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íîé ëè òå ðà òó ðû ñ àíã ëèéñ êî ãî ÿçû êà íà àð ìÿ íñ êèé. Âî âðå ìÿ ïå ðå âî äà íå îá õî äè ìî ó÷è òû âàòü ñî öè -
àëü íîå ïî ëî æå íèå ãå ðîÿ, ÷òî ìî æåò îò ðà æàòü ñÿ â òåõ ÿçû êî âûõ ôîð ìàõ, êî òî ðûå èñ ïîëü çó þò ñÿ â ðå -
÷è ãå ðîÿ. Â ñòàòüå àíà ëè çè ðó þò ñÿ  òå ñëó ÷àè íå à äåê âàò íî ãî ïå ðå âî äà ñ àíã ëèéñ êî ãî íà àð ìÿ íñ êèé,
êîã äà, â ñè ëó íå ó ÷å òà ôàê òî ðà ïðè íàä ëåæ íîñ òè ãå ðîÿ ê îï ðå äå ëåí íîé ñî öè àëü íîé ïðîñ ëîé êå, à òàê -
æå åãî ñî öè àëü íî ãî ñòà òó ñà, â ïå ðå âî äå ïðî èñ õî äèò ñìå øå íèå ïðàã ìà òè ÷åñ êî ãî çíà ÷å íèÿ è ñòè ëå âîé
îê ðàñ êè, êî òî ðûå ïðè ñó ùè îðè ãè íà ëó. Àâ òîð ñòàòüè ïðåä ëà ãà åò ñâîè  âà ðè àí òû ïå ðå âî äà.

ON SOCIOLINGUISTIC ASPECT OF TRANSLATION

(BASED ON ENGLISH AND ARMENIAN)

K. A. Velyan

This article emphasizes the importance of sociolinguistic aspect in the process of translation of fiction
from English into Armenian. The main argument in the article is that a translator should take into consid-
eration the social background and status of the hero, which is reflected in his linguistic forms. The article
highlights those points where there is divergence in pragmatic meaning and style in the translation, which
was caused by the overlook of the social status of the speaker. The author of the article makes suggestions
as to what linguistic forms would be most appropriate in the Armenian translation. 

THE RELATION OF INNER SPEECH TO THE TEXTUAL

CATEGORIES OF COHESION AND COHERENCE

S. S. AMIRKHANYAN 

Lecturer of Gavar State University

In modern literature appeared the style of writing which makes disorder in text.
Between sentences, there are no structural relations, and this is reason why the study of
cohesion and coherence become important. A text is a unit of language in use. It is not a
grammatical unit, like a clause or a sentence; and it is not defined by its size. (Halliday and
Hasan 1976, p.1) Text is such unity in which everything has close connection with each
other. When we analyze one component of text it always brings necessity of analyzing
another component, because they are related to each other.

Cohesion and Coherence were considered to be synonymous terms for a long time.
Cohesion and coherence are terms used in discourse analysis and text linguistics to describe
the properties of written texts.

At the end of 19th century linguists separated them from each other;            Coherence
can be thought of as how meanings and sequences of ideas relate to each other; How is
made the main idea of the text. Cohesion is the surface of the text - How sentences are
structured, how prepositions are used, how words are selected and so on. How is cohesion
different from coherence? It is difficult to separate the two. However, think of coherence
as the text making sense as a whole at an ideas level, and cohesion as rather more mechan-
ical links at a language level. You can imagine that it is possible for a piece of writing to
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contain plenty of cohesion yet little coherence.
Modern linguist Alice Maclin states that “coherence means that all parts of a composi-

tion are clearly related to each other in order to explain one idea or give one impression. If
all parts of your composition are arranged in order, if the relation between your ideas is
clear and if everything you have written is relevant to your subject, your composition will
have unity or coherence.” (“Reference Guide to English” – Alice Maclin, p. 84).

