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Abstract

Gagkashen Church, constructed during the reign of King Gagik | Bagratuni
(989-1017/20) on the occasion of the 1000™ anniversary of the birth of Christ,
stands out for its architecture among the churches in Ani, the capital of the
Bagratid Kingdom. The church (ca. 1001), built by the architect Trdat, was
intended to be a recreation of Zvartnots Church dating from 652.

The frames of the round windows formed animportant part of the external
architectural decoration of Gagkashen. Their fragments were unearthed
during the excavations of the church carried out by N. Marr from 1905 to
1906. These fragments as well as archival photographs and measurements
by architect T. Toramanyan help to analyze the original decoration of the
round window frames of the church. They were covered with geometric
and vegetal patterns, including both simple (in one ornamental band) and
complex compositions (in several bands). It is noteworthy that the flexibility
of the chosen ornaments allowed to decorate the flat surfaces of the wide
round frames. The analysis of the ornaments shows that Trdat chose motifs
common in early medieval Armenian sculptural decoration. Some of these
motifs are found in middle Byzantine and early Islamic art. It should be
noted that in Gagkashen, all ornaments were used in the context of a
completely different artistic environment that was typical of metropolitan
art. The new ingenious interpretation and artistic style created by Trdat
have no parallels in Armenian architecture.
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The ruins of the church of Gagik (Gagkashen) or Surb Grigor (St. Gregory)
are located in the northwestern part of the medieval Armenian capital city
of Ani (961-1045), 270 m south of Karuts Door (Gate of Kars), one of the
gates of the city walls built by Smbat Il Bagratuni (977-989). The church was
erected by the architect Trdat on the order of Shahanshah (King of Kings)
Gagik | Bagratuni (989-1017/1020). At that time, the former was already a
famous architect who had built the Cathedrals of Argina (70s of the 10th
century)' and Ani®. Trdat had also repaired the cupola of Hagia Sophia
Church in Constantinople after the great earthquake of 989

Gagkashen Church was considered the second most important building
in Ani after the Cathedral. Both churches were built under royal patronage.
King Smbat Il laid the foundations of the Cathedral in 989, its construction
being completed in 1001 by Queen Katramide, Gagik I's wife. The Cathedral
is a dominant landmark in the city today. According to the Universal History
of Stepanos Taroneci, Gagik | ordered the construction of a new church
“at that time, when the year 1000 from the Incarnation or becoming man
of our Lord was finally reached” (book 3, chap. 48)°. It was modeled after
Zvartnots, a significant church of early medieval Armenia. Built in 652, the
church of Zvartnots was already in ruins® at the time the construction of
Gagkashen started.

1 Argina was the seat of the Catholicos of Armenians (944-992) before it was moved
to Ani.

2 The Universal History of Step’anos Taronec’i (Introd., trans., and comm. by Tim
Greenwood), Oxford University Press, 2017, p. 239.

3 The Universal History ..., p. 289; Maranci Ch., The Architect Trdat: Building Practices
and Cross-Cultural Exchange in Byzantium and Armenia, Journal of the Society of
Architectural Historians, vol. 62, no. 3, 2003, p. 294-305.

4 The Universal History ..., p. 293.

5 Ibid, p. 313.

6 Ibid, p. 313.
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Architecture and round windows

Gagkashen was excavated by the Ani Expedition of N. Marr in 1905 and
1906. The excavations unclosed the fragments of a statue of King Gagik with
a church model, based on which, architect T. Toramanyan reconstructed
the three-tier spatial composition of the round church (fig. 1). Gagkashen,
like Zvartnots, follows a rotunda plan with an aisled tetraconch and
columnar exedrae, but changes have been made to the plan and to the
structural system”. The church which was constructed of porous dark gray
and reddish brown stone blocks had a rich external decoration. The blind
arcades of the first and second tiers, the friezes of the tiers and the cupola,
the bands above the blind arcade of the first tier and the cupola as well as
the window frames and portals featured rich vegetal and geometric reliefs.

