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Alexander Saroukhan (1898-1977) was an il-
lustrious Armenian cartoonist and a promi-
nent founder of the caricaturistic art in Egypt.

He was born in Georgia. In 1909, he moved
with his family from Batumi to Constantinople,
Turkey. In 1922, he studied at the Institute of
Graphic Arts in Vienna, Austria, and com-
pleted the four-year course of study in two
years. His final home was Cairo, Egypt, where
he settled in 1924. He published the satirical
magazine Armenian Cinema from 1925 to
1926. Later, he contributed to the popular
Egyptian magazine Rose el-Yusuf. He cre-
ated the jovial character EI Masry Effendi
(The Egyptian Gentleman), which embodied
Egyptian public opinion.

He illustrated Unger Panchouni [Comrade
Panchouni], the famous satirical work of the
Armenian writer Yervant Odian. The publica-
tion soon became a masterpiece on its own.
He also illustrated Hagop Baronian’s Honor-
able Beggars. He published a collection of
two hundred cartoons related to Armenian so-
cial and political life, Menk Mer Agnotsov[We
with Our Own Eyeglasses].

His foreign-language works include Cette
Guerre [This War, a selection of 150 cartoons
from his 1,000 cartoons published during
World War Il, which brought him international
recognition; The Political Year(1938); and the
French magazine La Caravane (1942—1945).

Saroukhan was the recipient of many interna-
tional awards. His caricatures were also pub-
lished in several international newspapers:
Punch, Manchester Guardian (England), Le
Rire, Marianne (France), and the New York
Times (USA).

Saroukhan was very active in Armenian life
and also wrote newspaper articles and plays,
which were staged within Diaspora Armenian
communities.
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Saroukhan’s [Egyptian] Armenian
Cinema

Sy [ (N

Preface

To study one of the significant phenomena of Armenian caricature, a researcher needs to
overcome a major obstacle—the nonexistence of an illustrated history of Eastern and Western
Armenian caricature and its in-depth analysis. To our knowledge, there are no readily available
sources to help render new studies fruitful.!

The study of the development of a nation’s arts relies on possessing a familiarity with their
national life, while the comparison of such development with similar works produced by other
nations belongs to a different, higher realm. This statement is particularly true with regard to
national caricature, which is nourished by a people’s daily life, social and political realities,
manners, and the culture that captures them. Therefore, in order to create a relevant work, one
needs to recognize the history of Armenian caricature and its developmental stages, which extend
more than a century and a half to the first Armenian satirical publication published in
Constantinople in 1852. What follows, then, is a new in-depth examination to complete the
picture and render new evaluations through new perspectives.

Once this unfortunate reality is recognized, I must acknowledge that a few interesting
articles have been published about Armenian caricature and caricaturists. Two authors of such
articles are Alexander Saroukhan and Diran Ajemian?, both talented artists and renowned figures,
who were well versed in the field. However, their articles are sketchy, journalistic, and, therefore,
limited. Others have also discussed various aspects of Armenian caricature in periodicals, but
they did not contribute significantly to the larger picture. The first serious study, that I am aware
of, was written in French and authored by Claire Mouradian.’?

The importance of comparative and comprehensive introduction of a given work is beyond
doubt. A researcher can, of course, isolate a work of art from its environment and history in
order to understand and interpret it, but this approach remains incomprehensive; it lacks the
fundamental, radical element. For example, real differences are observed when viewing separate
and naked capitals of Roman pillars under a museum’s lighting versus viewing those same pillars
in their historic location where they were created or conceived.

In the case of the first, isolated approach, one cannot escape the absence of inspiration that
stems from the authentic—the sacred, in a better word—derived from the creative milieu and
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environment. There is the absence of the symbolic element that triggered the works’ creation.
This is reminiscent of separating an excerpt from the whole or a work from its root. This
approach may be arguable in the case of pure artistic analysis and concept, but it is inarguable
when a person strives to present a work of art in relation to the whole, which is tightly associated
with the social life of the community in which it was created—the composite of politics,
evolution of events, foreseen and unforeseen reactions, and the legal sphere.

This integral association with the real life of countries, environments, and international
interactions that necessitates the recognition of caricature as embedded in the social context of
the countries of its origin—TItaly, England, and France.

Caricature, as we understand it nowadays,* was noticed first in Italy’after evolving through
time, and later it powerfully revealed itself in England in a more developed form, to finally
complete its formation in France. Today, caricatures continue to be the best means to illuminate
the lives of people who lived during those formational periods of the caricature.

The great British artist William Hogarth (1697-1764), for example, was the first to include
daily events and their interpretation in his works as a defender of social moral. He was an
editorial caricaturist, as we conceive it nowadays, who expressed opinions about many daily
events that concerned his audience. Moreover, British caricature incorporated topics often
overlooked as trivial by the “Grand Art.” Hogarth’s caricature, specifically, associated the history
of caricature’s evolution as an art form with inspiring personal and public events. It was thanks
to his work, also, that art included what seemed to be ugly: society’s mask was ripped off.

The French, in their turn, were blessed with Honoré Daumier (1808—1879)—a genius who
turned France into the center of caricature. His massive personas with their typical appearances
from head to toe gained durability and a new weight, and reflected the social strata of the
representatives of his century—Ilegislators, lawyers, flatterers, cheaters, and their likes.

This study attempts to document caricaturistic art during the post-1915 period when the
Armenian people were dispersed into fragmented communities throughout the world after the
Genocide of 1915-1918—a blow to the Armenian nation that affected her social, historical,
geographical, political, and national consciousness and subjected Armenians to alien influences.

%
qo“

The first part of the study presents the majority of two hundred large-scale caricatures
published in the weekly, Armenian Cinema. The images, often blurred by the “dust” of decades
piled on the weekly’s pages, were digitized in Armenia. For the purpose of this study, the images
were cleaned with Photoshop and the tilted pages straightened in order to render them here as
close to the original as possible. To introduce and interpret the caricatures properly, the
presentation of their content is unavoidable. The ideal method of introduction would have
necessitated the reproduction of all fifty issues of the weekly, including its literary sections. In
such a case, the weekly would have required an alternative method of introduction to discuss its
multifaceted value, characteristics, art, and place within a corresponding system. Instead, I chose
to present the content of 115 images, based on the relative importance of the social and political
issues they depicted. My silence about the remaining 85 images does not mean they are



negligible or secondary in merit. While the dilemma of choosing one caricature over another
posed a hesitation in some instances, I had to limit them to stay focused and to keep the
publishing cost manageable.

Often, a brief introduction of a work renders a panoramic view more comprehensible,
supporting the main objective of a study.

Finally, I have grouped the caricatures in this volume thematically in order to establish
connections between images that appeared throughout the published four hundred pages of the
weekly.

11
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The Emergence of Armenian Cinema

The appearance of the weekly Armenian Cinema® in 1925 in Egypt was a considerable
event in the history of Armenian caricature,’” despite the fact that it was preceded by the famous
longer-lived satirical publication Khatabala of Tbilisi, founded in 1906 and published, with
some interruptions, until 1926.% Another publication, Gavrosh, also deserves acknowledgment.’
I have not taken into consideration other shorter-lived publications, such as the monthly Saprich
[Barber] of Petersburg, with only twelve issues printed from 1906 to 1907, nor have I considered
numerous other literary satirical publications, which, though remarkable, lacked significant
supplementary drawings. They belong more to the realm of literature and thus have no place in
this study, my main objective being the study of satire with line drawings.

The first issue of Armenian Cinema was published on January 24, 1925, under the
ownership of Alexander Saroukhan, the caricaturist himself. There is no explicit mention of an
editor or editors, except for a mysterious note that “Mardig and Saroukhan are the two pillars of
the weekly.” It is evident that the editor in chief at the time was Vahan Chakarian, who signed
himself as Chakar, but perhaps also as Kirug [Chobby]. He is present in all issues, but nothing
points at him being Mardig—a significant pseudonym throughout. Much later, Yervant Odian,
whose presence would be felt regardless, is mentioned as the editor: For people familiar with
Armenian writers and their literary styles and lifestyles, many distinctive elements clearly reveal
Odian’s identity—for instance, the abundant consumption of raki, that alcoholic beverage of the
Lebanese city, Zahlé. One issue reported: “News of Yervant Odian’s arrival in Egypt triggered
a sudden rise in the price of alcoholic drinks, with the pound going from 6 to 14 Shillings...”
Odian assumed the editorship of Armenian Cinema upon his move to Egypt in November 1925,
from Tripoli of Lebanon where he had been settled. Until then, it is difficult to say whether he
had any connection with the publication, at least with regard to his physical whereabouts.

The identity of Mardig remains a mystery. Both Saroukhan and the person hiding behind
the name “Mardig” wanted to keep the name and address of “one of the two pillars of the weekly”
obscure. Our first thought goes to the famous author of the comedy, Mardig Agha, namely,
Mikayel Gyurjian. However, none of the pseudonyms used in the weekly correspond to the
nearly thirty pseudonyms Gyurjian was known to use, especially if we discount the pseudonym
Srjep [Coftee Maker], which Odian also used, and the pseudonym Gyurod, which Gyurjian and
Odian used collaboratively. In the early stages of the weekly, there is a short playlike contribution
where “Mardig Agha” is one of the personas. It is signed by a Latin X. From inception, there are
many unsigned contributions with unknown authors in the publication. These, however, do not
render themselves as solid evidence of Gyurjian’s presence. Another potential author is Vahan
Zartarian, who owned a bookstore and who published a satirical periodical in 1921 titled Mardig
Agha. In the absence of any written testimony, and assuming a financial contributor is not hiding

13
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his or her identity, it might not be far-fetched to return to the initial assumption that the editor
himself, Chakarian, is behind the pseudonym Mardig. After all, he was responsible for the
literary content of the weekly, consulting with Saroukhan in the selection of writings for
publication.

The weekly enjoyed the contribution of numerous satirists, all shielded by a pseudonym or
more: Rober (Kerovpe Gosdanian); Aryudz-Gadu [Lion-Cat] (Levon Shishmanian); K. Mamur
Fatigi (Krikor Mamurian); Raoul-Ponchon (Krikor Hampigian)'?; Tidogh [Observer] (Vahan
Zartarian), and other pseudonyms; such as, Yekibdos [Egypt], Yekibdatsoren [Egyptian Corn],
Ned [Arrow], Bidzag [Wasp], and Kisheramug [Bat]. Some of these pseudonyms sheltered the
identity of a few of the aforementioned contributors among others. The use of imaginable and
unimaginable pseudonyms in satirical periodicals is a common tradition. This phenomenon can
be explained as self-assurance or as a means of granting further freedom to the caprices of the
pen. Odian, for example, could not forget that he was physically beaten as the publisher-editor
of Azad Pem' [Free Pulpit], a satirical weekly published in Alexandria. The offices of Azad
Pem were attacked in 1903. However, the use of a pseudonym does not apply to Saroukhan,
who placed his signature even under his most powerful caricatures. Many of Saroukhan’s first-
class caricatures were published in Armenian Cinema.

The objective of the editors was clear and their optimism toward the weekly’s longevity
was promising, as stated in a leading article: “... And our film [Armenian Cinema] appears to
last too long, because here, in this community, not only we have vast and stinky swamps, but
also a multitude of flies nourishing in the swamps.” As the publisher confirms, “We have had
very few colored periodicals in Armenian and they were short-lived. We do not have ambitions
to insist on the longevity of our own life, but considering, first, the national-social permissive
conditions, and then some of the advantages we assume we have, we think that we shall make
this periodical live long.” While these statements were more than true, optimism crashed into
unfavorable national conditions and a merciless reality that limited the life of an independent
periodical. The weekly lived only one year. But what a victorious journey it was! What an
invigorating result, with many comforting moments before the sunset! Armenian Cinema was
shut down after sounding numerous sarcastic alarms and faint calls upon both close and remote
subscribers to pay their dues. Even the Gospel and philosophers were called upon to help:
“Blessed are those who pay their dues on time, for they will inherit the kingdom of heaven (Mt
12),” or, after Aristotle: “I love Plato, but I love more a man who pays his dues.”

The weekly experienced a nine-week-long forced suspension due to financial strains and,
seemingly, internal editorial challenges, beginning on October 17, 1925. It reappeared with a
cheery mood, optimistic caricature, and unwavering words on December 26, 1925, stating: “This
suspension was fruitful; it placed the Cinema on a firm foundation.” Another novelty was Yervant
Odian’s assumption of the periodical’s editorial duties. He signed the weekly’s credo: “Our goal
is to turn it [the weekly] into a satirical periodical of true literature and fine arts, fleeing all kinds
of vulgarities, intentional slanders, and unfair attacks.” Shall we assume that there were
violations against these principles, leading those gathered around the weekly to dissent? Yes,
and more! Disagreements between the editor and contributors had led to unpleasant polemics



where the language used was far from recommended. For example, Lion-Cat (Levon
Shishmanian) signed two ultimatums in verse addressed to “Mr. Egyptian Corn,” written in an
Armenian mixed with Turkish, saying: “Think before you write something, then get up to lay
the egg” [The Turkish words are italicized—K_.K.], whereas the editor, Vahan Chakarian, wrote
an “Open Letter” against the editor of Gavrosh, Yervant Tolayan, the “Master,” because he had
defended Krikor Hampigian in his periodical, which was published outside Egypt. Chakarian
clarified in his letter that his criticism of Raoul-Ponchon (Hampigian) was “related to his style,
the use of the Armenian language, and its appropriateness,” and that if he had given Hampigian
room a few times in Armenian Cinema, it was simply because of Saroukhan’s insistence.

To avoid any misinterpretation, the credo also mentioned: “Personalization has no room in
Cinema. We do not intend to say that we will not deal with personas, which is impossible for a
publication concerned about social life. Simply, we will praise or criticize those personas only,
who are community activists, run public offices, and whose activities are directly related to
Armenian life, with the potential to affect its fate remotely or closely.” Finally, “Cinema is not
the official organ of any political party, faction, or individual; rather, it is completely an
independent press, it will express its opinions without any restriction or incitement, [and it] will
issue its verdicts about Armenian public affairs and personalities.” This announcement was
accompanied with Saroukhan’s caricature (img. 16, p. 185), where one can see Yervant Odian,
with a smiley face and a quill taller than him, and Saroukhan, with unique gestures, standing at
the cask of Armenian Cinema ready to open its lid, while representatives of the three major
Armenian political factions follow the ceremony inquisitively and anxiously: “Let us see what
will come out...”!?

Despite the statement made with self-assured optimism, it appears that the weekly, after
all, was not placed on a strong enough foundation after all, because after completing the year, it
ceased silently, without any departing alert. In a notice of gratitude in one of the last issues, one
reads: “The editor of the weekly, Yer[vant] Odian, is thankful to all those friends who were kind
enough to selflessly edit the issue of Armenian Cinema during his sickness.” Thinking of causes
contributing to the closure, there could have been practical hindrances also. The deterioration
of Odian’s health must not be excluded; our greatest humorist writer was gradually losing his
health and “was coming to the editorial office in a carriage during the last days,” according to
repatriated philologist Garnik Stepanyan’s memoirs."* Armenian Cinema initially was printed
at Paros Press, but its issues during the final weeks were printed first at Husaper Press and later
at Arev Press. Odian died on October 3, 1926, at age fifty-seven. Another considerable factor
contributing to the weekly’s cessation could have been the invitation Saroukhan—the owner
and salt and taste of Armenian Cinema—received, and the contributions he had begun to make,
to the French and Arabic media in Egypt that initiated his path to international fame at age
twenty-eight.

15
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The Caricatures

British art professor and author Owen E. Holoway'* named Saroukhan a “general” for his
prominent participation in World War II through his caricatures, as Saroukhan set fire to Hitler’s
tail and stamped Mussolini’s buttock with the kicking feet of victorious countries. However,
decades earlier, with Armenian Cinema, Saroukhan became simply a provincial governor in a
traditional Armenian sense.

The eight pages of the weekly were authored equally between Saroukhan and his
contributors. In the fifty published issues, the caricaturist’s work occupied two hundred full
pages, in addition to portraits in columns titled “weekly crockets.”

Most of the caricatures were published using four colors and the printing in full color was
expensive, particularly considering the date of their publication. “Our aim, since inception, was
to publish this weekly using less than four colors and using a smaller format, but the closer each
day of publication drew near, one day we decided to increase the size, another day to add a color,
and yet another day to upgrade the quality of the paper, etc., etc... These additions, of course,
cost us both labor and financial sacrifices...” an editorial revealed. In the last fifteen issues,
however, the caricatures were no longer printed in multiple colors, leading to commentaries in
the weekly. This renewed reflection on the financial aspects of the publication of the weekly is
intended to emphasize my regret over the comparatively short life of this high-caliber satirical
weekly that showcases a unique caricaturist in our reality. This uniqueness of Armenian Cinema
was emphasized by its publishers. It was due to its independence and to Saroukhan’s assertive
presence: “Fed up with unending partisan quarrels and arguments, this people loving free and
unrestricted speech” needs “a weekly to translate its taste and thought.” Moreover: “We admit,
partisan newspapers have their advantages as official organs of certain classes, but it is
impossible, for this very reason, for them to reflect the comprehensive image of Armenian taste
and mentality. The proverb says: ‘Boredom was born of monotonousness.” Our political or
partisan newspapers exist within the boundaries of this proverb.” Also: “Even our presence does
not complete the role of the press. We need also a neutral newspaper.”

Considering that a complete reproduction of the issues of Armenian Cinema would be
impossible, to familiarize readers with the content and significance of the publication, I deemed
it necessary to present most of the caricatures, along with interpretations. A complete
reproduction of the issues would have dictated a different approach and presentation, one
focusing more on the art of the caricatures and the social impact they might have had at the time
of publication, an analysis I have tried to do in the final portion of this study.

Every major event of Egyptian-Armenian national, social, and political life, including
cultural and theatrical events, is addressed in caricatures and news stories, often in the same
issue, complementing and supporting one another.

The first part of this study focuses on the caricatures in order to see the illustrated history
of Egyptian-Armenian life, complete with its reproachable and sometimes bizarre facets and
phenomena. The Armenian community of Egypt in the 1920s cannot be separated from Armenian
life at large—from the Armenian Diaspora—nor can it be separated from Armenia, which in the
mid-1920s was caught in the upheavals of transition as the country moved from a trying



independence to communism. One will naturally see that a vast majority of national interests
are portrayed in the drawings contained in the weekly.

Concerning the newly established Soviet regime in Armenia, first, it has been seen time
and again that followers of new doctrines become more Papist than the Pope himself, and in our
case, as Armenians like to declare, they become more ardent adherers to a doctrine than members
of any other nation. We Armenians are notorious in this regard. Therefore, there should be no
surprise when, in Saroukhan’s drawing (img. 12, p. 181), Leon Trotsky—one of the great figures
of the Bolshevik Revolution and the minister of defense during the initial years of the Soviet
Union is portrayed escaping a Russian snowstorm to flee to Armenia, soon after losing his
dispute with Stalin. He is portrayed as terrified, his indescribable face reflective of the Russian
winter, dressed as if in pajamas and wearing untied shoes while carrying only the belongings or
bags he managed to grab as he escaped. He is saying: “Since I have time, I better go to Soviet
Armenia to learn communist principles.”'® Trotsky was an influential communist theoretician;
he was well versed in all mainstream communist principles until his defeat before Stalin.

The weekly dealt with Trotsky on a different occasion as well. The publication presented
him completely at odds with the public image perceived to be his. It attempted to show that no
matter what the doctrines preach, and no matter to whom the authority belongs—workers or
capitalists—nothing changes in the manners of the upper strata of society. This caricature was
published upon the revelation that Trotsky, renowned protector-leader of the proletariat, had
purchased a mansion in the city of San Remo on the beautiful shores of the Italian Mediterranean.
Saroukhan draws his hero happily seated on a chair, smoking a cigar, a drink in hand, wearing
a tie and a flower in his buttonhole at the gate of a palace. Two surprised Italians stand on the
street watching him from behind the fence, saying: “They have been calling us bourgeois for
more than a decade and we haven’t yet managed to own such a mansion.”!®

The communist regime met challenges. The scarcity of many basic goods and resources
placed a great strain on the people, a strain that brought the regime almost to the verge of
collapse. One caricature depicts a muscular young man, sweaty and tired, as he exerts a sublime
effort to prop communism up with the symbolic pedestal of Lenin and the hammer and sickle.
However, the artist also shows that the materialization of this ideal itself requires support.
Without external solidarity and without help from the bourgeoisie, the weight of communism is
portrayed as exhausting. In the caricature, the weight-lifting young proletarian exclaims: “I am
exhausted after nine years of carrying this statue all alone; unless someone soon lends me a
hand, this statue will fall and crash into shards.” Meanwhile, a fellow communist drags a
capitalist by his collar, saying: “Hurry up. Brace [the pedestal] at a corner before he faints and
the statue breaks...” The capitalist is carrying a large bag marked with the inscription
“Bourgeoisie-Capital.”!” Pessimism about communism among leftist Armenians is also
expressed in another caricature, which depicts “The Lamentation of International Workers.” A
deeply anxious, muscular worker, wearing old, raggedy clothes with folded sleeves, sits on a
pile of stones. Chimneys of the factories of a workers’ town appear in the background. Before
him lies a burial mound symbolizing the workers: “Here rests the Worker of Paris.” The
“deceased” is the discontinued official organ of the Armenian faction of the Communist Party
of France.'®
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The caricature on the first page of the first issue of Armenian Cinema (img. 1, p. 171)
portrays the tragic situation of the Armenian people, without touch-ups, and with an accord
equally heartrending and sharp. It represents the fate of displaced and wandering Armenians.
They are portrayed without the customary bread sack of a famished person, but rather, they walk
under the mercy of a rustling whip. Everything is sharpened to the extreme in the image, colors
included. This sharpness is embodied in the order “Motion, eternal motion!” The artist did not
use a single curved line to render the image. Rather, the entire image is sharp-edged, from the
rags, feet, hands, fingers, and stick, to the two oversized, threatening hands located above the
refugee’s head. The forefinger of one of the hands points toward an irreversible expulsion, while
the rope of the whip held in the other hand snakes toward the refugee, threatening to strike with
increased intensity. The ball at the end of the rope provokes a devilish impression. The entire
composition suggests a Dantean atmosphere and the tragedy of the Jehovaic verdict that exiled
the first couple from the Garden of Eden. The figure stands on ground the color of coagulated
blood. The “expelled” man gazes over his shoulder eyeing the punishing whip. The nightlike
background of this yellow panorama embosses the image. This drawing'® is a masterpiece of art
and reality at the same time—it is the Armenian Odyssey.

The point of departure of Armenian Cinema—its independence—takes an unambiguous
stand as an expression of free thought about a sensitive issue: the celebration of the anniversary
of the declaration of the First Armenian Republic, which stirred endless writings within the
Armenian nation and caused damaging strife for decades. Saroukhan resolved the issue with a
caricature (img. 20 p. 189). While laboring construction workers place stones atop one another
to erect the new establishments of Sovietized Armenia, the inscription “May 28” remains visible
on the bottommost foundation stone. Those in charge of the construction think: “No matter how
many new stones we place, the bottommost stone remains the foundation.” Period! The date of
the weekly is May 30, 1925. As explained elsewhere in the weekly, what matters for Diaspora
Armenians is to leave their heart in the Fatherland and to support the reconstruction of new
towns from abroad.

On the other hand, Armenia—whether Soviet or not—remains the sole anchor for
Armenians worldwide. This is a reasonable and realistic approach, which reflects pragmatic and
generally moderate options with regard to a reality that is neither sheer black nor sparkling snow
white, particularly during the initial years. It is a “sun and rain” reality, which, however, various
Armenian organizations see and interpret simplistically, opposing each other. This reality is
portrayed in an image labeled “One Root, Two Branches” (img. 18, p. 187). Representatives of
two mainstream political opinions face opposite directions as they sit atop a thick tree root
resembling a tower. From the angle of the Tashnag daily Husaper, one can see only the land of
ruins, like the ruins of Ani, complete with burning houses. This sight leads the person to cry
aloud: “Woe to you, Armenia!” Opposite is Arev, the daily of the Ramgavars. This man gazes in
a direction where Armenia is seen as “the land of Paradise,” with sky-scraping smoke rising
from the chimneys of factories and trains, along with signs of active daily life. Conclusion: “Two
opposing branches—here is why the Armenian reality is always depicted in contradictory
colors!”?

Bloody events had taken place in Beirut, Lebanon, between rival Armenian political



factions with regard to the celebration of May 28 as Armenia’s Independence Day. One of the
opposing sides conceived Soviet Armenia as a true fatherland, while the other continued to
entertain the dream of a spiritual Armenia and nurture the hope of liberating it from the Soviet
regime. This was a serious reason for the weekly to sound an alarm not only for the Armenians
of Lebanon, but also for the Armenians of Syria, where the negative echoes of the Lebanese
situation reverberated. It appears that the conditions inside Syria could have taken an unfavorable
turn for Armenians in the mid-1920s had Armenian rival factions acted upon their antagonism
beyond a certain limit, notwithstanding their shaky refugee status and barely welcomed presence.
An image (img. 68, p. 237) shows two elevations separated by a precipice. Above, two rivals
have drawn their ideological weapons against each other in complete disregard of the fact that
the sword hanging on a thin thread between them—Iabeled “Eviction”—threatens to fall on the
head of the poor Armenian standing below in the abyss. The message is: “There is a Damoclean
sword hanging over the head of Syria Armenians. Beware, Armenians, to not cut the thread!”*!

This warning to be cautious, for the sake of the physical safety of Armenian communities,
was imperative in order for those communities to avoid becoming intolerable in the eyes of local
authorities. The weekly’s call for prudence, as part of the fundamental policies of Saroukhan
and Armenian Cinema, was echoed in another drawing (img. 69, p. 238), evidenced by an image
titled “Let Us Not Step on the Corn!” The oversized and overstuffed character representing
Egypt—a prototype of Saroukhan’s famous Misri Effendi [Mr. Egypt]—is seated on a large
boulder napping under the cool shadow of a palm tree. The pyramids are etched nearby. Between
his legs and framed by his gigantic feet, two tiny boxers, one representing the Tashnag Party,
the other the Ramgavar Party, are engaged in a boxing match upon the occasion of Armenian
national elections. The caption reads: “Do as you wish, but do not step on the corn of our
protector host!”?

Considering the dire conditions of life in Armenia, the communist regime “is the lesser of
two evils,” according to the editorial position of the weekly. Saroukhan portrays (img. 15, p.
184) obedient Armenian children learning Marxist doctrine under the instruction of the Russian
“uncle,” because “it is better to be under the rigorous care of a stepfather, than to be trodden
under others’ feet as an independent orphan.” The one “to be trodden upon” is located in the
lower portion of the image. She is a little, half-naked, rag-clothed weeping orphan seated on the
ground between the soles of two large boots. A politically expressive element in this caricature
is that the boots belong to two different owners. Perhaps one of them represents Western
colonialism or Turkey, while the other can be anyone—a neighbor, a friend, an uncle. Perhaps
the two legs refer to more than two entities. In any case, the different boots are presented without
specifying their owners’ identities.?

Another caricature by Saroukhan along the same line of thoughts relates to the “League of
Nations’ Loan to Armenia” (img. 38, p. 207). This aid is portrayed in the image as if it has put
a noose around Armenia’s neck and it is about to push the country off the cliff. The League of
Nations is presented as a decrepit old woman. Young Armenia hangs on to her for survival on
the edge of the abyss. This international organization, which was born of World War I, is
portrayed as having tied two ropes around the child’s neck: one rope is tied to a balloon
representing “promises,” “money,” and “aid,” while at the other end of a much thicker rope is
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a heavy round anchor, representing one of the unbearable terms of the loan—12 percent interest.
The “decrepit old woman” says with affectionate words: “O, my little one, I offer myself to you,
go, fly! Here, take these two balloons, my handsome and wretched child...” The child will not
be able to “fly,” because the “benefactor” is fully aware that the moment she releases the child,
he (the Armenian nation) will tumble off the cliff into the sea below, with many rapacious birds
flying nearby. At the bottom of the cliff sits the caring “uncle,” who waits with open arms ready
to rescue the endangered child, saying: “I knew they would deceive this child again.”* A sack
of two million rubles is shown in the foreground near where the “uncle” sits. It indicates the
funds Russia would allocate to the “child.”

In another drawing illustrating national and international interests, Soviet Armenia is
portrayed as a hen laying eggs; however, it appears that what matters most to some Armenians
and foreigners is not the egg, but rather its color and quality. All stakeholders—whether
Armenians or anti-Armenians—are gathered around the hen, near or far, inside or outside the
fence to check the egg; each holds a knife. Each egg is marked with a different slogan such as
“Reconstruction,” “Good neighboring,” and “Peace.” For the Armenian Revolutionary
Federation, the eggs are not satisfactory. They continue to wait and wish for Armenia’s “complete
independence,” the egg that has not been hatched yet; otherwise they contemplate that “it is
better to cut the throat of this hen and let her die, than have her live and refuse to lay a ‘golden’
egg.” Outside the fence, the Turk, the Kurd, and others, their knives firmly in hand, are thinking:
“When will she lay a golden egg?” or “I am waiting for this hen to lay the golden egg.”

Another caricature relates to the new arguable orthography adopted by Soviet Armenia
(img. 21, p. 190). The matter was also touched upon in a chronicle, which we will discuss in a
different chapter. The caricaturist considered the new orthography to be a “tasteless choice.” In
his caricature, Saroukhan relays the message that Armenia was able to shape up its appearance,
but the choice of orthography was unbecoming: a fine Armenian woman dressed in red is
wearing a red upside-down teacup or soup cup as if it were a new, stylish hat. The “hat’s”
inscription reads, “New orthography.”

Along the same topic, Saroukhan took the opportunity to poke fun at the oddity of the
words written in the new orthography. In a caricature (img. 22, p. 191), the maiden of a bourgeois
Armenian household living in the Diaspora takes the Armenian newspaper to the... bathroom,
where it needs to be, judging from the title. The caricature, which is simply titled, “The
Inconveniences of the New Orthography,” contains the following dialogue:

The Master: What is this, Yepraksé? Where did you hang the issues of [Soviet] Armenia?

The naive maiden: What can I do, my Effendi? I read “buttock paper”?’ on it...?

One of the characteristics of communist foreign policy, at least during the early 1920s, was
quite odd but not surprising. It was a period when even courting Soviet Armenia was useless—
everything outside the country was spurious, very suspicious, and therefore unacceptable—
except for money, although money too became unacceptable sometimes. In a cartoon (img. 23,
p. 192), the character representing the Ramgavar Party and the Armenian General Benevolent
Union (AGBU), both always portrayed as conservative, courts a young coquette dressed in red—
Soviet Armenia. “O, Lady, how beautiful you are; I love you!” Though coquette, one should not
entertain fantasies. The woman makes a gesture of self-defense: “But Comrade, your money is



what I need more.””

In a different drawing (img. 14, p. 183), addressing Soviet Armenia, a member of the
Tashnag Party says: “I hate you,” showing his fist, while the Ramgavar says: “I love you,”
offering a salute. Both are useless, however. The communist regime views both of them as the
components of the same rotten egg and rejects them both; therefore, they are each portrayed in
one half of an eggshell divided by a powerful kick. Soviet Armenia thinks: “Although I am
hitting both of them, both are remaining in their same position.”°

The first issue of Armenian Cinema stated that the publication was local by nature,
explaining that without focusing on local matters primarily, it would be pointless to deal with
matters pertaining to the Diaspora at large and the international arena. Citizens and readers
should know what is happening in their own community first. Therefore, what we find in the
weekly is a portrait of the life of Egyptian-Armenian local society, with its diocese, community
leaders, political parties, and initiatives. At the time, Egyptian-Armenians were busy with the
slow and daunting construction of a new church—the St. Gregory Illuminator of Cairo. Building
the church had stirred a lot of criticism over the quality of cement used for the construction and
for other issues. Besides, the construction had come to an unexpected halt due to security issues
and economic concerns. A drawing depicts an old and naive priest in a petitioner’s position,
behind a wealthy Armenian bourgeois sitting at a drink table. He says: “To tell you the truth, if
mud is used instead of cement, we can save a lot.”?! At the time, the community was engaged
in an active debate as to whether the cement used to build the church should be locally produced
cement or European imported cement, because some believed that local cement might not be as
reliable and durable. Despite this sometimes heated and very public discussion, later it was
revealed that the so-called local cement had Belgian origin. A second caricature in the same
issue presents the destruction of the church—the dome, roof, and walls are illustrated as
crumbling into piles of stone. Frightened, people run out of the building, saying: “It began with
bad luck. Will it also end with bad luck?” In the end, though, everything ended well. Construction
was completed in 1928.

The Melkonian Will and “Khawaga”*?> Mushegh

The weekly focused extensively on the birth of the Melkonian Educational Institute in
Nicosia, Cyprus, which drew a lot of bitter arguments. In 1925, nobody could have imagined
that after seventy-eight fruitful years of operation, the closure of the institute in 2005 would
cause almost as much controversy and pain throughout the Armenian Diaspora and its media as
was caused at its birth.

Armenian Cinema, true to its name, had become a real film, portraying and commenting
on the phases of the conflict and its infamous actors.

There were two main actors in the Melkonian affair—the elderly benefactor, Garabed
Melkonian, and Mushegh Seropian, a former high-ranking clergyman, community activist, and
author.** Seropian was one of the prominent personalities of his time and was well known for
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his writing skills. The weekly mainly focused on the latter. Other actors, such as Artaki
Melkonian, the heir of Garabed Melkonian’s third brother; Archbishop Zaven Der Yeghiayan,
the Armenian Patriarch of Constantinople; the Armenian General Benevolent Union; the
Ramgavars and their Arev daily; and to a lesser degree the Tashnags as the opposing front remain
in the shadow behind the two main actors. Seropian’s name was mentioned in conjunction with
Patriarch Zaven Der Yeghiayan, who played a key role in advocating for the Melkonian brothers’
decision to fund the establishment of a school. Regardless of the degree of accuracy of grave
wrongdoings Seropian was accused of at the time, Saroukhan chose to target him with a score
of caricatures, portraying him as unreliable, profit-driven, money-loving, a former clergyman
turned layman living like a party man, and an indomitable person who looked down on others’
opinions. He was consistently portrayed as “Khawaga Mushegh,” someone who pursued his
personal interest in managing the Melkonian Will as a prominent personality or the confidant of
the benefactor. He was one of the weekly’s perpetual targets, a bugbear, and sometimes a
punching bag.

The execution of the will of Garabed Melkonian and his deceased brother Krikor** was a
puzzle to which was added nephew Artaki’s litigation as heir. The impressive power of
presentation Saroukhan used to illustrate the tragicomic situation, “his excellency Seropian,”
and the position of the weekly, is evident in many examples.

In a caricature titled “Dangalapishdi” (“Seesaw” in Turkish), Saroukhan depicts four happy
actors sitting in pairs at opposite ends of a seesaw. The elderly benefactor, Melkonian Agha,>’
is kneeling at the base of the plate playing a balancing role; he carries on his back the entire
weight of the stakeholders. Those enjoying the game think: “Since the Agha has not yet thrown
us off his back, let us continue our game.” Whereas the old man thinks: “It’s OK. The day will
come when...” The expressiveness of the caricature lies in its detail, which is an allegoric image.
The panoramic view includes the sands of Egypt, with the pyramids and the palm trees seen far
in the background. Below the four jolly men, there are four hungry cats—two licking soup from
a tub and two humpbacked and goose-bumped. The latter two cats nervously watch the
plundering cats, lacking the courage to draw near the tub of soup. The self-interested playmates
are not close friends.*

In a second caricature (img. 39, p. 208), the hungry cats featured in the previously discussed
image are replaced with mice gnawing the hill-like “Fat Melkonian Sack” under the powerless
gaze of the old Agha, who is tied to a pole thinking worrisome thoughts: “If it continues like
this, these mice may eat me as well; my only redemption depends upon the quick arrival of the
cat.” But the “cat” is not there yet. The real danger in the cartoon is the dog that is standing
before the old man’s feet as if guarding him. The dog encourages the mice: “Hurry up, finish it
before the cat arrives!” The viewer may deduce that the disloyal dog, presumed to be a friendly
and loyal protector, is Seropian.?’

Meanwhile, money was flowing like a river to cover legal expenses triggered by the
litigation initiated by Artaki Melkonian. A two-headed falcon attempts to capture “K.
Melkonian’s Inheritance” in its claws, but Mushegh Seropian’s smiley silhouette appears above
the falcon through the clouds. Garabed and Artaki Melkonian are toppled on the ground, trying
to salvage the inheritance, their arms outstretched in a desperate attempt. Meanwhile the



“Armenian Nation” exclaims that it would have been content if “half of the money, even half of
the half of the money” being spent on litigation had been given to her. Faraway in the distance,
the outline of a refugee woman portrays her standing in front of St. Etchmiadzin cathedral,’®
suggesting that Armenian refugees are awaiting a normal life.

It appears that attemts may have been made to avoid this painful situation and prepare the
ground for settlement between the two rival parties—the benefactor and his nephew, Artaki.
This assumption is based on a drawing published on the occasion of the Sunday of the Prodigal
Son under the title “Prodigal Son” (img. 40, p. 209). The blind, long-bearded aged father of the
parable offers his hand to his nephew, Artaki, who is dressed in tattered rags: “Come, my son!
I called you prodigal in vain. When comparing you with the most honorable man of the twentieth
century, saint you need to be called!”® These early attempts at settlement and agreement were
not only unsuccessful but also harmful to Garabed, who lost the case, as indicated in the opening
lines of a chronicle in the same issue of the weekly: “Last week, the case of the Melkonian
inheritance was heard before the Mixed Court of Alexandria and Agha Garabed lost the case.”

Armenian Cinema continued to target Seropian, portraying him as the personification of
the mentality, “Let there be a flood after me.” In a caricature (img. 41, p. 210), Seropian is
presented standing presumptuously and proudly, bulbous and disdainful, pompously dressed in
classical garb—from clothes to the cigar, a thumb in his buttonhole, his other hand in his pocket,
“Public Opinion” under foot, a locked chest marked “Clergyman’s Necessities” next to him
under a pile of money sacks labeled as “Egyptian Pounds.” Small money sacks that Seropian
had filled when he was a Primate hang in a column on the wall. To complete the image, two
pictures hang on the wall. The framed one depicts a naked woman bathing on a lakeshore.
Seropian thinks: “I stuffed my pocket and abdomen; am I given to care for the needs of the
nation...?” There is nothing else one could do to morally kill the reputation of a public figure
who was a former archbishop.*

There is no respite for Seropian. The weekly continued the fight against him as long as he
remained deeply involved in this important national affair that awaited resolution. The total
disdain for Seropian with regard to people’s opinions is portrayed in yet another merciless
drawing: the “Hero” is seated cross-legged, comfortably, with an arrogant expression on his face
that stretches from edge to edge of his sharp mustache. Three people around him—perhaps
indicative of three organizations—bombard him with insults: “Shameless!” “Unblushing!”
“Pooh!” The last is accompanied with a spit. To protect himself from the verbal and salivary
insults, the subject holds a small umbrella above his head, impractical yet quite intriguing and
“pretty.” The insults, forming a small lake around him, serve to cool him from the heat rather
than disturb him. He says with satisfaction: “How nice! My heart is rejoiced...”*!

Seropian, this famous character of Saroukhan does not cease to be reckoned as “the Mystery
of Mysteries.” Despair has no room in Seropian’s character. As the issue of the Melkonian Will
draws nearer to its conclusion, public hopes for a positive settlement grow stronger, but Seropian
continues to ride like a madman. In an image, he is sitting on the Sphinx and whipping the
cracked stones as the animal breathes its last breath. He is not his past self; rather, he is the
“sheikh” of the present who thinks only of rushing to his goal, despite the cautionary sign that
the Sphinx “is cracked,” and despite another threat—the lion-horse now stretches its tail

23



24

infinitely, turning it into a rustling whip positioned above the rider’s head. The art used in this
drawing becomes more powerful with its use of similar symbolic elements—the person using
the whip is anticipated to be whipped, while the “Pegasus,” despite the cracks, attains local
colors as a sphinx symbolizing the land of Pharaohs.*

The new year brings a new promise (img. 42, p. 211). Even more, it brings the realization
of an awaited-for resolution by announcing “Santa’s Present to the Armenian Nation.” The
centuries-old Santa is dressed like a Dominican clergyman, kind and happy. He is none other
than the aged benefactor Melkonian Agha himself. He stands at the bedside of a peacefully
sleeping young woman in a candlelit room as if ready to present the slumbering woman the
heavy sack of treasure—600,000 pounds—he holds in his arms. The young woman represents
the Armenian Nation. The self-interested parasites terrorized by Santa’s arrival are depicted as
evil spirits fleeing the room.** The benevolent Agha Santa says: “Take my present! Finally, I
have redeemed it from the hands of thieves who were waiting in ambush and managed to bring
it to you intact. Take it and enjoy it!”

These evil spirits had many reasons to be disturbed up until their final disappearance, but
their hopes to fish for gains in muddy waters completely disappeared when Garabed and Artaki
Melkonian reconciled, as illustrated in an image that picture them shaking hands under the slogan
“We are brothers.” The men stand under the arch of a rainbow, with the dove of peace holding
an olive branch in her beak.** Fleeing was the only way out for the parasites mentioned earlier.

In a second caricature in the same issue, Saroukhan portrays Seropian’s awe-stricken flight
as he departs our planet while looking back at a boa wrapped around his legs. The sky is bright
with lightning and a dog barks aggressively after him. Despite this, the escapee does not forget
to take with him a big sack of money.* Later, the weekly will reveal that Seropian, as a man
seasoned in questionable dealings, took boxes of documents related to “litigation files” and
“Melkonian donations” with him to ensure his own safety.*

As the resolution of the issue grows closer, Seropian’s grip over the Melkonian Will gets
looser, his influence dwindles, and his reliability becomes questionable, the circle of Seropian’s
friends, particularly members of the Ramgavar Party in Egypt and their official daily newspaper
Arev gradually distance themselves from their former protégé. Seropian, who after joining the
Armenian Social Democratic Hunchag Party became a Ramgavar in the 1910s and enjoyed the
subtle backing of the Ramgavar press every time he was associated with an unpleasant event.
At the inception of the Melkonian Will matter, the Arev daily and its affiliates were presented
as tightly associated with Seropian. There is a symbolic drawing to this effect in Armenian
Cinema. 1t is titled “His Holiness’ Ring,” which is also presented as “the periodic pastime of
Ramgavars.” It illustrates a big ring that dazzles the viewer with its multicolored precious
stones—diamonds, emeralds, and rubies. A rope hanging from the ring serves as a swing for the
Ramgavar Party. However, because of an unfavorable turn of events, the Ramgavars change
their stand because nobody wants to be associated with a loser, in particular with a defamed
person in the eyes of the public whose moral degradation as a former cleric turned layman was
deepening day by day. Reservations toward Seropian began earlier. Even when “His Holiness’
Ring” was still serving as a swing, in another caricature, the Arev daily’s editor*’ washes and
cleans Seropian’s feet like one would clean a horseshoe, saying: “Khawaga! You know, you



danced a lot on our shoulders; it would be nice if you dance on the ground a little.” Seropian’s
friend, “Grbo Aghlaghan,” voices pessimism as he watches the scene of “pediluvium” from the
fourth-floor window: “If it continues like this, it will be my turn to be thrown out of the
window.”® Seropian had already been “thrown” from the window...

News of the reconciliation of the benefactor with his nephew or the resolution of the will’s
issue displeased many people who would be impacted negatively, including the attorneys
involved in the dispute. In a caricature, an attorney looks at a half-finished multistory building,
sadly lamenting: “Where did this Melkonian agreement come from? They could have waited a
little more until my mansion’s construction was over...”*

Enough said about this only partially discussed topic. At some point, it became known that
the AGBU would be the executor of the will. The news had been in circulation earlier and
Armenian Cinema, both tired of the turbulences associated with the will and concerned with its
fate, had hoped to see AGBU appointed as the final executor. The weekly stated: “It is said that
some prefer the delivery of Melkonian’s money to the AGBU ... We support giving [the money]
to the AGBU to not undergo a change of mind.” In a final caricature that addresses the conclusion
of Seropian’s involvement in the Melkonian affair, a familiar song is illustrated. Seropian is
portrayed as a perched crow whose beak is locked with a big lock. One can see “Melkonian
donation, AGBU” written in the clouds above the bird’s head. In a conclusive remark, Seropian
is left to be consoled by the lyrics from a song: “He ceased to speak... Clouds covered the sky.”°
The rest of the song is not continued in the drawing, but Armenians at that time knew by heart
the lines borrowed from the poem by Kamar Katiba®' that was dedicated to the death of the fifth-
century Armenian general Vartan Mamigonian. So a reader would be able to continue Seropian’s
lamentation in his mind: “I remained alone with my troubled soul, my hands on my chest, my
head bent down.” Saroukhan, as a true caricaturist, used the story of a national tragedy—Vartan’s
death, and turned it into a brilliant and ... cheerful satirical image.

Turkey and Mustafa Kemal

Armenians who survived the Genocide perpetrated against them by the Ottoman Turks in
1915 lived a life filled with memories of the past that more often than not contrasted with the
suffering they experienced in Egypt. They followed closely the political changes taking place
in Turkey on both internal and external fronts. They lived a life affected by the hot and cold
currents of international treaties that nullified one another. They swayed between hope and harsh
reality. The 1920s were a period in Turkish annals when the Ottoman country underwent one of
the most radical changes of its contemporary history. Naturally, these changes resonated in a
satirical publication like Armenian Cinema, whose mission was to alert its readership to current
events as well as react to them.

A caricature (img. 2, p. 172) shows Turks arguing about appropriating Armenian belongings
and properties left behind. They are punching each other and snatching abandoned Armenian
properties located in various provinces—Konia, Kharpert [Mamuret-ul-Aziz], Adapazar.>> This
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image highlights yet another sad post-Genocide situation. It suggests that the cleansing of the
minorities, which was orchestrated by the authorities, is being completed through the pillage of
their personal possessions by the accomplice people.

New gallows renew tragic memories of the past, whether the fez is replaced with a European
hat either willingly or by a decree. The Turk remains the same toward Armenians and, of course,
toward other minorities. This is illustrated in a drawing (img. 6, p. 176) where the “new’ Turk
is seen in an open field wearing a European hat made of straw. He is smoking his hubble-bubble
with obvious pleasure as he sits in view of a line of forty-six gallows of Kurdish rebels that
extends to the horizon while vultures circle the sky above. Osman—the personification of the
Ottoman Turks—wears his new hat but keeps his traditional Ottoman-styled pants. He says: “In
truth, although I have begun to wear a hat, this amazing scene continues to captivate me...”

The weekly treated great powers as always flattering Turkey and causing more tragedies
to Armenians. A case in point was the Accord of Ankara, struck on October 20, 1921, whereby
France returned Adana, Marash, Aintab, Urfa, and other territories to Turkish rule. In portraying
the accord, Saroukhan highlights its internal machinations (img. 10, p. 179). He hangs the Ankara
Accord from the branch of a burnt tree. Underneath the branch, a boy, representing the Armenian
people, is tied to the tree trunk wrapped in a tight shroud. The plenipotentiary French negotiator
Franklin Bouillon despicably kneels before the Ottoman Turk. While gesturing at the bloodless
Armenian youth swaddled to the tree trunk, he says: “I am ready to make all kinds of sacrifices
for your sake, my handsome one, at the expense of ... this child.”*

Another delicate expression of post-war political changes and the painfully concessional
policy of victorious powers toward Turkey is a caricature titled “Jouvenel Also Is Going” (img.
11, p. 180).% There, where gallows were erected in a previously discussed caricature, we see a
young woman seated on a stack of pillows in a very suggestive posture. By her feet, there are
two generous presents gifted to her—Cilicia and Syria. The list of “deceived lovers” includes
Pierre Loti, Lenin, Franklin Bouillon, Aristide Briand, and General Townsend. Jouvenel rushes
toward her, holding a bouquet in his left hand and carrying a suitcase in his right. The woman
seems to be waiting for him. She is ready to add his name to the list of “deceived lovers.”

A later caricature goes a step further. It was published around the time of the Treaty of
Lausanne (July 24, 1923), when the “victorious” great powers buried the Treaty of Sévres
(August 10, 1920). The latter called for the creation of a great and independent Armenia through
the combination of the Armenian lands of Turkey and Russia. The illustration (img. 4, p. 174)
depicts a young girl who represents Turkey’s minorities. A soldier, who represents Kemalist
Turkey, is stacking prohibitions around her in the form of heavy building blocks. Government
ordinances are written on many of the blocks—*Restrictions for schools,” “Abandonment of
minorities’ rights,” “High taxes for trades,” “Prohibition of travel,” “Forced resignation from
positions.” The wall of restrictions grows higher. As the soldier stacks his most recent stone
which announces a “restriction against the use of the Armenian language and the publication of
Armenian media,” the young girl says: “They have surrounded me with many stones up to this
point, but this last one, I am afraid, will suffocate me.” The decrees, all, are part of “New Turkey,
New Politics.”®

In another issue of the weekly, Saroukhan touches upon the Turks’ new song—“We have



become European.” A caricature (img. 5, p. 175) portrays Mustafa Kemal dipping a newborn
child, wearing a fez and sporting a mustache, in a barrel labeled “European Civilization” in
order to baptize him as European, but the child emerges unchanged, complete with the same fez
and mustache. Kemal appears astonished at the lack of transformation. The commentary reads:
“Even if you dip [the child] in a painter’s barrel, he will remain whatever he is—a pure Turk.”’
There is also confusion in the mind of the Ottoman Turk, stemming from the capricious decree
that ordered people to replace the fez with a hat. “After the fez” the Turk and the Armenian can
no longer be different in appearance on the streets, and this creates a “complex problem.” An
Ottoman perpetrator of massacres, who keeps a dagger in one hand behind his back, is confused:
“What a bummer! Now that everybody is wearing a hat, how shall we differentiate an Armenian
from a Turk?”

Mustafa Ataturk’s famous decree, issued in 1925 and known as the Hat Act, prohibited
Ottoman Turks from wearing fezzes and turbans. It allowed only European cylinder-shaped hats
along with European swallowtail coats. While this famous decree which ordered the
Westernization of Turkish dress amused everybody, it became a permanent source of fun for
Saroukhan. His caricature, titled “Turkey Modernized” (img. 8, p. 177), relates to Kemal’s decree
as a continuation of his revolutionary changes that began a year earlier with the obliteration of
the Muslim Caliphate. The implementation of the Hat Act creates an awkward scene under
Saroukhan’s illustration, in which peddlers with bare feet or wearing slippers carry their
merchandise on donkeys or on their own shoulders and sell them on street flagstones. A donkey-
owner praises his merchandise shouting: “The melon is sweet!” Another seller, clothed elegantly,
wearing a tall rimmed hat and carrying a “shop” of sweets hanging from down his neck, traverses
the streets to sell his products to residents or to their children.’® The humor of the situation is
reminiscent of classical comedies, in which the servant wears his master’s clothes or speaks like
him: reversing the role of young and old, poor and wealthy. The disharmonies, imbalances, and
ridiculousness as an outcome of the decree became a source of never-ending fun. There is an
allegoric similarity between Saroukhan’s donkey owner and a child who speaks like a ““superior.”

A caricature (img. 9, p. 178) bearing political and historical significance is titled “Geg¢mis
olsun” (“Get well soon” or “May it be over”) in Turkish and relates to the city of Mosul in Iraq.
Kemal is not wearing his military uniform; rather, he appears in European clothes. In the cartoon,
a big fish he was holding jumps into the water to swim back home. Completely perplexed, Kemal
thinks: “It could not resist the allure of the water.” The fish is Mosul, the unbelievably oil-rich
city—an apple of discord from the beginning to our days, while the water is Iraq. The Allies
decided to annex Mosul to Iraq, which was under British dominion. Kemal also exclaims: “Alas!
Mosul slid away slowly.”>

In this “New Turkey,” “There is no difference between Christians and non-Christians”;
therefore, long live the newly established equality! A cartoon (img. 7, p. 177) illustrates the
cauldron of boiling “New Turkish Law,” which contains everybody indiscriminately with the
establishment of a new totalitarian regime. The New Ottoman, depicted as a large muscled figure
wearing a ridiculously small European hat, mixes this new soup. Those being cooked and boiled
in the caldron say to each other: “All of us—Armenian, Turk, Jew—will get boiled together.”*

Let us mention also two other caricatures that explore Turkish topics. The first topic relates
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to Ataturk’s dog who dared to bite his master. Kemal, wearing his military uniform, is seated
behind his desk. His hand is in a bandage that hangs down from his shoulder. He reads the
headline of the newspaper lying on the desk in front of him with an expression of profound
anxiety on his face: “A monkey bit King Alexander of Greece.” “The king is in critical
condition.” “The king died.” The explanatory note at the bottom of the image is quite healing
[for Ataturk], though: “Once upon a time, a viper bit a cardinal, while the latter was walking
around his garden and the viper died poisoned.” Therefore, he has no reason to be concerned—
the fate of the dog is evident.®!

This sarcastic topic was also treated in writing with an eloquent description. Rober
(Kerovpe Gosdanian) writes that according to Turkish sources, a dog accused of “assassination”
is taken to the Independence Court in accordance with the law. The judge declares in his
accusation that this case “is destined to occupy an unusual place in the annals.” Besides the
sarcastic lines of the author, certain quotations make up sources of ridicule: “the defendant was
evidently dispirited” or “with the same doggish obstinacy [the defendant] continues to pretend
to not understand the questions of the judge who demands the dog’s identity.” The dog continues
to maintain the same impudent silence it demonstrated before the interrogating judge for two
weeks. The dog is given human characteristics; the speechless animal is turned into a speaking
creature.

The second caricature presents Kemal’s divorce. Ataturk, dressed in his military uniform
and holding 5,000 pounds in his hand, addresses his wife, Latife hanim, who is seen standing in
front of a curtain in the room. “Take this money and leave!” he says to her. Then he adds: “I
managed to impose my will upon the whole world, but I failed to influence you.”%* Indeed, Latife
hanim shows no fear before the man who has terrorized Turkey.

Also in the weekly is a drawing related to Turkey’s political orientation. Will Turkey
become a real Western country after all with its new laws and by changing the fez and shalwar,
or will the changes remain a deceptive show? Ataturk, the military commander, is seen standing
in the middle of two directions. The upper half of his body and his eyes are turned toward
European Istanbul, while the lower half of his body and feet are directed toward the Asian capital,
Ankara. The editor of the weekly comments: “Turkey pretends to be European, but by instinct
it goes eastward, moving from Istanbul to Ankara.”®

One last image by Saroukhan can be included in this series. It adds a humorous Turkish-
Armenian twist. According to Turkish newspapers, only Turks were allowed to be called Effendi.
“Therefore, the Chairman of the [Armenian] Political Council of Istanbul, Mosdichian Effendi,
compels himself to fit into a Turkish national uniform to maintain his prerogatives as Effendi.”
The caricature illustrates Mosdichian in authentic Turkish provincial dress wearing a turban and
vemeni sandals. Walking with a cane down the wharf in Istanbul, he says: “After being called
Effendi for so many years, it is really difficult to turn my back on the title.”*



Orphans and Refugees

In the 1920s, the Armenian people faced a turning point. They had survived the Genocide,
exile, and deportation and were finally in the phase of searching for new homes and ready to
build new roofs.

Compared with Armenian refugees who had taken shelter in Syria and Lebanon, one could
say that Egyptian-Armenians were comparatively luckier, or less unfortunate. They had become
almost “natives.” Armenians settled in Egypt in waves. Many, who claimed Egypt as their
residence prior to the eleventh century, had converted to Islam and assumed high positions in
state affairs. The next major migration of Armenians to Egypt occurred during the Armenian
Kingdom of Cilicia in the eleventh to thirteenth centuries. This immigration was followed by a
large resettlement of Armenian refugees to Egypt during the aftermath of Sultan Abdul Hamid’s
massacres of 1895-1896, and finally there was a massive influx following the Genocide that
concentrated primarily in Alexandria.