Coherence in writing is much more difficult to sustain than coherent speech simply
because writers have no nonverbal clues to inform readers if their message is clear or not.
Therefore, writers must make their patterns of coherence much more explicit and much
more carefully planned. Moreover, they meet many difficulties while describing thoughts.
As thought is mental process, it is characterized by disorder of linguistic norms. The term
thoughts in literature is known under different names, like “inner speech, interior speech,
interior monologue, silent speech, silent reading, non verbal speech, stream of conscious-
ness”. We prefer to use the term ‘inner speech’ to describe thoughts.

Inner speech in writing aims to provide a textual equivalent to the imagined stream of
consciousness in the mind of a fictional character. Writers wanted to display for readers’
inspection, in a way that is impossible in real life, their characters’ private inner lives.
These were imagined as containing many different kinds of “mind stuff” (as it was called
by William James, the psychologist who coined the term “stream of consciousness”
(1890)): verbalized thoughts, subliminal thoughts, perceptions, images, sensations and so
on. Inner speech, or quoted stream of consciousness, presents characters’ thought streams
exclusively in the form of silent inner speech, as a stream of verbalized thoughts. Inner
speech represents characters speaking silently to themselves and quotes their thoughts,
often without marking this with speech marks, without punctuation, without keeping sty-
listic norms.

Inner speech often also attempts to mimic the unstructured free flow of thought, pre-
senting it as shifting abruptly among topics, jumping by association from one thing to
another, and proceeding by incomplete sentences. It is this that can give inner speech its
apparently mimetic quality, its vividness and liveliness. Authors’ use of inner speech varies
greatly, from many pages of uninterrupted thoughts streams to merely a few words. To rep-
resent the full richness, speed, and subtlety of the mind at work, the writers incorporated
snatches of incoherent thought, ungrammatical constructions, and free association of ideas,
images, and words at the pre-speech level.

Is cohesion and coherence sustained if the text contains inner speech? For answering
this question we should describe the relationship of text toward coherence and cohesion.
Text consists of micro themes and nominative blocks. We separate one micro theme from
another with abolished cohesion. One micro theme follows another and there is associative,
implicative connection between them through the text. That means that they have the same
main topic and they have associative connection with it. This is the way how we reach the
main idea of the text, coherence. We can describe two different levels at which cohesion
can be abolished: a) when there is no proper connection between micro themes b) and in
micro themes themselves, when nominative nucleus of micro theme and end even its pred-
icate is changed.

According to the relationship between blocks of micro themes and nominative nucleus
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are formed the following kinds of micro themes: dotted, radial, spectral and split micro
themes. We would like to speak to pay attention to split micro theme as it is the main topic
connected with inner speech, the topic we have been going to discuss.

The split spectrum is a case when the connection between starting signal and nomina-
tive signal of micro theme is abolished at the representative level. But we should mention
that even if the connections between signals are undone at representative level it does not
exclude associative connection between them. Moreover it implies such relationship
between them.

The following example shows well how split spectrum works, the disorders that inner
speech makes in the text:

“I went to the dresser and took up the watch, with the face still down. I tapped the crys-
tal on the corner of the dresser and caught the fragments of glass in my hand and put them
in to the ashtray and twisted the hands off and put them in the tray. The watch ticked on. I
turned the face up, the blank dial with little wheel clicking and clicking behind it, not know-
ing any better. Jesus walking on Galilee and Washington not telling lies. Father brought
back a watch-charm from the Saint Louise Fair to Jason: a tiny opera glass into which you
squinted with one eye and saw a skyscraper, a ferris wheel all spidery, Niagara Falls on a
pinhead. There was a red smear on the dial. When I saw it my thumb began to smart. I put
the watch down and went into Shreve’s room and got the iodine and painted the cut. I
cleaned the rest of the glass out of the rim with the towel” /William Faulkner ”The Sound
and the Fury”, p. 98/.

