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Abstract

This article is devoted to the examination of linguistic features of K.
Yerznkatsi’s poems. Kostandin Yerznkatsi is the first singer of nature and love in
the Armenian medieval ballads. There is very little information about K.
Yerznkatsi. He lived and created from the second half of the 13 the century to the
first decades of the 14 th century. In terms of thematicity and content, K.
Yerznkatsi’s verses are divided into the following groups: religious, moral, nature,
love. However, in general, the poet's work has a personal-social, lyrical character.
The poet's mood, environment, world perception, many internal and external
circumstances naturally play a decisive role in the imagery system of each work.
K. Yerznkatsi's poems stand out for their unique linguistic structures and stylistic
features. They are rich in epithets, comparisons, metaphors, repetitions, contrasts.
The use of these stylistic means gives the columns unique expressiveness and
sensitivity

Kostandin Yerznaktsi’s lines of are about longing and love for life, heartfelt
desire to enjoy it, hope and joy, faith in achieving happiness. It is interesting that
along with the allegorical manifestations of the feeling of love, unlike those of
other medieval authors, K. Yerznkatsi's poems are often devoid of religious
interpretations, because K. Yerznkatsi was a man of a more secular era of thinking
and approached nature, its awakening with a more sober view, created spiritual
songs of nature, expressing in them his naturalist doctrine, which were again
based on the almighty idea of God.

Key words and expressions: epithet, simile, repetition, stylistic value of the
word, semantic, anaphora, language thinking, expressiveness of speech, word-
stock.

Introduction

The medieval ballad, which is deeply related to folk songs, provides
important material for the history of the Armenian language. The poets of the
Middle Ages remained largely faithful to the artistic devices of the poetry of the
past, although they differed in their language and art. K. Yerznkatsi’s works have a
personal, lyrical character, they are the poetic expression of his emotions and
feelings. He is the first singer of nature and love and the main motif of his cozy
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poems are spring, light, nightingale and rose. He is also the first singer of love and
nature, whose verses are composed of unique mastery of poetic speech, with great
inspiration. A person’s inner world, love, emotions and thoughts with their
nuances become the material of his work.

The Methodology of the Work

We used several methods while carrying out our research in this article.
The work was mainly done with a harmonious synthesis of descriptive and
analytical methods.

.-

K. Yerznaktsi lived and created in the 13 th -14 th centuries. As his
nickname -Kostandin Yerznkatsi hints, he was born in the town of Yerznka of
Yekeghyats province, studied in one of the monasteries located on the nearby
Lousavorich mountain, was persecuted by pseudo-pious clerics for inventing
religious poems with secular motifs, and was a solitary hermit in the last years of
his life. Following his predecessors, his first verses were of religious nature, and
later, he also wrote contemplative verses, but his elements were spring, love and
nature. K. Yerznkatsi’s verses were published for the first time in «Bazmavep»
(1848).

Since then, new verses have appeared in various printed publications. There
are two significant publications on his work: 1. Mkrtich Poturyan, K. Yerznaktsi, a
Poet of the 14th Century and His Scribbles, Venice, 1905, 2. K. Yerznaktsi, Verses,
Collected by Armenuhi Srapyan, Yerevan, 1962, NAS RA publishing house. We
leaned upon the latter in this article in which the results of the previous
philological works and opinions about the poet are brought together with a new
and detailed study. The book consists of three parts: a) a study describing the
period in which the author Ilived, taking into account the political and economic
life of the country, b) originals, c) footnotes. The glossary at the end of the book is
invaluable for a more correct understanding and analysis of the verses. Each work
is valued and appreciated not only by its content, but also - its impact, by the
appropriate choice of means of expression, therefore, the richness and beauty of
Kostandin Yerznkatsi's verse is also manifested in the imagery system, which is
created by the appropriate linguistic and stylistic means, the nature of the
selection and application of which determines the degree of artistry of his work.
With the help of imagery and expressive means, the writer not only makes the
object of thought real and tangible, bringing up relevant images in the reader's
imagination and influencing his imagination, but also endows the described
phenomenon with brightness and impressiveness, strengthens the emotional
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impact of the poetic speech!. One of the means of making the language of K.
Yerznaktsi’s verses more descriptive is the epithet, through which not only the
main and typical characteristics of an object or phenomenon are given, but also
their aesthetic features, combined with the author’s willful attitude.

