ARMENIAN LAUREL WREATH TO GEORGE G. BYRON
BEKARYAN A. A.

Many Armenian poets devoted numerous moving andrdrthes to George Gordon Byron, the
English romantic poet, characterizing him as atégtior freedom, also a great personality who
studied the Armenian language, literature and oejtand giving a true portrayal of the outbreaks
and reflections of his perturbed soul.

Smbat ShahazizZ(1840-1890), the Armenian poet, pedagogue and gighlivas one of the first
in Armenian poetry, whose literary activity was idéély influenced by Byron's poetry. As far
back as 1860, Shahaziz, then a 20-year-old poblisped his first collectiotdours of Freedonn
Moscow, where he sang of his birthplace and distenmheland, his student days and agitated
adolescent love, in analogy with Byron's first waki of verseHours of IdlenessByronism found
its expression in Shahaziz's pokevon's Griefwritten under the direct influence of Byrosilde
Harold's Pilgrimageand is similar to Byron's poem in structure, nareastyle, contents and the
sorrowful feeling, consuming the main hero. Smb@t&ziz also has a eulogy devoted to Byron, in
his Poet's ReflectionShahaziz addresses the English poet who erectekly*high monument” to
himself and whose “unconstrained soul's effusiostrbe the envy of all poets”, while “the glory of
Engl*and is higher than the Alpine mountains” as g&ee Byron, the world poet, to history, and
adds:

Glory to thy precious lyre,

That sang praises to Grecian ruins,
It is like Hellas, marvellous,

Aye, Byron, say who put in thee
That magnificent sorrow of despatt...

It was no mere chance or passing infatuation Hmathannes Toumanian(1869-1923), the
poet, literary and public figure, turned to Byrop&etry and translatethe Prisoner of Chillomnd
several fragments from Childe Harold's Pilgrimage, also wrote his verse To

" The translation of all the fragments of the poemsione word for word. All the works brought in theesoare
presented in Armenian except N 10.

Y In the original: ®wnp — np ol k pn wigh@t phun, /Np wytpulbtip Gpglig <nyutipp, - /0 pubiu <bEjwnw k
hpupurthwe: /0] Pwpnt, wuwr, n®J pn dbe nnbig /Uyt Juiid pujuhdt hnuuwhwnnipjw.... (Shahaziz S.Works,
Yerevan, 1947, p. 58hahaziz S., Hovhannisian H., Tsaturian Al., Mirakan V. Works, Yerevan, 1980, p. 32).
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Byron, perhaps on the occasion of translafiiig Prisoner of ChillonThis verse was first published
together with the translation of the poem earlientroned, in Tiflis, in 1896. In general, the years
1894-1898 are considered to be Byronic in Toumasiareative activities. Toumanian himself
mentions this fact in his letter to L24l have unconsciously been under the influenbes t have
never been aware of... | got acquainted and can@/&Byron, Goethe, and Shakespeare. | think
they certainly influenced my works, however, the®not published yet, not even completed and |
cannot give an account for them. However, | feeirtindeniable influencd” The English poet's
freedom-loving spirit coincided with Toumanian'otights and feelings of that period and was
reflected in a number of works.

As is known, George Gordon Byron, already a poejrefit recognition and fame and author of
numerous verses and poems, was constantly perdettutkis homeland and outraged for his
impudent epigrams and speeches in the Parliamemrdfound resentment, he left England on
April 25, 1816, with a decision not to ever comelaDuring the years of this “self-willed exile”
(first in Switzerland, later in Italy and Greec®yron's entire poetry was full of perturbed and
rebellious ideas. Such moods are already feltsrpbemsChilde Harold's PilgrimagendCorsair;
however, they sound more powerful and passionatkdnast years of his life, when the romantic
poet stood closer to real life and political stiggdinding his vocation and cause therein. Byroh n
only eye-witnessed the peoples' struggle for freedout also participated in it. Masterpieces of
freedom-loving poetry, full of yearning for freedand live feeling of struggle, follow one another.
Byron's versedVhen a Man Hath no Freedo(i820), To Greece(1824) andOn This Day |
Complete My Thirty-Sixth Yedll824), as well aslournal in Cephalonia(1823), are full of
unwavering valour and sense of duty. The freedormdp spirit of the English poet was dear to
Toumanian, as in the 1890s, the Armenian massaaealready started in Western Armenia and
persecution of cultural workers and national litiera movement participants had begun in the
Caucasus. It is natural that in those years Byrom®ld grief was congenial to the singer of the

2Leo (Arakel Babakhanian, 1860-1932), Armenian historian, publicist, writdtetary critic.

