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Abstract
The subject of the study is the opening and closing formulas of the fairy tales of
Ghazaros Aghayan, one of the famous figures of Armenian classical literature, that have been
studied through the philosophy of the narrative of the texts. The choice of Ghazaros Aghayan’s
fairy tales is not accidental, for as study material, the opening and closing formulas, and the
original approaches of the author created with flexible literary devices that are expressed by
harmonious connections with fantasy, supernatural content, and reality are notable.
This very circumstance makes it possible to examine Aghayan’s fairy tales with a new
perspective and to form a more in-depth understanding of the author’s techniques.
The aim of the study is to examine the theoretical issues related to the dream in Ghazaros
Aghayan’s fairy tales by means of the opening and closing formulas.
The objectives of the research are:
a) to examine the opening and closing formulas of the texts of fairy tales and to indicate
how the author uses them in order to to delineate the boundary of reality,
b) to analyze the features of the material and the author’s peculiar approaches to the fairy
tale,
¢) to consider and interpret the fairy tale as a way for the child to face the transformed
hardships and trials of the life and to use the tales as a means for the children to learn
lessons from the actions and steps of the heroes,
d) to examine the fairy tale as an interesting gateway for introducing Armenian and world
myths to the child reader.
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The novelty of the study is the examination of the author-reader connection and the
structural formula that open and close the text of the fairy tale by juxtaposing folklore and
author’s fairy tales with the formulas known to us.

The object of the research is Ghazaros Aghayan’s fairy tales.

Structural, hermeneutic, meta-critical, historical-comparative methods were used.

The study is an interdisciplinary one. The material is analyzed in the context of mutual
ties and relationship between folklore, literary studies, ethnography, culture, philosophy and
psychology. Such kind of research is carried out for the first time.

Key words: fairy tales; Ghazaros Aghayan; opening and closing formulas; literary
trick; real and imaginary worlds.
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AHHOTANUA

Ilpeomem wcclieoBaHMs JJAHHOM CTaTbu - cKa3ku lazapoca ArasHa, OJHOH Wu3
HanOoee 3HAUMMBIX IHCATENBCKUX (UTYp apMSHCKOW KJIACCHYECKOW JIMTEpaTypHl.
OnHaKko paccMOTpPEHBI OHH B JOBOJBHO CHEIU(HIHOM paKypce: B IEHTPE HCCIICTOBAHUS
CKa30K - aBTOPCKUE OmKpbvlearowue U 3axpvigarouyue (HOpMyIsl, KOTOPBIE HUCCICTYIOTCS
CKBO3b IPH3MY IICHTPAILHOU WAEH, OCHOBHOU (mrocodpun moectBoBaHus. [logbopka
cka3zok [azapoca ArasiHa He ciyyaiiHa: oHa OOYCJIOBJIEHA AHAJIU30M OMKPLIBAIOWUX T
3aKpblealOwux pasaeioB KOMIIO3UIIMH, KOTOPbIE W CTalld OCHOBHBIM MaTe€pHajiOM HAIllero
aHaln3a, OCKOJIbKY M300MIYIOT POCKOLIECTBOM aBTOPCKUX XYJOKECTBEHHBIX HAXOIOK M
MIPUEMOB, TAPMOHUYHO OOBEAMHSIIONINX PEaTbHOCTh C MHPOM (aHTacMaropuu. MiMeHHO
9TO 0OCTOSITETHCTBO MO3BOJISICT TO-HOBOMY B3IIISTHYTh Ha CKa3KH ArasHa U ¢(hOpMHPOBATh
Oomee TIyOOKOe IOHMMAaHWE TPHEMOB aBTOpPA, HCIONB3YEMBIX B €r0 JIUTEPATYPHBIX
pom3BeNCHUSX. [lens ucciedosanus - pacCMOTPETh TEOPETUICCKUE BOIIPOCHI, CBSI3aHHBIC
CO CHOBHJICHHEM B CKa3Kax ['azapoca ArasiHa, HOCPEACTBOM OTKPBIBAIOIINX H 3aKPBIBAIOIIHX
hopmyiL.