Inner speech starts with the sentence “….Jesus walking …….. “And ends where starts
the sentence “There was a red smear on the dial…..” Inner speech splits the paragraph in
above example and gives additional information about the situation, about watch -“ Father
brought back a watch-charm from the Saint Louise Fair to Jason: a tiny opera glass into
which you squinted with one eye and saw a skyscraper, a ferris wheel all spidery, Niagara
Falls on a pinhead”. Also appears the sentence which has not any connection with the given
situation. The sentence “Jesus walking on Galilee and Washington not telling lies” has no
any connection with the character or situation. Such kind of inclusion is called split spec-
trum in linguistics; when starting signal of micro theme-that main character is angry and
he breaks the watch, because it reminds him that time goes quickly, disagrees with the
nucleus of micro theme, with “Jesus walking on Galilee and Washington not telling lies”.

Thus when we think, we are jumping from one topic to another, they may have connec-
tion with each other or no. Thinking is psychological process and we can’t control it, but
when we are thinking in words, when we write our thoughts we see that it is meaningless
if we read it like a text. Because there are many inclusions and a lot of split micro themes.
The following paragraph is an example of split spectrum too. Sometimes authors try to
make reading process easier and they make some notes or try to separate somehow inner
speech from narration. W. Faulkner uses different typeface to separate them from each
other. He writes sinner speech in italics. But he does not do it always, mostly he gives
thoughts like narration and reader should watch out to identify them. In the following
example we have the case when inner speech is given in italics.
“I went on. Then I looked back. She was behind me. “Do you live down this way?” she

said nothing. She walked beside me, under my elbow sort of, eating. We went on. It was
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quite, hardly anyone about getting the odour of honeysuckle all mixed She would have told
me not to let me sit there on the steps hearing her door twilight slamming hearing Benjy
still crying Supper she would have to come down then getting honeysuckle all mixed up in
it We reached the corner.” /William Faulkner”The Sound and the Fury”, p. 160/.

The split spectrum is very clear in above paragraph. We see that the subject of starting
signal of micro theme – ‘main character is walking with girl, speaking with her’ and the
nucleus of micro theme –‘the odour of honeysuckle and Benjy’ are totally different topics.
There is no cohesive connection between them.

To invade narration is the main characteristic feature of the inner speech, thought.
Mostly Inner speech enters the author’s narration without warning, without any mark. As
we have seen it in split spectrum; it invades the narration spontaneously and occupies the
place in narration without permission; it stops and ignores all kinds of events, and actions
of narration. And it leaves the narration in the same way without notifying it advance; like
in real life our thoughts are coming and going themselves. Sometimes we think when we
want to think, we think ourselves about our problems or remembering something from our
past life; maybe even somebody is speaking with us during this moment while we are
thinking but we don’t listen to them; or we pretend that we are listening from time to time
our mind catches some words or sentences from their speech but we again continue think-
ing. We are just thinking; we don’t think where we should put point or comma; we don’t
care about repetitions that can be ridiculous or is mistake in speech; we can repeat the word
or sentence how many times we want. But if we try to write our thoughts, to write it exact-
ly how we really are thinking and don’t miss even one word that passed in our mind dur-
ing thinking, and write the phrases that we hear from other people while we are thinking,
we will see that it is a very difficult process, almost impossible to put your thoughts on
paper as we really think. There are authors who did it well -William Faulkner, James Joyce,
Virginia Woolf and so on. But there are no many writers who dared to give readers the
thoughts of their character like it is in reality, because they are afraid of the risk that their
massage will not reach properly and clearly to the readers. So they always try to say when
characters start thinking in the novel or when finish it. They try to do it in different ways:
Sometimes author tells that main characters started thinking…, sometimes they use verbs,
like remember, remind, feel, miss, wish which indicates to reader that character is thinking.
But we can’t find such indications in Faulkner’s” The Sound and the Fury”. Faulkner gives
thought as it is in real life: with punctuation disorder, false grammar structure, with repeti-
tions, he does not try to make situation or event stylistically colored with literary words; he
explains and describes with simple words while writing characters thought; therefore,
thoughts written by Faulkner are life, we really don’t use exaggerations or stylistic substi-
tutions of words while we are thinking.