As in Armenian Medieval Ballads in general, the epithets in K. Yerznkatsi's
work in particular also stand out first of all for their variety. By using adjectives,
the speaker characterizes both the external aspect and the internal essence of an
object or phenomenon, as well as his emotional attitude?, e. g. «bd uhpwu k£ jung
quiqus punpl guiop t; qhu ok (182): « splyupk uppn Uh wppumnid
nipwu wwhby, tw B qnih» (198).

In the verse of the 13 th-14 th centuries, epithetal conjunctions composed
of the words unipp, winiy, puph, pungp, gknkghly, wuydwzn are more often
used as epithets, e. g, unipp uppur/ (205), unipp funan (228), glnlkghlp nju
(124), pupgp duyl (131), wuydwn qupnil (137), wuydwn wkup (141). Let us
bring examples; «Qh hp wuydwn wkunjl tu htn dh wy) hwthwugbguy» (190).
«bu qhd dwpuhtiu hngndu hp wnipp wbunl qpbd dSwnwy» (191). A lot of
objects and phenomena related to the nature and human relations are often
characterized by the same epithets, but among the many features of these objects
and phenomena each poet chooses the most essential ones for himself, in order to
discover life and its different spheres in his own way, from the positions of his
originality of worldview, moods and his own thinking. Epithets are placed
especially on words, used metaphorically, e.g. npnpu/wd huyp (206, refers to God),
bphluinp  puquiinp (225), wipnywinul phnippia (231). The so-called
permanent epithets are the reflection of the most typical and permanent features
of the given object; they are primarily the result of popular thinking and they
originate from folklore, besides, they are distinguished by both their imagery and
emotional side. «@nrfu wiskp nu Jun/wp nilp // Up-tY wskpniu hd 1nju» (161).
The other type of abiding epithets is related to the Holy Book and spiritual
literature: unipp [nju, dhwdhl npyp, Epfuinp puquinp, whkny wnkul, etcd.
However, the epithets characterizing the individual thinking of the given author
are of particular interest.

1 See U. Uwipnipjuls, B. Quipkugh swthwénih (kqnit ni n&p, Yerevan, 1979, p. 152.
2 See U. Nwmtuuiyu, Uwjup-Lnjuyh wpdbunh dnnndppuljub hiwpubpp,
«Ugliwinnipniiibp», 2, Yerevan, 1947, p. 131.
3 See 4. Lkpuhuyw, Zuy vhotwnupjui nunkpgnipju ginupdbunwlju
Uhongutinp, Yerevan, 1976, p. 44.
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As is well known, there are also many epithets expressed by borrowed
words, e. g. jpnipniy* uppun (132), sanpnp® wmku (143), pljuypuyf wnpup, etc.
«b Jhi gin$np wkuniu thwpwnbkgul kpp ghu nkuhbs (143). «PU wnpuph
pRjugdup (184). «2hls uppn ubnws Yuwy bt pnrpnig» (132). In Medieval
Poetry, the same object or phenomenon is often characterized by more than one
epithet to emphasize different features of the object, or nearly the same feature in
a more intensified way’. «Gplt unipp ‘wnwphiph |huht ndwtp pnjnp upwnny, //
Bu uingw juhuwn hwljunwly, ny bt wiunipp n1 wkns qnpény» (170). «ip Juy
Yht pwpbulp, unipp, whwpun» (218): «Upnndun h 1h bu pog n Anip, // Upy
pn (kqmun Apkpki m unip » (133). <P wudhwnht uhpnt k (h dnpd ot djup
vwniwdwiny»(171). «Splup b b whqop , Up Swép nr vké phnpl nplkp»
(181).