Egyptian-Armenian organizations welcomed their refugee compatriots by creating proper
conditions for them while simultaneously dealing with other local and national issues. Armenian
national authorities, the church, and political organizations had their own projects, which did
not necessarily complement each other. At times, these projects even overlapped or contradicted
each other. Notwithstanding the presence of urgent matters and concerns needing immediate
solutions, organizations were actively engaged in habitual competition with each other.

In the 1920s, perhaps the most pressing issue awaiting resolution was related to Armenian
refugees. Saroukhan saw “the situation of refugees” as deplorable and helpless, and he captured
it in a poignant caricature (img. 3, p. 173) that reflects a dark humor. A huge forearm pushes a
mass of Armenian refugees, using its entire palm, toward and through a narrow door. The
refugees face the danger of being downtrodden before the impassable door as if they were
sardines being packed in a can. The pushing hand represents Diaspora Armenians. The narrow
door stands for Soviet Armenia. The landowner—the authorities of Yerevan—exclaims through
the window, “We understand! You want to get rid of them, but at least let them come in one-by-
one.” This is a realistic portrayal of the heartbreaking circumstances Armenian refugees faced
throughout the world, yet it is a cruel picture, regardless of where a viewer stands. The Armenians
of the Diaspora were unable to care for the many post-Genocide refugees. Meanwhile Armenia
itself was in need of all kinds of assistance and lacked the resources to host masses of refugees.®

In addition to the general plight of the Armenian refugees, there were refugee orphan girls
suffering under tragic conditions. Most orphans were adopted by compassionate families, but
some adopting families were driven by opportunistic motivations. The latter used the orphans
not only as servants, who worked all day long, but also as slaves, treating them without the least
mercy. The drawing titled “Orphan Girls at Homes” (img. 26, p. 195) depicts a thin hard-laboring
girl dressed in raggedy clothes who is on her knees, a bucket of water next to her, cleaning the
floor. The master of the home and his wife are seen standing behind the orphan girl monitoring
her work with unkind expressions on their faces and with apparent discontent with her laborious
service.®

This subject, with even a darker side, was also treated in the literary section of the weekly.
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In addition to their exploitation in the homes of some “noble-hearted and Armenophile” families,
a number of orphan girls were forced to render services of other kinds to their landlords’
satisfaction in the absence of bodies monitoring orphans’ conditions. Certain orphans slept in
the couple’s bedroom “because there was no other space in the house”; other female orphans
were entrusted to the care of unmarried men.

The weekly also covered the suicide of an orphan girl who had been delivered into the
custody of an Armenian family (the article mentioned the city block where they lived). The
unprotected creature could not endure the jealous sternness of the mistress in addition to her
husband’s stressful expectations. The weekly commented that even the merciless Thénardiers
of Victor Hugo’s Les Misérables treated Cosette—the girl entrusted to their care—with more
kindness.

In relation to refugee issues and rendering relief to Armenia, three drawings were dedicated
to Fridtjof Nansen®’. The first covered Nansen’s visit to Armenia. This Norwegian humanist and
scientist was sent to Armenia as a representative of the League of Nations to examine the issue
of “refugees.” Taking up the occasion of this mission, Saroukhan depicts Nansen as a huge
wrestler standing in the Plain of Ararat. His waist is wrapped with a banner-belt labeled “League
of Nations.” He is ready to duel. A child symbolizing “the Armenian Nation” is portrayed as
bent over on the ground unable to carry the heavy “Refugee Issue.” The editorial commentary
is: “Let us see if the might of 52 powers [League of Nations] is enough to lift the force pressing
down upon the child.” The piece is titled “The Giant’s Attempt.”®® In his report, Nansen
recommended settling the Armenian refugees in Soviet Armenia as the only viable solution.

The second drawing related to Nansen (img. 37, p. 206) pinpoints the main problem.
Nansen is seen as a cook who is trying to bake the unresolved issue of settling Armenian refugees
in a large pot set on a hearth, but he lacks the essential elements. Referring to these missing
elements, Nansen the “cook” tells the League of Nations: “You gave me the job of cooking the
pilaf, but you have not given me the rice and the oil...” The rice and oil are metaphorically
indicative of the barrel full of money, which is locked, while another wide open barrel next to
it gushes out “speeches” and “tears.” Up above, on the shelves, are full, untouchable sacks—
one labeled “5,000,000 pounds stolen from Armenians,” the other “Interests on the 5,000,000
pounds.” Answering Nansen, the discontented representative of the League of Nations, who like
a protecting angel has placed his hand on the barrel of money, says: “Here! Use as many papers
as you want to heat your water, but see that you find a way to cook the pilaf with a lie.” The title
of the drawing is written in Turkish: “Pilaf cannot be cooked with lies...”*

In the image, both the cook and the “landlord” are in a forsaken place—the caricature
portrays an abandoned scene. The window has broken panes, and a spiderweb covers a corner
of the ceiling, indicating the League of Nations’ frustrating inaction, in particular, with regard
to Armenian issues.

In the third image, Nansen once again appears before the League of Nations after the plan
to aid Armenia is finally accepted. He hands a handkerchief to the fat “League-woman,” saying:
“Take this handkerchief and try to wipe the soot of the last five years from your forehead.””®
The large soot mark located on the woman’s forehead is called “Treaty of Lausanne.” At this
time, the explorer, wearing proper gear, is shown starting his exploration to the North Pole.



Saroukhan attributes the following words to him: “After succeeding in pulling money out of the
European iceberg, overcoming the icebergs of the North Pole will be a toy.””!

The issues of Armenians living abroad and their organizations helping Armenia were crucial
in the 1920s and both continue to remain pan-Armenian issues today, a century later. In the
1920s, people looked primarily to the wealthy and, in particular, to the AGBU as the greatest
Armenian charitable organization. Therefore, the AGBU was often placed under a magnifying
glass and criticized. It became a frequent target for the caricaturist. People wondered: “What is
the role of the AGBU, or what should the organization’s role be, and what is its primary
mission?”” They also wondered at which critical point the organization’s treasury should be put
to work for Armenia and Armenians.

A caricature portrays “The new mystery of the Egyptian Sphinx™: the incomprehensibly
passive position of the AGBU. The Egyptians perceived the Sphinx as benefactor and master—
an awful power. The lion, with its human head, is drawn with the mustache and expression of
Boghos Nubar—the founder of the AGBU. He is zealously hiding the sacks of “untouchable
amounts” under his arms, while the thin young woman—Soviet Armenia—representing “the
Nation” stands across from him and asks: “If you do not open your purse to meet today’s
abundant needs, for what day are you keeping them?””7?

The time for action had come well before that. In a caricature titled “Toward Work” (img.
24, p. 193), Boghos Nubar is portrayed holding news from Yerevan: “AGBU can begin working
within the boundaries of Armenia.” The massive Pasha, Boghos Nubar, is shown taking the first
step, while thinking silently: “Alas! We are caught now by the collar. I wish negotiations had
continued...””

This move “toward work” was incommensurate with the capacity and immediacy of the
needs of the Armenian nation, as suggested in another drawing. The AGBU, represented as usual
by Boghos Nubar, is holding the “Armenian Nation” who has fainted from thirst in his arms.
He tries to revive her with the tiny amount of water that will fit into a thimble.”* “Water provided
by a thimble neither quenches thirst, nor absolves the provider from fatigue,” concludes the
caricaturist.”

Meanwhile the weekly had criticized the fact that $10,000 had been promised for the
purpose of sending refugees to Armenia and that the funds would be allocated from the proceeds
of a would-be fund-raising, not from a fundraising that had happened in actuality. At the time,
the Greek government was increasingly losing patience regarding their expectation that
Armenian refugees would be relocated from Greece to Armenia. Because of the delay, the
government was planning to move them to an uninhabited island. In the same issue, another
merciless caricature presents a situation where in response to “Calls for relief” from Yerevan, a
man affiliated with the Arev daily and seated by a table covered with food says: “Wait a little!
Man does not live by bread alone, but ... by the words of the Lord.”’® It is noteworthy that often
when criticizing the AGBU, criticism was also reserved for Arev or the Ramgavar Party.

Dissatisfaction with the AGBU and criticism thereof were not unilateral. Even the charitable
contributions of the AGBU generated criticism when grants were allocated unequally and caused
dissatisfaction. This is illustrated in a drawing (img. 33, p. 202) in which the wealthy—AGBU—
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is seated on a cloud. He is shown showering coins down upon the “red-colored” island of
Armenia and the surrounding sea. While the money seems to pile up in Armenia, it also seems
to disappear in the vast body of water surrounding Armenia which leads the artist to the
conclusion, “Only money spent in Armenia bears fruits; money spent abroad is destined to
loss.””?

Today, decades later, history is repeating itself, now that Armenia has been an independent
republic since 1991. Flipping the direction of criticism, many now think that the AGBU is
prioritizing Armenia to the detriment of the Diaspora.

In the 1920’s, the Ramgavars regularly tried to raise money to help Armenia through appeals
published in their daily, Arev. An illustration (img. 34, p. 203) shows the newspaper, personified
as a drummer, posed to strike his drum forcefully at the bedside of a deep-slumbering, snoring
Egyptian-Armenian. As he does, he cries out, as loud as possible: “Help! Give to Armenia!”
The caricaturist adds: “Your efforts are fruitless, my dear. If you replace the drum with the drum
of a jazz band and open a bottle of champagne, he will awaken immediately.” Saroukhan shows
bottles of champagne and musical scores of tangos and foxtrots in the image.”

The power of this drawing, similar to many others, exists in part in its themes’ longevity
and persistent reality. Nowadays, one often hears complaints that “people have changed”; only
cheap music and dinner parties interest them. The reality was the same almost a century ago,
perhaps with less severity.

Arev, Husaper, and National Authorities...

To date, Arev and Husaper are the names of the official newspapers of the Armenian Liberal
Democratic Party (Ramgavars) and the Armenian Revolutionary Federation (Tashnags),
respectively, in Egypt. Between the two, they published news covering almost all facets of
Armenian national and social life. These newspapers, along with similar publications published
by the same political parties in other communities of the Armenian Diaspora, combined with
the fewer but still influential official publications of the Hunchag Party, provide the means to
understanding the multifaceted developments of Armenian communities. However, one cannot
assert that this understanding is possible without confusion or will render a complete
comprehension of the real situations. The tensions created by these publications amongst their
readership at times disturbed the normal pace of social life.

Armenian Cinema with its explanatory role and interpretations helped, first, to deflate such
tensions, but also created new tensions, which turned out to be positive eventually. By the time
the weekly appeared in 1925, whatever the Arev daily viewed as “black,” Husaper considered
snow-white, and vice versa, in regard to most every national and international issues. An untitled
composition of images, which will be discussed, illustrates all of the aspects of this tragicomic
situation.

At the time, Husaper was edited by Vahan Navasartian, an ambitious Tashnag leader. His
word, soaring with wide open wings, was the word of the Tashnag Party or, at least, of a dominant



fraction of it. A caricature (img. 59, p. 228) captures the atmosphere of the parliamentarian
elections of the Armenians in Egypt. The image shows the two opposing political parties
preparing for the election. The Tashnags, with their leaders, are portrayed as “hurriedly” and
excitedly engaged in making as many cudgels as possible, increasing the inventory of their
“Depot of Cudgels,” with specific focus on “Group A, Part B.” In contrast, the Ramgavars,
likewise with their leaders, are portrayed as taking cautionary measures like “wrapping
themselves in pillows and mattresses” and wearing protective helmets with a first-aid box
nearby.”

These manners of using cudgels against opponents were dominant also in Lebanese-
Armenian political affairs, leading to an assumption that they were the monopoly of Lebanese-
Armenians. These assuming people did not think that these could have been imported from other
communities, such as noble Egyptian-Armenians, nor could they have been a symptom of
pandemic partisan manners, originating in Istanbul or the Historic Armenian mainland.

Successive elections for Armenian communal authorities in Egypt were occasions for
constant tension and competition, as community members feverishly prepared for upcoming
elections. These elections were used as occasions to lure the electorate. Elections were scheduled
for Alexandria after they were accomplished in Cairo. There is a caricature portraying the two
parties as fishermen sitting on top of two opposing rocks. They have thrown their hooks into
the water in an attempt to capture the “Neutrals” by singing mermaids’ melodies. The Ramgavar
sings: “My lovely, my darling, come to me!” The Tashnag sings: “Come, come, my pretty,
come!” The writing on the first hook says: “You can survive only with me,” while the inscription
on the second hook reads: “You are lost without me.” From down below, the “Neutrals” voice
reservation and skepticism: “Good promises with empty bottoms.”*

A caricature (img. 48, p. 217), although not associated directly with elections, deals with
the same topic. An attractive young woman, representing the “Armenian Nation,” is being
forcefully pulled by her arms by figures representing the opposing parties until her arms seem
to be attached to her shoulders by only a thin thread. The ferociously pulling Ramgavar and
Tashnag have a foot on each side of the young woman’s pelvis in order to pull harder on her
arms. Each is chanting: “It is [ who will save you.” The Hunchag, less resourceful than either
the Ramgavars or the Tashnags in Egypt, but also unwilling to be left behind, is pictured as a
tiny figure. He chants the same words while wrapping himself around the tortured “nation’s”
calf. The editorial note goes: “They are pulling the poor nation with the hope of gaining the
monopoly of Redeemer from each other, while each is unaware of the infliction they bring upon
the nation.”®!

Since establishing hegemony within the Armenian communities is a major component
stated in the platform of the Tashnag Party to serve it as a source of moral power and financial
means, the fight to take over Armenian national authorities was not limited to Egypt. After losing
the authorities to the Communist Party in Armenia and moving their operations abroad, the
Tashnags continued to be dominant everywhere throughout the Diaspora, except in Cairo, where
they failed to dominate. In a caricature, the Tashnag Party is portrayed as an octopus whose
tentacles are stretched over local Armenian authorities in various countries—Baghdad, Tabriz,
Syria, Alexandria, Ethiopia, Athens, and so on—as they head for Cairo (“cudgel, cudgel,
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cudgel”). The accompanying note suggests that unless the Ramgavars also use cudgels during
the impending elections in Cairo, the entire Armenian Diaspora will fall under Tashnag rule.
The image seems to suggest that Soviet Armenia is the only entity to have finally cut the Tashnag
tentacle with a happy smile.*?

A note warns that “the last bastion remaining in the hands of the Ramgavars—Cairo—is
under threat.” Therefore, Cairo’s elections bore extraordinary significance as a matter of life
and death, but the date of the election remained undecided. Would elections even take place?
This is the question addressed in a caricature (img. 57, p. 226) where in the upper right-hand
corner, the Tashnag appeals to a fortuneteller and counts flower petals as a way of predicting
the party’s success, while the heavyset Ramgavar located in the bottom left section of the cartoon
appeals to a rosary, repeating: “The election will not happen, will happen, will not happen...”
while the other is counting: “The election will happen, will not happen, will happen...” The
caricaturist concludes: “Contradictory results with rosary and golden marguerite.” %3

Political strategies dictate that whenever victory is not certain during any given campaign,
it would be best to dismiss a competition or at least postpone it, waiting for more favorable
conditions. The diocesan elections in Cairo enticed the Tashnag Party to adopt a similar tactic
and to boycott them by hook or by crook. Saroukhan touches upon this issue with a many-sided
significant caricature both shapewise and contentwise. The representative of Husaper is no more
and no less a cousin of “Comrade Panchuni,” a character created by Yervant Odian to personify
a socialist, or a Tashnag activist, at work among the peasants in Historic Armenian provinces
under Ottoman rule. It is as if Saroukhan’s representative is Panchuni’s twin brother, except that
he lives in Egypt, not in the Historic Armenian provinces. The caricature offers pyramids, palm
trees, and a desert—a landscape where one can easily “escape” without any trace. Saroukhan’s
Comrade Panchuni has declared a boycott against the Cairo diocesan elections, reminiscent of
the futile “strike” attempted by the original Panchuni on Armenian land. Like the original
Panchuni, the only way out for this new activist seems to be leaving Cairo to assume a new
mission. Unlike the original Panchuni, however, Saroukhan’s character carries on his shoulders
a weight more sublime than the sack of money the original Panchuni carried. The weight reads,
“Amendments to the electoral law.” His disappointment with Egypt has justification as he
suggests: “When they say that nothing but cotton grows out of Egypt’s sands, they are right...”
The conclusion drawn by the caricature is: introducing desired amendments to electoral law in
Egypt is as impossible as erecting a castle on sands.®

Either the caricatures present a perfect comic drama, or the caricaturist turns the “tragedy”
of diocesan elections into comedy.

Three other drawings published in the same issue also portray the pre-electoral crises. The
first caricature (img. 61, p. 230) mirrors the Shakespearian atmosphere of “To be or not to be.”
The scene depicts a graveyard. A gravedigger stands resting on his shovel in front of the crosses
of graves. Funny Comrade Navasartian, dressed like a knight and resembling Hamlet, leans
heavily on a thick pillar. The ballot box in one hand, he scratches his head with his other hand,
overwhelmed with the attempt to predict the unknown future: “This is the verdict tomorrow’s
ballot box will give...” The gravedigger resembles the playwright Levon Shant.®® There is no
surprise here, because Shant lived in Cairo during the 1920s and the theme of the caricature was



theatrical, after all...3¢

The second drawing illustrates a road leading to the top of a barren mountain. The critical
“ballot box” is at the top. On the road lay numerous stumbling blocks placed there by the Tashnag
Party: “Boycott the election,” “Do not take part in the election,” “Stay away from the election,”
and so on. But there is also an armored tank nobody can resist on the road. It is labeled “Election”
and moves with its cannon pipes sticking out: “How easy it is for a tank to crush the obstacles
on the road!” The armored vehicle “proceeds despite the obstacles.”

Finally, the inconsolable electoral defeat of the Tashnag Party comes in images, aside from
a satirical article that suggests the hypothetical comments to appear in the Arev and Husaper
dailies the day after the election. Arev views the defeat of the opposing side as “the victory of
common sense, as opposed to Husaper, which interprets the event as “an inglorious, cheap
victory,” which “for a decent person is more a shameful defeat than a victory.”

The third caricature is a clever and funny series of ten drawings in one composition that
derives its inspiration from an unexpected source. The series begins by picturing a celebratory
atmosphere and the making of preparations for victory, but as the series of images progresses,
the artist portrays scenes picturing fading hopes. The series ends with the lament: “Victory flew
away from my hand!”

This series of images is titled “The Night of Victory” and was conceived after a poem by
Taniel Varoujan, “The Flickering Lamp.” It is a superb example of how to turn a tragic event
into an amusing comedy through the use of language by playing with values and by flipping
their significance, and by treating a grave matter as light political sport that generates laughter.
The first drawing of the series begins with Varoujan’s words: “This is the festive night of triumph,
light up the lights,” O Woman! In the next drawing, words twist to continue to convey a festive
breath: “I have scattered manifestos everywhere, no one will vote... Set the table,” O Woman!
And then: “Tomorrow, I will read a eulogy for the authority [e.g. the Ramgavars and the
Diocese]...” Finally, the hero is holding the text of his winning speech and his wife is about to
open a bottle of champagne when they suddenly receive the dark news of defeat. The hero turns
to his wife: “I have a stomach ache, O Wife!”%8

Saroukhan portrays the aftermath of the Tashnags’ defeat in the diocesan elections of Cairo
in a caricature titled “One has barely passed and the next one is coming!” (img. 63, p. 232). The
Tashnags are seen terrified and anticipating a defeat in Alexandria as well. The drawing shows
that a huge round boulder has already hit the head of Navasartian who prematurely prepared the
“Manifesto” of victory of the Armenian Revolutionary Party (ARF or the Tashnag Party) prior
to the Cairo defeat. Two comrades are worriedly waiting to see whom the rolling bolder will hit
next. The caption reads, “They are waiting day-in and day-out; the shock of defeat happened in
Cairo already, and what a blast it was! One wonders whose head the next boulder will hit ...”
The figure who is protecting his head with his palms, anxiously says: “If the rock falls on my
head, I will be done.” The horizon appears to be very gloomy.*

In spite of the Tashnags’ expectation of defeat, Alexandria does not follow Cairo’s lead.
After winning the diocesan election there, Egypt’s second major city severs its ties with mainland
Cairo and forms an island to raise the “Flag of Independence” there, as suggested in a caricature
(img. 64, p. 233). The caricature portrays “an independent person” holding the Flag of
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Independence. With a large saw in the other hand, he has turned Alexandria into a separate land
mass—an island founded upon “the decision of the Diocesan Council.” With the restoration of
Tashnag dominance in Alexandria, the Diocesan Council declares: “Our fight is for
independence; if we failed to set this flag in Yerevan, at least we did it in Alexandria... The first
step is taken.” The caricature is titled “We secured yet another nucleus.”

In the same issue, the official organs of the two opposing political parties offer their views
on the Alexandria elections, as was the case with regard to the elections in Cairo. A nonpartisan
reader reads through a series of images that illustrate the contradicting reports of both the
Husaper and Arev dailies (see p. 144). The first images are titled, respectively: “The Diocesan
Council of Alexandria shines with legality and activity...” versus “The Diocesan Council of
Alexandria: A bag of cheating and illegality...” The reader’s confusion grows as he moves from
one image to another and exclaims: “It’s true,” “Strange,” “Absurd,” “Terrible,” “Awful,”
“Bedeviling.” He is then eventually worn to exhaustion and “Expiration.” The last image shows
the reader lying dead on top of the two newspapers, having lost his mind. His tombstone reads:
“Pray for the imprudent.” “Here rests an imprudent neutral person who read both Arev and
Husaper.”!

Saroukhan takes yet another undiscriminating and unprejudiced step toward chastising the
Armenian media, its style, and its lexicon. A caricature shows the media engaged in a blasphemy
match, or as written: “Permanent Egyptian Armenian Olympics of grudge.” This is best
illustrated with the “Sack of blaspheme” and the use of “speakable, unspeakable, embellished”
words. Husaper is one of the contestants with a label hanging from its neck. The newspaper is
running and jumping over barricades at full speed alongside a competitor who wears no label.
The beginning of milestones recedes into the distant horizon, while the milestones that are visible
begin with the harmless words “mindless” and “stupid,” reaching a lexicon of animal names by
the ninth and tenth milestones and including, in between, the words “traitor,” “rascal,” and
“thief.” The caricaturist adds a line to encourage them to use even more colorful insults: “Show
me some spirit! Break the record of not only this world, but also the universe.”?

Months before the elections in Alexandria, a delegation from the local diocese had visited
Cairo. In a caricature (img. 60, p. 229), Dr. Kljian, the well-dressed head of the delegation,
knocks on the door of the Diocesan Council of Cairo. He is holding a long list of written
demands. Ignoring the list would be unwise. Farsightedness requires due attention to the
venerable visitors, since the delegate, Dr. Kljian, is backed by two companions to be reckoned
with: a “cudgel bearer” who carries countless cudgels, and a more dangerous terrorist who holds
a grenade. A bomb is also pictured on the ground at the men’s feet. Gesturing at the long scroll
of demands, Kljian says: “Here is the word; heed it voluntarily; otherwise, there are those who
are coming after me with the cudgel...” The list of demands is written using official legal
phraseology, in a series of “Whereas...” and “We demand.” As much as Dr. Kljian presents
himself as honorable, dignified, and even a trustworthy person, the more his companions seem
to come across as deranged and somewhat terrifying professionals of special missions...”

The cudgel, for at least the Tashnag Party, plays an integral role in elections and
conventions. But this could be taken to a different dimension through some imagination. The
weekly presents an illustration (img. 58, p. 227) of a convention taking place in Athens to which



the attending delegates are wearing gas masks, helmets, and military coats. The title of the
caricature reads: “Battlefield or a Convention Session?” In the street, a naive man addresses a
volunteer adorned with cartridge belts and holding a barrel of poisonous gas:

“Are you at least going to recapture Kars®* armed and wearing gas masks like this...?”

“No, my friend, we are simply peaceful attendants of a convention...”

In view of the strained situation between the Ramgavar and Tashnag parties, and in order
to resolve disputes between them, the Armenian national authorities formed an arbitration
committee under the chairmanship of H. Bonjukian Effendi. Bonjukian regrets every moment
of his arbitration. A caricature shows a huge question mark. The round portion comprises
Bonjukian’s head. Two opposing parties are either riding or hanging from the curves of the mark.
Each threatens the arbitrator with his fists. The Ramgavar says: “Woe unto you if you do not
declare me rightful.” The Tashnag adds: “I know what to do if you deny me the right.” The poor
chairman of the arbitrary tribunal, completely lost, says: “There is my mustache if [ spit upward,
and my beard if [ spit downward; how did I bring this disaster upon myself?”” Down below, by
the edge of the question mark, there is a bomb, its wick burning. Representative of “public
opinion,” it threatens to explode when the verdict is delivered the following day. Moreover, both
Arev and Husaper have their cannons turned toward Bonjukian. They are preparing to fire them,
ready to predict the situation anticipated for the next day, the peaceful setting of Egypt’s palm
trees and desert in the background.”® The following day, finally, the “Arbitrary Tribunal,”
presented in the person of Bonjukian Effendi as a long-laboring hen, lays an egg, while people
wait to see what is inside it. The people are represented by a chubby old woman who examines
the emerging creature under a magnifying glass. It happens that “the hatchling is a dead chick.”
In other words, the egg was rotten...”’

Another caricature (img. 46, p. 215) is dedicated to the steamboat of Cairo’s “Armenian
Aftairs,” which is approaching the shore, but the lighthouse is “lightless” and the approach is
therefore “dangerous.” Next to the obscure pharos, atop a rock, stands a tin container of a
combustible substance, which is supposed to illuminate the productive proceedings of the
“Diocesan Convention,” but... The caricaturist concludes: “Light the lighthouse, so the
steamboat may proceed without crashing into the pharos.”®

There are situations, however, where lighthouses are useless; they cannot enlighten, because
nonexistent are those who can see the light for various reasons. The intense drawing (img. 45,
p. 214) titled “Debout les Morts!” in French (“Stand Up, O Dead!”) illustrates a dysfunctional
meeting of the Diocesan Council of Egypt. The atmosphere and permeating nature of this work
are as powerful as the works of Daumier and remind the viewer of a favorite domain of the great
French caricaturist—the meeting halls of the French National Assembly (as in the work titled
“The Legislative Womb”) and the documentation of lifeless sessions. The chairman of the
Diocesan Council, with his arms spread wide, pompously declares the start of the meeting by
loudly ringing the big bell he holds. Around him, only two armchairs are occupied, both by
snoring old men. Of these, only the frail legs of one of the members are visible. The vacant
armchairs are occupied by wreaths or inscriptions of the names of their absent owners—Boghos
Nubar, Arakel Nubar (Paris), Vartan Bardzankian (Thessaloniki), and so on. The hall is
surrounded with spider webs. This profoundly solemn scene, which reminds one of a morgue,
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is simply called “The Diocesan Council meeting in Cairo convenes.””

Any member of any Armenian national authority can turn any given legislative matter into
a questionable issue by stretching the interpretation of the provisions of the Armenian National
Constitution to the point of tearing while not resolving the issue. Ever since the Armenian
National Constitution was drafted in 1860, under Ottoman rule and ratified by the sultan in 1863,
many generations have experienced intense clashes among various Armenian factions because
of it. The weekly clearly indicates that the Constitution was an “apple of discord” even in the
1920s.

In a caricature (img. 72, p. 241), Saroukhan presents this intense dispute between rival
political parties and their affiliates as a match of tug-of-war. Two parties are pulling the
Constitution rope in their direction. The breaking point is Article 69, which dictates changing
members of the National Assembly by one fifth every two years. While those pulling the rope
are zealously at work on the ground, even with one of them collapsed on the ground from
exhaustion, above them, in the clouds, we see Nahabed Rousinian, one of the authors of the
Constitution, exclaiming with consumed patience: “Enough!” It is not clear whether the drops
falling from the edges of the word indicate sweat, tears, or blood.'®

In the sphere of Armenian political parties and media, Saroukhan’s main hero is Vahan
Navasartian, the Tashnag leader who was born in Karabakh and who was reckoned as the
almighty editor in chief of Husaper. A character like Navasartian, portrayed by Saroukhan as
an arrogant, omniscient, self-sufficient, and infallible theoretician, can be a never-ending source
for caricature, easing the task of the caricaturist. In a composition of a group of four images
titled “The Puppets, or...” (img. 49, p. 218), the caricaturist first gives the military rank of the
uniform-wearing leader-hero: “Diplomat-General Field Marshal Von Navasartovich (Hus[aper])
resolves... the Armenian Case.” The images show that the “Marshal” is preoccupied with a
demanding military operation through military exercises taking place on a desk: “The Russian?
He is nothing... Get lost before my eyes” (and the puppet Russian soldier is thrown aside). “The
Turk? I pity him...” (he, too, is treated like the Russian). “Allies! Stay away from our issues!”
(A battalion is placed on his finger to be dumped like the previous two and a battleship is sent
to the depths of the sea). The fourth and last drawing offers a merciless conclusion. It presents
the “Marshal” pulling a small toy on a string. It is a proud wooden soldier mounted on wheels
who says: “When these three elements disappear, what will prevent me from resolving the
Armenian Question as I wish.—Come, my little one, the road is open!”!%!

Saroukhan continues to portray Navasartian’s character, or assassinate it, in other drawings.
A caricature (img. 53, p. 222) portrays the editor of Husaper as a perfect Don Quixote, one who
embodies the entire infatuation of Cervantes’s hero minus the captivating dreamer he was. The
caricature offers a complete composition: a tragicomedy with its contradictory elements.
Navasartian, fully armed and armored, rides a horse that resembles a modest animal. Mounted
on horseback, he charges, spear drawn, riding against the windmill of his fixation. The four
panels of the windmill represent the Ramgavars, the neutrals, the Hunchags, and members of
his own Tashnag Party. The hero’s lance has pierced both Armenian Cinema and Arev. He shouts:
“Out!” Husaper is the battlefield he rides over. The titles of his editorials are listed—"“T Am



Assigning Armenian Independence to Adana”; “I Alone Exist in Jerusalem”; “All Armenians
Are Slaves without Me and Their Voice Is a Howl”; “Out All of Those Who Do Not Swallow
What I Say as Melted Oil, Out!”’; “Rascal”; and so on.

There is more to this image. Navasartian’s political activities are also judged by Soviet
Armenia, which is represented as a spectator, hands folded on his chest and thinking:
“Marvelous! Marvelous! This man is succeeding to destroy the Tashnag Party in the Diaspora
communities much better than any agent we could send... Forever live comrade Navasartovich!”
Attempting to keep all of these elements harmless and at the level of entertainment, the
caricaturist draws two children playing with a wheel and puppets in the lower foreground of the
caricature. They say: “Let us tell Mom not to take us to the movies; this man is doing much
funnier things...” The colt, to be on the same page, is thinking: “I have never seen such a
comedian in my life.” This small symphony is summarized in the caricature’s title: “The Don
Quixote the Mini-Dictator of Egyptian-Armenians or... Children’s Amusement.”!%?

In the preceding image, one of the windmill’s blades indicates that Navasartian targets also
his own party members. This is portrayed again in another caricature. After the Tashnag Party’s
defeat in the diocesan elections of Cairo, the party is looking for a scapegoat: a group of people
either who failed to fulfill their duties or whose conduct contributed to the party’s failure. Behold!
A primary “culprit” is found. The caricature shows an “illustrious” party member wrapped in
bandages. He has injured both his head and arm, and suffers a bruised eye. Simply put, he was
beaten with cudgels but not by his rivals. The member is called Tenekeji (tinsmith) Artino. He
holds his head with his still-functional hand and thinks: “I smashed the ballot box during previous
elections. In this election, Comrade Navasart[ian]... smashed my head.” Then he adds: “Here
is how my 15 years of militarism have been rewarded.” What an ungrateful world! The drawing
is titled “Just Reward after 15 Years.”!®

The leader-editor of Husaper has strong beliefs, which he professes to be the most accurate
and supportive of Armenian interests; therefore, he opposes any plan that extends beyond the
pattern of his thoughts. He opposes the refugees’ plan of Sahag II Khabayan'®, the Catholicos
of the Great See of Cilicia. Catholicos Sahag is portrayed as visiting a sad-looking city
constructed of the tents of Armenian refugees (img. 65, p. 234). The Catholicos finds before
him Comrade Panchuni who is trying to sabotage his plan by categorically stating: “Whatever
you have done and whatever you will do is illegal!” The Catholicos thinks: “As if the burden of
100,000 refugees was not enough in my old age, they place obstacles before my every step...”
The drawing is titled “The Teary Encyclical of the Old Catholicos.”'* A noteworthy detail here
is that even the main character of the caricature, though in a leadership position, has bare feet
and shares the same need for relief as his fellow Armenians. Despite this, he remains always
focused on his ideology, a man completely self-absorbed and having no time to look down. Who
is this new Comrade Panchuni? An article in the same issue of the weekly reveals his identity
by first giving his pseudonym, Navasartian, and then adding that his real name is “Comrade
Panchuni Number 2.” The author of the anonymous article is the publication’s editor, Yervant
Odian, the renowned father of the “Comrade Panchuni” series.

Members of the Armenian community in Egypt wish to see the Armenian political parties
strike an accord and the Husaper daily—that is, Vahan Navasartian—seems to advocate the
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idea, stating: “We are ready to agree with all parties without compromising our platform.” A
cartoon illustrates a field of fruits and vegetables. There is a working head comrade. He is
carrying a basket of fruit on his back: “Let those who want to be with me find room in my
basket.” Pointing at his basket, he specifies: “provided they not leave this field...”!% Accord
and solidarity have their price.

A caricature belonging to the same series has Avedis Aharonian as a main character instead
of Navasartian. Aharonian was a signatory of the Treaty of Sévres in 1920 on behalf of the
Republic of Armenia. The drawing conveys that Aharonian sent an open letter to Georgy
Chicherin, who was the head of the Soviet delegation during the Russian-Turkish and Russian-
Armenian negotiations. In the middle of the night, Chicherin jumps out of bed. He is portrayed
as being deeply troubled upon learning that Aharonian had written an open letter of response to
a speech he had delivered in Armenia. He is pictured as having the face of a terrified, shivering
Russian statesman who resembles a frightened cat. He exclaims anxiously: “The world failed
to frighten me, but this one terrified me...” Aharonian’s “Open Letter” hangs in the darkness of
night from the edge of a rocket-shaped blazing pen. A voice shouts “Traitor,” accusing the
Russian diplomat standing under the stupefied eyes of Lenin’s picture hanging on the wall. To
cast some light here, Chicherin harshly criticized the Tashnag Party for its policies in Armenia
and Aharonian reacted, blaming Chicherin for his changed (sic!) position with regard to
Armenian interests.'"’

Armenian Cinema has a commentary about the event in its written section. Addressing the
Tashnag Party, the weekly pretends that Chicherin, in his turn, responded to Aharonian in an
“Open Response,” saying: “Your uproar over the speech I delivered in Armenia proves one thing
only—that beginning with Lloyd George and ending with Brazilian ministers, they failed to
teach you that speeches, promises, declarations, protests, treaties, and their likes are nothing but
shirts, which every clean politician has to change weekly. Had you felt the need to write open
letters concerning every speech spoken about Armenia, ‘The Tashnag Party would have nothing
more to do,” etc.” This last sentence references a historic report that Hovhannes Kachaznuni,
the former and first prime minister of the Republic of Armenia, submitted two years earlier at
the Tashnag convention. Later, in 1927, Kachaznuni published his views in the form of a book
titled The Tashnag Party Has Nothing More to Do.

In any case, those who viewed the Tashnag Party as a questionable organization equally
conceived it to be a powerful one, attractive enough for other parties or unions to try their might
against. In the early 1920s, various Soviet Armenian organizations and individuals, whether
instructed or acting independently, tried to overpower the Tashnag Party, which after ruling in
Armenia during the independence years, had found refuge in the Diaspora since 1921. Saroukhan
portrays the situation (img. 43, p. 212) by drawing a dynamometer, a tool whose shaft indicates
the strength of a boxer. The drum bears the label “A.R.F.” for the Tashnag Party. It shows wear
under the fists of “boxers.” It’s still functional despite a new hole at the top of the drum and an
older patched hole below. The “sportsmen” of Soviet Armenia are resting on benches, their
faces wearing expressions that reveal their fatigue, except for a final boxer, a young woman
who is wearing the label “Yerevan Newspaper.” Her turn has come to try her strength and she
seems to already be feeling the challenge. The heavyset boxer from the Diaspora is “Ramgavar.”



He is seated and wiping his sweat. The caricature is titled: “Behold! What newly established
associations, political parties, and newspapers try their power against...”!%

After World War I, Armenians had two delegations advocating her cause—one was
represented by the Republic of Armenia under Avedis Aharonian’s leadership, and the other was
the Armenian National Delegation under Boghos Nubar’s chairmanship. The first delegation
was already outdated because of circumstances when the second delegation also was dissolved.
On this occasion, after mentioning that the Armenian National Delegation was retired, Husaper
likened it to a “rotting” corpse. Saroukhan wonders in a caricature why the Tashnag organ “does
not remember that the corpse has precedence and already a small brother in the person of the
delegations of the Republic of Armenia and its embassies in the other world.” There are
skeletons, which represent the “Delegations of the Republic of Armenia.” The body of the
“Armenian National Delegation” lies next to them on the ground, in the process of becoming a
skeleton as well. There is an attempt to have it breathe artificially. The breath-giving expert says:
“Let us try; who knows, we might succeed in bringing it back...” In the sky, the Red Star smiles
over them all.'®

The next caricature (img. 51, p. 220) also could be construed as an amusing political
commentary, though bitter for the penniless party member it features. A notice posted on the
outer wall of a Tashnag club says: “October 10, Day of the Tashnag Party—Every Tashnag
member has to give one day’s earnings to the party.” Another notice, posted next to it, extends
an invitation: “COME IN, we accept cash here!” A party member worn from hunger and dressed
in rags is reading the notices. Mice are jumping out of his tattered turned-out pocket. This
confused, “poverty-stricken” party member wonders: “An earner is being asked to give his daily
earning, but what about me who has been living on debt for the past three years... will the party
pay me?”!10

An image titled “The Stubborn Boy” (img. 54, p. 223) addresses the reality that Vahan
Navasartian and the daily Husaper, which he edits, are inseparable from the Tashnag political
party. One cannot speak about one or the other without considering them as speakers of the
Armenian Revolutionary Federation. In 1925, the ARF convened its tenth General Convention,
which in this caricature is seen as a huge bell. A massive wet nurse—with mustache and a
beard—is seated on a small chair ringing the bell loudly. Dressed like a woman, he is greatly
disappointed, however, because the “Stubborn Boy” in his lap—the Armenian nation—refuses
to fall asleep despite the lullaby he’s singing: “Sleep my darling, I am singing a lullaby.” He
complains: “Strange! My singing is so sweet, yet he refuses to sleep...” The scene is family
oriented, with maternal elements evident through the cradle and the maternal dress.!!

While Navasartian was in Paris as a delegate to the Tashnag Party convention, Kurken
Mkhitarian''? edited Husaper in his stead. Armenian Cinema announces Navasartian’s return
with a simple exclamation: “He came!” This was issued with the tone of a siren advising caution.
Upon his return, the weekly sums up the gains and losses incurred during Navasartian’s absence:
“True, we saw goodness from Comrade Kurken, not ill-actions, but he did not share his wisdom
with non-Armenians even for a single day, except for the Turks.” Then he adds: “Comrade
Kurken exclusively praised the people of his race, whereas his predecessor, Comrade
Navasartian, every other day, established relations with the rulers of England, France, Germany,
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Italy, America, and especially Russia with sometimes friendly, sometimes advisory, but always
chastising, critical, and even threatening tone, while ideologically maintaining, of course, a
higher position.”

To Saroukhan, Navasartian was a never-ending source for sarcasm. After all, every blown,
aery, and absurd thing provides material to satirists and can even result in the creation of
international masterpieces, such as Cervantes’s Don Quixote and Alphonse Daudet’s bragging
and naive Tartarin. In a drawing titled “The Editor Here, His Brain There” (img. 50, p. 219) the
editor in chief in question—Navasartian—is a man of superior intellect who looks down upon
local Armenian matters. The globe on his desk captivates his attention by signaling the
occurrence of events of extreme importance that either warrant his full attention or are worth
being discussed by him. One such event is “A Socialist Convention in Honolulu.” Important
news items such as this are listed on a writing board: “Pravda,” “A Russian Peasant Suffers from
Abdominal Pain.” The editor’s eye remains also mesmerized on a critical point on the globe—
Australia. Rather than items posted on his wall, matters relevant to the Armenian community
like the “The Church,” “The Egyptian Armenian Life,” and “The Melkonian Case,” have been
dumped in what looks like a waste basket.'!?

In a caricature, Saroukhan offers in a way unique to him the “Proof of the world being
round.” Judging from the title of a drawing, the cartoonist identifies Geneva, Switzerland as a
world center in 1915. It was where the official organ of the Tashnag Party, Troshag, was
published at the time. A curve stretches to Yerevan, where the newspaper’s headquarters was
moved when the Armenian Republic was founded in 1918. Then, in 1925, the organ is coerced
to return to Geneva, thus completing its circling of the globe, or, as the weekly puts it: “After
ten long and hard years of travel, the ARF arrives back at its point of departure.”!'*

When the Tashnag Party lost the rule to the Soviet regime and departed Armenia, it left the
country in a situation of dire need. Nevertheless, the party always presented Armenia as more
needy and forsaken than it was during their reign. A drawing (img. 44, p. 213) presents Armenia
in 1925 in the form of an old and simple rural house. Two full bunches of grapes hang off a
grapevine that has climbed up the wall of the home. Huge onions and garlic bulbs are shown
growing in the nearby field. Soviet Armenia, pictured in the form of a young woman dressed in
red, looks down from the window of the house. A bear smoking a pipe and labeled “Ramgavar
Party” asks a fox representing the “Tashnag Party”:

—Brother Fox, why do you hate grapes so much?

—They are unripe and very sour...

The drawing attributes to the Ramgavars the role of defenders of Armenia. The bear holds
a cane, indicating him as the guardian of the vineyard. The young woman in the window, who
is the main stakeholder, maintains a disengaged and bright expression.!!®

A caricature (img. 17, p. 186) touches upon the question of how to liberate Armenia from
the Bolshevik yoke. The Tashnag answer is simple—reestablish independence. A member of
the Tashnag Party, standing on the wharf, pulls an enormously heavy anchor labeled “ARF—
Absolute Independence,” out of the sea and shows it to the tiny young girl in the row boat. The
girl, dressed in red, represents Soviet Armenia. The partisan says: “Only with this anchor can
you save your boat from destruction.” Yes,” the girl says, “I know it, too. However, that anchor,



with its overwhelming weight, could sink my small boat to the bottom of the sea, could it not?”
The anchor was tested a few years back, and the political lessons of the attempt should have
been learned then.!'

“The Man and the Donkey” is part of a series of articles published in Husaper under the
title “Life in Armenia.” It ends in an unusual way. “The Bolsheviks came and instead of turning
people into human beings, to the contrary, they turned human beings into donkeys.” Armenian
Cinema finds this transformation scientifically impossible—since a donkey cannot turn into a
human being, a human being cannot turn into a donkey. However, this is not true for peoples
that are treated like donkeys by their leaders. The weekly offers an example—the approaching
diocesan elections. Saroukhan presents the event in an illustration (img. 47, p. 216) where the
leaders of three Armenian political parties are shown riding a donkey. Each holds a pole with a
carrot on the end in front of the donkey—*“the people.” The ears of the tired animal droop with
fatigue, but the animal’s eyes remain fixated on the offerings. The originality and meaning of
this classical portrayal is in its continuation. A “wagon” tied to the cart driven by the three leaders
carries three smaller aged figures. The wagon lacks wheels but seems to be constructed on a
boat. This reminds the viewer of the French proverb mener en bateau (literally, to move or drive
by a boat, which allegorically means to deceive). One of these naive peoples is waving
victoriously; after all, being driven by “leaders” in a wagon is a glory for some. The drawing
bears the title “The people [Are] the Donkey: Useful, Patient, and Tolerating Strikes.” The author
of this expression is Bodrega the Italian journalist.!!”

Political parties and associations watch one another’s activities suspiciously and the
transparency of financial transactions in particular. They do not trust each other when the matter
relates to public accountability. The AGBU (Boghos Nubar) and the ARF (Navasartian) are
comfortably seated, respectively, on a sack of Egyptian pounds and a sack of American dollars,
respectively, in a caricature (img. 35, p. 204). Husaper demands: “The AGBU should disclose
the money...” Arev responds as AGBU’s spokesperson: “Give the account of the dollars you
collected in America, first...” Mice nibble at sacks of money, and if numbers have significance,
one mouse appears near the sack of pounds while two mice are pictured by the sack of dollars.
The title of the drawing is “Inviolable.”!®

Within this atmosphere of distrust, the caricaturist sees a bright side that offers some
optimism. He notices a line where the two rival sides meet one another, thanks to the
unblemished approaches of new generations: “Centuries changed and roles also changed.” The
leaders of the old generations continue to keep their distance from each other; their backs are
turned to each other, each portrayed with a frowning look on his face, while their children—the
new generation—join one another at their feet, free to pass time together and collaborate. An
illustration captures this by showing a tea party organized jointly by the Teenagers’ Association
of the ARF and the Students’ Association of the Ramgavar Party (ADL). Two Armenian
teenagers are hugging each other symbolically, while a shared teapot provides a hat atop their
heads. The image suggests: “Once upon a time, children followed the adults’ lead; now the adults
should follow the lead of children.” One wishes for spring to bloom a flower, or adults to follow
their children’s lead, or for children to never mature to adulthood. ..
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While the Armenian political parties were ill-disposed toward each other, Saroukhan offered
his view of how the Armenian clergy, regardless of their denominations—Apostolic, Catholic,
or Protestant—were disposed toward the political parties. A drawing titled “Return to the Middle
Ages?” (img. 67, p. 236)'%°, shows high-ranking clergymen and wonders how the heads of the
three denominations would like to see the three political parties. The clergy have pierced the
noses of each of the three figures representing the political parties with a round metal loop, much
like colonialists used with the enslaved inhabitants of Africa. As in other caricatures, the ARF
is depicted as tall and thin, the ADL as fleshy, and the Hunchag as diminutive, as short as a
child. The first two salute and stand before the clergy at military attention, while the third clasps
his hands together entreatingly. The Apostolic clergyman holds the chains of all three parties.
The image is a reaction to the ambitions of the Apostolic, Catholic, and Protestant clergy who
desired to lead the public in lay affairs.

The end of our world will come one day. The thought keeps prophets, fortunetellers, and
scientists in constant competition, encouraging each to periodically foresee the nearing end of
the world and issue warnings of caution to awe-stricken humankind. In 1925, it was the scientists’
turn to predict the destruction of the world; therefore, a composition suggests that “we should
all be ready and expiate our sins.” In a composition, our national sinners, all of them, are depicted
as expiating their sins. The sin of the Tashnag, who carries a dead body on his shoulder, is
“having tortured the Armenian nation too much in its attempt to save her.” The Ramgavar, who
is sitting on top of the nation and saying, “Saving the nation is my only aim,” has sinned for
“willing to save the nation with its inaction.” The communist, in his attempt to shape the nation
and “recast her in a new mold,” has sinned by using a smoothing file excessively (the image
shows the nation being filed on a carpenter’s table). The Hunchag has sinned because he “abused
the quality of servility.” The composition presents other sinners also: a nonpartisan individual
who did nothing but complaining about everything; a wealthy man who complained about a
crisis while swimming in a pool of money; a clergyman who preached that people should turn
their second cheek after a slap on their first cheek; an intellectual whose sin was being born as
intellectual; and finally an editor who is pressed under the weight of payables instead of debts.!?!

Despite all of these, there are areas where all interests meet and the activities of the political
parties complement one another. An image (img. 36, p. 205) shows American Armenians
incessantly milking a cow, more specifically “God’s Cow.” A large cow occupies the main field
of the image. The Tashnag, the Ramgavar and a representative of the AGBU, whether standing,
sitting, or lying down, are suckling milk from the cow’s udder. The stomach of the Tashnag is
bloated like a drum to indicate that at the time, Armenians living in America were the party’s
financial artery. All three parties seem to feed off the cow with similar appetites: “We have been
sucking and sucking for years now; it has not complained yet.” Indeed, the cow, with eyelids
closed, seems so indifferent toward the beneficiaries of her milk that a new interested party—
Soviet Armenia—appears at a distance, empty buckets in hand, hurriedly heading to join the
group.'?



Caricatures of Individuals

Armenian Cinema contains four striking caricatures of renowned Armenian figures.

The first portrays the Paris-based writer and activist Arshag Chobanian—a laborious poet,
editor, aesthetician, and public servant. One half of the sharp edge of his signature mustache
stretches to the east and the other to the west. He makes a “very meaningful,” far-reaching
announcement, which stirs with its importance even the cloudy nature of the background:
“Compatriots! We SHOULD erect a statue in memory of the great writer, Suren Bartevian.” The
urgency of this project is both justified and reasonable in his mind: “We should encourage the
construction of Bartevian’s statue now so that [ may have people thinking about me in the future
in the same regard.” Chobanian makes this pompous announcement with a finger to his temple,
as if ruminating in deep thought. The title of the caricature is “Preparation.”'?*

Chobanian was “honored” by being portrayed in the weekly twice through caricatures. In
an image titled “One Man, Two Eyeglasses” (img. 27, p. 196)'?*, despite his short stature,
Chobanian’s height is being shown as being conceived differently by different parties. The circle
of his Ramgavar comrades and friends represented through the Arev daily use a telescope to
view the peak of his height. For the rival Tashnag newspaper, Husaper, however, he is seen as
a dwarf lost between legs; he is so small that one needs to kneel and use a magnifier to see him.

The second person to be portrayed was Vahan Tekeyan whose name as a poet was known
to even elementary school children. No matter how well known Tekeyan was, few knew that he
had traveled to many countries on important missions for the Armenians. A drawing (img. 28,
p. 197) presents Tekeyan wearing an elegant coat, pondering where to travel next. A small purse
of money and documents hang from his shoulder. He is pictured standing at the apex of the
globe. He has the appearance of a confused man. A large question mark hovers above his head.
The roads that branch out in all directions show India, Sumatra, London, Manchester, Paris, the
Balkans, Yerevan, and so on. Tekeyan, perplexed, asks: “Where should I go now?”’'?* Footprints
to the Balkans and European cities, including Yerevan and Istanbul, mark where he has already
accomplished his mission, but his plans to visit the countries of the Far East remain uncertain.

An episode involving two writers, Zabel Yesayan and Avedis Aharonian, is pictured in an
image that belongs to the literary realm (img. 30, p. 199). The title is “The Past and Present of
Mrs. Zabel Yesayan.” Yesayan, the author of the documentary book Among the Ruins, no longer
judges Aharonian with past standards. A large bust of the latter stands on a tall pedestal and an
inscription, signed by Yesayan, hangs from the statue’s neck. It reads: “You are the
EMBODIMENT of talent...,” but the image shows the woman of letters forcefully pulling the
bust with a rope lassoed around the statue’s neck. The caricature suggests: “Mrs. Yesayan topples
an idol that she herself constructed with her own hands only a short while ago.” Set in front of
the bust on the pedestal are four candles, which Yesayan had lit in honor of Aharonian. They are
still burning; however, the only concern Mrs. Yesayan seems to have is: “I don’t want it to fall
on my head.”!?¢

A brilliantly conceived caricature (img. 29, p. 198), portrays Hagop Oshagan in relation to
a verdict he pronounced for his own works. Oshagan had a reputation as an incomprehensible
or “hard to understand” author of three books, so in 1925 he voiced an opinion about his own
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work, saying: “Only 50 years later will my writings be comprehended.” The caricature titled
“50 years later” shows the writer as an emaciated old man. His long white beard flows like a
river before him. He is seated in a cemetery next to a cross bearing the inscription, “Here rests
the intellectual generation of 1925.” Oshagan thinks: “50 years have passed, 50 more will pass,
and still, I am the only person who will comprehend my writings.”'?’

One figure in the series of individuals’ portraits (img. 31, p. 200) is a man who not only
partially belongs to the world of literature but who played an active role within the Armenian
community of Egypt and the community of Armenian journalists. He is Levon Mgrdichian, often
referred to as “The Guardian of the Nation’s Interests.” According to the weekly, he is a
“Journalist, diplomat, philosopher, lawyer, trustee, activist, businessman, comedy writer and
honorable father of a family as needed, etc.” On the occasion of the previously discussed heated
diocesan elections, Mgrdichian wrote an article in the Arev daily that discussed, among other
matters, some electoral restrictions, including the denial of the voting rights of twenty-one-year-
olds. Saroukhan portrays Mgrdichian as white-bearded but energetic. His arms and legs are
spread wide over a map of Egypt; one foot is on Cairo, the other on Alexandria—from Cairo’s
Nile to Alexandria’s Mediterranean. With a cunning smile, he says: “I become larger, narrower,
taller, and shorter, as needed...” The explanation of the expression “as needed” is found in the
literary section of the weekly. An article states that his comrades at Arev turn to him during times
of emergency, often to show to others that there is an attentive guardian in the national orchard,
or in other words, “there is a dog in the village.”!?8

The last image of this series (img. 32, p. 201) is a perfect example of an acrobat: dDiocesan
representative Kechian is dressed like a clown and “plays with words.” With his back turned to
the audience, he juggles four balls on a theater stage. The balls have been thrown in the air all
at once. Each reads: “I have not said such a thing,” “What I said is written wrong,” “These are
not my words,” and “There is distortion.”!?

Miscellany

A sketch titled “One Vartan, Two Feasts of Vartanank and... Buridan’s Ass”'*" relates to
the Hunchags and the Tashnags. Both political parties are simultaneously presenting a play
dedicated to the fifth-century Armenian general Vartan the Brave, on the occasion of the feast
associated with his name. The author views the Armenian people as Buridan’s ass. The story of
this famous ass is well known: an ass standing in the middle of two equal-sized piles of hay is
unable to decide which way to turn its four legs, and therefore it remains motionless and expires
of hunger. The weekly reserves for the organizers of the event “a share of the inconsolable
situation destined to the ass.” Moving on from the preceding textual discussion to a caricature
(img. 56, p. 225), the image portrays Vartan, his uniform showing traces of blood, as rising from
his grave. Upon seeing two countrymen fist-fighting, he hits his forehead and exclaims: “Was I
martyred to see these days?” 3!

It appears that the Hunchags wielded less influence within the Armenian community of



Cairo than the Ramgavars and Tashnags, because the weekly portrays them less frequently, and
often, when it does, the party is represented by diminutive figures. This is also true of religious
authority and the AGBU. This reality does not seem to deter the Hunchags from trying to prove
their influence on different ground. An image dedicated to this attempt is titled “[Physician]
Heal yourself!” Followers of the Hunchag Party are seen demonstrating in the street carrying
banners that bear the slogan of the Communist Party or Marxism: “Proletariat of the world,
unite!” In spite of the slogan, the demonstrators are more engaged in quarreling and fighting
each other, leaving even victims on the ground, while Karl Marx, who oversees the scene like a
shiny sun in the sky, exhorts them: “Hunchag brothers! First establish unity amongst yourselves,
then only can you unite others.”!*

Saroukhan’s Armenian no longer believes in the promises of great powers. Moreover, he
feels more secure when they do not upset his soul with new promises and friendly
demonstrations. In a caricature (img. 25, p. 194), a so-called “philarmenian” American senator,
Henry Churchill King, initiated a tour of the Middle East. The diplomat, seeing the woman
dressed in rags and living in a large wooden barrel like Diogenes, seems to be moved to pull
money from his pocket. He asks the Armenian woman: “My dear Armenian, how can I help
you?” The Armenian pokes her head out of the barrel and responds to the senator in a way similar
to the lines of the historic expression of the Greek philosopher Diogenes, saying: “I decline your
benefit, stand out of my sunlight!”!* The barrel-residence of the Armenian is covered with
laundry set out to dry in the sun, exemplifying the degree of her misery.

