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LUEUAUL

Cwqupudjulutph junpphg dbp opbip hwuwdé mpwpunwliwu wpybunh
udnipubiph putnipiniup npnpwiih Wuwwmytpugnd jupnn b wwp Ywuh pugquyn-
nupymunud ((hpwpunt, dp.w. 9-6-pn pr.) wjwunwuu hwgmuwnh dubph, hw-
uwpuimpjut gtnughnmwliwu twywlh, husybu wwb hnglnp b wpuwphhl
wuwwbpugnudubph dwup: Lwgmunp’ npybu ynipufwt duyngph pun fu-
gnighy, (w]wgnijuu b wpmnwugnnud jnipupwigimp wundwuwu dwdwuwlupyw-
uh hwuwpuwliuliwu Jyuuph npubnpmdubpp: Uhuy opu jhwpdtp putmpjut sku
tupwplyt] Suyulu jEntwpfuwphmy d.p.w. 1-hu hwqupudjulymd gnnipgniu
niubguwé mpupunuwliuwu dwlnypmd hwugniunh dibpu m nputg wqntignpniup
htmwgqu huguljuwu dnnnyppuljuwtu wwpugh dhwynpdwt Jpu: (Ghdwt wp-
nhwluwu £, pwuh np nipupunuwghnmpjut puuguywnmd hwgniunh 4 epupbpyug
pbnlu sju wdpnnowfwu wpuwwnmnpnit: Lhupdtp nuniduwuhpjws sk hw-
gnmuwnh dujwoph whwbpp, Junmgywoépwyht wnwuduwhwmlnipjnitubp n
Upwuwlnipymup: Spwynp vwluwywphy wnbnbneniuubtph, hugybu twb thwu-
nwluwl yynmph puguunipiut yujdwuubpnd nipupunwufut tpptduh hwunbp-
h pupn hwdwihph, dijwoputiph, gnpéyuoputiph b hwprwpwuph tpupbpyug
uniju htmwgnunnipiniup juunwpdwd § wunlbpugpuljwu hnphujwoeputiph
npuwug mhywpwuwlwu qniquhtnutph hudtdwnwlut puunipjudp: bhuplk,
hutughnwluwu vwjuwjuphy gunwonubpp sku jupnn wdpnnompjuip hwnnpnby
nipupnwfut hwuntpdh pnjnp whybpu nt gniuught hwdwnpmpymutbpp: bug-
whu hpwywgh wymd b G, Unpmint, hwgmuwmp glinughunwlwu wpdtphg pugh,
Wwynyph funphppuupgu n wwnlbpugnidubph dwpduwynpmdu 2 -Rwuh np
hwgnunp thhihunhwywuu wnnwdng Jupth B phnwpyl npybu gbinupd bu-

! Npupuulpud hugmunhb hwljhpé wigpunupa b atpuyugqud 9. <wgniine (w-
gniiih 1923) b W.Mwwnphlh (Mumphy 1983)° huguub mwupught ighpdwd dhiwgpnipynibbb-
nnud: (ipupunughnnipyub oppwbiwnid hwmtintipndh Yyhipwpbpuy dhty opu dhwy niuniibwuh-
nnipynibp U. Guuwywbh b U. <dwyulpywdh hwdwhtinhbuynipjudp hnpduodh b (Guaywd, <dw-
Julpgwi 1980): Jwbh puquynpnipnilnd jubwmgh hwgniunp pubgphdt htinhwjhu Ynidhg
wbnpunupd b jumwpgud npn ghnwut hpuwyupuynodbpnid (Magnuywb 2017; Torocsin
2017; Horocsin 2024: (3tiiuyhlt wnbyynn nhuwpynuittp G juunwpdl tule dhpwqquyhtt ghunw-
dnnnyutipnid (orocsin T., Cumgonuxa sHceHcKo20 mMpaouyuoHHO20 KoCmoMa 6 yapemse Ypapny,
MesxayHapoHasi Hay4HO-IpakTH4YecKast KoH(epeHIus «MHOrorpaHHbIil MUpP TPaUIIMOHHON KYJIBTYpPBI
M HApOJHOTO XY OKECTBEHHOrO TBOpYecTBa», Kasans, 25.04.2024; YpapTckue TpaJuluK B apMSHCKOM
HAIIMOHAJIBHOM KOCTIOME, MEXIyHapOIOHBIA KylbTyposnorudeckuii ¢opym «Hayka, kynerypa, oOpa-
3oBanne XXI Beka: MeXIUCIUILTMHAPHBIN noaxon», Kasans, 05.12.2025): Nipupumwljub hwgniunhp
hwiwhpnid Juipinp Gputunipnil niitignn qupntinhtt £ adhpduo O. Rtjhh dkbwgpnigniap
(Belli 2010; tinyth gpph gpupunuwyuin’ Batmaz 2011):

? Weiwei 2008:129.
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nwjuwt untndwgnpémpnit?, nuwmh mpupunuwlut Wuobpugpopjuu dbe
ubpyujugywé hwunbtipdh whybtpny, wpnmqupnh dutpny upbh £ thwonty
dudwuwluwypowth wphbunwynpubph umbnéwpwpuwluwu pupép dwljwpnuyp:
b wmwppbpmpymu unp b hnthnjuwut dwdwbuwlutph™ hund hwgmuwnh ahbpp
wuwhywuynu! thu qupbp pupmuwy’ hinfuwugytyny ubpunbubpniung: Uju woni-
uUny npywugpuy b hwtnbpa (costume, koctioMm) punh twfutwljwl unniqupwlnife-
jup, npp wwppbp (Equpunwuhpubpmd hwugnud B htug unynpnye fud
wywunnyp qunutwphu®: Lwuh puguynpopjut hwgmunh dubph hwjwuw-
Juu wnbuwpwuwlwu YbEpujuwuqumpniup hwunwlwu uneh vwfuy nipjut
wuwjdwuubpmu htwpwynp £ nupél) hwphwu dpwlnypubpnid yuhywu] wé
wwwbpwalbph b npuug YEpwpbpyu) wbnbympejniuutph hwdwnpdwdp, pwuh
np mwpwowppowuh hnginp b wpfuwphhl Jyuupnd, wyny pymd wwb hwunbp-
anud, wnfu Eu tdwlinmpjniuubtp b hnjuwgnbgmpeniuubp: (0-Eh Lwuh pugquyn-
noipgniumd bu wbn Gu quby hhu Ubpdwynp Uplbpnd jujunptu nmupuoe] wé
hwuntpsh hhduwuwu aubpp (hwnfuybu wumpupwptnuwut), wjumwdbuw-
Uhy nipupunulwu tdnutpp mwppbpultgh Bu hpkug hupuwnhwynipyudp b wnb-
nuljuwu duwlinpwht wnwuduwhwnlnpymuutpny: <wuntpdh dhwynpndu n
qupgugnuip Wuydwuwynpjwd tu utwb phiiph b gnpéjwéputiph wpmwnpmp-
judp, npp pnyp  wyb) unbnst) myjw) dwudwuwfuppowuhu b puwlhiwyuljut
wuyuwuubpht hwpdwp hwgmumh dhbp: 2h pugunymyd twb ubpdméywd wp-
wmwrnpwpp, pwuh np wmbn Eynipniuutp Bu yuwhwywuy ) wnbmpughu dwbwwwp-
hny Uunpbunmwuhg b Pwpbnuhg pipdws wwppbp gnpéywsdputiph dwuhu’:
Yupdhp ppupmd (Quyuwumwt, Gplwt) (Ghpbpwhuh punuph htwghnwluu
wtnnuwubph wpnyniupmd hwpmuwpbpjws gnpdjwoéph Wuwgnpnutip ni npduw-
wwwlbpubtph pEynpubpp htwpwynpnipiniu Bu mwjhu yuwwnlbpugmd juqubn
nipupnufut hwgnunnmd Jhpundwd hwd wuwljuu gmuwghu jmémdutph dw-
uhtu:  Ghqupybunwfut  hnphujwoéputipmyd ubpuyugdwé  hwunbpsh autpp
Yuynid Eu, np hwgnunp untnodby £ wnljuy dudwuwluppowuh jpnuwu b
hwuwpululuwt yuwwnltpugmdutpht, hugybu twb wnipwiwu dhgngutiphu hw-
dwyuwwnwujpwu: Fup o oyuwhywiujwd wguulbpugpuljwu  ophuwlubtpny
ybpunbinst) mpupunwlwu hwunbpdu hp wdpnnompjut vky, pwuh np npwup
ntubu Ypluynn Juunuhy dhwgwh, b puguljuymd £ hwuwpwlnipjwu pnjnp fuw-
ytph punhwump uupwghpp: NMuulbpugpujuu wnpympubpb wnwy bwwtu

% Barbieri, Pantouvaki 2016:4.
* Bouapuukosa 2011:273-277.
® Qphgnpyub 2011:12:



wywhnymd Gu wunywémpymiuubtph, uppwquu bwlutph b wqujwlwuukph
hwunhuwynp Yepwwpubpny: Npnp guwénubpmd hwunhymd Gu uwb hnglinp
uyuwuwynpubph, qhuynpubph, dwnwubph, tpudhpmubtph, wipnpwwubph b wy-
1ng Ypyupught dwpduwyynpmidutp: Ghnupdbunwjut hnphudwéputipmd hw-
gnmuwh tnfu monudubpp YYuymd Bu dwuh puquynpmipjniumd qupqugus
wuwutwwwhnipjwu thuunp (Wuhywuybly Bu hhpunwlnipnitutp wumpulijwu
b mpupunulut gpuynp wnpjniputipmd, husybiu twb hwunwgh wyugmgyby b
huwghnwlwu guwénutpny)®, npp tywuwby § nunwjuwgnpémpyut qupgug-
dwup: Uhguwnwpyut Swjwumwund pupdp dwjuwpnuih hwuwd nunwjuwu-
jnipjut  (oniphwljugnponipyniu, dwuwdwgnpdmpni), Jupwybwnwgnpénipyul,
wubnuugnpompjut wywunnypubpp fuwpuuwd Bu htwgniju dwdwuwlubphg
ubpunbubpniuy  njuwtgdws Yhpwnwlwu wpdbunh hwpnonm hnpéh Ypw’”:
Yupuhp pinphg hwpmuwpbpjws ubwughp dh wmbpunmd ju hhpwwmwlnipyniu
wuwppbp Yhunwuhubphg vnwgywé Juoyb hnwdph b pppt hwunbipéh dwupu®:
Cum tplinypht, dudwuwfhu tnk) o gnpodwoép wpmwnpnn wphbunwynputp b
hwdpwpmpymuubn, hugytu ophuwl hwplhwt dpwlnyputpmd (wjuytu Yngwsd
Juyunny fyut uw)tipmd hhpumwljws Bu pppb b ympk gnpéywsputip wpnw-
npnn hwdpupmpimiuubp b wphbunwynpubp®): <wpyh wobbyny, np hunid wp-
htuwnubpp thnjuwtgyly Bu ubpugbubpmug®, wwyw ndywp sh Ynwhby, np hwylu-
Juu dhouwnwput dpwlnyen nppbiqpt) b npnpwlh wjwunnypubp: Lphunn-
utnipjwt mwpwonuthg htnn £ jmpugyty b punophuwlyly Eu vwhuhunmd gn-
jnipgnit niubgwd wpy tunh dubpt m Ynnwlyws hnpép™: Lwuh puguy npnip-
miunud poipnp by b gnpéywéph unwgdwt hhduwlwu hmdpp'?: Yju wnnudny
Jupth b qmquhtn wuglugul] jwun nupbp wug dbé mwpwémd qunws puu-
Jupdtip, uyhwwy «Epdhu» Yngynn dnppnt Ybpwpbppuy, npu hp wuntup unwgly
b Updbuhw punhg b hwy wnbwmpuwuwuutph dhongny wwpdby b Gypnyw®: Gpuw-
ynp wnpjniputiphg wbnbjuwund Bup twb mpupnwulut hwuwpunipyuu dby
wnnwdwpn nbpdwlutph gnympjut dwuhtu: Unpuunpbunwijwu dh nbpunnd
hhpwwnwnipinit ju ndu Lwpugh wuntuny guwynp ghpdwyh dwupu' (ww hp-

® Apyrionsin 1964

" Yoy 1981:5-6:

8 Apyrionsin 2001:398 (Ne521).

° Boucher 1967:43.

10 Mapp 1915:16-17.

1 i ywl 1981:5-6:

12 Cifgi 2012:36.

3 Gevorgian, Bernardi, Nercissian, Stepanian, Massoumian 1974.
¥ Lanfranchi, Parpola 1990 (Ne91).
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ownwlynud b nipupnwfut wppwutphg dilh hwjwuwpwp nww Uwpnni-
poppt Ypw Juqdwltpuyws oy wyppmpyuup dwutwlygbm weheny)®: Uppw-
jujuwt ywjwwnubpmd nbpdwljutp mubtwm wjwunnjep Swjwunwund wuwh-
wuwy by §uwb hnmwgqu dudwuwubpnud®: Uunpunwuh Uwpgnu 2-pn wppw
(U.pw. 722/721-705 ppe.) Uppmp wumywonmpjutt mnnyws hp bwdwlnud Mpwp-
wnnm Enuwpluwé wppuwwuphg unwgquwé wjwpp pYwpythu, hhpwwnwymd k
twl Yyt b pppb juyunudwunypulugnyu (puo bpbingehu «Shpwuh»t’) b jup-
Uhp qqlumtbp®: Cugjulwu [Enuwpluwphp hwpnum § pmuwlwu b hwupwghu
Swgmu niutignn mwppbp ubpuynptpny, b wdbbwjuy hw]wuwwunejudp,
Jupdhph unwgmdp humd bu wywhnyy by § jupdpnpnh ubpyny: Sujwumwtund
gnnipniu niukignn pnwwluwu dwquwu ubpuynptphg wikbwwnwuwlwnpgnp
«nprput Jupdhp»-u £ Uju hwynuh £ uwb npytu «Qujjujut wympunipy, «Qwy-
Julwu Ynpkuh®» ud «qpugh» (enipplpbu krmizi (wwpuytpbuhg thnjuwny ws))
wumutbpny®: Ubkpluyndu «qupdhp dhowmp»? wwpuédwu wnbnugpnipiniup
Luyyuunwth Updwy hph b Upwpumh dwpqtiph Upuquth b 2punwm hudwjup-
ubpnud b: (pnp wtin iynipjniuubiph hwdwédwiu Lwgujw |Enuwpfuwphnd hwyn-
uh ubpjuymp wwywhnynn dhowwmp vl b hwnmy poyguh wpdwnubpnyg?:
Yupuhp ubpyh Yhpwnnipiniup Upbkpnud hwynuh B tn ) huwgnju dudwuwlub-
nhg h Ybp, nph Jun JYuympiniup Yupbih b guul) twb Gungwéwusmd?: Lh)-
1Euhunuut opgwunid Upmwpwmn punwpmd (Swjwuwnw) tnty Eu ubkpluwnutp,
nputn gnpdywépubipl pum bplinypht ukpyt B nppw updhpny?: fugh np-
nwu Jupihpp, Sajulut jnuwuwphnd mwpwéjwsé Gu tnbkp bwb wy ubp-
Juyniptp, hugwtu ophuwl mnpnup (rubia, pniuwljuu Swguwl), jweywnpnp (hnn-
Utwgh tpwuwynp wumdwpwt b nwqiuljuu gnpshy Nihuhnu UJwgh hhpumw-

5 q.ptilyywiti 2023:29:

18 Epemsn 1953:30.

Y Uhgwurnupyuibh dtbhsitipp Shpubh wutyn] hwulugly Go wppuyulub Gupdpulow-
wmwgnyip Jud jupdpudwingwugnybp (purple):

8 Frame 2021:302 (Ne 65) (366); Absikonos 1951 (Ne 2):331.

19 «Armenian Cochineal», «Ararat Cochineal»: «pnuii Jwpihp»hg unwgynn Gywbunp
Ohpwiht hudwpydty b huyujub wppuywlud mwub wpwbabwpbnphp L unwgl) £ «huyujub
Ohpwtih» mbjubinidn:

2 gmtihwiiyuil 2003 (u1):390:

2 Zugtipp updpunpgh pnupubuwnndy Gulpioh wpynpnid uwnwgl Bo dnig W qun
Qupdhp Ghpl, puquuwbbtp b wyt: o uybwowduy hpunnieinid £ gl gnpqugnpdnipyu,
dwiwdwgnpdnipyul, npitwbupsnipyub b dwipubupsnipub dte: Wyu wdtiin wyuwhnyynid
L dhuy dhowwnh tgtiph panphhy:

2 Gevorgian, Bernardi, Nercissian, Stepanian, Massoumian 1974.

2 Uhjhpubip- £kl 1946:17; Suyminiphih 3mlhwiing, XVIII, 12, 16:

 Epemsin 1953:29.
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Ympjuu dby ubpfuynpp Ynsynud b «Armenium») b wyu®: Ywpdhp progpood
quiu b Eu kS pUny prpljutph nulpb b pupt gqubljubp, gmihwlh npuqquhutph
Juyt b tpiupbk mwppbp, mwuppbp nwkuwlh phtph b gnpodwsépubtiph duwgnpn-
ubp®: “Lnyu Juypmud guuy by Bu twb kS putwlmpyudp ppyyw phytph Yohy-
ubp, wuqud pusnphg unwgws phibph duwgnppubp?: W, dhpluny uwyugh
Jupéhpny hwymuwpbp]wd duwgnpnutipp ubpywé Gu tnty jupdhp, juuynyn o
nbinhu gnyjutpny?, npnup twb htnmwgqu hwjuwt mwpugh hhduwlw gnijut-
nhg Bu: Ftwwnbny mpwpunwiwt npduwuwpubph ywhywujws pilnputphg®,
hwgnunp untnéyty £ Yepuyup]bunmd wmwpuédws unmju  gmuwuuwlny:
Cwymuwpbpjwé gnpéywoph wuwwmwnhlubphg dblh ypw gquwhywul Gu wu-
qud qupruwuwfuy hmujwséph htwpbpp®* (uy. 1-3), npp unwgyly L htupw-
phdhsuwpetih hnphgnuwlwu b ninnwhwjwg hwljunhp puuwdnpmpjudp wwp-
pbp gqnyup phughu thnjuwugnidubpny: Fwwnting wwppbp Yepuuputph wowwn-
Ytpubphg' hwgmunmd wwpwdws Bu tmby hwnhuwfuy, bnluwbwjuy, gqéw-
twfu b Jupnjuiwuwfuy gnpéywoéputipp: Uwbwéwgnpéwluu hptip hwymuh Gu
twl Ywuh puquynpmpjuu wy htwjwpbph ynnudubphg: Ywpdhp pingpmad,
(nthpul-Juyt ((bnwwfuhuph, Ywtu pwnquph hjmuhu-wpbbpmd, (Gmpphw),
Ujwuhu (Lwuw 16h wthhu, (Gmpphw) b FPwnung (Mwwung, Lwpulhihuw,
Unnph dwpg, huyjujuwt guundwluu wuntup Lwppbp, (Fnipphw) huw] wjptpnid
hwynuwpbpywd gnpéywséph wdnpubipp hwuwmd Gu, np Lwuh puguynpnipint-
unud Jhpwny by Bu nmwppbp npujh m hwunmpywu gnpéywoputip: Ywpdhp prne-
nhg guujws fuwynun gnpéywéph npnp wwwmwnhubp® J{uymd by, np Ywuh
puguynpnipjniund Ypt Bu twb pupyu hwugnunm: (hpwpunwlwu hwgnunp,
nuwwbny dtp optip hwuwé npduwuupswlwu vwlwywphy hnphuywéputinhg,
husybu bwl Yupdhp piniphg gmudws thwynk wpdwuhfutph ypw yquhywudws
YJupihp, ughnwl b ub gmuwhtwptphg®, tmby b puqiwugnyu, vwfwiu pun
tplnypht wnwy k) hwpgh Gu tnly Yok b pppt Jupdhp, dwunpuljugnigu gnps-
Juwoputpp® (Gupwnpymud §, np ogumugnpdyly L uwl pudpwl®): dnpb gnps-
Jwopp Uhowgbmpmd btnty b wnwy bty puuupdtp b wpnwungpdby § wnwy bjw-

% Umtihwiiyuil 2003 (p):298-300; Ceiipansin 1982:47; Plin XXXV, 28, |.
% Guwywh 1982:26-27:

%’ TInorposckmii 1950:34.

% Inorposckuii 1955:67-68.

2 Znhwiihuywh 1973:;

* MMuorporckuii 1955:68; Cifci 2012:38.

%! MInorposckumii 1950:34.

% Guwywh, <dwywlyjwmib 1980:203:

*IpsconoB 1951(Ne2):331.

¥ Muorposcxmii 1955:70.
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whtu Ybpuwfuwydh, ppuitph hwunbpdwuph b wunywémpymuubph wpdwuukph
hwuppupdwu hwdwp®: Qwjuwu (Entwuwphnd dbwmwpuh gnpéwénipiniuu
nipupnuiut dudwbwlubphg h Ybp hwunnd B (Gnhpul-fugbmd hwjmuw-
ptpywé wuwwwnhyp®*®: 2h pwgunymd, np mpupowjwu Jbpuwuwgh dnju
qgbumutipp Jupyty Bu hkug dbmwpubt gnpéjwéphg: Utnwpuh wpmwnpnipint-
up Juuyws b opuwdwwywhnipjut htn, b pliplu yupumwnhp sk, np wju (hutp
thwju ubpdméyws (hugwytu Gupwunpdmd £ 2puwumwuhg): {wgjuljuwu (Enuwg-
fowphmu hhu dwudwuwutiphg h Ybp sbpudwywhmpjudp qpunyt) tu Shgpu-
twybpumh, fvwppbpnh, Umhp-Upgwjuh, Upwpuwmjwt hnmp, Upwnwpulh, Sw-
Yynph b Gnnpuh wwpwswypowubpmd®: Uhguwnwpjuu Lwyjwunwunid oph-
Uwl, dbwmwpubk Yunpubpp gnpésymd Ehu dhwgniju, qéwuwfuptipny b dwn -
Uwfupbipny: (humduwuppnipjniuubph hudwédwiu guon fuwy h hwnbipdp, hugytu
wy huwgnyu Wuynypubpmu®, whwup § duny (hubp unygup, vwluje mwppbpuy-
Ybp dhwju gnpédwépny b hwpupuiupny®: Lwynmuwpbpjws wuwwybpugpuijw
Unipbtpp peny) Bu mwjhu npnpwih swthny wyumpugnd Juqut) nipupunwuljwu
wpwlwu b hgulwu utntph hwgniunh hhduwluwu dhbtph dwuphu: Yupkh £ Gu-
punnty, np Lwuh puquynpnipjniumd wuny wompniuutph b dwhijuwuwgniuk-
ph’ hwnfuybu Jbpuwjuwdh ubpluyugmghsubph hwgniunp dhbpoid wwppb-
noipgniuutip sku bk, pwuh np wunydwoéubkphtu dwpnhl wwnlkpugpty b wuwn-
htpky Bu hpbug wdwunipyudp: Swudwnpbny Swjjujut (Enuwpuwphh dhouw-
pupuwl b nipupunuiut dudwuwlubph juuwtg Yepyuwynpomdubpp’ hwugbip-
Guuph Junnigwépmu Jupkh b quuly tdwumpiniuubp: Cum wdbuwjuh nipup-
nwluwu wdkuopju b mnuwwu hwgmuwnh hhduwlwu dudwsépp wdwbwwnhy L,
wnwpptind by £ dhwju hwpnupwupu m gnpéywopp (uniyju wy wunnijpep pwpniuwl-
Yby b uwl hbnmwguymd® hwyng dby: Ophuwy Upnituhph ppowith Juiwgp mubghy
tu tpynt dbinp hwgnun® nwt b pup. wnwehup hwuwpuy, dnwt wbjh pw-
Jupdtp gnpéywéphg®): Ftwwnbyny wwwnlbpugpulwu hnphuywépubphg” Ywuh
pwgquynpnipjniunid  qgumh  hhduwlwu abjwoépp tnkp F unmuhjuywudwu
Jupywopny (nniuhfuyh hhdph ypw Bu dhwynpy b wwb Jun opowuh hwyjuljuu
wnwpuwquélbtpp): Lwgnunh hwdwihph hhduwlwu punugmghy £ tnbkp bp-
twqgbum-pwdlnup (Wuudnwl, wpjuw)nin), npp hwtwfu mbuund Bup wuwn-

% pendergast 2004:53.

% L dwyuilyyut, <m]utihywd, <duguljjub, Shpugyuib 2023:106; Lehman-Haupt 1931:967.
¥ Wiwqyub 1983:10:

% Bapauman 1990:235-236.

¥ Qwgmiip 1923:34:

“ Lwpurytiwh 1879:61:
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Juoénpymutbiph hwunbpdwupmd: (hpupunwwu wwpwqught hwdwhpp Jugu-
Jws b tinty qiinughnnpbu hwdwnpjws wmwppbp tpupmpjuwt JEpuwhwgnu-
whg b qqtunhg, gifuwungubtphg i wppmqupnhg: Swppbp Yepyupubph wp-
wmwpht ujupuqgphg wjuhwyn § hwuntpéh dijwoéph Jupytmnpbu jumwp]wé
twuwgondp b mpuqowihu Ynyhy vuntgmdp dwpduh pw: {wgniunh gbnw-
qupnnuiu nt gnitwjht hwdwlwpgp, hugytu twb punhwunp uuwpughpp wog-
dwuwynpjwé bu dudwuwuopowuh dywlnipuwghu b hnglinp wwhwugutpny:
Ywth pugquynpmpjut nEinpunhy-ghpunwluwt wpybunmd, wyn pymd
Uwl hwunbpdmd, hptug qinughmnipjudp b jhpunwlwt vywuwympjudp ju-
npunp mtn Bu qpunbgund thnpuqpuqupn gnnhubpp: {wunbpép denwnwljuu
gnunhubtpny hwdwpbm wjwunmen phplu wugh] £ hwjjujuwtu nwpwgh,
npnud hp Juplnp wbnu Bu gt wpéwpt dwupwpmpp dyuldwdp qbnuynip pw-
dwp-gnnhutipp: Ppnugl gnnhubpu hptkug wunmbpugpuljuwt hwnuwuhputpny
niubu twl Yupbnp whnbjunjwlwu gnpéwnnyp’ Lwth puguynpnipjut hw-
uwpwluluu b hngunp Yyuuph, Ypnuw-chuwlfjut wjwunnyputph, jEugunh
nwquuluwu Yuuph pugwhwyndwu gnpomd (Y. 4-19): Swymuh hwpnipuynp
gnunhubp hwjmuwpbpyl Gu mpupnwiwt pwguynpnipjut wwpwopu pun-
gninn ppowubiphg (huwghmwliwu wtnmuutph b quudwgnnnipjwu wpyniu-
pnd)” hwynubyny woluwphh wwppbp tpypubph pwbgquputubpnd b wehwnw-
Jutu hwjwpwéniubpnid: Gnnhubpp hhduwwund yuwnpwunyws bu dbmwnw-
Juu pwpwl phptnubtphg, niuku mwppbp jwjup b Eplupnpniu (Unw 5,5-17 ud
lwjup, 70-120 tplupmpymu): Fhnupybunwljuwu hwppupndp juonwpjus b
nuwpdtiptuh Ynnihg ubnddwt dhongny b wpunwphuhg htmwqu dpwljdwip: Un-
Ju Bu wugpbp nn9 bpuyupny” twuwnbu]ws uodh Yud gnpoywéph Ypw w-
nugubint hwdwp: Muntpugpuiuu puqdwehy hnphujwépubiphg, wyy eynd
Uwl nwppbp gnnhubiph qtinupy funmwlwu hwpwpwuphg punbkny gnunhutpp
Jwjunptu Yhpuny by Bu wmwppbp unghwjwlwu nhpp nitbgnn ph’ winudwpnuug
U pt’ uuwug hwugbpémy (hwymuwpbpdbty Bu bwb thopp swhuh gnnpubp, Gu-
punpynud b dwujufuwu®): bGwuwp b wqudwpghl Luguijuu (muwfuwphnod
gnuhubip Ypby Gu wybh Jun dwdwuwlubphg, nph Jun wywgnygu Gu ppnugb-
nupuwt huwjwypbph whnmdubpny hwynuwpbpdws wdnpubpp®: Mpwpuwfwl
gnunhubtiph gbnwpyunwluu hwppupwupnid wuhwyn £ dwudwuwluppowuh
gbnupytunwfuwu b hngunp dpwlnypny wwjdwuwynpjwséd hwdwlupgyws
punhwunip Wuwwbpwhwdwlupgquht dnnbgmup: Snmhutpp wwppbpugy md

4l De Brestian 2005-2007:29.
“2 Maprupocsin 1964:136-137.
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bu dwdwuwuyht b wuwwbpunhywht hwnfuwuhyubpn]*®: bwpbih b Gupwn-
nhy, np gnupubip pun hptug ghnwpybunwlwu hwppupwuph’ wwppbpdmd Bu
twl wnopbwfut b hwwnmy wnuwéhuwfwu vywuwlnipjudp: Gnwhubpht pun-
2 b nbghunpught pwdwumdutpny bpleuh hwppught wwnlbpugpneniu’
Jhuwnbd (wpndh)) wuwmltputph YpYunpjudp, np hwymuh £ pbnbu huwgniyu
tghyuwlwu b dhowgbmpywu wpybtunhg: Pnpnp nliypbpnd wwnmltpuqupngni-
Up Juuwpws b gnnhutiph tpujuwwu 6uht hwdwwywwmwujuwu hnphgnuw-
Jut qupnugnubnpdwt uljgpniupny: Cumn gbnupybunwluwu hwpwpwuph fu-
phh b puuwupgl)’ wnwtg npnpwih gbinughnwlwu hwppupdw, yndtnw-
jhu phdwwmhl dEjunipjudp, Yphuynn nwwywynpuught yuwnlbpudnnhyutpny
gnuhubp: Upmdtnughu pupny unmgywopny gnupubpu niubu npnpujh ptdw-
whl] wnwuduwhwwnlmpnuubp, b jupth § wub), bwb dwupwhu ninny woenip-
jtu, husybu ophuwly npuh (Shuwluwu), nwquh dnnhyutp b pidwnmhl hwdwnpw-
jhu jmdnudutip: Unwiug uymdtmwihu dkjunipjwu wwpq hnphuygwépubpp junng-
Jws tu wnwybuytu Ypjudnn quppudnnhjuiht jud yunlbpwdnnhy wihu
nwuwnpuh uljqpniupny: Upwup hpkug htppht winwuduwumd Bu wupgq b pupng
Junmgwépubipny: Swppbpuwlth Bu Gpypuguthwlwu nGéwynpdwdp hnphu-
Jwopubipnp tphpusuthwlwu wwupptph jhpundwdp, huyybu ophuwy Ynwtwfuy,
géwuwfup, guwugwhjnup (peouyht quprutwuptp) b wyu: Fmuwlwu nGwynp-
dwu nbypnid Jhpundws Bu nfwdnpjwd pniuwljuwu wwppbp: Fuqudwphy Bu
twl dwpnulbpy (wunpnyninpd) b jEunwuhubpny (qnndnpd) yuwwnlbpughu
ntwynpnudubipp: Swunbpdnd Ghpunywé qupnuuwjupbipu hpkug punypny ng
tdhwju jpugyuy mwpp Gu gbinuwghwnwlwtu hwppuwpwupnd, wyb hupunipnu wp-
Jtumh wbuwl: Mpupnuwliuwt quppuuwptpp jud qupnuinmhyubpp hptug
Junngjwépnid niubu dwdwuwlwpowuh hnglinp wwwnlbpudnwenn nipjwup
hudwywnwufuwubgjws npnpwlh Wwpdwiwliwu hwdwlupg” juquigws wnw-
Jhuytu nhguypnuwlwu tphwluymdutph hgmujhqugjws gpudhljulw
wuwmytipubiphg: Gnpdywoph b wppmqupnh wwpuquubph wuwnfbpugwynt-
nmud tpYpuswhuuwuwgjwé qupnuinnhyubph hwdwnpmpyniuubpnd ks ntin
niuh dwpbdwmhjujut npudwpwumpniup: Uppniqupnh jud qupnubwfupb-
nh wmbnunpmuutpp hwgmumh  gbinwpytunwjuu hwppupwupmd Wwjdwuw-
ynpywd bu ny vhuwyu qmuun gbnughwnwlwu, wyjb jhpunwlwu b shuwfut upw-
twympjudp: Mpwpunuiut quppuuwjupuht hudwupgp, husybu huwgniju
wy] Wulnypubpnud, wugh] b qupgqugdwu bpjup dwuwwywph’ wuwhwywubyng
uwfuyt wjwunuliuwu dnntgmdubpt m wnwuduwhwmnpjmuutpp: Uju hp

4 Ecasnn 2002:91.
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aluny hwunhuwumd | hwgniunh wnwuéhu dwubph b gnpédwéph qlnupy btumw-
Jut puupiwu hwdwp Jupbnp b mEnEundwluwt punwunphs: Gplpuswu-
Juuwgdwt dqunnn qpudhynpbt wupqbgws qupnuuyuwwnybpubtph hhdpmd
owwn hwwju puwé Gu hpwlwu Gphnyputp. dwpnhy, pnyutp, YEunwuhubnp b
wjju: Uuhpwdtipm E uuwnty, np junphppupwuwfut quppudnmpyubpnd jud
qupnuuwfutipmd, uppuqut jud wntnéjwéwhu Ephwluwyndutpp bu wmpws
tu hpwlwu hhdpny wwwybtputiph dhongny: Mhpwpunwfwu wpy bunmd wdbuw-
jmpophuwl b wibuwyhpunywd qupnudnnhyp Yhuwg dwnh b wunwpbkpnpe-
jut uppwquitt qunuthwph htitm wungugynn wuwwltpwalbpu Gu, npnup wbn Gu
qul pt’ Yipywpbunh b pt’ piynpunhy-4hpwnwlut wpbunh wwppbp hn-
nhuy wopubpnud: Fujwlwl jnipophtiwy Ypwny Eu jhpund ws udfwu qupnudn-
whyubpp hwnjuybu dbnmwnuijuwtu gnonpubph hwppupwupmd: Gnumpubkph L
wpnniqupnh wy] ywpuwquwubph, husybu bwb hwjwuwpwp gnpéywoputiph qhi-
nupy tunwlwu hwpnuwpwupnid, jEuwg Swnwwywwmltpubtpu nt pniuwlwu hhd-
pny wmwppbpp Bupwply by Bu qpudhfulju Epjpuguthwjuuugdut m nGwynp-
dwt: Gphpuyuhwuwu gduyuunfbputpmd wnwy k) mwpwéjws Gu opowwyw-
wnn wpluwphhg thnjuwnywd hpwlwu dutp, huswybu ophuwl ukpduwhwwmhljutp,
poyutip, tpluught dwpdhuubp: Quppudbbpnd wjuhwyn Bu twb wpujwn b
hquljwu twjuwulqph htn wungugynn yuwwlbpwébtpp (unyu wy wungnypp pw-
nntbwly b uwlb huyufwt mwpuquiht hwdwlupgmd): Qupnpuabbpp phh
Inugyuy dhong tu hwunhuwunid, wjumwdbuwjiuhy npuwup wwwnlbpunwynnid
hptug ypw Ypnud Gu gbnughnmwlwu b funphpnuwpwuwlwu juplnp gnpéw-
nnyputn: “rpwtg punpnipymup phplu uydwuwynpgws b dudwuwluppowh
hhduwfut yuwnlkpuwhwdwiupgh wjwunwluunipjudp: Mpuponwliut qup-
nwaltip mubu hpkug hwnwuywlwu nhppp, nhpdp, néu n hdwuwnwhu vyw-
twympmniup:  (ipupunwiuwu wpdbunnd qupnwwfuyp  dwppuug  Ynnihg
untnoéjws wmbunnuljut b qunuthwpuwiht puuwindubph yuwwnlbpnwdu £ qup-
nuuwfuph Jud yuulbpudnnhyh dinyg: Quppuébhbpp dwdwuwyh pupwgpnmu
thnthnfuly Bu hptug néip, vwlwju npnpulh Yepuyny wwhwywub) Bu junnigyws-
pujhu hhduwfwt gétipp: (hpwpunwlwu qupnupbump, npp udwungejniiubp
ntuh wunipuljwuh htm, Junnigdwsé £ wnweht htipphtu wyjw) nhguuytinwlwu
dudwlbwluwypowuh qunuthwpwhu pnjwunwynipjudp, nphg b plunmd tu qb-
nupybunufjuu abitpu m wpnwhwngwdhengutipp: 8. Fpnljdwuh punpnpdwdp
qupnupybunnmd ndu wpnwgnwd b wnwpiuih punypht hwdwdwjutgyws
wuwwltpwaltpny, npnup untnéywé tu dudwuwlh gbinughnwiwu wwhwuy-
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ubpht hwdwyunwuwjuwu*: Mipupunwiwu hwuntpémd quppuélbpp jupbh
L wnwuduwgul) puwm hptug whyuwght hwnwuhpubph: Mpuponwlwt bgpu-
qupnuiht qupnuuwutipu hpkughg wnwy bjuybtu ukpjuyugunmd Bu nGwynp-
Jws pniuwwfuptp, Emwbwjulp, qhgqugq, tnluwbwfup, punwlniu, Jwpn-
july: Ywpth B ujumty, np tphquyht qupnuwuwuptipp uny npuwpwp wbnwnpy nud
Eu mwppbp gbnupybunwfuu hnphudwopubiph, husybu twb qqlump ybphu b
unnpht hwnjwéubpmy whunnuiuwt b hdwunwiht wjwponiunggnit hwnnp-
nbny: Mpupnuwlwt quppup]bunnd jhpungws Jupryulp unynpuwpwp G-
punjws b pl’ thul b pb’ pug qupnuabibpmyd: Snpdywoph b wy dwlbplngpub-
nh hwpnwpwupnmd Jupuwdl qupnuuwjutpp jhpunjwséd tu hwy wuwpw-
suh pudwundutpny, updtwnphly Ypiumpyudp, nhpuhl nhppwih hintgnfungpe-
jmutbipny:  SGnpéywopubpnid wnwybjuybu  fhpunduwé Bu punwuljut Gud
opowth uby ubpunywé Jupnyuljutp: Nputu opphuwy Jupkih b phnwpyb) wuwn-
Jwonipniuubtiph hwunbpéh gnpojwéph qupruuwjupdwu funmgywsépp, npnp
gnuhutiph hwpnuwpwupp b wyu: (ipny gnnputiph Ypw ywhywudty tu wipug-
dwu onulubpu m nkynpunhy wipwubpp: Sunfjuupwliwu £ htmwgu hwjju-
Juu dnnnyppujut nmwpugnud mwppbp mbuwlh gnpéywoputiphg b dbnwnub-
nhg gnupubph gnpéwémpiniup tpym ubntph hwunbpdwupnd” pupuwiugnip
utinhu hwnml junphppwpwuwwu vpwuwlmpjudp: Gnnhutph gnpéduopu n
qupruuwfubpp humd dwnwyty Gu npytu Ypnnh unghwjwlwu nhpph gnighy®:
Luyng ubg, wnnudwpnjuug mwpuwquiht hwdwhpmd gnnhutipp hwewfu dwnw-
b1 Bu hppl gpuwt’ Sfuwfunnp fud wy) wnwpiwubph hwdwp®: Yhpunwlwu
udwl Unnbgmd Yupbjh b hwunt) vwb dwuh puquynpnipmumd’ wpwljuu
utnh” hwnjuybu wunwdnmpjmutbph b nwquhfubph yuubpugpuiwu Yhp-
wuwputpmd gnunig Juujws ghuwwbuwlubph ophuwlny (wyu tplnypp uny-
unipjudp hwyng dby ubpuyugywd b ud hu-nuuwlfubpp jud quymjup gnnmg
Jujubn Gutipnud): Ugunwgbund pud wljwu nipugpuy Bu hwnuwbu jwju gn-
whubtipp, npnup £hu Uplbpnid hwynuh Bu hwnljuwbu qhuynp-utinwédhqutph
Ytpyupubphg?”: Mipuponwfuwt bwlngpmd gnnpu jhpunwfjuwt gnpéwnnypub-
nhg pwgh niukgh) £ uulb dnquijut pwuwlnipniu: Udkuwju hw wuwluune-
judp wuwwbpwquubph, npuh b Shuwuwmwpnpnitutph dwdwuwy ppdbpp, gb-
nuuyttntpp, wppwubpt n gnpuywputpp gnnbjuwy ) Gu gnpéwntuwluu b n-

“ Bpoxman 1905; Crenanosa 2011:14.
* Wwqyuhb 1983:64:

*© ynthwiyuh 2007:17:

" Muorposckmii 1962:73.
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quljut Wjuunwnnidubpny*®: Gnnpu npybu Unguljwu spgwuwyy’ onwltyny dwp-
dhup wuwpwmwwuly b owju swpptphg®: Uppwyw{uw funphppuwpwljwt gnnbinp-
dwu b gnunm shuwljwu gnpéwnniypubinh Ybpwpbpu wnbnbynipjnitutp o wuwh-
wuy by twl hhu jubpufuwt wnpyopubpond®: Nupnwdniupwght Wunwnndub-
nhg b pjunuid pbipliu wuny wémpymuubpny b uppnipymuutpny gnuhutiph ywwn-
Ytpugpmpmup®: Uppuquu wwwlbpubpp Yponhu hp wuwnlbpugnudubpnod
hwjwuwpwp Unnbigply Bu wunwdwght puguynpnipjwup®®: Uwpduh ww)w-
wuwlwlwu onuynudp gnnhutipny nin Eygmd Ep dwpnjuug twb hbmdwhn fjuu-
pnd, nph Y juynipyniu Gu punnudutipmud hwymuwpbpdwé puquwphy qunwuénub-
np: (ipupnuwluwu gnnpubph dbé dwuh hwppupndp tphwuyuwlwu bwlutph
wwwbpubpny bu yuypdwuwynpjwd b nt npuug swpuyuwhywt bpwtwlnip-
Judp®®: Munlbpugpujuu ympbph nunduwuhpnipniup eoyp b wnwghu bgpuo-
Juguly, np gnnpubipp tnk Bu ng dhwyu dbwnwnwulut, wyjl mwppbp qnpéy wop-
utiphg, npnug Ybpuwpniju Bu phpbu Cwuynmpuuuh (uundw-wpfuwphwgpu-
Juu ppowt yumdwluwu Lwywunwuh hwpuy nid) mwpugnid hjnwupbu fud pun b
qupruuwjupdud mwppbpufubpp: 2h pugunymd, np mpupunufuwu dWulny-
pmd, huybtu htmwqu hujujwt wjwinuwiuwt yunlbpugndubpnid gnnhu
tnty b uuwtg wwphpwihu b unghwjuw unphppwbywluwu gmghs™: Lugljw-
Juu hwpuwubjuwt wjwunpmpemd gnnhu juwyl) F hwpu m thbuwgh junphp-
nwwpwlwt Yhpyuwpubph htn b bnl wdbuiwgwuluh wbpubphg dtyp® (wq-
guqpuiwt npnp wyjuwjubph hwdwdwju, hwpuh hwunbpénd gnnp-uwpnnp
hwunhuwgly L Jung Ynumpjut b wuwnwpunnipjwu junphppuwhy: @tuwt skp
Unnbiunid hwpuht, dhush Jup skp wnudmd bwpnnp®): busybiu Jupbyh § punty
nipupuwful gunuwénubph wwwlbpugpnipiniuhg, gnnpubp Ypk) o pl’ wuwn-
Juwénpjniuubpp, b pt’ unghwjwliwu wwppbp puuwht wwnfwibnpuwt wu-
éhup: Udbuwju hwjwbwlwunpjudp, dwuh pwuquynpoipniumd jnipupuy-
jmpu niubghy £ hp unghwjujut jupgquyd hdwlhu hwdwyuwmwufuwt gnnh (pun
4. Lugnium hwyng dby bu mwppbpuly k) Bu wppwjwlut, hpfuwtwlwu b wyng
gnuhubipp®’): Snwhubph gbnupbunwiwu hwppupwupp hwuntpéh hwdw) -

“ Apyrionsin 2009:42.

* ynthwiyub 2007:17:

%0 Apasunta 1982:124.

*! TInorposckumii 1962:73.

%2 Taronci 2014:3.

%3 Curtis 1996:118-119.

¥ Uuninikiut 1931:261; Uwpquipyuil 2001:67:
% Bapnansin 2024:139.

% hihtiljlwd 1913:103:

¥ Qwgniiih 1923:100:
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nmu bu quuwuquuymu £ pun Ypnnh unghwjwluw nhpph b jhpwnwljwu bpwuw-
Ynipjuit:

Ywuh pugquynpmpmunmyd nnudwpnhl b juuwp hwunbpép jpugpl; Gu
pwquuyhuh qupnbpny. nuljl, vwpnhnub, wquet, pmpquuyuyt, suwpuljw-
www fufuntugubiphg mymuputipny, wpoéwpet b nuyk ontpny, nuljl, wpéwphk L
ppnugl wwywpwuowuubpny, dbnwihnuubpny, Jhuwjnuuwéh quppbpny, dw-
wwuhubpny, hbpwlwjutpny, shgnbpny, spwubtmubpny b wyu®®: Quwghunwluwu
wtnnuwubph wpyniupmyd hwynuh Bu gbinupy funwlwtu nwppbp dhwd npdwdp
wpnniqupnh quuuquu udnpubp (20-39): {wynbuwpbpjws Jujuwquprnughu
pwquuphy udnipubpu hpkughg ukpjuyugunid Bu wnwy Epuwtu ujuwyd wnwlwal
dbnwhnuubp b fhuwymuuwdl wqwpwungh qupntp (wkunpwy, jnubtwqup),
npnughg pumbiph gbinupy tunwuwu hwpnwpwupp gnigunpnud £ uppuquu hwu-
ntpdh hhduwljw whybpp (hwpwnuh o wwb fubp-jwjuwqupnglip, mwpptp whoh
hdughjutp): Fpuwugmd wnljuw yuwwybpubpp pny; o mwihu jpugul) uppuqu
YEpwwputph b dwhijwuwgniubph hwgniunh wnwuduwhwwlmpymuutph dwuhu
ghwbyhputipp: Ywulwshg Ybp k, np pwujupdtp dtmwnutphg b hwpmuwn qk-
nupy tunwlwu hwpnupdwdp qupnbp Ypty Bu hbug Jepuwfuwdh ubpluyjugne-
ghsutipp: Updwpt b nult Jujuwqupnbp, wywpwbugwuutp b wy qupnbp Ypky
bu pt’ Juuwyp, pt'unudwpnhl: twobind wuwobpugpnpiniuhg' juuwgwp-
nbpu mubgly Bu wwpwmwdniupught punyp®: hpkug wuny wémpyniuubph junphp-
nuwupwuutipny qupnbp, hugwtu ophtwy nyuh junphppwupwu hwdwpynn nu-
Uwquprpbpu nt wpbwght uuwywnwubpp, fpod bhu wwb Gunpiumwuh wppw-
utipp®®: Ujuwwnwlwéal dtnwphnuutph b jhuwpnmutwsh qupgbiph hwppwpu-
pnd wnwy juytiu yunltipjws Bu wwpmwiniupwihtu punyph hnphuywoputp,
nphg nuuwntyny Yjuptph b qpuijuguby, np ppuug jpnudu megpugh wwntpu-
qupnnuip dwppjuug hwdwp mutgh) E jupbnp b uppuqut wpwbwlnipgniu, dh-
gngh funphppuiupl) wunywémpjmubph htn Juwp® (Guwtg wuwaybputpny
nipupnufut npn nuuuwqupnbtph wwuwlnmpniup jupth qmquhbnty oph-
twl Lwuynipuluwuh gpowunid fhuwynmuuwéh yqungubtiph htiw, npnup fubwug
wpnmqupnnud funphprputpl) Bu juuwgh uhhqpp, fupdty ptmduwg npoipjut b
wpguuwynpnipjwt htn®?): Pwugh nu, wwppbp gbnwupybunwliwu hwppupwupp

% L duyuilyw 2007:172-185:
% poghosyan 2025 (a):187.

% Black, Green 2004:31.

81 poghosyan 2025 (a).

82 Wqnuytigh 2010:15:
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L hw]wuwpwp wupdwuwynpjws b tnty Ypanh unghwjwluwu nhppny®: Ujw-
Juwnwlwdl dbnwhnuutph juyu jhpunmpniup hwunymd B nipupunuljut pu-
guynpnipjwu mwppbp mwpwéputiphg hwypnuh wdnipubpny: Utnpwhnuubpu wy-
ph Eu pujumd ppowtwah dwlbtptuht hwdwywwnmwujuwutgywé hnphuy woepuk-
nny, ybpuudwund hhdtwluwunmd nmubu Jujuhly: Utnmwnb phetnh ypw thnpug-
nuqupnnudp Juwnwpjwé b nupduy phptnh npupdbptuwhtu ubndwudp b nhib-
pEuwght hwnydwond hwwnnily unip gnpshpny Y Epsuwlut gqbinupy tunwluu
hwppupdwdp®: Ubnwhnuubph opgwtwdlinipyniut m ppuugnid ubpluyugyws
wumywoénipniuutiph qifup (wdtuwiu hwj wuwuwumpyudp nhgupwuh g juwynp
fuwnh wuwmén) pungénudp ppowtwdh | muwwuwlny niubkghy £ hp junphppupw-
twlwu hhdpbpp®®: Mipwpowlwu hwynuh Jhuwnotwsbh quipgbpp, hugytu b
dbnwhnuubpp, mwppbpultgh Gu hpbug gbnwp funwlwu hwpnwpwuph puqg-
dwquumpjudp: Lwynth Bu pl’ wuwunbpugpuiuwu hwpnuon ymdbnwhu dn-
whyutpny, b pt’ wupq Junphppuywliwt yuwnliputpnd hwppupjws jujuw-
qupnbip: Gupwnpbih b, np qbnuptunnpbu énfu hwpnup]ws qupnbpp 4pty Gu
wppwubipu m ppdtpp, hul wyth upgq jmonwubipny wy fjowy tph ubpluyugne-
ghsutipnp®: Uwipgnu 2-pnh Ynnihg’ Unidwshph wwtwphg wnbwugndubph pynud
Yhuwniubwal qupph hhpwnwyndp®” bu junumd § hnglinp Yjuupmd Jufuw-
qupntiph uplnpnipjut n ywynwdntupught tpwwnipjuu dwupt: 2h pw-
gunynud, np quprpbiph umtpugpmpniup jupnn bp wguydwuwy npdwé jhuby
npwug Jhpunwlwt vpwuwlnmpjudp: Upujut hwuntpdmd jnuuwbtwqupnh hw-
dwnpmpniu Jupbh b wbuuly (Gnthpul-fuythg hwpnuwpbpdws wpdwy wén-
np dtnpht wpwlwl ubnh YEpyuwph (wWuyuowlwt Swnwgh®®, wwjwnwwuh®,
ppuh Yud dhgmgh wppugh” (Gupunpynid £ uwb ubpphuh™) b phwynp dwprw-
Ltpy bwlh Jqudwumd (uy. 40, 41): Ywuh puquynpoipniund jutwug b wnnw-
dwpnuug wpnniqupnmd Jupbnp tpwuwlnipniu Bu mubkglty  qbnwpy funw-
Juu wwppbp hwpnwpwup niubgnn wywpwuywuubpp: Sbwghnwluwt wtnnd-
ubph wpniupmid hwymuwpbpl o puquwphy wingubp’ gupgq wowug ghb-
nupy tunwlwu hwprpwpuiuph, 0d-yhpwwh, wnyméh fud fungh qfunt hwpnup-

8 Kellner 1991:166.

& Van Loon 1966:129.

8 poghosyan 2025 (b):337-343.

% Kellner 1991:166.

87 Musiconos 1951 (Ne2):331.

% Barnett 1950 pl. XX.

% Van Loon 1966, pl. XXXIII.

0 Cifci 2012:41.

™ Kellner 1991:171; Mwmphly 1983:22:

~19 ~



Jwo qunuwonutip: Gupwnpynud £, np juwp qpunwukby Bu odwqniju, hul nnw-
dwpnhy yhywywgniju wmwppbpuyp Gywpuwbywuubp b dwnwuhubp Yply Gu
ytphu b unnpht YbEponypubph wwppbp hwny woubpnud: Qupntiph b gnnhutph
numduwuhpmpjudp Jupth b hwugl] wju Gqpuljugnipjut, np nipupnwljuu
wyjwunnyputipu hpkug wqnbtignipniut ku mubgl) twb htmwqu hwjjujuu gb-
nupytunuwjuwu  dhnwnugnpémpjut  qupgqugdwu  gnpémd™: Lwunbtpsh L
dwpduh gblnughmwlwu hwppwpwup Gu dwnwjly twb wwppbp Umptphg
wunpuwumy wd nyniupubpp: (hyntupwqupybtpht npynn Bwwynejuy, hugwtu
Uwl wuwmywoénthhutipht ud hpwpbptym wjwunnyeh dwuhu § junumd Upghyph
(hwywuwpwp Upghoph U) wppuyh wpdwuwgpnipjudp (iwpnipwhuh wungw-
onthntu pudwyywéd nyniupwhwwnhlyp™: £hu Uplbppnud nyniuputiphu wpynn Jup-
unpmpymut Bu Jjuynud twb Cwdhpwdh nymupubph dwuht wwhwywudwé hp-
ownwnipiniup”, husytu wwl nputg hwwuwpbpmdp puqiuphy pwnnudub-
pod’”®: Qupnbiph wpwwynipymup Juny Yuupmd b wunpphphdjwt wpluwphnud
wjupwiu UkS £ tmby, np upwing punty Bu hpbug uhpbih qupnbtpny (phwihquwu
ntypnid hwgnumh htan puitp bu wypyby Gu): Qupnbph hwun by nukgus hw-
wnnl Yybpwpbpdmupu £ thwunmd buwuwgh Juypbepp hwunbtpdjuy wpjuwnph
ujupuwqpnn npjugp dhowgbmpyut hwpnuh wnwuwtimd, nph hwdwédwju wu-
lunglh wuwmy wénthhu wnwug qupnbph Ynpgund b hp jEuuwfu mdp™: Lwy-
Julwu wnwuybjh hwdwdwju §} Cwdhpudh hdwph m gnpmpymup wuwhwyw-
ynud Gu wjupwu, pwuh nbn tw ywpwunght Ypmd £ hp hngwuynp nt inquiljuu
hninmpubtpp: Gupwnpth b, np juuwug wuwwlbtputpny qupntpp Ypty Bu hqu-
Jwu utinh Ubpyuywugnighsubtpp’, hul wpwliwu utnh YEpyuwpubpny hnphuy wép-
utipp dhgmgt winudwpnhl: £hu Upbbgpmd qupnbpp Yung qbinbgynipjniun m
unghwjwlwu Jupguyhtwlp punqokyng pugh, niubgh] tu twb wuhwwnh hng-
unp b $hghulw nmdp funphppwuglknt, husybu bwb wju b hwunbpdyw) wy-
fowphh swp mdtphg wuwpmuywuny hdwjuliwu tpwuwmpmiu: L2wpnbpp Ju-
uwug mn kgl Gu nbnlu thnpp wmwphphg, nph Jun wywgnygu b hwunhuwund
‘Unp Updwdhpmd (Qwywunw) hwpnuwpbpws ppnuqpu wyupugwuutpny

2 & duyulywl 2007:178:

™ Gwhpiywb 1994:43-44:

™ Qpklyywl 2008:294:

® Umjutiu funpkinugh 1981: 125 (U, &0):

® Qdwywlywh, <njutahjub, <dwywlyub, Shpugpumi 2023:111; <dwywlywh, Shpwug-
Jul, <dwjuljuwh 2018:177-179:

7 Xyk 1991:14.

"8 poghosyan 2025 (a):187.
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wnou punnuip”: Lwuh puguynpnipniund wqujwljwl juuwlg opbn wpnni-
qupnh thuunwgh wyugnygu Bu hwunhuwimd Quy npplthtmd (Cwyjwpbpn,
Uumywowptin, Ywu pwnwphg hwpwy-wplbyp, (nipphw) htwghmwlwu wb-
nnudubph wpryniupmd hwypnuwpbpjws 20-25 nmwpbkljwu wquyuluu fung nud-
pwpuwuh guwonubpp: Lw punquws b tnt) hp hnjuuw qupnbpny (onbp, fhuw-
pwulupdtp pupbphg Yqung, wywpwuywuutp, dwwnwuh), npnugmd puy wljwu
httmwppppujut £ hwnjuwbu jupguyhtwlu punqoénn dwju dwwh ppnugb
winwwiuwu dwwnwuhu: Uqujulut jutwtg tdwbiwnhy punndutp hwpnuw-
pbpdty Bu bwb Ywuh puquynpmpjut wy] wwpwoputiphg, npnughg hwnljwu-
oufuu tu Lwyuhntipt (Uniy, (Fmipphw) b Ujphu-ptiht (Gpqujw, (dnipphu)
huw]wyptpp: Qupnbphg pugh, nipupunwliuwu hwunbpép jpugyl)  uwb pug-
dwwhuh dupdwunutpny, $hpnjutipny, spwutnubpny b Yntwlubipny: dwuh
pwguynpnipjniumd dwpnluwug hwunbpdpu wpluwph Bu mnbnpt) hptug hw-
gnmuwunny b hwpnwpwuph wmwppbpny, nph Juwn Jjuympmuubpu bu pudpwpwu-
ubpmud hwynuwpbpjwd gnpéjwéph htnptipny dbnwnuwlwu ppwutnubpp, Yn-
Gulubpp b wyu®: Snpodwéph Ypw dhmwnwlwu hwpgupwupubph gnynipgniup
thwunmd Gu npnp nuljl, wpdwpk b ppnugl ndwlubp (Gupdwsé Gu tnky gnpos-
Jwoph ypw) Ujphu-plthth nwipwpwutbphg dkjnd hwpnuwpbpdwé nnwdwp-
nnt hwuntpéh duwgnprubtiph ypw, hugybu wwb dh funy vwpyndpugmud gumuyws
hwgnunh nuljt Juwpuiuqupny Ynéwlubpt m hwjjuqupnbpp  (naierxy,
sequins)®:

" Zduyuilyw, Shpwgyui, <duyuilyub 2020:14:
& Konyar 2011:227.
8 Cavusoglu, Gokee, Isik 2014:26.
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ruidylovidsnhvenr

SQUUudrMrydtvd cUsnNhUsSn

Mpupunwfwu phguytmuwfut puguynpnipjniuhg dbq hwuwé glinup-
Jhunwlwu hnphuqwspubipt wnwy bpuybu Ypmd Bu wuwpmwdniupughu' punyp’
wuwwjbpugpuiuwu thwgwth Jud Eplguth mhpnypnd ubpluyjugutiny uppugq-
twgywé Yhpwuwpubph gbinupybunwlwu  dwpduwdnpmdubpp: Unwbduwhw-
wnntl] nfwynpuiwdp b funphppwpwunipjudp wyph L pujumd gpfuwnp wuwny w-
ompyniubiph b Eplwuywlwu Fwlutph hwuntpdwupp: Upuljuwt ubnh qjuwynp
wumywoénipyniuupu pujuyt) Bu dwdwbwluwppowuht hwnnly dwpnlughu
hwnfuwuhpubpny b wnwybjwybu yuwnlbpyl) wppuywlwl gptn hwgnunny’
wynyhuny unijuuwuwuwgutyng wunyws-wppugh YEpyuwpp': Yu wendng npwg-
pwy b wju thwuwp, np mpuponwluwt phgupuuh gbpugngu fownh wunent?
pufupty b ghdly Bu «wppw» dbing?: Uunwénmpjniubph wwwybpubpmy hw-
gnunp Gnfu b hwpupniu gnpéjwoputiphg b, dhqmgh wubnuugnpsyws* b
wibuwju hwjuwuwuwunmpjudp pjumd L wppuyjwluwu hwuntpdh hhduwlwu
albtpp: Mipupnmuwlwt hwuwpwynpmund hwgnmunh hwunby pun Gplnygehu
tnt b jmpwhwnml wwimwiuniupwhu JbGpwpbpiniup, nph JYuympniuu k
fuwnhhu whpwptpjwé hwgnumh Ybpwpbpyuy hhywwnwlnipyniup® Nunlb-
pugpujwu hnpwpdwiubphg puubing’ hwgnmumh hhduwfwu dbu nuwghu b o
tpyudwu, punugué fupt b Gplup plpudwubpny (hwtwpu phquuhpny (cuff,
mamker)) mniuhjuyuwdwt qglum-pwwhlubphg (Uhty dufubpp Yud tplup’ hw-
dwyuwwnwujuwu YpEm tpwbwlnipyuup), pwélynu-ytpupymutphg, wwpuwnb-
uwl] phlungutiphg n pwi-dwélngutiphg (putipu nmubkghk] Gu wwppbp Jwjup, tp-
Jupnipjniu b hwppupwup” wuydwuw]npdws wit Ypnnh unghwjwlwu nhppny):
(-lptipu nuwght hwgnumh Ypw unwgy bty Bu punhwunp aby wépnmd” Ynnpuyghu
hwwny wsubtph dhwgdwu Jupny, Jupét jud bplup: Qqbunt n bpuwhwgniunp

L Mppnuywh 2016:167:

2 Zwrpulyyuif 1990:33-38:

® ibsikonos 1963:80-81 (Ne 12).

