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Vulgarism is explained as a concept that expresses a particularly crude and obscene
feelings, suggesting an exposure of one's sexual organs and almost anything of sexual
nature. The word “vulgar” comes from the Latin word “vulgas” meaning “not something
you would incorporate into a conversation with your grandmother”.

Vulgarisms are often used in conversation out of habit, without any thought what they
mean. The most vulgar of them are now to be found even in good novels.

Vulgarism is an effective way to express one's emotions and will relieve people’s stress,
make people relax. People also use them to express their disdain towards unreasonable sys-
tems and use them as banners for challenges or even fights.

On formal occasions, like in a lecture, a speech in public, vulgarisms will certainly
arouse the audience’s disdain. But on informal occasions it will make people more inti-
mate. Thus, vulgarism is an indispensable part of human language, culture and civilization.

Obscenity is a statement or an act which strongly offends the prevalent morality of the
time, or is otherwise taboo or disgusting. Obscenity is most often used to describe expres-
sions of a sexual nature. The definition of what exactly constitutes an obscenity differs
from culture to culture. Many cultures have tried to define an obscene. Most dictionaries
offer “obscene word or language” as a definition for vulgarism, others have insisted that a
vulgarism in English usage is different from obscenity (Oxford, 1997).

In the Swiftian text the language is always at work. There is never a simple phrase or
sentence in Swift's fiction. In Swift's “Gulliver's Travels” the grotesque and the obscene
are created through two major Swiftian tropes- hyperbole and irony.

Swift's hero Lamuel Gulliver is English, a graduate of Cambridge, a surgeon by profes-
sion, an advanturer by inclination. As a young man, Gulliver is proud of being human, he
is proud of his own country- England. When he travels through strange lands, talking to
giants, horses, magicians, at first he laughs at their extraordinary ideas and strange opin-
ions. But as the years pass he begins to wonder and ask himself questions- “Why do we —
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human beings, fight wars, lie, cheat, steal, kill each other? Isn’t there a better way to live?

One can detect three modes in Swift's work: the correct style of the authority figure; the
ironic uses of the satirist; and the strange regression into childishness and obscenity.

Later, when the royal palace catches fire, Gulliver becomes a hero in an equally unex-
pected fashion through “urine” where he says “I voided my urine in such a quantity and
applied so well to the proper places, that in three minutes the fire was wholly extin-
guished”. Another passage with Yahoos- “The Yahoo licks his master's feet and posterior”.
In this passage and others like nipple scene, Queen's eating, the huge social problems of
starvation and overpopulation invite a simple, rational but obscene solution.

Much critical energy has been expended in wondering who Swift had in mind when he
imagined those vulgar and obscene scenes.

Michael Foot, a literary critic once wrote- “Everyone standing for political office...
should have an examination in Gulliver's Travels”(The Pen and the Sword, 1957).

Gulliver is a meditation on moral downsizing, how the world is changed by violence.
In 1851 Thackeray denounced the book as “horrible, shameful”, its author as “ a monster
gibbering shrieks and gnashing imprecations against mankind”. But at the heart of Swift's
masterwork is sadness, a lament for a world gone mad.

Swift is satirizing the fact, that Britain, also a small island country, essentially ruled
over most of the world. Certainly, the smoke of Swift's fury arises from every page. Swift
creates comic effects, which can sometimes be disgusting and can surprise the reader. The
author's aim is to show the world its real picture through humor.

At the end of the novel the author says- “ There is no hope for human beings. I was stu-
pid to think that I could bring reason and truth into their lives and thoughts. And now I real-
ize, that people still lie, cheat, steal, kill, just as they have always done, and probably, will
always do. Human's are all Yahoos, and Yahoos they will remain”.

Francois Rabelai's “The Life of Gargantua and of Pantagruel” stands outside other
things- a mixture of madness and gravity, of childishness and grandeur, of mother-wit and
learning, of the comic and serious. Throughout the whole, there is such a force of life and
thought, such a power of good sense, that Rabelais takes rank with greatests. We may like
him or not, but we can not ignore him. He is of those that die hard. The reason of the rich-
ness of his vocabulary was that he invented words for himself.