% In the original: «Gu wighnuwljguwpwn Gopwnlyud W tnh] wqpligngymuitph, npntg duruh, dhish opu
huphy std wdlip hud... dwinpwgly nt uhply Gl fuypnt, Fyneli, Gipuwhp: Upwip, uponud G, woawuydwd wqnly
bu hd qpJwoptbiph Jpw, puyg ugbwhuh qpdwopuliph, np wmwludht 64 nuwugpduo, dhugh waqud G
Jippwgwo, U npnug dwuht huphy sbid Jupnn ww): Uwfug@ qgnid Gl apwtg widbpdlith wqnlignigymap»
(Toumanian H. Collected Works, vol. IV, Yerevan, 1969, p. 366).
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“Armenian sorrow”. Toumanian wrote his vers€he Refugee Son(@.896), From Psalms of
Sorrow (1898), | am a Wanderer, Sistgfl902), In the Armenian Mountaingl902), andThe
Armenian Sorrow(1903), also his od&o Byron,where he glorifies the English poet, the friend of
freedom-loving peoples who sacrificed his life floe freedom of Greece:

With so great a genius, you grand poet,

Reconciled the chains, restraining freedom,

With the free man

And sweetened the sorrow of captitity

With no fear to provoke the wrath of the Engliststaicracy, Byron declared to the entire world
that England was a prison and ridiculed the Endégiislation with the whole power of his ire and
bitter irony. This is the reason Toumanian wrote:

Thus you made prison of your homeland
And the whole world a spacious prisoh...

Not only Toumanian, but also many of the Armeniaetp, wrote dithyrambic verses to Byron,
the poet and freedom fighter, who was deeply caorezkifor the fate of tormented and suffering-
worn peoples.

The Western-Armenian poBouben Vorberian's (1874-1932) poerflutters,first published in
Cairo, in 1906, as well as Shahazizsvon's Griefwas written under the influence &fhilde
Harold's Pilgrimage,and its entire prologue is devoted to Byron. Therponarrates all the
sufferings worn by the Armenian people and givesways of saving and liberating our oppressed
and miserable homeland. The image of the Engligt isooutlined in biographical sequence, on the
background of the countries he visited, with al gtages of his life and pilgrimage. In the prolgu
of the poem, the freedom-loving fighter, strugglengginst tyranny and for the freedom of Greece,
resurrects:

With your last aquiline gaze into the red horizon,
You murmured: “Let me die, and long live Hella$...”

R. Vorberian describes the poet's death in Greader@minds that though almost a century
passed from his death, he watches to see:

That not a single shadow falls on the sky-blue bann

*In the original: b~y Whio hwdunpny, ny huljur wntin, /Uquinnipymbp Jupuinnn pnpwd /Supwntigntip v nnt
wqun dwpnynt hin /64 pungpugnti] Gu Jhpwnp qbipnieywi: (Toumanian H. Collected Works, vol. 1I, Yerevan, 1969, p.
145).

® In the original: busuli u nupdpl tu puSinp huypbahp /6y nne wpjuwphp juyGwpdwy vh pwbn. .. (bid).

® In the original: Upouh Sugyudppn Ytipgh@ nhivgh Gupdhp hnphgng, /Updagtighy - «Gu dhinthd, pnn wquinp’
<bjjumui...»: (Vorberian R., Sevak R., Tekeyan V., Zarifian M.Works, Yerevan, 1981, p. 41).
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And olden days do not return,
And not again fall victim, burnt alive in capture,
Long live, free Greede

In the prologue of his poerflutters, R. Vorberian shows Byron's interest towards the

Armenians and gives mention of his study of the émran language:
Stranger to Ararat, you came to love our language,
At times you bent your brow over our lettér...