3a1auu UCCIe0BaHUs:

a. pacCMOTPETh OTKPBIBAIOIINE U 3aKpbIBaOLINe (HOPMYNIbI TEKCTOB CKa30K U yKa3arh,

KaK aBTOp UX HUCHOJb3YET IJId O4YCPUMBAHUA I'PAHUIIBI HeﬁCTBHTCHBHOCTH;

0. packpbITh OCOOCHHOCTH TEKCTa M CBOEOOpa3Me aBTOPCKUX TMOAXOMOB K KaHPY

BOJIIIIEOHON CKa3KH;

B. HHTEPIIPETUPOBATH CKa3Ky KaK MeTapOpHUYECKYI0 KapTHHY MHpAa U CPEICTBO
aIanTaud K PEeajbHOCTH, KaK PYKOBOIACTBO K IIPOTHBONCHCTBHIO HCIBITAHUSIM

Ha JKU3HEHHOM IyTH peOEHKa, KaK OTKPBITYI0 KHUTY YPOKOB *XH3HH Ha MpHUMEpe

MIOCTYIKOB U MOJIBUTOB CKa304HBIX T€POEB;

I. UCCIIENOBAaTh CKA3Ky KaK 3aXBaThIBAIOIIUI MpPHEM NMPHOOIIEHUS I0HOTO YUTATeNs K

JereHaamM u MI/I(baM - HAalJUOHAJIbHBIM U MUPOBBIM.

Axmyanvrnocms uccnenoBaHus 00yCIIOBICHA MEKIUCIUILIMHAPHBIM XapaKTepOM
AHAJIM3UPYEMOTO MaTepHaa.

Hoesusna ncenenoBanus MpoOCIIeKUBACTCS B aHAIN3E BAPUATUBHBIX HHTEPIIPETAIIHIA
WHBAPHAHTHBIX aBTOPCKHUX OMKPLIGAIOWUX W 3aKpblearowjux TapagurM CcKaskd (B
CPaBHUTEJILHOM aHAJIN3€ C U3BECTHBIMU HaM HapOIHBIMU U aBTOPCKUMHU [TIOBECTBOBAHHUSIMH),
KOTOpBIE CO3[al0T 0co0yro arMocdepy BOBIEUYEHUS peOeHKa B aBTOPCKUN TEKCT W
CIIOCOOCTBYIOT MPSIMOM KOMMYHHKAIIH aBTOP-YUTATEb.

Obvexm aHanm3a - cka3ku [. ArasHa.

[IpuMeHeHbl  KOHCTPYKTHBHCTCKHH, T'€pMEHEBTHYCCKHM, MH(DOKPUTHUCCKUH,
HCTOPUKO-CPABHUTEIBHBI METO/IBI HCCIICTOBAHMS.

B nmanHOM MEXIMCIMIUIMHAPHOM HCCIENOBAaHHHM MaTephall NpPOaHAIN3UPOBAH B
KOHTEKCTE B3aMMOJCHUCTBHS U B3aUMOBIUSHUSA (DHITONOTHUYCCKUX, JTUTEPATYPOBEIUCCKUX,
JTHOJIOTUYECKUX, KYJIBTYPOJIOTHYECKUX, PUIOCO(CKUX U TICUXOJIOTHYECKUX COBPEMEHHBIX
Hay4HBIX METOJIOB U TIOAXOI0B. Takoro poaa aHalIu3 MPEJCTAaBIICH BIIEPBHIE.

KuroueBble cjioBa W CJ0BOCOYETAHHUs: BOJIIEOHBIE CKa3Ku, [azapoc ArasH,
MapaurMbl  OMKPLIGAIOWUX W 3AKPBIBAIOWUX PA3/ICTIOB CKAa30YHOIO TIOBECTBOBAHUS,
XyJI0)KECTBEHHBIN TPUEM, PealbHBbI 1 BOOOPaYKaeMbIi MUPBI.
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Introduction

Ghazaros Aghayan, due to his literary works, as well as, pedagogical, socio-political
and publicistic activity, was one of the central figures of Armenian literature and the entire
public life of the mid 19th century and the first decades of the 20th century. His creative
legacy has always been and still is the subject of various studies and observations.

