILLUSTRATION 1b: SHAPOUH II HUNTING
From: J. Orbeli and C. Trever, Orvévrerie
Sassanide, Moscou — Leningrad 1935

Even after the fall of the Arshakouni
dynasty, it is obvious that the Armenian
nobility was still continuing to use various
rich ornaments and the Oriental traditions of
the pagan era. Maybe some of the jewels and
ornaments were imported from neighboring
countries, but surely most of the jewelry was
made in Armenia, thus necessitating the
existence of workshops and craftsmen, using
the locally extracted metals and gems.

One of the rare jewels from the 6th
century jewelry 1s a golden cross that
Emperor Justinian and his wife have donated
to the Pope. The cross is entirely chiselled and
set with gems on the face. The French author,
Ferdinand de Lasteyrie, thinks that the two
trinkets (charms) hanging under the two arms
of the cross represent the influence of the
northern barbarian nation's jewelry, with
whom Byzantium was always at war. The
ornaments around the cross are obviously of
Oriental origin, suggesting that Byzantium
played an intermediary role between the East
and West.

Considering the geographical relationship
of Byzantium to Persia, it is possible that
Armenia also fulfilled such an intermediary
role, especially after its Christianisation and
given its ideological and political leanings to

the West. Let's also remember that between
.
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the jewels of the Antiquity (the period before
the beginning of - Christianity in Armenia)
and the jewels found in Dvin (7th ¢i 12th
centuries A. D.) there is a similiarity of styles
in the filigree technique, ornated with small
ball points.

Ferdinand de Lasteyrie believes that in
antic times the Greeks and Etruscans used
colored glas:s in jewelry, and only the
Byzantines began to use enamels. Maybe the
Byzantines learned the enameling ‘technique
through their contacts with the Orient and
spread it to the Western World in the early
Middle Ages.® Can’t we also draw the

conclusion that by its geographical position in -

between East and West Armenia was also one
of the countries who helped to propagate such
arts? Although we don’t have samples proving
the existence of enameling in early Armenia,
the empty spaces on old Armenian jewelry
convince us that enamels could have existed
in those spaces, and their fragility made their
duration impossible.

Although jewels are not mentioned in
the writings of 6th century scriptors, Anania
of Shirak (Ubwhbpus &ppulwgh) and seriptor
Sebeos (Uépkne) both from the 7th century,
give us ample information. Anania of Shirak
was born about 610 A.D. in the village of
Shirakavan, near Ani. He was an astronomer
and mathematician, and has left an autho-
biography, a manual of measures and weights,
mathematics, astrology, chronology of events
and many religious hymns. He has also writ-
ten a very interesting catalogue of precious
gems.

" Some gems and mainly pearls are men-
tioned in the writings of the Golden Century.
But in Anania Shirakatzi’s Catalogue lists'
are mentioned 33 precious and semi-precious
gems, with explanations of colors, in chrono-
logical erder:

1. THE EMERALD IS GREEN AND
LUMINOUS
((2!1'["".[!“1171 llulfuu(fl)z 4‘ ke Lru.uml_n[r» .

1 Ferdinand de Lasteyrie, Histoire de

I’Orfévrerie, Paris, 1875, page 63:
17 u,_nm uplrmf;w:flmlfl, Ubrenrts fruy G'[tlml&mgnl. U ws—

wbhmgpnefpiiip, bphewt, 1944, §F 260—261:
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LOOKING

10.

11.

12,
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«U""["Z‘["'i'i" {[’Qﬂnl-lyil lup[nj:mmbu[r[)) .
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«lluJFQbC wii® lgu[ﬂf[rp xz.rujuul.nlr)) .
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by (quishfreruy) Shputf
fuagryy .

The author might have had at his disposal
2 very bad specimen of saphire.
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uu[[unu;_
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13.

14.

15.

16.

17.

18.

19.

20.

21.

22,

(Van) in.18th and 19th centuries (sampler
#6492 of Historical Museum of Yerevan).
MALACHITE: GREEN WITHOUT
BURST (brightness)

«"'m4m‘l‘lwq‘ ltw’lw(fl)z mn.wf:g "l’""l['» .
This was probably imported from Russia,
through the Caucasus or Northern Persia.
IRIS STONE OF SERIOUS RED COLOR
«Sbpbl’ Yupdbp (pfugryi> -

PERIDOT OR CHRYSOLITE: GOLD
COLOR WITH GREEN REFLEXES
clulifpump’ mulpbqoy hubuwbgulpny s -
This is found mainly in Birmania and
Arabia. The yellow green quality is called
chrysolite.

JADEITE? IS PURPLE

«melvll' b’ﬁ[’w’lbll.ﬂ.lil» .