As is known, in the autumn of 1816, Byron got adogesl and became friends with the
Mekhitarists in Venice, came to love their undertaking and aine, study of the old Armenian
language and literature. In the monastery of tlendsof San Lazzaro, far-off from his homeland,
the poet, tired of the European civilization, sdrto study Armenian, dreaming to penetrate the
inmost recesses of the Eastern poetry. Speakitigeoltalian period of Byron's activities, his first
biographer Thomas Moore (1779-1852), the Englishamtic poet, mentioned that “he (ByroA -

B.) went out every morning ... to enjoy the societyttaise learned and hospitable monks (of the
island of San LazzaroA. B.),and to learn their most difficult language'®.”

Besides his Armenian studies in the monastery ofl$&zaro, Byron liked to take walks on the
island, admire its picturesque nature and evenhadavourite corner - the olive trees, under the
canopy of which he sat many times to have a restird and reflect... Eghia PechikiéByronic
Olive Trees)Vahram Torgomiar{From Lord Byron's Olive Treegnd Aramayis SrapiafUnder
the Byronic Olive Tree®ulogized the “Byronic” olive trees.

Eghia Pechikian (1895-1964), an acknowledged figure in Armeniantwel entered the
monastery of the Mekhitarists' Congregation at dge of 18. Then he followed the courses of
philosophy and theology in Rome and returned to rmnastery in 1923 and held various
responsible positions there. In 1930-1939 and 1983, he was the editor of

" In the original: Np npopulp ipgfGurgnyG swnGt punytp hp Yppwd, /Op sh numbwd hh oplip, m qlipnyphiud
nnowljtq /Qpuy, shjuw Yhppunhf, wuyph’ wquin 3mauunuwd (1bid).

8 In the original: Upupuinh@ whowbop wy] uhplighp dhp liqmi / Ulip ghplipm@ Yppuy dhipe untwphbigun pot
Swljun.... (7bid, p. 42).

Y The Mekhitarist Congregation is a Brotherhood ofngnian churchmen founded in Constantinople in 1791 b
Mekhitar of Sebastia (1676-1749), an outstandingiémian scholar, known for his activities in the palasind cultural
life of the Armenian people. After a ten years $taylethon (Greece), the Brotherhood finally setttwn on the island
of St. Lazarus, in the Venetian Laguna.

1% Moore Th. Letters and Journals of Lord Byron: with noticeshi life, Paris, 1831, in 4 vols., vol. Ill, p. 32



160 Bekaryan A. A.

“Bazmavep™. Eghia Pechikian is the author of valuable phijtal studies. Besides, he taught the
newcomers to the Mekhitarian monastery the Old Aiare and Modern Armenian languages and
Armenian literature for forty years (1923-1963). it a rich literary heritagé also wrote poetry,
the greater part of which was published in Iysical Murmurs®. During the war he helped the
Armenian refugees, also the Armenian students wkoewn need of tender endearment and
support. It is absolutely natural that a persoa kk Pechikian who undertook and willingly did all
kinds of patriotic work to support his people ammtry, could not have remained indifferent to
Byron's personality, creation and heroism. PechikiaerseByronic Olive Treesvas published in
“Bazmavep” in 1924. Here, the poet writes about Mt of Sebastia, who founded the famous
congregation on the island of San Lazzaro, oneucgmrior to Byron's arrival, and about Byron
who greeted the Mekhitarists fathers, whose “siéamt majestic air” conveyed the lofty spirit of the
East to the English poet:

A sudden zephyr breathed to his burning heatrt,

Serenity pervaded from the Sebastian-made creation

That nestled here a century ago,

Having a narrow escape

From the devastating storm of the East.

He rushed at once in a grandiose gondola,

To greet the shores of the isle of happiness,

And grey-haired fathers' silent and majestic air

Told him about the lofty spirit of the EHst

In this verse, E. Pechikian created the image aham who liked to live in an eternal

enchantment and listen to the “tender sway of wawesl who was taken with nature's beauty,
distant shores, and peoples' battles for freedalrttegir victory:

He loved to live in an eternal enchantment,

To listen to the tender sway of waves;

Captivated by nature's beauty, he saw

Distant shores, ferocious battles for freedom,

1 Bazmavep, Armenological magazine, published by itaeisits in Venice since 1843 up to now.

12 See the bibliography of that heritage in “Bazmavel964, N 1-3.

13 pechikian E.Lyrical Murmurs (works)S. LazzaroYenice, 1925.

