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Abstract

The reason for this study was the 150" anniversary of Av. Isahakyan's
birth, and the subject was the poem “Hey, jan” from the cycle “Songs of the
Haiduk”, which became one of the fundamental poems in the poet's patriotic
lyrics and its translation into English. The purpose of the study is to identify
the reasons that prompted the very young poet to create in 1890s a
collection of the “Songs of the Haiduk” and to publish it, signed with the
pseudonym Armenian Bard. The research methodology is determined by a
comprehensive (historical, comparative, literary, etc.) approach to the
analysis of the poem and its translation into English. The methodology of this
study is determined by the necessity to solve the above-mentioned problems
and is based on a comparative and descriptive approaches. The novelty of
the article lies in the fact that this topic has not yet been comprehensively
and thoroughly studied.

The results of the study are presented in the conclusion.
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OB AHITIUIICKOM NEPEBOJE CTUXOTBOPEHWSA
ABETUKA UCAAKAHA

Kniouesble cnoBa: AeseTuk WcaakaH, Inuc bnskesenn, MeHesa, «IiA,
LxaH», «[lecHu raiigyka», nepeBog.

AHHOTauusa

MpuunHoit pna paHHoro uccneposaHua nocnyuno 150-netue co gHA
poxpeHna A.B. WcaakaHa, a npegmeTom — CTUXOTBOpPEHWE «DW, OKaH» U3
umkna «[lecHu raiigyka», cTaBllee OfLHUM U3 OCHOBOMOMAratoLLMX B NaTpuo-
TUYECKOIN NNpUKE NO3Ta, U ero nepesof, Ha aHrnuiickuii asbik. Llenb nccne-
LOBaHWA — BblABUTb MPUYMHbI, NOOYAMBLUME COBCEM MOSOLOIO NO3Ta CO3-
patb cbopHuK «[lechu raiigyka» n onybnnkosatb ero nog, nceBjoHUMOM «Ap-
MAHCKMiA Gapa».

Metoauka wccnepoBaHuA onpepenAseTcA KOMMNEKCHbIM (MCTOpUyec-
KUM, CpPaBHUTENbHO-COMOCTABUTENBHbIM, IUTEPATYPOBEAYECKUM U T. M.) NOA-
XOAOM K aHanu3sy CTUXOTBOPEHWA U ero nepeBoAa Ha aHrnuiickuii A3bik. Me-
TOLONOIMA JaHHON paboTbl obycnosneHa HEOOXOAMMOCTBIO peLLleHna yKasaH-
HbIX 3afla4 U OCHOBbLIBAETCA Ha COMOCTABUTENbHO-OMMCATENBHOM MOAXoje.
HoBu3Ha cTatbn cocTOUT B TOM, YTO AaHHaA TEMa B COBOKYMHOCTU €€ pasHbiX
acrneKToB [10 3TOrO B IUTEPATYPOBELEHNMN HE paccMaTpuBanach.

PesynbTaTbl npopenaHHoro vMccnefoBaHuA NpefcTasieHbl B 3aKitove-
HUWN.
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Every true writer is the passport of his nation.
Paruyr Sevak' (Sevak 2014, 56)

Introduction

There seems to be no need to introduce Avetik Isaakyan® to a
contemporary reader. Few people could be found who are not familiar
with his glorious, but full of difficulties biography. Everyone knows this
name. And not only in Armenia, but also far beyond its borders. For
example, a well-known English literary critic, writer, academic and
professor in poetry Cecil Bowra® once confessed that «Isahakyan's poetry

L Wikh Gydwphwn gpnn hp dnqmpnh wbahwghpd E /7 (Uil 2014, 56)

2 Biographical data are given, in general, according to the book of the poet’s
grandson: Isahakyan A. Selected. Poems. Legends and ballads. Fables. Poems. Yerevan.
“Varpet”. 2006. Pp. 7-47, 443-470. (Ucaaxsm a 2006, C. 7-47, 443-470).

® Cecil Maurice Bowra (08.04.1898, China — 04.07.1971, England) — English
memoirist, classical scholar, philologist and translator, known mainly for his works on
ancient Greek literature, one of the leading specialists in classical literature of the 20th
century. It is known that in 1916 he spent a month in Petrograd, where, thanks to his friend
Robert Wilton, he met lots of prominent Russian writers. It was Korney Chukovsky who
first let him get acquainted with the poetry of Boris Pasternak and Vladimir Mayakovsky.
Later, Bowra became a translator of some Russian poets of the Silver Age, wrote about
Pasternak and other Russian writers, corresponded with Vyacheslav Ivanov (See:
Vyacheslav Ivanov 2006, 32.). Apparently, it was the latter, who told him about the
Armenian poet and, most likely, Bowra read his works in Russian translations, since
according to literary databases and biographical sources, there is no indication of his
knowledge of the Armenian language or literature, as well as his translations from
Armenian. Leslie Mitchell considered that «Bowra had travelled by the Trans-Siberian
Railway to take part in the Great War, spending time in Russia on the way and improving
his skill in the Russian language, which he had first heard as a boy in Manchuria. He
mastered Latin, Greek (ancient and modern), French, German, Spanish and Italian, and
read with astonishing application in all those languages as well as in English, heading
always for what he characteristically called “the big stuff”. He wrote about Pindar and
Homer and the Greeks, about European epic from Virgil to Milton, about Periclean
Athens, about Provencal, Persian and Georgian poetry of the twelfth century, about the
songs of the bushmen of the Kalahari, of the Veddas of Sri Lanka, and of the pygmies of
Gabon, and much more besides. He had met Henry James while still a boy and read all his
work, loved and felt a strong affinity with the writings of Thomas Hardy, admired and
befriended both Yeats and Eliot. He translated the poetry of Alexander Blok and Rainer
Maria Rilke, and championed the work of Boris Pasternak and Anna Akhmatova. He
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was a revelation to me. He is one of the greatest poets living in the world
today, and | was deeply impressed by the depth and power of his
talent»*. Plenty of outstanding writers, poets, just readers admire him:
some value him as a poet, others as a prose writer, some are attracted to
him as a critic and socio-political figure, others — as a translator or as a
devoted son of his fatherland, whom one wants to emulate.