On the first tier, the frames of 36 round windows (oculi) were decorated
with a limited number of ornamental motifs. The surviving fragments,
archival photographs as well as measurements and drawings by T.
Toramanyan make it possible to figure out the decor of the 12 frames. They
are adorned with one or more decorative elements in one or more small
bands. These decorative elements either cover the entire frame like carpet
ornaments, or can be found only on the outer border, while the rest of the
surface remains flat. Twelve of these frames are round, and one is quatrefoil-
shaped.

Round windows were first used in early Armenian architecture in
Zvartnots Church as well as in the cathedrals of Mren (‘30s of the 7th
century) and Talin (70s to ‘80s of the 7th century). After the foundation
of the Bagratid Kingdom in 885, between the 10th and 11th centuries, such
windows appeared on the facades of several churches such as Shirakavan,
Oguzlu (Yeznka), Surb Hovhannes (St. John the Baptist) of Byurakan as well

7 For more detailed information see: Toramanian T., St. Grigor (Gagkashen)
Church of Ani, Documents of Armenian Historical and Cultural Heritage, vol. 3,
Yerevan: Haykarli, 2014, p. 40-41; Maranci Ch., Royal Capital: Gagik | Bagratuni and
the Church of Gagkashen, Bringing Times and Spaces. Papers in Ancient Near East,
Mediterranean, and Armenian Studies. Honouring Gregory E. Areshian (eds. P. S.
Avetisyan and Ye. H. Grekyan), Oxford: Archaeopress Publ., 2018, p. 286-289; Kazaryan
A., Architectural Image and Structural System: Two Churches of Ani in the Epoch
of the Bagratids, Proceedings of the 2nd International Conference on Architecture:
Heritage, Traditions and Innovations, Atlantis Press, 2020, p. 100-102.
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as the Cathedral and Surb Prkich (Holy Redeemer) Church of Ani®. The
comparison of Zvartnots and Gagkashen shows that Trdat took an inovative
approach: in Zvartnots, the window frames have a semi-cylindrical shape,
and only one decorative element is chosen (according to the surviving
fragments), while in Gagkashen, the surface of the frame is flat, and this has
allowed the free placement of small decorative bands, and therefore, the use
of various motifs.

As already mentioned above, one of the round windows of Gagkashen has
a quatrefoil frame, which is interesting in itself. In origin, it is associated with
an Antique and early Christian traditions (quatrefoil in manuscripts and
quatrefoil shell of Zvartnots and Gagkashen). It could have been located on
the first tier of the church, but as we can see, it is placed on the second tier
in an archival photograph of the restored church model (fig. 2). The church
model is intricately carved and detailed. The blind arcades, windows, and
window frames are visible, and even the frieze above the blind arcade of
the first tier is highlighted, although its decorative elements differ from the
original ones®. Also, the portal is visible with a rather massive cornice. The
windows of the first and second tiers have round frames; the dome has only
round windows. Special attention should be paid to the window located
above the portal, on the second tier: it has a quatrefoil frame. The presence
of such details is not accidental, given that the church model was found
in the hands of a sculpture that is 2.26 m high and has large dimensions®.
It can be assumed that it did not accurately reproduce the small details
of the church, but as far as larger ones are concerned, their accuracy is
beyond doubt: this becomes obvious in the example of the quatrefoil frame
because it is the large details that create a visual resemblance to the original
composition.

8 The round window or oculus was popular in Roman architecture and was widely
used in Late Antique and Byzantine architecture in the 6th and 7th centuries. See:
Trkulja J., The Rose Window: A Feature of Byzantine Architecture?, Approaches to
Byzantine Architecture and its Decoration, Studies in Honor of Slobodan Cur¢i¢ (eds.
M. J. Johnson, R. Ousterhaut, A. Papalexandrou), Farnham: Ashgate, 2012, p. 148.

9 The original band was decorated with a swastika-meander and a palmette or tree of
life. See: Toramanian T., St. Grigor (Gagkashen)..., p.131, fig XXXVI.