This is probably the non-transparent pink
jade which is very valuable.

ANTHRAX: SPARKLING AND
LUMINOUS

((lluya'mll'l'l‘ llw.,pmml:u[rl [nvumLnpd .
AMETHYST: WINE RED

<Us bpnl.umnu‘ ll.[rflbzl.ry'il» .

One of the varieties, which is found in
Armenia.

AMETHYST WITH RED REFLEXES
<<U.brlbu[tll‘ llm[uf[r[r zanLLuu.n[r)) .

1 This is the real amethyst which was

considered “help against drunkenness’.
This is extracted also in Armenia.
MOONSTONE (OR OPAL?): BLUE
COLORED

(<Illmd'nx_[m1‘ qcuulnl.mulll gribmenpy .

No information is available for the
armenian word.

THE BERYL: BLUE COLOR, LOOKING
LIKE CRACKED GLASS

«l]w’lbanil‘ 4muln:_mulllunl.njl'l nl_'l':lrlrul
Ymplyminf s arguslyeny

Probably one of the varieties of pink,
yellow and blue beryl.

RUBY IS POLYCHROME, BLUE,
PURPLE AND SEA COLOR HAVING
VARIOUS NAMES AND COLORS
«ewllnl_'inl.‘ F”"l"“"l"yi' 4‘ Qwulnz.qu:u—-
gyl ke b'[tlnm'l'lbq.tyft [ &ul[unyyf: nL'i:lr[nnl
wbu—yla whnihu ke gqoghasy .

Here the author confounds the éaphire,
hyacinth and aquamarine,

23. HYACYNTH? WHICH IS THE SKY
BLUE RUBY
(<"Lmll[ﬁlpnu71 y op 4‘ Jmllnl_iul.‘ bllllfnu—-
gyl by
A blue variety of zircon or aquamarine.

24. SMARAGDITE: WHICH IS EMERALD
GREEN
((Uxfwluuq:.nnu y ap 3 1pf[1nl.[uu‘r‘ 4w71uﬁ:z» .
From the Greek word ‘Smaragdos’ which
means emerald. This might be the
Oriental peridot, one of the hardest
varieties of the green peridot.

25. THE OTHER EMERALD: GREEN AND
LUMINOUS
((U'[u_u xlzf['nt_[um‘ limilw(fl)z Er. [~
Lnpy .
This is probably the Oriental emerald, a
variety of corindon.

26. THE OTHER JASPER: GREENISH
BROWN
W fpew qusnvgfu® @lussgoyl futoe (3) ¢ -
This may be the jasp opal, primarily
brown. '

27. THE OTHER AGATE: IS POLYCHROME
U pea wlpusnte® purqlusgpryd §> -

This is the agate of the deserts, which
also exists in Armenia.

28. THE OTHER AMETHYST:
POLYCHROME WITH WHITE BURST
((U.[u."b J'I?F[n_umnufl‘ [uuzlnfuul.tyfl b ru—
wplrnalybyny > -

This is very probably the opal called
“noble”. It is also called “Oriental” which
is the most exquisite. The amethyst is
never polychrome. ,

29. CHRYSOLITE: IS GOLD STONE, GOLD
COLOR HAVING BRIGHT CRACKS
«Cppramppfon , ap b nulpbpup’ nulibqnyh
B mlibym] mplminf g upuydumns -

This can also be the rhodochrosite.

30. CRISTAL: LIKE WATERY GOLD
COLOR
«Rpeplgna’ pppbe qfnep nulhgryhy .

A yellowish variety of cristal.

31, OTHER CRISTAL: BLOND,
GLAUCESCENT, SEA COLOR LIKE
THE AIR
Uy plepbn’ fowpmppmgnyh  foodugeyh,
b‘ruluﬁlblrlL, ?:l.minfmit» .
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The description make us presume that-

the author has in mind. the cittine and
the aquamarine,

32. THE AMETHYST IS WINE COLOR
«lrbm[uunnufl‘ lz.[vflbzl.anl Ey.

Another variety of amethyst which is
also extracted in Armenia,

33. THE LAZULITE IS BLUE COLOR
«l""l’"—"’[”lj“ q.mulrn.uuuq- ll.nl.fluu_nlr E».
This is generally called . Lapis Lazuli,
which is a natural hydrated phosphate.
It is also called Armenite.

