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XAHAH C.A.
TEMA MATPUNOTU3MA B COBPEMEHHOW APMAHCKOM no33umn
KOHCTAHTWMHOMONA
Pes3tome

UTo6bl HaliT OTBET Ha BOMPOC, B KakOM MPOLIECCE HaXOAUTCA apMsHCKas Moasus B
KOHCTaHTMHOMO/ME M Kakoe MECTO 3aHVMMaeT B Heil Tema MOTPUOTM3MA, LOCTATOYHO 0BpaTuTes K
[BYXTOMHUKY "COBpeMeHHas 3apybexkHast apMsHCKas NinTepaTtypa”, Nnep.biii TOM KOTOPOro COCTOUT
n3 500, a BTopoii M3 800 crpaHuy, O6Ga ToMa cOCTaBMMa M pedakTUpoBasia MO3TECcca,
nuteparyposeq, 1 negaror Ceaa LiaxukaH-TemupusiH. B nepBoM Teme oxBadeHa apMsAHCKas Mossuvs
KOHCTaHTMHOMO/S, @ BO BTOPOM-MPOU3BEAEHNS NCaTeNel apMAHCKOM Ayacnopbl.

ApMsHcKas nnTepatypa KOHCTaHTUHOMO/S OXXMBAET B FOAbl BTOPOI MUPOBOIA BOWHbI U MOCTE
Hee. DTO sBMEHME CBSA3aHO C MMeHamm Kaprivca YaHumksaHa (1920-1946), AiikasyHa lancrsge
(1920-1985) u Apama Llasapwa (1917-1979). VX no3suio BbICOKO OLIEHWIM NUCATENIN U
nvtepatyposebl barpaT TessAH, Akon KapneHu, n gpyrve.

3HaKOMSACh C MPOV3BELAEHUSAMM aPMSAHCKMX NMO3TOB KOHCTaHTUHOMONSA, 3aMeyaellib, YTO B X
MbICIIAX W Oymax He 3abblBaeTcsl 00pa3 WCTOPUYECKON poauHbl — 3anagHoin ApmeHun. B
CTnXoTBopeHusX M.TeoneonsiHa, C.C.3aHry, W.CapblacnaH 1 Apyrvx BOCMeBalOTCA POAHblE 04
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MOTEPSIHHOM POAWHBI, M/IEHEHHbI ApapaT, MCTOpUYecKe MamsTHUKM U T.4. B ux ctuxax 4acTo
BCTPeYatoTcA MeTadopbl UCTOPUS, My4YeHue, cTpajaHue, Hagexna, CBeT, a NnoHatus PoanHa —
Haupa npefcTasneHbl Kak OA4HO Lieoe.

KpynHbIM MpeacTaBuMTesieM COBPEMEHHOW apMSHCKOW Mo3sum KOHCTaHTMHOMONS SB/SAeTCA
3apex XpaxyHW. B ero naTtpyoTMyeckux CTUxax HaunoHasIbHO-UCTOPUYECKOe MbILL/IeHWe MPOSiB/IEHO
B MeTaopax PoanHa-Csoboga-A3blK. OH C 60/bLINM BOOLYLLEB/IEHNEM BOCMEBAET HE3aBUCUMOCTb
ApveHnn. O6pa3 PoguHbl co3gaH B CTmMxoTBopeHun “Uctopua”, “Tadey”, “K BeplumHe ropbl”,
“Camonet”, “3HaMa” N gpyrux npoussegeHusX.

B apmsHCKOW COBpPeMEHHOM Mo33uv KOHCTaHTMHOMONA HOBbIMU MO3TUYHECKMMMW (hopMamm
co3jaH 06pa3 UCTOPUYECKON pOAMHLI, OCBOBOXAEHME KOTOPOM CBA3LIBAETCA C  pecrnyb/ivKoi
ApMEHVIA.

Khanian S.A.

The theme of patriotism in modem
Armenian poetry of Constantinople

Summary

To find the answer to the question in what process Armenian poetry is in Constantinople and
what place the theme of patriotism takes in it, suffice to draw our attention to two-volume edition of
“Modem Forein Armenian Literature ”, the first volume of which includes 500 and the second -800
pages. Both volumes were compiled and edited by a poetess, literary critic and teacher Seda
Tsakhikian Temirchian. The first covers Armenian poetry in Constantinople, the second- the works of
Armenian writers in Diaspora.

Armenian literature in Constantinople revived during and after the years of World War Il. This
phenomena is connected with the names of Karpis Chamchikian (1920-1946), Hikasune Galstian
(1920-1985) and Aram Shavarsh (1917-1979).Their poetry was highly estimated by such writersand
literary criticsas Bagrat Tevian, Akop Karpents and others.

Getting into the works of Armenian poets Constantinople we notice that in their thoughts and
ideas they don't forget the image oftheir historical Motherland-Western Armenia. The hearth of the lost
Motherland, prisoned Ararat, historic monuments are glorified inthe poems of M. Teoleolian, S. Zangu,
N.Saryaslan and others. In their poems we often meet metaphors, history, torture, suffering, hope,
Fgt Such concepts as Motherland and Nation are introduced as one whole.

One of the prominent representatives of modem Armenian poetry in Constantinople is Zarekh
Khrakhuni. In his poems the national-historical thinking is shown in such metaphors as Motherland-
Freedom-Language. With great inspiration he glorifies the independence of Armenia. The image of
Motherland is created in the poems “History”, “Dance” To the Top ofthe Mountain”, “Plane”,"Banner”
and other works.

In modem Armenian poetry in Constantinople by means of new poetic forms is created the
image of historic Motherland, die freedom of which is connected with the Republic of Armenia.
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