10 N. Marr does not mention the size of the model. See: Mapp H. 1., AHu. KHnxHas
MCTOpUA rOpoAa M packorku Ha Mecte ropoaumiia (nepeusfaHHoe), EpesaH, 3.
«futyTion» HAH PA, 2011, ¢. 59-60.
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Decoration of the round window frames

Trdat took a new creative approach to the decoration of the window
frames and covered them with rich and carpet-like ornaments with
graphical solutions on the flat surfaces". This trend started with the
Cathedral and developed in Gagkashen. Wide window frames with different
constructive solutions, geometric and vegetal motifs in different scales,
and different stone colors (gray and reddish brown) alongside the lighting
that changed during daylight must have left a lasting impression on the
viewer. Stepanos Taroneci describes Gagkashen as “extremely attractive for
onlookers, with very smooth, well-carved stones, fashioned with intricate
sculpting, with windows for light*, and this perfectly describes the stylistic
and iconographic interpretation of the ornaments. Judging by the surviving
material, the frames have the following decor:

1. Two rows of interlaced circles cover all the outer borders of the frame
like carpet ornaments (fig. 3).

2. The pattern of the outer border consists of interloped circles and four-
petal droplet-shaped motifs carved in each circle (fig. 4). Inside each petal,
and between the petals, there are small discus-shaped motifs. Another four
similar, slightly bigger motifs are outside each circle, on both sides of the
knots.

3. The outer border is enriched with interloped circles and four cinquefoil
palmettes with short stems carved in each circle. Their crowns are oriented
to the center of the circle (fig. 9). Another two palmettes are outside each
circle, on both sides of the knots.

4. The frame is decorated with interloped circles and 4 cinquefoil
palmettes with short stems carved in each circle. There are two forms of
design: 1) their crowns are oriented to the center of the circle, like in the
previous example; 2) their crowns are oriented to the band of the circle and
form a cruciform design®. What makes this design unique is that these two

11 Kazaryan A., Decorated Flat Surfaces and the Invention of Design in Armenian
Architecture of the Bagratids Era, Proceedings of the First International Conference
Smart Art — Art and Science Applied: From Inspiration to Interaction, Faculty of
Applied Arts, Belgrade, 2020, p. 21-29.

12 The Universal History ..., p. 313.

13 Toramanian T., St. Grigor (Gagkashen)..., p. 98, fig. 13.
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forms of palmettes alternate in some circles®, while in others, every two
pairs of palmettes are followed by two others in a different pattern. There
is another form of design with four cruciform palm crowns on the window
frame of the Cathedral, but they are carved inside loped squares® (fig. 10).
The design in Gagkashen is unique to medieval Armenian art and cannot be
found in other buildings.

5. Among Toramanyan’s measurements, there is an exceptional design
of three swirling vines forming concave triangles (fig. 5). In each of them,
a bunch of grapes with two trefoil small leaves on both sides is carved.
The dynamic silhouette created by the vines, and the static position of the
grapes facing each other has formed a unique composition not found in any
other monuments of the same period™.

6.In an archival photograph, the frame is decorated with palmette motifs
that spring from stems (fig. 8).

7. A two-band composition: the outer band is covered with a string of
droplet-shaped motifs, and the inner one is adorned with half-palmettes
turned in different directions on a winding stem (fig. 11).

8. A three-band composition with a two-stranded guilloche motif (outer
band), a droplet-shaped motif (middle band), and half-palmettes turned in
different directions on a winding stem (inner band) (fig. 7).

9. A four-band composition (fig. 12) with two outer bands covered with
a two-stranded guilloche motif. The second band has two-petaled motifs
(or half of a four-petaled ornament) with discus-shaped motifs between

14 Strzygowski )., Die Baukunst der Armenier und Europa, vol. 1, Vienna: Anton
Schroll & Co. G.m.b.H., 1918, p. 452, fig. 495.

