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Abstract - The article presents the importance of the "Armenia" International Music Festival in
the field of intercultural dialogue. The idea of creating the Festival belongs to Sergey Smba-
tyan, Honored Artist of the Republic of Armenia, PhD in Arts. It is no secret that the study of
cultural ties has significant scientific importance. An international festival is a special type of
cultural dialogue, which appears in the form of creative communication. In the 21st century, it
has become one of the universal means of forming and developing intercultural ties, which
contributes to the formation and continuous development of the dialogue between different
cultures, reveals the creative abilities of individuals, serves to preserve and spread national
identity and universal values, and stimulates interest in culture among society. The article
examines and presents, for the first time, the contribution of the "Armenia" International Fes-
tival to the development and preservation of intercultural dialogue. The Festival's concert
programs include works that embody a unique expression of intercultural dialogue. An inter-
national competition and a music academy were organized within the framework of the festiv-
al, which are important elements of intercultural dialogue. The next important component is
the involvement of internationally recognized artists and the opportunity to perform on Ar-
menian stages with Armenian musicians. The "Armenia" festival has brought together both the
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leading state collectives of Armenia and outstanding Armenian performers from around the
world. The Festival has become a significant event in the Armenian musical mosaic, making an
important contribution to expanding international cooperation, transforming Armenia into a
cultural capital, and developing and strengthening intercultural ties.
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AHHoTauua - B craTbe paccmatpusaeTcAa 3HaueHne MexayHapogHOro MysbikanbHoOro cpec-
TnBana «ApmeHua» B cpepe MemKynbTypHoro auanora. Mpes cospaHua dpectuBana npuHap-
nexuT 3acnyseHHomy apTtucty Pecnybnukn Apmenus, kaHaupaty uckycctsosepenus Cepreto
CmbataHy. Hu nna Koro He CekpeT, YTO U3yYeHUe KyNnbTYpHbIX CBA3EI NMeeT BaHOe Hay4Hoe
3HaveHve. MexayHapogHblil pecTuBanb ABNAETCA 0COObIM BUAOM KyNbTypHOrO Auainora, pea-
NU3yeMoro MocpeacTBOM TBOpYeCKoi KoMMmyHuKauuu. B XXI Beke MeKynbTypHble CBA3M CTa-
N OAHWM W3 YHUBEpCanbHbIX CPENCTB (POPMUPOBAHWA U PasBUTUA MEHKKYIbTYPHbIX OTHO-
LUEHWUiA, CMOCOBCTBYIOLLIMX YKPEMNIEHUIO Avanora Mexay pasfuyHbIMU KynbTypamu, packpbITUO
TBOPYECKOrO MOTeHLMana AMYHOCTU, COXPaHEHUIO U PacrpoCTPaHEHUIO HalMOHaNbHON naeH-
TUYHOCTU 1 OBLLEYENOBEYECKUX LIEHHOCTEl, a TaKKe NoBbILLEHWNIO MHTepeca ObLLLeCTBa K Kyrb-
Type. B cTatbe BnepBble aHanusupyetca Bknag MesxpyHapogHoro dectuBana «ApmMeHUA» B
pasBUTVE U MOAAEPHaHNe MEMKynbTypHOro auanora. KoHuepTHble nporpammbl checTusans
BK/OYaOT NPOU3BeLeHNs, ABnAtoLMe coboii yHUKanbHOe NpoABNeHNe MEXKYIbTYPHOro aua-
nora. B pamkax cbectueans 6binu opraHu3oBaHbl MeMKAYHAPOAHbIA KOHKYPC U My3blkanbHas
akajemua, npepacTasnatolime coboil BamHble 3NEeMEHTbl MeKKynbTypHoro guanora. Cnepyto-
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MM CYLLECTBEHHbIM KOMMOHEHTOM ABNAETCA yyacTWE BCEMMPHO MPU3HAHHbIX apTUCTOB U
BO3MOMHOCTb BbICTYMaTb Ha apMAHCKUX CLieHaX BMECTE C apMAHCKUMMW My3blkaHTamu. decTtu-
Ba/lb «ApMeHUA» OObEOMHUN Kak Befyllme rocyfapCTBEHHbIE KOMNEKTUBbI APMEHWU, Tak U
BbIJAIOLLLMXCA apMAHCKUX UCMonHuTeneil co Bcero mupa. Pectmsanb CTan 3HauuMbIM CObBbI-
TWEM B MO3auKe apMAHCKOIN My3blKalbHOW MWU3HU Kak HEOCNOpWMbI BKNaj, B pacLuupeHue
MEXKAyHapoOAHOro COTPYAHWUYECTBA, MpeBpaLlleHne ApMEHUN B KYJIbTYPHYHO CTOMULY, a Takme
pasBuUTUE U YKPenneHUe MEKKYNbTYPHbIX CBA3ENA.
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KntoueBble cnosa — «ApmeHua», Cepreit CmbataH, dpectuBanb, opkecTp, OHA,

