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Abstract

Taste is one of the most important categories of aesthetics, an integral manifesta-
tion of aesthetic consciousness, by means of which one can determine the level of not
only aesthetic, but also the general development of the individual. Taste can be com-
pared with a kind of a "touchstone”, with the help of which the criteria of aesthetic evalu-
ation are found to correspond to certain norms and principles that exist in a particular
space-time area, direct a person to the aesthetic organization of their environment,
create artistic works, rules of conduct and so on. The result of the activity of aesthetic
taste is the emerging feeling of pleasure or displeasure, which is predominantly charac-
terized by disinterestedness. Having become the most important research problem dur-
ing the Enlightenment, it has retained its significance today.

Key words - aesthetic taste, aesthetic consciousness, sensibility, normativity, subjec-
tivity, judgments, culture.

Introduction

It is difficult to imagine the formation of a person as a rational being with-
out the formation and consistent expansion of their aesthetic experience, the
most important manifestation of which is aesthetic taste. It is obvious that each
new era in the development of mankind contributed to the enrichment of its
aesthetic experience. From this point of view, any era can be distinguished, in-
cluding, for example, the twentieth century, in which, despite the historical cata-
clysms that claimed millions of lives, there was a process of expanding the
boundaries of the aesthetic, covering the entire sphere of human life, and most
actively manifested in aestheticization of daily existence. The expansion of the
sphere of aesthetic experience also implied an increased interest in the catego-
ries of aesthetics - the beautiful, the sublime, and so forth. However, in accor-
dance with the serious transformations taking place in the aesthetic conscious-
ness of a European since the mid nineteenth century, the attitude towards these
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categories has also changed and has received a different sound in a new con-
text. Thus, the category of beauty, which, since the creation of the first mytho-
logical texts, has acted as the main criterion for the aesthetic evaluation of art
and the reality surrounding a person has receded into the background. Moreo-
ver, as Umberto Eco, a well-known Italian scholar and writer, figuratively put it,
"today everyone (including the townsfolk who should be amazed and indignant)
recognizes as "beautiful" (artistically) those works that horrified their parents.
The avant-garde ugly is now the new model of beauty; they created a new mar-
ket"". Such a serious transformation of the consciousness of a modern person,
which made it possible to replace the beautiful with the ugly, cannot but arouse
interest in the mechanisms of action of "good" taste. The role of the latter, if we
follow the tradition formed in the classical aesthetics, would be precisely to pre-
vent such a replacement, to exclude the superiority of "bad" taste.

The Judgment of Taste in the Light of the Relative Freedom of the
Individual

Taste as a very significant aesthetic category is considered the most impor-
tant characteristic of a person, expressing the level of his/her cultural develop-
ment. Individual characteristics of taste depend on the national identity of the
person, on the influence of the geographical environment, on their psychophy-
siological characteristics, temperament, as well as age, life circumstances, and
so on. Taste appears as a special mechanism of human spiritual activity, which
provides the possibility of creative exploration of the world, and is a form of free
evaluation of what is perceived. Of course, this freedom has always been rela-
tive. After all, the aesthetic taste of the individual was formed in a certain space-
time range, in the conditions of a certain social environment, in which the taste
preferences of the social group with which the person was somehow connected,
played an essential role. This means that the originality and uniqueness of the
personality does not exclude the possibility of embodying in it some common,
group ideals. Let us also remember that in the field of art, certain art pieces
were singled out that, as if overcoming the spatial and temporal limits that re-
stricted them, acquired the status of unsurpassed universal values — masterpiec-
es, having a serious impact on the formation of the aesthetic taste of the individ-
ual for many centuries. Therefore, if two centuries ago it was impossible to as-
sert the global nature of such influence, today it is more than obvious. The birth
and active development of technological forms of art, the emergence of various
means of its mass dissemination, the formation of the phenomenon of "mass
culture”, and development of the Internet - these are the main factors that led

' 9ko 2008, 380.



Svetlana Arzumanyan 129

to a change in the ratio of personal choice and the impact of non-personal, so-
cial factors on this choice.