Armenians are not alone; other minorities also had the misfortune of knowing the great
powers only to discover them untrustworthy. For example, when France pompously announces:
“France wishes to restore its former reputation in the East,” the proclamation generates a smile
more sarcastic than skeptical in a caricature. Marianne the Republican—a beauty symbolizing
France—is portrayed as having a huge reflection of someone who captured the Bastille. She
exclaims: “France, the traditional defender of the Christians of the East!” Armenians, Greeks,
and people of other nationalities, who had tested the taste of such words, respond with the
bitterness of a deceived people: “We swallowed that pill once”; “The ass falls in the mud once”;
“You cannot deceive us with your lies!”; “Have you forgotten Cilicia?” Behind her, a voice
states in Turkish: “Those days are gone!” The concluding thought is: “Pretty girl! Once upon a
time, your voice sang sweetly from afar; we have come to understand its essence.”!3*

Saroukhan’s caricatures are not limited to the Armenian sphere; they attained international
significance. Moreover, many of his caricatures, almost a century later, remain current. As the
world continues to exercise moral standards similar to those applied a century ago, it is hopeless
to think that the politics and interests of states will show even the slightest improvement: instead,
they are likely to worsen as the world evolves on its current path. Caricatures of this caliber
present eternal currency in the history of art. A case in point is a caricature named “The Greatest
Comedy of History” (img. 78, p. 246). It illustrates an operation of disarmament by the three
great powers— France, England, and Germany. Each sits on the barrel of a cannon holding a
sack of old, less-deadly weapons, which they are dumping on the ground. Images of rockets and
planes hover above their heads. Their aim is captured in the caption: “Let us dump the old
weapons and forge with them new and big weapons!”!3
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Another caricature (img. 79, p. 247), though Armenian in nature, has an international theme.
It is associated with a mysterious deadly plane crash that happened in the Soviet Union. Cables
of the crash reported the deaths of Alexander Miasnikyan and Gevorg Atarbegyan near the airport
of the Georgian capital, Tbilisi. Miasnikyan had been a brilliant leader in Belorussia and Moscow
and later was appointed first secretary of the Federation of the Transcaucasian Republics of the
Soviet Union, while Atarbegyan was an equally well known public servant under the Soviet
regime and the head of the terrifying secret service, Cheka. On the sad occasion of their loss,
Saroukhan drew Miasnikyan’s colorful and impressive image with a laureate and published it
on the cover of the weekly.!*¢ Later, rumor circulated that there had only been one victim,
Miasnikyan, and that “Comrade Atarbegyan” was alive. The error in reporting was blamed on
a hasty journalistic translation, and Atarbegyan’s survival was interpreted in line with a popular
saying: “a bad person lives.” Saroukhan revisited the issue in a second caricature (img. 19, p.
188). A large red, horned devil, carrying the sickle of death in one hand and a white handkerchief
in the other, wipes tears from his grief-stricken face. Atarbegyan, drawn as a small figure
silhouetted in the distance, is mocking the devil that says: “This man is more devil than me; he
pays no attention to my sickle and red color.”!*” At the time, the killings of 120,000 people of
various nationalities, including one thousand Armenians, had been blamed on the Armenian
head of Cheka,'*® especially after the revolt organized by the Tashnag Party against the
Bolsheviks in February 1921. The story did not end there, however, although the weekly kept
silence. Fresh news confirmed that, indeed, Atarbegyan had died in the plane crash and therefore
one could say “the devil” accomplished his mission.

The story about Miasnikyan was discussed lengthily in “Husaper.” Months later, the
Tashnag daily wondered: “How can it happen that Al[exander] Miasnikyan, an unknown person
four years ago, now suddenly was a GREAT MAN?” This wondering leads to a caricature titled
“Is It Clear?” (img. 73, p. 242). The caricature sarcastically states: “Apparently Mr. [Avedis]
Aharonian and others were destined from the day they were born to sit next to Lloyd George,
Clemenceau, Wilson, and their likes...” The image shows the prime ministers of Great Britain
and France, along with the president of the United States, holding the newborn baby Avedis
Aharonian between them. The child cries out: “My dear friends.” The conclusion suggests: For
some, international fame and familiarity begins at the womb...!*

Various holidays were occasions for Saroukhan to illustrate his acute understanding of the
realities and to sharpen his pen with national criticisms or jab at the personal shortcomings of
national actors. One such holiday is dedicated to the Good Steward. According to the parable of
the Gospel, during the fourth week of Great Lent, everybody is accountable before God for the
bounties the Lord has given them, and the Lord will deprive them of bounties if they have
committed abuses or injustices. In a caricature (img. 71, p. 240), the priest reads from the Bible:
“Give an account of your stewardship!” Simply put, “Report!” The call frightens and concerns
those around him. The AGBU anxiously thinks: “I wonder if he is asking me?” The Ramgavar
Party is not sure: “Is he referring to me?” The Tashnag Party, with hairs sticking up like a
frightened cat, asks: “Is he asking me to give account?” The diocese looks surprised: “Do not
suggest that he is expecting me to give account!” All of them seem to be guilty.'*



Saroukhan has two caricatures related to the celebration of Mardi Gras and the weeks of
fasting that follow. Great Lent provides people with the opportunity to surrender to profligate
banquets that the clergy both accept and indulge. The first cartoon illustrates three masks—a
buffoon, a donkey, and a horned mask in between. The first two seem to have been drawn
because of the latter, which with its mustache, beard, and facial expression invites attention for
its size and importance, and its resemblance to Mushegh Seropian. The weekly comments that
after Mardi Gras is over, there still exist many “who will continue to wear their masks three
hundred sixty-five days a year.” The masks are contained in a balloon that looks like a yellow
full moon.'*!

The literary section of the weekly has “A Circular for Great Lent,” presumably issued by
the Primate. The last three lines relay:

While in fasting, you should not eat meat

Be it of female cow, male sheep,

National entities, or of each other.

In the second caricature (img. 79, p. 247), Saroukhan presents “The Program” of the seven
weeks of Great Lent as perceived at the turn of the century. It is titled “Mormoroz, Mormoroz,
Here Is a New Mormoroz!” Occupying the center of the image is a sizable onion wearing an
upset facial expression. Seven feathers radiate out from the onion. On the night of Mardi Gras,
Armenians in olden times hung an onion decorated with feathers from the ceiling. During every
week of Lent they pulled a feather until the seven weeks were complete and Easter arrived. The
feathers in this caricature are stamped with various sins—drunkenness, gluttony, womanizing
and lewdness, dancing and partying, gambling, faithlessness, and toiletry. The night of Mardi
Gras was also a time for unruliness.'*

Christ’s victorious entry into Jerusalem was an occasion to think about “a return.” A
caricature on the occasion of Palm Sunday (img. 55, p. 224) indicates that the Tashnags want,
for various reasons, to maintain ties with Soviet Armenia or to at least reestablish them, possibly
as an attempt to return there. The caricature offers more than one interpretation, considering that
Jesus granted vision to two blind people as well as reviving Lazarus. In the caricature, Tashnag
leaders hold large bells. They tap with caution and expectancy on the red door of Soviet Armenia,
which is decorated with a hammer and sickle and is firmly locked. “Open for us, O Lord,
Armenia’s door; we imploringly entreat you...”!#

Also illustrated is “The Sunday of the Inept” (img. 75, p. 243). Two women of mature age,
wearing extravagant dresses and makeup, are ready for the big event—finding a husband. They
have been widowed for quite a while most likely, judging from the picture of the middle-aged
husband of one of the ladies that hangs on the wall. One asks the other: “Why do you look so
happy?” The other answers: “You know what I thought? Perhaps a man will suddenly like us
and rush to take us on this Sunday of the Inept.”!'** There is an open box of “Talismans” on the
table. It is filled with animal bones and other items. Attractive pictures of young sportsmen
decorate the wall, similar to the bedrooms of modern teenage girls.

Finally, Easter, with its mystery of Resurrection, is showcased as the “Wonderful
Resurrection of Armenia.” The Treaty of Lausanne buried the Treaty of Sévres under a heavy
rock during the month of April, but little Armenia manages to rise. An image shows a child,

49



50

dressed in red, rising from a ditch surrounded with lights. The child’s resurrection occurs under
the stupefied eyes of the Turks, who placed the tombstone of Lausanne, and the Europeans, who
played the role of a lance-bearing guard. “The Allies buried the Armenian in Lausanne, [but]
Uncle [Russia] is restoring him to life.”!%

Saroukhan illustrated an expressive composition composed of seven images spread on two
pages on the occasion of the week of Christ’s Crucifixion. The composition presents the
Golgotha of the Armenian nation, stretching from Great Monday to Great Saturday, from our
united pledge for the ideas of independence and liberty to the “Kiss of Judas” of the West and
the tombstone of Lausanne. Sitting on the tombstone, Europe sheds “tears” of a crocodile and
says in the lightness of someone who just recovered from a headache: “Finally, I buried this
matter; there is no chance it will wake up.”!'%

Moving on to another subject, an image shows the wife of an American Armenian rug seller.
She wants to donate $500 to the American Red Cross, but the latter categorically refuses the
donation. The decimated, uprooted Armenian remnants need such, and even bigger, donations
to help their efforts of rehabilitation, and that is exactly what the officers of the American
charitable organization, who otherwise do not decline the smallest donations, point out. They
suggest that the lady donate the sum to the orphans of her nation. The dreams of the woman
seeking fame “collapse” in a composition comprising nine images. Saroukhan suggests “Kiss
the Lady” for this good lesson. The kiss, however, is equivalent to a slap here. In the lady’s
dreams, “the reporters of the largest newspapers will wait in line asking her for an interview,”
“the photographers will photograph her,” “she will receive congratulatory notes along with
reception invitations,” but she suddenly wakes up upon hearing the words of the Red Cross
director and exclaims: “Alas, my vain dreams...” The composition is titled “Glories and
Manners.”!#



Part 11|

Literary Section

When I began to study the issues of Armenian Cinema, 1 intended to present and discuss
the caricatures only. I did not intend to touch upon the weekly’s literary content. However, the
more [ became acquainted with the publication, the more these two sections seemed inseparable:
the caricaturist, the editor, and the contributors were a team of people who shared comparable
talents and enthusiastically contributed to the weekly guided by similar national-social aims.
Saroukhan was, of course, the central spirit of the weekly—the vivifying centripetal force.

Despite this and because of how interesting and valuable the written section of the weekly
is, thanks to the alert presence of its talented contributors, I will present it briefly, treating it as
a peripheral component, even though the writings are not peripheral per se. In truth, the
anecdotes, sketches, and articles in the weekly sting with the same sarcasm and humor that the
caricatures do.

Upon its initial publication, Armenian Cinema pretends to have received a so-called
congratulatory letter from the Soviet Socialist Republic of Armenia. Its language use, pattern of
thought, lexicon, and orthography make the letter significant, while turning it also into a
merciless reprehension through sarcasm.

“Yerevan (Armenia): The Yerevan fraction of the Communist Party and the Central Union
of Communist Cells greet the apparition of Cinema weekly.

“We, as a collective corporation, have delivered a concrete petition to the People’s
Commissar of Education and People’s Commissar of Finances of the Soviet Socialist Republic
of Armenia to effectively and intensively sell your weekly [in our country] at a high price. We
will, of course, require that you do away with the bourgeois capitalistic directive, which you
have followed to date in that cosmopolitan decayed atmosphere and where corruption rules as
the one and only agent.

“We hope your energy will never cease and we wish you complete success.”!*

On a linguistic ground, the weekly uncovers the secret that makes the Armenians a big
nation. It says: “Despite being a small nation, we have a language that is somehow the most
opulent... We already had the Turkish Armenian, the Russian Armenian, and the Persian
Armenian, and recently we also have the Bolshevik Armenian. Now we will add American
Armenian to the list by reprinting a sample from ‘Gochnag’ weekly of New York: ‘On sale is a
two family house built of stone, along with a garage built of stone. Up to date improvements,
parquet floor; we also have apartments, furnished or unfurnished. 7* Where can somebody find
the Armenian-Armenian?”’

Ever changing and relative are the meanings of words: they, along with the values they
represent, can lose their meaning over time. This phenomenon is not new, but every generation
thinks these changes take place during their lifetime. These lines, penned in the 1920s, are quite
illustrative, irrespective of their sarcastic nature: The word Jubilee, for example, “was
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significantly venerable, but with the current course, it is [reduced to being] equivalent to
‘decent... relief” and there is no longer any reason to deny the sweetness of a jubilee to
custodians, beadles, and doorkeepers.”

The treatment by the weekly of Armenian organizations ranges from criticism to praise;
however, a satirical periodical has its editorial conditions and tone, which it is required to
maintain. Humor, by nature, can conform to praise, but mockery, blame, and lashings may not
conform, depending on their description and characteristic nuances.

The weekly contains humorous columns written by Yervant Odian who revives in them
one of his characters, Iknad Agha. Therein, Odian runs regular conversations using his character
as his alter ego. However, Armenian Cinema remains true to its mission when it confines itself
primarily to sharp sarcasm. One example, typical of the editorial coverage of other events, is
the coverage of the Tashnag victory in Alexandria’s diocesan elections. Sarcasm begins with the
title of the article: “United and Independent Armenia Declared.” The subtitle indicates that from
then on, the fourteenth of March, the victory date, will erase all previously celebrated national
holidays. “It was an unforgettable, unspeakable, and incomprehensible day yesterday, Sunday,
which Armenian history will register with a Golden letter in its annals on the occasion of the
final heroic battle, that the Tashnag Party fought against black paws, blue traitors, green reptiles,
red slaves, and white intrigues, to take hold of the church, the school, the boys’ bathroom, and
the chancery in Alexandria, in order to establish and declare the birth of a United and
Independent Armenia within the church’s walls.”

Two full columns reveal the party’s plans, the cabinet, and the decisions: “the formation of
a Court Martial under Mr. Vahan Navasartian’s presidency” to try “the traitors.” Death sentences
are issued against prominent Armenians considered traitors by the party, among them,
Archbishop Torkom Kushagian, Primate of Armenians of Egypt; Arshag Alboyajian, historian;
Ramgavars (such as Dikran Hajinlian, the proprietor of the Arev daily; Hovhannes Hagopian,
the editor of Arev; and Mikayel Natanian, a Ramgavar leader and contributor to Arev); and
individuals with no political affiliation. A decision related to the appointment of a “Catholicos-
Patriarch-Primate.” New ministers were getting ready to hastily assume their new offices—
Avedis Aharonian as president, Shahan Natali as minister of war, Levon Shant as minister of
internal affairs, Nigol Aghpalian as one keeping his old position as minister of education, while
“Mr. Alexander Khadisian cabled that he would travel as soon as his wife’s two new dresses,
which he designed, were ready.”!° With regard to Khadisian’s cable, it is based on a real story:
during the critical period of the fall of Kars, Khadisian—the prime minister of the Republic of
Armenia—had advised his wife in a letter to purchase dresses...!*! The entire satirical piece is
entertaining. It also relays that the new government has resolved, among other decisions, to
declare war against Soviet Russia.

The weekly makes fun of everybody. On the occasion of Easter, the publication asks
Yerevan and the political parties to write about the colors they prefer to color their Easter eggs
with. The following are the answers.

Soviet Armenia daily: “We want the Armenian egg to be red, both outside and inside.
Therefore, we join our voice to the international proletariat, and exclaim:

“Down with the white!



“Down with the yellow!

“Long live the red!”

The official organ of the Hunchag Party thinks: “Unfortunately, the capitalist regime, which
is still dominant in Europe, does not allow us the opportunity to raise a red flag on our eggs this
year. But this changes nothing, because our eggs contain red-yellow under the white shell.”

The Arev daily of the Ramgavars remains loyal to itself: “During this stormy period, can
we avoid breaking the perishable egg? Behold! Here is the issue. Because of this concern, readily
and sincerely we turn the white (external) color of our egg into red. Our white stays white, our
yellow stays yellow. Never mind the redness of the shell.”

The answer of Husaper, the official organ of the Tashnag Party, is unpredictable:

“Our answer is short and effective:

“—No color.

“Not only do we oppose color, we also refuse, in essence, all eggs coming from the ovary
of a hen.

“We believe that roosters will lay eggs sooner or later. Therefore, based on the decisions
of our 10" General Convention, we wait with mesmerized eyes for the rooster to finally lay an
egg.”!s2

Since we have mentioned Yervant Odian previously, here is an anecdote where the
“convict” is the author himself, unsurprisingly.

“I saw Yervant Odian in my dream standing before the execution post of convicts.

“—What do you request as a last favor, the judge asked?

“—A glass of raki, Odian answered.

“And after pouring water in the raki, he drank it in one gulp.

“—Why did you add water to the drink? the judge asked.

“—Because raki without water hurts the stomach.”

Another anecdote calls to mind a scene from Shahan Shahnur’s novel Retreat without Song
(published in 1929), where a woman takes her bald husband’s photo to a photographer to have
him enlarge it. The photographer says he will do so, but that he will add horns to his head. The
woman responds: “Do not do that, Pierre, do not do that; leave foolishness aside! Leave that
task to me; I can do it better.” In the weekly, a woman goes to an artist’s workshop and says: “I
brought a colored photo of my husband. Currently, I am separated from him; is it possible to
turn this into a painting?” The painter replies: “Of course, lady! By adding a tree to the picture
and two horns on your husband’s head, we will have an oil painting of a village with an ox
grazing in the field.”

Hagop Derderian, a contributor to the weekly, offers the following anecdote:

“It happens that one day [the famous singer] Mr. Shahmuradian tells [the famous poet]
Yarjanian (Siamanto):

“—Do you know that I like you very much and that [ want you to sit next to me always?

“When Mr. Yarjanian inquires about his reason:

“—My nose looks small when you sit next to me [replies the singer].”'>?

One day, in 1926, it rained heavily in Cairo. Armenian Cinema writes: “I do not know if
the calendar indicated a ‘rain storm’ for January 29, but the fact is, it rained. Had the rain been
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entered on the calendar, it would have been called ‘activists-bringing’ rain,” because “both the
Tashnag activist Mr. Shahan Natali and the Ramgavar activist Mr. Hrach Yervant arrived in
Cairo with the same rain. The question is: Did the rain bring them, or did they bring the rain?”
Unsure of the question’s answer, the weekly concludes: “We can call yesterday’s atmospheric
situation ‘rain-bringing activists.””!>

Sometimes the weekly considers the metaphysical dimensions of natural phenomena and
human evolution, or revolution. When both Arev and Husaper use curse words against each
other, the weekly states: “We, the readers, get angry, ignoring the fact that it is the evolution
that makes them behave so.” Or when healthy young people die suddenly, but a certain thin
man, who people would think is ready to parish from the slightest touch, continues to live, the
weekly wonders why and concludes: “It follows that God’s evolution advances by harvesting
those that are good.”

When the State of Tennessee prohibits the teaching of the theory of evolution or Darwinism
in the schools,'> the weekly writes: “A teacher violating the law is fined $80 because he teaches
against the Holy Scripture.”'* It is worth noting that almost a century later, in the twenty-first
century, nothing much has changed in certain states within the United States with regard to the
teaching of Darwinism in public schools.

The weekly treats the Arev daily’s major contributor, Levon Mgrdichian, with seemingly
delicate humor—though it be a profound sarcasm. “Perhaps the French would have not delivered
Cilicia to Turkey had they not been compelled by the ugly things realized by the Armenian Ego,”
writes Mgrdichian, attributing Armenians’ national misfortunes and defeats to their common
ego. The weekly comments: “Had our respected friend not formed the reputation of a serious
thinker and worker, perhaps we would have disagreed with his opinion, arguing that a state
policy can neither be influenced by unstable considerations, nor can it undergo change,
particularly when the influence of Armenian ego is at hand.”'*” Thus, the weekly neutralizes the
“serious thinker” in a friendly manner.

The gold medal goes to Vahan Navasartian, the editor of Husaper, who remains unsurpassed
even when compared with all other editors, because he provides a constant source of sarcasm
for the weekly. One comment reads: “Although Comrade Navasartian writes for ‘Pravda,” his
manuscripts end up in the hands of the typesetters of Husaper.” A tiding announces: “We have
learned and would like to inform our readers that comrade V[ahan] N[avasartian]’s series of
articles, ‘The Possibilities of Resolving the Armenian Question, etc., etc.’—which were
published over the last several months—reached an end yesterday.” To wrap, here is another
sample of the weekly’s editorial criticism of the editor. A Russian steamboat arrives in Alexandria
for a second time, and the Egyptian authorities refuse to grant entry to the port for a second
time, to prevent the “red danger.” The weekly suggests that instead of using weapons in their
battle against communism, the government should translate any given issue of Husaper into
various languages and disseminate it widely, because “nobody can deny its potency as a
preventer of evil.”

The AGBU does not escape the editorial wit of Armenian Cinema. The weekly refers to
American sectarians who preach that someday people will turn divine. This notion pleases many
and upsets others. The weekly writes: “We think the AGBU may be in the pleased camp, because



the ‘inviolable [capital]’ will eternally remain inviolable.”!*® This comment was written at a time
when the need to help the Armenian refugees had become urgent, making the principle of
inviolable assets arguable.

The weekly also launches a “historic investigation” into Avedis Aharonian’s political
gambling as a poker player, indicating: “The gains he made in Sévres became a ‘bad check’ in
Lausanne,”® a check with zero value.'®

In a section that treats the novelties of the day, the weekly refers to Jews who live in Turkey
and who have adopted Turkish as their mother tongue: “By adopting Turkish as their mother
tongue, Jews lost nothing; first, because they were not speaking Hebrew to begin with, and,
second, because in doing so, they remain true to their racial proclivity to adapt to their
environment, particularly in the lingual aspect.”!®!

In terms of style and milieu, Armenian Cinema represents a continuation of the tradition
of Armenian periodicals established in Istanbul before the Genocide. It is as if Istanbul was
transplanted in Cairo. There are Turkish proverbs in the weekly, along with Turkish expressions,
to maintain a degree of lexical authenticity. For example, there is a fictitious interview with the
benefactor, Garabed Melkonian, where he responds to Armenian questions in Turkish and the
weekly prints his answers in Turkish without their Armenian translation. While this is an
indication that Mekonian could not speak Armenian, it is also a confirmation that most of the
periodical’s readers spoke and read Turkish or at least had a working knowledge of the language.

The 1925-1926 period of Armenian history invites attention. The survivors of the Genocide
struggled to adjust to their new environments, both physically and psychologically. The
Armenians of Egypt, at least those who had settled in the land of the pharaohs before the
Genocide and who had been spared the tragedy that befell Western Armenians,'®> were less
unfortunate than the Armenian refugees suffering in shelters throughout Syria and Lebanon. The
early Egyptian-Armenians settlers had come to Egypt in waves, escaping the massacres
perpetrated by the Ottomans during the years 1895-1909. Most settled in Alexandria; in fact,
waves of refugees poured into that city until 1917. While the Armenians of Egypt felt a moral
obligation to help the needy newcomers, Armenians in general throughout the Diaspora tried to
address the issue of Armenian refugees and find a final home for the orphans.

Western Armenian satirical publications originated in Istanbul. The first such publication
had a Turkish title Boshogaz Bir Adam [A Garrulous Man]. It published only one issue in 1852.
Interestingly, often writers who migrated from Istanbul or settled abroad, even temporarily, were
tempted to publish short- or- long-lived satirical periodicals in their new locations. This was
true also for the group of writers who gathered around Armenian Cinema. Most were former
residents of Istanbul, even though the main editorial force behind the weekly, Saroukhan, was
born on the Georgian shores of the Black Sea. Even so, Saroukhan had lived in Istanbul for
thirteen years, after his family moved to the city in 1909. In Istanbul, he found an opportunity
to contribute caricatures to the Armenian media. As an interpreter of our manners and psyche,
one cannot be more profound a “Western-Armenian” or Istanbul-Armenian than the “Caucasian-
Armenian” Saroukhan.

Armenian Cinema addresses all facets of the daily life of Egyptian-Armenians, including
the arts and theater. This is exactly what the role of media should be, if it is conscientious about
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its mission—it should mirror the society.

The following sentence provides some idea about the local theatrical life in Egypt during
the year or so that Armenian Cinema was published: “It appears that we will soon witness great
efforts. My Baby, Leblebici [Roasted Chickpea Seller], Under Aged Miss Nitush, Geisha, and
so on, are about to be staged.” The weekly reports that the play Anush has already been
performed twice in Cairo and once in Alexandria. The comedies are uneven in terms of literary
merits. Some are simply farces, such as The Goldsmiths of Khan Khalil and The Bride That
Feared Bed Bugs. The author of the latter, Manoug Tashjian (Svaji Mangasar), wrote it when he
was jailed as a communist.

The Armenian daily newspapers and the dailies of the political parties also covered
theatrical life in Egypt, but the approach and style in Armenian Cinema were different. Let us
take the following piece written on the occasion of the staging of a play that featured the fifth
century Armenian general, Vartan Mamigonian. The weekly describes the event: “A gentleman
with hair longer than the hair of modern girls rehearsed [poet] Taniel Varujan’s poem, ‘The
Massacre,’ so forcefully that he turned the massacre itself into shards, along with Varujan, the
audience, and himself in particular... Thus, Armenians no longer fear massacre, because the
massacre was massacred during the celebration of Thursday night.”Also, “Mr. Arshag Alboyajian
declared in a speech that every Armenian has a Vartan inside him. Could it be that because of
this we shout, ‘“My stomach calls upon Vartan,” when we are hungry?”’!¢3

The use of sarcasm is dominant throughout the weekly’s issues and under all circumstances.
The diocesan elections provide an occasion for the weekly to list the names of potential
candidates over four successive issues, explaining why each of these individuals is unelectable.
According to the weekly, comrade Vahan Navasartian is unelectable “because authorities prohibit
the use of weapons.” Yervant Pashalian is unelectable “because the beautiful gender is denied
the rights to vote and be elected.” Dr. Ghazaros Artinian is unelectable “because he cannot speak
a single Armenian word.” Kegham Der Mikayelian cannot be a candidate “because, unlike his
predecessor, he cannot be lured into unwisely serving two masters.” Torkom Fishengjian is not
fit “because he demands, as a primary condition, removal of the Primate, and then he wants to
destroy the citadel [i.e. the Diocese] with its people and contents.” Vahan Zartarian likewise is
unfit because “the water of the Nile has not yet affected his nerves; therefore, he lacks the
temperament necessary to call black white and white black.” Vahan Tekeyan is unelectable
“because people assume that he wants to be ordained a celibate priest.” The list goes on with
some hundred prominent members of the community parading in front of the readership.'®*

The weekly often published well-written sarcastic poems, along with sketches related to
non-Armenian matters. The following is a sample of a topic associated with Turkey. Ever since
the Turks replaced their fezzes with European hats, “prosperity and tranquility rule everywhere.
There are places in the mosques built specifically to hang hats, while outside the mosques there
are places specifically built to hang people.”

On the occasion of Great Lent, the weekly suggests the following penances: the Primate,
Archbishop Torkom Kushagian, should read all of the editorials of Husaper during the seven
weeks of Great Lent. Because of his many sins, Vahan Tekeyan should learn by heart Arshag
Chobanian’s poem Two Visions, published in the Gochnag weekly of America. Vahan



Navasartian should not beat, insult, or expel, for any reason, guests visiting the editorial offices
of “Husaper.” Mikayel Natanian has no need of a new penance, considering that his participation
in the meetings for church reforms is penance enough. Finally, the most severe penance is
reserved for Iknad Agha, who cannot drink anything but water until Easter.!® Tknad Agha refers
to satirist Yervant Odian who was well-known for his love of alcohol.

The entire ugliness of “New Turkey” is presented in an article that offers the unbelievable
description of forty-six Kurds who were hanged because of a recent uprising in Diyarbekir.
People and delegations representing various unions throughout Turkey, are gathered in the field
of the gallows for an ecstatic celebration. There, a competition is taking place to grab the
privilege of execution from the official executioner—traditionally, a gypsy. Each wants the honor
of placing a rope around the neck of a rebel. Representatives of the delegations win. The weekly
calls this an expression of Turkey’s “new regime, new method, and new republic.”!¢

Periodically silhouettes of personalities are presented in accord with the overall style and
editorial interpretations of the weekly. One such silhouette relates to the writer and critic Hagop
Oshagan, mimicking a style unique to Oshagan: “Sunday! Yes! New? No! Caravan of centuries!
Did they pass? No! They are passing! Camels... how many? One? No! Thousand? Ten
thousand!” and so on. The piece is titled “When They Are Great.”!®’

However, not all of the written contributions limit themselves to the sarcastic style. An
example is the pieces that treat the Armenian ego and the Armenian policy toward Kurds. During
a period when the fighting between Kurds and Turks instilled dreams in or fed the imagination
of Armenians, the weekly expresses politically mature ideas in short commentaries. First, the
weekly states: “We know at least that the Kurds have a future, perhaps more than us, not because
England backs them, but because, so to speak, they are ignorant, whereas we have the backing
of our Ego, our haughtiness.” Political analysis follows the statement: “The latest Kurdish revolt
made almost all diplomats admit that when we were drawing Armenia’s boundaries, we ignored
and belittled the Kurds by incorporating their homeland also within our boundaries, which caused
their animosity toward us...” When considering those who were thought to be Armenians’
national deliverers, the weekly comments: “Had we acknowledged the rights of the Kurds, we
could have avoided many past and present unfortunate events.”!%8

Thus, we see that the analysis of a satirical publication can be on par with—and even
surpass—the analysis of a political publication.

The literary section of Armenian Cinema is an illustration of Armenians’ daily life,
including well-known personalities, activists, writers, major events, and sufferings.
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Part 111

Saroukhan’s Dominion

Armenian Cinema truly projects an independent mentality and therefore is indiscriminate,
daring, balanced, and impartial in its caricatures. This does not mean that when the weekly
criticizes “the right” or destroys an idol, the periodical immediately readies itself to criticize
“the left” as a way of establishing a balance, conceptually, if not politically. This would amount
to misinterpreted independence as well as contradict the concept of independence. A
misconceived independence would mean lack of personal judgment and a faulty pattern of
thought, aside from the absence of courage, and the independent would be taken between
quotation marks as the exact opposite of what it otherwise should denote.

Armenian Cinema has its own thoughts and clear positions about many Armenian issues.
Depending on the topics, these positions can draw the weekly toward a side, or generate
reservation toward the same; it can also keep a distance from both sides, as often happened. The
independent thinker also can err, naturally; however, this happens inadvertently, not willingly,
because the independent is not ascribed unreservedly or mechanically to a party or to a
predetermined direction, nor does he pursue personal, collective, or partisan interests.
Independence also requires that a person admits his or her own mistake when it occurs because
of a wrong point of departure or a judgment based on insufficient data. The publishers of the
weekly proactively eliminated confusion about their position: they stated that while the Armenian
nation “needed a neutral periodical,” Armenian Cinema would not be neutral. And it could not
have been a neutral periodical, considering the identity and merits of the managing individuals
and contributors. When we see the weekly’s staft, before us stands a young energetic artist who
had something to say and would say it no matter what.

Saroukhan, the owner and master of the weekly (not withstanding his important status as
proprietor), is its spirit, its driving force, its distinctiveness, and its relevance. He is a permanent
and indefatigable presence. Armenian Cinema was a sought-after publication, which readers
looked forward to with great curiosity, primarily because of Saroukhan’s shocking and genuine
weekly caricatures. Saroukhan’s art, and the actuality of his art are the reason for this study.
Saroukhan is the governor of the state called Armenian Cinema. He is the magnetic core, giving
the weekly its color, impetus, and gravitation.

Half of the four hundred pages of the publication can be credited to him. Most of his work
was printed in full color with the exception of works published during the last months of the
weekly, when the periodical was pressed by money-saving considerations and printed in one
color. The weekly is published on yellow-tinted paper, thus adding a color to the background of
the caricatures. Sometimes, a “story” is presented through a series of images, which are called
“The Great Week of the Armenian Nation,” “The Night of Victory,” “April Fool News,” “Those
Who Wear Masks Every Day,” “Antiques to Be Placed in Armenia’s Museum,” “Practical New
Suggestions for Elections,” and so on. These, of course, reflect, first, Egyptian-Armenian life,
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including also all facets of the daily lives of Armenians at large—problems, personalities, history,
a homeland in turmoil, and issues awaiting resolutions that could bring tears to one’s eyes. But
Saroukhan’s images more often than not flip these issues into smiles, laughter, blame, whiplash,
and invitations to sobriety that pushed away the sadness and pain that gave them birth. The
smiles and laughter serve as a shield that preserves one’s self, while also generating tranquility
and delight, as well as a way to distance an individual from agitations. Unfortunately, technical
challenges associated with presenting these series in two languages compelled me to limit the
effort to the discussion of only one such series of images (see p. 144).

Saroukhan was primarily acknowledged within Armenian circles as the illustrating-
commentator of Yervant Odian’s masterpiece, Comrade Panchuni, originally published in 1938;
his caricatures brought a second life to Odian’s work. Later, in 1945, he became renowned within
non-Armenian circles with his album Cette Guerre [This War], published in French, which
contained caricatures dedicated to World War II. When considering Saroukhan’s other
publications and contributions to Armenian and non-Armenian media, his caricatures, combined,
exceed 40,000. Above all, though, Saroukhan is the author of Armenian Cinema, the work lesser
known to the public. The great caricaturist and artist originates there and is to be understood
through it. Armenian Cinema is a starting point for his future works, which display the
characteristics whose prime elements appear in the weekly and shape his uniqueness. And with
him, Armenian Cinema remains exceptional among the scores of short- or long-lived satirical
periodicals that the Armenians of Egypt and Western Armenians in general produced before it.

Armenian Cinema is the fresh-baked bread coming out of the oven and being served
directly to our table. It is the palpitating news bearer, whether it echoes local Egyptian events or
interprets news coming from Armenian communities farther away. In a sense, it also
“Armenianizes” facts related to international events. For example, when he touches upon world
dictators by drawing “A Tale of Dictatorship,” he lists contemporary dictators: “Italy has
Mussolini, Spain has Primo de Rivera, Greece has Pangalos, Turkey is under ONE Mustafa
Kemal, Iran is under Riza Khan.” The list does not end here, though, and Saroukhan continues:
“And we, Egyptian-Armenians, have a poor and miserable national authority, with countless,
infinite dictators-to-be in its stead...”

Saroukhan is an ever-astonishing phenomenon. He was only twenty-seven or twenty-eight
years old when he established the satirical weekly and rose to prominence like a rocket, even
though earlier he had produced some remarkable caricatures in Istanbul and deservedly garnered
some recognition. It is true that in the case of Armenian Cinema he had the fortune of having
contributors who were known for their merits and talent, including the laureate Yervant Odian.
His team of contributors’ diverse contributions were not negligible with regard to creating the
satirical atmosphere of the weekly. They often served as an encouraging and motivating force.
However, Saroukhan—the branch holding the kindled fire within itself—was the one set ablaze
from the first spark. Saroukhan was the kind of artist who not only could be inspired but could
also inspire. Like every endowed and great artist, he was able to gather his topics from the air—
from readings, conversations, incidents, and everything that national events and his surrounding
and life in general brought to him; from every phenomenon that seemed awkward, contradictory,
and contranatural as thought, policy, and process; in other words, all that provides the substratum



of sarcasm and caricature. Armenian national and political life provided abundant opportunities
in this regard at a time when the world was caught on the express train of new ideologies and
developments, and Armenians, in their attempt to catch the train, were sometimes unwisely
ahead of the train, and sometimes behind. Saroukhan himself existed, lived, grew, and created
in the midst of these historic ups and downs.

Saroukhan’s drawings for Odian’s masterpiece, Comrade Panchuni, are—whether broadly
or narrowly—the continuation of his characters in Armenian Cinema, in essence and in form
and in spirit and in thought. In 1938, on the occasion of the publication of the illustrated version
of Comrade Panchuni, Saroukhan wrote: “I have read it time and again, and with every reading
the sketches of the tragicomic episodes of Odian’s inglorious hero were outlined in my mind:
images that matured over the course of time, materialized and shaped themselves gradually to
the point that I was no longer able to control my desire to put them on paper, in order to satisfy
an inner demand rather than the intention to publish them.” What is not said here is that he had
already begun to sketch those “images” in Armenian Cinema, issue upon issue. The images in
Comrade Panchuni were in Armenian Cinema with their characters and expressions. It was only
a matter of completing and crystallizing them for the sake of the unity and uniformity of the
work, as well as for the sake of artistic perfection, and to be in harmony with his inner world
and with Odian’s work. And Saroukhan achieved this superbly.

One should consider that in 1923, during a period preceding the publication of Armenian
Cinema, Odian published the third part of his series, Comrade Panchuni in Exile, in Rumania,
in Hagop J. Siruni’s Navasart monthly. Therefore, the Armenian literary atmosphere was ripe
with everything Panchuni represented as a “national hero.” Not only literarily or theoretically,
but also physically, Saroukhan lived in Egypt with the moral presence of Odian and in close
proximity to a living and acting personality who resembled Odian’s creation. After all, there is
only one main “hero” among the characters and figures of Armenian Cinema: “Comrade
Panchuni number 2,” otherwise known as Vahan Navasartian. The character of “Khawaga
Mushegh [Seropian]” was second to Navasartian. He had an episodic, temporary presence.

Navasartian, an unwavering Tashnag leader who looked at the world “always from an
ideological elevation,” was portrayed sitting in his chair in a modest editorial office. He was the
kind of person who threw “the church,” “the Egyptian-Armenian life,” and “the Melkonian
issue” in a trash can, deeming “a socialist meeting in Honolulu” or “a peasant suffering
abdominal pain in Moscow” more important (img. 50, p. 219). In other words, he was the kind
of leader whose feet were detached from reality, flying after BIG issues. This was the essence
of “Panchuni.” Navasartian’s threatening army of cudgel bearers, combined with his April Fool’s
announcement as a Pan-European Anti-Bolshevik commander, “I will tear those ‘hooligans’!®®
into pieces in a moment,” place him close to Dzablvar and Vaspurakan—the historical Armenian
village and province where Odian’s Panchuni acted, except that Nasvasartian acted in an
international city—Cairo.

With a character of this sort, the drawing is not far from the images portrayed in Odian’s
two heroes known as “Comrade Panchuni” and “Comrade Sarsapuni.” A glance at Navasartian’s
sketch—the way he is dressed, his expression, his goatee beard, and his old-fashioned butterfly
tie—reveals his resemblance to Comrade Sarsapuni of the Armenian province of Vaspurakan.
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In a caricature (img. 52, p. 221), the character says: “How terrible! After the speeches, the
applauses, the lovely smiles and promises, here I am alone, amidst the piles of empty bottles
and papers...” Though the character is called Yerzngian, he is reminiscent of Sarsapuni who in
this case looks tortured by pages of empty speeches and a pile of empty bottles. There is also a
close resemblance between the perplexed expressions of the penniless man reading the
announcement of the Day of the Tashnag Party on the wall of the party’s club in Armenian
Cinema (img. 51, p. 220) and Panchuni in Odian’s work. In the latter, Panchuni thinks mysterious
forces have “treacherously torn into pieces” the critical “invitation-declaration” for a “street
demonstration,” which he had placed on the wall of a church. In reality, a goat had eaten the
announcement, lured by the dough used as glue. Navasartian’s disappointed, departure from
Cairo also resembles Panchuni’s departure from Dzablvar village upon the completion of his
mission. The character of Navasartian in Saroukhan’s Armenian Cinema reveals the outline of
Panchuni’s “thundering revolution.” Thus, the more matured, meritorious Saroukhan of a decade
later is already present in the issues of the satirical weekly in 1925-1926.

There is an especially striking element in the drawing titled “The Puppets, or” (img. 49, p.
218), as it reflects on and references international events. Without any prejudicial opinion or
insinuation, the Egyptian-Armenian hero of the drawing—the “Diplomat-General Field Marshal
Von Navasatovich”—reminds the viewer of Hitler in his historic contemporaneity. After
Saroukhan drew the “Field Marshal”, two months later, in June, Hitler published the first volume
of his book, Mein Kampf My Struggle], which in its autobiographical form is the essence of his
political-ideological thought. A year earlier, Hitler
had been freed from prison and elected head of
the German Nazi Party. There was a “marshal-
like” breath in Germany during that period that
was going to expand beyond Germany’s
boundaries to enflame the world. A laughable
prototype of “Field Marshal Von Navasarovich,”
with a funny animation, had been authored more
than a decade before by Yervant Odian, and
Saroukhan’s drawings, too, are testimony to his
connectedness to contemporary international
events and developments.

This particular work of Saroukhan (img. 53,

p. 222) is complete as satire and concept. The

artist does not limit himself to just presenting

Navasartian as a contemporary Don Quixote

charging on his renowned Rosinante—the horse

that shared the mission of the Spanish character.

Unlike Rosinante, the name of “Diplomat- . S
General-Fied Marshal Navasartan's quadtuped 1 2 "l Nosrton s oeins i e

associate that speaks in the image driven by the 4 Sarsapuni, as well as a prototype of Sarsapuni,
awkwardness of the situation remains unknown. when considering its external posture.



Nevertheless, Saroukhan’s sarcasm reaches extraordinary proportions when the riding hero, with
a single strike of his lancet, pierces his enemies: the Ramgavar, the Hunchag, the neutral, and
the undesirable Tashnag. The spectator of this massacre remains somewhat tense, despite the
awareness that what he views is a picture only. Suddenly, however, everything vanishes like
bubbles in the air, when the heroic battle turns into a little kids’ game and the children prefer to
pass the time watching this game over going to the movies. The fatal blow comes at the end
when Soviet Armenia raises her gratified voice, saying that she does not need to send agents
abroad to destroy the Tashnag Party so long as “this man” is at work. Hundreds of editorials
cannot replace this one all-inclusive caricature.

Panchuni was part of Saroukhan long before it was illustrated in 1938. An author, just like
any human being, by living long years with his main character, establishes an intimate
relationship with him, almost an inseparable companionship. Other works of Saroukhan also
have connections with his earlier caricatures, as in the album Watch Your Words'”’, many of
whose caricatures were originally published in Armenian Cinema. Their prototypes date even
further back, appearing in 1921-1922 in Istanbul, in Yervant Tolayan’s periodical Gavrosh. 1
have expressed my reserved views on Watch Your Words in an article dedicated to Saroukhan.”
Saroukhan published in his weekly some other drawings also associated with Armenian habits

*  Considering both my reservations with regard to this work and the artist’s authority, | find it to be suitable to
reproduce here an excerpt from my book review, which appeared first in the “Mind and Art” monthly
supplement of the Haratch daily of Paris (see “Saroukhan Today” in Krikor Keusseyan, The Colors of Prism,
(Boston: Mayreni, 2009, pp. 116-128).

“... We have intentionally disregarded one of his other works, Watch Your Words, which contains illustrated
Armenian sayings. This is a work that seems to be illustrated more for entertainment and to generate
mechanical laughter, rather than as allegoric interpretation; it adds nothing to the merits of the artist. We can
also state, viewing it from a different perspective, that it reduces something from the ‘panorama.’ There, the
illustrations of folk sayings are accomplished generally through their literal interpretation; such as in ‘What a
hollowed-eye man!’ (drawn is a man with eyes turned into cavities), ‘The wine hit his head’ (a bottle of wine
hitting a man’s head), ‘The man’s eye was left behind’ (an eye is stuck to the back of a head), or ‘My nose fell
apart from the smell’ (a man’s nose is falling apart), etc.

“Selective puns of certain quality bring satisfaction to both common people and the intellectual circles. The
surrealists, headed by André Breton, elevated the pun to the level of grand art. Victor Hugo, who looked
down on puns, used this form of wit in its best way with regard to Napoleon Il and Eugénie, saying:
‘The eagle is marrying a hen,” where the last word, cocotte, has dual meaning in French, denoting
also a frivolous woman.

‘The sarcastic element of Saroukhan’s aforementioned work is affiliated more with the French
calembour, which is used by literally understanding homonymous words, whereas wit (le mot
d’esprit) transcends it to reach a third dimension, encompassing unexpected direction and depth. It
is noteworthy that Jesus used the first pun when he referred to Peter as ‘... You are Peter, and upon
this rock | will build my church.” Petros (Peter) means rock in Greek.

“Nevertheless, Saroukhan’s work contains some illustrations that rise above the level of primitive
puns. For example, the saying ‘The man’s eye remained on the girl’ attains certain sexual inference
when we see the lost eyes of the man stuck to the chest and waist of the woman passing by, or the
drawing, ‘The woman is in everybody’s mouth,” which can hold similar inference. A recollection here
would be appropriate. One day, back in 1962, Saroukhan, with apparent wonder, wanted to know
why as an exception | had not reviewed this particular volume of the three volumes he had dedicated
to me. After my explanation, although he agreed with me, he said: ‘Well, | drew it!"”
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which he later developed and embellished in an album'”' named We, as We See Ourselves.'”

When Saroukhan moved to Egypt in 1924 as a graduate of the Art Academy of Vienna, he
brought with him a rich portfolio of two hundred caricatures, some of which most likely found
a home in Armenian Cinema. Perhaps one can go as far back as to Tbilisi and Batumi, where
the family of Hagop Saroukhanian lived until 1909, prior to their move to Istanbul, when
Saroukhan was eleven years old. One can assume that the Saroukhanians may have received
the Tbilisi-based satirical publication Khatabala during their final three years in Georgia, like
many other Armenian families of a certain strata did. Perhaps young Saroukhan was impressed
by the caricatures published in Khatabala. They may have left their mark on him to the point
where he, at only twelve or thirteen years of age, published a stenciled four-page “weekly” with
his brother, Levon, in Istanbul. The publication, where young Saroukhan published his first
caricatures, enjoyed a circulation limited to the family circle, but since none of the issues survive,
it is impossible to form a concrete opinion about their connection with Khatabala. Saroukhan’s
brothers had to burn all the issues to secure the safety of their lives as the dark clouds gathered
above the Armenians in Istanbul in April 1915.

The exceptional success of Panchuni and other similar characters stems from one main
reason: pure temperamental communion between the artist and his subject. Saroukhan found
constant pleasure in drawing his imaginary hero and continued to create similar characters that
reflected Armenian communal life. Main characters are usually created by presenting an
important sociopolitical facet of a given people’s society. Odian did it in his time, and Saroukhan
did it in the 1950s by creating Comrade Khrfuni (“dotard”), that pure progeny of the Panchuni
clan, along with Khrfuni’s familial entourage and inseparable bicycles—bicycles that despite
their deflated and deflating tires were called upon to liberate Soviet Armenia.

Finally, Armenian Cinema is characterized by its political position and its role as a mirror
reflecting a historical period when the Diaspora went through suffering and Armenia was in the
midst of new changes as part of the Soviet Union. What distinguished the weekly—Saroukhan
in particular—was the fact that it was never ambiguous, wavering, or shadowy. The word—the
line—was as clear as the thought. The style, though humorous or sarcastic, attained sharpness
every time changes in Armenia reached the point of incognizable ridiculousness and centuries-
old values fell by the wayside.

The odyssey of Melkonian’s Will, with its ups and downs, delays, lingering uncertainty,
nerve-racking anxieties, and finally, its decisive conclusion, was an unimaginable drama. It was
a thorny trip until reaching its final destination with the AGBU becoming the executor and
trustee. The educational institute in Cyprus, founded by the will, was to graduate four generations
of Armenian students. One could call it Melkonian Santa Agha’s present to the Armenian nation.
Meanwhile, however, there were tremendous disputes, commotions, and drawings encompassing
the entire gamut of sarcasm. From simple humor to merciless and sharp attacks as a lancet
replaced the feather and the pen, and as the water wheel of the machine rotated more vehemently
and louder: like a declaration of war, nothing sharpens a caricaturist’s weapon more than war;
likewise, nothing keeps the audience more intensely curious than the echoes of clashes.
Therefore, not surprisingly, the Armenians of Cyprus impatiently awaited the issues of Armenian



Cinema, regardless of their affiliations, opinions, and stand in this matter, without distinction
between a supporter and an opposer. Saroukhan’s caricatures had their important influence in
shaping the public opinion. In particular, the weekly neutralized, through incessant strikes, the
former archbishop and Primate “Khawaga Mushegh,” attacking his credibility by sighting his
former wanderings as well as his current suspicious conduct.

The “battle” around the Melkonian Will eventually ended and all matters were settled, but
not without comprehensive damage. By concentrating its attacks on Mushegh Seropian and
keeping a spotlight on the parties seeking self-interest or, at least, working to keep the issue of
the will unresolved, the weekly succeeded in maintaining the urgency and currency of the issue.
It also helped neutralize many dangerous aspirations. It generated reservations among the people,
in Cyprus specifically, where the former clergy lived: reservations not only toward his person,
but also toward the plan of founding the institute there, because the public had become incapable
of distinguishing the wheat from the chaff, or the temporal shabby discord from the permanent
wonderful plan.

There is an interesting correspondence from Cyprus in which the author says: “Mr.
[Mushegh] Seropian, as he is called here, is a prominent figure and people, old and young alike,
including the priests and the bishop, are interested in him and, in particular, in articles published
about him. Those who benefit from or have expectations of him are disturbed by reading the
Armenian Cinema, whereas unselfish and good-hearted readers are dismayed, but remain silent.
However, those harmed by Mr. Mushegh turn into criers and then the stories change...” A

Strike? ... Flight?

January 30, 1926, No. 44

Some fourteen years separate Dzablvar’s Panchuni from Cairos Panchuni, as they leave behind
their fields of operation (Cairo’s Panchuni symbolically only). Physically, Comrade Sarsapuni shows
more likeness to Cairo’s Panchuni. Armenian Cinema was an incubator for Saroukhan's future creations.
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statistical data shows the steep decline of Seropian’s popularity by 90 percent during that time.
One cannot clarify, however, the means used to attain this result.

Nobody is to be blamed; certainly not Armenian Cinema, whose mission involved the
neutralization of people and phenomena it deemed harmful to the society. The caricature
performed its role with bravery and responsibility, and both Saroukhan and Armenian Cinema
remained loyal to their function.

The weekly has an anticommunist nature and opposes all kinds of authoritarian regimes,
be they on a state level or at the level of an Armenian political party or the church. Saroukhan
uses one scale for his verdicts. He knows how to separate the wheat from the chaff, ultimate
national interests from temporary gains, and the permanent from the temporal. He is a man of
healthy and balanced judgment who distinguishes between Armenia’s physical safety and the
absurdity created by orthographic reform. Acknowledging the irreplaceable advantages of that
regime (“The Allies buried the Armenian in Lausanne, [but] the Uncle is restoring him to life,”
or the anchor of independence has fatal weight for Armenia, which is likened to a boat), he is
not influenced by the chronic antagonism of those opposed to the socialist regime in Armenia,
nor is he persuaded by Diasporan organizations that oppose the Tashnag Party and deny the
essence of May 28! as the headstone of Armenia’s reconstruction. And he does not hesitate to
discuss the strength of the Tashnag Party using the image of a dynamometer, although its drum
is covered with patches. With regard to Soviet Armenia, Saroukhan was convinced that “it is
better to be under the protection of a stepfather, than to be trodden under others’ feet as an
independent orphan.” And with regard to independence, he firmly believed that “no matter how
many new stones we place, the bottommost stone remains the foundation,” which was erected
thanks to May 28.

Saroukhan’s wit attained various shades of sarcasm, without becoming dark or black. His
aggressiveness, his fight against ridiculous mentalities and, in particular, individuals and
organizations, never falls into the category of a grudge or revengeful hatred. The artist limits
his work to poking fun and making us laugh at his subjects. His strongest expressions are
associated with political struggles; his positions have an impersonal ideological undertone. Often,
he is satisfied by humor, as in one caricature (img. 24, p. 193) in which, upon receipt of the
agreement by the Armenian government for the AGBU to operate in Soviet Armenia and engage
in its constructional plans, the artist illustrates Boghos Nubar’s first thought as: “Alas! We are
caught now by the collar. I wish the negotiations had continued...” This was said with full
knowledge that the government would cause headaches for Nubar and his associates. An
instinctive reaction to avoid headaches is a phenomenon often observed: the more the
negotiations are prolonged, the longer everything remains within the realm of words, since the
very fact of negotiating nation-building infrastructural projects with the government is a credit
by and in itself. However, this is not the best explanation or a fair judgment. Even when best
wishes are present, to avoid unpleasant headaches at least temporarily, sometimes one needs to
delay a practical step, which does not mean resistance or unwillingness, like a damsel who longs
for marriage wholeheartedly, yet prolongs setting the matrimonial date. And this method is an
ingredient—has always been an ingredient—of appreciated humor.

However, the artist’s smiley-faced—even sympathetic—approach turns into a crushing



tool, when traditional national values (religion, the celebration of Vartan the Brave, etc.) are
thrown in the communist meat grinder only to produce alien and worthless antiques
(“ComParty,” “ComCell,” etc.) for the sake of “reconstruct-cultur...al”'’* goals, as portrayed in
a caricature (img. 13, p. 182). Or, when on the occasion of diocesan elections (img. 59, p. 228)
the Tashnag Party strengthens its martial wing by producing and filling its arsenal-warehouses
with numerous cudgels, while the Ramgavars prepare to wrap themselves in pillows and
mattresses for protection. The Tashnags, certainly, would not have been offended by this
characterization and perhaps would have even bragged about it, recognizing their modus
operandi in the image, but the Ramgavars would have been truly embarrassed. Thereby, in a
letter of protest to the weekly, a member of the Ramgavar Party states that the Ramgavars, too,
could use crude force, provided their leadership allowed them.

With regard to the diocesan elections, a statement suggests that the prelacy, as a “neutral
ground,” has obligations to provide “First Aid”: (1) Turn some of the halls of the prelacy into a
hospital and hire all of the Armenian doctors and pharmacists for the day; (2) In order to complete
the elections at once, order numerous bronze ballot boxes to immediately replace a broken one;
and so on. Nevertheless, Saroukhan pities the bronze boxes. In one caricature (img. 62, p. 231),
he draws a skeletal figure with a large bronze ballot box as its head. The frightened ballot box
is weeping, because it knows what its destiny will be.

Judging from young Saroukhan’s works, his political concepts are opposed to adventurous
actions, which he condemns like a responsible leader. His position is steadfast with regard to
protecting Armenia’s physical safety. The anticommunist in him does not prevent him from
acknowledging the beneficial presence of the Russian “uncle” and the uncle’s role in providing
for the homeland’s security. With this as his position, he exhorts the political forces in the
Diaspora to be prudent and to stay away from actions that could disturb and endanger the
peaceful lives of Diaspora communities. They should not entice, through unwise actions,
agitation, or street fights, adverse actions by host governments, some of which barely tolerate
the presence of Armenians. He calls upon Armenians to exercise caution and to avoid cutting
by their own hand the rope of the Damoclean sword that hangs upon their heads. This is what
prudence dictates.

As a creative man, Saroukhan has a temperament that is flamboyant, even aggressive at
times, but when needed, he uses his power for taming purposes. With his moderate and alert
stand, with or without reservations, his political views come close to those stated in the national
platform of the Ramgavar Party. Therefore, years later, when he joined the Ramgavar Party, he
was within his natural environment as an artist and a man. He continued to maintain his
distinctive independent judgment, which was always unique and always in complete accord with
his inner world.

It should not be construed as contradictory when I say that fortunately the artist was not a
party member during the publication of Armenian Cinema. Otherwise, perhaps he would have
not produced such salient and impartial works as “One Root, Two Branches” (img. 18, p. 187),
or the drawings that relate to the Melkonian Will and the Ramgavars’ silly preparations, with
covers and pillows, for the diocesan elections. The lack of these caricatures would have rendered
the weekly less interesting as well as minimized its impact. After all, no matter how much a
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political party professes to be liberal, it imposes, at the least, psychological restrictions upon its
members.