At the beginning of the 1880s Aghayan turned to writing fairy-tales. By relying on
the genre characteristics of the folklore tale and taking into account the principles of already
recognized world experience, he became the first major fairy-tale writer in Armenian
literature and received the honorable title of “Armenian Andersen” by his contemporaries
[10, p. 314]. Various valuable works and articles have been dedicated to the study of
Aghayan’s fairy tales: however, the specifics of the tale’s narration, especially concerning
the opening and closing formulaic structures of the text and author-reader link were not
studied in detail. Meanwhile they reveal not only the peculiarities of the literary processing
of folklore tales, but also the styles and principles by which the author was guided while
creating them.

In their main plot Aghayan’s tales are faithful to folklorice tales but are distinguished
by unique solutions put forward by the author. As the author notes: “In my tales only the
essence is folkloric, while the ornaments are my own...” [1, p. 213].

In the opening formulae of a number of fairy tales Aghayan marks the specific place
of action, the historical time and turns real historical figures into literary heroes. In this way
he delineates the boundary of reality, while in the closing formulae Aghayan summarizes
the entire meaning of the fairy tale and gives it the value of a moral ending, thus creatinges
a natural connection with the real world and givinges advices to his reader.

Through the fairy tale the author also tries to make the child reader face the
transformed hardships of life in the realm of fiction, to give him/her the key for overcoming
the trials of real life on the example of the heroes’ actions and steps and to awaken in the
child a love for our folklore and Greek myths. The subject of this research is the opening and
closing formulas of the fairy tales of Ghazaros Aghayan, the study is carried out through the
philosophy of the narrative of the texts.

Aghayan’s works have been the subject of study for various researchers who have
mainly paid attention to the content and ideological aspects [3, pp. 51-57; 2, pp. 460-465;
8, pp. 32-40]. A considerable amount of research only interpretes some of Aghayan’s tales
[8, p. 144; 9, pp. 13-14; 15, pp. 52-55]. Our study focuses on the philosophical aspect of
the tales.

Opening and closing formulas as a spatiotemporal chronotope

Through the usage of the opening formulas in a number of fairy tales, Aghayan
outlines the border of reality, while with the help of closing formulas he summarizes the
entire meaning of the fairy tale and gives them the value of a moral epilogue. Thus, the
author creates a harmonious connection with the real world and instructs the reader through
the closing formulas. The line of historicization can be seen especially in the opening
formulas of the text of the fairy tale. However, Aghayan adds &is own elements of linguistic
thinking to the traditional opening and closing formulas and breaks the accepted, petrified
manifestations of the old formulas.

As we know, the folklore tale, as a separate genre of the oral national legends, has its
own poetics, the stable formula system, which is the component and the inseparable part of
the structural entity of the narrative text [4, p. 2]. Generally, three main groups of fairy tale
formulas are distinguished: opening, intermediate and closing [22, p. 55].

From the perspective of the given study, the opening and closing formulas are
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especially noteworthy. Introductory formulas (aforetime; once upon a time; earlier, etc.) are
used in order to cut off the recipients from reality and to take them to the world of fairy tales.
However, for the purpose of taking them back from the imaginary world the concluding
closing formula (“Three apples fell from the sky, one for the narrator, one for the listener,
and one for the whole world”; “They reached their dream, and let you get to your dream,
too”; “Let the evil stay there, and the good be here”, etc.) are used: these phrases bring the
listener back to everyday life [21].

As a spatiotemporal chronotope the folklore tale is primarily characterized by
uncertainty, as well as a perception of being somewhat out of the objective context of life
and belonging to the imaginary world [22, p. 55] as the actions begin at some uncertain
time and in an uncertain kingdom. They are expressed through stable opening formulas of
the text, therefore, in a number of fairy tales the spatiotemporal indicators of the opening
formulas become close to reality and are concrete [20].

In the opening formulae of the fairy tales “Anahit”, “Sun- Child”, “Aregnazan or
Magical World”, “Snake- Child and Arevahat”, “Dragon Conqueror”, Aghayan states
historical-geographical precise places and delineates the borderline of the real introduing
to the reader the places where the actions of a given fairy tale took place.