Of course it is not easy to read the book in which a stream of consciousness is given. If
we take” The Sound and the Fury” like narration and we don’t consider that there are given
thought of characters, it will be difficult to understand the novel itself. When I was reading
it at first time I did not understand well. I was thinking that I could guess the inner speech
according to punctuation marks. But it was impossible, because there were cases where
were not used punctuation mark at all; or they were used incorrectly; there were mixed cap-
ital and small letters. But when everything is mixed, you don’t know where to stop while
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you are reading makes the sense of thinking; you really start thinking together with char-
acters; you follow his stream of mind or do the same actions what he does, ‘walking on the
shadow’ or ‘catching the shadow’ like Faulkner’s character does. The following examples
clearly show the peculiarities of punctuation in thoughts. I have tried to find out what were
the cases and order of punctuations in” The Sound and the Fury” you can see it below:

a) -No punctuation between narration and inner speech
-To move from inner speech to narration starts with always capitals; it does not matter

is there any punctuation mark used or not between them.
“The street lamps would go down the hill then rise toward town I walked upon the belly

of my shadow “/p.119/
“I suffered for to have no respect Trampling my shadow’s bones into the concrete with

hard heels……” /p.119/
“..I don’t care at us stay mad she went away We to hear the shouts, the splashings.”

/p.169/
b)  If speech starts with narration and it follows inner speech, we can meet punctuation

mark between them; but inner speech can start with capital or with small letter
-With capitals
“I wouldn’t have I wouldn’t have. I know you wouldn’t I didn’t mean to speak so sharply

but women have no respect for each other for themselves but why did she The chimes began
as I stepped on my shadow, but it was the quarter hour. “(p.119)

-Inner speech starts with small letter
“The Deacon wasn’t in sight any where. think I wouldn’t have could not have...” /p. 119/
“…They do, when they can get it,” Spoad said. Hey Shreve?” her knees he face look-

ing at the sky the smell of honeysuckle upon her face and throat
“Beer, too,” Shreve said. His hand touched my knees again. like a thin wash of lilac

coloured paint talking about bringing
“You’re not a gentleman,” Spoad said….” /p.183/
c)  There is no punctuation mark and inner speech starts with small letter when first is

narration and after comes inner speech:
“I brought a hamper of wine because I think young gentleman should drink wine,

although my father ,Gerald ‘s grandfather ever do that have you ever done that in the grey
darkness a little light her hands locked about....” /p. 183/

d)  There are whole paragraphs in” The Sound and the Fury” in which punctuation
marks are not used at all.
“There was only one man he ever gave that recipe to; That was’ we did how can you not

know it if you’ll just wait I’ll tell you how it was it was a crime we did a terrible crime it
cannot be hid you think it can but wait Poor Quentin youve never done that have you and
I’ll tell you how it was I’ll tell Father then itll have to be because you love Father then we’ll
have to go away amid the pointing and the horror the clean flame I’ll make you say we did
I’m stronger than you I’ll make you know we did you thought it was them but it was me lis-
tened I fooled you all the time it was me you thought it was in the house where that damn
honeysuckle trying not to think the swing the cedar the secret surges the breathing locked
drinking the wild breath the yes Yes Yes yes’ never be got to drink wine himself , but he
always said that a hamper what book did you read that in the one where Gerald’s rowing
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suit of wine was a necessary part of any gentleman’s Picnic basket.....”./p.184-185/
The aim of disorder made by disarrangement of punctuations and letters is to make

sense of think, to force readers to think and feel the thinking process of character of the
novel. But has the text cohesion and coherence if everything is mixed and sentence struc-
ture is grammatically undone? If we read the following passage carefully we will see what
kinds of relationship exist between cohesion and coherence in a case when inner speech
and narration are mixed.
“Spoad had a shirt on; then it must be. When I can see my shadow again if not careful

that I tricked into the water shall tread again upon my impervious shadow. But no sister. I
wouldn’t have done it. I want have my daughter spied on I wouldn’t have.