The caricatures, gathered from various spheres of daily life and political events that were
evolving during the weekly’s yearlong life, are a rich testimony to the vast array of the artist’s
interest as well as his deep grasp of the issues. A cursory glance of the images shows that the
drawings pay attention to even the fashions of the time, including the fashion for women to wear
their hair short. Topics considered “light” and excluded from the caricatures, except for one, do
not necessarily lack seriousness as one would assume. In one episode, a woman wearing a
sleeveless top wants her daughter to receive a vaccine on her thigh, not her arm. The reasoning
given is that otherwise a “décolleté¢” may look ugly because of the scar as she matures. The
doctor answers: “Worry not, madam! When your daughter wears décolletée, women will already
be showing their bare thighs...” The doctor’s prediction became reality a few decades later.

The weekly also focuses on, and documents, the undesirable conditions of journalists and
writers, along with the eternal insecurity of teachers. For example, when a young graduate of
European universities submits an application to the principal of a school for a teaching position,
he is told that his degrees are not important. Rather, what is important is the ability to live on
bread and water alone for one month (img. 70, p. 239). In another instance, a man of letters who
has been writing for twenty-one years is told, upon applying for assistance: “Wait until your 25
Jubilee.”

The weekly condemns well-to-do parents who lie and conceal their financial status in order
to pay a few cents less for their children’s tuition. In an episode, a woman camouflages herself
as a pitiful, poverty-stricken parent when accompanying her child to the principal’s office, but
when found on the street she boastfully demonstrates her fine dress and jewelry; the embodiment
of the mistress of the pleading “servant” who presented herself to the principal so as to pay a
few cents less for her child’s education.

Saroukhan’s talent enables him to extract goldmines of laughter of all nuances and shades
from even the simplest of topics, as is the case of the caricature titled “Turkey Modernized”
(img. 8, p. 177). There, not only does the artist replace a peasant’s shalwar, shirt, and fez with
European dress, he portrays the transformation through extreme exaggeration by dressing the
peasant with the official nineteenth-to-twentieth-century French tailcoat. In addition, he
illustrates seemingly trivial mismatches that empower a sharp message, suggesting that the
changes are fake, or, at most, partial. For example, we see Turkish peddlers forgetting to wear
comparable shoes while taking to the streets in their European clothes. People’s appearances
show a certain level of education and belonging to a class; however, Saroukhan reveals the
striking contradiction between truth and appearance, suggesting through the images of an
Ottoman donkey owner, a peddler, and their footwear that they remain the way they were.

The caricature titled “The Greatest Comedy of History” (img. 78, p. 246), for example,
gives testimony to a permanent truth about an international political conception about the race
of armaments and the sale of weaponry by great powers. For more than a century, nothing has
improved in this regard; on the contrary, the trend has become enhanced and expanded. As in
the past, great powers continue to produce sophisticated and terrible weapons, while either selling
their old arsenal or “donating” it to secondary or satellite countries who engage either in proxy



wars against each other or in civil wars. Thus, weapon selling and profiting and the policy of
destruction roll ahead with the dizzying speed of a destructive tornado. It suffices to look at the
current map of the world.

The piece titled “Autumn Leaves” (img. 66, p. 235), documents the closure of the Tashnags’
last diplomatic center—the consulate in Bulgaria—which the party had been holding on to for
the four or five years since the collapse of the Armenian Republic. The image marvelously
portrays this historic event. A strong northern wind blows “yellow-colored” leaves like the leaves
of a famous song.!” Each leaf'is driven into oblivion by the “Northern wind.” “The wind blowing
from Ararat drops the autumn leaves one after another...”

The same fate was destined for the Armenian delegations, which kindled national
aspirations through their activities and negotiated with the great powers, and which have been
discussed earlier.

Similar to every satirical periodical, Armenian Cinema also played the role of a newspaper.
It recorded relevant public events week after week in the form of caricatures, as a chronicling
journalist would do. For example, it discussed, the laws relevant to rent increases, defended
those living in humble conditions, and captured the erection of a memorial to honor the Armenian
volunteers who fought in Arara, Palestine, during World War 1. Saroukhan did not present the
latter event as simple or great news; rather, he remained faithful to his role as a satirist. Hence,
on the occasion of the inauguration of the memorial, which symbolized the heroism of Armenian
volunteers against Turkey and in support of the Allies, he writes, as Husaper would have
pretentiously written: “Alas! We have one less important topic to argue about...” What matters,
in this case, is to say what the other does not want to say or cannot say—to demonstrate his
psyche. For this reason, it has been said that caricatures take off masks.

The history of world culture counts only a limited number of great humorists and satirists
who engaged in nothing else but satire throughout their career. These few were born satirists,
and lived and died with satire on their lips. One may consider them pure satirists. Moliére in
French literature and Hagop Baronian in Armenian literature were such satirists. Saroukhan was
such a satirist in Armenian caricaturistic art, despite his attempts to be “serious” when he writes
for a moment instead of drawing. Saroukhan’s temperament combines the characteristics of both
Hagop Baronian and Yervant Odian. He was born a pure caricaturist.

Saroukhan, who would continue to mature as an artist, was reminiscent of the British artists
William Hogarth, James Gilray, and Thomas Rowlandson, or the Frenchmen Honoré Daumier
or Charles Philipon, who edited two satirical newspapers: La Caricature and Le Charivari,
besides drawing his caricatures. Like them, Saroukhan was a writer of daily chronicles and a
witness of the same through his drawings. These comparisons need to be taken symbolically.
The Armenians did not have kingdoms like the British and the French in modern times, nor did
they have prime ministers to oppose them. They did not have kings to depose them, nor angry
mobs to capture Bastilles, but they had political parties, activists, social issues, and internal and
external animosities worthy of a satirist’s attention.

When talking earlier about Honoré Daumier, | mentioned that those who wish to learn
about nineteenth-century France should examine his works for their eloquent testimony of the
manners and behavior of the country’s political, legislative, and social representatives. With due
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respect to proportions, the same applies to the works of Saroukhan. Those who want to learn
about Armenian life and manners in 1925-1926 should refer to Armenian Cinema. One needs
to bear in mind that the weekly’s editorial caricatures and articles are not limited to the conditions
of Armenians during the said period only, nor are they related to Egyptian-Armenians alone.
They encompass the worldwide Armenian community and people with their refugee issues,
partisan aspects, national traditions, changing lifestyles, and both the positive and negative
transformations happening in the Armenian homeland. His caricatures portray temporal
phenomena and long-lasting, historical events—testimonies—that are inseparable from what is
human, political, and national. The diocesan elections of Cairo and Alexandria are valuable
documentations of the Egyptian-Armenian life at the time. The feud formed a balance between
two rivals, each defending his bastion. Without Armenian Cinema, these disputes may have been
rendered obscure current phenomena, but with the power of Saroukhan’s caricatures, they are
now living stories—illustrated testimonies to a political mentality, particularly when we consider
the image where Alexandria declares its “independent republic” by severing itself from
“mainland” Egypt.

One of the saddest issues mentioned earlier and documented by Saroukhan relates to
Armenian refugees—uprooted refugees seeking a safe haven and the protection of a roof. These
Armenians were driven from their ancestral homes to end up in tents or huts made of tin in
locations that were not always welcoming. After his caricature “Eternal Motion” (img. 1, p.
171), Saroukhan’s “The Issue of Refugees” (img. 3, p. 173) exhibits the characteristics of a
horrifying document. It captures the critical state of affairs of how the Armenian Diaspora was
unable to resolve the issue of homeless Armenians. The Diaspora’s solution was to push the
unfortunate masses toward Soviet Armenia, the latter portrayed as a narrow gate threatening to
be a ruinous passage before congested crowds. There are periods of crisis in the lives of both
individuals and nations when they face an impasse and begin to treat their neighbors or each
other as enemies. It is as if one side finds the other side’s burden unbearable and wants to be
freed from the burden by all means. This image is, generally speaking, a durable work on both
an international and humanitarian scale. Have we not seen Western civilization acting as a narrow
merciful gate in front of refugees stricken by the tragedies of war and internal strife? And the
West cannot deny its often instigating and fueling role in generating refugee masses as a
conspiring accomplice.

Political satire is double-edged—it can be equally marvelous and detestable, delicious and
bitter, and smart but also stupid, depending on individual viewpoints. In this case, what matters
is the objective reasoning beyond other considerations. What matters is to see straight and keep
a straight focus, along with properly aiming the arrow at the target. What matters is honesty and
sincerity. In addition to these, and in particular, what matters is temperament; even the most
perfect drawing may leave the viewer indifferent and “cool,” without the warming and engaging
temperament that Saroukhan possessed and transposed to his lines with full conviction.

Considering Armenian Cinema alone, Saroukhan is a noteworthy national figure and great
artist. As such, he has a strong sense of social consciousness. However, how can a person
separate a powerful national talent from international talents, let alone his later contributions as
an author of books and as one of the titans of Egyptian caricature?



He is a complete painter with his classical preparation and knowledge. His skills are evident
in his creations and conceptions. He draws with free movement. Better to say, his caricatures
are often similar to picturesque images realized with Chinese ink, where “the brush” visited
every corner of the space in order to respect the rules of balance and composition.

A drawing titled “A World of Day Dreamers,”!’® for example, is an eloquent expression of
drawing art; it stands as a realization with wonderful classical charm. It portrays two Egyptian
characters meditating with closed eyes, surrounded with a very expressive atmosphere. This is
illustrative of people “who spend their time and their life thinking about the happiness lottery
tickets would bring.”

The strokes of Saroukhan’s pen add layer after layer of depth to the space; therefore, the
drawings are exempt from the concerns of sparing lines, which renders them gushing and
vivacious. This does not prevent the artist from filtering and condensing his lines down to the
essentials only, depending on the selected topic, to maintain and sharpen their potency further.
These two trends are present in the illustrations of Comrade Panchuni and other compositions
that comprise a series of images. With Saroukhan, everything flows, gushes, and undulates. His
satire, real and genuine, is neither uniform nor monocolored. His palette can take on the gay
pink, if needed, harmless and joyful, but also it can become “frowning” and strained to the point
of pain. In other words, he can use the light brush of watercolorists or a lashing whip. In any
case, the art and works of Saroukhan during the first five years of his career manifest fully
formed in the work he did during later phases of his career.

Thus, Armenian Cinema can be construed as an illustrated diary of a toilsome period of
Armenian history. Saroukhan’s eloquent and resonating style touches upon internal affairs and
the affairs of nearby Turkish and Kurdish neighbors, as well as the policies of major powers,
with their constructive and destructive effects on the Armenian nation. Armenian Cinema, this
work that was endowed with the powerful visual effects of Saroukhan’s lines and shapes, can
be considered his first valuable creation; a creation that provides a foundation for his works that
followed. Armenian Cinema has the durability of an indelible engraving on copper.
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Annotations

1

Until recently we lacked the means necessary for facilitating the rendition of the critical panorama of Armenian
caricature, and this lack of means was frustratingly obstructive for those who would have wanted to engage in
such endeavor.

Diran Ajemian (1903—1991) was born in Aleppo, Syria. He moved to Lebanon in 1926. His fame as a caricaturist
began in 1936 and he became a dominant figure in the Lebanese caricature community, contributing to Arabic-
and- French-language newspapers. He is the creator of Ghantus, the popular character who personified the
average Lebanese man—prudent and smart. His collection The Adventures of Ghantus, comprises two hundred
caricatures. He also portrayed Armenian national personalities and events. Armenian prose and verse writer
Hovhannes Tumanian’s Nazar the Brave (Beirut, 1986) and Senseless Man (Beirut, 1972) are among many
books illustrated by him.

Claire Mouradian, La caricature dans la presse arménienne du Caucase, d 'un empire a l’autre, 1991. I have
access to its English translation: “Caricature in the Armenian Press of the Caucasus,” Armenian Review, vol.
44, winter 1991 (Watertown, MA). This French-Armenian historian is an expert of the history of Armenia and
the Caucasus, and has many books to her credit. The study published in Armenian Review comprises thirty-five
pages, including reproductions of thirty-one caricatures and annotations. Her focus is on the merits of the most
prominent Caucasian-Armenian satirical weekly, Khatabala (1906—1926), from its inception to closure. The
article contains a list of satirical newspapers published in the Russian Empire and Soviet Armenia. According
to the author, the Armenian press has had some 150 satirical publications, most, however, short-lived.

It is clear that art, with its history, is not the craft of a single individual. Caricaturistic endeavors do not belong
only to liberated or enlightened communities that are free of religious or ideological restrictions. The roots of
caricature are visible even in prehistoric eras through samples of earthenware and clay figurines. Particularly
significant are, in this regard, the ruins of Akhenaten in ancient Egypt (fourteenth century BC).

Presenting the history of contemporary caricature is not our purpose. However, in relation to Italian caricature,
to say the least, I need to mention Leonardo da Vinci (1452—1519) and his immensely ugly yet realistic portraits,
which were not caricaturistic necessarily; rather, they sought to compare and portray similarities between the
striking lines of human beings and animals. Nevertheless, Da Vinci’s theory that the entire parts of a body need
to correspond with the desire and movements of the soul proved to be useful to all. The Carracci family, Annibale
in particular (1560-1609), was the vanguard of Italian caricature.

This study was complete when I found, by accident, an interesting paper on the Internet by Anna Kazazian
(Anna Kazazian. Saroukhan ou le satire amere de I’histoire, Les débuts d’un caricaturiste arménien en Egypte
(1925-1926)). Kazazian lived briefly in an Armenian’s house in Cairo. Her study comprises eight pages,
including annotations and the reproduction of seven black and white drawings. Kazazian is an expert on
Egyptian-Armenian history and author of many books; such as, Les Arméniens en Egypte au XIX siecle, Idendité
et enregistrement.

Prior to the appearance of Armenian Cinema, Egypt was the home to a score of Armenian satirical publications.
Armenian writers competed with each other until World War II to publish satirical periodicals, many of which
had the life of comets, disappearing after one, three, or seven issues. The first satirical weekly in Egypt was
Petag [Beehive], a sixteen-page literary, political, and satirical weekly, edited by S. Chemlekjian and S.
Tyufenkjian and printed in Alexandria in 1903. The last, to our knowledge, was Khigar, edited by Garinian
(Haig Zhamgochian) in Cairo, in 1949. The latter was published twice only.

With the advances in technology and digitalization of media, studies have become exceptionally easier. Claire
Mouradian had to contact libraries and search archives to accomplish her study to her best ability, whereas
currently the entire digitized collections of Khatabala and other satirical periodicals are available online. I have
acquired a lot of information through online sources. See the section “Notes on Khatabala™ at the end of these



annotations.

Caricaturist and actor Yervant Tolayan (1883-1937) was the indefatigable publisher of Gavrosh. He first
published Gavrosh in Constantinople as a daily, a weekly, and, in parallel, as a yearbook with intermissions,
and then he continued the journal’s publication in France between 1926 and 1936. Tolayan repatriated to
Armenia in 1936 only to fall victim to regime “purges” the following year; he was shot to death like many other
intellectuals and writers. He is also the publisher of two other periodicals, Hos-Hos [Lightheaded] (1913) and
Gadag [Joke] (1913-1914).

Krikor Hampigian (Ponchon) was the editor of a sixteen-page sarcastic periodical, Malesh Payts Voch Belesh
— G@ jatetsne khntalen payts chi prtsner khadznelen [It’s Okay, But It's Not Free — It makes you crack by
laughing, but does not tear you by biting|, published in Cairo in 1911-1912.

Yervant Odian initiated a monthly, Azad Khosk [Free Speech], in Paris in 1901. After his relocation to
Alexandria, Egypt, in 1903, he continued to publish the monthly for a while and then founded a new one titled
Azad Pem [Free Pulpit], with Vahan Tekeyan and Mikayel Gyurjian as contributors.

Armenian Cinema, December 26, 1925, no. 39, p. 1.

Garnik Stepanyan (1909-1989) was a philologist and theater critic. He was moved from one orphanage to
another during the Genocide perpetrated against Armenians to finally take refuge in Egypt at age sixteen. After
spending five years at the Arev daily of the Ramgavar Party and Vosgedar Press in Cairo, in 1930 he repatriated
to Soviet Armenia where he found his parents. See his article “Memoirs about Yervant Odian” in /n Yervant
Odian’s Memory: Articles, Memoires, Letter (Yerevan: Arek Press, 1994).

Owen E. Holoway: ...In World War II “the Armenians have their thirty generals, and not the least important is
in Cairo, General Saroukhan”— Cette Guerre, vue par Saroukhan, Caricatures politiques, (Cairo, 1945).

Armenian Cinema, January 31, 1925, no. 2, p. 4.
Ibid., May 30, 1925, no. 19, p. 5.
Ibid., January 23, 1926, no. 43, p. 4.
Ibid., August 5, 1925, no. 30, p. 8.
Ibid., January 4, 1925, no. 1, p. 1.
Ibid., February 14, 1925, no. 4, p. 8.
Ibid., May 30, 1925, no. 19, p. 8.
Ibid., March 13, 1926, no. 50, p. 5.
Ibid., April 25, 1925, no. 14, p. 4.
Ibid., February 27, 1926, no. 48, p. 5.
Ibid., March 13, 1926, no. 50, p. 4.
Ibid., May 2, 1925, no. 15, p. 1.

Translator’s note: In classical Armenian, newspaper is written as oratert (or [day] + tert [paper], i.e. daily
newspaper). The change mandated by the new orthography made those accustomed to the classical Armenian
read it as voratert, suggesting that it is paper for the buttock, belonging to a bathroom.

Ibid., September 12, 1925, no. 33, p. 5.

Ibid., February 14, 1925, no. 4, p. 4.

Ibid., August 29, 1925, no. 33, p. 1.

Ibid., January 24, 1925, no. 1, p. 3.

Khawaga is the Egyptian variation of Khawaja, originally a Persian honorific title widely used in Egypt.

Mushegh Seropian (1869-1951) was the Primate of Arapgir and Adana. He actively participated in Armenian
national affairs through the AGBU, the Ramgavar Party, and the church. In his rank as archbishop, he served
as pastor in Boston, where he was involved in organizing the Armenian community. Later, he abandoned spiritual
service and moved to Cyprus. He authored many books, including: The Armenian Community of Manchester,
The Massacre of Adana and Those Responsible for It, The Armenian Question and Its Phases, The Armenian
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Nightmare, and Exploratory Analyses. He was widely considered to be a pot-stirrer.

Krikor Melkonian (1843—-1920) and Garabed Melkonian (1849—-1934) were born in Kayseri. They were tobacco
manufacturers. The main building of the Melkonian Educational Institute of Nicosia, Cyprus, was constructed
while Garabed was still alive. The coeducational, boys’ and girls’ boarding school opened its doors in 1926 and
was closed by the decision of the Central Board of Directors of the Armenian General Benevolent Union in
1995, after successfully graduating 1,650 students.

An Ottoman Turkish honorific title.
Armenian Cinema, March 14, 1925, no. 8, p. 8.
Ibid., March 21, 1925, no. 9, p. 8.
Ibid., February 28, 1925, no. 6, p. 8.
Ibid., March 7, 1925, no. 7, p. 1.

Ibid., p. 8.

Ibid., December 25, 1925, no. 39, p. 5.
Ibid., January 2, 1926, no. 40, p. 4.
Ibid., p. 1.

Ibid., May 16, 1925, no. 17, p. 8.
Ibid., p.1.

Ibid., January 9, 1926, no. 41, p. 1.

Hovhannes Hagopian, a man born in Van, was the editor of Arev daily during the years 1922—-1927. He
repatriated to Armenia and was shot dead by the Soviet regime in Yerevan during Stalin’s Great Purge of 1936—
1938.

Armenian Cinema, May 9, 1925, no. 16, p. 8.

Ibid., May 23, 1925, no. 18, p. 8.

Ibid., February 20, 1926, no. 47, p. 4.

Kamar Katiba is the literary pseudonym of poet Rapayel Badganian (1830-1892).
Armenian Cinema, October 17, 1925, no. 38, p. 4.

Ibid., July 11, 1925, no. 25, p. 1.

Ibid., April 25, 1925, no. 14, p. 5.

Ibid., February 20, 1926, no. 47, p. 1. Henry de Jouvenel des Ursins (1876—1935) was a French journalist and
statesman. He was appointed high commissioner of Syria and Lebanon and served in that position from
December 23, 1925 through June 23, 1926. His second wife was the famous writer and actor Colette (1873—
1954), the author of the novel, Gigi. The main character of the novel was portrayed by Audrey Hepburn when
it was made into a movie. Colette’s behavior caused highly publicized family-based scandals before her divorce.

Armenian Cinema, January 23, 1926, no. 43, p. 4.
Ibid., July 8, 1925, no. 26, p. 8.

Ibid., September 19, no. 34, p. 8.

Ibid., December 26, 1925, no. 39, p. 8.
Ibid., January 30, 1926, no. 44, p. 5.
Ibid., April 13, 1925, no. 13, p. 5.
Ibid., August 22, 1925, no. 31, p. 4.
Ibid., September 26, 1925, no. 35, p. 1.
Ibid., June 27, 1925, no. 23, p. 4.

Ibid., September 12, 1925, no. 33, p. 1.
Ibid., March 21, 1925, no. 9, p. 5.
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Fridtjof Nansen (1861-1930) was a Norwegian humanist, scientist, explorer, and diplomat. He was awarded a
Nobel Peace Prize. Armenian refugees were issued identity certificates known as Nansen Passports. He visited
Armenia first in the capacity of the plenipotentiary of the League of Nations to study the feasibility of using
irrigation there. He also successfully helped settle tens of thousands of Armenians in Syria. He was personally
shaken by the tragedy of the Armenian people.

Armenian Cinema, July 4, 1925, no. 24, p. 8.
Ibid., September 26, 1925, no. 35, p. 5.
Ibid., October 17, 1925, no. 38, p. 8 (1).
Ibid., (2).

Ibid., August 15, 1925, no. 30, p. 1.

Ibid., February 14, 1925, no. 4, p. 1.

Ibid., August 1, 1925, no. 28, p. 1.

The expression a thimble of water is relative when viewed in light of the sea-covering magnitude of the needs
Armenians had both in Armenia and in the Diaspora during the period, which could only be met through the
generosity of the major powers. Nevertheless, in 1924, the AGBU allocated $25,000 to Armenia to help the
newly formed country accept 250 Armenian orphans from orphanages in Jerusalem. In addition, the organization
provided the repatriation costs of 14,000 refugees from 1925 until 1927 by allocating £20,000. These are only
the publicized contributions and accomplishments made during those years; otherwise, the list would be long
and include the construction of the town of Nubarashen (renamed Sovetashen for a period of time during the
Soviet regime), an eye clinic in Yerevan, a school, and so on.

Armenian Cinema, August 1. 1925, N 28, p. 4.
Ibid., March 28, 1925, no. 10, p. 1.

Ibid., August 2, 1925, no. 30, p. 4.

Ibid., July 4, 1925, no. 24, p. 1.

Ibid., September 19, 1925, no. 34, p. 1. Referenced here is a contemporary song, to allegorically suggest the
emptiness of the promises.

Ibid., July 4, 1925, no. 24, p. 1.
Ibid., August 22, 1925, no. 31, p. 8.
Ibid., January 30, 1926, no. 44, p. 5.
Ibid., P. 1.

Levon Shant (1869-1951), besides being a famous playwright and Tashnag leader, was one of the deputy
presidents of the Armenian parliament during the First Armenian Republic.

Ibid., February 27, 1926, no. 48, p. 1.
Ibid., p. 4.

Ibid., p. 8.

Ibid., March 6, 1926, no. 49, p. 1.
Ibid., March 19, 1926, no. 50, p. 1.
Ibid., p. 8.

Ibid., July 4, 1925, no. 24, p. 4.

Ibid., June 12, 1925, no. 21, p. 8.

Implied here is the fall of the city of Kars in 1920. The fortifications of Kars had been thought to render the city
undefeatable, but history records that the Turkish army captured it without much resistance from the Armenian
army, for which the ruling Tashnag Party was blamed as responsible for its incompetence.

Ibid., January 16, 1926, no. 42, p. 3.
Ibid., January 9, 1926, no. 41, p. 4.
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7 1bid., January 23, 1926, no. 43, p. 8.
% Ibid., June 27, 1925, no. 23, p. 1.

% 1Ibid., April 4, 1925, no. 11, p. 5.

100 Thid., January 2, 1926, no. 40, p. 5.
101 Tbid., April 18, 1925, no. 13, p. 8.
102 Thid., March 9, 1926, no. 49, p. 8.
195 Thid., p. 4.

104 Catholicos Sahag I Khabayan of the Great House of Cilicia (1849—1939) was born in Kharpert (modern Elaz1g).
He was anointed Catholicos in 1903 in Sis (modern Kozan). He was exiled to Aleppo, Syria, during the
Genocide. In 1921, he restored the prelacy in Aleppo and in 1930 he settled in Antelias, Lebanon, where he
founded a seminary, a press, and a library. In 1931, Archbishop Papken A. Guleserian (1868—1936) was elected
his coadjutor Catholicos and the two clergymen worked to restore the Cilician Catholicosate to a fully functional
entity. Among other accomplishments, they published the monthly, Hasg, and established the Sunday schools
of the Armenian Church.

195" Armenian Cinema, March 9, 1926, no. 49, p. 5.
106 Thid., June 7, 1925, no. 20, p. 3.

197 Tbid., June 20, 1925, no. 22, p. 4.

198 Thid., October 3, 1925, no. 36, p. 1.

199 Tbid., February 7, 1925, no. 3, p. 1.

10 Thid., October 10, 1925, no. 37, p. 5.

"1 Tbid., February 28, 1925, no. 6, p. 5.

12 Kurken Mkhitarian (1890-1962) was a journalist and literary critic belonging to the Tashnag Party. He was

born in Sebinkarahisar, Turkey. In 1952, he was appointed editor of the Hayrenik daily in Boston, Massachusetts.
He died suddenly during a speech during a celebration of the Day of the Tashnag Party. He is the author of the
book, 4 Quarter Century of Literature.

Armenian Cinema, May 9, 1925, no. 16, p. 5.
Ibid., July 25, 1925, no. 27, p. 1.
Ibid., p. 5.

Ibid., February 20, 1926, no. 47, p. 8.
Ibid., July 15, 1925, no. 26, p. 4.
Ibid., January 31, 1925, no. 2, p. 1.
Ibid., January 30, 1926, no. 44, p. 8.
Ibid., June 27, 1925, no. 27, p. 8.
Ibid., February 20, 1926, no. 47, p. 8.
Ibid., February 21, 1925, no. 5, p. 5.
Ibid., March 14, 1925, no. 8, p. 4.
Ibid., May 16, 1925, no. 17, p. 3.
Ibid., January 24, 1925, no. 1, p. 8.
Ibid., August 2, 1925, no. 31, p. 5.
Ibid., February 6, 1926, no. 45, p. 8.
Ibid., February 7, 1925, no. 3, p. 8.
Ibid., July 25, 1925, no. 27, p. 4.
Ibid., February 14, 1925, no. 4, p. 2.
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Ibid., February 21, 1925, no. 5, p. 1.
Ibid., January 9, 1926, no. 41, p. 5.
Ibid., August 6, 1925, no. 29, p. 1.
Ibid., January 30, 1926, no. 44, p. 4.
Ibid., February 13, 1926, no. 46, p. 5.
Ibid., April 4, 1925, no. 11, p. 1.
Ibid., p. 8.

The first volume of Armenian Encyclopedia lists Gevorg Atarbegyan’s positions (Yerevan, 1974, pp. 127-128),
but does not mention that he was the head of the Cheka.

Armenian Cinema, June 27, 1925, no. 23, p. 4.
Ibid., March 14, 1925, no. 8, p. 1.

Ibid., February 28, 1925, no. 6, p. 1.

Ibid., February 13, 1926, no. 48, p. 1.

Ibid., April 4, 1925, no. 11, p. 4.

Ibid., February 6, 1926, no. 45, p. 1.

Ibid., April 11, 1925, no. 12, p. 1.

Ibid., pp. 4-5.

Ibid., March 14, 1925, no. 8, p. 4.

Ibid., March 14, 1925, no. 8, p. 6.

Translator’s note: Words in roman (non-italic) type denote transliterated English words in the original Armenian
text.

Armenian Cinema, July 18, 1925, no. 26, p. 3.
Ibid., March 19, 1926, no. 50, p. 6.

Ibid., April 11, 1925, no. 22, p. 6.

Ibid., May 30, 1925, no. 19, p. 2.

Ibid., January 30, 1926, no. 44, p. 7.

In 1925, the Tennessee legislature passed the Butler Law which forbade the teaching of Darwin’s theory of
evolution in any public school or university.

Ibid., August 8, 1925, no. 29, p. 3.
Ibid., April 25, 1925, no. 14, p. 2.
Ibid., July 25, 1925, no. 27, p. 2.
Ibid., May 23, 1925, no. 18, p. 2.

Translator’s note: Avedis Aharonian was an active and leading participant in the negotiations that took place in
the aftermath of World War I within the framework of the Paris Peace Conference and successive other
conferences that resulted in the treaties of Sévres (1920) and Lausanne (1924). While the provisions of the
Treaty of Sévres were favorable to Armenians, the Treaty of Lausanne reduced Armenian rights to the rights of
minorities in Turkey and is generally conceived as having placed a tombstone on Armenian aspirations with
regard to asserting their rights to their historic territories, which remain, to date, under Turkish rule.

Armenian Cinema, August 8, 1925, no. 29, p. 2.

Armenian settlements in Egypt date as early as the Crusades, and even predate the Cilician Armenian Kingdom
(twelvth through fourteenth centuries). Many converted to Islam and assumed notable positions. In 1917, the
Armenian population of Egypt was reported to be 12,854. A census in 1927 set the number at 17,188. Later,
their numbers reached 40,000, but after Naser’s revolution (1952) the prosperous Armenian community began
to shrink as a wave of exodus took place.
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Armenian Cinema, February 13, 1926, no. 46, p. 7.

Ibid., August 8, 15, 22, and 29, 1925, no. 29-32, p. 2.

Ibid., February 17, 1926, no. 48, p. 2.

Ibid., July 25, 1925, no. 27, p. 3.

Ibid., April 18, 1925, no. 13, p. 8.

Ibid., March 14, 1925, no. 8, p. 2.

Navasartian actually called his political adversaries hooligans in “Husaper” daily.

Des Khoskert [Watch Your Words], Armenian sayings converted into images by Al. Saroukhan, Cairo, 1962,
107 pages.

“We, as We See Ourselves,” in Krikor Keusseyan, Kir Yev Kidz [Letter and Line], (Boston: Mayreni 1998), pp.
9-12.

Al Saroukhan, Menk Mer Agnotsov [We, as We See Ourselves], 200 caricatures derived from Armenian habits,
Cairo, 1962, 261 pages.

Translator’s note: May 28—Armenia’s independence in a broader sense—was for decades a cause for discord
and antagonism between Tashnag adherents and opposing political parties and organizations. The Tashnags
viewed the declaration of Armenia’s independence on May 28, 1918 as a positive development for Armenia
and its people, whereas the Ramgavars, the Hunchags, the AGBU and other affiliates took it as a forced-upon
event with adverse effects for Armenia and its people.

Translator’s note: By breaking the word cultural, Saroukhan creates a direct relation between the grinder in the
caricature and the caption through a pun, where cultural means “swallowing.” After all, the grinder swallows
the national securities thrown therein.

Referenced is a well-known French song sung by Yves Montand—*Les Feuilles mortes” [“Dead Leaves™]. In
the song, leaves “are driven by the northern wind into the cold night of oblivion.”

Armenian Cinema, October 17, 1925, no. 38, p. 5.



Notes on Khatabala

One can consider Khatabala, the “weekly of satire and sarcasm” published in Tbilisi, the elder brother of
Armenian Cinema. A few observations may be relevant to our current discussion of Armenian Cinema while
acknowledging that Khatabala deserves a comprehensive study of its own. Khatabala was the longest-running
satirical publication, excluding the weekly titled Vozni [Hedgehog], which was initiated in Soviet Armenia and
continues publication today. Given Khatabala’s long history, it is richer with content and images than any other
Armenian satirical periodical. A comparison between it and Armenian Cinema, however, has its limitations,
due to the peculiarities of different values and different contributors. The publishing editor of Khatabala was
Astvatsatur Yeritsyan. The weekly counted among its contributors writers Ghazaros Aghayan, Atrpet, Melik-
Shahnazaryan (Konstandin?), and painters Gevorg Bashinjaghyan, Garegin Yeritsyan, and Ashot Mirzoyan.
The most noteworthy painters, though, were three talented non-Armenian caricaturists: Oskar Shmerling, G.
Rotte, and Krensky. The first two also contributed to the Azeri satirical publication Molla Nasreddin (1906).

Khatabala, a twelve-page color-printed publication, “brings smiles to many, pain to many others, but is
neither friend, nor enemy with anyone,” according to its own statement.

A certain reservation comes forth with regard to certain aspects of the contribution of non-Armenian
caricaturists. A caricaturist needs to be integrated in a community’s life, be well versed in its language and
culture, and be influenced by it and react to it. In other words, the artist needs to be inspired by the community
he belongs to in order to harness his everyday subjects; otherwise, the drawings, no matter how successful, or
even perfect, often come across like an ornamented object ordered by an interceding translator. This applies
more or less to a draftsman who speaks his people’s language but lacks creativity and talent and simply tries to
loyally render lines responding to the requests of an editor or other peoples. In such instances, the works of art
lack inner fire or passion, and the communication suffers despite the vitality and currency of the ideas expressed.
In Khatabala, this issue is not the case when the subject relates to Russian sociopolitical events or personalities,
who do not need intercessors for the artists. Nor is it the case with regard to the Armenian subjects these non-
Armenian illustrators addressed when they focused on tragedies of a general nature. A case in point is an image
that portrays the New Year harvest of Armenian lives.

In the 435 or so issues Khatabala published from 1906 through 1926, more than three thousand caricatures
were published. The images that touched upon Armenian life paint a panoramic scene of Armenian current and
historic events, as well as the drastic international sociopolitical changes that affected or caused them. They
range from the portrayal of trivial issues such as the best man at the marriage of a friend who refuses to be the
godfather of his child because his friend “has become a member of the Hunchag Party,” to revolutionary
activities like a drawing that portrays Turkish armed forces ingloriously fleeing before an invasion by Armenian
volunteers. Elsewhere, “Enver is hanging members of the Tashnag Party, because the ‘Constitution’ was made
possible thanks to them.”

Sultan Abdul Hamid is portrayed frequently through national and international affairs related to his rule,
along with images of Armenian massacres and refugees. One hears the footsteps of World War I with images
that spotlight international developments: William, the German emperor; the Balkan War; the Russian Duma
(a frequent subject); and the shah of Iran.

In the news section of an issue published in December 1906, there is an announcement about an evening
event in support of “the famished of Karabakh.” In addition, the weekly relays the visit of a Russian general to
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Karabakh; he gets stranded there because of the closure of the Yevlav-Shushi road: “There was no bread, nor
was there salt to offer the general. Instead, they offered him Armenian corpses—the one and only abundant
product of our country this year.”

Khatabala underwent developmental phases. In 1913, a Russian section was introduced that gradually
grew in size to occupy half the weekly. This change is reflected in a similar change with regard to the caricatures,
as if they were drawn for Russian newspapers. Whatever the reality may be, Khatabala broadly touched on
international and contemporary political developments. This may seem to be an advantage, when viewed from
a certain angle, but it makes the “non-Armenian” aspects dominant, even when a caricature shows “The
Armenian peasant under a press,” crushed and bleeding. The local Tiflis Armenian dialect is widely used in the
periodical, where an anticleric position was evident in line with current tendencies. In this regard, the periodical
portrays scenes, such as one titled “A solemn banquet in the Ghri orchard of Holy Echmiadzin with the
participation of lay and religious delegates.” It portrays a mad orgy. Another caricature illustrates a dance party
at the seminary in Holy Echmiadzin with the clergy appearing as women’s dance partners.

Proficiency with the Russian language is a must for the reader of the bilingual periodical. Also published
were satirical poems in Russian. It would be intriguing to compare Khatabala with the Azeri publication Molla
Nasreddin, published during the same period, to compare the similarities and differences between their treatment
of international and Russian themes.

Our examination of forty issues published during 1915-1916 shows that only one tenth of the 160
caricatures relate to Armenian issues. These focused on Armenian refugees; atrocities perpetrated by Turks
against the Armenians of Turkey; Armenian women preferring to die than to surrender to Turks by throwing
themselves in the abysses in Ardanush and Ardvin; Sultan Abdul Hamid “bathing in Armenian blood”’; and “the
situation of 100,000 Armenians” who took shelter in Van and Manazkert (Manzikert or modern Malazgirt in
Turkey). There are drawings portraying certain Armenian volunteers: Garegin Nzhdeh, Sheram, and so on. A
panoramic line drawing depicts “Antranig and his adjutants” on horses. Noteworthy are two caricatures about
national figures. The first is Steban Malkhasyan, the manager of an orphanage, protecting himself from the
rain, while the orphans sit on the wet ground with no protection. The second is Alexander Khadisian, who was
acting as the mayor of Thilisi and facilitating the photographing of Armenian refugees in response to a request
from England. Khatisyan is portrayed as a photographer photographing three sad-looking refugees seated next
to each other. He is demanding that they “sit with somewhat smiley faces” so the photo will be brilliant and fit
for the English to view.

A brief study of Khatabala reveals the striking differences that existed between two major centers of
Armenian life—Tbilisi and Istanbul (or Cairo, as a stand-in for Istanbul). These differences become more
significant when contrasting Cairo, as a city with a tiny Armenian community, to the Georgian capital, as a
regional center under its Armenian mayor.

Aside from treating the Turkish as evil, the two periodicals do discuss general Armenian issues. Both
portray wealthy Armenians who are appalled when activists ask them to purchase theater tickets, and Armenian
teachers and intellectuals suffering financial hardship to the point that Caucasian-Armenian educators resort to
striking to collect wages delayed by months.

From the perspective of literary history, interesting is a caricature in Khatabala related to the publication
of playwright Levon Shant’s play, Old Gods. We see the fans of the author blowing air on him with bellows, so
much so that Shant overinflates like a balloon risking explosion. He says: “I am afraid I will blow up; they have
inflated me so!” (February 9, 1913, no. 16).

There is a minor difference in how the two publications treat readers who do not pay subscription fees.
Armenian Cinema admonishes these readers by citing the Bible and Greek philosophers, whereas Khatabala



simply writes: “We have to portray nonpaying readers in upside-down positions.” Furthermore, the periodical
“lacks financial means, called money. Therefore, we ask the gentle ladies and gentlemen, who wish to die, to
remember us in their wills and bequeath to us sizable amounts.” Such a request seems to have all the reasons
to generate the adverse result.

In any case, it is difficult, and perhaps wrong, to compare and evaluate these two bipolar Armenian satirical
periodicals with the same parameters, because they were produced in different geographical areas, under
different local and international circumstances, and in different years.

After 1916, only seven issues of Khatabala were published over the course of eight years. Neither Soviet

nor economic conditions were conducive to such an endeavor.
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uke 1952-pG - pp qupqugdwG thnybipng, huly dGwgbwip® Gnp funpugniGhipne G
wdpnnowgnidh w2fuwwnwlp dpG E dhwyG, h AwpypG Gnp nbiuwGyhilng downtignidh
quwuG Gnp wpdbinpnudGbpne: bpwywbnyebwG wu gwiwh dwwnGuGondEG  Gunp,
mbtinbwl bLGp wionipnn np dwdwlwyh plGrwgphlG GpghdwGywpsniebwG G Ywd
GpghowlGywppsGtpne dwuhlG Ywpg dp AinwppppuwywG gpniphiGGbp (nu wibuwd GG dbp
dwiuniphG dEe, npnGg dtgqh dwlop fAtinhGwyGtinkG qnGE Gpynpp vnwnwGnwinp
wpnibunwgbnGbp GG, YunmwdhG pwewdwior ti Jwuwmwlwinp nkdptp. UwpnijuwG
e SppwG UGtdtwG?: Puwyg winGg qpniehiGGipp JGwgwd GG nipniwugdwhG,
(pwgpwlwG bt Ainbiwupwp pGnAwGng wnndng® fupun uwdwGuihwy @ SnGniwd GG
Guwbtic niph2Gbp, npnGp dtp wwppGpwlywGGtpnlG ke qpwd GG AwlyuywuG Gpghdwlph
qulwquwi tptiingeGtipnt dwuhG, uwlywyG wlnGp w) ny vty AphdGwywG thnthnfunyehiG
Un pbptG pGnhwGnip wwwnmybphG: Ubtgqh dwlop wnwehG nipe w2luwwnwlpp Yp
GipyuywGwy $pwGubptGng FEp UnipunbiuGph® Ynndk, np Yupbiinp w2luwwnwuppnuyehiG
upG E:
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U'wuGwinpwpwn YpGngdtGp pwnnuumwywtG b Awdwwwpthwly GipluygugdwG
Ywptitnpnehilp, npnyftintic wpnibunh qnpd dp Ywnpbh £, w62nu, wiowwnbp nu
dtynuwgltip hp 2pewiwuinkEG Ge ywndnieGGEG AwuylGune Gr dGyGwpwGtint Awdwn,
uwluiG wupYw dhuG bty dhongl £, nppwG wyp ywipwpbpwlywG ppwy: Ugwu wyuwipwgwghG
Un wwyup ApdGwywlp, wpdwwnwywbp: SwppbpnehlGGipp Yp dGhG, bGpp Jdbyp
AnnyudbwlywG upGh wlowwn G dtpy funguiyGbpp Yp nhnk pwlquipuGuhG nuwmpniudng
bL Ywd ek ppwywG' hp ywwndwywG nbnnG Jpwy, AnG' nip unbindwagnpdniwd £ Yud
npnt Awdwp gnugnuwd £: UinwiohGhG wywpwagwihG Yp wwhuh wiG Awpwgqwuunp, 6hon
E puti’ uppwqwGh phijwnnwlpp, np Yp plup untindwonpdwlwt debninpnkG, 2psw-
wwwkG: UG funfpnuGwywGp' np d3GniGn vintwd Ep wilnGg unbinddwG: Up GowGh
dEopbpnud dp wlownbint hp wywnpnilGwykG, qnpd dp' hp wpdwwnkG: Ugu Awpgp YnGuuy
yhdwpybith pipwp gnin wpntiunwghwnwuG ybppnwonwdh G AwuugnnnyebwlG wywpw-
quihG, uwyuyG wGypshh £ Gpp Yngnih GipluywgGly wpnibunp gnpd dp pGnfiwGniphG
pwnnwwdwdp, b tipp w6 ubipmopkG Y'wnpGsnh pGytpughG YewGphG, npniG dwu Yp
YuqutiG pwnwpwywbniehiGp, nkwptipne Ainpnynyen, Guhiwwmbutih tic wGGwhuwwnmbubih
AwywagnbgnyehGGtipp hGswku Gwbe oppGuywl nwwp:

GnyhpGtpne e showwiph ppwwiG Yhwbph Abn wwu wGpwlywnbih Yuwp G dhowq-
quihG thnfu wagnbgniehtGG £, np wGfpwdbon Yp nwpdGE Gubr fuGnpng wnwpluy
wpnibunhG - GpghdwGYwpeniebwG - GwGwsnidp hp uygpGwywG GpyhpGepnG ke,
hGowktu' burnwhw, UGglhw G SpwGuw: dbpghonidh Awdwn, pnn pny wpnth dh pwGh
wwppbpnuebwdp pubp pE depoptwy Awulygwd tpghdwGYwpeniehGp?®, dwdwGwyp
pGrwgphG nwopeniting, wbuwGbh nwpdwe Gwhu bwwihng dke®, www hp
qupqugnih  pGewgphG  nudqlopkG  wpwmwywgnnibigwe  WGgihny  dke, G hp
Jwqgdwinpndp wdpnnowgGhing pp (pnudhG Awuwe SpwGuwgh dke: Usuop (wiiwgnyG
ébhip  wyn  GpyppGtpne  dnnndnipnpG  YewlGpp GwGsGuint hptGg wyn  2pewGGhpnt
tpghdwGlywpenetwb dwlopwgndG E: UGqhwgh <nfupe (William Hogarth, 1697-
1764) dp, oppGwy, bptiigwr npwku wnwohG UGd wpnibuwnmwagkwp, np opp ophG
nkwpbtpp Gt winGg vGYGwpwGniehllp dwu nwpénig hp qnpdhG, pGYGpwhG pwpnyw-
YuiGh wwounwwGnptwdp i pupdpnebwdp: UG dGp optipnt pdpnGuid fudpwgpuiluiG
tnghdwlhwnhel £, np hp Yupdhpp Ynt wnwy dnnnynipnp inignn. wnopbiwy nkwptipnt
dwuhG: UibhG' whghwlwG GpghdwGywpsniehiGp pnjuyGbg hp plnonywd Ghiebpp,
npnGp «U'Gd wpnibunyp Y'wpAwdwnpAtp npwku 5G5hG, wGGowG: UwuGwinpupwn w'G
En np ppwpnt Yuwwbg, npwku wpnibun, wGAwnmwlywG pE AwGpuhG  hpw-
nwpéniehtGGbipnt  Abn  GpghdwGYwnsniebwG  AnpnynyehG  wywwndniehilGp, npnGgdk
Gtp2Genuwd Ep: UWGnp 2GnpAp £ Gwbi np wqbinp, Ywd winwtu Gluwmniwdp, dwu
Ywqutig wpnibunpG. nhdwy dpG £ Gubi np Jwp wnGniigwi s

DpwluwghGbipp, phptGg YwnghG, pwiunwinpniiguwG Sndpkh (Honoré Daumier
1808-1879) GuwG AwGEwpbn wpnibunwagkbunny dp, np tpghdwGYwpeniyetiwG YtnpnGp
thnfuwnnptig SpwGuw: UGnp dwpdGhin wGdtipp' nnpkG dhGste gqnitu’ unwgwG winyni-
GniphtG Ge Gnp Yonnye, Gi hptiGg unhwywpuwihG tiptingeGtipny GipYuywgnighG hp nwinnt
pGYtpwhG fuwtpp Ge wGnGg GipluywgnigheGipp' npwku opkGunhp, hwumnmwpwG,
2nnnpnnpe, fuwpbpwy, btowyG:



PGy Yp Ybpwpbph Gephuy wztuwwnwuppnietiwb, we Yp dgup ppw Gpghdwlyw-
pwhG wipnitGunh yYuwgwgnpneehibp 2ppwGh dp, Gpp Awy dnnnynipnp ywwndneebwG dEy
Ynpdwlwpwp Awpniwdny Ybpwdniwd Ep gnnuwd ptynpGtipne G AwdwyGpGtinpne, hp
pGuGpwhG, wywundwywb, w2iuwpfwgqpuywb, pwnwpwywb it wqgqwihG qubugqul
gnndoGGtpny: UniG Abnbinetwdp w® ownmwp wqnwyGbpne GGewYwy, wGnGguny
wwdwlwinn:

ol
ﬂo‘

ZwwnnphG wnwehG pwdhGny Yp GipYuwywgnih «UpGEdwyihG Gpynt Awphip
ddwnhp GpghdwGhwpGbipne vEdwdwubniphiGp: LwywunmwGh 0k enuuGugwd swpw-
pwpetinphG ywunybpGtinpnlG gpwy nwuGudtwybbpne «thn2hG» Guunwd Ep,  ywiwtu
wnwnpbing Gwbt qphdtpp Ywd qnGbipp: dwpy tnwe $opogoyny qubnGp dwppby,
EotipnilG dnniehiGGtpp 2nybip, pGnAwlnip Ywpgh pbipbp hp pGuunmpwwphG gGpwdbint
fiwdwp, YuwpbhpG vwhdwGhG dEke: GpghdwGywnpbbipniG pnwlGnwyniebwi GepYw-
iwgnuip Guitic ywpunwnpwiGp dpG En, npwku dhwy dheongp gnpdtinp dwlopwgbtiine Gi
h AwnpyhG vEYGwpwGbine, wGywpbih ppwinyg dwlopwgdwb vhiu hunkw) dbip, np whunp
ppwp ptipehG 50 phitpnG YGpipwunwpwyniehibp, Gipwntw) gpuuG pwdhGp, pEb
win wwpwqwihG Gt tpghdwebtpep wy éith GepluywgdwG Ywpown whwnh pwn,
gbp wnGbint fwdwnp wiGnp pwqdwynndwGh wpdbpp Gt wnwGaGuywnyniehiGGtinp,
qowqnniehiGGbpnitG wpnibunp Gt wlnGg  JdwulGwinp  wnbnp  AwdwwwwnwuuwG
AwdwywpghG vke: Swpdwp wnbubniigur GpghdwGlywnGepkG onipe 115-hG pnd wiG-
nwynpbwG Ghipyuwywugndp: UGwgbwg onipe 85 tpghdwGwnpGhipnt dwuhG nniyehiGp
wkwp sk daylGwpwGl] npwku wGwbund wd wlnlGg owhAblwlnietwG Gpypnp-
nwywlniehilp, wy wnwibjwpwnp npwtu dbp Ynndk GuipupGupniyehtG AwuwpuywywG
GL pwnwpwywb Awpgtipnt fwpbinpniebwG, ptbie wn pGngeny wy GpghdwGlywnpGtp
skhG wwubip dGwgbw GepniG JdEke: LhnAwlwnwyp, Ywnpg dp pGunpniehGGinpne wyw-
pwquwihG onwpnd wy jwnwewgwi, pE hGn® wiu e ny' wiG: UWJEG wwpwquigh,
wkwp Ep npn2 wwpunwnhp uwdwlwithwynid dp Yunwnbp 2w sgpnibint Awdwin,
huy qphpphG dwu Ywqinn wiwyndhG 80 btpghdwGwnpGbipnt  uwhdwGwidhwynidh
wwpwquwihG, dadwdwulniebwdp qnibwinp, GYuwunh wnbnuwd £ Gubt Apwnwpw-
YnyetiwG dwfuup:

Uyu pninpny, 2w dp ywpwquwiGbpne ke qnpdh dp npn2 widihngy GEplugwignidp
Up dwnuwyk wikith wmbuwGbih G unwy nupdbbine AwdwiGwwwmybph dp 2ppwghdtipp,
G wibh pGYuwitith, hGy np qluwinp winwewnpwtpep wkwnp £ ppwy nuntdGuuhpneetiwG
dp:  dbpowwku' GpghdwGywnGbpnt EswnpniebwG Awdwp  wGipwdbon  nupdwt
Ghietipnt npn2 nuuwtpnud Gie fudpwitnpnud dp wlinGg Yuwtipp Awunwwntipne Awdwip,
qnpotipp uthnnuwd ppwiny 2wpwpwEbpeh snpu Awphyp E9tipnt tnwpwdphG:
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1925 pniwlwGhG Gohwyunup dke «ZwiyuwG UpGEGu»ihG® (wuyk tunp' «UpGh-
dwy) bptindp hufulwG nbneplG dp wknp £ GYuwnbp dbp GpghdwGywnsnietiwuG
wwwndniebw6 dke’, Awlwnwly np wG niGhgwd Ep dtd tnpun dp npwku GwiupGewg
bL pwuin wihh Gpywpwytwg-  @hdhup dke 1906-hG Apwwnwpwyniwd GowGwinp «lUw-
pwpwiwy tGpghdwpebtpep, np wnweohlG wwnphGipEG Ginp quiGuqub pGndhenwiGlinny ,
nbiiwd £ dhGebr 1925-1926%: Znu wkwp £ Gkt wpdwGwinpuwku hawnmwyby Mnpung
«Uwynooyp®: Llhwwnh sniGhGe niph2 Awdbun Ywd YupGwwnbe ApwnwpwynyehiGGtin,
hGswku REetpuwynipyp «Uwidhphyy wduwpbpep, np Apwwmwpuwynwd £ dhwG 12 ehe,
1906-1907, n; wp GUuwph YnpGwGpe nGtGwp wnwGg GowGwybtiih odwlnwy
qowgnnuehtGlbpne nu wnbuwd qpulywlb pwqdweht Gpghdwebtnetnpn, hGplGhG 2wht-
YwlG, puwyg npnlp fAnu dbtp GhiehG dwu 366 YnGwp Yuaqubt wwwnmhwbbing gqpuyw
YuiniwdhG: Ubp jwnwownpwipp Yp Yuwqdik quumnpwpwn qdwgpughG tpnghdwGphG
nuuntdGuuppniehiGp s

«UpGudwghy wnweohG ehip (nu Yp nbuGt 24 SniGniwp 1925-hG: UpinoGunkbnG
E GnG pGpG tpghdwGyuwphsp' UipuwGunp UwpnifuwG: 2p wipnihp fjudpwighppG Yud
fudpwaghpGipniG wGnilGp Ywd wGnlGGepp pwgh funpfipnwiip  jhawwnwyndt dp ek’
«U'wpunpy e UwpniuwG Gpyne upGipG GG owpwewebpehGy: Pugwwun £ pk wn
2npwGhG gqfuwinp fudpwghpG £ dwhwG 2wpwnpbwG, np Yp unnpugnpk 2wpwn, pwg
YGptth Gubte npwku Sppncy: UG Ghipywy £ wikG phing, puyg nshGs Yp pugwywgnk
pL hGp YpGwy ppwp Uwpunpyp, dwuGuinpwpwp wwu jwnmfuGowlwG dwdluwbniGh
wwpwquwihG: PuwiwywG n wwomolwwbu whunp bGptith GpniwGn OwnbwGh wGniGp
npwku fudpwahp, npnG Gepyugnuehilp wywwbu gquih whwp pwg- Awy gpulwtne-
ptwl nkdptipniG it wGnGg n6hG nt YaGgwnhG dwiop wGdh vp Awdwp nhiphG £ wGnp
hGpGniphiGp qnipwybtip, pwGh qwlwqwb dwwunbGhy AGnpbp YwbG, hGwku wnwwn
uywnnudip onhp, JdwuGwinpwpwp ppwlwGbwG Quwhlk pwnwph wn ngbihghG:
Qpnuwd £ ek «B. Ownbwih LhpwGwGEG Gahwwnnu quignt (mipp wuiinGwn i'pypuy np
JwlGluwnd wipnh qhGlipnp pwpdpwtulG hypwG 6 sphGEG 14-h. - -»: GpniwGn OnbwiG
LhpwGwGh @phthnih (Sphwnihu) punwpkG, nip YbinghG 2pgwGhG Y'wwnkp, Gahwwnu
B ‘ungidptin 1925-hG, npdk Gup unwGéGhg «UhGEdw»ihG fudpwagnpniehiGp, JhGy
wyn qnGt $hahpwwlu pwgwlwy En FwhhpEEG, wnwlg YwpbGw) Jyubine ek wa
Gwhuwwku Yuw sniGEkp GipghdwebpehG Atun:

U'td tunpfipnwinpniehiG dp Yp 2wpnilGuyk dGup «Uwpinpy»hG hGplnuyehiGp, «ebin-
phG Gpynt uhGpEG dEypy npnG wiGndGp Ge AwugkG UwipnijuwG Be GGewlywG niqud GG
dwdlbk:  Ubtp wnwohG dunwdndp Yhppwy «Uwpwnhy Uinwy quibonp GowGwinp
AtnhGwyhG* Uhpwyty Upip6twGh: UwluwyG «UpGadw»ihG dke ny dky YendwGnG Yp Aw-
dwuwwunwuluwGEt Yphip6twGh qnpdwdwd G dwiope 2nipe tiptip unwuGkwly unnpuignpnt-
phiGGhpniG, bGek Gywwh swnGnth «Up6Gtthyp, np Gube Gpnuwln OnbGwG qnpdwdwd
E, hGywktu np Gpynt gqnpdwyhgGbipniG Yp wywwnmwGh Gube «Uhpony dwidluwliniGp:



UygpGwywl 2npwGhG uwwyG Ywy pwwmbpwjuwnh éind Ywpé qpniehiG dp, nip
hownwynwd «Uwpunpy Uinw»G wGébpkG dtyG E: Unmnpugpwd | jwnphGuwnwn "X":
M ntn YwG wnwohG opkG phuy pwqdweht wGunnpwaghp gpniehiGGbp, wGdwiop
hGpGnyetiwdp: UwluwyG wunGp Uhpugt) Upip6twGh GhipunyetiwG Awunwiun thwuwnp
skG Ywaqudbtipn: @bpbw AwwGuwlywGGbpkG oEyG £ Gube dwhwG QupnwnpbwG, np
gpwwnniG dp nGEp e 1921-pG 4 Eotipny Gpghdwebpe dp Apwnmwpulywd Ep «Uwpinply
Unwy wmhnnnuny: b sqnitk qpuinp yyuynietiwG, G et «Uwpunpyy dwdlwbnilGng
ptpep $hGwbuwinpnn dp oh dwdytp pp hGelniehilp, pptiwu ufuw whnh opwn
ybpwnwnbw uygpGwywl GGpwnpnietwt i «UwpnhyshG GinphG nbuGbp GnG hGpG
fudpwahp 2upwpbwip, np wwwnwupuwGwwniG £ ebpphG gpuywi pndwbnwynietwG,
it UwpnijuwGh Atinn Awdwipunpfinipn. Y'npnok Apwinwipuiynithp gpniehtGGhpp :

[Fbtpep Awpnuuwn £ Gpghdwahp w2luwnwyhgbbinng, pninpG wy jwwiu dwdlw-
GniGng dp Ywd dwdwbGniGGhpny tptiigwd. Mnwykp (Rbpndpk UnunwGbwG), Uinpuo-
Gwwnt  (LeinG  CpodwGbwG), . Uwdmp Dwppdh (Sppgnp  UwdnipbwG),
lhwiniy-PnGpoG (Yphgnp ZwdphytwG) ', rpwnnn  (QwhwG QuwpnwpbwG) be nbn
wywqwi dwdywbnGGtp. Ggphwwnnu, Bahwinwgnpbt, vtn, Tpowly, Fhobpwdnily,
GL wyG, npnGg Ghipptie Ywnbih £ gk ybph winGGEpEG ndwGpe Ywd niphoGtip, GniGwtu
dwlop: Gpaphdwpebtpebpnt ywpwquihG GpGiuyuwybih G wGbpiiayuwgbih dSwdywGniG-
Gtpne qnpdwodnyehiGp pGnAwGnip undnpnyehiG £: Ugyu Gptingep YpGuwy Guibt wywwtu
pwgwwpnihp npyku hGpGwwwhnynyehitG e Jud dheong' wikih wquunniehiG 2GnpAtinc
fiwdwn qphsh pdwphG: GpnuwGn OwnbwG, opphGwy, sh YpGwn vnnGw) pEt 1903-hG
UnnbpuwGnphny dke ppptit «Uiquiin Rty "' pghdwebipehG wnGopkG-tudpwqhpp funz-
wnwlgnuwd Ep Gt wyw® plpphG ludpwgpuunniGG wi ywpdwydwG GGewpynwd: Ugu
pwgwuwpniehtGp sh ywpdwphp U . UwpniuwGh, np pp wiGniGp unnpugpwd £ hp
wdEGEG nudqhG GpghdwGhwnGbpnG Ghipptic huy, npnGgdk wnwelGwlwnpg 2wnpbn Yp
quGnihG «UhGEdw»ihG dko:

GpahdwebtpehG fudpwgpuwyuG wnwsewnpwipp wwunwly £ G hp GpiwpwytgnuyetiwG
dwupG (wiwwmbunyepiGp nuwnphs. «. .. G diip $ppdp («ZwgyuiywG UpGadw»G) 4p
fnih el puun Gplwn whuwh puy, pwGh np finu, wu qunmphl dte, n% dhugl plnwn-
dwl i GGluwo GwhpdGtn GuG, wy GwhpelGbpne Jke uGwlnn GuGetpnt puquniehil
dpy: Pwgh wyG hpnnniebGEG np, hGywbu Apwwnwpwyhep Yp pwgwnnt, «LuybpkG
(iqniny qniGuinp puwn phy plippe nlGbgwd GGp, ti uwyn phstntG wy Yupdwwnbe YGwlGp
dp dhuwlG pnpnpwd GG: BwiiwlGnephiG sniGhGp Jbp GawlphG GphwpniebwG dwuhG
wlnbint, puwyg, Ghuwnp nGGGuiny, Gufu, wqquihb-Awuwpwwlwlb wwydwGGEnnt
pnyuninehiln, nng wyl unpg dp ubthwluiG wnwibpniehlGltpn, qnpu Yp unpottGp
plt nGhlp, Yp funpfiplp el Gphun whinh wwypbglblp wyu pbpepy: Uy Awunw-
unnudGepp wikh pwG 6hon ppwinyg Awlnbpé, JwpnwanG jwiwmbuniehiGp GnGuku
whwh qupGnih dtp wqquihG wGdbtnGunt ywgwwGGipnG Ge wGywu dwdngph YhwGpp
uwhRdwGwihwynn wGnnnp hpwywGniebwG: @tpep YniGEGwy dhwyG kY vnwpniwG
Yowlp: UwhuyG h™Gy ywnpwlywG btpe te Ywuanniphy wpnhiGp, nppw™ uthnthwpup
wwhbtp' dwipwdninkG wnwe: «UpGEdw»G Yp thwynih pwqdwpepht GpghdwuwnG
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whwquwGqGbn AGbgGhE G funpfinpnGp wwik nidwuwwn' pE pwdwGnpnGbp, ftnn
pL  Jdown, pptiGg pwdwbnpnuaqghlp Aw6hG Jéwpbp:  ‘unlGhuy  Uibunwpwlp G
thhthunthwGbpp  oqlnuyetwG Ynp YwlGsnihG. «BGpwGh™ wlnlg np hpblGg ptpehtG
pwdGlqplp dwdwlGwlyhG 4p GwpbG, qh wlnGg £ Gpyphlph wppugnepiGpy (Uwwnge .
dr.), Ywd UphunnnbihG Abnbiinnnetwdp' «Up uppbd MnuwnnGp, pugg wibh 4p
uhpbd wyl Jwpnp np hp pwdtbqhlp Yp ewnpky :

Gpahdwpebtpep unpwynnuwywG nunwnp dpG wp YnGeGwy GhipwlwG onGsh i
ybpwGnpnquiwG Ywpown ppwiny, bGGewnpwpwp Gwbl' fudpwgpulwG  GhpphG
ndniwpniehtGGtpnt AGntiwlpeny . Yp nwnpph nw nbuGblt hGp wpwpe, uyubwp 17
Znlyunbdptp 1925-EG: Uwwyyw hp Ynsnwdp yupgbint Awdwp. . . qnuuppeopkG Yp Yybptiptih
26 hhywnbdpbphG (wiwwnmbu tpghdwGlywpny dp B wGGwhwGe fuouptipny, pEL' «wyu
nwnuwpp pbndGuinp tnuie «UpGEGwy G nGGind widmp Ahdepne Jpugy : Nipp2 GnpnphiG
dp' fudpwagpnehitGp Yp unwGaGE GpnuwGn OwnbwG, np Yp unnpwgnpt «UpGadwiyhG
Awilwwnng AwGqwGwyp. «Utp GuuwnwlylG £ quiglb pGl 6pdwppin gpulutG ne qb-
nuwpnibuinwlwb tnghowptine dp, Atnne thwpusting wdktG qnbhiynyetGl, npunnidbGuinp
swipwifuountpGGlpk,, wlhpwe qwpdwlhmdGbpky: NE°wnp £ AbinbigGhp ph wgu
uyqpniGplGtinpntG  nkd  dnwGsnudGbp  wwunwhfwd  pwb, wnwpuwlwpdonehiGGtpne
wnweGnpnbing opswiGwyp: Uyn” it wiblhG. pudpwghp/wofuwnwypg wGRwdwdwyGne-
phiGGtin wnwelnpnwd GG wGfiwdng pwlGwykbdtpne, nip gnpdwdnLwd (GgnilG dhown
wiGdGwpwpth skp: Uyuwbu' «Uinpd-UwwnniGy (LinG ChodwGbwG) Gpyne swidhwdng
«ybpeGwaghp»Gp unnpugpwd £ ninnnuwd «NwpnG GahwwuwgnpbGyhG, qnpbinyg
ppewhiwnG' «PwG Jp qpblk wnwe dpunwdt/unGunw Gihp  wk Auwyppep  wdkby
(pGngdnwiGlipp pGévt, .R.), huy ludpwghp Ywhwb QupwpbwG «pwg Gudwy» Jdp
nnnwd k... <«Uwynor» btpghdwpebpeh fudpwaghp  GpnuwGn  @npubwGhG,
«duwpwbinyhG, np GghwywnukG nnipu hp ebpehG bk wwounwwGbp £ SGphgnp
ZwdphybwGp: 2wpwpbwG pp Gwdwyny Yp hotgGk ek hp pGGwnwwmnyehiGp MPwny
FoG2oGhG (LwdphybwG) Yp «ybpwpbpkp wGnp n6hG, AuwbpkGhG, wwunowéniyebwGy ,
b pL Gekt vh pwGh wlqwd «UpGEdwyihG £E9 wbn winuwd £ wlnp, wwpqwwktu. . .
UwpnijuwGh wGnndng Gnwd k:

UJEG  wwpwquyih, phippdwgniebwl nbnh  stnwint Awdwn, pebppehG
fwwtwwnmwdphG Jvke Yp Gonnih Gubi. «UGaGulwlnehiGp wnbn sniGh UphGadughG kg :
Uuny sblp mqbip puby np tippbip wGdbipnd whunh sqpunplp, hGs np wilwpbih k£ nbk
plppeh Awdwn np AwGpughG YGwGpnd Yp swhiwgpgnnih: Uhuyl el whnp qGufiunbGp
qwd pGlwnuwinblp wiG wGdbpp Jhuyl npnGp AwGpughG qnpohsGbn GG, wqquihG wuwip-
wolllkn Yp Jwnbl Gi hpklGg qnponiGEnyehilp ninnwlyh Yuww niGh Awy YGwlphG AEn ni
UpGuwy AtinnmikG Guwd downkG wiqnly wlnp GwluwinwgpplGy : G Jtpswwtu' «UpGEGwG
ntak: Yniuwlignetiub, fudpwlgnietiub ud wifuwwnp oplwln sk, wy pnpnpndhlG wlGluwfu
fline dp np wnwlg fuhwlnndh Gud pbunpulph wquiwnontG hp fundohpp ujhnp
jugnGl, pn JopnGbpp whinh wnwy Auwy AwlbpughlG gnpdtipne e wGdbpne dwupGy: Usgu
wwnwpwpnuebwb dwu Yuqdwd £ Gubt UwpniuwGh GpghdwGywnp, nip Yp inbulnihG
fuGnnudtiptu GpnuwGn OwnbwG pp Awuwyt d6d qpewthtunnnipny bt UwipniuwG pupw-
wwnnty 2wndnidtiing, npnGp pnpnpnuwd GG «<wiluywG UhGEdwyihG YwpwuhG 2nipg



pwlwint Awdwp Yuihwphep, huy AwguywubG YGwlph Gptip Awwnnuwdbbpne GEplugw-
gnighsGtip AwpgwywG wy wGdywGop Yp AtinbtihG wpwpnnnebwG. - «Stulitblp JEokG
hGs nnipu whinp quig. - -»'2 Ugwnd, Ulwp 16):

Nppw’G wy hGpGwyunwh [wiwwmbunyebwdp wgnwpwpnuwd ppwy, Yp enh ek
ptpep wiGpwl wp «wdnip AhdGpne ypwgy SE npnuwd, pwGh wnwphG pninptE Gunp,
wnwlg YbpohG dtylGnwdh whwquwlqh, nn no dniGe Apwwnwpwyniehlbp Yp nwnpp:
LbinghG widhup uwywyG Yuptith Ep Yupnwy 2GnpfiulwiwywG wgnh dp dke ek’ «/@bpphu
fudpwghpn Gn. OwmbwlG hp plnpfiwlwnyehiGn Yp yuginGl pnpnp wyl pupblwdGlpnda,
npnGp hn AhwtGnniebiwG dhonghlG Rwdwd EhG wGdGnhpwpwn fudpwgnpbine « <ugluijuiG
UpGtdwyih phipy: @wynidh wywunbwnGbpnilG dwupG Yupbih £ Gube dwnwdtp qnpd-
GuwywG wpqbpGbpni: MEwp sk pwgwnt; GpnuwGn OwnbwGh wnnneoniebwG wGynwdp .
dtip dtdwaqnyG Apednppue qpugbnp nmwlwe Yp YnpulGgGEp hp winnnontehilp, G wybiu
«ybinghlG optipp Ywnpny Ynt quip fudpwgpwunniy, plywku pp ypbipnG die Yp g yunk
AwgntiGh pwGwubp SwnGhy UnbhwGbwG™ (YbpohG 2wpwpeGtpniG «UpGadw»G Yy
wnwnikp «Uipbivyh imuyuipwGhG dke, wGyk wnwe GniGwku Yun6 dheng dp' «Snuwpbipyh
wnwwpwGp, huy wnwohG opkG SwywpwG «Pwpnuy): OwnbwG whwp denGkp 3
Znlwnbidptip 1926-pG, 57 wwnpbYwGhG: MNipp2 wgnwy dp, ny GniwquanGp, retpehG
nwnwpbgdwG. UwpnipuwG' «UpGadwyihG wpnoGuwnbpp e wnG nt Awdp Apwikp
unwgwd tp Ge ufuwd Ep wouwwnwyghy Gaphwwnnuph $pwibuwyuG b wpwpwyuwG
dwdnyhG, G pp GwdpwG pugwd' dhowqquihG GwGwsdwG, 28 wnwnblwGhG:

tr+hTUGUL.LPLENE

Cuwlop k pk UwpniuwGhG «opwywpyh nnpunnnu ninuwd Ep wiligqhwgh wpnibu-
wh nwuwtuou b AtinhGwy Owen E. Holloway'#, Gpypnpn UjuwpfAwdwpunpG wGnp
wepwnnt JwuGwygnietwb Awdwnp, Gpp wi Yp pnGytgGbn Lhpibph wnep G jwnpwlwG
GpyphpGtpnt nuinph AwpnuwdGipny vty Jdky Yp npnadkp UnwnihGhp Awywihnpp: buy hp
«UpGtdwyingd UwpnibuwG Yp nuinGuy wwpquiwytu Uwpqutin dbp vinfidwighG hdwuwnng

CwpwpwebtpehG nyep Eebpp Awwwuwpwwbu pwdGnwd GG pp Ge dhw pnpnp wip-
nwyhgGtipniG dhobin, Atinbiwpwp Apwnmwpuwynuwd 50 ehitipnG dke GpghdwGywnhshG
pGnAwGnip Ywinwdp Ynp qpuik ddwnhp 200 ketip, wnwikl'® nhdwGywnGpne -
«CwpwpwlywG ppophGhpy - uptlGwyGhpp:

GnghdwGywnGtpp pwgquwagnG GG, ti Gluwh wnGbiny dwuGwinpwpwp Apwnw-
pwynipbwG eniwywin® dwiuuwihg. «Utp dpwqphpp uhhqpkG Gniwq qniGpnyg b Gnuwq
owiwwny ApwwnwipulilG Ep wyu pbpep, pugg pwlbh’ downbgwlp finwwnwpwlnyetiuG
optinniG, op dp dwiwn JEdgllint npnonidp innihlp, op dp' qmG dp wibihp, G on JpG
wy ' pnnep wqbnugGne, GG, GiG. .. b upyk, wu junbpmdGepp el wofuwwnwiph
ti pt’ GhipwlhwGh gnfinnniepGGbn §wnpdbG daghp. - -»: UwuluyG JbpehG 15 phibpniG
pwquiwagniG pnghdwGywnpGtipp whnh gnilwpwihniEhG, ptipehG dEe nnin pwGwiny Gnp
GovwinGbpne: ‘UhiepwlywG AwpghG wwu YnpypG wlnpunwnpénidp wGlunwuwdhbih Yp enith
ppwy, wywpqwwktu plngdtint Awdwp dtip Yuyhdp dbip dvke GdwG Gpghdwpetipeh Jdp -
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hp Gquyph GpgphdwGlywppeny - ywpwpbpwpwnp YupGwmbe YewGphG Awdwp: «UpGh-
dwiyihG wywwku Gqwuyphnyehitp wpnkG Guuwwkbu stonnuwd £ ApwunwpwyhsGbipndG
ynndk, np pp wGywhunebwG dte Yn YuywGuwy, G wGonpwn' UwpniuwGh nhpulywG
GipyugniebwGp. «UniuwlgwliwlG wGybps JEGtpkG i YphGwpwlnyehlGGEptG dwdpw-
gwod, bt wqun nt wlGhwolwlin fuouph uppwhwn wyu dnnnynipnpy wkinp nlGh «pn
GwpwlhG b pp dinwdnidhG pwpqdwi pbpeh dpy: GL nbn® «UniuwlgwlwG ptpetpp,
U'nGnmGhGp, hptGg npnp wnuibpnyeGGENG NGhG' hppbie npnp nuiuwluwngtpne opljuwG,
i wyu puly wwindwnny, wGhuptih £ np GupbGubG Awy Gupwhhl nt dinwgbnietub
widpnnowlyuG AugbghG ppwy: QuiGdpngen dhophGuwynyetGEG dGun’ §'pul wnwdp: Ubkp
pwnuwpwlhwl LJuwd Yniuwhgwlwl pbpebpp ungG wnwohlG uwhdwbGGEpniG JEe Un
qutinthGy : G ntin' «dlip GhplugniehGG huly swdpnnowgllin dwidnyplG nbpp: TNknp
niGhlp Gubi skqnp pbipeh dpy:

Vywunh  wnGbind np wGyupbh yhnp o ppwy «UpGadwyih wdpnnowilwG
YybGpwhApwwnmwpwyniphtlp, wGfipwdbon Yp qultip finu Gapluwywglbp GpghdwlGywp-
GGpnilG  dEdwdwubniptiwbG  pnjwlnwuynehiGp, h AwpyhG npn2  YyGpndnudGepny ,
npwkugh plebtingnnp wbintwy prwy winGg funpphG G wpdbphG: Uywwtu® elineh
JpwhpwwmwpwynietwG  wwpwquwihG' dap  gqpnieplGp whnp  unwGup  mwppbp
downbtignid Gir GEpYuiywgnud, wnwibiu YtnpnGwGwiny tipghdwGyuwpGtpnG wpnibunhG
GL winGg nmwpnnniebwG npwku pGYGpwhG qnpdol, hGswku np thnpdwd LlGp Yuwnmwnpby
ybGpohG dwuny :

Gahwunwhiwy wgquihG-pGYtpwhG-YnuwyguwlwG YtwiGph wikG qfuwinp nkwp G
wlbgninpwné, GniGhuy dowynipwihb-puwmbpuywb, Yp nwnbwy wpdwGh Ghie Gpgh-
owhYwnGbtpnt Yuwd wnnduwyGtinne, GppGdG Gpynpb wy GniG ehiny, npwyku hpwpne
(nwignighs, wbuwlkwn dp qopwglnn: UnilG gpnipbwl wu wnwehG pwdhGhG dke, nip
dwulwinpwpwp whunh winpunwnbGwipe GpghdwGyupGtpniG, Gghwwnwhwy Yuwmwnbwg
wwwnytipwqupn ywwndnuyehtGG £ np Yp ninnwiGgk dtip wingtic hp wwijuwpwytith, GnyGhuy
wpunwnng Ynndbtipng G GpbungeGepng : Ny’ dhuG wyn, pwGh Ywpbih sk 20-wlwG
pniwluGGbpne Lwulywi Goghwwunup wlowwnbp dtp wgqquihG pGnfwGnp YGwGpkG -
dbin «QwlyuwG ShwuthnpuykG - GnGwyku® ZwywunwGiG, np puwGuywGh YeubipniG
y'tintitithbp thnpdwGwiinp wGywpuniebtGE AwdwyGwywpwgnidh thnfuwGgdwG gGgnid-
GopnY : RGwlywG k£ AbnbigGh; ek wyn pninpp Gwbt dwu wyhnp YugqdkhG qdwgnpni-
phiGGtpndG :

hGy Yp ybGpwpbph LwywunmwGh Gnpwhiwunwunm npfippuihG hpwiwywpghG, Gwtu
wdkG Gnp JupnwwbunnyebwG AGnbinpn phy dp wibih wwwywywG Y'ppwy pwG ywwp,
ptntu wy, hGywku np Yp uppbip ywgnwpwnbl, Awp w wth Jupnuybnwyw®
pwlG wywqagh npbtik AGnbGinpn: WGnlG AwGwd GlGp wyin ninnniptwdp: UgGwku np
qupiwGwih wkwp st pnp Gek UwpnijuwGh qpdbtpnd 1918-h  NnppkdhpbwG
nwihnunietwG  d6d nkdpbpkG e unpfipnuwihG UhnipbwG wnweohG  wnwphGhpnt
NuwownwuwbniebwG Gwluwpwp LEnG (@pngph, GopphG wwpwnpGbpkG Awght h2fuw-
GniehtGp YnpuGgnigwd h Guwuwn UpwihGh, nnwwywG &htGnipniphG LwywunwG
Ybppwy- |tnwwwwnw ™ Yn thwtush php wGGyupwantih nkdpny, AwdwGdwG Mnwpng
onhlG, btL qpbtpkt qpgtipwihG qqbunny, wnwlg dwdwbwly YwuwnbGbint YoohyGtinnib



YwwbpG huy Yuwbine, étnphG nGGGwing hGy np ppbnkG Ywd wywnwuwly np wGgwd
E, pubind. «Rwbh np dwdwlGuwly nGhd, bGppwd V. QwywunwiG' AwdwGudwpulwG
wnhlighwGlinp unynptine»'®: (@nn punth finu L @pngph Gwbt hp opbipnilG AwdwyGuy wip
wqnbghy nbuwpwG Ep, G pwewhdnun® YyndniGhunmwywG pninp «wyphGghw»Gipne dhGsbit
UpwhGEG hp wywpwnphiGp. - . ¢ Gpghdwebtpep @pngphpG At niph? winpeny G
qpwnwd £, ww wlqwd quib GEpluywuglbing npwku Awluwwwmnybpp wnwehGhG, gnyg
wwint fiwdwp L JupnuwwbwnyehGGipp hGy np wp pwpngbtG, e holuwGnuehiGGepp
npn’Gg wp wwunYwGhG, pwlGninpGhpne ELE” npudwwnmbnpGipne, JbpGwiuwith pwpptipniG
dte nshGs UYp thnfunih: BwynGh Yppwy ek wypnbunwpGipne wwu Awdpwiiwnn
wywoawnwwG-holuwGuwinpp bunwihng dhobpypwuGbwG UwG MPEdo pwnwph qbnwdnup
wihpG Jdphyw vp qGwd E: UwpnijuwG hp AGpnup Yp gk wwywpwGph dp nupwwup
wpennh dp Ypwy GppwGlopkG puquwd® uhwunny G fjudhepny, thnnhuwny, jwdpwyhG
wl dwnhy, huy gwlywwwwnkl wlnhl thnnngklG qhlp nhunn Gpyne ntinwugh
hunwwghGp qupdwiGeny Y'putiG. «Swup wnwphlt b Jbp deq pripdniw §'wGnwGhG G
ntin wuwGly Jpyw dp sypgwlGp mGEGup» '8

ZwdwiGwydwp hpwiwlwpgp ndniwpnyehGGbpne Yp pwiup: Cwun dp wGpwdbon
hptinEGGEpne  tie dhongGtipnt  uwlwiniphitGp  unip YGpwyny Yp Genk dnnnynipnp,
hpwiwlwpap pbipbing thinignudh quinpewighG: Up inbubnih YwnoGbn Gphunwuwnn dp,
ppunGwpnp G ngGwpkly' pp qtphqhG vke Ybtip wwhbtint AwdwyGwywpniephGp hp
funpfpnwGh2 LGGhGh wywwnnuwGnwGny G dnipé dwlGqunnyg: Pwyg wwu hunkwihG ppw-
qnpdndp Gubie Yp Ywpownh qopwygnietiwG: UnwGg wpunwphG Ghigniyp® Audwyg-
GuwywpniebwG dwhpnyehitGp uwwnhy £, huy pwnpbGhniebwt oqGnyehilp’ wifipwdboun:
Cwlpwpwnpd Gpphunwuwpn Opnibuiwpp Yp pwguquiGsk. «hlp wnwpp £ dhGuwlu uw
wnpdwln YpbEG fubipu wGhombguwe, bt Jtyn oqGnipbwl shwubh' pnunnd wpdwGp
qlanhli whinh pylGuy G thomp thamn prpwgy . puy fwdwiGudwn 2wppwihG dpt wy
npwdwwnkbph dp 0dhpkG pnGwd Ynp pwok. «Cnun fAwupp' vkl GoptlG (WuunnuwGnwGhG)
wy nmG pnGE', pwGh npwpwih sk nuwd i wpdwip sk unpwd...»: Tbpudwnhpng
owwd dbd wnnwpwiyhG Yypwy gpnuwd £ «Nnpdnuiug hwi-"bpuidwignifuy s ZwdwyGu-
qupnipbwG ywennnietwlG dwupG wyw inntnbunyehiGp Awy dwfuwlynnudbwG 2wnppbpniG
dte  wywwku  Ywpnwywynnith  niph2 - GpghdwGiupng dp, np Yp o GephuywgGe
«UhowqquihG woluwwnwinpniebwG Mnppy: UwnoGbn pwininp Jdp, pbibpp uopwwd,
Ywpywnwb nt AGwdw? qqbiunny, Guunwd £ pwpwtipmh dp Yypwy funp dnwfingnuetiwG
dke: MnpphG' pwlGninpulwG wiwGh dp qnpdwnpwGGipnG dhuGkinigGhpp: bp wngtic
w2luwnwiinpGhpne funpfipnwGh2 Annwpnip dp. «Uun Awlqsh FPuwGinp Nwphghy :
«UbtnGnnGy £ dpwlGuuwgh AwdwiGudwnp Ynuwygnyetiwb Awgyulywb pudhGhG ywowo-
Gwptipep, np thwyniwd Ep wyn optipniG'®:

«ZwiuwywG UpGEdwyih wnwohG ehthG wnwehG E9hG huy tpghdwGlywpnyd dp Yp
unpnth dwdwGwyh dtp dnnnynipnhG nnptipquywG Ywgniphilp, wnwbg 2wwnph,
GwiGwGhony Jdp nppwG wnpnnnpd® GnlGpwG thowpwnps hp upmiptwdp. «wynG
GuljwinwgppyG £ wG, wy wwwnytpnd' qunpwywi bt puthwnwyw6 ZwinG, wnwig
unynpuwiwl hp wGuniwnh Awgh nnypwyhG, pung npniG gfunG ybpbe Yp 2wk dnpuy
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dp: Znu wikG pwG dwipwunh6wG upwd k£ dhGste hp qnGtpp, «Cwndnid, doinlsob-
GulwG pwpdmdy ApwfwGany: N% dty Ynp qhd, dandwgbnng GowG, wy wdkG hGs'
upwdwp- glgnunh, nwp, débinp, dwwnGbpn, éGnGwihwin, i qunpwlywi fubwyhG
gliuniG ybpbr uywinGwihg Gpyne ébinptin, npnGg dEynlG gnigwdwunp wGybpwnwné
Jwnwnpnwh ninnniphitGp Yn ywpqk, huy dhwpG dEe pnGwd dunpwyhG wwpwlGp onhG
dke nuidqhG Yp quiwpnih wibih dnitighG Awpniwdtine Awdwp, hp dwipwdwuhG wy
nGkGwiny dwlp qniln vp, Yupdbtu nhrwhG wpnwwnnietwdp: Uwdpnng jophGnudp
Up hobgGE wnwlnEwlywl delnpnpun dp tie Ginduywlwl nuwunwuwnmwGh nnpbpgniehiGp,
Gpp wnwohG qnigp wiGnwpé nnipu Yp Juwpnibp npwunkG: UipnkG «dwmwipbuyhG
Gin nwndwd qnibup Yp Gugh Ybtp' nkwp GpypGe: hbnGuinG ww AwdwyGuwwnybphG
ghotipwihG GGewlunppp wikith ggniG Yp nwndGt wwwnybpnuwdnp, dhGs qbnhGp unwgud
E |ipnwgwd wpbiwG qniG: Ugu qdwqpniehiGp® hGpGhG qiniju-qnpdng dpG £ npwku
wpnitun e ppwuiGngehitG JhwuwnG. wing NnhuwlwGp (Vywp D

«UpGdwyih dGlyGwyknp, np wGwiuniehGG £, hp wqwun  dunwdnnniebwG
wnwghG Gptitngep Yp wwnpgk qquyniG Awnpgh dp 2nipg wiGbtipynpdh nhppnpnznuing . Us.
Qwlpwwbnnyebw6 inswlydwl wmwpbnwndp, np vbp Jdke wlybpe vkwG finubgnig
Gpywp wnwuGwdtwyGbp Ynpunmwpwp AwudwpunngehGGipne ywnéwn AwGnhuwgui :
«UpGuowGy wyn Awpgp Yp (nwdt UwpnifuwGh ok qowgpnipbwdp: npipnuyGugud
QwywuwnwGh dk9 pwGninp-2hGwpwnpGbp Yp pwpdpwgGbG GpyphG Gnp Yunnmg(Gup)p,
pwp pwph Ypwy gbwnbnbing, uwluwiG wdkGEG wwyh AhdGwpwphG ypwy wpéw-
Guwapnuwdp Yp Ypk «Uwihu 28y pniwlwlp: ChGwpwp-wwunwupiwGwwmniGipp Yp
dnwdtG. «bhGspwl wy Gnp pwpbp qliinbintilp, nwnpdbwy wwhh punlG k dGnd Ahdpy :
Udbt'pe: @btpephG eriwlywGG £ 30 Uwiphu 1925: Uwpbiinpp wpunwuwhidwG wGgGhipny
fwlnbipé, «uppup QugpbiGhp doby i wpumwuwhdwGEG Vnp UspwpyhpGep | GpuighlGl) G
», pGywkEu pwgwmpniwd £ wy nbin (bywp 20):

Uhw Ynnut, ZwywunwGp unpfipnughG Ynsnih ek’ ny, w6 Yp dGuy dhwy fuwphutup
AwgnietiwG: Uwplyw npuwdwpwGulwiG G hpwwwown donbignid dpG £ np Yp gnpwugGl
pbpehG phpwnwwm dowmbtignidp G swthwiinpwlwG pGnAwGnip ninnniphiGp Awumnwn
hpwlywlnpebwb Jvp AwGnkw, np dhwG ube S5k ny wp éhitGwthwy  GGpdwy,
dwuGwinpwpwp win uyqpGuluG ynunp wmwnphGipnG: «Upbie-wGéptiey hpuwwGniehiG
up, anp uwfuG winpw G wiluwnG Yp wbuGhG G AwlynnGtiwy Yp dEHGwpwGEG dbp
dke wnwppbp YwadwybpwniehiGGtp, hGywbu gnig Ynt nwy Abinbtiwp wwnybp «ULY
wndwwn, bGpyne nuwiny JbpGwaghpny : LwunwpniG dwn-wpdwwm dp, GdwG w2unmwpw-
Un, npniG ybiptic pwnwd GG Gpynt AnuwGpGbipne GipluwywgnighsGbpp, hpwpne YnGuy
nwpénigwd . nw2twhgwlywb «3nwwpbpyp, npnG nbuwGYGEG Yp inbuGnihG dhuG
Gpyhp wbpwlywgp, GdwG UGphh thjwnwyGbpnG, Ge wpnn nnlGbp, hGy np GGrwlywihG
pwgwquwlstl Ynt wwy «MnpwW qpbq, wyng wptuwphi. . .», G hp pndp nwdjudwp
«Uiptitysp, np Yp Gugh nipnnuebiwdp dp np wbuGE dhwyG  «Qwgwunw G,  Gphypp
npwifunnwduwgny- gnpdwnwGGbpne dfulbinigGtip GpyGwuwg dntubinny, qlGwgpltin, tinniG
YtwGph GowGGhp: GgpwywgniehG® «EGpyne onin pniuwd nuinbip . - whiw’ el hlsnt Auyg
hpwlwlnyepGp dpoun AuwlwuwlwG qniGipny 4p Gaplugwignipy®  (Vywp 18):

Uwihu 28-h Yuwwwygnietiwdp NEgpneh bk wppilGwih dhownkwbp wwnwhwd



GG, kY YnnukG' «Uppunp QwywunmwGy, dhu YnndkG «Znnh AwgpbGhpy YnhiGbipng :
Uwupyw [nipe ywwnwn dpG £ np cwpwpwetpep whwquiGe AGstgGE n’  dhugG
LhpwGwGh* wy Gube Unippng ZwynietiwG Awdwp nip LhpwGwiGh ugnuebwG dlunwlwG
wpdwquGgGbpp wrwpwodniwd GG: Up pnip Gwbe ek Uniphng GipphG wwydwGGepp
whlwywuwn qbunhG dpG EpG AwyniebwlG wdwp, Get Gpptp swihE dp wibih Awgp
wmwpniEp GepphG AwlywdwpunniphlGGinpng,, wnwGg Guuwmh wnGtine hp qwnrwywbh
fuwiunun G Awght eE plGnnGbh YagnehlGp: 8nyg wpnuwd GG Gpynt pwndniGpbn,
yphfind Jdp pwdGnuwd: UWGnGg ququpep qubninn tpynt Awwnwynpn «dbGGudwn-
inhyGtp» hpwpnt nkd Yp GodkG hptGg qunuihwpwywl G qunuihwpwpwGuywG
qklpbpp, wnwbg Gwunh wnGtint eE hptiGg vhotic eGhG dwynkG Ywluniwd unipp -
«dwmwpnidy - Yp quGnip funpfunpuwnpG dke quilGning fubnG Awynt qfuntG Ybipbc:
NwwnqwdG £ «Uniphng AuglipniG qfuniG Jbpbe "hwidnly G unip dp Guifuniwd E:
2Qqn7p, Quyltin' plp shupkpy? (Lywp 68): Uyu qgnizuinpniehiGp e ggnigugnidp JuwuG
qunnebbpnt  $hghpwlwl wwwhngniebtw6 fApwdwywywG £,  wGRwGnnipdbih
snwnGwint Awdwp wmbnwywG p2luwbniehtGGipnG:  UwpnijuwGh  Ge «UpGEdwyih
funfiidnietwG Ynsp, np dwu Yp Ywauk pbtpeht AhdGwlywb pwnwpwlywbniebwb, wp-
nwywnnuud £ Gutie nipp2 0kY qdwqpnipbwdp. « vwupphG (UnoynnhG) synfubiGpyp
niph2 Uy wwywgngG £ wGnp: Gohwywnup Ghipyuywgbnn wGé dp, Guiuwwmhwywnp dp'
UwpniuwGh finswlwinp Upupp E$LEGinphG, AwGnwpun Yp dpwhE BnipgbipnilG nhdwg
wpdwiGhp dp hpbG wywipgbiuwd gnuwuntG 2niphG Goppbic: @hon hp upniGpGbpniG dhebio
Gpynt dwGpwGlwnp YnthwdwpuhyGip® Sbw2GuyguuG dp Ge rwdyugwp dp' [ 9nuwd GG
ghpwp Awpniwdtine wgquighG pGuinpnehlGGepniG wnehe: UnwdndG . -«Cpkp pGs
np Y'mqlp, uwluyl deq wwomwulng AppGughG GuupphG synfubpy -« 22 (Llwp 69):
ZhwnwppppuwlwG £ np Gek wwpnihGpe epebpkG win pwnhG unbndwd  AGshitGuighG
pwnwhuwnkG, YnGaGwlp wwundwlwGopkG pyhdwun qgnipwgnidh YpyGwyh yns dp,
«vwuppy Ynsnibind Gahwunnup  tnuidhinfuwwG ghGninpwlywG Guluwquwhp, pLEb
pniwlywlGEG tnwphGtip Gnp. . ., uwlyulG yumqudp Ynp dGuwy GnyGp:

ZwiywunwGh wuwwwGGEpng AwdwiGuywp hpuwiwwpgp «Gpynt swpbwg thnppuw-
gniGG Ey»: Qwy bpbluwGbp Apne AGwquwGn G 2wppny dwppuhqd Yp ubipnbG, nniu
«RbnhyhG nwuwiwlnnyebwdp, pwGh np® «Lwt E funpe fion dp fupun fuGuidphG Geppbi
qulinipy* pwG npp me wGlwipu prwny , mpppGhpne mnpg YnfuwG prrwpy @ «Nunph Ynfuw-
Gyp qbwnpGp Yhuwdbpy G AGdYNnG nppniy dpG £, np Yp quilinth php AwuwykEG bGo
Gpynt dngybipnt wpgwGhG dhobtic: Ugu GpghdwGywphG pwnwpwlwG puwguwgwgnhs kY
nwppp Yp YugwGuwy Gube Gpyne dngytipne wimwippbp ywnywGbhnptwGp dke: Gek
wGnGgdt dEyp wpbdnbwG quinnipwpwpnuehlGG £ Yud (@nipphwG, dhwup YpGuy prug
ntik dtyp- npwgh, pwpbywd, ptinh Yud fioptinpwyp, ptptiu Gpyne ninpbin w phy GG
Gopyuwywglbint winGg Eehip: BJEG wywpwaquwih, Gpyne dnytipG wp wnwGg hGplniebwG
tG, wnwGg fwugbwwnphpne®: UG dwnwdnnnebwdp qdnwd £ niph2 dp, npnG GhueG
E «Uqqbtpnt ThwolwygniebwG thnfuwunniniehilp LwywuwnwGhy . oqlnietwG b up,
np Yp GdwGh <QwywunwGp dnbne wibh G qwfAwykd wGlydwG: Uqqgbipnt
TwotwygniehtGp Yp Geipyuwywbwy npuybu qunwdwd YhG dp, npdk Yuunuwd
wlnnGnhG tgpp quGninn Uwinyy dwywunwGp: Us. UpfuwpfwdwpniEG 3Gwd  wyu
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UhowaquihG YuqguwybpwniehtGp dwGnyphG yqkG Ywhuwd £ Gpyne onwqGnwyGbn,
npnGgdlt dEyp® «fununnudGlipyne, «npudsh bie «oqGniehiGyh Ybpwpbipbwy, huy dhup®
np Yp GdwGh dSwlGpwdwlp qlnwdbL fuwphufup Jdp, gnig Ynt vnwy hnfuwwnniniebwG
nnynuwghG 12 wn Awphiph wGypbh yuwwGp: Gr «qupudwdyp  gnipgnipwihg
pwnbipny Ypuk. «Uu, dhGhGhhu, pbiqh nnipywi, qGw’ penpp, wfiw plqh Gpyn
wuwinGGtp, wnmnp i quiwyp sotnifuu...»: GphluwlG whwh sypGwy «enhpy, pwGh
«Pwpnbpwppy qpwnk ek bGpp GpGluwhG nnpbpp wqun gk, w6 (Qwy Uqqp)
pwiwjwgnp fuwpwyl h qup whwnp guunph nkwh and, npnl gbpe wpnkG pnynn
ghowwnhsGbp Yp JlunmwG: UwywyG dwinh unnpninpG dntwpwd inquidnt «LbnhGy
gnywpwg Yp uyuwuk thpybine Awdwn JunwGgnwd bpbluwG. « Rpunkh np uw soGnifup
GnpkG whinp fuwpbGy®*: Rndp npwd £ 2 dhipnG nniphp wnwpwy dp, wnpwdwnpbpn
Awdwp «bpbluwghGy (Lywp 38): MNiph UEY qdwqpnietwdp nip wqgquihG bt dhowqquighG
owwluGnpnyehGGip gnyg Yp unpnithG, UnpApnuihG LwywunwiGp wdwG fwe dpG k,
uwuwyG Yp enth ek daqik ndwlGg pE nipp2GipnG Awdwp Yupbipp Awypep k. - .
wy wGnp qmGG nu npwyp: UWJEG np AwthG 2nipop Awtwpniwd, dounp rk fAtnniG,
gwGlywuwwwnkG wunhG et wGnhG, AuwG i Awhwhiwgp, Yp pGGEG wdNLWdGEPP' nwGwy
h étnhG. «dbpwoplneply, FRwphnpughnyepily, lwnwnnieply: Unndh dp Rwdwp
- &.8.™. - wh Gppbp pwiwnwn sk, swdnwdhG vke Yp uwwubG b Yp guGywG inbuGby
«Uwwnwpbw) wGywtuniehGy, wywwku' «quwi £ ku Ruith qinifup wynlbGe e dbnGh' pwG
ek wwph G gwdwnh ‘nuyp’ fuwhpe swotyy, wpnkG «Uhowd AuwiypptGlnn pwlG stG
wpdtipy: SwGywwwuwnkG wlnhG GG @nippp, Lhipnp, G wyb, npnGp Yp dunwdkG.
«MNuyp Ruhpe G'pp whnp woty, G Ywd' «Uw funhG nulh Aunlpe wobtimG 4p uwuwubd
4npy, tinptnGhG dhown nwGwyp wdnp pnGwd®:

Uhon u. QwywuwnwGh ybpwpbiptiw® GpghdwGyunp dp puGnpng wnwpyuy Y'pGe
Gnp ninnwagpniehibp, np ebpehG Jdke Ghipe Gnwd £ Gubr wninduwyh, Gi npnilG whuinp
winpunwnGwip wy qniund: «UGEwpwly pGunpnepity vp Ynp  GYwunth  bpp
«Luwywuinwl Ypguie pp Awgniun-Yuiwynuunp dh pbply, pugg nhpwG udubinnily §Epew
hn pGwnpwd qluwplp pninphG Ftany : 8nyg Yp wpnih Gnipp AwynitAph dp hp wdpnnony hG
Ywpdhp Awgnuumn-fuwniunny, GGewpunpp nGGwing UipwpwnbwG nwunp, bGi np
uwYuwiG npwku Gnpwdébie qluwnpy qpfuntG wlgnigwd £ o2peniwd phh Ywd wwniph quiiwe
dp, Upounn Yupdhp wGonipin, «unp ninpuqpniehiGy wpdwGugnpniebwdp® (vywp 21):
Ugu Ghipnd UwpnijuwG gng ninwd £ Gubt wpbnbwGulywG ninnugpnipbwG punw-
gnigwywlG wpumwnngniehilp, tpp Mnpuw-tGoghwywmwhiwy punpbGh nwG dp uywuntinG
wwl opwpebpebpp Yp wwGh G Yp nGk pptiGg wnhwnnnunuwd wbnp, ... pwnGp’p:
GpghdwGywpp, np wlnwbnwd £ wwpgopkl «unp ninnwgpniebwb wlwywunbine-
phiGGbppy, nGh AGwnGliw] nmhwywywb Gpyluountehilp
NwpnGp— Gwpwput’, hGs £ w6, «lunpfi. QwywunwGyGipp nin Guifubip Epp. . .
Uhwdhn uwwumfhG— h Gy pGhd EdEGinpu, JpwlG «npupbtpey Gupnugh GE' < <27 (Uhwp
22):

ZwidwyGwyuwpwlwG wpunwphG pwunwpwywinyebwG dEYy wnwGéGuywnyniehiGp,
qnGE hp uygplwywG 2ppwGhG, pwiwhwl wwpophGwy Yp pnth pwl, wnwlg 2wwn
qupuwlwih pywine: Cpewb dpG E, Gpp unpApnuihG LwywunwGhG nwpwwub G wg



wGoqnun E. h'Gy np nnipuG k&, fun’pe E G fupun Yuuywdtih, AGnbiwpwnp dbpdbih. . .
pwgh npwdkG, bpptuG GnGhuy win: Mwduwywpp Giphuywglnn nhwwpp, dhawn
wwhAwywlnnwywl wnbiupny, Yn nwpwwuk Yupdpwaggbiun wspnin Gphunwuwpnnifiph
dp, np V. QwpwunwGG E: «UFu, whypG, phlGspwl uppniG Gu, upptdy: Nepnn’
wyn’y, uwluyG d6d wywunpwlpbbp wkwp sk uGngwGbi: UpGp Y'pGE hGpGuwwown-
wwlnebwG swpdnd Jp. - «Puyg Swywpps, wibgh ap thnnp hGé Ruwpluwinp E» .« . .28
(Vlhwp 23): Niph2 wwunybtipng Jdpt SwoGwygwywGp V. ZwgwunwGhG Yput «Guimd
tJ ptigy pnniGgpp ggbing, huy Mwdyudwpp® «Up upptid pigyny dp pwptich YeGwiny,
puyg wGognTn: LwdwiGwywp JupywYwnghG fwdwp, wGnGp Yp GEiphuywGuG npwtu
GnG wipmuwd AwyhehG Ywd wwpniGwyhG Gpyne punugbwGhpp, AGnbiwpwn Yhgh
wdtfh Awpnuwdnyg dp Ynp YhunthG swyypunnitnyg pyne Ynndn. <% deyp'n, n%s dpupny ,
fibinbilbw] qupdwgwlwG dwnwdnwing .- «U. QwwunwG- UEGAG fuhmid Gd,  dpiupG
futhnud 6d, GphynpG wy JGnd GG GryG npppnidy 2 (bywp 14):

Jdbtpp Gontigwt swpwpwebpehG wnwehG phiny wwpgnuwd jwnwswnpwipp :
MNEwnp Ep wibjglhp pk uygplGwwkbu gng wnpmuwd Ep Gube ebpphG  wbnulywG
fiwlqwdwlpp, np AGnmwppppnietiwG gfuwmnp wnwpyuG wEwp £ ppwy dwdnghG, G
wnwGg npniG wGGwywwwy £ phwjwnb) AinnlGbpp: LunwpwghG be pGetingnnp Gwfu
wkwp £ qhnGwG ek hGy Yn wwunwhph hpbGg «wnwGpy dke, Gunuwdpp Ghnblk wnwye
npwghhG ypwy, wy pwnny’ wpnwuwhdwGh Ypwy e dhewqquihG Ypyku: NiptidG yp
Gipyuwywgnip qunniehG YGwGpep hp GytinGguwywG UinwelnpnwpwlGng Gt wqquihG
hotuwlGniphiGGpny,  YnwwwygniehiGGbipng bt dGnGwupyGbpny: Gahwywwhwgp  win
opowiGhG Yp qpwnkp Gwbir Gnp Gytintghh vp'® U. Sphgnp Lnwwinphsh Gplwpwnbe G
uppnfAwwnbinp 2hGniebwdp, np pwwlywl vGpwG Anubignigud k. .. «shdtle»h Gi wy
pnYGunp wwundniphiGGipng: GubnbGghpG 2hGuwpwpnyepiGp jwGlwnd YwlGq wnwd Lk
wwwhnynebwG Awpgny Gt Gubd uGugnnniebwG dwwhngnehlGGipny @ Swpbkg bt
wwpqwdhn pwfAwGwy dp Yp wbiubnith fuGnpwnpynth winbupny, tudhgyph utinwGh ypuwy
gquGninn Awy hwpewd pwnpbGhh dp GunpG: Up jwanGnip uw wnbuwly quinwihwp dp.
«Rbqh sl pwlG dp pub™, bGelt shdtGeh wbn gbfu gqnpowdnih* pun Ut pwifibn
b wwywhingnipG 3y : G nbin Awpg Yp dwaqh wnbinwywi pE® tipnwwywG Ypwnhu yknp
E qnpdwdb, pwlh wnbnwywbp YnGwy yunmwhbith Go wmnynG ywnyniehiG snGhGug
8twnny yugnGh Yppwy pk nbnuywGG wy Gipwdnwd wtiGhpwywG wwunpwunniyehiG
E...: UniG phihG Jdke tipghdwGywpny dp Y'Gpkiwy pupépugnn tytntighhG thpnignudp-
qupkte, wwbhp, wwwbn pwpwynuntip Yp YuaqdtG, G dnpnynipnp |Enwwwnwn nnipu
Up thwtush. - «nmpumgnuetiudp uyuwe, wpnbop mnnipuniqniebw’dp wpnh Jbpsw-
Guyy: b ybipeny dwdwGwyh pGewgphG wikG pwG pwpinp Y'wiiwpunhs

ULLFNLLBUL USUUL Gk «bUdUul.» UNRGLN,

UtigqnGbwG Uppwlwl AwuwnmwwnnebwG GpynGep pwiwwlG nbn qpuiuwd £ hp
wnh-tnh yk6bpng Gi pwgquiwynndwGh pgpunndGbpnyg @ UyG wnbG Yupbih wyhunp spipun
Gphiwyut) pLE 2nipe 85 wipqwuwinp wnwphGtp Gwp, JwpdwpwGhG thwyndp Gubi
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unip quipwpndGip whunp wwnGwnkp wu wlGqwd wdpnne Uihhinph oGwhuGbpniG G
dwdny opyuGGtpniG Jdke: «UpGGdw»G hp wlnuwG GowG Yuwnwpbw] 2wpdwGlup dp
nwnpéwd £, wlGplnuite wwwybpting wmwqlGuwhG thnybipp G nfunip GpbingeGipniG
nGpwlwwnmwnGbpp hp dGyGwpwbniehGGbpny :

A fuwitnpuipwip tipyne Aingh GG wGnGp. dtipnGh pwntipwpp' Ywpwwtivn Uk gnGhwG
. Unigbin UbpnpbwG, GwpuypG pwpépwumnmh6wG tGytinbguwywb, wqquwihG qnpdhy bi
AtinhGwy ARwwnpGipni®': Lnuwpdwyp pugnuwd £ wnwibjupwn wwu YbpeGnyG Ypuwiy:
U'Gwgbiw) nbpwlyuwwmwnpGbpp wunGg GunpG 2nph bk Yp dGwG, hGswbu YwpuwwbnhG
Gppnpn. Bnpop dwnwGanpn winwG' Upppwph, MNnung Mwunphwpe QuitkG Uippbiyuy -
GnhwibwG, PwpbgnpdwywG, MwdujwunGep® «Uipbi pbpend G phs dpG wy'. . .
Awlywnwynpn Gwlywwnp: VwpyhG GytnGguwlywGp pp dwdwGwyh hwynG nkdpbpkG
nwd £ odunuwd pjuny Gwbt gpulywb 2GnpAGepng : bp wGnlGp Gpbcgwd £ QuikG
MNwuwnphwpph YnnphG, np pwGwih nbp dp nGigwd £ ULignGiwG tnpwynpGbpne nwpngw-
ohGniebwG npnondhG dke: hGy Awdbtidwunniebwdp wy 6hon inwd pwy hptG yb-
pwagpniwd dwbn ywGgwbpbbpniG ywundwlwb G2gpunniehiip, Unigbin UbpnpbwG 2nipg
nwuGbwly dp GpghdwGywnpGbpny phpwju nupdwd £ Gipyuywgniing npwku  wiG-
quunwhbih, 2wAwfulnphp, npwdwutp, wqwun Yhahgwnny wwpnn Hwd wwpwd
ytnbgwywG www' w2tuwpfiwywG, G nbn' hGpGwywd i wpfudwpfinnn wGARwwm Jdp
niph2Gtpne YupdhpGbpniG Awbnkw: ‘vbpluyugnuwd £ dhon hpp «lvwydwljuw Unigbiny-
MNwpnG Unpbin, np dhwG hp 2whip Yp Abnmwwbnk UkgnGiwG dwnwioniebwG wnio-
phGnuihG dke, npwku Gptikh JEY wGé e Ywd Gepwnpupwn JunwhbthG' pupbpuphG:
UG wwpwquwih, wi nwpdwd k pbpehG dGwynG Gowwwyp, béte noire-n, tipptdG wy
pnGgpwfiwpnuwdh wwnyp, punch bag-p: Mkwnp E plngdti Gwbr ek Uwpwwbn Uinw
bt AwGgmgbw] Spphgnp ULgnGhwGGipni®® - wlnGp phptiGg dwywGniGp Yp qpkhG
«g»ny, pnppwiuou whgpwaqkwn plwiny - Yunwyp Gr whnp gqnpdwnpniehGp Yuunwnbiwg
pGenly Up tnwd £, npnilG Ypwy pwpnnuwd £ UppwphhlG nunmwywl AunwwGnnudp
npwku dwnwGgnpn: MNkwnp E puoupp opphGwyGhpn wibih jwt wwwnybipbine Awdwp
tinpw-quitioinwyuG YwgnehlGp, pbpehG nhpep ek Jubidwong GGewyw6: UYwpbinpp
wyu ywpwgwihG Gubt wpnibunG £, hp qhdtipny GipYuywgdwG ndp, pwG dp' np dbq
dwulGwinpwpwp Yp Aunwppppk: G wlG wnwwinphs E:

Nwunybpnuwd £ nwpunwyny Gibiksh fuwn dp, pninppG dwbor, np Yn GoGnih
ytip Jup' nmwunmwyhG Gpyne dwpwidwubnniG Gunwd nbpwlwwmwnGipne swundndGepny ,
«Swililjwyuthhpunpy (eppbpkG) funpwgpny : SwhunmwyhG Gpyne dwipbipp gpwitwd GG snpu
tppwGhYy nbipwhwwwnbtip, pwyg npwku thwnhG fiwtwuwpwygnnn fuwphufu qnp-
dwodnwd £ dGpwnphp UbkignGiwG UinwG, pwpbpwp dGpnilGhG, np php Ypwd YnGwyhG
dpwy Yp Ypk swhwpuGnhpGipniG Ge fjuwnphG wdpnne dwGpnyehiGp: 2poulinnGhpp Yp
duinwidtG « Rwlh wnuwl daqh nbin hp ynGuykG sk oypinwd, fuwnbnGhu swpniGuilibGpy
dhGy dtipnGh GGrwYwG Yp punYwy. «Uwiky (YGwu smGh), Yniquy op dp np...»:
GpahdwGywnhG wtptwiuountehiGp Yp YuywlGuwy hp «dwGpwdwubnietwGy dk9, np thn-
fuwpbpwlywG wwwybp dpG E. CGnfiwGnip wbuwpwGp Gghwywnuh wiwgnunpG L,
pnipgbipnt Gie wpdwikGhGapne AinwGyuwpny : 2npu BpwGbhGepnG unnpnunp Yp nbuGnihG
GniGipwG ehind unjwd YwuwnniGtip, npnGg tpynyep Yp puhihgbG wnwwnhG vEoh wwninp,



dhGe Jdhw Gpynpp fupinenitG Yp nhwnblG wiwpwnne Yuwmnibbpp, thwpwn tic uwww-
wmwinp, wnwlg JwingGbint nwounhG donbtiGwini: CwhAwhubnhp fuwnpGytpGtpp
wiGpw ™G wy pwpbywdGtp sGG. . .3%: buy niphp GpghdwGywph Jdp Jdke, bpp wGoph
«YuunnwyGbipp sGG (whihgnnp, wdbGwytp dniybpG GG np hptlGg qnpdp Yp YuwnwnbG
Ypdtiiny ppwGiwG «UGignGhwb ywpwpun wywnypy, wlgop GuyniwdphG wwy dtpniGh
Unw YwpwwbwphG, np uptGh dp wdnip yuwwbpng wlownpdwgwd £, G np duinwnwGe
Upuk.- «Brt wuwGly bGpewy wu dnlhbpp 4pGwlG qghu wy nunby, dhwly hpynyehiGn
GwwinnpG pnunny AwuGhpG Ey: Puyg «uunnGy Yp inbuGnih puiwwG Abnne, huy
JuwGguwinpp dtpnitGhhG nunpbtipnilG wingbit ywifwly Yhegwd 2niGG k. .« np Yp pwswbink
dniybpp- «Cnun ppkp, GuwwnmG sfwuwd (dGgnigkpy: buy nY £ npwku pwupbiud G
Awtwmnwphd ww2nwwG pp pwebpnlG Ypwy wywgqwd nuiewswG onip. « <2 (Dhywp 39):

