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Abstract

The article is a special reference to the Russian-Armenian cultural-literary relations
through the light of David Samoilov’s translations, whose literary heritage is closely
connected with Armenian poetry. It is well-known that D. Samoilov is a poet of the front-
line generation, whose lyrics reflected the best traditions of Russian literature. Following
the traditions of classical Russian poetry, starting from Pushkin to the lyrics of Akhmatova,
he perfectly manifested the richness of poetic personae and multiplication of poetic voice.

Samoilov’s poetic individuality was also perfectly illustrated in his translations, where
he managed to convey the national and individual characteristics of the verse and rhythmical
features. His best translations were included in the book entitled as Contemporary Poets,
which presents not only the works of Western and Eastern poets, but also some translation
principles.

Samoilov got acquainted with the best examples of Armenian poetry through the
translations of V. Brusov, A. Blok and other famous members of the Russian literary elite,
which inspired him to commence his own laborious translation work. The vast majority of
Samoilov’s translation heritage is from the lyrics of the famous poet Gevorg Emin, whose
poetry has unique philosophical content, profound patriotism, morality and aestheticism.

On the basis of comparative analysis, this article examines the translations of G.
Emin’s poems “The Twentieth Century” and “Rainy Autumn”, which have parallel poetical
perception with original. Samoilov managed to convey not only the thematic content, but
also the richness of style, rhyme and intonation. The translations masterfully recreated the
poetic individuality of the Armenian poet, the progressiveness of his thoughts and feelings.

Key words and phrases: translation, original, comparative analysis, rhyme, poetic
voice, Russian-Armenian literary relationships.
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AHHOTALUA

Crarbs NOCBSIIEHA HCCIEA0BAHUIO NEPEBOAUECKON JESITENIBHOCTH PYCCKOIO M03Ta-
nepeBoaunka /lapuaa CamoiinoBa, akTHBHOTO IPOJIOJKATENs TUTEPATypPHbBIX B3aUMOCBsI3ei
Mexny Poccuel m ApmeHuell, auTepaTypHOE Haclelue KOTOPOro TECHO CBS3aHO C
apMsIHCKOH 1023uel.

B cratbe otmeuaercs, uro J[. CaMOiIoB H3BECTEH Kak MO3T (PPOHTOBOTO TTOKOJICHHUS,
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JIUPUKa KOTOPOro BoOpasa u oTpa3uiia B cede JTydline Tpaaullul pyCCKOi JINTepaTyphbl.

CamoiinoB cuntai ceds mocieoBareneM KIacCuYecKol pycCcKoi 0331H, BOOpaBIIIeii
B ce0s JIydIue TuTeparypHble Tpaauluy, HauuHast ¢ [lymkuHa 1o mupuku AxmaroBoil. B
CBOMX CTUXOTBOpeHUsX CaMOMIIOB Mpe/ICcTaeT KaK MOAT Pa3MBIIUISIONINHI, HAOTIOMAOIINH,
JHPUKA KOTOPOTO BBIACISIETCSI OOTaTCTBOM €0 MOATHYECKOTO SI3BIKA W CTUIISA.

[Toatnyeckass uHAMBUIYadbHOCTh CaMONHIOBA SIPKO HPOSBHIIACH TAKKE M B €ro
IepeBosiax, e €My yAaBajoch TOHKO M IPOHUKHOBEHHO IepelaBaTh HAILMOHAJIbHbBIE U
WHAMBUYyaJbHbIE 0COOEHHOCTH CTHUXa EPEBOAUMOTO [103Ta.

Jlyumme mepeBonsl CaMoiiyioBa, OTpa3HBIIUE IEPEBOMYECKUE MPUHLMUIBI T03Ta,
BOIIM B KHUTY ‘’Tl03ThI-COBpeMEHHMKH’, TAE MpeACTaBleHbl padOThl M3 TOI3UU
€BPOMNEHCKIX ¥ BOCTOYHBIX TIOITOB.