4 Guuyuill, <duyuilyuh 1990:204:
® ibsikonos 1951 (Ne2):332.
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npybu muwghu hwuntpé wwppbpymd Bu hpkug jupjwopny b dhwgdwu nk-
wnwjubpny: Lwunhuwynp b Shuwlwt hwgniump, husytu twb puybkph hwdwp
Jhpwnyby Eu mwppbp gnpéywoputip b hwpnwpdwu dhgngubin: Suwgniju dpw-
Ynypubipnud wnituhjwutpp tnby Bu nuppumu gnpéywophg” Yruwmpnumd gjjup
hudwp pugywoépny: Uwpduh ypw wju hwpdwpbgy ) b gnnbjuwny jud ppw-
utmutpny, dwdwuwlh pupwgpmd wunhwuwpwp dbwhnfuly b npnp hwa-
Juoéubipmd hwdbpyuy juupjwspubph b jupwdwubtph ubpppdwdp: (-hljungutiph
huwdwp bu Yhpuwndly b wdpnpowlwu gnpéywéph unyu dudwopp’ Jquulwuh
wmwpptip néh pugywépubpny b wnwywdwumd nkijnpuwnpy quuwquu hwpnw-
podubpny (hwughynud Bu pl’ minhn b pt’ Ynpugdws Yupguwépubnp): Gqpuww-
wnnidu wnwy bjuytu uunwpyby | énthwqupndudp, phl jhpund i Euwb gnps-
Jwoph bqpuqupnnid twjupwqupn Ephqutipny: hugybu hhu wpbbjwt wy dow-
Ynypubpnud, sSnthwqupnp hwunhuwgl) £ gnpoquéph b hwuntpdwuph hwpnwp-
dwu Juplnp wmwpp b jhpwnyly § pun phmgehu dhwju 4 bpuwfuwyg b ubpluyw-
gnighsutiph énju hwunbtpdwupmu (hugwtu ophuwl Uunpbunwunid, npntn on-
thwqupnp hwudwpyly § pwul hwényp b hwum £ tnp dhwju hwpnown juwg hu):
Pujuljwu npugpuy o Ynp yqudwuny b Ypdpwdwuh nne tpluyupny qhgqu-
qual qupnuuwfupywé Juptwplp mnmuhfu-pwwyhlubpp d.p.w. 8-7-pn nupb-
nny pYwgpynn nipupunwlwlu ppnuql npny jupuwubph® hwppupwupnd ubp-
Juyugywd plwynp Yhpuyuwputph hwght: Qpny wunlbpugpujuwu hnphuy wop-
ubp YYuynud Bu bwlb hwuntpéh wuppbp mbuwfutph §qudwumd Enwulymuwéh
pugywoéph Yhpwnnpiniup: Fujulut nipugpuy b nmipupunufut hnglhinp guuh
hwunbtpéap: (L wjt wnwybuwybu hwdfwywnwujpwund § onwpudwppowtnd
dudwluwluwypowuh hwuntpdh hhduwwu wnhwybpht, vwlwju npnp huwghww-
Juu quuwoénutiph ophtwyny Jupkh § wnwuduwguly wwuppbpulhy hwnluwuhy-
utip: Upwlwu utinh npnp hpyupubph hwunbpdmd npwgpuy Bu gnnbjuwny
ppnt hymupb pwi-Yhuwypgwqqbumutpp, npnup qgliunp fud pwwhlh Ypw
hwunhuwund Gu jpugyuy pljnpunhy wwpp: (Gnthpul-fukhg qguuyws dwp-
nuwudwpdhu thnnulpt gphdnuutiph qqumu wdbuwju hwy wuwlwumpyudp ubp-
Juyugunud B bwlb wpwlwu ubnh npnpuih uppuqut hwgmuwmh why (Y. 42,
43): Uju upt plptpny wnuhfu ' dhug sujubpp hwuunn, plpwdwubpp b Jqu-
dwup Ephquwé: Qwunbpénmd Jbptwgqqbunh phpudwubtpp ubpupdws sbu
tmby, wy vnwgyly o wdpnnowlw Gydwu wpnymupnud” tbpunywé pughw-
ump Jupuopmd: Gphdnutiphg dbih qqtiump Ypughg jwju gnunbluwny wd-
pugjuws b onhwqupn kqpipny hwpnwpyws, ttnpudnp jud dnppt pwi-gh-

® Azarpay 1968:55.
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uwppowqgbum: Upmwpht ujupugphg puobing’ wju quupuunjws b gnps-
Jwoph Yypw hnphgnuufut nuuwynpmpjudp ubpiupjwéd dwuywybuny dnpph
ntnwjutiphg: Uju pum tpimyehu dhwynpyty £ hhu pnudbpujutu jumuwltkuh
hhupny, npp hwjwuh b wnwbuwtu ppdwjut nuwuph b wuny wonipymutbp
wuwuwltpnn dhowgbwpywu hnpwpdwuutphg’ (wju wnndng hbuwwppppujuu L,
np Jhpwpowqgtiun Luyjufu (Enuwpuuphmd Ypk Bu Junuywljwu dudwuwl-
ubphg twl Ywuwp, npp thwunmd b Fqudw (koubph dh dwpnuyunybp?):
Unppt Jbpuwhwgnium, husybu twb huwypouqgbun hwymuh B uwb bjudw-
Juu wunywénipymiubph b Ybpuwuwyh wwaybpubphg®: Mpupunwulwt wpw-
Juu hwunbpénd hwéwu Bu Jhpwnyty ninnuulymu abjwoépny (dhgnigh twlb
wy| Yupywopny) puybipp, npnup Swpwqupmpftyn] b gnnbiljuug] ] hwuntpgh
hwdwihphtu hwunnpply Gu wdpnnowlwu qbinughnwlwu mbup: Lwju jhpwnmp-
ju Bu mubtiglh) qupnutwjupywé dwuwyuwydbuny Epjujuwlwu pppb donthwqupn
owbipp, npnup qgyty Bu dh mupt b hwpwpyb) gnnjuwntnh hwnywond: (dnth-
pul-juikhg hwypmuwpbpjws qmnuypt dh wpdwuhljh juptplp qqtunh Jpu
wluhwyn b Ukl nuny wugunn muwgnup-tphqny dnppt jud pppb énthwuqup-
ntpny pwp, npu wdpugywsd E gnunhny (uy. 44): Uhgmgt hwunbpamd nblnpw-
why hymujwoéputipny bu unwghy Gu dnppnt hthnwghw: Uhywgimpnid wmuppbp
Swjwqupnndubpny pwbtpp Ukd mwpwémd Gu gty nnbu ynidbpujwu dwdw-
twuwopowunid®: Onthwqupn owpbpu pugnitws thu twb Uunplunwunid,
npnup nwynpiwu wpnyniupnud fjunphppuwpwunpbu hnfuwphunmd Bhu pnudbpu-
Jul huwgniju Unpeb hwunbpdhu': Uju wnhpny upbh b qmguhbtn wugluguty
twl httmwqunmd dhwynpjws hwjjuljuu dnnny ppuwljwt mwpuquyht hudw-
1hputipmd dh pwuh dbwnp Gpupmpymu niukgnn gnpéywoéph htn, npp dwpduh
Ynpw thwpwpymd b Jbpudymd Ep juju gnnm: Swpwwm (Jwpmhp) punm bpling-
phu UYnkp Bu qhuynpubipp Jupéd wnituhuyh htn, hugwtu ophuwl Bunpbuwnw-
unud: Mumduwuppmpymutbpp §juynd B, np BQunpbunwund wwpwnp J.p.w.
7-pn nuphg nupdl) b qhuynpuljwy hwgnunh punlugnighy®: Swpun junplh
L wmbuul) tpudhpn YEpwwputph hwght Gunpbunwuh Upnippwuhwwy wppwgh
U.p.w. 7-p nuph gujunwuwt yqunbpupwunuutpmd, husybu twb ghuyn-

" Boucher 1967:34.

& Dwipnupyuifi 2010:225 (Gly. 191):

® Xunn 1977: 45 ( poro 4, 13).

' Boucher 1967:36.

" Kn6anosa, FepGenona, Jlamaposa 1966:47.
2 Torrenpor 2009:49.

B Kim 2010:11.

~ 24 ~



puwlwutbph wwppbp wwulbpubpmd™: Mpuponwiut wp]bunnd nwpwnw-
Yhp Yepuuph Jun oppuwy £ Ywpdhp piniphg hwymuwpbpjws gnune gtmuwp-
Jtunmwlwt hwppupwupnid ubpuyugywé Chyhuh wplh wuny wonipniup (el
Yh6whwpnyg b Ypuwpp npubiu Shyhuh nhuwpl®) (. 7, 8): Swpwwnh dlp
Ybpuwdwund jwju b b ninmghy, huly Suubph hwny wonud ubnwund 5 dhwtw-
1ny phiquuhpht: Cum tplnypht tdwl wwpwwn § uwb mpupunwiuwu h gnonm
pynpmd. uwntpjws ubnwéhgh hwght'®: Upwlwu utnh hwuntpéh dwupu
gmubn wuwwunlbpugnmd L wwhu Epipniunt fvwnh wuwmén mwbwph (Qwyjuu-
wnwl, Gphwu) npduwuupmd ubplujugdws YEpyupp (ul. 45), npu punniu] wé
£ nhnwplty npyjtu fuwnh wum|wémpnmu™ Gupwnpbih £, np fuwgphhu whp-
Juwsé mwwpmd whwp § ubpuyugybp htug unyu wuny wémpiniup®®, uwwju sh
pugunymu twlb «wunywéwugywd» wppwyh (Uhgmgt htug Upghoph U wppuygh)
wwwlbpnuip (hwpyh wnubing wju, np wumjwoéughu junypny b ophunn wyny
Upqghoph wppuyh wpdwt juugqutgyws b tmbp Unwswshph wwGwpmd™): Mipup-
nwlwl jpnuwlwt hwywwnwhputpmd punqédwé fuwnh-wppw thnjujuuwulyg-
Juwénpiniuhg £ phplu pjunid wppwubph® wunwsubphu hwnntl hwnlwuhy-
ubipp: Sund wppwih YEpwwpp hwéwfue hwdwnpyby B wpbquih htw, b pum U.
Quwjuljjuuh, npuuny b yuwjdwuwynpjwé wppwgh hwunbpdwuph wdbuwljwp-
lnp dwuh’ pugh Jud junyph nuytynn jhutynm wuhpudtyumpniup?: Lwuh pw-
guynpnipjniumd, nuntiny yuwmlkpugpulwu hnphujwopubtphg, gnmpniu tu
niubghy funyp-guwplubph (tiara) mwppbp dbbp’ (uwhwy ququpny’ gufu-
why, nlyh Jbp upuquque pupdpuognn b wy) Gwijunudweh b ququph
wnwpptip fjunphppupujut jpugndutpny (Wdwt gqrujh dip jhpunynd £ uwlb
ubpYujhu Eybtnbkgujuu hwuntpdwupnd, npp YbEpuwdwuh hwpnupdwt dhing
hhpigumd b nipupuujuwu wunmywompniuutph fjunypbpp): G wpy btunwluu
hnphuy wépubpmd fuwnhu wwppbpulth b wnymsh wnuympjudp’ npuybu wyg
wuny woénipjut unphpputywlwu Yhunwup? (phl woyméu ni gnyp wuwmyw-
dSnipjmiutbiph npnpwpiwu hwdwp pum M. Quyyh' kb hwunhuwund wudfunmb-
1h wywgnyg b swhnpnohe®): Bumywémpiniup ubpjuyugdws b jhuwnbd, hhu

Y Boucher 1967:48.

5 M nnnuywh 2024:55:

18 Ecas 2002:96 (puc. 9).

Y Zmhwibpuywb 1973 (0y. 46):

18 M nnnuywh 2016:167:

® Npsiconos 1951 (Ne2):333.

20 Z Wurywlyywh 2007:174:

2 & Wurywlyyw 2007:174:

% Inorposckuii 1959:223.

2 Guwywh, <dwywljmb 1980:208; Mnnnuywi 2016:167:
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wplbjjuu yumytpugpuiwu ulqpniupubtiph hwdwywwmwujupwu % plpywénp-
judp, nph Junphhy htwpuwynp  nunund mpjugét) hwunbpéh wnwowdwun:
Lwgnunt hpkuhg ubpfujugumd  Gplup qqbum, ypughg jupé b 4qudwunmd
tiqpuquprpjwé Yinp pugdwoépny phijung (dhgmgh Jquidwup wubnuwgnpéeyws
1%, ptl sh pugwnymud wubnuwgnps tphqh Yhpwnnmdp phlungh kqpughu hwwn-
Juwoubpnud): Unwowdiwund ujuwnbh Gu npnpuljh pjnpumhy wwppbp: Phyw-
dwumd wju hwpnuwpjws b pun Gplnyphu hhduwlwu gnpéywoph tqphu ubip-
Jupywd géwwfupywd tphgny: YLhpuwqqbun-phiungh Eqptipp bu hwpnwp]ws
tu qéwynp bphqny: Guwoénubph hhdwt Yypw wwppbpulh Bu ophuwly nwq-
quhh Ypw gnpojwd qupnutiwfup tphqubpp, npnup Yhpwny by Bu hwgnuwnh bq-
pught hwppupwupmd” hpduwwu gnpéywéph htn Ypuwfupdwu dhongny?:
Cwnjuupulut £, np hwpbwt Gunpbunwunid §epuwhwgniunm jpnd Ehu wnw-
Yhpuybtu YEpuwfuwgh ubpujugmghgutpp, hull unnphu fjuwydhu wju hwun |
nundl] Juyupmpjwu Ynpswunithg htnn®: Snituwgtn gnpéywépubipp bu hpbug
pwulupdbpmpjut Wuwtwnny wwppbp Gpypubipnd dhuy unp dudwuwlubp
hwunm Gu bk dhwju pwpép juwdh ubpjuyugnighsutiphu: Upwlwu utnh hw-
gnunh wpwwpht dyuldwl dnfunipjut dwuht b fjununid thnnuljpt dh pwunwlh
npyuququprybpny twjuwqupnywod qqliump (ul. 46): Lund hwgmuwnh ah wo-
pp (hugwytu vwlb Ypbne Gup), gnpéywodputipp, gnibwghtu jmémdubpu m hwppw-
nwupp gnigunpby Bu wju Ypnnh unghwjuwuwu nhppp: Opduwtupnd wony w-
ompyniup qjfuht miuh fupdhp, pwpdp b whty unyp-gjfuwpy, npp Gwunudw-
und hwpnupjwsé  dhowgbmpjuu wunwéwihu tnopuqupn funyptph udw-
unipjuwdp (Enoympubpp funphppuwugmd Gu wumywoéwjunpyniu), hul] Sndpwljugh
dwunmd phyntuphu hounn dwwuy Buwqupn £ (hudnjw) (dwwuy Guwqupn junyp
tu Ynpbk wppwubpp twlb hb) Euhunwiuu Swjwunmwund): Ywuh puguynpnip-
junwd, hugybu Uhowgbwmpnid, tnopwlhp gjuh hwpnwpwupu hwunhuwgly b
npybu wunywéwjunipjwt funphpnpwuhp: Gnopuqupn funypu h hwyn b &yl
U.p.w. 3-pn hwqupudjuynud, dudwuwlh pupwgnd npnpwuljh thnthnfumpyniuub-
nh Bupwpltyny’ thnfuwnyty Ubpdun|np Uplibiph wwpptp dywlnypubiph Ynn-
Uhg?: Zhu wplbjuu dulnypubpnud jpnuwfuu stubph dudwuwy hnglinpuw-
Juuutpp bu Yply Bu tpopwquipy gqjuh hwppupuwup?®: Fwnbgng hwunbtpdh nip-
Juwgdtphg' wju whpYy gpynud § dwpdhup, npp huwpuwynp b ounwbw dhwju

# Guwywh, <dwywuljwmb 1980:204:

% TInorposckuii 1955:69.

% Torrenpor 2009:42.

%" Black, Green 2004:102.

% Kubanosa, TepGenosa, Jlamaposa 1966:47.
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togphn swhnuwdubipny twjuwgéywé abjwépwudnmputph b Jupwdwubtph hup-
Jupluwt wpnyniupnud: {wiunbipéh wju hwdwjhpu pun bplingeht twjuwnbu-
Jwo b btk mnuwshuwfjwu wnhpubph hwdwp, huswtu opphuwl Bunplumwunid,
nputn mmuhlugh Ypuyghg yEpuwgqbum-phljungutp Ypt) Bu hwwnntl] wnhputph
hypnu® Uungwédwyght b wpluwphhly wnudwpnm hwdwnbn Yepywpubp Bu
ubpuyugdwé ppnugl punwulymu vh phptinh hnphudwuépnud (Y. 47): Fhnup-
Jhunwlwu hnphudwépmd gih Ypw wunbgywé wun]wénipjuup’ wdbuwju hw-
Julwjwunipjudp mpupmulwt nhgupwuh bplpnpn g uwynp wuny ws (S-ph-
pughu &u¥® tpypyugnid dh fundp wpufw ubnh ubpluyugnighgutip: 8jh htn
wungugynn wju wumén uniju YEpyupu £ plpbu dwpduwynpdwé Ywpdhp pine-
nhg gmujws ppnuqt wpdwuhymd (uly.48): Updwuhlh YEpwywph hwghu punwu-
ymu qupnudnhyubipny gnpéjwéphg tpup, Jupt plptpny b thpwdwumd
onmhwqupny qqbliun B, fjunypp ququpwdwunid hwppupdwé b hugybu | pnhhy-
jup phptinh hnphudwoépmd: Cuwm tplnyphu nuw wpbwjht ujuyunwy b, phl
npnp numduwuhpnnubp Jupénd Bu, np wunmywénipniu funphpwugnn wuwnn
£ Lunwuljniu qupnudnnpyp twjubwgwpnd wpowgng by b dwpputg wwn-
Ytpugnudubpp tpyph nt mhbqbpph dwupt: Fpw hhdpnd puud £ uwlb snpup
gqunuthwpp, npu mubgly § uppuqut tywuwnpmt’ juwyyjws punipjul ynpu
wwpptph, wpluwphh gnpu Ynnudbph, husybu twb wunwpbpnipywt htn®: Qqtu-
wh gnunjudwumd ujuwbh £ nuny wugunn pwjwudwt énthwuqupn juuywgn-
whu: U. Unjuhujwuh Gupunpmpjudp phpbtnh ypw, wunywonipjut wnol nn-
onijuh nhppny Juuguwé bu wppwywljwu punwuhph wunwdubp b pmpd®: Unw-
ohu wudp djmuubphg mwppbpymd L wunjwéughu Enopwlhp, ufjuwywnwljwal
qunny wuwluws (Qud Jupyuwat®) fjunypny: 2h pugwnynud, np Junypbph
hwpnwpwupp tnk § nujt nnwjubpny: Gundwémpjut tplup b qupnuuwfup
qgbump aup Yphuynmd L wnwght b Ephpnpn wudwug YEpyupubpnd: Gund w-
ompyniup qqliunh Ypw Ypmd B pwélnu, plptpp hwuund Bu wpdmuljutphu, bq-
npnud onthwquipn B: bulj bpw nhiwg Juuquws Yepyuph qqtiunh ypw bgpk-
pnul onthwquipty, Yqh pugqwopp Yplunn b gnqung hhotigunn ntnwy b, npp gn-
wnkjuwyyws b phintupnud: <wgniunh wyju pwmwiju hp Junnigjwépny udwu b
pphunnubwljwu Eybn Eigujut hwgmumnud hpwnynn thnpnipuwphtu: @npnipupp

% Kim 2010:1-19.

%0 Mppnuywh 2024:59:

*! Guwywh, <dwywljmib 1980:208:
® Uiwguiljwiyui 1955:141-160:
8 Umjuhuywh 1998:32-33:

¥ Mynnphly 1983:20 (nfu.2):
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(epitrachelion) hwiwwwmwufuwumd £ wpbdmjwu Gybntkgnmd gnpowsynn stol-hu
U punhwunip b wpbbpuu puppuunhtwt Bybn bguwuubph hwdwp®: Cun 4.
Cwgnmunt ntnwyp hwnmy by dhwju mpupowwt hwunbpahtu®: Uw phplu
YJuynud £, np wyjuy YEpyupp, wdbuwju hwu wuwuunpjudp wuny wéwghu
hwunljwuhpubtpn] odyws b uppwquu hngunpujwuh hwgniunny wppwt’ wuwm-
Juoénipjul wngl ubpjuyugywd L jpnuwljuwu shuwlupg hpuuwuwgutijhu: Swp-
pkp hhu dywlnypubpnid wunywéwgywé wppw juwwply b uwb ppdh gnpow-
nnypubp®: Ubpyuwph we Ynnunud Wjuwymd b gnnng Jujujws pripp: Lwonpn
nnuidwpnn hwght qgbunh Ypuyhg bpljwp wwpbgn B, huf gifupu jpmd £ &q-
nwl-wnpkqny pwuwl, nph aup hhpkigund B hwjjuiut wjwunwlwu wpwiughh
whuyp: Gppnpy YEpyupp bu gifupu niuh tdwt puuwfuab gjfuwnpl: {wghu h-
qudwunuf Smhwqupn Gpljup qqtun B Jpughg wupgq gnpdywophg | bplwg-
gbum, npp unnphu dwumd niuh pEYynpunhy  Gupduépubp:  (Fuuwlual
q(juwplubp Ypty Bu twl wnohlubipp' puntyny nipupnwlwu ppnuqb npny gn-
whubph wuwnlbpunwyntphg: Snphufwépnd tphpuyugmpiuu nhppny - Yuw
Uwl hwuwlny wwppbpynn dh thnpphly YEpwuwp, pun Gpbnyphu dwuny, nph
hwgniuwnp, hugytu hund punnivwé Ep, sh mwppbpdmd ubnwnhwyuwihu hwwn-
Juuhpubpny dkédtiph hwgniunh hhduwlwu dukphg: Upnwpht b ubkpphu qgbuwn-
ubpp punwlnit qupnuwuwfuptipny hwpnupjwé gnpdjwoéphg bu, bqpudwub-
nnud wnfu b énthwqupn: 8jhu juuqubgdwd wumywompiuu vkl wy Yhpuw-
nmu qqbiunp nupdyuy umju gnpéywophg b, npnbn wnwydbl] wiuhwjn Bu pw-
nwuljjut by withnthyws Jupnyuuwuwfubpp (. 49): qbumh unmnphu dwup
hwpupdws £ putupwsé Jupnyuljuuwiup tphghg hgunn fuhun dnthuquipnny:
Up&wuhlyh ytphu dwup Ynpudwd b, vwfuju gnnjumtinh hwnywénd ujuwnt h
L énthwquipn pwp, npu pun tplnyeht wuny wéwght hwunbpéh fupbnp b up-
puqul wwpp b bnbp: Unyuophuwl hwunbpdny b uwlb (dnthpul-Juth fvwnh
wuwmoén wmwbwph wtnnuubpmd gnujws tnopuynp wnymohu  Juuqubg]wd
wuny wonippniup® (uy. 50): Mpupuufuwt hwugniunnd W nwpuwésmd guws
pwnuwljuu vky withnthywé Jupryulh yqumytpuwinmhyp jupnn bp unwg]ws
1huty pE gnpéywoph gmuwquppdwl wpnyniupnid (ugwsdn), b ph’ wubnuwgnp-
dSnipjudp®: Qh pugunynud, np Ybpuwjuwyh hwgnuomd qupnuuwfubpp, hug-

* Fowydwiiyul 2024:173-175:

% Qwgmiih 1923:25:

¥ dpazep 1983:17-18.

% Van Loon 1966:91.

¥ Mpnnnuywh 2017:88; Morocan 2024:184-185.
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whtu Uhywgbwpnud®, hwpnupyby; b wyhjughugh duny (Whnwnwel)): Uun-
punwumd b fwplnumd wdwuophuwy quprualbpu pun L. Owbtuhbydh' Yu-
nwpjwsé Bu tnb) éhuwljwu hwgnunh Ypw nuljlignps wyhjughnu ulqpniu-
pny*: Upu wnhpny npwqpuy b Uupgnu 2-pn wppugh' Uppniphu minnyws Jtpn-
hhojw wbpunnud fuwnh wuwén nuljju vjwywnwlutpny b Jupulhubpny
quppupjws hwgnunh Ybpwpbppu] wwhywudws  hhywnwlnpymup®  (wyu
wnhpny phtplu wtnhu Yjhuh quiquhtn mwul] twb hwujuliwu dhouwnwpjuu
wppuyulut b Eytn Egulwt nuljiqodé hwgniunh htn): Gupwnpymu k, np Lwuh
puguynpnipiniund by Bu bwb wy hjughwh dwutwgbnubp®: Snpsy wéph
hwpnupdwt wju wjwunnypp pwpnitwlybly £ bwb dhouwnuputu Lwyjwunw-
unud, npp thwunmd Gu L. Uwnh Ynnidhg Guph wybnnmdubpnd hwymuwpbpd wo
nultipl) npwjwlup wubnuugnpompjudp gnpodwoph wuwwmwnhfubpp: Uuwn-
Jwowghu qgbunp, Wjupugpmpniuhg puntiny, junwpjws b bl dwubyjulw-
qupn (open work, askypHbiii) dwupwpnipp whyh dwldwdp: Y4 pnhhgjw) wbpu-
wnmd funuynud £ uwl nulj wuwnn tipny quippupdwé Jupyt e qnuyq Ynphlutiph
dwuht: (hpuwpunwfwu wpwlwt ubnh §nphljutph dbh dwuht Jun gunfbpugnd
Jupbih b juquty Ywpdhp ppoph Yngjwsl qunjwpubph dhongm]*: “puig wp-
wmwpht hwppupwupnmyd pudulfut 6pgphn wmpdwd Bu Ynphlhh dhdwoépu n nb-
wwubpp (Y. 51): “Ldwu Ynpghhubp Gu jpnd vl Lonh Phipnh (Cujuunwt) nud-
pwpuwlubphg dEjnd quujwé wpéwpl qujwph qupnugnunt wptuwphhl) nk-
uwpuund yumtpyws hbsjujutpp: g wpd tumwlwu hnphudwsépu hp wwwn-
JEpugpuuwu hwnluwuhubpny hwdwyumwufuwund £ nipupunuwiut dudw-
twlwpowthu®: 2h pugwnynmud uwl vwunwjwnhy Ynphlubph gnpdswonipniup:
(Ftptipw wumywonmpjut Jhpyuy npnudp jwjwgnijuu wpnwugnws b uwb Ups-
pth (Unhpoliwg, (Gnipphw) wuwmbtpupwunwynid (ul. 52): 8jhu juuquws wuwm-
Juwonipniup ubpjuyugyws b wywunuuu Jhuwnbd % ptpd wompyudp, jeuwg
Swnh wnolt wiuhwyn Shuwlwlu wpwpwpnpuiupgnd b hwdwywnwujuwuw-
pup wnuwshuwluwu hwunbpény: Hluhu Ypnd b Enopuqupry, nipugququp
wpliwght ufuwijwnwlny wuwlyws® funyp” hwpnwpdws snpuJwpnyuljwqupng
hnphgnuwlut gnnpubpny: MNunuwpbpmpjuu b wpbuwjht - qunuwputpp
funphppwpnn  dSwnlujht b Jwpuwunwwyunught quppuébbpp  hmwguynd

“* Rubin 1976:13.

! Openheim 1949:172.

2 Frame 2021:304.

* Cavusoglu, Gokee, Isik 2014:26.
“ Inorposckuii 1962 (puc. 28, 29).
* Y gyul 2007:148-149:

“ Van Loon 1966:74.
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hpkug wbnu Bu gk twb hwyng wppwubph gjfuh hwppupwupubpod®’: Gund w-
ompjul ybpuwgqqbiump b qqbiunp Juprnyujuqupn Bu, hul] Gqpudwutpnd
wnwpptipdnud qupnwuwfup tphqny (kaiima, trim): Upéptihg hwymuh L uwlb wnyni-
ohu Juuquws pluynp fuwnhh quumbpupwunwy (. 53): Lwunbpép Jupt,
piquuhpny plUptpny, thpwdwund énthwqupn Gplup JEpupyne £, mwlhg
dhug Suljubipp hwuunn Jupé, énthwuqupn qqlium: YLhpuwggbunh Jpw, nuny
wugunmd b quppuitwjup kqpuqupnny owip’ hwpwpybny gnojudwund: Uuwn-
Juwénipui gifuh hwpnwpuupp Yplunud b (Gpbpugh tngpuiquipy fumyph dlp:
Znphujwéphg puubiny’ wunwsmpniup ubpjujugywsé b Shuwjwu gnpoén-
nnipjul uby, b htmbwpwn Jupkh b Bupwnply, np wdjw) hwugnunh mhwp yh-
puny by B shuwmnuwluu wnhputph hwdwp: Ghnwpd funwlwu hnphuwsépub-
pod Y bpuwhwgnunp wwnfbpdwu nipgwqétphg punbing’ gpuup jupjws Bu
hwuw, hul mwulh qqbunp dhgmglk wybh umpp qnpéy woputiphg: Buny wonip-
jmuutph énthwqupn Jupéplp qqbiunt n YEpuwhwgnunp puqlhgu Ypiuyg nd
tu bwlb wy YEpuyupughu jmomdubpnid: Ujuy wnwlwéal dh ghptinh hnphuygws-
pnid ywwny wunwuht juuquwd tnopuqupn funypny wuwnywoénipjuwu hwght tp-
Jup, hpudwund énthwqupn qgbunm £, npu wnwywdwunud dh Ynndhg niuh on-
thwqupn Ynpugnn thbnly (uy. 54): Qqbunh |pughg Ypnud £ dnthuquipy bqpbpny
b Ynpwal Yupjwopny phiung: “Udwuophuwl hwgnmuwmny Bu twb qjfuwynp
YEpwwph we m Gwju wuljymuubpnmd wuwnltpywd tnopuquipn junypny uppnip-
tuubpp: Ukl wy) whwh phiungh oppuwy Yjuptyh £ wbuuby ppouql dh phptinh
Ypw gjhtu Juuquwd nhdfwhwyjug (Gbpbpugh hwghu (ul. 55): Ynpwal tqplpnyg
onthwqupn phiungubip hwymuh Gu twb wy hnphudwsputiphg (uy. 56, 57): Upw-
Juu utnh qgbumph dwuht tnwgwth yuwwnlbpugmd juqdbtne hwdwp jupih £
nhwwpll) twh Ywuhg quujws ppnugk wpdwuhlp (ul. 58): Gnopwquipn gpfup
hwpnuwpwuphg nuwwnb)ny wunywsémpyniu £, nph hwghtu Jupé plpbtpny, gnnlju-
dwumu jwju gnntjuyny tuntgywé b htpudwumd phplwlh jujuugnn wupg
qghuwn E:

Uunwémpymuubph  wwppbp Yhpyupubpmd qqbunp  gnpodwoépubpp
nwppbpulpmd Gu qupnwiwfupdudp: - Oppuwy  Ubppwp-phihbhg - (Shipdh,
(Fnipphw) hwywmuwpbp]ws ppnuqb dh phptnh hnphudwépnid wuny wénipymiup’
wubuwju hwu wuwuumpyudp fuwnhu, yunlbpdws § juptwplp, wnwywdw-
unid §npugwé dnthwquipn tqpbpny pwélnuny, wmwlhg Ypmd b Gpup otn
géwqupntipny qnpéywodphg qqtium: Pywdwund hhiuwljwu gnpéjwoéphu wy k-

7 Uiugwljuiymb 1955:45-46:
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Jjugws L tnluwuwluy tphq (Uhgmgh wubnuugnpéqws®®) (uy. 59): Yuwnbn
wumjwoéwghu Ypyupp hwunbu  quihu tphunwuwpn jepuyudnpdwdp: W
wnnuiny hwnfuwupwluwu £ bwb wju, np mwpptp hnphud wopubpnud wunyw-
ompyniubnp ubpuyjugywé Bu dnpnipny jud wnwlg, tphunwuwpny jud étpni-
um wpunwphuny: b. Lnuhgh Jupshpny fuwinh wumjwémpymup pujuyby b
nputu yuwwnwuh, hwunt fud stpmuh®: Udkuwju hwy wiwwumpjudp npnpw-
4h wwppbpuymd b tnl twb hwuntpéh dubpmd b pwnwjubpmd: Guny wowghu
hwuntpéh hhduwfut dbdwépp mpupunwluwu wpdbunmd Gphudmd Euwb
uppwqull gnpénnmpyniuubp hpwlwuwgunny Yepwwpubph wpunwpht uupw-
gpmud: Ujphu-ptthtyhg, Gwphphu-ptiththg (Qwl, (Gnipphw, unpuwhwyn npduw-
uupubp) b Eppniumg guudwé npduwujuputiph pnputiph ophuwyny Jupth
L thwuwnly, np uppuquit hwgmumnud twpupumptih gnijubiphg Bu tnty Gupdhpp,
ughunwlp b Juuynynp @4, 60-62): Ujphu-ptithtgh npduwpbinputphg dbymd
tmopwlhp funypny Yepupwpubph hwunpdmd jhpun]ws tu jupdhp b uwhowd
gniuwght hwuypnipymutbyp, dwpduh hwdwp bu punpjws b ughunwyp®: bwp-
thp b uvyhwnwly hwuntpé fubpwjuu Wwlnyemd bu jpmd bhu shuwlwwwpnip-
ju hpwwuwgunn ppdbpp nputiu «dwppugnpdjwd» hwgnuwm: fubpuluu th
wbpunnd fjunuymd £ shuwut wpwpnnulupgmyd jupdhp gniyup ppdwljuu
hwuntpéh, huswybu bwb vyhnwl nt updhp gnyutph janphpputpuut hdwu-
wh dwuht®: Yphu-ptthth npduwuupnd Ypyuynn Yepyupubpp tpup qgto-
wny kb, npu wpdniuyh hwndwéubpnd pug qnijuh dhwgniju wupgq qnpéy wodphg
piquuhp niuh, hul thbpwdwunmd pun Gplhngehtu ubpupdws qowynp tphg:
SGnulumbtnu pungéqwé b bqpipmd dnthwqupn dwolngny, npu wugumd L vh
nwuny b hwpwpymd gnnjudwund, hwjwuwpwp wdpugybny twb $hpnjw-
opwubinutipny :

Upwlwu ukinh hwunbpdwupmy hp mpnyu mbnu niuku vwb ghuynpuljuu
hwuntpdwuph dubipp: Uwnuwdwupmubph b uvyguwnwqbuh wy wdnipubph gbinwp-
Jtunwluwu hwpnupuwupmd ubpujugdué nwqlwlwlu mbuwpwuubpp pugu-
hwynnid Bu myjuy dwdwuwluypowuh ghuynpujuu hwuntpdh hhduwuwu wh-
wbpp: (pupnwluwu qnpph hwunbpdwynpdwt htwgniju ophuwfubpp ubiplw-
jugjws tu Fujwywpjut npupyuutbph yuwnfbpuquppndubpnud: Up.w. 9-pn
nupnud Upudt wppuyh qhuynpubpp Ypty Bu Juptwpelp, dhush sujubpp hwu-
unn gnunbjuyywd puyhl-qgbium b juumwpuqupn vwnuwjwpoubp (mrem c

® Guuywl, <duyulyub 1990:204:
4 Qiwpuilyyuif 1982:131:

% Van Loon 1966:67-68.

5! Apm3unta 1982:56.
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rpe6ueM, crested helmet): 2huynpuljwu hwunbpéh hhduwluwu aubpp, unbny
nwquuluwl punyph qbinupytunwluwu hnphuwoéputphg, bwwu thnthnfunipyniu
sBu Ypb vwb hbnwgqw nupbpnd: 2huy npujut hwunbpénmd ghudnpubph hw-
ght wnwy fjuybu dhugh sSuljutipp hwuunn mniuthu-qqbun £ gnnkuwny, hh-
twfuund upuququp vwunuyupn (hwunhynd Bu bl wuuywfutpny uw-
nuywpumutp) b Gplupwdhn Ynphljutip (ul. 63-65): 2qbumh Ypughg Ypbky bBu
qnuhwpwélnu, nph dwup pwnwiutpp jupdl jud wdpugytl) Bu gnpéy woph
Jud Yuoyh Ypw®®: Ywpdhp ppopnd hwyjobwpbpd ) Bu mpupunwluwt qpuhw-
pwélnuh wdniputp, wiwt wunpulwt ophuwfutphu®: Qhuwnpuljwutph npny
wuwwybpubpnud Wjunbih Bu pupwthn Ynphlubph Z-wudwt wdpuljubpp®:
Juwth pugquynpnipjut uyuwnwqbuh wugupbgmd pudulut dkd ghnmwlwu
htwmwppppnipiniu | ubplujugund ppnuql uwnwywpnubph gbinupy tunwljwu
pwquuwnhy hwpnwpwupp, npp hwjwuwpwp Wuydwbwynpjws b uwnwwpmp
Jhpwnwlwu vywbwlnipjudp: Utnwnwljwl vwnwywpuubp hwyjmuwptpd ) Gu
Juwth pugquynpnipjut wmuppbp ppwttbtphg: twwbiny fpyupybunh wup-
pbp Wnipubph Ypw wwhywujws wuwwlbpubphg Lwyjuiuw (Enuwfuwphnod
uwnuwywpwubpp jhpwnyl o wpnbu d.e.w. 2-pnp hwqupudjulnd: Utp opbip
hwuwd nipupnwuu ppnuql vwnwywpmubpp wwppbpymd Gu hptug aubpny L
gbnupbtunwluwt hwppwpdwdp®®: Uk wmwpwénd Bu gty hwojuybu upw-
ququpe uwnwyupuubpp: Muhywu ws ophuwfutph glinughnwlwu wmbkuphg b
yuubpugpuijuwt wnwuduwhwnympnitutphg qpuobiny’ pputp  wdbuwgu
hujwuwuwunipjudp dwdwuwyhtu mubkgh; Bu wwppbp funphppnwpwuwfuwu
gnpéwswlut ywuwlnpniu: Ywuh puguynpnipjut dudwbwlwypowuhu yh-
nugnynn uwnwywpwmubph dutiph b jhpwnnpjwu JEpupbpu wnwguwght mk-
ntnpymu Gu hwunnppmd Fphunwtwjut puugupuund guuyny Fujwywpejwt
nupwwutbph gbnuptunwluwu hwppupwupnd” Upwdb wppugh qnpph qhu-
ynputph uwnwywpuubpu n UGunpbunmwuh Uwpdwbwuwp 3-pp wppugh wyn
nuwpywuutiph Ypw pnnus wpdwuwgpnipiniup: £hu wpbbjjut juuntutpny Ju-
nwpjwsé Jhuwntd yuwltpubpp dhwju hwunnppmd Bu wpmwphu nipwghép
ndjuwp L npuug gbnwpy tunwljut hwppwpwuph dwuht nunnnpmpyntu juwnw-
nb: Mpupunwfuwt vwnwywpumubp hhdtwwumd hwymuwpbpdty Bu Epym wh-
wh huw]uwyptphg’ wwwpuuwt wywynwdniupwiht b wwjwnwlwt hwdwghpub-

%2 Ecasin 1962:202.

% MIuorposckuii 1959:167.
* Beprasos 2023:14-18.

% Ecasin 1986.
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nh ghuwwwhngubiphg®: Mpupunuwlwt vwnwywpuubp hwpouwpbpd b Bu Ywp-
uhp ppnip, Uyphu-ptaht, Qunfmp-ptahte ((dmpphw) b wy) huwuptphg, hugwbu
Twl Juu pwquwphy uwnwywpnubp, npnug hwymuwpbpiwy wypu wuhwn B:
“w phiplu nddupbkgunid b wdpnnowguty gbinupy tunwljwt qupgqugdwt wwp-
phpugnudp pun dwdwtwugpuljuu b mbnugqpujuwu hunwuhputph: Quy my-
ptiththg U M-Yukhg ((nipphw) hwymuwpbpjwéd vwnwwupuubpp Bupwnp-
Ynud &, np wuwwntpuqunmud qgnhyws qhuynpubiph b wuwnwub®’: Unwy by hwpn-
uh udnipubiph hudbdwwmwlut putmpymup pny; £ wwihu npnpujh yuwwnybpw-
gnud Juquly d.p.w. 9-6-pn nupbph mpupmuwliwu vwnwywpmutph hhduwwu
aluh b hwppupiwt wnwuduwhwwnlmpmuubtph Yepuwptpuw): Gupunpupwp dks
rhy Bu Juqunid bwlb mwppbp nuptpmd quudugnnnipjwu htmbwupny Ynpu-
Jwé b muwppbp htwwéwnubph dnn hwpnujws uwnwdwpuubpp: Gwudwgn-
nnipjult wpryniupnid Gu Ynpuyly bwb Uwpgnu 2-pnh nwquwppuyh wprgniu-
pmd’ Umédwsdhph fuwnh wumén wmwwphg wnbwuqyué quudbph pymd hhpw-
nwlynn uwnwywpuubpp®;: Updwuwgpnipmuubph sunphhy wuwpq § punund,
np unynpuljwlu uyunwqbu jhubng pwgh, vwnuwdwpmubpp hwunhuwgly Bu
Twl ywpmwintupwiht wnwpluw, tdhpwpbpy bty B mwtwputphu b wunywoéub-
pht*®: tw B hwunmd oppuwy Yjphu-pltht huwwyph wmwtwpught hwoyw-
onud, wwpmwuniupwjht wnwpluwubph pYmd hwynuwpbpjwd vwnwywpnub-
np®% Npng uwnwywpuubph wjwnwdwoh wwynmwdniupught wwuobpugpnie-
jup Yyyuynud £, np wdwt hwpnupwupny uvwnwywpuubpp §pi Bu hwnmy 6k-
utiph dudwuwl: tw b Juynud pupdpupwunuljught dh hnphudwépmd shuw-
Jwu opbpph dwuuwlgnn Yhpwwph vwnwdwpop®: Nwpwmwdniupwghu hpbkpp
wwhyby Bu ny dhwju mwtwpubpnd, wyb dhgmigt wyuwjumwljwu hwdwhputph
uppuquit hwnywéubpmd®: £pu Ubip&wynp Upltjphg hwjnuh wwnwywpotb-
nh Ytuhg wythu htug mpupuwiwu vwnwywpuubpu Bt O. Rhjhh bupwg-
nmpjudp Upghoph U wppwih quhwlwjdwu wwphutphu (U.p.w. 786-764 pp.)
ntwhnjunipjnit ' mtnh mubgl] uvwnwywpwubph gbnupybunwuwu hwpnw-
puupnd b bphpuswthwluwu qupnudnmpyubpp thnjuwphuyly Bu $hgnipunhy

% Dezs6, Niederreiter, Bodnar 2021:128.
5 Dezs6, Niederreiter, Bodnar 2021:128.
% Thureau-Dangin 1912:368—385.

% Mppnuywh 2024:81:

8 Bzgiic 1966.

81 Seidl, Calmeyer, Merhav 1991:124.

82 Dezs@, Niederreiter, Bodnar 2021:17.
8 Dezst 2001:203.
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wuwwpubpny®: dwuh puguynpmpjut ginwp]bunwfwt dtnwnwgnpénip-
juu by jnipophuwl wtn tu qpunbgund hwnfjuwbu Shuwlwu umdtubpny
hupnpupjwd vwnuwyuwpnubpp: Sunfjuytu wjuunm o nwqdwlwu ppbppeh,
npuh nt Shuwlwu wpwpnnnipjut pdwmhl hnphuwépwyght mémdubpp vwnw-
Juwpwmubiph hwpnupwupnmd: Upophuwl uwnwywpmutiph jwppnd juplnpy nd
L Ywpdhp ppnipmyd 1947 pdwlwuhu hwpmuwptpws Uwpnniph £ wppwgh wp-
dwuwgnpnipjudp ppnuql vwnwywpup: Uwunujwpnh vnnpht hwngwémd Up-
qhoeh W wppwyh npph Uwpnpmph £-h vwnwywpup fuwggh wuménu anubyn 4b-
pupbpyuy utwywghp hhywnwlmpniuu £%: 1950 pwulwuh whnmdubph wpnniu-
pmd quuyby b ppnuql vwnwywpw Ubkumugh npnh Upghpph U wppwjh ub-
wwqghp wpdwuwgpnipjuudp, npu hp glinupy tunwuwu hwpnupwupny hwdpul-
unid b wnwght ophuwyh htn®®: Uwnuywpuubpht dhwynpmd | hwppupdwu
dhliuniju mhyp (Ul 66, 67): Ghnupybunwljwu mbuwltnhg pudufut npwg-
puy Eu “Lwuh puquynpmpjut wwuppbp opowuutiphg hwymuwptpjwéd wyuybu
Yngwd (Shpbpugh Juydwluwghu funphppwupwuny ppnugb uwnwydwpuubpn:
(Ftptipuyh funphppuwwyumbp yupnwlnn  vwnuwjwpuubpu pun hpkug qb-
nupytunwluwt hwppupdwt dbh pwdwudnd Bu Gpim whwh' @bpbpwh
fanphppuwwyumytpny b (Gbpbkpugh junphppuwywmytphu nbjhtdughu ninnuwhw-
jugny dhwgnn Ynuwéh vwnuwywpmutp (u. 68): Uunwywpnh dwujunwdwuh
JEumpnuwluwt hwndwémd jnipophuwl] nkjhtdwghu dpwldwdp gpudhljuljuu
wuwwlbp b (punn U. Mwwphyh' towdwuph®), npp £, Mhnnpnduine Gupungpnip-
judp hwunhuwumd b (Gbpbpw wunywémpjuu junphppuupwup®: Yu wnhpny
ptiplu Juulwsth b pynmd lvwnh wunmjwoénipjuut ninnywd wntpunny uwnw-
Jupuubph wwnlbpwywup Ybpugply (bpbpughu®®: Npny nunifuwuhpnnubp
Junphppwpwup hwdwpmd Bu fuwgphh Enwdwuh Jud jiunwuwlwl tmojnip-
ubip™: 2h pugwnymd, np wyuophwl uwnwywpuwubpp Ypty Eu hwonly gnpptph
ghuynputipp: Fwwntgny Uhtph gt wpdwuwgpnipiniuhg” nhgupwuh gfuwynp
wumywoénipniuutipu mutigh) Gu «qnpplip», npnug dwnmgyl) Gu qnhwpbipmp-
jiuutp™: M. Yupdtph Bupunpoipjudp uvwnuywpuubph dwjuonwdueh wju

% Belli 1993:61-67.

% uorposckuii 1950:67.

% Iuorposcxmii 1952:39.

¢ unnphly 1983:20 (nfu. 2):

% Muorposcxmii 1950:59 (puc. 38).
® Morocsin 2023:221-228.

" Riemschneider 1965:78-79.

™ \an Loon 1966:119.

72 ZWurywlyywh 1990:29:
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funphppuwwuwmytipu hptuhg ubplujugunmd £ wppwjuljut yuwwnlwubnipjuu
upwt’: Uunwonipjmuubph qhuwywn hwunbpdwuph npwgpuy wwwybputp
tu ubpuyugqud YLhphu Budwy hg ((@nipphw) hwymuwpbpjws ppnugl Juwhwth
opowitwdl  hnphudwoépnud: Uwnwywpuny Bu ubplujugdwé uwb Jwhwuh
wn bnuwynp hbpnuubpp (Y. 69, 70): 2huynpuljwu hwunbpdand juplinp wnbn Gu
niubgh] twb dbmwnulwlu Juuwpéubpp, npnup qgyty Gu nuhtu b hwpnwpy by
tu hhduwluwund nwquuluwu pdwnhl yunltpugpnipjudp: Ywpdhp piniphg
hwynuwpbpywd thwynt wpdwuhlubph Ypw gnnng Bu juugwd twb nupnijup
hwdwp twwmbu]ws wuwmywuutpp (WY. 71): Mpuponwliwu ghuynpujut hw-
ntipdwy npdwu dwuht Jupbh E gunlipugmd juqdl) btwb ghuwy wn wond w-
dSmpnitubiph, hwnfwwbu fuwnhh YEpywpughu momdubpnd™: Glubny ub-
wwqghp wpdwbwgpmpniuutphg, fvwnht dwpplught gunlbpugndubpod
niubigh] £ qhudnph Yipyuwpwup, wumbpuqdubpmyd hwuntu Gy npuytu qnpph
wnwounpry:

Mpupunwfuwu Wwulnyemd npunpnh Yhpuywp hwmuh b Epbpniuh -
nwlwu hwdwihphg hwynuwptpwd dh npduwulwph piinph ophuwlny: Ybkp-
wuwph hwghu jupwplp juunyn qqbun B, ¢jfuht’ thwthml gnpéwdphg, onw-
gnnniu (opnpnl), obomok) nwubiphtt hounn ondpwluwny b wlwuywluytipny
gqfuwpl (manka-ymanxka, flap hat) (ulj. 72): Gnwuwluwiht wuydwuubphg Gjutkiny,
Ywuh puguynpuipyniund, hugwtiu Uunphunwunud™, npunppujuw b ghudnpw-
Juu hwugnmummd dhgmgbk Jhpunyl Bu twb dnpph b Juph: “GFddwp b wuby wp-
nn'p wunlbpwd Eunynpuiljw npunpn-wppuh, ph’ uppuquugyus Yipuwnph
hwuntpg, pwuh np Unwowynp Uuhwyh YEpyupytunnmd dbé mwpwsnmd guws
npuh unnhyp ng dhwju bty B wppuyuljut quptwup, wyl wppuywlwu shuw-
Juwmwpnipynitubph wupwdwt dwu’: Npunpy-htpnup Gepywp Guptgh b hudw-
nk twlb ppnuqb npnp gnnhubiph hwpnwpwupmd, wnymsh npuh mbuwpwtutpnd
ubpyuyjugywé qhuywy htdyuubpht, npnup hhduwwwund Ypnd Bu g hud npuljw
hwunbpaht hwnmy dhuy dufjubpp hwuunny qgbunm (ul. 9, 10): ipwpunwlwu vh
gnnn npjugnud thquiwlhp npunpnh hwght Enwulmt Jqudwuny, Jupd
plpbpny, juju gnnbljuwyny qéwqupn qqtuwm E, qifupt Ypnud £ nupdyuy -
iy gqfuwply: Nwpwudniupughu uh phpbinhg by hwynuh b wunbnuunph Yip-
wup' wjwunulwu whyh tpup qglunny b vwnuwwpuny (Y. 73): Epipniun
npluwuuputpnud whywudby £ uwb hnd hdh wwwnybp, hwghu Epup, uwp-

™ Calmeyer 1991:316.

™ Mppnuywi 2018:

5 Houston, Hornblower 1920:46.
® Kumskamnos 2009:26.
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nwy qgbun’ hwdwnpjws Juwnyn phlungny, gijuht tpup dwuywybu-g)fuw-
Juy (ul. 74): Npduwuluph pbynpubphg dbjnd wwhwywudl) b uwb gjphu
nintlgnn Uk wy hndhdh jud wwfwpuht vywuwynph dwpduh hwngws’™
Jupt mmuhuyny b gnnbljuyhg hounn énthwqupn dvhwinndwuh wny:

Upwlwt utinh hwuntpéh nuuniduwuhpmpyut pppwtwlnid twlb puy wljut
htwwppppwlwu b nhwwpyty Ywpdhp piniphg hwjnuwpbpws judb ajuw-
YtEpy wpdwuhlutph hwunbpdwupp: $npphy Juyb wpdwuhfubpp ubpluywug-
unud Bu dnpnipuynp Fwljubip, npnug gpnifut m dwpdhup hwpnuwpws b Enuonw-
ynp, djuwgnifu gjfuwung-6wélngny (ul. 75): Quuupbkthnijuht hwunbpdwuph
Ypw wwhywul Bu juynyn gmuwynpdwt htwpbpp’ hwjwuwpwp fjunphp-
nupbiny tpwug énjughu punypp’®: QQuubtpy wunywémpnitubph wwmyb-
pugpuiuwu bwfuwmhwyp hwunhwynmd L ophuwl pwuuhpujuwt dudwuwluppyw-
uh wpybunmd, npp dkd mwpwond E gl bl hbtmwgqu unp-wunpuuu b
unp-puplyntyuu Wulnyputpmd™: Qiuultpy dnpnipwynp wpwpwsubph juyb
Udwuophuwl pwunuwlutp hwymuwpbpyt Bu twb Upnip b "Uhuyk punwpubph
(Ppwp) unnygubph unnpgbnyyw hwnjwsubpmd®®: Quultpy wpwpwsubpu
wibuwju hwjwiwlwunpjudp mubgh) Gu shuwywymwuniupwihu Juplnp tpw-
twlmpmnit® b sh pugunynud, np hpwfwund wyu Yepywpubph twjewnhybpp
tntp Gu wdwuophuwy djuwwnmhy hwuntpdny, npnpuljh 6tu hpwlwuwgunn
poipd-ywdwuttp (mpupumuwiwt dh Juhph npnpddwépnid ju wdwtwltpy ppup
Jud wunjwénpjut wunltip®?): Uunipujuwt yuwnlbpupwugwlubph htn hw-
Utlwinthu Yuptjh © Eupunpl), np qjjuh tyopun]np hwprupupp Jbpuundw-
unud hwprpup ) B alui qjfuh giny, nphg phiynituph Jpw oty E alju dwpuup
nipjuqony phiungp: {Enmwppppuljuu b, np uwdwu §Epywynpnuwdu hp dhwpw-
Twlwu punhwupwlwu hwnfuwuhutpny hhpbgund | pphunnubwlwu bnwpny
hnqunpuljw uppuquu hwunkpdwuph punhwump mpdwghén:

7 Xomkam, TpyxranoBa, Oranecsin 1979 (puc. 53).
8 Mppnuywi 2018:237.

™ Black, Green 1992:82.

% Green 1983:87.

8 Tapasin 2012:113-124; Mnnnuywi 2024:62:

% Muorposckmii 1952:24.
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Jiuvlivs cuTNrUSEe

Juwth puguynpmpjut dywlnyph htnwgnunmpjwu puwguy wnnid ntnlu
wuwwnpwt nunmduwuhpnipjwu kb Bupwplyt] hwymuwpbpwd quwoenutiph hn-
nhujwépwyht pnywunulnipjut hpulwt fjunphppwpwunipiniup, npuugnid ubp-
Juyugywd Jubwug YEpuyupubph wmwppbpnipyniuutpp, unghwjujwu jupguydh-
twlh wnwuduwhwmlmpyniuutpn, dwutwghnmwliwu §nndunpnymdubpp, hwuw-
npulnipjut dby upwug hwun by dhwydnpdwd Yepwpbkpdniupp b hhwplt hwunbp-
Gh wnwuduwhwwnlmpniuutpp: Unyu numduwuhpnipjwu hwdwp hhu Ubpéaw-
ynp Uplbph dywlnipuyht wnusnipiniuutph hwdwmbpunnid Yung Yupuywpp jni-
uwpwtbnt hwpgnd hhduwluwu uljqpuwn pynip Bu swnwyty “Lwuh puquynpnip-
juu b hwplbwu dpwlnyputph htwghnwlwu qunwoenutpp, huyybu twb wwh-
wuwujws gpuynp wnpympubpnd wpdwuwgpjud  hhpwwmwlmpniuubpp: Gb-
nupy tunwlwu hnphudwoépubiph Ybpmonipjut wpymupmd Jupkh L Gqpu-
Juguly, np npuugnud ubplujugdws juuwug hupunipjul pugwhwypndw gnp-
onud uplinp tpwbwlmpymu mubkt wwwnlbpudhongutph puwpmpyniup, hnphu-
Jwépwght [pugyjw) wwppbpp b hwunbpdh wnwbduwhwwnpymuubpp’ npytu
unghwjwluwu b jpnuwfu jupgudhtwlh gqfuunp gmghsubipn: Spuynp uwljw-
Juwphy wnpmpubpmd wwhywuy k) Bu juuwug dwuhu hhpunmwmdutp, npntin
Juuwug hwmfuwuynn wudwunwubpmd yhpunygby £ «MUNUS» smibpuljuwu qu-
nuthwpwghpp': Fwugh nu, hwughymd Gu wwb «dedia» b «lutd» punwdlbpp, b
htwmwppppwlwu £, np npnp niuniduwuhpmpyniuubiph hwdwaéwgu «tedia» aup hh-
pwnwlwd b guwop fjuwyh Yubwug (uwuunthhubp, onwjhulubp b wyu) ulu-
pugpnipyniutbpnud? Updwuwgpnipnitubpmd hwunhynd B uwb «sila» abp, npp
b.Rnuhgh Ybpdwunmpjudp Yhpwnyby b 4hu, dugp Jud pogp tpwiwngeyudp®:
Uh ubyughp wpdwuwgpnipjwu uby «sila» punp updmd K fuwynhh Yungp qnhw-
pEpmpymu dwwnmglym  hwdwnbpunnmd, nwwnh hwuonwnynd £ punh Ghu
pupgquuunpniup®: Lwjwuwfwu b, np wju mypuih hwnfuwupl) b hquijw ub-
np®: Pugh Ybpp upywép, wpdwuwgpnipjmuutphg hwpnuh | uwb «gasan»punp,

! Cavusoglu, Isik, Gokce 2014:236.

2 Cavusoglu, Isik, Gokce 2014:236-237.
® Konig 1955-57:199.

4 Cavusoglu, Isik, Gokce 2014: 238.

® Wy wqyuili 2013:102:

~37 ~



npp htmwgnunnubpp pupgdwul) Bu npytu whyhu: Ugqud wwt juuwug | Epu-
phipyw) pww phy Bu wuwhywujws gpuynp wnpymputpp: Mpupoufuu dhwiu
tiptip ujqpuwn pynipmd | wuwhwwuy ) pugnihhubiph JEpwpbpyuy hhpwnwympe-
i’ Zhowpdwu b Ukuniw wppuwgh Yung' (ud nuwtp®) (Gwphphwyh Jbpupbp-
ju] wpdwuwgpnipjniup Ukumwih pwpwulbpn ubywugpmd, nphg wntn Ejwund
tup Ubkumuygh Junmgwué hwymuh opwugph wmwpwépmd (YLwt) Yunep ud hpywsd
Juwnnnh wygm dwuht®: Uw pbplu juplnp wbnbynppniu b wne wju, np Ywuh
pwguynpnipjniund puqgnihhubipu niukgl) Bu wuduwlwu nutigywop: Uywuhuh
wupngh whnmuubpnd pugywé nuljtk wnwplugh wpdwuwqgpnipiniuhg wbn kju-
unud Bup hwjwuwpwp Mtnww B-h Yung' Lwpnijhh niubigwédph dwupt®: Mipup-
nwluwlt wppuyuluwt wpdwuwgpnipjniiutpmd dhwju d&Yy Gung hhpwwnwlndp
Yuynud £, np wppwubipp tnk) Bu ununqud, phl jut bwb hhpwwnwlmpymuubp
hwptdubph gnynipyuit dwuhu'®: Stnbnpgnitubp bu whwywub) vl hwplw
puquynpoipgniuubph dholt wppuywnunpbpht Junipyuu wwgne Ybpupbpyug:
Uyuophuwly dhoupwljnipwiht Epinypubpp phiplu upnn bhu byuwuwnt) hwunbp-
anud wnljw unpudhmpjut wdwumpniuutphu nt hinfjuwgqntignieynitubphu: Gpw-
ynp wnpynipubphg pugh, htwghnwlwu wtnmdubkph wpyniupnid hwynuwpbp-
Yby Bu wppnitwwu jutwug punmdubp (Shphpphtht®?, Luwywhpbpt®, Wphu-
ptht" ((Gmpphw) b wyjju), pugwhwyntyny nuljl, wpswpeh, ppnuql qupybp, nu-
4t Swnuudwu Ynbwlutp (Uphu-pitht huwwiph pwunnudutph hwnywemd
dwpdhuubph dnn hwpnuwpbpyty Gu nut ujuwnwlwélh wnwpluwutp, npnup
hwjwbwpwp Jupjws bu byl hwgnuomht®): Yuwuhuh ygmdubpnd hwjuuw-
ptpJws niuph whgwp, wgph qéwubtpyh b whwugh dwppdwu dhgngubpp |juw-
jmd G dwuh puquynpmpiniumd dwpduh fjutwdph b glintgyniejuu hwuntiy
nwéwsd nipwnpmpiniup’®: Zhu Upbbjpod gtdph fjutwdpu punmujws § bl pld
Juuwtg b pt’ wnudwppuug hwdwp”: o wdbuh htn Jbjubn pudwful
npugpuy k, np Juuwp nhpufjunwpnd Bu mubgl) twb nwqdulwt gnpénid®®:

® Qiuguilyuily, <nutihywl, <dwywlwi, Shpugyub 2023:103:
" psiconoB 1963:57-62.

8 Cavusoglu, Isik, Gokce 2014:239.

® Cavusoglu, Isik, Gokce 2014:239-240.
0 Cavusoglu, Isik, Gokece 2014:240.

1 g.ptilywl 2008:301:

12 Balkan 1964:241.

3 Burney 1966:110.

¥ Ozgiic 1969:15-22.

5 Azarpay 1968:59, pl.45.

16 Cilingiroglu, Erdem 2009:4.

Y Bapamuman 240-241.

8 M pynupwh 2023:190:
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Yhu-ghunpujwutbph gnynipiniut b huwunnd Lwjwunwh hppuuhumd” fngbp 1
hutwjuwjpnud (Gunn, Lonm dwpq) wugugywd whnmuutpmyd hwjnuwpbpy wo
(N2 17 nudpwpwu, pugpynud b d.p.w. 8-6 nn.) pwupdp fjuwdh bphunwuwpn
Jung punnuip, ny hwjwuwpwp bnly E qhud npujuu b dwutwygl) yuwnbpugd-
ubph' nuwbyny dwpduh dwunupubph Jpuw wnfu Juwuwépubtphg®:

Gbtinwpy bunwjwu wkuwfbnhg pujulut htnwppppujwu Bu ppnugh
wwpnwuniupwjh phptnutiph b npnp gnuhutph wwwnlbpwgpulwu hnphu-
Jwopubpp, npnugmd ubpjuyugywd Bu wqujulwt juwuw)p, dhgngh wuwnyw-
onthhubip Yud ppdnthhubp, hugybu twb wwppbp fuwybph juuwgp: Lpdnthhub-
nh YbEpwpbpu; gpuynp wbnbympymutubpp puguljuynud Bu, vwluwju hquljuwu
utinh hnqlunp nuuh ubplujugnmghsutiph YEpyuwpubp Gupih  hujwuwpwp
wbull) gnnhutiph, Jufuwqupnbph, gupmnwidntupwiht phptnutph qtnwupybu-
wnwfut hwppuwpwupmyd: Npnp Bupunpmipymutbph hwdwdwiu, nipuponulut
tpypyugmput b pudbwjwpbpnipjwt  wmbkuwpwuubpnd  wuny wémpynmuutph
wnol wyuwnbpywsd Juuwyp Jupnn Bu (huly ppdnihhubp?: Gbnwpd bunww
hnphuy wépubipmud htindwu fud pudwjwpbpnipjut mbuwpwuutpmd, Jupbh
tupwnply, np uwmtpjwé Bu nmwwpwht vyywuwynpubp jud uppuqu Yip-
wupubp: Mwwubpugpuiuwt hnphuy wépubphg punbiny’ juwp Ywuh pugw-
Uynpnipjuwt hnginp b wpluwphhl Yyuupmd niubgl) Bu pwpdp nhpp® Qw Bu
thwunmd twl yWhknwlwu nhgupwumd ukpjuyugywd wwppbp nhpph wunyw-
onthhubipp: Swippbip gnunhubph Wwwfbpunwynbpmd ubpuyugwé Bu jutwug
dwutwlgnipjudp nntwwwwpmpmuubp, shuwfupgbp: U wbuwpwuubphg
nuwbiny’ Juuwp gnpému phpujumwpmd o mubgl) nhnpumhy-Yhpunw-
Juu wpytunh untinédwu gnponud (hugwtu ophuwl gnpguqgnpdnpniu), tpwdy-
wnnpjul b wuwph wuyuwpbgmu, hnginp b mwtwpughu Jjuupnd (ppdnthhubp,
wnwwpwihu Swnwbpn): Fhnwpytunwlut hnphujwoputipmy puquhgu hwnh-
wynd B tul wqujulwu juuwug, jud dhgmgh wumdwoénthhubipht uuyywuwp-
Unn ppunithhubiph wwwybputp: Uhbph nnwu ubyughp wpdwbwgpmpyut 4bp-
Swunipyut wpryniupmy hwynuh b onipg 35 nhgmhh?, npnup ubpluyugdws Gu
wpuwlwl ubnh wunywoéutiph pyupynuihg httn b dhwju upwug htin hwdwwntn,
upwg dwwnnigynn wybyh phy qnhtph pwuwyny: Upngyn'p uw fununud b wn wdwp-
nnt hudtdwwn juuwug unghwjwlwu nhpph unnpunwudwu wjwunnyphg, hug-

¥ Khudaverdyan, Yengibaryan, Hobosyan, Hovhanesyan, Saratikyan 2020:119-128.
2 Jakubiak 2023,

*! Tlorocsin 2017:79.

2 ZWurywlyywh 1990:26-27:
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yhu Bupwnpnd b U. Qdwyuljuwup?;: Munybpugpuljuwt hnphudwspubpmid ju-
nkh b ujuwnty, np wpulut uknh uppmipymutbphu Epipyugnipjuu mbuwpwu-
ubpnud ubpuyugdws bu pl’ juuwp b ph’ winudwpghy, hul Yhu wen]wénthp-
ubiph nypnud dhwju jubwgp (uly. 76-78):

Mpupunufwu puguynpmpniund jutwig qqtunp hwjuuh B wnwy buw-
whu tplswh nm nwgwth glinupy tunwlwu hnphudwoépubtphg: (L hwpnuh gb-
nupytunwlwu  hnphudwoépubput wnwybjuybtu Ypmd o wuwpwwdniupwyhu
wwwlbpugpnipiniu b punyp, vwluwju Gukny wuwwnltputph nunduwuhpnip-
jmuhg Juptih b bqpuljuguty, np juuwug b upwug wuwnywénithhubkiph hwgnu-
wh Gutipmd bwwlu nwppbpnipniuutp sBu nkp: Uqujwlwu whluny Yapuuwp
hwymuh § Gwpdhp piniphg guugws dh hwynt wpdwuhlh ophtwyny’ wuwwnlbp-
Jws hp hugtym, nyniupwpwph b hndhwph htn dhwuhv?: Muwnbpugpuu
npnp hnphujwopubp thwummd Bu myniupwqupntiph ng dhwju gbinughwnwlul,
wyj) b npnpuh wwpwmwdniupuwyht punyep: pw Jun Jjuynipjniut Gu npnp gnunp-
utiph hnphujwsputipmd dtuh dwutwlhgubph dknph myniupwpwpbpp: 2h pw-
gunynud, np npuup Juwmwply B wppybu wuwd yupmwdnupwiht hwdphsh
ntp, Jhpunyty Gu shuwupgbpmd, hugytu htmwgu pnuwlwt wy) dpwlnyp-
ubpmu: bwuwtg nntwlwu qqlumu hp dbmwnuiwu ninpumhy hwy Gmdub-
nh wuwwwnny hwjwuwpwp by § pudufjut swup®: Lwgniunh dwupu bnw-
sauth wuwmtpugnud Jupbih b juqdl) dwuh “Gwpuply wdpnghg hwpnuwpbp-
Jws ppnuql wpdwuhlh ophuwlny (uy. 79): Ue dknpu ninnywd L pug wthny
Ybp, Gwjunid wnlw b wugp' npnud phiplu npws b by §min®: Yu ungu Yhp-
wuwynpdwdp Jung wyuwnltp hwypnuh £ bwb juuquwé mwppbpulny wpdwuhy:
Mpupuwghwnipjut puwguywnnid Yepnhhgjw) wpdwuhlp pupniugws £ hudw-
nb npubu Mwpnipwhuh wundwénthm yuwnlbpugpujut  dwpduwynpoud:
Uhbtiph nnwt ubwywqghp wpdwuwgpnipjut hwdwawju (hwpnipwhuhu Lwuh pu-
quunpmipjuilt phgupuith gjfuu]np Fuwnh wuwén qniyqu £ b nhgupwuh g)fuw-
Ynp wunywoénthht”: “Lpw wumup Wuwwybu hhpwowymd § ohuwpupnpioi-
ubph Juu wygh mulm Jbpupbpuy ubyughp wpdwuwgpmipynitubpmd: YLh-
Gwhwpnyg b wpyn’p wpdwuhyp wbpfuyugunmd b wumy wénthn, ph dwhljwuw-
gt Yung®: Uhgmgh ubipuyugywsé b mpupnwlwu nhgupwuh dbl wy wunw-

2 Zduyuilywul 2001:59:

2 Zduyuilyw, <nutihywh, <dwjwlywh, Shpugyub 2023:105:
2 Zduyuilyw, <nutihywh, <dwjwlywih, Shpugyub 2023:103:
% TInorposckuii 1959:82.

