THS U CTHJIMCTHUECKHI CHHTaKCHC; Pa3HbIC NMPOABICHUA CTHIHUCTHKO-NPOU3HOCUTEIIbHBIX OCOBEHHOCTEN,
HUMEIOIMHUX MECTO B Pa3HbIX PCUECBLIX €ANHCTBAX. B UaCTHOCTH, p€Ub HACT O CTHINCTHUCCKHX OCOBCHHOCTAX
NPO3bI H MO33HHU.

PuUrqQUULNFE3UL IULMULG2YULULULUL
IU3GsuuGMMh CNHPR
(whqltptah W hwytptah Gniph hhdwb Ypw)

u. U. 45L3UL
Pwlwuhpwlwl qghwnnipyniGabpp ptlGwont, nngbluwn,
QN3 wpnpbiunp

hGswbu hwjinbh k, pwpgdwlnipjntlp pwpn L pwqiwynniwbh qnpéplpwg t,
L wjb hpwdwdp hwiwnpyned b wpybunh hwnniy wnbuwly: 3wdwfu pwpgiwbne-
pjwl dwuh funubithu Gonud GG dGY |Eqyhg UynLup (Ggwdhonglbph thnfuwbgtnt
QuuhG: Ppwywlnud pwpgiwlnipjwl gnpéplpwgn sh uwhdwlwthwyyned dhwyl
tp tGqyh dhonglbph thnfuwphGnudny 46y wyp Gquh dhonglbpny: Pwpqiwlnt-
pjwl dwdwlwy pwhuyned GG tnwpptip dwynypbbp, nwpw2powlbp, dnwékw-
YGpwtp L wyG: Neunp pwpgiwlnipjwdp gpwnynid GG GwynipwpwGtn, hGEw-
pw0Obp, hngbipwGGtn, gpulywlwqbnbtn, L pwpgdwlnipjwb wnwnpbp hwjbgw-
yGpwbpp Ywpnn GO0 nurbw] wnwppbp ghunwlwpqgbph nruntdGwuppnipjwl
wnwpywdtn: Unyyb hnnwéh hhdpned pGywé £ pwnpgdwlnepjwl hwbpwipbqyw-
pwlwlwb hwbgwytpwp: Jdbpphlu hwidwfu hwyyh s60 wnrbnid pwpgiwdnt-
pJnLbGGpnLy, hGsp Ywnpnn £ hwbqbglt| pwpqlwlnipjwl ng hwiwndtpnipjwlp,
hul pwnqiwlnipjwl hhdbwywhb fuGnhpbtiphg dtyp, hGswbu hwynGhp E, pwupgiw-
Gnipjwl hwdwndbpnipjwl wwwhnynedb t:

SwipwgupwOnipjwb hhdGwywb wrwpywb £ (Ggyph L hwuwpwynipjwl
aphole thnfuhwpwpbpnipynilp: Iwuwpwynipjwb L [Ggdh dhole gnjnipjnitlb nulGGG
nwnpwplnp hwpwpbpnipyncGGtp: PGswGu Gonud £ hwynbh hwGpwiGqupwa 2.
h. Quuthtingp, “hwlpwibqqupwlnigjnilp thnpdnud £ qunlbp hwpwpbpwygnt-
pJntb unghwwwb L |Gquywb Yurnigqwéplbph dhol” (Gumperz, 1971, 223):
Unghwiwywl Jurnigywéph nwly wju nGwpnid hwulwbnid Gop unghwiwywh
fuwytipp (unghwjwlwb 2Gpwntpp), npnbp wGdhpwlwlnptlt hwpwptpwygyned
G0 unghw-nOnbuwywb swihwGhGGpny:

Unghwiwywa fuwy npn2thu hwayh G0 wrGynid wyGwhuh gnpénbGtp, hGswh-
upp G0 dwulwaghwnipynilp, pGwywywjnp, Yppnipinilp, Gwdwnh L wpfuwnw-
qwndh swihp: Cuwn Gpdwé swthwbhGbph™ twppbpwynid G0 pwnép fuwy, dhoh
fuwy, unnphb pwOynpulwb fuwy b wyG: Gpptdb 2Gpunwynpnidp pnhwbnip £
LhGnd. ophGwy®™ «pwpdn fuwy», «0hohl fuwyd», wy nwpencd Ywnpnn t 1hGG) «dh-
ohG fuwdh puinpdn 2tipwny, «Ghohl fuwdh dhehl 2tnpn» L w):