Sometimes, two different objects are characterized by the same epithet, e. g.
« huy Swdnily gnpdp ni ubpdwip qhpkup gnightt judtu ghinug»(47).What
refers to the structure of epithets, among our examples we have come across
simple, complex and derived ones, e. g. «Ppnyu thwu pwpuppbpuin(l19).
«Ndwlp uppupnps phrop jEpyhtu Eu Jepugky» (178). «Uj tpnn h juwiwph
Unjp v wiypd/uy dbnwus hngny»(172). One of the oldest and most common means
of figurative thinking is simile. Due to the deep lyricism of the Armenian poetry
of this period, the object of simile is mainly the lyrical hero’s ego//self , with the
psychology and emotional world typical of the medieval man® K. Yerznkatsi
expresses his love and longing for his beloved woman with the images of nature, e.
g. «Gu kU Jupow h hip uhpnit'// Qhéis Swpwiws Eplpp gonml, /1 Gunl ghiis
quipbwl whnip pwnili» (164).In his poems, the flora, the sky and the earth, the
sun, the moon, the sea and the stars become the object of simile, e. g. «Zulig
ngopmniy h Jupny wuwg, /P jnuwnnt wpbipb gne (135). «Uwndly p
|ntubinku jupnn upunby apyku wppuy, // Updwh wpkqulmb b qknkghl np
yu gni wayy (53). « LEpn pmiupl unipup popnp, /oy qipluhtt dwqkpt
nnp» (163). «Uskpy Ep ényf Gpufwd, // Niubpy wnbnub jupdwbs (156).

4 Pmpnip- Persian’ turus- offended (See 2. Udwnjwl, Zwjkpth wplwinuwi
puwnwpuwl (ZUR ), v. 2, p. 210:

5 ghngnp praiseworthy, gifted. In Enkyuri’s Turkish Armenian dialect talent from
Pahlavi form- snohr which is not bequeathed, but its derivatives do exist, e.g.” avesnohr
untalented, clumsy, unskilled (See Z. U&wnjul, (ZUR), Yerevan, 1926, v. 3, p. 527).

¢ PRJuyuy phlwdw, whodw' Persian, Arabic- bi-vafa (See [¥. Twquipjul, 2.
Uydtnhuywt, Uhohti hwjkpkth punwpuly, Yerevan, 2009, p. 119).

7 See 4. Lkpuhujwl, mentioned work, p. 47.

8 See mentioned work p. 49.
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Among biblical figures, the figures of Judah, Solomon, Noah and Abraham
become a means of comparison in Kostandin Yerznkatsi's verses.« [l (huh
huwuntingi hip hwwewly swp Yudkny, / Lw hwhg nku, pF 1k Sniguy b
quwy fewsk swpswpbng» (171). «Gwd pk jukjopwn ku nnt hwp ddwiwgtu
Unpnifunff» (207). «Mhuntp dkq twiwybn dwpy Yeigwih gépp Loy wppup,
// Qud ipdwd Uppwhwdnr wunniwswnbu dwpn dh (hwp» (201-202).

Similes in the stylistic system have three main levels, expressing various
quantitative and qualitative relationships between different objetcs and
phenomena: identical, comparative, superlative. At the first level, the objects
being compared to each other are similar, with none - being superior; identical
similes in Middle Armenian are usually created with the words npwku, hppki,
wku, b, qlpp, qhls, ghn, hulg, etc.

Identical comparisons occur without the help of linking words. In these
structures, the nominal predicate becomes a means of comparison, as it is
compared, equated with the subject’. «2uknl pwin Ip b1 prwiwp»(117).
«Ephppu F duyp whapdwip (117). «Guwnnpl gohuy Er Unipuuph,// Cudu nu
nuuwp hd pwdpu nnw (135). Identical comparisons used with the help of
suffixes are less frequently used; when attached to the root, they indicate both the
other side of the simile and the feature under comparison. This stylistic device is
realized through suffixes w/wku, w/pwp. «Ppipnyt |wy npopdwpaps (119):
Both morphological and syntactic linguistic ways are also used to express simile.
At the comparative level of similes, one of the objects or phenomena already
considered has got a more or less manifestation of a feature.

With this meaning there are more syntactic structures formed with the
word «@uif- «than», e. g «Mblp jmu qknkghl pwl quuwnknugh wy
gkpwgnj» (124).At the comparative level of comparison, the highest degree of
manifestation of the observed feature is already expressed. Sometimes, K.
Yerznkatsi together with comparison, also refers to the trick of exaggeration,
especially in the verses which are preceptories.«L&gniii Gpuwli hppny puqnid
wtwnwnp khpnkhby, / LEgnié hAnpupé vy, np own upnht £ nnupunwunty,
/l Lkgnia F hEkpkpunn, puwning hhunittu E Ynpdwubyp» (179-180): Through
exaggeration, he also depicted the extraordinary beauty of a woman. «Qknlhn h
pip pniungli huyF>(164): <o Anipdng thunnpowh Eu' pn kuuhpny» (168):

