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wuenenhy

Ybipghtu nwutiwdjwyutipnud unp denhwi wpdwumwwbu thnfub) B wpdtiunh
uinbtinddwt, wmwpwddwlt L pulwpdwin subpp: (FJught  wbluuninghwubph,
dhpwnwwy  hpwlwtniggquit,  wphbunwlwi  puwbwlwunygyuin b unghwjwlwt
dbnhugh  qupgugnuit wpybuwnwgbnutpht wndb) £ unp gnpdhpubin’ thnfubng
wywunwuwu dnuinbignwdubipp: Upgbunt wjbu vwhdwbwduwhdwsd sk Shghlwlwi
nwnpwopny. wiu nwpdbp £ onhtuwdply, hunbpwynhy b hwdwgwugught: Uu
hnnywop hhwnwgnund £, el huswbu £ unp dbnhwt dbwhnfunid wpybunh
punypep, uwhdwtbpt  nu hwupwht  pbwnudp’ nwnuitwuohpbing - pYwht
wnbifuuninghwubph  wgnbgnugnitt wpgbunh - wpuwnpnuygju,  mwpuddwt U
hwupwiht dwutwygnyguin Yypw: <nnywdp dwipwdwutnd £ dnhwwpybunp
tmwppbp nbuwlubpp, htuswhupp G Yhpbpg-wpunp, Ubp-wpunp L dnyunhdbnhw-
hUuinmwpughwubipp, huswbu  twl nwnwWuwuppnd £ onputg  wgnbgnignii
wywinulwu wpyGunh dubph ypw, htswhuhp U puwnpnup, gbnwalwpsniygniup
L Yphubdwnngpwdbhwu: Wi ubplupuwgund £ Cwjwunwiond wpybunh
rYuiiwgdwl gnpdpupwgn ulgunulwhu Uwhuwgdtiph L
Uwpuwabnunieniuubph - dhongny, huswbu  twlb  pubwpynd £ dowynipwht
dwnwugnigywt wwhuywtdwt b hwiopwiwgdwt hwdwp pYwiht gnpshptbiph
Uhpwnnuip: Wu nwnwitwuhpnyegniup pungdnud £ wpdbunh b inblutuninghwh dhel
wénn  ubpnwinuip’ Yuwufuwwnbubnd wwywgqw  dhnnwdubpp, npnup  Yuuinbindbia
thnfugnpdwygniejwts Unp  hnphgnuubp  wpybunwgbuubph L hwunhuwmbuh
hwdwp:
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Pwinugh pwnbip b wmpwhwppnygymiibp. Gnp dnpw, dnpwwpdbugp,
puiht windbuy,  dpppnuey wpdaup,  Ghpbpg-wpey,  Uep-wpey,  thepdnpduwib,
pwibiguwpwtitiin, hwbpwitnugnid, hwnnpruulignyenit:

LEPUDNRE3NRL

Skuuninghwtbtipp ulubt] GuU wpdbuinh nippn dintl] nbn 20-nn nuipnud®
(nuwtwipsnipjut U Yhubdwinngpuwbhwih wpuriwhwpunswywtngejwu unp dubkph h
hwjin  quiny:  Uwlwit  wpybunt wpdwnwwbu - dhnfudlp B pdwiht
wnbhutninghwubph ubpnpdwdp: Upybunwghunnipjut dwdwuwlwlhg
pwnwnwunw Yuwpbih £ quib) «dnhuwwpgbuns ud «unp denhwih wpgbuuns
tannypubpp: Uu hwulwgniueniup dhwdnpnd £ wpdbunh wys dubpp, npnugnud
oguawgnpdynud £ pnuitnuynygui ywiht dowymdp (Wycrposa O., 2013):
Chnbwpwn, wyn wpnn £ ubpwebp W dnyunpdbnhw-htucnwjughw, U nbuw-
wbp$npdwiu, U Yhpbpg-wpin: Yppbipg wpdbun {(wug.” Cyborg art), npp twl
hwjwuh £ npwybiu Yhpnpghad, wpytiunh gwpdnud £, npu uluyby £ 2000-wwt pre.
Ybubipht UGS Pppunwupuwynd: Wu hpdudwéd £ Yhpbp  hduyutinubph dhongny
dwpduh  unp  qguywpwunbph  unbnddwu L pwgdwl, husybu Uwle Unp
qawwpwuubph dhongny wpytunh gnpdbip uintindtiint hwdwp: “hptipg wpytiunh
gnpstipt unbinddb tu Yhpnpg Uwphsubph Y4nndhg (Uybwhoywo W, 2024):
Lpwip wit UWwphsubpt BU, npnig qguywpwutbnt huptwlwd ndbnuigh) Gu
Upptp  hdwputnutiph - dhongny: Yhpbipguit wpdtuwh - wpdnuip - Suwinpnn
Uywphsubiph wpprd - wnwehtiubiphg  deyp Lhp <wpphuntt £, md giuh Jpw
nbnunpyws  wibhwywph  hduywint hpbt eny; £ owwhu o pulut
nyupwdwunpwlywgnyu b hubpwlwpdhp gnyubpp: Wn 2wppnd £ uwbe Unw
Mthpwup, nwi nnpbiph hdypuitinubpp eny; U ndbp qou) Bpypuwzwpdh W nwith
gugnwiubinp: Yhpnpogywt uwphsubph gwulyp tbpwnnwd £ uwl (Wbnhuywid W,
2024):
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Vwtb s Ugnuwup® juwnwintywt jnwwtiuiphs, ny unbindt W ibnuinpby £
hn qund  pwpndbwnphy  hwdwlwpg, npp eayp boondbp bpwt pblwib
drpuninpuwht dupdwt thnthnfunypyniiibipn:

Obn Yelyupt' ulywphs, nd hp gfund nwnupwht hwdwlwpg £ dowlb b
nbnwnpb;  2quwwlwu  hwdwlwpgp upw wjnbph  dbe Ubpwnnwd £ Gpyne
hdwwuwn:

Mw Mpwwnut wiuwhuph hwdwlwpgh unbindnn £, npp upwt eny £ nwhu
qaw| niyupwdwunwlugnyt dwnwquyeubph dwwpnwlubpp, npnup hwutnw
GU Upw dwgyhu:

Utpu SGwpupwu, nud Ypspwduwinuynd inbnunpyuws ubkbunpp ey |
wwihu Upwtr gquw hp 2nngp onth npwyh dwljwpnwyp:

Ywih Lwunpb) Gpwdhown, nd qupqugund £ Bpyne hduwitentibp® ubne
nhbgbpwwi dwnwquyplbnh pwiudwt hbnbwipny wndwé dwutthlubph dwiup

