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Vulgarism is explained as a concept that expresses a particularly crude and obscene

feelings, suggesting an exposure of one`s sexual organs and almost anything of sexual

nature. The word “vulgar” comes from the Latin word “vulgas” meaning “not something

you would incorporate into a conversation with your grandmother”.

Vulgarisms are often used in conversation out of habit, without any thought what they

mean. The most vulgar of them are now to be found even in good novels.

Vulgarism is an effective way to express one`s emotions and will relieve people`s stress,

make people relax. People also use them to express their disdain towards unreasonable sys-

tems and use them as banners for challenges or even fights.

On formal occasions, like in a lecture, a speech in public, vulgarisms will certainly

arouse the audience`s disdain. But on informal occasions it will make people more inti-

mate. Thus, vulgarism is an indispensable part of human language, culture and civilization.

Obscenity is a statement or an act which strongly offends the prevalent morality of the

time, or is otherwise taboo or disgusting. Obscenity is most often used to describe expres-

sions of a sexual nature. The definition of what exactly constitutes an obscenity differs

from culture to culture. Many cultures have tried to define an obscene. Most dictionaries

offer “obscene word or language” as a definition for vulgarism, others have insisted that a

vulgarism in English usage is different from obscenity (Oxford, 1997).

In the Swiftian text the language is always at work. There is never a simple phrase or

sentence in Swift`s fiction. In Swift`s “Gulliver`s Travels” the grotesque and the obscene

are created through two major Swiftian tropes- hyperbole and irony.

Swift`s hero Lamuel Gulliver is English, a graduate of Cambridge, a surgeon by profes-

sion, an advanturer by inclination. As a young man, Gulliver is proud of being human, he

is proud of his own country- England. When he travels through strange lands, talking to

giants, horses, magicians, at first he laughs at their extraordinary ideas and strange opin-

ions. But as the years pass he begins to wonder and ask himself questions- “Why do we –
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human beings, fight wars, lie, cheat, steal, kill each other? Isn`t there a better way to live? 

One can detect three modes in Swift`s work: the correct style of the authority figure; the

ironic uses of the satirist; and the strange regression into childishness and obscenity.

Later, when the royal palace catches fire, Gulliver becomes a hero in an equally unex-

pected  fashion through “urine” where he says “I voided my urine in such a quantity and

applied so well to the proper places, that in three minutes the fire was wholly extin-

guished”. Another passage with Yahoos- “The Yahoo licks his master`s feet and posterior”.

In this passage and others like nipple scene, Queen`s eating, the huge social problems of

starvation and overpopulation invite a simple, rational but obscene solution.

Much critical energy has been expended in wondering who Swift had in mind when he

imagined those vulgar and obscene scenes.

Michael Foot, a literary critic once wrote- “Everyone standing for political office...

should have an examination in Gulliver`s Travels”(The Pen and the Sword, 1957).

Gulliver is a meditation on moral downsizing, how the world is changed by violence.

In 1851 Thackeray denounced the book as “horrible, shameful”, its author as “ a monster

gibbering shrieks and gnashing imprecations against mankind”. But at the heart of Swift`s

masterwork is sadness, a lament for a world gone mad.

Swift is satirizing the fact, that Britain, also a small island country, essentially ruled

over most of the world. Certainly, the smoke of Swift`s fury arises from every page. Swift

creates comic effects, which can sometimes be disgusting and can surprise the reader. The

author`s aim is to show the world its real picture through humor.

At the end of the novel the author says- “ There is no hope for human beings. I was stu-

pid to think that I could bring reason and truth into their lives and thoughts. And now I real-

ize, that people still lie, cheat, steal, kill, just as they have always done, and probably, will

always do. Human`s are all Yahoos, and Yahoos they will remain”.

Francois Rabelai`s “The Life of Gargantua and of Pantagruel” stands outside other

things- a mixture of madness and gravity, of childishness and grandeur, of mother-wit and

learning, of the comic and serious. Throughout the whole, there is such a force of life and

thought, such a power of good sense, that Rabelais takes rank with greatests. We may like

him or not, but we can not ignore him. He is of those that die hard. The reason of the rich-

ness of his vocabulary was that he invented words for himself.

To understand the main meaning of the novel the author`s message  to the reader is very

important. Rabelais asks the reader to read his book like a dog, who nibbles a bone trying

to eat the delicious marrow.

In the poetics of the novel lies the tradition of the humor of French people, the mock-

ery of the Roman mythology. Rabelais`s work is an explosion of voices. What does he

want? Money? Glory? Love? But woman doesn`t exist in his work... What then?

Rabelais`s work is humorous narrative, not simply a joke book. There are some funni-

est sections to be the following (Gargantua`s infant feeding or his mother`s eating) - “They

had killed three hundred sixty-seven thousand and forteen fat beeves, salted them for

Gargantua`s breakfast”. Gargantua`s mother eating scene- “She eats sixteen quarters, three

pecks and a pipkin full”.  Rabelais`s writings continue to garner positive critical attention

with its contradictions and time-specific satire.