% See U. Uwpnipjul, Zuyng 1kqyh nfwpwinipnil, Yerevan, 2000, p. 160.
10 See (0. Cwhytpryui, Twuwlwh gpupwph swpuwhniuwlw ndwpwinipinil,
Yerevan, 2007, p. 186-187.
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The most effective means of making speech more descriptive is metaphor,
which is based on the similarity of two objects or phenomena, and thanks to this,
the writer replaces the name of one of them with the name or characteristic
feature of the other!!. We usually distinguish between verbal-personal and
linguistic -folk metaphors!2. The first ones acquire their meaning in the specific
speech texture, and the degree of their stylistic effectiveness depends on the poet's
thinking, while linguistic metaphors are generalized due to the expansion of the
semantic circles of words in the language. K. Yerznkatsi writes with the stylistic
manifestations of love, which often took the form of natural objects and
phenomena: sea, spring, light, darkness, cloud, animals and birds.

For example, K. Yerznkatsi characterizes the vices of social life, various
negative phenomena with a metaphorical image of the sea. «b uke dnyniu
dpthhup, n's twit nithlp, n's bunwwps (203). In Kostandin Yerznkatsi’s poems
many mutual relationships were connected with the meaning and personification
of nature. They express the meaning of an action and often appear through verbs,
e. g. «zunkppwin quit pungpp dwyuny, / Ohstnt h hbwn vwndnukyng, // Gy
wpunninhipt  Juwppuyny, // Qunuiownmb b pwppunky»  (118): Or
«Uwtnipwlju £z dnpnyly hunuwp quuth qdwunluht, // O £4Lp dbp vhwpwh
kppwlp funpkip qupnkuht, // Op squ Jupnb jupdhp b glinkghly nbpt
uthnhl, // (1 h inpu wuyswn nkuntt npnhp dwpnut h Ukq shuyhin(138): K.
Yerznkatsi once again created original metaphors through personification of the
metaphors- green cape, green tent used in the meaning of bud rose. «Qupput
Jupnpt h pmt h Uty fwlas hip Jppabph..// O thwb quwbws Guough
hwqut qupjuut b qupdqht» (139-140).

Since G. Narekatsi's poems, the rose has had different stylistic and
ideological uses with a metaphorical meaning, that expressed more the example of
Christ, who bears suffering without complaint and love, who loves the enemy.
«NY thniy Lt pn nhdwg, jhp dheht 1kp ywpp Junbp (180). However, K.
Yerznkatsi's art is well-developed and he avoids allegorical ambiguity. He is either
content only by mentioning in the title that his words are spiritual, or he puts an
independent interpretation of his poem at the end of his writing.

He sometimes also presents the interpretation of his works as a separate
creation while the pure word stock itself remains a pure hymn to the

11 See L. Bqlljjuily, N&wqhwinipnil, Yerevan, 2002, p. 345.
12 See U. Ukpniyul, Uuwplukp huyng 1Eqh ndwghwnnipjub, Yerevan, 1984, p. 98.
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nature'3.Especially in K. Yerznkatsi's love verses, pronouns are also widely used,
when, unlike metaphor, the replacement of one word or phrase with another is
based not on the similarity of two objects, but on the connection and relationship
between them!*. In order to show the beauty of the beloved woman the author
can mention her forehead, mouth, eyes, tongue, e. g. «&™ unipuye yjuyydwin n1 ni
wunnlkp pniuwnky, // QU wskpu b pn wkumy mp Yot qunbus (168):
«LEgnin hplknkl pungp L // Wouprp winiy pwpwp & /7 Ln nkuny pad pudun!
wwhl» (158):

The replacement of the names of the phenomena and objects depicted in
the columns was first of all based on the combination of the whole and the part
through synecdoche. Often, instead of emphasizing the bearer of the given
characteristic feature, only the feature is emphasized and praised in the poem, e. g.
«Cwpwp nr phphl pppnilp, // Epku’ h gnilny dwnlnilp, //@nihy wskp
fuwifwap niip» (161). And one of the salient features of the described phenomenon
or object is indicated by circumlocutiom/periphresis. This especially applies to the
famous characters of the book: the Mother of God, the creator God, His Son, e. g.
«b nppwunht’ wiph Ugwduy §nskug dwjihih wpupswlubs (222). The poet
also makes use of expressions, stable forms and metaphors present in the Holy
Book. «...Puyg wighwinht nshis pnih gAlis dwpquphink p ke fingugs (204).