15 It can also be found on the window frame of Arakelots (Holy Apostles) Church
in Ani and on a number of khachkars of the 11th century. See: Toramanian T., Ani:
Pahlavuny-Founded Churches, Documents of Armenian Historical and Cultural
Heritage, vol. 2, Yerevan: Legal Plus, 2012, p. 105, fig. 6; Mawmpnuywu <., vwspuip.
Owgnuip, gnpownnypp, wwunlybipwagnnyeniup, hdwuwnwpwingyniup, Gplw,
Pphuphudbn, 2008, Lo 120, uly. 148; Lo 122-123, ul). 149-150:

16 It is noteworthy that the grapevine motif became extremely common on monuments
of the 7th century, adorning window archivolts or portals as well as being carved,
naturalistic or extremely stylized, along construction inscriptions. A band of a
climbing vine with alternating grapes and grape leaves decorates the archivolts of a
blind arcade and the western portal of Zvartnots Church. See: KasapsH A., LlepkoBHas
apxutekTypa cTpaH 3akaskasba VIl Beka: ®opmupoBaHne n passutne Tpaanumnn (B
4—x TOMax), T. 2, . 78-79, unn. 416; c. 539, nin. 1095.
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the petals. The third band is covered with half-palmettes turned in different
directions on a winding stem.

10. The quatrefoil frame is decorated with half-palmettes turned in
different directions on a winding stem (fig. 13).

11. The design of one of the frames has three bands (fig. 6): the two-
stranded guilloche motif forms the outer bands, the surface between them
being covered with a basket-weave pattern where the edges end in triangles.

12. A three-band composition (fig. 14) with a two-stranded guilloche
motif (outer bands) and four-petal star motifs connected by a loop between
them (in the center), also featuring discus-shaped motifs between the upper
and lower petals, and inside the loop.

The droplet-shaped pattern with discus-shaped motifs inside it (fig. 7,
11) is not known in early medieval Armenian art. Its earliest example with
a flat surface appears only at the end of the 9th century”. A century later,
it became one of the main motifs of the architectural decoration of the
capital Ani. Rows of droplet-shaped motifs appear in various parts of the
Cathedral®. In Gagkashen, it is used as one of the elements of a band design,
and also, a four-petal composition is created through it (fig. 4).

The basket-weave pattern (fig. 6) and the two-stranded guilloche motif
(fig. 6-7, 12, 14) are among the widely used elements in early Armenian
architecture®. They decorate friezes on church facades: the former is used
on a wider frieze, and the latter covers the outer narrow band above the
frieze®. This tradition continued in the 10th-and 11th-century architecture

17 The archivolt of the southern window of Surb Grigor (St. Gregory) Church
(reconstructed either in the second half of the 9th century or at the beginning of the
10th century) of Harichavank Monastery is decorated with a droplet-shaped motif.
See: KasapsaH A., LlepkoBHaa apxuTekTypa..., T. 3, Mocksa, Locus Standi, 2012, c. 301,
nnn. 1757.

18 Toramanian T., The Cathedral Church of Ani, Documents of Armenian Historical
and Cultural Heritage, vol. 1, Yerevan: Legal Plus, 2008, p. 103, fig. 11; p. 108-109, fig.
16-17; p. 112-113, fig. 20-21; p. 129, fig. X; p. 135, fig. XIX; p. 136, fig. XX.

19 Aruch Cathedral, Zoravar Church of Yeghvard, Karmravor Church of Ashtarak, and
Mankanots Church. See: Kasapau A., llepkoBHasa apxutexTypa..., T. 3, c. 104, nan.
1391; c. 115, nnn. 1405; c. 217, nan. 1608; c. 225, nnn. 1627.

20 This border pattern is widespread in mosaics dating from the Roman, Byzantine,
and Umayyad periods. See: Hachlili R., Ancient Mosaic Pavements: Themes, Issues and
Trends, Leiden-Boston: Brill, 2009, p. 37, fig. lll-3; p. 77, fig. IV-14 etc.; Nassar M., The
Geomtric Mosaics at Qusayr Amra in Context, Greek, Roman and Byzantine Studies,
vol. 55, no. 2, 2015, p. 416-419.
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In Ani, Trdat used these two motifs on different parts of the Cathedral®. In
the design of both the Cathedral and Gagkashen Church, he kept the two-
stranded guilloche motif as an outer narrow border, thus continuing the
early tradition, while in Gagkashen, the basket-weave pattern appears on
the round frame; therefore, a new artistic interpretation was given to the
known pattern. This design is absent in the other buildings of Ani, so one can
assume that it was created solely for Gagkashen.