To understand the main meaning of the novel the author's message to the reader is very
important. Rabelais asks the reader to read his book like a dog, who nibbles a bone trying
to eat the delicious marrow.

In the poetics of the novel lies the tradition of the humor of French people, the mock-
ery of the Roman mythology. Rabelais's work is an explosion of voices. What does he
want? Money? Glory? Love? But woman doesn't exist in his work... What then?

Rabelais's work is humorous narrative, not simply a joke book. There are some funni-
est sections to be the following (Gargantua's infant feeding or his mother’s eating) - “They
had killed three hundred sixty-seven thousand and forteen fat beeves, salted them for
Gargantua's breakfast”. Gargantua's mother eating scene- “She eats sixteen quarters, three
pecks and a pipkin full”. Rabelais’s writings continue to garner positive critical attention
with its contradictions and time-specific satire.

So we can conclude that both writers invite a simple, rational but obscene solutions for
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their works.
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QnGhywpwlnipynilp pwgwwnpynid £ npwtiu 0h hwulywgnepynil, npp dwulwynpwwbu wnp-
nwhwjnnid £ nwdwh L qrbhhYy qqugnnnipynilltin: «Vulgar» pwnp dwqb| b jwinhGGpGa «vul-
gas» pwnhg, npp Gwlwyned £ «ng hGs-np dh pwl, npp nni joquwagnnpétiu tnwnhyhn htwn fun-
ubilhu»:

3. Udhpwnh «Qnihytiph dwlhwwwphnpnnipjnilp» yGwnid wbdnnGhG L qrGhhyp unbing-
ynd GG Ughdunwywb Gpyne hhdGuywb thnfuwptpnipyntGGbph dhongny: Hwlp 66 swuhwquG-
gnipjntlp L htGqlbwlpn:

Spwluniw Nwpbh «Gupqubunjniw L Mwbwnwagnynitp» yewynid shwhuwnbywé 66 fubGpnt-
pjntlp L dwOlwywh dwinptipp, fubppep L fuGiwghnep)nilp, yndhywywbp L pencpjniln:

Wuwhuny npwtiu Ggpwywgnipjntd wnpnn Gop wub, np W Udhdwp, L Nwp b hptlg wp-
fuwwnwbpbbpnud GEpYuwywglnud 60 hwuwpwy, nwghnlwy, pwyg grbhhly nLénLiGtn:

OCOBEHHOCTH BbIPAKEHH A BYJIbI APU3MA B POMAHAX
JAKOHATAHA CBH®TA H $PAHCYA PABJIE

M. A. AKOITAH

Bynbrapnsm opbsICHSIETCS KaK MOHSITHE, KOTOPOE, B YaCTHOCTH BbIPAXKAET KECTOKHE H TPyBbIe SMOIHH.
CnoBo “vulgar” mpoH30LLIO OT JIATHACKOTO  cyoBa “vulgas”, KOTOpoe 03HaYaeT “‘He TO, UTO Thl yHOTpE-
BHUIlIb PA3rOBapuBasi CO CBOEH BaByUIKOR .

B pomane “Ilyremectsue I'ymusepa” Ax. CBuTa HEYKIIOXKECTb H BYJIbFAPHOCTh CO3AAIOTCA C TI0-
MOMIBIO IBYX OCHOBHBIX CBH(PTOBCKHX B3aHMOOTHOIICHHH. ITO - THIEPEOJIa H HPOHHSI.

B pomane ®pancya Pasie “I'apranTioa u [1aHTarpiosnb”’ B3aHMOCMEIIEHbBI BE3YMCTBO H AETCKHE MbIC-
JH, yM H HHTEIUIEKTYaJbHOCTh, KOMHUECKOE H CEPbE3HOE.

IMoaprToXuB MbI MOXEM cKa3aTb, uto CBHKT 1 Pasie B CBOMX pasoTax MPEACTABISIOT IPOCTbIE, palH-
OHAJIbHbIC, HO BYJIbrapHbIC PELICHUS.
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