A very famous Russian poet and literary critic Korney Chukovsky
after their first meeting in Kislovodsk in 1928 wrote in his diary:

«I've just had a visit from four Armenians, one of whom, Avetik
Isaakyan, is a well-known poet. | can't tell you what a nice man he is:
modest, quiet, completely unaffected. He spent a fortnight here without
anyone's knowing who he was.

Yet his fame is such that when | mentioned him to our Armenian
barber, he immediately beamed and started reciting his poetry in
Armenian. The shoeshine man had the same reaction: “Avetik! Avetik!”
He has a sad, absent look about him. They say the regime (which pays
him a small pension) won't let him visit his family abroad.

| was surprised to find that he was unable to recite even four lines
of his verse in Armenian when | asked him to: he's forgotten everything.
And when we had an Armenian evening and his poems were read from
the podium he just sat there in the audience, hunched forward, his
hands over his face. He refused to go out on the podium or utter a single
word»°.

introduced many writers not just to Oxford but to the English-speaking world, promoting
Stefan Georg and Paul Valéry in the 1920s, and Octavio Paz and Pablo Neruda in the
1960s, when their work was scarcely known in England» (See (35), (34), (6), Mitchell
2009, 28).

4 See TMonsus Vcaaxsna JUTSL MEHSI SIBUJTACh OTKPBITHEM. OH OIIFH U3 BEIMYaIIIX
ITO3TOB, HBIHE JKUBYIIIUX B MUPE, U HA MEHS OOJIBIIIOE BIIEUATIICHUE POU3BEIH TITyOHHA 1
cuna ero Tananra (34).

® Ceifuac y MeHs ObUTH 4 apMsIHUHA, W3 HUX OoJMH — ABeTuk lcaaksH, 3HaMEHH-
THIN 1103T. HEBO3MOXKHO TepenaTh, 10 9ero CUMIIATHIEH 3TOT YeloBeK. CKpOMEH, MoTJa-
IUB, 03 MaJICHINeH MO3bI, OH YKHJI CPEIIM HAC 2 HEJIeIH, U HUKTO HE 3HAJI, KTO OH TaKOM.
Mexmy TeM ciiaBa ero TakoBa, YTO KOrJia s 3arOBOPWII O HEM C MapHKMaxXepoM-apMsHH-
HoM (Ha TormomneBoii ynurie), OH celdac ke MPOSICHIIICS JTUIIOM | TI0-apMSIHCKH CTaJT IIATH-
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To this we can just add the words of a prominent Russian
composer Georgy Sviridov who confessed that he especially loved Avetik
Isaakyan and considered him one of the greatest poets of the time. He
wrote music to plenty of his poems®.

However, we need to refer to some biographical facts to reveal the
subject of this study more thoroughly.

A Few Words About the Biography and Creative Work of the
Poet

Thus, it is known that in the middle of the 19" century, the poet's
father bought an old mill in Kazarapat, where a few years later the future
poet was born.” At school he used to hear the songs and tales of the old
miller, later recalling that time as the happiest time of his life. At the age
of 18, he studied at the University of Leipzig, attending lectures on

