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| DROST-ABGARYAN A. (Germany, Halle)

On the commemorative relief of Daniel Varuzhan @-8815)at the University of
Ghent in Belgium, where he studied economics ardakaciences 100 years ago
(1905-1909), are engraved verses from his phemesis

Nhh /1‘12 thnjpe kwipp Jknbng,

Eppnp kpugp §'uyph,
Epp np Epugl whdw b E

What does one care for the dying life,
If the dream is living,
If the dream is immortal

Ghent carries the memory of Daniel Varuzhan, whe §omewhere in an unknown
mass grave without a name or any memorial. Ghetiteiscity of Daniel Varuzhan in
the same way as Salzburg is the city of Mozartaiséfam the city of Johannes Lepsius,
the Advocate of Armenians during the Armenian Géae.c

It is not only Armenians who go on pilgrimage tardzhan's memorial in Ghent
but also those who have not lost yet their dreaitiseobetter future of the humankind.

On February 9, 1958, on Sunday, when the commeivenalief of the Armenian
writer Daniel Varuzhan was unveiled in the librafithe University of Ghent, Germany
was present through the music of Georg Friedrichdéf whose famoukargo from
the operaXerxesaccompanied the ceremony of unveifing

This paper is another German gift to Daniel Varmw$d 25" birth anniversary.

Emil Verhaeren’s (1855-191@)nd Daniel Varuzhan's biography and oeuvre share
a number of common features, such as the evidpoldgical parallels in both poets’
biography, their poetic world, the artistic meth@shel concepts, the literary themes and
their place in the national and world literatlre

1 Cf. Nemesis, inDaniel VaruZan. Banastelcakan erker, Aiitas, 1986, p. 87.

2 Cf. Memories ofrakel N. Patrik, in: Daniel Varuzann im huserum, b. tpagiain, Beirut,
1968, 111, 138 and YuSamatean Daniel Varuzani, sPaf58.

3 Cf. monographies on Varuzan and bibliography bygéazGabrielyanDaniel VaruZan,
Keanke ew gore, Ereyan, 1978 Geworg Madoyan, Daniel Varuzan, Ereyan, 197®aruyr
Sewak, Varuzani poezian, in: Erkeri zotovacu, h. VI., ¥aa, 1976, 293-368Hovhannes
tanalanyan, Daniel Varuzan, Ereyan, 196Hektor RStuni, Daniel Varuzan, Ereyan, 1961;
Derenik Cizmegean, Daniel VaruZzan: Dpro@kan Keanke, antip namakner, grakanutiwng,
Gahire/Cairo, 1955;Grigor Sargsyan, Var Varuzani stetcagorcakan kedéik Ereyan, 1947;
Siruni Y. €. Dani¢l Varuzan, Pukre§/Bucharest, 1940.
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Both poets are very important figures in their oadl literature, already
internationally known during their lifetime throughanslations into many languages.
Today, they are “les poétes mineurs” as express#tei terminology of Roman literary
studies.

Each of these poets drew his creative energy flfmambeauty of the native nature,
from the heroic past of the Flemish or Armenianestars. Despite the benefit of a good
classic education in the Catholic colleges in Gluerih Venice, both authors came later
into conflict with the contradictions within Chrighity and turned to pre-Christian
images and models for their poetic inspiratioril, gtiey never left their Christian roots.
Both of them died &agic death.

A systematic comparative study of the life and wafkboth poets remains a
desideratum, though detailed information about Yham's Flemish period can be
found in the mentioned monographies on the poet

The first comparative look at both writers witheefnce to the topic of my present
contribution shows that such comparative study banvery productive and very
promising.

There is a direct evidence about Emil Verhaerettigide to the Armenian literature
recorded in his short preface to the Anthology Ve et le Réve” by the famous
Armenian writer and literary critic Aak C*opanean (1872-1954) in the serMsrcure
de France(1904).

Emil Verhaeren held Aak C‘opanean in high esteem especially for his merit to
make the Armenian classical, medieval and modé&gralure accessible to the European
reader through French translations. Through theseslations, Emil Verhaeren came to
know these educated people, the first Christiann&hof the world with rich
intellectual, cultural and spiritual property whadchbeen suffering persecutions and
destructions for centuries. He wrote: “You realihe oldest and the most divine idea
given birth by the mankind for a poet. You stop ihgvan own identity, in order to
become a human mind of your country. Certainly glon't create it (this spirit - ADA)
but you recreate it after those centuries-long &rmhich are given to it by the fate.
Those who are not able to see its existence ...at = see mentally through your
books its real life, work, dreams, love and streggl Your heart, my dear friend, beats
there, not parallel to but in the very midst of theart of your homeland. And that
distinguished place is that one, where | wish itldaemain for centuries”