Unfortunately, the personal aspect, which is of great importance for aes-
thetic taste, has lost its former significance today and, to a greater extent than
before, has become dependent on the influence of external factors, which in
recent decades have not always carried a positive charge. It must be admitted
that, being strongly influenced by the stereotypes of "mass culture" and the lat-
est information technologies, the personal component of taste only in rare cases
retains its originality. The culture of postmodernism, aimed at creating simula-
cra, has greatly contributed to the deepening of this process. By deconstructing
the cultural "texts", it undermined existing value systems. Mixing artistic styles,
striving to unite them, to form a kind of "mix" that has an eclectic character, it
tried to erase the boundaries between "high" and "mass" cultures. Moreover,
everyday life itself was considered through the prism of the artistic world, from
the point of view of identifying common features between ordinary and artistic
cultures, in order to level their differences. Naturally, the establishment of new
guidelines in the dominant culture should have led to a change in the taste of
the individual.

The aesthetic taste of modern man will pass through new "tests" even if the
principles of altermodernism in art are approved. We mean that proclaiming the
death of postmodernism, the concept of altermodernity (2009) welcomes the
birth of a new modernity, perceiving it simultaneously in economic, political and
cultural aspects?. Culture is understood as a hypertext formed from various in-
teracting cultural phenomena that were not previously taken into account. Ac-
cording to this concept, the globalized state of culture is the launching pad from
which the modern artist begins their creative path. They are a nomad, an eter-
nal wanderer who has abandoned their roots. N. Bourriaud believes that hu-
manity should understand that in a state of globalization, it does not need
"roots". Meanwhile, it is obvious that the taste of an artist who frees themselves
from the influence of their own cultures and national identity, and adapts to
creativity in a global context, must acquire universal qualities. Only in this case
they will be able to work with the phenomena of world culture surrounding him.
But such universalization, unfortunately, means a clear rejection of originality
and identity. The course taken towards the further unification of culture, in our
opinion, will lead to uniformity in art, thereby preventing the formation and de-
velopment of the aesthetic taste of both the artist themselves and the consumer
of their work.

2 The author of the concept of altermodernism is the French art critic, author of various curatorial
projects and scholarly works, Nicolas Bourriaud (Bourriaud 2015, 305-321).
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Of course, in the light of such significant changes, when aesthetic taste it-
self has undergone significant modifications, the question arises about the de-
gree of effectiveness of applying the principles of classical aesthetics to under-
stand and explain it. It is necessary to decide whether to consider them obsolete
and not able to adequately represent the special manifestations of taste in our
time, or whether they can be taken as a basis. Indeed, in connection with the
changes that have taken place, the problem of aesthetic taste, like almost all the
main problems and concepts of classical aesthetics, has faded into the back-
ground, giving way to new ones. However, as it became obvious, it turned out to
be impossible to completely abandon the already established concepts. On the
contrary, in our opinion, a truly scholarly approach should rely on the experience
gained in classical aesthetics, clarifying and enriching it as much as possible.

On the Process of Formation of Aesthetic Consciousness

The fact that a person, from the first steps of their formation, mastering
their environment, not only adapted to it, but also transformed it, is evidenced
by the first manifestations of their objective activity, discovered already in the
Late Paleolithic era. It is striking that the most ancient artifacts found unequivo-
cally indicate that this substantive activity was not limited to the pursuit of prac-
tical goals. Surprisingly, it also contained something that went beyond the limits
of pure practical interest, approaching what would be called "aesthetic" only mil-
lennia later. The point is that already the tools of labor of primitive man were
"decorated" with various marks — rhythmically arranged pits and crosses, leaving
the impression of an ornament, moreover, painted with paint (ocher). Further-
more, the Late Paleolithic was the time for the creation of magnificent examples
of monochrome and polychrome cave paintings, various rock carvings and plas-
tic samples, the creation of the first "musical instruments" and the conduct of
"theatrical performances". It is possible that they were associated with the
emerging rudiments of religious ideas, had a magical and symbolic meaning, but
it is also undoubted that these ancient examples of human activity also contained
artistic and aesthetic value. They corresponded to such characteristics as har-
mony, rhythm, proportionality, were an expression of some kind of emotion,
thereby testifying to the active manifestation of the activity of aesthetic con-
sciousness already in such an early period of the formation of humankind. It is
no coincidence that researchers tried to understand what forces existing within
or outside a person forced him to spend time and additional physical strength to
create something that did not bring him immediate practical benefit.