pOBaTh €ro CTHXH. 3arOBOPWJI C YMCTHIIIBIIUKOM CAIlor, OH TOXe: “ABETHK, ABETHK.
JIvo y Hero paccessHHOE M TpyCTHOE. ['0BOpSIT, 9TO cOBETCKas BIACTH (KOTOpast BBIIAET
eMy HeOOIBINYIO TICHCHIO) HE TYCKAET €T 3a IpaHuIly K ceMbe. [lopasurensHo, 9To Koraa
s TIONPOCUJT €ro NpoOYUTaATh MO-apMAHCKA XOTsI OBl YCTBIPE CTPOUYKHU KaKOFO-HI/I6yL[B €ro
CTHUXOTBOpPEHMS, OH HC MOI', BCE 3a61,1n, a Korja Mbl YCTpOWIN apMSIHCKPIﬁ BEYCP U C 5C-
Tpaabl YATAIU €r0 CTUXHU, OH CUILCIT CPEean Hy6JH/IIG/I, NPUTHYBIINCH U TIPUKPBIBAsA JIUIIO.
Ha scrpany HE 3a 4TO He BBIIIET U HE IIPOM3HEC BCIIyX HU OJHOIO CI0BA. ApMsIHE KUBYT
TakK CIUIOYCHHO, YTO OH YHUCTHUJI cebe camoru Y HUCTWIBbLIWKA-apMSIHUHA, CTPUT'CA Y ITapUK-
Maxepa — apMsdaHHWHA, €311 Ha U3BO3YHUKC-apMSAHUHE, XOAWI IUTh qal K APMSHUHY —
apXUTEKTOpy Xa/PKHeBY W Ipod. u mpod. Ko MHe oH kak OyATO NpHBSBAJICS M pac-
CKa3bIBaJI, 4YTO B ApMeHI/II/I OYCHb XOpOHIIO MNEPEBEACHbBI MOU JCTCKUEC KHHUIU. /!
https://nv.am/4-19/ (Chukovsky 2005)

® OcoberHo st o6t ABeTrKa VcaaksHa W CUMTAIO €ro OIHHM U3 BETHUAIINX
MO3TOB Halero BpemeHu. Ha ero cruxu s Harmican My3bIky (34).

" In October 19, 1875. His father, Sahak Isahakyan, was the son of the settlers
from Old Bayazet, who in 1828 were forced to leave their home for the Shirak Valley.
Little Avo was brought up by his grandmother Pari (on his father's side) and his mother
Almast, or as the poet affectionately called her Apla (in maidenhood née Glitchyan, the
daughter of one of the most influential merchants of his time, Gabriel Hadji Agha, who,
together with his wife, Nazeri Hadji Ana, moved from Kars to Alexandropol in the 20s of
the 19" centuries, and their daughter was born there in 1833). As the poet often stated
later, they personified for him the ideal of a woman from an ordinary Armenian patriarchal
family, i.e., infinitely devoted to her family, ready to endure any hardships for the sake of
the well-being of her relatives). Both they sang him songs, told fairy tales, legends that
became the basis for the best of his books.
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history, ethnography, anthropology, philosophy, and philology, and of
course, literature. As his grandson, a famous Armenian literary scholar,
philologist and writer, almost his namesake Avik Isahakyan, writes, this
was an exceptional period in his life, «which from the first to the last day
was filled with “service” to science and literature. Nineteen-year-old
Isahakyan painfully reflects on his poetic evocation»®, the awakening of
which, according to some biographers, he truly felt during his years of
study at Gevorkian Theological seminary (in Echmiadzin 1889-1892),
although he began writing poetry when he was eleven or twelve years
old. However, it was here that he got his ambition and wrote in his diary:
“A genius, a hero is a pure crystal of a nation, in which the peculiarities
of a given nation are reflected — both advantages and errors. One hero,
one genius is an entire nation, the leader of a nation, and that is
precisely why he must rule and lead his people to his ideal».®

It was at that time when the poet was convinced that serving his
people meant devoting himself entirely not only to his national literature,
but also to the cause of the national liberation movement. This became
the reason for his first arrest in May, 1896.1° After spending almost a
year in Yerevan prison, he was released, but again arrested in April
1898. This time he was sent to Odessa, which he left for Switzerland,

8 KOTOpBIf/i C I€PBOro A0 MOCICAHETO OHA OBLI HAIIOJTHEH KCITY>)KEHUEM» HAYKE U
JiuTeparype. I[eBSITHaL[L[aTI/U]CTHI/Iﬁ Ucaaxsua MYYHUTCIIBHO PasMBIIUIACT O CBOEM ITOOTH-
gyeckoM npu3BanmH (Mcaaxsm 2006, 11).

® @ ennit, Tepoi — YMCTBIH KPHUCTAJUT HAIWH, B KOTOPOM OTPAKalOTCsl OCOOEH-
HOCTH JJAHHOM HallMu — U IPEUMYIIECTBA, U 3a6ny)1<z[eH1/I;L Omuu repoi, OIUH FeHUH — 11e-
Jiasg Haluys, MpeABOAUTEIIL HallMK, UMCHHO IIOTOMY OH JIOJDKCH BJIaCTBOBATH U BECTU CBOH
HapoJ K cBoemy umeanyy. // Ibid. P. 12.

19 To be more correct, for the activities directed against tsarism and membership in
the Dashnaktsutyun party. It should be noted that just during the uprising of 1905-1907,
the motives of the struggle against national and social oppression could be revealed in his
works (i.e. in the poems “The Bell of Freedom”, “And the Holy Malice, “Hell of
Vengeance”).
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Vienna, Venice", Zurich, where he had opportunity to attend lectures on
literature and history of philosophy. He could return to Armenia only in
1901, but very soon was obliged to move to Tiflis, where he was again
convicted in December, 1908 and sent to Metekha Prison'?. After six
months of imprisonment, Isahakyan was freed on bail. However, staying
in the Caucauses was no longer safe nor possible and the young poet had
to emigrate abroad in 1911. He returned to Soviet Armenia only in 1926,
although another 10 years™ had to pass before he could reside here
permanently.

