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QUULULLYT AUU AUPARAAR QUSHBE A
(V.U b X-XII B%.)

Zwgwlul Thebwnuwpyuli wpdbumnp Apflwluwb pbfwl bnk) kF Ypnlwljui
qunuthwpwpnunipynlp (Pphunnu, wnuwpuilbp, wunmjwébwdwp, uppugnpéjud
gnpdhsGbp L wy6):

QulinGhl wpybuwnhb qnigplipug, Gyl wyn opswlinud inpmwzluwpﬁnuf, Guwl
dbqubnuf, uulb) F fudwywphwl h pwpdnuf, npp Awynbh E hppl punupw hG

Yywlph b wyhwphhly fwnwénnnipjul qupqugdwb jppub:

U.G 6 hnpkG Jbpwéllnh wwppbp wupnilwlnng wyn dudwlwlwhwn]ménud,
GhuphsGEpl nu Ghpunwlwl puqiwlynig wpfbun wnbnénn Jupybwlbpl hpklg
unbnéwgnpénipniGibpnud ybpupuwnpb) bG ppgwwywwnnng hpwlulnipynbp, fupgne
wnopyu fulpp, Ysligunp, Gpw dwpdGwlwl pwpbdwulinipyniGlbpp, npp b qupdky k
gbnuplbunuljwb wpunwhw jnfwl phlw:

U.ypyhu) Uh pbfw F wuwnlbpyb) Uhelwnupyul Zwjwuwnwubh fw jpwpwnup
UGhh ghwpwluwé pwuh Jpu (LGp 316), npp Awjnwlwpbph) B Jbéwlnl Alwugbun
U.Uwnp 1915 p. hylwphpyh quwjwunwlwl phlnipyniblhph oppwljupmd juwwpué
ulbqn.umbp]'l plipwgpnud:

UGnpp Ghuwpuqgpyb) b fpwuwpuldb) F pwn fbnhGwlGhph Ynnthg: Uwluwyl
Gpulg wbuwnujwhg goipu kb dGwgh) quwlbph poil pnjuwlgulnipjub fEYlwpwlne-
pynilip: Uhlignbn Yujwubnph Ghpunud pug pbnfw-jubwswnb $nb nlbgnn Yunlh
Ypw thnpugpluwéd fubwgh ywwlbpp BEquih b hGpGwwnpy wyl ophfwll k, nph
plGnipjudp fliwpwynpnipynb k Ehdbnqnu]' 1puglbinm fbp wuwwnlbpugndGhpp Khy-
Gwnupyul wpbuwnh dwlipbphg Lrbl..lll wuw pwpybunh dwuhb:

Zwynbh k, np dhylwnupyub ZmeummﬁnLd' pwwnkpuljwb qyupbuhplbpp

uljulb) b6 Gwpwpupuljul plynyplbphg b jpwjpbwbplbphg, npnp bnky G- bpqh, -

wuph, punh, wnwlbph, qpoiyglbph oo dbybph Anphifwl, wyw b wjuigpfwl
wuyuphq (nbu’ Zwy dnqnpnh yuwndnipynl, fwwn.2-py, 1984p.): VwjpwpwpGbphl L
hzlvwBGEphG qpunkgpk) kG ng pb unynpuljwl Twpnhl, wy) «wpnibunmwljulp» Insynn
gnruwlGbpl nu Jupawllbpp:

PLphu winyhup qupéwl yupnhh kB L BGhh pwup pu yquwulbpjwé ljhGp:
Upw ébnpbph gwpdnudp Yslngwbh b, fwwnlbpp wpnwhwjnhs, Augniunp jwyb, plibpp
wubnlwgnpéws phqlbphpwl: Twpmbne fwqbpp bplup b6, Gbpwpswl: Uju Awb-
quiwlpp wlsjwih Abwwppppp k, pwlh np. qpwpwgnipynilp Uhylwnuwpywub
Zwjwumwlnud Awljuwnuly k bpbp julugh ywwndhb, wuwwnlhsGhpp Abpupdwly jubwlg
Bhpwunulb) b6 fwhjwl shuwluunwpnipyniblbph dwlwlwl:

Lhpwwulk) BG fwh pwwbpuljul jubwlg, npnlg fAbpwpéwly bphwp fwuwpu-
Ynipjul Uhy pllnipjwl wnupluw k bk (Fn]du U,pblmLﬁ]l U‘wmphnu ﬂLnﬂwagh
Unalymg UhdbnG buyhuljnynu b wy)6):

Zwyng puwnpnlh wunlmpyuwlp Awynbh E Unjubu l\!nphﬁ\ugnL ﬂhzwmml{wb

Vwqhlhly wlniln] Jwpéwlp, npp wupp 2pugpb) k pplowGBhphl:-buqhbhlh ywuwpp
plnpnyyk) k «bpgbp ébnwdp» b Awwlwpwp nlbgh) b qquyuljub pojulgulnepjn:

UEG pbypnuf Ahyjw) whnph Jpw Ghnil b Gwqbh ywpdnud wpnwhw jnng yuw-
pnfine Uhgwépp ununud F wléh whljwp b wquw |hlbne Jwuhb: Zwjwbh sk, pbk np-
wbn F gnigugpnud wupniBhG hp wplbuwnp: $ngh puqunpuljul ppupbubpnud
Jul pb Lholiwnupyub LmeumwﬁnL\f\ Eibnkgny Ynnfhg wopwphpl punbph fudwp
wuwowmnfwwybu plgmbjws «Ywbigpufuwgnipupy wnbwpd pnipniilibpnuf: UJdLG
pbypnid wwwlbpp Ypnudk hp Jpw wppwphhl Snwénnnipywb Y6hp:
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Ubpohliu Jjuynud k XI-XII pp. wppwphpl phdwlbph ({uundwdlp wpfbunughbn
Jupybwnh wpwpnyg Abwwppppnupywl Twupb:

Lpihp bplpulyuli
ur
RULPALILE «GULLUUTE»-P Q6HUEPUSPL ULULPULLULLULEPNRT

4hG L Shylwgupyul wphkph Lpdpunuljwl fHrwlnipp (uylinphkl wprwgnpué
E Chplwnupyul pulwunbnslibph umnbndwgnpénipyniGibpnud, npnlg hpklg Abppht
* wuwulbpuqupyby 56 wwppbp ¢bnupbunulul nypnglGbph SwlpwlluphsGbpp:
bhpyniune «Gwhlwdk6» hp nupuopswlh bpudynwlub wpjbunh b gnpéhpu-
pwlh Jbpwpbpyw) Rwpniun nbnblynipniilbp wupnilwlng fwlpuqhunwpul E
(S.dhqgqn): bynuh wwulbpuqupg abnwgpbpp YYugnud kG, np bpuwgdwnip jndll
aunbligk) b wwuppbp wuunwdniGpw hG ShuwlwwwpnepynilGbph, bnbky E «tuqdbph»
(qhGynpulub wpywlhp), «Puqdbpp» (Buwjwpnp, [plgnryp) L wy) Rwlnhuwnp
wpupnpnupnLGibph $ uulwl fwubwulhgp:

«Gwhdwlb»-p uynidbunw hf Twlpwlwplbpnod hp Awunwunnil wbkgl nolh
Uplbjph puuwluwl bpudyunipyul BpdGwunhp Puppunp, nphl qpuynp b pwlwinp
wjulnneypp jhuwwnwuybpuljul wuwnlnpynillbp k Jbpugpnud:

«Guhdwlb»-h ¥hy fwwngbih wlblwjun dbnugpbpnud (XIV-XV gn.) qupne-
Gulpnn Ywlpubluplbphg bpyniup (bpupunwgpnud b6 «appujuljub» (pnupndwhi)
pugbph b wuwpujulul guuwljul Shgbghlkph fnphGwl PwppunhlG Jbpupbpygny
ghlin: Cun wjulignipyul, nupm| $buphqh yujuunwlub LEpuwdhywlbpp hwliqu-
poud EhG bphuwuwpg bpudhywn wupuhl Puppunhl Eninp qnpéby pwhh wppnilihp:
Uwlul b ybpyn Puppunhl Awgnnynud k hp juunwpnpquliul wpbunny] fihw gk
pwhhG L wppnilhpmud qunluw) pupép Gbgplwlnipynil: PEL wjw bpudywulub
phfwl kynup whpunnd kyhqnpply F, wyl pnpuybu pfwunwynpjuéd B Shppninn
Yogdhg b wuwuowhwlwb gk Gpw wpnugnnudp fwlpwlupsnipyul dbg, nip wyb
uwnugh| B npnulh quunlbpugpuihl fupffwdnpood pdwunwpwbuljub-pnppgubp-
puhG pwlwdébh whupny| (pwplwé b whuguubih Gugny bpudhyw), np povyy b nu-
thu gnepmfp SEYGwpwlb] Puppugh wifwll wnlisynn fhpwwulynipyniGGbph pwppp:
Pnupp bpuwpbpynuf k Abpnuwginny quudwlul gbdphl, Gpu wnwghlp punwne
fuwlqudwlphl, nphb Ypnbw-Trwlnipw hl uppulph Gwlwlnipyob B wupdk), bpk
Glywwnh nlEGuip, np Gw gnipu B dnb) cnwpuqgh bpwdhywbbphl, fwunwubing hp
nbnuljulh ¢bphyjunipnulip:

Lhpnup Supnyup Ynenpp b wnwyhl whnp ¢pubip wnwuybjulul Fnwéngne-
pyul fudwlupgaud Jbpwpnwgpyng dagh) B bnwugbpolwl Ghdningbdlh waljw o
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pawdp b yupfwlunpjué ww) bpudznuljub Ununfu]p GnyjGwnpy d'bllﬁuxpm['nufp
gpwynp whpunmd b Fwlpwlfupsnpiul Uky:

Fpuluwl L Jwlpullwpsulwb Gyph Junnigwdpw hb lul'mulmupmﬁmlluxﬂ
BwwnlubhyGhpp ybpwpuwwngpb) b6 Gwl wbjh np opswbh dbnwqpuipl gnigullb-
pnud’ hpplt ulnGwinpjuwé dnnhy:

Unujbp Funflngjuli
ZUP
P bhUub8 2U.3SLUAGPLUT 6PU.GPGSE QU SHEr N
Uk BLunerbk ULUPL

1960 pywlulhi T]hlhg Bwjnbupbplb) k pnpgnil gGwpulnm] Uh wlnp, npp
fupnupjué B dwjwywwnhly Gunwé bpudhyunh yunlbpn:

UGnph Gupwquppfwl wnwlébwhuwnlmpimGibpp pﬁnpnz L6 IX-X nn. Ukp-
dwnp Uplbph bphplbpnd juwn mwpuéduéd qu.\pq.lulfnm]u!ﬁbphﬁ ajwals onullibp
Ybwwqupn ¢Shylkph qnignpynup jund'p, hGsyhbu Gwl wpuplbpny winph GEpphl Jwlb-
pbup Awpnupbine uljqpniliphl:

bpwdhywh abnphl jwpwihG £h gnpshp k, npl hp lpunmgnqmlim(i wnwlalfu-
Rwwnlnip niGGhpm| fhobglinud & piwdwlswbl: Uy dwupl wbu' U. 8hghlui,
«Zwjuluwb wnbnlwhl wplbunp» gppod:

U.gn hfwunm] wlnpp U6 Yuphnpnipynil k Ghpljuw juglnud bpudyunulul gnp-
Shplbph ywwinipnilip niunifGwuppbne fwdwp, npnjfibnk guuont wuywgnrgnud
E, np IX nupnud, U.phb[pm_d’\ dwuliw]npuybu Lm‘!mumkmﬁnuf wunbnlunfnp wy
gnpshp-Ghph pynud pligmGwé kp Guh pyufwlswl, npp dwdwlwlh pGpwgpnud
LGpwplpby kp unuly 564h6 junnigwépw jhl éhwihnjunip yniGGhpp:

UGnph phgnt npuln] b Gupwqupplwl npn) wnwlébwhwwnlnip yniilbpn|
Yupbih E wuk), np wili ®]hGh phghgnpéuljul qupngh wpnugpubp k: PbL wlinph



|pw wnlu E wpw puljub wpéwlgpnipyul fbwpbpp, puwyg qu, unul, punuph jowjwnu-
pnbw juqdhg b onilju yuljul yuhwlywplhg Lilnn Awlqudwbp E:

ThGp Ubpawynp U.plbph Awwuyulne wpununppaepjul uphnp b hGpline-
povy YsGuwpnGlbphg Ep nuuwnp Gpu wpuuwnpulph npnp GfnLylbp wpunugnpnud Ehi
dudwlwlh fuwjjulul YkGgunh plinpn) wnuwlabwhwnlnipniGhpp:

B ju Puguninp puli
A 2UFP
qU.re 4U.uN RNAULLAGUSU LR LUU.LLELNRT

1. XIX . 2-pg Ybupl UGgpyn|luuh punuplbpnid wphbuwnbbph {EGunpniwg-
Jwl nu qupqugdwl fbwn dhwynpybg wphbunwynpuluwl $h sbpwn, nph uqlh £hy
JYuwl wwppbp wqgbph bppuwuwpy b $hehG wwphph wqudwpnhl: Ugu punjG hp
UbGgunny, quppugqén] nu gnpénilbnipyudp phun wwppbpynd kp Awuwpulne-
pynclhg: Upwlp fpood FhG ule ppypyw Junphg fupdus ybpliwqqbuwn, npp alin Glwb
Ep shpphqlu, Juww, smpu fugniunwdfwuplb: Uju Bwgniunwdwuh 2GnpAhy ky
Gpulp wljwldbghl Jpugulwl wpunwuwbnpyulp guwpwsnflbp, ﬁm_;l.lml{mﬁm.[\
qupugnefobpp: SEpdhGp Yuqldby b qupw - ul gnfow Yl snrfow pwnbphg\ ull fuyu
Ypnnlbp:

2. CVwpgnijbih Yngnudp pp dhy wupnifwlnud kp Gul Rwwndy gnpénilbne-
pynil punuplbph b fwwnljuybu UGgpYynjluuh YsGunpnb Phdhuh Awvwpululub nc
finglinp ywGpnud:Upulg Ynnthg unbnébg puqupu bl $njinph Awwnncly Th nbuwly,
nph by hpklig nupnyyl wbnl nGEhG wupbpp:Swppbp wqqbph Gbpljw yugnighsGhpp
wju wbuwlh dby dwngpby Fhl wqquihG wwuph Juwnwpnnulub abh no pnjwlinulne-
pyul Gbwn uuywé wwppbp, npnlg dhwgnipnilhg dLhwynpykg wupbph ¢h wpp:
Punupujhl vuquigupulul jvwyp ulubg Gop Enuwlwllbp unbnéb) win wupkph
fwdwp, Anphlbny Gulh wliniGGbp: Mwpwpwbph Gnp npwlp, Gnp yupbnulwllibpn
yuundnipywl ¥by Yuwl Indluuywl YWl Gupulul wupkp plinpnydwd’p ( qulnub-
by kG Gnuyhlyh, Gnupwd puph, ZEnnuoh, Zwjliniyp, Znnmfh, ll.z[ubﬁh, ‘illﬁmlunl_p]'l,
LEYwneph, Lbqqpllw, Gujujun, Pwligwiwuuph bowy) wupbph wlncllbp):

3. Uyn dudwlwlibph whwlwwnbu ({uphs Qwlin Pnywphljjulip Jupybwn qéu-
Gluwplbpn| wuwnlbphy F wyn yupkphg Ih pwlhup (Fnnwnpuybu 15 ijwp), npnlp
lupbih F puuwljupgk; fibul yuy Yhpy:
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w) Plignyypw hb wupbp, npnligny nunbljgynuf khli wdklopjuw fopumjvBubiplbpp .
L wfpwdbym dwu bhli nupék) fwpuwlbljul, wnGwmlwb b wj fwjwplbpp fudwp:

p) Qwpafpgnyyplbp, npnlip juuwpb] 56 wupwpwjbph junmwpnnuiwb idune-
panilip L Swpyljnipymlip gnigugpbin fufwp: Zwlwp nppuwlp npnjwlh wéewlg
Juunwpfwl fEGwylnph Ehl vwnwloud L ybpuwlubynd, yupp Jupybwn juuwpngh
wlincliny]: S

¢) Mupkp, npnlp wlwnupw fhpyn] junwpnud Fhi npybu shuwlwl wpupn-
nuipnililbp b quhywliood wqquhl wuph Bwwulwbhyibpp:

4. Pnpwpblpwlp dhuplibpnud Bwwny npungpoipynl B Gppdb) «Gnudpu-
ph» L «Unputhbuwgh wwupp fnp gbpbquwGhG» wwpbphl, npnlighg wnwyhG6 hp Uky
wupniGwlnuf k uwinpm| wupbph juunwupfwl popnp bnuiwlibpp b pdwuwnp, hul) bp-
llpnpr}n\ gbpbqUulwwwpp, ponp nuppbpny fuwfwywunwupwlinuf & Al fwjljuljub
Shuwlul lupuxpnr]anJwﬁE L Awunwn)nud LmJuxumm[il] v ppbp wqqmqullluﬁ
opswllbpnud gpuligywé wupughb Gynipbpny:

5. Znp ¢bpbqwlh Jpw juwnwupyny Shuwljub wwpl nGh 6Gnlng-Yywbip-twh L
inphg Ybpwélnilin mnlqutthwpw[iml‘wﬁ Twwéngmpynilip, nph puqluph] wyw-
gnuyglbpp wuwhwwlyb) b6 Bwy dnnnyppulwl yupbph Juwwnwpfwl opsGpGhph Jupdw-
Jul wbpunh nu shuwlul fuwsnqmpyul fhg:Ujunby GwpGht s dwnwlgp hpup
fibw thnpunupe Juyh dby b6 Fwlnd gbpbqiwbh, wiuhlpl pwgynny nu dulpjng
wligp-nnub Thyngny: ;

6. Pnywpbljjulip qéwljup yuulbpugpuljmwb Gympbph niumdGwuhpnipynilp
fGwpwynpoipynl kF wwjhu pnuuwpwlbioe 0h wnwlélwhwwnnd dudwliwluoppwlbh
(XIX-XX p1.) punupw hG Yywlphl nu $nyynphb Jbpwpbpynn &h wpp Bupgbp, npnlp
fbwnwgund hphlig npp Bbwpp panbghl Bw)y wwpwplbunh Bwunjuybu phlwljwb)
Ypuw: 2 e = i :

dnpbu Pwsuinpyuli
2ZUP
ULuShu Gr2U.uvk 6ru.doStulv $NPTPRLEMP B QUMM UULUPL

(tUS %U.rLPPk 65U UPSUGUSE £L0U.%PSULULTL L3NREEME)

Lwjwunubh Alwgniil bpwdinwlwl gqnpéhplbph b wwpbph Twuhl gpuynp
wnpyniplibph whnblnipnillbpp pujuwlubhG Yghwnip LG, niuwh AGwqhnwuljub

fiwynlwgnpénipniGibpp Yuphnp G wpdbuwnp wyg plwqujunbbph ntunufGwuppne-
piwl fudwp:



Gwnbhhg-L. Upunwywnhg Awjnbupbpb) B bpkp uphliq, npnlip yuwupwunjwus
LG nulynphg b Gpubg Jpw ywhywlb) bG 3-4 wlgp:

Upunuwwinhg Bwynbwpbpjué ulb wpéwbplibph pynud jub Gwl bpudhpulb-
ph wuwwlybpnd wpémGhllbp: Ukd phy b6 Juqdnud plwpwhwplibph judk wpéwlhlylk-
pp> npnfip Epplnfﬁ wqquihl fwnubhyGhpnyd odujuwé ghfwpwlngulyibp bG: Lpulg
¢1fvh wnwiuly q,lluwznph abn Awppupulpp Awibph YhGgunnud yuwhywlyb) BG wn
w juop: Z.Luznpr"_l thnpp pny |hG, gGwp (uuq) Gugng bpudhpuwbbph wpawbhlyGbp BG:
Gnpohplbph Eﬁx}ﬁ\wﬁnl_p ¢obpn] wpjwé wuwwlbpp pnuyy sh wwihu npnpk) qupbph
pwliwlp: Gppapp: uppliq Gugny phwynp ywwwline wpéwlhlylhpb G, npnlp wuwn-
Ybpnud EG Uanhupl:

Nuywqpuy-k, abnpbpp ¢ijup ybplinud hpup ubnfws, nqudwpnne junb wpéw-
Ghyp, npp wuulbpjwé E pounb oupddwl fky: Uyn nhppnyd yuuwlbpjwé nqudwupgne
wpéwlpybbpp: Bwfwpynuf b6 wuhwgh wuwpnnlbp (ugn wwp): Upuwywnh gupng
nnudwpyne 2pbn. mwpuqp pnund B Gpu poipd (hGEne fwuhl, npp juwwowpnud E
6huml,iuﬁ ugn yup:

bpwdhpwmlbpp, wupnnlbpp, fwubwlgnud B uGgneypGhphG, fniqupluynpne-
pyniliGhphlG, pwwnbpulwb GbplwjugnufGEphl, ywwnbpuqdGhphl, wuownwdnilpw jhh
wpwpnnoepyntGGEphG:  SwlwplbpG nilbhG  phpblg bpwdhpwlbpp, bpgnnlbpp L
wuwpnnlbpp: Buwnduélbphb Gppjwé shuwful wpupnnoipynilibpp wwppbp Ehi:
Cuw Lnijhwlnuh, QLuhl Ghpjwé qnbwpbpnipynillbpp juwuwpynud kFhG wnwlg
wnnpph, bpgbgnymipjul nu Gjuquljgnipgub: Zbpwihl Ghpjwéd shuwlwwnwpne-
pintGGbph dwdwlwly bpgnud B, $ibjnw Glugnuf, pndndlbp pupdnud b wyG:

Uyuyhuny Alwqhunuluwl Awjnbugnpénipyniilibpp jpuglnud BG qpuynp wn-
pynuplbph wbgbljnup ynillhpp L fwpurnuglinud ¥bp qhwb pplbpp 4w jwunubih whnhl
oppwlp bpudyumwlumb ¢npéhplbph L wuwpuplbunh dwuhl: bpudjunwlub gnpéhp-
Gbphg wwpwéwé kG bnk) plupp, vwqp, uphlqp, $bynub, wuppbp wbuwlh fankpp,
2bthnplbpp, pdpnilyp b wyG:




Uwhpuw Upy s i
2UFP
U.2%U.9rdulv aU.rk 20.UNh3pk SNPTNRULBEARR3NRLLE
(1924-1936)

1924 p. bphwlinud pugb{ F yyuph wnwehl vnnigpwb, nhljuwjup G ubwlp]b) k
P hdipup Owybpwih b pubwp puwnpnlh ghpwuwt dwhpud Uppunwlbuywbp: Ugg
unnighugh Ahlph Jpuw Juqlwhbpuyb) B $p hlplwwnhy wwpughl fwdnggp, npp
gnyuwnbb) B Thligh 1936 p.: Zunfnyyph Jwubwlhglbph phyp ¥nwn 20 kp, Gpubg Iho
Ywup Uphfunwhw jwunulihg quypwslbp Fhl: Zwdnyph gnpéniibnip nilip plingfiwuwn-
Yk E fuupjwé Gpw nhlwdupph Upphp wpunpybne fbw:

Ukp ﬁupumml;ﬁ\ E bnb) ybpulwlqlh] wljuw) dwdwlulwopswlph wupuhb
Towlhniyph wuulbpp juupwéd wili unghwp-puqupuljul wqpbgnipnGibpp Abkwn,
npnlig BGpuplb; F wqquihl wupupybuwp: Pdph ¢npénilbnip jul fwuhl vwljwy]
gpululnipnilp jpuglnud F puqluplngp yuunlbpugpuljuwl Gynipp: Tpulp pne-
uwlluwplbp, AwdbpguihG fwpnugpbp, dpugpbp, ghynfGbp nu pughllibp LG: Ugu
wdpnny Gynipp qubynud k 5.Qupkligh wlijul qpuljuwlnpyub k wplbunh pulqupu-
Gh wp}u]ulnuf: Lpugnighs wbnblnipynilibbp G Aujupdb) Gul dudwlwluljhglbph
whdbwluwl wpphyGbphg (4.Bphunwlbuywb, b.Uwlnlywl, U. Bwpnbhljywi, L wynp):
kdph ¢gnpénilbnipuwl Jbpululglidwl plpuwgpnud ApfGuljulnd oquugnpéyb) k
yuunlbpugpulwl Ginipp b dudwlwluljhgibph wjwé wbnbynipynmblibpp (5.Uw-
Gnljywl, 9.Aninlwquub b B.Opggui):

Luwn yuwlibpugpuljub G jnuph ybpuljubqblh) .

. bfph gnpénilbnipnlp 1924-1936 pp-,

Pl pl junwpnquljuwl juqdp,

. bpwdrmwljub pdph dwjbulgnipynill ne juqdp,

- Lwdbpgqughl dpughpp,

. Zwdbpguhl gnponilibnip jub pipugpmd Jwhwd Fpgubwlylbpp,

6. Swpwqp b wwpbph whpGhluwh no plnugph Oh owpp Bupghbp:

Y. Uphunulbujwbh nblujwpwé wqqugpuljul yuph Gwdngyph spughpl no
gnpénilbnipymlp Bbwnwqunud qupak) b6 plgophliuldwl fhdGulwb mquan‘ Ruw g
dnnm|ppuljub bpgh nu wpuph &h pwpp ypndbupnbw) n hipugnpé pdpbph fwdwp:

B b —
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ZUP
ULroues ;UL 5rUEGSUULY *NPThRE (SUUP)
qau.sutrnd, (XII-XIII %)

1. 1925 p. UWGgpnipwih Lhignpun qinunmud qulb) F wpbwpk Jh pwu (M5wnw-
Yul Epfhwwd, 3-809), npp plnphipy ppwlp fwpqupnn puqiupnjuliquly qupgbph,
niGh ng Fhuyl ¢bnughunwlul, wyjk qhnuwlul pugunhl wpdbp, ynmuwybu qulybni]
nuuniffwuppnnlbph  ghunului ‘ Abnwqnunipyniiibph  ppgwlwlnud  (4.0pphih,
U..Fwbl, A.Uwupyuly, U. Gulnyht, U.Snupuljh, U.Zwlnpywb L aphylhp): Uy nulh
Ruyluljwl Swgnud b Anphbyly F Awgulul Shywiwpnud (Whihlwb 4w puunwb):

2. Pwup quyl wuunlbpugnud Eounwjhu dufwlulp wpbwpwgnponipjul, hpph
wnwlépl wpfbunwyninh qupqugdwl pwpdp fwhwppuyh Jspupbpu, L Jonunc(
YYunepyni k Uhelwnwpyub qllﬁuqubumh, lbGgunh, wwpuqh L (bppuybu
Fhqubnuf EGgunuynpnn hpmd’zmwllwﬁ\ fuwwnluuybu jwpwihG qnpohplbph, Gjugqu-
pulibph I bpudywwljwb fwpniun wyulnnyyplbph dwupb:

3. Pwup Awwnwlhl Rhpjpulul tudhp puquynpl k, llmughﬁ\ Rhpuwphbl fud
Ubknppwl: tupp puquinpp dbnphl nilh wuwy hn, q.lluhﬁ\ Enuwququp pug, h Gpwb
puguynpuljul pupdp 2 powlinepjw:

Mwhp puquinpp fwpplynipjubp fwjnbh k ny Thwyl npybu pfwunnl L
fqnp wppw, wyjl puqnud fnglinp bpgbph (uundnulbph) Abghlwl L upwlshih
fuuwpny (Bh6 fuwlhwpul): bw pp vwgdnulbpp junwpbpo fwdwp Ybpuby Ep
bpwdpunuljul fwwnily ¢npéhp, npp wywhwwlb) F fhGsh fbp opbpp L fwjulip k
nwpn whndling: bufpub wuhnl nlbghy k10 jwp: Bhow Gnylipwl jup nlh L
pwup Awwwlhb yuwnlbpluwsé Gwqupubp, npp puqnud wnbpulbp nbh dbp dwl-
pulluplibpoud wbn quuwé wunbwf pnepyniGilbph whuwpwiibpoud Gfuqulgnn jwpw-
1hG gnpohplbph fibwn: Uneyli ruunp YYu ywlngndl k wili qupq hpnnonepul, ph XII-
XII ng. Awybpp ng Whw)l swlnp LG bk Tulhp puquynph vwndnulbphl, w)k
bpghs-YuunupnnGhphG Gjuqulgh) EG Gpu Yhpuwé Guqupubh Glwlwlyibpnd: Fwup
phlt bquljh 6oy kF fhwwnh Ubp Aujuwpwénilbpnud, pujg h qupne k fwpuwnuglbjne
Ubp qhub hplbpp Lhelwnwpywl bpwdpunulub gnpohplbph, Fwulwynpuybu wnun| pr-
Gkph Auwpniun wbuwluling Jbpupbpyug:

LA S et S ol
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1. Gpypwlim] wup dhuwlul gnpénynipjudp nwfdwlwquudnud B fh nupuéne-
PJnLﬁ\ «wyu» wofouphp (Bl frulng), ww) Fowlnuyphg gmipu fhwgus «wjlix»
wyhuphhg (Bnll. pwnu): :

2. Thuwlul wwuph wju vwfivwluquwnny ghph juyulgnpjudp bwwppphp
wpnnilplbph BG pbhpmud h l]nqd’lrg‘ «yup» Buuljugnipymbp, dynu llnrllfllg‘
«awfifwl» L «bqp» hfwoewnlbpl wpuwhwjnng punbph unniqupwlnipynGibpp L
npnpwljh nhgoyplkph fwdblwwnnep nullibpp:

3. Thuwluwl quppulwjwynp opswluly wikih fwbuy Rwlnhynud Llp

Shuwlul wlnplbph Ypu wuwlbpjusd nhgwpwlwlwl phfwlbpm] Guplbph pnipgp:
U nypuh ppswliwllbpp sb6 Qupny hGpGwbyuwnul bnwé (plib). qpulp wybih onwn
bphlighg whwp k Ghplhuyuglbhb wuw ynulnilpw bl uppwqub nwpusdpp uwhdwlwqu-
wbnu O bnuliwly, npp yuunlbpugpnipjul Uby Yuwwmwpbp shuwlub wuph gbpp:

4. Mupp, hibny uhliljpbwnjly yupnwdnilipw hG gnpénnnipynil dwdwlwlh
plipugpnud whnh k wik) wibh Jbpugupljwd, yupq wu nwfnilipwjhli gnpénnne-
paniGlilph wnwy (fonup, bpgbgnnnup nib):

5. Vwlp GRuwplbphg punugwsé ppswlulihpp lhu vwhidwlwqunnd BG wyw
Glwph, hpplk whbqbpuljul YsGwnpnbh uppuqul quywnp pb dudwlwlh b pb nwpuséne-
piwl dhy, Ghplw Ybpym| uwnwpbnyg quprulwyju-ypswluljh nkp:

6. Zwbw} Gl{mpmlf whpunliwdGbph fh Jwup zpzmup.umnuf EG q.bptuanJﬁ
uppnipynil Ghpljwyuglng wnwplwb: Ujnubn, wnwhf Rwjwugphg, shw wuwpwih
gnpéplpug: Mwpl wynnby fw ynwdynud k uppuqlwgne i wnupljub opowywwnnnibph
npnywlh Shuwlwl Yhgjuéph, Gluph Ghpph6 pphlwdfhlugh L w)b dwGpwdwulibph
Fhyngny, npnlp nphk Gywunwluhl wpdkp skpG nilbGw, bpk s hlbp Glhupnd uppw-

gnpdjwd nwpudp «wjuy wyjpwphh L uppugnpénulhg goipu Fhwgué «u yli» wpjpwph -

uwfifwluquuiul ghnulgful ud phiujdul guhp:

|
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Zwynbh E, np Bypnyughlbpp junhiulwi wdbpplul Gwbl) G XV-XVI gn.
Pphunnfbulwl puwpnqgnipynlp AGghllbph dhy. bypnyughlbkph fiwdwp Lgkp F
fulhlwlwnwhl Gyuuwllibphg Ukp: bypnyughlbph fwdwp pupngsnipyulb ghph I
Gowlwlnipyul Ywuhl ywwn wuwndwgqhplibp G gpb): Uwlujl fligfulwl pupnggne-
pjul &h pulh fwqquqynun fEpnnlbp fub, npnlig Awwnnil piwnguwunulub JEpupbp-
Unilip k gnigupbpyb): tpulghg dbyp Ywdwb Mndw np Uywih fbpngl k: bu Gunjuw-
Swpnilisp Glupuqupnb) k uluunllhpl-[m[ bpwdhpwlbph hpklg gnpéhplbpny, wupnn,
LEpgnnlbph, fudwéw G th l|nr11f]19 wunuéwrljwihl wjwlguljub dowlnLyph, dynLu
ynnthg Fh pwlh wypwphpl, YhlGgunuh unnpnipnillbph wpnugnpfwi: Ywl Guwh
pphunnibwljul wypwphh wijwinlbpny yuwnlhbpjué ibnbguljub bpwdpwmnipjul
wuwlbplbp: Uyuyhuny Gupbbpaud wuhfw-wdbphljwl dudwlulibphg wjwlnus
fAnjuljuy wwulbplibp Y, npnlip dwdw  Undwgh quuunuwlli bG: UAw win
wqulinuluwl wunjuéw)lswuhl hGpGwwnhy wwppbph dwupl k, np niqmud’ blp junub)
w ju qblnigdwb dky:
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G hunwljub gpuljwlnipjub Uk bpwdhpwp, hlsybu Gub bpudywmnip jub L pw-
fwuwnbnonip ul Bnl[mﬁ‘unlnp wuwnyjwénipynillibpp phwnwplpnud kG wlinpup fuwph
qﬁlug\nq nu ybpwnwpénng dbnling nu fwpnipnib wnling wuwnéne, Shuwljul qu]liuxpr}ux-
Yol «cuwnwylwgnfiy Yhpyuwph wnwuybnyph fwfwnbpunnad: Lniuhu-gbpf. 0ght
wunjwép pwliwuwnbnénipywb pnphihG whpbne fwlwp hpbG qninud E: Uynnbp quu-
wnpbl qnfi F Jwunnignud Zbpdbuhl, nphg vnwlnd k hp plwpp, puly Buy wynigGhpb
hphlig gnpdhplbpp qhgbpp ponlinud EpG umpp Bwpuwwybwnp Julpmd, nphg kL
wnwynunjwl uvnwlnud Fhé Gugbm 7Gnphip: Pupwowdph quijwph bpypnpy (bplhg)
gnuint puw «wppw thg» dwp yuwwnlbpwé k gnppupwlp plup (iJugny h bpwdhou.
w i LUJJUJUL\'!UJG{]L[Y fwpnbh wibfwhhi bpwdymuljul pnjulgulnipjudp quwnlbpl k
(. pow. XXI-XIX nn): bpudhpwnp Gunwé k, hswbu b «appwb», hp swihbpn] fwjwuwp
E gbpshlhu b gwin wdbjh fbé k, pwl £ yniw fwpyhly, npp jupnn F wlfwplyb] bpwdywnp
pwpap fupquiyhbwlp: Phgybu JhGp thnpéby Bip gniyg ww) Pwpuiwdlph quijuph
wyuwulbpibph Ubp Jbppuénipub dhby, wyuwmby wyuwulbpjwés wnwuybjp Yupkih B
Juppu) Guwh bpudyunuljub wﬁm]nqllmJnI[\ npybu puqiwéw i unbnéwgnpénipjul
lquxpmllanp\ L éwfhg wy, b Jbphhg Ghpph (hlsybu wnwuyk)ibpp Jbppuénd k
h.th—UmpnuD): U.an kG l.ll.panuf wwppbp gnuplbph uwulbplibph fwdwywnwulw-
inipymGGbpp: «Uppwihg» Ghppl bppopng gnunod wuwlbpjwé wnwuybjwpwluljub
prsnilip quubpuqdh b fwhjwl wuwnéne pnphpnubhyb k, npp gnyyg F wwghu, «up-
pwli» Aklig wynp wunmjwép sk, wyuw Gpu bphpughl AwdwywnwupwlngpniGi k: Uy
nhypnud bpwdhywlb ky fupnn k plwplb) npybu bpudyunip jwl Amjwlufnp wuwnmjw-
Snipyml jud Gpw kyhluwluwl Awdfwpdbpp: Lhighwlpuybu qujuph nwppbp gnunj-
Gbpp Yupbih F phuwplb) np\qh\u wnhbqbpph wwppbp fwlwppullbp, wnwyhbp lﬂi]‘l\
LpypwhG wojvwhG k, bplpnpyp wlgpwypwphp, npuby L Guuwé ki wlingpohphd yub
wyppwphh wppul nu bpwdhywp, hul bppnpr}[}\ PonpApnubhytbph, phplu bpllwghG
wyjpwphp (bppnpn gnunmd yuwunlbpjwé B owpl, bpl.”mpr}nuf‘ inupl, wyuhlpl wyu
gnuhlibpp upnn b6 Bwpupbpdb) hpup hlsybu qhobpp L ghpklp, «niju» L «fnip»
wppwphlibpp): Unwghl gnunud wwwnlbpjws bE npup Jhpuynp Jupugp b Gpu Jpu
fwpawlpny pldwnynis, hul bppnpy qmnnuf\ gpwnwsd Twpnlwhl qnibp: Uw gnyg
E wwhu bpudowp b Gpw gnpéhph Bwdwypbjhnipynbp qniwpbpnipjwl (wnwglw-
qnfih) wnwuybnyph fbun’ wlnpuwpwphh bpwdympl Auwfwywunwupwbnd k
bpypwyhl npup Jupwqp (Fqoh), hul jonphppulywlihph d’wl{mpr}uxl{m[\ g puuus
dwprljw bl qnikpp:

Uppwwnwbplbphg Jblnud thnpék) Llip pwgwhw junk) Rlinbpnyuljub th
wnwuybp, npp §hGgwlwlwl Jwlwppulynd Yequdapynd B oapybu Jupugh bojwl
fwluwnypnipnil: Ujyu wnuwuybjh fwjjulwl ny wpnuwgnnufGlphg fbYG F Jupwuqh
Ybpwédwé Spww wppugh b Gphgnp Lorunpgh ﬁmlimr}plepJnLﬁlz, nip Lniuwynphjl,
pun U.Ugnligh, ﬁmeqmmmu]muﬁnuf E likpp Ynnhg 1hqybiny bpulbigubwugnn
Upw $hnbghlhb: Unwuyb)Gbpnud jwlp Yjupny k thnppwphGh] wngnuép junl plGéwn-
JnLép (A0, ?nufbp. nLp- ﬁ'mlu «IkEé ?nLﬁ»=«wanLé»): Zw julju mllwﬁr}anJmﬁ uhy
Jupuqp Ywhwuglh uhyn|G kp: Ywhwqlhb pphunnbbuljwb nupuppwlinud Awdwuu-
nwufpwlwgybk) Fp unipp Ywpuwybwp' bpudhpwlbpp AnjwGuwynpp, nph Julipp junnig-
yb) Ep dwhwqlp wwlwuph wbnnud: Unipp hwpmlqhmp\ 2m)Rwllbu Ulpnpsh pun
pphunnibwljwG wijwlinnipyub g pwumynd E: Ujuyhum], quijuph G.£. XX 1.
bpwdywp b Gpw gnpshph wwwnlbplbpp wpny LG pugwwnp]b] unipp Yupuybwn-
dwhwglh Awljuljpub wnuwuybnyph wyulibpny:
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20k
AU.SEMPULUU L b 5PULEGSUUU L ubrau.ruere NRALSHN U.PAGUSEH
QU.SULPUULULNRY QU054 0.0 2U.8 26U PGNP UL ULRULTARNRT

Nunpnbp Bpdbunh wuwulbpuupwhp qulynud E LWUU-h Pujpnplnp pugupnud:
Upw qpurpupubh funjwpwénind yuhywljws E Il By Chyfwnupuub abnwghp,
npnlip plugpind LG XIMI-XVIL pg.: Qbnuwqpbph fwlpwlwluplbph nrundGuuh-
pocpynilip phpbg w)k bqpulugnipywl, np Gpulighg 7-nud Aiwpwinp F wnwGaGuglby
27 wyyu), Thybwgupul pwubpulwi L bpwdynwlub Yywlph bpwpbpuup: Ugg
abnwqpbph fwlpullupibpp Jupbh E nuuwljupgb) bk juy Yhpy.

1. Phfwlibpny wwpnnlbp, npnlip l"thIf LG wpéyh, wysh, bqh, pwl ghdwlibp:
Pninpp gulynud BG junpubh bplpnpy phwhwppulnuf:

2. Uplbuw hG Gbpljw jugnudGbp. (iuwpjué b6 Jupdbgpué JuyhlyGlp, dwpnhy
Guyhbh q¢buwnwnpnid’ny, wpgkp, poinpp (unwd nupnulwjug nhppny: Ywyhllbpp
L q¢bununplué fwpnhy Ypood i Jupdhp innq\ abnplbphl Junws fnd': Uipgbph
yqhg Yupjwsé b qubqp, Yhuwpuwg pupbpp CE{lws EG wnwy: Ugunbn hu Yhlqubh-
Gkpp qulyynud bG unpulh Bplpnpg phUwhwppuljnud:

Uwlpulljupibpp ng fh Juu snlbG abnwgpbph pajulgulnipjul fbwn,
qulynuf 5 débnwgpbph uljqpnud: dnnnppulul pwwnpnlip ntunufGwuppnepyncip b
nunuihf wypwwwbplbpp gniyg EG wwhu Ybphnud phpjwé Ybpyuplbph juyp
puwwnbpuljul Yyulph fikwn: Gu EGpugpnud bd, np quwlbpjué G wbuwpulibp fwy
Fhelwnupyulb shuwlwl L wypwphhly pwwpnlhg: Ujyu Ybpyuplbph wlndiplbpp
quihu kG Abpwlnuwlub ppywlihg: ;

3. bpudymulwb gnpéhplbphg Awlnhynud b6 uphl¢, quinlw, nwppbp wbuwlh
thnnkp, Shuwljul quiqullbp L pndndlibp: Pnpnp bpudyunwlul ¢npdhplbpp quunlbp-
Jwd bG wunuwdw)lsh (ARG Lk Gop fuulwpul) nwppbp ébnwgpbponud b ouGbG $null-
ghnliw) Grwlwlnipnc: Uwlpwlluplbph uynudblhpl kG olinLlin, Awpuwlipp fuliw-
nud, Zny ], BBk puunwunwi, Thhuncy, pun Uwplinup Lul[hmw'puxﬁ]'x wnuwyhl Fgnud
fipbpwullbpp ppngny:

Uu popnp Gjuqupublbpp jhpundwl 0by Epb L YhGgunnud, L bijbnbgquljub
pwwpninuf: Munlbpuqpuljul nfjuibpp AGwpuynpoipnil b6 vwjhu Jbpuljwiqlby
Thywnupyub frwlnupw hl jyulpp Lwjuunwulnad:
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bpudymuljulb gnpopplbph L Gpulg yuulbplbph GGwqhnulul quuwénlbpp
Zwywunwlinuf, npybu Lulinf, Swnw by LG Gpw Lpwdynuljub dowlnyph Blnipynilp
jpruwpwlibn iyyuwwnwljhi: U wnnudn] «Ppuufowliwlbpn» nuunwljbpunh qmwém[‘l\
Qwlp uphligp GEpluwyuglnud fibnwqnunipynmbibph h Gop oy bpudywnuwljulb
Fowlneypnud’: '