Since ancient times, the reason for this was primarily sought in the influ-
ence of divine forces. Another point of view, formed much later, proceeded
from the assumption that a person intuitively felt, and at the level of conscious-
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ness understood the importance of this activity, the purpose of which was to re-
flect the reality surrounding them, allowing them to know not only the latter, but
also themselves, while thus experiencing pleasure already from the very process
of cognition that Aristotle wrote about®. It is possible that a significant factor
contributing to a person’s desire for creativity was a conscious (or perhaps un-
conscious) need to objectify one’s internal energy, leading to liberation from
mental tension, again contributing to the birth of a sense of pleasure. In our
opinion, it could also be important that the creation of something new, allowed a
person to stand out from the environment, feeling their superiority over others
and realizing that "not everyone" can do this, that such a "skill" is not within eve-
ryone’s power. All these reasons that explain the desire of a person for creative
self-expression, pursued some goal that differs from a purely practical one. This
feature of aesthetic activity was most accurately characterized by |. Kant, who
defined beauty, to which a person always strives, as a form of the expediency of
an object, perceived in it without any idea of the purpose. He notes: "Beauty is
an object’s form of purposiveness insofar as it is perceived in the object without
the presentation of purpose™. This is how the developed aesthetic consciousness
functions, relating to the object of its perception from the positions of disinter-
est and disinterestedness, the most important mechanism of activity of which is
aesthetic taste.

So, the formation of aesthetic consciousness is the result of a long process
of the formation of humankind, associated with its ability to create cultural val-
ues that act as signs that are carriers of information that is important to it.

Aesthetic consciousness has a complex structure, manifesting itself both at
the sensual and rational levels. The sensory level is primarily represented by
aesthetic emotions, feelings and experiences that arise as a result of aesthetic
perception. The rational level is revealed through aesthetic categories and para-
categories, judgments, concepts, theories, norms, principles and the ideal. The
special role of aesthetic taste, which is an integral element of aesthetic con-
sciousness, is that it plays the role of a link between the sensual and rational
levels of this consciousness.

On the Question of the Nature of Aesthetic Taste: from Antiquity to
the Seventeenth Century

Aesthetic taste is one of the important categories of aesthetics. As a quality
inherent only to humans, taste is defined and understood as the ability to distin-
guish from between the phenomena of beauty and ugliness in the surrounding

3 Apucrotens 1957, 48-49.
4 Kant 1987, 90.
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reality (natural and artificial), including art, to apply "norms of beauty" in all
spheres of one’s life. Its peculiarity is manifested in the ability of a person to
look at the result of their activity not only from a practical point of view, but to
notice something that has a purely spiritual nature in it, defined as beautiful,
sublime, harmonious, delivering selfless spiritual pleasure, while not ignoring
what is pleasing to sight and hearing. The genetic basis of aesthetic taste is aes-
thetic feeling. It is on its basis that the ability of aesthetic judgment is formed,
because taste is the evaluating ability of the subject, revealing the specific value
of the object to which the subject's attention is directed. According to the J. Var-
tanova, "on the one hand, this is the social ability of a meaningful perception of
reality and art, and on the other hand, based on sensuality, the ability to eva-
luate the perceived emotionally, in accordance with already formed ideas about
the beautiful and the ugly">.

Aesthetic taste is an indicator of the level of human development, the most
important characteristic of a harmoniously developed personality, the formation
of which was one of the tasks of those eras for which a person was given impor-
tance. This is, first of all, ancient Greece, the Renaissance and the 17" and 18
centuries, with its enlightening ideas and optimistic theses, and the belief that
the body, mind and soul should and can be harmoniously developed. These are
also some of the concepts of the 19""-20™ centuries, that placed great hope on
genuine art as an exponent of the highest ideals and the refined taste of the
creator, capable of becoming a means of forming a holistic and free personality.

It must be admitted that taste is a concept difficult to verbalize, its nuances
are almost impossible to accurately convey via of specific words-concepts. But it
is one of the very actively functioning phenomena, that orients a person to cer-
tain cultural patterns that play an important role in their formation. By the way,
it is surprising that not one of the Greek philosophers who turned to aesthetic
problems and paid much attention to the problem of beauty and art, uses the
term "taste". Trying to understand the reason for such "indifference" to the
problem of taste, we assume that, firstly, the life of the ancient Greeks was so
closely connected with the sphere of beauty, organically fitting into all spheres
of their life, that there was no need to specifically highlight any special physio-
logical or a spiritual mechanism that reveals the correspondence or non-
correspondence of any object or phenomenon to the beautiful. Secondly, such
concepts as measure, proportionality of parts, symmetry, and so forth, identified
with the help of mathematical calculations, had an objective status and uncondi-
tional significance. They were perceived as concepts corresponding to the es-
sential manifestations of beautiful reality, which, in turn, was the subject of ade-

5 Bapranosa 2014, 36.
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quate reproduction in art. As if "by default" it was recognized that the inconsis-
tency with the above, the deviation from the established norms, is ugly. Thinking
about what is more than obvious, apparently, was not of any interest and, per-
haps, was considered redundant.