Emil Verhaeren took the view that the Armenian geopould never die, not even
being on deathbed after the massacres of 300.00@edians under Sultan

4 Cf. for exampl&/azgen Gabrielyan,pp. 93-148. .

® The Armenian translation of the preface by Emithderen cf. in:Arak C‘opanean,
Keank ew eraz, Paris, 1945, VII-VIII. Cf. also the coliect of his works Erker, Ereyan, 1966
and 1988.
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Hamid in the 1890-ies. He believed that the pedyaleing so many diverse forms of
expression of literary thought must not die.

He praised Daniel Varuzhan above all for his cotioacto the traditions of his
people. He held the opinion that the highest pkgmet can reach is the heart of his
homeland. One can deserve such a place when theofi¢iae poet beats for his country
and throbs with that of his homeland.

Daniel Varuzhan met the requirements of the Flerpisét completely. He entitled
one of his most famous poetic cycles published 9401“The Heart of the Race”
(8knpu uppinp). He might have done this under the direct infleeatthe foreword by
Emil Verhaeren. Later, in his letter to $ak C*opanean, Varuzhan wrote: “You must
collect the crumbs of the heart of our people Ingatimong the 3 million Armenians
and concentrate them under the one breast to deelown life even for a short time for
the sake of art and the song of Iffe”

In the songs of the poetic cycle “The Heart of Raxe”, the heart of the Armenian
people throbs with that of Daniel Varuzhan who bedées in verse the traditions of his
people with dedication and demonstrates his closel o them.

Still, what kind of traditions did his people possewhere had he drawn his creative
energy and the forms of literary expression fromRatVare those traditions so highly
esteemed by Emil Verhaeren?

The Armenian literature enjoys high position amdmg pieces of Oriental Christian
literature because of its large scale and the highlity of the texts translated from
Greek and Syriac in the early period of the Chaistiiterature. A glance at the edition
of Clavis patrum graecorunby M. Geerard and J. Noret in 6 volumes clarifiee
significance of Armenian literary tradition. Ealymenian translations preserved many
lost classical texts of world literature. The wor&b ancient philosophy and early
Christian theology inspired the Armenian Hellemistiulture and sciences. Many
translations, commentaries and copies of the waorksvriters like Aristotle, Plato,
Proklos, Jamblichus, Eusebius of Caesarea, BasifiuSaesarea, Gregory of Nyssa,
Gregory of Nazianz, Afrahat and Ephrem Syrian werigen in Armenian, building the
basis of the original Armenian literature.

Few years after the creation of the Armenian sdrijpMesrop Méatoc® in 405, the
Bible and the most important liturgical and theadad) books of the Christian Church
were translated and adapted into Armenian.

The original Armenian literature at the initial géa of its formation is also a
testimony of a high-developed distinctive Armeni@rture which was formed due to
the cultural exchange and the adoption of Chrigtian the region.

The pre-Christian oral tradition (mythology andklore) was partly taken down in
the works of Christian authors. The myths and ldgenof the struggle

6 Cf. Daniel Varuzan, Namakani, Ereyan, 1965, pp. 207, 172, 174 and &@afspbrielyan,
pp. 150-151.
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of Hayk, the progenitor of Armenians, against thesykian tyrant Bel or of Ara the Fair
against the Assyrian queen Semiramis (Shamiram®, wdis in love with Ara, of the
Goddess Astlik and the Armenian Hercules Vahaga,0hagon killer, who the nicest
hymn in the old Armenian literature is devoted &we recorded in thélistory of
Armeniaby the Father of Armenian historiography Movsesefac'i (3" century).

The reception of classical antiquity in Armeniaufished in 18-19 centuries again
under the Patriarch Yakob Nalean (1706-1764) indGuortinople and in the classical
school of Mekhitarists, the collaborators and sasoes of the founder of the
Mekhitarist order in Venedig Mxit'ar of Sebaste {861749). Daniel Varuzhan
received his preliminary education in the monastfiool of Mekhitarists Collegio
Armeno Murad Rafaelian in Venice (Palazzo Zenobio).

The Mekhitarist monks wrote tragedies and epic oama style of Greek metrics.
It was here that Daniel Varuzhan got to know thigonal models created in imitation of
the antique literary images, which were revivedider to inspire the ideas of the better
future and hopes of the national independence afeftia. The Armenian classicism
reached its culmination in the work of Arsen Bagnat(1790-1866), the translator of
Sophocles, Aeschylus, Demosthenes, Vergilios andr@i He wrote the masterpiece of
Armenian classicism, the epic poem “Hayk Diwc’aztfayk the Hero”. Bagratuni's
heroic poems shaped the cycle of Varuzhan’s epgensd'Diwc’aznaveper”.