So we can conclude that both writers invite a simple, rational but obscene solutions for
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their works. 
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¶èºÐÎ²´²ÜàôÂÚ²Ü ²ðî²Ð²ÚîØ²Ü ²è²ÜÒÜ²Ð²îÎàôÂÚàôÜÜºðÀ 
æàÜ²Â²Ü êìÆüîÆ ºì üð²Üêàô² è²´ÈºÆ ìºäºðàôØ

Ø. Ð. Ð²Îà´Ú²Ü

¶é»Ñ Ï³ µ³ Ýáõ ÃÛáõ ÝÁ µ³ ó³ïñ íáõÙ ¿ áñ å»ë ÙÇ Ñ³ë Ï³ óáõ ÃÛáõÝ, áñÁ Ù³ë Ý³ íá ñ³ å»ë ³ñ -
ï³ Ñ³Û ïáõÙ ¿  ¹³ Å³Ý ¨ ·é» ÑÇÏ ½·³ óá Õáõ ÃÛáõÝ Ý»ñ: §Vulgar¦ µ³ éÁ Í³ ·»É ¿ É³ ïÇ Ý» ñ»Ý §vul-
gas¦ µ³ éÇó, áñÁ Ýß³ Ý³ ÏáõÙ ¿ §áã ÇÝã -áñ ÙÇ µ³Ý, áñÁ ¹áõ Ïû· ï³ ·áñ Í»ë ï³ ïÇ ÏÇ¹ Ñ»ï Ëá -
ë» ÉÇë¦:

æ. êíÇý ïÇ §¶áõ ÉÇ í» ñÇ ×³ Ý³ å³ñ Ñáñ ¹áõ ÃÛáõ ÝÁ¦ í» åáõÙ ³Ý ×áé ÝÇÝ ¨ ·é» ÑÇ ÏÁ ëï»ÕÍ -
íáõÙ »Ý êíÇý ï³ Ï³Ý »ñ Ïáõ ÑÇÙ Ý³ Ï³Ý ÷á Ë³ µ» ñáõ ÃÛáõÝ Ý» ñÇ ÙÇ çá óáí: ¸ñ³Ýù »Ý ã³ ÷³ ½³Ý -
óáõ ÃÛáõ ÝÁ ¨ Ñ»· Ý³Ý ùÁ:

üñ³Ý ëáõ ³ è³µ É» Ç §¶³ñ ·³Ýï Ûáõ ³ ¨ ä³Ý ï³·ñ Ûáõ »É¦ í» åáõÙ ÙÇ ³ Ë³éÝ í³Í »Ý Ë»Ý Ãáõ -
ÃÛáõ ÝÁ ¨ Ù³Ý Ï³ Ï³Ý Ùï ù» ñÁ, Ë»É ùÁ ¨ Ë» É³ óÇ áõ ÃÛáõ ÝÁ, Ïá ÙÇ Ï³ Ï³ ÝÁ ¨ Éñ çáõ ÃÛáõ ÝÁ:

²Ûë åÇ ëáí áñ å»ë »½ ñ³ Ï³ óáõ ÃÛáõÝ Ï³ ñáÕ »Ýù ³ë»É, áñ ¨° êíÇý ïÁ, ¨° è³µ É»Ý Çñ»Ýó ³ß -
Ë³ ï³Ýù Ý» ñáõÙ Ý»ñ Ï³ Û³ó ÝáõÙ »Ý Ñ³ ë³ ñ³Ï, é³ óÇ á Ý³É, µ³Ûó ·é» ÑÇÏ Éáõ ÍáõÙ Ý»ñ:

ÎÑÎÁÅÍÍÎÑÒÈ ÂÛÐÀÆÅÍÈß ÂÓËÜÃÀÐÈÇÌÀ Â ÐÎÌÀÍÀÕ 
ÄÆÎÍÀÒÀÍÀ ÑÂÈÔÒÀ È ÔÐÀÍÑÓÀ ÐÀÁËÅ

Ì. À. ÀÊÎÏßÍ

Âóëü ãà ðèçì îáú ÿñ íÿ åò ñÿ êàê ïî íÿ òèå, êî òî ðîå, â ÷àñò íîñ òè âû ðà æà åò æåñ òî êèå è ãðó áûå ýìî öèè.
Ñëî âî “vulgar” ïðî è çîø ëî îò ëà òè íñ êî ãî   ñëî âà “vulgas’’, êî òî ðîå îç íà ÷à åò   “íå òî, ÷òî òû  óïîò ðå -
áèøü ðàç ãî âà ðè âàÿ  ñî ñâî åé áà áóø êîé”.

Â ðî ìà íå “Ïó òå øå ñò âèå Ãó ëè âå ðà” Äæ. Ñâèô òà íå óê ëþ æåñòü è âóëü ãàð íîñòü  ñîç äà þò ñÿ ñ ïî -
ìîùüþ äâóõ îñ íîâ íûõ ñâèô òî âñ êèõ âçà è ìî îò íî øå íèé. Ýòî - ãè ïåð áî ëà è èðî íèÿ.

Â ðî ìà íå Ôðàí ñóà Ðàá ëå “Ãàð ãàí òþà è Ïàí òàã ðþ ýëü” âçà è ìîñ ìå øå íû  áå çó ì ñòâî è äåòñ êèå ìûñ -
ëè, óì è èí òåë ëåê òó àëü íîñòü, êî ìè ÷åñ êîå è ñåðü åç íîå.

Ïî äû òî æèâ ìû ìî æåì ñêà çàòü, ÷òî Ñâèôò è Ðàá ëå â ñâî èõ ðà áî òàõ ïðåäñ òàâ ëÿ þò ïðîñ òûå, ðà öè -
î íàëü íûå, íî âóëü ãàð íûå ðå øå íèÿ.