% In the original: Upip up ju@lunpd »%stig upnh@ hppunwy, /Ubpounmgng@ dhzaliipntS Ep winnpp, /Om
nup Vwowe pmo bp gppuwd dwquunipd  /Unptidiiph  tnenphty wibiphs: /Upwguy hunyu Ynbunnjugng
[upwunwwwad /Gpowulnipliwt ngumy wihtipt nnemali], /Gt wlinp <wpg mbupp (nin nt Jpubid /Munndtig wunp
Unplitiph nght Jbh (Pechikian E. Byronic Olive Trees, Bazmavep, 1924, N 10, p).339
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The victory of ideas and arms

The spirit of freedom flared up Byron's entire egseduring the years in Venice (1816-1819).
As Pechikian put it, he wished:

To wipe the Homeric and Sophoclean graves
With his pure, unsullied blood

To wreck the strong chains of captivity

Of the geniuses' and muses' offspfing

After that, bidding a farewell to San Lazzaro, guet goes to the battlefield, where Herculean
death awaited him:

He was giving a last farewell to San Lazzaro,
The vision of the battlefield had charmed him,
He could find Herculean death only th&re
Before leaving for Greece, Byron visits his Armenfaends for the last time, turns his eyes on
the intellectual priests for the last time and akuk:
"The peace my soul enjoyed
In a corner of this isle of marvel,
May the holy olive tree be a witness and sermon,
And make a canopy for that plot of land,
Eternal memory of my delight"

More than one and a half century passed, but Bgralive trees are still there as though singing
with their peaceful rustle “the immortal

Lord's songs, reminiscences and reflectibh&r multinational pilgrims, visiting the Armenian
island.

As is mentionedyYahram Torgomian (1858-1942), an Armenian physician, historian antlis
figure also wrote a verse on “Byronic” olive treébe verse, entitleBrom Byron's Olive Treayas
written in Paris, in 1927 and published in “BazmaVvim 1932, and has an autograph, devoting the
verse to “R. Vorberian, the poet, a friend and an

5 In the original Upptig wuyphy junfipdwlu@ nhipwpny, /<hquidSiohl witig opnpp (pulil. /Swthynwljniwd
punipliw qlinny 4w nbiuun /<bent withtp, wqunniphuwt dwpntip gnn, /Swnuithuph b qEapbpnt jumpuawl) (76id).

' In the original: <nultipwljwd ni unthnjtiw® 2hphfGtin /bp wphiany uppli] wiphd wiwpun, Kwigupibpn,
Unwuwalipnt tinbipni@ /Mhon pnewibnp qbipnptivt unpuwlty @bid, p. 339-340).

' In the original: 8tinh% nneny% Unipp Nwquipm Sw §nt wp, /Nrwquh nupnh@ wlivhip qhtp tp phipwo,
/higuqth dwh' hn (nlf Yplwn dtinp dqliy (@bid, p. 340).

'8 In the original: »wnumnipliwdy wj@ qnp hnghu plpnyutlig /Quupuwphhy wyu [nqliht wifbtwd ule®
/iy, pwipng enn prjwy unipp dhphuht /0 hndu@h pat wyb puyy Up hanht /Qquuynudhu juntipdulju@ jhy wnwlj«
(1bid).

" Ibid.

Lpuptip 2-11
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admirer of Lord Byron”. Here, V. Torgomian descsbime Armenian isle in Venice and Byron's
beloved “old and beautiful tree”,
Under which the English poet,
Lord Byron is said to love
To sit and to relax for many times
And dream, when he came to the convent
To learn our native tongd®
“Byron's olive tree”, “that old tree” stood alwafism and thick-leafed, despite its “centenary
and more” age, “resisting storms and winds”. Itnseegto become a pilgrimage place for all
Armenians, as well as every “guest visiting Sanzaaa®'. “Under that green, mysterious tree,
favoured by Lord Byron”, poet V. Torgomian seeme@mjoy the return of “all school days”, filled
with happiness; pondering and dreaming, he sa¢ther
To learn the magnificent lessons
From San Lazzaro manuscripts...
And as though Lord Byron was also there, with him:
Lord Byron himself
With volumes in his lap
Deciphered Armenian all day long,
Thinking one day to become a strong support
For the Armenians, humble and mild,
Whom, indeed, he loved sincerely
From the bottom of his he&ft
It was difficult for poet V. Torgomian, visiting ¢hisle of San Lazzaro, to part with Byron's
beautiful olive tree, but the monastery bells amoea closure of “that gallant scene”. Coming to
himself from his dreams back to reality, he pluekdunch of olive shoots in memory of that
unforgettable day,
For his friends, those Armenians
Who admired Byron's great gerfitis
With this, the poet states that San Lazzaro isosaded with plenty of unfading olive trees and
believes that,