(http://seriouswonder.com/art-cybernetic-union/,

https://www.theguardian.com/artanddesign/2014/may/06/neil-harbisson-worlds-first-

cyborg-artist, https://www.pinterest.com/tuhuunguyen/cyborg-art/}:

Grb thnpdbup gnpw) bwitp dwdwuwlwlhg wpybunh quipqugdwia unp
donhwubph wqnbgnipjut gnpdpupwght, wuww Jupbh § wnwtuduwgut) bpyne
hhduwlwu npnpyniitbn: Lwh' wbph £ nibund wjwunwlwy wpybunh
aubipp JyEpwihnfunid (ophtwl’ tywpsnieqwit eYwht nmwpnpbiph ogunwgnpdnuwd), L
Gpypnp hwpnidnd GU unp nupnnupgniintp, npnup Yunniguwé Bu pugunwwbu
rYuwiht dhowdwph wpunwhwpnswdhengubph Jpw, ophtiwl’ ubp-wpw, wuhtpt’
gwugwjht wpybuwnp:

(Gwugwpwlbpp, |hubny wpniuwluwlwi Ypenygwin nwpwsp, hwinku
GU quihu nputiu wnjup wggh dowynew)ht dwnwugnuyejwi YEunpnuubp: Swppbp
dwdwuwyubpnwd dwpnnt Gpluulugnueniup thnpdbp £ guiut] win dwnwugnyeyniup
dwpnuwig ubplujwgubine wnwyby gbintighly W hEwnwppphp dhenglbpp: Lnp
wnbfuuninghwubph h hwpn qwip unyowybu  hp  wgnbgnuyeniut £ kgl
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pwugqupwultpnd dbwynpbing wpdbunh unp wnbuwl, npt wudwonwd BU «unp
dbnhw wpybuwn»: Qwjud Upwl, np wju bgpnyep hunwly uwhdwund snish, wjt
Yuwwnuw Bu unp denhugh b, npu oqunud | pywjhu wbfuuninghwubtph dhongny
unpngh  dwunngl]  pwuqupwtughtt udngubpp’ npwup  qupdubing - wnwyb)
2nawithbiih b wanbighl:
Lhpywynwiu - unp  dbnhw wpybunt pbp quipgugdwt 2wpniwlulwi

gnpdpupwgnid £, uwluyt wju wywhh vwhdwtygws Gu hunlyw) nbuwlubpp’

4+ Net art / Ubip-wpwn fud hunbputivnwht wpgtiun,
Virtual art / Jhpunuw) wipybun,
Robotic art / nnpnunuht wpytiuwn,
Artifical life art / wphbuwnwlwi Yjwuph wpybuwn,
Digital art / pJwjhu wnyGuun,
Multimedia art / dnyunhdbnhw wpyGun (WyGwnhuywi U., 2024):

F F F & F

Uhowqquwiht thnpdp gnyg £ wwihu, np wjuop unp wnbjubninghwubpp
nwndéb| GU wpybunmh wupwdwubih dwup:

UsrNHUA,ULNRE3NRL

Unyt nwnuitwuppnpniup hhdudwd £ hwdwhp dninbgdwio Jpw, npp
Ubpwnnd £ wwndwhwdbdwwnwywy,  hwdwnpuywo-gbepindwlwa L
uywpwgpulwt  Jdeennqubp:; Mwmndwhwdbdwnwywt deennpp Ghpwndl, |
wpybunmh U wbkluuninghwih  thnfuwgnbgnpjut wwrndwlwt  quipgugnudp
hbvnwgdbint hwdwp® ufuwd 20-pn nwph ulgphg dhusle unp danhugh wpybunh
dwdwiwlwlhg npubnpnwitbpp: Uu dninbgnudp eny B owgbp hwolwtw), ph
huswbu bu  Uwjunpnnn  wjwuqupnhunwlwiu  2wpdnuubpp,  huswhuhp b
nunwhqup, Yhubwnpy wpdbunp b hbpbnpdwup hhdp  hwunhuwgl) eqwhu
wpybBuwnh qupgquigdwt gnpdpupwgnid:

CwdwnpwYwu-yapndwywu  deennp  oquwgnpdyty £ unp  dbnhwih
wnybuwnh pwpn Bplnypubpp pwyp wn puyp Jbpinstine b nputg pwnwnphgubpp
hwdwnpbint  hwdwp’  hwulwuwne  npwug  hnpuluwwwlgywsdnyeniup U
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wgnbgniniup wpdbunh puludwt ypw: Uw bpwntb B htswbu wywtinuuit
wpybuwnph  dubph Ypw  puiht  nbluuninghwubph  wgnbgnyeywt, wjtwbu k|
pwgwnwybtiu pywiht dhowduypnud unbindywd unp ninnnipynistbiph puiwpynud:
Lhwpwgpwlwt dbennp Y4hpwnyt) £ unp denhuwgh wpdbunh inwpptp mbuwlubph
(ophtwly” Yhpting-wpun, ubp-wpw, Yhpwnup wpbun), nputg punewqgpbph U
Uhpwrnignivubph  dwupwdwut - ubplujwgdwt hwdwp: Pwgh  wn,  wju
dbennupwunieniop ey owndbp ubpluyugubp <wjwunwiond unp denhw
wpybuwnh b dowynipwiht dwnwugnpjut yuitwgdwi Ynuypbn ophtwubpp W
Uwpuwagstnp: Uy dbapnnubph hwdwnpnuio wwwhnyb b etdwh hwdwwwpdhuly b
funp nwnwiiwuhpnigyni:

fruurunky

Lwjwutnwund «unp dbnhw wpybumpy, uwluit, nbnbu winpwu £ Jdbd
qupgugnud  sh wuwnbp otk pwigqupwuubpl  wgbniubph  Ypenegnit no
dwdwugp  wwwhnybnt  hwdwp  hpwlwiuwgund  BU wwppbp  hunbpwyunhy
Sdpwapbin, uwlwju unp wnbfuuninghwobph Yhpwndwt wbuwuynishg ng pninpu Bu
wlwnhy: Hpwt Huphh b ouwl hwdbb pwugqupwiught udnubph hbn
wudhswwt 2thnuip:

<nyhwitibu (Fnudwiywup bplwiywt pwigquputut wnwehtuubiphg delyu En,
np 2012 puwluiht <wjwunnwind  wnweht  wiquwd  Yhpwnbg  Gnwswih
dnywhdbnhw  dnpbwygnpnudp: «Mwnpwup dbplwnwuts  wlyndind
putgqunpwuh wighinubpp nbutunwd Ehtu (nwdwujwoht, nph Gnwswish wwuinlbpp
JbpUwuwt upwhubphg daynwd pwyinud £, phpe Yupnnw: <enwgwnwd unbindytig
uwl poowiht  hwytywd «Toumanian Museum Ar/Vr» -n, npp  eawiwiywtiwlul
wofuwphh  pwgwhwpndwu Lo de6Y htwpwynpnyenis nybg:  (Fnwiwiywih
plwiywt pwugwpwuu hp dwundy wygbimiubpht wnwewpynw £ bwle Grwswith
tpyne dnyundhpd® «Ubpwt <ninhli» U «Quitunprp Pwtnup»: Unyw-upwhnud
gunuynud uwle «Uwndbpubph  pwgwynpnyggniops: <wwnntl) uwppp dwpnuig
uinybtpubipn wpuwgnnud £ ywwnht, pugg YEunwuhubph uingtpubph inbupny: Cun
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dwpnnt $hahlwlywi ndjwikph’ uwppp dwpnnit upnn £ wwnfbipbyp wpinph,
owt  Yuwd  Yuwwdh  whupny: Uwpnne  gwiljugws  swpddwip  hwdwpdbp
wpdwquiupnd £ twl uinybp-YEunuiuhu (Media.am, 2019):

Uy. huwhwljwuh wiudwi innwi-pwugqupuip ufub) £ gnigunpt Mtbwponngh
Yuwidpgh tnwswih dnnbp’ hwdwgnpdwlgbiny Interactive World
Yuquwybpwnuyejuu htn: buly Upwd luwswinppuiuh wini-pwtugqunwih b Arloopa
Yuguwlybpwniejwt hwdwgnpdwlgnieywt wpryntupnid wjuop wigknitubph hwdwp
wwwht  wwwybpwsd  Yndwynghnnpp Yeunwuwund £ hp hGnhuwluws
«thdwlwhwunbuh»  hugnwiuph  Ubppn:  Arloopa  hwybwsdh  gunphhy
Lwjwutnwund 2w pwlqupwitbp,  wpdbGunh  wwppbp nnngeynuaitibn,
ogunwgnpstiiny Unpwqnyl wikfutininghwubiph huwpwynpnienibpp,
yepwybunwuwgpht gnigwudnipubipt nu hbpnutbpht: <wjujwu PR
wunghwghwt  hwipwht  Juwwbph  hBwnmwgnunngeniiitbph - wipynuipnud
hpwlwuwgund £ wdbiwdjw PR dpgwuwlwpwsfunygns, npt wdbl wugwd
ptdwwhl  Gpudonwluwt  hwndws £ nwibunwd:  Arloopa  pulibpnuyejwi hbn
hwdwwbn 2019 . unbindteg bpgnn hpwdhpwwndubp' hwybywsh  dhongny
dhwunmd Ep wuhdwghnu wmbuwtjnye W hugnd Ep Uguwdniph Bpg (Armpr.org,
2019):

[FJunht  wbhuuninghwlbph  Ubpnpdwdp wbnh b ndubghp unp
wpwnwhuwjnswdheongubiph dwwynpnd (hhwbpunbpuwn, dpwgpuwiht Ynn, Yhpunnwug
hpwlwunyens b wju): Pnppp Juwmbgnphwibpp ubpmnpbu fuwjwd Lu
ynundnnbnuhqih thhihunthwynyejwt hbwn, pun nph' unbindwgnpdniyeimut
wjibu sh Yywwnljwiumd deY dwpnny, hul pwpwup upnn £ jpuwdwlbp b dinjub
wju: dwdwtwlwlhhg wpytunp pugdwehy unbindwgnpdnipyniutbph hwnnpnyt) £
huunbpwlywhynieniu, wyjuhupl’ [uwnwup L wnybuwnh opjluwnh
thnfjugnpdwlgniejwit,  huswbu  bwle  undth/untindwgnpdniewu  dLwynpdwu
gnpdnud wlwnhy dwutuygniejwt htwpwynpnye)nia £ pudbnyt):
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Ugwunwlywu wpybunp  thnfuwgnnud £ pduwjht wbuuninghwubph  htwn
wwppbp dubpnyg, ophtiwly’ pwuinbpuwlwt Ueplupwgnuitbpnud Yupnn Bu hwpuntgby
eYwht twppbip, npnup bwb wpunwhwanswlwngesjw dhong bu:

dwdwtwlwlyhg puwwnpnunud nbpwuwitbpp Bppbdu GpYlununeywt dbe Gu
dwinunwd hpktg pywihu ubpYupugdw hbn: Stnuulupsniewi dbg hwpuntignud G
unbindwgnpdniniitbp,  npnup hwdwnbnnud BU wfuwnwtph  uuwlywi
wnbuthywubpp  pYwjht  wnbjuuninghwubph  htin: Tthswpn $phuup «bd
(wijwgnyup»  $phpdnud, npp unbinddby £ 1996 ., Yuwdh Jpw wwnybph dh dwup
unbindyt) £ ubpYtpny, huly djnw dwup gbubpugyb) £ hwdwlwpgsh ypw, wuwyw
nbnwithnfudby £ Yuwgh ypw denwpuwgpuw$hugh dhengny (Paw M., 2018):

Ugwunwlywu  wpybunp  thnjugnpdwlgnienip pywihu dhewdwiph  htiwn
Ywpbh £ wojuub) «bpwiuvhwywit hdwpbupntuhgdh» hunbuupy gnigwhwiontu,
npp wbnh £ nbgh] Unuljuynud,  wwpwdnyeut dbe U Artplay-nud:  Uyu
gnigwhwuntupt  $pwiuvhwgh  hdwpbupnupunn  uwphsubph Yuwdubipp
ubpyuywgdbp Bu o huluyuwywu  dnyunpdbnhw ophUwlubph  wbupny, npnup
yEUunwuwgb] U wigniibph wsph wnwe: Snigwhwunbunud oquwgnpdby G
wjtiwhuh  wpunwhwypngwdhongubin,  huswhuhp U dwyup, gpwdhlwl, wwnppbp
nbuwkbdbyuntbn («Ddpwiupwlw hdypbuhnuhqd» gnigwhwunbu, 2022):