Unghwiwywa fuwyh L Gguh gnpéwénipjwb dhol gnynipyntl nilh ubipn Yuiw:
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Clnhwlnip wndwdp, “Ikgquywh 2tpnmwynpdwénipinitlp wpunwgnpnid b hwuw-
pwywywh 26punwynpywénipynilp” (Mesthrie et al., 2009, 94): UGdh hwuwpwlw-
Yuwh (unghwiwlwa) nhppp wpwnwgnynid £ hp Ynndhg oquiwgnpéynn Yunntg-
GGph L pwrtph dhongny:

Qbnwpybunwywl wpdwyh pwpgiwlnipjwl dwiwlwly hwdwfu whunbuncd
G0 YyGpwwnbtph wyu Yuwid wyil fuwghlt ywnlywlbp® Yapwwnh hwuwpwyulywl
Ywpgwyhsdwyp: 20wjwé np pwwlwbhb gpuywlnipintd juw pwpgiwlnipjw
nwpptip hwjtgwytpwtph Jepwpbpjw® npwbp, npwbu YwlnG, yGpwptpnid GG
pwpqiwlnipjwl pbGpwlwlwlwb, pwrwiht L ndwywb hwybgwytpwtnph: Uw-
uwylb ng wwlwu Yuplnp gnpénb, hGswyhuht £ hwOpwGgupwbwlwb qnpénlp,
ghawn sk, np hwadp £ wrGynd pwpgdwlnipjul dwiwlwl: Uapwwnbbph hwuw-
pwywywb Ywpqwyhdwyp, Gpwbg™ wju Jud wjl hwuwpwwywb fuwghb wywun-
uwbt|p, hGswtu Gwl hwuwpwywlwb hwdwwnbpuwnp 2wwn Yuplbnp gnpénlGGtp
GG, npnGp whfunhp wawp £ hwyh wrlbb] hwnlywwbu qgEnwnpybunwywb wpdw-
Uh pwpgiwlnipjwl dwidwlwy: Nwuwnp YbpohGGGpu Ywpbnp L hwdwfiu npn2hg
nGp G0 fuwnnud phpwiu Ggynid pGpwlywlwywb Yuwenigywéph plGunpnipjwl
hwpgnd: Ubp wfuwnwbpned thnpdbp Gp gniyg wnw) hwlpwbgwupwGwlywd
gnnénbh Yuplnpnipjnilp whqtptbhg hwytpbt pwpqiwGnep)niGGGpned: Npwtu
yGprnionipjwlb Gynep pbunndtp GG 2QGY LnGnnGh “Martin Eden”, @tinnnp Yhwjqbpp
“An American Tragedy” L Undtiputip Unjtidh “The Theater»” uinbindwaqnnpénipjntl-
Gtpp L npwlg hwytiptt pwpgdiwlnipjniGGtipp: dbipnwét Ghp twppbp tnwphph
L hwuwpwlywywb fuwytphl ywnlwbnn Yepwwnbtbph pwbwynp funuph pwnw-
jhG, pbpwywlwlywl, dwulwynpwwbu 2wpwhjntuwywl, wrwGdGwhwwnyne-
pjnLbGGpp:

FGwaph unnpl ptipqwé hwnywénid, npl wpunwpbpynid £ Uwpnpb bnkGh
wabiphlyjwb hwuwpwynipjwb gwdén fuwydh Geplwjwgnigsh Ynndhg, Jupbith t
GYwwnt] wybwhup ptipwywbwlwb b hasntbwpwiwywb wnwGdGwhwwnynip)nil-
GGn, npnbp hwGnhwned G4 unnnphG fuwyh, dhoht fuwyh gwén 26pnh GEpYwjw-
gnighsGGpp funupned: Hpwbp G0 dwubwynpwwtiu Ypybwyh dfundwlb oqunwgnnp-
oncip bhlbnyl Guuwnwunipjwl b6, np hwphp st whqGpGah pGpwywbnepjwb
ywanGGEphG, pOswtu Owl wybhwjn b hwuwpwlwpwbnepjwb Yhpwenedp (“d”
wnwnp “and” pwneh dbo, “g”™-G “-ing” dunid, “i"-0 “family”-ncyd; “ain’t” &dup “is not™-h
thnfuwntb@) OpphOwy