Being exiled, he wrote eastern legends and poems (“Lilith,” “Li-
Tai-Po”, lyrical poems conveying the poet’s longing for his homeland). At
the same time, while staying abroad, he began to work on the novel
“Usta Karo” (Master Karo), which remained unfinished™. This work had
accompanied the writer through all his life and the master himself used
to say that «Usta Karo will be done on the day when the Armenian cause
is resolved» (32). Ishakyan could not get used the idea of a dissected and
disjointed Armenia. With a bottomless open pain and bitterness that filled
his heart, he continued to believe that a time would come when the
Armenians would return to their native land.

In 1909-1911 Isahakyan created the philosophical poem “Abu-Lala
Mahari”, in which he expressed the tragedy of a lonely strong

1 Where he had the opportunity to work in the richest book depositories of the
Mkhitarist brotherhood. It was here that he met the famous Western Armenian scholar,
historian and poet Ghevond Alishan.

12 At this time, Hovhannes Tumanyan was in the next cell along with 158 other
Armenian public figures.

3 The poet with his family returned from Paris to his homeland forever in 1936,
where he created cycles of new poems (“Our Historians and Our Gusans”, 1939, “To My
Homeland”, 1940, “Abusive Cry”, 1941, “My Heart on the Mountain Tops”, 1941,
“Eternal Memory of S. G. Zakian”, 1942, “The Day of the Great Victory”, 1945).

The poet died on October 17, 1957 in Yerevan, where he is buried in the Komitas
Pantheon. (Biographical data mainly see (33)).

“ During the years of the First World War 1914-18, the historical ballad “Our
Ancestors” (Geneva, 1917) was written about the immortality of the people. In the poem
“Sasna Mher” (Geneva, 1919), the image of Mher the hero, the protector of the
disadvantaged, was created.
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personality. The publication of the poem was prohibited by the tsarist
censorship. But it was translated into Russian by Valery Brusov who
stated that there was «... a breakdown, a strain in Isahakyan’s work...
And this gives his poems a special poignancy... His poems are painfully
restless and impulsive. Isahakyan’s literary wealth can be divided into two
halves. The first consists of his songs, in which the poet came so close to
the structure of folk lyrics that other poems seem to be the creations of
nameless singers, a new series of folk songs. All the usual motifs of folk
lyrics are used here with all the skill that the newest poetic technique
gives to the poet. This kind of poems connect Isahakyan with the poetry
of loannisian and Tumanyan, making him a typical representative of the
“Russian Armenians” school, a continuer of the best traditions of the
past of Armenian literature.

The other half of Isahakyan's work is made up of his reflective
poems and his long poem “Abu-Lala Mahari” ... Here Isahakyan acts as
one of the European poets, setting himself the same or similar tasks that
lyricists of other nations — French, German, Russian — strive to solve...
From these poems, one can judge what a great master Armenian
literature has in the person of Avetik Isahakyan»™.

15 B tBOpuccTBe VcaaksiHa ecTh HaUTOM, HAJIPHIB... 1 3TO coodIaeT ero cruxam
oco0yro ocTpoTty... Ero cruxu- crpamansyeckn OeCIIOKOWHBI U MOPBIBUCTHL. JluTeparyp-
Hoe OoratcTBo VcaaksiHa MOXKHO pa3/ieIMTh Ha J[BE MOJIOBUHEL. [IepByIo COCTaBISIOT €ro
TIECHH, B KOTOPBIX MO3T Tak OJIM3KO ITOJIOMIEN K CKIIaly HApOJHOI JIMPHKH, YTO WHBIE CTH-
XOTBOPEHUSI KXKYTCsI CO3aHMSIMH O3bIMSHHBIX TIEBIIOB, HOBOH Ceprieil HApOIHBIX MECEH.

Bce 00bI4HBIE MOTHBBI HAPOIHOM JIMPHKHU HCITIOTB30BAHBI 3/IECh CO BCEM TEM Mac-
TEPCTBOM, KOTOPOE JAaeT B PYKH MO3TY HOBEHIIAsl CTUXOTBOPHAsI TEXHHUKA.

DTOr0 pojia CTUXOTBOPEHHUS CBs3bIBAIOT McaaksHa ¢ mos3ueit Moannncnana u Ty-
MaHsHa, JIeNast ero XapaKTepHBIM IPEICTaBUTENEM MIKOMIBI “PYCCKUX apMsH’, TIPOIOIIKa-
TeeM JTy4IIHNX TPaaUIUiA IIPOIIIOro apMSHCKON JINTEpaTypH.

Jlpyryto monoBuHy TBOpuecTBa McaaksHa oOpa3yloT ero peguIeKTHMBHBIE CTH-
XOTBOpPEHUs U ero Oonbimas mosma “Aly- Jlanma Maapu™... 3xech VcaaksH BEICTyHaeT Kak
OJIMH 3 €BPOIEHCKHX MO3TOB, CTaBs ceOe Te JKe WM CXOJHBIE 3a1auH, Pa3pelInTh KOTo-
pbIe CTPEMSITCS M JIMPUKH APYTUX HApOJOB- (ppaHITy3cKre, HEeMEeIK1e, PyCCKHe. . .