One of the important ways of expression of the Medieval Armenian poetic
art is contrast, through which the poets express the various phenomena contrary
to reality, the contradictory nature of the lyrical hero, the psychology of the man
of the time. «Bu wquww tnkw) td wyuon tphph Ybpwy, / @ Swruy upnh
Juuny qhu nkuwubu» (168). Contrast becomes a form of creating an artistic
image, which is shown through both verbal and semantic manifestations. By the
simultaneous use of opposite concepts, the poem emphasizes the expressiveness of
the poetic feeling. Complaining about the malice and envy of the ignorant, K.
Yerznkatsi contrasts them with the intellectual strength and brilliance of
knowledgeable people, e. g. «Prlwmuwnni il t. wnwiows, witknunnn L gudswnd, //
buly widpwnld p pwnwpp, Yy puudpugtug kpuq ppuny». And he continues, e.
g. plwuwnnilp «upbquljut whu b yuydwne b h 1nwuny», «fnrowm & nidny,
Uhwnpp wopwwn, huly wéfpnp pung m swpw, wlb k wquihs. «Puwamnnbh t
pnipuwunwibp, wpuniy puph, / bul] widhnma T whypunni», ete. (171-175):
At the verbal level, stylistic contrast can be expressed through antonyms; s n1

13 See U. Uplnjub, Zuyng hhtt gqpujwitinipjut yyuwndnipynil, Yerevan, NAS ASSR publ.
house., 1946, p. 311.
4 See E. Qppuiojuil, dpuljwtinipjuit inkunipinili, Yerevan, 1961, p. 250.
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puiph (199), jukjop- waghn (196), phpbi-dwinpp , ghunitl - jhdwp (201),
owwnp - phsp (127), dkmué — [Eanuih (129).

Rhetorical appeals, exclamations, questions, which are abundant in K.
Erznkatsi’s verse, contribute to the auspiciousness and intonation of the author’s
speech. All these enhance the emotional side and lyricism of his speech. The
rhetorical appeal was specifically widespread. «/ypnz 7, hngniy ku gni dwpnip, //
Unpwuinyun h h tu png nt hnip» (133).

The medieval man often turned to God and saints to get answers to his

wishes, e. g. «SEp, gonkw jhu goy [kinug, ..» (163): Sometimes, he addresses the
poetic self with an instructive tone.« Ynuwrw fm, p junp Swdlkuy F pul, // Sni p
gnhmphil wigppwlwiy (123): «Ephppuymgl’ pni, Ynunwinh b, // Uks
gnhmplwdp nkwnl wpwupshts (133): «F7 ghpp uppin’ 1h wpkundp, puith’
Jktwu hppnyunn b Jwn»(193). Rhetorical question is an unusual form of
expression of thinking'®, a linguistic factor that determines the inner sensitivity
and outer musicality of speech, through which the poet addresses not only people,
but also abstract concepts and phenomena, while creating unique examples of
spiritualization. It often becomes a means of expression describing the feelings and
the lyrical hero’s vague anxieties, the people’s alienation. «Uw ownwphi j s t/kz
ppbkd;, tpp np (hupd jhputh wqup's, // Quyu p o'y hupgnily jhlpd; np hid
huippuwwn mwp Jud Jup» (193): «Ununuljbp ypiyni b h Jupnv.// Upwig pkq
0 g klnnd p hnués (135):

A rhetorical exclamation appears in the form of doublets and is used
together with the rhetorical appeal. Kostandin Yerznaktsi does not particularly
address to the trick of doublets.

Only in the hymn of love entitled «2ngp , wskpniu puf poju » is there an
interesting use of doublets. The first seven verses of the poem come to an end with
the repetition of the line «fupdw pn ghpnju, jul jn ju», and nine quatrains end
with the phrase «Up-El, wskpniu  jul jn ju» (160-162). And in the allegorical
verse «Qunniull |huh nipwpuniphtl......» is the rhetorical exclamation regarding
the Holy Trinity, e. g. «Uhwubwljwi kppnpymphwib thw pp bt yun judta
1Eqniwg»(152).0ne of the favorite expressions of Medieval Poetry is repetition,
which is typical of oral folk work. Repetition of syntactic structures creates such
an internal unity of theme, style and expression, thanks to which the poem is