“Hold on, Arthur, my boy,” he said, attempting to mask his anxiety with facetious
utterance. “This is too much all at once for yours truly. Give me a chance to get my
nerve. You know | didn’t want to come, an’ | guess your fam’ly ain’t hankerin’ to
see me neither.” (London, 18)

-Uppntn, pwptlwiu, 0h phs 2nils wrlkbp, - wuwg Yuwwnwyh duny™ thnpdbiny
qwpwancpt| hp 2thnpnipynilp: - Unwohlt whqwiyw hwdwp swihwqwlg 2w k
wju wakbp: @nyy nydbp oh phs upmwwanybiy: Ufup nnip ghwntip, np Gu sth guG-
JwGnid quwy, huy aGpnGp k|, pGwywbwpwp, hGd whhwdptp s60 uwwund: (LnG-
nna, 8)

Utp Ywpshpny ndwywl L gnpdwpwlwlywl wrwGdGwhwwnynipnilGGtpp
pGngétint hwiwp hwjbptl pwpgdwbnipjwb ok Ywpbih £ ogunwgnpétp “up-

- 526 -



nwwlnybd” aup “upinnwwbnyb”-ne hnfuwpba, pwbh np wnwohlGlG wybih
plnpny £ hwy hwuwpwynipjwl unnphb fuwdp GEpYuywgnighsGGpha: LowlGwwbu
“...Gu sth gwOywOnd qu” wpunwhwynnigjwb Yhpwenwdp wybih pGnpny
pwpdp fuwdh Ywd dhohl fuwydh pwpdp 2tpnh GepYwjwgnighsGtph funuphl, niu-
wnh “Ufup nnip ghwntip, np Gu sth nignud quijh” dlp hwytipta pwpqiwbnipjwb ok
wybiLh Yplnqgoétp Yapwwphb plnpng funupwjihl wnwGdGwhwwnynipynibGltipn:

E. Unwjwlbp pwrwwwwnh hwuwpwyuwywb (unghwwyw) nmwppbipwydwb
GwuhG hGunlyw] dhnpl £ wpunwhwjnnod. «LGquph pwpwwwwnp pGngpynid k
pninp pwnbpp” wGywfiu Gpwbg gnpéwénipjwl qulwqwl uwhdwbwthwyniilk-
nhg nL nwppbpwynudbtiphg, pwyg uw sh Gawbwyned, pt pninp pwntipp hwjwuw-
pwwbiu nt wbfuinphp gnpdwéynid GO ngjwg 1Ggnih Ypnn hwuwpwynepjwl pnpnp
wlnwibbpph Ynnophg: Pwnwuwwwph hpdlGwywb dwup, wbznipwn, wnwlg nplk
uwhiwlwhwlydwb pnhwbnip £ hwuwpwynepjwb pnpnp wbnwalbbph hwdwnp
wbywfu Gpwbg nhpphg, gpwniniiphg, nwuwjhl nu nwuwywnpqujhl ywunlywlb-
Lntpyntlihg, utinhg, wwphphg: Wn Ywpgh pwetpp Yuqdnid GO pwnwwwawph
hwuwpwluwjlnpta panhwGpwywh 2Gnpnp»:(Uwpguywa, 144):

PtptOp Lu dh pwbh oppGwy.

1. “Excuse me, miss, for buttin’ in that way. I guess the real facts is that I don’t know
nothin’ much about such things. It ain’t in my class. But I’'m goin’ to make it in my class.

(London, 28)

- Lbptgbp, Uhuu, np Gu wyn funuwygnipynilp uyubigh d6q hGwn, - wuwg Ow: -
Bhonl wuwd, Gu wwn 66 hwulywlbnd wynwhuh pwGbp: “w hd fubph pwlp

sk... pwyg Gu YuOGd wakh hGg, npwbugh nw hd fubipph pwbp nwelw: (LnGnnG,18)

2. “I must a-missed ‘em,” he announced. “What I read was the real goods. It was all
lighted up an’ shining, an’ it shun right into me an’ lighted me up inside, like the sun or a
searchlight. That’s the way it landed on me, but I guess I ain’t up much on poetry,
miss.”(London, 27)