«Ppwufpwbuwlbpny puunwlbpnp qubgnad k G nudfphhg (ﬁux]ull[)ﬁnuf\ LEGh-
Gwlwb) Fuupuul\ 10 Y opw: ZBwghwnwlul fhnugnunpniiibpp nuuwnulbpunuaf
uljuyb] kG nhnbu 1989 p.: rpulip llpwllmﬁmgl]nuf G Zwywuwnwbh Fhunipynililbph
U.qquhli wlhwnblhwgp Liwghwunipjul L wqqugpnipjwl hGunpuninp l.,nqtf]xg\
G nulphh qujunwghnuljul puliqupubh fbwn fudwunbn: 1992 p. YhwmpnGwljub piph
wu jwwnu-yunwdnipw jhG fwdwpph ubGyjullbphg FEYp  whndwb dudwliul
fwynbupbplbyg Jvhw Ypupuphg ubnquwlbpy fh puph uwihl: Qhwpuéd uwplp
YGwub] kp pbn flind, Gpw swihbpp Ybpuljuliqlijus LG: Uwhjp pupépnipynilip
Juqdnuf k 80 Jd': dbpphl Gwudué Fwup quilnipynilp jugqdomd k Ununuwynpuybu
750, Ghpplip lfuxu]xﬁn‘ 58 ¥l Uwhyh bphb Twunid Awuwnnepnilip 134k, huly
ﬁbpphnuf\ 5 0 Uwphyh jwil Awppnipynillibpp niGhGQ Enwllynl quppupuligulng]
guéphl Ywlbphnipuywwnlbp, npp wbnuljujpjué k pmpépm.p_}uufp\ 3 ouppny:

Uwhlyh ybppt, jwifwgng dwup fowlpwéd k b nulh Gbn Awppwwnbnh wkup: Upu
d'bymhqnuf\ uwjhlh ppwlp pupépnip b Epljulipny, pugwé LG snpu mﬁgp‘ 6-7 fd
npudwgém], wjuyhuny gnyuglbm]  nupllibp: UkGwpnGwluwl  hnullGhpp
fwlwywnwujpwlupup nlbi 61 0 L 37,4 0 Epljupnip ool 26w jwd bplyne Eqpuhl
thnupllibph Jlwujwé (hlbncd, ybpyhikphu ybpuljulqlbh Epljwpnipnilip Awju-
uwp kE nunwnpuybu 54 f L 46,6 U\f'-h:

P pbdu wn uwhlhph fupbp kB owbulb) bpgudzmwliwﬁ\ Nwlh uphligh whyh,
jwpypw) plinyyph thnquhlG gnpéhp:

$bnL yupuqunuf gnpdhph fhGwpnbwlul thnnhYyibp6 wpéwlnuf BG dwpnip
uinfiuwylinipub «fh» b «pw» Gnunwubbpp: Ugyunbnhg, oquibny bpuwdynuljub gnpédhp-
Ghph ywwpwundwl b jupbine wnljw Epnqupulinip jnibhg, Yupkih k npngky fyniu
Epyne thnghlGEph BGgngnupynilp:

61G5n bpYyne YhGupnGwlwl qinnhllbpp bplupnipynllbph wwppbpnipne-
Ghg, Yupkih F wuk), np gnpéhph uwmbnéfwl dwdwlwl thnghllkpp Rwgnprupup
bplwpugyk) b6 1/14-n, fwjwuwpuwwnhy jhuwwnnlbp vnwlwine fwdwp: Gpud)wnne-
piul wbuwpwlGhph Ynnfhg uphligh Abnwuqu ntunifGwuhpnudp Yoglhh Bpwbinu Al
fw ulul bpudymulwl junh b nnfw jinipjul fuupli wnljw ghwnb hplhpp:

Bk n] AGwghrnwlub bk bpudymuljul qpuljulinip ynilhg, wuklp, np wyp dnngn-
Ynipplbph  Fowlnyplbpnuf fhq  sbG Awlnhynud hnnquihl pupb gnpéhplibpp
ophlwlibp: 26w ywmé Gpwh, np phwwplpyng Twlp uphligp fwynbupbplb) B dowlnipw-
1b& &h obpwinud, npp pugpynud B V-IV . f.paw., Juulwéhg 4bp k, np bpud)wnw-
Guwl gnpéhpp hp abim] dwqnuf k Mwlh upligh AGwngupyub Gdnylhphg: ZGwnupyub
dwglwl dwuhl F Jiuwinud Gwh bnwllynl quppupulinulp, npp pinipugpulub k
niy ppnliqh guph Shuwlwl Bwpuwlhplhphli L qubgnupulbphl: Qupnupwlnquljp
bnwllniGGbph whnuwlw nufp ninhn pwppbpny qniquljgynud k ubywqph Abwn: Lhw-
puynp k, np upligh wm]yjw) ébp nlbgh) |1|1 Ju|b Gwpwwhybpp: $npdhphp puph
(dnylhpp, RGwpunp k, gnpéwéyb) BG Shuwlwl wpwpnynipiniGlbpnud, npl ky
Gywuwb) k Gpw lwnupyub ébh wdpuylpfulp: Zwjwuwnubh Frulnggpnud puph



uphlqlbph oquugnpédwl nhwlwlnipyub dwupl F fluwnud ﬁb“bﬁwa‘uﬁ dudwliw-

Guopswbh b wy) Bncpwpéwlngd fwynbupbpfws pljhnqubh pwpk uphliqp:
UphGgGbph nuunufGwuppnufp BGwpuynpnipinci F pldbnlnud Gub Jh 2upp

EGpuwnpnupyncilbp wlb) thonqughG qupéhplhph Bwidnyyplbph  Juqdwhbpydwl

plinyyph dwuhl:

Swdjbin Mnnpnujul
2UP

Snpiphupdl Wplps juli
Ur

GPU.¢PGSE BU PURNR3ALR
(pun XVI-XVII . wwywGwpwpuhl yunlbpwpwlgulGbph)

L. LwpwunwmbGh XVI-XVIII 1. nulrlmﬁl“m.ﬁ-qnLq.wﬂbnuxﬁllum nwwuw liwpuwpkph
Uh Yandfp unynpupup yuunud k wuwwnlbpupwlgulfbpny, npnlip RwlignigywhG
(bpluyuglnud LG hpbwjuluwl  Ybpywynpnufn] L pnbwpuljub  Lhyww jpnud:
Swywlwpwpuh yuwnlbpwpwlnwlbbpnud  qquih wbny K fwunljugynuf  Gul
wjwlinulul Gluqupulibphi L bpuwdhywnGhphG: Ujwqupulibpp dhéw] Twuunfp
yuulbpnud bG Gjugbne quhhG, L Thub bquijh ghypkpnud, qpulip Auwlinbu kG
¢uihu wnulg bpwdpunh: Zunljuyku nupusjus LG nwppbp  whybph uuqbpp,
pudwlywh (Yud phdwlpb), pulnbp, puqlupbogp thnnbpp, uphliqp, qnnwi L
nuthp: BppbdG wpuwnhbpnud kB Gulk Elbnbguljui pyngp: Spwdhywmlkpp fuwligbu LG
quihu dhugfuly Yud |olfphpny, hGsp RGwpunpnip ol B wwjhu npnpwlh wwn-
b pugnuf fuqihy dwdwlwljph bpwd’zmml\ni'pbp‘\ Juqu'h fwuh:

Unfu Gyneph Bpdwl Jpu fupkh JF wnwliéluglb) bpudynp bpbp ApdGwlub
Ubpuu npnud. e

w) bpwdltzm[_l, npubu «fun|bpé “’GZ“LJBI‘» dwuliwljhg,

B) ﬁmﬁqm.g‘!mm, npubu mppm-bpuxd‘bzm,

¢) puph Andhyp:
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2. Pblignypp, uuywd dwhip Aunpuwhwpb)ne dnnnppuljui yuwnlbpugmdibph
fbw, wyiu wwwlbpupwlgullbph Apffwlwli pbfwl E: UGhwp Awlgnigyuip
«ufifwwnwlui» Ybpyunpnufhg (unghwjulwl, dwubwqhuwlul, pluowlbljulb L
wyh), Gw fGwj b wnwy wwwlbpmd b npybu «pbd whng»: Ujgu ApfGwpup
yuunhbpugnufp Ghpluyugynud F AwlgnigyuhG ninblignng fbubjuy punlugnighs-
Gbph Ghpdnuédwl’p (phpynud BG pun Aulnhyfwl fwbwpuljulnipwb). w) vwgnp b
quijwp, p) ubnui-fwnnigupui, q) bpwdhyw, 1) fwwnnignnlbp, b) wqupnnbbp, q) wy
Jwuliwlhglbp:

3. Phynyph wbuwpwlnid wwulbpiny JThuwlwl hpw(\}]xzmﬁhpn, wnufig
pugunnip i, thwqm.l.f Ei uwquuhy jupuihl Gjuqupublbp wjiuhGpl, ppulip
bpgquuwg Epwdhowbbp Bi: UJuqujndph phypnud, wybjulinud bG Guk pudwlijwb,
pulinfp L nuipp: bjwlquljul vwquigupuihli Gjuqupdpbph oppliwlny] fupkh k
Lipwnpbl, np wiu phypmud wpnbl, quijpwhupb F gunlnd bpguwuwg: Gpumdhyun-
bpquuwgh Gdwl Yhpyuynpnud’p AGwpwynpnipnil kB wwppu juyl qniquibnbbp wlg
Juglb] dhelwnupub «Budbpd plgniph» $blndkGh Bbw, npubny  Goglgbu
hnbwjwywl bpudhpn B Bwdfwpynuf gniuwbp, nph Ybpyupnud Shwh jniunud B
WbEnbnhG L funupp:

Uynmin @pypoyynuguli
ZUFP
Swwlply Punfuyjuli
&9
20,8440V L6 LU.GRUPLE U.R.U. III-1 ZU.2U.rLU3buubrk
VLU LB LUEM L MR UPULLS 4P UBLPBULBL3UL
SNhGULERLENL

1. Zwjwluwl (bnlwypwphh b Awpulhg opewGGhph ¥.pow. II-I fwqupud jul-
Gbph Bwpniun RAlwghnulul gunuénihpnud fhwpunp b wnwlébuglb) wpunbpuljn-
Gbph Uh nipwqpu] plwwbhp, nph dky dwling Gynipbph Uh fwul u.\ﬁxfl'lzlulpuﬁnpl'ﬁ
Juup|nud LG Alnufd Yhpundwséd bpudinulub gnpshplbph fkw, hul f ynLu Ywul’
nopwgpuy wbnbinipynGlhp B wupnibwlnud qpulg ébh, junnigquéph, Yhpundwh
Fwhpwdwulbph nu Gwlulnipywb Jbpupbpyup: Ugu wnnudn] wbnpnud oguugnpdjud
Epwdynmwljub qnpshplbpp Yupbih B pudwlb) bpkp jud'ph.

w) jupuw hG fulhpwynp Gwqupulbbp,

p) thnnquhl (bqjuljwynp Gjuqupubibp,

¢) Bupjwéw jhl Gjuqupubibp:

2. Lupuhl ulhpunp Guqupubibphg Zuw uljub ibnliwjpwphnud fhpun-
yby b6 plwpp b wwpnp (pGwp, Jh6): Rlwph wn wiuop fwjnlih wiklw]wn wuwnlbpp
yuhywbb) b Pwpujwlph qudpupubwpph (Fpaw. XXI-XIX gr.) gbgmdGhphg
fuwjnbwpbp]wé wpswph quiuwph pplugququpny wbuwpubouf (a1, GY.1): U,,6
ubquwaékh wplynhly fhykgling ﬁ]ufp nkqnlwwnpny, wnbnlwak ql'pﬁmd’wum] L 7 qm-
phpny ¥ Awpdwpwlp k, npp quwnbiny| bpwdyuwh L Gjwqupulh jwihbph fwuynw-
puyhl punpuunufhg, nlkgk) k 60-65 uf pupépnipynil, 30-35 udf fAhdp L 50-55 wf
thniwépny b plwdwu:

Plhwph ObY wy) hnpughp quulbp quhywbdb) F Pwuljuphg fiw yinGwpbpjwué b
F.paw. IT fwqupudjulh 2-pg punnpyny pyugpnn, ub huwgbgpus Yu]b Ynplwaél
whnph Ypw (LhkGGw))p Alwyuwunfwlul pwlqupub, £.83226): Uyl wnbnGwal hpuwb
nilify, ubquiwael Apfp-nbqnGwwnnp L ujpbdwwhl yunlbplws ¥hl qup (un.l, GY.2):
2h6 Uplibppnud Gdwh pluwplbpp jun] Awynbh G Uhywgbuph (Mep, Neupgh, Rwpknk),

+ i AU AL
wpyeystl P AU
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Ppululul vwpwhupph (Gnp) bt ®npp Uuhwgh (Pqlhp) hliwghuwluwh Awdwpplibphg
L pjugpymd LG d.paw. [V-II fuwqupud julGhpny: Swihnh fbwn wnlig|nn dhuly
quudnl fwjnlwpbpyby k LGw)kGh £.200 quifpwpulhg b plugpnud d.pw. XV-
X1V gn.: Uyl 15 udf pupapnipyudp, 16 ul pujlipny L 39 ud bplupnipjudp Yub
nunnublyyni wpynhy k, YynnuhG Ghuwbpoud fhuwlnp b djuals Yunp: Splilipny, huly
JbphG L wnnphG GhunbphG down 2 nwul jwl (g Thywlghl wigpbpn: swgunijué sk,
np wplnhlp nbqnbwwnph gbp E juwnapk), hulj Gpw 14 Thywlighly whg,: o wlgling
jupbpl wdpwgyk) kG wplnply-nbqnbwunph duwal Yupjuoplbph Jdky fwggudéd L
wnbnGwél pwpépugnn bpiwdwuh Jpu: Udwl Guqupublbp fwlnpynud LG
ThyGwnuph (Mup, Muupyk), Uhphn-Tunbuwnhbjwl wpwpbh (@L; Pnibpuw, L)
Uswlw), Ppwlwlul vwpwhupph (Gnp, 2oqu Uh) L Gghwwnuh (Pudqbu 1II
quifpupul, ULpbpwpnl) Aiwghunwlul fwdwhpbphg L plugpnud k f.pow. IV-II
Awqupud yjulibpny:

3. dnnujhl Gjuqupulih wdblwjwuy ophliwllibpp qupéyuy wquulbpjuwe Lb
Pwpuwywdph wpéwph quijuph pu: Tpuwlp wupluuyqnijh Gfwl hlGs-np bpudynw-
ul qnpéhp kG Bhphglinud, nilibgh) LG pngnjuluynp, (bplwdwunid pbthnpualk
jwilwgnn hpwl b oquugnpérby bl Gunwé Jhwlnud: Upulg wdbliwdnn qniqubiibnp
yuhywlyb] k 2nqu Thohg (Ppwl) fwjnbwpbpjuéd qubwaels Yohph wprnwwnynipjul
Jpw b Jbpuwpbpynud B f.paw. IV Buqupud julhG: Unyl pd'pht BG Jbpuphpynud Gul
Uhlqbswniphg fwjulupbpjuwé b f.pow. I fuqupud juljh Ysubpny pjugpnn nuljpb
3 thnnu jhG gnpéhplbpp, npnlip, puwn Ywuliwgbwlbph, ppnliqbpupiub «$bibnwibp» i
fwlnphumghb: Vdwl Gfuqupubibp quunlbpjws b6 Gul $npp Luhwihg (Faquqpng)
i Uhpwgbwphg (PupbinG) Awjunlbwpbpjué AGwqhunwlwl Gnipbph Jpu: Ubp
Yupdhpny wjyu Gjuqupullbpp Gupbih F fudbfwnb) Gul Pwlhwih ngppniqbpgup-
Jul fincpupéwllbphg fuwjnbwpbpjwé «inip» Ynging hnquhb Guqupuiibph Gbwn:

4. Zwpjuéwhl Guqupublibphg Zw julub iEnlw) jpwphnud wnuw ydif ﬁwJulﬁh
G Thwyl ppnliqh 6Génwibpp: ‘Ppulp (bpwpbpynid LG Qwih puqunnpnipjulbip,
fwynbwpbpyb) 5G Yupdhp pinephg b pjugpoud b6 . pow. VII }.: Cun wdblw bh,
fupjuwéwhl Gjuqupullibph gbp G Juwwpb) Gub ppnlqb gulglkG, qlghluynp
pndndlbpp, np puwy Rwynbh b6 Zwjlulul bnbw)pwphh £pw. I Auqupud jwlh
flwghnuluwl Ancpupiwllbphg (LGwkG, Upphl, Ukdwilnp, Lnnp Bbpn, Oowlju,
Ohpuluwyul, Swlhpud, REph L wyb): ;

5. Phpqué wyulbpp JYugnid LG, np d.pau. 11 fuwqupud juljh |bpskphg
wpnbl Zwjluljpub (bnliw)pwphnufd dwlinp LG knk| nwppbp bpuxd‘zmuxl.p.uﬁ juqupuii-
(kph b I nuuwubn| Gk wphbpywG pmpdpwpwﬁr}mll[ibph, llﬁpwr}pnzlfﬁhph b npdGwi-
Yuplbph wbuwpuGibphg, npulip oquuugnpéby LG uinfiwjud'pnip n GGl ph, pundui
wpupnpnepynLlGibph dulwlmly:
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Uwlnily Umlinljyuli
(/94
SUAULTURULLEMP U PL AUSUELLULT LUUTULIULLENE

Ik mex{m&thﬁ, thnnujhG, (wpu hG bpx.ud’zmu.\l{mﬁ gnpShplbp fwwy LG |qu1mu.lﬁnuf
Ubwlw (Bh Zwpuy UphbpwuG Ynndbph np Fhplwnup b ¢bpbqiulwwnbbph
muxulm[hupmpbp]x llpw‘ fiwwnljuubu npuh, fuligniiph, Bwpuwljug nbuwpwlGbp
wuinlbpny plupdpulgu.\ﬁr}ml{ﬁhpnuf:

2. Pwlquljugnpélbpp gnpéhplibpp wuwnlbpky BG ng Fhuwjli unwwnhl Y pbulnud, wyl
llhpmnanJwﬁ d’hg‘ Gjwgnnh aknphd, Jupoéku gniyg wwny hpwdzmwliuxﬁ
Yuwnwpnquluwl vjwhp: $npshplbpp pulinuljpjué LG nfuwnpjué L fud hpuljub
npnywlhnipyudp: Phs bl wyl oppfiwllkpp, npnlp poyyp EG wwjhu funwlynipjudp
iljunk) ¢npéhph YJunnigydpu jhh dwlpuwfwulbpp, jupbph pwwyp:

3. Swywlwpwpbph |pw pulinuljjué GJwqupublibph fupniun puqiuqulnipynibp
whluwuluwé  k nupalinud  wkih gl L plngplnil nrunuf fwuppfwl
whfpwdbyunipnilip: Uwluyl fbp wiu Gwhluluwl Swlnpnipynll k| poyy) F nwihu
Gluwkbp, . np  wy gy Fhowuyph nu dudwlwluypyulbh bpudynmului wplbunp
Uk paunp U.pLkph swihwlipyGhpny quliynud kp pupap Fwlwppulh Jpuw:

Manook Manookian
IA
MUSICAL INSTRUMENTS ON THE FUNERAL STONES

l. Percussion, wind, stringed instruments are often sculpted on the funeral stones of the late
medieval cemeteries on the south-eastern shore of lake Sevan: more frequently hunting, feast
and wedding scenes are depicted.

2. The sculptors were able to show instruments in their usage. Fine carving on many of the
tombstones made possible to see how many strings the instruments have.

3. This first attempt to study the material allows to make conclusions about the high level of
musical art in that times.



Frina Babayan
IAE .
THE GLAZED BOWL DEPICTED WITH A DANCERS IMAGE

The principle theme of the medieval Armenian art was religious ideology (Christ, the Virgin,
saints, prophets, etc.). Besides this” canonical art through the world as well as in Armenia
began a movement, which was famous for the development of urban life and a period of
secular understanding.

That period, no doubt, bore the elements of renaissance and the artists as well as authors of
the applied arts in their works depicted the live world around them: people's daily life and
mode of life, women's charm etc. This theme was interpreted in an especial artistic form.

A similar theme was depicted on a glazed bowl from Ani (inv.N.316) which was discovered
in 1915 during the excavations at the palace buildings of the citadel. The bowl was researched
and published by several investigators. But none paid attention to the main subject. The bowl
is painted with a light yellow green glaze, on that background is fragment a woman's image.
The bowl is unique so far as it makes way for a full idea about one of the medieval art geners:
dance art.

It is well known that in medieval Armenia theatrical feast was held in noble environments
with songs, dances, games and oral speeches.

The noble was an entertained by singers and dancers. The woman depicted on the bowl

perhaps was also a similar dancer. Her hands motions and fingers are expressed in a very

lively way. She wears a large dress with sleeves which are stitched on the border. Her long

hair is painted and thrown over her shoulders. That is an interesting fact because in medieval

Armenia the following custom was forbidden. The medieval Armenian historians confirm,

when a woman lefs her hair, down she is taking part in a burial ceremony. But they also

mention, that a woman's appearance with her hair spread, was always discussed in society.

In the history of Armenian theatre the name of the dancer Nazinik is famous. Her noteworthy

dance astonished the noble and created the group for quarrels. Her dances were very

perceptive and similar to the solo dances in Syria and Byzantine. Each time her dance was

flexible and provide her independence. It is not clear for us the place the dancer demonstrated

her art. Perhaps in noble in or more particularly accepted secular feasts. Anyhow, the image

bears the influence of secular comprehension. This proves that in the 12th-13th cent. the

Armenian artistans had special interest in secular themes.

Njoura Hagopian
IAE
THE SILVER BOWL FROM VILGOROD

1. The silver bowl, discovered in 1925 Near Ural in the village Vilgorod, is famous for its
artistic meaning and as a scientific ware. It is in the Hermitaje Museum 3-V809 now.

Though it was found outside of Armenia's boundaries, it was prepared there in Cilicia (see
1.Orbeli, A.Bank, B.Marshak, N.Tokarsky, N.Hagopian). The Armenian origin of the bowl is
asserted by research of the ornaments which cover it.

2. The bowl] presents the high development of the silver trade, the art of clothing, and mode
of life, and, at least, gives an idea about the stringed instruments and their different
expressions in XIII c.A.D. The inside of the bowl is decorated with the Bible king David
close to Melody and Besrape.