Daniel Varuzhan used the pagan hymn of Vahagn bas& for his introductory
programmatic poem of the cycle “The heart of thedR4§1910).

This poem opens the first sub-series of the cy@a the Altar”. Combining the
metaphors of biblical poetry with those of the dldnenian hymn, Daniel Varuzhan
applies a metaphor of offering church chants apiatigal sacrifice to God upon his
songs, which he sacrifices on the Altar of old Ania@ deities for his country. He
converts the classical forms of expression into thedern symbolic images and
metaphors. He presents here his artistic prograiougiin the poetic pictures borrowed
from the old Armenian hymn of Vahagn.

This old Armenian hymn begins with the descriptaddabour pains giving birth to
Vahagn. The sky, the earth, the purple sea andettheeed within are included in the
birth pangs. The red reed spits out fire, flame smdke. From the flames springs up a
juvenile with fiery hair, a flaming beard and eyi&s two suns.

Daniel Varuzhan transformed the literary imagerytioé song of Vahagn to a
metaphoric one, comparing it with the birth of tedary piece by the poet. The divine
reed at the seaside transforms into a poet's pdrgaes birth to the songs glorifying
the old glamorous times of his ancestors. He lespen made of reed give birth to the
songs of homesickness, which the poet offers oi\ttae of his compatriots who had to
leave their home. He lets the pen give birth tosthiegs of blood and fire destroying the
people and their homes during the massacres. Tee gaerifices these songs on the
Altar of victims of these massacres. He lets the gige birth to the songs on the poet’s
own cold
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fireside and the dry fountains of his paternal leodshe poet devotes these songs to his
mother. Finally, the poet lets his pen give bidithe songs of the heroic struggle of his
people and sacrifices the songs on the Altar gtitéirs for the brighter future of his
homeland.

The pen delivers light, when the poet sings in lakitbe songs of the bright past of
his country. It breathes lamentations when the po®gs in labour the songs of the
homesickness. The heart of the poet climbs up lag@t offering from the pen when
the poet sings the songs of blood and the mass&anaske comes from the pen when
the poet sings the songs of his destroyed homalliflame bursts from the pen like a
flame climbing out of the red reed in the purpla bearing Vahagn, the Dragon killer,
when the poet sings in labour the songs of theggteu The name¥ahagnor Dragon
don’t appear in the poem. But they are implicithegent symbolizing the Armenian
people fighting against the evil that massacreis toaintry and ancient culture.

The oral Armenian tradition followed by the writtdradition up to late Middle
Ages. The national epos of Armenidbavit of Sassuithat reached us in many variants
is an evidence of it.

The genre oHayrens medieval folk songs about universal human thesueh as
love, struggle for social justice, etc. known thghuhe poetry of Nahapet Kuchak or the
troubadour poetry of Nalash Hovnathan and SayataNuwtured the creations of such
Constantinopolitan writers, as Paltasar Dpir orré%et_apanci in the 18 century.
Daniel Varuzhan also drew his inspiration from théterary and oral sources.

Roman and the Armenian literary criticism saw atcaiction in the poetry of Emil
Verhaeren and Daniel Varuzhan who used Christiah@e-Christian literary themes
and metaphors at the same time.

Emil Verhaeren is the author of both “Les Flamandsd “Les Moines. Daniel
Varuzhan is the author of botiethanos Erger(*Pagan Songs”) and dBolgotayi
Calikner (“The Flowers of Golgotha”). The poetic creativener of Daniel Varuzhan's
poetry was compared with that of the greatest sgpmative of the Armenian medieval
poetry Grigor Narekac'i, called Dante of the Arnmmipoetry, especially with his
masterpiece “Book of Lamentations” (Matean Volbeegm) that developed the high
culture of medieval Armenian sacred chants.

In the poems “Way of the Cross” and the “The Lightfm the cycle “The Flowers
of Golgotha” Daniel Varuzhan identifies himself atige stations of his life with the
stations of the Cross and Christ’s Passion. Thé&gasistic idea is: death on the Cross,
the crucifixion bears the light of resurrectionght is the destination of his way to the
cross and the goal of his life. This idea is repédhrough the refrain of the poem many
times: “And | go to the source of light". At thersa time, the poets’ way to the cross is
that of his people who fell and rose thousand tiatethethousand stations of its long
way.