The same situation persisted in the Middle Ages, during which God was
considered the manifestation of the highest beauty. There was no question of
the taste of a person who selectively relates not only to the Creator, but also to
everything created. After all, everything created by God is beautiful. In particu-
lar, one of the fathers of the Armenian Apostolic Church, apologist Yeznik
Koghbatsi was convinced of this. In his work "The Refutation of the Sects", he
writes that God "made beautiful everything that he created". Moreover, the crea-
tion of beauty is the absolute privilege of the Almighty®.

We can speak about a more or less serious consideration of such a pheno-
menon as aesthetic taste only starting from the Modern Period, or rather from
the middle of the 17 century, because even the Renaissance, which combined
the principles of antiquity and the Middle Ages into a single whole, continued
the line towards the ontological justification of the beautiful and the ugly, again
giving paramount importance to the concepts of harmony, proportion, propor-
tionality, and so on, already listed above. In the conditions of the emerging new
attitude to reality, when in the "subject-object" system of interaction more and
more attention began to be paid to the subject, and above all to their cognitive
abilities — sensuality and reason, interest in the aesthetic experience of a human
arose with natural inevitability. In accordance with this, attempts were made to
single out the concept of aesthetic taste. The question is that it was the aesthetic
experience of a subject that began to be considered as the basis in which they
tried to find some criteria that determine the nature of their aesthetic attitude to
reality. Moreover, these criteria were perceived, on the one hand, as formed as
a result of the reflection of already existing aesthetic norms, principles and as-
sessments, recognized as "correct", "good" in a specific space-time continuum
and functioning as some kind of guidelines for the development of aesthetic as-
sessments of the individual, and, on the other hand, as deviations from the same
norms. These deviations, depending on the spiritual climate of the time, could
be perceived not only negatively, but also positively.

The Formation of the Category "Aesthetic Taste"

The concept of aesthetic taste has been the subject of serious scientific de-
bate only since the 17™ century. This means that in comparison with other aes-
thetic categories — beautiful, ugly, sublime, tragic, harmony and so on, some of

6 Ynnpwgh 1994, 9, 23:
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which are known from mythological texts, this concept has a relatively short life.
However, it attracted the attention of a large number of thinkers already in the
period of its birth, becoming one of the main problems especially for philoso-
phers, creators and critics of the art of the 18" century, which even received the
definition of "the century of taste"’. Over time, this problem lost its former signi-
ficance to some extent. Debates related to the problem of aesthetic taste have
intensified due to the emergence of the phenomenon of "mass culture", which,
according to popular belief, distorts the aesthetic taste of an individual. This
problem continues to attract the attention of researchers even today, when mass
culture, having strengthened its position and expanded its scale, has become a
global phenomenon. On the other hand, it is impossible not to notice that, per-
haps as a result of the influence of the same mass culture, the needs of human-
kind for the aestheticization of its environment, everyday life, and the develop-
ment of fashion are activated. All this means that even today the question of the
nature of aesthetic taste remains a topical subject of scientific research and con-
troversy in the fields of aesthetics, philosophy of art and art history.

Turning to the history of the issue, we recall that the term "taste" (latin.
gustus) received the status of an aesthetic category thanks to the Spanish thinker
Baltasar Gracian y Morales, who in his work "The Pocket Oracle or the Science
of Prudence" (1647) applied it in an aesthetic sense, thereby not only expanding
the boundaries of this concept, usually associated with taste sensations, but also
giving it the status of a spiritual category. In his opinion, it is taste that allows
you to know the beautiful and appreciate works of art. Let us note that the first
step taken in the study of the problem of taste turned out to be very fruitful, for
this question gained extraordinary popularity and seriously interested many phi-
losophers and art critics. That problem was given special attention by such well-
known thinkers as F. La Rochefoucauld, Voltaire, Ch. Batteux, J. d'Alembert,
J.-). Rousseau, A. Shaftesbury, F. Hutcheson, B. Mandeville, E. Burke, D. Hume,
J. Winkelmann, ). Herder, F. Schiller, I. Kant, G. Hegel, ). Sulzer and many
others. In the 20" century T. Adorno, M. Heidegger, W. Benjamin, J.-F. Lyo-
tard, A. Losev, U. Eco and other famous thinkers, the views of each of whom are
of undoubted interest. However, we would like to single out Baltasar Gracian,
whose ideas, in our opinion, basically determined the approach to the develop-
ment of this problem and revealed its essential aspects.