Two-petaled (fig. 12) and four-petaled (fig. 14) motifs are common in the
decoration of early Armenian churches and four-sided stelae of the 6th
and 7th centuries®. In Zvartnots Church, the former decorates a fragment
of the portal, and the latter adorns the round window frames®. They
became part of the decorative repertoire of the churches built in the 10th
and 11th centuries. The design of the round frame of Gagkashen resembles
four-petaled ornaments on some four-sided stelae (6th and 7th centuries)
preserved in Brdadzor and Koghb#; the difference is that in Gagkashen,
the petals are interlaced, and a loop is added to the design which has no
parallels in the decoration of other buildings of the same period.

Palmette motifs that spring from stems and half-palmette motifs decorate
the portals of Zvartnots Church®. The round window frames in Gagkashen
do not strictly copy the early design. Unfortunately, in the archival photo,
the surface of the palmettes is worn out, and the details cannot be seen.
However, the same pattern appears in the design of the Cathedral, where
the palmette is highly stylized®. This form of palmette is unique to the
architectural decoration of the Bagratid period. Meanwhile, the palmette
motif with a short stem (fig. 9) appears in Ani for the first time, reminding

21 Toramanian T., The Cathedral Church of Ani..., p. 111, fig. 11; p. 127-128, fig. VIlI-IX;
Karapetian S., Ani 1050, Yerevan, Byurakn Publ., 2011, p. 89, fig. 222.

22 Uppuybipwiu L., Lwnwpbipp qupnuwuwhusp Lwywuinwuh Juwnpphunnubww
pwunwynd (wuwnhly vwhuwwnhytipp b vwuwwwu gniquhtinutipp), Uuwmwn
ouunng. <nnywoulinh  dnnndwont  uhpdwo  Slijhpu  Stip-Uwpinppnundgp
hhowinwlpt (winwupuwuwwnnt fudpwghputip b ugdnnutip® 2. <wynpyw, L.
Uphpwytipwu), Gplwu, 6GNL hpwwn., 2015, Fo 259, uy. 9-10, 26-29:

23 KasapsaH A., LlepkoBHasa apxuTexTypa..., 1. 2; ¢. 533, nan. 1080; c¢. 547, nnn. 122-
123.

24 Uppwybipwiu L., Pwpwpbipp qupnwuwhuop..., Fe 261, uy. 1-13:

25 KasapsaH A., LlepkoBHasA apxuTexTypa..., T. 2; €. 533-534, nnn. 1081, 1084.

26 Toramanyan T., The Cathedral Church of Ani..., p. 108, fig. 16.
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palmettes that form part of the design of the middle Byzantine templon
epistyles and capitals?, although it is more realistic in details.

Strangely, the interloped circle (fig. 4, 9) motif rarely appears in the
architectural decoration of the 7th century. Its only two examples, with
rosette motifs inside the circles, can be found on the window archivolt
of Surb Grigor (St. Gregory) Church (Sisavan), and in Soradir (Zoradir)
Church®. The details of the decorative elements (palmette and four-
petal motif) on the window frames of Gagkashen convince us that middle
Byzantine prototypes could have been used in the design with an interloped
circle motif. It appears more frequently on middle Byzantine liturgical
furnishings (templon epistyles, chancel-barrier slabs) that contain diverse
ornaments®. Trdat did not directly copy those patterns but gave them new
artistic interpretations, creating designs unique not only to Ani but also to
Armenian art in general.

The motif of interlaced circles (fig. 3) was first introduced in the Cathedral
as carpet ornamentation in one row for round window frames, and in two
rows for the squinches of the niches. Interestingly, except the churches built
by Trdat, they do not appear elsewhere, being limited to only Ani. Probably,
this design originated from mosaic carpets inside churches and Umayyad
desert castles of the 8th century in Jordan®’; for example, the frame of the
round window on the southern facade of the Cathedral with outer narrow
borders of two-stranded guilloche motif* is strikingly similar to the design
of the central medallion of the pavement in the church of the Virgin in
Madaba, laid in 767*. The window frame of the Cathedral was not copied
in Gagkashen; instead, the design here reminds of the two-row design of the
squinches of the niches.