You must have noticed that some of the
agates, amethysts and crystals are repeated
many times, due to the lack of accurate
chemistry in that century. Epiphanus of
Cyprus (310—403 A.D) describes twelve
precious and semi-precious gems which are
the most commonly used in jewelry. Anania
Shiragatzi’s descriptions are not only abun-
dant but also more convincing and realistic.
This fact proves that during the three
centuries from Epiphanus of Cyprus to
Anania Shirakatzi gemology ‘had stepped
forward. The laconic style and the accuracy
of Shirakatzi’s descriptions emphasize his
wide knowledge. Surely all of the gems
described by A. Shirakatzi must have been
used 0 some extent in Armenia. In one of
his matematical problems, Shirakatzi anno-
tates the price of the pearls, giving an
average price of 50 drams (gpu) . Although
we have not determined the value of a dram,
We presume, according to traditions in
jewelry that the diameter of the pearls used
generally for necklaces are from 6 to 10
‘millimeters.

In the same century Sebeos® (Ubghnu)
writes that the King of Persia ‘sends to
Sembat Bagratouni, after the later’s victory
in Taparstan, a decree “expressing his great
satisfaction, glofifyimg him with honor, higher
than all the gevernors of his government,
sends him gold in all the cups of his cup-
~bearers (d’mm[numll y butler), and royal
garments, a gold decorated veil (wpumwfure—
rwl) , knee-pieces (guibiguuubinl) decorated

18 Ubpbnu, buppahnynapy Qundnefpili, bpbewh,
1939, £2 64:

with gems and pearls. On the chiselled trays
of the Sassanide €ra, we see many decorated
veils, but no knee-pieces. The human forms
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knee pieces. The adornments Sebeos describes
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celebration of 3 military victory. From this
fa.xct We can conclude that knee-pi
given to acting military men, perhaps as an
Amenim tradifion respected by the Persians,
. Citing 5 reliquary, Sebeos also says:
Tl‘fere Was a piece of the Dominical Cross in
.a silver box, "o There are many reliquaries
in ‘Arnfenian jewelry, but the oldest one
i{lileowl\x; is fron_-llthe X to XI centuries, kept in

Museum * of ‘Echmiadzin (¥ 128). This

XII c?ntury relinquarijes were used in
rmema.. We can Suppose that thig reliquary
Was previously taken to Persia ag 5 trophy
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imaginatively reconstruct the trend of silver
and goldsmithing in that century.

We have taken into consideration three
ornaments, whose redesigning can show us
the possibilities of their use on metals
(jewelry). First of all, we have in mind the
ornament of the Eastern entry of the
Church of Tekor (ill. 2). Based upon that

ornament, we redesigned a very convincing
ornament of pure jewelry (ill. 3), showing

the probability of the exist¢nce of such or
related forms. Jewels of such style and taste
also exist in later centuries in Armenian
silver and goldsmithing. The sculptured capi-
tal of a column of the Temple of Yereruik
(ill. 4), which is also jewelry related, can be

successfully redesigned in many varieties,
giving us unlimited possibilities of its use in
jewelry (ill. 5). The basilica of Avan provides

possibly be used in chiselling and filigree
jewelry (ill. 7). In a series of ornaments of the

7th century (Dvin, Zvartnotz, Hripsime), we
can also find many ornaments whose rosaces,
double rope chains, ball forms and interlaces
can provide us with rich forms of jewelry.

Comparing an earring of the Ourartian Era
(Hist. Museum of Yerevan # 1841) (ill 8), and

Pl e mn

o)

two others of the Artashessian Era. The first
(Hist. Museum of Yerevan 4 1964) (ill. 9) and

the second (grave # 32, excavations of Garni)
(ill. 10) with an earring from the excavations

" of Dvin (7th to 12th century A.D. Hist. Mu-

seum of Yerevan # 1429) (ill. 11) we see that
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the last one keeps the developed exterior
outlines of the first, continuing the tradition
and proving the existence of the missing link,
with a development of form and quality. This
continuity'of forms shows that earrings of
the same éonception have existed in Armenia
from the 4th to 7th centuries. The non-inter-
ruption of these forms suggests that the
rosaces, the bracelets with serpents heads,
the rope forms and many others which existed
during the Ourartian and Artashesian eras,
and in the later (7th to 12th century AD)
Dvin Era have continued their existence in
the above mentioned 4th to 7th centuries AD .

All of the bibliographical evidences and
the facts mentioned above persuade us that
the noble arts of goldsmithing and silversmit-
hing continued to exist normally in the 4th

-through the 7th centuries. We are further

convinced that most of the jewels were
produced in Armenia from precious stones,
gold and silver existing in Armenian mines.
The testimonies of scriptural sources citing
the names of jewels  used in the country

demonstrate that jéwelry not only existed

but also developted in Armenia from the 4th
to the 7th centuries A.D..

Haik Ter-Ghevondian

© National Library of Armenia
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