Introduction

As is known, the Armenian State Symphony Orchestra (hereinafter referred
to as the Orchestra) has been carrying out active and productive organizational
activities for 19 years, and the creation of festivals is one of its important and key
directions. Since 2010, it has organized the annual Armenian Composing Art Fes-
tival; since 2013, the annual Khachaturian International Festival; since 2017, the
International Festivals dedicated to the art of living legendary composers: Gia Kan-
cheli, Krzysztof Penderecki, the International Festival of Modern Classics (since
2019, named after Krzysztof Penderecki since 2022) and the Symphonic Yerevan
International Music Festival (2022).

It is no secret that the study of cultural ties has significant scientific importance.
An international festival is a special type of cultural dialogue, which appears in the
form of creative communication. In the 21st century, it has become one of the uni-
versal means of forming and developing intercultural ties, which contributes to the
formation and continuous development of the dialogue between different cultures,
reveals the creative abilities of individuals, serves to preserve and spread national
identity and universal values, and stimulates interest in culture among society.

The establishment and expansion of international ties and cooperation is one of
the priorities of the Armenian State Symphony Orchestra. Thus, in 2017, through
the joint effort of Sergey Smbatyan, Honored Artist of the Republic of Armenia,
Artistic Director and Principal Conductor of the Orchestra, the "Armenia"
International Music Festival (we have extracted information about the festival from
the archive materials of the Armenian State Symphony Orchestra) was founded, the
idea of which belongs to Sergey Smbatyan, PhD in Arts.

It is noteworthy that in the period of the Republic of Armenia’s independence,
the Orchestra was the first to set out to create the "Armenia" International Classical
Music Festival named after our country, the important goal of which is to present to
the international community our Republic, which carries and preserves the
academic traditions of classical music, and to make it a global cultural center that
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will give prominent contemporary representatives of the performing arts an
opportunity to gather around to listen to their exclusive interpretations in Armenia.

The annual (except for 2020, which was interrupted on September 27 due to
the war (two concerts were held)) "Armenia" International Festival (hereinafter refer-
red to as the Festival) has been held since its inception until 2021 with the support
of the Ministry of Culture of the Republic of Armenia (since 2019, the Ministry of
Education, Science, Culture and Sports of the RA). Since 2022, it has been orga-
nized in partnership with the Tourism Committee of the Ministry of Economy of
the Republic of Armenia. Additionally, since the festival's founding, Sergey Smbat-
yan has been the artistic director, and Sargis Balbabyan, PhD in Arts, has been
the director. The Orchestra, being faithful to its adopted principle and the impor-
tant goals of its activity, namely the preservation, development and popularization
of Armenian music in Armenia and abroad, consistently includes the rich pages of
music of both Armenian classical and contemporary composers, both symphonic
and chamber genres, in the programs of the international Festival's concert series.

Thus, the goal of our article is to examine and present, for the first time, the
contribution of the "Armenia" International Festival to the development and preser-
vation of intercultural dialogue.