77 & duyulyul 1990:109:

% Barnett 1950:29; Cevik 2012,
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dnthm Yepyuwp®: Ppnugh Ypw Jupybuop pujwlwu hdwnpbu thnjuwugly b
gnpoéywoph dwlbplnypp b qgbunh nipjuqéwht wnwuduwhwwnlmpymuubpp:
Ubpuuwnh hwghu dhuy wpdmufutpp hwutnn plptpny, wwpwungh pugywépny,
pwnuwuljnu qupnuwfuptipng gnpéjwoéphg tpljup qqbun b (hpupnwliuu gb-
nuny btunwluwu hwpnupwupnd wdbutwmwpwéywop swnhl-Juwpnyuly dnnhyu
L, npp Yhpwnydly £ ng dhwju gnpéywopubipnud b hwpnupdwt wwpuquubpnd,
wyj b Ynpennuyht wpy kunmd (npp hwunmd Bu Gyuwuhuh wbinndubpmd hwpmuw-
ptpywé nultiqod ppnugh Juprywlubpp®): Unipépp hwpnuwpjws b nymupupw-
nny (pYnud E, np wy ny el nyymupwpwn k, wy onuljuqupn dbmwnuljut pnpw)
U wnymowdl fuwg-Yufuhny (B.Nhnupnduln Bupwnpnipyudp wju niuh thnpphy
nupnijuh aU%): fuwgwal Juluhfu wdbuwue hwwiwfwunpjudp wungugyty L
wplh, Ypulyh b wuonupbpmpjuu qunutwph htw®: Yw Bupunpnipyniu, np
wnnéwal qupnp opwubn £ Udwuwnhy spwubnubph puqiwphy ophuwlubp
tu hwynup® (uy. 31, 32) (wyn pYnd twb hwynuh b wnyméwdwpdhu gpwutn®):
Unynidwal qupntipp Lugjuut (Entwplowphnd hwjnmuh Bu bwb Lonh Pipgmd
guujwsé wnyméwltpy nymuph ophuwlny, nph juwnwpdwl néu nt bnwuwlp
Juuynud Eu mpupnwlwuh htw®: Udwl fuwgtp juptph b wbuul) bwb wan-
pujuwt  wuwwulbpugpuiuwt  hnphujwéputpmd” ontiph fud  jujuwqupntph
atny*: Uunwénthm Ypspudwunid wnyméwdl qupn-Jujuhyh funphpgupwihu
hhuptipp pliplu quihu Bu wuhhph dwdwuwlubphg b hwdwnplh B dh dwnw-
wwwnlbpmu ubplujugywsé Yhu-dwyp Ypyuph Ypopudwunmd yqumbpdws wn-
jush htw®: Qujjujwu (Enbwluwphh dwpnpljuug huwgnyu wwobpugnidub-
nmd ghup hwjwbuwpwp wpnwgn by b dupmpjut b yuonwpbpnipjuu qunw-
thwpp, nph Yjuympmut tu dwpwwumltpubpmd Epljuwght jnuwnniubph,
funphppwpwlwt wpwpwsubph, husybu twb wpyméubph htn hwdwwnbn ubp-
Juyugws Juuwlg Yhpyupubpp®: (nhpul-Yuthg guujws nulju dbgwihn-
uh hnphujwépnmu ubkipjuyugywsd unyuwudwt Yepyuwph htn hwdbdwnnipyudp
(ul. 80), Juptyh b Eqpuiugub], np wpdwuhyh dEnpmd bnty b YEuwg swnh

2 g 2018 (w):118:
¥ Batmaz 2013:68,70 (fig. 7).
%! MInorposkenii 1962:82.

%2 Ecasin 1968:255-260.

¥ zahlhaas 1991:185.

¥ Yigitpasa 2023.

¥ Quywunwih wuminipywl puiqupui 2018:192:
% N tigywh 2007:149:

¥ Heiixapar 1975:4-5.

* Unipnniuywh 1985:67:

¥ Urwipmhpnuywi 1981
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§nun®®, npu puwn bplingpht wungugyty b wunupbpnipjuu b pniuwfuungpyut
htn*: Ut hnuh yunfbpugwommd wwnwuwqupnught nunpdudp hnphgn-
twlwup bu hwjwuwpwp wungugymd b yunupbpnipyjut qunuithwph htn*:
Ubpuuwpuyght unyu jmonuwdp pyuynmd £ Eplguath b Enwgwth wmwuppbp ginupy bu-
wnwluwu hnphujwépubpmyd’ pl’ wunmjwénthnt b pl’ upwlt bplypuwugnnubph
dwpduwynpmidubipnud: Udkuwju hw wuwuumpyudp jutwgp b duypbpp Ywuh
puguynpnipjniund puluyty Bu huswybu hpbug qfuwynp (hwpnipwhuh wuwn-
Jwonthhu, npp & Uwpunhpnuyjwuh Gupwunpnipjudp tnty F ULs Uwyp, husybu
uwl tpluph, hwbpdwlwl optph b pnivwwunipjwu wunywsénthhu®®: (kL pu-
nniugwd b dbnwhnuh hnphud wépp nhunwpyt) npybu Mwpnipwhuh wuny woént-
hmu btpypyugbn nbuwpwy, dudwuwihut ndwup Gupwnpl) Bu, np dhgmgh
wuwwlbpjws tu pugnihhu b hp uvyuwunthhu* (uuyywunthm phypmd yhegh L
wqujulwuhtu hwwnnl wunywoéwihu hwgniunh whyp): Updwuhyh qgbunu w-
nwowdwund muph nEnpunhy Jupjwép, Eqptipp dyulywé Gu plpupp onthw-
quppny: Cun A, Mhnwpnyulnt, wju tdwu b wunipuljut oppuwlubphu®: Ouy-
ubiph hwnywoénud pinpuwwhy Yupywéphg punbgny qqbunp bpdwu £ Jdb-
nhu qqbump Ynnpught hwnwénmd muh punqoywd vhwgdwu Jupwpwdhu: (Sh-
ptipu wdbuwju hwjwuwuwumpyudp dbjws tu wdpnnowlwu Yupdwoépny (uy.
81): bwwug hwuntpéh wyu dlip dpnwwybu Yphudtny mpupnwluwu mwpptp
hnphu wépubpmd” Y{uymd §, np wju dwdwuwfuwypowund pugnmuywsd wy w-
nulwl qqtunh mhy b: (pnp jufpwqupnpbpnd qunbpdws jutwug epyup-
ubiph wpmwphu ujwpwuqphg nunbing, jubwug qqbunh Enbwdwumd Ghpun-
Yty § hwjwuwpwp vwb bplujuuhty (Eplupunnunp, opd)*:

Yuwwgh hwuntpsh wupwdwu dwu b Juquty qjuwnp-pnnp, npp npuwnt-
10y wwwltpubphg' wwwpwunyly b hhduwwund hwunbpdht hwdwwwnwe-
fuwit gnpowéphg (hwywuwpwn uowdn Jud wubnuwgnps), nitubkghy b mwppbp
tpYupnipiniu, qupnupy b kqpudwuh dnthwqupndudp: Ywuh puguy npnipynt-
unud gfuwpnph Guwopn bty § wdbuwgu hwu wuwuunpyudp punwuljjnmu fud
nunuulnit gnpéywophg, hugytu hwpbwt wunpwlwu énthwqupn phiung-

“0 Tlorocsin 2017:80.

“! Jlocena 1962:310.

2 Uiugwljuiywuh 1955:32;

* Uwpnppnuywb 1978:77:

“ Shpwgyuh 1964:158:
Iuorposckuii 1940:90.

“® Mppnuywi 2017:89:

4" Mnpnuywi 2017:85:
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Swoélngubiph nbwpnmd®, npp qgyby § gifuht’ dwoltny wwb dwpdhup: Ywuwp
g1fuwpnp-pnnu wipugnpty htpujwiutph b spwutnutiph dhongny: Uujwsh juw-
jmpgniut Bu htwghmwluwu wbtnnudubpmd hwynuwpbpdwé mwppbp mhyh opw-
utmubpu mu hbpwlwjubpp®®: Yluh Swolngu wibuwgu  hwywiwwunpyudp
niubghy b Juplinp wpwuwlnpinit’ hwughuwbwng unghwjulw jupguy hfwyh
gnighy: LEwmwppphp b, np hbmwqu hwyjujuu nmwpugnud, wdmutugud Ju-
Uwig b ppwnwuwpn wnghljubph gifuh hwpnwpwupp wwpptpulpfty £ alng,
qupnuuwupdudp b gnijuny: <wyng dby wnohlubpp dhuy hwuntunmpiniu gjjuw-
pwg bu bnk), hu wdnwumpymuhg htn wwpuownhp Ypt Bu grluwnp: Ypu
hwpnuwpwuph mwpp hutgmg pugh, {uyjuljut (Enuwfuwphmd nupbp pwpni-
twl mubgl b uwb dhuwlwl, wwphpuwht b Juny unghwjwlwu npnipjniup
hwnfuwuong gnpdwnnyp®: Spudwpwuwlwu b Gupwygpl), np bwjuwpphuwmn-
Ubwluwt Cwjwumwund, husybu dhouwnwpmu, qjfuwpnpp funy hwuntunipyniu
b Junphppuugt®: Qwyng dby ginifup Juwws Yhup hudwpdby b upwudws Jud
wuniutwgws: Ophuwy Uwuntund gjfuwynph’ npuybiu wnojw wwphpughu hwuni-
twgdwt b wdnwtwgws (hubpnt junphppuywliwu Jjuynipymut B wywbwgpb-
phtu jubwdwjunububph «bly Bup jwewlp juunpbny wpnwhwynneniup® U
wnnuiny hwmnjuupwluwu  hwjng dnnny ppwljwu bynund Uupw fJuwpniuh 4nn-
uhg Uhtiphu myupiywé gnnpu ni gjuwgnpp’ npybu wdniuunipyut wnwywn-
Ynipimiu®: Npny munmduwuhpnipynitubph hwdwdwiu hund uitwug gnijup sws-
Yt m unynpnypp wuwjdwuwnpywd b tnk) dwgqbpu omwpubiph wyphg pupgutyn
wywunnypeny, pwuh np humd npug wpdb b dngujwu wpwiwnipyniu’ wn bpu-
Jbny pnuwfwunpjut b wpquuwynpuipjut qunuihwph®: Swppbp dpw-
Ynypubtpnud gynifup hwdwpy bty L dwpnnm dwpduh uppuqut hwungwop b wuqud
gnynipgniu ku niubgly npwt uhpdwé hwnntly dtubkp®: U. Ldwywljjuuh Bupun-
poipjudp dwuh puguinpmipyniunu wnghutph hudwp gjfuwgnpp wupuwnhp
sh tnty®®: Gwuwug b wnohlubph hwunbpéh Yepywpwiht mwppbpuydwu Jwn
ophuwl Gu npnp wuwpwmwdnupwihu phptnutpmu b gnnhubpnid ubpjuyugyws
g(fuwpwg ophnprubiph wwwbtpubpp: dwuh puguinpoipyut juwug upuyw-
npughu ymomdubpnd qjfuwynph Bpwtwlmpniup hwujwuwjm hwdwp hwdtdw-

“8 Houston, Hornblower 1920:50, fig. 29.
4 wpuilyyui@ 2007:172-185:

% Umtihwiiyut 2006:36:

! Umtiwhwiiywh 2007:21:

%2 Lwhwuylmywh 2009:80:

% Uwuniiigh Funjpp 1961:119:

% Taren-Topu 1926:87.

% ®dpazep 1983:222-228.

% L wWurywlywt 2005:7:
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wmmpjntu Jupbih § juwnwpl) jubpuut wmbpunbph htw, npnugnd wnohlubpp
dwppnipniu b §munipiniu Gu fjunphpputpl), hwy jubuwp dujpuljuwt inguljuu
md®: Owdlngp, npny Swoélyty tu uiuwyp Yngdby b «Kkariulli» Jud «kuressar»®:
“tw hpbuhg ubpYuyugply b upd jud tpup vwdwy, jupdhp, juwyngn uod
uyjhwwy (pun unghwiwlwu nhpph), npp dwdlty £ dwpdhup gjjuhg nnpbipp: Uju
hwunhuwgly L hwpuwubjuwu wywunuljut hwuntpéh punwunphy twb htmwgw
nuptipnd wy ju; mwpwoph juuwg mwpugmd: Lwnfjuwuywlwl b, np wunipu-
Juu hwuwpulmpniumd bu pupdpwpfuwphhl ubuwp Ypt) Bu unipp gnpéywo-
phg pnn-6wolng” gjfuht hwwnni fwjwmwluwn] wipugyws™: Udniuuwgus Yu-
twug b wnohlubtiph unghwjwlwu Jupgquyhtwlh wwppbpujdwt wywunnyp
gnnipyniu b mubgl) twb hhu wpbbjut wy duyngpubpnud®: Hanwnh wnohy-
ubiph dwuhu Ywuh puquynpnipjniuhg ukq ntn Eympnuutp kb hwuty gudnp,
hul ophuwy vhowgbwmpjuw wnpjmipubtphg wmbnbtjwund Gup, np Fwpbjnumu
hwupgwé punmwuhpubipnmd pun wjwunmpjut Jumpjuwu thu wnumd Ynyu, wyu-
whu Yngwé dwpnip wnohlubphu®: UBunptunwuh gpuynp wnpympubpmyd ju
hhpwmnwlnipinit wn wyu, np Jubwug, nunptphtu b wyphubkphu optupp eniywwn-
by B 4pty gifuwgnp, hulj wupwpn juuwig b unpmijubpht wpgbyyby £ (gifuwen-
nny Yuwgp thnnngnud dwoélly bu wwb phdpp)®®: Hjuwonph htn Juigyws Gu
tnt twlb wdnmuuwuwu shuwlfwt npnp wpwpnnmpgniiubp: S fuwpnp Ypbp dke
Jupunpmpymu £ mubgh] pun Gpbnyphu bwb bt Buhunwlwu Swjwunmwuh
wjwunuwjwu yunlpudnwsennnipjuu dky, nph Jun Jyuynipniut tu hwunh-
uwunmd Cwjwunwuh wuwudnpjut pwuqupuund wwhynn d.p. 1-2-nn ny.
ppéwfuy b wpdwuhfubpp, npnug Epyupught jmonudp unyuwlwu b (hwpni-
pwhuhp®® (uy. 82), hugybu vwwlb htmwgquw pphunnubwwu Shpudnp htw: U
wywunnypn phiplu htmwquynud thnjuwugy ) L uwb hwjjujut pphunnubwljuu
dudwbwluwypowuh dnnnyppulwt wmwpwuqh: Ywn pphunnubmput dwdw-
Twljubpnud nmwéwp wygh b hu jubwug hwdwp yuwpownhp B bty gpuwgnp Ypk-
2% Hfuwonph wwugnypep husybtu wnd Bu onwpbpyppu wuwwwphnpnubpp
hwynthhubpp Ypty Bu thngngmd Jdhuy 19-pn qup®®: Luyng by wwhwywuws
wijwnnyph hwdwéwju uppudwptp wighing juitwgp gfuwgnp Ehu wfhpupb-

% Pringle 1993:148.

% Pringle 1993:152-153.

* Torrenpor 2009:47.

60 Bapauman 1990:236.

® Stol 2016:13-16.

82 pendergast 2004: 62.

83 Mpnnuywh 2023:188:

b4 Bapauman 1990:236.

% The Book of costume 1847:386-387.
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pod nmwGwpubpht®®: Sjuwnpp quppughu bywuwynpiniuhg pugh, Lwfuiul
tEnuwfuwphnud niubighy b uwb Shuwwu gnpéwnnyp®’:

Mpupunuwiuwu gEynpunpy-Yhpunwfut wpdbunmd  gbnwpd tunwfut
hwpnupdwidp b ymdtmwiht hwpnum yunlbpugwulng wsph Gu puljund
humnjuybtu juuwiug duutwlgmpjudp nnuwhwuntuubp yuwnltpnn gnnhubpp
(ul. 13-19): Fwupdpwypjuwphhy Juuwug Jyuupht Jud wumwénthhubphu uhp-
Jws Shuwluwpgbpnmd hquliuwu ubnh wuwwltputph gbpuuympmuhg hwulju-
Uwph E, np wdbuwju hwjwuwljwunipjudp wjuophtwl] gnnphubtpp yumfuwul) Eu
Juuwug: Swpptp gnupubph gbinwpdbtunmwlwt hwppupwupnd ubpluyjwgy woe
gfuwynp Yepuuwpp, nphu mynjwé Bu pnjnp gnpénnnipjnitutipp, hwunhuwund
L unynpwpwp quhhu puquws Yepyupp: 2h pugunymd, np gnnpubtph hwpnw-
nwupnid mnuwshuwljwu mbuwpwutpnud bu ubpujugywé  nipupunwulwu nh-
gupwuh guwynp ghgnthhu® Mwpnipwhupu ud stup opowtwynud tpw htan
unijuwugnn wbpnipjwu pugnihh-ppdnthh:: Ffuwynp Yhpuywpp gnmhubph hn-
nhuy wépubipnud Wnwwbu wnwuduwund b gjfuwonph wnjuynpjudp®: Cun 6.
Spbljjuth, npny wbuwpwuubp Jupnn Bu (hul] hwpuwubjuwu wpwpnnnipywu
ppduqubp®: Uhgmgh wdniitwjuwt wnbwunwpnipymutbpp wdwubgynud hu
uppwqut wumywéwght wdnwunipjwu étuhu, npp humd wbnh Ep niubund “Lnp
nwpw wnuwjudpmpniutubph dudwuwl: Wu wonwdnd phuwpdwu b uwb dh
wunlpunp]ug, nputn hnphuwoph gfuwnnp Yhpuywupp tpljup qqunm| b
gfuwpnpny Yhu E, nph qpuwy tpimd Epljne §nndhg éwoélng tu ywhmu: Yw wk-
uwltin, np wjt wpbhg Jud wudpbhghg wuwpmuwubin hwdwp £ Uwfuju sh
pugunymu twl, np wju Jupnn § jhuly 6tuh hwdwp twjounbugwd hwnnly
Swolng: Uujwséh hwdwp Yupnn b thwuwn jhuly wiu, np qfuwdnp Yepyupn (G.
Sphljuuh Bupunpnipyudp’ pugnihh jud wunywoénhh™®) ny ph monuyh puy-
1mu E, wy dEnpbipp pwpdpugws tu tpypuugnipyut nhppny b wjuhwyn k), np
ubpuyugdwé £ jpnuwljut uymdt: Gnpddwopp Yupnn b jhul) wuwny wénthniu
U hpwpbtptynt, Jud hwpuwubiwu dtumd npnpuljh gnpénnnpjwu hwdwp: 2h
pwgwnymu, np npnp gnnhubiph Wumibpugpmpuu dby dwbwéwgnponipyut
npjuqubpp bu uydws Bu uwpnipwhuh wunyd wonthm htw, nyg pun U. {dw-
juljjuuh Jupnn Ep hwunhuwuw) bwb wphtumutipu ne wpy funutpp hnd wuwy n-

& Wilwqyub 1983:73:

¢ Umtihwiiyut 2006:36:

88 Ziffer 2002:645.

% Qpklywil 2008:293:

" A 2014 (w):

™ Cavusoglu, Isik, Gokce 2014:245.
2 Qpklywl 2008:294:
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nnn nhgnihh™: Ophuwy hhu Znitbwunmwumd, Upktwuht ujhpjws wnubphu fu-
Uwgp hunmly shuwljwu gnpéywopn pptipph pupwgpnid mwumd b uy hpwpbpnid
Ehu wwéwphu: (hpupunwiwu gnnne yunmlbpunuwymmd wnwtg gjfuwdwdngh
tphwnwuwpn wnohfubpp, hwjwuwpwp vyuunthhubp Bu (EEL h pugunynud,
np upwup hwpuwubut stuhu dwutwlgnn tphwnwuwpn wnohlutipu Bu, hwpuh
puwnwuph wunwdubp): Ldwl skutipu wuhwyn tu hhu Ukpawynp Upbbph wy
Wuwlnypubpmd™: 2h pugwnymd, np nipupuwlwu gnuhubph gpugubpnod
ubpyujugywsé b wunywonthm Jud hwputwgnith hwudwp twuwguwmpuunmynn
gifuwpnph httm Juuwyywé wpwpnnmpjnt (ophuwl] hwputwgnh twjuwywn-
puundwt Jud qfuwynph hm juuywé junphpnuwupwlwu 6tu), npu mn gy md
L tpg m wupny: Uh npjugnud ubplujugwsé £ puswjwpbpmpjut mbuwpu,
nph dwutwfhgutiph dEnpmd mwpymd Gu nyniupwpwptp, Ynphubp b wyu: 2h
pugwnymu, np npwup bu hwpuuwgnih odhnh dwu Bu: Ujunbn wuwmltpws
Juuwug hwght nipuqédwé tu gnnbjuw-gnqungubipny Yhuwypowqgghumutpu
nt gnnig Jufujwd tpup nyniupwpwpbpp: (hpupunwwu gnunpubph ywwnlb-
nugnpnipiniup hhpigunud £ dhouwnuwpyut hwjjujut wjwunulwu dtubkpp, tpp
hwpuwubkuwu wnutphut wwhdwuyl) Bu hbpwunuwwt wjwunnyehg bynn
wywunnyputp, wyuptp m tpgbpl b bl Bu wogwluuo: Mpwgpuy B, np dhe-
twnwpmy bu wju stupt dwutwlgly Bu bphuwuwpy wnohubpp™: 2h pugun-
ynud, np nipupnuluwu dudwuwfubpnd, hugwbu b hEnmwquymd, tnk) L mnuw-
Jupgnud vwhdwujws npnpwljh op, tpp hwull) b hwpuh pnnp: Swpuwukluwu
qfuwpnpht wpyl)  Juplnp tpwuwlmpniu twb hwyng dbe: Npny opowtutipnid
q1fuwnpp wuhynud bp uppipyudp dhug Yyuuph Jtpg b ypwt wuquid kprpdnid
Ehu’®: Up wnhpny Yupbih b Gupwgply bwl, np udwu gnnpubpp dhgnigh by
tu hwputwgnih odhwh punlugnighs (huywtiu hmwgw hwyng wy wunniyenud™):
(ipny gnupubiph gpuqubpnd jupdtiu yuwnlpjwe tu twlb enuph dnn hwg
plunn, b nuqquhh wnol hwyuwuwpwp Jupybn gnpénn Juwp™: Lwgpniju
Juuwtg dwuhtu hhpwwnwnipniu ju flvwinh wuménu nnnywd wpwdkbptu dh
wbpunmd”: Mpupunwlwu Jbpnhhywy ppnugql gnome hnphud wépnud” Juuwp
plip hwunngh wnoli gnpéywodp tu gnpémd ud el dwund, hugwtu dhouwnwp-
jut hugjuut wjwunnyemd (pum G. Gpkljjutuh yuulbpduws bu twb dwpnp-

7 Zduyuilyut 1990:38:

™ Calmeyer 1991:316.

™ Qwgnifih 1936:76:

® Wiwqyub 1983:77:

7 Wiwqyub 1983:66:

8 Qpklywil 2008:293:

" Zduyuilyw, <nutihywh, <dwjulywh, Shpugyub 2023:105:
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ubp®): dwuh puquynpnipimund dwtwéwgnpémpjwu Ybpwpbpu) uvwhdwuw-
thwl gpuynp wnpmpubph wuwpdwuubpmd pudwuwt wpdbpwdnp thwun |
hwunhuwund  (Gnthpwl-futk huwjwyphg hwywmuwpbpjwé nbpunmp, npmu
uws b wwjuw-nwiwph g wwulyjulhg wyl) dwiwdwgnpsubph dwupu®
(wju, np Yhu dwuwdwgnpsubiph dwuht £ funup qunid, juymd E «MUNUS» pni-
dbpuut  qunuithwpwghpp):  Nujuwwluwt  hwdwihpubpnd nunwjuwgnps
Jupybnutip mubuwnt undnpnyep htmwgu dhouwnwpmu thwumnud Bu B huh
holuwbwwu wwip hwjnuwpbpjuws htwghnwlwt guuwénubpp®?: Uppuqu
hwgniunh wjwunnyp gnnipymu b niubgh) nbnbu Ywuh puguynpnipniund’
nuwwbny Unibwohph mwtwpnd ywhynn wuny wonpyniuubph uhpwptp] wé
hwgniumh dwupt Uwpgnu 2-pn wppugh hhpumwympniuhg: 2h pugunymd, np
Ywuh puguynpnipjniumd uppuqut hwgnmumu wpmwnpy by § mwtwpughu hw-
dwjhputiphu Yhg nunwjuwgnpsubph Ynnuhg, hugytu dhouwnwpmd Jwupw-
wunjuwu wphtumwungutipmy: 2h pugunymy wwl, np gnnm wuwnmtpuwywpnid
nuwqquhh wnol Juuwyp étuh gifuwpnph hudwp twjupwnbu]ws gnpoduoépu tu
hund, wy ny ph unynpuljut gnpéywoép Jud Jupybm: Gpwynp wnpjmpuk-
nhg hwynuh E, np Utipdwynp Upbbpnid dwuwdwgnponipymup hwnml b bt by
wnwy bjuybu pupdpwojuwphhl juuwtg oppuwyny® (huswbu bjudwliuu Gud
Jubpwlwu Wwlnypubpnu®), nunh upbh b Gupwngpl), np udwt hnphu woep-
ubpmd wuwwlbpwse tu Ywuh pugquynpmpjut wqujuqupd jubwp: Lwyng
by Ukd Ep Yung nipp gnpdwédp umwiwym gnpénid: Unohhubipp dwuntly mwph-
phg unynpnud Ehu pnipn qqby, phy dwub], dwubtwlgnd Fhu gnpéywoéph unwg-
dwt wyluwwnwupubpht®: Lwjuwu hwunbpdh wwppbp ghwowjubph quippw-
twfupdw dby bu Jupkih B uumb mpupnwiwu wpy bunhg thnfuwndws dw-
nwugnpuiuunpjuu thnnwubp: Fugh nw, mpupunwfut hwuntpdh qupnw-
vwjuynmdutipnid fhpunws b pl’ dudwuwluwopowuh Yhpwywpy tunnid nupus-
Jws qupnuinnp]ubpp, b pl twlunpy gupwypowtubphg thnjuwnywsd wwwm-
YEpwaltp, husybu ophuwy ppnuqbtnupuu fubkgtntuh qbnupbunwlwu hwp-
nuwpuwupnd L:

by Jbpwpbpnud b nipupowlwu pugmhhubph’ jungp-pug Yptgn, hwp-
gn fuunpuwhwpnyg E: Ywbuwug qjuh hwppupwuputp hhu Upbpmd hwyjnuh Bu
pt bghywnuhg b pt’ dhpwgbmpjut Wwlnypubphg: Nipupuwlwu hnpwpdw-

& Qpklywh 2023:29:

8 Cavusoglu, Isik, Gokce 2014: 249; Qphljyut 2023:28:
8 0 wPpwnupyuh 1952:182:

8 Cavusoglu, Isik, Gokce 2014, 250.

# Darga 1992:318, fig. 304.

% Q.phgnpyuili 2011:12:
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utiphg nuuntiny’ pugnthhubpp Yply B wwiimwlwl gjfuwenp Yund gjfuwny-
qqJuwpnp hwdwnpnipiniu, huswbu hptug wumjwoénthhutiph Yepyupmyd b: (th
sh pugunynd bwl pwgnithhubph pwulupdtp dbwmwnubpny b pupbtpny hwp-
nuwpyws qfuh hwpnupwuputiph gnynipniup: Lwyng dhouwnwpyut yuwundnipjut
Uty pwgnmhhubph pwq Yptnt unynpmypp hwjwuwpwp quihu b Sppuwn G-h
wppniuhphg, nud hnpnnpny Uplubu pugnihhu ufuly b pug Ypty®: Quuyws hgqu-
Juu ubnh wwppbp wunywoémpymuutph JEpwpbpju) wbnEympmuutphu, dw-
uh puquynpnipjut wpybunnd fhu-wunywénthm jEpywpuht uwnlbpwa-
Lbtpp dhophuwy Gu, b jupotu yuydwuwynpdws Gu nhgupwuh gjjuwynp wuwn-
Juwénthnt wuwpmwdniuph ghpuuympjudp® jud npnuih wjwuguwjwu Yung
Ytpyuwnph hwunty mubguwéd wumybpugnudubpny: Gnnhutph yuwnlbpugpnipe-
jmuhg wuwlbpugnud Juptih b juqut] uvwwuwynputph hwunbpéh aubph dw-
uhu (Uhgmgt mwéwpughu dwnwynnutp, ppdnthhubp): 2h puguny nud, np www-
Ytpywé bu hhbpngnyubp®®, nypbp jupuntuwy ppdnthhubp bhu (udwu hnituw-
Juu htmbpwutphu), npnup mwtwpmud muwumd Fhu Jupy bignnnipniu, bpudy-
wnpnt b wyu®: Npny gnunpubph wntwshuwfwu ymdbubpmyd Jupbjh b mbu-
bk dwutwlhg Epuwdhpnubph, wupnihhubph b uvyuwunthhubiph qqbumh aubpp:
Cwnljuytiu npugpuy tu hbwmpuqupn gjfuh hwppuwpwupubpp b duywy Buw-
Juy thuthni gjjuwpfubpp: 2h pugunymd, np wdwt yunlkpugpnipjudp nb-
Ynpwwnhy-4hpwnwljwu wpyunh wwpptp wdnipubpp, wn pYmd twb gnnhub-
np, twpuunbuywé Bu bnl wunmywonithmu mnnjws tpypyugnipyut jud pu-
Swywpbpnipjwu hwdwp® (hwdtdwonpput hwdwp Jupbh b ghuwpll buw-
gnyju Uhowgbwpnid hopup wumjwémhnit’ juuwug Ynnidhg ujhpwpbp]ws
wuwonwdniupught wnwpwutpp®): bw bwb wkuwlbn, np gnnpubph wdwu wni-
dtu ubpuyugumd b htndwhm §tu®?: Munltpugpuu dh gpugmd guhhu
puquws Juiiugh Yipuywph gjjuwgnpu niuh punjwljw htwwppphp U wwppbp-
ynn nmu: Uju mup qnpdjwéph tpluyjupny dqynn ybponypubn, npp hhptigumd
L wunmfwoémpniu dwpduwynpnn pwdwtwfuwu qglunwnpod: Skuwljtnm Y, np
JEpwyunu wumywonthh £ b gfuwpnpp hwpnupywé | junphppuwipuwljuu Ypuyh
lEqulutipny®: 2h puguwnymd, np wdwu hwgnuwnp punpny b jpuwlh wuonmw-
Umuph htm Juuywsé Shuwfuwwpmpniuutiphu: Ywbh pugquynpmpmniund

& Wquunywh 2006:28:

§ Mpnnuywh 2023:186:

8 Q.pklywili 2008:296:

8 Lduyuilywl 2001:62;

% Mpnynuywi 2023:186:

*! Stol 2016:639-640.

% Miyashita 1983:300.

% Cavusoglu, Isik, Gokce 2014: 252,
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Jpuih wuwomwdniupt wdbuwju hwjwuwuwumpjudp wnbpudly £ quwynp
wumywoénipniuutiph htm, npnug pnguyjwn YEpwywpubpp hwypnuh Bu mwppbp
wuwwbpugpuwlwu hnphudwsputphg *: Upwlhg pugh, tdwl hwpguwpwupp fu-
nnn b quuyyws jhuly wwlb wy) fjunphppupwuutph htn: bpujuumd qgnpéy woph
Ypw nu upnn Ep wpnwhwynyg i ubpiupgwé nkjnpunhy dwwwybuny (dhgnt-
gt phjwthugtp ud thtwmpuqupn): Snnhubph wuwnltpwywptph nunduwuoh-
nnipjuup upbih b thwunt), np Lwuh pugquynpoipniumd gnpéywodph qupnw-
twjupdwu by jwyjunpku Jhpwnydly bu jhmwqupnnde m géwqupnmdp: <nphu-
Jwoéputinhg dbmd quhphu pwquwéd quuynp YEpwuwpht uywuwpynnubpp
wuwnlbpdwé tu juptwpelp Jupnuluqupny qghunny, npu ntuh jwju, wwppbp
gnpoyjwoéputiphg gnubljuy (qgnunkuwtiphg dbju wnwuduwumd £ bnuwbwfup
hwpnupdudp) b Gjhuwppowqqbiumh wy m dwju hwwnjwéubpmd nEynpuwmhy
Jupywoépubp, nphtu dhwumd £ Jhuwppowqqbumh Epupuwnnmwmph JbEpwsynn
htnbwidwuh nhumwp: Npng Yepuyupubph phypmd mwppbpuyymd B qqlumh Gh-
uwppowqgliumh wyu nmwp hhdtwluwu qqlunh gnpéywéphg: Gupwnphih b, np
qqtiumh wyu it muh Jupjwd gnnljuwntn, nphu ubpjupyws L wnwudhu dhfwd
Jhuwppowgqqbumu hp wnwudht dwubpny: Gnwhubph, husybu b nipupunuju
ntinpuwnhy-fhpunwluu wpytunh wy wdnpubph Ypw, wnwdbuybu hpfund b
pnuwqunnp, npp htmwqu hwng wmwpuquiht hwdwhph gnnphubpmd junphp-
nuply b wunupbpmpnu®: Snuhubph ypw Yhugwuhubph wwalbpubpp, s
puwgwnynd, np ntubu hpkug funphppupwuwluwu vpwuwnipniup: Lumd frEunw-
uhutiph wwwltpubpp hwugtu Bu Byl npyybu ywhywuwy®: Cun (@~ LREunwh,
Jhunwuwlwu wwwftpubpp hwughuwumd Bu whwwywt bulubp®: Upu bplnyg-
pn ptplu thnfuwnyly b uwb hwjjujuu mwpugmd, npmd - funphppuipuljwu
wuwwnlbputpny hwpnuwpymd Fhu hwgniumh npnpujh  hwndwdubpp  swpphg
wuwonwwubm hwdwp (Gpéwdwuh pugywopp, thtpbpp, pnugpp b wyjb): Mipup-
nwluwu glinupjbunwfutu hnphudwopubpmd wnluw Bu utwb pnmiupwqupntiph
wuwwnltputp, npnug Enwswth mbuph dwuht Yuptih b npuwnty Lonh ppnhg hwyn-
Uwpbpyws nuljl optn pniupuquipntiph ophuwlny (ul. 36) (pniupwqupntpp
npubnpyl] Bu twb hwjjujut wjwunwluu gifuh hwppupwupmd): Ywbwg
hwuntipdmd puwn btplnyphtu gnpéwsyl) b twb wwthwy gqpfuwpy-gnulh mhwp,
nph Jun winy § hwunhuwunmd (Gnthpul-Juthg hwpnuwptpgws thnnuljpt ju-
uwgh wpdwuhyh gjfuwpljwpninpph hundwond Juipnuljuqupn nwiwl gnw-

% A 2014 (p):
% Trwipquipyuil 2001:69:
% ppnyui 1950:60-61:
¥ Kendall 1977:49.
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4p (uy. 83): Uw phplu mpwqpuy b tquih wdny L dwth puguynpnipjuu wp-
Ytumnnud dbpy fung yuwnmtpuwu (udwt E dhowgtnpyuu hppwph Yipuuy npnid-
ubiphu): Npng Bupunpmipymuttph hwdwdwin Ywuh puquynpmpimumd bnby ©
utipy nhgnthnm wuwywmwdnup®®: Lhwmwppppujw b wju, np dkpymipyniup jpugyws
L dhwju guh hwpnuwpwupny: “Udwt qjfuwplubp 4pk Bu bwb ubpuuwu dyw-
Unypnud’ gjfuwpnph htim b wowudhu (Wdwu b hwyuwu wwpugnd wpwpushh
Upw Ypynn gndpwph alpt): Lwpnuluqupn hwppupdudp gjfowplh wje dlp
Jwuh puguynpnipimund Ypty Gu pun bphnypht twb wnuwdwpyhy, nph Jun
YYuympniuu £ (Gnthpuly-Yuw)thg hwpnuwpbpws dwpnpwlbpy wpdwuhbh gifup
hwpnwpwupp (Y. 41): (Gbplu giluwplh wyu dup vwhntt hpwnmpniu b gk
twl hwjjuluu mwpugnd: b nbwy hwy wnohubiph guwplutpht wdpugynd
Ehu qupn-nymupubp swpphg wuwpwmuyuwutim hwdwp: Uhgmgkh wpéwuhyh
¢juwnyh Ypw bu qupnuabtpu wpyby GBu hwnmy junphppupwunpyudp: Y. Lw-
gnunt numubwuhpmpjudp  unyu  quwph dip npnpwih  wwppbpnpjwdp
hudwnpbih E uwl dh npuih Jpu qunltipduwé hwjng Epwwnn pugnithme qfuh
hwpruwpuiuph htan®: Ul wy) whuth gwop qifuwnlh &b, thunhmy gnpdywsphg b
ubn pnnpubqpny ubpujugqwé b Ywpdhp pinipmd hwpmuwptpjwé hwputw-
wult updulh Ybptwdwueh jubtwghwbpy hwppupaupmd™® . 84):

Ujuyhuny, nipupmwljwu thnppwphy guwonutph hhuwu Yypw jumwpy ws
uniju nunifbwuhpmpyudp Jupbh E thwunt, np suwjws dudwuwlupywuhu
hwwmnl] Junngywépwiht dhwnhynipjwu b wupgqnipjuwl, nipupnuwliuwu hwu-
ntipdu wsph b pujumd abiwspubiph b gbinughwwlwu hwpnwpwuph puqdunh-
wnipjudp: Fhnupybunwljuu hnphugwoputipp Yjuymd Bu, np dwuh puquyn-
nnipgniumd hwgnunh aibpp, gnpédwoépp, huswybu wwl hwpnwpwuph jmpu-
pwgnip mwpp nutigh) £ jhpunwluu b glinughnwlwu jupbnp tpwuwlne-
jtu: Lwiunbpéh hwdwhpmd wnbn gunwé wj wunuljuwu dnntgnmdubpp, qupnup-
Jtumh pupn m fjunphppwpwluwu hwdwliupgp, b hhwplt pEinpunmpy -Yhpw-
nwljwt wpybunh huputwnhy wju puuquyunnd dnp pipjwé hwpnuwn thnpép
sbu Ynpuyly b hpkug mbnu Gu quty twb Swyjuiwu (Enuwpuwphh htmwgu
Upwilniyputipnud:

% Guwywh, <dwywljwmib 1980:214:
% Lwgnifih 1923 (al 33):
10 ITuorposekmii 1955:21.
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IMNPEAUC/IOBHUE

M3yyenne o6pasLoB ypapTCKOro MCKyccTBa, JOMIEAIIMX J0 HAllMX JHed M3
rTyOUHbBI ThICAYEJIETUH, N03BOJIAET MOJYYUTh ONpejleJIeHHOe MpecTaBieHre o gop-
Max TpaJHIMOHHOH OfEXKMAbl, 3CTETHYECKHX BKycaX oOIlecTBa, a TaKKe O JyXOB-
HbIX ¥ CBETCKMX IpelcTaBiIeHHsAX B Banckom maperse (Ypapry, IX-VI BB. 10 H.3.).
Omesxpa, Kak 3J€MEHT MaTepHUAJbHON KYJIbTYpbI, Haubojiee HArJIATHO OTpaskaeT
0COOEHHOCTH COLMANIbHOM KU3HHM KasKAO0To McTopuyeckoro nepuoza. o Hacrosie-
ro BpeMeHH (hOpMbI OfEKIbl YPAPTCKOH KYJbTYpbI, ObITOBaBLIME HA APMIHCKOM
Haropbe B | TbicsYeNeTn o H.3., a TaKKe MX BJIMsAHUE Ha popMUpoBaHHe 6ojee
TIO3[JHETO APMAHCKOIO0 HApPOJHOIO KOCTIOMA OCTAIOTCSl HEJOCTATOYHO M3YYEHHBIMH.
AKTyaJIbHOCTb TeMbI 00YCJIOBJIEHA OTCYTCTBUEM B YPapTOJIOTMH KOMILIEKCHOTO HC-
CJIEIOBAHMs], TIOCBSIIEHHOTO ofexae’. THIbI Kpos, UX KOHCTPYKTHBHbIE OCOGEH-
HOCTU ¥ (PyHKLIUM U3Y4eHbl HeJocTaTouHO. [Ipy orpaHrYeHHOCTH MUCbMEHHBIX HC-
TOYHMKOB M HEJOCTAaTKE BEILECTBEHHBIX CBUAETEJIbCTB JAHHOE MCCJIEN0BAHUE CIIOMK-
HOM CHCTEMBI JPEBHEYPAPTCKOr0 KOCTIOMA, BKJIKOYAsA OJEXKAY, KPOH, TKaHW U Jie-
KOp, ObLIO MPOBEJ,EHO Ha OCHOBE CPAaBHMTEJIbHOrO aHAJIM3a M300pa3UTENbHbIX Ia-
MATHUKOB M MX THIIOJOTHYECKUX Napajuiesnell. Pasymeercs, HeMHOrouucsIeHHbIE ap-
X€0JIOTUYECKHe HaXOKU He MO3BOJIAIOT B MOJIHOM Mepe IepeiaTh Bce MHOroobpasue
ypapTcKoil ofexIpl U ee LBeToBble coueTaHus. Kax crnpasennuso otmedaer [
Mopyo, KocTioM, TOMHUMO 3CTeTUYECKOH LIEHHOCTH, ABJAETCS CUMBOJIOM KYJbTYPbl

n OTpa’kK€HHUEM o6pa3a MbHJ.IJ'IeHI/IHZ. HOCKOJ'Ibe OACHKAY MOIKHO pacCMaTpHBaTb

! Kparkuit 0630p ypapTckoii ones/Ibl mpesicTaBieH B MoHorpadusix B. Xamyru (Hacouni 1923)
u A. Tarpuka (Patrik 1983), mocBsiieHHBIX apMSHCKOMY HapoOIHOMY KOCTIOMY. B pamkax ypapromno-
I'MU €IMHCTBCHHBIM Ha CETOIHSIIHUN JI€Hb HCCIIEI0BAHNEM, HOCBALICHHBIM MPOOJIeMe Ok Ibl, SIBIISs-
ercst cratbsi C. Ecasina u C. Amasiksna (Esayan, Hmayakyan 1980). TIpoGiema sKeHCKOW OIex /bl B
BaHcKoM LapcTBe paccMaTpHBanach aBTOpOM B psiie HayqHBIX ImyOnukarwmit Poghosyan (2017 (ua apm.
s13.); Poghosyan 2017 (ua pycc. 53.); Poghosyan 2024). HaGntoneHus 10 AaHHOH TeMe TeKxke ObLIH
IpeJICTaBJICHbl Ha MEXIyHaponHbIX HaydHbIX KoH(pepeniusax (Ilorocsin I, Cumeonuxa srcenckozo mpa-
OUYUOHHO20 KOCMIOMA 6 yapcmee Ypapmy, MEXKIYHapogHas HaydHO-IIPAKTHYECKas KOH(epeHLUs
«MHOrorpaHHbIii MUp TPaJULOHHON KYJIBTYPBl U HAPOJHOTO XYI0XECTBEHHOIO TBOpUECTBay, KazaHns,
25.04.2024; YpapTckue TpaJuLUK B apMSIHCKOM HAI[HOHAJILHOM KOCTIOME, MEKIYyHAPOIHBIH KyIbTYpO-
noruyeckuii popym «Hayka, kynbTypa, obpasoBanue XXI| Beka: MeXAMCHMIUIMHAPHBIN moaxony», Ka-
3anb, 05.12.2025). YkpalueHusIM, MMEIOIMM Ba)KHOE 3HA4E€HHE B KOMIUIEKCE YPapTCKOrO KOCTIOMA,
nocesinena kuura O. Bemu (Belli 2010; penensus Ha nannyio kaury-Batmaz 2011).

? Weiwei 2008:129.
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KaK TPOU3BENEHHE MCKYCCTBA®, THIIbI ONESHUN U hOpMbI YKpalleHUH, MpeacTas-
JICHHbIE B YPApPTCKOH MKOHOTpapyy, CBUAETEIbCTBYIOT O BHICOKOM YPOBHE MacTep-
CTBa peMecJICHHUKOB TOI0 BpEMEHH. B oTyiume oT COBpEMEHHOCTH, XapaKTepU3yIo-
Ielcs ObICTPHIME M3MEHEHHSAMH, B IPEBHOCTH (DOPMbI OIEIbl COXPAHAJIUCH Ha
IPOTSKEHUH BEKOB U IepeaBajiCh U3 MOKOJIEHUSA B MOKOJeHHe. B 3ToM oTHoIIe-
HUY TIpUMedaTesIbHa THMOJIOTHS CJIOBA «KOCTIOM» (COStUME), KOTOpoe B pasiimy-
HBIX SI3bIKOBBIX CEMbSIX BOCXOIMT K TOHSTHIO 06bIyas Wi Tpamuiuu®. [uroreru-
Jeckas BU3YyaJIbHAsd PEKOHCTPYKIMA popM omesxapl BaHckoro mapersa B yCI0BUAX
KpaiiHe OTrpaHMYEHHOTO BElECTBEHHOIO MaTepHaJsia CTajla BO3MOKHOH Ojaromaps
COTIOCTABJICHUIO M300pa3sUTENIbHBIX (DOPM, COXPAHUBIIMXCA B COCETHUX KYJBTYpaXx,
a TaK’Ke CBI3aHHBIX C HUMU CBEJEHUH, MOCKOJbKY B JYXOBHOW M CBETCKOH KU3HU
pErvoHa, BKJIIOYAsA KOCTIOM, CYIIECTBOBAJIMA CXOACTBA M B3aMMOBJIUAHHA. XOTA B
BaHckoM mapcre Takske MOJIYYMIIM PACIIPOCTPaHEHHE OCHOBHbIE (POPMBI OIEKIIbI,
xapakrepHble 1y [lpesnero bimoknero Bocroka (mpeskme Bcero accupo-BaBHJIOH-
CKHe), YpapTcKue 06pa3sliibl OTIIMYAIOTCA BbIPAKEHHBIM CBOCOOPA3HeM U JIOKAJIbHbI-
MM KyJbTYpHbIMH 4epTamu. PopMupoBaHMe U pa3BUTHE KOCTIOMa ObLIO 06YCJIOB-
JICHO TaKsKe MPOU3BOACTBOM BOJIOKOH M TKaHEH, 4TO MO3BOJIAJIO CO3IABaTh OIEKIY,
COOTBETCTBYIOLIYIO 3M0Xe U KIUMATHIEeCKUM yciioBuaM. Henb3sa uckimodats u mpu-
BO3HbIE U3JEJHA, OCKOJIBKY COXPAHUJIUCH CBEIEHHS O PA3INYHBIX TKAHAX, MOCTY-
naBiux u3 Accupud ¥ BaBusonnu mo ToproBbiM myTsiM®. OcTaTku TeKCTHISA U
(pparMeHTbI HACTEHHBIX POCITHCEH, 0OHAPY’KEHHbIE B XOZE APXEOJIOTMUECKHX Pac-
konok ropoga Teiimebaunu Ha Kapmup-biype (Apmenus, Epesan), naroT Bo3amosxk-
HOCTb COCTABUTb HPEACTaBJIEHHE O BEPOSTHBIX IBETOBBIX PEIICHUAX YpPapTCKOU
ozesxapl. PopMbI KOCTIOMa, TIpeICTaBJICHHbIE B XYI0KECTBEHHBIX KOMIIO3UIUAX,
CBUJIETEJILCTBYIOT O TOM, YTO OJEKJIA CO3/IaBAJIACh B COOTBETCTBUM C PEJTUTHO3HBIMU
¥ COLMAJIbHBIMU IPEACTaBICHUAMY JAHHOTO IIEPHOZia, & TAKIKE C JOCTYITHbIMU Ma-
TepHaJIbHBIMU pecypcaMu. BoccosnaTh ypapTckuii KOCTIOM BO Beeil ero IoJIHOTe Ha
OCHOBE COXPaHMBIINXCA M300paskeHUH 3aTPYAHUTENBHO, TIOCKOJbKY OHH HMOAUYMHE-
HbI TOBTOPAIOIIMMCS KaHOHMYECKMM CXeMaM M He JAlOT LeJIOCTHOrO IpeCcTaBJle-
HHA 000 BceX COLMAsbHBIX cJI0AX obliecTsa. V3obpasuTesbHble MCTOUHUKHU IIpe-
MMYIIIECTBEHHO IPEACTaBIAIOT TOPIKECTBEHHbIE 00pasbl 60KECTB, CaKpaJIbHbIX CY-

ecTB M 3HATH. B psAme Haxook Takyke BeTpedaroTcss (hUTypHble H300paskeHHs

® Barbieri, Pantouvaki 2016:4.
* Bouapuukosa 2011:273-277.
® Grigoryan 2011:12.
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KPEILIOB, BOMHOB, CJIYT, MY3bIKaHTOB, akpobaToB M ApYyrux nepcoHaskei. Ilpminas
06paboTKa 0JeK bl B XYJI0KECTBEHHBIX KOMIIO3UIUAX CBUIETEJIbCTBYET O BBICOKOM
yPOBHE pa3BUTHA >KMBOTHOBOACTBAa B BaHckom mapceTse (3acbukcupoBaHHBIH B
aCCUPHMICKUX M ypapTCKUX IHCbMEHHbIX MCTOYHMKAX M MOATBEpKIEHHbINA apxeo-
JIOTHYECKUMH JaHHBIMH)®, UTO, B CBOK) OYEpElb, CIOCOGCTBOBAIO PA3BUTHIO TKa-
yecTBa. Tpaguuuu TKavecTBa (CTAHKOBOE TKA4YeCTBO, Npsi/ieHHE), KOBPOTKaYeCTBa U
BBIIIMBKHM, JOCTHUTIIHME BBICOKOTO YPOBHS B CPEJHEBEKOBOH ADMEHMH, BOCXOJAT K
6oraToMy OIBITY MPHMKJAJHOTO MCKYCCTBA, NEPEJAIOIIMecs M3 IOKOJEHHA B IIO-
KOJIeHHe ¢ JpeBHeHmmx BpeMer’. KimiHoo6pasHblii Teker, o6Hapy»eHHsId B Kap-
mup-biype, conepkUT yoMHUHAaHMA O KOKEBEHHOM CbIpbe Pa3IMYHOTO *KMBOTHOTO
TIPOMCXOXKAEHNUs, a Takke 0 wwepcTsHoi onexne’. [lo-Bunumomy, yxe B TO Bpems
CYLIECTBOBAJIM PEMECIEHHUKH U NpocheccHOHAJbHblE 00beIMHEHHS (IeXH), 3aHU-
MaBIIMeCs IPOM3BOACTBOM TEKCTHJIAA, MOJOOHO TEM, YTO M3BECTHBI B COCEIHHX
KyJbTypax (HalmpuMep, KannaJokuiickue TabJIMUYKU YIOMHHAIOT LEXH U MacTepoB,
IIPOM3BOAMBIINX LIEPCTSAHbIE U JIbHSHbIE TKaHK®). [J0CKOMIBKY B IPEBHOCTH peMeciia
TepeaBAIHCh U3 TIOKOJIEHNUS B TIOKOJIEHHE", TIPEICTABIISIETCS, BEPOSTHBIM, YTO CPEl-
HeBeKoBas apMsHCKas KyJbTypa BOCIpHMHAJA psAf 3TUX Tpaguuumid. Iaske mnocie
pacrpocTpaHEHHs XPHCTHAHCTBA PaHee CYLIECTBOBABIIME XYI05KECTBEHHbIE (hOPMbI
¥ HAKOILIEHHBIH OIBIT POJOJIKAJIM YCBAUBATHCA M BOCIIPOU3BOAUTBCS . B Barckom
LLAPCTBE LIEpCTh SBISIACH OCHOBHBIM ChIPbeM IS TEKCTUIIBHOTO TpOU3BozcTBa”. B
3TOH CBA3M MOZKHO IPOBECTU Mapasuielb C JOPOrMM OebIM MEXOM, H3BECTHBIM
MHOTO BEKOB CITyCTsl IOJ, Ha3BaHHeM «DPMMH», Ha3BaHHE KOTOPOTO CBA3BIBAIOT CO
cioBoM ApMeHust W KOTOpbIA mocTyman B EBpory dyepes apMsIHCKMX KyMLOB'.
[lucbMeHHbIE UCTOUHMKH TaKKe COOOLIAIOT O CYLIECTBOBAHMM B YPapTCKOM 06-
1ecTBe MOPTHBIX MY?KCKOTO ToJia. B onHOM M3 HOBoaccHpHiicKMX TEKCTOB YIOMH-
HAeTCsl [VIaBHBIN [OPTHOH 110 nMeHn Hapare' (purypupyrommii B cBsisu ¢ yyactiem
B 3arosope IpOTHB OJHOr0 M3 ypapTCKHX Lapel, MperosoKuTebHo Pychl, chiHa

Cap;lypnls). Tpaguiys npucyTCTBUS MOPTHBIX NPU LAPCKUX ABOpPLAX B ApMeHUH

® Apyrionsin 1964.

" Davtyan 1981:5-6.

8 Apyrionsin 2001:398 (Ne521).

° Boucher 1967:43.

10 Mapp 1915:16-17.

! Davtyan 1981:5-6.

12 Cifgi 2012:36.

3 Gevorgian, Bernardi, Nercissian, Stepanian, Massoumian 1974
¥ Lanfranchi, Parpola 1990 (Ne91).

5 Grekyan 2023:29.
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COXpaHsJIach U B TocieAyolue BpeMena’®. B mucbMe k 6ory Amrypy, onucbisas
BOCHHYIO J0OBIUY MOX0na MpOTUB Ypapry, accupuiickuii napp Caprow Il (722/721-
705 Tr.) ynoMuHaeT JbHAHbBIE W IIEPCTAHbIE OIEXIbl CHHEBaTO-(PHOJIETOBOTO (Be-
POSITHO, IYpITYpHOTO, «LMPaHW» Ha apM.”) ¥ KpacHoro 1BetoB®. ApMsHCKOEe Ha-
ropbe 60raTo pa3sHOOOpa3HBIMH KPACUTEIAMHU PACTHTEIbHOTO U MUHEPAJbHOTO ITPo-
MICXO7K/IEHNS, ¥ BECbMa BEpOSITHO, UTO y3Ke B JIPEBHOCTH KPacHble KPaCUTEeN MOTJIN
nomy4ath u3 Komenwau. Cpeny Kpacuresell pacTHTENLHOTO M KUBOTHOTO ITPO-
MICXOK/IEHNS, MCIIONb30BaBIINXC B ApMeHHH, Hambosiee MPECTHIKHBIM SBJISETCS
«BopraH kapmupy». OH TaksKke M3BECTeH IO, Ha3BaHUAMH «apMSAHCKHUH Iyprypy,
«apMSTHCKas KOLEHWTbY'® Wi «KupMusm» (Typ. Kirmizi (3anMcTBoBaHHbIM U3 TEep-
cuackoro))®. B Hacrosiiee Bpemsi apeas paclpOCTpaHEHHsi «KPACHOTO HACEeKo-
MOTo»”' JIOKaIM30BaH B Mpenesax obuwmH Apasan u Jlskpapar Apmasupckoii u Apa-
parckoit obmacreit Apmennn. [lo mmeronmyMea NaHHBIM, KpacHOe HaceKoOMoe, U3-
BECTHOE Ha APMSIHCKOM HAropbe, IHUTAJIOCH KOPHSMH OIPENEEHHOr0 PacTeHUs .
Vcnomb3oBaHne KpacHOTO KpacHTelss M3BecTHO Ha BocToke ¢ mpeBHeHIMX BpeMeH,
YTO TOATBEPIKIAETCS YIIOMUHAHUAMU B Bubmin®. B anmuncruyecknii neproz B
ropone Apramar (ApMeHus) CyIlecTBOBaJM KpacWJIbHbIE MacTepcKHe, Ile, Bepo-
SITHO, TKaHHM OKPALIMBAJIM C KCIOJb30BaHKEM KoleHmm . [ToMumo Kowenmmm, Ha
ApMsAHCKOM Haropbe ObLTH IIMPOKO paclpOCTpaHEeHbI M APyTHe KPACUTEIH: TOPOH
(Rubia, pacTHTeNbHOTO NPOMCXOXKIEHHUA), JIA3YPUT (IMUIMEHT IOf Ha3BaHUEM
«Armeniumy ynomunaercsi [lmnanem Crapumm) u np”. B Kapmup-Baype 6bumn
0bHapy>KeHbl MHOTOYHCJIEHHbIE KOCTSHble M KaMEHHble INPACIUIQA, TVIMHAHbIE U

FREJIE3HDIC JICMCHTDBI TRAIIKUX CTAaHKOB, a TaK’KE€ OCTAaTKH pa3JIMYHbIX BHIOB HUTEN

18 Epemsn 1953:30.

= CpeﬂHeBeKOBBIe TOJIKOBATCJIU 104 TCPMHUHOM «IIHPAaHU» ITOHUMAJIA L[apCKHﬁ KpaCHO-CI/IHI/Iﬁ
WITH KpaCHO-ITypITypHBIii 11Bet (purple).

18 Frame 2021:302 (Ne 65) (366); Absikonos 1951 (Ne2):331.

19 «Armenian Cochineal», «Ararat Cochineal». 3HaMeHHTBIT ypIIypHBII KPaCHTEIb, IIOMydae-
MBIH U3 «BOpJAaH KapMUp», CHUTAJICA HCKITIOUHTEILHON HpI/IBI/IHeFI/Ieﬁ APMAHCKOI'O LIAPCKOro aoma U I110-
JIy4uJl Ha3BaHHE «@PMSHCKHHI ITypITyp».

2 gtepanyan 2003 (a):390.

21 ApmsiHe B pe3ynbTare 0co00it 06paGOTKM KPAaCHOTO YepBela MoMydai TeMHbIH 1 APKO-Kpac-
HBIN KpacuTellb, Oaib3aMbl U Apyrue€ IpOAYKTHI. On HIMPOKO TIPUMEHSJICA B KOBPOTKA4Y€CTBE, TKa-
YCCTBC, MOHyMeHTaJ'[BHOﬁ JKUBOITMCU 1 MUHHATIOPE. Bce 310 00eciieunBanochk HCKIIOYUTENILHO CaMKa-
MH HACCKOMOI'O.

2 Gevorgian, Bernardi, Nercissian, Stepanian, Massoumian 1974.

% Melikset-Bek 1946:17; Book of Revelation, XV1I, 12, 16.

% Epemsin 1953:29.

% Stepanyan 2003 (b):298-300; Ceiipamsin 1982:47; Plin XXXV, 28, I.
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v TkaHei”®. TaM ske 6bIM HaHIEHbI MOTKH LIEPCTSHBIX HHUTEH, a TAKIKE OCTATKH
HWUTEH, M3roTOBNIEHHBIX M3 KyHkyTa”. [lo Habmomenusim A. BepxoBckoid, obHa-
PY’KEHHbIE OCTATKH ObLIA OKPALUEHbl B KPacHbId, CUHUH ¥ skenTblif 1Beta®, KoTo-
pble BIIOCJIEICTBHH CTAJIM OCHOBHBIMU IIBETAMU aPMAHCKOTO TPaJUIIMOHHOTO KOCTIO-
ma. Cyisi Mo coxXpaHMBIUMMCsI (pparMeHTaM YpapTCKMX HACTEHHBIX pOCIHcel-,
IIpY CO3JAHWH OJEHKJbl MCIIOJb30BAIACh Ta K€ IIBETOBAs IAJMTpa, KoTopas Oblia
XapaKkTepHa [JI M300pasuTesbHOTO HcKyccTBa. Ha omHOM mn3 06HapyskeHHbIX
(parMeHTOB TKaHH COXPAHUJIMCh NAkeE CJEAbl OPHAMEHTAJBHOIO IEPEIIETEHHS
(puc. 1-3), MoJTy4eHHOTO 3a CYET KOHTPACTHOIO FOPH30HTAJBHOTO U BEPTHKAJBHOTO
pacrosioskeH!s HUTeil OCHOBbI M YTKa pasiMyHbIX IBeToB. Ha ocHoBaHMM m306pa-
KEHUH PasHIMYHBIX MEePCOHAsKeil MOKHO 3aKJIOYUTh, YTO B OIE/KAE ObLIN IIXPOKO
pacrpocTpaHeHbl TKaHH C TOYEYHBIM, €JOYHBIM, T0JIOCATBIM U PO3€TOYHBIM OpHa-
MeHTOM. |IpAnuibHbIe M TKalKKMe OpYAMA TaKsKe W3BECTHBI M0 PACKOIKaM APYTUX
naMATHUKOB Banckoro mapcera. O6pasupl TkaHe#, obHapysxeHHble B Kapmup-
Baype, Tonpak-Kane (Pycaxunnmm, x ceBepo-Boctoky or ropoza Ban, Typuwus),
Aitanmce (Ha 6epery ozepa Ban, Typuuma) n Bagnone (Ilatron, Kapaknmmca, Bu-
Jaiter Arpel, nctopudeckoe apmsHckoe HasBanwe Kapbep, Typuwus), cBumerenbct-
BYIOT O TOM, YTO B BaHCKOM IapcTBe MCMONIb30BATMCH TKAHU Pa3IMYHOTO KadyecTBa
v TosumHbl. Hekortopbie dparmenTsl TkaHeH, o6Hapyskennbie B Kapmup-Baype®,
CBHIETEIbCTBYIOT O TOM, 4TO B BaHCKOM IapcTBe HOCHJIM OfieAKIy M3 BOPCOBBIX
MaTeprajioB. Cyzil 0 HEMHOTOUHCIEHHbIM HACTEHHBIM KOMIIO3HIUAM, JOLIEAIINM
IO HAIIMX JHEH, a Tak’ke IO cJieflaM KPacHOro, 6esoro M 4epHOro IMHUTMEHTa, COX-
DaHMBLIMMCS Ha [e€peBSHHbIX urypkax, obHapyenubix B Kapmup-Baype®,
ypapTckas ofieskaa 6bwia MHoromperHoit. OnHako JIbHAHbIE M IIEPCTSHbIE TKaHU
KPACHOTO U MYPITypHOrO LBETOB, [O-BULMMOMY, OCOBEHHO BBICOKO LEHHIIUCH (He
MCKJIOYEHO TaKKe MCIONb30BaHue XJonka™'). JIbHAHAS TKaHb CYMTANIACH OHUM U3
HamboJiee LIEHHBIX TEKCTUJIbHBIX MaTepuajioB B MecomotaMuy M HCIIOJIb30BaIach

IMpEUMYLIECTBEHHO AJIA OAEKAbl 3HATH M KPEHOB, a TaKKE OJI1 YKpallCHUA CTaTyﬁ

% Yesayan 1982:26-27.

%’ TInorposckmii 1950:34.

% Inorposckuii 1955:67-68.

% Hovhannisyan 1973.

® MTuorporckumii 1955:68; Cifci 2012:38.
%! MInorposckmii 1950:34.

% Yesayan, Hmayakyan 1980:203.

* Nbsxonos 1951 (Ne2):331.