It was this thinker of the Baroque era who drew attention to the commonali-
ty of certain norms and assessments that exist in society and are recognized as
manifestations of "refined taste", which are opposed by other norms inherent in

7 Dickie 1996.
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"bad taste". He also recognized the possibility of cultivating good taste, which
ennobles a person, considering it a great happiness to be in the company of
people with refined taste. Gracian attaches paramount importance to culture, as
it is necessary both for taste and for the mind. In his opinion good taste can be
cultivated. He believes that "each individual is born a barbarian, and is saved
from being a best by acquiring culture. Culture creates a true person; the more
of it, the great person". It is not surprising that he recognizes the right of an-
cient Greece, on whose territory the highest examples of unsurpassed culture
were created, to call the rest of the world barbaric. For Gracian, the most valu-
able thing is a universally developed personality. Such a person has superiority
over another; they are more perfect than others. They fill life with joy and make
everyone happy.

Gracian is a supporter of novelty. Based on the fact that over time even the
best is subject to aging, he proposes to constantly reveal new beauties, renew
their ability, and each time rising like the sun, appear in a new brilliance. As a
subtle observer, he points out the variability of tastes and calls for living in ac-
cordance with the time. Noting that the preferences of the majority are always
affirmed in society, he urges that they be taken into account. Calling to live in
accordance with the modern generally accepted taste that prevails in all areas,
at the same time he advises to be wary of the common people, the mob, which is
everywhere. Don’t heed what it says, far less what it thinks, states Gracian®.

The treatise ends with the statement that three important qualities are bes-
towed on man from above, "a fertile intellect, sound judgment, and outstanding-
ly excellent taste”. People with good taste find something good in everything.
But you need to remember that you should not chase after pleasures in which
danger is hidden. That is why "Even with physical thirst, god taste’s trick is to
stimulate it, not quench it""°.

So, one of the main conclusions arising from the content of the treatise can
be considered that a person formed as a result of the influence of culture can
become the owner of a "refined taste". This judgment was further developed in
the concept of classicism, which, unfortunately, ignored the significance of other
theoretical positions of B. Gracian.

From the Normativity of Classicism to the Ideas of the Enlightenment

It is no secret that classicism, whose theoretical propositions are most clear-
ly expressed by Nicolas Boileau, is guided by rationalism and strict normativity.
Moreover, the most important thing in this theory is that this normativity ap-

8 Gracian 2011, 40
9 Gracian 2011, 80
10 Gracian 2011, 111.
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pears as a timeless, unchanging, absolute category that is not subject to any in-
fluence and change. In his treatise "Poetic Art"" (1674) Boileau subordinates
taste to reason, believing that it’s dictated only by the laws of reason and is in
direct connection with these laws. Taste must certainly adhere to specific, al-
ready established rules and put them into practice, and only in this case can it
claim the status of "good" or "correct". It can be said that all thinkers guided by
classical principles had similar points of view, regardless of their nationality. For
the classicists of all countries, the most important goal was the education of
"good taste", which in art manifested itself through orderliness, clarity, rigor of
form, which is the bearer and exponent of the content, which has a highly moral
character. Uniform norms formed by the mind, which, in turn, are themselves
considered a reflection of the laws prevailing in nature, become the basis of ar-
tistic creativity. Enlightenment, education - this is a tool that allows you to resist
bad taste, ignoring the experience of the great art of the past and promoting
shallow, frivolous in content and even obscene, devoid of morality spectacle'.