Aghayan calls the fairy tale “Anahit” “An ancient legend taken from national oral
legends” and thus emphasizes the fact that, while remaining close to the main plot of folklore
tales he has simultaneously turned to ancient Armenian bibliographic sources, namely, to
the times of the Vache and Vachagan kings of Aghvan. Thus, the author also documents /e
reliability of the events, the link with reality, the authenticity of which is beyond doubt: in the
end of the tale the author even states that “the news of these adventures of king Vachagan
spread in all cities and villages. They talked about it even in foreign countries and praised
Anahit and Vachagan everywhere. The national singers, going from village to village and
city to city, told the story of that event in songs. Alas, those songs have not reached us, but
the thing that Vachagan and Anahit did for their country is told in the form of a fairy tale
even today” [1, p. 159].

In the fairy tale the places of action are historically real - the royalist city Partav, in
Aghvan “... that is now a ruin and is called Barda. It is located in the middle of present-day
Gandzak and Shushva, on river the Tartar. There was the magnificent palace of king Vache,
with its extensive grove that stretched along the coast of Tartar” [1, p. 117]. The city of
Perozh was also real, which was located on the banks of the river Kur: the inhabitants were
mostly idolatrous Persians, who had neither a priest nor a place for prayers. In the city there
were also a small number of Armenian Christians. In the center of the city of Perozh there
was a large square where the market of the city was located surrounded by the shops of all
artisans and merchants. In other words, by mentioning the historical place of the action,
Aghayan also presents its localization, its currently eliminated or ruined state and provides
information about who lived in those places in the past and what culture they had.

Historicity of characters as a plot strategy

Some of the characters of the tale such as king Vache (Vache B) and his heir Vachagan,
whose prototype is Vachagan G. of Aghvan, the Catholicos of Aghvan, Shuphhaghishe,
Mesrop Mashtots are historical. Let us state that by introducing the character of Mesrop
Mashtots, the author presents his activities in the village of Hatsik, where Mashtots established
a congregation in the monastery he had built, “gathered disciples” and ordered that everyone
in the village should become literate, learn to write and read in order to be able to read
and understand the Gospel on their own. While depicting village of Hatsik, the author also
describes the inhabitants of the village, who are so cute and so beautiful that if you see them,
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you will be amazed.

In the tale Aghayan consciously presented the geography and history of the region ruled
by the Pious King Vachagan and declares “Let’s turn to the Armenians from the East”, that is,
the historical territories of Artsakh, Aghvank, Utik. He also presents the historical figures that
lived and operated in that region. Thus the author enables the reader to determine the specific
historical period of the depicted actions, i.e. the first half of the 5" -6" centuries, which is also
known as the period of the reign of Vachagan the Pious King [24, p. 82-83].

It is noteworthy that this region coincides with the geographical setting depicted in the
poem “Khosrov and Shirin” by the Persian poet Nizami Ganjav.

We also come across a special opening line in the tale “Sun-Child”, where the described
actions took place in very ancient times: “...a few years before us... If I say: one thousand
years, two thousand years, three thousand years, it will, nonetheless be not sufficient” [1].
Before proceeding to the actual actions of the fairy tale, Aghayan states that the depicted
events have taken place “in ancient times”, in a place between Masis and Aragats, where “the
great Ararat valley is now, where our Ejmiadzin is, the city of Yerevan, the Yeraskh river is,
the sea Geghama is” [1, p. 117]. There was a large village called Arevan or Armavan, whose
inhabitants since times immemorial were Armenians, and the name of the village was derived
from the root “arev” (“sun”) because, according to some sources, at one time Armenians
worshiped the sun and their main patriarch was also considered “Viceroy of the Sun”, his
relative or born from the sun.

Aghayan presents not only the geographical environment, but also the natural world
surrounding the people who lived there before, their lifestyle, customs, noting that at that time
“the air and water of Armavan were very clean and healthy. Its spring had forty fountainheads
that were flowing out from forty places and then joining each other turned into river that was
putting into work seven mills. In addition, the pastures of the village were full of immortal
springs. Those springs had a name that suited their nature: one of them was alled “Milky
Spring”, another one- “Cold Spring”. There was one called “Giving birth to boy”, the other
was named “One that eats sacks” and the other one- “One eating a lamb” and other names, too”
[1, p. 187]. While depicting the wonderful beauty of Armavan’s nature, the author is envious
towards the people who spent their childhood among “immortal springs” and “blossoming
flowers”, as “...a good spring is a very dear thing. It smiles and laughs at those who drink its
water, whispers in their ear, tells secrets, swings the mind of the one lying next to it and brings
sweet sleep” [1].