¥ Muorposckmii 1955:70.
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6osxkects™. cnonbsoBatue 1ienka Ha APMSHCKOM Haropbe yKe B YPapTcKuid Ite-
puon TNoATBeprkIaeTcd (DparMeHTOM TKaHU, OOHAapy’KeHHbIM B TonpaK-Ka.ne36.
Henb3s uckm09aTh, YTo pOCKOLIHbBIE OJEKAbl YPAPTCKOi 3HATH IMJIMCh IMEHHO M3
IIEeJTKOBBIX TKaHeH. [pon3BomcTBo Ieska HaNpsAMYIO CBA3aHO C Pa3BUTHEM IIEJIKO-
BOZICTBA M HE 00513aTeJIbHO ObIO MCKJIOUNTETHHO IPUBO3HBIM (IPEIIIOJOKHUTEIbHO
u3 Kuras). [llemxoBoncTBo mpakTHKOBasoch Ha APMAHCKOM Haropbe yske B JpeB-
HocTH, B paifonax Turpanakepra, Xapbepna, Cionnka—Apuaxa, ApapaTckoit nomu-
Hbl, Amrapaka, Taywa u [oxTHa®. B cpenneBexoBoil ApMeHHH LIETKOBbIE TKAHH
TKaJI KaK OfHOTOHHBIMH, TaK U YKpAlleHHbIMH T0JIOCATHIMH M I[BETOYHBIMH Y30-
pamu. CorJlacHO MccieloBaHHAM, OJeKIa HU3LINX CJI0EB HAceJeHNs, KaK | B ApY-
TUX APEBHUX KYJbTYpax’’, [0 Beell BEPOSTHOCTH, Gbliia MAEHTHYHOH 110 opMe, 0f-
HaKo OTJIMYaJach M0 KauecTBY MaTephasa M XapaKTepy AeKOpaTHBHOro ocopmiie-
Hust. OBGHapysKeHHbIH M306pa3UTeNbHbI MaTepUall T03BOJISIET B ONpEEIEHHOM
CTElleHU CYAUTb 00 OCHOBHBIX (pOpMaxX MY3KCKOH U sKE€HCKOH ypapTCKOH OIesKIbl.
MozxHo mpenmosnoxuTh, 4To B BaHcKOM IapcTBe He CYIECTBOBAJIO NPHHIMIINATD-
HBIX Pa3IM4YMi Mexay popMaMH OIeKAbl, H300pakaeMoi Ha 60jKecTBax M CMepT-
HBIX, TpEeKJe BCEro MpeICTaBUTENAX 3HATH, MOCKOJIbKY aHTPOIOMOP(HBIH Xapak-
Tep 603KecTBEHHbIX 06pa30B MpeAroaral UX BU3YyaJbHOE YIOJ00/JeHHEe YEIOBEKY.
[Ipu cpaBHUTENBHOM COIOCTABJIEHWH CPEIHEBEKOBBIX M YPapTCKUX HM300pasKeHmi
JKEHIIMH ¢ ApPMAHCKOTO Haropbs BBIABJAIOTCA OIpeleseHHble CXOICTBA B KOH-
CTPYKTHBHOM IOCTpOeHHH KocTioMa. [ lo-Braymomy, ocHOBHON Kpoii NoBceHeBHOR
¥ TapafHOH YypapTCKOW OIes bl ObLI CXOOHBIM M Pasnyajicsl TJIaBHBIM 06pa3oM
OTZEJKO M KayecTBOM TKaHM (TpafuIys, MpocieKHBaeMas y apMAH U B 6ojee
no3fHUe Ieprofbl. Tak, Hanpumep, skeHIMHbI CIOHMKCKOH 06JacTH MMeNH IBa
KOMILJIEKTa OZEKAbl: OJMH JOMAIIHUM, ITPOCTOH 1o ¢opMe, U IPYroil BBIXOTHOM,
BBILIOJIHEHHDBI 13 Gosee noporux Martepuanos™). Cyns 1o ukoHorpadpuyeckum
KOMIIO3ULIUAM, MpeobiaJaloliM TUIIOM Kposi OAEXIbl B YpapTy ObLT TYHHKO06-
pasHbIii (paHHHE POpPMbI apMAHCKOTO KOCTIOMA TaK»Ke Pa3BUBAJUCH Ha OCHOBE TY-
HUKH). BaskHo#l cocTaBHO# 4YacTbiO KOCTIOMHOTO aHCaMOuisl Oblia BepXHAA OfEKAa

WM pacralliHoe ofesHue (kadTaH, MJalll, apxaldyX (Ha apM.)), 4acTo BCTpeydarolle-

% pendergast 2004:53.

¥ Hmayakyan, Hovsepyan, Hmayakyan, Tiratsyan 2023:106; Lehman-Haupt 1931:967.
3 Avagyan 1983:10.

% Bapauman 1990:235-236.

¥ Hacouni 1923:34.

“ |_alayan 1879:61.
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ecsl B obylayeHnn 60kecTB. Y papTCKUA KOCTIOMHbIH KOMIIEKC BKJIFOYaJ BEPXHIO
OZleKAY M OfEAHUsA PA3IMYHOH JJIMHBI, 3CTETHYECKH TApMOHMYHO COYeTarolluecs
Meskay coboi, a Takyke rosopHble yb6opbl M ykpameHus. [lo BHemHemy obmmky
1300paskeHHbIX (DUryp IIpOCJIeKUBAETCA BbBICOKOE MACTEPCTBO KOHCTPYMPOBAHMS
KpOsl ¥ aKKYpaTHas Mocajika OfEeKAbl, ogYepKHUBatolias KOHTYpbI Tesa. OpHaMeH-
Tallus, LBETOBAsA CUCTeMa U OOIIMIA OOJIMK KOCTIOMA ONpeeNIAIUCh KYJIbTYPHBIMU U
JYXOBHbIMH TPEOOBaHUAMH 3MOXH.

B nmexoparuBHO-IIpHKJIagHOM HcKyccTBe BaHckoro mapertsa, BkIOYas Koc-
TIOM, BasKHOE MECTO KaK B 3CTETUYECKOM, TaK M B (DYHKIMOHAJIbHOM OTHOLIEHHH
3aHMMAJIM TpaBHpPOBaHHbIE MeTaJuIMyeckue nosica. Tpaiuuys JONOJHATb KOCTIOM
MeTaJIMYeCKUMH T0ACaMH, TI0-BUAMMOMY, Halllla OTpaskeHHe U B apMAHCKHM
KOCTIOME, B KOTOPOM 60rato yKpalleHHble cepebpsiHble Mosca ¢ TOHKOH puIMrpa-
HbIO 3aHAJM 3aMeTHoe MecTo. BpoHsoBble mosica, 6iarojaps cBoMM HKOHOrpacu-
YeCKUM OCOOEHHOCTSIM, BBITIOJHAM TaKsKe BaKHYI0 MH(OPMATHBHYIO (PYHKIHIO,
pacKpbIBas pasiMyHbIe CTOPOHBI COLMAIBHON M TyXOBHOH sku3HM BaHckoro maper-
Ba, €T0 PeJIUTHO3HO-PUTYAJIbHbIE TpaJIHIMH, ObIT M BoeHHoe gelio (puc. 4-19). Us-
BECTHbI COTHM IIOJOOHBIX IIOSICOB, OOHAPY’KEHHbIX HAa BCEH TeppUTOpPUM LapCTBa
YpapTy (kak B XO#e apXeoJOrMyecKMX PpAcKONOK, TaK W B pe3yJbTaTe rpabu-
TEJIbCKUX M3bICKaHMIA), KOTOpble B HacToslllee BpeMsl XpaHATCA B My3edX M dacT-
HbIX KOJIEKIMAX N0 BceMy Mupy. [losica B 0cHOBHOM H3rOTOBJIEHBI U3 TOHKHX Me-
TaJUTMYECKHX JINCTOB U BapbUPYIOT IO IIMpUHE U JJMHe (mpumepHo 5,5-17 cM B
umpuny 1 70-120 em B namny). Mix xynoskecTBeHHOe 0chopMIIeHHE BbIMOJIHATIOCH B
TeXHHKe YeKaHKH ¢ 000POTHOH CTOPOHDI ¢ MocjenyIomeld JopaboTKOM JULEeBOH 1o-
BepxHoctu. OTBepcTHsA, pacroJioskeHHbIe MO0 Bcell IJIMHe, MpelHa3sHAYasIuch AJIA
KpeIleHns Tofca K KOKaHOH WM TkaHeBoil ocHoBe. Cyzs IO MHOTOYMCIIEHHBIM
MKOHOrpacpuyeckuM KOMIIO3ULUAM, BKJIOYas XYHO0KecTBeHHoe ocpopMileHHe IIo-
ICOB, OHM LIMPOKO HCIOJb30BAJIUCh B KOCTIOME KaK MY’KYMH, TaK U KEHILIMH pas3-
JIMYHBIX COLMAJbHBIX CJIOEB (0OOHAPY/KEHbI TaK e M0sca MEHbIINX Pa3MepOB, IpeJ-
noJtokuTesbHO fetckne”). Homenne mosicoB Mysx4MHAMM M SKEHIIMHAMK ApMsiH-
CKOro Haropbsi MMeeT Oojiee paHHHE MCTOKH, O YeM CBHJETEJbCTBYIOT HaXOAKH,
TOJTyY€EHHBIE B XO€ PACKOIOK TaMITHUKOB 6pOH30BOro Beka™. B xyzmoskecTBeHHOM
0pOpMIJIEHUH YPAPTCKUX T0SICOB IPOCIIEKUBAETCA LEJOCTHAsA M CHCTEMHasi MKOHHO-

rpacbnquKaH KOHIIECIIIHNA, CCbOpMI/IpOBaHHaH Xy,I[O?KeCTBeHHOﬁ u ILYXOBHOﬁ

4l De Brestian 2005-2007:29.
“2 Maprupocsin 1964:136-137.
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KYJbTypoi anoxu. [losica pasnuyarotes o xpoHoIOrMyeckoi 1 UKoHOrpacuyecKkoi
THIOJIOTHA . MOPKHO MPEIIIONOKKUTh, YTO B 3aBUCHMOCTH OT XY/OKECTBEHHOTO
ocopMiIeHH MOosica Pa3IUYJIMCh U TI0 CBOEMY Ha3HAUEHHI0 — IIOBCEAHEBHOMY
J160 0cobOMY, IIEPEMOHUATLHOMY U pUTyasibHOMY. [lJ1A MosicoB XapakTepHa IBY-
MepHasd MKOHOrpacusi ¢ UJIeHEHHeM Ha PEerucTpbl U MOBTOPSIOLIMMUCA IPO-
(puIIbHBIMU (PUTypaMU-TPAIULMA M3BECTHAS €llle cO BPeMEeH JPEBHEETHIIETCKOro U
MeCOIOTaMCKOro McKyccTBa. Bo Bcex ciryyadx Aekop MOAYMHEH NMPHHLMITY TOpU-
30HTAJIbHOIO OPHAMEHTAJILHOTO YJIEHEHHUS], COOTBETCTBYIOLLETO MPOAOJbHOR hopme
nosca. [lo xapakTepy XyZ0’KeCTBEHHOTO pelLIeHUsd I0fica MOYKHO KJIacCUHUIIPO-
BaTb Ha U3JleNMs 0e3 BbIPa’KEHHOIO JEKOPaTUBHOrO ohOpMJIEHMs, ¢ IOBECTBOBA-
TeJbHOI TeMaTUueckod MHTeprpeTanueil M c MOBTOPSIOIIMMUCA PANIOPTHBIMU
n300pasuTeSbHbIME MoTHBaMu. [lodca co ciioskHOI noBecTBOBaTeNIbHON CTPYKTYpoH
00/1aJa10T ONpeesIeHHOH TeMaTU4ecKOi HallpaBJEHHOCTBIO U MOTYT ObITh OTHECEHbI
K 3KaHPOBbIM KOMIIO3MIHAM, TAKMM KaK CL,EHbI OXOTbI (PHTYyaJbHOH), BOGHHbIE CO-
3KeTbl ¥ MHbIe CJIOKHbIE TeMaTHYecKre KOMIIO3UIMOHHbIe perlenus. [IpocTbie kom-
NO3ULMH 6€3 MOBECTBOBATEIbHOI TPAKTOBKU CTPOATCA MPEUMYIIECTBEHHO 110 IPHH-
MY HOBTOPAIOLIErocsi OPHAMEHTAJILHOrO WJIM M300pa3sUTENIbHOTO paIlmopTa H, B
CBOIO ouepelib, TIOAPA3IENIATCA Ha IPOCThle U CJIOKHbIE 10 cTpyKType. Kommosu-
IIMU C FeOMEeTPUYECKOi CTUIM3AIMeH Paclo3HAI0TCA MO0 UCIIOJIb30BAaHUIO FeOMETPHU-
YeCKMX 3JIEMEHTOB — TOYEYHBIX OPHAMEHTOB, JIMHEHHbIX MOTUBOB, CETYATHIX Y30-
POB (A4YEHCTBIX OPHAMEHTOB) M Ip. B KOMIO3MIMAX ¢ pacTUTENIbHOH CTHIIM3AIyel
UCIOJIb3YIOTCA CTHJIM30BaHHbIE pacTUTeNbHble 3jeMeHTbl. [llupoko mpezncrasieHsl
Tak’ke aHTpornoMopdHble U 300MopdHbIe H306pasutesnbHble cTHiM3anud. OpHa-
MEeHTaJIbHble y30pbl, IIPUMEHsABILIMECS B KOCTIOME, 110 CBOel MpUpOJe He SABJIATCA
JIMIIb BCIIOMOTaTeJbHbIMU 3JIeMEHTaMU YKpallleHHs, HO IpelCcTaBIA0T coboit camo-
CTOATEJIbHYI0 (POpPMY HCKYCCTBa. Y papTCKHe OPHAMEHTbI, UJIH JeKOPATUBHbIE MO-
TUBbI, COIEpsKaT B CBOell CTPYKType 0cOOYI0 YCJIOBHYIO CUCTEMY, COOTHECEHHYIO C
IYXOBHbIM MHPOBO33DEHHEM 3M0XH U OCHOBaHHYIO TIJIaBHbIM 00pa3oM Ha BU-
3yaJIM3UPOBAHHBIX Ipacpudeckux obpaszax pesUrHo3HO-MHUQOIOrHIecKUX MpeCcTaB-
JeHUH. B nuzaiiHe TEKCTHIIA M IEKOPATHUBHBIX aKCECCYapoB Ba’KHYIO POJIb B code-
TaHUAX CTHJIM30BAaHHBIX OPHAMEHTAJIbHBIX MOTHBOB UIpaeT MaTeMaTHhyecKas JIOTU-
ka. PasMellenre NeKOpaTHBHBIX M OPHAMEHTAJBHBIX JIEMEHTOB B XYHOKECTBEH-
HOM 0hOpPMJIEHHH OfI€ bl ONpefieliieTcs He TOIbKO YMCTO 3CTeTHYECKUMU coobpa-

KEHHUAMHU, HO TaKKE q)YHKH,I/IOHa.]'[beIM W pUTyaJIbHbIM 3HA4Y€HHEM. YpapTCKaH op-

4 Ecasnn 2002:91.
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HaMEHTaJIbHAas CHCTEMa, KaK W B JPYIUX APEBHHUX KYJbTypax, IpoLLIa JJIH-
TEJIbHBIA MYTb Pa3sBUTHUSA, IIPU STOM COXPAHUB TPaJHUIMOHHbIE IIPUEMBI U XapaKTep-
Hble ocobeHHocTH. [lo cBoell opme oHa mpencTasiger coboil oguH U3 HauboJee
3HAUMMBIX M WH(OPMATHBHBIX KOMIIOHEHTOB XYZAO0’KECTBEHHOI'O BOCIIPUATHA OT-
IeNbHBIX YacTeil ol Ibl U TeKCTHIIA. B ocHOBe rpacuyuecku yIpoleHHBIX OpHa-
MEHTOB, TATOTEIOIIUX K TEOMETPU3ALMH, HEPENKO JIeKAT peajibHble SBJICHHUST —
JIIOIY, PacTeHHs, KMBOTHbIE U T.H. Ciieryer OTMETHTb, YTO B CUMBOJIMYECKHX Op-
HaMEHTAJIbHBIX MOTHBAX M y30pax CaKpajbHble WIM MUCTHYECKHE MPEICTaBICHUSA
TaKe IepefaroTca depe3 00pasbl, YKOpDEHEHHble B peasnbHOCTH. B ypaprckom
HCKYyCCTBE OHUMU M3 Haubosee XapaKTepHbIX U PAacIPOCTPAHEHHBIX SBJIAIOTCH Op-
HaMEHTaJIbHbIe MOTHBBI, CBSI3aHHbIE C CAKPAJbHBIM MOHATHEM JlpeBa sKM3HU U ILIO-
JOpoI¥s, BCTpeyarolecs B pasIMYHbIX KOMIO3HIMAX M300pasUTeIbHOTO U JeKo-
paTHBHO-IIPHKJIALHOTO HcKyccTBa. OcobeHHO cBOe0OpasHO JaHHbIE MOTHBBI IIpHMe-
HAJIMCh B YKpallleHMH MeTaJUIMYecKuX I0dcoB. B XymoskecTBeHHOM ocopMJIIeHHH
TI0SICOB M IPYTHX TIpeIMeToB YOpaHCTBa, a TaKiKe, BEPOATHO, TEKCTHJIA, U300paske-
HusA JlpeBa ’KU3HM M pacTUTeENbHbIE 3JIEMEHTBI TI0J[BEprajrch rpacuieckoi reoMer-
pU3allMM ¥ CTHIM3AIMU. B reomerpuyecknx cxemax Hambojiee paclipocTpaHEHbI
peasibHbIe MOJeJM, 3aMMCTBOBAHHbBIEC M3 OKPY’KalOLIEro MHpa, — CEMEHa, pacTe-
HUSA, HebecHble Tesla U NpupoHble opmbl. OpHaMeHTAIbHbIE KOMIIO3HUIMH TaKkkKe
OTYETJIMBO OTPaskaloT 00pasbl, CBA3AHHBIE C MYKCKUM U SKEHCKMM HavasaMH (Tpa-
AWMU, TPOAOJIKMBLIAACA M B CHCTEME apMsHCKOro KocTioMa). Hecmotps Ha To,
4TO OpHAMeHTAJIbHbIe (POPMBI BBINOJHAIOT BCIIOMOTATENIbHYIO (PYHKIHMIO, B M306pa-
3UTEJIBHOM TI0JIe OHM HECYT BAasKHYIO 3CTETHYECKYIO M CHMBOJMYECKYIO HAarpy3KYy.
Mx BbI6Op, TO-BUAUMOMY, ONpENENAcS TPaJULMOHHBIM XapaKTepoM IOMUHUPYIO-
el MKoHOrpadpuIecKoil CHCTEMbI SMOXH. Y papTCKUe OpPHAMEHTBbI 06JafaloT Xa-
PaKTEpHBIM MECTOIOJIOKEHHEM, PUTMUYECKON CTPYKTYPOH, CTHIMCTUKON U CeMaH-
TUYECKUM 3Ha4eHHeM. Y papTcKoe OpHaMEeHTaJbHOE MCKYCCTBO MPEACTABIIAET coOoH
BU3YaJM3AIIMI0 CO3NAHHBIX YEJIOBEKOM 3PHTENbHBIX M KOHIENTYaJbHBIX BOCIIPHS-
TUH, BbIPa’KEHHBIX B (hOpMe y30pOB U M300pa3HTENbHUX MOTHUBOB. XOTSl OpHaMeH-
TasbHbIe (POPMBI CO BpEMEHEM IIpeTepIesId CTHINCTHIECKHe N3MEHEHHUs, OHU COX-
paHHUJIM CBOM OCHOBHbIE CTPYKTYpHBIE OCOOEHHOCTH. YpapTCcKoe OpHaMEeHTAJbHOEe
FICKYCCTBO, JI€MOHCTPHpYIOLIee OIlpelesieHHOe CXOICTBO C acCHpHHCKHM, op-
MHUPOBAJIOCH TPEKE BCEro BOKPYT HIEOJOTHYECKOro COfep/KaHus TaHHOH TeoKpa-
TUYECKOH 3T0XH, U3 KOTOPOTO TIPOMCTEKAIOT €r0 XyI03KeCTBEHHbIE (POPMBI U CIIOCO-

ObI BbIpask€HHUA. [To muenuro Y. BpOKMaHa, CTHJIb IEKOPATUBHOI'O MCKYCCTBa OIIpE-
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nenserca ¢opMaMy, aJaNTHPOBaHHbIMM K IIPHpOAE HpeiMeTa U cOPMHUPOBaH-
HBIMU B COOTBETCTBHH C 9CTETHYECKUMHU TPEGOBAHUSMH CBOEro BpeMenu™'. B ypap-
TCKOM KOCTIOME OpHaMeHTaJIbHble (POPMbI MOTYT ObITh KJIacCH(PUIMPOBAHbI Ha OC-
HOBE UX TUIOJIOTUYECKMX XapaKTEPUCTHK. Y papTcKUe JIeHTOYHbIe OPHAMEHTDI ITpe-
MMYIIECTBEHHO BKJIIOYAIOT CTHJIM30BaHHbIE PACTUTEJIbHbIE MOTUBbI, TOYEUHbIE, 3UT-
3aroobpasHble, €J0YHbIE Y30pbl, KBaJpaTbhl U PO3ETKU. XapaKTEePHOH 0COGEHHOCTbIO
JAaHHBIX OpPHaMEHTOB fBJA€TCd MX pa3MellleHHe B BepxXHed M HMKHeH dYacTax
pasHbIX KOMIIO3MIMH, a TakKe Ha 3JIeMEHTaX OJeK/bl, 4TO NPUIAET BU3YaJbHYIO U
CMBICJIOBYIO 3aBEpIIEHHOCTb. B ypapTckoM JeKOpaTHBHOM HCKYCCTBE MOTHUB
PO3€TKM IIMPOKO HCIOJMb3yeTcsd KaK B 3aMKHYThIX, TaK M B OTKPBIThIX OpHa-
MEHTaJIbHbIX KOMIIO3UIUAX. B meKkope TekcTMiIA M OpyrUX MOBEpXHOCTEH po3eToy-
HbI€ Y30pbl paclojiaraloTcsi ¢ peryJApHbIM YJeHEHHEM, CUMMETPUYHBIM MOBTOPOM
¥ PUTMHUYECKUMH BapUAlMAMU. B TEKCTUIIBHBIX M3ZEIMAX PO3ETKH, KaK IPABHIIO,
3aKJII0YAIOTCA B reOMeTprYecKkre (popMbl — KBaJpaT Wil Kpyr. B kagecrse mpume-
POB MO3KHO PacCMOTpPeTb OpHaMEHTAJIbHblE CTPYKTYPbI TKaHell B ofesx/e 603ecTs,
a TakyKe JeKopaTHBHOe opopMieHHe pAfa MOACOB M APYTHX 3JEMEHTOB KOCTIOMA.
Ha HekoTopbIX MosicaX COXpaHUJIMCh COEIMHUTEIbHbIE KOJbA U JE€KOPATUBHbIE 3a-
creskkH. [lokasaTesbHoO, 4TO B 60JI€E MTO3AHEM apPMAHCKOM TPaJHIMOHHOM KOCTIOME
1osica, BbINOJHEHHbIE U3 Pa3jIMUYHbIX TKaHEH M MeTasloB, MCIOJb30BAJIUCH KaK B
MY3KCKOH, TaK M B KEHCKOH ofie[e, TPU 3TOM KasKAblil THII Tosica 0bJ1afaJ reH-
IlepHO OOYCJIOBJIEHHOM CHMBOJIMKOH. B IpeBHOCTHM Martepmasn ¥ OpHaMeHTAJIbHOE
odopmiieHHe TIosca BBICTYNAJIM MOKa3aTelIAMU COLMAJbHOIO cTaTyca €ro BJja-
menbua®. B apMsHCKOM My’KCKOM KOCTIOME IIOSIC HEPELKO BBIOJHSUI U YTHIATAD-
HYI0 (DYHKLMIO, CJIy’ka BMECTHIMILEM AJist Tabaka win Apyrux mpeameros™. Io-
IobHas MpaKTHKa, NO-BUIMMOMY, CYIlecTBoBaJa 1 B BaHckoM mapcerse, o yeM cBu-
JETeJIbCTBYIOT M300paskeHUAMU MYKCKHX (PUTyp — IIpeskiie BCero 060KecTs U Bo-
MHOB C OpY>KHMeM, TOJBELIEHHbIM K T0ACY (3TO TUIIOJIOTMYECKHM COOTHOCHTCS C ap-
MSAHCKOW Tpaauuyeil HOLEHNUs KUHKAJI0OB WK HOXKeH Ha mosce).

B Boopy:xennn ocoboe MecTo 3aHMMAIOT IIMPOKHE I05ica, XOPOLIO H3BECTHBIE
Ha JlpeBuem Bauzkaem Boctoke ocobeHHO 1Mo n306parkeHusIM BOMHOB-TyYHUKOB . B
yPpapTckoil KyJIbType Mosdc, HapaLy C YTHIMTApHbIMU (PYHKIMAMHU, obnazaj Ma-

ruyeckuM 3HadeHueM. [lo Bcel BepoATHOCTH, BO BpeMsl BOMH, OXOTbI U PEJIUTHO3HO-

“ Bpoxman 1905; Crenanosa 2011:14.
% Avagyan 1983:64.

“ Stepanyan 2007:17.

" Muorposckmii 1962:73.
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KYJIbTOBbIX OOpANOB MOACaMH AJIA NPAKTUYECKOM M Maruyeckoy 3aluThl MOZTIO-
SICBIBAJIUCD KPELpI, BOXKAM IJIEMEH, LApU M BoeHadatbHUKU®. OcMblcinBaeMblii
KaK CaKpaJbHbI KpPYT, OMNOSICBIBAIOLIMI TeNO, OH BOCIPHMHUMAJICS KaK 3alllUTHOE
CPELCTBO, OrpaskIaloliiee YesoBeKa OT BosaeHcTsus 3bix cun®. CeeneHusi o nap-
CKOM PHUTYaJIbHOM OINOACBHIBAHUM U CaKpasbHbIX (DYHKIMAX Mosica 3apHUKCUPOBaHbI
TaK’e B IPEBHEXETTCKUX IMCbMEHHBIX MCTOYHMKAX . [10-BUIMMOMY, UMEHHO W3
3THUX KYJbTOBBIX IPEJCTaBJICHUI ITpOMCTEKAaeT MKOHOrpacpus IMosACOB, ¢ U300paske-
HUSIMA GOKECTB M MHBIX CAKPAJIBHBIX IepcoHaskell”. CsillieHHble H306paskeHwsl,
COTJIaCHO MMPOBO33PEHUYECKUM YCTaHOBKAM 3II0XHU, BEPOATHO, CUMBOJIMYECKU IPUO-
JIPKAJIM HOCUTENS K cpepe G0IKEeCTBEHHON LapcTBeHHOCTH . AmoTporeiHas dyHK-
1Y 3alUTHOTO OMOSICbIBAHUs COIPOBOKIAJA JIFOAEH U B 3arpobHON 'KU3HU, O 4eM
CBUJETEJbCTBYIOT MHOTOYMCJIEHHbIE HAaXOJAKM B IOrpedajbHbIX KOMILIEKCaX.
YkpaleHue 60JIbIIMHCTBA YPapTCKUX IOSCOB M300paskeHUsAMH (DaHTaCTUYECKUX
CYLLECTB TaK’Ke OGYCIOBIEHO UX aIloTpOIEfHbIM Ha3HaYeHHeM™. AHaiM3 M306pa-
3UTEJIbHOTO MaTepHaJia MO3BOJIAET MPEAIOJIOAKUTD, YTO T0sca U3TOTaBJIMBAJIUCh He
TOJIbKO U3 MeTaJljla, HO U M3 Pa3jIMUHbIX TKaHell (BEepOSATHbIM OTTOJIOCKOM JaHHON
TpagULMU ABJIAIOTCS TKaHble WM lIajeoOpasHble OpHAMEHTHUpPOBaHHble Tosica B
TPaIULMOHHOM KocTioMe Bacrypakana (ncTopuko-reorpacudecknii peroH Ha ore
ucropudeckoit Apmenun). Henbss nckimodaTs, 4To B YpapTCKOR KYJbType, TaK ke
KaK U B 60Jiee TO3AHUX apMAHCKUX TPAJUIMOHHbBIX peJCTaBIeHUAX, M0sAC ObLI 110-
KasaTesieM BO3PACTA M COLMAIIBHOTO CTATyca XEHIIMHbI. B apMsiHCKOM cBaze6HOM
obpsne mosic ObLT CBA3AH C CUMBOJAMU KE€HUXA U HEBECTbl M CUMTAJIC OJHHM M3
CaMbIX MOYMTAEMBIX AAPOB™ (COMVIACHO Sy THOrpacMUECKUX JAHHBIX, B APMsIH-
CKOM CBaflcOHOM KOCTIOME I0fIC HeBecThl (HapoT (Ha apM.)) CUMBOJIM3HUPOBAT [IEB-
CTBEHHOCTb M PUTYAJIbHYIO yHcToTy. JKeHHX He MMes IpaBa MPHOIU3UTBC K He-
BecTe 0 cHATHs nosica™). VkoHorpadusi ypapTcKUX HAXOLOK CBHIETENbCTBYET O
TOM, YTO MOsCa HOCWJIM KakK OOTH, TaK U MPEACTABUTEJM Pa3IUUHbIX COLMAJIbHBIX

cioeB. BeposaTHo, B Banckom maperse cymectoBasa auddepeHIMalys MoscoB B

“ Apyrionsin 2009:42.

“ Stepanyan 2007:17

%0 Apasunba 1982:124.

*! TInorposckmii 1962:73.

%2 Taronci 2014:3.

%3 Curtis 1996:118-119.

% Samuelyan 1931:261; Margaryan 2001:67.
% Bapnansin 2024:136.

% |pekyan 1913:103:
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3aBUCHMOCTH OT COLIMAJIBHOTO TI0JIOKEHHA HocuTesd (o MHeHuto B. XauyHu, B ap-
MSIHCKOM Cpelie pasiMyajy UAPCKUE, KHSKECKUE W WHbIE THIIbI T05icoB” ). Xym0-
KeCTBEHHOE 0POPMIICHHE TI0ACOB B COCTABE KOCTIOMHOTO aHCAMOJIS TaksKe BapbHpoO-
BAJIOCh B 3aBHCHMOCTH OT CTaTyca ¥ (PYHKIMOHAILHOTO Ha3HAYEHHUA.

B BanckoM mapcTBe Kak MY)KUYMHBI, TaK W KEHIIMHBI JTOINOJHATIH KOCTIOM
PasHOOOpasHBIMH YKpalleHUAMY: M3IEIUAMH M3 30JI0Ta, CEepHOJIHKaA, arara, a Tak-
K€ CTEKJIAHHBIMU U IVIa3ypPOBAaHHBIMU OycaMH M3 paKylleK, cepeOpsHbIMH M 30J10-
TBIMH CepbraMH, OpacjieTaMd U3 30J10Ta, cepebpa U OPOH3bI, MeNATbOHAMH, JYHHU-
IIaMH, KOJIbLIAMH, YKpAlLIeHUsIMH IJi BoJoc, GyJiaBKaMu M APYTHMH HPeAMETaMU
yKpalueHus™. B pesysbrate apXeoornyeckux packorloK BbISIBJIEHbI PasIAdHblE 06-
pasupl yKpalleHHH, OTJIMYAIOIIMXCA pasHOOOpasHeM XYHO0’KECTBEHHOIO 0opM-
aenud (puc. 20-39). Cpenn o6Hapy KEHHBIX TOABECOK MPE0bJIaNaIOT JUCKOBUIHbIE
MeIaJboHbl U IIeiHble YKpalleHUs B BUAE TOMyMecsia (IeKTOpasH, JYHHHIIBI),
XYI0KeCTBEHHOE 0POPMIIEHUH MHOTMX M3 KOTOPBIX JEMOHCTPHPYET OCHOBHbIE TH-
IIbl CAKPAJIbHOTO O6JIaueHHs (M3BECTHBI TAaK3Ke MOABECKH-TICYaTH U pasjIMYHbIC TH-
IIbl amyJieToB). M306paskeHna Ha HUX CYIIECTBEHHO PacLIMpSAIOT HaIlM HpeICTaBiIe-
HUST 06 0COBEHHOCTSX OJEk bl KaK CBAIICHHbIX NEPCOHaKeH, Tak U cMepTHbIX. He-
COMHEHHO, YKpalleHHs U3 [ParoleHHbIX METAJJIOB ¢ 6OraTbiM AeKOPaTHBHBIM
opopMJIEHHEM ABJIAIIMCH HpuBHIlerreil 3iutbl. CepeOpsHbIE M 30710TbIe MOABECKH,
GpacJieTbl U HHbIE YKpalleHHs HOCHJIM HpeICcTaBUTe N 06oux mojoB. Cyas 1o uko-
HOrpapuIecKuM JAHHBIM, T0JBECKH O6JIAIAJM KYJbTOBBIM XapakTepoM™ . YKpa-
IIeHHUS ¢ 6O’KECTBEHHOH CHMBOJIMKOM, B YAaCTHOCTH IOJTyMECALBI, aCCOLMMPYeMbIe
CO CBETOM, U COJIHEYHbIE IMCKH, ObLIM pacIpOCTPaHEHbI U B aCCHPHIICKO# HapcKol
Tpasuuun®. B Iekope IMCKOBMAHBIX MEJANBOHOB M YKpALUEHWH B opMme mouy-
MecAIa TpeobJ1aJal0T KOMIIO3UIMK KYJIbTOBOTO XapaKTepa. JTo MO3BOJIAET MPeJIo-
JIO’KUTh, YTO KaK CaMo HOLIEHHE TAHHBIX U3LENHH, Tak U UX UKOHOrpadus obmnaza-
JI1 BBIPasKEHHBIM CAKpPaJIbHbIM 3HAYCHHMEM, CHMBOJIM3HPY CBA3b UesloBeKa ¢ 6ora-
M’ (3HAYEHHE HEKOTOPBIX YPApPTCKUX MEKTOpasedl ¢ M306pasKEHUsMH SKEHCKUX
curyp MosKkeT ObITb CONOCTABJICHO, B YaCTHOCTH, JyHHHIaMH u3 BaciypakaHa, o-

TOpbIE€ B TPaAUITUOHHOM KEHCKOM Y6p3.HCTBe CUMBOJIM3UPOBAJIM JKREHCKOEC Ha4aJlo 1

% Hacouni 1923:100.

% Hmayakyan 2007:172-185.
% poghosyan 2025 (a):187.

% Black, Green 2004:31.

81 poghosyan 2025(a).
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aCCOLMMPOBAJIMCh C UAESIMH IJIOAOPOAXs U AeTopokaenus®). [Ipu atom Bapuatys-
HOCTb XYZOKECTBEHHOI0 O(OpMJIEHHS YKpallleHWH, BEpOATHO, TaK»ke ONpemess-
J1ach COLMATBHBIM cTaTycoM Ux Hocutessi™. [lupokoe pacrpocTpaHeHue AUCKOBUL-
HbIX MeJAJbOHOB MOATBEpPKIAeTCd MHOIOUMCIEHHbIMU HaXOAKAMH M3 Pa3iIM4HbIX
PEruoHOB ypapTckoro napersa. JljA 3THUX W3fenuii XapaKTepHbl KOMIIO3UIIUH,
aJlaliTUpOBaHHble K KPYIJIOH MOBEPXHOCTH, M, KAaK MPaBWJIO, HAJIMYHE YIIKa JIJif
TIoZiBELIMBaHNA B BepxHel yacTu. Pesbedp Ha MeTasmmdeckoM JCTe BBINOJHAJICA B
TeXHHUKE YeKaHKH ¢ 060POTHOHM CTOPOHDI, MOCJIE YEro ocyllecTBsANach (pUHaATbHAS
XY/I07KeCTBEHHAs J0paboTKa JIMIEBOH CTOPOHbI ITPU MOMOLIY OCTPOr0 MHCTPyMEH-
1a®. Kpyrsast ¢popMa MenasboHOB, a Takyke KOMIIO3MLMOHHBIA aKLEHT Ha TOJIOBE
1300paskeHHOro 6oskecTBa (BEPOATHO, BEPXOBHOIO 060ra YpapTCKOro IaHTeoHa
Xanou, OKpY’KeHHOH KpPYroBbIM HHM6OM), MMENM CHMBOJMYECKOE 3HAYEHHE .
M3BecTHb! MonBeckH, yKpallleHHble KaK OOTaThIMU CIOKETHBIMU MOTHBAMH, TakK U
IPOCTbIMH CHMBOJIMUECKUMH H300paskeHUAMU. MOXKHO MpeIosiosxKuTb, 4TO XY-
J0KECTBEHHO 0OraTo yKpallleHHble W3NeNUs HOCHJIM Lapu U SKpelpl, TOrga Kak
6oJtee MPOCThIe MPELCTABUTENM APYTUX COLMAIbHBIX ci10eB”. Ynomunanue Capro-
HoM || mosryMecsAlleBUIHOTO YKpallleHUs1 Cpefid NPeIMeTOB, BbIBE3EHHBIX U3 XpaMma
Mycacnpa®, Takske CBUAETEIbCTBYET O BAXKHOCTU MOABECOK B PEJIUTHOSHON JKHU3HM
U ¥X KYJbTOBOM 3HaueHHU. Hesb3s MckiovaTh, 4To MKOHOTpachus yKpalleHui om-
penenAnach UX (PYHKIMOHAJIBHBIM HasHadyeHHeM. CoueTaHHe IEKTOpaJd B MYk-
CKOM KOCTIOME MOKHO YBHUJIETb Ha M300parkeHUM MYKCKOH (PUTyphl ¢ MaJbMOBOH
BETBBIO B pyKe, o6Hapy»eHHOH B Tompak-kae (ZBOpLOBOTO ciryru®, caHoBHUMKA®,
JKpela MM, BO3MOYKHO, Lapsi'° (B psijie MHTEpIpeTaluii eBHyxa’")), a Takke B 06-
JIACTH Iled KPbIJIAToOro aHTporoMopdHoro cymiectsa. B Banckom maperse sipkumun
IpyMepaMH HOLUEHUS JTYHHHIL, MY>KUMHAMU SABJIAIOTCA M300parkeHUs 9TUX U3IeIui
B 00pa3ax JBOPIOBOTO CJIy’KHUTENs C NaJbMOBOM BETBbIO, PUABOPHOTO, KPela UM,
BO3MOJKHO, LIapsi (HEpeIKO TaKkyKe MHTEpIIPeTUPYEMOro Kak €BHYX), a TaKKe Kpbl-

JIaTOTO aHTPONOMOpHOTO cyllecTBa, obHapyskenHoro B Tompax-Kane (puc. 40,

8 Agouletsi 2010:15.

& Kellner 1991:1686.

8 Van Loon 1966:129.

8 poghosyan 2025 (b):337-343.

% Kellner 1991:1686.

¢ Npsiconon 1951:331.

% Barnett 1950 pl. XX.

% Van Loon 1966, plate XXXIII.

0 Cifci 2012:41.

™ Kellner 1991:171; Patrik 1983:22.
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41). B BanckoM nmapcrse 6paciieTsl ¢ pasiIMYHbIM XYAO0KECTBEHHBIM 0popMIIeHHEM
MMeJTH BakKHOEe 3HAYeHHE Kak B KEHCKOM, TaK U MY’KCKOM KOCTIOMe. ApXeOoJsoru-
YecKHe MaTepualIbl JEMOHCTPHPYIOT IIMPOKHi CIEKTP pOPM — OT IPOCTHIX, HEOP-
HaMEHTUPOBaHHbBIX U3IEJMH 0 OPAaciIeToB ¢ OKOHYAHUAMHU B BUJE T0OJIOB 3Mei, Apa-
KOHOB, JIbBOB WM OapaHoB. [lo-BUIMMOMY, IIpeAIouTeHus B BbIGOpE MOTHBOB MOT-
JI1 UMeTb TeHIEPHYI0 00ycJIoBIeHHOCTb. [Ipesmonaraercs, 4To sKEHIIMHBI Yallle Ho-
CHJIM 6pacIeThl ¢ 300MOP(HBIMUA OKOHYAHHSAMH B BUJIE 3MEHHBIX TOJIOB, TOTJA Kak
MY?KYHHBI OTAABAJIM [PEATIOYTEHHE BAPUAHTAM C TOJIOBAMH IpaKoHOB'”. Bpaciets
¥ KOJIbLIa HOCHJIM HA PasMYHBIX YacTAX KaK BEPXHUX, TaK M HUKHUX KOHEYHO-
creld. AHayM3 yKpallleHHH M I0COB IO3BOJIACT CHEJIATh BBIBOL, O 3HAYMTEIHHOM
BJIMAHUM YPApTCKUX XYIOKECTBEHHBbIX TPaJWLMi Ha TOCIeLyIollee pasBUTHE ap-
MSTHCKOM XYI0KECTBEHHOMH MeTasoo6paboTku’®. BycrHbl n3 pasnuyHbIX MaTepua-
JIOB TaK3Ke fABJIAIACH BASKHBIMU 3JIEMEHTAMM 3CTETHYECKOTO M CHMBOJIMYECKOIO
opOpMJIEHHS OFEKABI U Tesla. 3HaueHHe Oyc M TPAAUILMA MX HPHUHOLIEHHS B Aap
603kecTBaM TMOATBEPKAAIOTCA YIOMUHAHHEM OYCHHBI C HAIMHCBIO LAps APrumru
(BepositHo, Apruunmu 1), mocssieHHo# 6orune Apy6aunn’®. Ocobas posb Gyc B
kysbTypax IpesHero BimxHero Boctoka moarsepskmaercs Takske YIOMHHAHUAMA
o 6ycax Cemupamuzbl> U MX MHOTOYHCJIEHHbIMH HAXOLKAMH B IOTPEGAJBHBIX
KoMmIutekcax'®. Posb ykpallleHuii B 5KM3HU SKEHIIMHBI U B TIPEACTABJICHUSIX O 3ar-
pOGHOM KU3HM 6bLTAa CTOJb 3HAYUTENBHA, YTO SKEHIIMH XOPOHWJIM C MX YKpalle-
HUAMHU (B cilydae KpeMalld OHU CHKMTAJINCh BMecTe ¢ ofiexnoit). Ocoboe oTHOIIE-
HHE K YKpalleHHUSIM HaXOOWUT OTpaskeHHe W B MH(OIOrHYecKoil Tpamuiuu. B us-
BECTHOM MECOIIOTAMCKOM MH(e 0 HHUCXOKIeHHH VIHaHHbI B MOA3eMHBIH MUp CHS-
THE YKpAIeHWH JIMIaeT GOTMHIO SKU3HEHHOM cuiibl’’. AHAJIOTWYHbIE MPEICTaBIIE-
HUA 3a(PUKCHPOBAHBI M B apMAHCKOM Jierenzie 0 CeMupamuzie, COIIACHO KOTOPOii ee
Yapbl ¥ MOT'YILIECTBO COXPAHSJIACh JIMIIb O TeX I0op, TI0Ka OHA HOCHJIA CBOM 3HaMe-
HUTbIE U Marudeckue 6ycbl. MOXKHO MPEAIONIOKUTh, YTO YKPAIEHHs ¢ U306paxe-
HUSIMH SKEHCKUX [TEPCOHAYKEH HOCHIIM SKEHIIMHBI °, TOra KaK KOMIIO3HIMK C MY K-

CKHMMH NepCcOHa’kaMH TpeJHasHadasmch 1y MyskunH. Ha Jlpesnem Boctoke yxpa-

2 Hmayakyan 2007:178.

7 Shahinyan 1994:43-44,

™ Grekyan 2008:294.

> Movses Korenatsi 1981:125.

® Hmayakyan, Hovsepyan, Hmayakyan, Tiratsyan 2023:111; Hmayakyan, Tiratsyan,
Hmayakyan 2018:177-179.

7 Xyk 1991:14.

"8 poghosyan 2025 (a):187.
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IIEeHNs, TOMAMO (PYHKINM NOLYEPKUBAHUA KEHCKON KPACcOThbl U COLMAJIBHOTO CTa-
Tyca, 06JaJaJii CHMBOJMYECKHM 3HAUeHUEM, OTpaskas TYXOBHYIO U (PU3MIECKYIO
CHJTy MHIMBUJA Y BBINOJIHAS alloTPoIeiiHy0 (PYHKIMIO KaK B 3eMHOH, Tak M B 3ar-
POOHOM >KM3HM. YKpallleHUs CONPOBOKIAJHM *KEHIIUH C PaHHEro BO3pacTa, O 4eM
CBUJIETEJILCTBYET TOrpebeHne EeBOUKH ¢ GPOH30BBIMU OpaciieTaMu, oOHapysKeHHOe
B Hop-Apmasupe (Apmennst)’®. CupeTenbeTBa pOCKOLIHOMO Y6paHCTBA MPEICTABHU-
TEJIBHMII, 3HATH B BaHCKOM IiapcTBe NpeNoCTaBJIAIOT HAXOAKHM W3 T'POOHHUIIBI MO-
JIOIOH sKeHIIMHbI B Bo3pacte 20-25 jier, pacKpbIToil B X0I€ apXe0JIOTHIecKUX pac-
korok B Yasym-Tene (Aiikabeps, AcrBamallieH, K IOro-BOCTOKY OT ropoza Baw,
Typuus). [lorpebenue conpoBoskaaioch 6oraTbiM HA60pPOM YKpallleHUid — cepbra-
MH, O’KepeJIbeM M3 NOJTYAPArolieHHbIX KaMHel, 6paciieTaMi ¥ KOJIBLIOM, CPeIy Ko-
TOPBIX 0cob0e BHUMaHUE IPUBJIEKAeT OPOH30BOE KOJIBIIO HA JIEBOH pyKe, BEpOATHO,
CJTy’KMBIIIEe CHMBOJIOM CEMEHHOro cTraTyca. AHAJIOTMYHblE IOTpeOEHHS 3HATHBIX
JKEHIIMH 3a(pUKCUPOBAHBI ¥ B APYTHX PErHOHax BaHckoro mapcTsa, B YaCTHOCTH B
Kaampimepe (Myw, Typrumsa) u Antem-Tene (Opsunmxan, Typuus). [Tomumo rose-
JIMPHBIX M3/IeJIAH, KOCTIOM YPapTCKOTO BpeMEHH JOTOJHAJCS PasIMYHbIMH JIeMeH-
TaMU KpEIUIEHUs U AEKopa, BKJIIOYAsA 3aCTeKKH, (pubyJbl 1 myropunpl. B Banckom
IIAPCTBE YMEPIIMX OTIPABIIIIA B 3aTPOOHBIM MUP B OAEKAE U C YKPAlLICHHAMHU, 9TO
HIOATBEPIKAAELTC HAXOAKAMU METAJUIMYECKUX (PUOYJI, ITYTOBULL X UHBIX NTPEIMETOB
CO ciienamMu TKaHel B rorpebenmsx™. Hamvuve mertasumayeckumx JeKOpaTHBHBIX
9JIEMEHTOB Ha TEKCTHJIbHBIX U3IEJUAX TOATBEPKIACTCA apXEOJOTHIECKUMH HaXO/-
KaMH, B YaCTHOCTH 30JIOThIX, CEpeOPSAHBIX M OPOH30BBIX ITYTOBHUIL, 3ahHKCHPOBAH-
HbIX Ha OCTAaTKaX OJEKIbl MY>KUYMHBI B OZHOW M3 rpobHun AuntbiH-Teme. AHa-
JIOTUYHBIM 00pa3soM, B 3KEHCKOM capKodare ObIJIN BbIABJICHBI 30JI0TbIE ITyTOBUILIBI U
IEeKOPATHBHbIE MAfleTKU ¢ PO3eTOYHBIM OPHAMEHTOM, COXpaHUBIIMecs Ha (pparMeH-
Tax OHEKIbI’, YTO CBUIETEJHCTBYET O IIMPOKOM HCIIONb30BAHMM METAJLIMYECKOTO

ACKOpa B OCbOpM.]'IeHI/II/I YPapTCKOIro KOCTIOMa.

™ Hmayakyan, Tiratsyan, Hmayakyan 2020:14.
& Konyar 2011:227.
8 Cavusoglu, Gokee, Isik 2014:26.
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bOXECTBA U CMEPTHDIE

MYJXKCKA4d OAEXKIA

XyIoskecTBeHHble KOMIIO3ULIUHM, JOLIeJINe JO HACTOAIIEr0 BpPEMEHH W3
YPapTCKOTO TEOKPaTHYECKOro rocyJapcTBa, HOCAT IPEHMMYILECTBEHHO KYJIbTOBbIN
XapakTep U NpeJCTaBJIAIT cob0i XyJ0kKecTBEHHbIE pelpe3eHTalH CaKpaJu30BaH-
HbIX NepcoHasell, BOIUIOLIEHHBIX B ABYMEPHOM WM TPEXMEPHOM HKOHOrpacpHu-
geckoM TpocTpaHcTBe. Oco60it cTHIM3aIyell 1 CUMBOJIMKOM OTJIMYaeTcs obJlaueHne
rJaBHBIX 60skecTB M (paHTacTHYecKHMX cyllecTB. Myskckue BepXoBHble 60kecTBa
HaJleIAUCh XapaKTepHbIMH [JI SMOXHM aHTPONOMOPGHbIMU YepTaMH U, Kak Ipa-
BUJIO, U300paskaiich B IIAPCKOM MapajHOM 06JIadeHHH, YTO CIOCOOCTBOBAJIO OTO-
JlecTBJIEHHIO 06pasa Gora-uapst. B 9ToM OTHOLIEHHH TpHMedaTeseH TOT (PaKT, YTo
BEPXOBHOIO 60ra ypapTcKOro naHTteoHa Xasiu’ BOCIPUHUMAIM M MMEHOBAIM Kak
«uapsi»’. B n3o6paskeHusix 60KeECTB UX OLEKAA BHIIIOJIHEHA U3 POCKOLIHBIX, 6OraTo
YKpAIlleHHbIX TKaHEeH, BO3MOKHO BBILIATBIX ', U, 110 BCEH BEPOSTHOCTH, BOCIIPOU3BO-
IUT OCHOBHbIe (POpPMBI IIapcKoro objaueHusA. B ypapTckom obluecTse, BeposiTHO,
CYyLIeCTBOBaJIO 0coboe KYJbTOBOE OTHOLIEHHE K OJEXk[e, O YeM CBUAETEJbCTBYIOT
YIIOMHMHAHUS O TOCBSILIEHHbIX Xannu ofesiHusix . Cysi Mo HKOHOrpadHIeckKiM Ia-
MATHUKaM, OCHOBHBIM THMIIOM KOCTIOMa fIBJIAJIach HaIlIedHas JBYCOCTaBHas CHCTe-
Ma, BKJIFOYaBLIAs TYHUKOOOpa3Hble OfEIHUsA ¢ KOPOTKUMU WIH JJIMHHbIMU PyKaBa-
MH (HEpeIKO ¢ MaH)KeTaMH), JOXOAUBIINE A0 KOJEH WM HUKe B 3aBUCUMOCTH OT
(pYHKIIMOHAIBHOTO Ha3HAYeHUs, a IUIAIIM M PasHOOOpasHble HAKUAKU-IIAIU (I0-
cJleflHAe BapbUPOBAJIMCh IO IIMpHHE, JJIMHE U XapaKTepy AEKOpaTHBHOIo ocpop-
MJICHUS B 3aBHCHMOCTH OT COLMAJBHOIO cTaTyca HocuTensd). PykaBa HaruieqHoin
ofeK1bl (POPMUPOBAJIHCh B paMKaX 0OIIEro Kposi IIOCPEICTBOM CHIMBAHHSA HOKOBbIX
TIOJIOTHHUIL, ¥ MOTJIM ObITb KaK KOPOTKHMH, TaK U IJMHHBIMU. Onesxna U BepxHHE

HaKHUIKU KaK 3JIEMEHTbI HAIlJIEYHOI'O KOCTIOMa pa3jiMdaJiCh 110 KpOK0 U KOHCTPYK-

! Poghosyan 2016:167.

2 Hmayakyan 1990:33-38.

3 Nibsikonos 1963:80-81 (Ne 12).
* Yesayan, Hmayakyan 1990:204.
® ipsiconos 1951:332.
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TUBHBIM JeTanaM. JlJig MapafHbIX U PUTYaJbHBIX OIESHUH, a Takke IJid Iiajel
NPUMEHANIMCh pasiiMyHble BUAbI TKaHell 1 pa3sHOOOpasHble JeKOPATHUBHbIE TIPUEMBI.
B kymbrypax IlpesHero bmmxxero BocToka TyHMKOOOpasHad omeskma IHepBOHA-
YaJIbHO M3rOTaBJIMBAJIACh U3 MPAMOYTOJIbHBIX OTPE30B TKAHU C LEHTPaJbHbIM OT-
BepcTHeM JJiA rojiobl. PHKcalys Ha Tejle OCYILECTBJAACh IIPU TOMOIIH I0SCOB
mm ¢ubyn. Co BpemeHeM ITaHHbIE (POPMBI 3BOJIOLMOHUPOBAJIM 33 CUET BBEAEHHSA
JOTOJIHUTENIbHBIX Pa3pe30B U IIBOB B OTAEJbHbIX 30HaX. Hakuaku Takske msroras-
JIMBAJIMCh W3 LIEJIbHBIX MOJOTHULL, TKAHU C PA3JMYHbIMU BapHMaHTaMU BbIPE30B AJIA
TOpJIOBUHbBI U JEKOpPaTUBHON 06pabOTKOM mepenHell yacTu (BcTpedaroTcsl Kak Ips-
Mbl€, TaK U 3aKpYyTJeHHbIe pa3pe3bl). OkaHTOBKa KpaeB yallle BCETO BbINOJHAJIACD B
BHJE 6axpoMbl, XOTd MPUMEHAINCh U OpHAMEHTHpOBaHHble KaiiMbl. Kak u B Ipy-
rux Kysabrypax [Jlpesnero bmmsxuaero Bocroka, 6axpoma sByssIach BaskHBIM JieKOpa-
TUBHbIM 3JIEMEHTOM TEKCTWJIl U OJEXKJbl M, MO-BUAUMOMY, HCIOJIb30BajNach Ipe-
MMYIIIECTBEHHO B MapajHOM KOCTIOME 3JIUThI (TaK, B acCUpUHCKON Tpaguuuu bax-
poMa paccMaTpHBasach Kak Joporoctosiiiee yKpalleHHe, JOCTYIIHOE IJIaBHbIM 06-
pasoM INpUBHJIETHPOBAHHBIM cJIoAM obirectsa). Ocoboro BHUMaHMA 3aCITy’KUBAOT
TYHUKU-PYOaxy ¢ KOPOTKUMU PyKaBaMH, KPYIJIbIM BbIPE30M TOPJIOBUHBI U 3UI3aro-
00pa3HbIM OpHaMEHTOM, NPOXOIALIMM 10 Bcedl AJMHE NepeiHedl yacTu, M300pa-
sKEHHble Ha KPbLIaTbIX (PUTypax, YKpaIlalOWIUX psfl, YPapTCKUX OPOH30BbIX KOT-
JioB, patupyembix VII-VII BB. 1o 1.3.5 Pan HKOHorpachquKHX KOMITO3ULIMI Tak-
ke yKa3bIBaeT Ha UCIIOJIb30BaHUE TPEYTOJbHBIX BbIPE30B OPJIOBHUHBI B Pa3jIM4YHbIX
tunax oxexapl. Ocobo BbiIeNAeTca ofekaa ypapTckoro skpedectsa. Hecmorpsa Ha
obliee COOTBETCTBHE OCHOBHBIM THIIaM KOCTIOMa PErHMOHa M 3I0XM, apXeoJoruyec-
KMe U UKoHorpacuyeckue JaHHbIE MO3BOJIAIOT BbIABUTH PAM, OTJIMYHUTEIbHBIX OCO-
6eHHOCTeH. B obslaueHNN OTHENIBHBIX MYKCKHX IepcoHaskel (pUKCHpYIOTCA Iep-
CTSIHbIE TKaHble MIAJU-I00KH, 3aKpelJieHHble MOSCOM U HOCHMbIE MOBEpX OIesKAbl
WM pybaxy B KauecTBe JOTOJHUTENBHOTO JleKopaTHBHOro 3eMeHTa. Opexna aHT-
pornoMopgHbIX TPHQOHOB U3 CJIOHOBOM KOCTH, 0OHapyskeHHbIX B Tompak-Kane, mo
Bcell BEpOSITHOCTH, TaKike IIpECTaBJiAeT co60i ONpenesleHHbIH TUIl caKpasbHOIO
MyskcKkoro obmadenus (puc. 42, 43). D10 TyHHKA ¢ KOPOTKUMH PYKaBaMH, JOXOZIA-
masg OO KOJIEH, C OKAHTOBAHHBIMU DYKaBHBIMH Cpe3aMU M TopJoBHHOH. Pykasa
BepxHel ofe /bl He ObIIM BbINOJHEHbI OTAEIbHO, a (POPMHUPOBATUCh KaK LIeJIbHbIN
3JIEMEHT, BKJIIOYEHHbIH B ob6umii kpoit uznenus. [loepx omesxapl omHOro u3 rpu-

CbOHOB C IIOMOLIbIO IIHWPOKOro II0sICa 3aKpeEIlJIEHa LH&HB-IO6K3., YKpall€eHHasA bax-

® Azarpay 1968:55.
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POMYATBIMU KpPasMH, BbIIOJHEHHAs U3 MepbeBOro MM Mexosoro Martepuana. Cyns
10 BHEIIHEMY OOJIMKY, OHA M3TOTOBJIEHA U3 MEXOBBIX JeTajlel, HAIIUThIX Ha TKaHe-
BYIO OCHOBY B BHJl¢ TOPU30HTaJIbHO pacIoJIOKeHHbIX moJjoc. [lo-sugumomy, ero
copMa BOCXOZUT K JpEeBHEITYMEPCKOMY KayHaKecy, H3BECTHOMY IpeskJe BCero Io
M306payKEHHAM MECOTIOTAMCKUX JKPELOB W GoskecTs’ (B 3TOi CBSI3H CIIEAyeT OTMe-
TUTh, YTO MEXOBble I00KH ¢ JpEeBHEHIINX BpeMeH HCIOJb30BaJMCh B APMAHCKOM
HATOpbe, O YeM CBHETEJbCTBYET HacKallbHOe M300paxenne B ['eraMckux ropax®).
MexoBas BepxHAs ofieaa U 100KM 3apUKCHPOBAHbI TaKKe B MKOHOTPachUH 3J1aM-
CKUX GOKECTB U IpefCTaBUTeNell 3HATH, YTO YKasblBaeT Ha LIMPOKOE paclpocTpa-
HeHHe JAHHOTO THIIA CAKpPaJIbHOTO ofiesiHusA B KyJbTypax Jpesnero bimsxnero Boc-
toka. [Ilanu npsiMoyrosbHOrO Kpost (a BO3MOYKHO, M MHBIX (pOpM) TOJTYYHIIH ILHPO-
KOe paclpocTpaHEHHE B YPapTCKOM MY3KCKOM KocTiome. B ciosenHoM u mogmo-
SICAHHOM BMJie OHHM NPHJABAIM KOCTIOMHOMY aHCaMOJII0 KOMIIO3HIMOHHYIO 3aBep-
IIEHHOCTb ¥ BU3YaJIbHYIO TieocTHOCTb. [llrpokoe pacripocTpaHeHye NOTyYHIIM T1po-
JONbHbIE IIEpCTAHbIE INAJH ¢ 6aXpoMoH, yKpalleHHble OpHAMEHTAJbHOH JIEHTOH,
KOTOpble HAKHJIbIBAJIMCh HAa OJHO IIeYo M obopaumBasuch B obnactu Taiuu. Ha
KOPOTKOPYKAaBHOM OJIEIHMH OJHOH M3 CTaTy3TOK M3 CJIOHOBOM KOCTH, O6Hapy’KeH-
Hoi B Tonpak-Kane, oTyeTymBo pasnmuyuma wajb ¢ 6aXpoMoi M3 Mexa WJIM 1iep-
CTH, IPOXOJAIIAs Yepe3 OJHO IUIeY0 U OKAHTOBAaHHAs HAILIEUHON TechbMOii, 3aKper-
JerHas noscoM (puc. 44). He uckmroueHo, 4to 719 UIMHUTAIMU MeXa TPUMEHATHCh
¥ cIelnyaJbHble JIeKOpaTUBHble TKaHble Neperuietenus. B Meconoramuu mamm c
pasIMYHBIMU THIIAMH JpPalMpOBKU IMOJTYYMJIHM LIMPOKOE paclpoCTpaHEHHe YiKe B
mymepckuil meprox’®. Baxpomuarblie wianm XapaKTepHbl M AJiS ACCHPUHCKOIO
KOCTIOMa, T/ie B pe3yJbTaTe CTHJIM3AIMM OHH CHMBOJIMYECKH 3aMeHMJIU Gojiee paH-
HHe ITyMepCKHe MeXOBble OIeAHMA . B 9TOM KOHTeKCTe yMeCTHO MpOBECTH Mapall-
Jesb ¢ 6oJjiee MO3THUMHU apMAHCKHMM TPAJULIMOHHBIMU KOCTIOMAMH, B KOTOPBIX
HECKOJIbKO METPOB TKaHM 000pauMBaJich BOKPYT Teja, popMUPYs LIMPOKMit mosic.
[lITanp! (6ptoKH), MO-BUIMMOMY, HOCHJIM BOUHBI B COUYETAHHU C KOPOTKON TYHHKOH,
KaK, Hanpumep, B Accupun®. UccrenoBanusi mokaspisaor, uto B Accupuy 6pioku

CTaJId HEOTbEMJIEMBIM 3JIEMEHTOM BoeHHoro koctioMma ¢ VII B. 1o H.913. Onu u306-

" Boucher 1967:34.

8 Sardaryan 2010:225 (fig. 191).

® Xunn 1977:45 (¢oro 4, 13).

1 Boucher 1967:36.

1! Ku6anosa, I'epbenoBa, Jlamaposa 1966:47.
2 Torrenpor 2009:49.

B Kim 2010:11.
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paskeHbl, B YACTHOCTH, Ha (PUTYpax MYy3bIKAHTOB B JBOPLOBBIX pesbecax accHpHii-
ckoro napa Amyp6ananana (VI B. 1o H.3.), a TakKe Ha MHOIOYMCJIEHHbIX H300-
paskeHHsIX BOMHOB“. B ypapTckoMm WCKyccTBe HAIVIAAHBIM HpuUMepoM (UTYpbI B
Oprokax sBysieTcsl cojiHe4yHoe 6oxkectso llIMBUHM, mpencTaBiieHHOE Ha JEKOpPATHB-
HoM pesbecpe nosica u3 Kapmup-birypa (npu tom uyto naentudukanys 1aHHOH ¢u-
rypbl Kak LlIuBuHM ocTaeTcst mpeaMeToM Hay4HO#M Juckycenn”) (puc. 7, 8). Bproku
n300paskeHbl KaK IIMPOKHE U cBOOOLHbIE B BepXHeil 4acTH, ¢ MOCTENEHHbIM CYyrKe-
HHEM K KOJICHAM M IIepexX0JoM B MaH>KeTbl. BeposiTHO, aHAJIOTMYHBIH TUIT OPIOK HO-
CHT W JIyYHHK, [PEACTaBJIEHHbIA Ha (pparMeHTe OIHOTO ypapTcKoro mosica'’®. Spkoe
npeacTaBjeHHe 0 MY>KCKOM KOCTIOMe JaeT 06pas3, MpelCcTaBjleHHbI B POCIIUCH XPa-
Ma 6ora Xannu B Opebynu (Epesan, Apmenus) (puc. 45), KOTOpbIH IPUHATO paccM-
TaTpUBATH Kak n306paskenue Gora Xamuu'. [lpearosaraetcsi, 4to B Xpame, MoCBsi-
LIeHHOM XaJIIH, JOJDKHO GbIJI0 GbITh MPECTABIEHO UMEHHO 3T0 60skecTBo'®. OnHa-
KO He HCKJIIOYEHO U H300pa’keHHe «000KEeCTBJIEHHOTO» Laps (BO3MOYKHO, CaMoro
Aprumita |, yuuTbiBas, 4To cTaTys Laps ¢ 60KeCTBEHHOH THapoi u 6JarocJioBs-
IOLIMM SKECTOM Haxommwiach B xpame Mycacupa®). [lomuepkayTas B3auMMOCBsi3b
Xanoum ¥ uaps B ypapTCKMX DEJMIMO3HBIX BEPOBAHMSX', MO-BUAMMOMY, CTaJia
OCHOBAaHHEM JJI HafleJIeHHS lapell aTpUMOyTaMu, CBOMCTBEHHbIMH O0kecTBaM. B
IpeBHOCTH 06pa3 mapsd Hepemnko cooTHocwiicss ¢ coiHueM. [lo muenmio C.
AmaskdHa, MMEHHO 3TUM O00DbsCHAETCI HEOOXOAMMOCTb 30JIOUEHMS BasKHeHIeH
YacTH LAPCKOTO ObsaveHust — KopoHbl Mk Tuapbl”. Cyas 10 uKoHOrpadudeckum
WCTOYHMKAM, B BaHCKOM IapcTBe CYILECTBOBaIM pasiuyHble (POpPMBI THAp U
TOJIOBHBIX Y6OpOB (IJIOCKHE IIAMKoOOpa3Hble, BbICOKHE OCTPOKOHEYHble U Jp.),
yKpallleHHble pa3HOOOpa3HbIMU CUMBOJIAMH B 00s1acTH Jiba M Hasepiius (momobHas
¢opma rosoBHOro ybopa HCIHOJb3yeTcss U B COBPEMEHHOM LEPKOBHOM 0OJIayeHNUH,
e 1o XapakTepy oopMJIeHUs] BEpXHEel JacTH OHa HAllOMHUHAET YpapTCcKUe THapbl
6osxecTB). B XymoskecTBEHHBIX KOMIO3MIMAX XaJIW PasiduMM IO HPHUCYTCTBHIO

JIbBa KaK CHMBOJIMYECKOE KMBOTHOE 3TOIO 60?K€CTB3.22 (XOTH, [0 MHEHHIO Y.

¥ Boucher 1967:48.

5 poghosyan 2024:55.

18 Ecas 2002:96 (puc. 9).

Y Hovhannisyan 1973 (fig. 46).
'8 poghosyan 2016:167.