Swdwlwywa t, np wnwyhuph wmnntp wspndu spGLUwa, -wuwg Gw: - bA Ywnp-
nwgwop wajwulwd pwwn (wy tp: Ywnpétu hGs-np (nyu Swnwqu)pnid b [nLuw-
ynpnid k£ uppuinn (nruwpéwyh GowG: PGé wynwbu pwg, Whuu. pbiplu Gu nshGs sk
hwulwlnid ninwbwynpbtiphg: (LnGnnG, 17)

L2ywé hwindwébbph pwpgdwlnepywb dbp hwlnhwnid Glp “wynwhup, wjn-

wbu...” dutpp unnphb fuwdh GepYuywgnighsGbph funupnid: Ubp Gupsdhpny
“tnwhuh, tnwbu” wwpptipwyGtpp wybih guwynniG YupunwhwynbhG pGwgph
wju hwwnywébbph ndwywh Gpwhqp: Unwownpywd nmwppbpwylbpp welyw GG
GniyGhuy hwy hwuwpwynepjwb dhohG fuwygh GEpYwjwgnighsGtph funupncd:

Epypnpn ophlwyned wybhwywnn £ ng unwlbnwnun wbgtptah Yhpwnnipyntlp’
«What | read is the real goods»: Utip Ywn6hpnd™ wytih iwhwhy YhGGp wyu hwwn-
Jwép pwpqliwlb] «hd jupnwgwdép hpnp Yupghl pwb Ep», npwbugh wywhwwa-
yh pGwagpnid wpunwhwjinygwdé Gniyl funupwjhb ndnp:

Uty wyl hwdwwnbpunnitd uinnphl fuwyghb wywwnywlnn Gpyne Gphunwuwnn
wneohybbp pwwntipwlywb GEpywjwgnidhg hGnn guwblywlnd G0 «jwy dwdwbwy
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wlglywglt» Uwpwnhb hnGGh hGwn.

“Hold on, Bill! What’s yer rush? You are not goin’ to shake us so sudden as all that?”
(London, 69)

-bGwg Phr, n°p bu nwwnuy, dhpl negned tu hwiush)p dbquibhg: (LnGnna,
61)

Lwpénid GOp, pwnqiwlnep)nibp wybih hwonnywé Y hGbp ndwjhlt wenudny,
tpb «0ph°pb nignud bu thwfusk] vEqubhg» Gwfuwnwunipjwb thnfuwnkb oquw-
qnpédybp «hnd s6°u nignud thwtusk] dqubhg» nwppbpwyp, pwlh np, hGswbu
GpGghlp, Gpynt wnehylGpp uinnphb fuwyh GEpYuwywgnighsbtin GG, hGsp Gplnud £
Gwl Gpwlg funupwihl wpwGdGwhwwnynepnLGlbphg:

UinnphG fuwyh GEpYyuywgnighsGbphh pGnpny £ oguwgnpétip ywpgnibwy pw-
pwhjntuwywb Ywnnygbbpnd wwpq hwdwenn GuwiuwnwunipntGGbp: LpwGp
ogunwagnpéntl G0 pwywlwh vté pyny pbiph Gwfuwnwunep)nlGhbp: @Gph Gwfuw-
nwuntpjntGGGpp pGnpny GG dhohG fuwyh uinnphG 26pnhG L unnphG fuwyhb wyb-
Lh, pwl pwpdp fuwyh GEplujwgnighsGtiphG: OphGwly’

He forgot where he was and Bernard Higginbotham’s existence, till that gentleman
demanded:

“ Seen a ghost?”’( London, 48)

Lw Unnwgwy, pti npintin t qunlyniy, dnnwgwy PEnGwpn 3pgghlGpnpwih gn-
Jjnipynilp L nipph Ghwy dhwyl wjb dwdwbwy, Gpp wyn Ll dkGp hwpgnbg.