As already noted, the problem of taste occupies the minds of many 18" cen-
tury thinkers. It becomes one of the main ones in aesthetics. But among a large
number of philosophers who have made an undoubted contribution to the study
of the problem of taste, we decided to turn to the works of E. Burke and
D. Hume. This choice is due to the fact that thanks to E. Burke, there was an
expansion of the boundaries of the concept under study, since along with sus-
ceptibility to the beautiful, taste began to be considered as the ability to perceive
the sublime. As for D. Hume, he is significant because he recognized the possi-
bility and necessity of identifying the standard of taste. At the same time, surpri-
singly foreseeing the state in which the modern "world of art" resides, he at-
tached a huge role to the art critics, who expresses a decisive opinion about
both the creator of art and their work. Their concepts are also significant be-
cause they raise the question of the reasons for the variability of taste.

Following the chronology, let us first turn to the famous essay "Of the Stan-
dard of Taste" (1739-1740) by the Irish philosopher David Hume. Having be-
come interested in the problem of the possibility of revealing the norm of taste,
the thinker at the same time pointed out its uniqueness. He noted a huge variety
of tastes and opinions, which are striking even to uneducated people. Hume
pointed out the peculiarity that people consider as barbarism everything that
goes beyond the boundaries of their taste and understanding. Meanwhile, to

" Byano 1957, 55-107.

12 1t should be noted that the principles of classicism have become widespread in many European
countries. They have become a source of inspiration for some Armenian thinkers as well. Among the
Armenian classicists about the importance of aesthetic taste and the possibility and necessity of its educa-
tion Eduard Yurmvuzyan, Yeprem Setyan, Mikayel Sallanteants and others.
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recognize the norm of taste means to determine the criterion that contributes to
the reconciliation of the various feelings of people, to find a solution that allows
you to approve one feeling and condemn another. But is it possible to find such
a criterion, especially in the context of the widespread opinion that there is a big
difference between judgment and feeling? Before answering this question, it is
necessary to pay attention to the fact that for Hume any feeling is correct and
real, because it refers only to itself. Unlike feelings, the judgments of the mind
are not always true, for they refer to something outside of themselves, to the
outside. "Among a thousand different opinions which different men may enter-
tain of the same subject, there is one, and but one, that is just and true; and the
only difficulty is to fix and ascertain it. On the contrary, a thousand different
sentiments, excited by the same object, are all right: Because no sentiment
represents what is really in the object. It only marks a certain conformity or re-
lation between the object and the organs or faculties of the mind; and if that
conformity did not really exist, the sentiment could never possibly have being"'3.

According to Hume, beauty is a subjective quality that arises in the process
of spiritual contemplation. Moreover, the spirit of each person sees a different
beauty. Therefore, it is not excluded that one person may even perceive defor-
mity, where another is sensible of beauty. But agreeing with the proverb that
"tastes do not argue" and even admitting that it was confirmed by common
sense, Hume points to the possibility of its refutation. He writes: "Whoever
would assert an equality of genius and elegance between Ogilby and Milton or
Bunyan and Addison, would be thought to defend no less an extravagance, than
if he had maintained a ...pond as extensive as the ocean. Though there may be
found persons, who give the preference to the former authors; no one pays at-
tention to such a taste; and we pronounce without scruple the sentiment of
these pretended critics to be absurd and ridiculous"".

For Hume, the true measure of the value of artistic creations is the dura-
tion of their influence on people's minds. Hume says: "The same Homer, who
pleased at Athens and Rome two thousand years ago, is still admired at Paris
and at London. All the changes of climate, government, religion, and language,
have not been able to obscure his glory... and while the world endures, they
maintain their authority over the minds of men"™. The great variety of tastes
does not preclude the existence of some general principles for the evaluation of
art, by which one can "silence a bad critic". However, there are reasons prevent-

13 Hume 1987, 230.
“ Hume 1987, 230-231.
> Hume 1987, 233.
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ing their recognition. First of all, these are some shortcomings in the person’s
organs of perception, as well as an imagination devoid of refinement.

According to Hume, a true critic must be a connoisseur of the art of differ-
ent ages and peoples, which will allow him to correctly evaluate and understand
the work of a contemporary author. An important requirement for criticism is
freedom from prejudices, as well as the ability to focus on the subject of their
research. A critic also needs the ability to distance himself from his individual
essence and the problems of his personal life. Hume supposes that only a few
can make a correct judgment about any art piece. To do this, you need to have
common sense, a subtle feeling, have rich experience, and be free from preju-
dices. Such individuals, according to Hume, should be generally recognized by
all humankind as having an advantage over others.