Works of Armenian Classical and Contemporary Composers in the Festival's
Concert Programs as a Unique Manifestation of Intercultural Communication

In the Festival’s concert series, renowned works by Armenian classical com-
posers Alexander Spendiaryan, Aram Khachaturian, and Alexander Harutyunian -
distinguished by rich performance histories and international recognition — have
been regularly performed, alongside symphonic works by prominent contempo-
rary composers, both established and emerging. These include Tigran Mansurian,
Yervand Yerkanian, Mikhail Kokzhayev, Eduard Hayrapetyan, Armen Smbatyan,
Vartan Adjemian, Gagik Hovunts, Melik Mavisakalyan, and others. It is noteworthy
that the Festival's concert programs have featured works of key significance to the
development of intercultural dialogue. In the pages of the history of Armenian
classical and contemporary compositional art, the works that have received musi-
cal embodiment from the achievements of world literature occupy a unique place.
These valuable compositions represent distinctive manifestations of intercultural
dialogue that have stood the test of time.

In 2024, during the 8th "Armenia" International Music Festival, the Armenian
State Symphony Orchestra, under the direction of Portuguese conductor Luis Andrade,
performed the Symphonic Picture of Three Palms (1905) by Alexander Spendiaryan
(1871-1928), an Armenian classical composer, People's Artist of the Armenian SSR.
This work is based on the poem with the same title (An Eastern Tradition, 1839) by
Y. Lermontov (1814-1841), a renowned Russian poet and prose writer. Similarly, on
July 4, 2018, the Orchestra, under the direction of Sergey Smbatyan, performed
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three movements from the Symphonic Suite (1989) from the ballet The Snow Queen
by Tigran Mansurian (1939), one of the prominent composers of the modern era.
Tigran Mansurian composed the ballet based on the famous fairy tale with the same
name by Danish writer and poet Hans Christian Andersen (1805-1875).

Works that represent Armenia, national traditions, and the peculiarities of
compositional art were performed during the festival.

Thus, in 2018, at the opening concert of the festival, Armenia Symphonic Poem
by Grigor Yeghazaryan (1908-1988), a talented composer, teacher, musical and
public figure, People's Artist of the Armenian SSR and the USSR, was performed
for the first time since the independence of the Republic of Armenia. Written in
1942, in the period of the Second World War, it presents the pages of the history of
Armenia and Armenians. As noted by Matevos Muradyan, musicologist, Honored
Artist of the Armenian SSR, and Doctor of Arts, "The poem's music, based on an
Armenian folk song, is colorful, simple and understandable. Having won first prize
at the Republican Awards, it has secured a prominent place in the repertoire of
symphony concerts (translated from Armenian)" (Unipwrywt 1959, 37).

Among the symphonic works of Professor Ghazaros Sarian (1920-1998), a ta-
lented composer, teacher, musical and public figure, People's Artist of the Armenian
SSR and the USSR, the Symphonic Panel Armenia (1968), written with motifs from
the paintings of Martiros Sarian, one of the greatest Armenian painters of the 20th
century, occupies a unique place. It consists of four parts: Garni, Old Yerevan, Ara-
rat Valley and Sunny Landscape. In 2021, in the 5th Festival, the Armenian State
Symphony Orchestra, under the direction of conductor Marius Stravinsky, per-
formed this unique musical canvas.

"In the frame of the Festival, symphonic works based on Armenian folk songs
and dances were performed, including excerpts from the Symphonic Suite of Grigor
Yeghiazaryan's ballet Sevan, as well as compositions by Armenian composers that
have become masterpieces of world classical music. Among these, Aram Khachatu-
rian's Concerto for Violin and Symphony Orchestra (1940) stands out and continues
to be performed by prominent artists.