9 Npsiconor 1951:333.

2 Hmayakyan 2007:174.

2! Hmayakyan 2007:174.

% Inorposckuii 1959:223.
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3aiinga, JeB U ObIK HE ABJIAIOTCA HEOCIIOPUMBIM J0Ka3aTeNIbCTBOM M OJHO3HAYHBIM
KpUTepHeM st onpezesienns 60xxectsa”). BoskectBo M306paskeHo B 10s1yo60poTe,
C TMOBOpOTOM Ha %/, B COOTBETCTBMM C TPUHUMIAMH JPEBHEBOCTOYHOM
MKOHOTpauy, YTO MO3BOJIAET OYEPTHTh IEPeNHION dYacTb obmavenus. Ogpexna
npezcraBysgeT coboil IIMHHOE MIaThe, NOBEPX KOTOPOro HajleTa KOpOTKas HaKUIKa
C KPYIJIbIM BbIP€30M, YKPAalIeHHbIM IO JIMHUM TOPJIOBHHBI (BO3MOKHO, TOPJIOBUHA
6blta BbILMT®, XOTS HE WCKJIOYEHO W HCIIOJb30BAHUE BBILIMTOH JIEHTBI 110
KpaeBbIM YyyacTkaM Hakuiku). Ha nepenueld wactu 3ameTHbI omnpesesieHHble
JIeKOpaTHBHbIE 3JIeMEeHThl. B HHKHOM Kpae IUIaThd, MO-BHAMMOMY, YKPAIIeHO
OpHAMEHTHPOBAHHOH JIeHTOH, HAIMTOR MO Kpato ocHOBHOM TkaHH. Kpas Bepxuei
OZle’KIbl TaKsKe YKpalleHbl MojocaToi JieHTod. Ha ocHoBe apxeosornmyeckux
HaxOZIOK MOKHO, B YaCTHOCTH, BbIJEJIUTb OPHAMEHTHPOBAaHHbIE JIEHTbI, COTKaHHbIE
Ha TKallKOM CTaHKe, KOTOpble HCIOJIb30BaJMCh B OTAEJKE KpaeB OAEKIbl ITyTeM
HALIMBaHWS HA OCHOBHYIO TKaHb”. [lokasaresbHo, 4T0 B cocenHeil Accupuu
BEPXHIOK OJIEKJY HOCHJIM IPEMMYLIECTBEHHO IPEACTaBUTENIM 3HATH, TOrJa Kak
IJl HU3LIMX CJIOEB OHA CTaja JOCTYIHOM JIMUIb [OC]E MaieHHs HMIIEpHH-.
PasHouBeTHbIe TKaHM Takske, B CHJIy CBOEH BBICOKOH CTOMMOCTH, BO MHOTHX
cTpaHax BILIOTb 0 HoBoro BpemMeHM ObLIM JOCTYNHbBI JHIIb IPEICTABUTEIAM
BBICHIMX cjloeB obiectBa. O pockoln BHELIHEro opOpMIIeHNS MY KCKOH OfEKIbI
CBUJETEJbCTBYET OPHAMEHTUPOBAHHOE Of€sHMe, IIpeJCcTaBJIeHHOE Ha pe3Hoi
CKYJIBIITYpe M3 CJIOHOBOH KoctH (puc. 46). B mpeBHocTH Kpoit onmeskabl (crocob ee
HOILIEHH), UCTIOJIb3yeMble TKaHH, 1[BETOBas raMMa M JeKOPATUBHbIE 3JIEMEHTbI CIIy-
SKUJIM TI0Ka3aTesleM colMaJibHOro cratyca Hocutensd. Ha dppecke 6osectso nsobpa-
sKEHO B KPacHOM, BbICOKOM U KECTKOM TOJIOBHOM y60pe THIIa THapbl, YKpalleHHOM
B JIOOHOW YacTW 1o 06paslly MecONOTaMCKMX POraTbhIX 060’KeCTBEHHbIX THap (pora
CHMBOJIU3UPYIOT 6O03KECTBEHHOCTD), a B 3aTbUIOYHOW YacTH C JIGHTOYHbIM YyKpa-
IIeHHeM, HUCIAJAIMUM Ha ciuHy (uHdpyna). [lomobHble jeHTOYHbIE THApbI HO-
CUJIM 1IAPH ¥ B 3JuIMHHCTHYecKod Apmenun. B Banckom maperse, xak u B Meco-
IIOTaMUM, pPOraToe TOJIOBHOE YOpPaHCTBO BbBICTYIAJO CHMBOJIOM 00KECTBEHHOCTH.
Poraras thapa nossumack B |l TeicAueneTny 0 H.3. M CO BpeMeHeM, IIpeTeprieBas

OIlpeneJieHHbIE M3MEHCHU, ObLIa 3aMMCTBOBaHA pasiii9HbIMU KYJIbTYpaMH I[peB-

2 Yesayan, Hmayakyan 1980:208; Poghosyan 2016:167.
2 Yesayan, Hmayakyan 1980:204.

% TInorposckuii 1955:69.

% Torrenpor 2009:42.
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Hero Bumskrero Boctoka®. B fpeBHEBOCTOUHBIX KYJIbTYpaX BO BPEMs! PETUTHO3HBIX
06psIOB KpeLpbl TaKKe HOCUIIM poraTble rosioBHble y6opbi. Cysi 10 OuepTaHusim
06J1a4eHHsA, OHO IIJIOTHO OBJIEraeT TeJIo, YTO BO3MOKHO JIMIIb IIPY TOUHBIX 3aMepax,
IPOLyMaHHOM IPOEKTUPOBAHUH BBIKPOEK U pacyeTe JeTtajeil kpos. JlaHHbIH koMI-
JIeKC OfEKAbl, MNO-BUAMMOMY, IpeJHa3HayaJjcsad AJiA TOPKECTBEHHO-PUTYaJIbHbIX
cily4yaeB, Kak, Harpumep, B AccUpuH, Te M0BepX TYHUKU BEPXHIOI HAKUAKY Ha-
KeBasy 10 0cobbiM moBosam>. CoBMecTHbIe 06pa3sbl 60KECTBEHHOIO M CBETCKOIO
MY>KYUHBI peCTaBJIeHbl B KOMIIO3ULIMY Ha OPOH30BOM MPAMOYTOJIbHON IJIACTHHE
(puc. 47), Ha KOTOpOH NpeiCcTaBJIeHA TPYIIA MYKCKUX (DUTYp, MOKJIOHSAIONIUXCH
boskecTBy, BoccelalolleMy Ha Obike, — BepoATHee Bcero Teiinebe, Bropomy Io
3HAYMUMOCTH 60Ty ypapTcKoro nanteoHa™. D1o ske 60KeCTBO, CBSI3AHHOE ¢ 06pa3oM
ObIKa, MO-BMAMMOMY, BOILIOLIEHO B OpoH30BOH craTysTke M3 Kapmup-biypa (puc.
48). CrarysTka nsobpaskaeT pUTYpYy B IJIMHHOM OIEXKJIE C KOPOTKHMH PyKaBaMH,
U3 TKaHU, YKpalleHHOH KBaZpaTHbIMU MOTHUBAMU U OTIEJaHHOW 6axpoMoii Mo mo-
nodqy. 'onoBHO# ybop BeHYaeT HaBeplIue, aHAJOTMYHOE MPEACTaBIEHHOMY Ha Iltac-
tuHe. [lo-BuIMMOMYy, 3TO COTHEUHbIH AUCK, XOTA HEKOTOpble MccJIeJoBaTeNH T1oJa-
raloT, 4To pedyb MIET O 3Be3le, Kak cumsouse Goxxectsa®. KsanpartHbiii opHameH-
TaJIbHbIH MOTHUB B JPEBHOCTH OTpaskaJl NpeJCcTaBJeHus JIIOAEH 0 3emiie 1 MUpPO3Ja-
HuH. B ero ocHoBe JekuT Takske mies 4ucia deThIpe, KOTOPOE MMEJO CaKpaJbHOEe
3Ha4yeHue, OyIy4M CBA3aHO C YeTbIPbMS CTUXUAMHU IPUPOMIbI, YETIPbMS CTOPOHAMHU
CBETa, a Tak’Ke ¢ MPEACTABJEHUAMH O IuIozoponun™. B obmactu Tammu 3ameren
6axpoMuaTblii HarpyAHbIA TOSiC IIAJIEBOTO THUIA, MEepeKUHYThbI yepes mievo. [lo
npezanofosxennto A. MoBcucsiHa, Ha niacTHHe nepej, 60KecTBOM B I03€ IPUBETCT-
BHSI M306pajkeHbl YIeHbl LAPCKOH ceMbH U skpelr. [lepsas durypa sbigensiercs 6o-
#KECTBEHHBIM POTaThIM TOJIOBHBIM YOOpPOM, YBEHYaHHbIM AMCKOBHIHBIM 3JIEMEHTOM
(comueunblit auck mwm poserka®). He uckitoueHo, 4to mogo6HbIe roJoBHbIE Y60pbI
YKpallaJich 3010TbIMU JEKOPATUBHbIMH JeTasAMu. JIJIMHHOEe OpHAMEHTUPOBAHHOE
ofiesiHUEe 603KecTBa BOCIIPOU3BOLHUTCA B KOCTIOME IIEPBBIX ABYX (DUT'YP KOMIIO3ULIMH.

HOBCPX OCHOBHOIO IJIaThsl 603KECTBO 06JIaYEHO B KOPOTKYIO KYPTRY € pyKaBaMU 10

%" Black, Green 2004:102.

% Kubanoa, TepGenosa, Jlamaposa 1966:47.
% Kim 2010:1-19.

¥ poghosyan 2024:59.

% Yesayan, Hmayakyan 1980:208.

¥ Mnatsakanayan 1955:141-160.

* Movsisyan 1998:32-33.

¥ patrik 1983:20 (pl.2).
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JIOKTeH U 6axpoMyaToil oTaenkoi nmo kpasM. Purypa, pacrososkeHHass HalpOTUB,
HOCHUT OeXIy ¢ 6axpoMyaTbiM (hapTyKOMOAOOHBIM 3JI€MEHTOM, KOMIIO3UIMOHHO
HepeKIUKAIUMea ¢ 0POPMJIEHUEM TOPJIOBUHBL. JlaHHBIA 3JIeMEHT 3aKpelseH
C3a/I¥ TIPH MIOMOIIIY TIosica. DTOT 3JIEMEHT OJIe3K/Ibl 110 CBOEH KOHCTPYKIIUU HAIlOMHU-
HaeT elUTpaXuib, UCIOJb3yeMblii B XPUCTUAHCKOM IIEPKOBHOM objiaueHuu. Emmt-
paxuib (epitrachelion) cootBercTByer crose (Stola), mpuHATOH B 3amanHOR LepkBy,
¥ SABJISIETCS OBIIMM aTpUGyTOM BOCTOYHBIX LIEPKOBHBIX Mepapxos>. [lo muenuo B.
XallyHH, [JAHHBI 3JIeMEHT OblI XapaKTepeH HCKJIOUUTEJIbHO MAJIA YPapTCKOIro
koctioMa®. D10, MO-BUAMMOMY, CBUIETENBCTBYET O TOM, YTO IAHHBIH EPCOHAK —
BEpOSATHO, Liapb, HaJleJIEHHbIHA 60KEeCTBEHHbIMU aTPHOyTaMU U 0OJIAYEHHDbIH B cak-
pajibHOe »Kpedeckoe ofiesHHe, MPEACTaBJIeH COBEpIIAIOLINM PpEJUTHO3HbIA 00pss,
nepen, 605kecTBOM. B pasiiyHbIX IpeBHUX KYJIbTYpax 000’KECTBJICHHbBIH Lapb Tak-
ke BbInoHsl pyHKImm sxkpena’ . C mpaBoil cTOpoHbI hUTypbI 3aMeTeH Med, Tof-
BellleHHbIH K moscy. Coenyromuii mepcoHask obsadeH B AJMHHBIN ILIall, HaJeTbId
HOBEpPX OCHOBHOTO OfIESHUA, a Ha IoJIoBe yalleoOpasHblid TOJIOBHOR y60p ¢ OKOJIbI-
IeM WM 0604KoM, 1o ¢popMe HAallOMHMHAIOUIMI TpaJULUOHHbIA apMAHCKUN apax-
9u. AHAJIOTWYHBINA TOJIOBHOH y60p HOCHUT U TpeTbst durypa. [lepconask B ajmHHOM
6axpoMuaToM IJIaThe, IOBEPX KOTOPOro HaJeTO IMPOCToe BepxXHee OfesHUe C AEKO-
PaTUBHBIMU BbIpe3aMU IO HUKHeMY Kpato. YarieobpasHble INANKH, cyIs IO H30-
OpakeHUAM, TpEACTaBJIEHHbIM Ha psfie YPapTCKUX OpOH30BBIX MOSCOB, HOCHJIM
TakKe W JAEBYIIKA. B KOMIO3MIMM B 03¢ MOKJIOHEHUS IIPUCYTCTBYET TaKiKe
Hebosbiasg purypa, OTJIMYAOIIAACsS POCTOM, MO-BUAMMOMY PeOEHOK, Ubs OAEKIA,
KaK 3TO OblJIO IPHUHATO B APEBHOCTU, HE OTJIMYAETCS I10 TOJIOBO3PACTHBIM MPU3HA-
KaM OT OCHOBHBIX (POPM OZie5K/Ibl B3POCJIbIX. BepXHAA N HUKHAA Ofesk/a BbITOJIHE-
HbI U3 TKaHH, YKpallleHHOH KBaJpaTHbIMU OpPHAMEHTAJbHbIMU MOTHBAMH, 110 KpasgM
IPUCYTCTBYeT baxpoMyatas OTHENKa. B npyrom obpase 6osecTBa, CTOAIIErO Ha
ObIke, OfiesIHUE BHOBb BBIMOJHEHO U3 TOM ke TKaHH, e 0COOEHHO OTYETJIMBO ITPO-
SIBJIAIOTCS PO3ETOYHbIC MOTHBBI, 3aKJIIOUeHHbIe B KBaapaT (puc. 49). Huknasa gacts
OfledHUs YKpallleHa TycToi 6aXpoMoi, HucNafatolleld OT HAIIUTOR KaiMbl ¢ po3er-
KaMy. BepxHAA dacTb cTaTysTKH yTpaueHa, OZHAKO B 06JIaCTH TOsica 3aMeTeH 6ax-
poMUaThIil IIAJEBbIH 3JIEMEHT, KOTOPbIMA, MO-BUAMMOMY, SABJIAJICS BasKHbIM U CaK-

paJibHbIM KOMIIOHCHTOM 60sKkecTBEHHOro objiadenus. boskecTBo Ha poraTtom JibB€

¥ Khachmanyan 2024:173-175.
% Hacouni 1923:25.
" ®dpn3ep 1983:17-18.

~ 72~



HaliileHHOe ITpU pacKolKax xpama 6ora XaJay, Takske U300paskeHO B aHAJIOTHYHOM
omestann™® (prc. 50). MoTiB poseTkw, 3aKJIIOYEHHOH B KBaIpaT, LIMPOKO PaCIpoc-
TPaHEHHbBIH B YPapTCKOM KOCTIOME, MOT BBINOJNHATbCA KaK IOCPeN,CTBOM HAabMBKU
TKaHH, TaK ¥ B TEXHUKE BILIMBKK" . He MCKIIOUEHO, 9TO B OfIe)K/Ie 3HATH, KaK U B
Meconoramun®, opHameHTBI OpOpMIIICH B BHAE ANIUIMKALMKA (C HCIIONb30BA-
HHeM MeTasutmdeckoit HutH). B Accuprn u Basuione, no JI. Onnenxeiimy, anaso-
THYHbIE eKOPATUBHbIE 3JIEMEHThI BbINOJHAJINCH Ha PUTYAJbHON OfleKe IO arTliIu-
KaluoHHoMy mpuHIuy®. B 9ToM KoHTeKCTe 0cOBbIi HHTEpEC MPEACTABIISET TEKCT
naps Caprosa |l, obparteHHbIi k 60ry AIIITypy, B KOTOPOM YIIOMHHAIOTCA OJEKIbI
Xanoy, yKpallleHHble 30JI0ThIMU JUCKAMH M PO3ETKaMHU'’ (B 3TOH CBSA3M, BEPOSITHO,
YMECTHO TaK’ke IIPOBECTH Napajijiesib C apMAHCKHM CpEeIHEBEKOBbIM LAPCKHM U
IIepKOBHBIM 30JI04eHbIM obsaueHneM). [Ipenmomnaraercs, yro B BaHckoM mapcrse
CYIIECTBOBAJIM TAK?KE CIIEHUAIMCTBI 110 alUTMKAMK . DTa TPAIULHUs OTAEIKU TKa-
Hel MpoIoJIKHUJIach M B CpeIHEBEKOBOH ApPMEHMH, O 4eM CBHIETEeJbCTBYIOT ppar-
MEHTbI TKaHH C BBIIIUBKOM U3 30J10ToM HUTH, 0bHapYyxeHHble H. Mappom npu pac-
Komkax B Anu. DoskecTBeHHOe omesHMe, CyAd 10 ONMCAHHIO, OBbLIO BBINOJHEHO B
TeXHHUKE aXypHOH (0penwork) obpabotku. B BbiueymomsaHyTOM TekcTe Takke
TOBOPUTCS O CeMH Tapax KOaHOH 0OyBH, YKpallleHHOH 30JI0TbIMHU 3Be3fiamu. Slp-
Koe TIpeJicTaByieHne o (hopMe ypapTCKOH My3KCKOH 00yBU MOKHO MOJTyUHTb IO 00Y-
BeBUIHbIM Kyb6Kam u3 Kapmup-Baypa* (puc. 51). [Tono6Hyto 06yBb HOCAT U Bcai-
HUKH, 1300pa’keHHbIe B CBETCKOH CIIeHe Ha JeKOPaTUBHOM Mosice cepebpsaHOro Kyb-
Ka, HaiieHHOTO B OfiIHOM M3 norpebenuit Jlopu-bepna (Apmenus). XyznosxecTBeHHas
KOMITO3UIIUA 110 CBOMM MKOHOTpachUYeCKUM IIPU3HAKAM COOTBETCTBYET YPapTCKOMY
neprony”®. He uckirodeHo Takoke ucnosbioanue caHnammit. O6pas 6osxecrsa Teid-
meba HaWJIY4IIUM 00pa3oM OTpa’keH Takke B pesbedpe u3 Apixe (Anuibisxesas,
Typuus) (puc. 52). Crosmiee Ha 6bike 607KeCTBO TPEICTaBIEHO B TPaJHUIMOHHOM
paKypce ¢ MOBOPOTOM Ha 7, B SIBHO BbIPa’KEHHOM PHUTYaJbHOM AEHCTBHU Mepex
JIpeBOM JKH3HH M, COOTBETCTBEHHO, B TOP’KECTBEHHO-IIEPEMOHHAJILHOM OOJIaueHHUH.

Ha rosioBe pOl"aTbIﬁ IJIEM, YBCH‘{aHHbIﬁ BOCbMMJIYYEBbIM COJTHCYHBIM IHCKOM H

% Van Loon 1966:91.

¥ poghosyan 2017:88; Morocstn 2024:184-185.
“* Rubin 1976:13.

“! Openheim 1949:172.

“2 Frame 2021:304.

* Cavusoglu, Gokee, Isik 2014:26.

“ Inorposckuii 1962 (puc. 28, 29).

* Devejyan 2007:148-149.
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YKpAILEHHbIH YeThIpbMsi TOPU30HTAIIbHBIMA [OSICAMK € PO3ETOYHBIM OPHAMEHTOM™.
[IBeTouynble IeKOpaTUBHbIE MOTHBBI, CHMBOJM3UPYIOIINE HIEK IUIONOPOIMS MU
COJIHIIA, BIIOCJIEACTBUY HAIIUIA CBOE MECTO U B TOJIOBHBIX YKpalleHHAX apMAHCKUX
uapeii’’. Bepxmsi omexza W IUlaThe 6OXKECTBA  YKpALIEHbI  PO3ETOYHBIM
OpHaMEHTOM M TI0 KpasM BbIAEJIAIOTCA JeKOPATUBHOH OpHAMEHTHPOBAaHHON KaliMo
(trim). W3 Apuke Takske usBecTeH pesbed c M300paskeHHeM KpbliaToro Xasiu,
crosmero Ha JsbBe (puc. 53). OnedHue mnpeacraBigeT coboi KOPOTKHM Iuiall c
KOPOTKMMHM pyKaBaMH, yKpallleHHbIH 6axpoMoii mo momody. Ilom HuM KopoTkoe,
TaKke baxpomuaToe IUIaTbe, HOXOAsdliee A0 KojeH. [ToBepx Bepxmeil omesxzbl
gyepe3 IIe4O0 IIPOXOAMT WIajdb C OPHAMEHTHPOBAHHOW KalMOH, KOTOpbId
obopaurBaeTcssi B obsacth mosica. ['oyioBHOH y6op 6oskectBa moBTOpsieT hopmy
poratoii THapbl Teiime6pr. Cyzasg Mo KoMIO3WIHMHM, 6GOKECTBO IIPeICTaBIeHO B
PUTYaJIbHOM JIeHCTBe, YTO MO3BOJIAET MPEANONOKHUTD MCIOJb30BaHUE JAHHOTO THIIA
oIleK bl B KYJIbTOBO-TIpa3iHIYHOM KoHTeKcTe. CyJid 10 odepTaHHAM M306paskeHus
BepXHEH ONeXIbl B XYIOKECTBEHHBIX KOMIIO3MIMAX, OHA CIIMTA M3 INUIOTHBIX
TKaHeH, TOrZa Kak HUKHee OJESdHHe, BO3MOJKHO, BBINOJHEHO U3 6ojee TOHKUX
MaTepuasioB. KopoTkopykaBHoe 6axpoMuaroe miatbe 607KecTBa M BEpXHSAA OLEKAA
MHOTOKPATHO TOBTOPSIOTCA ¥ B OPYTHX XYHO0KECTBEHHBIX 0bpasax. B xommosumym
Ha JVCKOBHIHOH IJIaCTHHE 6O’KeCTBO B poraToil Thape, cTodlllee Ha IOCTaMeHTe,
obJTaueHo B IJMHHOE IIaThe ¢ 6axpoMoii 1o TMoJoJTy, KOTopoe B NepeHeil 4acTH ¢
OIIHOHM CTOPOHBI MMeeT 6axpoMyaTblif, H30rHYThIH cpes (puc. 54). [loBepx mmatbsa
OH HOCUT IIalll ¢ 6aXpoMYaThIMH KpasMH M M30THYThIM KpoeM. B aHamormunom
obJlaueHMM TIpeICTaBleHbl U  CBAllleHHble (UTypbl B POraThiX THApaXx,
13006paskeHHbIE 110 MPaBYI0 M JIEBYIO CTOPOHBI OT TJIABHOTO IepcoHaska. |lpumep
MHOTO THINA IUIAllla MOKHO YBHAETb Ha OpOH30BOH IUIacTMHE C (DPOHTAJIBHBIM
nsobpasxenreM Teiime6pl, crodiiero Ha 6bike (puc. 55) [lmamy ¢ m3orHyTHIME
KpasMH, YKpallleHHbIMA 6axpoMoii, M3BECTHBI TakyKe 0 APYTUM KOMIIO3HUIUAM
(puc. 56, 57). Hlaa cdopMupoBaHHSA TpPEXMEPHOTO IIPEICTABJICHUAA O MY>KCKOM
KOCTIOME MOKHO TaK»Ke 0OpaTUTbcA K OpOH30BOH CTaTysTKe, HaiileHHOH B Bame
(puc. 58). Cyna mo poratoMy rosioBHOMY Yy6opy, 3T0 60’kecTBO, obJadyeHHOe B
IpocToe IJIaThe ¢ KOPOTKUMH pyKaBaMH, TPUTAJIEHHOE IIHPOKHUM II05coM B obJac-

TH TaJIUU U CJIETKa pacIIHPsIONIeecs K IIOA0JY.

6 \an Loon 1966:74.
4" Mnatsakanyan 1955:45-46.
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B pasmuuHbIX M300pasUTENbHBIX 00pa3zax 60ECTB TKaHU OfEKAbI pasiiya-
IOTCA 110 XapaKTepy OpHAMEHTalWH. TaK, B KOMIIO3UIMM Ha GPOH30BOH ILIACTHHE,
obnapyskenHoit B Cepbap-Tene (I'mitmmimm, Typuwus), 6osxectBo, Mo Bceit BepoAT-
HocTH XaJioM, U300paskeHo B KOPOTKOPYKABHON KYPTKE C M30THYTHIMH 6axpoMya-
TBIMH KPasMH CIIEpeay, 110, KOTOPOH OH HOCUT JJIMHHOE ILIaThe U3 TKAHU C JIUHEH-
HbIM opHameHTOM. 10 T00JTy K OCHOBHOM TKaHM J06aBIEHa JIEHTA C «EJIOUKOH»*®
(BO3MOKHO, BBINOJHEHHAs BBINIMBKOH) (puc. 59). 3mech 6ozkecTBeHHbIH 06pas3
TIpezicTaBiIeH B 06JIMKe IOHONIM. B 9ToM OTHOIIEHWH MoKa3aTeJIbHO U TO, YTO B pas-
JIMYHBIX KOMIIO3ULMAX 60sKecTBa M300pakaloTcs Kak ¢ 60pofioH, Tak U 6e3 Hee, B
obmuke roHomM iy crapua. [lo muenuto ®. Kenura, 60xxectBo Xajayu BOCIPUHH-
MaJloch Kak OHBIH, 3penblii Wi crapyeckuii mepconax’®. Briomme BepositHO, 4TO
onpenesieHHas U depeHIranys CyIlecTBoBala 1 B (popMe U AeTayax obJIaueHHs.
OcHoBHO# THIT Kposi 605KECTBEHHOTO OJESHHA B YPAPTCKOM UCKYCCTBE MOBTOPSETCH
TakKe B M300paskeHHAX IEpCOHaskel, COBEpIIAIONINX cakpaJsbHble neiictBus. Ha
npuMepe pparMeHTOB HACTEHHBIX pocivceil, obHapyskeHHbIX B AaTbiH-Tene, ['apu-
6un-Tene (Ban, Typuusa, HoBooTkpbITbIE (ppeckr) 1 DpebyHH, MOMKHO KOHCTATHPO-
BaThb, YTO CPeIH MPEANIOUYTHTEIBHBIX IIBETOB CAKPAJILHOTO KOCTIOMA ObUIM KPACHbIH,
6embrit u cuHni (puc. 60-62). Ha omHOM M3 parMeHTOB HaCTEHHOH pOCIHMCH M3
Anrein-Tene B obnayeHUM TepcoHaskel B POTAaThIX TOJIOBHBIX y6Opax HCIIOJIb30-
BaHbI KOHTPACTHbIE COUETAHUA KpacHOro u besoro 1BeToB. [l u3obpakeHus Tesa
Takse BbIbpaH 6esbiid uper. KpacHo-6emoe obaueHne B XeTTCKOH KyJIbType B Ka-
YecTBE «OUMIIECHHON» OIEsKIbl HOCUIIH sKPELibl, COBEPLIAIOIINE PUTYaJIbHbIE AEHCT-
BUA. B 0IHOM M3 XETTCKHMX TEKCTOB OBOPHUTCA O KPeUeckoM OOJIaueHHH KPacHOro
IIBETa, MUCIIOJIb30BABLIEMCS B PUTYAJIBHOM 00pse, a TAKKE O CHMBOJMYECKOM 3Ha-
YeHHH GEJIOT0 M KPacHOro 1BeToB” . [T0BTOPSIIOLIMECs! TEPCOHAYKM HACTEHHON POCITH-
cu u3 Anrun-Tene n3o6paskeHbl B JJMHHBIX OfIE/KAaX, KOTOpbIE B 00JIACTH JIOKTeH
MMEIOT JIACTOBUIIbI U3 OJHOTOHHOM CBETJION IPOCTON TKAHH, a IO MOJOJY, TO-BULH-
MOMY, YKpallleHbl MoJiocaToid jeHTol. Tasms moguepkHyTa 6aXxpoMyaTthiM IIajeM,
MIePEeKUHYTHIM 4Yepe3 OfHO IUIeY0 M 0OEpPHYTBIM BOKPYT I0fica, BEPOSTHO, TaK3Ke 3a-
KpeIieHHbIM (bubYyIaMU-3aCTeKKAMH.

B My’kckoM KocTioMe 0coboe MecTO 3aHUMAlOT TaK’kKe TUIIbI BOEHHOTO 00JIa-

yeHus. barajbHble CII€HbI, IIpEeACTaBJICHHbIC B XY 0KECTBCHHOM OCbOpM.]'IeHI/II/I iIe-

* Yesayan, Hmayakyan 1980:204.
4 Hmayakyan 1982:131.

% |_oon 1966:67-68.

5! Apm3unta 1982:56.
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MOB U IPYTHX 06pa3lioB BOOPY>KEHNUs, PacKpbIBAIOT OCHOBHbIE THIIbI BOCHHOH OJ1e7K-
Ibl TaHHOTO Tepuona. JlpeBHeiIne MpUMepbl CHaps’KeHHS YpapTCKOTO BOWCKa
TpeJCTaBJIeHbl B pefibechHbIX M3obpaskennsax bamasarckux sopor. B IX B. 10 H.3.
BOMHBI IIapsi ApaMe HOCHJIH KOPOTKOpYKaBHbIe, NOJTIOsACaHHble PybaxXu-TJIaThs, JI0-
XOZAIIE A0 KOJIEH, a Takske LuieMbl ¢ rpe6HeM (crested helmets). OcroBHbIe cop-
MbI BOEHHOTO 0OJIaueHHs, CyId MO XyIO’KeCTBEHHbIM KOMIIO3UIMAM BOEHHOTO Xa-
pakTepa, He NpeTepIiey CYLIECTBEHHbIX M3MEHEHUH U B MOCJELYIONINE CTOJIETHS.
BownHbl mpenMylliecTBEHHO HOCHJIM TYHHKOOOpasHOE IIaThe C T0SACOM, AOXOJAIIee
JI0 KOJIeH, TJIaBHBIM 06pa30M OCTPOKOHEYHbIH IIVIEM (BCTpEYalOTCS TaksKe IIJIeMbI C
HAyIIHAKaMH), a TakyKe CalloTH C BBICOKMM rosieHuieM (puc. 63-65). [loBepx
OIles bl HOCHJIA MAaHIMPHBIA JO0CIeX, MeJKHe AETATd KOTOPOd MPHIINBAJINACh WA
KpEIMIIMCh K TKaHeBOH Jbo koxaHod ocHose™. B Kapmup-Barype 6butu o6Hapy-
KeHbl 00paslbl ypapTCKUX BOMHCKUX MaHLUpel, cXoqHble ¢ acCupUHACKUMH 06pas-
uamu™. Ha HeKOTOpbIX M306pajkeHHsIX BOWHOB 3aMeTHbl Z-00pasHble IIHYPKH Ha
carorax ¢ BbICOKMM roJjieHuiiem™. B cdepe Boopyskenus Barckoro napersa 3Haun-
TeJIbHBbII HAYYHBIH MHTEpec MpeACTaBIAeT XyLOKECTBEHHO pa3HoobpasHoe 0hopM-
JIeHre GPOH30BbIX LIJIEMOB, YTO, BEPOATHO, 0OYCJIOBIEHO UX NPHKJIAAHbIM Ha3Haye-
HueM. Metaummyeckre IjleMbl oOHapysKeHbI B pasiMYHBIX perroHax BaHckoro
naperBa. Cynd mo m306paskeHHAM, COXpaHMBIIMMCA HAa pasHbIX NaMATHHKAX H30-
OpasUTENbHOTO MCKYCCTBA, B APMAHCKOM Haropbe IINIEMbl HCTOJIb30BAIUCH Y7Ke BO
[l Tbic. mo H.3. Jlomenimue f0 HaMUX AHEH ypapTckue GPOH30BbIE IIJIEMbI OTJIYA-
I0TCst pasHoobpasueM (OpM M XYHOKECTBEHHOro gexopa™. Ocob6eHHO MIMpoKoe
pacrpocTpaHeHHe TOJyYHIN OCTPOKOHEUHble IITeMbl. Vcxond u3 XymoskecTBeHHO-
ro opopMJieHHs U HMKOHOrpacpuyecKUX OcoOeHHOCTeH CcOXpaHMBIIMXCS 0OpasLoB,
MOKHO TIPEJTIOJIOKNTb, B CBOE BpeMs OHM 00OJafiasid pasHOOOpasHbIMU CHMBOJIH-
YecKMMH U (PYHKIMOHAJbHbIMU 3HavyeHuAMH. [lepuunyto mapopmanmo o gop-
Max M HCIOJIb30BaHUH IINIEMOB, OTHOCAIIMXCSA K Heproxy Banckoro mapersa, naror
M3006paskeHys IJIEMOB HA TOJIOBAX BOMHOB BOWCKa Iapsd Apame B XYI0/KECTBEHHOM
odopmirennn banmaBarckux BopoT, Xpansmuxcs B bpuranckom Mysee, a Takike
Hazamch naps Canmanacapa |, ocrasienHas Ha 3THX BopoTax. [ IpocumbHbIe n306-
paskeHHMs, BBITIOJIHEHHbIE TI0 JIPEBHEBOCTOYHBIM KaHOHAM, IEpefaloT JIMIIb BHEMI-

HUIl CWJIY3T, ¥ 0O HUM TPYAHO CYIHTb O XapaKTepe XYA0KECTBEHHOro JeKopa.

%2 Ecasin 1962:202.

% MIuorposckuii 1959:167.
* Beprasos 2023:14-18.

% Ecasin 1986.
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YpapTckue mjieMbl B OCHOBHOM OOHapy’KeHbl Ha NaMATHUKax JBYX THUIIOB: B
XPaMOBO-KYJIbTOBBIX KOMILIEKCAX M B [IBOPLOBBIX OPY’KEHHbIX XpPaHWIIHMLIAX .
Ypaprckue muiembl Haiinenol B Kapmup-barype, Antbin-Tene, Yasym-Tene (Typ-
1Y) U Ha JPYIUX MaMATHUKAX, a Takke 3a(PUKCHPOBAHO MHOKECTBO ILJIEMOB C
HEYCTAHOBJIEHHBIM MECTOM HaXOIKH. DTO 3aTpynHseT hOpMHpOBaHHE IIEIOCTHOU
NIEPUOAU3ALMH XY/I0KECTBEHHOTO Pa3BUTHsA MO XPOHOJOTMYECKMM M Tororpacpuu-
JyeckuM npusHakaM. [Ipennonaraercs, yto muiembl, obHapyskeHHble B YaBym-Tene
u Yu-xase (Typuus), npuHaajexany BoMHaM, MOTHOLIMM B Xoie 0OeBbIX JeHcT-
Buii’’. CpaBHUTEJIbHBIH aHAIM3 HaubOJee M3BECTHBIX 06pPA3LOB MO3BOJISET COCTA-
BUTb ONpeJieJIeHHOe TpeJicTaBJieHne 06 OCHOBHBIX (hopMaxX M 0COOEHHOCTSIX JleKopa
ypaprckux IteMoB |X-VI BB. 10 H.3. BepoATHO, 3HAUMTESBHYIO YacTb COCTABJIAIOT
TaKsKe IJIEeMbl, YTpaueHHble B pa3Hble 3M0XM B pe3yJbTaTe KJIaJOMCKaTelIbCTBA U
BIIOCJIEICTBUH OKA3aBIINECS Yy PasiIMYHbIX aHTHKBAPHBIX TOproleB. B pesyibrare
KJIaJIOMCKATeIbCTBA ObIIM yTpaueHbl M LIUIEMbI, YIIOMHUHAeMble CPEAU COKPOBHILL,
TIOXUIIIEHHBbIX U3 XpaMa bora Xamnu B Mycacupe Bo Bpems BoeHHoro noxona Cap-
rona |1, Biarogapsi snurpadpudeckuM HCTOYHMKAM CTAHOBHUTCS SICHO, YTO, TIOMMMO
0ObIYHOTO BOEHHOTO CHAPSAKEHHS, IIIJIeMbI ABJISAIMCH TaKKe KYJIbTOBbIMU IpeIMeTa-
MH, TpPENOJHOCHINCh B Aap XpamaM u 6osxkectBam™. O6 5TOM, B 4aCTHOCTH, CBH-
JETeJIbCTBYIOT IIJIEMbI, 06HAPY KEHHbIE CpPelM KYJIbTOBbIX IPEIMETOB B XPaMOBOH
vacti mnamsaTHMKa AusrbiH-Tene®. Kymbrosas wukonorpacdusi Ha J06HOH wacth
HEKOTOPbIX IIIJIEMOB YKa3bIBaeT Ha TO, YTO LIJIEMbI € TOJOOHBIM JE€KOPOM HOCHIIMCh
BO BpeMs cllelyalbHbIX puTyasioB. O6 5TOM ke CBUIETeNbCTBYET IIeM IMepCcoHa-
’Ka, YYACTBYIOLLETO B pUTYaJle, M306PaskeHHOrO B OLHON penbepHON Kommosuuun®..
KysbroBble mpeaMeTbl XpaHUIMCh HE TOJbKO B XpaMaxX, HO, BO3MOKHO, M B CaK-
pAJIbHBIX 30HaX JBOPLOBBIX KOMILIEKCOB®. W3 Gosiee 4eM IMONOBUHbI W3BECTHBIX
miemoB JlpeHero bmmskaero BocToka mMeHHO ypapTckue IIEMbl COCTaBIIAIOT
ocHoBHyto Yactb®. [lo mpennosnoskerno O. Besuty, B romsl npasienust uapsi Ap-
rumty | (786-764 rr. mo H.3.) B XYAO0KECTBEHHOM OPOPMJICHHH ILIIJIEMOB IIPOU30-

IIJIa CTHJIMCTHYECKash TpaHcopMalys, B X0/le KOTOPOi reoMeTpryecKue OpHaMeH-

% Dezs6, Niederreiter, Bodnar 2021:128.
5 Dezs6, Niederreiter, Bodnar 2021:128.
%8 Thureau-Dangin 1912:368—385.

% poghosyan 2024:81.

8 Bzgiic 1966.

81 Seidl, Calmeyer, Merhav 1991:124.

82 Dezs@, Niederreiter, Bodnar 2021:17.
83 Dezs6 2001:203.
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TaJbHbIE MOTHBbI GbUIM 3aMeHeHbl (PUIypaTHBHbIMK H306paskenusamu®. B xymo-
’KECTBEHHOH MeTasioobpaboTke BaHckoro mapera ocoboe MecTo 3aHMMAIOT LIljTe-
MBI, YKpallleHHble PUTYaJbHbIMH croskeTaMH. OCO6EHHO BbIpa3HTEeJNIbHbI TeMaTHYe-
CKHe KOMIIO3UIIMOHHbIE pelIeHHs MOCBANIEHHbIe BOCHHOMY IIECTBHIO, OXOTe M pH-
TYaJIbHBIM JIeHCTBUAM, IpeACTaBIeHHbIE B Jekope IieMoB. Cpeny Mofo6HbIX 1iljTe-
MOB 0coboe 3HavyeHHe MMeeT OpOH30BbI ITeM ¢ Haanuchbio napsa Capmypwu Il, 06-
Hapy»eHHbli B 1947 rony B Kapmup-birype. B HnoxHelt yactu mutema coxpannmach
KJIMHOTIMCHAsA HaJMHCch O TocBsAlleHnn Iiema 6ory Xammu Capmypu |l, cbiHOM
uapst Apruwru 1°. B pesynbrare packornok 1950 roga 6bun Hailzen 6poH30BbIi
1IJIeM ¢ KJMHOIIMCHOM Haamnuchio naps Apruiuty |, cbiHa MenyH, KoTopbiii 1o cBo-
eMY XYZ0KEeCTBEHHOMY 0(hOPMJIEHHIO COBIaJaeT ¢ IepsbiM obpasuom™. Oba rure-
Ma 00'beIMHACT OJMH U TOT 7K€ THII AeKopa (puc. 66, 67). C xynoskecTBeHHO# ToY-
KJ 3peHHs BecbMa IpHMedYaTesbHbl OPOH30BbIE IJIEMBI C TaK HA3bIBAEMBIM «MOJI-
HUEBUIHBIM» cHMBOJIOM Teifebbl, o6Hapy»KeHHble B pa3IMYHBIX perroHax Ban-
ckoro napersa. [llnemsl, copepsxamue cumBosmky Telinne6pl, o XapakTepy Xyzo-
KECTBEHHOTO 0(hOPMJIEHHS MOAPa3e AI0TCA Ha B TUMA: IIIEMBI C H300pakeHreM
cumBosia TedIeObl ¥ KOHMYECKHe HIJIEMbI, B KOTOPBIX 9TOT CHMBOJI COEIUHAETCA C
BEPTHKAJIbHBIM peJibechHbIM 371eMeHTOM (puc. 68). B meHTpasibHON wacTH JIoGHON
CTOpOHBI IINIEMa TIOMeIlleHO cBoeobpasHoe pesbepHOe Tpaduyeckoe n3obpaskeHHe
(mo A. Iarpuky Tpesy6en’’), kotopoe, o npenronoxkenuto B. [Tuorposekoro sBms-
etcst cumBoJIoM 6Goxkectsa Tedime6br ®. B 910l cBsI3H MpencTaBiseTcs: HECKOJIbKO
COMHHUTEJIbHBIM TPHUITHChIBATD LIJIEMbI C TEKCTaMH IOCBAIIEHHbIMH bory Xaunw,
umenHo Teiie6e®®. Hekotopble uccienoBates paccMaTpvBalOT AAHHBIA CHMBOII
Kkak Tpesyber; Xanan'® 6o Kak pora sxuBorHoro'. He uckimoueno, uto mogobuble
1JIeMbI HOCHJIA BOMHBI 0cobbIx mogmpaszenenuit. Cyna no nagmicu sepu Mrepa,
IJIaBHblE 60XKeCTBa MaHTEOHAa MMeEJM COOCTBEHHblE «BOMCKa», KOTOPBIM IPHHOCH-
amch sxeptsbl’~. [lo npenmnosnoskennto [1. Kambmeliepa, nanubI cuMBog Ha JI0GHOH

YacTH 3THX IIUIEMOB TIPEACTABIsIeT cO60H mapckmii 3Hak'®. Vzo6paskenus 60eBbIx

% Belli 1993:61-67.

% uorposckuii 1950:67.

% MIuorposckumii 1952:39.

87 patrik 1983:20 (pl. 2).

% Muorporckmii 1950:59 (puc. 38).
® IMorocsin 2023:221-228.

™ Riemschneider 1965:78-79.

™ V\an Loon 1966:119.

2 Hmayakyan 1990:29.

™ Calmeyer 1991:316.
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06pa3oB 603ecTB IpeNCTaBICHbl B KPYTOBOH KOMIIO3UIMH GPOH30BOTO IIWTa, 00-
Hapy>keHHoro B Bepxunem Ansase (Typuus). B muieme npencrasieHs! Takske repon
Ha 1wmre (puc. 69, 70). B BoeHHOM O6JIaueHMH BasKHOE MECTO 3aHMMAJH TaKiKe
MeTaJI4ecKhe KOJYaHbl, KOTOpbIE IepebpachIBaJINCh Yepe3 IIedo U YKpallaJuch
IPEUMYILECTBEHHO MKOHOrpacdwedl Ha BOeHHYI0 TeMmaTuky. Ha nepeBAHHBIX
cTaryaTkax, obHapyskeHHbIX B Kapmup-biaype, k moscy mozBelleHbl W HOKHBI,
IpenHa3HaueHHble 11 kuHkama (puc. 71). [lpencrasienue o6 ypapTckoM BOeHHOM
CHAPA’KEHUM MOJKHO COCTaBHTb TaK’kKe I10 M300paskeHHAM OOrOB-BOMHOB, IIPEXKIE
Bcero Xanmu'™®. Mexopsi W3 KIMHOIMCHBIX Haaluced, Xajgu B IIPeACTABIEHUSX
JIHoZiel MMeJt 00JIMK BOMHA M B BOMHAX BBICTYIIAJ KakK ITPEIBOAUTENb BOKCKA.

B ypaprckoii kysmbpType 06pa3 OXOTHHKa M3BECTEH 10 PparMeHTy HaCTEHHOH
pocrucy, 06HapysKEHHOMY B IBOPLIOBOM KoMiltekce DpebyHu. [lepconax msobpa-
’KeH B CHHell TyHHMKe ¢ KOPOTKHMH pykaBamu. Ha rosioBe MfArkas Imarka-yirHka
(flap hat) ¢ omyckaromumes Ha IJI€YH 3aTbIJIOYHBIM 3JIEMEHTOM U HayIUIHUKaMU
(puc. 72). BoszmoskHO, B 3aBUCHMOCTH OT KJIMMAaTH4YECKHMX YCJOBUH, B BaHckom
LapcTBe, Kak U B AccHpvn’®, B OXOTHHYbEH W BOEHHOM OfIEKIE MCIIOJb30BAIKCH
TaKkKe MeX U Koxa. TpyAHO ckas3aTb, U300paskeHO JIM 3ech obJayeHHe OObIYHOTO
OXOTHHKA-TIAPS WJIM CAKPAJU30BAHHOIO IIEPCOHAKA, MOCKOJIBKY MOTHB OXOTBI, II0-
JYYMBIIMI IIMPOKOE pacHpocTpaHeHHe B M300pasuTesIbHOM HcKyccrse [lepenneit
Azym, 6bIT He TOJBKO LAPCKUM pa3BiIedeHHEM, HO U HEOTheMJIEMOH 4YacThio Lap-
ckux putyano’®. O6pa3s OXOTHMKA-TEPOS MOKHO YCMOTPETh M B BOOPY?KEHHBIX
BCaJHUKAX, IPEICTABJICHHbIX B CLICHAX OXOThI Ha JIbBa B JEKOpe HEKOTOPBIX OPOH-
30BBIX II0SICOB, KOTOpbIE, Kak MPABUJIO, HOCAT XapaKTepPHYIO JJIA BOEHHOTO obJiade-
HHUSA OJeskAy, Joxondiyo 1o koieH (puc. 9,10). Ha omHoM u3 dparmenTos ypapr-
CKOTO I0fIca KOIIbEHOCHBIH OXOTHHK H300paskeH B OPHAMEHTHPOBAHHOM IIATbe C
TPEYTOJIbHBIM BBIPE30M, KOPOTKMMH PYKaBaMH M IIMPOKHUM IOSCOM; Ha TOJIOBE Y
HEro BHOBb MATKUH rojioBHOH y6op. Ha omHOM M3 KYJIBTOBBIX METaJUIMYECKUX
IUIACTHH M3BECTEH TaksKke 00pa3 JIyYHHKA, 0OJIAYEHHOTO B JJIMHHOE ILIaThe Tpa-
AMLMOHHOTO THIA M IuleM. B pocrmcax OpebyHHM Takske COXpaHHJIOCHh H300pa-
sKEeHHUe TIacTyXa, OLETOro B JUIMHHOE Oesioe ofiesHUe, JOTONHEHHOEe CHHEH HaKMIKON
¥ C TOJIOBHOM TOBsA3KOH Ha roJiose (puc. 74). Ha ogHOM 13 parmMeHTOB HacTeHHOI

pocucu coxpaHuJiaCb TaK’ke 9aCTb ClI)I/II‘ypr €I1e OJHOTO I1acTyXa, J60 XpaMOBOTO

™ poghosyan 2018.
5 Houston, Hornblower 1920:46.
® Kumskamnos 2009:26.
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CITY’KUTeJI1 COIPOBOKAAIONIEr0 ObIKOB, OJETOr0 B KOPOTKYIO TYHHKY M OJHOCTO-
POHHUM 1IaJIb ¢ 6aXpoMoOi, HUCHAAAIOMINH OT nosica’”.

B pamkax msyueHHsA MY’CKOro KOCTIOMA IPEACTABJIAETCA TaKKe BeCcbMa WH-
TepecHbIM PaccMOTpeTh 0bJlaueHHe TNIMHAHBIX PbIOONONOOHBIX (PUTYPOK, OOHApY-
skeHHbIX B Kapmup-biype. Hebosbuine rivHAHbIE cTaTysTKH H306paskaroT 60po-
JaThIX CYILECTB, TOJOBBI M TejJa KOTOPBIX OQOPMIIEHBI pesbechHbIM TOJIOBHBIM
y60pOM-TIOKPBIBAJIOM B BHAE PbIObei ToJIoBbI (puc. 75). Ha wemryituatom «pprobem»
06JIaueHNH COXPAHUIIMCh CJIEfibl CHHEH OKPAcKH, BEPOSITHO CHMBOJU3UPYIOIIAE UX
MOpcKyio Tipupoay’®. Mkonorpaduueckuif mpoTOTHI pbIGONIOIOGHBIX 6OKECTB
BCTpevaeTcs, HallpUMep, B MCKYCCTBE KACCHTCKOTO NepUoia M MOJY4YMJI IIHpPOKOe
pacrpocTpaHeHHe TaksKe B MOCJEAYIONINX HOBOACCHPUHMCKOM M HOBOBABUJIOHCKON
KyJbTypax'®. AHAJIOTMYHbIE [VIMHSHbIE W300paskeHHs PbIGOMOLOBHBIX 6OPOAATHIX
cyllecTB ObUIM OOHAPY’KEHBbI ¥ B MOJ3EMHBIX YacTAX IOCTPOEK TOpOfoB AIyp n
Hunens™. Poi6ornono6Hble cyuiectBa, MO Beell BEPOSTHOCTH, MMENH BasKHOE
KYJIbTOBOOE 3HAYEHHE® ¥ HE UCKJIIOUYEHO, YTO PeasIbHbIMK IIPOTOTHIIAMH TUX 06pa-
30B MOTJIM ObITh JKpelbl-IIaMaHbl, COBEpIIABILNeE ONpeeeHHbIe 0OpAIbI B pbIOOIIO-
JOOHBIX OfIeAHUAX (Ha OTTHCKE OJTHOW ypapTcKoil meyatd 3apHKCHpPOBaHO M300pa-
JKeHre Mono6Horo skpena uim Gosecrsa®). Ilpu comocranennn ¢ accupuickumu
pesbechaMi MOKHO TIPEJTIONIOAKUTD, YTO poratoe opopMIIeHHE TOJIOBbI B BepXHei
4acTH ObLIO BBINOJHEHO B BHAE PbIObeH TOJIOBBI, OT KOTOPOH MO CITMHE HHCMAmal
ITalll, TIOBTOPSIOIIMIA o4yepTaHus Tejla pbiobl. [IprMeuatesbHo, yTo MOA06HOE M30-
OpaskeHHe 10 CBOMM OOIIMM IIpU3HAaKaM HallOMHMHAET OOIIUH CHITYST XPHCTHAHCKO-

ro cakpaJjibHOro obJiaueHus AYXOBHOTO JiMa € K.]'IO6yKOM.

" Xomxau, Tpyxranosa, Oranecsin 1979 (puc. 53).
8 poghosyan 2018:237.

™ Black, Green 1992:82.

% Green 1983:87.

8 Tapasn 2012:113-124; Poghosyan 2024:62.

% Muorposckmii 1952:24.
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AKEHCKA4d OAEXKIA

B obmactu mccnenoBanus KyabTypbl BaHckoro mapersa o HacTosero Bpe-
MEHH He TOJIYYHJM JOJKHOTO OCBEIeHWA ITOIJIMHHASA CHMBOJIMKA KOMIIO3HIMOH-
HOTO COJEp7KaHMsA BbIABJICHHBIX HAXONOK, PasjIMUMA KEHCKMX 06pa3oB, ocobeH-
HOCTH X COIMAJILHOTO CTaTyca, MpogecCHOHATbHON MPHHAJIEAKHOCTH, cpopMUpO-
BaBIlleecs B oOlllecTBe OTHOILIEHHE K HUM H, pasyMeeTcd, clienuduKka ux obmade-
HuA. B paMkax HacTofIero mccienoBaHHA OCHOBHBIMU MCTOYHHKAMH JJIsl OCBellle-
HusA obpasa JKeHIIMHBI B KOHTEKCTe KyJbTypHbIX cBsisel JlpesHero Bimsxaero Boc-
TOKa TIOCTY>KHJIM apXeoJlorHyeckre HaXoiku Banckoro mapcersa u coceHHMX KyJlb-
Typ, & Tak’Ke yIOMUHAHHSA, 3a(UKCHPOBaHHbIE B COXPAHMBIIMXCA MHCbMEHHBIX
MCTOYHHMKaX. AHAJIM3 XY/0/KeCTBEHHBIX KOMIIO3UIMIT T103BOJIAET 3aKJIIOUHTD, YTO B
BbIABJICHUH UIEHTUYHOCTH MTPEICTaBICHHBIX B HUX JKEHIIVH BasKHYIO POJIb UTPAIOT
BbIOOp M300pasUTENbHBIX CPEACTB, JOMOJHUTEIbHbIE KOMIIO3UIMOHHbIE JIEMEHThI 1
0COOGEHHOCTH 00JIaueHHs KaK TJIaBHbIe MHIMKATOPbI COLMAJBHOIO M PEJUTHO3HOIO
craTyca. B HeMHOro4Mc/IeHHBIX MMCbMEHHBIX HCTOYHMKAX COXPAHUJIACH yIIOMUHA-
HUSL O KEHIIMHAX, B KOTOPbIX HCIIONb3yercsi Irymepekast uaeorpamma « MUNUS»'.
[Tomumo 3TOTO BeTpeuatoTes Takske ciioBa «Uedia» u «lutd» u mpuMevaTesbHO, YTO,
10 MHEHHMIO psjia MccienoBatesed, dopma «Uediay ymoTpebisercs B ONMMCAHUAX
JKEHLUMH HHU3LIETO COLMAJIBHOIO CJIOsl (CITYIKAHOK, HANOKHML U ap.)>. B Hammucsx
Takske BcTpevaeTcss popMa «sila», kotopas, corsacHo pacimcpposke ®. Kenwura,
YIOTPe6ISIach B 3HAYEHUH «KEHLIMHA», «MaTh» WK «cecTpar’. B omHoil kimHo-
IIMCHOM HaJIMCH CJIOBO «Silay yrmomMuHaeTcss B KOHTEKCTE NPHHECEHHs SKEpPTBBI
skeHe XaJIu, B CBfI3M C YeM ITOATBEpP KIAeTcs TepeBoJ, 3TOT0 CJIoBA KaK « KeHIIHU-
Ha»”". BeposiTHO, OH 0603HaYasT XeHCKHii 101 B LiesioM’. [Tomumo 9T0r0, B HAAIHCIX
M3BECTHO TaK’Ke CJIOBO «gJaSany», KOTopoe HMCCIIENOBATENH IMEepPeBOJAT KaK «Tocro-
sa». [IncbMeHHbIE MCTOUHHMKH, Kacalollyecs 3HATHBIX KEHIIWH, COXPAHUJIMCh B

KpaﬁHe OTpaHMY€HHOM KOJIMYECTBE. Jlums B TpeX YypapTCKUX HCTOYHHKAX COACP-

! Cavusoglu, Isik, Gokce 2014:236.

2 Cavusoglu, Isik, Gokce 2014:236-237.
% Konig 1955-57:199.

4 Cavusoglu, Isik, Gokce 2014: 238.

® Avagyan 2013:102:
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arcs ynomuHanus o napunax’. Ocobo NpuMedaTenbHa HAIIUCh O keHe (M 10-
uepr’) uapsi Menya — Tapupun, 3aduKcHpoBaHHAs B KAMEHHOH KJIMHOIUCHOM
Haamucn MeHya, U3 KOTOPOi CTAHOBUTCS M3BECTHO O BUHOTPAIHUKE, MOCBALIEHHOM
STOH JKEHILMHE U PACIIONAraBIIeMcs B paifOHe 3HAMEHHTOrO KaHAJA, OCTPOEHHOTO
Menya (Ban)®. Oto, mo-BunMMOMY, SBJISIETCS Ba7KHBIM CBUAETEIHCTBOM TOTO, YTO B
BarckoMm tapcetBe napuipl 06anany JUYHOH cO6CTBEHHOCTIO. U3 Haamuen Ha 30-
JIOTOM TIpeIMeTe, OGHAPYIKEHHOM IIPH PACKOIKaX Kpemoctd ARaHuc, MOKHO cy-
JUTh O COBCTBEHHOCTH, BEPOATHO TpHMHaexaBuied skene Pycwr Il — Kakyom®.
YnoMuHaHKe B YPAPTCKUX LAPCKUX HAAIUCAX JIHIIb OJHON SKEHIIUHbI MOKET CBH-
JLeTeJIbCTBOBATh O MOHOTAMUM YPAPTCKUX Lapeid, XOTs UMEOTCS U CBEIEHHUs O Cy-
uiectBoBadny rapeMoB’. CoXpaHHJIMCh TaK?Ke JaHHbIE 0 6paKax MEKIY COCENHUMH
uapcrBamu”. [lofo6HbIE MeKKYJIBTYPHbIE SIBIEHUS, BEPOSITHO, CIOCOGCTBOBAJIH
CXOJICTBY ¥ B3aMMOBJIMSIHMIO MOIHbIX TeHIEHLWH B onexae. [IoMiMO muchMeHHbIX
VICTOUHHKOB, B PE3YJIbTATE APXEOJIOTMYECKHUX PACKOIOK ObIIH BbISBJIEHbI 32XOpOHE-
uusi napekux sxenmud (Mupuk-Tene?, Kasmbinepe®, Asremm-Tene (Typumsi) u
Zip.), TIO3BOJIMBILIKE OGHAPYIKHUTH 30JI0ThIE, CepebpsIHble ¥ GPOH30BbIE YKPALIEHHs, &
TaK’Ke 30JI0ThIE ITYTOBULbI B BUE LIBETKA (B MOrpeGabHOM KoMIiekce AJmbiH-Tere
BOUIM3M TeJt 6bLIM HAHIEHbI 30JI0ThlE IUCKOBHAHBIE TIPEAMETBI, KOTOPbIE, BEPOSITHO,
ObLIM HAIUMTHI Ha oxesxny”). Haiinenuple npu packonkax AsiHHCA TIPUHAIJIEKHO-
CTH 715 YXOAA 32 TeJIOM- COCY/, sl TIOAKPAIIMBaHHsl GPOBeH, MOABOAKA IJIsl [J1a3 U
OYMCTKHU YIedl CBUIETENbCTBYIOT O BHUMAHHWH, yaeJsBlIeMcs B BanckoM mapcerse
Tenechomy yxomy u kpacore®. Ha Jlpesmem Bocroke yxom 3a Jmiom 6buio
IPUHATO KAK CPENM JKEHIIMH, Tak ¥ cpexd MyxumH . Hapspy c ostum Becbma
TIPMMEYATENbHO, YTO SKEHIIMHbI NPUHMMAJM yyacTie ¥ B BoeHHOM neie’. O
CYILIECTBOBAHHMH KEHIIMH-BOMHOB CBUETEbCTBYET 3aXOPOHEHHE MIPECTABUTENbHY-

IObl BbBICOKOI'O COCJIOBUA — MOJIOJIOﬁ JKEHIINHDbI, BEPOATHO HAMeBIIIEH BOEHHbIN

® Hmayakyan, Hovsepyan, Hmayakyan, Tiratsyan 2023:103.
" Nibsikonos 1963:57-62.

8 Cavusoglu, Isik, Gokce 2014:239.

® Cavusoglu, Isik, Gokce 2014:239-240.
0 Cavusoglu, Isik, Gokece 2014:240.

! Grekyan 2008:301.

12 Balkan 1964:241.

3 Burney 1966:110.

¥ Ozgiic 1969:15-22.

5 Azarpay 1968:59, pl.45.

16 Cilingiroglu, Erdem 2009:4.

Y Bapamman 1990:240-241.

18 poghosyan 2023:190.
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cratyc, obHapyseHHoe Ha ceBepe Apmennn, Ha mnamatHuke bosep | (IHox,
Jlopwiickas obisactb), B xozne packorok (rpobruua N2 17, natupyerca VII-VI BB. no
H.3.). Cyzd no 3acuKCHpPOBaHHBIM Ha KOCTHBIX OCTaHKaX MOBpPEXKIEHUAM, OHA, I10-
BUAMMOMY, YYaCTBOBAJIA B BOEHHBIX AeHCTBHSX'®.

C xyIoskecTBeHHOH TOUKH 3peHHs BecbMa MHTEPECHbI N300paskeHus Ha GPOH-
30BBIX BOTHBHbIX ITACTHHAX U HEKOTOPBIX I0fICaX, B KOTOPBIX MPEACTABJIEHbI 3HAT-
HbIE SKCHIIMHBI, BO3MOKHO OOTMHU WJIM JKPHIbI, a TAK)KE KEHIIUHBI PasIMIHbIX
COIMATBbHBIX cyoeB. [lucbMeHHbIE cBeIeHHA O SKPHUIAX OTCYTCTBYIOT, OIHAKO
06pa3bl IpeCTaBUTENbHHUILL KEHCKOTO TYXOBEHCTBa MPOCIEKUBAIOTCA B XYH0MKECT-
BEHHBIX KOMIIO3MIMAX Ha Mosicax, MofBeckax U mimactuHax. CormacHo psanxy rmpen-
TIOJIOKEHUH, YKEHIIIUHBI, H300pa’keHHbIE B CLIEHAX MOKJIOHEHNS U JapOIpUHOIICHHSA
nepen, 60KeCTBAMHU, MOIJIA BBICTYIATh B posint skpHi’’. Cyzs [0 TeMaTHKe XyIosKe-
CTBEHHBIX KOMIIO3MIHMH, B YacCTHOCTH CLEHbl BO3JIMAHHSA WM JApOIPHHOLIIEHHUS,
MOZKHO TIPEATIONO0KHUTh, YTO M300pa’keHbl XpaMOBble CITY’KUTENIM HJIM CBAIEHHbIE
nepcoHasxu. VikoHorpacuuecknii MaTepuas Mo3BOJIA€T CAENATh BBIBOL O TOM, YTO
KEHIIMHbI 3aHMMaJIH BbICOKOE IT0JIOKEHHe B JLyXOBHOH M CBeTCKOM »u3HM BaHcko-
ro uapersa”. O6 3TOM CBHAETENBCTBYET M HAJIMYKME B FOCYAAPCTBEHHOM [aHTEOHE
OOrMHb pa3IMYHOrO paHra. B m300pasuTesNbHBIX MOMAX pasIMYHBIX MOSCOB ITIpe-
CTaBJIEHBI IIPa3fHECTBA U pUTYaJsbHble JeiicTBuA ¢ ydyactveM skeHiiuH. Cynd mo
9THUM CIICHaM, KEHIIWHbI UTPaJX aKTUBHYIO POJIb B CO3AHHMH IPOU3BEACHUN JEKo-
PpaTHBHO-IIPHKJIALHOTO MCKYCCTBa (HAalpuMep, B TKadecTse), B ccepe My3bIKH U
TaHIA, a TAK’Ke B TYXOBHOH M XPaMOBOH >KM3HM (PKPHUIIbI, XpaMOBBIE CJTY>KHTEJIb-
HULBI). B XymosKecTBEHHBIX KOMIO3HLMAX HEOJHOKPATHO BCTPEYAIOTCA TaKKe
M300paskeHHs 3HATHBIX SKCHIIMH WM, BO3MOYKHO, SKPUII, CJIyKAIIUX OOrMHAM. B
pesyJibTaTe paciiucpoBKU KIMHONUCHON Haamucu «JIBepp Mrepa» u3BecTHO okoJio
35 6oruHb?, KOTOpblE YIIOMHHAIOTCS TOCJE [EPEYHCIIEH s GOroB MYKCKOrO ToJia 1
MCKJTFOUMTEINIBHO B CBSI3M C HUMH, ITPH 3TOM MM IIPUHOCHJIOCH MEHbIIIee KOJNYECTBO
skepTB. CBHIETENILCTBYET JIM 3TO O TPAAMIMH COLMAJIBHOTO TOJYMHEHUS JKEHIIH
0 CpaBHEHHI) C MYy’KuMHamu, Kak npeanosaraer C. Amasksn®. B wusobpasu-
TEJIBHBIX KOMIIO3UIUAX MOKHO 3aMETUTbh, YTO B CLEHAX IOKJOHEHHU MYKCKUM 6o-

FRECTBaM HPEACTABJICHbI Kak JKEHUIIWHBI, Tak W MY3KYHUHbI, TOrIa KakK B cjlydac C

¥ Khudaverdyan, Yengibaryan, Hobosyan, Hovhanesyan, Saratikyan 2020:119-128.
2 Jakubiak 2023.

2! Morocstn 2017:79.