Of interest is also the comparison of art with philosophical and theological
teachings, which, dominating for some time, are subsequently replaced by oth-
ers. But beautiful works of art that have won recognition are preserved forever.
So, Hume says: "

Aristotle, and Plato, and Epicurus, and Descartes, may successively yield to
each other: But Terence and Virgil maintain an universal, undisputed empire
over the minds of men. ...Thus, though a civilized nation may easily be mistaken
in the choice of their admired philosopher, they never have been found long to
err, in their affection for a favorite epic or tragic author"'®. And this indicates
that it is not so difficult to find the norm of taste in art. Achieving a common
agreement in matters of taste, according to the philosopher, is hampered by two
reasons — differences in the inclinations of individuals and special customs and
opinions that prevail in society. Indeed, people prefer some writers to others,
one genre to another, which is quite normal and should not become "a subject
of dispute”, because there is no such norm on the basis of which one could
judge them. Certainly, it is hard to argue with that.

A few years after Hume's essay, the problem of taste is considered by
E. Burke in the introduction of his well-known work "A Philosophical Enquiry
into the Origin of Our Ideas of the Sublime and Beautiful". Burke claims, that
the standard both of reason and taste is same in all human creatures. By the
word "taste", the philosopher understands the special abilities of the spirit, by
which one can judge the results of the work of the imagination and the fine arts.
There are only three of them - senses, imagination and the faculty of judgment.
And first appealing to the senses, he supposes that the manner of perceiving
external objects is in all men the same, or with little difference. All men are
agreed to call vinegar sour, honey sweet, and aloes bitter.

16 Hume 1987, 242-43.
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The philosopher believes that the pleasure obtained with the help of exter-
nal senses is the same for all people, high and low rank, learned and unlearned.
But in addition to feeling, there is another creative potential of the human spirit,
called imagination. It is very valuable, because it includes such special manifesta-
tions of human nature as wit, fantasy, ingenuity and so on. However, according
to Burke, the imagination is not capable of creating anything new. It can only
record the feelings of pleasure or displeasure caused by the qualities of a natu-
ral object, and also capture the similarity between the original and the result
that arose in the process of imitating it. The second point is important because,
having discovered similarities, a person begins to create new images, they begin
to create. Moreover, the imagination invades the sphere of rational ability, the
area of the judgment, which is improving.

Burke comes to the conclusion that taste is a complex phenomenon and
consists of a "perception of the primary pleasures of sense, of the secondary
pleasures of the imagination, and of the conclusions of the reasoning faculty,
concerning the various relations of these, and concerning the human passions,
manners, and actions. All this is requisite to form taste, and the ground-work of
all these is the same in the human mind...""”. Sensitivity and judgment are the
most important qualities of taste. Insufficient development of sensibility leads to
a lack of taste, weakness of jJudgment leads to wrong or bad taste. Not all people
are endowed with the ability of true judgment, and therefore have bad taste.
The reason for this, according to Burke, may be the weak mental abilities of the
individual, or the lack of well-directed practice.

Burke is sure that taste is not an instinctive ability of a person, given to
them by nature and allowing them to instantly assess the merits or demerits of a
work. Taste can be improved by increasing knowledge and expanding the scope
of practice. So, having recognized the subjectivity of taste sensations, Burke is
sure that the norm of taste undoubtedly exists. Finally, he notices that "there is
rather less difference upon matters of taste among mankind than upon most of
those which depend upon the naked reason, and that men are far better agreed
on the excellence of a description in Virgil, than on the truth or falsehood of a
theory of Aristotle"'®. Let us recall that D. Hume also came to a similar conclu-
sion. This indicates the actual existence of some general manifestations of aes-
thetic taste, and determine the possibility of a general scientific approach to it,
leading to similar conclusions.

17 Burke 1823, 23-24.
18 Burke 1823, 25-26.
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Conclusion

So, as is obvious, a huge number of problems raised in the treatises of
G. Baltasar, E. Burke and D. Hume are still unresolved, which convinces that
their concepts as a whole have retained their relevance. It is difficult to answer
the exact question why interest in the problem of taste faded after its active de-
velopment of scientific thought in the 18™ century. Perhaps this happened due
to the fact that during the Enlightenment, taste was associated with morality. In
particular, in the "Philosophical Encyclopedia”, it is indicated that "because of
this connection, which many refused in the last century, theories of taste, as well
as theories of beauty and greatness, suffered". Without excluding this, at the
end of our presentation we note that, despite the dominance of bad taste, which
has now established its dominance in culture and, in essence, is forced "from
above", it is unlikely that it will be possible to "close" the problem of taste. It will
remain a matter of personal choice for each individual. And this means that the
problem of aesthetic taste and its scientific research cannot be ignored.
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a61U9hSULUL BAUTUL. LUrSh MUSUNRG3UL CNRR
Uybuinjwuw Upgnidwjwu
Udthnihnud