Moreover, historical events and places have also been reflected in Armenian
compositional art. From those unique musical pages, excerpts from the symphonic
suite from Aram Khachaturian's ballet Spartacus (1954), Yervand Yerkanian's sym-
phonic poem The Ruins of Baalbek (2008), and the overture of Bells of Sardarapat
(2021) by Mikhail Kokzhayev were presented. As M. Kokzhayev noted, "Maestro Ser-
gey Smbatyan and the Armenian State Symphony Orchestra presented the work to
the audience with a high level of performance excellence" (translated from Russian)
(from a personal conversation with Mikhail Kokzhayev, Yerevan, 20.09.2025).
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New Interpretations of Russian and Western European Classical and Con-
temporary Composers' Works

The Armenian State Symphony Orchestra diligently and with unique interpre-
tations presented the masterpieces and achievements of Russian and Western Eu-
ropean composers. Alongside the masterpieces by Johannes Brahms, Edvard Grieg,
Giacomo Puccini, Gioacchino Rossini, Felix Mendelssohn, Antonio Vivaldi, Richard
Wagner, Pyotr Tchaikovsky, Sergei Prokofiev, Claude Debussy and others, the Or-
chestra also performed new works by contemporary foreign composers — Alexey
Shor and Sir Karl Jenkins - that were previously unfamiliar to the Armenian audience.

As is known, the epic David of Sassoun was expressed in Armenian composi-
tional art, particularly in the works by Haro Stepanyan, Alexander Adjemian, Edgar
Hovhannisyan and others (UnJuhujwtu 2021, 20-25). In 2018, the revelation of the
Festival was the treatment of a foreign composer on the Armenian epic. For the first
time in Armenia, the Symphonic Poem David of Sassoun, composed by Ayrat Ishmu-
ratov based on the epic’s motifs, was performed. It had been recorded in 2006 by
the State Symphony Orchestra of the Republic of Tatarstan under the composer’s
direction in Kazan. Additionally, the composer also incorporated one of the Arme-
nian folk work songs, Horovel, into the composition.

Resident Composer of the Armenian State Symphony Orchestra: Alexey Shor

The revelation of the "Armenia” International Music Festival was Jewish compos-
er Alexey Shor, Doctor of Mathematical Sciences, Honorary Professor of the Yere-
van Komitas State Conservatory, who is the resident composer of both the Festival
and the Armenian State Symphony Orchestra.

Alexey Shor successfully composes in various genres, including musical theatre,
symphonic, and chamber music, with symphonic works predominating. His works
have been regularly performed by prominent contemporary artists, namely Maxim
Vengerov, Lyubov Kazarnovskaya, David Aaron Carpenter and others and published
by the prestigious publishing house Breitkopf & Hcirtel.

During the "Armenia" International Music Festival, Alexey Shor’s works were
performed by Armenia’s leading ensembles, including the Armenian National Phil-
harmonic Orchestra, the Armenian State Symphony Orchestra, the National Cham-
ber Orchestra of Armenia, the Khachaturian Trio, with the following musicians: Ar-
mine Grigoryan (piano), Karen Shahgaldyan (violin), Karen Khachatryan (cello);
pianists such as Denis Kozhukhin, Ingolf Wunder, Nare Arghamanyan, violinists
such as Nikolaj Znaider, Roman Kim, Fyodor Rudin, Marc Bouchkov, Sergei Doga-
din, Andrey Baranov, Daniel Lozakovich, cellists such as Narek Hakhnazaryan, Jona-
than Roozeman, vocal soloist Anna Aglatova, conductors such as Sergey Smbatyan,
Eduard Topchyan, Conrad Van Alphen, Felix Korobov, among others. On July 3,
2018, during the Festival, the new CD of the Khachaturian Trio, released by Sony,
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was presented at the Aram Khachaturian Museum, which includes works by Aram
Khachaturian, Alexey Shor and Arno Babajanyan.

It is remarkable that the influence of composers from the Romantic era, partic-
ularly Giuseppe Verdi, has played a significant role in shaping the composer’s crea-
tive taste. Although A. Shor’s works are composed in a quasi-Romantic style, there
is, however, a discernible inclination towards avant-garde, not in terms of external
manifestation, which would imply the use of any compositional technique, but rather
in character innovation, capable of conveying the composer’s contemporary
perceptions of events and impressions: "In general, what | write under the influence
of what | have seen reflects not the musical traditions and culture of the place, but
my personal emotions (translated from Russian)" (Anekceii LLlop 2018).