27 Niewoner P., Byzantine Ornaments in Stone: Architectural Sculpture and Liturgical
Furnishings, Berlin-Boston, 2021, p. 41, fig. 84; p. 160, fig. 438.

28 KasapsaH A., llepkoBHasa apxutektypa..., T. 3, c. 143, unn. 1456-1457; c. 394, nan.
1907-1908.

29 Niewoner P., Byzantine Ornaments in Stone..., p. 13, fig. 12; p. 64, fig. 158; p. 158,
fig. 430; p. 160, fig. 437.

30 Nassar M., The Geometric Mosaics at Qusayr Amra in Context..., pp. 419-420.

31 Toramanvan T., The Cathedral Church of Ani ..., p. 128, fig. IX.

32 Byzantium and Islam. Age of Transition (7th-9th century) (eds. H. C. Evans and B.
Radcliff), The Metropolitan Museum of Art, New York, 2012, p. 35, fig. 12.
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Conclusion

To summarize, Gagkashen, which was built by a royal order, had a
unique architectural decoration. The study of the decorative elements of
the round window frames of the church increases our understanding of the
creative genius of the architect Trdat. Every design of the round window
frames is exceptional not only in the context of metropolitan art but also
in Armenian art in general. On the one hand, Trdat took inspiration from
the early medieval Armenian decorative motifs (grapevines, palmette
motifs that spring from stems, half-palmettes, two-stranded guilloche
motif, basket-weave pattern, two-petaled and four-petaled ornament); on
the other, he did not directly copy them, creating new designs with new
artistic interpretations of the known motifs. Some motifs (interlaced circles,
palmette with a short stem) appear for the first time, indicating that he
was familiar with the ornamental elements used in the Byzantine and early
Islamic mosaics and sculptural decoration.
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ULbh QUAYUTHL (UNRLR GLhANM)
GUGAGSNR UL MUSNRSULLELD
QULNLULRE

1hUuLU haNNr3UL
wnybunwpuwl
Lwywuwnwuh wuwindnipyu puwbiqupuwi

Udthnthwighp

Fwgpuunnityjug dwpwpwnwp Uuhnd Jupnigjwo tytintighttiph
owppnid wpwuduwyh tpwuwynipyniu b niatgly Guquptiu (U. 9phgnp)
tytintight, npp Yupnigyty) £ Gughy U Pwgpwnniunt (989-1017/20) opnp’
£phuwnnuh ouurywtu 1000-wdjwyh wrhpny: Sppuwn dwpunwpwwbitnh
Junnigwo tjtntgnid punophuwyyt L 2Jwppungh nnwdwph (652) hn-
nhuywopp:

Quqyuptith wpunwpht pwunuyuwiht hwdwlwpgh dwu Gu Juqdly
yinp wwwnnthwuutiph pwunuuqupn ppowtwlyutipp: Ujn ywwnnthwu-
ubtiph dwuht ywwnytipugnd tup Juqunid 1905-1906 pp. L. Uwnh gjfuw-
ynpnipjudp hpwlwuwgywo htwghnmwlwu wtnnudutiph dwdwuwy
quujwo pwunuluqupn ptnputiphg, wpfuhjuyht jnuwuluputiphg
b (@, @npwdwuywuh gowgptiph nunwdtwuhpnipyniuhg: Ynp Wwwni-
hwuubtiph oppwuwlutipp ywwjwo tu tpypwswthwluwu b pniuwfuwt
quipnuuwhiptinhg Yuqiywo, dhdjuughg wwpptipynn dhwgnunh fud
uh pwuh gnunig pwnyugwo hnphujwoputipny: Swwnwupwlwu L, np
hwpnwpdiwtu punpgwo wmwpptipu niutit &Y4nit hnphuyjwop, nph punp-
hhy Ywpnn thu Yhpwnyty Ginp wuwnnthwuutiph jwju ppgwiuwljutiph
hwpp dwytptuutph ypw: Rwpnuuwpuptinh ytipnongyniup pny) L nw-
hu tiqpuywgutinig, np Sppuwnp hhduwlwunid Yhpwnb) £ Jun dhouw-
nupwu hwyjulwu pwunuiuyht wpytunnid 4o tmwpwonid quwo
hnphujwoputip: Uhlunyu dwdwuwly npnp hnphtjwopubip b qupnu-
wnwppbtip owgnidny wybjh dnu tu dhoht pjniquunuuu b un hujw-
dwwt wpytiunnd hwunhwnn ophuwyutiphu: Swpy b upbi, np Gwg-
Juptitnud pninp qupquunwppbpu wdpnnonyhtu Ytpwhdwuwmwynpyty
tu b dujuwpwudl) Gu duwjpwpwnwpuwjht wpgtunhtu punpny wy qb-
nupytiunwuwu hwdwwnbtipunnid: Pwunwgh Sppuwn dwpunwpwytitnp
untinoly) b ginupytiunwwt unp nd b jnipophtwy pwunwyuwjht hwdw-
Juwing, npp gniquhtinubip snith hwyuwu dwpunwpwytinnipjui dte:
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Pwuwph puwntip. Guqlyuotiu, Spnuw, Yinp ywwnthwu, Gphuwyuwy,
Yhuwpuwy, wpdwhly, hwwnnn gpgwwljutip, Gpipwswthwlwt quip-
nuwnwnp, pnivwfut qupnunwpp, pwpwpbippe qupnunwpn, Juph-
[wdl qupnwnwpp

JEKOP KPYIVIbIX OKOH HEPKBHU ITAI'KAIIEH

(CYPBL I'PUT'OP) B AHA
JAUAHA T'PUT'OPSH
MUCKyCcCTBOBeA
Mysein nctopmumn ApmerHnmn
Pe3iome
Cpenr  LIepKBER, TMOCTPOEHHbIX B AHM — CTO/AMLE barpaTuicKkoro

rocyaapcrsa, 0coboe MeCTo 3aHuMana LepkoBb larkauien (Cyp6 Ipurop),
BO3Be[eHHasA npu uape laruke | barparynu (989-1017/20 rr.) no nosojay
1000-neTus co aHaA poxaeHnsa Xpucra. LiepkoBb, MOCTPOEHHAss apXUTEKTOPOM
TpaaTom, noBToOpsi/ia KOMMO3ULMIO Xpama 3BapTHOLL (652 T.).

OOpam/IeHMsl  KPyIIbIX OKOH COCTaB/IA/IM BaXKHYIO YacCTb BHELIHErO
apXUTEKTYpHOro Jiekopa larkauieHa. Mx ¢dpparMeHTbl ObUIM HaAEHbI NpH
packorikax uepksu B 1905-1906 rr. noa pykosoactsom H. fl. Mappa. Otu
dparMenTbl, a Tarkke apxuBHble dpotorpacun u yeprexu T. TopamaHsaHa
MOMOTalOT BOCCTAHOBUTb JIEKOP OOpam/IeHUii KpyriblX OKOH. OHM Obln
MOKPbITbl FTEOMETPUYECKUMU U PACTUTE/IbHBIMA OPHAMEHTAMU, MPU 3TOM
MCMOJIb30BA/IMCh KaK MPOCTbIE KOMINO3UUMU (B OAMH PAfl), TaK U C/I0XKHbIE
(B Hecko/bkO pAnoB). [lpumeyaresbHO, YTO Oblla y4yTeHa W TI'MOKOCTb
BbIOpAHHbIX OPHAMEHTOB, KOTOPbIE MOKPbIBA/IM [UIOCKUE TOBEPXHOCTH
IUIMPOKKUX OOPOMJIEHUI KPYIVIbIX OKOH. AHQ/IM3 OPHAMEHTOB [03BOJIAET
caenath BbiBOA, 4TO Tpaar B OCHOBHOM MCIOJIb30Ba/l KOMIO3ULIMM,
PacrpoOCTPaHEHHbIE B PAHHECPEIHEBEKOBOM APMSAHCKOM CKY/IbIITYPHOM
nekope. B To 3xe Bpems HEKOTOpble KOMIO3ULIMK U OPHAMEHTA/IbHbIE MOTHBbI
MO CBOEH MKOHOrpapuu HANOMUHAIOT 0OpasLibl U3 CPEIHEBU3AHTUIICKOIO
M PaHHEUC/IaMCKOro ucKyccrBa. Creayer OTMETUTb, 4TO B larkaiieHe
BCE€ OPHAMEHTbl ObLIM MCIO/b30BaHbl B KOHTEKCTE COBEPLIEHHO WHOM
XYAOKECTBEHHON ~ CUCTEMbl, TUIIUYHOW JUld  CTOJIMYHOIO  MCKYCCTBA.
®axrnyecku Tpaart cospan HOBbIM XY10KECTBEHHDIN CTW/Ib U YHUKA/IbHYIO
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CUCTEMY apXMTEKTYPHOIO JIeKOpa, HE MMEIOLLYI0 aHa/oroB B apMsHCKO
apXUTeKTYype.