2 In the original: Npm% Uhppl phipnnng UGlh /Lopn Muypplp, Gpubie' uppbip, /Uuwnh), hwlggh], 2w n
wiyquid@bp, /0t Gpuqli, Gpp Juap §nt qup /Utip dugpliahY unpnihy puppwn (Torgomian V. From Lord Byron's Olive
Tree, “Bazmavep”, 1932, N 8-9, p. 380).

2 Ibid,

2 In the original: Muw@liint nuutip Ypubid /Unipp wquiph dwniw@Shpks. .. /Lopn Muypph hulf, nt hunnp@ltip
/Qhplp wowo, Yhp huyg (Gqmie /4p opowabp ww opt h pmt  /Unwoling abign U nidght /L qpur Ul op hiig <uy
quhﬁ /Qnp wpnuipln walinonpit /Uhplig nidght upinh funptu (76id, p. 381).

* In the original: ... quyf mwGlne /b puphijund wy@ <uglipnt /Op Qugppih W0 wunwinh@ /<hugniing
Jupqup nuht (7bid).
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The olive tree is a token of wisdom,

Symbol of abundance.

Its leaves are always the good tidings of

Glory, love and peaéé

Aramayis Srapian (1910-1969), an Armenian physician, poet and pooBam the Diaspora,
who witnessed the disasters, borne by the Armgréaple, besides hidnder Byronic Olive Trees,
devoted two more versdyron at San Lazzar(1932) andAgain With You1959) to the great
defender of freedom and justice. Srapian's childheaquite similar to the fate of many Western-
Armenian children, a childhood on the roads of exhd in orphanages. In 1929, A. Srapian
graduated from the Mourad-Raphaelian school. He ghladuated from Milan University and
received the qualification of a physician. A. Seapiwas an active organizer of the Armenian
cultural movement. On his initiative and leaderskdpgroup of former pupils of the Mourad-
Raphaelian school founded the Armenian Culturabdnin Milan, 1945. A. Srapian published two
collections of versegEncounters with the Musand From Azolo to Venicegnd prosgUnder the
ArmsandWith Alpine Soldiers)in 1971, “Hayastan” publishing-house issued thet'pamllection
The Unfinished Marchyhere hisJnder Byronic Olive Treappeared, first published in “Bazmavep”
in 1938°. A. Srapian collaborated with many Armenian pedats. The first vers@yron at San
Lazzarowas published in 1932 Byron wandered and dreamed “on the melancholyeshof the
islet” of San Lazzaro, he used to sit under “themesive trees, under the radiant cornice” and study
“our splendid and sacred language”. But the poetoismore, the voice of his lyre lapsed into
silence forever, “there is no more the crimson hefyours, struggling against the sea, ... and the
flame of your mind, more powerful than the flasheshe sky”. Not only the scholarly monks of
the monastery on the isle of San Lazzaro feeldbisence, whose hearts bear profound traces of
their seniors' reminiscences about Byron, but eliensle's cypresses, “rushing upwards, dreaming
and sweet-smelling”, “wistfully heave a sigh of alvbain”.
A. Srapian's second, quite expanded verse isaghtithder théyronic Olive TreesThe poet's

thoughts and reflections on life, love and artexpressed here. Srapian's third verse devoted to
Byron Again with

* In the original: ...pti dhpHULT /Uywiwl b hlwunmplwd, unphpnuhy wpnnehwd. /0t [ untinbig thyu
thwnp L ukp, /lvununniehiy, jnip wmtintilubp (7bid).

» Bazmavep, 1938, N 4-5, p. 133-138, Srapian A. The Unfinished March, Yerevan, 1971, p. 11-18.

