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Die Baukunst
des Mittelalters in Georgien
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Professor Edith Neubauer, Dozent of
Caucasian, Byzantine and Slavic Art
History at the Karl Marx Universitit,
Leipzig, has co-authored another fine
book on Caucasian architecture, Splen-
didly illustrated, the book begins with
a short historical introduction for the
Middle European German audience which
stresses general culture as well as archi-
tecture. Neubauer shows a clear interest
in social question, about how such towns
as Tbilisi, Mtskheta and Udsharma grew.
It seems that architecture can indeed
provide answers to this type of question
through the way it records sectarian and
non-sectarian aspirations by kings and
bishops. Palaces and cloisters are superb
relics of the spiritual and political im-
portance of a town. .

From the fourth through the seven
century we find only religious archi-
tecture, and no development of secular
compositions. The basilica form is the
oldest attested, borrowed from Syria and
Asia Minor, though the form is some-
what modified by a shortening of the
bay. There is a concomitant lack of em-
phasis on the east and west apse which
further serves to emphasize the central
area of the basilica.

Neubauer makes an effort to define
what is characteristically Georgian: the
use of sculpture to decorate the exterior
facades (a point shared with Armenian
art) is a development over the received
Syrian tradition. The Georgians also
uniquely used the «three-church-basilica»,
with naves isolated by closed walls, as

shown by Tchubinashvili, which em-
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phasized the correspondence between the
exterior and the interior. This fashion is
also seen in Byzantine architecture where
the interior alone was emphasized, an
emphasis which surpassed that of Ar-
menian architecture. Neubauer also says
that it seems clear that the external
areas of the buildings mirror the shape
of the interior, a point that has not
been made before.

The chapter continues with a state-
ment of Georgian early feudal- archi-
tecture vis-a-vis the architecture of other
areas (an. extract of the comparisons
begins on page 73). It is surprising that
there are similar trends within Coptic
architecture. We don’t know if the
Caucasian forms are a result of Coptic
influence, but we do know that re-
ferences to Coptic and Ethiop{é in-
fluences of a non-architectural sort turn

.up in such Armenian historians as

Khorenatsi.

Comparison of the Georgian form with
coeval Armenian buildings emphasizes the
independence of both Georgian and the
Armenian styles, without escaping the
obvious conclusion that we must acknow-
ledge similar characteristics that imply
certain common early influences. How-
ever, the earlier received common in-
fluences were unquestionably realized by
both Georgian and Armenian architecture
in their respective characteristic manners.

Chapter 2 covers the seventh through
the tenth century, a time of invasions;
the country was split into princely
districts, and the culture was not unified.
Abkhaz and Kartli design preserve the
better parts of the earlier period, and
provide a transition and development in-
to newer forms. This is especially true
of the Abkhaz, who were closer to By-
zantium than the Kartlj. Th¢ ground
plan of Dranda is, for instance, closer in
form to Byzantine examples like St. Peter
and Michael’s Church in Constantinople
rather than to Dshvari Church in Mts.
kheta. The Abkhaz church architecture