2 Hmayakyan 1990:26-27.

% Hmayakyan 2001:59.
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JKEHCKMMH 00’KECTBAMU M300paskaloTcs UCKIIOUMTENBHO KEHIIMHbI (puc. 76-78).
Omesxza KEHIIMH ypapTCKOrO LApPCTBa M3BECTHA IPEMMYIIECTBEHHO MO JAByMep-
HbIM U TPEXMEPHBbIM XYJ0KECTBEHHbIM KOMIIO3UIMAM. XOTSl U3BECTHbIE MKOHOTpa-
¢pryeckrie MaMATHUKHY HOCAT B OCHOBHOM KYJIbTOBbIH XapakTep, Ha OCHOBaHUM aHa-
JIM3a U300paskeHni MOKHO 3aKJIIOUMTD, YTO B popMax ONEKAbl KEHIIMH U 60THHb
He CYILeCTBOBAJIO CYIIECTBEHHbIX pasimunii. O6pa3 3HATHOH JaMbl M3BeCTeH IO Jie-
peBsiHHOM cTatystke U3 Kapmup-biarypa, msobpaskaromeil skeHIIMHY ¢ 3epKaJoM,
oskepenbeM U Beepom™’. Psin n306paskeHnit CBUIETENBCTBYET O TOM, YTO OKEpebsi
MIMeJM He TOJIbKO 3CTeTHYecKoe, HO U OIlpelielieHHOe KYJIbTOBOoe 3HaueHHe. SIpkum
TIOATBEPKACHUEM 3TOTO0 Gy KaT Okepesibd B PyKax Y4aCTHUKOB PUTYaJoB, H300pa-
sKEHHDbIX B KOMIIO3MIMAX HEKOTOPBIX MosAcoB. He MCcKII0YeHO, YTO OHM BBITIOJIHAIN
(pyHKLMIO cBOEOOPa3HbIX KYJIbTOBbIX YETOK M MCIIOJIb30BaJMCh B 00psALax, Kak U B
6boJiee MO3THMX PEJUTHO3HBIX TpamuuusAX. JKeHCKU Mpa3fHUYHBIA KOCTIOM, Bepo-
SITHO, GblJT OBOJIbHO TSIKEJIBIM U3-32 METAJUINYECKHUX JEKOPATHBHBIX 3JIEMEHTOB™.
bonee HarisnHOe mpencTaBieHHe O YKEHCKOH OfiesKA€e MOKHO IOJYYUTb 10 IpH-
Mepy 6pOH30BOH CTaTy>3TKHM, HaiineHHoi B kpenoct Jlapabe, 613 Bana (puc. 79).
[lIpaBas pyka curyppl mogHsATa ¢ pacKpbITod JaJOHbIO, B JIEBOH MMeeTcs OTBep-
CTHe, B KOTOPOE, BEPOSITHO, 6blIa BCTaB/eHa BeTBb . M3BecTeH Takyke BapUaHT 3Toi
ke urypsl B crogdeit nose. B ypaprosorun yromsaHyTas craTysTKa MPHHATO CYHU-
TaTb MKOHOTpapuueckuM BoIuionieHHeM 6oruHM ApybanHn. CorJlacHO KJIMHOIH-
cHoif Haanucu [lBepp Mrepa, Apybaunu ABisercs cynpyroil riaBHoro 6ora HaH-
Teona BaHckoro uapersa Xasmu u roiaBHoii 6oruneii nanreona” . Ee umst nocrosinHo
YIIOMHMHAETCs] B KJIMHONMCHBIX HAJINMCAX, TOCBALIEHHbIX CTPOMTENbHbIM paboTaM
WM 3aKJanke canos. B To ske Bpems ocTaercs mpeAMeTOM JIVMCKYCCHHM, ITPeNCTaB-
JISIET JIA CTATy3TKa GOTHHIO JIM60 CMEPTHYIO skeHUnHY . BoamoskHo, npexcrasieH
06pa3s MHOH GormHM ypaprckoro raHteoHa”. Ha 6poHse macrep BecbMa HCKYCHO
nepefan pakTypy TKaHHM M KOHTypHble OcobeHHOCTH ofexipl. Ha mnepconaske
JJIMHHOE TIJIaThe M3 OPHAMEHTHUPOBAHHOM TKaHM ¢ pyKaBaMH JIO JIOKTEH, BbIPE30OM Y
TOpJIOBMHBI U KBaJPAaTHbIMH JIeKOPaTUBHBIMU MOTHBaMH. B ypaprckom xymnoskect-

BEHHOM JE€KOPE HauboJiee paclpoCcTpaHCH HBCTO‘{HO'pOSCTO‘{HbIﬁ MOTHB, IPUMCH/B-

% Hmayakyan, Hovsepyan, Hmayakyan, Tiratsyan 2023:105.
% Hmayakyan, Hovsepyan, Hmayakyan, Tiratsyan 2023:103.
% TInorposckuii 1959:82.

2" Hmayakyan 1990:109.

% Barnett 1950:29; Cevik 2012,

» Badalyan 2018 (a):118.
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IIMiica He TOJIBKO B TEKCTWJIE M IpeAMeTax YOpaHCTBa, HO U B MOHYMEHTAJbHOM
FICKYyCCTBE (0 YeM CBUJETENIbCTBYIOT T1030JI0YeHHbIE GPOH30BbIE PO3ETKM, OOHApY-
’KEHHBbIE NpU packorkax Aiamnca®). [pyap ykpaliena oskepesbeM (co3maercs Biie-
JaTJIeHHe, 4TO 3TO He Oychbl, a MeTaJuIMdecKas Ielb) U JbBMHOOOpasHOH KpecTo-
BUJHOH TofBeckoii (o mpexmnosoxenuto b. ITnorposckoro, oHa mmeer dopmy He-
oubiiioro kuxkana™). KpecroBunHas mogsecka, mo-BUAMMOMY, aCCOLUMPOBAJIACH C
MAESIMH COJIHLA, OTHS M Iiogopogus .. CylIecTByeT TaksKe MPEATOJIOKEHHE, UTO
JIbBUHOOGPA3HOE YKpALUEHHe SBISETCS 3aCTEKKOX . M3BECTHbI MHOrOYMCIIEHHBIE
noxoxue sacrexxkn”’ (puc. 31, 32) (B Tom uncie ¢ubyna B opme sbBa®).
JlbBUHBIE yKpalleHns W3BeCTHbI Ha ApPMAHCKOM Haropbe M II0 HaXOAKe
JIbBUHOOOpa3Ho# 6ycunbl u3 Jlopu-bepaa, cTuib U TexHUKa HUCIONHEHUS KOTOPOH
CBSI3BIBAIOTCS ¢ ypapTckol Tpamuumeii®®. [Togo6Hble KpecTbl MOKHO YBUIETh U HA
ACCHPHMHCKUX M306pasUTENbHbIX NaMSTHAKAX, B (OpMe Ceper MM IOLBECOK® .
CuMBosMKa JIbBUHOTO YKpallleHus Ha TPyIy OOTHHH, TO-BUIMMOMY, BOCXOAHUT K
roTy60KOH JPEBHOCTH M COMOCTaBMMa C M300pa’keHWeM JbBa Ha IPYIH KEHCKOTO
06pasa, MPENCTABIEHHOTO B OZHOM M3 HACKAJbHbIX PUCYHKOB®. B npeBHeifumix
IpeJCTaBIeHUAX Jnofieli ApPMAHCKOrOo Haropbsd JKEHIIHMHA, [O-BUANMOMY,
BOILJIONIAJIa MK MaTEPHHCTBA M IJIONOPOAHA, O YeM CBHAETEIbCTBYIOT JKEHCKHE
06pa3bl, Npe/icTaBJIeHHbIE B HACKAJIBHBIX M300paskeHUAX B COUETAHUH C HeOeCHbIMU
CBETHJIAMH, CHMBOJMYECKUMH CYLIECTBAMH, a Take JbBamu . CorocTaBiieHue ¢
aHAJIOTHYHBIM 06pa3oM, IpeACTaBICHHbIM B KOMIIO3MIMH 30JI0TOTO MeINAJIbOHa,
Haiinennoro B Tompak-Kame (puc. 80), mosBosfer 3akiounMTb, UYTO B pyKe
CTATYSTKM Haxoiujach BeTBb JlpeBa skusHu™, KoTOpas, MO-BHAMMOMY,
aCCOLMMPOBATIACh C WIEeil MIOZOPOAMS M PACTHUTENBHOCTH . B M306pasuresnsHoM
rojie MeJaJbOHA TOPU3OHTAJIbHBI OPHAMEHT C PpACTUTENbHBIMH 3JIEMEHTaMH,

BEpOATHO, TaK’k€ CBA3aH C IIPpEACTABJICHHUEM O HJTO,ILOPOILI/II/I42. OILI/IH Hn TOT JKE
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06pasHbIi THIl TIOBTOpAETCS B PA3IUYHBIX ABYMEPHBIX M  TPEXMEPHbIX
XYA0KECTBEHHbIX KOMIIO3UIMAX, KaK B N300paskeHUAX OOTMHU, Tak U B obpasax ee
noyntatesbHuL,. [lo Beell BepoATHOCTH, sKEHIIMHBI M Matepd B BaHckoM mapcrse
BOCIIPUHMMAJIUCh ~ NOJOOHO  BepXOBHOM GormHe ApybauHH, KoTopas, IO
npearogoxenno A. Maprupocana, sBisanach Bemkoit Marepeto, a Takske 6oruneit
Heba, BEYHBIX BOJ M PACTHTENbHOCTH . XOTS [PHHSTO PacCMATPUBATD KOMIIO3HLUIO
MeJlaJIbOHa KaK CLEeHY IOKJOHEeHUs GornHe ApyOauWHH, B CBOE BpeMs BbICKa3bl-
BAJIUCh U IIPEATIONOKEHHS O TOM, 4TO Ha HEM, BO3MOJKHO, M300paskeHbl LApULa U
ee carykuTenbHAIA™ (B CTyuae CIIyIKUTEbHULBI BbI3bIBAET COMHEHHE THUIT 6OKeECT-
BEHHOTO 00JIaueHHs, XapaKTepHbIH AJ1d 3HaTH). Ofeskia cTaTyITKU UMeeT Ha Jivile-
BOH CTOpOHE JeKOpaTHBHbIH pa3pes, HMKHHH Kpail 00paboTaH ABOWHBIM pAIOM
6axpombl. [lo muenuto b. [Inorposckoro, nyatbe cxomHo ¢ accupuiickuMu obpasiia-
M. JlekopaTHBHBIN paspes B 06JIACTH KOJIEH YKa3bIBAET HA TO, YTO OJEXKAA COCTO-
WT U3 ABYX Yacteii’®. BepxHee miaThe uMeeT MOLYEPKHYTHIA OB COEAMHEHHS B 6O~
KoBo# yactu. PykaBa, 1o Bcel BeposATHOCTH, cpOPMHUPOBAHBI LIEJILHOKPOEHBIM CIIO-
cobom (puc. 81). JlanHasa cpopma skeHCKOTro 0bJIaYeHHsI, MOCTOSHHO MOBTOPSACH B
PasIMYHBIX YPAPTCKUX KOMIO3ULMAX, CBUIETEICTBYET O TOM, YTO B paccMaTpHBa-
eMbIif INepuoj, OHa SBJIAJNACH OOLICHIPHHATHIM TPAAULIHOHHBIM THIIOM OJEKJBI.
Cyng no BHelIHeMYy OOJIMKY KEHCKHMX (DUTI'yp, HPEACTaBJIEHHBIX HAa HEKOTOPBIX
TMOZIBECKAX, B 3aJHEH YacTH KEHCKOIO KOCTIOMAa BEPOATHO HCIOJIb30BAJICA TaKiKe
yAJIMHEHHbIH Tomou (uuteid)*.

HeorpeMieMoii 4acTbiO 5KEHCKOro 00ayeHus ABJIAJICSA TOJIOBHOH IJIATOK, KO-
TOPBIA, CyIA MO W300pasKEHUSAM, M3TOTABJMBAJICA INPEUMYIIECCTBEHHO U3 TKAHH,
COOTBETCTBYIOLIEHl OCHOBHOMY KOCTIOMY (BEpOATHO, HabMBKA WJIM BBILIMBKA), UMEJ
PasIMYHYIO AJMHY U YKpamiajcs 6axpoMoii o kpato. B Banckom maperse dopma
TOJIOBHOTO TIJIATKA, MO-BUIMMOMY, MpeNCTaBiAna cob0H KBaJpPATHBIH MM IPIMO-
YTOJbHBIA KYCOK TKaHH, MOJOOHO acCHpUICKMM 6axpomyaTbiM IiaTkam*®, koro-
pbIii HabpachIBaJIcs Ha TOJIOBY, YAaCTUYHO IPHKpbIBasg M TeJo. JKeHIIMHBI 3aKpe-
IUISUIA TOJIOBHOM IJTATOK C TOMOIIBIO 3aKOJIOK, O YeM CBHIETEILCTBYIOT pasIMYHbIe

TUIbI PUOYJ U JEKOPATUBHBIX MIJI, OOHApYy’KEHHbIE B XOJE apXeoJOrHYeCcKUX pac-
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konok™®. Tos10BHOH y6op, 110 Beel BEPOSITHOCTH, HMeJ BAsKHOE 3HAUYEHHE, BICTYIIAst
TI0Ka3aTeJIleM COIMAJIbHOTO cTaTyca. [IpumedaTenbHo, 4To B 6osiee TO3AHEM apMsH-
CKOM TPaJIMLIMOHHOM KOCTIOME, TOJIOBHOE YOPaHCTBO 3aMY’KHMX KEHIIMH M MOJIO-
ABIX J€BYIIEK pa3jiMyasioch 1o opMe, OpHAMEHTALIMU U LIBETY. Y apMsH JEBYLIKH
IO NOCTHZKEHHMS 3PEJIOCTH XOJMJIM C HEMOKPBITOM TOJIOBOM, TOrJa Kak IocJje BCTYII-
JieHUs1 B OpaKk HOIIEHHME TOJIOBHOTO IIATKA CTaHOBMJIOCh 06s3aTesbHbIM. [lommmo
3CTeTUYecKor (PYHKIMH, TOJIOBHOM IJIATOK HA NPOTAKEHUM BEKOB B ApPMAHCKOM
Haropbe BbIIOJIHSJI POJIb [I0Ka3aTeNIsl BO3PACTHOTO M COLMAJILHOTO TIOJIOKEHMS FKEH-
e, JIOrMYHO MPENTIONOKUTD, YTO B JOXPUCTHAHCKOH ApMeHWH, Kak U B Cpel-
HEBEKOBBIH IEPHOJ, TOJIOBHO IIJIATOK CHMBOJIM3HPOBAT SKEHCKYIO 3pesiocTb. B ap-
MSAHCKOM TpaJHLHUN KEHIIMHA C TIOKPbITOM TOJIOBOM CUMTAJIACh ITOMOJIBJIEHHON WJIM
samysxHeil. Tak, B CacyHe BbIpaskeHHe CBATOB Ha LIEPEMOHMH OOPYYEHHMM — «Mbl
TIPHILUIA [IPOCHTD Jlayak (IJIATOK, Ha apM.)» — SBJIAJIOCh CHMBOJHMYECKMM CBUJIE-
TEJIbCTBOM BO3DACTHOH 3PENOCTH JEBYIIKM U ee TOTOBHOCTH K 3aMyskecTBy . B
3TOM KOHTEKCTE II0Ka3aTeseH 3MM30[, apMAHCKOIO HapOAHOIO 3I0Ca, B KOTOPOM
Mcpa Xaryn mocbuiaer Mrepy mosic ¥ ToJIoBHOH IUIATOK Kak 3HaK MpeaJIosKeHHUs
6paka®. CorlacHO psiLy MCCIIENOBAHUMH, B JPEBHOCTH 0ObIYail [IOKPHIBATH TOJOBY Y
KEHIMH ObLT 00YCJIOBJIEH TpaJHulMell CKpPbIBATh BOJIOChI OT IOCTOPOHHMX B3IJIAMOB,
TI0OCKOJIbKY MM IIPHABaJIoCh Maruyeckoe 3HayeHue, CBA3aHHOE C IPENCTaBICHUAMU
0 PACTHTEJBHOCTH W ILIOZOPOAMK™. B pasimdHbIX KyJIbTypax rojioBa CYHTAJIACH
CaKpaJIbHOM YacTbIO YeJIOBEUECKOTO Tesa, M Jase CYLIECTBOBAJIH ClleNMaJIbHbIE 06-
pszpl, mocssimerHble eii”. [lo npexmonoxennto C. Amasiksna, B Barckom maperse
HOLIIEHHe TOJIOBHOTO IJIATKa IS AEBYLIEK He SIBISIOCHh 0bsiaTenbHbM™. M306pa-
#KEHMS JEBYLIEK C HETIOKPhITOM IOJI0BOM Ha OTAEJIbHBIX BOTMBHBIX IIACTHHAX M I10-
sicax CJTy’KaT HaIJILHbIM TPUMEpPOM 00pasHOro pasjIMueHHs KEHCKOT0 U JeBUYbEro
obsavyenus. Jji1 MOHMMaHKsA 3HAUYEHHS TOJIOBHOTO IJIATKA B OOPa3sHbIX pelleHUAX
skeHcKUX ¢uryp BaHckoro mapersa MOKHO 06paTHTbCA K CONOCTABJIEHHIO C XeT-

TCKHUMH TEKCTaMH, B KOTOPbIX ACBYLIKHW CHMBOJIM3UPOBAJIM YHCTOTY M ICBCTBCH-

* Hmayakyan 2007:172-185.
% Stepanyan 2006:36.
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HOCTb, TOTZA KaK SKEHIIMHbI MATEPUHCKYIO Maruyeckyro cuiy’ . [lnatok, kotopbimM
TOJIB30BAJIUCh XETTCKHE JKEeHIIMHbI, HasbiBasoch «kariulliy mmm «kuressar»®®. Ono
HpeacTaBJAIo coboif KOPOTKOE WJIM AJIMHHOE MOJIOTHUILIE KPacHOTO, CUHEro UJH Oe-
JIOTO 11BeTa (B 3aBUCHMOCTH OT COLIMAJIBHOTO MOJIOYKEHH), IOKpbIBaBIlee TeJIo OT Io-
JIOBBI 10 HOT. DTOT JIEMEHT SIBJIAJICA COCTABHOM YacTbIO TPAAULIHOHHOTO CBaJieOHO-
ro HapsAa U COXPaHAJICA B KEHCKOM KOCTIOME JAHHOTO PerroHa U B MOCJeAYIoIue
cTosieTHsl. XapaKTepHO, YTO U B acCHpUiickOM oblecTBe 3HATHbIE SKEHIIUHbI HOCH-
JIM TIOKPBIBAJIO U3 TOHKOHM MaTepuy, 3aKpeIJIeHHOe Ha rosioBe IpH IMOMOLIM 0coboit
HaJI06HOH oBsi3KK>. Tpaauups COUMATIBHOIO PasTpaHAYEHHS 3aMY>KHUX JKEHIIMH
¥ JE€BYIIEK CYIIECTBOBAJA M B JPYTMX IPEBHEBOCTOUHBIX KyJsbTypax™. K cokae-
HUIO, CBEICHUSA O IOHBIX AEBYIIKaxX B BaHckoM mapcTse 1o Hac He JOLIM, OLHAKO,
HallpuMep, U3 MECONOTAMCKHX MCTOYHMKOB M3BECTHO, 4TO B BaBmiioHe B mouwrae-
MBIX CEMbSIX IO TPafULUU OpaJU B 5KEeHbI AEBCTBEHHHI] — TaK Ha3bIBAEMbIX «UHC-
ThIX» HeByIIek®. B accupuiickuX MUChbMEHHBIX HCTOYHMKAX COAEPIKATCS YIIOMUHA-
HUS O TOM, YTO 10 3aKOHY ’KEHIIMHAM, J04YepsM U BIOBaM pa3peliajoch HOCUTb To-
JIOBHOH IJIATOK, TOTJa KaK ’KEHIIUHAM ¢ IOPOYHBbIM IOBEJeHHEM U pabbHAM 3TO
3alpelasIoch (SKEHIIMHBI B TOJIOBHOM IUIATKE Ha YJIMIE 3aKPbIBAJIM TAKKe JIULO0)* .,
C roJIoBHBIM IUIATKOM OBUIM CBSI3aHBI U HEKOTOpble 6pauHblie 06psanpl. Homenue ro-
JIOBHOTO IIJIATKA, MO-BUIMMOMY, HMeJO O60Jbllloe 3HAUeHHe U B TpaJULHOHHOM
MBILVIEHUH 3JJIMHUCTUYECKOH ApMeHUM, IPKUM CBUJIETEJbCTBOM Yero SBJIAIOTCA
TeppaKoTOBble CTaTy>TKH |-l BB. H.3., 0Opa3Hble pelleHHs KOTOPbIX UIEHTHYHbI 00-
pasy Apy6aunu® (puc. 82), a Takke nosuHeiieMy XpuctuanckoMmy o6pasy Boro-
Matepu. BeposTHo, naHHasd TpaguMuua BHOCJEACTBUM OblIa YHACJENOBAHA U B Ha-
POZHOM KOCTIOME apMSHCKOrO XPHCTHAHCKOro Ieproja. B panHexpucTnanckuii me-
pHOJ, IpH IOCELIEHNH XpaMa HOLIEHHEe TOJIOBHOTO IUIaTKa JJI SKEHIIHUH SBJIAJIOCH
o6s3atesbEbM® . Tpauiyst HOLIEHUST TOOBHOTO TUIATKA, KAK OTMEYAIOT HHOCTPaH-
Hble ITyTeIeCTBEHHUKH, COXPAHSAIAch Y apMAHOK IIPHU BbIXOJE Ha YJIUILy BILIOTb A0

XIX Beka®™. CorsiacHO COXPAHMBLIMMCS Y apMsiH OObIYasM, SKEHLIMHbI, MOCEIIaB-

% Pringle 1993:148.

% Pringle 1993:152-153.
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LIMeE CBATBIHM, SKEpPTBOBAIA TOJIOBHbIE IUIATKK Xpamam®. [osoBHoOl miatok B Ap-
MSIHCKOM HATOpbe, IOMUMO J€KOPATHBHOTO, MMEJ TaKIKe KYJIbTOBOE 3HAUEHHE’ .

B ypapTckom mekopaTHBHO-IIPHKJIAJHOM HCKYCCTBE OCOOEHHO BbIIEJIAIOTCH
110 CBOEMY XYJI0’KECTBEHHOMY O(POPMJIEHHMIO M 6OraTcTBY Iosica, M300parkaroliue
Tpa3fHAYHbIE MIECTBUA ¢ yyacTueM sxeHIuH (puc. 13-19). [Ipeobnananue sxeHcKkuxX
006pa30B B PUTYaJIbHBIX CLEHAX, MOCBALICHHbIX KU3HM 3HATHBIX YKEHIIMH WM 60-
THHb, MO3BOJIAET MPEAIOJIOAKUTD, YTO MOJOOHbIE Tosica, 10 Beell BEpOATHOCTH, MpH-
HaJJleskaJIi sKeHIIMHaM. [J1aBHOH puUrypoil, mpesncraBieHHOR B XYAO03KECTBEHHOM
0pOpMIIEHUH Pa3IMYHbIX TOSCOB M K KOTOPOH HaITpaBjeHbl Bce JeHcTBUSA, KaK Mpa-
BUJIO, sABJIAETCA TIEPCOHAsK, BocceJaloluii Ha TpoHe. He uckioyeHo, yto B mpasg-
HUYHO-0OPAJOBbIX CIIEHAaX, NPENCTaBIEHHbIX B JEKOPATUBHOM OCQOPMJIEHHH II0-
IcOB, M300paskeHa IJaBHast OOTMHA ypapTcKOro naHTeoHa Apyb6auHH, JUO0 LapULa-
sKpHIA TrocyJapcTBa, OTOMJECTBJAeMas ¢ Hell B paMkax putyasa. ['nasHbIil nepco-
Ha’k B KOMIIO3UIMAX MOSICOB HEM3MEHHO BblIeJIAeTcs HaJUYMEM TOJIOBHOTO IIAT-
ka®®. Tlo muenuto E. I'peksiHa, oTfenbHbIE CLEHBI MOTYT MPEACTABISTD SIA30LbI
cBazebHoro 06psina®. BoamoskHo, 6pauHble TOpKECTBA YIOLOGISIICH PUTYAITY CBSI-
ILIEHHOTO 60’KeCTBEHHOro 6paKa, KOTOpbI B IPeBHOCTH COBEpLIAJICS B MEPUOJ, HOBO-
rogHux npasgHects’’. B 31oM KoHTeKCTe 3aciy’KuBaeT BHUMAHHS TakKe M306pasu-
TeJIbHbIA (PparMeHT, B KOTOPOM TIJIaBHbIM II€PCOHAKEM KOMIIO3ULIMH ABJISAETCA sKEeH-
IIMHA B JJIMHHOM OJIeAHMH U TOJIOBHOM IIJaTKe, HaJ, ToJoBOil KOTopoi c¢ obenx
CTOPOH ZepskaT MokpbiBasio. CylllecTByeT MHEHHe, YTO OHO IpeJHa3HaueHo IJIA 3a-
LIMTBI OT COJHIA MK Hokasi OfHAKO He MCKIIOYAEeTCs U €r0 PUTYaJbHOE Ha3Ha-
JeHHe B KadyecTBe CMEeIMaJbHOIO KYJIbTOBOTO TOKpbIBasia. B mosb3y artoro mpemrio-
JIO3KEHUS] MOKET CBUJETENbCTBOBAaTb TOT (PaKT, YTO IVIABHBIH NepcoHask (Mo MHe-
uuio E. ['pexsina napuua vty 60russt °) He MPOCTO IBUKETCS, a W300paskeH C IOA-
HATBIMHM PYKaMH B I103€ MOKJIOHEHHUS, YTO SBHO YKa3bIBaeT Ha PEJIMTHO3HbIN Xapak-
Tep clokeTa. TkaHb MoOIJIa NpefHa3HayaTbesl JJIA KEPTBOINPHHOIIEHHS OOTHHE,
JI60 MCIOJIb30BaThCsA B paMKax ONpeleleHHbIX JedcTBuii cBajebHoro puryana. He
HCKJIIOYEHO TaK’Ke, YTO CIEHbI TKayecTBa, IpeJCcTaBJeHHbIe B HKOHOTpachuy HeKo-

TOPBIX TI0SICOB, CBfI3aHbI ¢ GormHeil ApybauwHu, KoTopas, Io mHpexmnososkeHuto C.
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AMasiKsiHa, MOIVIa BBICTYIIATh M Kak [OKPOBUTEJbHULA peMecen U UCeKyceTs' . B ka-
YecTBe aHAJIOTMM MOKHO MPUBECTH JPEBHEIPEYECKYI0 TPaJHIHIO, COIVIACHO KOTO-
poii Bo BpeMsl ITpa3gHeCTB, MOCBAIIEHHbIX AdHHe, SKeHIIUHb! TOP/KECTBEHHO HECIH
B LIECTBMHM U MPENOJHOCHIN XpaMy cllellMajbHOe pUTYyasbHOe MosoTHULLe. Moso-
Able JEBYIIKH, M300pazkeHHble B M300pasuTeJbHOM IoJie ypapTckoro mosica 6e3
TOJIOBHOTO y6Opa, BEpOSITHO, ABJAIOTCA CJTy’KaHKaMM (XOTS He UCKJIOYEHO, YTO 3TO
YYaCTHHIbI CBaJeOHOro obpsna — MoJofble JEBYIIKUA U3 OKPYKEHHS HEBECTbI).
[lTono6Hble puTyasbl HeM3BecTHBI B ApYrUX KyJbTypax lpesrero Bimsxmero Boc-
Toka™. He WckiroYeHo, 9TO B CLEeHaX, MPEICTABIEHHBIX HA YPAPTCKUX II0SICAX,
u300paskeH oOpsl, CBA3AHHBINA C TOJIOBHBIM ILIATKOM, IOJTOTAaBJIMBAEMbIM JJs 60-
TMHYM WJIMA HEBECTbl (HallpuMep, PUTYaJl TOJATOTOBKU HEBECTbI JIMOO CHMBOJHMYECKOE
IeHCTBO, CBA3aHHOE C TOJIOBHBIM ILIATKOM), CONpPOBOIABIIMIiCA NEHUEM U TaHIA-
Mu. B ogHOM 13 ¢pparmeHTOB npencTaBiIeHa ClieHa MOAHOIIEHHUs, YYaCTHUKU KOTO-
poit HecyT B pyKax oxkepenbd U3 6yc, 06yBb U Apyrue npeameTsl. He uckimoueno,
YTO U OHM SBJIAJIMCDH YacTbO NMpHUJaHOro HebecTbl. Ha m306paskeHHbIX 37€Ch sKeH-
CKMX (PUrypax pasjMylMbl F0OKH ¢ MoscaMy U papTyKOOOPasHbIMH 3JIEMEHTaMHU, a
TaKsKe JUJIMHHbIE HUTH Oyc, cBUcarollue ¢ mosca. Mkonorpadus ypapTckux mnoscos
HaIlOMHUHAeT CpeJHEBEKOBble apMAHCKUE TPaJULMOHHbIE 0OpAIbI, B paMKax KOTO-
PbIX BO BpeMs CBaJeOHbIX TOPYKECTB COXPAHAJMCh OObIYaW, BOCXOJSALIME K fA3bI-
4ecKOo# TpaJuIMH, a TaHILbl U IIeCHU ABJATUCh UX HeoTbeMJseMoi dacTbio. [Ipume-
YaTeJIbHO, YTO M B CPEIHEBEKOBbIHA MepUoJ, B MOA0OHBIX 00pAJaX y4acTBOBAJIM MO-
Jonble feuupl . He McKkirOueHo, 4T0 B ypapTcKoe BpeMmst, Kak U B GoJiee T03LHHE
3M0XH, B NPa3THAYHOM KaJjleHJape CylLIeCcTBOBAJ OIpeJeieHHbId JeHb, KOTJa CHU-
Masach pata HepecTbl. CBaze6HOMY TOJIOBHOMY IUIATKY MpHAABAJIOCh 0coboe 3Ha-
YeHWe W B apMAHCKOH TpaIuiuu. B HeKOTOpbIX permoHax ero XpaHWiM Kak I1o-
YHMTAEMBIH MPEAMET [0 KOHLA JKU3HK U Jaske IIPUHOCKHIIA Ha HEM KJIATBBI . B smOM
KOHTEKCTE MO’KHO HpPEAMOJIOMKUTD, 4YTO TOAOOHbIE IMOsca, BO3MOKHO, TaKKe BXO-
JAJIA B COCTAB TIPHAAHOTO HEBECTHI (Kak B Gosiee TMO3HEH apMSIHCKON Tpasuuun’).
B oTmenbHBIX cleHax Ha moscax, MO-BHANMOMY, H300pa’keHbI TaK’Ke ’KEHIIVHBI,

BbIIIEKAKOIIIHE xJ1eb Yy TaHAHpa, a TaKKeE CbI/IprbI nepen TKallkuM CTaHKOM, BEpO-
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SITHO 3aHATHIE [POU3BOACTBOM KOBpa'®. YIIOMHHAHHE O SKEHIIMHAX, BBIIEKAIOLINX
XJ1€6, COIEPKUTCS B OMHOM M3 apaMeiiCKMX TEKCTOB, MOCBSIIEHHbIX 6ory Xasmu'®.
B koMIo3uimy yrnoMAHYTOrO BBILIE YPapTCKOro GPOH30BOTO IOsica SKEHIIMHBI U30-
OpakeHbl 3a paboOTOil mepen TKAlLKUM CTaHKOM — OHHM TKYT TKaHb WJIU HPSALYT
HUTb, MOJ00HO cpeJHEeBeKOBOi apMsAHCKOM Tpaguiumu (o MHeHuio E. I'pexsna, na
M300pasKeHUsAX MPENCTABJIEHbl TAKKE YEIHOKH'). B ycioBusx orpanudeHHOCTH
MACbMEHHBIX UCTOYHMKOB O TKadecTBe B BaHCKOM IapcTBe 0COGEHHO IIEHHBIM SABJIA-
eTcsl TekcT, obHapyskeHHbI B Tompak-kase, B KOTOpoM yHOMHHaeTcs 6oJiee LecTH
JECATKOB TKayel JBOPLIOBO-XPaMOBOIO KOMILIEKCA (Ha TO, YTO peyb MIET MIMEHHO O
JKEHIIMHAX-TKayaX, YKasbIBaeT LIyMeporpaMMa «MUNUS»)gl. TpaJII/IU,I/IH JepKaTh
TKayeil B JIBOPLOBBIX KOMILIEKcaX B OoJsiee MO3NHUM, CpEeIHEBEKOBbIH MEpHOJ, MOJ-
TBEPIKAAOT APXEOJOTHIECKHE HAXOIKH, BbIABICHHDBIE B KHsKeckoM gome JlBuna®.
Tpamumsa caxpasbHOrO 0bJIaueHMs cyllecTBoBasa yoke B Banckom mapcerse, o yem
cBUIETENbCTBYeT yrnoMuHaHue napsa Caprona Il 06 omexnzax, MOCBALIEHHBIX 6o-
JKeCTBaM M XpaHUBIIMXcA B xpame Mycacupa. He nckimoueno, uro B Banckom
LAPCTBE CaKpaJbHbIE OAEHKAbl MU3TOTaBJIMBAJIMCh TKAYaMHM, CBI3aHHBIMU C XPpamo-
BbIMU KOMILJIEKCAMH, NOJOOHO TOMY KaK B CPEIHEBEKOBbE 3TO IMPOMCXOAUINIO B MO-
HACTBIPCKUX MacTepckux. He MckiIOUeHo Takike, YTO B XYAOKECTBEHHOM 0hOpM-
JIEHWH TI0SICOB >KEHIIMHbI TKYT TKaHb, IIpeJHA3HAYEHHYIO JJI1 PUTYaJbHOIO IOJIOB-
HOTO IJIATKA, a He 0ObIYHOEe MOJIOTHO MJIM KoBep. M3 mucbMeHHBIX HCTOYHHMKOB H3-
BectHO, uTo Ha JlpeBHem bsmknem Bocroke TkawecTBO 6bIIO NpEMMYILECTBEHHO
3aHSATHEM 3HATHBIX SKEHIIMH® (KaK, HAIPUMEp, B 3JIAMCKOM WJIM XETTCKOM
KyJIbTypax®®), B CB3M C Y€M MOKHO IPEATIOJIOKUTD, YTO B TIOJ0OGHBIX KOMIIO3UIHU-
SIX TIPEACTaBJIeHbI ITPeICTaBUTEbHUIbI APUCTOKpaTHX BaHckoro mapersa. B apman-
CKOHM TpafuLUM poJib *KEHIIMHbl B ITPOM3BOICTBE TKaHed Oblia HCKJIOYUTESHbHO
3HaYMTesNbHOH. JleByIIKM ¢ paHHero Bo3pacTa OOYYaJMCh YECAHHIO LIEPCTH,
TPSIEHHUIO U YYACTBOBAJIM B IpOLIECCE M3TOTOBJIEHHS TEKCTHI . B opHamenTanyuu
Pa3JIMYHBIX 3JIEMEHTOB apMAHCKOIO KOCTIOMa TaK’Ke IPOCJIEKHMBAIOTCA TEHIEHIMU

IMpEEMCTBEHHOCTH, BOCXOIAIINE K YpapTCKOMY HCKYCCTBY. KpOMe TOro, B OpHaM¢€H-
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TaJbHOM OChOPMJIEHMH YPapTCKOIO KOCTEOMa HCIIOJb30BaJMCh KaK MOTHBBI, pac-
IPOCTPaHEHHbIE B H300pa3HTEIbHOM UCKYCCTBE JaHHOTO MEpHoJa, Tak M U300paske-
HHs, yHacJeJOBaHHbIE OT IPEeUIECTBYIOUIMX 310X, B YACTHOCTH XYJI0KECTBEHHbIE
OpHaMEHTbI KepaMUKK OPOH30BOr0 BEKa.

Yro kacaercss Bompoca HOLIEHUs YpapTCKUMHU LAPULIAMH KOPOHbI, OH OCTa-
erca auckyccuoHHbIM. JKeHckue rososHble yoopsl Ha JlpeBHem Bocroke m3secTHbI
Kak I0 er’IeTCKUM, TaK M 10 MecoNoTaMcKHM KyJbrypaM. Cynsd mo ypapTckum
NaMATHUKAM, LApHIbl HOCUJIM TPaJHUIMOHHbIA TrOJIOBHOM IJaTOK JIM6O coueTaHHe
TOJIOBHOTO IIJIATKA C TOJIOBHBIM Y60pOM, aHAJIOTMYHO M300paskeHUAM 6oruHb. [Ipu
3TOM HE MCKJIHOYaeTcs W CYyIIECTBOBaHHME Y LApHIl TOJOBHBIX YKpalleHHH, 6oraTo
JIeKOPHPOBAHHBIX JparolieHHbIMH MeTajllaMu M KaMHAMH. B cpennesexosoit ap-
MSAHCKOM MCTOpUM TpaJMUMs HOLIEHUs KOPOHbI LAPUIAMH, MO-BUIMMOMY, BOCXO-
IWT Ko ABOpY Laps Tpaarta, mo ubeMy HacCTOSHHIO Lapulia AIIXeH Hayaja HOCHTb
kopory®. HecMoTpsi Ha HaMuMe CBENEHUI O PA3IMYHBIX SKEHCKHX GOKeCTBaX, B
uckyceTse Banckoro napersa n3obpaskeHus 60rMHb OTJIMYAIOTCS ONpeNeTeHHOR of-
HOTHUITHOCTBIO, YTO, MO-BUAUMOMY, 00YyCJIOBJIEHO JOMMHUPOBaHUEM KYJIbTa TJIaBHON
GorvHM MaHTeoHa®' JMGO YCTOSBLIMMHUCS MPEACTABIEHHUIMH 00 MAEATbHOM SKEH-
ckoM obpase. Mikonorpachus nosicos Mo3BosIieT cOCTaBUTD MPEACTaBJIeHHE 0 (hopMax
OLEKIbI CJTY?KUTEJbHMIL (BO3MOYKHO, XPaMOBbIX CJTyKUTEJIbHHUI, MK »kpuil). He uc-
KJIOYEHO TAaKIKe, YTO M306paskeHbl HEPOLYJIbl™ — cBOeOGpasHble JKPHLIbI (aHaJIo-
THMYHble TPeYecKUM rerepam), obydaslirecs IPU XpaMax IpaBUJIaM MOBEAEHHs, MY-
3bIKE M APYIMM HMCKyccTBaM®™. B IpasiHMYHO-pUTYaIbHBIX CHOKETAX HEKOTOPBIX
T0ACOB PA3THM4MMbl (hOPMbI OJEKAbI My3bIKAHTOB, TAHIOBIIMIL U ciTyskaHOK. Oco-
60ro BHMMaHMs 3aCJTYKMBAOT TOJIOBHbIE YOOpbI M3 NEPbeB U MATKHME LIATIOYKM C
JeHTamMH. He wuckiroueHo, uyTo pasivdHble 06pasipl JEKOPaTHBHO-IIPHMKJIALHOTO
MCKYyCCTBa C IOJOOHOH HMKOHorpacpueld, BKJIOYass Mosica, IpeJHA3HAYAIUCh I
TOKJIOHEHHs] GOrMHE WJIM I/l TIOZHOLIEHHI™ (B KauecTBe Mapajuiesd MOYKHO MpH-
BECTU KYJIbTOBbIE IIPEIMETDI, MOCBAIABIIMECS JKEeHIIMHaMU 6oruHe MiTap B npes-
el Meconoramun™). CylecTByer Takske ToUKa 3peHHs], CONIACHO KOTOPOii M0f06-

HbIE CIOKEThI Ha M0SICaX OTPasKalOT MOCMEPTHBIA putyan’”. B onHoM U3 n306pasu-
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TEJIbHbIX PpParMeHTOB IOJIOBHOH IJIATOK BOCCEJAIOLIET0 Ha TPOHE 3KEHCKOTOo Iepco-
Ha’ka MMeeT BecbMa cBoeobpasHoe pertieHre. OH cHabKeH BbICTYIAIOIIMMH SJIeMeH-
TaMH, HallOMHUHAIOLMIMMH IIaMaHCKoe obadeHue, oJmuersopamoliiee 6oxxectso. Cy-
IleCTBYeT MHEHHE, 4TO M300paskeHHas (urypa siBjsercss 6oruHei, a rojoBHo# mia-
TOK YKpAIleH CUMBOJMYECKUMH s3bIkaMu IulameHu™. He wckiroueHo, uto mopo6-
Hoe obJlaueHHe ObLI0 XapaKTepHO I 0OPSAIOB, CBA3AHHBIX C KYJbToM orasd. B Ban-
CKOM LIApCTBE MOYUTaHKE OTHsl, NO-BUAMMOMY, COOTHOCHJIOCH C IJIaBHbIMH 60KecT-
BaMH, YbM OTHEHHbIE 06pasbl M3BECTHBI 110 PasiIM4HbIM U306paskenusiM™. Bmecre ¢
TeM TI0fI0OHBIA TeKop MOT ObITb CBfi3aH M C MHOI cMMBOJMKOH. B peampHocTn on
MOTI' BbIpa’kaTbcsl B BUJE IPUTAYHON JEKOPATHBHOM JIEHTbI Ha TKAaHU (BO3MOKHO,
KHMCTOYKH WJIH TIEpPbs).

M3yuenne nkoHorpacuu mosicoB T03BOJIAET YTBEPKAaTh, 4To B Banckom map-
CTBE B OpPHAMEHTAIMH TKaHel IIMPOKO NPUMEHSINCh TOYEUHble U JIMHEHHbIe MOTH-
Bbl. B oiHO# 13 KOMIIO3MIMIA CITy’KUTENTbHUIIBI IIABHOTO MIEpPCOHAsKa, BOcceAarolle-
ro Ha TpOHe, U300pa’keHbl B OEKAAX C KOPOTKMMU PyKaBaMM U LIMPOKMMH Tosca-
MM U3 pasMYHbIX TKaHeHd (OZMH M3 MOSCOB BblEJAETCA NEKOPOM B BHIAE «€JI0Y-
KH»), a TaKsKe C JEeKOPaTUBHbIMH pa3pe3aMH M0 06eHM CTOpPOHaM I00KH, K KOTOPbIM
IpHcoeJIMHEHa 3aHAsA JeTaJlb, epexoflas B yJMHeHHbIH nogos. MosxHo npen-
TI0JIOKUTh, YTO JAHHBIA THI OfEMJbl MMEEeT OTPE3HYIO JIMHHIO TaJluHi, K KOTOpOi
TpHUIINTA OTIEJNbHO CKPOEHHas 00Ka, COCTOAILIAS M3 CaMOCTOATENbHBIX dacTed. B
OpHaMEHTalluM I0SCOB, KaK U B APYTUX 06pasliax ypapTCKOIo JeKOpaTUBHO-NPHK-
JIaJIHOTO MCKYCCTBA, MpeobJiaflaloT pacTUTeJIbHble MOTUBbI, KOTOpbIE B 6oJiee Mo3[-
HEM apMSIHCKOM KOCTIOME CHMBOJIM3MPOBAJH ToA0opoare”. N3o6paskeHus UBOT-
HBIX Ha T05icaX, BEPOSITHO, TaK’Ke MMEJH CHMBOJIMYECKOe 3HaueHue. B mpesHocTn
300MOp(bHbIE M306paskeHust BBINONHANM anoTponeinyo ¢yukuuo®. [lo MueHHO
T. Kenpanna, 06pasbl HUBOTHBIX BbICTYIAJM B POJIHM 3alUUTHBIX cyliects’. JlaH-
Hoe sBJIeHHe, MO-BUAMMOMY, ObLIO YHACJENOBAHO U B apMAHCKOM TPaJULHOHHOM
KOCTIOME, TZie CUMBOJIMYECKUMH HM300pakeHUAMH YKpallajuch OIpeesieHHbIe 30-
HbI OF€X[bI C IENbI0 3aIIUThI OT 3JIbIX CHJ (BbIpE3 Ha IpyJH, MOJOJ, pa3pesbl U
T.]I).

% Cavusoglu, Isik, Gokce 2014:252.
% Badalyan 2014 (b).

% Margaryan 2001:69.

% Bdoyan 1950:60-61.

7 Kendall 1977:49.
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B ypapTcknx xymoskecTBEHHbIX KOMIIO3UIMAX MPeACTaBICHbI TaK/Ke N300pa-
sKEHUs BUCOYHBIX YKPpaIleHHH, 0 TpeXMEPHOM O06JIMKE KOTOPBIX MOHO CYIHTD IO
POCKOIIHBIM 30J10TbIM ob6pasiam, HakzenubsiM B Jlopu Bepne (puc. 36) (Bucounbre
yKpalleHHs OJyYHJIM pa3BUTHE U B apMAHCKOM TPaJHUIMOHHOM TOJIOBHOM Y6ope).
B skeHckoM KocTiOMe, IO-BUIMMOMY, HCIIOJb30BAJICA M THI IUIOCKOTO TOJOBHOTO
y6opa-1Ianoyky, ApKUM IIPUMEPOM KOTOPOro fIBJAeTcs IJIOCKas INaroyka C pose-
TOYHbIM OpPHAaMEHTOM, OOHapy’KeHHas Ha 'KEHCKOH cTaTysTKe M3 CJIOHOBOH KOCTH
u3 Tompak-kane (puc. 83). Dot 0b6paser npencrasnsger coboil peAkuii U IpUMeda-
TeJIbHBbII TIpUMep M300paskeHUs OOHa’KeHHOH >KEHIIMHBbI B HCKyccTBe BaHckoro
IapcTBa (comoctaBMMa ¢ MecomnoTaMckuMu obpasamu Mmrap). Ilo Hexkoropbim
TIPENTIONIOKEHUsM, B BaHCKOM LapeTBe cyIecTBoBas KYJIbT OGHAKEHHOH 6oruHn.
[IpumeyatesibHO, 4TO HaroTa B JaHHOM cJjly4ae JOIOJHEHA JIMIIb TOJIOBHBIM yKpa-
weHueM. [logobHble TosIOBHBIE YOOPBI ObLIM M3BECTHBI U B XETTCKOH KYJbType —
KaK B COYETaHWU C TOJIOBHBIM IJIATKOM, TaK M OTJAEJbHO (YTO CONOCTaBUMO ¢ pop-
Moif Jombapa, HOCUMOTO NOBEPX apaxyu B apMAHCKOM KocTioMe). BeposaTHo, man-
HBIA THII TOJIOBHOTO Y60pa ¢ pO3eTOYHBIM IEKOpoM HocuiiM B BaHckoMm mapcerse n
MY3KUMHBI, O YeM CBHJETEIbCTBYET 0(hOpMIIEHHE TOJIOBbI aHTPOIIOMOP(HOii cTaTy-
otkH U3 Tompak-karne (puc. 41). O1oT TUI TOJIOBHOrO y6Opa, MO-BULVIMOMY, IOJTY-
YHJI JasbHeMIee pa3BUTHE W B apMAHCKOM TpaAHIMoHHOM KoctioMe. Cremyer orT-
METHTb, YTO K FOJIOBHbIM YOOpaM apMAHCKHUX JEBYIIEK NPUKPEIIAIUCh JeKOpaTHB-
HbIE NOJBECKH U GYCHHBI ¢ alloTpOIeiHo# 1esbio. Bo3MoskHO, 1 opHaMeHThI Ha ro-
JIOBHOM Y6Ope CTaTy>TKHM MMeJH aHAJOTMYHYI0 CHMBOJHUKY. B mccnemosanmm B.
XalyHH BbICKa3bIBa€TCsl MHEHHE, YTO JAaHHbIA TUII TOJI0BHOrO ybopa, ¢ onpeseseH-
HbIMU OTJIMYMAMH, MOKHO COIIOCTaBHTb C TOJIOBHBIM YKpallleHHeM LapuIlbl Dparo,
u306paenHoi Ha ogHOH Monere®. Ele oIMH TMI HM3KOH LIANOYKHM, BBIOIHEH-
HbIA U3 MATKOHM TKaHW ¢ y3KMMH MOJIAMH, NPEACTaBJeH B 5KEHCKOM aHTPOIOMOpd-
HOM OpOPMJIEHHH TOPJIbIIIKK (PassHCOBOTO cocyja, obHapyskeHHoro Ha Kapmwup-
Baype'® (puc. 84).

Taxum obpasoMm, Ha OCHOBaHMM HEMHOTOYMCJIEHHBIX YPapTCKUX HaxXOJOK,
NPOaHaIM3UPOBAHHBIX B HACTOSAIIEM HCCJIENOBAHHH, MOKHO KOHCTaTHpOBaTh, YTO,
HECMOTps Ha IIpUCYIIUe JAaHHOH 3M0Xe CTPYKTYPHYIO OJHOTHITHOCTb M ITPOCTOTY,

YPapTCKUii KOCTIOM OTJIMYaeTcd MHOroobpasueM hopM U 3cTeTUdeckoro ocopmiie-

% Yesayan, Hmayakyan 1980:214.
% Hacouni 1923 (fig. 33).
10 ITuorposekmii 1955:21.
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HusA. XyIosKecTBeHHble KOMIIO3UIIUHU CBUIETENILCTBYIOT O TOM, 4To B Banckom map-
ctBe (POPMbI OEKAbI, XapaKTep TKaHeH, a Takyke KasKAbld 3J1eMeHT JeKopa UMeNn
BakKHOE YTUJIUTAPHOE U 3CTETUYECKOe 3HaueHHe. TpaJuIMOHHbIE TOAXOAbI, CJIOMK-
Hasd U CUMBOJIMYECKH HACbILIEHHAs CHCTeMa OpPHAMEHTa, a TaKse OOraTbli OIbIT,
HaKOIJICHHbIA B 3TOH caMOOBITHOH 06J1acTH JeKOpaTHBHO-TTPUKJIAHOTO MCKYCCTBA,
He ObLIM yTpayeHbl M MOJYYWIM JajbHeilllee pasBUTHE B MOCJIEAYIOIIUX KYJbTY-

pax ApMSAHCKOIO Haropbs.
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PREFACE

The study of Urartian works of art that have come down to us from the
depths of millennia can provide insight into the forms of traditional clothing, the
aesthetic tastes of society, as well as the spiritual and secular concepts of the
Kingdom of Van (Urartu, 9"-6" centuries BCE). Costume, as a component of
material culture, most clearly reflects the characteristics of social life in each
historical period. To date, the forms of clothing of Urartian culture practiced on
the Armenian Highlands during the 1st millennium BCE, as well as their influence
on the formation of the later Armenian national costume, remain insufficiently
explored. The relevance of this topic lies in the lack of comprehensive study in
Urartology devoted to clothing'. The types of cuts, their constructional features,
and their functions have not yet been adequately examined. In view of the limited
written sources and the scarcity of material evidence, the present study of the
complex system of ancient Urartian costume, including garments, cuts, textiles,
and decorations is based on a comparative analysis of artistic monuments and their
typological parallels. Naturally, the limited number of archaeological finds does not
fully convey the diversity of Urartian clothing or its color combinations. As rightly
noted by G. Mouro, costume, in addition to its aesthetic value, is the symbol of
culture and the image of thought?. Since clothing can be regarded as a form of
artistic expression®, the types of garments and forms of adornment depicted in
Urartian iconography attest to the high level of creativity of the craftsmen of the

! A brief overview of Urartian clothing is presented in the monographs by V. Hacouni (Hacouni
1923) and A. Patrik (Patrik 1983), which are devoted to Armenian traditional costume. Within
Urartology, the only study to date devoted to the problem of clothing is the article by S. Esayan and S.
Hmayakyan (Esayan, Hmayakyan 1980). The issue of women’s clothing in the Kingdom of Van has
been examined by the author in number of scholarly publications (Poghosyan 2017 (in Arm.);
Poghosyan 2017 (in Russ.); Poghosyan 2024). Observations on this topic were also presented at
international scientific conferences (Poghosyan G., The Symbolism of Women’s Traditional Costume in
the Kingdom of Urartu, International Scientific and Practical Conference “The Multifaced World of
Traditional Culture and Folk Artistic Creativity”, Kazan, 25.04.2024; Urartian Traditions in Armenian
National Costume, International Cultural Studies Forum “Science, Culture, and Education of the XXI
Century: An Interdisciplinary Approach”, Kazan, 5.12.2025). Jewellery that played an important role in
the Urartian costume are the subject of a book by O. Belli (Belli 2010; review of the book-Batmaz
2011).

2 Weiwei 2008:129.

® Barbieri, Pantouvaki 2016:4.
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period. Unlike the modern era, characterized by rapid change, forms of clothing in
antiquity were preserved for centuries and passed down from generation to
generation. In this respect, the etymology of the word “costume” is noteworthy, as
in various language families it ultimately derives from the concept of custom or
tradition®. A hypothetical reconstruction of the clothing forms of the Kingdom of
Van, under conditions of scarce material evidence, was made possible through
comparison with iconographic representations preserved in neighboring cultures
and related data, since similarities and mutual influences existed in the region’s
spiritual and secular life, including dress. Although the basic forms of dress
characteristic of the ancient Near East (primarily Assyro-Babylonian) were also
adopted in the Kingdom of Van, Urartian examples exhibit a distinctive character
and local cultural traits. The formation and development of clothing were also
determined by the production of fibers and textiles, which made it possible to
create garments suited to the period and climatic conditions. Nor can imported
items be excluded, as evidence has been preserved of various textiles arriving via
trade routes from Assyria and Babylonia®. Textile remnants and fragments of wall
paintings discovered during archaeological excavations of the city of Teishebaini at
Karmir Blur (Red Hill, Armenia, Yerevan) provide insight into the probable color
schemes of Urartian clothing. The forms of dress depicted in artistic compositions
suggest that clothing was produced in accordance with the religious and social
concepts of the period, as well as with the available material resources. It is
difficult to reconstruct Urartian costume in its entirety on the basis of surviving
iconographic examples, since they adhere to repetitive canonical schemes and do
not provide a comprehensive representation of all social strata. Iconographic
sources primarily present ceremonial images of deities, sacred beings, and the elite.
Figural representations of priests, warriors, servants, musicians, acrobats, and
other figures also attested in certain finds. The rich treatment of clothing in artistic
compositions attests to the advanced development of animal husbandry in the
Kingdom of Van (documented in Assyrian and Urartian written sources and
confirmed by archaeological finds)®, which in turn facilitated the development of
weaving. The traditions of weaving (loom weaving, spinning), carpet making, and
embroidery that attained a high level in medieval Armenia have their origins in

* Bocharnikova 2011:273-277.
® Grigoryan 2011:12.
® Harutyunyan 1964.
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the rich experience of applied arts transmitted from generation to generation since
ancient times’. A cuneiform text discovered at Karmir Blur contains references to
leather raw materials obtained from various animals and to woolen garments®.
Apparently, there were textile-producing craftsmen and guilds during this period,
like those attested in neighboring cultures (for example, Cappadocian tablets
mention guilds and craftsmen involved in the production of woolen and linen
textiles®). Considering that in antiquity crafts were hereditary and passed down
from generation to generation™, it is reasonable to assume that medieval Armenian
culture adopted certain traditions. Even after the spread of Christianity, earlier
artistic forms and the accumulated experience continued to be assimilated and
reproduced”. In the Kingdom of Van, wool was the primary raw material for
textile production®. In this regard, a parallel may be drawn with the expensive
white fur known many centuries later as “Ermin”, the name of which is believed
to derive from the word Armenia and was brought to Europe through Armenian
merchants'. Written sources also indicate the existence of male tailors in Urartian
society. A Neo-Assyrian text mentions a chief tailor named Narage' (who is
associated with a conspiracy directed against one of the Urartian kings, identified
as Rusa, son of Sarduri®). The tradition of the presence of tailors at royal courts in
Armenia continued in later periods®. In a letter to the god Ashur, describing the
war booty obtained during a campaign against Urartu, the Assyrian king Sargon I
(722/721-705 BC) mentions linen and woolen garments in bluish-violet (probably
purple, “tsirani” in Arm.") and red colors'®. The Armenian Highland is rich in a
variety of dyes of plant and mineral origin, and it is highly likely that red dye was
already produced in ancient times from cochineal. Among the plant and insect-
based dyes known in Armenia, the most prestigious is “vordan karmir”. It is also

" Davtyan 1981:5-6.

8 Harutyunyan 2001:398 (Ne521).

° Boucher 1967:43.

0 Marr 1915:16-17.

! Davtyan 1981:5-6.

12 Cifgi 2012:36.

3 Gevorgian, Bernardi, Nercissian, Stepanian, Massoumian 1974,

¥ Lanfranchi, Parpola 1990 (Ne91).

5 Grekyan 2023:29.

18 Yeremyan 1953:30

7 Medieval interpreters understood the term “tsirani” as referring to a royal red-blue or red-
purple hue (purple).

18 Frame 2021:302 (65) (366); Diakonov 1951 (2):257—266.
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known as “Armenian purple”, “Armenian cochineal™ or “ghrmzi” (Turkish

kirmizi) (derived from Persian))®®. At present, the distribution area of the «red
insect»? is limited to the Arazap and Jrarat communities in Armenia’s Armavir and
Ararat provinces. According to some sources, the dye-producing insect known in
the Armenian Highland fed on the roots of a specific plant?’. The use of red dye
has been known in the East since ancient times, as evidenced by references in the
Bible?. In the Hellenistic period, dyeing workshops are attested in the city of
Artashat (Armenia) where textiles may have been dyed with cochineal®. |
addition to cochineal, several other dyes were also widely used in the Armenian
Highland, including toron (Rubia, of plant origin), lajvard-lapis lazuli (which is
mentioned by Pliny the Elder under the name “Armenium”)®. At Karmir Blur,
numerous bone and stone spindle whorls, clay and iron elements of weaving
looms, as well as remnants of various types of threads and textiles, have been
found®®. There, skeins of woolen threads were also discovered, along with
remnants of threads produced from sesame?. According to A. Verkhovskaya, the
discovered remains were dyed red, blue, and yellow?-colors that later became the
principal colors of Armenian traditional costume. Judging by the surviving
fragments of Urartian wall paintings®, the same color palette characteristic of the
fine arts was used in the creation of clothing. On one of the discovered textile
fragments, traces of an ornamental weave® have been preserved (figs. 1-3),
produced through the contrasting horizontal and vertical arrangement of
differently colored warp and weft threads. Based on depictions of various figures,
it may be concluded that textiles featuring dotted, herringbone, striped, and
rosette ornaments were widely used in dress. Spinning and weaving implements

n

18 «Armenian Cochineal”, “Ararat Cochineal”. The renowned purple dye derived from *’vordan
karmir” was regarded as the exclusive privilege of the Armenian royal house and came to be known as
“” Armenian purple”.

2 Stepanyan 2003 (a):390.

21 Armenians obtained dark and bright red dyes, balms, and other products through the special
processing of the red insect. These products were widely employed in carpet weaving, textile
production, mural painting, and miniature painting.

% Gevorgian, Bernardi, Nercissian, Stepanian, Massoumian 1974.

2 Melikset-Bek 1946:17; Book of Revelation, XVIII, 12, 16.

 Yeremyan 1953:29.

% Stepanyan 2003 (b):298-300; Seyranyan 1982: 47; Plin XXXV, 28, .

% Yesayan 1982:26-27.

%7 piotrovsky 1950:34.

% piotrovsky 1955:67—68.

% Hovhannisyan 1973:

¥ piotrovsky 1955:68; Cifci 2012:38.
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are also known from excavations at other sites of the Kingdom of Van. Textile
samples discovered at Karmir Blur, Toprak Kale (Rusahinili, northeast of the city
of Van, Turkey), Ayanis (on the shore of Lake Van, Turkey), and Badnots
(Patnots, Karakilisa, Agri Province, historical Armenian name Karber, Turkey)
demonstrate that textiles of varying quality and thickness were used in the
Kingdom of Van. Some textile fragments discovered at Karmir Blur® indicate that
garments made of pile materials were worn in the Kingdom of Van. Judging by the
surviving wall painting compositions, as well as by traces of red, white, and black
pigment preserved on wooden figurines discovered at Karmir Blur®?, Urartian
clothing appears to have been polychrome. However, linen and woolen red and
purple fabrics were apparently especially highly valued® (the use of cotton cannot
be ruled out*). Linen was regarded as one of the most valuable textile materials in
Mesopotamia and was used primarily for the clothing of the elite and priests, as
well as for adorning statues of deities®®. The use of silk in the Armenian Highlands
already in the Urartian period is attested by a textile fragment discovered at
Toprak Kale®. It cannot be ruled out that the luxurious garments of the Urartian
elite were made precisely from silk textiles. The production of silk is directly
linked to the development of sericulture and was not necessarily exclusively
imported (presumed from China). Sericulture was practiced in the Armenian
Highlands already in ancient times, in the regions of Tigranakert, Kharberd,
Syunik-Artsakh, the Ararat Valley, Ashtarak, Tavush, and Goghtn®. In medieval
Armenia, silk textiles were woven both as monochrome fabrics and as textiles
decorated with striped and floral patterns. According to scholarly research, the
clothing of the lower social strata, as in other ancient cultures®, was likely
identical in form, but differed in the quality of the material and the nature of its
decorative treatment®. The discovered iconographic material allows, to a certain
extent, an assessment of the principal forms of male and female Urartian dress. It
may be assumed that in the Kingdom of Van there were no fundamental

% Piotrovsky1950:34.

% Yesayan, Hmayakyan 1980:203.

% Diakonov 1951:331.

* Piotrovsky 1955:70.

% pendergast 2004:53.

¥ Hmayakyan, Hovsepyan, Hmayakyan, Tiratsyan 2023:106; Lehman-Haupt 1931:967.
¥ Avagyan 1983:10.

% Vardiman 1990:235-236.

¥ Hacouni 1923:34.
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differences between the forms of dress on deities and those worn by mortals,
primarily members of the elite, since the anthropomorphic character gods of divine
representations presupposed their visual conformity to the human form. A
comparative analysis of medieval and Urartian representations of women from the
Armenian Highlands reveals certain similarities in the structural construction of
costume. Apparently, the basic cut of everyday and ceremonial Urartian dress was
similar and differed mainly in decoration and the quality of the fabric—a tradition
that can also be traced in later Armenian periods. For example, women of the
Syunik region possessed two sets of clothing: one for domestic use, simple in form,
and another for public appearance, made from more expensive materials®).

Judging from iconographic compositions, the predominant type of garment
construction in Urartu was tunic-based (early forms of Armenian costume likewise
developed based on the tunic). An important component of the costume ensemble
was outwear or an open-front garment (such as kaftan or cloak, “arkhalukh” (in
Arm.)), which frequently appears in the attire of deities. The Urartian costume
included outer garments and robes of varying lengths, aesthetically harmonized
with one another, as well as headgear and adornments. The external appearance of
the depicted figures attests to a high level of skill in garment construction and to a
careful fit that emphasizes the contours of the body. Ornamentation, color
schemes, and overall visual character of the costume were determined by the
cultural and spiritual requirements of the period.

In the decorative and applied arts of the Kingdom of Van, including
costume, engraved belts occupied an important place both aesthetically and
functionally. The tradition of complementing costume with metal belts appears to
have been reflected in Armenian dress as well, where richly ornamented silver
belts with fine filigree came to occupy a prominent position. Bronze belts, owing to
their iconographic features, also performed an important informational function,
revealing various aspects of the social and spiritual life of the Kingdom of Van, its
religious-ritual traditions, everyday life, and military practices (figs. 4-19).
Hundreds of such belts are known, discovered across the entire territory of the
Urartian Kingdom (both through archaeological excavations and because of looting
activities), and are currently housed in museums and private collections around the
world. The belts were generally made of thin metal sheets and vary in width and
length (approximately 5.5-17 cm in width and 70-120 cm in length). Their

“ |_alayan 1879:61.
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decorative treatment was executed using repoussé technique from the reverse side,
followed by finishing of the front surface. Holes arranged along the entire length
served to attach the belt to a leather or textile. Judging from numerous
iconographic compositions (including the artistic decoration of belts), belts were
widely used in costume by both men and women of different social strata (smaller
examples, presumably intended for children, have also been found*). The wearing
of belts by men and women in the Armenian Highlands has earlier origins, as
evidenced by finds discovered during excavations of Bronze Ages sites*’. The
decoration of Urartian belts reveals a coherent and systematic iconographic concept
shaped by the artistic and spiritual culture of the period. The belts differ in their
chronological and iconographic typology*. It may be suggested that, depending on
their decorative treatment, the belts also differed in their function, serving either
everyday purposes or special, ceremonial, and ritual uses. The belts are
characterized by two-dimensional iconography organized into registers with
recurring profile figures, a tradition known since ancient Egyptian and
Mesopotamian art. In all cases, the decoration follows the principle of horizontal
ornamental division, corresponding to the longitudinal form of the belts. Based on
their artistic treatment, the belts can be classified into examples lacking specific
decoration, those featuring narrative thematic compositions, and those decorated
with repeating rapport-based motifs. Belts with complex narrative structures
display a clear thematic orientation and may be classified as genre compositions,
including hunting (ritual) scenes, military subjects, and other complex thematic
compositional schemes. Simple compositions lacking narrative content are
constructed primarily according to the principle of repeating ornamental or figural
rapport, and are in turn, subdivided into structurally simple and complex types.
Compositions characterized by geometric stylization are identified using geometric
elements, such as dotted patterns, linear motifs, net-like designs (cellular
ornaments), and others. In compositions featuring vegetal stylization, stylized plant
elements are employed. Zoomorphic and anthropomorphic representational
stylizations are also widely attested. Ornamental patterns employed in costume are
not, by their nature, merely auxiliary elements of aesthetic embellishment but
constitute an independent form of art. Urartian ornaments, or decorative motifs,

! De Brestian 2005-2007:29.
2 Martirosyan 1964:136—137.
* Yesayan 2002:91.
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embody a specific conventional system aligned with the spiritual worldview of the
period and based primarily on graphic representations of religious and
mythological concepts. Within the design of the textiles and decorative accessories,
mathematical logic plays an important role in the combination of geometrically
stylized ornamental motifs. The placement of ornamental elements in the artistic
design of dress is determined not only by aesthetic considerations but also by
functional and ritual significance. The Urartian ornamental system, like those of
other ancient cultures, underwent a long process of development while preserving
traditional approaches and distinctive features. In formal terms, it represents one of
the most significant and informative components for the artistic perception of
individual elements of clothing and textiles. The basis of graphically simplified
ornaments tending toward geometricization often lies in real phenomena—plants,
humans, animals, and others. It should be noted that, in symbolic ornamental
motifs and patterns well, sacred or mystical concepts are conveyed through images
rooted in reality. In Urartian art, among the most characteristic and widespread
are ornamental motifs associated with the sacred concept of the Tree of Life and
fertility, which appear in various compositions of both figurative and decorative-
applied art. These motifs were employed in a particularly distinctive manner in the
decoration of metal belts. In the decoration of belts and other adornment items, and
probably of textiles as well, representations of the Tree of Life and floral elements
were subjected to graphic geometrization and stylization. The underlying
geometric schemes are based on real models drawn from the surrounding world-
seeds, plants, celestial bodies, and natural forms.