How can I control any of them when you have always taught them to have no respect
for me and my wishes I know you look down on my people but is that any reason for
teaching my children my own children I suffered for to have no respect Trampling my
shadow’s bones into the concrete with hard heels and then I was hearing the watch, and I
touched the letter through my coat.

I will not have my daughter spied on by you or Quentin or anybody no matter what
you think she has done.

At least you agree there is reason for having her watched.
I wouldn’t have. I know you wouldn’t I didn’t mean to speak so sharply but women

have no respect for each other for themselves
But why did she The chimes began as I stepped on my shadow, but it was the quarter-

hour. The Deacon wasn’t in sight any where. think I wouldn’t have could have
She didn’t mean that that’s the way women do things its because she loves Caddy
The street lamps would go down the hill then rise toward town I walked upon the belly

of my shadow. I could not extend my hand beyond it. feeling Father behind me beyond
the rasping darkness of summer and August the street lamps Father and I protected
women from one another from themselves our women Women are like that they dont
acquire knowledge of people we are for that they are just born with a practical fertility
of suspicion that makes a crop every so often and usually right they have an affinity for
evil for supplying whatever the evil lacks in itself for drawing it about them instinctively
as you do bed-clothing in slumber fertilizing the mind for it until the evil has served it
purpose whether it ever existed or no He was coming along between a couple of freshmen.
He hadn’t quite recovered from the parade, for he grave me a salute, a very superior- offi-
cerish kind “/p. 118-119/

When we read this passage we need to be careful, because inner speech and narration
are mixed with each other. Sentence structure and punctuation are mixed. Micro themes are
split; and the signals of micro themes and nucleus of micro themes don’t coincide with each
other. The surface of the text is abolished it means that cohesion is abolished. But if cohe-
sion is abolished has the passage any meaning? Has it coherence? Yes, it has. Let’s try to
read separately at first inner speech which is given in bold capital letters. If we read just
inner speech of this passage and omit narration trough this passage, we see that the sen-
tences have connection with each other; moreover the idea of main topic is always main-
tained in it. The main character speaks about his sister and complains with his mother about
her; also adds explanations about the nature of women. And it is subject of his thoughts in
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all sentences of the given inner speech.
If we read the narration of above example and omit the inner speech, we will receive

the same result. The sentences have associative and topic connection to each other; and the
idea, the meaning of passage is not lost. That means that coherence is not abolished.

Of course there are sentences grammatically and stylistically not right but they serve the
idea to express uncontrollable nature of mind, thoughts. There are many repetitions in
above example. And words are always repeated at the beginning or at the end of narration
or inner speech; this repetitions give the sign to the reader that the narration is changed. For
example in above example we can find the following words and phrases that are repeated
several times: Women, I wouldn’t have could have, I will not have my daughter spied on,
shadow, I wouldn’t have I wouldn’t have, I know you wouldn’t I didn’t.

We can analyze above paragraph and the same we can tell about the whole book, about”
The Sound and the Fury”. This one paragraph can be taken as the example of entire book;
the whole novel has the same structure, narrations are mixed and micro themes are split;
the cohesion is abolished, but text always has kept the meaning, coherence.