The Christian motives of crucifixion and resurreatithe mystery of the incarnation
are mixed with the pagan motives of the Indian iegrs of the birth
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of Vahagn, that is the labour pains of the Indiaddgss Agni giving birth to a son with

the fire eyes symbolizing light. For the poet, theystery of incarnation is the

incarnation of poetic word. Like Homer and Dante dninks the wisdom of art from the

stars at night to present it to the people durirggday. Art is the mystery of incarnation.
It leads the humankind to light, regardless of tiagne of the light (Vahagn, Agni or

Christ). The lyrical hero knows that nobody canverg him from going his way to the

light. He tells the dark forces bringing him to tbeoss: “Don’t cast your shadow of
vulture wings over my way full of sun and leadimgthe suns ... | go to the source of
light”.

During the celebration of 1.500 anniversary of themenian alphabet, Daniel
Varuzhan expressed the same idea vividly in commeatith the Armenian alphabet.
The poet believed the history of the Armenian gctgp be a history of fixing the
existence of the genius on the eternal firmamentpafchments with fiery nails.
Armenian letters were striding to the sunrisesheffuture like caravans with their open
hearts and led our Armenian existence for a ceguwip to the threshold of the present
millennium beginning with the letter “A”, the liéd capital letter for the Armenian
word Astowac(God) praying for the Armenian nation with extended atmhe sky till
the last letter of the Armenian alphabet “K” théili capital letter for Christ/Kistos .

Having been brought up in the spirit of the claissicas well as a piety of catholic
Mekhitharist fathers, Daniel Varuzhan overcomes tmaflict between these two
spiritual models by harmoniously combing them ig foetry. A paraphrase of the poet
concerning the development of the Armenian langudgmonstrates it: “The Grabar
(The OId Armenian) is dead, long live the Grabar!”

We leave the further analysis of complicated proisierelated to the poetics of
Daniel Varuzhan and Emil Verhaeren to future coraprae studies. The aim of our
contribution was to provide an overview of richetdry heritage nurturing of such a
splendid flower of new Armenian poetry as Danietizan.

Both poets wrote to give the generations the resoanice of the best traditions of
their peoples and the task to continue the strufpgléhe dream of the better future, free
from suffering, full of justice and light.

TULPEL 4UCNRGULE, EUPL 9GL2UCL0
B4 2U8 UPQUUMUNM3UL S UYULNRESNRLE
(. dwpnidwith Stulnyut 125- wdjulh wnphy)

ALNUS-ULAUNBUL U. (@hpdwltihw, p. Zuyg k)

Udithnthnud

Qwbhly Jwpnmidwbp (1884-1915) o Edpy dkphwupbp (1855-1916) wqquyhh
gnuliwhniypyul  Juplunpnmb  GEphuyugmghpsbbp Lo b pwpguwblly kb
puquuphy jEqgnibkpny: Ujup wnwhpwinuynp pubwankndiobph unkndugnp-
Snipnihikph munmdinuuppnipiniip puguhuynnid Fonp pubp ngkophs-

” Vazgen Gabrielyan,Daniel Varuzhan, pp. 355-356.



268 Drost-Abgaryan A.

Yl Bl hugpkip panipyudp, bwpulhbbph upquipn whguyny b wunndnipyudp:

PEL Ephgm puwlwuwnbndibpl I uwnwgl; Eh hnglnp [ppnipenil, Gpubg
umnbkndbwgnpdnipyul ko wnhw ki hkpwinuwlwl wgunlkpakp n hwpoo-
npuykp:

JAHHWEJI BAPYXXAH, SOMUJIb BEPXAPH
U CPEJHEBEKOBAS APMAHCKAA IUTEPATYPA
(x 125-neruto co zus poxgenus JI. Bapyxana)

JAPOCT-ABTI'APAH A. (Tepmanus, r. Xaiie)
Pesrome

Kax [JI. Bapyxan, Tak um O. BepxapH ABIAIOTCA APKUMH IIpeICTaBUTEIAMU
HaIlMOHAJIBHOM JIHTEpaTyphl, TBOPYECTBO KOTOPBIX OBLIO IlepeBe/leHO Ha MHOTHe
A3BIKM MHpa. TemMolf uX mpousBefeHWH OBIIM poAHas IIPUPOJA, WCTOPUA U
repoMyecKoe IPOLIIOE KX HApOZOB. XOTA U 06a II03Ta IOIYYMIH ZYyXOBHOE
06pasoBaHUe, HO B UX TBOPYECTBE JOMUHUPYIOT A3bIYeCKKe 00pa3bl ¥ IPOTOTHUIIBL.