The author refers to the Armenians living in Armavan, gives information about their
lifestyle and states: ““...both men and women, all were handsome, elegant, strong and tall. They
had not even heard the name of headache, stomachache, heartache, stomachache, smallpox,
measles and all the other pains that we saw. People got sick only when they were wounded by
a beast or an enemy and or fell from a tree. Their life lasted very long, they were too long -
living. They lived so long that they got tired of living. Those who were short-living lived for a
hundred years, but usually they lived for two and three hundred years and were changing their
teeth for several times and gaining new strength” [1]. In each family living in Armavan there
were up to three to four hundred people and all of them obeyed to the “Great Father”, who was
the head of all other fathers and for that reason was called patriarch or founder.

In those times that the author narrates about there were many patriarchs, but the entire
Ararat valley, the banks of Yeraskh, the western and northern slopes of Aragats, the western
shores of the Geghama Sea, the valleys of the Garni and Hrazdan rivers and their surrounding
mountains were ruled by one patriarch, that is, by the father of Sun-Child, who was called Sun-
Collar or in abbreviated form Hayrma.
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Historical-geographical places as an imaginary and dreamlike locus

In the opening part of the poem “Tork the Ugly” Aghayan again mentions specific
historical-geographical places aiming to restore the historical-geographical environment
of historical Armenia with imaginary and dreamlike locus' - the state of Gugark, Loki and
mountains of Lalvar? (Dictionary of physical-geographical objects of RA, 2007, p. 201), river
Boghnik, the castle Upret (“Aramyan”)’ as genetic mapping. This castle is currently in the
Marneuli region of the Kvemo Kartli of Georgia, on the left bank of the river Shulaver, near
the village Opret. According to a legend Shushan-Vardeni, the daughter of the military leader
Vardan Mamikonyan (5® century), after suffering for a long time at the hands of her husband
Vazgen [son of the prefect of Ashush], was thrown into the dungeon of this fortress [13, p. 257].

Fairy tale “Dragon Conqueror” starts with the description of the wonderful world of
Hellas (since 1833 it was an ancient name for Greece) [19, p. 512], where a marvelous spring
flowed from under a high mountain, which, according to the author, still exists and comes
out from the same place. Aghayan always reminds the reader that the events he describes
happened “...who knows how many thousands of years before us ...And in general, all the
miracles that [ have told you about have happened long ago, no one knows when” [1, p. 281].

It is noteworthy that in the opening formulas of a number of fairy tales the author
outlines especially Mount Masis and its surrounding areas. In Armenian myth Masis is
considered as a sacred “cosmic mountain” located in the “center of the world” and acts
as “the world’s axis” that connects the sky, the earth, the underworld and their inhabitants
[16, p. 26]. The myths related to Masis have native Armenian, Indo-European origins,
and according to the hypothesis about the origin of Armenians, Masis was located in the
territory of the original homeland of Armenians, that is, “primordial Armenia” [18, p. 172].

In the opening formula of the fairy tale “Snake-Child and Arevahat” the realm of
reality is outlined by the story of a king living near Mount Masis. Girls from the village
named Arevan that was located on the opposite slope of Masis were to be brought to
feed the king’s “dragon son”. While speaking about this village, the author states that all
residents were Armenians” like we are now” [18, p. 166]. We can also see this special
line in the opening formula of the fairy tale “Aregnazan or magical world”, where the
author introduces an old prince, Arman, who in ancient times lived at the foot of Masis.
The description of Mount Masis is more vividly expressed in fairy tale “Sun - Child”: the
author begins the tale, presenting the snow-covered peak of Mount Masis, its shining beauty,
puffy clouds that are moving up and down from different parts of the mountain and taking
various forms. This miraculous scene was observed on Masis every morning, but it did not
attract anyone’s attention, as it was a common phenomenon for everyone: by the glimmer
the people understood that it was time to get up and go on working.