As a symbol of power and according to mythology, David bears a three plaked crown
adorned with apples and a harp in his hands.
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David is famous not only as a wise king but also as the author of spiritual songs, a blessor and
an executor of psalms; that's the reason why he modelled the harp of ten strings.

This bowl is a single example in our collection of artistic metal and research of the ornaments
broadens our knowledge about the Armenian instruments of the XIII c.A.D.

Tzovinar Harutiunian
YsU :
THE ORNAMENTAL FRAME IN ICONOGRAPHY: A NON-ICONICAL
IMAGE OF DANCE

1. A sacred space, "This World" (Greek Kosmos), is distiguished from the non sacred "That
World" (Greek Chaos), by a round dance as a cultural and ritual activity.

2. Interesting results about this role of the heaten ritual dance are obtained by the etymology
of the words meaning "dance" on the one hand, and "boundary", "edge", on the other hand
and by the comparasion of their mythological motivations.

3. The ornamental frames are found around the archaical pictures on antique ritual vessels.
Such kind of ornaments most probably are a mode of distinction of the sacred space and play
the same role in iconography that the dance plays in the ritual.

4. The dance, as a syncretical ritual activity, gives way to more abstract and simple ritual
activities such as the word and the song.

5. The frames of the Christian images consisted of numerons mini-pictures, distinct the sacred
Cosmic-Centre both in Space and in Time. Such kind of frames inplicitly play the same role
of the ornamental frame.

6. In the picture we often see all the characters surrounding the supreme central figure. At
first sight there is not even a hint of dance, but it is not difficult to guess that dance is
revealed by the traditional poses of the characters surrounding the central one, by the inner
dynamics of the picture and other details which would be of no value without the distinction
between the sacred "This World", on the one hand, and non sacred "That World", on the

other hand.

Hellen Hickman
Chairwoman of ICTM Study Group
Music Archaeology, Hannover, Germany
LATIN AMERICAN ICONOGRAPHY OF MUSIC IN THE TRADITION
OF THE BIBLE

Latin America was conquered by the Europeans in the 15./16. century as is well known. The
evangelization of the Indians was one of the Europeans' predominant aims. Many croniclers
wrote about the consequence mostly the Europeans themselves. But there were some rare
examples of educated Indians that made critical repoerts about the activities of the
missionaries. One of them was Waman Poma de Ayala who also illustrated his “Nueva
coronica del Peru". Some of his illustrations show musicians with musical instruments,
dancers and singers, some of them in the European tradition, some of them in the tradition of
Waman's own culture, some showing mixed traits. We find secular music scenes as well as
some presenting church music in the biblical tradition of the Christian world. Thus a
fascinating picture of music making in the early Latin American times after the conquista
originated through the work of Waman Poma. Details of this specific exegesis of the biblical
tradition in this unique iconography will be shown in this paper.
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Aghavnre Jamgotchian
IAE
VESSELS ORNAMENTED WITH MUSICIANS AND MASKS FROM DVIN
(ARMENIA)

The capital of medieval Armenia = Dyin was founded in the 4th cent. A.D. in the region
Vostan and survived until the Mongols invasion (2nd half of XIII cent.). The city was a
famous international centre and had close connections with Iran, Iraq and other countries of
the Near East. The excavations there began in 1937 and continue till now, spreading light on
the history and the material culture of Armenia.

Amongst the archaeological finds we have a great deal of faience vessels which show high
mode of life of the towns people. On one of the lustre vessels we can note a very interesting
subject.

A musician playing on a stringed instrument (arm. kemancha). He is drawn on a cushion or a
carpet, his legs crossed and bears a suit with a large skirt and long sleeves. The musical
instrument is held vertically by the left hand. So, it is the kemancha. The deca is round, the
neck tall, with several ears on which only one of them is noticed the holds in short bow at the
strings. The vessel is dated IX-X c.A.D. exactly and was made in one of the kilns of Dvin.
That time the kemancha's style was accomplished and now it's a very popular musical
instrument in all the East. So the idea that the stringed instruments were first used in Europe
and then the East is not true.

From Dvin and Ani we have a great deal of ceramic fragments (made faience) pots and
vessels, which are adorned with relief masks, both feminine and masculine, clowns, bears,

wolves and lions. The female masks bear very interesting wigs. The masks of different
animals-wol ¢s, lions, bears, etc. are connected to Armenian folklore.

The most 1mportant masks are the clown masks, which are not only mentioned in the
Armenian historical sources but are represented in the manuscripts also. Most of them are
bald, probably to make him appear ridiculous. One of the jars found in Dvin (XII-XIII

c.A.D.) is richly ornamented with relief clowns and flowers. Surely, it represents a medieval

performance, the subject yet not clear for us. But we propose that the medieval artists played

performances tied with mythological subjects and folklore. Of course, the rules of the

Armenian church forbade theatrical performances. But the artists played everywhere, even

surround the churches, where people were crowed, and they were often drived out. So these

few examples of the Armenian applied art demonstrate not only the skill and high

development of the Armenian potters had, but also the spiritual culture of medieval Armenia.

Genja Khachatrian
IAE
DANCE IN THE PICTURES OF VANO KHODZABEKIAN

In the 2nd part of the XIX cent. in the Transcaucase was legalised a nes layer of
handicraftsmen. They were called “karachukhely".
Karachukhely influenced the social life of towns. The dance folklore had a big place in the
midet. The specific form of dance was formed in their society and called “kovkasian" or
“assiakan" (Caucasian or Asian).
In the pictures of Vano Khodzabekian are many images of karachukhely dances in Tiflis. It is
possible to classify them.

1. Feast dances,

2. Dance competition,
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3. Ritual dances.
in my paper I want to direct attention to the dances “Shushambary" and "The bridegroom's
dance on the grave" on the pictures. We can infer from these the Armenian dance traditions'
influence on the transcaucasian dances.

Jores Khachatrian
IAE
THE MUSICAL INSTRUMENTS AND DANCES OF ANCIENT ARMENIA
(according to the archaeological finds of Garni and Artashat)

The ancient Armenian historical sources contain very scarce information about dances,
theatrical scenes and musical instruments. So, the archaeological finds of different sites have
additional meaning and serve as a direct way to investigate that field of art.

On three bone pipes discovered in Gami and Artashat are noticed 3-4 holes. Very often
between the clay statues from Artashat are statues of musicians a great deal of which
represent harpers in national features. As, for instance, the head adorned by a shawl which is
a popular Armenian custom preserved until today. The statues represent musicians playing on
pipes, flutes, different kinds of drums, trumpets, etc.

The instruments are very pnmltwe and it is not possible to count the strings. The statues of
winged youths playing on pipes are very interesting. Very likely they tried to represent Styse.
The other clay statue represents a man whose hands are crossed on the back of his head. His
position is dynamic. It is assumed that this position is characteristic of Asian dancers who
danced mournful dances. His luxuriant garment confirms that he is a priest carrying out a
ceremonial mournful dance.

The musicians participated in feasts, ceremonies burial rites and wars. The temples had their
own musicians, singers and dancers.

The ceremonies devoted to Gods were different: as Lucian states the sacrifices devoted to
Zeus were not accompanied by prayers, songs or music. Contrary to that custom, during the
ceremonies devoted to Hera, songs were sung, and the musicians played on flutes and shook
bells.

The archaeological finds complete the information of written sources and enrich our
knowledge about the musical instruments and dances of the antique period. The widespread
instruments were the harps, pipes, flutes, different kinds of drums, trumpets, etc.

Naira Kilichian
IAE
THE ACTIVITY OF TRADITIONAL DANCE ENSEMBLE
(1924 - 1936)

In 1924 in Yerevan the first Dance Studio opened. The chief of this Studio was Vahram
Aristakesian (dancer of Tiflis Opera and Ballet theatre). On the basis of the Studio he
organized an original Dance Ensemble. In Ensemble participated twenty women and men. the
majority were emigrants from West Armema The activity of this Ensemble was interrupted
by exile V.Aristakesian to Sibiria. §

Our purpose is to restore the dance art of that time in Armenia as connected to social-political
influences. There are a few publications about this Ensemble with iconographical data
(photographs, performance programs, diplomas, postcards, etc.). All these materials | studied
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in Yerevan Charentz's Literature and Art Museum's archives and personal archives of
V.Aristakesian, E.Manukian, M.Paronikian. 1 restore this iconographical data on the topic:
1. number of performances,
. accompany,
. program of Group,
. concert activity and prizes,
. costume and other information about the dance technique and character.

(S SRV S )

Armen Petrossian

IAE
MUSICIAN AND HIS LYRE IN THE GOBLET FROM KARASHAMB

The images of the musician and his instrument are considered in the context of "sacrificial
ideology". The musician is portrayed of equal with the "chief™ (god or king) and much bigger
than the other personages. Thus, he could represent the epic (earthly) corespondance of the
deity-celestial protector of musicians (cf. Orpheus, St.Karapet). As was shown in a recent
paper, the images of the goblet could be interpreted from left to right and from top to the
bottom as well. Above the musician and his lyre (first row) is the image of a wounded boar.
Under the musician (third row) are three decapitated bodies (human sacrifices). St.Karapet
(=John the Baptist) was the protector of Armenian musicians. He was worshipped in the
Mush valley where he replaced the ancient cult of god Vahagn. John the Babtist was
beheaded, and the boar was symbol of Vahagn, i.e. the image of the ancient musician (circa
XX century B.C.) can be interpreted by the mythologem of Vahagn-St. Karapet.

Hamlet Petrosian
IAE
Hripsime Pikichian
1A
THE MUSICIAN AND THE FEAST
(according to the 16th-18th century tombstone reliefs)

1. One face of the 16th-18th century Armenian tombstones, which has the form of a
rectangular parallelepiped, is , usually, decorated with reliefs where the deceased is depicted
as an ideal image in an ideal milieu. On tombstone reliefs a significant place is given to
traditional musical instruments and musicians. The musical instruments are chiefly shown,
when being used and only in isolated instance are they represented without a musician. In
particular, various types of saz (a lute family musical instruments), kamancha (or kemani, the
Armenian violin), kanon (a cither family multi-stringed instruments), diverse horns, sring (a
version of flute), zourna (oboe-like woodwind instrument) and dap (tambourine) are frequent;
sometimes liturgical fans are also depicted. The musicians appear as soloists and in ensemble
as enables one to conceive the make up of musical ensembles of the time.
Based on the available material we can distinguish three main types of musicians:

a) the musician as a participant of the "eternal feast",

b) the deceased as king-musician,

c¢) the kind-hearted shepherd.
2. The feast linked with folk notions on overcoming death is the main subject of these reliefs.
Irrespective of the "personal" factors (social, professional, family, etc.) of the deceased, he is
primarily represented as a "feasting man". This basic notion is presented with the introduction
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of the following components accompanying the deceased (given according to the frequency
of occurrence): a) a jug and a goblet; b) a table-tray; c) a musician; d) attendants; e)dancers;
f) other participants.