% Bazmavep, 1932, N 6-7,p. 272.
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Yoy a result of many thoughts and sentiments, walghgad in “Bazmavep”, in 1959. Every
evening, A. Srapian, the poet, used to visit theunaent to Byron, with his daughter Araxie; he
stood contemplating the monument for a long time:
When it was eight o'clock in our hotel,
| always stopped to see your monument,
My Araxie, surprised, with an upward glance
Asked me a question - if | knew §ou
The distant, heartfelt acquaintance of the two pee&ts “very deep and very old”. It started in
San Lazzaro, where they seemed to wander togeth@edsland for many times, dream and ponder
about life and existence:
It was not easy to tell her about your life,
It was not easy to bring your creation to the Maind,
Though it was proper to say at least
That our acquaintance was very deep and verf.old
It is quite natural and not casual that the poetcha@es with a symbolic image of Byron's
personality; the father and the daughter noticedayethat,
The blood, indeed, ran down his fiery forehead,
And dropping beneath the pedestal,
Went to mix in the pomegranate furnace
Of the bright twilight, from the redness of the’8ky
Thus, A. Srapian, the Armenian poet from the Diaapdevoted three poems to George Gordon
Byron, the great defender of freedom, justice amchénted peoples. The poet living in emigration
appreciated the works of Byron, also the fact beastudied Armenian on the island of San Lazzaro
and dreamed under his beloved olive trees. Ittigrabthat the poet, who had witnessed the disaster
experienced by the Armenian people, could not maxeined indifferent to this. Maybe this is the
reason that he has three poems devoted to Byron.
Mari Atmadijian (born in 1913), an Armenian poetess from the Diesplikewise has a poem
devoted to Byron. Her Memorial Song for

2 In the original: Mwnnih% ke Wb, tipp dwidp nipd tp, /quetth hyn Guiq wpdwihy b b, /Upupuhu,
wupwd, Gugniwdpt hwewd Ytp, /Swnpg Gninwnp hooh, §p swistugh® pliq Srapian A. Again With You, “Bazmavep’,
1959, N 9-10, p. 209).

2 In the original: Munndl [ywlpn winp, wybpw nhph@ skp, /hphd stp Ltpenny tpihp pbipty uph. /Jwljugd
wlinht tp qbje puli] np Ubtip /Owunenighiut tp pwwn junp b pwwn hh (@bid).

* In the original: Upma%, huljuutiv, GheSlip Swljinta hnip, /M Juplpling wunniwinwis h Jup, /Ghpeun §p
[monitip hingh@ ti9 4min’ /dFnipuyty hounn Ytpgurnyuht Juin (7bid).
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Lord Byronwas first published in “Bazmavep”, in 1937, andrththe same year it appeared in her
collection of versesThe Golden Fleegepublished in Paris. In the afore-mentioned veide,
Atmadjian devoted warm and enthusiastic lines eagsincerity to Byron, glorified him and assured
everybody that “there is no manuscript breathireptiess” where, “the delightful star” of the great
poet “had not arisen”. Besides, the poetess, addfessing her contemporaries, explains with great
love and esteem:

There is no garden of dream and song,

Where your smile had not flourished,

No magnificent fire of beauty or mystery,

Where the sweet incense of your heart had not purnt

No old or new disaster in history,

Where your judgement, like a dagger,

Had not flashed and raged®..

Then M. Atmadjian reminds that Byron's memory iptkgreen in the Armenian monastery of
San Lazzaro. And adds that sitting in the gardenhef Mekhitarists' Congregation, under the
“canopy of the silvery branches of the olive treesfie dreams and ponders about Byron, the
English poet and great friend of the Armeniangedilwith the hope to search and find him:

In the garden of the Mekhitarists'

Searching for you, | dreamt

By the silvery branches of olive trees...

... | leafed with excitement

The Armenian Mesrop-letter®dyrammar

Where you studied the matchless language of Karek
And | lived the minutes of your life,

Pondering about you®,

30 In the original: uyy ny Wy lipwquiGiph, /Gpgh wnipwly' /Nip pnt dwjhtnn, Swniud sppup, /Abntignie;wd fud
Junphnipnh /J putid Gppud) /Oip pnt upinhrn, um @@ hnnbiw@ /Uypwo spiio. /Mundwlju@ hho Jud @np swphp /0ip
nunwuiwan /rwpnyth whv' /Quyjunwljwo, pwipwd spiiw... (Atmadjian M. Memorial Song for Lord Byron, in the
book The Golden Fleece, Paris, 1967, p. 93).