15 See N. Mnnnujwl, unuph Upwiljnyph b ndwghwnnipjut hhuntuputp, Yerevan, 1991,
v.2,p. 178. i
16 Uqup ubinugus, Yonwgws, Persian azar' yhow, ubnnipniu(See 2. Udwnjul, ZUR,
v. 1, p. 84).
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perceived as one complete and indivisible mood, the complete embodiment!? of an
idea. In their poems, Armenian poets often use anaphora, epiphora, doublet and
various other forms of repetition. Anaphora, a similar syntactic beginning, draws
the reader's attention to the repeated lines and words, represents the gradual
development of the story and separates each line of the poem, keeping a few
words in the semantic center of speech, e. g. «& hwpuwlpp nhtqtpwg, / E
gnudniphit ypunupkpwug» (118). «wdp Swinlpht qtpy poipuunwip... //
Mfubp qqbunt ks wnpundniphiy (150). «Ukp L Jupnu nv afp uunyl,
//Uppny upuwnby h Ypuy Jupnhb, //Ufpny G gqnju nu gnju o1 qlinkghly wyl
Swinpuht,// dwutt zhpmy thnpphl hwikp h sSwnlpunit Jtpwy wpunhb»
(141). «Gkup Uh wy] qhwjuniun weht, // Ykup dh wyp b judopntl, / B jlup
Uh wy jkpYtinny»(140). «Ymf 0 b ukpph Jupnhb, /o 0™ b dwgh
PRIpnY Y, // Quid np np Bu wyt Swnypuhi...»(145).

Epiphora often expresses the main idea and the mood of the poem,
contributes to the rhyming of the poems, their phonetic richness, and the solution
of metrical problems, e.g. «bU niuwwnnt wpbiptt paz,// Twdu nt nudwp hd
pwdpu oo (135): « 14 uhpny duwg niunju, / Upnwubkhht wrwiovinié...//
..quupglipl  wnint  wpuwiownil/..jubmy hnnnt  juwpwiowmb, //
.Juwntk] h ubtpt wpwiownih,/ Wunpkd h pku , ini'p htd ukp' h uhpni
wnpuizownniiy (127).

Reduplicative compounds, repetitions of different units of the sentence,
mixed and inverted repetitions with the usage of various linguistic units with
different syntactic functions create an excellent harmony of the spirit and nature,
e. g. «Pnipuwunwlp bt qupnupwsd// n gk m gkp hwbp fuouht» (138).
«@njuqqnyuny gkgp h gknyug// ... Fwh dwh p dwh Suwtny,/Uhpny h dndu
tptu nppbp (118). «Ppipnyuh qub pwupu puungs (121): «©@L Angh nwy Yoo
whwh Yuwd pkt Angh hwubk] dwppnil, /Lw jodwp td tu hngny ghnghu
thnjuwl nwy pd uppni» (126): «0 Yudh uppng |hup) huph jupmiptwb npnh
|ntunju//, Onn apunpk h jugt whpoyé, np hup jupbwt wnuwowni. /P uppni i
ulp juibn, whpny qpuw] nniuv h wppnil// B oy whpml@ hup htwnbih,
hwuth appnyé uinuionnit»(126). «b niuml h ulipqpulk 1h jozuny ownuhny
swqhg,// Loyu b pnruny sptun jupkqulub h ks goumyl ./ Uyu gajuu b juga
niunyl, np hupt £ nkp wdty goremyd, /0p puquinn Ynsh "+ wdkunih zojul h
1hn nrungls (129). «@pnkt mbpbt juhun gnié nr gniér » (131).

Of special interest in the verses are homonymous repetitions, which are
expressed by;

17 See Eny. Qppupyuity, 9. Skpyuith mwnuswithwlw hwdwlwpgp, Yerevan, 1995, p. 117.
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A) noun, e.g., « GU wiyniuhg yyu v wuyywi by (122): «Qwpnel thuu oo
unp pwhwp 8 (117): Uy pwin spwy b ny gpinguiy (131): «Lnpu pnth
quhp'® nu jEnh » (195): «Upnindu h 1h tu pog o Anip» (133),

B) adjectives or adverbs, e.g., wiuhin "\ wipiwumn, wighn 1 widfun,
wn F-jjunn, etc.: «Gu ppuyinuhwp kU wdnpm] »(120): «Uyniupwn jnpnnp qub
wuy n1 Amf »(118): «bU qonpl wéphe b wihwfup» (122): «<Gpyhp tph dogpd
nL up» (117): «Gplhpu bp gwel nv gun» (128), «E wiwhnwb guri &
1Enp» (195): Rwngp ni winiy, thil Rqowpwip» (199),

C) Juxtaposition, e.g., «Rtq h s Aphwp wrhbkdn dwp» (121).