ITo »>TUM cTMXaM MOXKHO CyAWTh, KAKOrO OONBIIOrO MacTepa MMeeT apMsHCKas
nuTepaTypa B mne ABertnka Mcaaksaa (35).
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The Great Soviet Encyclopedia categorized his creative work as
«filled with humanism, and a great respect for human dignity» and
«deeply connected with the history and culture of the Armenian people,
embracing the best traditions of Russian and world literature» (19). For
example, in 1916 it was Alexander Blok who gave such a characterization
to Isahakyan regarded him as a «first class poet, fresh and simple, whom
one, perhaps, cannot find in Europe anymore»*.

And almost half a century after him another outstanding Russian
poet, one of Isahakyan's translators, Nikolai Tikhonov wrote in the
preface to the collection of the works: «The soul of true great poetry lives
in the picturesque diversity of Isahakyan's poems. His work is a song
about the past, present and future of Armenia. There is a soft, warm
light on all of Isahakyan's poems, they are permeated with this light, her
sadness is bright, as Pushkin would say, the world of his poetic pictures
is bright, the sun never sets in this world. Not a single contemporary
knew such a combination of spiritual revelation with lyrical spontaneity.
Grief and anger never turned into darkness and malice in him. The
eternal youth of the country speak in him, the eternal youth of that
nature that created that unique phenomenon that we call Armenia»*.

Some Excursion to the History of Creation of «Songs of the
Haiduk»

1 Ibid. / «... moat Ucaaksu — MEPBOKIIACCHBII; MOXKET OBITh, TAKOrO CBEXKETO U He-
MOCPEICTBEHHOr 0 TAJIaHTa Tereph Bo Beeit EBporte uery // (Block, 1963, p. 455-56).

Y B XHBOIHCHOM MHOrOOGPasHH CTHXOB VcaaksHa >KMBET OyIIa HACTOAIIEH
OOJIBIIION TTIO33UH.

B ero TBopuecTBe- MeCHst 0 MPOLLIOM, HACTOsIIEM U OyayieM Apmennu. Ha Bcex
cruxax VcaaksHa JIEKUT MATKHH, TETUTBIA CBET, OHM TIPOHMU3AHEBI STHM CBETOM, IeYasb ee
CBETJIA, KaK CKasay Obl [IyIIKWH, MUp €ro MOSTHYECKUX KAPTHH CBETENI, COJHIIE B 3TOM
MHpe He 3ax0auT. Takoro coyeTanust JYIIEBHOrO OTKPOBEHHS C JIMPHUECKOM HETTOCPEN-
CTBEHHOCTBIO HE 3HAIl HU OIMH COBpeMeHHHK. CKOpOb ¥ THEB HUKOT/[a HE TIEPEXOINIH Y
HEro B Mpak u 3100y. B HEM TOBOPHT BEeuHas MOJIOAOCTh CTPAHEI, BEYHAS MOJIOIOCTH TOH
MPHUPOJIBI, KOTOpas Co3Jajia TO HEMOBTOPMMOE SIBJIEHHE, KOTOPOE MBI HasbiBaeM ApMme-
uueit (35). See also (31).
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But long before these events, the author had compiled his first
poetry collection from poems written previously, which, entitled “Songs
and Wounds”, was published in Alexandropol in 1897'.The lyricism,
emotionality, and melodiousness of Isahakyan's poems immediately made
his name popular. The best works of this small collection (only 64 pages)
are full of sorrowful and painful reflections on the fate of people, on the
injustice of the life, imbued with love for the homeland (for example,
“Winter is over, spring is coming...”, “You won't understand,” etc.).

It should be noted that most of the poet's patriotic poems were
presented here, which were written by him in the period from 1899-
1906 and were mainly published signed with the pseudonym Armenian
Bard™. This also included the very first poem dedicated to the liberator
soldiers, “Hey, jan, fatherland...” which Isahakyan would later include in
the cycle “Songs of the Haiduk™ which became one of the foundational
poems in his first collection. After its publication Nikol Agbalyan®* would
write: «The 22-year-old poet was able to feel like the people, to live with
the heart of the people».”®

8 See the first compilation — Isahakyan Avetik, “Songs and Wounds”,
Alexandropol. “Gevorg Sanoyeants” printing house. 1897. 64p.

Between 1899 and 1906 he wrote “Songs of the Haiduk”, a compilation of poems
that became the first creation within classical Armenian poetry dedicated to the Armenian
struggle for liberty. (30), (huwhwljwl, w, 1897, 64).

B Quy-Qniuwh

% one of the most prominent Armenian literary critics of the late 19th and early
20th centuries, a statesman and teacher is considered to be Isahakyan’s first critic.