3! Mesrop (Mesrop Mashtots, 362-440), the creator of the Armenian alphabet (405-406) and the founder of Armenian
school.

32 Narek, The Book of Grief, was written by Grigor Narekatsi (951-1003), the Armenian poet, philosopher and mystic.
His work is considered to be one of the most popular works in Armenian literature.

33 In the original: Uluhpupting upupinkgh© Uy /Rq thimnting, § ipwuqlih' /Updwputhuy) hplidhhny &hubtipma
pnd... /../Smqnidtuwihg §p plppth /Ulupnuuunwne <uy LRbpuwfuwiy /Nip nmt nwwp /bwpliugdny puppuni
wiqnig /M pnt 205w dwdwiwlhny /AJuypiiwaulipmy dbe Jwupbh' /Rbq [unphlijny... (Atmadjian M. Memorial
Song for Lord Byron, in the book The Golden Fleece, Paris, 1967, p. 93-94).
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The poetess follows also the course of Byron'sflifieof hardships, uneven yet heroic, freedom
- and justice loving, taking to mortality:
From Albion to Ravenna,
From Venice to Leman,
Arcostoli and Corinth,
Your feverish steps of
Freedom-loving Apostle and hero
Led you to the end,
To cherished sacrifice...
Also to light
And enchanting immortality®*.

Many poets of Soviet Armenia, among them Hrachiavhdonisian, Nairi Zarian, Souren
Mouradian, Anahit Parsamian, Vahagn Karents andrsttapplied to Byron's life and creations as
well.

Hrachia Hovhannisian's (1919-1997) verse "Byron" was published in hidlection "The
Silence of the Sea", in 1964. It is mentioned liea¢ the English poet is very much alike the heroes
of his own creation: leaving the glory of a lor@, tan away from "brutal people... and vain morals"
and reached alien places, where the voice of hisptet was needed. Like the heroes of his own
creation, he struggled for justice and freedom yavkere, for as Hr. Hovhannisian rightly notes,
both violence and strife for freedom are the savegyevhere:

Strangled by the heart-rending sorrow of your hand|
You stood in vengeance in the Hellenic land,

For violence is the same everywhere,

The same is striving for freedom anywf&re

Absolutely logical and understandable is Hr. Hovtisian's conclusion that today people like

Byron and his heroes are needed again:
Everywhere,
Where chains speak,
Where the just spirit is imprison&d

In their lines devoted to Byron, other Armenian {gaeflected mainly the same freedom-loving
ideas peculiar to Byron's poetry. Summarizing

3* In the original: UquyhnGta thSsh Nouta, /JEatinmhita dhash Livws, /Unpinuenih b Ynppienu, /Uquinumntias
Unwpliwh /Gy htipnuh puyiipn miitnnun’ /4p mwatht ptq dhoshe hnwl) /Cnhwpbpn™d anthpuljud... /Uy dhaghi
n” Ju /6 nhipwljuw” v wadwhniphib.... @bid, p. 95).

> In the original: Winwd huyptithphn Jpwhg upnuwltintp, /ot Jplidh Grup hognud htpGawlw, /Luwiqh
pounyeyniup YUY £ wdlitniptip, /UTY £ wdlitniplip mbuswipy wquinnyeywiy: (Hovhannissian Hr. Byron in the book
The Silence of the Sea, Yerevan, 1964, p. 35).

3% In the original: Unitiimiplip, npuntin pnewatind G4 junumd, /Opunbin wpnup ngh@ sh wquunglip pusinhg (7bid, p.

36).
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the ideas in these dithyrambs, we can cite modemenian poets who created the image of a man,
who as his heroes, “having left the trifle gloraggoyal plains®’, ran away from “brutal people and
. vain morals”. He reached “distant shores tditliglien horizons® “became so dear and

sacred®: he asked the Armenian learned friar:

| would like you, old man,

To teach me your sweet language

On the island of San Lazzaro.

Let my banished and disturbed soul,

Find consolation in Armenian’?.

On receiving consent,

... with the friaf*, the great poet

Paged carefully our manuscripts,

He read the soul of many people,

Very close to his grieving he&t

Let us note in conclusion that Armenian poets wiadte¢hese verses devoted to Byron on an

immediate urge to react to events and are valuabldeir infinite sincerity and spontaneity. This
IS quite natural. The poets praised a man whangittnder his favourite olive trees, working on his
"Don Juan" and "Childe Harold's Pilgrimage", ortimg down his thoughts and reflections after
noisy and tiring days, did not ever forget his tmaas a poet and freedom fighter — for the sdke o
the great and true art.