The tale also tells about the brave men living in the canyons of Mount Masis: they
were too strong and had no need of weapons and armor, as they could hill-sized rocks from
the foot of Masis in such a way that they passed over the top of the mountain and fell on the
other side. They are so great giants that when they come out of their deep and dark dens and
go after their prey, the valleys of Masis rumble, and the smoke of their burning bonfires rises
from the top of Masis and “clouds” it.

Closing formulas as folkloric transformations
The structure of the closing formulas of fairy tales is more explicit, as in this case the
author wants to remind his reader that it is time to return from the journey to the fairy world. The

1 Alocus in genetics refers to the physical location of a gene or a specific sequence within a
chromosome.

2 They are located in the region of Lori, near the border of Georgia.

3 The castle was located in the province of Boghnopor of the state Gugark.
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main closing formulas of Aghayan’s fairy tales are transformations or versions of the formulas
of folklore tales, for instance, “They reached their dream, and let you get to your dream, too”
(“‘Snake-Child and Arevahat”; “Zangi-Zrangi”), “It was at this time that three apples fell from
the sky” (“Aregnazan or magical world”),”Evil there, good here” (“Eghegnuhi”’; ”’She-Reed”),
“Let the evil stay there, and the good be here” (“Hazaran Blbul”; “The Firebird”’) and so on.

In the closing formulas, we sometimes come across moral conclusions that summarize
the whole meaning of the tale and can have the value of an aphorism-proverb, a structural
feature that is also characteristic for fables, for example, “They say that what is written on the
forehead is impossible to change, and the one who digs pitch for the other he himself falls in
it (“The Dragon Conqueror”). Aghayan ends the tale “Anahit” by presenting the importance
of the harmony between education and craft. “Study and craft should be woven together, like
king Vachagan’s knitted silk with its mysterious talismans” [18]. At the same time this phrase
serves as an epigraph for the fairy tale, emphasizes the importance of mastering a craft and
reminds that the main idea of the fairy tale is that “the craft saved the king’s life” [18].

However, some fairy tales lack the traditional ending formula. The author prefers to
summarize the tale by making judgments based on its meaning or expressing an additional
thought like: “Even today, on Shrove Monday, many people become khans [princes] in Tiflis,
but a khan like Manuk-khan was only once and never was seen again” [“Little Khan/Prince”].
“And grandmother Gjulnaz used to answer to all our questions with love. Let god commiserate
her: she was a kind-hearted old woman. She was really an old child, because she believed
in the things that only children would believe” (“Children’s Worldview or Light and Dark
Worlds”). Finally, fairy tale “A little more! A little more!” ends with a bayati* summarizing the
idea of the tale.

Through the usage of the opening formulas, Aghayan indicates the differences between
the literary version of fairy tale put forward by the author and its folklore prototype, adds
his own elements of language thinking and breaks the accepted, petrified manifestations of
the old formulas. In a number of fairy tales Aghayan brings closer to reality and clarifies
the spatiotemporal indicators and thanks to such method restores the historical-geographical
environment of historical Armenia, the characters of famous historical figures, names of many
geographical places, as well as the lifestyle and customs of the Armenians who lived in the
past.

Meanwhile closing formulas, despite their different variations, are more precise. They
are mostly transformations or versions of the closing formulas of the folklore tale. Sometimes
they summarize the whole meaning of the tale and acquire the value of a moral ending. In
some tales the traditional formula of the end is completely absent, as the author prefers to
summarize the tale by making judgments derived from its meaning or through an expression
of an additional thought.

Narrator-reader intercourse in fairy tales

By emphasizing the need of processing the folklore material and being guided by
certain principles of his own and peculiar approaches, Aghayan created fairy tales that played
an invaluable role in the moral education for many generations of Armenian children. Aghayan
underlined the role of a fairy tale in promoting mental and moral development and compared
it to mother’s milk that nourishes a child: “The fairy tale is the milk of our imagination, our
talent and genius” [1, p. 213]. Growing up, the child is weaned from the mother’s milk, but its
result is not lost.