2t And what does it mean to feel like the peaple? It means to feel in similar mental
states what a man of the people would feel. Do you love or hate, is there sorrow in your
heart or joy, are you mourning lost love or are you filled with longing? If you feel what a
man of the people would feel, then you feel like the people and therefore your songs are
folk, remaining your own” (20) — 22-unjju putiuuntindp Jupnqugt £ «dnnnypnh wjtu
qquy, Gpu upunny wwpty: buly p°os £ ipubwlnid dnnnypnh whiu qqu. wyn pubw-
Unud £ hudwiniw@ hnglijub npunipgmibbipmd qquyp wyli, hvp Ypgqup dnmmjpnh
dwpnp. uhpnid Gp nnip, ph wnnwy, Yyhpw Ju abp upnnid, ph nipupuniggned, Ynp-
gnwd utinh tp nnpny, pPh uwbinunuumwbtipny tip (gywd, tel nnip qgmid tip wyb, hiy
Ypqquip dnnnpnh dwpnp, wyw nnip dnnnypnh whiu ip qgmd b niptadt dp tpgtipp
dnnnypnujub GO atipp dbwny» // (20, Ne 6) (Translation is mine — K.B.)
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Conversely, of course, it is absolutely evident and clear that this
poem (the pinnacle of the patriotic cycle written three years later) could
not have been published in this edition. It is for certain known that “Hey,
jan...” was written by the young (yearning for his homeland) poet in
1900 in Geneva. Consequently, it could have been published for the first
time in this cycle only in the collection reissued with the same title in
Tiflis in 1908%, becoming «figuratively speaking, that life-giving» source
of Isahakyan’s patriotic poetry, which coincided with «a new stage of the
Armenian national liberation struggle»®. Imbued with humanism and
great respect for human dignity, the poet’s work is deeply connected not
only with the history and culture of his people, but with the best
traditions of the world literature. This is what Kamsar Grigoryan® writes
in a note to the latest “Selected Works” of the Master.

English Translations of Isahakyan's Lyrics.

We have to state that Avetik Isahakian's Selected Works Poetry and
Prose translated from the Armenian into English (12) by Mischa Kudian
was published in Moscow by Progress Publisher in 1977. However, there
is no reference to the poem we examine. That is why we are oblige to
admit that the only translation of this poem into English is done by Alice
Stone Blackwell®®. And this is her only translation of Isahakyan's lyrics. It

2 See |Isahakyan Awvetik, Complete Collection of Poems, Tiflis, "M.

Martiroseants™ Publishing House, 1908, 288 pages. (Puwhuwljjui p, 1908).

2 See: quniuny hbuwhwlywih «qunytpuynp wuwd, wh Yhiuwlwds wn-
pnipp, npp hwdptiyuy «hwy wgquyht wquunwdwpnh Gnp thngh» htn. (buwhwywb
q, 2003, 25, 26).

# A well-known Soviet Armenian literary critic, PhD, professor, Member of the
Union of Writers of the USSR, member of the Union of Writers of St. Petersburg. the
editor of the collections of poems and verses of the Armenian poets in Russia: Avetik
Isahakyan, Hovhannes Tumanyan, Vahan Teryan, Alexander Tsaturyan.

% The only child of Henry Browne Blackwell and Lucy Stone was born on 14,
September, 1857 in Orange, New Jersey. Her mother was the first woman to earn a college
degree in Massachusetts, the first woman to keep her maiden name when she married and
she also was the first woman to speak full-time on woman’s rights. Alice also had an aunt,
Elizabeth Blackwell, who was the first woman to graduate from medical school in the
United States and who later also “founded The Women’s Medical College” (Balakian,
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Peter. The Burning Tigris: The Armenian Genocide and America’s Response. New York:
HarperCollins Publishers, 2003. P. 16. Hereinafter — Balakian 16). In 1881, Alice
graduated from Boston University. She then went to work as an assistant editor for her
parents who founded the Woman’s Journal, the official magazine for the American
Woman Suffrage Association (AWSA). In 1890, Alice led the movement to reconcile the
two competing factions of the woman’s suffrage movement — American Woman Suffrage
Association and National Woman Suffrage Association — into the National American
Woman Suffrage Association (NAWSA); she served as the recording secretary of this
organization until 1918. In 1893, Alice’s “aunt” Isabel Barrows actively involved in the
Armenian movement in Boston — met Ohannes Chatschumian, a theology student, in
Leipzig, Germany. Isabel persuaded Ohannes to come visit her and her husband in the
United States. Alice met Ohannes and «she began to learn in greater detail about the
worsening plights of the Armenians» (Balakian 17). «lsabel suggested that Alice and
Ohannes collaborate in translating “some of Armenia’s touching and beautiful poetry into
English verse” and they began working on “The Tears of Araxes” by Raphael Patkanian
(Balakian 18-19).

In the fall of 1893, Lucy Stone died and Alice took the position as editor-in-chief
of the Woman’s Journal. It was also “the moment she found her self engaged in the
Armenian Question” (Balakian 94). Alice and Ohannes created a society known as
“Friends of Armenia” and «before long Friends of Armenia expanded and became central
to launching America’s first international human rights movement» (Balakian 19). «For
Alice equal rights for women was the bedrock on which her life rested, and her passion for
Armenian human rights had its origin there» (Balakian 94). The society provided
information about the Armenians and the Armenian Question to American media. Julia
Ward Howe — author of the Battle Hymn of the Republic — was president of the society.