3. Single musicians depicted in the feast scene are playing saz-like stringed musical
instruments without exception, i.e. they are singing musicians. In the case of ensembles,
kamancha, kanon and dap are added. Based on traditional sazandar ensembles, it may be
assumed that in this case, the dap-player becomes the singer. Such animage provides us with
an opportunity to draw broad parallels with the medieval phenomenon of the "eternal feast ",
where the gusan (troubadour) is likewise considered to be the ideal musician, in whose image
the melody and the word are interlaced.

Emma Petrossian
IAE
THE THEATRICAL IMAGES AND THE MUSICAL INSTRUMENTS IN THE
ARMENIAN MANUSCRIPTS AT THE WALTERS ART GALLERY

Walters Art Gallery is in Baltimore (USA). There are 11 Armenian manuscripts in the library.
They date from the XIII-XVII centuries. 7 manuscripts have 27 data of theatre and musical
instruments of the medieval Armenia. All the miniatures can divided in the following groups.

1. The dancers in masks. The dancers hold masks of eagle, goat, ox, dog. All the images are
painted at the second playground of canon table.

2. Circus performances. On the pictures are depicted performing animals - monkey, apes,
bears. The monkeys and the apes hold a candle-light with the red caps on their heads. The
bears sit up. Their front paws are forward. On their necks hang a bell. All the performing
animals sit on the second playground of canon table. These two groups of miniatures are not
connected to the topic of the Gospel. The painter locates them in the beginning of the Four
Gospels.

The analysed data of folk theatre and field works confirm the connection of the miniatures
and reality. I suppose that these images are personages of the Armenian folk ritual and secular
theatre of the Middle Ages. The source of the images are in pre-Christian performances.

3. Musical instruments. There are pictures of pipes, zurnas, different trumpets, horns and
little ritual bells. All these musical instruments are in the miniatures and are based on the
Gospel and have a functional meaning. The herdsman plays on the pipe, the angels blow on
trumpets, horns, ring bells. The topic of the miniatures are The Nativity and The Adoration of
the Shepherds, The Marriage Feast at Cana, A Shepherd, The Resurrection of the Dead,
Deeisia, The Begining of the Gospel of Mattew and The Angels with the liturgical fans. That
data confirms, that the dance and music were widely ditfusion in life as ceremonies and
mystery play in church. All these miniatures show us the real theatrical life in Armenia in the
past and in the Middle Ages, played performances tied with mythological subjects and
folklore. Of course, the rules of the Armenian church forbade theatrical performances. But
the artists played everywhere, even surrounding the churches, where people were crowded
and they were often drive out. So, these few examples of the Armenian applied art
demonstrate not only the skill and high development Armenian potters had, but also the
spiritual culture of medieval Armenia.



Ashot Philiphosian
IAE
Hasmik Kamalian
YSM
THE ARMENIAN HIGHLANDS' MUSICAL INSTRUMENTS AND
THEIR ANCIENT EAST PARALLELS OF 111-1 MILLENNIA B.C.

Among rich archaeological findings of the Armenian Highlands and neighbouring regions
(111-1 millennia B.C. sites) it's possible to separate a noteworthy selection of artifacts, the one
part of which is immediately connected with musical instruments used in the past, and the
other part implies noteworthy information about the form, structure, details of usage and the
significance of those instruments. In this connection the musical instruments used in the
Armenian Highlands may be divided into 3 groups: a) stringed instruments, b) wind
instruments, c) instruments of percussion.

From string pinching instruments the lyre and harp were used in the Armenian Highlands.
The earliest image of the lyre known is in the encrusted scene on a silver cup found during
the excavations of the Karashmb grave (XXI-XIX centuries B.C.). It's device with a table-like
base resonator, an arc-shaped top, and 7 strings (fig.1). That device, judging by the scale
comparison of the musician's measurement with the instrument, had a height of 60-65 cm, a
base of 30-35 cm and a top with extent of 50-55cm. Another picture of the lyre has been
preserved on a polished-black shoe-shaped clay vessel (Vienna, Museum of Natural History
n.83226), which was found in Khanlar and dates from the 2nd half of the II millennium B.C.
It has an arc-shaped body, table-shaped bases-resonator and a schematically represent string
(fig.2). In the Ancient East, such lyres were well-known from the archaeological monuments
of Mesopotamia (Ur, Usiye, Babylon), Iranian Plateau (Susa), Asia Minor (Izmir) and date
from the 4-2 millennia B.C.

The only example correlating with the harp was found at Lchashen (grave n.200) and dates
from the XV-XIV centuries B.C. It's a rectangular clay box which is 15 cm high, 16 cm wide,
39cm long and has semicircular and oval cuts on its sides and about 2 decades through holes
on its upper and interior positions. It is not accepted that the box has played the part of a
resonator and its strings, passing along the 14 through holes, has been fitted on the arc-shaped
top between the oval cuts of the box resonator. Such musical instruments are among the
findings from the archaeological monuments of Mesopotamia (Ur, Usiye), Syro-Palestine
(Tell Cuera, Tell Atschana), Iranian Plateau (Susa, Chogha Mish), Egypt (Ramzes III
mausoleum, Akhetaton) and date from the IV-II millennia B.C.

The earliest examples of a wind instrument are also represented on the silver cup from
Karashamb. They remind one of a musical instrument resembling a bag-pipe and had a
tubular body, which becomes wide at the top, like a trumpet. They were played in a sitting
position. Their nearest parallel has been preserved on the cylinder seal found at Chogha Mish
(Iran) and dated from the IV millennium B.C. Three brass bone instruments found at
Mingechaur also apply to this group and date from the 11 millennium B.C. In the opinion of
specialists, they were used as Bronze age "flutes”. Such musical instruments are represented
also on the archaeological materials found in Asia Minor (Boghazkjoy) and Mesopotamia
(Babylon). In our opinion, these instruments may be compared also with brass instruments
called "Tur" found at Late Bronze Age monuments of Denmark.

From the percussion only bronze cymbals are known in the Armenian Highlands. They apply
to the Van Kingdom (Urartu), were found at Karmir Bloor and date from the VII century
B.C. In all probability the bronze net, globulous bubbles also played a part of the percussion.
They are well known from the II millennium B.C. archacological monuments of the
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Armenian Highlands (Lchashen, Artik, Metzsamor, Lori berd, Oshakan, Shirakavan,
Shamiram, Keti, etc.).

"This broughten data witness that, since the end of the III millennium B.C, they were
acquainteal with different musical instruments and judging by the scenes of Ancient East
basrelie, stamps and murals, they were used during celebrations and funerals.

Felix Ter-Martirosov
IAE, ACNIS
THE ANCIENT PAN'S STONE PIPE FROM ARMENIA

The archaeological findings of musical instruments and their image in Armenia usually
illustrated the antiquity of the country's musical culture. In this respect the find of Pan's pipe
in dastakert (Paradise) "Draskhakert" is a new step in research of' Armenian musical culture.
Dastakert "Draskhakert" is situated 10 kilometres to the south of Gumri (former Leninakan).
The archaeological research of dastakert began in 1989. It was held by the Institute of’
Archaeology and Ethnography of the National Academy of Sciences (NAS) and the Shirak
Museum of local lore. F.I. Ter-Martirosov was at the head of expedition. In 1992, clearing one
of the rooms of the palace-temple complex situated on the central hill they found a trapezium-
form plate of a thick lime-stone. Though it was damaged in ancient times, the dimensions of
it were re-established. The height of the plate is 80 mm. The width of the damaged upper part
is nearly 75 mm, and the width of the lower part is 58 mm. The thickness of the upper part of
the plate is 13 mm, the thickness of the lower part of it is 5 mm. The wide surfaces of the
plate are covered with a low relief of ornament in the shapc of triangles arranged in their
height in three rows.

The upper broadened bound of the plate is cultivated into a narrow square. In the middle,
through the height of the plate body 4 holes are made. They have a diameter of 6-7 mm, and
make tubes. The central tubes are 61 mm and 57.4 mm long. Even though the two side tubes
were damages, their length has been re-established. They are nearly 54 mm and 48.4 mm
long. This allows to define the plate spoken above as a musical wind instrument of a labvial
character of a Pan's pipe type.

While blowing in them the central tubes of the instrument produce clear tones of the notes
"mi" and "fa". Thus using the musical instrument making and tuning methods the re-
established the notes produced by the two other tubes.

Considering the difference among the length of the two central tubes, one could assume that
during the creation of the instrument the tubes were lengthened at 1/14 of their range to get
an even semitone. They believe that the further examination of the pipe by the music theory
specialists would help to improve the knowledge of the melody tune and tone of the ancient
Armenian music.

In the literature on archaeology and music we have not seen analogies of ancient musical
stone instruments typical for the culture of different countries. Though the pipe of Pan was
found in the cultural layer dated in V-IV centuries B.C., certainly, in its form, as a musical
instrument, it goes back to more ancient examples of the Pan type pipes. The ornament ot'
triangles, characteristic for the sacral statuettes and rattles of the Late Bronze Period,
another evidence that the plate found could be of ancient origin. The arrangement of the
triangles makes possible to associate it with cuneiform. The form of the pipe is likely to have
its prototypes in ceramic of ancient times. The instruments of stone origin, probably, were
used in rituals what helped to conserve this form. Another evidence of the long use of the

stone pipes in the Armenian culture is the 2 tube stone pipe found in another Hellenic
monument.
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The examination of pipes allows some assumption about the character of brass band
organization.

Lilith Yernjakian
IA = e
BARBAD IN MANUSCRIPT MINIATURE PAINTINGS OF "SHAH-NAMA"

The ancient and medieval oriental musical culture is widely reflected in the medieval poets'
compositions which have been illustrated by the miniaturists of various artistic schools.
Firdausi's "Shah-Nama" is an encyclopaedia containing rich information on the musical
culture and instruments of that period (T.Vyzgo). The illustrated manuscripts of the epos
testify that various actuals, military marches, feasts and other ceremonies were always
accompanied by music.

In the subject miniature paintings of "Shah-Nama", the founder of classic eastern music,
Barbad has a profound place; to him both written and oral tradition ascribes legendary stories.
In the earliest "Shah-Nama" manuscripts available, two miniature paintings reproduce a
legend about the author of "royal" (Khosrowian) modes and classic Persian tunes of Barbad.
According to the legend, musicians at the court of Khosrow Parviz prevented the young
Persian musician Barbad from entering the court of the Shah. But, in the end, Barbad
succeeded in delighting the Shah due to his performing skill, and thus he won authority at
court. Though the given musical theme is episodic in the epos, it has been given a deep
meaning by Firdausi. The expression of this motive in the miniature painting is not accidental
either. There it has acquired a definite pictographic embodiment in a certain semantic
symbolic formula of a "hidden and unexpectedly appeaning and playing musician”. This
allows us to put forward some new interpretation on a number of references connected with
the name and personality of Barbad. It follows that a historical person becomes a hero, after
winning victory over the foreign musicians at the contest and establishing his superiority,
whose deeds acquire a religious and cultural significance.

The disguised appearance of the hero and his becoming the first one is a reproductive model
in the system of mythical thought. A similar interpretation of the given musical motif in the
text and miniature is conditioned by this mythologem.

The structural and semantic peculiarities of the literary and miniature material have been later
reproduced in the manuscript lists of the canonized model.
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