- b°0s £, wsphn wnbup®p Gpluwg:( LnGnnG, tp 38)

UGqLEptGh “Seen a ghost?” ptinh Gwfuwnuwunipjntlp pwpqiwOywé £ hwytinGa
«h°Gs t, wgphn wnbup”p Gplwg» Gwfuwnwunipjwdp, wjuhGpl™ «h°Gs t» dwubhyh
oqlnLpjwip’ hwytpth whowwnmwlwh hwpgbph YgnpnujhG dwubhybbphg dtyh
oqlntpjwdp, npp thnfuwbgnid £ pGwgph wyu hwinywéned wnyw htqlwbpp, dwn-
nwpp:

hGswbu hwyinGh £, wGqGptlnd wropjw - funuwygwywbh hhdGwywb hwun-
JwhhGtphg b whowwnmwlywb hwpgbph Yhpwenodp: dbpohlu Ywpnn £ wwppbp
autip nLOtOw” Ywhujwé tunupwjhl hpwyhdwyhg L wlhhwwnh hwuwpwywywb
Jwpgwyhsdwyhg: bwpénd GOp, np whownwlwb hwpgbpp hwuwpwyw)GnpbG
Jwplnp (Ggwywl aubp GG, npnGp Ywpnn GG npnwyhnptl wgnwpwpt] wi-
hwwnObph hwuwpwlywywb Yupgwyhdwyh dwuhb: Uujwép JGpwpbpnod £ Gub
hwjtptoh pwGwynp funuphl, dhGsntin hwtptoh wiowwmwywb hwpgtiph dubpp
s60 hwiwwwwnwufuwlnd wbqbptoh wiywwnwlwb dLGphGa: Ntunh hwjtipba
pwnqlwlnipintlt Ywunwpbhu® pwnpgiwbhsp wtwp £ ggnpnptl pGunph wju uad
wjb hwdwpdtipp, hwywnwy nbwpnud pwpgdwlnipjwb vbe Ywpnn £ Gwnybg
ndwlywl L gnpdwpwlwywh 2tnnid plwaqnphg:

COnhwlnip wniwdp, wjlb thwuwnp, np wlhwwnh funuwyhgp dhlnyG fuwygh
GGpYwywgnighs t, niGh GnyG Yppwhwb dwlwpnwyp b Gpyneub £ Gnyb viwphph
G0, untnénid £ hwnnpnwygdwb wquwn hngbipwbwywb yhdwy, nnl k| wpwnwgn-
ynid £ wlhwuwnh funupnid: Unnpl pipdwé hwnywdénid htpnup fununcd £ hp ppne
htwn, npp Gnylwbu unnppb fuwdh Gepywywgnighs £ G fuwdnp htipnup npn
wwwndntpntbbtp £ gptip L gwlGlwbndd £, np pnynG hp wpdhpp hwjnbh npwig
Jtpwpbnjw:
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“But if you did sell it , what do you think you’d get for it?”

“Oh, a hundred dollars. That would be the least, the way prices go.”

“My! I do hope you’ll sell it!”

“Easy money, eh?”” Then he added proudly: “I wrote it in two days. That’s fifty dollars
a day.” (London, 116)

- bul Gpb hwonnyh hpwwnwpwybl, hGspw’t npwd Yuunwbwu npw hwdwn:

- U7, dh hwpjnip nnpwn wotOwphsp™ wyddjwb qlny:

- Ohn™, hntuwy, np pbq Yhwennyh fugytip dh inkn:

- Jdwwn gnudwp sk, dh"n E: - 6Y Gu hwywpunnepjwdp wybjwgnptg, - Gwwnh ni-
GGghp, np Gu qpb GY Gpyne opnud: Opwlwh hhuntG nnjwn: (LnGnnG,110)

Sw)tpba tnwpptpwynid GQyuwwnned Gop whywnwlywb hwngbph ng wylpwb hw-
Jwuwwunwufuwb pwpgiwlnipynil: Ywnénd Glp, np pwpgdwlnipjnilp sh hwdw-
wwuwnwufuwbnid ndwjhba L gnpdwpwlwlwh wenibbpny, hGsp ndjwp nbwpned
“Bh"2wn E* &Lh oquwgnpéiwh wpryntGpa t: dbpohGu wybih gpuywb al kb hw-
ghy pt wyb gnpéwédytin unnphb fuwydh GEpYwywgnigsh Ynnihg: “dwn gnidwn
sh, st aup wybh pGnpn YhGbp wyu hwndwdéned: 3wy hwuwpwynepjwl unn-
nhG fuwyp Gnywbu wyth 2nin Yogunwagnpétip “quwn gnedwn sh” dup, pwb “quwn
gniiwp sE” JbpohGu (hGGny 8hawin &L hwybptGh pipwywlnipjwb db:

3twnlyw hwndwénid GEpYuwyjwgywé b “American Tragedy" ybwhg dh hwun-
Jwd, npuintin g(fuwynp Ypwwn Ljuynp” wabphywl hwuwpwynipjwb shohl fuw-
dh gwép 2tnpwnph GepYwjwgnighs, gpnegnid £ 3Inpuntibghwih™ gwén fuwdh pwnpdn
2Gpwnh GGpYywjywgnigsh hbun.