In 1894, while Alice and Ohannes were still translating Armenian poetry, Ohannes
decided to return back to Leipzig to finish his studies although his health was deteriorating
(Balakian 98). “After Ohannes left for Leipzig, Alice teamed up with Bedros Keljik, who
translated the remaining poems with her to finish the anthology” (Balakian 101). Ohannes
Chatschumian died in May, 1896, the same year Alice had Armenian Poems published.
The anthology presented several dozen poems, most of them by the nineteenth century
poets such as Bedros Dourian, Michael Nalbandian, and Raphael Patkanian, who were part
of a renaissance in Armenian culture...Well armed with appendices, the book had an
introduction about Armenian history and the recent massacres, as well as essays about the
Armenian church and the advanced status of Armenian women (Balakian 101). Due to the
book’s success, the first publication sold out within days. It is most likely the only book in
the world to be reprinted fifteen days after it was first published (15). On May 30, 1904,
two hundred of Alice Blackwell’s friends organized a celebration in her honor for ten years
of literary work. During the event her portrait painted by Carnig Eksergian — an Armenian
American portraitist — was presented to Alice by her Armenian friends (15). In addition to
Armenian Poems, Alice also translated several other volumes of poetry into English from
Russian (Songs of Russia, 1906), Yiddish (Songs of Grief and Gladness, 1907), Spanish
(Some Spanish-American poets, 1929). In 1917 the second and enlarged edition of
Armenian Poetry was published containing 135 poems in total. Atom Yarjanyan
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was published in 1917 in the book entitled “Armenian poems, Rendered
into English verse” published by the Atlantic Publishing Company in the
USA. Here she wrote a small biographical entry to each poet and this is
what was written for Isahakyan: «Avedik Issahakian was born in
Alexandropol in 1875. He received part of his education in Germany. He
began to write in 1891. His collected poems, “Songs and Wounds”
appeared in 1903» (4).

£, owu - hwjpbuhp, huspwu uppntu bu, | The Fatherland

Uwpbppn Ynpwd Gpluh dnygh dby. (translated by Alice Stone Blackwell )
2nbippn wun'y, hndbppn wun'y,
Utiuwy pwitippn wpnwu dnyh db: HE, my fatherland, how lovely thou art;

Thy mountain peaks are lost in the mists of
£n1 hnnhu dbnubd, wughu hwpbuhp, heaven.

Utu, phs b, et np dh Ywupny dbnubd, Thy waters are sweet, thy breezes are sweet;
Gnuty niubuwd hwqup ne dh Yuup,

Lwquw'nu b uppnwiug pbq Jwunwn Only thy children are in seas of blood.
wubd: May | die for thy soil, thou priceless
fatherland!

Nt hwquwp Wwupny pnt nwpnhu denubd, | Oh, itis little if | die with one life!
Pwibiphn dwwnw'n, Jwwnw'n pnt uhpniu.

Ubuwy dh Ywupp en'n hudh wwhbd, - Would that | had a thousand and one lives
E'u k|’ pnt thwnph gndpp bpgbniy, - To offer thee, all from my heart,

To die for thy sorrow with a thousand lives!
- Np wpwinunh wbu &°p nudtp Let me offer myself for thy children, for love
Gwfupbd of thee!

Unp opyw &tighn, wah'q hwyntuhp,
Nt wun'y btpgbd, pw'pép nLghp gnybd Let me keep for myself only one life,
LYwuws wplipn, wquw'n hwyptupp...?® That | may sing the praise of thy glory,
1900p., dulL (26) That | may soar high like the skylark
On the rising of thy new day, noble

(Siamanto), Daniel Varoujan, Hovhannes Toumanian — along with many others — are some
of the poets added to this second publication. Alice remained the editor in chief of the
Woman’s Journal for thirty-five years — until 1918 — and then began writing her mother’s
biography, Lucy Stone: Pioneer of Woman’s Rights which was published in 1930. In
1945, Alice received an L.H.D. degree (Doctorate of Humanities) from Boston University
in recognition of her work// (1), (2), (3), (4).

% https://hoonch.am/post/kanayg/hay-grakanutyun/e-y-jan-hayrenig-inchga-n-
sirun-es-avetig-isahakyan
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fatherland,

And sing sweetly, praise loudly
Thy bright sun, thou free fatherland! (4)

Avetik Isahakyan's poem “Fatherland” (also known as “My
Fatherland™), is a patriotic piece that celebrates the beauty and grandeur
of Armenia. The poem uses vivid imagery to depict the country's
mountains, waters, and landscapes, emphasizing their natural beauty and
spiritual significance. It's a powerful expression of love and devotion to
his homeland, reflecting the poet's deep connection to his cultural
heritage and his pride in Armenia's enduring spirit. Isahakyan uses rich
and evocative imagery to paint a picture of Armenia's natural splendor,
drawing the reader into the scene. The poem resonates with themes of
home, belonging, and the emotional attachment one feels for their native
land. The poem is written in a passionate and emotional style, using vivid
imagery and strong language to convey the speaker's feelings.