Yhubdwuinngpwdnud  pYwiht  wbuninghwubpp Unyuwbu  dwbp B
nkdhunpubiph wofuwwnwuph dbe: Wuop $hpdbpp jwpwhwudnd Bu ng dhwyi
nbuwiughlh b nbpwuwubph oquniejwdp, wjl hwdwlwpgswht nkuuninghw-
ubph oqunpuidp: Unwoht gbnupybunwlwtu $hpdibphg dayp, npp unbindyb)
hwdwlwpgsh ypw, «Gtnph Ypwiny Jugnnus» kp, hbnn hwjniuybg « SEpdhtuwmnnps-
n: Wn Yphundwuywybuubpnd  hpwlwt nbpwlwwnwnutpny unpbpp hwann
Snpwgpuight wwywhnydwt dhongny unbndywd Yunpbp Gu: Uprynpnud Yhtunnud
hwpnuynwd £ unp  ninnnupgnua,  wnwowund £ unp  gbinughwnyeiniu W Unp
gbnwpybunwlwi Ggne:
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Urhdtt Uthhiptingn’ npwbiu «3nipwih nuipwznowth wigh» $hpdh uintindnn,
wju Unn gbnughwnigyut wdklwdwn ubpyupwgmghsubphg deyu £ buswtiu tonwd
b L Uwundhgp «Lnp dbnhwih Ggnie»  gppnd, Uithhipbpgh $hidh hpulw
pbynwiubiphg dtyp htug uyuwpwhwudws ynph W hwdwywnpgsh Yypw dlewuynpywd
gpwhhluwlwu optiljinubiph Ubpnwotwl hunbgpnuiu £ UL wy) hbnuihnfuniygni
nbnh £ nibgh wuhdwgpwymd, npp twplyhundd unbndybp £ wlwpinguh
tnwuwyny, huly hwdwhwpgsuwht gpu$hlugh wnwewgdwi hin wdpnneniejwdp
wughi £ pqwhu dhewduwp (Manosuy 1., 2018):

LEp-wpwp jud gwugwihtt wpdbuwnt b hwjn £ Gl 1990-wywuubphu:
Wb denhwwnydbunh unp wbuwly £, npnbn oquwgnpdynd G guitigh pudbnwd
wpwhwyinswdhengubinp: Ubknhwwpybuwh wju nbiuwyh ypw waqnb GU wjuwhup
hnuwtputip, huswhupp U punwhqip, Yhubwhy wpdbunp, Jhpbnwpnp,
whppnpdwuubpp b hthbuhugp:

Ttwnw Ywd  nwnwhqdp  20-pn nuipwubgph wdwigqunn wpdbunh
ninnnipinit £, np npulinpytig gpuljwtnuegul, tlwpgniejwl, pwnpnuh, Yhunp b
pwunwlwgnpdnipywt  dbg:  “twnwhqdh  YEuwnpnt £ hwdwpynwd - Sjnppfup
«njintip» Yupwpbit (1916.), byt gpbpt dhwdwdwuwly wiu Slwynpybg twl
Ljnt Snppnd (1915.), hul 1920 pywlwithg hbunn nmwpwénd guuy Puphgnud:
Twnwt  Shwynpdbg  Unwohtt  hwdwgtuwphughtt - wwwbpwaqdh  nwphubpht!’
wnuwhuny nwnuwny pnnnph dh du: “hwnwhqdh ubpuugnighsubpp depdnud Ehu
wnpwdwpwinyeniup, nuwnnnpniop b uwyhmwhumwlwt - hwowpulngeyut
gbnwghwnpiniup’ hinfuwpbttt hptiug gnpdtipnud. wpunwhwunbing wadnnye)nd,
wuwnpwdwpwunyent b pnnnp  pwnpbupnuygjut nbd: “hwnwhuntbp hpkog
ndgnhnieniit Eht wpwwhwynnud pnunejwu, wwmbpwqih U wqgujuwdnnyeyut
nbd hwuwnwinbing Yuwbp dwh wpdwnwlwuubph hbn; Swpddwt - wudwi
Swauwl  hwnpgh 2nipg  punhwuniy Ywpshp  gnnugna snwsh.  winwidjws
wuwwndnuygnit Yw, nph hwdwduwyt® wjunphwgh gpnn Mthewpn {nyubuptlyh
atinphg nwuwlyp wwuwnwhwpwp puyh) B pwunwpwuht b updbp «quinws punh Jpu,
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npp $pwtiubpbundd funuwlguluwu pun £ L Gpwtwlynd b «thuwpnb &he: Ndwg
Ywpdhpny «nunwi» funphpnwtonad £ Gpbluwgh wpnwpbpud wnwehtl twntipp’
wnuhuny Ywuw uwmbndkiny wpddwup punpny Gpbfuwpulwt b wpunpnught
ynnutiph htwn: Uhtsnbn dinwttpp Yupdnwd GU, np «nunws pwnu £ punpdt), puth
np wiu pninp Ggniibpnud nup dhlunyt hdwunp® wipiwgniGing - 2wpddwt
huwnbipnuwghnuwjhqup (The Dada Almanac, ed Richard Huelsenbeck, 1920):

Twnuyh  wyniupubpnud Bwuwwywnbpuquwt wywuqupnu £ 1913 e
Uwpubp “Hnpwuh  Ynndhg wnwe pwyytig <hwlwwnybuw»  bgpnyep, npny
dwpwnwhpwybp Ep ubnynud wpybunh punnagwd  ulygpniupubpht: Yniphadp,
Ynwdh qupquignuip U wpumnmpwlghntuhqit wpnbt huly twhiwwwwnpwunnd Bu
ownddwt Jwplnp Ynnubiphg JdEyp’ hwwnpnwit hpwljwungggwip: Spwtuhwgh
pwlwuwnbndubph, huwwgh $nunniphuntbph b gbpdwiwgh  Fpuwypbuhniuhu-
wnubiph wqnbgnieuwdp b hbnbneuwdp nunwu hbpptg pwnrh b phdwunh ubipn
hwpwpbpwygnuyeniup: Wowhuh gnpdbn, huswbu Whnbn Quipphh «Npne (hngps
(1896.) L Ephly Uwwnph «Gpbppe» pubwp (1916-17 pe.), Gwhiwwwnpuunbght
nwnwhunnwluwt Gpybph dnwnpp: fwnwhqdh ulgpniiptibpt wnweht winguwid
wdpnnowlwt  wbupny ubipyujwgytightt <nign Pwih «htwpugh  dwih$bumnnuds
1916 fe.: Swpdnuwit hp hbpehu wgnbgnien nlubguy hGnwguynud dlunpywé
dh 2uipp wjtuwhuh ndbph ypw, husyhuhp U Gpudanwlwt nuntigwniu nép, tUnp
nbwihqup, thnth wpup W pniuniup (un.’ fluxus” «lyutph hnups):