Buwpwyp glinwghwnejut Ywplnp Yuwnbgnphwubiphg £, ginwghunwywu gh-
wnwygnipjwu wulwwunbih npulinpnwip, nph oqunigjwdp Ywpbih £ npnotp wuhwunp
ns Uhwju gbnwghwnwywu, wjl punhwunyp qupgugdwu dwwpnuyp: dwowyp Yw-
pth & hwdbdwwnb| npnpwyh «thnpdwpwph» hbwn, nph oqunipjwdp hwjnuwpbpynid
Gu gbnwghwnwlwu quwhwwndwu swihwuphoubp: Hpwiup hwdwwwwnwufuwund Gu
npnawlyh unpdbph nu Ywunuubph, npnup dwuwsynid Gu npnpwlyh wnwpwdwdw-
dwuwywjhtu uwhdwuubpnd W dwpnniu Ynndunpnonwd nbwh hp dhowdwjph gbinw-
ghwnwywu Yugdwybpwnwp, wpydbunp gnpdtiph unbindnwip, Jwppwagdh Ywunuubpp
hwuwnwwnwp W wyu: Lnwwynpuwwunigjwu nwpwopowund ghinughnwlwu dw-
owlyp, nwnuwiny hGwnwgnunpwtu  Juplnpwanyu fuunhp, hp bpwuwynieniup
wwhwuwub £ uwl dbp opipnud:

Pwiwih pwnbp' gbinwghunwlwu Swowl, gbinwghunwlwu ghwnwlgnieniu,
qqwjwlwuntpntu, unpdwnhynieintt, unipjlnhynipniu, nwwnnnnientu, dawynye:

SCTETMYECKMIA BKYC: K UCTOPUN BOMPOCA

CeetnaHa Ap3ymaHsaH
Pestome

Bkyc ABnAeTcA ofHOI M3 BaMHbIX KaTeropwii 3CTETUKM, HEOTbEMNEMbIM MPOAB-
NEHNEM 3CTETUYECKOrO CO3HAHMUA, C MOMOLLbIO KOTOPOro MOMHO OMpPenenuTb ypo-
BeHb HE TONMbKO 3CTETUYECKOro, HO U obLiero pasBuTMA AUYHOCTU. BKyc MoMHO
CPaBHUTb C HEKUM «MPO6HbIM KaMHeM», C MOMOLLbIO KOTOPOrO BbIABNAIOTCA KpUTe-
puUM 3CTETUYECKOI OLEHKM, COOTBETCTBYHOLLME ONPEAENeHHbIM HopMaMm 1 Npasunam,
NpW3HaHHbIM B KOHKPETHbIX MPOCTPaHCTBEHHO-BPEMEHHBIX FpaHULAX WU OPUEHTU-
PYIOLLMM YenoBeKa Ha SCTETUYECKYIO OpraHU3aLuio OKpyMatoLleil ero cpefbl, CO3-
AaHVe Xy[LOMeCTBEHHbIX MPOW3BEAEHUI, NpaBuna MoBefeHWA U T.4. PesynbtaTom
AEATENbHOCTU 3CTETUYECKOrO BKyca ABNAETCA BO3HUKAIOLLLEE YyBCTBO YAOBONbCTBUA
WNW HEyAOBONBCTBUA, MO MPEUMYLLECTBY XapaKTepusytoleecd GecKOpbICTHOCTbIO.
CrvaB BaxHeliweli npobnemoii nccnegoBaHuA B anoxy [MpocselleHns, scTeTUYeCKuii
BKYC COXpaHW/ CBOHO 3HAYMMOCTb U CErOAHA.

KnroueBble cnoBa — 3CTETUYECKNIA BKYC, SCTETUYECKOE CO3HAHWeE, YyBCTBUTENb-
HOCTb, HOPMATUBHOCTb, CYObEKTUBHOCTb, CyMAEHNE, KyNbTypa.