Here's a summary of the poem's key elements such as the focus on
the natural beauty (i.e., the poem highlighted the majestic mountains lost
in the clouds, the sweetness of the waters, and the overall beauty of the
Armenian landscape) or the expression and declaration of love for the
native land, conveying a sense of profound admiration and national
pride. The poem reflects Isahakyan's strong patriotic feelings and his
deep connection to his Armenian identity*.

This poem expresses intense patriotism and a deep love for the
speaker's motherland. The speaker's willingness to sacrifice his life for
the country and the desire to sing its praises suggest a strong sense of

7 While the full English translation of the poem may not be readily available in a
single, widely accessible source, its essence is captured in various publications and online
resources that discuss Isahakyan's work and Armenian poetry. The poem is a testament to
the enduring power of national identity and the sacrifices individuals are willing to make
for their country. It is a powerful expression of love and patriotism that resonates with
readers of all backgrounds.
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national pride. The repeated use of the word «thousand» emphasizes the
speaker's limitless devotion to his homeland.

This poem, however, has not been always read correctly. However,
it should be underlined that only a meticulous analysis of the place and
time of publication allows us to understand the true meaning of these
sixteen lines. For example, in Isahakyan's book of Selected works (24)
this poem appeared in print only in Yerevan in 1943 and is placed on
page 101. Here it is followed by the poem «To the Great Stalin»
preceded by «Bingyol» written in Yerevan in 1940,

Thus, it is possible to state that Bingyol here symbolizes the
author's homeland. That is why in the notes to this edition it was stated
that the poem was written in 1941 in Yerevan (vol. 1, page 679). Though
it is followed by «At blue summer quiet night» written in Sevan in 1940
(pages 99-100). Then, without any date or author's dedication to «The
Loner»* comes the poem entitled A black cloud has settled on Botsiku
mountain (pages 100-101) notwithstanding the fact that this poem was
written in 1905. According to biographers, the poet himself frequently
changed the chronology of his works, frequently publishing the same
poem with different dates, often changing the geography. Apparently, he
was thus trying to “cover his tracks» and somehow protect himself and
his family during that difficult period.

Here we suggest our word-to-word translation and the
transliterated text just to compare and «hear» the original:

Oh, dear homeland, how beautiful you | (E'y, jan - hayrenik’, inch’k’a’n sirun yes,
are, Sareryd korats yerkni movi me;j.
Your mountains are lost in the blue of the | Jreryd ano'ush, hoveryd ano'ush,

% not in Vienna in 1893, as there are two poems entitled Bingyol. It is well-known
that this poem, as the author’s subtitle suggests, symbolizes (according to Armenian folk
legend) the mountain of a thousand lakes, where the forefather Hayk Nahapet hid his
sword to fight Bel (compare this with the first line of the poem dedicated to Stalin, which
reads: «You have raised the terrible sword of history» (pages 101-102).

% the pseudonym of Yegor Arustamyan (Menak means an alone person in
Armenian), because the name of any Hayduk should not have been uttered at that time.
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sky.

Your waters are sweet, your winds are
sweet,

Only your children are in the sea of blood.

I will die for your land, my priceless
homeland,

Ah, it is not enough for me to die with one
life,

If only I had a thousand and one lives,

| would heartedly sacrifice the thousand to
you.

And | will die my thousand lives for your
SOrrow,

For your children's sake, for your love's
sake.

Let me just keep only one life for me, —
And that is to sing the praises of your
glory, -

That | may soar like a skylark, again and
again,

To the dawn of a new day, my sweet
homeland,

And sing dearly, praise loudly and sweetly,
Your green sun, my free homeland.

Menak balek’yd arun tsovi mej:

K’u hoghin merrnem, angi'n hayrenik’,
A’kh, Kich’ e, kyank’ov
merrnem,

Yernek unenam hazar u mi kyank’,

Haza'rn el syrtants’ k’ez matagh anem:

t'e vor mi

U hazar kyank’ov k’u dardin merrnem,
Balek’id mata'gh, mata’'gh k’u sirun.
Menak mi kyank’y t’vo'gh indzi pahem, -
E'n el k’u p’arrk’i govk’y yergelun, -

Vor artuti pes ve'r u ve'r chakhrem
Nor orva tsegid, azi'z hayrenik’,

U ano'ush yergem, ba'rdzr u zil govem
Kanach’ arevyd, aza't hayrenik’)

However, we have no intention to analyze the poem and its
translation in detail in this article, this will become the subject of another
research. At this point, we aimed to present just the history of appearing
of this poem in English. Though we have to state that another question
has been araised which must have been investigated as well. And this is if
the the poet himself was informed of this translation. But this is quite

another research as well.

Conclusion

Coming up to the summarizing conclusions of this research, we
have to admit that the history of the poem and its translation into English
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and publication was well studied and presented. Consequently, the task
has been fulfilled.
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