Ornamental designs also clearly display imagery associated with masculine
and feminine principles—a tradition that continued within the Armenian costume
system as well. Although ornamental forms generally function as secondary
elements, in certain areas of the pictorial field they nevertheless carry significant
aesthetic and symbolic meaning. Their selection was likely determined by the
traditional character of the dominant iconographic system of the period. In
Urartian ornamentation, all images possess characteristic placement, rhythm,
stylistic features, and semantic meaning. Urartian ornamental art represents the
visualization of human conceptual and perceptual interpretations expressed
through patterns and decorative motifs. While ornamental forms underwent
stylistic transformations over time, they nevertheless preserved their fundamental
structural principles. Demonstrating affinities with Assyrian artistic traditions,
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Urartian ornamental art was constructed primarily around the ideological
framework of the theocratic epoch, from which its artistic forms and expression
were derived. According to J. Brockman, the style of decorative art is defined by
forms adapted to the nature of the object and created in accordance with the
aesthetic norms of their time**. Within Urartian costume, ornamental forms may
be classified according to typological characteristics. Woven ornamental ribbons
produced on the loom are distinguished, which were sewn onto the edges of dress
over the main fabric. Urartian band ornaments primarily consist of stylized floral
motifs, dotts, zigzag, herringbone patterns, squares, and rosettes. A characteristic
feature of these ornaments is their placement in the upper and lower parts of the
composition, as well as on elements of costume, thereby conferring visual and
conceptual completeness. In Urartian decorative art, the rosette motif is commonly
employed in both closed and open ornamental compositions. In the decoration of
textiles and other surfaces, rosettes are arranged through regular divisions,
symmetrical repetition, and rhythmic positional variation. In textiles, they are most
often enclosed within geometric forms-most commonly squares or circles. As
examples, one may point to the ornamental structures of fabrics in the attire of
deities, as well as the decoration of certain belts and other elements of the costume.
Certain belts preserve connecting rings and decorative buckles, indicating both
their functional-structural and aesthetic significance. It is noteworthy that in later
Armenian traditional costume, belts made of various textiles and metals were used
in both male and female attire, with each type of belt possessing gender-specific
symbolism. In ancient times, the material and ornamental decoration of the belt
functioned as markers of the wearer’s social status®. Within the Armenian male
costume, the belt often fulfilled a utilitarian role, serving as a container for tobacco
or other items*®. A similar practice appears to have existed in the Kingdom of Van,
as evidenced by depictions of male figures—primarily deities and warriors—with
weapons suspended from the belt (this practice is typologically comparable to the
Armenian tradition of wearing daggers or knives on the belt). Of particular interest
in weaponry are wide belts, well known throughout the Ancient Near East,
especially from representations of archer-soldiers*’. In Urartian culture, the belt,
alongside its utilitarian functions, possessed magical significance. In all likelihood,

“ Brockman 1905; Stepanova 2011:14.
% Avagyan 1983:64.

“ Stepanyan 2007:17.

“ Piotrovsky 1962:73.

~ 104 ~



during warfare, hunting, and religious or cultic rites, belts served priests, tribal
leaders, kings, and military commanders as means of both practical and magical
protection®®. Conceived as a symbolic circle encircling the body, it was believed to
protect the wearer from evil forces*. Information concerning royal symbolic
protection and the ritual functions of belts is also preserved in Hittite sources®.
From such cultic concepts likely derives the iconography of belts worn by deities
and sacred beings™. Sacred imagery may have been perceived as symbolically
bringing the wearer closer to the sphere of divine kingship®. The apotropaic
function was also preserved in conceptions of the afterlife, as evidenced by the
numerous discoveries of belts and their fragments in burial complexes. The
decoration of many Urartian belts with images of fantastic creatures is likewise
attributable to their apotropaic function®®. An analysis of iconographic sources
suggests that belts were produced not only from metal but also from various
textiles. A probable echo of this tradition may be seen in the woven or shawl-like
ornamented belts in the traditional costume of Vaspurakan (historical-geographical
region in the southern part of historical Armenia). It cannot be excluded that in
Urartian culture, much as in later Armenian traditional beliefs, the belt also served
as an indicator of women’s age and social status®. In the context of the wedding
rituals, the belt was associated with the bride and groom and was regarded as one
of the most honored gifts®® (according to ethnographic data, the bride’s belt (narot
(in Arm.)) in Armenian wedding attire symbolized virginity and purity, and the
groom was not permitted to approach the bride until it was removed®).
Iconographic evidence from Urartian finds indicates that belts were worn by
individuals of various social strata, as well as by deities. It is likely that in the
Kingdom of Van belts were differentiated according to the social status of the
wearer (according to V. Hacouni, among the Armenians, royal, princely and other
types were distinguished®’). The artistic decoration of belts as elements of the
costume varied in accordance with status and functional purpose.
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In the Kingdom of Van, both men and women adorned their costumes with
a wide variety of jewellery, including gold, carnelian, agate, glass and glazed shell
beads, silver and gold earrings, bracelets of gold, silver, and bronze, medallions,
crescent-shaped pendants, pins, diadems, and other decorative items®.
Archaeological excavations have yielded numerous pendants, bracelets, rings,
forehead bands, hair accessories made of stone, gold, silver, and bronze,
distinguished by a diversity of artistic decorations (figs. 20-39). Among the
discovered pendants, disk-shaped medallions and crescent-shaped pectorals
predominate, many which display artistic decoration reflecting the principal types
of sacred attire (seal-pendants and various types of amulets are also known). The
images depicted on these objects significantly expand our understanding of the
characteristics of dress worn by both sacred figures and mortals. Undoubtedly,
adornments made of precious metals with rich decorative embellishment
constituted a privilege of the elite. Silver and gold pendants, bracelets, and other
items of jewellery were worn by representatives of both sexes. According to
iconographic evidence, pendants possessed a cultic character®®. Adornments with
divine symbolism, particularly crescents associated with light and solar discs, were
also widespread in the Assyrian royal tradition®. The decoration of disc-shaped
medallions and crescent-shaped pectorals is dominated by compositions of a cultic
character. This suggests that both the wearing of these objects and their
iconography possessed pronounced sacral significance, symbolizing the connection
between humans and the divine realm® (the meaning of certain Urartian pectorals
depicting female figures may be compared, in particular, with crescent-shaped
ornaments from Vaspurakan, which in traditional female costume symbolized the
feminine principle and were associated with ideas of fertility and childbirth®). At
the same time, the variability of the artistic design of such adornments was likely
determined by the social status of their wearer®®. The widespread distribution of
disc-shaped medallions is attested by numerous finds from various regions of the
Urartian kingdom. These objects are characterized by compositions adapted to a
circular surface and, as a rule, by the presence of a suspension loop at the upper
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edge. The relief on the metal sheet was executed, worked from the reverse side
(using repoussé technique), after which the obverse surface was subjected to final
artistic refinement with a sharp tool®*. The circular form of the medallions, as well
as the compositional emphasis on the head of the depicted deity (most likely Haldi,
the supreme god of the Urartian pantheon, surrounded by a circular nimbus) had
symbolic significance®®. Well-known Urartian crescent-shaped pendants, like the
medallions, display considerable diversity in their artistic design. Among them are
both complex narrative compositions and more laconic pendants decorated
exclusively with symbolic motifs. It may be assumed that the most richly decorated
items were intended for members of the highest social strata, including kings and
priests, whereas simpler variants were oriented toward other segments of the
population®®. The mention by Sargon Il of a crescent-shaped adornment among the
objects removed from the temple of Musasir®’ likewise attests to the importance
and cultic significance of pendants in religious life. It cannot be ruled out that the
iconography of these adornments was directly dependent on their functional
purpose. In the Kingdom of Van, vivid examples of the wearing of lunar pendant
by men are provided by representations of these objects on figure holding a palm
branch from Toprak Kale (a palace attendant®®, courtier®, priest, or possibly a
king® (often also interpreted as a eunuch™), as well as on a winged
anthropomorphic being (figs. 40, 41). Bracelets with diverse artistic decoration
occupied a prominent place in the system of adornment of both female and male
costume. Archaeological materials demonstrate a wide range of forms, from simple,
undecorated items to bracelets with terminals shaped like the heads of snakes,
dragons, lions, or rams. It appears that preferences in the choice of decorative
motifs may have been gender related. Women are thought to have more
frequently worn bracelets with snake heads, whereas men tended to favor variants
with dragon heads’?. Bracelets and rings were worn on various parts of both the
upper and lower limbs, indicating a diversity of modes of use. The analysis of
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adornments and belts allows one to conclude that Urartian artistic traditions
exerted a significant influence on the subsequent development of Armenian
metalworking™. Beads made of various materials likewise constituted important
elements of the aesthetic and symbolic embellishment of dress and the body. The
significance of beads and the practice of dedicating them to deities are attested by
the mention of a bead dedicated to the goddess Arubaini in an inscription of King
Argishti (probably Argishti 1)". The special role of beads in the cultures of the
Ancient Near East is further corroborated by references to the beads of Semiramis™
and by their numerous finds in burial sites”®. The role of jewellery in a woman’s
life and in conceptions of the afterlife was so significant that women were often
buried together with their adornments (in cases of cremation, these were burned
along with the clothing). This attitude is also reflected in mythological tradition. In
the well-known Mesopotamian myth of Inanna’s descent into the underworld, the
removal of her adornments deprives the goddess of her vital force’’. Comparable
notions are recorded in the Armenian legend of Semiramis, according to which her
charm and power endured only so long as she wore her magical beads.
Archaeological evidence indicates that in the Kingdom of Van the deceased were
sent to the afterlife clothed and adorned with jewellery, as confirmed by finds of
metal fibulae, buttons, and other objects bearing traces of textiles in burial sites. It
may be assumed that adornments depicting female figures were intended primarily
for women’®, whereas compositions featuring male figures were worn by men. In
the Ancient East, jewellery, in addition to emphasizing female beauty and social
status, also possessed symbolic significance, expressing the spiritual and physical
strength of the individual and fulfilling an apotropaic function by protecting
against evil forces in both earthly life and the afterlife. Adornments accompanied
women from an early age, as illustrated by the burial of a girl with bronze
bracelets at the Urartian site of Nor Armavir (Armenia)”. Concrete evidence for
the luxurious adornment of elite women in the Kingdom of Van is provided by
finds from the tomb of a young woman aged 20-25, uncovered during
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archaeological excavations at Cavustepe (Haykaberd, Astvatsashen, southeast of
the city of Van (Turkey). The burial was accompanied by a rich assemblage of
jewellery, including earrings, a necklace of semi-precious stones, bracelets, and a
ring, among which particular attention is drawn to a bronze ring worn on the left
hand, which likely functioned as a marker of family status. Comparable burials of
noble women have also been documented in other regions of the Kingdom of Van,
notably at the sites of Kayalidere (Mus, Turkey) and Altin Tepe (Erzincan,
Turkey). In addition to jewellery, Urartian costume was complemented by various
fastening and decorative elements, including clasps, fibulae, and buttons. In the
Van Kingdom, the dead were interred in clothed and adorned with jewellery, as
evidenced by finds of metal fibulae, buttons, and other objects bearing traces of
textiles in burial contexts®. The presence of metal decorative components on
textile garments is attested by archaeological finds, notably gold, silver, and bronze
buttons preserved on the remains of male clothing in one of the tombs at Altin
Tepe. Similarly, a female sarcophagus yielded gold buttons and decorative sequins
with rosette ornamentation, retained on fragments of garments®, indicating the
widespread use of metal decoration in the Urartian dress.
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DEITIES AND MORTALS

MEN’S CLOTHING

Artistic compositions that have survived from the Urartian theocratic state
are predominantly cultic in character and constitute visual representations of
sacralized figures embodied within two or three-dimensional iconographic space.
The costume of the principal deities and mythological beings is marked by a high
degree of stylization and symbolism. Male supreme deities, endowed with
anthropomorphic features characteristic of the period, were typically depicted in
royal ceremonial attire, a convention that facilitated the formation of the god-king
image'. In this context, it is particularly revealing that Haldi, the supreme god of
the Urartian pantheon?, was perceived as a “king™. In the iconography of the
deities, clothing is represented as being made of costly, richly decorated, possibly
embroidered* fabrics and appears to reproduce the principal forms of royal attire.
In Urartian society, clothing likely possessed a distinct cultic status, as evidenced
by references to garments dedicated to Haldi®. Judging from the iconographic
evidence, the dominant type of costume consisted of a bipartite shoulder-based
system, comprising tunic-like garments with short or long sleeves (often with
cuffs), reaching to the knees or below depending on their functional purpose, as
well as jackets, cloaks, and various types of mantles and shawls. The latter varied
in width, length, and decorative treatment according to the social status of the
wearer. The sleeves of shoulder garments were formed within the overall cut
through the joining of side panels and could be either short or long. Garments and
outer coverings, as elements of shoulder dress, differed in cut and structural
details. For ceremonial and ritual attire, as well as for shawls, various types of
fabrics and a wide range of decorative techniques were employed. In the cultures
of the Ancient Near East, tunic-like garments were originally made from
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rectangular pieces of cloth with a central opening for the head, secured on the
body by means of belts or fibulae. Over time, these forms evolved through the
introduction of additional slits and seams in specific areas. Cloaks were likewise
produced from single pieces of cloth, featuring various types of neck openings and
decorative treatment of the front; both straight and rounded cuts are attested. The
edging of the garment was most often executed in the form of fringe, although
ornamented borders were also employed. As in other cultures of the Ancient Near
East, fringe constituted an important decorative element of textiles and dress and,
apparently, was used primarily in the ceremonial costume of the elite. Thus, in the
Assyrian tradition, fringe was regarded as a costly embellishment, accessible
mainly to privileged strata of society. Of particular interest are tunic-shirts with
short sleeves, a round neckline, and a zigzag ornament running along the entire
length of the front, depicted on winged figures adorning several Urartian bronze
cauldrons dated to the eighth-seventh centuries BCE®. A range of iconographic
compositions also indicates the use of triangular neck openings in various types of
garments. The attire of the Urartian priesthood stands out as a distinct category.
Although in general it conforms to the principal costume types of the region and
period, archaeological and iconographic evidence allows for the identification of
several distinctive features. In the dress of certain male figures, woven woolen
overskirt-like garments are attested. These were fastened with belts and functioned
as additional decorative elements worn over tunics or shirts. The attire of the
anthropomorphic ivory griffins discovered at Toprak Kale likely represents a
special type of sacred male costume (figs. 42, 43). It includes a short-sleeved tunic
reaching the knees, with edged sleeves and neckline. In one of the griffins, a wide
belt secures over the tunic a feathered or fur overskirt with fringed edges. Judging
by its external characteristics, this garment element consists of fur fragments
arranged in horizontal rows on a textile base. Apparently, its form and
construction derive from the ancient Sumerian kaunakes, known primarily from
depictions of Mesopotamian priests and deities’ (in this context, it should be noted
that fur skirts had been used in the Armenian Highland since earliest times, as
evidenced by a rock carving in the Gegham Mountains®). Fur garments and skirts
are also attested in the iconography of Elamite deities and members of the elite®,
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indicating the wide dissemination of this type of sacred attire across the cultures of
the Ancient Near East. Rectangular-cut shawls (and possibly shawls of other
shapes) were widely used in Urartian male attire. When folded and secured with a
belt, they imparted a sense of completeness to the costume ensemble. Long woolen
fringed shawls decorated with patterned bands were particularly common. These
were draped over one shoulder and wrapped around the waist. On the short-
sleeved garment of an ivory figurine from Toprak Kale, a fur or wool fringed
shawl passing over one shoulder and fastened with a belt is clearly visible (fig. 44).
It is possible that decorative woven structures were sometimes employed to imitate
the appearance of fur. In Mesopotamia, shawls with various pleating techniques
were already widespread during the Sumerian period™. Fringed shawls were also
customary in Assyria, where, through stylization, they came to symbolically
replace the ancient Sumerian fur garments'. In this context, a parallel may be
drawn with later Armenian folk costumes, in which several meters of fabric were
wrapped around the body and transformed into a wide belt. In Urartian attire, the
sleeves of outer garments were not separately attached or dyed but were
integrated into the overall cut of the garment. Trousers appear to have been worn
by soldiers together with short tunics, as was also the case in Assyria”?. Research
indicates that in Assyria trousers became an integral component of military dress
from the 7" century BCE onward®. They are depicted on musicians in the palace
reliefs of the Assyrian king Ashurbanipal, as well as in numerous representations of
soldiers™. In Urartian art, a striking example of a trouser-wearing figure is the sun
god Shivini, depicted on the decorative belt discovered at Karmir Blur (although
the identification of the figure as Shivini remains debated®) (figs. 7-8). The
trousers are wide and billowing at the top and narrow toward the knees,
terminating in cuffs. A similar type of trousers appears to be worn by the archer
depicted on a fragmentary Urartian belt'®. An especially vivid representation of
male attire is provided by the figure depicted in the wall painting from the temple
of the god Haldi at Erebuni (Yerevan, Armenia) (fig. 45), commonly interpreted as
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the image of Haldi". It is assumed that the temple dedicated to Haldi was intended
to represent this deity in particular'®. However, the possibility that the figure
represents a “deified” king, perhaps king Argishti, cannot be excluded. This
interpretation is supported by evidence from the temple of Musasir, where a statue
of king Argishti wearing a divine tiara and raising his right hand in a gesture of
blessing once stood". The close association between Haldi and kingship emphasized
in Urartian religious ideology® likely underlies the attribution of divine
characteristics to rulers. In the region, the image of the king was frequently
associated with the sun. According to S. Hmayakyan, this association explains the
necessity for the most important element of royal clothing—the gilded crown or
tiara®. In the Kingdom of Van, iconographic evidence attests to a variety of
headgear forms, including flat-topped cap-like types and tall pointed tiaras, often
adorned with symbolic embellishments on the forehead and crown (a comparable
form of headgear is also preserved in later clerical vestments, whose upper
decoration resembles that of Urartian divine tiaras). In artistic representations,
Haldi may be identified by the presence of a lion as his symbolic animal®
(although, as noted by U. Seidl, the lion and bull do not constitute indisputable
criteria for identifying deities”®). The god is depicted in profile, following
established Ancient Near Eastern conventions, with a slight three-quarter turn that
allows the frontal view of the garment. His attire consists of a long robe with a
short cloak worn over it, featuring a round, edged neckline (edging may have been
embroidered, although the possibility of an appliquéd border cannot be ruled
out?®). Certain decorative elements are visible on the front. In the lower hem, it
appears to be adorned with an ornamented band sewn along the edge of the main
fabric. Based on archaeological finds, it is possible to identify ornamented bands
woven on a loom, which were used to finish the edges of garments by being sewn
onto the main fabric®. It is noteworthy that in neighboring Assyria outer garments
were worn primarily by members of the elite, whereas they became accessible to
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the lower strata only after the fall of the empire®. Colored textiles, owing to their
high cost, were likewise accessible only to members of the upper strata of society
in many countries up to the early modern period. The luxury of the external
appearance of men’s clothing is attested by the ornamented garment depicted on a
carved ivory sculpture (fig. 46). In ancient times, the cutting of clothing, the
manner of wearing it, the textiles employed, color schemes, and decorative
elements all served as indicators of social status. In the wall painting, the deity
wears a tall, rigid red tiara adorned on the forehead with horn-like elements
reminiscent of Mesopotamian divine crowns, in which horns symbolize divinity.
From the back of the tiara descends a ribbon ornament (infulae). Ribboned tiaras
were also worn by kings in Hellenistic Armenia. In the Kingdom of Van, as in
Mesopotamia, horned headgear functioned as a marker of divine status. The
horned crown emerged in the 3™ millennium BCE and, undergoing various
transformations, was adopted by multiple Near Eastern cultures?. In ancient Near
Eastern cultures, priests also wore horned headdresses during religious rituals®.
Judging by the contours of the garment, it fits closely to the body, which would
have been possible only with precise measurements, carefully planned patterns and
accurate calculation of the cut elements. This ensemble of clothing was apparently
intended for ceremonial and ritual occasions, as in Assyria, where an outer mantle
was worn over the tunic on special occasions?®. Combined images of divine and
secular male figures are presented in the composition on a bronze rectangular
plaque (fig. 47), which depicts a group of male figures worshipping a deity seated
on a bull, most likely Teisheba, the second most significant god of the Urartian
pantheon®. The same deity, associated with the image of the bull, is apparently
embodied in a bronze statuette from Karmir Blur (fig. 48). The statuette depicts a
figure wearing a long garment with short sleeves, made of fabric decorated with
square motifs and finished with fringe along the hem. The headdress is
surmounted by an element analogous to that shown on the plaque. This is
apparently a solar disk, although some scholars suggest that it represents a star
symbolizing the deity®. In ancient times, the square ornamental motif reflected
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conceptions of the earth and the cosmos. It was also based on the idea of the
number four, which held sacred significance, being associated with the four
natural elements, the four cardinal directions, and notions of fertility®. At the
waist, a fringed breast belt of a shawl-like type is visible, draped over the shoulder.
According to A. Movsisyan, the figures depicted on the plaque before the deity in
a gesture of greeting represent members of the royal family and a priest®®. The first
figure is distinguished by a divine horned headdress crowned with a disk-shaped
element (a solar disk or rosette®). It cannot be ruled out that such headdresses
were adorned with gold decorative elements. The long and ornamented garment of
the deity echoes in the attire of the first two figures in the composition. Over the
main dress, the deity wears a short jacket with sleeves reaching the elbows and
fringed edging along the borders. The opposing figure is clad in a garment
featuring a fringed, apron-like element that compositionally corresponds to the
treatment of the neckline. This element is fastened at the back with a belt. In its
construction, this item of clothing resembles the epitrachelion used in Christian
ecclesiastical vestments. The epitrachelion corresponds to the stole of the Western
Church and constitutes a common attribute of Eastern Christian ecclesiastical
hierarchs®. According to V. Hatsuni, this element was characteristic exclusively of
Urartian costume®. This apparently indicates that the given figure, most likely a
king endowed with divine attributes and clad in sacred priestly attire, is
represented performing a religious ceremony before the deity. In various ancient
cultures, the deified king likewise fulfilled priestly functions*’. On the right side of
the figure, a sword suspended from the belt is visible. The following figure is
dressed in a long cloak worn over the main garment, and on the head wears a
bowl-shaped headdress with a rim or band, the form of which recalls the
traditional Armenian “arakhchi”. A similar headdress is worn by the third figure.
This character is clad in a long-fringed dress, over which a simple outer garment
with decorative cutouts along the lower edge is worn. Bowl-shaped caps, judging
by images on several Urartian bronze belts, were also worn by young women. The
composition also includes a small figure in a pose of worship, distinguished by its
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height and apparently representing a child, whose clothing—consistent with
ancient practice—does not differ in terms of gender or age from the basic forms of
adult attire. Both the upper and lower garments are made of fabric decorated with
square ornamental motifs, with fringed trimming along the edges. In another
image of a deity standing on a bull, the garment is again made of the same fabric,
in which rosette motifs enclosed within a square are particularly clearly expressed
(fig. 49). The lower part of the garment is decorated with dense fringes descending
from an applied border adorned with rosettes. The upper part of the statuette is
lost. However, in the belt area a fringed shawl-like element is visible, which
apparently constituted an important and sacred component of divine attire. The
deity standing on a horned lion, discovered during excavations of the temple of the
god Haldi, is likewise depicted wearing similar garments® (fig. 50). The motif of a
rosette enclosed within a square, widespread in Urartian costume, could be
executed either through stamping of the fabric, as well as by embroidery®. It is
also possible that in elite clothing, as in Mesopotamia®, ornaments were rendered
in the form of applique, including the use of metallic thread. According to L.
Oppenheim, in Assyria and Babylonia similar decorative elements were executed
on ritual garments using a jewellery-based applique technique®. In this context, of
particular interest is the text of King Sargon Il addressed to the god A33ur, which
mentions garments of Haldi adorned with golden disks and rosettes*? (in this
regard, it is also likely appropriate to draw a parallel with Armenian medieval
royal and ecclesiastical gilded vestments). It is assumed that in the Kingdom of Van
there were also specialists in applique techniques®. This tradition of textile
decoration continued into medieval Armenia, as evidenced by fragments of fabric
with gold-thread chain embroidery discovered by N. Marr during excavations at
Ani. Judging by the description, the divine garment was executed using an
openwork technique. The above-mentioned text also refers to seven pairs of leather
footwear decorated with golden stars. A vivid impression of the form of Urartian
men’s footwear is provided by shoe-shaped vessels from Karmir Blur** (fig. 51).
Similar footwear is worn by riders depicted in a secular scene on the decorative
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belt of a silver cup found in one of the burials at Lori Berd (Armenia). Based on its
iconographic features, the artistic composition corresponds to the Urartian period®.
The use of sandals is also not excluded. The image of the god Teisheba is also most
clearly reflected in a relief from Artske (Adilcevaz, Turkey) (fig. 52). The deity
standing on a bull is presented in the traditional three-quarter view, clearly
engaged in a ritual action before the Tree of Life and, accordingly, clad in
ceremonial attire. The horned helmet crowned with an eight-rayed solar disk and
decorated with four horizontal bands featuring rosette ornamentation®. Floral
decorative motifs symbolizing ideas of fertility and the sun later also found their
place in the headdress ornaments of Armenian kings’. The outer garment and
dress of the deity are decorated with rosette motifs and accentuated along the
edges by an ornamental trim. A relief from Artske depicting a winged Haldi
standing on a lion is also known (fig. 53). The garment consists of a short cloak
with short sleeves, decorated with fringe along the hem. Beneath it is a short,
likewise fringed dress reaching the knees. Over the outer garment, a shawl with
an ornamented border passes over the shoulder and wraps around the waist. The
deity’s headdress repeats the form of Teisheba’s horned tiara. Judging by the
composition, the deity is shown performing a ritual action, which allows one to
assume the use of this type of clothing in a cultic and festive context. Based on the
contours of the outer garments in artistic compositions, they appear to have been
made of dense fabrics, whereas the lower garments may have been executed in
finer materials. The short-sleeved fringed dress of the deity and the outer garment
are repeatedly depicted in other artistic representations. In the composition on a
disk-shaped plaque, the deity in a horned tiara, standing on a pedestal, is clothed
in a long dress with fringe along the hem, which on one side of the front features a
fringed, curved cut (fig. 54). Over the dress, he wears a cloak with fringed edges
and a curved cut. Sacred figures in horned tiaras depicted to the right and left of
the central figure are presented in similar attire. An example of a different type of
cloak can be seen on a bronze plaque with a frontal depiction of Teisheba standing
on a bull (fig. 55). Cloaks with curved, fringed edges are also known from other
compositions (figs. 56, 57). For the formation of a three-dimensional understanding
of men’s costume, one may also refer to a bronze statuette found in Van (fig. 58).
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Judging by the horned headdress, it represents a deity clad in a simple short-
sleeved dress, fitted at the waist with a wide belt and slightly flaring toward the
hem.

In various visual representations of deities, the fabrics of the garments differ
in the character of their ornamentation. Thus, in a composition on a bronze plague
discovered at Serbar Tepe (Giyimli, Turkey), the deity, most likely Haldi is
depicted wearing a short-sleeved jacket with curved fringed edges at the front,
beneath which he wears a long dress made of fabric with linear ornamentation.
Along the hem, an additional band with a herringbone motif*® (possibly
embroidered) is attached to the main fabric (fig. 59). Here, the divine image is
presented in the guise of a youth. In this respect, it is also noteworthy that in
various compositions deities are depicted both with and without beards, as youths
or as elderly. According to F. Konig, the god Haldi was perceived as a youthful,
mature, or aged figure®. It is quite possible that a certain differentiation also
existed in the forms and details of attire. The principal type of cut of divine
garments in Urartian art is also repeated in depictions of figures performing sacred
actions. Based on fragments of wall paintings discovered at Altin Tepe, Garibin
Tepe (Van, Turkey; newly discovered wall paintings, and Erebuni, it can be stated
that among the preferred colors of sacred costume were red, white, and blue (figs.
60-62). In one fragment of a wall painting from Altin-Tepe, contrasting
combinations of red and white are used in the garments of figures wearing horned
headdresses, while white is also chosen for the depiction of the body®. In Hittite
culture, priests performing ritual actions also wore red-and-white garments as
“purified” attire. One Hittite text mentions red priestly garments used in ritual
practice, as well as the symbolic significance of white and red colors®. Recurring
figures in the wall painting from Altin-Tepe are depicted in long garments with
gussets of plain light-colored fabric at the elbows and, apparently, striped bands
decorating the hem. The waist is emphasized by a fringed shawl thrown over one
shoulder and wrapped around the waist, likely also secured with fibulae fasteners.

Military attire likewise occupies a special place in men’s costumes. Battle
scenes depicted in the artistic decoration of helmets and other weapons reveal the
main types of military dress of the period. The earliest examples of Urartian
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military equipment are presented in reliefs from the Balawat Gates. In the 9™
century BCE, the warriors of King Arame wore short-sleeved, belted tunic-dresses
reaching the knees, as well as crested helmets. The basic forms of military attire,
judging by combat artistic compositions, did not have significant changes in
subsequent centuries. Warriors predominantly wore knee-length tunic-like
garments with belts, mainly pointed helmets (helmets with ear flaps also occur),
and boots with high shafts (figs. 63—-65). Over the clothing, scale armour was
worn, the small elements of which were sewn onto or fastened to a textile or
leather base®. Examples of Urartian scale armor, like Assyrian specimens, were
discovered at Karmir Blur®. In some representations of warriors, Z-shaped
sholelaces are visible on high-shaft boots>. Within the sphere of weaponry of the
Van Kingdom, the artistically diverse decoration of bronze helmets is of
considerable scholarly interest, likely due to their applied and symbolic functions.
Metal helmets have been found in various regions of the Kingdom of Van. Judging
by images preserved on different monuments of visual art, helmets were already in
use in the Armenian Highlands by the 2" millennium BCE. The Urartian bronze
helmets that have survived to the present day display a wide variety of forms and
decorative design®. Pointed helmets were especially widespread. Based on the
artistic decoration and iconographic features of the extant examples, it may be
assumed that these helmets originally possessed different symbolic and functional
meanings. Primary information regarding the forms and use of helmets from the
period of the Van Kingdom is provided by the depictions of helmets worn by
warriors of King Arame’s army in the artistic decoration of the Balawat Gates, now
housed in the British Museum, as well as by the inscription of King Shalmaneser III
preserved on these gates. The profile representations executed according to ancient
Near Eastern artistic conventions convey only the external silhouette, making it
difficult to assess the nature of the decorative details. Urartian helmets have been
found mainly at monuments of two types: temple complexes and palace armories™.
Helmets have been discovered at Karmir Blur, Altin Tepe, and Cavustepe
(Turkey), as well as at other sites, while numerous helmets with unknown
provenience have also been recorded. This circumstance complicates the
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establishment of a coherent periodization of artistic development based on
chronological and topographical criteria. It is assumed that the helmets found at
Cavustepe and U(;-Kale (Turkey) belonged to warriors who perished in combat®’.
Comparative analysis of the most well-known examples allows for a general
understanding of the principal forms and decorative features of Urartian helmets
dating to the 9"-6" centuries BCE. It is also likely that a significant number of
helmets were lost in various periods because of looting and subsequently entered
the antiquities market. Looting also led to the loss of helmets mentioned among the
treasures plundered from the temple of the god Haldi in Musasir during the
military campaign of Sargon 1I°®. Epigraphic sources indicate that, in addition to
serving as standard military equipment, helmets also functioned as cult objects and
were presented as offerings to temples and deities®. This is evidenced by helmets
discovered among cult objects in the temple area of the Altin Tepe site®. Cultic
iconography on the frontal sections of certain helmets suggests that helmets with
such decoration were worn during special ritual ceremonies. This interpretation is
further supported by the depiction of a helmeted figure participating in a ritual in
one relief composition®. Cult objects were stored not only in temples but possibly
also in sacred zones within palace complexes®. Of more than half of the known
helmets from the ancient Near East, Urartian helmets constitute the majority®.
According to O. Belli, during the reign of King Argishti | (786-764 BCE), a
stylistic transformation occurred in helmet decoration, whereby geometric
ornamental motifs were replaced by figurative imagery®. Within the artistic
metalwork of the Kingdom of Van, helmets adorned with ritual scenes occupy a
special place. Particularly expressive are thematic compositions devoted to military
processions, hunting scenes, and ritual activities. Among such examples, a bronze
helmet bearing an inscription of King Sarduri Il, discovered in 1947 at Karmir
Blur, is of particular importance. On the lower part of the helmet, a cuneiform
inscription records its dedication to the god Haldi by Sarduri Il, son of King
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Argishti 1. Excavations conducted in 1950 uncovered another bronze helmet with
a cuneiform inscription of King Argishti I, son of Menua, whose artistic decoration
corresponds closely to the earlier specimen®. Both helmets share the same
decorative type (figs. 66—67). From an artistic perspective, bronze helmets bearing
the so-called “lightning-shaped” symbol of Teisheba, discovered in various regions
of the Van Kingdom, are also noteworthy. Helmets incorporating Teisheba’s
symbol can be divided into two types based on their decorative features: helmets
depicting the symbol of Teisheba alone, and conical helmets in which this symbol
is combined with a vertical relief element (fig. 68). On the helmet’s front center, a
distinctive relief graphic motif is placed (identified by A. Patrick as a trident®’)
which B. Piotrovsky interprets as a symbol of the deity Teisheba®. In this regard,
the attribution of this symbol specifically to Teisheba on helmets bearing
inscriptions dedicated to the god Haldi appears somewhat questionable®. Some
scholars interpret this symbol as the trident of Haldi’® or as animal horns™. It
cannot be ruled out that such helmets were worn by warriors of special military
units. According to the inscription from Mher’s Door, the principal deities of the
pantheon possessed their own “troops,” to whom sacrifices were offered™.
According to P. Calmeyer, this symbol on the frontal part of the helmet represents
a royal emblem”. Representations of the combat images of deities are presented in
the circular composition of the bronze shield discovered at Upper Anzav (Turkey).
The archer figures depicted on the shield are also shown wearing helmets (figs.
69-70). Metal quivers, slung over the shoulder and decorated predominantly with
military iconography, also played an important role in martial attire. On wooden
figurines discovered at Karmir Blur, dagger sheaths are suspended from the belt
(fig. 71). An understanding of Urartian military equipment can also be derived
from depictions of warrior deities, foremost among them Haldi’*. Based on
cuneiform inscriptions, Haldi was envisioned as a warrior and acted as the leader
of the army in warfare.
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In Urartian culture, the image of the hunter is known from a fragment of
wall painting discovered in the palace complex of Erebuni. The figure depicted
wearing a blue tunic with short sleeves. On his head is a soft flap hat with a nape
element extending onto the shoulders and ear flaps (fig. 72). Depending on climatic
conditions, fur and leather may also have been used in hunting and military
garments in the Kingdom of Van, as in Assyria®. It is difficult to determine
whether the attire depicted here belongs to an ordinary hunter-king or to a
sacralized figure, since the hunting motif, which was widespread in the fine arts of
the Ancient Near East, functioned not only as a royal pastime but also as an
integral component of royal rituals”®. The image of the hunter-hero may also be
discerned in armed horsemen depicted in lion-hunting scenes in the decoration of
certain bronze belts, where they typically wear knee-length garments
characteristic of military dress (figs. 9-10). In one fragment of a Urartian belt, a
spear-bearing hunter is shown wearing an ornamented garment with a triangular
neckline, short sleeves, wide belt and a soft cap. A figure of an archer clad in a
long traditional garment and a helmet is also known from one cultic metal plaque.
In the wall paintings of Erebuni, an image of a shepherd has also been preserved,
wearing a long white garment complemented by a blue cloak and a long ribbon-
like headband (fig. 74). In one of the fragments of the wall painting, part of the
figure of another herdsman accompanying the bulls, or possibly a temple
attendant, is preserved. He wears a short tunic and a one-sided fringed shawl
descending from the waist’’.

Within the study of male costume, the attire of clay fish-like figurines
discovered at Karmir Blur is also of considerable interest. These small clay
statuettes depict bearded beings whose heads and bodies are covered by a relief
headdress-cloak in the form of a fish head (fig. 75). Traces of blue pigment have
been preserved on the scaly “fish” garment, likely symbolizing their aquatic
nature”. The iconographic prototype of fish-like deities appeared, for example, in
Kassite-period art and became widespread in later Neo-Assyrian and Neo-
Babylonian cultures™. Similar clay representations of fish-like bearded beings were
also found in the subterranean areas of buildings in the cities of Ashur and
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Nineveh®, These fish-like beings most likely possessed significant cultic meaning®,
and it cannot be excluded that the real prototypes for these images were priest-
shamans who performed certain rituals while wearing fish-like garments (an
impression of a Urartian seal depicts such a priest or deity®?). By comparison with
Assyrian reliefs, it may be assumed that the horned head element was fashioned in
the form of a fish head, from which a cloak descended along the back, following
the contours of a fish’s body. It is noteworthy that, in its general morphological
characteristics, this image resembles the overall silhouette of Christian sacred
clerical vestments featuring the klobuk.
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WOMEN’S DRESS

In studies devoted to the culture of the Kingdom of Van, the symbolic
meanings embedded in the compositional content of discovered artifacts remain
insufficiently explored. Likewise, the differentiation among female figures depicted
in Urartian art—their social status, professional functions, and especially the
characteristics of their clothing has not yet been comprehensively examined.
Within the framework of the present study, and in the broader context of cultural
interactions in the Ancient Near East, the principal sources for reconstructing the
image of women are archaeological materials from the Kingdom of Van and
neighboring regions, together with references preserved in written sources.

Analysis of iconographic compositions indicates that the selection of artistic
devices, auxiliary compositional elements, and above all the features of costume
play a decisive role in identifying women’s social, ritual, and symbolic functions,
serving as primary markers of status. The limited written sources that mention
women employ the Sumerian ideogram “MUNUS™. In addition, the terms “Uedia”
and “lutd” occur. According to some studies, “UOedia” was used specifically in
reference to women of lower social status (such as servants or concubines)’. The
term “sila” also appears in inscriptions and, according to F. Koénig, denoted a
woman, mother, or sister®, One cuneiform inscription mentions the word “sila” in
the context of sacrificing a cow to the wife of Haldi, thereby confirming its
meaning as “woman™. It is likely that the term functioned as a general designation
of female gender®. In addition, the word “gaSan”, translated by scholars as “lady,”
is attested in inscriptions. Written references to noblewomen are extremely rare.
Only three Urartian sources mention queens®. Of particular significance is the
inscription referring to Tariria, wife (or possibly daughter’) of King Menua,
recorded on Menua’s stone inscription documenting a vineyard dedicated to her
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along the famous canal constructed by the king (Van)®. This reference provides
important evidence that queens in the Kingdom of Van possessed personal
property. Another inscription, engraved on a gold object discovered during
excavations at the fortress of Ayanis, refers to the possessions of Kakuli, probably
the wife of King Rusa 11°. The fact that only one woman is named in royal
inscriptions has been interpreted as evidence for monogamy among Urartian Kings,
although textual references to harems are also known™. There is also evidence of
marriages between neighboring kingdoms". Such intercultural phenomena likely
contributed to similarities and mutual influences in fashion. In addition to written
sources, archaeological excavations have revealed burials of royal women (Girik
Tepe®, Kayalidere®, Altin Tepe* (Turkey) etc.), which have yielded gold, silver,
and bronze ornaments, as well as gold flower-shaped buttons (in the burial
complex at Altin Tepe, gold disk-shaped objects were found near the bodies, which
were likely sewn onto garments®). Cosmetic containers-eye makeup, and ear-
cleaning implements discovered at Ayanis attest to the importance of body care
and aesthetic practices in the Kingdom of Van®. In the Ancient Near East, facial
care was customary among both women and men". It is particularly noteworthy
that women also participated in military activities’®. The existence of female
warriors is attested by the burial of a young woman of high status discovered at
the Bover 1 site in northern Armenia (Shnogh, Lori Province), Tomb N¢ 17, dated
to the 8"-6" centuries BC. The injuries observed on her skeletal remains suggest
that she was a soldier who took part in warfare®.

From an artistic perspective, iconographic compositions on bronze cult
plaques and belts are especially informative, depicting noblewomen—possibly
goddesses or priestesses—as well as women of different social strata. Although no
written sources explicitly mention priestesses, iconographic evidence suggests the
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presence of female members of the Urartian clergy. Women shown before deities
in scenes of worship and offering may plausibly be interpreted as priestesses or
temple servants, given the ritual context of these compositions®. Iconography
further suggests that women occupied a prominent position in both the spiritual
and secular life of the Kingdom of Van?. This interpretation is supported by the
presence of goddesses of varying rank within the state pantheon. The existence of
female deities likely reflects the significant role of women in society. Numerous
belts depict festival and ritual scenes involving women, who appear actively
engaged in decorative and applied arts (such as carpet weaving), music and dance,
and temple rituals. The decipherment of the cuneiform inscription of the Mher’s
Door reveals the names of approximately thirty-five goddesses, listed after the
male gods and receiving fewer sacrifices”?. Does this testify to a tradition of
women’s social subordination in comparison with men, as suggested by S.
Hmayakyan?”. In iconography, scenes of worship of male deities include both men
and women, whereas worship scenes dedicated to female deities depict women
exclusively (figs. 76—78). Knowledge of Urartian women’s attire derives primarily
from two and three-dimensional artistic representations. Although most surviving
images are cultic in nature, analysis indicates that the garments worn by women
did not differ significantly from those worn by goddesses. A wooden figurine from
Karmir Blur preserves a representation of a noblewoman, depicting her wearing a
necklace and holding a mirror and a fan*. Certain compositions further indicate
that bead ornaments held not only aesthetic but also ritual significance, as
evidenced by bead strings held by ritual participants on some belts. These may
have functioned as ritual counters or prayer beads, analogous to practices in later
religious traditions. Due to the abundance of metal decorative elements, festive
women’s attire was likely quite heavy®. A three-dimensional understanding of
women’s clothing is provided by a bronze figurine from the Darabey Fortress near
Van (fig. 69). The figure raises her right hand with an open palm, while the left
hand, pierced with a hole, likely once held a branch®. A similar standing female
figure is known, and both are generally interpreted as representations of the
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goddess Arubaini. According to the cuneiform inscription of the Mher’s Door,
Arubaini was the consort of the supreme god Haldi and the principal goddess of
the Urartian pantheon?. Her name frequently appears in inscriptions related to
construction activities and garden planting. At the same time, it remains a matter
of debate whether the statuette represents a goddess or a mortal woman?. It is
possible that the image depicts another goddess of the Urartian pantheon®. On the
bronze, the craftsman rendered the texture of the fabric and the contouring
features of the garment with great skill. The figure wears a long and patterned
garment with elbow-length sleeves, a neckline opening, and rectangular
ornamental motifs. In Urartian artistic decoration, the floral rosette motif is the
most widespread and was employed not only in textiles and furnishings but also in
monumental art (as evidenced by the gilded bronze rosettes discovered during
excavations at Ayanis®). The chest is adorned with a necklace (apparently a metal
chain) and a lion-shaped cross pendant (according to B. Piotrovsky, it has the form
of a small dagger®). The cross-shaped pendant was apparently associated with
ideas of the sun, fire, and fertility®>. There is also a hypothesis that the lion-shaped
ornament functioned as a clasp®. Numerous similar fibulae (garment fasteners) are
known* (figs. 31, 32) (including a pin in the form of a lion*). Lion-shaped
ornaments are also attested in the Armenian Highlands, as evidenced by the
discovery of a lion-shaped bead from Lori Berd, whose style and manufacturing
technique are associated with the Urartian tradition®. Similar crosses can also be
seen on Assyrian monuments, in the form of earrings or pendants*’. The
symbolism of the lion-shaped ornament on the goddess’s chest apparently has deep
ancient roots and is comparable to the depiction of a lion on the chest of a female
figure represented in one rock carving®. In the earliest beliefs of the peoples of the
Armenian Highlands, women seemingly embodied the idea of motherhood and
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fertility, as evidenced by female figures depicted in rock art in association with
celestial bodies, symbolic creatures, and lions®*. Comparison with a similar image
represented in the composition of a gold medallion discovered at Toprak Kale (fig.
80) allows one to conclude that the statuette held a branch of the Tree of Life*® in
its hand, which was apparently associated with ideas of fertility and vegetation®.
Within the pictorial field of the medallion, the horizontal ornamental band with
vegetal elements is likely connected with the idea of fertility*>. The same
iconographic type is repeated in various two and three-dimensional artistic
compositions, both in representations of the goddess and in images of her
worshippers. In all likelihood, women and mothers in the Kingdom of Van were
perceived in a manner analogous to the supreme goddess Arubaini, who, according
to A. Martirosyan, functioned as the Great Mother, as well as a goddess of the sky,
eternal waters, and vegetation®®. Although it is customary to interpret the
medallion composition as a scene of worship of the goddess Arubaini, earlier
scholars also suggested that it may depict a queen and her attendant* (in the case
of the attendant, however, the type of divine garment characteristic of the elite
raises doubts). The attire of the statuette features a decorative slit on the front,
while the lower edge is finished with a double row of fringe. According to B.
Piotrovsky, the dress is comparable to Assyrian examples*. The decorative slit at
knee level indicates that the garment consisted of two parts®. The upper dress
displays a pronounced joining seam along the side. The sleeves were most likely
cut in one piece with the body of the garment (fig. 81). This form of female attire,
repeatedly appearing in various Urartian compositions, suggests that it constituted
a generally accepted traditional type of dress during the period in question.
Judging by the appearance of female figures represented on certain pendants, an
elongated bottom edge (hem) was probably also used in the back part of women’s
garments®’.
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An integral component of female dress was the headscarf, which, judging
from visual representations, was made primarily of fabric matching the main
costume (possibly patterned or embroidered), varied in length, and was decorated
with fringe along the edge. In the Kingdom of Van, the form of the headscarf
appears to have consisted of a square or rectangular piece of fabric, like Assyrian
fringed shawls*®, which was draped over the head and partially covered the body.
Women secured the headscarf with pins and fibulae, as evidenced by various types
of fibulae and pins uncovered during archaeological excavations*. The headdress
evidently carried important significance as a marker of social status. Notably, in
later Armenian traditional costume, the head coverings of married women and
young girls differed in form, ornamentation, and color. Armenian girls went
bareheaded until reaching maturity, whereas after marriage the wearing of a
headscarf became obligatory. Beyond its aesthetic function, the headscarf in the
Armenian Highlands for centuries served as an indicator of a woman’'s age and
social position®. It is reasonable to assume that in pre-Christian Armenia, as in the
medieval period, the headscarf symbolized female maturity®. In Armenian
tradition, a woman with a covered head was considered engaged or married. Thus,
in Sasun, the phrase uttered by matchmakers at an engagement “we have come to
ask for the lachak (headscarf, in Armenian)” symbolized a girl’s maturity and
readiness for marriage®. In this context, an episode from Armenian epic poetry is
also indicative, in which Msra Khatun sends Mher a belt and a headscarf as a sign
of a marriage proposal®. According to several studies, in antiquity the custom of
women covering their heads was linked to the tradition of concealing hair from
strangers, as hair was endowed with magical significance associated with notions
of vegetation and fertility>. In various cultures, the head was regarded as a sacred
part of the human body, and special rituals were even dedicated to it™. According
to S. Hmayakyan, in the Kingdom of Van the wearing of a headscarf was not
obligatory for young girls®. Depictions of girls with uncovered heads on certain
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votive plaques and belts serve as visual evidence of a symbolic distinction between
women’s and maidens’ attire. To better understand the meaning of the headscarf in
representations of female figures of the Kingdom of Van, one may turn to
comparisons with Hittite texts, in which girls symbolized purity and virginity,
while women embodied maternal magical power®. The headscarf used by Hittite
women was known as Kariulli or kuressar®®. It consisted of short or long length
cloth in red, blue, or white (depending on social status), covering the body from
head to toe. This element formed part of the traditional wedding costume and
persisted in women'’s dress of the region in subsequent centuries. It is characteristic
that in Assyrian society noblewomen likewise wore veils of fine fabric, fastened to
the head with a special headband™. The tradition of socially distinguishing married
women from girls also existed in other Ancient Near Eastern cultures®.
Unfortunately, information about young girls in the Kingdom of Van has not
survived, but Mesopotamian sources, for example, indicate that in Babylon
reputable families traditionally married virgins, the so-called “pure” girls®.
Assyrian written sources mention that by law women, daughters, and widows
were permitted to wear headscarves, whereas women of disreputable behavior and
female slaves were forbidden to do so (women wearing headscarves in public also
covered their faces)®”. Certain marriage rites were likewise associated with the
headscarf. The wearing of a headscarf appears to have been of great importance in
the traditional thinking of Hellenistic Armenia as well, as vividly attested by
terracotta figurines of the 1°-2" centuries CE, whose iconography closely
corresponds to the image of Arubaini®® (fig. 82) and later to the Christian image of
the Virgin Mary. This tradition was likely inherited in Armenian folk costume of
the Christian period. In early Christianity, women were required to wear veils
when attending church®. According to foreign travelers, Armenian women
continued to wear veils outdoors until the nineteenth century®. In Armenian
custom, women visiting shrines donated headscarves to temples®®. Thus, in the
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Armenian Highlands the headscarf possessed not only decorative but also cultic
significance®’.

In Urartian decorative and applied art, belts depicting festive processions
involving women (figs. 13-19) are particularly notable for their artistic richness.
The predominance of female figures in ritual scenes dedicated to the lives of
noblewomen or goddesses suggests that such belts most likely belonged to women.
The central figure in the decoration of these belts toward whom all actions are
directed is usually a seated figure on a throne. It is possible that in these ritual
scenes the principal goddess of the Urartian pantheon, Arubaini, is depicted, or
alternatively a queen-priestess identified with her within the ritual framework.
The central figure is invariably distinguished by the presence of a headscarf®.
According to E. Grekyan, certain scenes may represent episodes of wedding
rituals®. It is possible that marriage celebrations were likened to the ritual of the
sacred divine marriage, traditionally performed during New Year festivities”. In
this context, a pictorial fragment is also noteworthy in which the main figure—a
woman in a long garment and veil has a covering held above her head on both
sides. Some scholars believe it served to protect her from the sun or rain’.
However, its ritual function as a special cultic veil cannot be ruled out. Support for
this assumption may be found in the fact that the principal figure (identified by E.
Grekyan as either a queen or a goddess®) is not merely shown in motion but is
depicted with raised hands in a posture of worship, which clearly indicates the
religious character of the scene. The cloth may have been intended as an offering
to the goddess or used within specific wedding rituals. Scenes of weaving depicted
in the iconography of certain belts may also be associated with the goddess
Arubaini, who, according to S. Hmayakyan, may have functioned as a patroness of
crafts and arts”. As a parallel, one may recall the ancient Greek tradition in which
women, during festivals dedicated to Athena, solemnly carried and presented a
special ritual textile to the temple. The young women depicted in the pictorial field
of the Urartian belt without head coverings are most likely servants (although it
cannot be ruled out that they are participants in a wedding rite—young women

87 Stepanyan 2006:36.

88 Ziffer 2002:645.

% Grekyan 2008:293.
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2 Grekyan 2008:294.
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from the bride’s entourage). Such rituals are unknown in other cultures of the
ancient Near East’®. It is possible that the scenes depicted on Urartian belts
illustrate a rite associated with the preparation of a headscarf for a goddess or a
bride, accompanied by singing and dancing. In one fragment, an offering scene is
shown in which participants carry necklaces of beads, footwear, and other
objects—possibly elements of a bride’s dowry. The female figures wear skirts with
belts and apron-like elements, as well as long strings of beads hanging from the
waist. The iconography of Urartian belts recalls medieval Armenian wedding
customs, which preserved practices rooted in pagan tradition, with dances and
songs as integral components. It is noteworthy that young maidens also
participated in such rites during the medieval period™. It is conceivable that in
Urartian times, as in later periods, there existed a specific day in the festive
calendar on which the bride’s veil was removed. The wedding headscarf held
particular significance in Armenian tradition. In some regions it was preserved as a
revered object throughout a woman’s life and even used for oath™. In this context,
it may be suggested that such belts also formed part of a bride’s dowry (as in later
Armenian tradition”). Some belt scenes apparently depict women baking bread at
a tandoor oven, as well as figures standing before a loom, presumably engaged in
weaving®. A reference to women baking bread appears in one Aramaic text
dedicated to the god Haldi’®. On the Urartian bronze belt described above, women
are shown working at a loom either weaving fabric or spinning thread similarly to
medieval Armenian tradition (according to E. Grekyan, shuttles are also
depicted)®. Given the scarcity of written sources on weaving in the Kingdom of
Van, a text discovered at Toprak Kale is especially valuable, as it mentions more
than sixty weavers associated with a palace-temple complex (the Sumerogram
“MUNUS” indicates that these were women®). The practice of maintaining
weavers within palace complexes in later medieval periods is corroborated by
archaeological finds from the princely residence of Dvin®2. The tradition of sacred
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garments already existed in the Kingdom of Van, as evidenced by Sargon II's
reference to garments dedicated to deities and kept in the temple of Musasir. It is
possible that sacred garments were produced by weavers attached to temple
complexes, much as they were in medieval monastic workshops. It is also
conceivable that the women depicted weaving on belts were producing fabric
intended for ritual headscarves rather than ordinary cloth or carpets. Written
sources indicate that in the Ancient Near East weaving was predominantly an
occupation of elite noblewomen®® (as in Elamite and Hittite cultures®®), suggesting
that the figures represented may be aristocratic women of the Kingdom of Van. In
Armenian tradition, women played an exceptionally significant role in textile
production. From an early age, girls were taught wool carding and spinning and
participated in textile manufacture®®. Continuity with Urartian art is also evident
in the ornamentation of various elements of Armenian costume. Moreover,
Urartian costume ornamentation incorporated both motifs widespread in the visual
arts of the period and images inherited from earlier epochs, particularly Bronze
Age ceramic ornamentation. As for the question of whether Urartian queens wore
crowns, it remains debated. Female headdresses in the Ancient Near East are
known from both Egyptian and Mesopotamian cultures. Judging by Urartian
monuments, queens wore either the traditional headscarf or a combination of a
headscarf and a headdress, similar to those depicted on goddesses. The existence of
richly decorated head ornaments made of precious metals and stones are also not
excluded. In medieval Armenian history, the tradition of queens wearing crowns
appears to originate from the court of King Trdat, at whose insistence Queen
Ashkhen began to wear a crown®. Despite references to various female deities,
representations of goddesses in the art of the Kingdom of Van display a certain
uniformity, likely due to the dominance of the cult of the principal goddess®” of the
pantheon or to established ideals of the female image. Belt iconography also
provides insight into the attire of attendants, possibly temple servants or
priestesses. It is also possible that they represent hierodules®® — a special class of
priestesses trained in behavior, music, and other arts®. Festive-ritual scenes on
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8 Darga 1992:318, fig. 304.

® Grigoryan 2011:12.
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some belts reveal costumes of musicians, dancers, and servants. Attention should
be paid to the feathered headdresses and the soft caps adorned with ribbons. It is
possible that various examples of decorative and applied art featuring such
iconography, including belts, were intended for the worship of the goddess or
functioned as votive offerings® (as a parallel, one may cite cult objects dedicated
by women to the goddess Ishtar in ancient Mesopotamia®™). Another interpretation
holds that such scenes on belts reflect a funerary ritual®’. In one fragment, the
headscarf of a seated female figure on a throne is rendered in a highly distinctive
manner, featuring protruding elements reminiscent of shamanic attire associated
with the embodiment of a deity. Some scholars believe the figure represents a
goddess and that the headscarf is decorated with symbolic tongues of flame®. Such
attire may have been characteristic of fire-related rituals. In the Kingdom of Van,
fire worship was apparently associated with principal deities whose fiery aspects
are known from various artistic compositions®. At the same time, the decoration
may have carried other symbolic meanings. In reality it could be the decorative
band on fabric, perhaps adorned with tassels or feathers. Study of belt iconography
indicates that dotted and linear motifs were widely employed in textile
ornamentation in the Kingdom of Van. In one composition, attendants of the
enthroned main figure are shown wearing garments with short sleeves and wide
belts made of different fabrics, one of which is distinguished by a herringbone
pattern, as well as decorative slits on both sides of the skirt, to which a rear
element forming an elongated hem is attached. This suggests a garment with a cut
waistline and a separately tailored skirt composed of multiple parts. Plant motifs
dominate belt ornamentation, as in other examples of Urartian decorative art, later
symbolizing fertility in Armenian costume®™. Animal imagery on belts likely also
carried symbolic meaning. In ancient times, zoomorphic images performed an
apotropaic function®®. According to T. Kendall, animal images functioned as
protective beings®’. This phenomenon was apparently inherited in traditional
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Armenian costume as well, where symbolic motifs adorned specific areas of
clothing to ward off evil forces (such as the neckline, hem, slits, and so forth).

Urartian artistic compositions also depict adornments, whose three-
dimensional forms can be inferred from luxurious gold examples found at Lori
Berd (fig. 36). Such ornaments later developed in Armenian headdress traditions.
A type of flat cap-like headdress was apparently used in women’s costume,
exemplified by a flat cap with rosette ornamentation depicted on an ivory statuette
of a female figure from Toprak Kale (fig. 83). This is a rare and remarkable
example of a nude female figure in the art of the Kingdom of Van, comparable to
Mesopotamian images of Ishtar. Some scholars suggest the existence of a cult of a
nude goddess in the Kingdom of Van®. Notably, nudity here is accompanied only
by a headdress. Similar headdresses were known in Hittite culture, both in
combination with a headscarf and independently, comparable to the “chombar”
worn over an “arakhchi” in Armenian costume. This type of rosette-decorated
headdress may also have been worn by men in the Kingdom of Van, as evidenced
by the head treatment of an anthropomorphic statuette from Toprak Kale (fig. 41).
The type appears to have undergone further development in Armenian traditional
costume. It should be noted that Armenian girls’ headdresses were adorned with
pendants and beads for apotropaic purposes. The ornaments on the statuette’s
headdress may have had similar symbolism. V. Hatsouni has suggested that this
headdress type, with certain variations, may be compared to the head ornament of
Queen Erato depicted on a coin®®. Another type of low cap made of soft fabric with
narrow brims is shown on a female anthropomorphic representation forming the
neck of a faience vessel discovered at Karmir Blur (fig. 84).

Thus, on the basis of the limited Urartian finds analyzed in the present
study, it may be concluded that, despite the structural uniformity and simplicity
characteristic of the period, Urartian costume was distinguished by a diversity of
forms and a rich aesthetic expression. Artistic compositions indicate that in the
Kingdom of Van the forms of dress, the textiles, and each decorative element
possessed significant utilitarian and aesthetic value. Traditional approaches, a
complex and symbolically charged ornamental system, and the rich experience
accumulated in this distinctive sphere of decorative and applied art were not lost
but were further developed in the subsequent cultures of the Armenian Highland.

% Yesayan, Hmayakyan 1980:214.
% Hacouni 1923 (fig. 33).

~135~



+PrUHUVNAREBUL SULY
CIIMCOK JIMTEPATYPbI
LIST OF REFERENCES

Uqnybtgh L., Lmuply Ugnybgnt wlgugh dwuniupubp  hwywpuoniu,
Gplwt, «Shgpuu Uké» hpuwnwpuljynipintu, 2010:

Uquuyw “U., Luylulywi wnwpuq b inknuigpnipynie, dult, hpunwpuwl-
snipynit 2nthgbpwhwy dhiptwt, 2006:

Uywuqyuu U., (ipwpinbpbu: Lepwlwunyeniu b hpdiwlwy punwyw-
oup, Gpliwt, GNL hpuwnwpwlyniejniu, 2013:

UJwuqyuwu U., Suglwlwu dngpnijpnulu mwpugpn (XIX g. - XX 7.
uljhqp), Gplwt, Luyfuiut UUL FU hpumwpuljynipintu, 1983:
Punupwu U, <duvwmp b Fwgpwppny: (pwpnnnad <uppuquit
wdnuumpyuly> Shup qumipjuu piunph onipeg, B. . Mhnwmpnjulphu b
huwghnnipiniup, ghnwluwu hnnpjwsutph dnnnywénm uhpdws wujwuh
nipupnugtin, htwgbn b wplibjugbn Pophu Bnphuh Mhnupnduym hp-
pwwnwlhu, Gplwu, 2014, 145-160:

Punupwu U, Gpuhh wuwpnmwdniup m wuwanhbpuqpnipiniup Lwiih
puquiynpnipniunid, <hu Uplikgp, 1 (6), Gplwu, 2014, 10-35:

FPunupwu U, (uwupnipuwpup, Fugpuppniu (Fugdwppniy) b Odwuw-
nh wpdwiwgpnypiniunid hppuwnwlywd «fuwmph hhup», Sugng dowlng-
rh b yuundnipju u hpjwip, hwbpuybnwluwt ghnwljwu bunw)pywh
umniptph puwnpwuh whpwd wujwuh yuundwpwl, pwuqupuiwgbn
Lwypbumph Upnnh Pwpubnpuuh duurnjuu 80-wdjulhu, Gphwu, 2018,
114-135:

FPunupwu U, dappu Uudunfh Juhwuhu npguqifud wnwep wumnyu-
dnygniup, tu. UpnJjwuh wudwt hwjjuiuwu yhnmwiwt Jwuluw]wpdw-
Juu hudwjwuwpuwl, Nuwwndnpmu b hwewpuughnnpniu, Swpb-
ghpp, ghnwlfut hnnpjwéubph dnnnywént, 4, Gplhw, 2018, 185-200:
fynywin U, Gplpugnpdwluu wuwpmwdniuph dh pwup hlnplp hwyng
dtip, Upfuwumnipymuttin Lwjwuwmwth yhnwljuwt ygundwlut putqupu-
uh, 1950, 3, 5-72:

~ 136 ~



10.

11.

12.

13.

14.

15.
16.

17.

18.

19.

20.

21.

22.

23.