ITocpencrsom nepeBonoB B. bprocoBa, A. bioka u Apyrux HM3BECTHBIX PYCCKUX
MO3TOB-TIEPEBOMIMKOB CaMOUIIOB 03HAKOMHUJICS C JIyYIIMMHU 00pa3IiaMy apMsHCKOH TI093H1H,
KOTOpBIE€ BOOJYILIEBWIN €r0 Ha MHOTOYMCIIEHHBIE IepeBobl. B nepeBogueckoM Haciaeanu
CamoitroBa 00JBIIOE MECTO 3aHMMAIOT MIEPEBOABI U3 JIMPUKU M3BECTHOTO modTa [eBopra
OMUHA, MO33UsI KOTOPOTO BBIACISIETCS CBOMM (PHIIOCO(CKUM COAEpIKAHUEM, TITYOOKUM
MATPUOTU3MOM, IPaXKIAHCKUM MadOCOM, OTPA3UBILKE €T0 HPABCTBEHHBIE U 3CTETHUYECKUE
MPUHIUIBL. MEeTOI0M COITOCTaBUTENBHOTIO aHAIN3a B CTAThE UCCIIE0BAHBI TEPEBO/IBI TAKMX
CTUXOTBOpEHMM DMHHa, Kak ¢’ JIBanuateiii Bex ™, ¢’ JIo’kinBast o0ceHb”, CBUACTEIBCTBYIOIINE
0 TOM, YTO OHH BBIIIOJTHEHBI paBHO3HAYHO NOUTMHHUKAM, r1ie CaMOMIIOBY yanoch nepeaarhb
HE TOJBKO CMBICI, HO ¥ CTHIIb, PH(MUIECKOE ¥ HHTOHAIIMOHHOE OOTaTCTBO MOTMHHHUKOB.

B nepeBogax MacTepcku BoccO3aHa MOATHYECKasl HHANBUIYAIbHOCTh apMSHCKOTO
[103Ta, IPOTPECCUBHOCTD €r0 MbICJIEH U YYBCTB, IPAXKAAHCKAs TIO3ULIUS.

KuroueBble cj10Ba M CJI10BOCOYETAHUS: TIEPEBOJ, MOJJIMHHUK, CPABHUTEJIBHBIN
aHanus, pupma, Meradopa, pycCKo-apMsIHCKHE JTUTEPATYPHBIE B3AUMOCBA3H.

Introduction

Russian-Armenian literary relations have long and productive history which aims at
the dissemination of the cultural-literary heritage and its further enrichment. It is known that
on the basis of the solid literary relations the national culture receives additional overtones
and inspiration for further development and prosperity. One of the main triggers of cultural-
literary relations is the art of translation.

One cannot fail to observe that Russian translators have a powerful academic
potential and a well-established school of translation. Thanks to translation activities, the
literary heritage of many authors was translated into Russian and from Russian into other
languages. The solid bridge between Russian-Armenian literary relations was built by the
members of the Russian literary elite such as Yu. Veselovsky, V. Brusov, M. Gorky who,
after getting acquainted with Armenian literature, highly commended its vibrant originality
and worked on translating it. In 1893 Yu. Veselovsky, together with Minas Berberyan,
published Armenian Novelists, an anthology of Armenian prose including Armenian writers
like Khachatur Abovyan and Ghazaros Aghayan.

When The Book of Lamentations, a 10" century masterpiece of Armenian and world
Christian literature by St. Gregory of Narek was first translated into Russian (first translation
in 1809, then a partial translation done by N. Grebnev in 1969), reviews with utmost
admirations were received from Moscow, Minsk, Baltic countries, etc. Thanks to Russian
translations, Armenian literature became widely known within the borders of Armenia,
which include the historiography of the 5th century, works of Nahapet Kuchak, songs of
Sayat-Nova, poems and works of H. Tumanyan, G. Emin, G. Matevosyan et al.

The Armenian literary elite also made a great contribution to the development
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of Russian-Armenian literary relations, among them were H. Tumanyan, V. Teryan, Av.
Isahakyan, E. Charents and others, whose translations presented the best examples of
Russian literature to Armenian readers.

For example, Stepanos Nazaryan (1812-1879) was one of the largest orientalists of
the time and the founder of “Ferdowsi studies” in Russia. In Kazan, 1849 he defended
his dissertation, in which he comprehensively analyzed Ferdowsi’s poem “Shahnameh”.
Nazaryan also made a complete Russian translation of Saadi’s “Gulistan (The Rose Bush
of Sheikh Muslehaddin Saadi of Shiraz, famous under the name “Gulistan”), which for a
quarter of a century remained the only canonical Russian translation. Nazaryan himself was
a supporter of the spiritual revival of the Armenian people and put forward the idea of public
education. In 1858 -1864 in Moscow published the magazine «<jnLuhuwthuy)».

Methodological basis

The aim of the microanalysis is to analyze the translations of Russian poet and critic
D. Samoylov (with special reference to G. Emin’s poetry translations). The methodological
approach of the study is multifaceted, as it comprises; a) the comparative analysis of
translations of both Russian and Armenian piece of poetry with special reference to the
textual and extra-textual factors, b) linguo-stylistic and linguo-poetic analysis of the original
and translation.