Uhbtinhl wpybunp (1965-1970) wwuwhly wpdbiunh wbuwly E, npp
thnpdnwd bp JEpwpuwnpb swpdnwdp twlb owunpuiwt E$Gluntbph dhongny, Gpp
nhunnp dnunp Ep gnpdnud fud pujind pwtinuilih Yud Uywph Ynnpny: Npng
nbwpbpnud thnpp 2wnpdhsubpp unyuhuly oquwgnpdynud thtu 2wpdnd unbindbne
hwdwp: UdkUwnwghnuw| wpybuwnubphg tp, npp dnin £ nhquytuht, pwup np
w2luwnwupubpp wwhwugnw thu Gpluwpwdwdlbn wjwuwynpni:

Jdphnbnwpnp (wug).' Video art} yhgniw| wpytuwh dh §yniq £, npp quipquigh
E Jbpohtt 20 wwpnud: dhnbnwpinh gnpdbptu ulub] BU wwwnyEpwupwhiubpnud
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gnigwnntp  1960-whwt  pdwlwtibph  Jbpght:  Ywplh £ wulby  dinpphly
hnhuwlywht wnbuwtnyebp Gu, npnup dhwjn wrlnpwiht Guyuwnwlobp sk
hbwnwuwunnud, wy Ynugbuwnnup wpdbunph ngny unbnéwd  thnpdwpwpwlwi
$hpdtip tu: Ydhnbnwpu byuwpwhwibne nu dntumnwdbine hwdwp oguwgnpdynd Gu
hwdwlwngsh yhnbnunbuuhuwih wnwybwgnyt htwpwynpnuygniibbpp:

Jdhntnwpwht udphpywé  wnwehtt  gnigwhwunbut  wughuwgyby £ 1969
pqulwupt Uine Snppnd” <nuipy Yuygh wywinlybpwupwhnd U unwighp &
«Ztinnwinwwnbiunyeniup npuytiu unbndwnwn dhowywjp» wuntp: Quuywd npuithg
wnwe bu  wpytunwgbntbpt  woluwnt) Eht nbuwgpnygniiiiph dhongny,
htswbu ophtiwl’ Spmpunwh dwutiwyhgubp Lwd Quit Puypt L Un$ Dnpphiu
hptiug gnigwnpnyeynuubpnud hennwnwkypwoubp GU Ubpwek, vwlut nhwop
hhduwywunud  oqunwgnpdytiy  Gu wyn  gnigunpnienio-ubpupugnudubpp
nbuwgpbine hwdwp: bul Jbpnugjwy  gnigwhwintund  hEnnwnwmnbunygynip
ubplyuwywgyby £ npybu hupunipnyt gbnuipybunwlwt dhowdw)n® Gwjtwgpdwl,
wwhwwudwl dhong (Tomawsunan A., 2010).

PEp$pnpdwiop (wbg.' performance, Lunwpnd, Ubplugugnd, Gnype)
dwdwiwlwlhg wpytunh & £, npinbin unbindwonpdngniop Ulwpsh Yud
gbhnupybunwywi fudph gnpénnniggniutipt Bu npnawilih Juipnud W npnpwlyh
dwdwiwlwdhongnui:  Pbpbnpdwtiuht Jupbh F o JGpwgpl  gwulugusd
hpwyhbwly, npp ubpwnnwd § hhduwlwu snpu wwppbpp’ dwdwiwy, Juip, uwpsh
dwpdputt nt ulwpsh b hwinhuwnbuh  hwpwpbpngeyniautpp: Upwonyg |
thtp$npdwtiup  wwpptipynud Yepwwnybuwnh - wjitwhuh dubiphg, huswhuhp Gu
uywpp Yuwd pwunwlyp, npnbn unbndwgnpényeiniup npnaynud £ gnigunpynn
opjElywnny: bppbdu thbEp$npdwtu Gu Ynsynud gbnuipdbumwuwiu gnpdnitbiniewit
wjuwhuh wywunwhwu dubp, huswyhupp BU pwwnpnup, wwnp, Gpwdonnyeniunp,
UnYbuwght Ginypp L wjt, uwlwit dwdwuwlwlhg wpybunnd «pbpndnpdwbius
tBqpnyep unynpwpwp YEpwpbpnud £ wjwugqunn ud Ynogbuyunnu wpdbuonpt,
npp dwnwugh) £ Yapywpybunh wjwunnypubpp:
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$bpbnpdwtivh wpdwunubpp Yupbh £ mbutb nunniphunubiph thnnnguihta
Ginypubiphg,  nwnwhuntbph  Yionwnwihg,  Pwnthwnigh  pwwnpnuhg:
«Phpdnpdwiiuy puntl winwghtt wuquid oguwgnpdt £ Q. Lbjop, 1952 pquljwupt’
hp «4'33» uwmbindwagnpdnyejwu  hwdwnp  hwdbpgh  wgnugphit gpdws b
thpbnpdwtiu: Nputu wpybunh ninnnyeggnua thepdnpdwtup hwunwnyby £ 1960-
wlwt pwluitubpht wjtwhuh Wwphsutph unbndwannpdnieuit dbe, huswhuhp
tu by Lup, dpunn Uyynushn, Stpdwtc Lhsp, £phu Pnipntiop, 3nyn Ounl,
3nqtd Pnjup L wy: Ubkp opbipnud wju ninnnigjwdp unbindwgnpdnd bt Uwphuw
Uppwidnyhsp, Ywhpwd 2unjuiup, Ughytu £nbup b w)p (Mupenko HO., 1999):

Lwjwutnwunwd «®npp pwwnpnuh» gbnuinpdtunwywo nblwdwn, pEdwnphs
Jwhwt Punwywtn hpwlwuwgunu £ «Gusnn wpybuuns («Art Alive!»} Uwjuwghdn:
Gtnwpybunwlwt twhiugsh Luywwnwyp unp gnias hwnnprbio § Gpluth dh pwth
rwiqupwuubpht’ ubpuywguting upwtg wdktwtawuwynp gnigwudnpubpp Unp
donhwubpny b wtuwwubh duny: Uw hwy hwupnyeywt hwdwp  hhwuwh
hwpwynpnyeinis Ep Jepwuwbine b JEpwhdwuwnwygnpbine ubihwwi
gbhnupybunwywu  dwnwugnipnip, wbubkne unp Nt wpunweng  dwnnignud:
(Gwugwpwuubph wigbiniubpp htwpwynpnyenia nwibiguin ibkutbny b huswbu Bu
npn2 hnswly Juybinn gniguitidnpubn «Ybpwybunuitiwtinds:

Lwhiwgdh pupwgpnud dwdwuwlwlhg wwph, $hghlwlwu pwwnpnuh,
nbpwuwiwlwu wnytGuuinh, pnnh-wpunh, Jhnbn-wpunh, htunwgughwih b mwppbn
gnwpytunnwwi nenwdubiph dhongny ®npp pwinpntih wpnhuwmibpp thnpdby Gu
unp, LYbunwuh ons  hwnnpnbp Yuwdht o Yud  pwtinuyht’  wnwowgubng
wluywubh nwwynpnggnuutibn W hnygbtip: Cunpgt Gt Uwpunphpnu Uwippuith
Gpynt Yunwdubpp Uwppuith nn-pwigqwnwind, Uwpn Swikugh «Uwnnbiowts’
Lwibug pwugwnwund, Uplk MGwpnuwuh «Pugunpdwly wquunngniups' «Unple
wpybunh - wwwnlbpwupwhnd, Bpdwun £nswph  «Eppnish-Gplwts - Gnwswith
wotuwinwiupp Gpdwiun Lnswiph pwiugwpwund, Ywpngbu Unipbtijwtgh dh pwth
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gnpdbn <wypwuwnwuh waguwiht wwnybpwupwhh hwjwpwsénihg b SGwdbudjwu
wpybBuwnh YEunpnuh SEptwitnn Pnnbinnh «4uwinnda» (Aravot.am) :

Upldnunpnd - wpw-ubpp  ubpyuyjugyuwd £ Uwpnpt Lknudh,  Ltup
Uwppninpbiph b wjing uwnbndwagnpdnyeniuibpny: 1996 pywlwuht UUL-nmd
hwdwguwugnwi  unbindytig «Mthgndw»  wuniuny hwppwly, npp hwdwhniog  Ep
$pwiuvhwgh  thhihunthw  dh; Heyngh  hugbigwlwnpght:  Wu  hwppwlynud
hwdwlwpgynud  Gu wpw-tubph  wpddwtp  wwwnlwinn  Ulwphsubiph
w2tuwwnwuptbpp: <wply | uzb, np pywiht wpdbunh wpu Gnip 2w wpug
qupgwguwy, puyg npn2 dwdwuwl hbnn wunhdwtwpwn gwuguiht bwhiwagdbnh
wuynud gpwigybg: "tw wnwehtt hbppht wwdwuwynpdwd Ep huwbuww
wulwfunyymt - dbinp  pbpbint wuhuwphunyequidp: uop  wpnbt hunny
dnnnypnuljwiunypnia U Jwjbnwd guiguiht bwuwgdbpp, npnugnud hunbgpywd
U Jhpunwu hpwljwuniejwl timwppbpn:

dwdwuwlwlhg wpybunnd wnwudhe nnnegna Jupbith £ woduik
unywmpdbnhnt  ubpYuwywgnuiubpp: buswbiu  wpnbu ugbp bup, dnyunpdbnhw
unbindwgnpéniniiubpnd hwdwnpynud Bu dh pwth tawtwght hwdwlwpgbp day
umnbindwagnpénygqwu  dbg:  Mnpbipin Mwngbuptpgp, &nt Lhgp b Ubpu
Lwiuhugbdp  1960-wywu  EYwlwuubphu  dnynhdbnhw  pdwnpnygniaubinh
hhduwnhpubphg Eht: Lpwup unbndtb) U wpybunh wnweht wynuihuh gnpdtiphg
deyp’  «dwphwghwtbp»  wudwdp:  Wu  unbindwgnpdniyequt dwidwitiwl
ogunwgnpdyby Bu uwppbip, npnup wpdwgwupk| Gu dwijuhu, 2wpddwup b 2nowlw
dhowwiph wy thnthnfunueiniuibiphts: Ukl wy) hwpnth Uywphg, ny dhug wydd
wpfuwwnnud £ dnyunpdbnhw pEdwnpnpywit dbwswthny,  &nwt nuwut ke
Lwpgugnnygubiphg daynud tw ugnud £ «pbidwnpnipggnionud hud gpugnid bp dwyup,
sownpdnuwip, wwwnlEpu nuowy wwppbp hpwp o fuwnubine hbwpwynpnyegndap’
pwquwpwnwnphs wpunwhwnswdlbn unbindtiine huwdwp» (Paw M., Hosble megna

B UCKYCCTBE) :
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Lwjwunwund  bunwjhwih  nbuwwunpiop . Gwbkuttwt  wpybunh
YGUwpnup (GUY) wowlgnipjudp 2019 pdwlwupt  hpuwlwuwgptg «ONPPU»
Uwpuwghdp: Gwdbubbwt wpybuinh Yeunpnunwd gnigunpybg hunwqwgh yhgnowg
wpybunwgbn Gtwohbill Unwtunh Ynndhg  Bnwswih - wpunwwwanybpdwio (3D
dunhhug) ulgpniupny  unbndyws  huunwwghw:  Lwhiwgsh  hwdwnpnnp
hquptjw bunni$h kp, huly Gpwdonnyeniup’ Spwiug Mnquinnphun:

Unwudht  nipwnpnygquit G wpdwuph wwndwluwt L d2wyniyewiht
dwnuwugnieywt Juitwgdwi hbiin Juygws twhuwgsdtipp: Ugfuwphnud nbin 1990-
wlhwuubph ybpohtu 2000-wlwuubph ubgpht hwpntyb) B pwqdwehy fun2np
Uwuwgdtp, npnup Ynsywd U wwhwwobine gppbpp, wpdbunh gnpdbpp owyg
wpwnb$wlunubip hwenpn ubpniunubph hwdwp® pYwjuwgubing win dawyniypwiht
pnwiunwlynieiniop:  buswbu  ugnd BU - npn2  ghntwwiubp,  dowlynyeh
rYwitwgnuip Jh 2wpp dhongwnnuubtiph, wnwppbp wpw-opblnubph pywtowth
thnfuwugdwu gnpdnnnuyeynitibph hwdwfunwip £ Ophtwl’ Y Sne Unwghsnlyu
wnwownpynw £ dh  pwup npnnupnie - wnwtduwgul)  dowlynyph  npnpunnwd
rYuiiugdwt hwdwuinbipunnud.