Ypbljywn 6., GhLu (Mpwpinnd. (pwpannh pugnihhubinn, Cunph b
Ybpnuun. Unwuwly, Shu b wyunndnipgni, hnnpjwodubiph dnnnywoém uy hp-
Jwdé Uwpghu Lwpnmppniyywuh 80-wdjuyhu, Gplhwl, «Ghumpniu» hpu-
wmwpuwlsnipiniu, 2008, 292-309:

Ypbljywn 6., Unpwhwpn Jhuynipiniuubp (Mpupunnmmd’ dwwdwgnp-
dnypquis dwupu, Ypuu Uplbjpnd, hnpjwoéubiph dnnnjwoént, Npuly I,
Gplwt, ££4 FUU Uplitpwghmmpjut huumhwnnun, 2023, 26-42:
Yphgnpywn b., <wyhwluwin wqgquypu nmwpwg, «Uunwpbu»  hpunw-
puljsnyniu, Gpluw, 2011

Twypywu U., Mujuqubp huwylwluwu dhouwnupuwu hhpwnwlwy wp-
Yhunp wuwndnipjuy, Gplowt, Suguljuu UUL GU hpunwpuysnpynt,
1981:

THubgywu U., Luywumwiup nuljpu bpluph it wwpuddw dwdwiiu-
huwppowunid, Lpu Cwjwumwuh nufjhu d.p.w. Il hwqupudwl d.p. XIV
nup, Gphwu, 44 FUU «GFhnmpniu» hpuwnwpulympintu, 2007, 135-
150:

Guwywu U., Gupdhp ppnip, Gphwt, «Qujuunw», 1982:

Guwyw U., Sdwywlywu U., (pupmnmuwlu gghump, Mundwpwtwuh-
npulwu hwuntu, 1980, 3, 203-215:

bihkybw I, Lunnp, Ugqugpuljuu hwuntu, 1913, 24 (1), 90-110:
Lwyuwybwu 6., Quiughqnip quijun: Uhipbp wwywquy nuniluwuppnt-
phwl hwdwp, F hwnnp, Quugliqnip, wpnwnwywsd wqgqugpuljuu hwi-
ntuhg, (Fhdhu, Sywpwt Y. Uwpuhpnutwugh, 1879:

fowgdwyywn U., Gupngplnup hwiunbpdwuph wunlbpuqpnipiniup huy
dhouwnupu dwiupuwiulupsnypgut dkp, Gplwt, «Upkg» hpumwpuy-
snipjniu, 2024:

Luynihpu Ik hp wpuqubpp, The Costumes of Armenian Women (Research
by M. Gevorgian, A. Bernardi, A. Nercissian, A. Stepanian, L. Massoumian),
Tehran, Published and Produced by International Communicators 77 Karim
Khan Zand. 1974:

Qwgniuh 4., Swynihhu wundnipbuwiy wnoln, dbEutnhl, U. “Lwqup,
1936:

Qwgniuh Y., Nuandnppiy hhu huy wmwpuwghy, Ybutnmhl, U. “Lwqup,
1923:

Sduwyuwljywu U., Sndubihyjwu b, {dwywljwu U, Shpumgywu U,
[ipuwpnmhpu Yyuwiupnid b dwhijuwiuhg hbnn, Yhup Uplkpnud, hnnpjwoub-

~137 ~



24.

25.

26.

27.

28.

29.

30.

3L

32.

33.

34.

nh dnnnwon, Npuy I, Gphwu, 44 FUU Uplbjwghwnipjuu huunp-
wmnuw, 2023, 101-123:

Qdwywlyywn U., Mpuwpnului Fowmb b Upnipwiul wunydwénipiniiubph
dwupu, NMundwpwwuhpuluwt hwugbu, 1982, 2, 127-139:

Qdwywlyywn U., Mpupmnuluis null, wpdwpl b null phpbquwwmn db-
nuyhntiubpp, Gplwuh glinupy bunh yeowlut wyuntdhw, gbnupy -
wnh wiuntdhuwh wwupbghpp, ghnwliwu wyuwmmpyniuubph dnnnjwént,
2005, 5-15:

Qdwywlywn U., Mipwpinnip nulpu, <pu Swjwumuwivh nufp dp.w.
hwqupwdjuly — dp. XIV pup, Gphwt, ££ FUU «Ghunnpniu» hpunmw-
nulgmpniu, 2007, 151-185:

Qdwywlyywn U., Mipwpnnihpu, Cuwnwiupph hlwqnindwyu hhduwpiunpp-
ubpp, Sutpuytmwlut ghnwdnynyh wmpbp wlhpduwé Eldw Ywpw-
wlnjwuh hhpwwnwlhu, Gplhwl, «Uyntup», 2001, 59-66:

Qdwywlpywn U., dwup puquafnpnipiut wnmwlwu §pnup, Gplowt, Y
hpunwpulympniu, 1990:

QUuwyuljyuwu U., Shpugyw L., [dwywlywn U, Unpghophupuppnad
2016 fo. whnjud Jupwuuwghu b hunfupynughu pungnidubpp. wwpilulun
hwnnppnud, «Upwqush phiniupmd», htwghnwliwu htwwgnunipiniu-
ubp udphpjuwé Stdwl fuwgwmpywuh hhpwnwyhu, Gphwu, 44 FUY
«Ghmnmpniu» hpuwwnwpulynipynt, 2018, 177-179:

Quuwywljyuw U., Shpugywu b., Sdwywljywu U, Gpln uwywlifud wi-
opljubinp punnulp Unp Updunfpph nuidpuwpwivwnuwpmnad (Gnp Updwy -
nh wppwywipudph 2014-2015 pp. hlwnwqminnipiniuubinh wpngniupubipn),
Cwjwunwth glnupybunh yhnwljuwu wjuntdhw, qnupytunh wljw-
ntidhwih mwpkqhpp, 2020, phy 8 (1), 6-25:

Lnjhwuuhuyywu Y., Epbpniuph npdwulwpubpp, Gphwu, <UUL U
hpunwpulympnty, 1973:

Nwhwnwpyw Y., Fpu punupp b upw whnnidubpp, Gphwu, LUUE
U hpwwnwpulsnpniu, 1952:

Uwpqupyuu &., Funpu huyng wnwpwqh hwiduwghpnd, Cuonwuhph hb-
mnwqgnundwl hhduwiunhpubpp, Swupuytmwiwu ghnwdnnny h wynipbp
whpywd Eddw Ywpuybnpwuh hhpwwmwyhu, Gphwy, «Uhnitup», 2001,
67-70:

Uwipmppnuywu <., Faqudue jknibph duynuwwuanlbpubpp, <wjuunw-
uh huwghnwlfwu hnyywpdwuutpp, 11, Gplw, 1981:

~138 ~



35.

36.

37.

38.

39.

40.

41.

42.

43.

44,

45,

46.

47.

Uwpwmppnuywu <., Funnygmius ulufnid’ b uwpiiwnwpnid, Gplhw,
«Uny tnwjuit qpnn», 1978:

Utjhpubip-£tYy L., <wjwunwumd hupdhp npnuiv ubphih wpinwnpnige-
Jwit wundnipiniu, CUUL FU Stntughp hwuwpuljulwu ghnnipyniu-
Utiph, 1946, 2-3, 17-26:

Uunuguwlwywn ., Suyhuluwl quppupybun: <pdiwlwy dninpufubiph
dwgnulu nmt qunuihwpuluy pnijuiinuiynyaniup, Gplwu, <UUMG FU
hpunwpulympniu, 1955:

Unyuktu lunpbuwgh, Nundniphiu <uyng, Gpluw, LUUL FU, hpumw-
nulgnpyniu, 1991:

Unjuhuyyw U., dwbp puquanpnipiuu (Fhuguph, (hpwpnn, Upw-
pun) dbhbiwgpnypiniup, Gphwu, L4 FUL «Ghnmpniu» hpunwpul-
snipjntu, 1998:

Uninnmuywn 2., Lwyhuwlui wwhuwdugp wuniwonipiuin it Fougnpp
hwpgh pnipg, Lpwptipn hwuwpwlwlwu ghnnipymuttph, 1985, 7, 61-71:
Lwhwytwmywu (}., Ghup hugng wjwunulwu pumwuhpnad (pun uw-
uniubighulbiph  wqqugnuiljut  unynpnygpubpp), MNundwpwwuhpulwl
huwntu, 2009, 1, 71-87:

Gwhpuwywu L., Mpwpinnt wnbndgudp [Puwuwmbpn b thwuwmwplubp (h-
pupunnt wlunnipguit pnipg], Gpluw, «Lnyju», 1994:

(ipuwpnm. Lwiuh puquiynpnyeiniu: Fnwdnubp Swyuumwh nipupinu-
hwu huwuypbphg (L.U. 860-585 pp.) (Cuywuwmuwinh wuwndnipiuli puili-
quipuith  hwjupwoéniubphg), Gphwu, <wjwunwth wWuwndnpjuu pul-
gupul, 2018:

MNunphYy B., <ughwlwy mwpwg: <uwgnyu dwdwiuwlubiphg dpusl Ubp
oplipp, Bphpnpn hpuwnwpwlnigniy, Gphwt, «Unymwjuu gpon», hpw-
wmwpuwlsnipiniu, 1983:

Nnnnuywu Y., Lhuwfun Fowmph Yapwupu pun ubywghp wpdwiiug-
pnyaniiilph, «YQuuptn», ghnwiwu hnpjwuéubtph dnnnjwom, 2018, 2
(75), 252-259:

Nnnnuwywu Y., Ghphpuwpupp Gluwlbpy jub wpdwiuplubinh §hpuw-
pughu pnidnaduliny i Shuwljuit wpwihwlnypyniup, L& FUY Upybunh huu-
whunin, «Yuuphn», ghnwfut hnpjwoéubkph dnnnwoém, 2018, 3 (76),
ko 237-243;

Nnnnuywu Y., Ghup dwup puquynpnipiun wpybunnad, Uhup Upll -
pnid, hnpjwsubph dnnnjwény, Npwy I, Gphwu, £& FUU Uplbkjwugh-
wnipjwl huunhwnin, 2023, 184-194:

~139 ~



48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

61.

Mnnnuywu Y., Nuanlbpugpulwy wnwudhwhwnynyeiniiubpp Lwup
puquynpnipruy  Yhpwupdbunnd, Gphwu, 44 FUU «Fhuniejnu»
hpunwpulympniu, 2024:

Nnnnuywu Y., dwnh puquiinpnyguit wunwoénihhulbinh hwiunbpén,
Cwywunwuh glnupybunh yhnwjuwu wjuntdhw, qnupytunh wljw-
ntidhwih nmwptqhpp, wpy tunwghnwiwu b hmdwuhnwp hbmwgnnnip-
jatuukp, 2017, 5, 88-92:

Nnnnuywu Y., dwbh puquufnpnyeuin qiuuwinp wunwdnipniuibph
wwnlbpugpulwy wnwudwhuwanlnipiniuubny m funphppupuiunipni-
up, Gphwuh glnupdbunh whnwjwt wjugbdhw, ginupybunh wiuo-
ntidhwih mwpkqhpp, 2016, 4, 166-178:

Uwdnmibjywu v., <pu Swjwumnuivh nyinnipuin. Nuondwlywiv wliuwpl-
ubp, hwwnnn 1, Stplhwt, «Upddut», 1931:

Uwuniugh ‘rwhp, <wuylwluwiu dngnyppulwu bynu, Gphwl, Swp-
wtinhpwm, 1961:

Uwpnupywu U., <uguwunmwup dwnwwunlbpubpp puph nuiphg dplsh
ppnugh nup, Gplwu, GNL hpuwnwpulynipintu, 2010:

Umbthwuywu &, (Ippwu jupdpp, Ubpdwynp b Uhghu Upliph tplp-
utip b dnnnynipnubp, 21, 2003, 387-399:

Umbithwuywu B., “Mjwqubp hugluluwy hnufud wpfbunp wwndnige-
jniuhg (Lwylwluin upwbn), Upibpughnwwu dnnndwént, 2003, 290-
310:

Umbthwuywu ., <uy dnpnyppuluiv wnupugh quipnuiiupupbinp (Ohuw-
jhu, grivughu b wpwughu hwdwlwpgbp), <wy wqqugpmpniu b pu-
Uwhjnunipiniu. Unipebp b niumduwuhpnipymuuby, 22, Gphwu, 44 FUU
«Ghmmpniu» hpuwwnwpulsnipgniu, 2007, 7-85:

Umtnhwuywn ., <Suglwluwiv gquuwpnpbpu nmt ppwig quipnumjbumnp,
Gplwuh gbnupybunh wEnwluwtu wjuntdhw, qbnupdbunh wugadhw-
1h muptighpp, ghnwjwt wyjuwwnnipjmuutph dnnnywoém, 2006, 36-43:
Shpwgywu Y., Mpwpmwlwu punupwlppnyaniup b wpbdbyyuwu bpw-
up, Mundwpwuwuhpuluu hwuntu, 1964, 2, 149-164:

Apn3un6a B., Pumyanror u mugpor opesueii Anamoauu, Mocksa, «Haykan,
1982.

ApyTionsan H., Semaederue u ckomosoocmeo Ypapmy, Epesan, Usnarenn-
creo AH ApmCCP, 1964.

Apyrionsan H., Kopnyc ypapmcrux waunoobpasueix naonuceii, Epesas,
HAH PA Usparesserso «'mryTron», 2001.

~ 140 ~



62.

63.

64.

65.

66.

67.

68.

69.

70.

71.

72.

73.

74.

75.

76.

77.

ApyTionsH, [Ipedanue o pumyarsHom nosace, ApMAHCKHH T'yMaHHTapHBIA
BectHuK, 2009, 2/3-1, 42-49.

BouapuukoBa M., «Kocmrwomy/“Suit”/ “Costume ”: onsim conocmasumenvro-
20 aHaAU3a 6 PYCCKOli, AaHTIIMICKOR M (PPaHIy3CKOM JIMHIBOKYJbTYypax, Spo-
cylaBckui nemarorudeckuid Becrauk, 2011, 1, (1), 273-277.

bpoxman 10., Kapmanneiii cooprurx cmuivHux mMomueos (npaxmuueckoe
pyrosoocmeo), Mocksa, Tosapummectso Turo-JIutorpacdmn .M. Mammicrosa,
1905.

Bappansan H., Pumyaisno-mugpoaroeuveckan cemanmura noaca na mAme-
puaae apmanckoii ceadebroii mpaouyuu, Otaorpacus, 2024, 3(25), 136-157.
Bapmuman E., 2Kenwuna 6 dpesnem mupe, Mocksa, «Hayxar, 1990.
Beprasos P., Ypapmcruii ¢ppaemenm nacmennoii scusonucu ¢ mpems eou-
Hamu u3 Bpebynu. Konmerxcm naxooku, ampubyyus u uxonoepagus, Axry-
aJIbHBbIe ITPoOsIeMbl TeOPHH M HcTopHH UckycetBa, 2023, 13, 12-24.
I'aren-Topu H., Mazuueckoe 3nauenue soroc u 201061020 ybopa 6 pycckom
Hapoorom meopuecmse, TI'VIM, Bbim. 1, Mocksa, 1926, 87.

l'ortrenpor ®., Beeobwasa ucmopusa cmuas u moost ¢ OpesHeliuiux epemer,
Mocksa, «®xemor, 2009.

HeaxonoB W., Accupo-Basuionckue ucmounuxu no ucmopuu Ypapmy,
Bectruk npesHeit ucropuw, 1951, 2 (36), 257-356, N2 3, 207-252.
Npsaxonos U., Ypapmckue nucvma u doxymenmor, Mocksa-Jlenunrpan, Us-
naresberBo akagemun Hayk CCCP, 1963.

Epeman C., Paszsumue 20podos u z0podckoii scusuu 6 opesneii Apmenuu,
Bectruk npesHeit ucropun, Mocksa, 1953, 3 (45), 11-31.

Ecasn C., Amyremor ceazannvie ¢ xyromom coinuya us Apmenuu, «Coser-
ckas apxeojiorusi», 1968, 2, 255-260.

Ecasu C., [ocnex opesneii Apmenuu, Epesan, Wsparesmbcto Epesanckoro
yHuBepcuTerta, 1986.

Ecasn C., Sawumnoe soopyxcenue 6 Opesueii Apmenuu (wumoi, uiremot,
nanyupu), Uctopuro-pusnonornyeckuit syprai, 1962, 1, 192-209:

Ecasn C., Ypapmcrue 6ponsosvie noaca lllupaxa u ux nosvie naparieiu 6
3anaonoii Apmenuu, HAH PA lllupakckuii neHTp apMeHOBeIYeCKHX HCCIle-
JoBaHMi, HayuHble Tpyapl, 2002, 5, 91-102.

Ku6anosa JI., I'epoenoBa O., JlamapoBa M., Haaocmpuposannas snyur.io-
neous moovt, [Ipara, «Aprusy, 1966 (otnedatano Ha pycckoM ssbike 1986).

~ 141 ~



78.

79.

80.
8l.

82.
83.

84.

85.

86.

87.

88.

89.

90.

9L

Kunskanos P., Tepuomaxus xax oona us uncuenuii yapcmeosanus (no MA-
mepuaaam [pesnezo Bocmoka), Asnatckuii 6ectrapuii: O6pasbl KUBOTHBIX B
tpaguuuax FOsxHo#, FOro-3anannoii u LenTpanbHoit Asun, cbopHHK crateid,
Canxr-Ilerepoypr, 2009, 25-28.

JloceBa W., Hexomopoie ypapmckue wserupHole usderus c uzobpadcenuem
pumyaishoix cyer, «Jlpesauit Mmup», Mocksa, 1962, 300-311.

Mapp H., Kasxasckuii xyromypnoiii mup 6 Apmenuu, llerporpan, 1915.
Maprupocsn A., Apmenus 6 snoxy 6pousst u pauuezo xceresa, Epesan, Us-
naresserBo AH Apm.CCP, 1964.

Heiixapar A., [lpoucxoxcoenue kpecma, Mocksa, «Coserckas Pocensy, 1975.
IInorpoBeknii b., Bawuckoe uapcmeso (Ypapmy), Mocksa, H3narenmbcrso
BOCTOYHOH JiuTepatypbl, 1959.

ITnorpoBeknii B., Hcxycemeso Ypapmy: VIII-VI ss. do u.5., Jlennnrpan, Usna-
TeJsibeTBo [ocymaperenHoro Opmurask, 1962.

ITnorpoBekuii B., Kapmup-bayp |, pesyromamor pabom apxeoroeuueckoii
akcneduyuu uncmumyma ucmopuu arxademuu Hayk Apm.CCP u eocyoap-
cmeennozo0 Opmumagnca 1939-1949 e.., Epesan, Wsnarenscrso AH Apm.CCP,
1950.

ITnorpoBeknii b., Kapmup-bayp |l, Pesyrsmamor pabom apxeoroeuueckoii
akcneduyuu uncmumyma ucmopuu axademuu uayk Apm.CCP u eocy-
dapcmesennozo Dpmumanica 1949-1950 e.., Epesan, UsmatenbcTBo axamemun
Hayk Apm.CCp, 1952.

ITnorpoBeknii B., Kapmup-bayp I, pesyasmamer pabom apxeorozuueckoii
akcneduyuu uncmumyma ucmopuu arxademuu Hayk Apm.CCP u eocyoap-
cmeennoz0 Bpmumadica 1951-1953 ee., Epesan, Usnarenscteo AH Apm.CCP,
1955.

ITnorpoBeknii B., Ypapmcraa 6pousosas cmamysmra ['ocyoapcmeenrozo
mysea Apmenuu, «Coserckas apxeosorusy, 1940, 6, 89-91.

Morocsin T'., JKencruii obpas 6 uckyccmee Ypapmy, 2" International
Scientific Conferance Culture and Art: Research and Managment, matepuaJb
koHpepenuyuy, barymu, 2017, 79-82.

[orocsan I'., [lpobaema cumsora 6oea Teiiuwebv: 6 OexopamusHom yopau-
cmee ypapmckux 6poH306b1X ULleMos, XyppHUTO-Y papTCKUH MUP U LIUBUJIM3A-
upn [lepenneit Asum: fA3bIKM M STHOKYJIBTYpPHBIE CBSI3H, MAaTEPHAJbl MEXIY-
HapoIHO# Hay4HOH KoH(pepeHtuH, ['posnblii, 2023, 221-227.

IMorocsin I'., Cumeoaura sscercrozo mpaduyuonnozo Kocmwoma 6 yapcmee
Ypapmy, MHororpaHHbIi MUp TpaIULMOHHON KYJbTYPbI M HApOIHOTO XYHO-

~ 142 ~



JKECTBEHHOI'0 TBOpYECTBa, MaTEpHaJIbl Hay‘{HO-HpaKTH‘IECKOﬁ KOHCI)CPEHI_[I/II/I,
Kasanp, 2024, tom 1, 179-186.

92. Ceiipansin B., K ucmopuu «Apmunaxynay», Ussectua AH Apm.CCP, Hayxku
0 emite, XXXV, 1982, 3, 47-52.

93. CrenanoBa A., Teopus opuamenma, yuebHoe nocobue, PoctoB Ha-Ilony.,
«DPennkceyr, 2011.

94. Tapasn 3., [pesueiiuiue ompagicernus xyioma bozomamepu, Epesan, Myseit
ucropun Apmennn, 2012,

95. ®dpazep H., Soaomas semss, smopoe usoanue, Mocksa, UsgatesbeTso momu-
TU4YecKoi Jmtepatypbl, 1983.

96. Xunu, B., 'ocyoapcmeo Daam, Mocksa, Usnatenberso «Haykay 1977.

97. Xomskam C., TpyxranoBa H., Oranecsan K., Opebynu: [lamamuux ypapm-
croeo 3004ecmsa V1I-VI 6. 0o 1.5., Mocksa, «Mckycersor, 1979.

98. Xyk C., Mughorozus bausxcrnezo Bocmoxa, Mocksa, «Haykan, 1991.

99. Azarpay G., Urartian Art and Artifacts: A Chronological Study, University
of California Press, Berkeley and Los-Angeles, 1968.

100.Balkan K., Patnos'ta kesfedilen Urartu tapinagi ve Urartu sarayi, in Atatiirk
Konferanslari: Turk Tarih Kurumu Yillik Konferanslari, Ankara, Turk Tarih
Kurumu Basimevi, 1964, 235-243.

101. Barbieri D., Pantouvaki S., Towards a Philosophy of Costume, Studies in
Costume and Performance, 1(1), 2016, 3-7.

102.Barnett R., The Excavations of the British Museum at Toprak Kale near Van,
Iraq, Published by British Institute for the Study of Iraq, 1950, 12, 1-43.

103.Batmaz A., A new Ceremonial Practice at Ayanis Fortress: The Urartian
Sacred Tree Ritual on the Eastern Shore of Lake Van, Journal of Near Eastern
studies, 72 (1), April 2013, 65-83.

104.Batmaz A., Urartian Jewellery, Book Reviews, Aramazd, Armenian Journal of
Near Eastern Studies, 2011, 6 (1), 172-177.

105.Belli O., Der Beschriftete Bronzehelm des Kénigs Menua aus der Festung
Burmagecit bei Tunceli, Aspects of Art and Iconography: Anatolia and its
Neighbors, Studies in Honor of Nimet Ozgii¢, Ankara, 1993, 61-67.

106.Belli O., Urartu takilari, Istambul, Published by Turkiye Turing ve Otomobil
Kurumu, 2010.

107.Black J., Green A., Gods, Demons and Symbols of Ancient Mesopotamia: An
[llustrated Dictionary, The British Museum Press, London, 2004 (first
published in 1992).

~ 143 ~



108.Boucher F., 20000 years of Fashion, Harry N. Abrams, INC Publishers, New
York, 1967.

109.Burney C., A First Season of Excavations at the Urartian Citadel of
Kayalidere, Anatolian Studies, 1966, 16, 55-111.

110. Calmeyer P., Urartu: A Metalworking Center in the First Millenium BCE
(Edited by R. Merhav), Israyel Museum, Jerusalem Catalogue, 1991.

111. Cavusoglu R., Gokee B., Isik K., The Craftsmen and Manufacturers in the
Urartian Civilization, Anatolica XL, 2014, 23-45.

112. Gavusoglu R., Isik K., Gokce B., Women and their Status in Urartu: A
critical Review, ANES, 51, 2014, 235-261.

113. Cifci A., Textiles in the Urartian Kingdom, Aramazd, Armenian Journal of
Near Eastern Studies, 7 (2), 2012, 36-48.

114. Cilingiroglu A., Erdem A., Ayanis Kalesi Kazilari 2006-2008, Kazi
sonuglari toplantisi, 2009, 31.1, 1-26.

115. Curtis J., Urartian bronze belts, ZA 86, 1996, 118-136.

116. Darga A., Anadoluda Kadin, On bin Yildir Es, Anne, Tlchar, Kralige, Yapi
Kredi Yayinlari, Istambul, 2013.

117. Darga A., Hitit Sanati, Istambul, AKBANK Kiltur ve sanat kitaplari:56,
1992.

118. De Brestian S., Horseman in Bronze: A Belt from Urartu, MVSE, Annual of
the Museum of Art and Archaeology, University of Missouri, 2005-2007, 39—
41, 23-43.

119. Dezso T., Near Eastern Helmets of the Iron Age, Oxford, 2001.

120.Dezsd T., Niederreiter Z., Bodnar C., Urartian Bronzes. A Preliminary
Report on a Looted Hoard of Urartian Bronzes, Budapest, E6tvés university
press, 2021.

121. Frame G., The Royal Inscriptions of Sargon Il, King of Assyria (721-705 BC),
The Royal Inscriptions of the Neo-Assyrian Period, 2, University Park,
Pennsylvania, Eisenbrauns, 2021, 65 (366).

122.Green A., Neo-Assyrian Apotropaic Figures: Figurines, Rituals and
Monumental Art, with Special Reference to the Figurines from the
Excavations of the British school of Archaeology in Iraq at Nimrud, Iraq, 1983,
45 (1), 87-96.

123.Houston M., Hornblower F., Ancient Egyptian, Assyrian and Persian
Costumes and Decorations, London, 1920.

~ 144 ~



124.Jakubiak K., Urartian Priestesses, How Important They Were? Some
Observations of the Iconographic Features, Systemizing the Past,
Archaeopress, 2023, 209-219.

125.Kellner H., Grouping and Dating of Bronze Belts; Personal Adornments, in
Urartu: Metalworking Center in the First Millenium B. C. E. (Edited by Rivka
Merhav), Israyel, Israyel Museum,1991, 140-184.

126.Kendall T., Urartian Art in Boston: Two Bronze Belts and a Mirror, Boston
Museum Bulletin, 75, 1977, 26-55.

127.Khudaverdyan A., Yengibaryan A., Hobosyan S., Hovhanesyan A.,
Saratikyan A., An Early Armenian Female Warrior of the 8-6 century BC
from Bover | Site (Armenia), International Journal of Osteoarchaeology, 2020,
30 (1), 119-128.

128.Kim M., A study on the Assyrian Costume, Journal of Fashion Business, 2010,
14 (3), 1-19.

129.Konig F., Handbuch der chaldischen Inschriften, 2 vols, Graz, 1957.

130.Konyar E., Urartuda mezar tipleri ve Gomu Adetleri, Urartu dogu’ da
Degisim, 2011, 206-231.

131. Lanfranchi G., Parpola S., The Correspondence of Sargon II, Part Il, Letters
from the Northern and Northeastern Provinces (State Archives of Assyria, 5),
Helsinki, Helsinki University Press, 1990.

132.Lehman-Haupt C., Armenien einst und jetzt, Berlin, 1931.

133.Miyashita S., La scene du banquet dans les ceintures urartéennes, Bulletin of
the Ancient Orient Museum Tokyo 5, 1983, 299-318.

134.0penheim L., The Golden Garments of the Gods, Journal of Near Eastern
Studies, 1949, 8 (3), 172-193.

135.0zgiic T., Altintepe 1l: Mezarlar, Depo Binast ve Fildi'i Eserler/Tombs,
Storehouse and Ivories, Ankara, Turk Tarih Kurumu Basimevi, 1969, 15-22.

136.Pendergast S., Pendergast T., Fashion, Costume, and Culture: Clothing,
Headwear, Body decorations, and Footwear through the Ages, Thomson, Gale,
2004.

137.Poghosyan G., Symbolic Interpretation of the Ritual Scene on the Gold
Medallion from Toprak-Kale, Journal of Ancient History and Archaeology,
2025, 12-2, 185-189.

138.Poghosyan G., The Depiction of Halo in the Artistic Design of Urartian
Medallions, History, Archaeology and Ethnography of the Caucasus, 21 (2),
2025, 337-343

~ 145 ~



139.Pringle J., Hittite Kinship and Marriage. A Study Based on the Cuneiform
Texts from 2™ millenium Bogazkoy, A Thesis Submitted for the PhD Degree
in the University of London, London, 1993.

140.Riemschneider M., Das Reich am Ararat, Leipzig, Koehler & Amelang,
1965.

141. Rubin G., The World Fashion: An Introduction, San Francisco, Canfield
Press, 1976.

142.Seidl U., Bronzekunst Urartus, Mainz am Rhein, 2004.

143.Seidl U., Calmeyer P., Merhav R., Utilitarian and Votive Armor, in Urartu:
A Metalworking Center in the First Millenium B.C.E., 1991, 114-134.

144.Stol M., Women in the Ancient Near East, Boston/Berlin, Walter de Gruyter,
2016.

145.Taronci S., Sacred animals and fantastic creatures of Urartian civilization,
The article presented at the event of Sympozium titled “A civilization in
Eastern Anatolia-Urartu”, Kadir Has University, Istambul, October 13-15,
2014, https://iwww.academia.edu/

146.Tagyurek O., The Urartian Bronze Hoard from Giyimli, Expedition, 1977, 12-
20.

147.The Book of Costume, or Annals of Fashion, From the Earliest Period to the
Present Day, By a Lady of Rank, London, Henry Colburn Publisher, 1847.

148.Van Loon M., Urartian Art: Its Distinctive Traits in the Light of New
Excavations, Istambul, Nederlands Historisch-Archeologisch Instituut, 1966.

149.Weiwei L., Philosophy Thoughts Affect Costume, Asian Social Science, 2008,
4 (6), 129-13L.

150.Yigitpasa D., A Group of Urartu Pins from the Ahlat, Erzurum, and Van
Archaeology Museum, Selguk Tirkiyat, 2023, 60, 203-225.

151. Zahlhaas G., Urartu: A Metalworking Center in the First Millenium BCE
(Edited by R. Merhav), Jerusalem, Israyel Museum, 1991.

152.ziffer I., Four New Belts from the Land of Ararat and the feast of the Women
in Esther, RAI, 2002, 47, 645-657.

~ 146 ~


https://www.academia.edu/

LHYUrdsulvy

Lluwp 1. Gnpoduoph hmuywoph qéwwuwwybp, Ywpdhp pinp (Muotposekwuit
1955):

Llwp 2. Gnpdwoéph dwujwéph qéwywwnlbp, Ywpdhp pinp (Trotposckuit
1955):

“Lljwp 3. Pppb gnpdywoéph wuwwmwnhljubp, «Epbpniuh» guodwhtwghunwluwt
wpgl ng putqupul, N2 29-2-1 (nruwupp wmpudwunpy by b «Epipmup» wuwn-
dwhtwghnwluwt wpgling puwuqupwuh Ynndhg):

Llwp 4. Ppnuql gnnp, Ungp, d.p.w. 8-7 nn., £{Nfd- N2 2615-1 (Swjwuwnwuh
wwwndnipjul puugupwl 2018):

Llwp 5. Fpnugl gnnm phlnp, «Epipmup» yuwdwhuwghnwlwu wpghing
pwuqupul, N2 81-3-2 (niuwufupp wpuwdwnpy by b «Epkpniuhy» guwndwhuwgh-
nwlwl wpghng putuqupuuh Ynnuhg):

Llwp 6. Ppnugl gnnm pllnp, «Epbpniuh» wuwwndwhuwghnwlwu wpghing
pwuqupul, N2 81-3-1 (Iniuwuupp wpudwnpyly  «Epipmuhy yundwhuwgh-
nwlwl wpghng putuqupuuh Ynndhg):

“Lljwp 7. Ppnugl gnme phlnp, Ywpdhp piop, d.paow. 8-7 nrp., £N(3- N2 2010-
158 ((nuwuupp mpudwunpyly b Sujwunwth gundnipjut pwuqupwuh §nn-
Uhg):

Lljwp 8. Ppnugl gnum phnph qgéwwwwlbpp (B.Dhnupndulne gpswuljup),
Guipdhp piop £N(3 N2 2010-158 (Cwjwunwth wundnipjul putqupwl 2018):
“Lljup 9-11. Fpnugl gnunne phlnputp (Kellner 1991):

“Lljwp 12. Ppnugl gnunt gdwywwnlbp (Ecasa 2002):

Lljwp 13-19. Ppnugl gnnhubph gdwywmltpught yuwbpunpjuqubp (Ziffer
2002; Cavusoglu, Isik, Gokce 2014; Seidl 2004):

Llwp 20. Updwplk ujujuwnulwal dbnuhnt, Ywpdhp pinp, dp.w. 8-7 1.,
£M(3- N2 2010-64 (jnuwujupp npudwnpy by b Swpuumwh yuumdnipyut put-
qupuwiuh Ynnuhg):

Ulwp 21 Upswpl ujujuwnuludl dtinujhnu, Ywpdhp ppmp, d.p.w. 8-7 nn.,
£M(d- N2 2010-63 (imuwuljupp mpuwdwnpy by b Swyuunmwth yuumdnipjut pul-
qupuwiuh Ynnuhg)

“Lljwp 22. Nulk ujuwnwlwésh dbnuwhnu, d.p.w. 7 1. (Kellner 1991):

“Uljwp 23. Updwpt dbinwhnt, géwyuwmltp (Darga 2013):

~ 147 ~



“Uljwp 24. Updwph jnuuuwqupy (https://commons.wikimedia.org):

“Uljwp 25. Upswph jmutwqunrn (Kellner 1991):

Lljwp 26. Unbwmhnt Jujuwqupny-hdwghy, Gwpdhp pimp, dpaw. 7 5., 4006
Ne 2010-156 (Cwjwumwh wuminipjul puwugupu 2018):

Lljwp 27. Updwpt dtnwihnu, Ywpdhp poip, dp.w. 8-7 nrn., {wjwunwuh
wwwndnipjul pulqupul (https://en.wikipedia.org):

“Lljwp 28. Ppnuqkb on, «Epbpniuhy wundwhuwghunwlwu wpgljng puwugupu,
Ne 21-15 (inuwuupp mpudwnpy by b «Epkpniuh» gundwhuwghnwlwu wpgh-
Ing puiqupwup Ynnuhg):

“Uljwp 29. Updwphl htipulju), «Eppniuh» yundwhtwghwnwlwt wpgbng pwt-
gupul, Ne 271-14 (inuuwuupp wpudwnpdb) b «Epbpniuh» quondwhuwghunw-
Juit wpgbyng pwuqupuith Ynnuhg):

“Lljwip 30. Ppnugbk hbpwluy, d.p.w. 8-7 nn., YU 2405/ UU12363, Gphwuh
wuwwndnipjul pubquput ((nmuwuupp wpudwnpybly b Gphwth quundnipjuu
pwiiqupwuh Ynnuhg):

“Lljwp 31. Cpwubn, «Epbpniuhy yundwhuwghunwlwu wpghing putiqupuu N
268-23 (inuwuupp mpudwnpyby b «Epbpniuh» gqundwhuwghunwlwu wpgb-
Ing pwugupuuh Ynnuhg, huwgbun® £. Uhdnywuh enyjuy nipjudp):

“Lljwp 32. Cpwutn (Yigitpasa 2023):

“Ulwp 33. Updwpt $hpnyjw, Updwyhp, «Epbpmupy» yquudwhuwghwnwlwu wp-
gling pwuqupuwu, Ne 210-25 ((muwulupp wpudwnpyty b «Epipmup» wuwn-
dwhtwghnwlwu wpqling pwuqupwuh Ynnihg hutwgqtn U. Qdwyuljwuh
Py uy nipjudp):

Lljwp 34. Ppnugh wywpuwugwu «Epipmup» yundwhtwghnwljwt wpghjng
pwuqupul, N 51 (jnuuwujupp wmpudwnpy by b «bEpbpniuh» quondwhuwghunw-
Juit wpgbyng pwuqupuith Ynnuhg):

Lljwp 35. Mujt wywpwugwl, Lnnh pbpy, d.p.w. 7 1., LN N2 2470-41 (Lw-
juumnwuh yuwwndnpjul puugupul 2018):

Lljwp 36. (lut pmupwqupn, Lonh pbpn, d.e.w. 7-6 nn., {NMd- Ne 3166-36
(CQuyuunwuh yuwundnipjut putqupu 2018):

Lljwp 37-39. Myniupwpup, «Epipmup» wuwudwhuwghmwlwt wpgling pwu-
gqupul, N2 190-56, N2 193-7, N2 193-8 (jnuwtjupubtpp wpwdwnpdby b «kEpk-
pniuh» yuwwndwhuwghnwljwu wpghing putqupwuh §nndhg):

“Lljwp 40. Fpnugl wpdw, (nthpuy-Juy b (https://commons.wikimedia.org):
“Lljup 41. Ppnugl wpdwuhl, (Gnthpwul-Yuybk (https:/en.wikipedia.org):

~ 148 ~


https://commons.wikimedia.org)
https://en.wikipedia.org)
https://commons.wikimedia.org)
https://en.wikipedia.org)

Lljwp 42, 43. $nnuipt wuwlbpwpwunwlubp, (Fnhpul-fulk, dp.w. 8-7
n1, Fphnwtwlut putiqupuu (https://www.worldhistory.org):

“Lljwp 44. Pnnulpk pwunul, (Fnthpuy-Juy k (Van Loon 1966):

“Lljwp 45. (pduwyuwnlbp, Epbpmuh ywjuwmwlwu hwdwihph fvwgnh wunén
wnwbwp, (Snyfhwuthujwu 1973):

“Lljwp 46. Pnulpk pwunuy, (nthpwy-Yuy b (https://commons.wikimedia.org):
“Lljwp 47. Ppnuqk phphbn, d.p.w. 8-7 ny. (https://mww.christies.com):

Lljwp 48. Ppnugl wpawuhy, d.p.w. 8-7 nr., £M(3 N2 1740-1 (Inuwuupp
wnpwdwnpy b § Qwjuunmwuh yundnipjwl puuqupuuh §nnuhg):

Lljwp  49. Ppnugk  wpdwuhl, quwhh hwppwpwup, d.p.w. 8-7 .,
(https:/iwww.worldhistory.org):

“Lljwp 50. Ppnugl wpdwuhy, (Gnthpwl-Juk (Van Loon 1966):

Lljwp 51. Unpjual quywpe, d.e.w. 7 1., LNf6- N2 2783-190 (Lwjwunwuh wwwn-
Unipjut puiqupwt 2018):

“Lljwp 52. NMuwubpupwunul,qéwwyunmltp, Updpt (Van Loon 1966):

“Lljwp 53. Muwwnlbpwpwunuwly, Updpk (https://mww.peopleofar.com):

“Lljup 54-57. Ppnuqb phpetnubp (Kellner 1991):

“Lljup 58. Ppnugk wpdwuhl, Y, U.p.w 8-7 1.
(https:/iwww.worldhistory.org):

“Lljwip 59. Ppnugb phpetn, Ukppup-ptiht (https://mww. peopleofar.com):

“Lljwp 60. pduwuwuph npwg, Yphu-phiht (https://commons.wikimedia.org):
“Lljwp 61. Npduwuluph npjug, Gwphphu-ptiht (https://www.dailysabah.com):
Lljwp 62. Npduwuluph npug, Epbpmuph yuwjwunwlwt hwdwihp, des nuh-
1h6, «Eptipmup» yuundwhuwghnwljwu wpgling putqupuwu N 16-1 ((nuw-
Jupp mpudwnpyty  «Epipmup» qundwhuwghnwljwu wpgling puuqupwuh
nnuhg):

“Lljwp 63. Fpnugl gnunt phlnp (Kellner 1991):

Lljwp 64. Npuuwuluph gqéwwuwwmlbp, Epbpmup wwjuwuwlwu  hwdwhp
(Beprasos 2023):

Lljwp 65. (Fhppuwynp qpuhwpwalynuh pblnpubp, d.p.w. 7 n.,wpdhp ppop,
£M(3- N2 2010-89 (Cwywumwith yuwmunipjut pwhquput 2018):

Lljwp 66. Fpnugl vwnwupn Uupgniph £ wppwgh wpdwbwgpnipjudp d.je.w.
764-735 pp., bupdhp pinp, 406 Ne 2783-194 (ntuwufupp wpwdwnpyby b
Lwjwunwth yuwndnpjut putquputh §nndhg):

~ 149 ~


https://www.worldhistory.org)
https://commons.wikimedia.org)
https://www.christies.com)
https://www.worldhistory.org)
https://www.peopleofar.com)
https://www.worldhistory.org)
https://www.peopleofar.com)
https://commons.wikimedia.org)
https://www.dailysabah.com)

Lljwp 67. Ppnugql vwnwwpn Upghpmh U wppugh wpdwbwgpnipyudp, d.p.w.
786-764 pp., Ywpdhp pinp, N6 N2 2010-42 (ntuwuupp wpudwnpy by b Lw-
Juunwth yuwwndmpjul puugupwuh Ynndhg):

“Uljwp 68. funphpputpwuny ppnuq bl vwnwy wpwh ophuwl (Seidl 2004):

“Lljwp 69, 70. YLhphu Uudwyh Jwhwuh yuwumlbpugwimh géwuwyuwnytp (Fw-
nuwjjut 2018 (p), https://www.alamy.com):

Llwp 71, Puynb wpdwuhl, Ywpdhp pop, d.paw. 8-7 nr., LM Ne 23031
(CQuyuunwuh yuwundnipjuu putquput 2018):

“Lljwp 72. pduwuluph npdwg, Epkpniuh wuywwmwlwu hwdwihp, «Epbpnituh»
yundwhuwghnwliwu wpghing pwtuquput N2 16-33 (nuwtlupp wmpudwungp-
yb £ «Epipniuh» yuundwhuwghwnwlw wpghng putqupuuh 4nndhg):

“Lljwp 73. Bpnuqb phpetn (https://mwww.christies.com):

“Lljwp 74. Npduwuuph npjugq, Epbpniuh wuwywwwlwu hwdw) hp, ks npuhiha
(&nyhwuuhujwu 1973):

“Lljwp 75. QUuulbpy Juybk wpdwuhly, Ywpdhp piop, dpaw. 8-7 nry., LM N2
2010-33 (Cuywunwth yuwndnipjut putqupul 2018):

“Lljup 76-78. Ppnugh phpbnubp (Kellner 1991):

Lljwp 79. Ppnugl wpdwuhl, YLwl, Fwpwply wdpng, d.p.w. 8-7 nr., LM Ne
1242 (Inuuwujupp mpudwunpyty B Cwjuunwth yqumdnipjut puugupwuh Ynn-
uhg):

“Lljwp 80. Nuljk dbpwhnuh qéwwwwnlbp, (Fnthpwl-Yuy bk (Cavusoglu, Isik, Gokce
2014):

“Lljup 81. Lgbum-mniuhjugh dbjwéph hwjwwluwt mwppbpul:

Lljwp 82. (péwluybt wpawuhy, d.p. 1-2 nr., Ne 2876-5 ((nuwwupp wpw-
dwnpy b b Qwyuwumwuh wuwmunipjuwl pwuqupuwuh §nnuhg):

“Lljwp 83. ®nnuljpt wpdwhy (https://www.worldhistory.org):

“Llwp 84. Lwjutwwwlbk upduwlh oppuwdwu, Ywupdhp pop, dp.aw. 7 1., {00
Ne 2010-91 (Cwywumwiuh wuwmdnipjwh puwuguput 2018):

Lljwp 85-88. Mpwpuwluwl hwgniumh hbtnhuwlwyhu buphqubp® ghubpugyws
wphbiunwuwt putwfwunpyuwu dhongny (Wywuphy G Nnnnujwu)

~ 150 ~


https://www.alamy.com)
https://www.christies.com)
https://www.worldhistory.org)

CIIUCOK U/IJIOCTPALIMH

Puc. 1. Cxema nepemnyierenus tkauu, Kapmup-baryp ([Tnorposckuii 1955).

Puc. 2. Cxema nepemterenns, Kapmup-baryp (ITrnorposckuii 1955).

Puc. 3. ®parmenTs! mepcTaHOM TKaHM, HCTOPHKO-apXeOJOTHYeCKUH My3eii-3amoBes-
HUK «OpebyHm», N2 29-2-1 (pororpadua npenocrasiieHa My3eeM-3all0BEIHAKOM «Dpe-
OyHMY).

Puc. 4. Bponzosbrit nosc, Conx, VII-VII BB. 1o H.3., N2 2615-1 (Myseii ucropun Ap-
menuu, 2018).

Puc. 5. ®parment 6poH30Boro nosca, HCTOPHKO-APXEOJOTHYECKHUI MYy3eHi-3alloBeJHUK
«Opebyrn», Ne 81-3-2 (dotorpacdpust mpenocraBieHa My3eeM-3alloBeTHAKOM «Dpedy-
HUY).

Puc. 6. ®parmenT 6poH30BOrO MOfica, HCTOPHKO-APXEOJOTHYECKHI MYy3eHi-3all0BeJHUK
«OpedbyHn» (cpoTorpacpus mpenocTapiIeHa My3eeM-3aloBETHUKOM «DpebyHU»).

Puc. 7. ®parment 6ponsosoro nosica, Kapmup-bayp, VII-VII BB. 1o 1.3., N2 2010-158
(boTorpacus npenocrasiena Myseem ucropun Apmenun).

Puc. 8. ®parment 6ponszoBoro mosca (pucyHok b. Ilnorposckoro), Kapmup-bayp,
Ne 2010-158 (Mys3eit ucropun Apmennu, 2018).

Puec. 9-11. ®parmentsr 6ponsoobix nosicos (Kellner 1991).

Puc. 12. Pucynok 6pomsosoro nosca (Ecasa 2002).

Puc. 13-19. Pucynku 6ponsoBbix noscos (Ziffer 2002; Cavusoglu, lIsik, Gokce 2014,
Seidl 2004).

Puc. 20. Cepebpanblii nuckoBuasbiid MenaiboH, Kapmup-bayp, VII-VII BB. 1o H.3.,
Ne 2010-64 (dpotorpacpus npenocrasiieHa Myzeem uctopur ApMeHuH).

Puc. 21. Cepebpsnbiii puckoBuanbiii Menanbol, Kapmup-bayp, VII-VII BB. mo H.3.,
Ne 2010-63 (dororpacpusa npenocrapieHa Myseem ucropuu ApmeHnn).

Pue. 22. 3osoroii muckosuanbiii MenasboH, VI B. mo H.3. (Kellner 1991).

Puc. 23. Cepebpanbrit Menanbon (Darga 2013).

Puc. 24. Cepe6psnoe sryHOBUAHOE YKpamenue (https://commons.wikimedia.org).

Puc. 25. CepebpsHoe styHOBuHOE ykpaterue (Kellner 1991).

Puc. 26. CreatntoBas noggecka, Kapmup-Bayp, VII B. no H.3., N 2010-156 (Myseit
ucropun Apmennn, 2018).

Puc. 27. Cepebpsanbiii Menanbon, Kapmup-bayp, VII-VII BB. 1o H.3., Myseii ncropun
Apwmennnu (https://en.wikipedia.org).

~ 151~


https://commons.wikimedia.org).
https://en.wikipedia.org).

Puc. 28. BpoH3oBoe KOJIBLO, MCTOPUKO-apXeOJOTHUYECKUH My3eH-3aloBeIHUK «Dpe-
oyHu», N2 21-15 (poTtorpacdus npesocrasiieHa My3eeM-3all0BeIHUKOM «DpeOyHN»).
Puc. 29. Cepebpsanas 3akoJsika, HCTOPHKO-apXEONOTHIECKHil My3el-3alloBeTHUK «Dpe-
oyau», Ne 271-14 (cpororpacdus mpenoctaBieHa My3eeM-3allOBEIHUKOM «DpeOyHI»).
Puc. 30. Bponsosas 3axoika, VIII-VII BB. 1o u.3., 'M 2405 / MM 12363, Myseii ucro-
pun Epesana (cpotorpacdus npenocrasiena Myseem ucropuu Epesana).

Puc. 31. Uri-3acTéxka, MCTOPHKO-apXEONOTHYeCcKHil My3eli-3alloBeIHUK «DpebyHI,
Ne 268-23 (dororpacus mpenocrapieHa My3eeM-3all0BeIHHKOM «BDpebyHH» ¢ paspe-
meHus apxeosora A. CUMOHsHa).

Pue. 32. Urnma-zacréxka (Yigitpasa 2023).

Puc. 33. Cepebpsnas ¢pubyia, ApMaBup, HCTOPHKO-apXEOIOTHYecKHil My3eii-3amoBes-
HUK «Opebyrm», N2 210-25 (dororpadua npenocraBieHa MyseeM-3alOBEIHHKOM
«OpebyHn» ¢ paspelenus apxeosiora C. AMasksHa).

Puc. 34. BpoH3oBbIil GpacyieT, HCTOPUKO-apXeOJOTHIECKUH My3eH-3all0BeIHUK «Dpe-
oyHu», N2 51 (dotorpadus npenocrasiieHa My3eeM-3alloBeIHUKOM «DpeGyHN»).

Puc. 35. 3osnotoii 6pacier, Jlopuiickaa kpenocts, VIl B. mo H.3., N2 2470-41 (Myseii
ucropun Apmennn, 2018).

Puc. 36. 3osoroe BucouHoe ykpamenue, Jlopuiickad kpemnocts, VII-VI BB. mo H.3.,
Ne 3166-36 (Myseii ucropuu Apmennu, 2018).

Puc. 37-39. DBychl, wncropuko-apxeosorndyeckuii Myseii-3aroBeHUK «OpeOyHUY,
Ne 190-56, 193-7, 193-8 (coTtorpacpuu MmpemocTaBieHbl My3eeM-3all0BEJHUKOM «Dpe-
OyHMY).

Puc. 40. bponzosas crarys, Tonpak-Kane (https://commons.wikimedia.org).

Puc. 41. BponsoBas crarystka, Tonpak-Kase (https://en.wikipedia.org).

Puc. 42, 43. Pesnbie usnenus us cionosoit koctu, Tonpak-Kane, VII-VII BB. 10 H.3.,
bpuranckuit myseit (https://www.worldhistory.org).

Puc. 44. Pespba no ciioHoBoit koctr, Torpak-Kase (Van Loon 1966).

Puc. 45. ®pecka, xpam 6ora Xanou ABOpIOBOro komiuiekca OpebyHu (OBaHHHCAH
1973).

Puc. 46. Pesbba 1o cionosoii koctr, Tompak-Kase (https://commons.wikimedia.org).
Puc. 47. bponsosas muactuna, VII-VII 88. mo 1.3, (https://www.christies.com).

Puc. 48. Bponsosas crarystka, VII-VII . mo H.3., N2 1740-1 (pororpacus mpeno-
craBiieHa My3seeM uctopun ApMeHHH).

Puc. 49. DbponzoBas crarystka, yxpamenwe rtpoHa, VII-VIl BB. no mH.o.
(https:/Awww.worldhistory.org).

Puc. 50. BponsoBas crarystka, Tonpax-Kase (Van Loon 1966).

~152 ~


https://commons.wikimedia.org).
https://en.wikipedia.org).
https://www.worldhistory.org).
https://commons.wikimedia.org).
https://www.christies.com).
https://www.worldhistory.org).

Puc. 51. Ky6ox B dopme camora, VII B. mo m.3., N2 2783-190 (My3eit ucropuu Apwme-
auu, 2018).

Puc. 52. Penmved, Apuxe (Van Loon 1966).

Pue. 53. Pesved, Apuxe (https://www.peopleofar.com).

Puec. 54-57. bponsosbie miactuns! (Kellner 1991).

Puc. 58. DbponsoBas crarystka, Banm, VII-VII BB. mo H.3. (https://www.world
history.org).

Pue. 59. Bponszosas niactuna, Cepbap-Tene (https://mwww.peopleofar.com).

Puc. 60. ®parment HactenHoii pocrier, Adrein-Tene (https://commons.wikime dia.org).
Pue. 61. ®parment nacrenHoit pocrucy, [apubun-Tene (https:/Awww.dailysabah.com).
Puc. 62. ®parmeHT HacTeHHOI pocTycH, IBOPLOBBbIH KoMILIeKec DpebyHH, OOJIBLIOH
3aJl, UCTOPHKO-apXeoJIOTHUeCKUi My3eii-3amoBesHuk «Dpebynm», N2 16-1 (dororpa-
¢bus npenocrapieHa My3eeM-3all0BeIHUKOM «DpeGyHN»).

Pue. 63. dparment 6ponsosoro nosica (Kellner 1991).

Puc. 64. Hacrennas pocrnuch, nBoproBbiid komiuiexe OpedyHu (Beprasos 2023).

Puc. 65. ®parments! vemyityatoro nanuoups, VII 8. no H.3., Kapmup-baryp, Ne 2010-
89 (Myseii ncropun Apmennn, 2018).

Puc. 66. Bpomsosbriii muem ¢ mHagmucsto napa Capaypu Il, 764-735 rr. mo u.3., Kap-
mup-baryp, Ne 2783-194 (dororpacus npenocrasiena Myseem uctopuu Apmenun).
Puc. 67. Bponsosbiid mtem ¢ Hagmucero naps Aprumta [, 786-764 rr. no H.a.,
Kapmup-bayp, N2 2010-42 (dpororpacus npenocrasiena Myseem ucropuu ApmeHnn).
Pue. 68. [Ipumep 6ponsosoro mema ¢ cumsosioM (Seidl 2004).

Pue. 69, 70. [llur u3 Bepxuero Auzada (Badalyan 2018 b; https:/Aww.alamy.com).
Puc. 71. [lepesannas cratystka, Kapmup-bayp, VII-VII BB. mo H.3., N2 2303-1 (My-
3eit uctopun Apmennu, 2018).

Puc. 72. ®parmeHT HacTeHHOM pPOCIIHCH, JBOPLOBBIA KOMILIEKC DpebYHH, HCTOPHKO-
apXeoJIoTHIecKui Myseii-3anoBeqHuK «DpebyHn», N2 16-33 (dpororpacdusa npenocras-
JIeHa MY3eeM-3aIl0BeTHUKOM «DPeOyHN ).

Pue. 73. bponsosas niactuna (https://www.christies.com).

Puc. 74. ®parmMeHT HacTeHHOW poOCIHCH, IBOPLOBbI KOMILIEKC DpeOyHH, GOJbILION
3an (Hovhannisyan 1973).

Puc. 75. Pri6boo6pasHas rimesHas crarystka, Kapmup-bayp, VII-VII BB. mo H.3.,
Ne 2010-33 (Myseii ucropuu Apmennu, 2018).

Puec. 76-78. Bponsosbie miactunsl (Kellner 1991).

Puc. 79. BponsoBas crarystka, Ban, kpemnocts Hapa6eit, VII-VII BB. no H.3., N2 1242
(cboTorpacus npenocrasiena Myseem ucropun Apmenun).

~ 153 ~


https://www.peopleofar.com).
https://www.world
https://www.peopleofar.com).
https://commons.wikime
https://www.dailysabah.com).
https://www.alamy.com).
https://www.christies.com).

Puc. 80. 3omnoroii mepasbon, Tonpak-Kame (Cavusoglu, Isik, Gokece 2014).

Puc. 81. [peanonaraemblii BApHaHT Kpos MIaTbA-TYHUKH.

Puc. 82. TeppaxoroBas crarystka, -l BB. H.5., N2 2876-5 (dpororpacdusa npemocras-
JeHa MyseeM HCTOpHH ApMEHHH).

Puc. 83. Cratystka u3 cioHoBoii koctr (https:/Aww.worldhistory.org).

Puc. 84. dasncosbiii cocyn, Kapmup-Baryp, VII B. mo H.3., N2 2010-91 (Myzeit ucro-
pun Apmennu, 2018).

Puc. 85-88. ABropckue 3CKH3bI ypapTCKOH OJEX[IbI, CTEHEPHPOBAHHBIE C TIOMOLIBIO

HCKYCCTBEHHOTO MHTeJUIeKTa (xynoskHUK . [lorocsan).

~ 154 ~


https://www.worldhistory.org).

LIST OF ILLUSTRATIONS

Figure 1. Fabric weave, Karmir Blur (Piotrovsky 1955).

Figure 2. Fabric structure, Karmir Blur (Piotrovsky 1955).

Figure 3. Fragments of woolen textile, “Erebuni” Historical and Archaeological
Reserve-Museum, N2 29-2-1 (photograph courtesy of the “Erebuni” Historical and
Archaeological Reserve-Museum).

Figure 4. Bronze belt, Sodk, 8"-7" centuries BCE, N° 2615-1 (History Museum of
Armenia 2018).

Figure 5. Fragment of a bronze belt, “Erebuni” Historical and Archaeological Reserve-
Museum, N¢ 81-3-2 (photograph courtesy of the “Erebuni” Historical and
Archaeological Reserve-Museum).

Figure 6. Fragment of a bronze belt, “Erebuni” Historical and Archaeological Reserve-
Museum (photograph courtesy of the “Erebuni” Historical and Archaeological Reserve-
Museum).

Figure 7. Fragment of a bronze belt, Karmir-Blur, 8"-7"" centuries BCE, N 2010-158
(photograph courtesy of the History Museum of Armenia).

Figure 8. Drawing of a bronze belt fragment (ink drawing by B. Piotrovsky), Karmir-
Blur, N2 2010-158 (History Museum of Armenia 2018).

Figure 9-11. Fragments of bronze belts (Kellner 1991).

Figure 12. Drawing of a bronze belt (Yesayan 2002).

Figure 13-19. Representations of bronze belts (Ziffer 2002; Cavusoglu, Isik, Gokce
2014; Seidl 2004).

Figure 20. Silver disc-shaped medallion, Karmir-Blur, 8"-7" centuries BCE, N° 2010
64 (photograph courtesy of the History Museum of Armenia).

Figure 21. Silver disc-shaped medallion, Karmir-Blur, 8"-7" centuries BCE, N2 2010-
63 (photograph courtesy of the History Museum of Armenia).

Figure 22. Gold disc-shaped medallion, 7th century BCE (Kellner 1991).

Figure 23. Silver medallion, drawing (Darga 2013).

Figure 24. Silver crescent-shaped ornament (https://commons.wikimedia.org).

Figure 25. Silver crescent-shaped ornament (Kellner 1991).

Figure 26. Steatite pendant-amulet, Karmir Blur, 7" century BCE, N¢ 2010-156
(History Museum of Armenia 2018).

~ 155~


https://commons.wikimedia.org).

Figure 27. Silver medallion, Karmir-Blur, 8"-7" centuries BCE, History Museum of
Armenia (https://en.wikipedia.org).

Figure 28. Bronze ring, “Erebuni” Historical and Archaeological Reserve-Museum,
Ne 21-15 (photograph courtesy of the “Erebuni” Historical and Archaeological Reserve-
Museum).

Figure 29. Silver earring, “Erebuni” Historical and Archaeological Reserve-Museum,
Ne 271-14 (photograph courtesy of the “Erebuni” Historical and Archaeological
Reserve-Museum).

Figure 30. Bronze earring, 8"-7" centuries BCE, GM 2405 / MM 12363, Yerevan
History Museum (photograph courtesy of the Yerevan History Museum).

Figure 31. Decorative pin, “Erebuni” Historical and Archaeological Reserve-Museum,
N2 268-23 (photograph courtesy of the “Erebuni” Historical and Archaeological
Reserve-Museum, with permission of archaeologist H. Simonyan).

Figure 32. Decorative pin (Yigitpasa 2023).

Figure 33. Silver fibula, Armavir, “Erebuni” Historical and Archaeological Reserve-
Museum, N2 210-25 (photograph courtesy of the “Erebuni” Historical and
Archaeological Reserve-Museum, with permission of archaeologist S. Hmayakyan).
Figure 34. Bronze bracelet, “Erebuni” Historical and Archaeological Reserve-Museum,
Ne 51 (photograph courtesy of the “Erebuni” Historical and Archaeological Reserve-
Museum).

Figure 35. Gold bracelet, Lori Berd, 7" century BCE, N2 2470-41 (History Museum of
Armenia 2018).

Figure 36. Gold adornment, Lori-Berd, 7"—6™ centuries BCE, N° 3166-36 (History
Museum of Armenia 2018).

Figure 37-39. Bead necklaces, “Erebuni” Historical and Archaeological Reserve-
Museum, N2 190-56, N2 193-7, N¢ 193-8 (photographs courtesy of the “Erebuni”
Historical and Archaeological Reserve-Museum).

Figure 40. Bronze statue, Toprak Kale (https://commons.wikimedia.org).

Figure 41. Bronze figurine, Toprak Kale (https://en.wikipedia.org).

Figure 42-43. Ivory carvings, Toprak-Kale, 8"-7" centuries BCE, British Museum
(https://www.worldhistory.org).

Figure 44. Ivory carving, Toprak-Kale (Van Loon 1966).

Figure 45. Wall painting, Temple of the god Haldi, Erebuni palace complex
(Hovhannisyan 1973).

Figure 46. Ivory carving, Toprak Kale (https://commons.wikimedia.org).

Figure 47. Bronze plaque, 8"-7" centuries BCE (https://Awww.christies.com).

~ 156 ~


https://en.wikipedia.org).
https://commons.wikimedia.org).
https://en.wikipedia.org).
https://www.worldhistory.org).
https://commons.wikimedia.org).
https://www.christies.com).

Figure 48. Bronze figurine, 8"-7" centuries BCE, N° 1740-1 (photograph courtesy of
the History Museum of Armenia).

Figure 49. Bronze figurine, throne decoration, 8"-7" centuries BCE
(https:/iwww.worldhistory.org).

Figure 50. Bronze figurine, Toprak-Kale (Van Loon 1966).

Figure 51. Shoe-shaped goblet, 7 century BCE, N° 2783-190 (History Museum of
Armenia 2018).

Figure 52. Relief, drawing, Artske (Van Loon 1966).

Figure 53. Relief, Artske (https://www.peopleofar.com).

Figure 54-57. Bronze plaques (Kellner 1991).

Figure 58. Bronze figurine, Van, 8"-7" centuries BCE (https://www.world
history.org).

Figure 59. Bronze plaque, Serbar-Tepe (https://www.peopleofar.com).

Figure 60. Fragment of a wall painting, Altin-Tepe (https://commons.wikimedia.org).
Figure 61. Fragment of a wall painting, Garibin-Tepe (https://www.dailysabah.com).
Figure 62. Fragment of a wall painting, Erebuni palace complex, Great Hall,
“Erebuni” Historical and Archaeological Reserve-Museum, N¢ 16-1 (photograph
courtesy of the “Erebuni” Historical and Archaeological Reserve-Museum).

Figure 63. Fragment of a bronze belt (Kellner 1991).

Figure 64. Drawing of a wall painting, Erebuni palace complex (Vergazov 2023).
Figure 65. Fragments of armour sheets, 7" century BCE, Karmir Blur, N° 2010-89
(History Museum of Armenia 2018).

Figure 66. Bronze helmet with inscription of King Sarduri Il, 764-735 BCE, Karmir-
Blur, N2 2783-194 (photograph courtesy of the History Museum of Armenia).

Figure 67. Bronze helmet with inscription of King Argishti |, 786-764 BCE, Karmir-
Blur, Ne 2010-42 (photograph courtesy of the History Museum of Armenia).
Figure 68. Example of a bronze helmet with a symbol (Seidl 2004).

Figure 69-70. Drawings of the decorative field of the Upper Anzav shield (Badalyan
2018 b; https://www.alamy.com).

Figure 71. Wooden figurine, Karmir-Blur, 8"-7" centuries BCE, N° 2303-1 (History
Museum of Armenia 2018).

Figure 72. Fragment of a wall painting, Erebuni palace complex, “Erebuni” Historical
and Archaeological Reserve-Museum, N2 16-33 (photograph courtesy of the “Erebuni”
Historical and Archaeological Reserve-Museum).

Figure 73. Bronze plaque (https://www.christies.com).

~ 157 ~


https://www.worldhistory.org).
https://www.peopleofar.com).
https://www.world
https://www.peopleofar.com).
https://commons.wikimedia.org).
https://www.dailysabah.com).
https://www.alamy.com).
https://www.christies.com).

Figure 74. Fragment of a wall painting, Erebuni palace complex, Great Hall
(Hovhannisyan 1973).

Figure 75. Fish-shaped clay figurine, Karmir Blur, 8"-7" centuries BCE, N° 2010-33
(History Museum of Armenia 2018).

Figure 76-78. Bronze plaques (Kellner 1991).

Figure 79. Bronze figurine, Van, Darabey Fortress, 8"—7" centuries BCE, N° 1242
(photograph courtesy of the History Museum of Armenia).

Figure 80. Drawing of a gold medallion, Toprak-Kale (Cavusoglu, Isik, Gokge 2014).
Figure 81. Hypothetical reconstruction of a tunic garment pattern.

Figure 82. Terracotta figurine, 1*~2" centuries CE, N° 2876-5 (photograph courtesy
of the History Museum of Armenia).

Figure 83. Ivory figurine (https://www.worldhistory.org).

Figure 84. Faience flask, Karmir-Blur, 7" century BCE, N2 2010-91 (History Museum
of Armenia 2018).

Figure 85-88. Author’s sketches of Urartian clothing, generated using artificial
intelligence (painted by G. Poghosyan).

~ 158 ~


https://www.worldhistory.org).

GUBULE MN1NUSUL

Juuvh (URUINMIRMF8UELV CURNRUSE

I'AGHE T10I0C4H

KOCTIOM BAHCKOI'O HAPCTBA

GAYANE POGHOSYAN

COSTUME OF THE KINGDOM OF VAN

Zudwluwpgsuyht bwynpmup’ Ghutinw Unpudjuiu

Zpwn. wuwnytip Ne 1427
Unnpugpws £ muyugpnipyuiu’ 18.02.2026 .
Quuthup' 70x100%,¢: 115 vy, dwdny:
Swywpwiuwyp' 120 ophuwy:

£<£ GUU myupu,
Gpuwu, Uwppw) Punpudjuiu w., 24