We can conclude that in spite of the disorder that is made by inner speech in literature
text keeps its coherence. Coherence and cohesion are interrelated terms; but coherence
dominates cohesion; coherence has a commanding position over cohesion; thus text can
have cohesion but if it has not coherence, meaning, it has not any linguistic or semantic
value. Thoughts in literature disarrange the surface of the text; the inner speech can abol-
ish cohesion of text therefore it does not make any disorder in keeping of coherence.
Coherence, the main idea of the text is maintained.
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ÜºðøÆÜ Î²äÆ ¸ðêºìàðàôØÀ ÊàêøàôØ. 
Ð²ð²ÎòØ²Ü ºì Î²ä²ÎòàôÂÚ²Ü Ð²êÎ²òàôÂÚàôÜÜºðÀ

ê. ê. ²ÙÇñË³ÝÛ³Ý

êáõÛÝ Ñá¹ í³ ÍÇ Ýå³ ï³ÏÝ ¿ μ³ ó³ Ñ³Û ï»É Ï³ åÁ Ý»ñ ùÇÝ Ëáë ùáõÙ` »É Ý» Éáí Ï³ å³Ïó í³ -
Íáõ ÃÛ³Ý ¨ Ñ³ çáñ ¹³ Ï³ Ýáõ ÃÛ³Ý ·áñ ÍáÝ Ý» ñÇó: âÝ³ Û³Í áñáß Ë×× í³ Íáõ ÃÛ³ ÝÁ` Ý»ñ ùÇÝ Ëáë -
ùáõÙ å³Ñ å³Ý íáõÙ ¿ Ùï ù» ñÇ Ñ³ Ù³ËÙμ í³ Íáõ ÃÛáõ ÝÁ, áñÁ Ï³ ñáÕ ¿ ³ñ ï³ Ñ³Ûï í»É Ï» ï³¹ ñáõ -
ÃÛ³Ý μ³ ó³ Ï³ Ûáõ ÃÛ³Ùμ, μ³ é» ñÇ ÏñÏ Ýáõ ÃÛáõÝ Ý» ñáí, ÙÇ ³ Ï³½Ù Ý³ Ë³ ¹³ ëáõ ÃÛáõÝ Ý» ñáí:
Æμñ¨ áõ ëáõÙ Ý³ ëÇ ñáõ ÃÛ³Ý ÝÛáõÃ í»ñó ñ»É »Ýù Å³ Ù³ Ý³ Ï³ ÏÇó ³Ù» ñÇÏ Û³Ý ·ñáÕ ìÇÉ Û³Ù

üáÉÏ Ý» ñÇ ¦Ð³ é³ ã³Ýù ¨ ó³ ëáõÙ¦ ëï»Õ Í³ ·áñ Íáõ ÃÛáõ ÝÁ, áñ ï»Õ ¿É Ùï ù» ñÇ Ó¨³Ï»ñå Ù³Ý ¨
Ý³ Ë³ ¹³ ëáõ ÃÛáõÝ Ý» ñÇ Ï³ éáõó í³Í ùÇ Ù»ç ÝÏ³ ï» ÉÇ »Ý áñáß ³ ÏÇ ß» ÕáõÙ Ý»ñ ÁÝ¹ Ñ³ Ýáõñ ûñÇ -
Ý³ ã³ ÷áõ ÃÛáõÝ Ý» ñÇó, áñáÝó ³ñ¹ ÛáõÝ ùáõÙ Ë³Ëï íáõÙ ¿ ï»ùë ïÇ ÙÇ ³ë Ý³ Ï³ Ýáõ ÃÛáõ ÝÁ` ëï»Õ -
Í» Éáí ÙÇ §Ë³é Ý³ß ÷áÃ¦: âÝ³ Û³Í ·ñá ÕÇ` Ùï ù»ñÝ ³ñ ï³ Ñ³Û ï» Éáõ Ñ³ Ù³ñ Ý³ ËÁÝï ñ³Í ÇÝù -
Ý³ ïÇå ÙÇ çáó Ý» ñÇ ÏÇ ñ³é Ù³ ÝÁ (»ñÏ Ëá ëáõ ÃÛ³Ý ¨ å³ ïáõ ÙÇ ÙÇç¨ Å³ Ù³ Ý³ Ï³ ÛÇÝ Ñ³ çáñ ¹³ -
Ï³ Ýáõ ÃÛ³Ý Ë³Ë ïáõÙ, Ï» ï³¹ ñáõ ÃÛ³Ý ³ÏÝ Ñ³Ûï μ³ó Ãá ÕáõÙ Ý»ñ)` ÁÝ Ã»ñ óá ÕÁ Ý³ Ë³ ¹³ ëáõ -
ÃÛáõÝ Ý» ñÁ ÁÝ Ï³ ÉáõÙ ¿ áñ å»ë ³Û¹ åÇ ëÇù, ù³ ÝÇ áñ å³Ñ å³Ý í³Í ¿ Ëáë ùÇ Ý»ñ ùÇÝ ïñ³ Ù³ μ³ -
Ý³ Ï³Ý Ï³ åÁ:

ÏÐÎ ßÂ ËÅ ÍÈß ÂÍÓÒ ÐÅÍ ÍÅÉ ÑÂß ÇÀÍ ÍÎÑ ÒÈ ÐÅ ×È: 
ÑÏÎ ÑÎ ÁÛ ÑÎÃ ËÀ ÑÎ ÂÀÍ ÍÎÑ ÒÈ È ÑÌÅÍ ÍÎÑ ÒÈ

Ñ. Ñ. Àìèð õà íÿí

Â ðà áî òå âû ÿâ ëÿ þò ñÿ ñâÿ çè âî âíóò ðåí íåé ðå ÷è, èñ õî äÿ èç ïðèí öè ïîâ ïîñ ëå äî âà òåëü íîñ òè è  ñâÿ -
çàí íîñ òè. Íåñ ìîò ðÿ íà îï ðå äå ëåí íóþ ''çà ïó òàí íîñòü'', ÷òî îò ðà æà åò ñÿ â îò ñó ò ñòâèè çíà êîâ ïðå ïè íà -
íèÿ, â ïîâ òî ðå ñëîâ, â øè ðî êîì óïîò ðåá ëå íèè íå ïîë íûõ ïðåä ëî æå íèé, âî âíóò ðåí íåé ðå ÷è ñîõ ðà íÿ -
åò ñÿ  ñïëî ÷åí íîñòü ìûñ ëåé.

Ìà òå ðè à ëîì äëÿ íà øèõ èñ ñëå äî âà íèé ïîñ ëó æè ëî  ïðî èç âå äå íèå ñîâ ðå ìåí íî ãî àìå ðè êà íñ êî ãî ïè -
ñà òå ëÿ Óèëü ÿ ìà Ôîëê íå ðà ''Øóì è ÿðîñòü'', ãäå â ôîð ìè ðî âà íèè ìûñ ëåé è â ñòðóê òó ðå ïðåä ëî æå íèé
çà ìåò íû îï ðå äå ëåí íûå îòê ëî íå íèÿ îò îá ùåé çà êî íî ìåð íîñ òè, â ðå çóëü òà òå ÷å ãî ''ìåðê íåò'' åäèí ñòâî
òåêñ òà, ñîç äà âàÿ ''áåñ ïî ðÿ äîê''. Íî íåñ ìîò ðÿ íà òî, ÷òî ïè ñà òåëü äëÿ âû ðà æå íèÿ ñâî èõ ìûñ ëåé ïðåä -
ïî ÷åë ïðè ìå íå íèå òà êèõ ñâî å îá ðàç íûõ ñðåäñòâ êàê íà ðó øå íèå õðî íî ëî ãè ÷åñ êîé ïîñ ëå äî âà òåëü íîñ òè
ìåæ äó äè à ëî ãîì è ðàñ ñêà çîì, ÿâ íûå ïðî ïóñ êè çíà êîâ ïðå ïè íà íèÿ, ÷è òà òåëü âîñï ðè íè ìà åò ïðåä ëî æå -
íèÿ êàê òà êî âûå, ïîñ êîëü êó ñîõ ðà íÿ åò ñÿ âíóò ðåí íÿÿ ëî ãè ÷åñ êàÿ ñâÿçü ðå ÷è.