UhGy wyin UppwphpG pugwd nwunpG hwunwpwGuuG e nunwywpuyuG
dwiuubipniG Awdwp npwd Yp Anup: Gpyginiju pwqgk dp 4GpEG hp Gpyne dwphGepndG
uke Yp Yinpdk wnGhp «%. UbkignGhwG dwnwGgniehtGpy, nu ntin pwqkhG 4bpb
wiwtipniG dEoEGY Yp wnbiuGnih dwyyuinitlG nipnuwgphdp Unigtin UtipnpbwGhG: S tunpG
nwwwwd GG pwpbpwp Ywpwwbn Gt Uppwph UtignGGwGGbpp, npnGp dtnpbnGhG
Gpywpwd nuwfwwmn 6hg Up Y pGhG dwnwGoneplGp hpybine: buy «2wy Uiqap» Yp
pwgwquiskt, pL hGp qnfi whwnph dGwp Gek nwwnpG Awdwnp dwhuuntwd «npwdGtnnil
bkup, GniGhuly YEupG 4tup hGoh wpniwd ppup:y Lbnn7G, Eodhwdtwy tinwwnhlG wngbi
nipnuugdnuwd £ Gkt Junwpwinh YpG dp®. Awy quinpwlwiGniehlGpt np pGuluGnG
YGwlGph dp Yp uwwuk:

Uw gwitwih YugnyebGEG wnwe, Yp enith phk thnpdtp Gnwd GG Gpyne YnndbpniG
Awdwn Awulywgnnniebwb qbinhG dp wwwpwuwnbipne, hGwku GGewnpb Ynt nwy
fibintithwy qdwapniehiGp nu nbuwd UGunwyh UppwyphhG wnehe te «Gunwy Npnhy
funpwanny . UinwyhG dtipniGh Awgpp, Gphwpwdopnwu b wspbnp wGinu, dtnp Yhpyunk
nhdwgp YwiGagGnn gGgnunhwwwwn tinpopnpnhhG' «UippwphyhG. «Gynp wnnwu, wuwpwwy
wnbinG £ np pligh wlwnwly Ynstigh, puwbtnpnpn nwpnG wdtGEG wuwnniwenp Gunniwd
dwpnmG At pwnnuwnbing, plqh umpp wkwnp E 4nsty. - <3 (bhwp 400: UwiuyG
fiwpunniebwG bt AwdwdwyGnetwG wnwehG thnpdtipp dwiunn Y’ pywG, GnGhuy b YGwu
Unw YwpwuwbwnhG, pwGh gwpwpwetpehG GnG ehthG ke Yp gpnih Gubie nunwywG
Ynpnwuwnp. «UGgbwy pwpwe Unbpuwlnphng lwnG "ThwwnwpwGhG wngbi junibgui
UtipnGtwlG dwnwbGquluwl nuwnp ti Yuwpwwbizn wnwG nunp Ynpulgnigy : Uyu innnbipp
uyhqpG GG eHpehG Gpbe Jwubpny qpwd GodwppG:

.. .61 «UpGidwyihG JdEe Yp 2wpniGuynithG UbpnpbwG phpwpuphG wpéwynihp
upwpGhnG t Ghwnbpp: «hGaUE tunp shtintinyh dunwGnietiwG npwywn® Unigtn UtipnptwG
Up Ghpluwywgnih ninph Yuwlqlwd, hGplwagnfA tii Awwnun, ninnghy Gr wpfwdwpfinn,
nwuwywG |tignG nbupny dp. qqbun, uplwn, Uty dtinpp (wdpwyhG, dhup' gpuwbp,
nunphG wnwly YnpuwG' «wlipughG Gupoppy, pnyp' YnwwiGpny wnpyn dp «UnbpwlwlG
whungey , wGnp YpwG wnnwypwlyGhn «GepuyunwlulG nulpy, ne nbn® kG Yutuniwd
GdwG niph2 nnwpwyGbn hp GuhuyhG GYEnGgwywb wnwelnpnniehtGGEpEG GEipwdnLwd,
i Jbpewwtu wdpnnowgGhiint Awdwp GGpwlwihG wwwnytpugndp® wwunpG ypwy nbn
gunwd GG GywnGbp, npnGg YwpghG' |[GwihhG (nqwlp wnGnn YhG dp, no nbn npwku
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dunwdnnnuehG' « Fpwwwlu b thnpu ninkgnigh, wqqp finquint wkpunp hGoh” GG
wntlip. « «» (Vywp 41): UabppG wykwp sywy Gyupwaph pwpnuiuG uwwGniebwGp
Awdwp AwGpuwihG nkdph dp, np wnwik) ' GupuyhG wppbwyhuynwnu dpG Ep®’:

Puyg nwnwp shuy. 2wpwpwpetipehG wwwpwpp Yo 2wpnilGulynth wilpwl wnbG
np GGpwlywG Yp dGwy dupGniwd [ndnwh uwwunn wiqqwihG Ywpbiinp Awnpgh dp dke:
U'wpnng YwndhphG AwGnkw UbtpnpbwGh yGpwgpnuwd wu wdpnnowlwG wpAwdwn-
fiwlpp wwuwnlybtpnuwd £ niph2 dkYy wlnnnp qdwqpniebwdp . «ZGpnupy  dwijwwwunhy
Guunwd E qbinplG, wnop-thwnop, udhGskir hp upwdwyn wbthubipntG dwypp npubitnpninn
wlpwpunwiwG wpwnwywgnnietwdp: bp onipep Gpbp wGébp - bGpbp Yuwqdwybpwne-
ehGGE" - hp qrfuntG wlnwnwp GuhiwwhGe Y'wpdwybG. <«wGwdo ey, «guwyGw dy,
«pn”y, wy dEyp* qnpdGuywt dting : Ugu wnbinuwunwpwihEG ywonwwGniebwG Awudwn
Ghpwywh qfunG ybiptic pnGwd £ dGnihYy injwbng dp, wiGgnpdGulwG uwuyG wilpw ™G
wenwlwG, «uppnGhy»: bp unwgwd NpéGnun GuluwunhGeGbpp' npnGp hp 2nipe
qbiinpGp ppewd G 6wy vp Yp wwnlybptG' ghGe witih gnwgGhnt Yp dSwnwytG pwG
Pk nngG Yp puwGquptG: UpnkG phGp Y'puk qnfinlGwy. «OFu, uppunu $bipwhiwGdpy
Yppruy Ynp- - -»%:

UwpnifuwGh wyu Gptitgih vpwwipp sh nunppp nnwuwinpb . npyku «Uinbindnuwud-
Gtpne wnbindnuwidpy : SnwuwfwnniepiGp dwu sh Yuqdtp pp GywpwaophG: UbkqnGhwGh
YuwyhG Awngp Yp downbtiGwy hp wiwpwnpG Gr pGnAwbnip nwbpp Yn qopwlwb, puyg
UtipnptwG Yp 2wpniGuyt fubpugbnonkG dhwywnby . -« « UphGpuhG Ypwy, 2wskglhing phn
dinpwyp wlnp Gnpnnnuwd pwpbpniG ypwy- AnghG wiwGnnn YaGnwGphhG dpwy: bGp
GpEyntwG Unipbinp sk wy wiywopnuwiG «2Egtuyp np Yp funpfih untpwip nkwh hp Guwunwyp,
fiwywnwy ggnpwinpniebwG wanhG, pEt (UdhGpup) «Gwewd £ Aw™, bi Awlfunwy
niph2 UEY uwwnGuywG GptiingehG, pwGh wnhid-hpG wnsp wGuwhdwGopkG Gphwnpwd
E hp GunbtikG opetiing G hGpGhG nwnGuiny 2wsnn dwnpwly dp* dhwinphG gqfuniG: Ugu
qowgpniebtwl wpnibunpG ndp Yp qopwlGwy GlwG pwqdwpht hdwunGbpng -
dunpwynnp Yp nwnGuwy dinpwyp Awpnuwdh GGewlwy, «Bquuyp Yp unwluy nbnw-
YwG qniG npwku thwpwinGtwG Gpypp funpipnwiGh? udhGpu puyg tGewlywy GuEnwnnp-
Gipni, pEGL ntin Yp ywennh thnphh wdwbp ywnwewglhy hp pwebpnG nwy®:

‘unp SwphG Yp pbpk Gnp fununmd: Uabih pwG wyn, qnpbet hpwywGwgntd
uyuwuntwd ndndh, pwGh Ywibnnh «BwnwGn wwwwihG Gnibpp <wy UgghGy:
Twpwinp YwnwGn Mwwwb, np nipp2 dEyp sh YnGwp ppwyp pwG dtpniGh pwpbpwp
Unw ULignGtwGp, Yku qhotiphG qgnipwinpnigbwdp Yp dinGE dndny dp (ntuwinp ubG-
Gwy Jdp, nip hp wGynnhGhG vk wlnp pniGh vty wlgwd £ Gphunwuwpnnifip vp, - «dwy
Uqgpy: Ubtp Uinw YwnwGn MuwwG gqhotipughG gqqbiunny unwgwd £ SndhGhytwG
thtinbkgwlywlp Jdp whwwpp, hp qnwyny, wwpbgowny btr qowbilwwny, pwph bt
GpowGhYy: QbnptipnG Jke qpywd £ hp vGd quGdhG dwlp nnwypwyp- 600,000 nuyh,
nt Ypuk.- U uw Gnibpu, Jbpowwytbu quiG nwipnwGujuwy wiwquibGpnme GenpkG hnligh
b Yngwy nne wnnne pligh fiwugllty: U'n, Auwpwy ppug...: Ny dhugG w'y. pp dnunpny
pninp swhwgpghn dwywpndGhpp® nipnuuGuipuhG YepwywpwGeny® ubGhwykG (bnw-
wwwnwn nnipu Yp thwiushG npuibu swip nghGep®©:

Uun swp nghGipp wpnkG JEYE wibih wGqwd wGfiwGqunwGuint wywwnGwnGbn



nGtigwd GG dhGstie YybpoGulywG spwgnid: UwlyuyG tpp Uwpwwtinn Ge Uippwph U'kignG-
GwGGtpp dShwowGh Ywdwpny dp AwownnetwG éinp YbpywptG «Gnpugn blp JtGpy
GowlGwpwlng*'y, hptiGg qlumG Ybptic nGEGwiny hp YunghG dhpbtGhh 6hin pnGwd
fuwnwnnietwbG wnwiGhG, wynwnp eniph dEe 2whA npuwint widkG jnu Y tingGuuGwwtu
Y'wGbwGwy: Up JGwy hwpunwunp GwdpwG, Junwh ppwmny vwfugG np wyn dGinGne-
GuiG opprwy: Miph2 URY BpghdwGwn® GnG ehiny” Ynp GipYuywgGE wyn thwiununp hp
wnbwwuwnwn bpbingeny . UbpnpbwG pwnwudpwy Yp AbinwGwy dbp GpypwaniGnhG
UpwikG, uwpuwthwd i Guybing hp upnGpGipniG wntwd yhowwodh dp, huy GpyhG-
pEG 2wGrebtp Yp wnbnwG Gr GpypEG ywipéwyniGuy 2nG dp Jugpwq Yp Awsk hp GunbikG:
UwwunitfwGnbipé, twiuunmwlywGp sh dnnGwp hp AGin wnGhine «thnnybpne d6d wywny
Up®: bhin thinng gnig whinp wipnih Guitic eE win b qqnenyehiG e wwywhnyniehGt hp
fibtin mwpwd £ winuhtipng hwunweninebn «hwnwywb pnrwdpunGbpyne, «UtignG-
twG GnippwunningehiGGhpynt, «SnphidwGGhpynt, pwGh np «@npdwnne £ dwpnpy*:

Nppw’G AwpghG ndnwip downbiGwy, nppw’G UkignGtwG Yunwyh phibpp pnyGuG
UbipnptwGh dtnptpniG dke, b nppw’G pp waqnbigniehtGG spwlGuwy Ge wGnGG wy
wlunwhtih nunGuwy GnlGpwG Awdbdwwnnpbwdp  UbpnpbwGh  pupbudwywG
opowGwyp Yp wwnh ppdk, dwuGwinpwpwp MPwduywnGepp e hpbGg wyw2wmolw-
ptinpp, npnGp Ynp ulhuhG AnwinpniehG vp wwhtip hptiGg GuiuyhG ww2unuwwGbw EG:
Uniptin UbpnpGwG np wnnwuGuywG pniuuGGipniG AGowybwG YnwwygnipbwlG wpdw-
Gwagpnuwd Ep, nt www' tnwd Ep NPwduwdwp, nbtwG Ghignyp Yyp Jugbitkp pp
YnwwyguwwG dwdnypG wGhwéng whgninwnpdbpne ywpwagwhG: UygpGulywtG opowGhG
«Uiptiry el «Upbiiuwiy GGpwlwihG Atn Geipluwywugniwd EhG ppwpne ubipn: Ugu
dwuhG Yuwy funpfipnwGowGuywG qowagnpniehtG dp. «UppwqwGhG U'winwGhGy, np Gubi
Up Gipluwywgnih npwku «MPrwdyuyuwpGbpnG Wwppbpwwt dwdwbgpy: Up ywunybpk
Utd tr gpugnigh™ dwwnwGh Jdp' hp pwGyuaghG pwqdwagnG pwpbpng- wnwdwGn,
qupnijuin, wihhGe, npnGg onwykG Ywhuntwd wwpwb dp Yp dwnwik npwku GoGonpwiG
ynuwygnebiwG- .MU U.-pG*, pGowyku np Gomwd E: Puyg wybiu nkwpbipn
Jwipkopny pwnwpwywinyehilp thnfunuwd £ Gu ny np whinh nigkp pp unphG bk
nGGGw] ywpunninn dp, dwGuwiwGn AwGpuhG wlniwGupynuwd dp npnilG op pun opk
pwpnuywl  pwpwinidp Yp  funpwlwn  dnnnynipnh wephG: UpnkG hp o Awlnkw
YbpwwwhniehiGp uyuwd Ep wibith Ywiniu, Gpp GnGhuy «UppuquiGhG dwwnwGhGy» Yp
dwnwitkp npwku opopng, hGswktu np GpGuwG Yne quy niph2 GpghdwGlywnpny dp.
«Uiptivsh fudpwghpp® Yp (nuwg-dwppt, GdwG &hnt wwnh, UbpnpbwGh nuinpbipp pubing .
«lwjwluw, bel qpunbu GE punwlwlG dp dap nwubipnl Ypwy wuptighp, phs dpl wy
glunplp wwpbu GE qkp sppwpy, huy puplud «Upwo UnpunwiG», np enppnpn. ywpyh
ywunntAwGEG Yp nhwnk «ninGniwghy nbuwpwGp, wibih innbwnbu £E. «Gpt wuwbly
bpewy, wwwnnAwGEG Jwn Gannlbpne Gupgp pdu £»*: UbipnpbwG wwunntAwGEG Jwip
«Ghwnnuwdy Ep. ..

U'tiignGtwGGbpne AwpwnnyehiGp e uwd Yuwyh AwnpghG (nddwG dwupG nipG huy
vEYE wibih wiGébpnt wGhfwény £, pwGh pptGg YGwu Yp wywwnbwnk: WUGnGg YupghG
GG hwumwpwGGbpp, npnGgul dEyp infupopkG Yn nhunk Yhuwwn dGwugwd puwpdpwywny
ohGniehG dp, wwwnbiny. «pyk n'ip uw UbignGwG RudwdwGneplp. . . phs dplG
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wy uwwukhG, dpGstie np Jhjughu phGmiepiGp wiwpinkp. « <4’

Uwu 2wpphG ybipe Ynt wmwibp, nbn wnwlg wdpnnonyhG uwywnbiine Ghiep: GpbuwG
Unt quiy np h ybipeny &R L. UhnyebwG yhunp Junwfingh dwnwGgnietwG gnpdwnpni-
ptwl wwwwupuwGwuningepiGp: Ugu nipp Guhuwwkbu wp oppwid Ep e wyn dwiupG
ptpep, wp ingGwd YunwyhG yephyuwypnudGapEG G dunnwfing: wilnp SwywwnwgnkG, ywwwn-
Gwd Ep pp inup pE wwu npnandG wy sthnfunth. <. . < dhwp Yuy Gnbp puptiqnpowlwGhG
JwGaGym UbkipnGwGGapne thwpwGbpp... dhuglG el pupbgnpdwlwGhG wnwpne dpuinpp'
dwinph thnipnfunyetiuG stGrwnpynih: bGswlu GGrwpynibguG Gufu' LwlpuwwybnnyetiuG,
Jaunng* UidtiphlylawG U'wiGunwgh, b gtinng® Mnpuny MunppwippuwinwGhG, e dphGsk. .. Spun
UtpnpwGh inpnibghp dpunplippy : G JGpswwbu npwku Ggpwithwyhs qdwgpniepitG Yp
punth AwGpwdwboe btpg dp. Unbn UbpnpbwG pwnwd £ dwnh dp ypwy npwku
wagnwt, npntG Yungp wybiu ybEpeGuubuwtu thwyniwd E fungonp YnwwGpeny dp: bp
gqlfunG gbipbe Awtwpnwd wdwtipne dkokG Yhptth «UkpgnGwG Uinwly, <.R.L.Uy:
buy npwku Anwy pwip' UbpnptwGh Yp dGwy dtluppwpwiep tpgh dp. - - «Lnbg wdwbipp
GhwG dwoliighG pyhlpy“®: Uyu tpghG winntipp Gek stG 2wpnilGuynuwd qdwagpnietiuG
dke, wyuntfiwGntnd wdkGnG jhonnniebw6 JEeG £ Gwdwn Rwehwwih ((Pudthwgk
NuunywGbwb) pwGwunbndniehilGp, bt pGebpgnnp hp Jdhnpnd Yp 2wpniGuykt
GGpwlywihG nnpp. «UGwgh dhGwy finghu ypnnyniwd, étnGtipu dnghu, qntjuu pwn?
wnpwdy : UpdwquGqlblin® npnGp Yp qopwglGhG qnpdh dp wwpnnniehiGp: UGquwd Jp
tiu UwpniuwG, npwku ppw’t tpghdnn, ébnp Y'wnGt wqquihG nnpbipgniebwG dp
wwwndnyehilGp - wu ywpwquihG dwpnwGh dwip - quiG bGpwdting GpghdwlwG
thwynlG G ... gnmupe wwwlytph: ZGnmwppppwywb JdwlGpwdwubngehG  dp.
fiwdwdwyGniehilGp Ywnpbih nwd £ - Yp qpk pbpep - «26Gnpfiht dhebnpnniebwip
UnnbipuwGnphny RwnwpwlwG dnnnp wwnbGwwytinm Swuwwp  bihbpbwGh*® G
dwuGwinpuwpwn® pupbpuphG wGdGwywG pdhoy Snpe. GSwwwunwbwGhy :

eNhMRPU, UNRURU.DU. REUUL

dnnnynipnp dp gbinuuwwGnebGl Jbpwwpwd piynpGhpp Y'wwphG opopniG hptiGg
Gpeyh YbwlGpny bGr Giplugh wwnwwwGeny, YwwphG wepbpGhG ubitinwd hpkGg
nwAh6hG pwnwpwlwbnebwG b pGrwgphG' GtipphG eE wpunwphG GwliwwnmGpnG Ypuy:
UwwphG qhpwnp skgnpwglnn dheowqquighG nwGuahpGhipne tniwp nt wywn AnuwGp-
GtpnilG GGrwlwy, Ywnbh ynwh Ge Ynon hpwwbngebwG dhotic wnwpniptin:  buy
LuwbwlwGGbpp 2ppwG dp Ynp YuqdbkG @ nipphny nmwpbgpniyebwGg dke, tpp OudwGbwG
Gpyhpp GGewlywy Ep php dwdwGwlywyhg wywundniptwiG wdkGEG wpdwnwlywG Jiy 16-
nwopeontdhG: RGuwywGwpwnp Gubt ww pninpp hptiGg wpdwquwGap whunp quGEhG
«UhGdwyih GdwG Gpghdwpbpeh dp ke, npnlG dky YnsndG £ wippeniG dGw) wignti-
nwnpdbpnilG AwGnkw Ge Awlywqgnbi:

GpghdwGlhwn dp gnig Ynt wnwy, opphGuwy, pLk @nppbpp Yp ubihwlyuwGugGhG
wywnpwniwd quiwnGbpne Awgbpne ennwd hGepbpp Gt YuinuwdGhpp: Up  wbuGndp
tnbpwlwG «Lpbw; qnpbpnt wiwppy, Gpp wwppbp GuhiwGgGbpne vk - «GnGhwy,



«lwppbpny, Uuwnwipwqwny, bi wyG - pnipppbp ppwpne dbnpk Yp  jwihownwybG
fwgyuywG hGepbpp, h AwnpyhG qhpwp Awpnuwdting . - «Bu wpinp wnbbdy, «2k bGu
whinh wnGuy® : Uwplw n-gbinuuyuiGniebiwG niphp kY nnptipquwG hpuy h6wyG
E, Gpp p2luwlinyetiwlG Ynndk Yuqdwytipyniwd GpyphG pGhYy thnppuwdwuliniptiwbG «dwp-
pwagnpdnudyp Yp 2wpniGwynth dinuwyhg dnnnynipnhG Ynndk, w6 G uniwdh wjwG-
pwiwiny: (vhywp 2):

‘unp YwpuwnwGGbp Yp GnpngbG Gpkyh GnbpwywG yotpp, $Lup thnfuwphlnep
gqluwnyny YuwinyhG pt' ipnJupwnwyny: @nippp dhon pnppt £ AwpniG AwbGnkw b,
h AwnyhG, pninp hnppwdwubniyehtGGpniG: MNiph2 UEY qdwgpniebwdp, pug nwonw-
Jwinph up Jdke «Gnp» pnippp Yp wnbiubnih Gipnyuywb ywpnk qrluwpyny, np qnfintGuy
hp Yywyp Yp ofuk h nhdwg dhGebr AnphgnGGtipp Gpywpnn, ww wlqud, phipn
wwunwdplbipnt 46 YwhuwnwGGtpniG, npnGg Ypwy uwiwnGnn gh2wwnhs pnsntGGhpp
YhotubG tipypGehG: bp Gnp qfuwpyng puyg ntin pp 2widwpp wwhng «OudwGpy Ypuk.
- Chunwlip, nppwl wy qifuwnly uhuwy 4pby, vwluslG vw fpwzwih nbuwpwGp Gpplip
sh nwnppp qhu fdugbk. .. -°" (Ulhwn 6):

Utd NbwnnehiGGpp Yp vGwG GnGp. pnipphG pdtnn, Awyp Gnpwlnp nnpbpgni-
phiGGipnt dwwnGnn: «EGYhiphp FwoGwaghpyny (LGqupw, 20 Znlyunbdptp 1921),
Dpwluw @nipphny inhpwwbinnietwt Yp yipwnwpdGiep UinwGwih, Uwpwoh, UyGpw-
wh, Mpdwih G dh pwGh niph2 2powGGbpnt Annwdwubpp: UwpnijuwG Ybpnghotug
ThwobGwahpp Ynp GEpluywgGlt dipluwwpwing pp GepphG JdbpbGwiniebwdp, Gpp pwg
nwowh dp JdEe fuwGéniwd dwnh dp Jdky 6hinkG Yp Ywjuk «EGYhipph Tbwi2Guighppy,
huy pniGhG wdnip Yuwbpny Yp wwunwbel Awy dnnnynipnp, dhGy dpwluwgh fhwgon
pwGwqGwug DpwlpEG MnghoG oudwGgh pnipphG wngtic nnnpdtithopkG dGpwnpp® wGnp
U'puk, hp wnhubnd nkdpp nwnpdGting wGwppG AwniG. - «Gu pnt uppmn Awdwp wdkG
gnfinnnippGGpnt  wwwnpwun &8, h Awphi. . . wu  wyquplhpGy 2 (vywp  10):
StunwywwnbpuwqubiwG pwnwpwywG 2pswithnfundGipne bt jwnewlywG whwmnyehlGGpnt
ynndk @nipphny AwlGnkwy ghonnwlywG nnpwih pwnwpwlwGnptwG JvEYy Gnipp
wpunwwwnniehtGp Yp o gnugGk  «dnpGElG wp Yhppwy  Ynp»®® funpwgnbiug
tpghdwGlywnp, nip YGptiwy ehunpuywG nhppny Gppunwuwpnnip dp, Guinwd® 6h’on
finG nip YwluwnwGGbp pwpépugwd EpG Gnp [@nipppng dke: UGHwG nunpbipnG Yp
nbuGnihG wpnkG hpbG onwynuwd GnibpGhpp- «Uhhyhwy, Uniphw, huy  «luwpniwd
uhpwywGGtpniGy wlnuwGwugwGYhG ypwy Yn quGnihG ®hkp Loph, LGGhG, Dpwlp LG
NnihyolG, Usphuehun NphwG, Qopwywn [@wnigkGun, Gi niph2Gtp: CwnphG Yp dhwGuy
dnuypGtr, np dwnybtithniGeony dp wpwnnpwGpny Yp jwnwowbwy nkwh hpbG uwywunn
funundGuwihg «YhGp» (vywn 11):

Uy qdwgpniebwG wnwpnnnyehiGp, wibih np, Yp funpwGwy tpypnpnnyg dp® Ln-
quwiGh AwdwdwGwaphG wwnbkGGbpp, Gpp Uiph GwoGwagppp (10 Ognuwnnu 1920) Yp
pwnnibp qunpwyuiy Jd6d wbunngehGGopne Ynndk: dbpnGotw) nwoGwaghpny Yp
Gwluwwnbunibn, h dhoh wyng, utdG i wGywiu LwywuwnwGh dp unbindndp @nipphng
tr MPnwihng AuwguywG Annbpne YGpwdhwgndng @ SowqpniphiGp Yp GipyuywgGe @ nip-
phny thnppwdwuGniuehiGGbpp GipYuywglnn wywpdwGnifip dp, npnG 2nipe LedwwlyuG
[@nipphny  Ynndkt  wpqbipGpp Yp nhanihG opk op pwpdpwgnn  Gnp pwph dJp
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quqgnuwdny . - «nuwpnglbipnt nkd ubndnidy , « PnppwdwubniebubGyg phpwinGpGbpkG
finwdwpnidy , «dwawnwlwlnebwl Awdwp pwpdn wmnippbpy , «Qudpnpnnietiwl
wnqbypy, « NwownollnkG pnGh fipwdwnpbgnidy: UipgbpGhipne ywunGiop ywipwwnbe Yp
pwpépwluwy, huy Gpp 4bpehG quiGoniwdtn pwp dpG wy Yp npnth npwkbu «wybipkG
(iqnip G dwdngh nkd wpg ey’ wwpdwGniAhG Y'puk. «UhGste Ahdw pun puptin nphG
Ypwu, puyg uw YbpshlGp JupuGuwd pnlGsu uinpky: Ugu pninpp dwu Yp YuqubG «unp
Prupppw, unp RwnwpuwlwlnyepiGypG® (vywp 9: Miph2 kY phind, dtinp Y'wnbnih
[@nippbipne Gnp tpgp' «GipnwuwlwGugwlpy : Unupwdw LRbdw) $tuny b wytjuny
OGwd tpbluwy vp Yp pwpehik «GipnuuywG LwnwpwypeniehtGy gpnuwd wnwlwnp dp
uke, quuG YGpbint Awdwp npwku Gipnuywgh, G uwlugG GpbluwG 9nipkG nngpu Y'eyk
wGthnipnpu® GG wbtund e $kuny, LRLIwh qupldwguwywG wsphG wngbi: UkY-
GupwGnieG. «Mnwéhh ppuipG wy dingGbiu, hGs np £ wG k- phipp onint phipnpy®®
(Vhwp 5):  Uwy Gt oudwGgh pnipphG dwnphG dke unbindnuwd fuwnGuihnep® np
winwowgwd £ pnGwqgpouhy $kup qluwpyny thnjuwphGbine ApnduipunwyktG: Uy b
«btukG 4btpey @nippp b Lwip wpnwplwwtu Ynp GnlGwGwbG nnnghG vk, ni wupyw
«pwpn. fuGnhp» vp Yp unbindt: OudwGgh swpnwpwnp dp, np JdkYy dbnpny hp GunpG Yyp
wwhk nwonG Jdp, ontwpnudh dwnGmwd £. - «dw] pmlowlinpnh, Ahdwy np wdkG dwipn
gfuwnly uljuun Ypby* SuglG ne Pppp hGswku quiGuquitng k... »%%%:

Grt ptdwjwlywG ApwhwGgny Awqnuun-Juwnwunp thnihnfuniehitGp puwtwyuiG
qnuwuptwihpbtin ywwnwnwd E pninphG, GpghdwGywphshG Awdwnp wGhlyw dGwyniG
dhdwnh wnphip dp nwpdwd E. «UpnpwluwlGugwd Onpppwlby wnbpu niGh 1925-hG
Unwpwdw LEdwih Awunwnmwd finswlwinp bty opklphG fiiin, np dwlor E npwku
«gqfuwpyh opkGp»: OudwlGgh pnipphG wybiu pugwpdwlywwtu Y'wpghinibp  $ku b
thwpepeng qnpdwdt), wy dhwiG Gipnwwywt gqwGwéte «upEGunppy, huy npwku qqbiun’
GniGwku GipnwuwyuG «ppwpy: Lbdw) Yp swpniGuyktp pp EnwidinfjuwuG pwptighin-
flunudGtipp wwph dp wnwe tpyphG uptGGp dwhidGnwlywl fuwhdwinyebwG 9GontdkG
Gip: Sfuwpyh opkGpehG Yppwpyning wpwmwungnp nbuwpwG Yp unbindnih bpp
UwpniuwG Yp GepyugwgGE 2pontG JuGwinnpnGbp, npnGp hptGg nwp Yuwd hone dp
ypwy, nunwpnwyhy Ywd Annwpewintipng, Awjwuwlwb Gi Awlwnpninn  wnbupny
thnnngGtipnt uwjwywwnwyGtipniG ypwy Yp dwhutiG hptiGg wwpwlplbppn, hGywku np E
wwpwqwl hpwwwGhG np hp wwpwGpp Yp gndk YwGsting- « LwienG uwwngpy (Uklup
wGn™2 £), Ywd Gpypnpn Jwwnnpn dp GowG uwnGughG dtdwywbing qqbumnmw-
tnpnuwding. G Gphquinp pwpdp qriuwpyng hqkbG Ywiiwd £ pp puwG wihubG - pp
whnbnEGGEpnL  «fuwGniepy - Gu thnnngk thnnng Yp 2poh dwpubiint Awdwp hp
wwypwipbbipp pwnbpnt pGwyhsGpniG® Yud winGg (wékpniG: YwgniebwG wdpnns
ohowntithnyehiGp Yp Gdwlh nwuwywb YuunmwytingnuehiGbbtipne, Gpp dwnwG Yp Awaqlh
nhpne qqtiunnp Ywd Yp tuoup wlnp GdwG, wwuhGel dtdh ti wygquhyh, niGtiinph G
spwinph  opontwd  nbkip dp, hGuwku dhdwnh JdGwntG wnphip GG unbindniwd
wGGtpnwoGwyniehGGbpp,  wGfwtwuwpwyennehGGipp Bt wGnpwdwpwGniehGp’
pGnAwGpwwtu Awunwunnuwd opkGpGhipnt pwnnuwmdwdp: Uguwbu' wywpwGopkG
GdwGniehG dp Yuy UwpnijuwGh «houwwGyhG Ge dwGniyp dp dhebi, np Yp pwppwnp
«utdwinphy Glwl: (vhywp 8):



(@nippphny Yuwd Unwpwdw LGowhG Gnihpnuwd punwpwywub wnmwpnnnipbwdp G
wywwndwlwG GowGwynipbwdp tpghdwGlywpp Yp Ynsnih «Uksdpo ojuniGy («wGgud
ppwyy), bt yp ybpwpbpph UnwngpG: Rbdw) wu wlqwd ghGninpuwywG qqbuwnny sk
np Ybpbith, wy GipnywywG Awgnun yuwnwnny @ UGnp pnGud d6d dniyp dinpkG Yp
gwwnlt G onipp Yp Ghwnnitp- Yp YybpwnwinGuwy pp AuwgptiGhpp: UdpnnonypG 2puinpud’
LbLdw) Yp dwnwdk. «2nipp nbuwe snpdwguiy: UhuwG pkt «Qnypy UnwnyG k,
wGfwiwwwihopkG Awpnun hp Guiewfinpbpny pwnwpp, dhewqquihG YnniwfuGénp®
wnwohG opkG vhGebir optipu, huy «2nipp»* bpwpp: TwoGwyhgGtipne npngnwding Unwungp
Ygnwd Ep bpwph, npnilG wyddne wkpG Ep quinewpwn UGglhw: G nbn LGdw; Yp
pwgwqwlst . «Zbywtu, nwny muny, pwinp pwsip Unwangy . . .5 («Guidwg, Yudwg,
uwhtigwt qGwg Unwinypy) (vhwp 9:

Ugu «unp [@nipphnyy dke «RppunnGliuwy b ns-pppunnGliuyg twppbipnepiG sy
tL nipbuGt Ubkggk”™ Gnpwfwunwm AwtwuwpnehilGp: OpphGuyh Awdwn, fuwpnyh Ypuy
tnwgnn «@npwlwl vnp Opklpyh YweuwihG bk Ghnnuwd GG wGlunpp pnpnppe. . .
Gnp pnGwunppwywG hpwiwlywpgh dp Awumwmnwing : ‘unp OudwGghG, qnijup dhdw-
ntithopkG wqwhy tipnuwywG gifuwnpyny, Yp uwnGE w Gnp pwlwwnipp: Yweuwh
uke tithnn-tnwgnnGbpp ppwpne Y'pubG. «2pubv np Awyg, pmpp, G, finbwy wdkGppu
utlintin whunh fuwighGp» > (Vywp 7z

(@ppwywG Gphiend pwqiweht nipp2  GpghdwGlywnGbpne 2wppkG GotiGp Guibi
Gpynwep, np Yp Yybpwpbph Unwupwdw LEdwihG: UEYnG Ghpel £ Uspwehipph 2nlp,
np wwlnqGbtp £ huwdGh hp Jubdwonyp wbpp: Lbdwp, dhon hp qhGninpuwlwG
qqbtiunny, Guunwd E php gpwubinuih GwnpG, pbip nwkG Yuiuniwd yphpwlywwny: unp
dwnwfingniebwdp Yp Ywpnwy ubnwGhG ypwih niptipp. - «Uwwhy dp puwdwe 8niGwg
U\ puwlGnp pwaquwinppy: «@wquwinphG ghGwyp dwip Ey»: «@wquinpp dbnwiy:
Uunnpninp pugwinpwghpp, uwluyG, pwiwywG Ywanniphy £ hpbG Awdwp. «twdwGu-
bhG pp wupinkqhl dke wununwd winbili hd dp Yp fuwyetl qlipwwwdwn dp, b fuwgennn
(hdp) mGuanpmbing Y4p vwnypy . - « @ NipbdG hGp dunwfingnibint ywwnéwn sniGh,
pwGh 2wG Swywwmwaghpp wnGh E...®: Ugu Ghiep qpuinp G GpghdwGph dwu
Ywquwd £ phpehG vk wbpGwiuou GYwpwagpnietwdp: Cuwn ppewlywb wnphipGhpne,
fiwnpgp G «dwhAwthnpényy wdpwuwnwGninng 2nGp dhGstie BGYwhuniebwG nunwpwG Yp
ptpnth pun ophGh: “hwunwluwqp, hp wdpwunwGuaphG dke Yp ywignwpwnk el wy
GnbinuehiGp «ynsnuwd £ wpunwunynp 9 dp qpuitint nmwipbigpnuetiwGg dkey : GpnyebiwG
dke pwgh ptipehG ppnGhywanphG Gpghdwywl wnnbpEG, np unnpugqpwd £ Fowkp
(Lbpnypk UnuwnwGbwG), Ywnpg dp thawwnmwyniyehtGGn wpnkG dhdwnh wnphipGbp Yn
YuqutiG, hGwku' «wdpwunmwGbwgp ywnGuwku pGYenwd Yhptithy, G Yud' <onG
oGwlwl ywdwnniphiGny Yp 2wpniGuyt  sAwuyGuy EtiuwugGh; nwunwinp  wkipG
hGplniehilp wwhwGeonn AwpgnudGbppy, npnlGg wngtic w Ynp wywhk dhtitlngG wlwwwn-
Ywn nniehiGp, gnp gniguptipwd Ep AwpgwpGthy nwunwinphG Awlnkw Gpyne 2wpwpek
h ybtip: CnGp Yodwnih dwpnuighG pninp ywwnynyehiGGhpnyg - - - dhdwn jwnwewglng
ubpbGwlywlnetwb opklGpGbipny tpp wlwunGp Yp yGpwonih wuniGp:

Ubhwp Ghie Y'pGt Ludwh wwwhwpqwip: Upwehppp, dhon ghGninpulywG
fiwdwqqbuwnny, atinphG' 5,000 nuyph, Yp nhdt pp YGne Lwehdt LwGpdhG np Y'bpbih
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ubGwyhG Jke JwpwanphG wnebi, pubing. «Un uvw thwpwG, Ghn qlGu?d, no
YwibkigGt.  «Udpnne wpfuwpfipG Ypgwy Ludpu wwpwnwnply' ptiqh shpgwy fuoup
AwulgGly»®: huyuwku w Lweh$kE AwGpd GniuguaniG Juwiuh gqugndG huly gnig sh
nwp [@nipphwG uwpuwihtigbnng dwpnniG wnebtic: Miph2 qdwqpniphtG dpG wy Yp
Yybpwptipp (@nipphng YnndGnpnodwG Ywd pwunwpwlwG wpbittinidpG: b gbpeng, @nip-
phw pp pninp GnpwgniG opkGpGtpny e $Lu-2wiwpn thnpubiing, Upbicdinbw™G wybunne-
pehiG whwh nunbwy pE ghinhnfunyehGGpp whunh ppwG dhwyl wpnwphG, fuwpnwhy
ptiinge : 8nyg Yn ipnith ghGninpuwywG nGlwywpp, Upwehippep, Gpyne ninnniehGGinne
dhobit, 2wndnwhG Yku ninnmephlGp, JdkepkG gbp, ti Gugnuwdpp' nkwh GippnwuwywG
Nnihu, dhw Ykup' pwybpniG ninnnuehGp® nkwyh Gnp wuhwwG dwipwpwnwp UGqupw ,
putip wmwiny pbpphG fudpwapnipbwG. «@npphw Yp 6qGh wptiidnunpgh dbrwGuy, b
uwluylG pGwqnupwnp Uptabip Gpewy, NnukG BGypiph thnfuwunpniting»

Ugu 2wpphG oppGwy dpG wy' pp ppeo-AwyulywG gnuwptwih gqniGuinpniding :
[ppwlwl ptppbtpnt AwdwdwyG, wwuntAbnbe dhuyG enppptnG GG np hpwinGp nGhG
«EPEGpy Ynenibini: «Zbinbiwpwp Nnpuny LunwpwlwG dnnnyph wnbGwuwbn Unu-
wnhsbwl Ed. wwhbine fwdwp pp ESEGunphniehiGp, whwnh unhwnith enipe wqgquihG
wmwpwqgp dnGbpy: Up wbubnih hweengwip Ununpstwb, pnipp quiwnwghh Awnw-
quun wnwpwqagny bt GEdkGhGEpng, np dGnGwidhwywnny dp Yp pwik Mnpung pwpwidhG
Upwy pubiny . «UyupwlG wnwph EEGunp ynsmbyku Jbipsp® wGyk Juwq wiGgGhp thip qop
E»®2:

nre sk #0040

Luuwbwlywi pnuwluGGepnG Awy dnnndnipnp Yp gunlGnikp Gnp nwipdwykwnp dp
wngbiL. ghnwuwwGniehiG, wpunp, wpunwwnGymd e yeppwwku' Gnp wwywunmwGunwG-
Gtp hGunnnn Ge Gnp o6wfu Ytpunn pbynpGtipne gnuid ph6wypG dke: ahon £ pk Gahw-
nwhwnieplGp wipwpbpwpwp pwhinwienp Gnwe wd pubGp' Gniwg ndpwpun pwG
Uniphny G LhpwGwGh AwgniehiGp, pwGh np winp dky winynup Yupbih Ep «pGhy» Ynebp
fwunwunnuwd pwiny 19-pn. nwipne uypqpkG (GYuunp sniGhGe UhhytwG pwowinpne-
ptwl 2nowGEG, GniGhuly wGyE wnwe LGghwuwnnu Awuwd Awitipp, npnGgdk 2wwnbp
dwhivhnwlywGwgwd bt wwowmolGGipnt whpwgwd GG): Nipp2 winynu dp Gghwywnnu
wwwunwGwd Ep AwdhinbwG swpnbipnt JunnpnuyGhG e wpnkG dtingd dp wpnkG Awu-
nwwnniwd Ep GpypphG dke: BGnbnGphG AtwnbuwGpny YbpohG quiGgniwdp pwihwd kp
UinbpuwGnphw: UsuntAwGnbipé, Gahwyunwhwy YugdwybpwniehtGGipne gnpdniGEnyehiGp
b pblinnuwd Wlwg Awy quinpwlywGGtpne Gnp wyugdwGGbp unbindtine G ndndGhp
thGunntipnt w2fuwwnwGiphG Yypwy, wnbnuywb et Awdwhwuywb wy wnuiu Awpgtinnt
YnnphG: Gr wdkG Yynnd - UiqquihG p2tuwlniehiG, Gytntigh, YnwuwygniehtG hp fuoupp
o dpwahpp niGbp, pwyg ny wlwwwl ghpwn pugnighy tnwbwynyg  wy GppbdG wy
fiwynnGbiwy, b GniGh'uy' gqppwp fuwswébiinn: Gpp ARwpgbpp e gubpp  hpkGg
whGdhowlwb nndGbpp Yp  thGunnkhG, wpnkG dpgwygniehGGtinp uluwd  EhG,
AwdwdwyG YuqgiwytpwniehtGGipnt wiwGnnipbwG:



Lndnwdh uwywunn wpgbpkG dtyp, AwwwGwpwn gqfuwnpp, Yp ybGpwpbpkp qun-
pwywbnptwG: buy wGwku hGowku np UwpniuwG «GwnpuyuGulyuG JugnyehiGpy
yp GhpluwgGE' Yp qunGnikp wwpquiwku lunGwih e wGoqGuiwG yhGwyh dke: Stunip
tipghdwlp JdpG k£, Yuydwih «ubiry fApdnip dp' AGnbitbwip. Aulwy dnp dp hp wdpnne
wihny nkwh GGniphy nnn dp Yp Apk Awy qunrwywGGtipnt qubGgniwdp, np
wGwGgwGhih npwG wngtic nnGwynfuwG Yp nwnGuwy, G Ywd Yp GdwGh' wnybp dnyh
wnuhp- pGrwghy  fuoupny® «uwpwpGhy: <Zpnn dkinpp owwp sk, Awpwgquwun
«UpunwuwhidwGh fugniepilpyG £, Ganhy nninp' «v. QwgwumnwGy dwyp AwgnbGhpp :
ThpwG Ybpbith ywwnnRwGEG nwGwnkpp® GpouwGh p2luwGnepGp® Ypuk. «Lwulgulp,
wnkd pGty Y'mqlp dan qifukl, puyg qnGt Jtyply JEyply Ghpu enn dinGaGy: GpyynndwGh
hpwww2un, nppwl winnnp wywwybtp vp, np Yp GEipYuywgGE Gn-tntinGtwG AwlywlywG
nnpwih YugniphilGp: UppunwuwhfdwGh AwgngepiGp wGipwdbom yugdwGGepE gnipy £
Ywd wGwpwy, puy QwwunwGp hGp wtkwp nGh wdkG Ywpgh oqlniebwG bt
wGlywpnn £ qnGE dEy wGqwikG quiGqnuudGhip pGnniGh® (vywp 3):

LGnAwGnip qunpwlwGGbpnt YnnphG G uwuG wGdGwlywG qbinGh Jpwy GppbdG
Awdwwwwnwupuwb nnptipguyub Yugniebwb JdEe Yp qunlnihG Ywpg dp nppnifipGepp,
wGnGp' npnGp Y'npnbgpnithG nwuwYywng dp Awy pwpbignie, pwyg npn2 ywpwagwGbpn
w| wwwunbiiwwwoun pGuinwGhpGtipne Yynndk: dbpohGGhpniG Yynndk «npnbgpnuwudGhppy Yp
gnpodwonthG ny dhwylG hpp oplG h pniG dwnwinn uwwuntfpGtin, wy Gwbii npwku
unpniyGhp® wnwGg GniuquanG  YwpbygniebwG:  «lIppnifpGipp  wnnGbpne - JEsy
funpwapny qdwagnpniehilp gnig Ynt wwy ppinGuenp wnebwy dp, glgnwnpny, np nw
uwjwwinwyp ey dp enipny. dGpwnhp Yp (nuwy e Yp dwpepk, huy pp GinpG Ywtoluwd
nwGunkp qnigp fuunwiphp Yp Auyk nppniyphG w2uwmnwGphG, Gpbintewwkbu ntn ndqnfA
wGnp ingGuunwGe dwnwiniebGEG 8 (bywp 26):  Uyu Rwpgp hp witih dniye tptuny Ghie
tnwd k£ swpwpepwebpehG gpulywb pwdhGhG dke: Pwgh «wqbGnuuuppn Ge Awywiukbpy
Ywnq dp plGunwGhpltinne ¥Ee nnwpwwwpfiwly w2tuwnwGpltipne dwnwybit, nppnitihGenEG
ndwlp Guwbi pnGunwwnnuwd GG dwnwbint wnwlunhpne wy Ywnpgh gnAiwgnidGtpniG,
wnwg nppwhuGwd dwpdhGGipne Ynndk wGRpwdbon JGpwhuynnnebwG: MNpn2 np-
pntAphGEp Yp wywnypG gnighG GGowubGhwypb dke «npnyfAtinntic wmwG Jdk9 niph2 wnbin
squyy, b nbn nipp2Gp ywiGélnuwd GG GniGhuy wdnipp Jwpnng AingquunwpnipbwG :
(Ttpep Yp wbnbtYugGk Gwbt wgquihGh dp (Yp wpnih pGuyniebwG  EPwnwdwup)
wGéGniwd  nppnifiph dp wGdGwuwwbniebwl wywpwgqwG, wGywpbih ppwing np
whwwownwwG Ewyp YwpbGuy 2wpniGuiybp  wwyphy  nwGwppniRppG GufuwGénwn
fuunniebwG Gt hp wdnuGnG 6Gohs wyGYwinyehiGGpnG Ghippbie: @Gppp hp Ynndk Yyp
Gok pL' GniGhuy Yphyuinp Zhyngh «@ontwnGlipynilG wGonie @EGupunpk gnigp wiuwkbu
sk Juipnuwd hptiG ywiGaGnuud wineGuyhG' SnqkehG Atiun:

Qunerwlywiwg bt QwwuwnmwGh oqbnpbwiG Awpgtpn bGpbp qdwaqnniehiG
Gnihpnuwd £ ‘BwGukGp®, wlnGgut dkyp wGnp LwywunwG dtYGndhG winehe: ‘unpybi-
Yhwgh ww dwpnwubp ghnGwywGp, npwku Uggbipne rwpGuygnietwG (hwgop dky
GEpYuwywgnighy ZwywumnmwG Yp npynikp neunudGuiuppbipne fwdwn «thwpuunmwlyuGGhpney
fiwpgp: Ugn wnwpbinetwG wnept UupnipuwG qhGe gnig Ynt tnwy UipupwinbuG
ThwownpG ke, Aulwy pdppwdwpunhyp wnbupny, dkephGt «Uqqbipnt ThwoGuygniehiGy
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dwwwikG-qownhG, ywwnpwun' daGwdwnpunp, dhGs dwiny «<wy Uqapy qbitnpGp Ypwd'
wGywpnn £ Ypbine dwlpwdwlp  «GFwnpwiuGuywt wnpgpy: VdpwgpulwG
funpApnwidnehiGG £ «Stutitip wyu wlqwd 52 fgopGtinnt (Usgabipnt “hwipGuygniehiG)
nidp wpinp puk” dwGniyp 6Gonn nidp bpgGhpnme Awdwny , huy funpughpG £ «ZulyuighG
thnpdp»®:  VwGUEG pp nbntwahphG dke whunh ywiGdGwnpwpkp Awy quinpwlwGGhpp
wmbnwinpbp V. QwgwunwG, npwyku dhwy ndnwd: Miph2 JEY qdwgpniehtG dwwnp
JEnphG Jpwy Yp nGE. ‘LwGubG Yp nbulnih npwktu funfiwpwnp dp, np enGhphG ypwy
Y'woluwwnp Gptp dwy qunpwlywGGipne mbnwinpdwG wGin® fwnpgp, pwyg LwlwG
wmwppbpp Yp wywyuhG ppkG, npnGg  wlyGwpyting Ugabipnt  Thw2GwygnipebwG
«punfwpwppy Ypuk. «hppudp ptpne wwipinolG qwGdGlighp' pppGé ti hin  wnnowd
snlGpp. . .»: «PphGép G hinpy, wwhGpG TkpwdhG vnwlwn-wpynp Ynwwbph wwy Yp
qwGnih, hGswku np wbuwGbih £, vwluyG juGopkG pugnuwd E dhuup' «Gunbpnwy b
«UipgnilpGybpnt imwywinp, nipyk wnwwonpkG wlnlGpe nnipu Yp AnupG: buy ybipbp,
nwpwlyGipnG Ypwy Gu Yp qunGnihG inpnniG wy wGhwbh wwipybp. «<ubpkG fupniud
5,000,000 dhihnG nuypy L «5,000,000 wnnynuGtippy: b wwwuwuppwG VwGukGh,
U.qgbipnt ThrwoGuygniehilGp Geplugwglnn innpwwpp ndqnfi Ge dkYy éGnpp «hpwdyh
wnwlwnhG Jpwy npwku wywoanmwywG-ywhiwwwG' Yp wwunwuppwGEt. «Mquopn swih
e phqh' snipn wwpgGting, puyg Gugk” np o hppudp (wdnd  htgnl Gunp
quiGtiu. . .»: dbtipGuqppp* «Voupny thhpwy stthnihpyp eppbpkGng punuwd k. «Lwdpiw
thhywd thppubs « « .8 (Lywp 39 duypp nip Yp qunGnipG unfiwpwn el «wnwGunkpy,
wlpuGwd bptiinge nlGh, pnanenwd wbuwpwG dp: MwunntBwGhG wwywyhGhpp
Ynunpunntwd GG huy wnwumnmwnhG dEy wlypbp vwpnnunuG yuwwsds £, np gnigwulh?
upG E LhywihG pGnfwGpwwbu wiGonpdniGEnietwG, G dwulGwinpwpwn AwgyuuG
AwnpgbipnG Ybtpwptipbw) iniuwfwunmbgnighy wiGowpdnietiwuG:

VWGUEG nwpdbwyp Yp GEpYugwGuy Uhgabpne rwpGuygnietwb, Gpp ybpswwktu
Y nGnniGnih ZwywunwGh oqGnietiwG hp dpwaqhpp: @woyhGwy dp Ytipywpk LigniG
ywquny «Lhyw-YGywiGy .- «Ub'h vw pwoihGulp i thnpdlk upply AphGq wnwphk h |bnp
Gwlinpn puntwd dnippy®: QuluwnpG npnpdnuwd fungnp dnipp Yp Ynsnih «LnquiGh
ThwoGwaghppy: Rbtnwiungg ghnGulwip GnlG 2pewGhG Yp dBYGh AnmwpuniquijuG
wnwpbinyebwb, php AwdwwwwwupuwG gqqbunwinpning : UwpnijuwG winp pubp Yne
wnwy. «GipnwuwlwlG uwnGuiynpntG npud pwoly gwennbibu tnp, <phiupuwghG plitinp
uwnGulnunbipniG ywnpety" fuwnw(uihe £ wybiouy %:

U prnwuwhAdwGh AwgniebwG Ge hp ugdwybpwnphGGepnG Ynndk LwiywunwiGh
oqlnptwG Awngp wiGfipwdbon plnge nilGbgwd £ 20-Ywl pniwlywGGtpniG, G nwp Jdp
Gup tpp w2luwpf thnfuntwd £, Yp 2wpnilbwyk wywwbu wddbwlwG ppwp Awdw-
AwgquywuG wnwpnnniebwdp: Ugn 2powGhG Gugnuwdplbpp gbpuquiGguwbu ninnniwud
GG ntwh nGbinpGbpp, quwinpwpwn nkwh &./.C.UhnehlGp, nputu dbdwaonyG
Fwpbgnpdwywl YwqdwlybpwniehtG: Gr wn huy ywunGwnny, Fwpbgnpdwlywip
fungnpwignigh wnwy winGnibiny Gawitwy nwinéwd k pGGwnwunnyehiGGbpne G, JdEYE wibih
wnhpGtpny, npwku phpwiu dwnwywd E GpahdwGlYwnphohG: b ybpeny, Awng npniwd
E pk «hGy £ PwpbgnpdwlwGhG nbpp Ywd ek’ hGs wkwnp £ np ppug, e nbn'® h%G k&



wGnp ApdGwlwG wnwpbinehlGpy: Gu ybippwwktu, 6GqGwdwdwihG nn wwhnG £ np
wkwp £ qnpdwdnihG hp npwdG nt quiGép:

GpghdwGYywn dp gnyg Ynt wwy «Gghwinnup Gnp udhlipupl Gnp wnbindniwdpy ,
wyuhGpG* &. A . L. Uhnypbw6 wifwuyGwih YpuwinpuwhwG nhpep: UphGpup Gahwunwgh-
GtipniG Joun Yp GhipluywiGuwy npwbu pwptiqnpd tie inkp® wdtifip nidh: Pwgtipng dwip-
nwagntju  wnhwp, np wwu wwpwqwihG nGh Gube Monnu ‘untwwph wblup bt
wnpwmwgwgnniehtlp, Gy GuwuwGdwlubnpnypbwdp hp phttpntG wy Yp ywht «UG-
étinGdputith  gqnudwnGbpynt winwpwyGbp, huy hp nhdwgp «Uqgpy Ghiplugwglinn
pwpwyny GppurnwuwnpnniApG (V. ZwgwunwG) Awnpg Yne wmwy. «Gek wwopnuwb ony
guwiipniG stu pwGwup puwln, nn opnuwl wwhwd bu qulnGp...»0: @EG wGyk
wnwye wnnkG dwdwGwyp AGwd Ep wn ninnniebwdp w2tuwwnbine, 2wpdbint «kkwh
qnpdy:  MNonnu  uniywp GbinphG  pnGwd £ GptuwGkG  Gywd  (mipp, pE
«<Z-R..UhmiphiGpn  YpGuwy qnpop  ulupy  LwywuwnwlGh  vwhdwGGEpnnG  Jkey :
Qulgnuwdtin @wowl Yp uluph 2wndhy wnwehG pwyny dvp, hGpeG hpbG dndunwiny .
«Utu, odhplpu dtnp wnmpGp: GpuwlGh™ ek pwGulgniehGGbpn swpniGuiynibpG...» "
(Vywp 24):  Ugn «nkwh qnpdpy Y'ppwy wGAwdwwwuuwG ywhiwGeph dtdnietwG b
wGdhowlywbnietwb, qnGE winwbu Ynp wnbubnith niph2 dEYy qdwagpnipbwdp: Uhown
MNonnu ‘unwwpny GipYuywgniwd Pwpbignpdwlwlp, hp Anqudnt phitpnG ke Y'wnGk
hp dwpwikG qbwnpGp Gniwnwd «2wy Uqgpy, e fwotuwmnp quigG JbpwybGnuGugGhy
dwwnGngwswith” onipny . - ., - «Lunnlingny wpnuwd snipp n%s dwipunp §wlGgnGE G ns
wy wmninnp inqGrebGE ['wquinky ™

(@tppep hp Gwiunpn ehing Gubie pGGunwunwd tEp UhnuehiGp, np GwnewlwGGhpp
wywuwnwG npytine Awdwn fununwgnwd 10,000 wninpwpp whuh wpwdwnpnih n’ EE
fiwGqwGwyniwd' wy AwGqwGwynibihp npwdkG, np GnlGpwG Awybp 3nlGwunwGEG
ZwywunwG nwnpnithG wybu Awdpbpwfwm uywunwdngp GG YunwywpniebwG,
np Yp dinwdkt quibinGp nbinwignfubp wGdwpnwpGwy Yngh vp: @bpehG GnG phing [nu
nbuwd Enp niph2 wlnnnp tipghdwGYwn vp, Gpp GpbiwGEG «OqniebwG wnwnwyGapyne
h wwwwupwG® SGwownpwGh dp 6nfu ubinwGhG 2nipe pugquiwd «UiptiywwG dp Y'puk.
«Rps dp uwuwubigkp, n’s dhuyl fwgpt Yaggk dwpn, wy- - - pwlhe SGunGy™: L{wunh
wkwp £ nGkGw) np Gpp PwpbgnpdwlwGp Yp pGGunwwmnih puwdhG opG w) wGwywdwG
U'hGwy «UspticypG Yud MrwduwywpGepniG:

RwpbignpdwlwGh AwGnkw ndqnfnehlGGbpp e pGGunwunniehlGGipp dhwynndwGh
stG: UGRwGquuniehtG Yp unbindt hp pwpbpwpnyehtGGepG wy, Gpp wGnGe Yp pnihG
wGfwiwuwn pywi: BAw’ niph2 hdwunng qdwagpniehtG dp, hp wdpnne widdbwyw-
Gniebtwdp. wdwbpnilG Ybpbit pwnwd dadwhwpnuunmp - PwpbgnpdwlywG - |hwpninG
npwd Yp gwGk Jupp qubGninn «Uwpdhpy dwywunwG-UngphhG Gt UippunwuwhdwG-
onyniG Ypwy: TrpwdGhpp Yp AwwwpnthG LwywumnmwGh AinnhG ypwy wnwGg Ynpunibine,
pwig wGnp 2nipe pninpunphpp gwnGninn wrmwpwonlG onippG dke nuyhGbpp Yp ungnihG bt
Y'wGAtwmwGwG, uw tgpwlwgnyetwdp. «Qwywunwbh dke dwfuuniwd npwdGenl GG
dhuyl np wpnpilp Yne wnwl, huly wpinwuwidwGh JdEe dwifuuniwd npudltipp Ynpunitne
nuwwnwwwpunnuwd GGy °: MundnyehilGp wuon, wnwuGwdtwyGhp tnp, Yp YpyGnih tpp
unpfipnuighG ZwywunwG nupédwd £ wGlywh Gppnpn LwGpwwbnngehiG: Pwptgnpdw-
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Ywlp wyuon, wyn GnilG Guuwwwunniwlywb dunnwdnnniptiwdp, Yp dSpwank Ge Yp qnpodk;,
h AwpyhG h Awoht wpmwuwAdwGh, hGywku Yp funpfipG pwwnbip: LGGwnwwnniehGGhpp
widd Ynt quiG wyu YnnukG:

MPwiyudwnp «Upbiyp Gt Yyp  inpék Yugdwybpwtp  Gnippwhwiwpe  dp
QwiwunwGh h Guwuwn. wG hp wdpnne mdny pUpnly Ynp qupGk funp pniGh dke
funfwgnn GahwunwhwinlG wywbebpnG nwy, |hwhiwqwq YwGbiny «"Oqlligkp,
Sk QwywuwnwGh@y: bul tpghdwGYwnpphep pp Ynnik Ypuk. «2n7p 6hg k
pwthwon, uppbipu, YpGwu wgn pdpniyp Gwquuwlinh pdpniynd  thnfuwphGty G
swdpwlhw puwGuy, wyG winbG pGnnun wpeGGuy wGy ®: Ugu qdwgnpniebwG hGswtu
owpp dp nippoGtpntG nidp Yp YugwGuwy Gube wiGnp Gplupwwmbe YewlGphG Ge sdwonn
hpwywbnipbwiG Jdp vke: <hdw quwlqwun Yp unith wdkG YnndkG pk «dnnndnipnp
thnfuntwd £», G pk w6 Yp AGunwppppnith dhuyG wdwG Gniwgny G YGpnihunwdng :
Nwuwnybpp wwpptp sh enithp ppwp 90 wnwphGip wnwye, Ebpkw n’s  wuopniwG
ndqlniebwdp: UwpnijuwG  GpowlGlyopkG pGwgnnpG - «lp™7nn..., lpshn...
lupnn...» - pnyp npwd k£, lunpfipnpwbwywi «2wdpwbhwyih 2h2tin nu Gpwd2nwywG
Gopwubinnptip® «f@wGYo»Ghpnt b «bnpuepop»Gtipnt:

«UrGhy, «3NRUUARGMy Bh U29U.8hv halvUuNh@ebhuutr. . .