Conclusion

In conclusion, it should be noted that K. Yerznaktsi is one of the talented
poets of the Middle Ages owing to the ways of expressing his thoughts and ideas,
his poetic originality. With his language culture, rich system of imagery and
expressive means, the poet contributed to the enrichment of the noble body of the
poetic language, with his work influencing to certain extent the development
process of the Armenian poetry and the general characterization of the nation.

Untuwnim 9phgqnpyut
Ynunwinht Gpquljugnt wuntph {kquniuljui
wnwbdbwhwwnlnipniiibpp
Udthnthmd

Puituh punkp b wpnwhuwyjnnmpnibubp. dwlnhp, hudbdwnnipmn,
Unyunipni, pwnh  nfwlwb  wpdbp, hdwuwnuwght, hwlwunpnipmnil,

Equunwdnnnipnil, (Ekqyh wpnwhwjnwsuljuinipntl, punwyuown:
Unyt hnnJusp udhpywsd k Unuwnwbnhl Bpquljugny
pwtwunbndnipmmiitph  (Eqqujutt  wpwbdtwhwnlnipniuubpht: 4.
Gpquyughtt hwy dhotwnwput wwnbpgnipjub dke punipjut b uppn
wnwohtt  tpghstt B Ynuwmwunhtt  Bpqujugnt dwuhtt pwn  phy
nbnbynipnitubp jut: Lu wypk] nt unbkndwgnpsty £ XIII nuph tplpnpn
Ytuhg uhsk XIV  npuph wpwohtt  wnwubwdjulubpp: Ghdwnhl b
pnjuuguljuyhtt wnnidng 4. Bpquljugnt mmwunbpp puwdwignud Eu htnlyuy
ludpbph’  Ypnbwlwh, Junhwjpunwluh, pumpjub, uppn: Uwlugh
puphwipuybu  pwbwunbndh unbndwgnpénipmitt muh whdbwlwb-
hwuwpuululb, phwpwlwb punype: S8nmipwpwiynip unbkndwgnpdnipyu

18 Pwhwp // wywhwp' Persian.” bahar' qupnii (see (¥, Twqupyub, 2. Ugknhujwl,
Uhghti huykipkuh punwpul, Yerevan, 2009, p. 107).
19 Quihp//qkhp Persian. zahr' pniju (see in the same place, p. 197).
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wuunltpuht hwdwlupgnud pwjwiwpunp npnohs nbp b Juunwpnud
puwtwunbnsh npudwngpnipniup, vhowduypp, wohuwphpuunudp, ubpphtt
b wpunwpht puquuphy hwiquuwupubp: 9. Gpqujugnt nmwunkpt wsph ko
npuljunid 1Equljut huptwnhy Jwnnygubkpny, nfwljult
wnwbdtwhwwnlnipnitbpny:  Ypwip hwpniun o dwlnhpubpny,
hudbdwwnnipniiitipny, thnpuwpbkpmipiniuibpny, ynlunipniuttpny,
hwjunpmipiniuibpny: Ndwwbt wyju dhgngubph gnpswdnipniup mwuntpht
hwnnpnynid E jnipophtiuly wpunwhuwynsuljwinipmniu i1
qqugUniipujinipynil: 4. Bpqujugnt wmwnbpp Juiph Jupnun nt ubkp b,
wjt  Juybhnt uprmunmy guuynipni, hnyu b nipwjunipintl,
Epowlimpjut hwutbint hwjwwn: hbwwppphp Lt np uppn qqugdub
wjjwpwbwljui npulinpmudubinht qniquhtn, h wnwppbpnipmil
dhptwnupyut Ujniu htinhtwlutph, 9. Gpqujugnt wnunkpp hwdwh qnipy
ki Ypntwlut dEjbwpwinipnitiiiphg, pwth np Bpqujwughtt wydkh
wppuwuphhl] nwpuwopowth dwnwdnmmpjut dwpn Ep b wdlh upwih
huwjwugpny tp dnnbund punipjutip, tpw quppenuphl, unbndnud punipjut
hngbwwpwp  bpghp  ppuigmd  wpunwhwpnbn]  hp phugwonwljwi
niudnilpp, npnig hhupnid nupdju) Uuwnént wdktwljwpnn qunuthwuph Ep?:

Cycauna 'puropsau
JInarBoCcTHIIMCTHYIeCKMe ocoGeHHOCTH cTX0B Kocranpauna Epaakamu
3axmioueHue

KimioueBsle coBa M BBIpaXKEHMA:  OIIUTET, CpPaBHEHUe, IIOBTOpEHHUe,
CTHJIMCTHYECKAad IeHHOCTh CJIOBA, CEMAHTWYHBIN, aHTHUTE3a, A3BIKOMBILLIEHUE,
BBIPa3UTENBHOCTD PeYy, IeKCHUKa.

JlaHHas cTaThA IIOCBAILIEHA PACCMOTPEHUIO SA3BIKOBBIX OCOOEHHOCTeit
cruxorBopenuit Kocranguna Epsakanu. K. Ep3nakuy — nepserii mesern, mpupoas: 1
J1I06BU B apMAHCKUX CpeiHeBeKOBbIX cTuxoTBopeHusx. O Koncrantuue Ep3ukanu
nHbopManuu odeHs Mano. OH XU ¥ TBOpUJI co Bropoi nonosunsl XIII Beka mo
nepBbix gecaruiaeruii XIV Bexka. C TOYUKM 3peHUS TeMAaTUKU U COJEpXKaHUA,
mpousBefeHusa Ep3HKanmu gendrcd Ha CleAyoliue TPYIIB: PeIUTHO3HEBIE
COYMHEHMs, HPaBOYUYUTeIbHBIE, CTUXU O IpHUpoje, CTUXu O 1o6Bu. OfHAKO B
L[eJIOM TBOPYECTBO II03TA HOCHUT JIMYHOCTHO-OOIIECTBEHHBIN, JIUPUIECKUI
xapakTep. B m3o6pasuTenpHON cHcTeMe KaXJOTO IPOU3BeJeHUs, Ge3yCIOBHO,
pelalonrylo  poiab  WIPaloT  HAaCTpOeHMe  II03Ta, OKpyXaomas  cpeja,

2 See 2. Uwhwljjul, N1 vhotunwph hwy pwbwuntnénipiniup, Yerevan, 1975, p. 216.
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MHPOBO33peHIe, MHOTWEe BHYTpeHHHe M BHemHue obGcrosrenbcrtBa. Cruxu K.
EpsHkanmu  OTIMYAlOTCA ~ CBOeOOpAa3HOCTBIO  A3BIKOBBIX  CTPYKIyp U
CTUINCTHYeCKUMH ocobeHHOcTaMHu. OHH GoraTsl SIHUTETAaMH, CPaBHEHMIIMH,
MeTadopaMy, IIOBTOpaMH, aHTUTe3aMU. VICIIONB30BaHME STUX CTHIMCTUYECKUX
CPenCTB IPHUAAET CTUXOTBOPEHMAM HEIOBTOPUMYIO  BBIPa3HUTEIBHOCTh U
yyBcTBeHHOCTh. K. CTuxu Ep3Hkaiu — 5To TOoCKa U JII000Bb K JKU3HHU, CEpIeYHOe
’KeJlaHWe HACIAXAAThCA €10, HaZeXJa U PajoCTh, Bepa B JOCTIDKEHHE CYACTHA.
MHTepecHO, YTO HApsAAy C alIerOpPUYECKUMU IPOSBIEHUIMM YyBCTBA JTIOOBU, B
OT/INYHE OT APYTUX CpeiHeBeKOBbIX aBTOpoB, K. Ctuxu Epsukanu gacTto nuireHs
PEIUTHO3HBIX MHTepIpeTanui, moromy uro EpsHkamu Opul dyesoBekoM Gojee
CBETCKOM SIIOXM MBIIUIEHUA U NMOAXOAUI K IIPUPOZE, ee IPOOYyXAeHUIO ¢ Hoiee
TPEe3BBIM B3IJIAZOM, CO3LABajl LYXOBHbIE IIECHU NPUPOABI, BBIpaXKasd B HUX CBOE
HATypaJUCTUYeCKOe ydueHHe, B OCHOBE KOTOPOTO CHOBa JIeXXaJIO Ha BCEMOTyLIeH
unee bora.
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