KmoueBble cioBa: larkauieH, Tpaar, obpam/eHHe Kpyrioro OKHa,

noJiyrajibMeTKa, TajbMeTKa, MeperyieTalolmiics Kpyr, reoMeTpUYecKuii
OPHAMEHT, PACTUTE/IbHBbII OPHAMEHT, YETbIPEX/IENECTKOBbI OpPHAMEHT,
Kar/JIeBUHbI OPHAMEHT, OPHAMEHT
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Figure Captions

Reconstruction of Gagkashen Church by T. Toramanyan,
in Toramanian T., St. Grigor (Gagkashen) Church of Ani,
Documents of Armenian Historical and Cultural Heritage, vol.
3, Yerevan, 2014, p. 90, fig. 5.

. Archival photo of the model of Gagkashen Church (part of the

ktetor’s composition) by A. Vruyr, 1907 (credit: Toramanian T.,
St. Grigor (Gagkashen) Church of Ani, Documents of Armenian
Historical and Cultural Heritage, vol. 3, Yerevan, 2014, p. 118,
fig. XX).

Measurement drawing of the frame of the round window by
T. Toramanian (credit: Toramanian T., St. Grigor (Gagkashen)
Church of Ani, Documents of Armenian Historical and Cultural
Heritage, vol. 3, Yerevan, 2014, p. 96, fig. 11).

Measurement drawing of the frame of the round window by
T. Toramanian (credit: Toramanian T., St. Grigor (Gagkashen)
Church of Ani, Documents of Armenian Historical and Cultural
Heritage, vol. 3, Yerevan, 2014, p. 98, fig. 13).

Measurement drawing of the frame of the round window by
T. Toramanian (credit: Toramanian T., St. Grigor (Gagkashen)
Church of Ani, Documents of Armenian Historical and Cultural
Heritage, vol. 3, Yerevan, 2014, p. 96, fig. 11).

. Measurement drawing of the frame of the round window by

T. Toramanian (credit: Toramanian T., St. Grigor (Gagkashen)
Church of Ani, Documents of Armenian Historical and Cultural
Heritage, vol. 3, Yerevan, 2014, p. 98, fig. 13).

Archival photo of a fragment of the frame of the round
window, 1905-1909, © RAA archive.

. Archival photo of fragments of the round window frame, 1905-

1909, © RAA archive.
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A fragment of the frame of the round window, photo by P.
Donabedian, 2013, © RAA archive.

The frame of the south-western window of the Ani Cathedral,
photo by P. Donabedian, 2013, © RAA archive.

A fragment of the frame of the round window, photo by J.-M.
Thierry, 1964, © RAA archive.

A fragment of the frame of the round window, photo by R.
Kortoshyan, 2019, © RAA archive.

Archival photo of a fragment of the quatrefoil frame of the
window, 1905-1909, © RAA archive.

A fragment of the frame of the round window, photo by J.-M.
Thierry, 1992, © RAA archive.
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