1. Jawynuuhu wpdbputiph nwnuwitwuhpnie)niu,
2. dawynypwiht pwphputiph unbindnud,
3. dawynipuyht wpdtpubiph W d2wyniygwih puwphptbph nwnwénud ne uwwnnd,
4. dowlynipwiht  Ywadwybpwnuygnwubph  gnpdniubngjuitt ugqdwlbpuwlwi
mnbnbuwljut wuwtlunibn,
5. dowyniewht  wpdbpubph  opblwlbph  wbwwlwiu  hw2dwndwo
nbintlunduljut hwdwlwpgtip (Myseiuyk B., 2020):
Lwpl £ b2k, np dhwdnpyb GU twl pdwjht wpybumnh inbuwlubp.

4 ([FJwihu ghnuulwpsnigniu,

4 @ywjht Uhwn (eYught Wywinh wpybuwn),

4+ <hwbpunbputnwht gpulwunygniu,

+ Swuguht wpybuwn (UEn-wpn),
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huwmbpwlywnhy wnbnuluwynwiubp,
Fuwin-wpun,

ASCIl wipun,

Mhlyub-wipen,

Chiptune,

THadnugbiiw,

ANSI wipun,

“Htaun ( Pomenkosa E., 2016):

 F F F F F F F

Uwypy Upbpu  Qwppep  EYupnuwiht gpph hwpuntwgnpénnu £ L
«Gnuntiipbipg» Uwhuwgdh hhduwnhpp, npp BEYunipntwht gppbipp nuipépb £
hwuwiubih  hwdwgwogh  Jdhongny:  Unweht Unyebiph  dbdwdwutinueiniup tw
nywigpl] L gbnbnbp Bowudwdp: 1971 pyuwluwtpt unbndwé «Snunkupbing»
Uwpuwgdny unbindJbg pEJwht hwiupwht  gpuwnwpwup: <wpepl wnweshup
prywjtwgptg UUL-h  Ubwfunpywt  hnswlwghpp,  uwlugt wydbh ny uljubg
hwywpbp bwl wy Unyebp: Wu wwhht pwht gpwnwpwip wywpnowynwd |
hhduwlwund wugitpbu Gquny gppbp, uwluwit fuwu twl mbpunbp pwtubpbu,
gbpdwubpku, dhutbptl, thnbpjwiontpto b dh 2wpp w)) Ggnobkpny:

Cwjwuinwinw gnpwnwpwlubph puitwgdwt gnpdpupwgn uluyby £ 2001
ryulwihg: <wjwunnwth wgowiht gpunwpwund ubpnpdbp £ Ealupnuwgh
pwpuwpw, huy 2006 @.-hg hpwywtwgpb) Bu mbputnwht Unyebph pYwitwgnd
(Panorama.am, 2012):

Guin tunganp Jugqdwybnwnuenwiubp gpunynd Bu nwpptip Bpypubipnwd
wwndwlwl b dawynypwiht dwnwiignyeui wywhwwidwdp b nunwdtwuhpdwdp:
Ophuwl’ Google pulbpnyeyniup  bupwbih  hunyegniiubph Jwipsniejwit hbwn
hwdwwbn dhwgt) £ Ynwipwuh dGnwgpbph pwitiwgdwi twfuwgshu: Uu hht
dtnwgnbpp wwpniwwynwd BU wunywdwusut W wwynyppdhy inbipuinbin, npnup
Jopwpbpnd Gu d. e ow. HI e Jwjiwgdwt sunphhy  hGunwgnunnnubpp
hUwpwynnpnyein Gu unwgl] npwlywy nwnwitwuhpnyggniiubn hpwwtwgubine:
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Lentwpnn nw JYhushh dtnwagnpbiph pdujtwgnuip Unguwbu Yupnn £ yepugpygty
wn - nipnnpjwup: 2018 pwlwuht  Lnunnuh dhlwnppw L Upbpun
pwlgquwpwbutpp hpwwwpwyb) B hrnwwgh dbd gbinuuwpshu L gynwnwpwpht
wwwnwunn gpwnniubph dh dwut hpbug Ywiph wnwusht puwdund (Leonardo
da Vincis notebooks, Yictoria and Albert Museum):

Jdbpowwbu, hwply £ ugb, np pwugqwpwiubpp b wwwnlbGpwupwhubpu
wlwnhynpblt ulunud  BU oquawgnpdt  pyYwhu  nbjuuninghwibpp:  Upgbuwnh
nwppbp §ninbpnd Yppwndnd - B pyuwhu upnphebihugubpp, 2w
gnigwhwunbuubp wwwhnyjws Bu eywiht Unyebpny, npnup pugund BU wju
Yud wyu gniguitiinigh dwuht Bnwé wwwndnyeniup: Uh pwuh tmwph wnwe jwj
dnnnypnuljwinyenta tp dtinp pbipk I-beacon inbfuuninghwt, npp pwugwpuitnd
Ywd  wwwnybpwupwhnd  Yuwiht uwpph  dhengny  wuwwhnynwd Ep wygkinth
pupwgpn: bpp wigkn dninbunud £ wju Yuid wyu gniguipnigjuitp nwhhénud Wi-
Fi-h Yud Bluetooth winbjuuninghwjh dhongny, Ywpbih £ wdundwin Yepuyny dhwguby
poowhth Yuwd wwugbtinh Ypw wyn Epuyntuwnp dwupt Ungeh Ugwgquipynudp
wnwhn,  yhnbn Jud  wbpunwht dbwswihng:  Bppbdu - wn wnbfutininghwh
thnfuwpbit oquwgnpdynud B QR dwolwagpbip, npnup  wbnunpwd B
gnigwitdnpubiph imbuwlbh hwnydwsubpnud: QR dwéljwgpny wygbnit wquinynud
E wninhnghnh hwdwp hbpe Juuqubine wuhpwdbounnge)nishg: Pninp wuhpudtyn
wnbnbynyeniuubipp tw unwund £ hp uwppwynpdwt dhongny: Fwinquipwutbipnud
nbinEyuwnynyeyut ubpluwywgdwu dbl wy dhong GU pgouyht  hwybkjudubnn:
Cwdwfuwphwiht Gwtwsnul niibgnn wwwnlybpwupwhubpnud b pwugqunpwutbpno
npnz2 dnwgpbin htwpwynpnyeynia BU wmwjhu dhwgutine gbininughw W wynndwn
Yapwyny npnabiint nuwhihénwd gqunugbine Jupp, huswytu twle dnunp gnpdtine wyu
Yuwid wiju phdwih wninhnnwuwfununyenlu:

Fwywlhwuphu  hwwnoh £ pwigquputibpnw  denhwnbiuininghwbiph
oquuwgnpdndip:  Opphuwl' nw  Ywpnn £ wpuwhwpondl wiu Gud wyt
gnigwhwuntuht  tdhpwé pywht  twpuwgdtiph  unbnddwu, huswbu  twl
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pwlqupwiuwhtt  upnphpbihigh  wnwudht  donhwdélwswihbph  hwdwnbndw
dwdwitiwly:

Lwpy £ ugk), np ubplunuiu dwdwuwywlhg wpybunp ubpdngynd £ uwl
wbifuuninghwubph W ghuneqwu puwgwdwn:  Ophuwl, npnz2  uwphsubin
jntpwgunid BU wjtiwhuph ninnnuein, huswhuht & science art-p, npp hhdujwé £
leUuwpwunyajw,  Shahlwh,  phdhwih,  ghwinepuwt w)  npAnueniitbinh
gubinhlwlwt thnpébph Ypw:

tRruuusnheR3NrLLEN

Lnp dbnhuwih quipguigniip ns dhwju wnbfutninghwlw
unpwpwpnigniiibph hnbwup £, wyk wpdwunwwbu Jepwdinfunad £ wpytuwnnp
uinbinddwt, mwpwddwl U puupdwt Gnuuwlubpp: Hdywp b Ywufuwnbub), e
hGmwguynwd  htswbu  Ygupquiw  pywiht wpdbunp,  uwluio Junwhwpwnp
Gwpkh £ wub), np pdwht inblutninghwubpt wdbih funpt BU ubppwdhwughine
wnpytuinh  puwguywn,  huswbu  twl wdpnngnuejudp  Yopwihnfubine - b
wpunwhwypnswdhongubipp: Uwwquih dhuinnwdubpp Jyugnud Gu, np wpybunt wibih
o oubpunwébine unp  dbnhugh  hbn' unbndtind  Unp hnphgnitbp,  npwnbin
wpytunwagbnubpp b hwunhuwnbup hnfugnpdwlgnie(wu unp dubp Ygunubku:
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ACTXVK ABETHCAH
HoBble Meana M NCKyccTBO: Npolecchl B3anMoaeiHCTBUA
3aknouyeHme

Kniouesbie cosa u sbipaxeHun: Hosbie meodua, MedUAUCKyccmso, yugposoe
UCKYCCMBO0, 8UpMYyaibHOe UCKyccmeo, kubope-apm, Hem-apm, nepopmaHc, myseu,
nonynApU3AUUA, KOMMYHUKAUUA.

B nocneanvue pecatuneTua HOBble MeAMa KAPAWHANBHO W3MEHUAM CNOCODbI
CO3A4aHWA, pacnpoCTpaHeHWA W  BOCNPUATMA UCKyccTBa. Paseutve  LucpoBbix
TEXHONOTUI, BUPTYANbHOW PEaNbHOCTM, WMCKYCCTBEHHOrO MHTENIEKTa WM COUMANbHBIX
ceTeid  MpefoCTAaBMIO  XYLOMHUKAM  HOBble  WHCTPYMEHTbl,  TpaHcthopmupyA
TpaguuuoHHble nopxodbl. WckyccTBo BOonblue He OrpaHUuMBacTCA  (PUSMHECKUM
MPOCTPAHCTBOM; OHO  CTano  AWHAMWUHbIM, WHTEPaKTMBHBIM U UHTEPHET-
OPUEHTUPOBaHHbIM.  KOMMYHUKALMA MEXKLY XYAOMHUKOM U ayautopueill crana
MFHOBEHHOIW W [ABYCTOPOHHEA, YCMNMB BOBNEYEHHOCTb W [OCTYNHOCTb. B paHHOM
CTaTbe UCCNEAYETCA, KaK HOBbIE MEMA U3MEHAIOT NMPUPOAY, MPaHULbl U 0OLLECTBEHHOE
BOCMPUATME  UCKYCCTBA,  aHAIM3WPYA  BAMAHME  UMPpPOBBIX  TEXHOMOrWMIA  Ha
XYAOMECTBEHHOE MPOW3BOACTBO, pPACMpOCTPaHEHWE W BOBNEYEHWE  ayAUTOPWW.
MoapobHO paccMaTpUBAKOTCA pasfvyHble BUAbI MEAMA UCKYCCTBA, TaKkWe Kak kubopr-
apT, HET-apT U MynbTUMEAUIAHBIE UHCTANNALMK, 3 TAKKE UX BAWAHUE HA TPaAULUOHHbIE
chopmMbl UCKYCCTBaA, BKIKOYAA TeaTp, MMBOMUCL U kuHematorpad. Ocoboe BHUMaHMWe
YAENAETCA Pa3BUTUIO HOBOFO MEAMa UCKYCCTBA B ADMEHUN Yepes My3eliHble NMpoeKTbl 1
MHULMaTUBBI NO  ounchpoBKE KynbTypHOro Hacnepua. QOCyX[aeTcA npumeHeHue
LUCPPOBLIX UHCTPYMEHTOB [JIA COXPAHEHUA W MONYNAPU3aLMM KyNbTYpHOrO HacnefuA.
OHW chopMUpYIOT HOBYHO SKOCUCTEMY KOMMYHUKaLMKU, B KOTOPOW UCKYCCTBO CTAHOBUTCA
4acTbHo rNobanbHOre UUdIPOBOro AMANOra. 310 OTKPbIBAET YHUKANbHbIE BO3MOMHOCTU

448 nonynapuzaunn 1 coxXxpaHeHuA KyﬂbTypHOﬁ WACHTUHHOCTH.

Astghik Avetisyan
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New Media and Art: Processes of Interaction
Conclusion

Key words and expressions: New media, media art, digital art, virtual art,
cyborg art, net art, performance, museums, popularization, communication.

In recent decades, new media has fundamentally transformed how art is
created, communicated, and perceived. Digital technologies—including virtual and
augmented reality, artificial intelligence, blockchain, and social media—have equipped
artists with innovative tools, reshaping traditional artistic practices. Art is no longer
limited to physical spaces; it has become dynamic, interactive, and digitally accessible.
This article examines how new media redefines the nature, boundaries, and social
perception of art by transforming methods of production, dissemination, and audience
engagement. Special attention is given to forms such as net art, cyborg art, video art,
and multimedia installations, and their influence on conventional disciplines like
painting, theater, and cinema. The paper also explores developments in Armenia,
focusing on digital museum projects, cultural heritage digitization, and public art
communication initiatives. Emphasizing the communicative and publicizing power of
new media, the article highlights how technology not only augments artistic expression

but also opens new pathways for cultural dialogue and preservation in the digital age.
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