37 parsamian A.To Byron, in the book Fairy-Tales of the Day, Yare 1982, p. 83.

38 Zarian N. To Byron, in the book Waiting For You, Yerevan,8196 7.

3% Sarmen, At the Monument to Byron, “Grakan Tert” (“Literar§gazette”), Yerevan, 1967, N 42.

O In the original: -Mqnud d, dtipnil, unipp Nwqup Gngnid /bad unnpligitip étip pungp (iqm@, /©@nn np
wnwnpwghp hd uvhpn© witind /Uthnthwip quth (iqh dbe huyng.... Mouradian S. George Byron, in the book The
Blue Bird, Yerevan, 1976, p. 140).

U Probably, Harutiun Avgerian (1774-1854), “a learned and pious soul” (according to Byron) and Byron's teacher of
Armenian is meant. Owing to Avgerian, these years (1816-1818) spent in Venice became a fiuitful period of scholarly
collaboration for Byron. They jointly prepared and published the English and Armenian Grammar and the English-
Armenian Dictionary. Besides, Byron did several translations fiom Armenian bibliography, which the Mekhitarist fathers
published with separate fragments taken fiom his letters and other valuable documents in Lord Byron's Armenian
Exercises and Poetry (in English and Armenian), San Lazzaro, 1870 and 1907.

2 In the original: .. Juwlwh htin wnlitnp UGd /Utip dunywaalipp ufwdpny phippelg, /Gupnug Gw hnght pd
dnnnypnh, /Stiuwy pwwn Unwn E hp pnnn upinh@ (Mouradi-an S. George Byron, in the book The Blue Bird, p. 140).
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2U34U4UVU TUOLENUUY Q. Q. FRUSMIUPL
FBLUN3UL U. U

Unfthnthnd

Cwwn huy pwhwuwnknShbkp Ebh upwnwupnis wnpkp dnbly huy dnpnypph wialkns
pupbliud L Fugpnbhl' phopnobiny  wquunnippul  hwdwp  dwpnisng  FRuypni-
dwpumpfpl, plywku bwl huyng jkqnil, huy qgpuilwbnipmnibas ni:  dowlnipl
mumdbwuppny kS whhunnpl' wuyny  Gpu jupngwhnyg  hngni,  junhEpp b
wynphnidbbph ppwlul dwpughpp: Fugpnahi bdhpdws GEppnpakpny hwinku i Ehky
Udpunn Cwhwighqll ni Znjhwbbbu Poidwlymbp, (nipkl Oppkppublh i Jwhpud
Pnpgnujubp, Enhw Phshljuil ni Upwdughu Upwuayubnp, Uwnh Updwdjubp, Lwhph
LQuypywll m Zpuyyw Zndhwbbhuywin, Ghwhhn Mupuwdpubl nn Unipkli Unipungpuin,
Juwhwqglh Yupkign b wyp: Fuypnahl jhpyws poynp pubwuwnbndniemnibbbpnl k
hudwlyws Eh whuwhdwlb whlbnémpyudp ni whdhowluwinipudp: tw phwlwl L
puwhgh huy pulnuunknStbph hinupkpl nipnyws i Up dwpnnt, npp Epplp skp dnpuinid
pubwunkndp b wqunnnipyul dwpnhlh hp Gnsnidp hwindh UES b dodwphin wpygkun:

APMSAHCKUM JIABPOBBIM BEHEII UK. I'. BAUPOHY
BEKAPSH A. A.
Pesome

Ix. baiipon, Goper 3a cBOOOAy, 3HAaTOK M HCCIeOBaTeIb apMAHCKOW JINTEpaTypsl MU
HCKYCCTBa OBLI BOCIIET B IIPOM3BeeHUAX MHOTHX apMAHCKUX II09TOB: K €ro 00pa3y oOpalairch
C. Ilaxa3u3 u Os. Tymausas, P. Cesak u B. Topromas, E. [leunkan u A. Cpanan, H. 3apas, I'p.

OsBaHucsH u zp.