“Oh, no, he don’t either,” replied Hortense. “But I don’t want to talk about him. Watcha
doin’ around six o’clock tonight?”

“ Oh, gee!” exclaimed Clyde disappointedly.” You don’t mean to say you got to — night
free, have you?”

- Ny, ng, dhpn sk, - ywinwufuwlbg Inpinblghw: - Pwyg bu Gpw dwuhl skd
nLgntd funubip: Ujuop dwip ytighg hbwinn qnpé nultp:

- O"h, wthunu, - pugwlwbstig L wnp hntuwhuwpywé: - Uhpl wyu Gpbynjwi
wqun bp, h'Gs gwyuwyp k:

hGswbu nbulnud Glp, hwytpth hwiwpdtpnid Yppwndwé t Up°pE wyu Gpbyn-
Jwl wqun Gp mwpptpwyp, npb hp pdwuwnwpwbnipjwdp L nény sh hwlwww-
wnwufuwbnd nnju unghw hwdwwntipuinhl L wrwyb| Lu 2 winh hniquiywb yh-
swyhG: Up"pt wyu Gptynywl wquwn bp tnwppbpwyp thnfuwpbG o6Gp Yunwown-
ythOp wrnwyt] funuwygwlwb wnwppbpwy And wnopjw-funuwlygwywh dwulh-
Und. 3Ind wquwn s p: bGs Ytpwpbpnid £ InpunbGghwhl, wwyw hwuwpwlywywh
wnniiny Gw wwunlwbnud E gwép fuwdh pwpdp 2tipnhG, hGsp Yupbh b hwunw-
wnb| pwgiwphy ng gpwywb-ptpwywbwywb Ywrenygbbpnd, hGswhuhp GG, oph-
Gwy GOpwlwih L unnpnquih pywjhlG hwdwdwjlnep)nilp ( he don’t), Ywd
Whatcha doin® around six o clock tonight? Junnijgh Yhpwnrniip What are you doing?
unwbnuwpwu Jwrenygh thnfuwnpba: Waniwdtbwihy, pwpgiwbnipjwlb oGy dGOp
hwOnhwntd GGp N, ns, dhpwn sk, npp, puwnn dbqg, sh hwiwwwwnwufuwbnld htpn-
unthnt pt funuphG, pt hwuwpwywlwb Yupquyhdwyha:

Lbpywjwglbilp whowwnmwywb hwnpgtiph pwpqiwlnipjwb Lu dh opphGwy.
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Presently he blew his nose.

“I’m beginning to feel better now. But, my God, you shattered me.”

“It’s not a bad scene, is it?”

“The scene be damned, it was you. You just wrung my heart. The critics are right, damn
it, you’re an actress and no mistake.” (Maugham, 32)

Uwjp|p dwpnbig phpp:

- bwpoétiu wigwy: Pwyg Uundwé yyw, pn fuwnp gbgtg hGaé:

- Jwwn nbuwpw0 skp, wyGwbu st

- Qpnnh 6ngp wnbuwpwlp: wne thp (wyp: Uppwnu tnnwybnedpw wptighp: 20Gw-
nwuwnltpp 6hpn G0 wuntd. nne lwnwlnwynp nGpwuwnihp Gu: Uuwnbn wyg
Yunshp (hGb| sh Ywpnn: (Unkd, 32)

@wuwnpnbh ptdwnphs Uwypl QnuuihGp fununid £ pwinpnOh uyulwy nbpwuw-
Gnihh nihw Lwdppph htiwn: «UjGwtiu sk°, wynwbu s£™» dubipp oginwgnpéynid Ga
wybh wwywnnbwlwb funupnid, ntunh Yupéndd GOp, np nGpwuwnehnl™ dhohl
fuwydh GbpYwywgnigsh funuphl wjGpwl £ pnpng st «wjGwbiu st Ygnpnh gnp-
owéniip hwnyuwwbu wju ng wwannbwywb ndnid: GnGnud Ghp, np Bhohl fuwyh
GEpYwjwgnigsh funuphl wytith pnpny £ unwbnwpw dwubhyh oquwgnpénLip
«sE™» i «8h"own by alp:

Ujuwhuny, Ywpbih £ hwOgb wyb Ggpuwywgnipjwl, np wlhwwnObph funupw)jhG
wnwOdbwhwwnynep)ntGGEpp npnanwd GG h 2wpp gnpénGGGp, wyh £ (Gguywa,
hwuwpwlwyw, mwnphpwjhG, hnqbpwlOwwb L wy b: 6y whhwwnh hwuwpwyw-
ywb ywpgwyhdwyp L Gpw funupwjhlG wnwGdGwhwwnynipyniGGtpp Ywplnp nbp
GO fuwnnid pwpgdwlnepjwl 069 wyu Ywd wjb hwdwndtiph pGunpnepjwl hwp-
gnLy:
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K BOITPOCY O COITHOJIMHI'BUCTHUECKOM ACIIEKTE ITEPEBOJA
(HA MATEPHUAJIE AHTJIMHCKOI'O H APMSIHCKOI'O SI3bIKOB)

K. A. Bensana

B nacrosmeit ctarbe ocBemaeTcs NpoBJIEMA COLTHOJIMHTBUCTHUCCKOTO aCleKTa N€peBo.aa Xy 10K ECTBCH-
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HOfI JTATEpaTypbl ¢ aHITHACKOTO sI3bIKa Ha apMsIHCKH{L. Bo BpeMst mepeBo1a HEOBXOAHMO YUHTBIBATh COIH-
aJIbHOE TIOJI0KEHHE Ieposl, UTO MOXKET OTPaXkaThCsl B TEX SI3bIKOBBIX (hOPMax, KOTOPbIE HCTONB3YIOTCS B pe-
un reposl. B cratbe aHanmM3HpyIOTCS Te ClydaH HEaAeKBaTHOTO MEpeBOJa C aHIHICKOro Ha apMSIHCKHIL,
KOTZIa, B CHJTy HeyueTa (pakTopa MPHHALIEKHOCTH reposl K ONPeIeNeHHO COLHAIbHOMN MPOCIOiiKe, a TaK-
K€ ero COIHAILHOTO CTaTyca, B IePeBOAe MPOHCXOANT CMENIeHHe ParMaTHYeCKOro 3HAUCHHs H CTHIIEBO
OKpacKH, KOTOpbIE MPHCYIH OPHTHHAILY. ABTOp CTaThbH IMpeJIaracT CBOH BapHAHTHI EPEBOA.

ON SOCIOLINGUISTIC ASPECT OF TRANSLATION
(BASED ON ENGLISH AND ARMENIAN)

K. A. Velyan

This article emphasizes the importance of sociolinguistic aspect in the process of translation of fiction
from English into Armenian. The main argument in the article is that a translator should take into consid-
eration the social background and status of the hero, which is reflected in his linguistic forms. The article
highlights those points where there is divergence in pragmatic meaning and style in the translation, which
was caused by the overlook of the social status of the speaker. The author of the article makes suggestions
as to what linguistic forms would be most appropriate in the Armenian translation.

THE RELATION OF INNER SPEECH TO THE TEXTUAL
CATEGORIES OF COHESION AND COHERENCE

S. S. AMIRKHANYAN
Lecturer of Gavar State University

In modern literature appeared the style of writing which makes disorder in text.
Between sentences, there are no structural relations, and this is reason why the study of
cohesion and coherence become important. A text is a unit of language in use. It is not a
grammatical unit, like a clause or a sentence; and it is not defined by its size. (Halliday and
Hasan 1976, p.1) Text is such unity in which everything has close connection with each
other. When we analyze one component of text it always brings necessity of analyzing
another component, because they are related to each other.

Cohesion and Coherence were considered to be synonymous terms for a long time.
Cohesion and coherence are terms used in discourse analysis and text linguistics to describe
the properties of written texts.

At the end of 19th century linguists separated them from each other; Coherence
can be thought of as how meanings and sequences of ideas relate to each other; How is
made the main idea of the text. Cohesion is the surface of the text - How sentences are
structured, how prepositions are used, how words are selected and so on. How is cohesion
different from coherence? It is difficult to separate the two. However, think of coherence
as the text making sense as a whole at an ideas level, and cohesion as rather more mechan-
ical links at a language level. You can imagine that it is possible for a piece of writing to
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