The literary-cultural relations

The flourishing period of Russian-Armenian intercultural relations has been observed
since the second half of the twentieth century, when Armenian poetry became the focus
of attention of such famous Russian poets as V. Zvyagintseva, E. Nikolaevskaya, A.
Akhmatova, B. Akhmadulina, I. Snegova, and et al, and thanks to their poetic translation
the Armenian literature has reached a more advanced level as a part of the world literature.

The famous Russian poet David Samoilov had deep interest in Armenian culture and
literature, which he eagerly translated and introduced to Russian readers. D. Samoilov is
known as the front-line generation author, whose poetry is distinguished by deep patriotism
and devotion to motherland. His unique attitude towards patriotism and literary aesthetics
are introduced in such works as Contemporary Poets [3], Collected Poems and Verses [4],
Book about Russian rhyme [5], Memoirs [6], etc. His creative works won great recognition
among readers and literary critics not only in Russia, but also abroad. Samoilov considered
himself a follower of classical Russian poetry, who followed the best literary traditions,
starting from Pushkin to the lyrics of Akhmatova.

Samoilov’s poetic individuality and talent was also clearly manifested in his
translations, where he managed to transfer accurately the national and individual
characteristics of the original text. His best translations, which reflected his principles and
mechanisms, were included in the book entitled Contemporary Poets [3], presenting the
poetry of Western and Eastern authors. P. Antokolsky, highly appreciating the merits of the
book, wrote: “He showed himself here to be a master of transfer [3, p.7].

Samoilov’s creative connection with Armenian poetry was not accidental. The poet
emphasized that he was inspired by the artistic translations of Armenian poetry done by 1.
Selvinsky, M. Petrovykh, V. Zvyagintseva, who read them in warm and aesthetic literary
evenings. Since then, the poet connected his creative destiny with Armenia and its’ literary
heritage.

One cannot fail to observe that the vast majority of D. Samoilov’s translations were
from the lyrics of the 20th century Armenian poet G. Emin (1919-1998), whose creativity is
the manifestation of the classical Armenian poetry traditions. Emin’s poetry is full of love
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and devotion towards Armenia, for its people. His creativity is flavoured with profound
philosophical thinking and wisdom.

Samoilov’s translations include the following collections of Emin’s poetry, as Poems
9], Hello, Joy [11] Century. Earth. Love [12], Selected Works [13], Swallow from Ashtarak
[14] and many others, in which he managed to represent his poetic voice and sensitive
worldview.

G. Emin’s poem “The Twentieth Century” can be highlighted to be among the best
translations done by Samoilov. Here Emin reverberates the entire epoch of terrible and
bloody events. The poem is a special form of “lyrical I’ — a poetic voice with complex and
orchestrated structure, a range of various representations and stances [18]. It is the poet’s
protest against the vices of human cruelty and oppressive injustice. According to Emin, the
20th century is the “age of jazz and cancer,” “the century of hassle and spasms,” in which
“the truth was crucified without trial on the crosses of radio towers” However, by revealing
the imperfections and irreconcilable contradictions of the cataclysmic epoch, the poet still
believed in its transformation, a bright future [17].

The comparison of original and Samoilov’s translation reveals the identical worldview
perception within the frame of spatial-temporal domain. A fragment of the translation sounds
in the following way;

JIBagLIaThIN BEK,

Luwubtipnpn npun OcBoGOXAeHUE HALUH.
Unpni wqqtinph wquumugpnd Oroxa HeObIBaIIbIX PEBOJTIOLIUM.
Gy wquunubiph unp unplugnid Bek ckopocTei.
Untin6jwowjhu pninp hwupgtiph BbicoT.

BY... lupplit hwpghiud: TTONAPHBIX CTAHIMHA.

&ognhn wuwunwufuw [16, c. 186]: [Tpocrop BceneHHoi,

Y3ocTb pesepBarii...[12, c.10].

Samoilov didn’t know Armenian, and there is a solid assumption that he first did
the interlinear — word for word translation, then the artistic one. A comparative analysis
of the original and the translation showed that, in general, the translation transfers the
ideology and the structural peculiarities of the poem by applying the method of alternating
comparisons and contrasts, additions. It’s a kind of dramatic monologue directed to an
addressee (the reader). Trying to follow the meaning of the original, Samoilov preserved the
syntactic structure of the translation, correctly conveying the meaning of rhetorical appeals,
exclamations, prosodic features that enhance the expressive feelings and anxious mood of
the poet. One cannot fail to observe that the translator used the stylistic device — repetition.
By repeating the line 2uwmtitipnpn nup / JiBaanarsiii Bex (Twentieth century), the translator
focused the readers’ attention on the rigorous epoch.