In 2017, in one of the festival’s symphonic concerts, the programmatic concer-
to Travel Notebook (2016) for piano and symphony orchestra was performed by the
Armenian National Philharmonic Orchestra and pianist Nare Arghamanyan, under
the direction of conductor Gevorg Muradyan.

The title of Travel Notebook already suggests the programmatic nature of the
work. Thus, the concert, consisting of seven movements — The Wayfarer's Prayer,
La Rambla (inspired by visiting Barcelona), Addio (inspired by visiting Rome), The
Luxembourg Garden (inspired by visiting Paris), Rubicon (inspired by visiting Ra-
venna), Sorrow (inspired by visiting Venice), The Horseman (inspired by visiting As-
cot) - is a unique musical journey with the composer. The prayer is followed by six
parts, each of which is a distinct musical image, featuring its own unique structure,
virtuoso performance, and artistic uniqueness. The composition lacks the use of
sharp contrasts. There are interesting intonational combinations and vividly ex-
pressed characterization in the melodies with pastoral and narrative characteristics.
If the listener is familiar with the geographical locations mentioned by the author,
the perception of the musical material becomes more profound and meaningful. The
orchestral texture is complementary, with the use of percussion instruments. Howev-
er, at the same time, certain sections exhibit artistic and character-driven independence
and in some cases, they prepare the entrance of the piano section, which is one of the
structural elements characteristic of the concerto genre. The piano part is filled with
dense, textured compositions and lively passages. In some cases, the play of harmonic
verticals gives a certain form of mobility to the musical flow.

At first glance, the piece may seem simple to perform, but it demands a sub-
stantial arsenal of interpretative techniques from the performer to overcome the
technical challenges and present the work flawlessly to the audience.

Performances by Renowned Artists at the Festival

One of the main features of the Festival is the involvement of internationally
renowned artists and the opportunity for them to perform on Armenian stages with
Armenian musicians. For 9 years, the "Armenia" International Music Festival has



200 The Role and Significance of "Armenia" International Music Festival...

been hosting Mikhail Pletnev, Viadimir Ovchinnikov, Pavel Gililov, Polina Osetinskaya
(piano), Mischa Maisky (cello), Zakhar Bron, Maxim Vengerov, Zakhar Bron (violin); con-
ductors Dmitry Yablonsky, Alan Chirkop and others from Russia, the USA, China,
France, Great Britain, Austria, Monaco, Germany, Ukraine, Malta and elsewhere; and
has been introducing Armenian music lovers to the best representatives of contem-
porary performing arts. The talented musicians highly appreciated the contributions of
the Armenian State Symphony Orchestra and Sergey Smbatyan to the organization of
the Festival. As Mikhail Pletnev noted, "Sergey Smbatyan is very actively involved in the
musical life of Armenia and beyond. The orchestra he conducts, the Armenian State
Symphony Orchestra, is deeply engaged in its activities. It has been a great pleasure to
work with Sergey Smbatyan once again. And, of course, we ought to pay tribute to those
who, despite these challenging conditions, find the will and resources to organize such a
wonderful event as the "Armenia" International Music Festival (translated from Armenian)
(«Wdbu wugqwd Jedwgnyu hniginiup Bd wwypnud® |hubind <wjwuwnwuh uppwqu
hnnnu». wdthnihytig «UpdGuhw» thwnwwnnup 2021).

Moreover, the "Armenia" International Festival has brought together not only
the leading state ensembles of Armenia - the Armenian National Philharmonic
Orchestra, the Armenian National Academic Choir, the National Chamber Orchestra
of Armenia, but also outstanding Armenian performers from around the world, inclu-
ding cellist Narek Hakhnazaryan, pianists Nare Arghamanyan and Lilit Grigoryan.