Aghayan’s peculiar approach to the tale once gave rise to various criticism. In response
to the accusation of one of the critics that his fairy tales are “anti-pedagogical” and “harmful”

4 Bayati - a type of tragic poem. A seven syllabic quatrain poem popular in the folklore poetry of the
East, which was performed with the accompaniment of a musical instrument.
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because “terrible, untrue things are told in them” [1], that “destroy” the “tender intelligence
and imagination” of child reader, Aghayan gives explainatios and presents his own perception
and interpretation of the fairy tale genre. So he writes: “My goal was and still is to introduce
the child to the fairy tale world with the help of a fairy tale and to give him not a passive but
an active role in it so that the child can enter into the role of the hero through his imagination,
do what the hero does, be as brave as he, as courageous as he, resourceful, virtuous and honest
like him [1].

In Aghayan’s fairy tales the battle between good and evil is mostly emphasized: this
struggle always ends with the victory of good. Naturally, while picturing such battle, the evil
should be depicted with vivid colors and a grotesque figure, so that the contrast between
evil and good is expressed more strongly and the victory of good is more convincing and
impressive. This conflict reflected in fairy tales, will not disrupt the child’s psychology, as
some of Aghayan’s contemporary pedagogues thought, but, on the contrary, will excite him/
her more and stimulate his/her imagination.

Aghayan makes the fairy tale a key for recognizing and understanding various
unfamiliar or little-known phenomena of reality, as a fairy tale is the best way, thanks to which
a child can face the transformed hardships of life in the realm of fiction, for the first time in his/
her life be in touch with possible cruelties, trials and learn lessons from the actions and steps
of the hero [1].

In the fairy tales Aghayan not only discusses the problems of real life, but also gives
the reader the keys for their solution. For this purpose, he presents in his positive heroes
the type of a human being that fights for significant universal values. The author portrays
in them the characteristic features that exist in common people, that is, courage, patriotism,
honesty, ingenuity, awareness of the vital importance of work, etc. Aghayan was sure that the
real prototypes of his positive heroes endowed with these qualities were and are among the
common people. He believed that the achievements of those heroes gained by miraculous feats
actually embody the age-old ideals of the people. Generally the positive heroes of all his fairy
tales are endowed with virtues: their ingenuity and courage assists them in most dangerous
situations and frees them. They defeat evil forces and show selfless devotion for the sake of
common happiness. Aghayan rightly considers the human relationships described in fairy tales
to be the repetition and reflection of similar human intercourse in real life and thereby confirms
the realistic spirit of the folklore tale [23, p. 10].

In his fairy tales Aghayan was guided by the mindset that fairy tales should not be just a
way to occupy the child, but should play a crucial role in the formation of a child’s moral and
healthy psychology: he was convinced that not every fairy tale has educational significance.
In addition, the author urged not only the children, but also the adults to read his tales, thus
creating the author-reader link: he regularly asks various questions and presents interesting
folklore anecdotes, that is, he talks with his reader. Aghayan weaves insets into narrations of
the main plot of fairy tales such as the myth of Hayk and Bel, the story of the flood and Noah’s
Ark, the myth of Pegasus, i.e., the legendary winged horse known from Greek mythology.
Aghayan tries to introduce to children Armenian folklore myths and legends, to arise their
interest towards them, as well as, towards Greek folklore.

In fairy tale “Sun-Child”, the main hero, i.e. Sun-Child looks at the snow-covered peak
of Mount Masis and wants to know that why the snow on Masis’s top never melts. His mother
hears his question and tells the story of the ship that is on top of that mountain. She explains to
her son that if the snow on the top of the mountain melts, the ship will be damaged by the sun
and rain. While presentation of the story of the flood and Noah'’s ark, the mother gives precious
advices to her son, saying, for example, that only intelligence is not enough; one must also be
righteous in order to receive God’s assistance.
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Telling that Noah is not only our forefather, but also the founder of other nations and
tribes, the mother of the Sun- Child smoothly presents the myth of another forefather, Hayk,
who is only “our patriarch”. Aghayan, addresses the child reader and notes: “I only hope, my
dear children, that no matter how boring the way I am telling you all this is, you will read
it with love and reread it many times, because it is the story of our beloved forefather- the
respected and adored patriarch Hayk, that is completely true, and not an imaginary tale or
legend” [1, p. 194]. After addressing the reader Aghayan in parallel to the main plot weaves
inset structures in separate chapters of the tale and presents the story of the flood and Noah’s
ark known from the Bible and then the myth of Hayk and Bel.