The same mechanism of repetition is obvious in the end of the poem. However, the
pessimistic overtones suddenly turned towards optimism. The poet still believed in the
power of kind, in the bright renewal of life, bringing happiness to mankind. Samoylov
shared Emin’s attitude as he added in Russian version the expression 4 sepro 6 smo! (1
believe in that!):
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[BagLaThIi BeK!

Mue ouyeHb gopora
TBos1 6GopbOa,

Pazmax

U xaxpa cBeTa.

Tbl Gyaelib BEKOM
CuacTps 1 106pa,
IIBagLiaThIN BEK,

4 Bepio B atol.. [12, c11].

N, huspuitu k] pliq dhouwnwp nwbl,
Pnuwluwjutiph wujwip wujuuty,
“upp Ynunuwu
T Sydwpunipyw,

Puwipnt,

Upnwnpf...[16, c.187]:

In this connection A. Lilova stated: «Recreation in all possible completeness of the
indivisible unity and integrity of the original, the maximum adequacy of the content and
form embodied in it - this is, ultimately, the criterion of a perfect translation. A translator can
consider his work - the translation of a given work - completed, and his duty to the author

and reader fulfilled, if the result he obtains stands the test of this criterion.» [2, ¢.67].
Another interesting example of translation of piece of poetry is “The Rainy Autumn”:

Wu2redNs uenhu

Gpp wdnwu futinnnn wwwtiphg htinn,
Gpyhupp punuig wdy ni npnunny,

6y wuaplintinug hnpr ni thplupup.
®uinp nybtig tpwi' tpyhup Ynsywshi,
Wpluwphp wipup,

6y tu L httnp...

Bu Jupénid Eh' tw ubid wyntin L.

Gy, dhpnn mwppbp nt dhpn wuwuluy.
Uh op Yupnn b wplny quguy,

Ujniu optu wdy nt pwiupny npnunwy,
Uh op nuyjuyiti hnyh upugny,
(dpniy ujwqgli vh op Jupyninny...
Puyg tw.-

Npwhuf nwthwly gnponipnLu.-

Uh wdhu E, hus, wmunmwnwunh whu.
owdbdrid | unyu winnp opwyh...
Uuapl L quihu...[16, ¢.226].

HNOKIJIMBAS OCEHb

Korpa nocre goiroro gUKOro 3Hosi

B rpomax pacrnaxHyiiocb He60 CKBO3HOE
W nuBeHb U3IWICS HECMETHbIH,
[lepeBbeB pacchllaliCh alul0AUCMEHTbI.
1 a arutogupoBsait

OT BOCXMILIEHUS].

MHe He60 KazalloCb 10J00HMeM T'eHHUs.
Benb Kak OH BHe3alleH, HeOeCHbIH 3eHUT:
To cBeTOM cusleT U COJIHLIEM 3BEHUT,
To Gypeil rpoxoyer, TO TUXO OyOHUT
KOpOTeHbKUM [OKIUYKOM,

To Ha cBupenu

BeTpoB pacruleTaeT TOHYaHIIME TPEIIu.
To rpagoM rpeMuT B MOJIKOBOH OapabaH,
To megHON Tpy6OIO OyOUT B yparas...
Tangbl4UT OfHY BOASIHYIO CTPOKY...
Hoxmur. OguHOKO [12, c. 109].

The extract is a unique poetic manifestation of a rainy day with metaphoric

expressions, condensed onomatopoeic manifestations of wind, rain, storm, lightening,
thunderstorm, etc. which not only expressed in the original, but masterfully represented in
Russian, like epoxouem, 6yonum, oyoum, mandviuum, 0oxcoum.

In this connection, Russian theorist A. Fedorov stated that the main mechanism of
the art of translation should not only the transfer of intonation and prosody, but about the
creation of natural text as a whole with its lexical and syntactic features, emotional colorings,
compositional segments, liveliness, emotional saturation. And the most important working
technique in translation is the checking the translated text by ear, whether it is natural from
the point of view of the language, or meets linguo-stylistic feature requirements [7, ¢. 271
—272].
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Conclusion

The tremendous artistry of G. Emin’s poetry was transferred into Russian with unique
transparency and art. Samoylov had a clear tendency to reverberate the poetic voice in such
a way that it could be more accessible to Russian readers. From time to time the translator
used different strategies for illustrating the thematic plot of the poems, like additions,
generalizations and in rare cases omissions. However, the usage of the strategies is for the
natural smoothness of the translation. The focal attention is paid to the stylistic devices of
repetitions, metaphoric expressions, and onomatopoeia, which is transferred masterfully. G.
Emin’s poetry is the juxtaposition of philosophy of real life flavoured with pessimism and
optimism — the ideology which perfectly preserved by Samoilov.
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