"Armenia" International Piano Competition

The organization of the international competition was aimed at discovering and
nurturing young talent. From July 4 to 12, 2017, in parallel with the Festival
concerts, the “Armenia” International Piano Competition was held, in which young
pianists from Armenia, as well as France, Russia, Georgia, Iran, Kazakhstan, South
Korea, Kyrgyzstan, Poland, Norway, Syria, Ukraine, China, and Austria participated.

The jury of the competition was chaired by Armen Babakhanyan, Honored
Artist of the Republic of Armenia, laureate of international competitions, and
outstanding musicians such as Vladimir Ovchinnikov, People's Artist of the Russian
Federation, Professor of the Moscow Tchaikovsky Conservatory, Paolo Baglieri
(Italy), Ratko Delorko (Germany), and Valerian Shiukashvili (Georgia) were jury
members. As Armen Babakhanyan noted, "We must choose the best. Nowadays,
there are very few outstanding personalities. Many of them can play the piano, but
not everyone can demonstrate individuality. The competition program is free: any
performer can present a favorite work. This is how we get a glimpse of both the mu-
sician's taste and the structure of their program. The two stages consist of short
performances, mini-concerts, which reveal how well the performer can captivate the
audience with the program and presentation (translated from Armenian) («Upudb-
Upw» dhowqquwiht wnweoht dpgnyp-thwnwwnnup pwgwhwjnbint  qun wuhw-
nwlwunigyniuubiph 2017):
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The Festival as an Educational Platform

One of the important intercultural features of the festival is the presence of its
educational component.

Thus, in 2019, Sergey Smbatyan founded the "Music for Future" Foundation,
which aims to identify talented Armenian children and support their professional
development and artistic success. Additionally, Sergey Smbatyan is the Chairman of
the Board of Trustees of the Foundation, while Anna Ter-Hovakimyan holds the posi-
tion of the Director. One of the key areas of the Foundation's work is the creation of
an educational platform and the development of international partnerships, which
help provide high-quality professional training and expand opportunities for per-
formance on international stages.

Since 2021, the "Music for Future" Classical Music Academy has been established
within the framework of the "Armenia" International Music Festival. In the frames of the
program, renowned musicians who performed at the Festival conduct master classes for
the scholarship holders of the Foundation's educational program, passing on their per-
formance achievements to young musicians ("Music for Future" Foundation).

The first master classes were conducted by Steven Isserlis, Zakhar Bron,
Dmitry Yablonsky, Gil Shaham, Lavard Skou-Larsen, Felix Korobov, Fumiaki Miura,
Pavel Gililov, Rémi Geniet, Jin Yan, Jean-Paul Gasparian, Maxim Rubtsov, Yol um
San, Mikhail Kirchhoff, Sergei Dogadin, Graf Mourja. The master classes provide a
platform for intercultural education, enabling young musicians to learn how to
communicate, collaborate and perceive the specifics of the performance achieve-
ments of prominent artists.

The Classic Pulse of Cultural Tourism Development

Since 2022, the Festival has been held in partnership with the Tourism Com-
mittee of the Ministry of Economy of the Republic of Armenia. The Armenia Internation-
al Music Festival plays a key role in enhancing the appeal of Armenia, presenting it as a
major destination for cultural tourism. Thanks to the Festival, Yerevan becomes a meet-
ing point for prestigious musicians, attracting both Armenian music lovers and interna-
tional guests visiting Armenia for either the festival or other cultural purposes.

Conclusion

Sergey Smbatyan's efforts in organizing the Festival, conducting it at a high
level, and providing valuable and meaningful interpretations of Armenian, Russian,
and Western European music are undeniable. The "Armenia" International Festival
has become a significant event in the Armenian musical mosaic, contributing to the
development and enhancement of international cooperation and intercultural ties.

The Festival, established in the period of independence of the Republic of
Armenia and aptly named "Armenia", is a necessary event also from the perspective
of the cultural diplomacy and strategy of the Republic of Armenia.
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During the days of the Festival, Armenia transforms into a cultural capital,
bringing together professional musicians, international artists and music enthusiasts
from around the world.
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