Aghayan begins the tale entitled “Dragon Conqueror” with a description of the wonderful
world of Hellas (Greece) [19, p. 512]. The author addresses the child reader and states: “What
I am about to tell you, dear children, happened, who knows, how many thousands of years
ago before us... And in general, all the miracles that I told you about happened long ago, no
one knows when.”

Aghayan gives the reader information about the time and place of the actions and tells
about a wonderful spring that flows from under a high mountain in Hellas, which, according
to the author, still exists today and flows from the same place. One day, when a young man
approaches to drink water from that spring, he wonders about the name of that wonderful
spring. The girl at the spring tells the folklore legend about the wonderful spring and the story
of the origin of its name: “...this is the spring of the Pyrenees. I heard from my grandmother
that Pirena was a lovely woman. When her son was killed with an arrow by the huntress
Artemis, Pirena cried so much, wailed so much, that she herself turned into a spring. This is
why this spring is so sweet, its drops are the drops of a mother’s loving heart” [19].

The further narration of the tale reveals that the young man was looking for the very
spring of the Pyrenees, where since ancient times the winged horse named Pegasus used to
come to drink water. Aghayan introduces into the main plot of the tale an inset story about
the mythical winged horse known to us from Greek mythology. The author addresses to his
reader and asks: “And you, my dear readers, have you heard that there was a horse named
Pegasus, a fiery horse, white as snow, with magnificent silvery wings?” He was living on the
top of Mount Helicon. Pegasus was very bright and lively, brisk and agile: he was climbing up
to the clouds and even higher where even the eagle was unable to reach. There was no other
horse like him in the world here wasn’t any to match him in, and he has lived for many years
on the top of Mount Helicon alone, free and happy...” [19]. The main character of the tale,
Bellerophon, is the son of Glaucus, known from Greek mythology, who is one of the mighty
heroes of Greece. With the help of Pegasus he killed the Chimera, a three-headed monster
with the body of a large lion, [a lion in the front, a goat in the middle, and a snake in the back],
which, exhaling flames from its jaws, devastated the country for a long time [11, pp. 138-142].
The author processed this plot that is well-known from Greek mythology and created his fairy
tale “Dragon Conqueror” and thus introduced the child reader to the feats of these heroes and
popular ideas about them.

Conclusion

Thus, let’s sum up and note that Aghayan was one of the first to realize the need
of processing folklore material and became a great master who produced peculiar literary
processes of fairy tales. He was guided by certain principles that he himself put forward,
had unique approaches and set forth his mindset according to which fairy tales should
not only be a way to keep children busy but should play a crucial role in the formation
of a child’s moral and healthy psychology and in recognizing and understanding various
unfamiliar phenomena of reality. The reader, in the realm of fiction (here, a fairy tale), gets
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the opportunity to face the transformed hardships of life and, learns certain things from the
actions and steps of the characters, tries to overcome possible trials that are awaiting people
in real life [12, pp. 56-67].

In fairy tales the author weaves in general plot various inset narrations and introduces
the child reader to Armenian folklore and myths trying to awaken in them love towards
those things. It should be noted that after examining the opening and closing formulas found
in fairy tales, we came to the conclusion that the opening and closing formulas have their
own place in the structural system of the fairy tale [25] thanks to which the author indicates
the limits of the text and outlines the border of reality.

Through the opening formulas of his fairy tales, Ghazaros Aghayan also delineates
the border of reality, restores the historical-geographical environment of historical Armenia,
the characters of famous historical figures, names of many geographical place, as well as the
lifestyle and customs of the Armenians who lived in the past.

The closing formulas used in Aghayan’s fairy tales are mainly the transformations or
versions of the closing formulas of folklore tales, which, sometimes, summarize the whole
meaning of the fairy tale and receive the value of an aphorism - proverb and acquire the
value of a moral conclusion through which the author instructs his reader.
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