«Uipbtiry bie «Bnuwpbipy wGnGGenG GG, dhGste vtp opbipp, Gahwwnup MPwdluydwn
UquuwwlG UnwwlygniebwG i wy StnwihnfuwlyuwG ThwobwygnipebwG yw2wmolbw-
ptpetpnG, npnGguny Yp GipYuywGughG vbp wgquihG-AwuwpwyuywG YawiphG qptipk
pninp GpbuGbpp: Uy wGnGGepp, B wy qunnipGbpne bk wlnGg wnwppbp wnhwn-
nnuGbipny YnuwlygwywG pbppbpp, wnwib® AGwybtwG Ynwwygniebwl pbpetpn,
funpfApnwGh2 pwGwihGtnG GG npnGguny Yuwpbih £ 6GwGsGup dbp wgquithG YtwlGpp hp
pninp GptuGtipnyg e whgnipwpébpny : Ywpbih sk pubp, uvwyuyG, ek Swlwsnidp Yunbih
E wnwlg 2thneh Ywd hptipne Gt nkwypbpne wdpnnoswwG Awpwquunniebwdp: Cwiore
E, Gwbi, np wGnGguny pGrbtpgnnGbpnt down jwnwewgwd dgunniwdniehiGp GppbdG Yp
fuwlGquwpkp pGwlwGnG YGwlph pGewgpp:

«ZwiuwywG UpGGGwy»ihy GdwG bt vnwpnnniebwdp pbpeh Jdp cwpwpwlywG
GipywyniehGp, hp pwgwwnpwlywb wwrwoling br |nuwpwbniehitGGbipny, Gwfu Yp
dwnwitk wnGniwqlb dbinudtp wyn dgwnnwwdniehilGp, Ynp dwnwyik Gwbi, hp YwpghG,
winwowglbip Gnp jwpnuwdniehl, pbptiu ww wlGqwd npn2 pwpbpwn wpnhiGeny ,
nppwG wy Anwwinp: UhGy wyn, hGs np «ubiny £ «UpbiyhG Awdwn éhiGuwuwhwnwy £
«BnwwpbpyhG Awdwn, G hnfuwnwpdwpwnp, nt wuplw' wgquiihG et dhowqquihG
ntit dwpgh dkg: UGlunpwahp wwunytipwawn dp Yn wwngk wyu hpwyhwyhG tnbipw-
quittimnmwywG pninp GpticngeGipp, npnGg whwunh winpwunwnbwip:

Uan 2nowiGhG «3nuwptipyh fudpwgpnG £ dwhAw6 vwiwuwpnbwG, nw2GwyguywG
pwndépwrenhs ntlwywpp: UGnp pbiunmwpwd Gwiupnn fuoupp ThwoGwygniebwb fuoupG
E, wnlnwqglG wGnp vty whpwwl AwnnuwdhG: GpghdwGywp dp Yp wwwnybpt Usq-
quihG tpGudhnfuwGuywG pGunpnuehiGGtpne dplninpunp: Gpyne YnnubpG wi Guwuwwwin-



pwuwnnieplGGbp Yp wnbuGhG: PwoGuwyguwywGGhp (hpkGg nBywywnGipny) «uwGiwny»
wy nblnwaghG (ontwd Gl dGdwpwlwly quiwqubhbpnt ywunmpwunnyetiwbG, wibgGting
hntGg «UopwlGtpnt  SkipoyihG  plGnhwGnip  wwhbunp, b dwuGwinpwpwp  wyu
wnkhnihG. . . «U.lvndp, F. Uwuyp, huy NPwduywnGipp (GniGwku  hpbGg
ntywywnpGipny) wn h qqnunemG ybpdwy-pwgingh, «wkopky-GopnwGh ke Yn
thwipenihly , hptGg qgniuG wp vwnwiwpnng  wyw2nwywlwd, wnwlg vnnGuint
ykpptipnt wnwehG nbn-nwpdwGh Ywpdhp Dwsh wvnuhp”” (yuwp 59: UgquihG-
YnwuwygwwG unilG pwppbpp - «unthw™ - wmppwwbnng tnwd GG Gubti LhpwGwGh
uke, bt 2wwnbip tunpAwd GG pLE wl [hpwGwlwhwiniebwG dGGwonpfiG £ wnwig
duinwdtint ek YpGuy Gubie Geipwdnuwd prrwg niph2 qunnueGbpkG, ophGwy' wqGniwlywG
tophwywmwAwinetGhG G jwd wp ppwp wppnwpwGuwywG  tptitngep  Awdwnwpwd
waquithG-Yniuwygwlwlb pwpptipnt AwdwGwpwyh dp, np ulyhgp YnGwy wnwd ppwg
NnpukG B AwgyuiuG quiwnGepkG:

U.qquihG potuwGniphiGGbpne yjwenpnwiyuG pGupnyehiGGhpp dGugniG dgunuwuidnt-
ptwb Gi JdpgwygniehiGGiipne wnhpGtn GG, Gpp pGupneGGE dp Gnp nbiGnwaghG
wwunpwunnthG Gnp pGupnyehlGGipne, hGswku ophGuy® tpp GwhhpkkG Gunp Ywpgp
ynt quy UinbipuwGnppng: NuwnpwunnuehGGipp Gubie dhongGhip GG uppwowhbine pGun-
pnnGbpp: Gpynt «8YyGnpuy YnuwygniehiGGtp, hpwpne ywlnhdwG gunGninn dwnbipne
ypwy pwnwd, hptGg Ywpebpp Ghwmwd GG unnpninh «2EgnpGbppy quitnGp gqpuikint
dnjwGnpGhpnt danbnhGuipny . MNwdywywpp' «6pdhu, Guwypniu, Gynipn pGopy - bwo-
GuwygwywGp' «&7Y, &Y whniphlu, G4»~: N nbin® wnwehG YwpehG Yypwy qpnuwd k.
«hGadny dpuylG Luy pbgh thpynyepGy , huy GpypnpnhG «UnwlGg hGoh Ynpuniwd buy :
buy JwpkG «skqnp»GhpkG Yp unth dbpwwwhngeplG G uybwunpyniepiG. «Uinpninp
funuwnnudGlin, wnwlbipp fuwGéuwy ®: Ugu GnyG Ghuyeny, ptbi ns ninnuiyh pGunpnuyehitGGhpniG
fitiitn wnpGywyhg, qdnwd £ niph2 tpghdwGlywp dp. Gphunwuwpn Apwwniphy YhG dp,
np «&wy Uqap» Yp GipyuywgGl, hp tipynt pipkG Yp pwzponth wiGpwG qopuwinp® np
winGp pth GdwG pwpuygwd G hppbint JuwlGghG Yp qunGnipG: ULy etikG pwonnG
E Mwdywywpp, dhwkG PwrGwygwywGp, te ipynpG wy ppbGg YuwmwnniebwG dke
hntiGg nupbipniG ngdny Yp 16GhG GphwnmwuwpnnitGhhG YnGphG, wGybpgbing «hownk Gu
wpwnp thpybd ptigy: U. ™. ZGswytwGp b snigbp wGnGgdk Gun dGwp ne Yp dhwGuy
thpywpwp gqnighG, Gghwwnup dke pp AwuwypG e nidhG Ghipwd swing, wwuhGpG
swipswipbiwg «wqgyhG nunpbpniG wniing, Awuwyp® wGnp dnGYEG Juip: ludpwgpuilwG
dwlopniehtGp Ypuk. «@Ppypsh daGuplnpfin hppwpdt fulgne wdwp, fubng wqqp Yp
puwopolili, wnwbGg wlnpunwnGuim pk hGs Yp pwpk wqqp hpbiGg dnpkGy ° (Lywp
48):

Gi npnydfbnbte UwqquighG poluwGniehiGGipne inppuwwtitnnidp AhdGuiuG dwup Yp
Ywuquk Ynuwlygwywb dpwanhG, npwtu pwpnuuywG nidh tie GhrpwywbGh wnphp, qu-
GnGp Abnp dqbint Gt wwhAbkint wwpwpp sh uwhdwGwihwynihp Gghwwnup dEk9: Thwp-
GuygniehiGp wpunwuwfvwG wGgGhE Gunp hp dtnphG dke cwpnilGulywd £ wwhbk] pninp
waquwihG p2luwGniepGGipp, pwgh' QGwhlhpkEG, nip sk jwennwd  wnhpwwbinb :
Z.3.". YnwwygnehlGp Yp GipluywGwy npwtu nbiwdny dp (neGnnG), npniG
ocoouthniyGpp winhpwipwin Gplwpwod GG pninp GpyphpGipnt wgquithG h2fuwGniehilGGepnG
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dpwi- Mwnuwwn, @wiphg, Uniphw, UnbpuwGnppw, wwbtohunwG, UpekGp, b
wy G, br wdd ninnnwd GG nkwyh Swhlppt («unhw, unhw, unhwy): Swpwlhg
gpnietwdp dp Yp plwnpnih Gt ek dhGstie np MPwdywywnGpp, hptiGg YwpghG,
quiwqwi sqnpdwdtG Gwhhpkh pGupnyephlGGipnG, wdpnne Uthhinpp whunp Gy
nw2twlygwlywb dwlywGhG wvwly: Up wnbuGnih np dhuyG npApnughG ZwywunwGG k
np, h dbtpgny, hp YpwikG Yp Yupk wn <ewpepy, bGppwGhy  dwhunyg dp®:
Rwgwwpwaghpny Yp AGstgnih whwquwbqp Gubr «/Pk. U . UntuwlygnipluG  danpp
dGwgwd ylpshG pbpnp' PwhppkG uwwnGuipph wnwly:  Zhntiwpwp  Swhlhpkh
pGunpniehiGGipp wpunwywng YwnpbinpnehtG ¥p nGphG, dwhA ne YGGwgh Awpg, pung
wlnGg pnwluGp Yp 2wpniGuyk wGnpny dGwp: WGnGp «whwmp pppuwG el nsy:
Qdwqpnipbwi vEYy Ynndp Pw2GwlygwywGp Yp nhdk pwhunwgngh oqlnipbwG b
dwinhyh ebipebtipniG, huy dh Ynndp® Mfwdyuydwnpp Awdphy Yp pwok, GpynpG wi hpwp
GuwG YpYyGny® «LGuinpnieulp swhunp ppuy, whnh pug, swhnp pug. - < »: G fwd-
nhehG dwlp AwwnhyGhpp YhiGwG Jup hGewku dwnhYhG ebtpetpp Yn enh™G hpwpnt
itk : GapwlwgniehG® « Cwlwuwluwl wpnpGpttn ptuwpfng i wwphd-denGhdng» 8
(Vywn 57):

Lunupwlwi dwpunwywpniepilGp Yp wywhwGok np wpowith dp ywpwquwihG bpp
winpwbwy vp wwywhnyg sk, wkbwnp E w2luwwnpp oGk dpgnudp Yuwd wnlniwgl quyl
wnwidqbt wikiih pwpbGuywun nwGuyGtpne wyGyumetwdp: Uywnwhup pwy dp Yp
phwnpt Gubtt Swhhpth @Gdwlyw pGunpnyehGGipp ThwoGwygniebwb Awdwn, np ngh
h pnpG w2luwwnwGph 1ontwd £ pGinpniphlGGipniG nkd ubigby6hn wpdwybine: U
Ghieny UwpnijuwGh GpghdwGhwpp pwgquwynndwbh pwhtlwGniehG dp niGh, npwku
dwwnnignid e vmwipnnniepiG: «8nwiwpbipy opywlp GipYuiywgbnnp Ghawn ne Ghown «LGYGP
®wGonGhyhG qupdhyG E, Ywpdtu' bGpyninpbwy bGnpuwgpp, np sh quGnihp ny
Cwwwph, ny wp Ywuwynipwlwl wotuwpfih dke, wy' Gohwyunu- «wnhwuthnpuy :
Up wnbuGnithG pnipgbipp, wpdwibGhGbp 6o wGwwwumwihG pGnyehtG dp, nip Yupbh £
Gt wquwonkG ... «hwpunumnmy wnwy, wnwig fbtwnp dqbini: UBJEG wywpwagquwih,
wyu LGYtp PwGenGhG Swhhpkh @dwlywG pGunpnyehGGhipnG «woypeo’ @y winwipuinwd
E, np dswypjwpbwl w2uwwnmwimpwlwl «gnpdwnniyyh niph2 dEY wipunwgwynniehiGi
£, GiwGwwbtu wwywpnhiG: Ugu wotungd pGytp qnpdhshG Yp dGwy SwhhpkEG AinwGug
h huGnpp Gnp wnwpbinetwi, uw wnwppbipnietwdp np hp nwbpnG Yypwy sh Yptip
«thnnyh nnwpwy, wy wibh Jubd dwlpniehG vp. «FuwpbithnfunidGlp pGunpwlwG
ophtiwg dkey»: GahwywnukG php ndqnfinyepilip Gubt ywunGwnwpwGbwy £. «Ufuwn np
wumd 66 Gapupnnup wiiwgnid pudpwlihg nnipu pwG sh pnwuGh* pnnpn. wi.«.»: hGswku
np wiwgh ypwy Ywntith oE ptipn. pwpépwgGip, GnlGwbtu wp Gahwwnuh dke pGnpuwywG
gwGlwih thnthnfunehiGGlp yuwnwnt .- - -8

Uwwnwpbwy quitzn-npwdw £ np Yp GeipYuywgnih GpghdwGywnpGbpny, Ywd ek
tpghdwGlywphep nbinh nlGigwd @ tdwlwG pGupnuyehGGhpne «nnpbipgnyehiGpy Yp Ybpw-
ok Yuwuwnwlybipgniebwi:

[tpehG GniG phihG vke Gptip wwppbp Eotipnt qdwgqnniehiGGipnyg Yp ywwnybpnihG
GwlupGupwlywl 6qGwdwdbpp: Vwju «LhGh-2hGGpyne oEpupppbwG delninpun Jp.
SbptquwiGh vp vke, vkY Ynnuip qbptqiwGuwiinp dp, huy dhwu Ynndp upGh dp YneGud



wuwbwnh Awdwggbunny wbluwinp Gt Shdwnwownd pGykp Vwtwuwpn «Zwdikepy,
np Uiy dtnpny pnGwd k£ pnibwwnnuhp, huy dhwup gunG nmwpwd' punnuwd £ funpw-
funpfinipn. duinwdnudGlipne bke, swGwiny mdtip quihph wGhdwGwihG. «Ufw pEt hGs
pwl whwh npnpk JunniwlG pnibwannuppy . . . @ buly qbpbquwGwihnpp, ny qup-
dwlGwihonkG, Yp GdwGh LiinG CwiGreh np Gahwwnu Y'wwpkp wn 2pewGhG (b ybpeng'
pwuwpnG £, Ckpuph™. . ) (Lywp 61:  Gpypnpn qdwqpnuehiGp Yp yunybpk Gwdpuy
up, np Yp pwpépwlGuwy (GpYy (GpwG dp Yuwuwwpp, nip Yp wbubnih GwywmwgpulwG
«pnibwwnnighpy : QuidpniG Ypwy npnuwd GG TFrw2Guygnypbwb Ynndk qbnmbnnuwd pwq-
dwpeht fungpGnnun pwnbip . « Nogpore plGunpnypbiwly , «Uh’ dwululghp pGunpnuyetuGy
«Lbnnt* pGinpnietGEGy, e wyG: Pwyg SwdpniG Ypwy £ Gube wlnhdwnpbih Apwuwy
dp' «CGunpnyeulGy, np Yp ywnwewGwy hp pGnwGoph hnnbpp ggniG. - «hGs pwl k
pwlph dp ARwdwnp, thoply Gwdpwl qubnuwd wnqbyplbppy ... : Zbnbiwpwp qpw-
Awwwuwn Ywnpp «yp pwik, Awluwnwly qubnwd wpqbipGipmGy®: dbpswwku Yp
wwwnwhih TGwotwygniebwi widluppwpbih ywpnnyehlGp: Gpghdwlwi nnduny dp
Un wywwnybpnihG Gubi yjwenpn onp «BnwwpbpyhG G «UipbieyhG Jdke [nu winbuGbihp
dtyGwpwGnyehiGGbpp.  «Uippbyh  fwdwp nhdwghGhG  wwpwniephtGp Yp  GYuwnnth
«Nnodunnipbw6 ywnpwGwyp», huy «3nwwpbtphy nhunwGyhGEG «UGhwnniGuy bt
wdwlwaghlG jwnpwlwy» dp, np «wwpytignniehtt nGignnh Jdp Awdwp wnhlw
wnwibjwwkbu wdopwih ywpwmniehtG dpG £ pwG ywnpwGwy dpy: Gppnpn Gpghdw-
GUwpp AGwpwdhwn nppwG Shdwnwwnd wwunytipwownp vpG £ 10 qgdwagnniehiGGtpny ,
Ghp2Gsntwd wGuwwubith wnphipk dp- SwiGhk bwpnidwGEG: Uyhgpp' moGwiudpuwlwG
dpGninpunn b yunerwlywGh yuwmpwunnyehGGhp, Gnng wipugwd inubp be wiwnn™d.
«BwnpwiGwyp pnwe dinph guy: «Swnerwbwhh Fhobppy funpugpnLds wyu 2wppp
nwgnuwd £ Aknbinnnipbwdp dwpnidwGh «Ubinlug 6pwugpy pwGwunbndnietwG, G
qlipwqulg ophlwy upG £ ekt hGywktu nnptipgniehG dp Yunbih £ ybpwdt) quikaunp,
fuwnwiny wndkpbtpnt AGwn Gi 2pebiiny wlnGg hdwuwnp, dSwlpwyzhn wmwnpnnniehtG dp
dbpwodtiin huGnnyp wywwnwnnn pwnwpwlywG phebt dwpquipp: NwumybpwowphG
wnwohG Gpynt qdwgpniphGGipp Yp uhuphG JupndwGbhwG pwnbpny . «3wnewbuwlh
ghotinG £ wyu wolbwlwbly, LGh7Yy, «pninp nubipp Jwnk...» no Yp 2wpniGuynih
pwnbipnt hndhnfuniptiwdp wwhting woGwhudpwywG 2niGsp. «SwlhdbuntGtn Gu gpnily
wdkl Yynnd, ns np pnik swybwnp £ wnwg. . . UGHTYY ubnwlp wuwiinpwuink. « < », nu «qwnp
potuwGnyptiwG (hdw’ Mwdyudwp-UinweGnpnwpwG) nwdpwGulw ™G whwnh  Jup-
nwd. . .»: Ubp Abpnup wpnkG étnphG nilGh hp wphwgniGsy Gwnp, dhGy hp YhGp [dniwd
E 2wdpwGhwih 2hotipp pwGwint: Pwg, pwg ubL niptipp Yp AwuGhG, «YGhYy, tinph
guitu pnGlgy - - - » %

Quwfihpkh @EdwywGh pGupnehGGipnG ThwoGulygniebwG ywpunnyetGEG Gunp
«3nwwpbptwlywGGbppy vwpuwihng Yp vywubG Gube UinbpuwGnppng wyuwpunniebwG:
«UEyn fwqgpt qugwd' dpiup Yyni quiy Ynpy...: LpwG quaquwpebG wpnkG dwynp
qulqgnuwd up quwfiwykd hGYwd Ep VwiwuwpnbwGhG qpfuntG ypwy, np phy dp
YwiGluwfwuopklG ywunpwuwmwd Ep ywnpwiwyh «&-8. % .h Uwbhdbuppy, pwuyg Ahdw
wlnGp wGdywiGop fAwpg Ynt twbG pE wpnbop Gpypnpn pwpp nn dky pGytipne qptuntG
whwh hGwy. «Uwunmd GG opk op, FwhhpbhGp wuwyebgwr, b hGswlku wuwyebgu :
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Gynnp n’p dkymiG qunifup wpinh pGunpk wpnbop wwiyetint Awdwn. - «»: UwwunnGepkG
nipp2 dEyp qnilup withhG unp dunwfingniebwdp Ypuk. «Ugu wy pd fuwdpugpu pyliu GE'
Awpu GwdwG by NwnytiphG AnphgnGp 2w dnwy E3 (Lywp 63):

Fuwyg UinbipuwGnppw sh Atinbithp GwhhpkhG, Ge Abnbiwpwp Gghwwnup Gpypnpn
dtd pwnuwpp yjwnpwlywiopkG Yp fugk yjwpwpbpnyehiGGipp dwip-gwdwpwdwu Swfip-
pthG it qnuugGbing Yngh dvp, nip Yp pwpépwgGt hp «UGyuiuniebwG npowypy :
GpghdwGlhwpp Yp wwwnybipt «UGwiuy dp, WGHwiuniebwG npopwyny, np &tinphG
unngnyp hpwagnpdwd £ wlowwn gwdwpwdwuh dp, Yngh’h dp - «Uinbipuwlnphwy -
unbindnwdp Gnp  «@GdwlywG dnnnyh npngndiynyg:  TbwobGwlygniebwiG YbGpwhiwu-
wnwwnwing, Uinbpuwlnphng (@Gdwywip Yp jwynwpwpk. «UGhupunetwG wdwp GGp
wuypwnmd, ek np squpnnugwlpe GpuwGnd inGhty wu npopwlp' UypuwGnppuwgnid
fuod Lwipnn bGlp. .. Uhw wnwophl puwyp wnhlpy: dbpGwugophnpG £ «Uh Gnp 4nphq b
niGlguilip» ® (Llwn 64)

‘uniG phiny, Unbpuwbnphny pGunpnyehiGGbpp Yp nhinthG Gpynt GwlwwnGlpne op-
YwGGtpnG Ynndk, hGswku np Gwhhpkh pGupnuehGGipnlG wwpwgqwihG: Nuwnyb-
pwowpny Jp skqnp pGebtipgnn dp Yp Ywpnwy «Uipbevh Ge «8nwuwpbpyh  qhpwn
fuwswdbinn tr Gopfwy wnbnbtywwningepGGhipp, npnGe Yp uyuhG' «Uinbpuwbnphng
Padwlwln, np pn ophGuinpnuyetiudp ti gnpdnGEmpebwdp Yp thwygh. - -» Ywd® <lvwp-
nuwifuniptiuubGg i wwophGnuetiwGg nnwpwyp' Uinpuwtnphng PGdwlwGn*. « «»: Nuwn-
Ytpk wwunytip 2niwpnudh dwnGnuwd pGretipgnnp Yn pwguquiGst’ «hpwe b, «f@ofiuud
wky, «UGehpwly, «Uwpuwpbihy, «Luwpfinipbipy, «Uwhdnlgnighsy, Atingfitink
qhGp gGnpwdhun 2wpdnuiGhipnt dwwnGhing JdhGsbe [ppt uwywinnud- «Qwl pnippwpuwiy
(finghG wiwlnnn): dbpghG wwwytipnd gnyg Yp wpnih plebtingnnp, Gpyne Yniuwy-
gwywl opywGGtpniG Yypwy Gphwipwd br hufwwt™u AnghG wiwlnwd, hul wGyE wnwy
wl' wpnkG fubpwynpnu, dhGy hp qbipiquwGupwnhG Ypwy wpdwGwagpnuwd Yp nbuGnip®
«Unopbtgtp wifunfibdpG fwdwpny tu «Uuwn fwlash wilunfiid skqnp dp, np ek’ Unpbc,
ek’ Bnwuwipbipn Juwipnuwg» &

U uwuygnipbiwdp UwpniuwG pwy dp G wnwe Yippwy, wnwig funpnuebwG
G funpwlwlnietwb wwhiwpwybine Awdwp Awy dwdnyp, winp n6p, pwnwdpebppen:
Uwdniyp donwd £ Awfingunppwih, Ywd hGwbu np gpnuwd £ «GghwyumwhwguywG
wnbiwywG nfu. . . pdyhwwGpyh: UipnkG AwgnguuGpp® «htphiph Snwypwiypy wyn gnig
Unt rwy. Yp gnpdwdnthG «punibihp, spuntihp, unGenipinwy (epebpkG hwpewd) pw-
ntp: UpgwyhgGtipkG vtyG £ «8nwwwpbtpy, npnlG whunwyp wiGgnuwd £ JhqkG, G Gpy-
pnpn Jpt wnwGg whuwyh, npnGp wdpnne hpbGg nidnd Yp JughbG whGgwpgbiGhipn
JpuwykG guwnyting : UpgwnwounhG ypwy qdwinp AwbGgpnuwGGbpniG uyhgpp Yp Ynpunih
fitnn"G AnphgnGhG, huy nbuwGbhGapp Yp uyupG «nfudwpy G «thdwpy wlyGwu pw-
ntpkG, hGGGpnpn Ge nmwuGbGpnpnhG AwuGtipne Awdwn YGaGnwGwpwbGwywl pwnwdetinph
wnwiGg UnnGwint «dwwnGheyp, «uphluyG, «gnnp»... dGwgbwiny: buy qdwagpni-
phiGp AEnhGuluwghG vinnny pG wy Ypuk. « . «Qwynk Gughd, phs dp nugpkte (epebpkG
tnwGn), n% dhuylG woluwpfip, wy whbqbinph pppnpp swiugwiuligkp *, nbin w wibkih
gniGwinp (nuinwiGpGtipne Awdwn:

UnbpuwGnphny pGupnueptGGepEG wdpuGbp wnwe wpnkG wnbninG @ GdwlywGEG



wwwunthpwyniyehtG dp Gwhppk Glwd Ep, hGowktu gng Ynt wmwy «UpGadwyih Gpgh-
dwGlhwnGhpnG pnerwdpwpp: NwunnihpwynpbwtG wnwebnpnp Gwhhpkh @ GJwlywGhG
nninp Yp pwnpuk, datnphG nlGGEGuiny Gplwp wwhwbGeGpnt gwlGy dvp, qnp GYwwnh
swnGbp wGunAbdneplG Y'GGewnpk: ZnwunbunieplGp wGwuwdwG Yp ywhwGek
GYwwunph  wnGb  wwwlwnbih  GYninpGtipp, pwGh wwpnG  wwwnihpwyp' Snppe .
Gpp6twG, hp GunpG nlGh Gyuwwnbih pGyGpwyhgGhp. «unthwéhy Jdp, np 2wywd k
wGfAwdwp quiwquwiGtp, Gr wbh yunwbGgwinp whwpbyhy dp, np pnGwd k£ dinGunnidp
dp: Mipp2 nndp JdpG w qnpGp Yp qunGnih: SppétiwG Y'pul GipYuiywgGhing  dhGstio
qbiwphG Awubnn wwhwGeGhpnt ninpniG Jwgwnwyep . «Ufiw’ fuoupp* jubigkp mGlwdp,
bt n%s' ynGulbtu Yni quG phywdp. . .»: buly «Ubtp MwAwGeGhipynt guGyp Ghip-
Yuigwugniwd £ nuwunwwG ywowmobwlywi ghrwytipwynietiudp® «<lwwnmbing np. . < »Ghipne
bt « NMwAwGond GGpyGtpnt 2wppny : NppwG Snpe. Gpp6twG Juigbing Gt wpdwGunp
wGaGuinpnietiwG dp wbupp nlGh, GniGh'uy* Junwifibih, GnilGpw’G G wibih hp «ehYudpy
pGytipwyhgltinp fupingtignighy GG npwku pptilg dwulwgwnnty wwzwnoGhG Jwiuwqntighy
wpfunwinpGpp®:

«UnthwG» E wyG' hGy np k&, wwhGpG pGupnyehGGipne b MwungqudwinpuyuwG
dnnnyGbpnt wlpwdwG vty dwup, qnGE Ynndh dp Awdwp: Puwyg Yuy wGyt wibihG,
phs Up Gpiiwywgnietwdp: Gpghdwebpep Yp wwunybpk wwu wGquwd 3ntlGwunwGh dwg-
pwpwnuwp Upkiph dte ThwoGwygniebwl MuwnqudwinpulwG dnnnyp, npniG Gipluy
gwnlntnt Awdwn wywwngwdwinpGtin Yp GEipluywbub uwgh nhdwyGbpng, npo2wlywinn
uwnwiwpunGbpng, bti qhGninpwywG YbpwpyniGbpng: LGnbiwpwnp GpghdwGYwnhG
funpwahpp Yppwy « Mwwnbpuwqih nwn et NuwnqudwinpuwluwlG dnnnyp Ghuwny :
®nnngp pwpbidhin Awy dp Awpg Yne vy hwdhaunwwiGipng quipnuinpniG dipontiwig
YwdwinnGepEG vEYynG, np wu wlqwd thnfuwG dinGwnnwdph pnGwd E enilGwmnp ugh
nwlwn dp.

- Uyu uwwnwqklG Jpdwyny b Yuqgph npdwlGbpng' wnGniwqlG Ywpup b-
pwaqnuittint Yippwpe 4np... .

- s pwpbywdu, wwpquwbu Nuwng. dnnnyp quignn fuwnwn niGlGnhpGhnp
bﬁp---91 (Vlwp 58):

U.qquwihG boluwGniphiGGipp hpwitwpwp dwpdpG dp Yp YuqubG Gpyne Ynndbipne
uhobic wGhwown Awpgh dwuphG, <hpwiwpwpnietwdp 8. MoGénpbwb ESLEGnhyh, npniG
- hGswtu YpubkG dnnnypnwywG [iqniny - phetG pipGEG Ynt quy unwGaGwd ywowmolp:
GpahdwGlhwpp gnig Ynt nwy Aufwy AwpgdwG GowG dp, npniG ninp dwipwidwup Yp
Ywaqut MNoGénpbwGh qintfup, huly npwgdhG AGdWd-thwpeenNwd GG Gpynt Aw-
Ywnwynpn YnwwlygwwbGGbn pptiGg pnniGgpltpp ggwd nkwh MoGénipbwGp, pubiny .
Nwdywjwpp' «ywy pEt ppunnGpp hGop stnwuy, huy FbwrGwhgwhwGp' «ppweniGpn
hGoh stnwynt pppwu GE' pGlppu gpuntiy : buly bpuwwwpwp UGinbGwGh lubing winbGuiwunp
wdpnnonyhG Ynpunuwd Ypuk. «dbp pplad” wbluu, Jwnp ppGad dopnpu, nne qinifuu
mpykt” mp wy winwpwGh wnwly nppy ... dwpp' AwpgdwG GowGhG wnshG dwypp
wywupngp Junwd nndp dp Yuy - «QwlpughlG Jupdppyp - ywisnpn op uwjuiuntwd
wynwpwnniebwG wwyebine JwnwGony: kbn G wikhG. Gpyne YnndbpkG® «Uipbiey G
«3nwwpbpy' hpbGg pGnwtorttpniG Yinnbpp ninnwd GG nkwh Ybtp® MoGénpbwbp, bt
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wpnkG uyuwd GG nnudpbp wpdwyb gnizwybp wwine Awdwp gwenpn on  uwYwuNLWY
YugniehiGp, Gahwywinup wpdwibGhGipne G wwwgnunh fuwnwn pGnebwG Jke... %2:
dbpowwku, wenpn opp wGdyniptwdp Yn uwwunth «bpwiwpwp UnbwGy -
MNoGenptiwG EPEGunph - AwwgqphG wdwd AwypehG dhontypG: LGGhy «dnnnynip-
np», np Gepjugugnuwd £ ghpny wwnwing dp,  fungnpugnigny Yp qGGE Gphuwn tip-
YniGpny wotuwphi Gynnp, np. .. -«Gnwop pyuwihpp uw Jyunbwlyl Ep, wyu wy vwinljud
yYhGwlp dtoy, ti niph2 whunwwGwsniebwdp dp' «Lwiypen Gpifu Gruey .« . . 93:

GpahdwGlhwn vpG wy jwnlugnuwd £ Gwhhpkh «bqquihG Snpdtipyne GuniG,
np Yp downbGwy gwdwphl, uwlwyG wnbuGninn pwpép hwpnup «wlnu £ e Juwd-
quitnpy : U'pwupon thwpnupG downbpp dwynh dp ypwy Yp quGnih phebn dp Junb-
(wGpie, np GuhpiwuwAdwGnuwd £ nuwnpbine «@GdwlwG ZwdwagnidwpyhG pwninp
w2uwwnwGphG pGewgpp, puwg--.: MpadG «Llmu wnikp  thwpnuplG, npwkugh
onqliun wnwlg hwpnuplG pwpulyne upbGuy gunwswGupy %

UwgniehiGGbp Ywb Gpp nptitk hwpnu wlognun £ G sh YpGwn nruwinpby, pwGh
(nup wnbuGnnGpp Yn wwupG nwpptip ywndwnGtpng : bpwGubipkG' Debout les Morts!...
(«Munpp” dnbiwGlpy) tunpugpnuwud nidghG qdwagpniehtGp Yp wwwnytipk U.qquighG
[LdwywGh Yuquwin®w dnnny dvp: Ugu qnpdhG dplninpunp ywupquwbtu nndbwlwG
AGotnnuehtG dp niGh - hGswbu winp «UwhdwGuwnpp wpqulnpy funpugpbwip - b
wlnp GppwihwbGgniehGp Yp thotigGh AwGGwntin GpghdwGYwphohG w2fuwwnwGph uppbih
nwowp, np dDpwluwih UqquihG dnnnyph upwhGbnG GG, fAnGunbnh wGytGnwG Ghu-
nbpnG JYwywgpniepiGp: @GdwlywG dnnnypG wnbGuwwbivnp pugutnwpwud e AwG-
nhuwlywG, dGdwonhGn Yp jwgwnwpwpk ek «dnnnyp  pugniwd  E», qnn
dwiGwygnipbtiwdp ébnph UE™® qwlqwyhG, 6hon hGywktu AwdwGniwguihG nbYywdwp
up, np GowG Ynt wwy GniwgqupunidphG, np ufuh npninnG GuubipquiGpp: Puwyg
dnnnjwupwfh pwqyuennGtipniG dhuwG tGpynipp qpuiintwd GG, wlnGpe w) funfwgnn
dtipniGhGlipnt Ynnuk, npnGg dEYnG dhuyG quiwpniG te nnnnng upniGpGtpp YeptuwG,
huy pwihnp wennGtipp qpumniwd GG dwnlytwuwyGbpny Ywd pwgwlwy wnkptpniG
wGnGGbpny- «Nonnu Uniywn Pwowy, «Unwpbi Mwwphy (Fwphq)y, «dwpnwG
NupdwlpbwG (UGwGhy)», bt wyG: Upwhp wywwwd £ uvwpnnunwiGng, huy pp
wdwyniptiwdp  wwu  wfunip nbGuwpwGp, np wibh  dinGpuwmnlG dp Yp  thobigGe,
wwnquwku Ynsnuwd £ «@bdwlwl dnnnh GhuinbpkG. . - »%° (bywp 45):

U.qauwihG bofuwlniebwG dke - pGswbu wikG YunwdwpwywG dwpdhGph - Gpp
dnnnjulwG dp nigk wGwwydwG opEGunpuwwG fuGnhp dp AwpgwlwG nwndGh® yp
thwph UgquiihG UwhdwGwnpniebwG odhpkG, ni quiG Yn pwok wylpw™G dhGstr np
odhpp thpeh wnwGg np Awnpgp ndnth: 1860-pG UwhivwGwnpnietiwG wpdwGugnnt-
pLGEG i 1863-pG YbpoGwlywG dtiwnpndbG h Jbp pwgdweht ubpnGnGbp dbp dee
ywl tnwd GG wGnp h fuGnhp pninG wywpwnGbpne, 20-pn nwpnt 50-wywGGtpnt
ubpniGnp wwpbigwt winp ywpnigwd pnAnpnApG dke, GnGwku' 80-wywGGhpniGp: Up
wnbulnih pL wG YnniwpuGénp tnwd £ Gwbtt 20-wlywGGtpniG, nbtn Gwwh sniGhGpe hp
ulygpGulywG Gt wGnp ywenpnnn wmwphGipnG pwGwyketpp: UwpnijuwG AwypGnnbd wyu
pninG wwigpwnpp Yp GEipyuywgGE wwpwGwégnietwb wwwnytpng : Gpyne Ynndtipp hpbGg
ninnnietwdp Yp pwobG UwhdwGwnpnyebwlG wywpwip, fuqiwl Ykwnp ppung 69-pn



onnuwdp, np Yp yhpwpbiph Gnp pGupnyehilGGipne derwybpuynudhG (wdkG Gpyne rmwphG
tphuthnpuwGGepp kY ApGatipnpnny Yp thnfunthG): MwipwGwdhqGtipp Jwpp hpbtiGg
ppinGwenp w2tuwnwlphG (onuwd GG, Gi Yp wnbulnih GnGhuy JEYp np uywnwd b
qtinnhG innuwd E: dbpp' wdwbpnG dkekG ‘Dwhwwbn MrnwpGiwG, np UgqguighG
UwhAdwGwnpnietwG wnwohG wnpdwGwapnnp nwd £, Awdpbpwfiiwwm Yp qnsk. <UL
Yp punt?s, «Uph dwpbipkG hGynn YwehGinp wlnpng GG pE" Yp YtpwpbnhG ppunhph,
wnpgnt"Gph, ELE® wpbwG:

UnwwlygwlwG G dwdniyh dwpghG dke UwpnijuwGh qifuwmnp fipnup Yp dGuy
«3nwwpbipyh wdkGwqgop fudpwgpuwtinn Bt FwrGwlyguwywG nEhwdwp dwhwG vwiw-
uwnnbiwGp, dGwd" Uipgwtu: UGonpn LwiwuwpnbwGh Yapwywpnyg dkyp, wiGwktu hGs-
wku np Yp wwwmybpk wpnibunwaqbwnp npwku qnnng, wdtlGwqkbun, hlplwpwr G
wluppwiwlywG nbuwpwG wlGuywn wnphip dp YnpGwy ppwg GpghdwGph, hGy np Yyp
nhipwgGt  GpghdwGhwphshG  w2luwwnwGpp: 2npu  qdwgpniehGGopng  pwnugud
Gpnghdwowpp dp, «wdwopyttpn ywd. . .» YbpGwaghpny, Gwfu Yp wpnith Awdwaq-
qbunwinp ntlwywp-AtipnupG ghGninpwywG nphunnnup. «Shpjodwin-RbGEpwy Hjn-
dwppwy boli ‘vwiwuwpnoyhs (Bnw.) yp mok. . . Luy Trwnpy: NMwnlybpk wyuwnybp
Unp wbulinip pLE «dwpwowjunpy qpuwnwd £ wywwnmbpwgdwwb wwnwuhuwGwunnt
gnpdnnnietwdp dp, ubnwGh Jdp Ypwy dnninn nwqdwihnpdbpnyg . -«/kn‘tup, nw dp
nsGsnippul k. . .ynpp'n wsphu wnwsephgy (. ..t puwdwéhy nnw ghGninpp wGnhG Yyp
owynnnith): «f@n‘ippp, el funémd Gd Gnw Jpuwg. -« (WG wy GnlG ndpwjun pwtunhG
YwpdwGwGwy: «PrwoGwlhhgblin... dbp puGnpmd  dp’ fuwnGonibpy  (Juown  dp
qhGnunpGtip pp JEYy dwuwnpG Yypwy Yp npnthG dpuuGbpnlG SwwinmwahppG wpdwGuiGuipnt
fiwdwp, huy dwpunwGwe dpG wi dnyhG funptipp Yp npynth. . .): dbipehG qdwagpniehiGp
wlGnnnp bpghdwGlywph dp wGgne dity GgpwlywgniehlGG £: «Uwpwowlunyp e kG
pnlwd Yp pwok Gpbluwlbipne wouply fuwnwihe dp, np wihGtpne Ypwy ugnk fupnfun
ghGninp upG k&, pubind. «Gi' Gpp wyu bGpbp wnwppbpp spwGuG, hGs pwlG Yupnn E
wpapity Lwgly. hwnp (idtgne pd mquid dtany : - Gl thnppply, GwdpwlG pug £y
(Vhwp 49):

Miph2 qdwqpniphtGGipny Yp 2wpniGuynith vwiwuwpnbwGh GyupwopwihG pGne-
pwapnip Jud swpnp' pun pGrebtipgnnh nhpphG Gt wpwdwnpnuebwG:  «3nwuwpbkpyh
fudpwahpp Yp Geplugwgnih hpp Yuwwnwpbwy SnG Rhgop up, Ubpjwlnkuh AtipnupG
pninp gGnpudunniebwdp wnwlg uwluG niGEGupnt wGnp GpuquighG upunwigpuwit Ynndp:
Qnpdp wdpnnowlwG yophGnd UpG k£, bnbpwquitian dpt hp wGwphp GpbingeGapny
‘VwiwuwpnbwG hp qkG nmt gpwfing Gt dhny - np wibph Yp GowGh wGyE funGuiph
YtGnwGph Jdp - Ywpowik hp dwnwyndp nupdwd e2Gwdh-AnndwnwghG Jpwy, npniG
snpu  pebipp Yp  GEpYugwgGhG  MPwdywdwp  GquuwywGGbpp,  2kqnpGbpp,
ZGswybwGGhpp br. . . «<.8. k. ubthwluG pGhbpGapyp: Ubkp Apnup hp wlquwbih
ujwgph pGewgphG hp qbnupnnd Yp 2wdthnipk Gubt «QwilulywG UhGEdw»G G
«Uipbivyp, hp pwnpdpniebGEG witnopkG gnnwiny® « Fn'tpuy: Npwku nwgdwnwwn mGh
YnwwygwywbG opYwGp, nip Yp wbulnithG ppGG YbGpwgpnuwd  fudpwgpuyuGhtpnt
whunnnuGbipp. «Gu UinwGughG GowGwymd &b Lugly. UGhwpumepily , «Gu dhuglG yud®
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Stpnuwnkdy , «UnwlGg hGa pninp fiugbnp uinpniyGen &G, G GpwGg duylp' nnGngy - - .,
«nipu YnpshG pninp GpwiGpe npnGp hd wuwdGbpu Rwpwd pinh GdwG s&G Lymd,
nnipuy, n nbn' «upplugy e wyG: VwiwuwpnbwGh GdwGophGwy qnpdniGEnyeGp
pwnwpwywG qbwnGh Jpwy hp wpdtinpndp Yp quGk Gube u. QwywunwGh Ynndk
npwktu fupnfun inhwwip dp, np wwwnmybphG vty wGypGEG Yp nhink imbuwpwGp dtnpbpp
dwiwd YnipdphG. «Lpwlugh~, Ahwbuih™, Eu dupnp puwn wibih k£ gwsnnmd pugpuigby
ti swpuswfuly qunnietbpmd Thwolwlhgniehilpn, pwl Jbp Ynndhg npyniwd dh nbik
wqbiGn!. .. Ubkggk”™ yunkwn pGLbp Vwiwuwpnndps...»: G npwkugh wu wdpnnohG
nwpnnniehtGp dGwy hp wGyGwu, gqpouwlph wunhGwGhG, uwmnpnunp Ynp winbulinehG
tpynt BpbluwGbp npnGp wGhing B yniyphyGepng Yp uwnwG, G Y'ngqbG hptGg dopp
pub np qhpbGp uphGedw sutwGh, npndfAbnbe «wuplw wnwhw fuop pulGtp 4npGE Ynp. -y,
winhkG' pninwy-6pG Gubt whwywYwu sh dGwn, dunwdtiny' «Ubwlphu dte wyupwl
yndtinhwlGin skh wbuwdy: Ugu thnpp AwdwGniwgp Y'wdthnihnih  GpghdwGhunphG
wtipGwtuou YtnGwahpny. «Gahwwnnup wyniefulp, woliphzop inpyeweophlp, Yud
sotnfuliipnt Fy EGEEGY %8 (bywp 53):  UiGonpn el wyu wuidwGGpnilG bty «ZwgyuiwiG
UhGtdwGy Gwbt wpdwGh £ 2wdihnipnibine. « « 2

Gt dwhiwiG VwiwuwpntwGh Awdwnp ywpwph ghpwpt «< .- 8. . utihwlwG pG-
ytinttpyp AnndwnwghG Jky pebip Yp Ywquk, hGwku Gonuwd Ep Gwjunpn Gpgh-
dwllywpphG dk9, whlw Gwbr wGnp JEY nipp2  oppGwyp. SGwhppkh  @EdwlywG
pGupniehtGGipnG Tw2Gwygniypbwb wwpunnuetGEG Gunp, YnwwlygniebwG bk puint-
ptwl Gnjuwq dp Yp hGunnnih, wlguinpGbp Yud wwpunwquibgGtipn, G wGnGgdk Yp
guninith wnGniwqG quwinp dp: GpghdwGlywnp vp gnygg Ynt wnwy Jhpwlwwbpny
«Jwunmwlwinpy pGytp dp, npnilG ginifup e denpp swpnmuwd GG, JdEy wspp ubigwd,
wwnq pwgwupniebwdp  Jdpt thwnwinp «undhwyih dp o BGewpynuwd, pugg  ny'
pGnnhdwnhpGtipne Ynndk: CGYGpp" np Yp Ynenih f@LGEpEGh (ehptinwgnnd) Upehto,
ntnbti qnpdwdtih WGwgwd vty dtnpp qiunG Yyp dwnwdk. «UGgbiwy plunpnietutg
pribwinnuhp Yminpligh: Ugu pGinpniepuGGinnGt CGuGp Gwiwuwpn(Guitp. .. fuwduwu
ynunptig...», n Gubt' «Ufw pE pGwku  Jupdwnpnibgur 15 wwpniuG
dwpunwlyuGniepiGuy , wwbpwtun wotuwpf: Rdwgpniebw6 YapGwahpG £ «15 Swpp
tinp wpnwp JwpduwinpnuyehiGy

«3nwwptipyh nGhwywp fudpwaghpp nlGh pp wibin ninhG, gqnp Yp nwiwGh wikGEG
6honp G Awgwlwywuwnp, bGi AnbGiwpwp nkd £ wdkG dpwghph np hp wyn dinnwidnnnt-
ptwG dwu sh Ywqutip: UG nkd £ Gube UGdh SwGG Uphypng Uwfwy B . lwwwbwG
Uwpennhynup ' qunpwywGwg dpwahphG: SdwgpnietwG bk Uwhwly Ywpennhynu
Upn wbulinth Awy quinpwywGibpnt wupwh Ypwlwpwnwph dp Jdke, G hp nkd hp
wdpnne dwpdhGny ggnwd Yn qunGk CGytp PwGeniGh dp, np pwgluumwpwd Y'ngk
fuwhwGlp wGnp pwyp, YupwlywGopkG pubiny® «hGs np ppwd Gu, Gi hGs np whunh
pGtu' wwophGh B!: buy Ywennhynup Yp dwnwdt. «100 Auwqun prniwn quinpwlwiGh
ptinp  Jhek sktp punbp, wgu wibinp wwphppu, np o Apdwy wdkG puwguwiginfupu
funsplinninGin Yp AwGEG nkdu...»: SdwgpniebwG funpwaphnG £ «OtpniGh Gwien-
nhynupG wpgniGp-4ntnwlpy '°' (vywp 65): Usph quplnn Yk dp. AwgniebwG wgn
Eontun. yudwGGbpnG dke GnyGhuy dtip nwdwn Abpnup ninwpnwhy £ G Aintiiwpwn®



dhowywinhG pGuyheGlipniG GdwG oqlnyebwlG Ywpown pwlunmwyhg dp, uwluG dh’2n
wi2tnopkl quwnwihwpwujpwg bGir hGplwdnnwg, np dwdwbGwly snilh wepbpp Jwnp
winbine: buy nJ £ wyu Gnp CGYtp @wbeniGhG: @tpehG GnG phthG dke qpniehiG vp
Un pwgwywynk  wlnp  pGplniphiGp, Gwju  wwingd  wGdhG  YendwbnlGp np
E...VDwwuwpnbwG, pnilG wGnGp ppwing  «CGhGp  @uleoniGh  phe 2y. . . :
U.Guinpwghp gqpnipbwG AinphGuyp pudpwqphpG £, ns nipp2 dEyp pwG Gpniwln
OwnbwG, finywhwinp Awgnpp «CGYGENR PwboniGhyGlipnt 2wnphG:

UWEG np YnnuGuyhg E dhoyniuwygwlwb AwdwdwyGnipbwb, npniG Jdky Jdtd ow-
wmwgnyp Yp enih ppwp «8nwwpbpy etppp - pdw’ bwhwG VwiwuwpnbwG - AEntitiw
wwynwpwipniebwdp. «UklGp wwwnpwuwn GGp Awdwduylhy pnpnp Yniuwligniptiuutg Al
wnuwlg nbik, ghemd wlGlpnt dop wuwnmdnpdhgy : Up inbulnih pwGownbinkGh Gt wyunnw-
nnt dwnbipnt nw2wh dp bk w2fuwwnwinp pGytp-nGlwywnp dp, np YnbGuwyp 2wilwds £
wwnninGhipne Yynnnyp, bt Yp ywgnwpwnt® «y mgmd £ pGE At (hGly" enn dinGh wyu
qudppinnidy, Gontiing Guibil .« . . «ugn wuwgdwlng' uw nupnkG Gbne sh quip. « <>,
nt gnig Ynt wwy hp quidphinp'?: QwdwdwiGnehG ek AwdbpwotunyehG  hpkGg
gnpodwygniebwG qhGp nGpG:

Ugu 2wpphG Ywpbih £ nwubp nipp2 GpghdwGYhwp dp, npniG Apnup ‘bwiw-
uwnnbwGp sk, Awww' Uibnpu URwpnGiwGp, np 1920-pG uwnnpwgpwd Ep Ukyph
ThwoGwappp wiGnG LwywunwGh QwGpwwybtunnebwG: UAwpnGiwG pug Gudwly dp
Up nnyk Fenpgh 2ngtiphGh, np VnpfipnuighG wwwnnithpuynyehlp nGywywpwd Ep nnw-
ppewywi ti nnw-AwluywG pwGuygniehGGhpniG dwdwGwy: 2pstphG, dnie ghotiphG,
funp dndwiwGeny pGnnun Y'wpeGGuwy Gt wGynnhGEG nnipu Yp guwnyk, bpp YhdwGuy
phk UAwpnGiwG phpbG «Pwg bwdwlyy dp ninnwd £ pp LwywuwnwGh dke fuouwd GuinhG
wnpht: dwh nt nnnh dwnGnuwd lnpApnughG wwu yiwnmwwG dwpnniG nkdpp GowG
E drowpwnnuwd Yuwwnth dp, np wGdyniebwdp Yp pugwquGsk . «Upfuwpfi hGoh sypgui
Juwfuglly, wuplw hGdh uwpuwhbignig...»: UWUAwpnGbwGh pwg Gudwyp ghobpuhG
deniebwG JdEe thwywwmwynn Apphnp GdwG qpswdwinpk dp Yujunuwd E: unilG nnw
nhrwGwabwpG ninnnuwd «huwbw Gy dpG wyp Yp unith, ywwnkG Yupuniwd LEGhGh
GywphG 220wd GugnuwdphG nwly %: Uin h nuwpwGnehGt ZwywunwGh dke 2hskiphG
yont pwnbpny nwuwwwpnwd Ep hwobwygniehlp G pp Jwpwd pwnwpw-
YwlnuehiGp, huy UfwpnGiwG, Awywuaqnbing denwnpwd £ 2pstphGh wyu Gnp(?) nhpphG
fwdwn (vywp 12): Uyu wlgninwipdhG dwupG «UpGadwyG hp qpwinp pudhGhG dke niGh
Gwtii h’p fuoupp ninnnuwd Fw2Gwygniebiwé. - « hpp pE 2pstphGh Ynndk GnlGwku «pwg
wwuwnwutuwGnyyny Jdp puntwd URwpnGhwGhG, ek «ZwywunwGh dke fuouwd dky
Swnhu wnpht dGp gnig wnintwd wu hpwpwGgnuip 'wwywgnigwGl dEYy pwG dhugG. w\G
np Loywn Qop6GLpEG uyubiw dhGstie Mpkghipuwgh GuiuwpwpGipp nbn s6G Ypgwd dtgh
unpybigGlp np' 6wn, pununnd, ywywnwpwpngeplG, pnnnp, nwhGp byG. niph2 pwG
by puyg Gk 2wwhyGhin, onpu wdkG dwpnip wnihnhynu wtwp £ thnful wdkG
owpwre: Gek JwwunwGh dwupG fuountwd wdkG Gwnh Awdwp nnp wkunp qquihp
pwg-Gwdwy qpby, FwobwygniehiGp niph2 pwG wiGkihp swhwh nGGwpy, Ge wyG:
Uy 4bpohG GuiuwnwuniehiGp innud dpG £ wyG wwndwlwG qbynghG, np Gpyne inwinp
wnwe ZwwunwGh  QwGpwwybunngetwtG  GupypG U.. Jwpswwbn  3ndAwGGEu

123



124

LuowqlnGh GEipyuywgnigwd Ep YnwwwygnipbwG UspinwuwfdwGbuwG LwdwdnnnghG:
LuwowqlnGhh qhpphG whwnnnuG £ «bhwobwygnyehilp wybu wGbihp sniGhy:

UJEG wwpwagwih, Thw2GwygniyehiGp Yp dGwy wdkGniG Awdwp nppwG Yh6wnpytih
GnGpwG nidtin YuqdwybpwniehtG vp, npnb ypwy wdkG Ynwwygneehib Yud pGytipwy-
gniphG Y'nigk hp qopniehiGp thnpébip: Uwpyw nbin G 2ppwG dpG £, Gpp AwgnpbGh
qulGwqut YuqdwlybpwniehtGGip Yud wGRwwmGhp, wwunnibpny ek hGpGwyny, hntiGg
ndp Yp hnpdtG wpnkG snpu wnmwphGhpk b ybp wpnwuwdwG wywunwGwd Yniuwy-
gnipebwb Ypwy: UwpnijuwG wyu hpnnnyehiGp Giphuigwgnigwd £ qdtiny nidwswih dp,
«&.3.%.», wlG qnpdhpp' npniG upjwpp gng Ynt vwy EUdpnyp AwpnuwdnnhG ndp:
«hwGuygniehiGy pupnyp «ynthwdwpunpyGbpyne pnnGgph AwpnuudGhpne iy wpnkG
nbn dp ywyewd-Ywnlyunbnuwd £, huy niph2 wnbn ipG wy Gnp wwyewd, wuntiwintnd
Up 2wpniGwyk qnpdti: VunwpwGGbpne Ypwy uyuinwd wpunwgwgnniebwdp Yp AwbGoshG
lu. QwywuwnwGh «dwpghyGtippy, pwgh ybpehGkG, tpphuvwuwpnnifp dp* «GpbiowG
[btpey, npnlG Ywnpalb £ pp ndp dhnpébine Ge np wpnkG Yp qquy ndniwpnyehiGp:
UspnwuwAdwGEG pnGgpwdwpunpyG £ «Prwdyuydwpyp, np ingGupbl Guinwd GwynpG
ppwnhGpGtpp Yp uppk: GpahdwGywphG funpwahnG £. <@L hGs pwlh Jpwy Yp thnpdl:
wdkl Gnpwhfwumwn dhnelG, Yniuwlygniel G pbpe pp ndp...» %4

U.. UsoluwpfwdwpnkG Gwnp QwiniehitGp nilGhiguwd £ nunmwwwanuwG  Gpyne
MNuwnnthpwyniehiGGbp, npnGgut dEyp GEpluywgnigwd £ LwywuwnwGh Lwlpwwbnne-
ehiGp Uitiinpu UswpnGtwGh qpuwnpnigbwdp, dhup' UgqquighG MwwnnihpwynyeiGp,
MNonnu Uniywph wnbkGwwbunnebwdp: dwdwlwyh pbpning wnwehGp wybiu Nndk
nwnpwd £, bGpp op dp GpypnpnG wyp h qopnt skp 2wpniGwybine: Uy winpht
«Bnwwpbipy howmnwyting Uiqg- NwnnihpwyniebiwG hp wwownoGEG pwgnuwd ppwniG
(nppt quiG «2wunnGg Ghluwdy nhwyh dp Yp GowGgGt: «UpGEdw»G Awpg Ynt wwy ek
TFwobwhgwlywl oplwbp «hGent wpnbiop sh thotin pE win nhwyp yWwGshG L.<&.
NuinnihpwynieptGGipniG G RhuwwGuwnniGipnG® GuiupGewg dp e whuwwphy dp nGh
wnnkG wlnhh woluwnfipy : Uipniunwgbwnp Yp qot Ydwpuplbin, npnGe Yp GEpluywgGhG
«LuwywunwiGh Lwilpuwwybinnetiwt NuwwnnphpwynyepiGGhpyp, huy wGnGg pnyp qbwnpGp
pYuipwd® niph2 YdwhupwGwint GGewlwy dwpdhG dp - «UqquihG MwwnnihpwyniepGpy
- npniG wpniiunnwiwG 2GswinnebwG thnpé Y'pwy: CGswwnne thnpdwgbuwp Y'puk.
«@PnpdtiGp, n%Y qpunk, qmgk jwennhlp finqinwnd play- . -»: GpyGwhwdwnhG ypwy
Uwpuhp Uuwnnp Yp dujunh pnpnphG'°:

Zbwnbtbw G wp Ywpbih £ Gluwbp YnuwlyguwwG gniupwihp dp, etk phy dp
tinp® wnynp 2wppwhGh dp Awdwp: w2GuyguwG wynwdph dp wpunwphG wwnpG
thwlygnuwd wign dp Ypuk. «10 Lnlinbidplin hwpbGuihgniptiuuG Op- UWJEG nuipGuigu-
YwG wwpwnunnp £ pp dEy opnuwlG pwhp YniwwlgniptiwG nwry (ww2moGuwG npn-
onwd), b pnyp niph2 wign Jdp Yp Apwippkt. - «USER, finu npud pGnnGhGpy: ®npp
wnwthwly(gwd, p2niwnnyehbGh), JupyunGnuwd wwpwwnng 2wppwihG dp  2pdnpwid
weptipnny Yp Yuwpnwy whfiwtwnwih dwhnignuiGhpp: bp nmwpwwnpG gpuywGEG, np nnipu
nwnpénigwd k hp vty dbnpny, Ynp guwunybG. . . dnybp: Usgu «wGwpunpy pGytipp Awpg
Unt wmwy. «Cwhi plinnp wkwnp k£ opwlwln wwy, fAwww bu np Gpbp wwphl; b |bp
dpouin wwipinpny l'wiwyphd. .. hGé wy hptTlp whnp JewpbG. .. » % (bywp 51):



‘VwiwuwnnbwG Gr hp udpwgpwd «8nwuwpbipyp wlipwdw GG YnuwygnyehbGEG,
Juinbip sk dEyniG dwupG fuoupp wnwGg quiG Gyuwwnbint npwyku &3 TbwoGwlygnietwG
fjuouGwly, nppwl wp Ynuwygwywb ptippetn, wnwpptp fudpwgphpGtpng Gie wmwppbp
nétipny pptGg funppny stnwppbtiphG hpwndt: £. 3. FwbwygnehGp win wwphG, 1925,
dwnhgh dke qnudwpwd Ep pp 10-pn CGnAwGnip MwwnguidwinpulywG dnnndp G wiGnp
wiwpunhG Yumwpwd® pGhuniwd ywynwpwnpnehitG dp: UGnp Gnihpnuwd GpghdwGywiphG
ute Yp nbulnih Auhwy quiGqwy dp, gnp nidqhbG Yp AGkgGE wennwyh dp ypwy Guinwd
quwGgniwdtin unGunt dp, wionpn whluwmnp e dopnwwiinp: bp ndgnfingehiGp 6o k
uwluwyG, pwGh hp qhpyp GpbluwG, win «Bwdwn wnwby np Zwy Uqqlb £, pniGh sh
dinGtip, Awlwnwy hp «opopyhG «LGhn hd pwjwu, opop &I wumdy: N Yp
qulGqwuuh .« Qunpdwluih™ pwl, wuwbGly wlGny winpy Yhpgbd, uwluylG sniqbp
pGwGuwyy: SbuwpwGp pGunwGbyuwG E pp opopngny bt GGpwywihG  dwypwlwG
fwgnuwudpny ' (Llwp 54):

U'hGs ‘vwiwuwnnbwl ywwnmgudwinph AwGgqwdwGpny Pwphg Yp gunbnikp, ghlp
thnfuwphGnnp tnwd £ GnipgkG UuppwpbwG'®: «UpGidw»G LwiwuwpnbwGh Jbpw-
nwnpép  Ywibnk  wwpquwku qnpbind  «Gyw ..., pwgwgquisniyehtG  Jdp' np
gqnuonetiwG Apwihpnn whAwqwiGgh o2townp niGh: Uwww Ypwy 2wf-gGuuh Awoniblghnp
hp pwgwlwynuebwG 2ppwGhG. «bpwt, pGhtpn FnpgbGEG wnkyniepiG inbuwlpe qloni-
phil sh wmbuwlp, puyg on up opwlg hp hdwuwnnyebGlt pudhl sAwlbg ownwnttipnit,
pugh pppbpkGy ... ' «CGykEn Fnpg kG inwpwdtindopkG hp nfuwlGG pGowylg nly pn
gtinhG dwpnng, JdhGs pp Gufunpnp, pGybp Vwiwuwpnbwb, op pln Jke, skp dnnlun
UGqipng, Dpwluugh, bpdwlGhng, bwwipng, Udbphlhugh puyg dwlGuiwGn (rnwapng
potunnGipnil Atun Jtipe dinbtpdwlwt, JdGpe inpnnpulwb, pwyg wnfiuuwpwl Awtinh-
dwlwlwl, pGGunuwwnwlhwlb Go GnGhuly yunwfiwd E uunbGulwb jwpwpbpnyehGGhn
pwillyy, h Awplyt dhpn quinuwihwpwlwlG pwpdpnuyebGtG py :

‘VwiwuwnnbwG Yp 2wpniGuyt wGybpe Ghie Awyewyet) GpnghdwGYwnhshG, 2wwn
pGwywG ywwnGwnGbpny. wdkG hGy np ninmghy £, onwghG, AGwnbiwpwnp® wGwphp,
wluwwn Gphre Yp Awyewyet tinghdwpwGhG, 86nGn wwiny GnylGhuy dhewgquihlG qinttu
qnpongGbpnt hGewku UkpjwGnkup SnG Lpoopn i Ywd UpdpnGu Sninkh dEdwpwG b
wylpw™ G dhwihn Fwppwnkip: Ugu dEy qdwagpniphiGp funpugpnuud | «fudpwgppn
finu' futygpp® nnipubippy : hGpGhG pwpépwenhs dunwdnnniehG UpG £ fudpwgpuwtinp,
np wmbnwywG-AuguywG Ghiyetipne YupbinpnyehiG s'pGdwgkp: ldpwgpwywt gqpwubi-
nwGhG Ypwy Yp wnbulnith w2luwpfwgnilnp hp ptpehG Awdwp ngd Yupbinp hpwnwn-
éniehlGGbpne GowGGtpny, G npnGp Jdhw?G wpdwGh GG hp pwpép npwnpniebwG,
onhGuwly' «<Loliojnypp ke unghwiputnwliul fAuwdwdnnny»: MNwwnph qpunwunwyhG
ypwy Gontwd GG Ywpbiinp pniptipp, npnGpe hp nunpniebwb wpdwlwgwd GG Ywd ek
npnGg hGp whwh wlnpunwnGuwy. «Fpwyumwy, «Unuyniwgmd dp nnw dncdhly thnph
guwithg nwnwwmd £y : TudpwghphG wepp winwd Yp dGwy Gube GpypwaqniGnh dky pwipu-
unnpn?2 YkwnhG Jpwy, Uunpwihw: Quidphin Ghnnuwd GG «Bhtintghy , «Gahuunwhiug
Lbwlpy , «UtpnGwG fuGnppy, tie wyG'® (vywp 50):

UwpnifuwG nipngG dhong dp nilGh qunGhne Awdwin «Usfuwinpfipn Yinp pprugnG Jkly
thwuwnpy . hlGewku Yp funpwugpk pp by qdwagpnyehilp, np Yp uhuh w2luwphiwgniGnhG
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Uty YenpnGEG' dpGikG, 1915-hG, nip nu Yp nbuGlt NrwGuygniebwb wwownobwebinge
«bpoowyyp: Unpwaghdp Yp 2wpniGwynth dhGebie GpbiwG, nip Yp thnjuwnpnth
wwowolbwpebppep tpp Yp ApdGnih LwywunwGh QwGpwwbwniehGp, pwyg 1925-phG
phpep  wWwpunwnpwpwp  Yp  YipwnwnGwy dpGt’  GpypwgniGnpG Yinp  2pswtp
(nwgGhing, Ywd pGowku «UhGidw»G Yp Gywpwapk' «Swup wnwpnwlG Gphupn m
nwidwGlh GwdpnpnnipbGl Jbpns' &.8. k. nupdbwy Yp AwuGh hp dElGuilibuinpGy 10

Twotwygniehilp LwywunwGEG nnipu GGEG Gnp, nppwG wp pwgqdwywnpown
yh6wyh Jke Gqwd pwnp tpyhpp, dhaun Yp funpfih G Yp apk ek wG w’ wikih Yuphpeh
wkwpp nGh GepYuighu, G pE wibih p2nuwn Ge wGwkp £ pwG hp opny s SdwgpnipbwG
dte Up GupYwywgnih Gipywy Qwywuwnwbp, ny eE wwppbp nbupng dp, wy hp
ghinwywbG ApG G ywpgniGwly dJdEYy pGwlwpwlng, pwyg npnilG ywnmbpG h ybip
nprwwnntGy dp Gpyne nnynyq fuwinnn nntwd £, G npwnhG dE9 unfu ni ujunnp pnluwd
E: unpfipnuihG LwywumnmwGp, dhon hp Yupdpwggbun Gppunwuwpnniiph Yepwywpny ,
wnwl ywunntAwGEG Yp nhwnk Jupp, nip dtuwdnp8 dtunn wipe dp' YnipdphG gpnuwd
Mr.U..U. Awng Ynt nwy wnnibupG «&.8. 0. »-p.

- Unmktu whuwwn, hGs £ wnpwG Gwnbu fuwnnnp :

- Cwn fuwly £, pwin prent... .

SdwapniehtGp P U U.-pG Yne wnwy LwigwunwGh wywoanwwGh nbip dp: «Upoyp
étinphG nGh dtnGwidhwyn dp, npwtu wghhG ywhiwwwGp, huy ywwnnifiwGh «Gphnw-
uwpnntfihG», np qluwnp 2wfiwgpgnniwdl £ wwu ww pninphG Jdke, Yn wwhk Anwinp
L yuwdwn nbup dp ™

buy hGowku Yupbih £ LwywunmwGp thpytp wnpbithpbwG (mdkG: Mw'ng E, Ybpw-
fiwunwwunbiny UGYwiuniehiGp: Lwpwithp qunGninn Thw2GuygwywG dp onykG Yp AwGk
opwdniG nwd dwlpwdwln fuwphufu dp, np Yp Ynsnith «<.3.7k. - Ruguwnpdwl
U.GywifuniepiGy , L quiG Yp GeipyugwgGl Gapptie dngniG vy dwyniyudwn ywnhwn Gpp-
wnwuwpnnifihhG, np V. ZwywunwGp Yp GepluywgG. - «Uyu fuwuphufuny dhuyG YpGuiu
UnpdwGnidt: thpyly Guiewyny <. @ Ugn’y uwuyG «Gu b G0 pdwGnid: Puyg wifupp skE”
nn kn fuwiphufup EGpuwt dwlp £ Yonmd, np fupnn £ hd thnpphly Guwlp ondhl junwlp
hetiglitiy .. : Uyn fuwphufup wpnkG dh pwGh wwph wnwe thnpénuwd Ep G wkwinp Ep
wGyE pwnwpwlw6 nwubp pwnb- - « "2 @hwp 17):

«Uwpnp ti Eppy: Swhhpkh «8nwuwpbipyhG dke «Ubwlpp dwywunwGh Jdkey
funpwghpny tpkiigwd jonnuwdwwne Up Y'wiwpunph phs dp wpunwunynp tinwGuyny .
«BnpplhyGpG GhwG ni thnfuwGuwly dnnnypnpG dwpn nwpdGbineg, pGnfiwlwnwlp dwpn-
ywlg by b2 nupdphlGy: «UpGEdw»G ghnwlwlonkG wGlywpbih Yp qunGE thnfuwybpwne-
ehilp, wwnpq wl wwwndwnny np pwGh E2p dwpn oh YpGwp nwnbuwy, wGunpbih £
Gwbr np dwpnp E2 nwnGuwy: Swppbp £ ywpwaqwG, Gek fuGnpng wnwplwy GnnnGbpp
dnnnynipnGtpG GG, npnGp E2h GdwG Yp gnpdwdnithG hpbiGg wnwelnpnGtinnG Ynndtk;:
OppGuwy vpG wi Ynt vnwyg- donwwy @HdwlwG pGupnyehiGGipp: UwpnijuwG ywun-
YtGpwihg Yp nwpdGt wyu hpnnnyehiGp. hone Up - «dnnnynipnpy - Ypwy AEdSWS-[uwlq-
Gwd GG AwguywbG bpbp YnwwwygniehGGtipnlG nGlwywnpGbpp, npnGg hipwpwbGshipp
énnny Jp unbiynhG YGpyupt YeGnwGhhG wnebtii: 8nqGwpbky YtGnwGhpG wywGeGtipp



Ywiu GG hp Ypwd dwlipnnpebGElt eL nqlnpetGEG, pwyg wyptipp ninnnwd Yp dGwhb hp
nniGshG ApwdgnuwdhG: Uyu nwuwlwG GeipluywugdwG hGpGwwnwniehiGp Ge hpdwunp Yp
YuwywGwy 2wpniGwynyetiubp Jdke. GnilG Ywnphl Gunbtic juwnuwd £ «uwy» dp, npnG
Ypwy bGpbp wnmwnpbigGbp Yp ponthG wnwelnpnGbpniG tunbitkG: Uwyp wGwGhe £, uwluyG
npnuwd £ Guiiwyh Jdp ypwy, hGe np Yp thotigGk $pwlGuwyul wuwgniwdp dp - mener
en bateau (nmwnwghopktG* Gwiny wnwGhy, p2bi, np wywpwGopkG Yp GowGwyk fuwpb)):
Uun tippwGhy wiGghunwyhgGunpkG dkyp ywnpwlwGh 2wpdnd dpG wy Y'pGe, dbinpp pwpd-
pwglGbing . wwpwlpwwnwp Yuwnpbpny «dtd»tpkG ponthiG wp thwnp dpG E ndwig
fiwdwp: Pdwagpnebwt funpwahpG k. «dnnnynipnp’ kpp, oquwiup, Rudpbpuwmwn
b quiGultiny : WouphG AENhGwYG E punwpwgh Apuwwwpuwywahp® Mownpkyw® (blywn
47): UnwwlygnpehGGbpp Ge dphnyepitGGipp Yuuywodny Yp nhinbG hpwpne qnpdniGine-
phiGp, dwubwinpwpwp npudwlwl pwithwbGgyniehlGp, wnwlg nnglG hpwnpne ypuy
JuuwfnietwG tpp Awnpg dwah AwGpuwihG RwoniinningetwG: PwpbignpdwlywGp (Mo-
nnu vniywn) b £.8. %vworbwygnepiGp (VwiwuwpnbwG) Gunwd GG AwGquunwikn
Yepwny, wnwghGp® tahwywwywG nuyhGlipnt wwpyh Jpwy, Gpypnpnp’ wdbiphytiwG
wnnpwnGhpni:  «8nwwpbpy Yp wwhwGok.- «L.R.L.U.-p wkwnp E dEownbtin AwGE
npwdtbpp. . .»: BwpbgnpdwlwGh fuouGwly nwdlwdwp «UpbieyG £ np Yne vy ww-
nwufuwGp . - «Uidbpplyw Rwitwpwd wojwiplGbpniny. Awppip winnikp Guifu. . .»: NbpGwiuou
«dwGpwdwubnuehGy dp. NuypGpne G wmnpuipGipne Ypdniwd  nnwpwiyGpniG onipg-
pninpp wolungd GG dnyipp, G Gek Anu phiipp hdwun dp nilGhGY wGnGg diyp Y'apticwy
tahwyunwywGGepnG, G Gpynpp' winpuipGpne nypwyGipnG 2npe < « - ¢ FdwgpnEhiGp
funpwgpmuwd £ «UhGatinGdfulihy™™ (vywp 35):  Ugu pninp dtunnwiuiG deGninpunhG Jke
qdwaqnhep b ybipgny Yn wbuGE JuwpnwonyG Yt dp, np pwiwnbuniepl Yp Gep2Gek, G
Yn wbuGt qhd dp' nip tpynt AwYwnpp AnuwGpGtpp Yp dhwGwG 2Gnpfiphe Gnp
ubipniGnGtipnt  wGwpww  depdigndGipnilG.  «hwplipn  hnfuniigwG*  nbptpG — wy
thnfuntigwlGy : ZpG ubipniGnph nbGluwdwnGbp Yp 2wpnilGuytG dGwp ppwpdk Atinne G
hpwpnt YnGwy nwpdnigwd' fukpe Guyniwdpny, dhGs hptiGg nunpbtipnG Ghppbie hpkGg
tptGluwGbpp - Un’n UbipniGnp - sGG JwpwGhp ppwpne dhwGwine e qpouGlini- hpwpne
filin  qnpdwlygbint:  SOwgpniehtGp gnig Ym vnwy np «£.3.h.  NwunwGbYwG
UhniphtGpy e «(P.Ui. MuwGnnuywG UhnyehiGpy dhwuGwpwn phiuubnuG uwppuwd
GG: Npwku funpfipnwGh2 Yp nbuGnihG Gpyne Awy wwnwGhGep hpwpne thwepeNLwd,
hptGg Jhwgwd qpunitG nlGGGwin EEGhY dJdp npwku  Awuwpwlwg  qfuwpy.
«PwdwlGwlhG wquplGhpp JGdGpkG ophGuwly YwnGERG, Ahdwy J&dtnG GG np wkwp k
thnppbpkG ophGwly wnG&Gy, Y'puk wwwnybpp. . . : GpwGh™ ek Jdty dwnphyny qupniG
qup Ywd ek’ dtdtpp h yphdwyh prughG thnppbipkG nwu wnGhnt, e jud ek GpwGh”
Pk wgwhyGtpp tppb’e subdGuihG. . . 115

Gkt YnwwygniehiGGpp ppwpnt Yp GughG wlpwpbwugwywd Gugniwdpny, Awww
hGowk"u qhptGp Yn nhunbG GYtnbgwywGGbpp, n'n ywpwbnuwbnebwG wp WwnhwGhG
wlnGp, ppwG' nuwmppwywG, Ywennhykt ek pnnnpwywG, G ek hGwk"u Gytnt-
gwlwGGtpp whwnh nigkhG np wGnGp ppwG: «Lwibuyp Fbpwwunpyp, Sbpwwudwnp
bt MwinnmbihG hGswku Y thwhwphG inbuGly Gpbp YniuwlygnyeplGGEppy funpuigpnuud
gdwqpniehilp gng Ynt wwy GhkinbguwywG dEdwinpGbpp, npnGp Lwy wiwwbGnwlywG bGpbp
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YnwygniehtGGhipniG phpkG onpwy wGgniguwd GG, hGywku' dwdwGuyhG Uihphykp
qunewwbpbpp mbnwlywG unplugwd pGuwyhsGipnG: LEwnmwppppuwG £ wwnybppG
Gipyuywgndip- pwpwy Gplupp® £.8. %, Awunytyp' Nwdyuywp, Jwpp bpGluwgw-
YwG thnppwhwuwyp® LGswybwG: N nbn' wnwehG tpynipp ghGninpuiwG pwnbih
Ytgwd LG GytnGgwywGGtpnlG wnebii, huy Gppnpnp dbinpbipp ppwpne dhwgnigwd k
wnbipuny : GpbiphG wy onewbtpp Yp qunGnihG LnuwinpswuiG «SEpwwunpeyhG denpp:
buy funpwaqhpp Yp ehiwnpk wdkG pwl, AwpguywG dtiny . «dbpwnwnpd nkwyh UhohlG
w8 (Lhwp 67): Nwinlybipp AwlwbytinbgwywG pwne wpwdwnpniebGEG wikih' Aw-
YwqnbgniehtG dpG £ GYGnGguywGGbpne hwnwuppniehtGGpniG Gt dwuGwitnpwpwp
wilinGg AwGpuhG wnwebnpnwwb GypunndGbpnlG nkd:

h ytipeny whuih quwy opp tie AGsk dwdp® tpp wdkG hGs ytipe whup qunGk dtip
w2fuwinfphG ybGppwinpniptiwdp, hGy np dwpquwnkGtpp, qniwyGtipp, ghunGulywGGEpp
dGuntG dpgwygniebiwG dEe Yp nGE, wlnGgult wdkG JEY nwuwlwngh wwppbpwpwnp
Gwjuwwnbubtip nmwint w2luwpfh donmwinun JwpuGwGhG dwupb Gr uwpuwihh dwnGniwd
dwpnyniehiGp qgnipwgGhin phs dp wdkG pwGk. . . ¢ 1925-pG ghuninGGapniG Ywnpql E
Gwhuwwnbiubipnt w2tuwpfpu Ynpdwlnwdp, AGnbGiwpwn «pnpnpu wyp wwwnpwuin ppwbp,
b dtnptpGhu puwitiGpy: Ugyuwbu' qdwqpuowpny dp ppbGg dtnpbpp Yp punkG dtip
wqquihG pninp dinwinpGlipp: Sw2GuygwywGp' np hp nwipG Ypwy 2wyud £ wGybGnwG
dwpdhG Jdp e npnilG dbnpp Yp YuywGwy «Lwy wqap thplbine qnpdpG ke’ quyl
swithwquilig tnwiGewd ppuwnilG dksy s Nwdyudwnp' np Guinwd £ wgaqhG Yypwy «Uhiggn
thpytig .« dhulyy puinkbwyqu B> pubing, uwluyG hp dbnpp «LanpbpGhG dwwd" wqaqp
thnyty mqlyG ky: ZwdwGuywpp wgqp dhwwnpbpn «Gnp fuwgpwp bk nGhny swGpny
«quil suthwqulg pkGunkkdpo (uwpnngb) pGhinG Awdwpy- gngg Yn inpnith wqgp
wwnwndwagnpdh ubnwGhG Ypwy wwnwd Yp nynth: ZGswytwGGhpp' «Awqup Yunp
prwine gunyniphiGp swipwswn qnpdwdwd prwlGniG dnppy: ‘vbplugwugnuwd £ Gubt
pwqdwynunnp wGé dp- «2EqnpGlipp® ppwGGhG pwgwd* snpu nhG dhGuly wnpunpwGniG
dtinppy, Awpnunp® «npwdh dke nnuiny dklunbn' pphqbG quiquintyne dtnppy, nu
nbn YnbpwywGp® pbupn «dkly wwunwly nuntikn Gunpp, dhwp nupdngy unpy bignigud
prwip:  Lhppwwlku dunwinpwwlp’ wnwku dGwd pwint dtinpp, nu fudpwgppp’
«wwpunph wnbin' wnGlhph ptinwG wnwl GGonwwd prpuwniG Rudwpy 17

UwwuniiwGnbipd Yp qunlGnthG owfwygwwl Awuwpwlwg qbinpGGbp, nip Ynuwygne-
ehiGGEpne gnpdniGEnuyehiGGlpp yjwinwe Yp wmwpnihG GG nwianpG dke e ghpwp Y'wdpnn -
owgGhG, btpp fuGnhpp Yp Ybpwpbph UBdbppywhiwgingebwG- «Udbppyugh ugniehiGyp
wluwwn YpwG Yyny. .. b «uwnndng Undpy: Uidpnne pGuGlywpp gpuinng dGdniebwdp
Uny dpG E GGEpluywgnuwdp, npnG wnwly Gplwpwd, Guunwd Yuwd dniwpwd Gl
TwoGwygwlwlp, Pwnpbignpdwlwip Gr MPwduywpp: EnwppppuwywG £ np YynGwyp
ypwy tGpluwpwd nw2twyguywbhG thnpp wpnkG pdpnyh GdwG ninwd £, pwGh wyn
onpowGhG Ynwwygniebwl GhrpwlwG dwyp Gpuyp UdbpphywG Ep: SwdbGuwyG nkwu,
GpbpG wp GnilG whunpdwyny Onwd GG ppbkGg uGGnwnwywG w2luwnwGppG. -
«SwphbGbpt phybin 4p odGlp, Up O0dGlp bGi nbn Guyl AwGwd sniGhy: buluwbu wy
Unyp wepbinp tunuh qpbipkt wGuwpptp Yp dGwy pp YwetG ogwninnGbipnG AwGnkw,
wiGpwG' np AbinnikG Yp wbuGnih pwhwagnpghn Gnp dp, «UnpApnughG ZwywunwGp,



np pp Yuwph nnynd thnehnin Yp Juigk dhwlwint unidphG ™ (uywn 36):

unpfipnwihG Ywpgbpnt Awunwunning QwywuwnwGh U QwbGpuwybnniebwG
holuwGnietwlG wkp &£.3. ThwolwygniehiGp phie nwpdwe Juuwpwinh, uwlyuwG wG hp
pninp (dwlyGbpp swGdGhg: UGnGgdk dwu dp swpniGwytg pp ébnpp wwhitp hGswktu
wpnwuwAdwGh JdE9 ywdtignn hp nhiwGwghunwlwb AwunwnmnehiGGbpp, nuywbGw-
unnil prE AhywwnnuwnwG, npwku nidh (dwy Gr p2tuwlniebwG dp funpfipnwGh2, JdhiGski
np vty wn JEYy wlnGp wp hpdk funtbgwG Yuwd nwpdwG «wGwpupnGhquy: Ugu
wwwndwwG hpnnniehiGp 0EY pGuwwwnytipny AhwGwihopkG Gepyuywgnuwd £ «UnpGwG
StptiGpny», NnyYwppny Awguywl Geiplugwgnigsnipbwb thwynibintG winphr: Ugu
«nbinGwdy wbiptGipp vwpniigwG «ZpwpuwghG AndkGy, Ywd' «UipwpwnkG thsnn
finykG (np) JvEyhYy vEyhy Jup Yp pPwiht wrGwG wnbptilGEppy : UnlG Guwlwwnwaghpp
U'mGEGwG U.qquihG MwwnnihpwynepGGtpp, npnGp AwdwqquighG tpugGhp Apwhpwd
EpG: unpphG Jdke dbp 670 GpwqGbpnilG opwiGhiGpp dhwyG onip dtdtghG vGd whwnni-
ehGGpn punwpwlywG wdkGuyny wnwgh AwoninG 119:

UudUSubMh MahoUuuuMruer,

UyGpwhu GEpyugnyehiG GG snpu AwGpwdwGor wGdtipnt GpghdwGlywnGbpp. winGg-
dt dhG Yyp GEpluywgGE Uipowly 2owwGbwGp, npniG upwdwin wbiubpkG dkyp Upbitp
Up AwuGh puy dheup' Uipbicdnunp, B np in7id pdwunwihg be Ainwfiwu jwginwipuipneeG
dp Y'pGE, hp Yupbitnpnyebwdp 2wpdnud unbindting GnGhuy funpph wdwywdwd pGniebwG
uke. «LuynbGuihihgltin, NMESR E wpdwl dp GubGqGly h shownwly Ukd qpuqlin UninkG
NuwpetitwGhy : Uyu dpwghphG wlitnwégbih AwGqudwipp Yp pnth nppw’G wpnw-
pwgh* GnlGpwG npwdwpwGulywG ppwy. «ZpdwlmpGl pwswiniGe NwpptibuGhG wn-
dwlhG phGnuehitn, npwkugh wwwquighl wyu ninnnipbwdp hd dwupu  funpfinnGbn
mGhGudy: 2owwGhwiG hp onGnwihg wwnwpwpniehlGp Y'pGE hp dEY dwunp pniGphGt
funppdwun dinwdnnnipbwdp: dbipGwahnpt £ « DwuwwuwinpwumnnyeplGy . - . '%°: Uygu
Jwumnwlwinp pwGwuwmntind-fudpwghp-qtinugbn-AwGpwihG gnpdhsp «pwunpy nlGbgud
E pbpehG Jdke tpynt wGqwd Gipywywgnitini: hGpGhG YuwpGwhwuwly' uwluyG swihtipp
unwppbn wunph6wGGbpny Yp GeipyugwiGwG pun Ynndbipne nhunnwGyhGpG: bpbG puptyud
G pGytp MPwdyuwywn «Uipbyp, winp pwpépniebwt ququep YuwpbGwp wnbuGbing
Awdwp Yp qnpdwdkt wuwmnbipp funiquipynn fAtinwnhwnwy dp, huy hp Awywnwynpn
nw2twlyguwywl «3nwuwpbnyhG Awdwp wG wlG wunh6wl quewé vpG £, np Yn Ynpunth
upniGpGtipnt dhotit G AnbGLwpwnp ghGp wnbuGtjine Awdwp wyknp £ qbwnphG onh) b
tunpgnpugnyg qnpdwdti : Uwpnp JdEYy £, dhuG ek qnpdwdnwd & «Gpyne wlyGngy - « . 12°
(Vywp 27: Pwlwagdh dke, GotiGp pL 2owwlbwG UwpnijuwGh Ghie tnwd £ nipho
wnhpeGbpny G, hGwtu AGnbitwip. dtpniGwqwunn 2owwGbwG hp Gahwwnu btpghG
wygbnietwG, UwpnijuwGGbpne wnnGp obipd plnniGbinyebGl Gunp, bGpp viwG ubdhG
nGtighGbpp hpbG pwph GwlGwwwpf Yp dwnpebtG, 2whwgpgnnipbwdp wng Yne nwy
UwpniuwGhG ek n"y E wpnbop wyG uppniG ophnpnp np hptG AtinnikG dtinp Y'pGE .
OhGp ApippGYwnn SpypG UwpnijuwGG Ep...: BpghdwlGhwpp (nu nbuwd Ep
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dwdwGwyh nwdywywp dwdnyhG dko:

Gnynpnpn. GpghdwGhwpniwd wGép Ywhwb (@ EpbtwG6 £, npnG Get pwGwuntindh
wlnilGp dwliop E dhGsti Gwhuwypprwpwbh wpwybpnbGtpniG, uwlwyG phetipnil dwlor
E pEk wl wspwnnt wgquihG qnpdhy inwd E wwpptip Ywpbinp wnwpbniehtGGinny ,
bt wyn AwGgqwdwlpny Gwdpnpnwd £ pwqiwquwG Jwipbp: SRowqpniphlGp Yp
GoipyuwywgGt EpEbwGp, Jugbine Ybpwpyne dp Awqud e Gwdpnpnnyebwi Juqd no
wwwpwuw, npudwwwbwy-pnrwonpwph thnpnp ywintuwyp nwkG Ywpu, Ge ubGgluwd
w2tuwpfh qupkehG Ypwy ninpGopne fuwsdtipniypG: MGh 2niwpniG yp6wy dp, gqfuniG
gbptir gnpugnn tungnp AwpgwlwG GowGng: Fninp ninnniehiGGipnyg Gwnwquwyenn
GwdpwGbpp gng YnunwG «ZGnlwunwGy,, «Unidwppwy, «LnGunGy, «UwGstupppy,
«Pwphg», «NMwpwGGbpy, «Gpbiwby, L wyG: @LpkbwG 2niwpnG Awpg Ynt wnwy.
«Zhdw nip Gppwdy'® (Gywp 69: NnGuhbknpbpp gnig Ynt tnwG np wpnkG wiewpunwd
E NwppwbbwG G tipnyuywG pwnwpbbipne pp wnwpbinyehiGGbpp, Goipwnbwg GpbowG
Gi Mnthu, uwhuG hp dpwgpwihG GwdpnpnnuehlGGbpp nkwh CwipwanG Uspbick GwG
GpyhpGtp nbin G Yp JGwG wlnpn? (Lywn 28):

SpwywlG w2uwpAhG Yp ywnbwGh Gubr Quwk) GuwibwG-Uibnhu UAwpnGiwG
dwlpwytbwp, «SpypG Quwuwyly GuugbwlGh BpkyG G wyuopy tunpwghpny: «UsibipwyGh-
pnt dkoy JYwiwogpnietiwlG AtinhGwyp wGgbwih swihwGhoGtinny wybtitu sh nwuwnbp
UiwpnGtwGp: Up wbuGnih pwpép wywwnmnuwGnwGh dp dpwy YuGqGud wGnp Auljuuy
YhuwlnphG, npniG YygkG Ywhuniwd wpdwlwanniebwG dp ypwy gpnuwd £, GuwbwGh
unnpugpnipbwdp, «Swnwbnh UULIUUVULSNRUU Gu nn't...», huy wdd qpwagh-
unntfinG, wpdwGEG wlgnuwd ywpwing vp, nidqlopkG Jwn Yp pwok quiG. - «Shy-
GuwygbiwG Jwp wnGE ymnp dp' gnp hp dnpny phGuwd En wulk phs dwdwGuly wnwsey
UhuwGnphhG wngbtit ntn Yp duwb Guwbwbh Junwd dtdwpwiph dndbpp, huy wnhyhGp
dhuG npwnpniehlG YpGE np « 26k qiuniu pyGugy  (wipédwGp) 22 (Lywp 30): GuyniG
Gpahdwlp JpG E Swynp O2wywlh Gnihpniwd wnwwinphy qdwapniyehiGp, np Yp
Ybpwptiph UGwgnpnugh te wdwwuwinytinGapne AinhGuyh 1925-hG dwGop nwwnnidhG'
hp puy qnpdhG dwupG. «hd qpniepilGGipu dhdhuwl 50 tnwiph Gup whwnp AwulgnihGy :
8nig Yn wpnith nipbdG «50 wmwph Gunpy, 1975-hG, wpnkG 92 wnwpbywb Guhwwbn
O2wlwG dp, qbinnp GiwG AnuntG uwyhnwy YEnghnnG dopnipny, Gunwd qbiptiquwGh
up vk, nip fuwsh dp Yypwy wpdwGwgnnuwd £ «Uwuwn Awbgeh 1925-h Lwy dnwitnpuljwG
ubpniGnpy: OwlwlG Yp dinwdkt. «50 wwphl wlgwe, 50 dp biu wpnph wlgbh, G
uwluylG nuwpébwy; qpwottpu dpdhwyG btu wpwnp AwulGudy'?: hGs np phe dp
qwunpuwlwih Yp enth ppwp, wiG £ ek win eniwywGhG O2wlwG np dwiop £ npwku
whfwuylGwih Yud «ndniwn hdwlwihy, nbn AGinhGwyG En dhuyb Gptip AwwnnpGipne.
«lunGupfiGtppy (Ui. Rwwnp), «Gpp ywwnwGh GGy G «lunpfinigpnGipne deAtwGpy : Ugu
hpnnniepilGp witih G Y'wpdtiinpk UwpnibuwGh qnpdp (bywp 29):

Uy 2wpphG Yp qunGnth nkdp dp, np dwuGuwyh dhwl yp wwnhwGh gpuywG
w2tuwpfApG, pwyg np qnpdol nbp nlGbtgwd E Gohwyuwhwy dwdnhG G AwdwGpuhG
YbwlphG vke. LtinG UYyninhsbwlG «lhqqhl swifiipniG wwhwlpyG £, £ Gubt «<puwwyu-
pwlwahpp, ‘huwbwqbn, Oppunpuy, Puunwpwl, UkGinpp, qnpdhs, qnpoh duwipn,
wlkwpht Awdtduwn quitipinwagpn i pGunwbpph wuwnnuwalwt Awgn, GyGy , hGewku np



qhGp Yp GEipYuwywgGl 2wpwpwetpep: Gwhihpth @GdwlywGh wnkGnnn pGuinpnyEehlGGb-
pniG winphe «Uiptivyh dE9 qpwd hp onnuwdny, wwptig UYpnhstwb h dhoh wy ph-
pwhGtpne, Yp AicnwwGnk Gubr 21 nwptwG GppunwuwnpnGbpne pGupbine hpwendGph
dtpdnudp wy pGupuiyuiG ubndnudGipne YnnphG: UwpnijuwG UYpnpstwGp Yp GEpluywg-
GE pp wbfibp dopnipny pug Yugnwin pwpdnudGhipny, ptiiwnwpwd, GnGuku® Gubt
nunwwnwpwd, nnpbpkG dtyp Swhppk, Jdhup' UinbpuwGnppw, Swhlhpkh ‘vbnnukG

U.ntipuwGnphny UhotinypuwiywG: UG funpwdwGy dwyhwnng dp Ypuk. « DbinpplG Awdtdwin'

Up jwyGGwd, 4p GenGud, Ybp4yGGwd, 4p YupGGwd...»: Uy «wbkwphG Audbdwnyp
GwbiL hp vwpptip pwgwwnpniehGp nGh pEpEHG gpwiinp pwdhGhG dke, wyG* L «Upbicsh
hp pGutipGipp qhGe YoquuwqnpdtG Gubti wGApwdtion b unpynnuywG wywpwquwGti-
pniG, nipp2GpnlG gnygg wwpnt Awdwin ek wgquighG wyghhG vk wswinipe ywhw’y
Yuiy, Ywd' «pkounkt: pkothlkp Jupy (eppbpkG viwunwgh' «RhinhG dke oniG Yugy) 24 (bywp
31):

Uyu 2wpphG JbtinghG fiipnup Yuwnwipbiwg jwpwiuwnwgh whwwp dp Yp Gepluywg-
GE. @Ldwywl GptuhnpuwG LEsbwG Anwyhnp qqbiunwiinpndng® «pwntipnd 4p fuw-
nuwgy: [@wunpnGh dp padhG dpwy YnGwykG nhunuwd' Yp dinGwdt shwlqudwG onp
Gownnuwd snpu qbnwyGhp. «Bu wwnwGly pwl s6d puwdy, «Luwdu ufuwy qpniwd by,
«Uunnlp hd fuoupbipu stGy, «pubinuiphipnid Guigy 2 (Vywnp 32):

QU VU 2U LA

«UtYy dwpnwtG G Gpym dwpnwGulp bi... TDmppowGh Eopy- JdwpnuGuGg
SoGhG wnpht Gwhhpth ZGswybwGGbpp G Pw2GwlygwywGGhpp GnlG dwdwGwly Yn
GoipyuywuglbG LPwel dwpnwGh Gnippnuwd pwwnbpwuwnp, huy Awy dnnnynipnp Yp
nwnGuwy NMnippnwGh E2p: MundniphGp dwtop £ U. Ghpph vk thowwnwlyniwd wiyu
Awdpwiwinp  wwwlwyhG, np Gpynt Awrwuwp AGnwnpnyebwdp  GnilGwswih  funuinp
ptatinnt 6hgn dkgwntinp qunGnikiny, sh ghwbip n’p Ynndp ninnbip hp gnpu udpwyGhpp G
wlGowndnyebGEG Yp uwnyh wGopnyebGEG (etippep hp Ynnuk jhobiwg YeGnwGhhG (E2hG)
yph6wynwd wGdiuppwnp YwgniehbGEG pwdhG Yp AwGE. . . «dwpnwGwiGgh Yuqiwybp-
whsGtpniG»)25@: UwpniuwGh «dwpnwGyp qbipbiquwGEG Ytk - nnplipp ntin tiw
thnupG Jke YLptliphG - i dtnpp SwywnpG qupGting Yp pwgwaquiGst' «Ugu oplipp
wnbuGlnt Awdwn GuAwmnwlnibguyg...»: UGYhGp Yp nbuGnipG uwgbp npnGp hpwpne
Gwbt Yynnuph AwpnuwdGbp Yne vwG: UwywpwwbnphG qqbiunp wphGh AGwnpbp w)
nGh 28 (Lwp 56): Up pnih ek Swhihpkh AwdwGpwihG YhawGpkG Ghpu tpkip Ynwuwygni-
phGGipnG JEe Unghwy LGywybwG UnwiwygniehiGp wyup GipluyniehiG dpG Ep, pwGh
wlnp qnpdniGEniebwG dwupG 2w sh fuounthp Thw2GwygniebiwG, MPwdyuywnGepniG
UnnehG, Gwb' GytinbgwywG hotuwGnebwG tr <.~ L. Uhnyebw6 w2luwnwGpGhpniG:
Uyu hpnnnuehiGp wingbipe sk np LGewlybwGp niqk hp AwGpughG GEplugnyehiGp thwunby
wnfwwku wy qbtinGh Ypwy, npnG Yp Gnippnih qdwgnpniehtG dp. «Rdoyiw’ quiGaG
pn...»: ZGwybwG UnwwlygnipbwG AnbinpnGap thnnngp gnig Y'pGeG, AwdwyGuywn
Ynwwygnyebwi Ywd UwppubwG GowGwpwGp Ypnn wwuwmwnGipny . « DpnpiinwnGtin
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pnnp tinhippGtiph* dpwgkpy: Puyg thnnng Gjinn 2wppwihG gnigwipwipGlipp witkjh 1dnuwd
GG dLonpnnniph Br ghpwn fungunwGqbint, gnfitip wy dqbiiny qbinpGp, dhGs GpyGwlyw-
dwnkG wpbith GowG thwynn Luwp Uwppu ghptGe Yp upwnk. «Gnpuwhp LGswlbwip,
Atk Uty up nnip ébp Jks dhwgkp ikt wiGyk tinp mipppGnp dhwgnigbpy %7

UwpnipuwGh Lwyp wybiu ny dEY JuwnwfingepitG nGh d6d inkpniuehiGGipne GnpuwGnp
fununnuiGtipniG:  UabihG' phGpqhGe wibih wwwhAng Yp qquy bek wGnGp Gnp ni-
uwnpuwlywb Ywd pwpGuwdwlywbG gnigunpniehlGGtnpng  wibiph sfunnybGG pp fingpG:
«Zwywukny wdtpphyugh OhpwynunwywG dpt RpGY np UhehG Uipbitkip 2ppwiwyunngnp
up dtnGwpywd £, «lwpniG fwpg Ynt wmwy dbnpp qpuwGEG npwd AwGbine biny -
«Uppbh~ Luyu, hGswbu YpGuwd oquwljun prjwy plighy: Lwyp GipYuigwugnuwd £ npwytu
wGbpnhp Gppunwuwpnnifp ¥p np Y'wwyph wwywnh Jdp dke, GdwG “RphngphGhuph: b
wwunwufuwG OtpwyninwlwGhG, «Zwipy Yhund dp nnipu Gbind wwlwnkG, yp
wwwnwuluwGEt Anbiteing G hpipunthwhG ywndwwG fuouphG. «Oqnunkn Juwq
wlguwy, wpbiw dp fuwhwGipy 2 : ZwynG Swlwn-pGuwywpwGp Yn qunGnih YEu widwgh
plniebw6 Jke, G hp pE2niwnnietwi wunhwlp Yp uvnhwykE np whunG  wy
«QupyunGnuwdy pwy B ypwG wp hnnuwd® (nuugnuwd 2npbipp (bhwnp 25):

UwYuwyG dhwyG Awgbpp stGG np wiybiu JuunwfingepiG sniGhG oo wyhnnyehiGGGpniG
ypwy, wy wmwpptin thnppuwdwubniphiGGtin Gu npnlp ndpwhunnehilGp nlGigud G
quinGp GwGsGunt: OppGwy, bGpp dpwluw dEdwEnhGn ywynwpwpniehtG dp Yp
Yuwwpk pE' «Dpwluw Yp thupwph Japwhwunwennty hp GuifulhpG Auwdpunp Usptatph
ukey, phpwhiwtwwmnyebGE wikih pddhdwn Yp jwinwewglt: Gpghdwlywpp gnyg Ynt
wnwy ZwlpwwbnwywG UwppwGG-p (Marianne), bpwGuwih funpfipnwGh? wyn qbtinne-
AhG, hp NwupehlGbp qpuinn GnwihnuwwGh Auhwy gnpwgnuindp, np Yp gngk
«bpwluwG, wiwlnuwluwl wwpnwwlp Upbiph pppunnGuwGpnGy : Ugyn fuoupbinniG
fwdp Gwowlwd dwpnhy - Awy, G, Go wyG - Ynp wywwnmwuhiwGhG fuwpniwdh
nwnGnebwdp. «Uyn Auwwp bty dp Y ghlpey, «Eop by wlqwd gbfup GhGuyy, «Lo,
[0, utgh” wy jojoy», «UpplwG nin dnnguwpy: buly kG «O Gudjwp wwpunwp
ojunney  (eppbpkG  wuwgmuwdp' «Uyn optipp  wlgw™Gy): bul npwku  wdhng
dunwdnnniehiG' «UppniG wnsply, AtinnikG wyn duylp pun wiling yni quip dwdwGulhG,
wiGnn hGs ppugp Rwulignibigury .« « 122

GnahdwGywnGbpp 266 uwfdwGwthwynihp wqquihG Yupniwdh vke, wlnGp niGhG
Gwbt dhowgqquihG AwGqwdwGp: UukihG' winGgdt swwnbp, qpbek nwnp dp Gunp, Yp
dGwl widdbwywG, huy bGekt wo2uwpfi 2wpnilGuyt pGerwGw)  pwpnuiwG  GnyG
wndbswihtpny® n’% JEYy i Yy np whnwlywG pwnwpwlwiGniehlGGip G owftpne
AGunwuwlnnd nnql swhny thnfunthG, Get wibih sywnpwpwlubG ywundnipetiwlG wyu
pGerwgpny: Upnibunp wywwndnipbwG ke GowG GpghdwGupGbp  yjwithnbGGuywG
widdbnphiG Yyp YpbG: « Nuwndnetiwt deowaqnlG podbwnply funpugpniud inghdwGywpp
gnig Ynt nnwy dtotipnG Ynndk wwwghGnudh gnpdnnniehitG dp Gpp pptiGg qkGpbpp «yp
pwinthGy , uwlyuyG wiGnGp Ah7G qkGpbp GG: Gpbtp dtdtpp - dpwbuw, UGghw, Sbp-
dwlhw, Guunwd pwing Gnp G dGd npwdwaqony plnwiopttnnt Ypwy, ywp Yp pw-
thtG Gniwg dwhAwuthpin qkGpbpp: Uydd hpblGg Jbpbe Gnpwuwnbind fipehnGbp G
onwGwibp GG np Yp unipwG: vwywwnwlG k, GowGwpwGp, AhG qkGptpny «Gnp



oshGliGpyp: Fhpwpnhwlyw’Gp 2 (Lhwp 78):

Ugw dJEyp AwguwG ppwin AwGnbpé dwu Yp Jugdk dhowqquihGhG. Yp
ybpwptph npipnwihG Uhnyetwb bk onwlwiwghG dwhiwgnt wplwdh dp, puwiwlywG
dnie wuwdwGGbpne Jke: Uyn wnppht Atnwqpwuinippp Yp  AwnnpnbG  Jdwhtpp
U tpuwlGnp UhwuGhybwGh . SkEnpg UpwppkqbwGh dpwunwGh  dwipwpwnwph
onwlyuwywGhG down: UnwohGp hwymG nthwdwnp dp* MGpwnnwpng Ge Unuynuwgh ke,
b wwyw® unpfipnughG UhnuetwG U.GnpyndYwuh LwGpuwwtinnehGGipne ThwpGuygne-
ptwG UnwohG Rwnpwninwp, Gpypnpnp' npfipnuhG YupgbtpnG GnlGpwG AwGpw-
dwlop qnpdhy tir Gwbr uwpuwthwgnnt Guwiuwquhp 26Jwih: Ugyu nfunip winphe G
wiGnlG «Zwyy. UpGidw»ihG' UwpnifuwG qdwd Ep UhwuGhybwGh gniGuinp tnwyuiinphy
Gywpp nwGhyuwyny dp, G Apunwpwywd' etpehG U. EohG dpuwy™':s UwluwG
Guwpp nwpwdwiGnietwdp dp nip Yp vwpwdnith el dhwyG Jdky Angh dbnwd £, huy
nnoG £ ... «plGybtip Upwppbqbwlpy, ufuwip Yp ybpwapnih «jpugpuluG Awwtty
pwngUlwiniebwG dpy, huy UpwppbgbwGh Jepuwpndp Yp pugwmnpnih npuku’ <k
dwpnp Y'wwpp YputiGy: LniphG Yyp Abwnbtih UwpnijuwGh nipp2 dkYy qdwgpniehiGp-
uwpunwanbtighy uwwnwbwy dp, dwhnwlG dwbGqwnny, yGpEG Jwnp tie dhGskie Gplhwp
wnohG unip dwynp Ywpdhp, GnilGwku wywGeGbnG nu YnwnnGtipp, bt np pwoyhGuyny
dpG wy pp enuiGniptiwG wpgniGpGipp Yp uppk: Ugu uwnwibip Ypuk, wyGwpybing
UspwppbqbwGhG. - «Uyu dwpnp phGadt vwnwGuy Giue, nsy dwtiquinpu b ns wy Gupdpp
qniGhu YupbinpnyepuG tnnwwd mGhy , dhGs wGnhG* AinnG uGqGwd UspwnpkqbwG hptG
gtnpny «phe Y'pGE»™2: Ugu wnppht win 2ppwGhG 264w Awy GuuwquwfnG'=E yp
ybpwanpkhG 120,000 pwqdwqgh wGdbpnt uwwGniyehilGp, npnGgdk Awqupp® Awy,
dwuGwinpwpwnp OtunpnuwpbwG GnuithnfuniebGEG Guinp: UwywiG ywndnyehiGp finu sh
ybpowlGwn, pth pbpep wn dwupG (nin Yp dGwy: ‘unp niptpng Yp Auwwwuwnnih ek
UpwppbqbtwGG wy] puyuwwEu dtnwd £ onwGuwiwhG wpywokG tii ek «UwnwGuGy
wionnbip £ pp wnwpbinebwG dke : Uy wywundniehiGp uwuyG nbn whuinph Gpywph,
wnGnuwqG UhwuGhybwGh wwpwguwihG, 26Gnpfihe «8nuwpbipyh: UdhuGbp Gunp Mhwo-
GwygwlywlG opywlp «Yyn qupdwliwy np, snpu wnwph wnwe wGdwbop up tnnn Uy .
UhwuGhlybwG pGswtu ywGlupds UGO UUNE nwpdwd £y, hGy np wbinh Ynt vy Gnp
tpghdwGywpp vp* « Nwpq k. - «» funpughpny . «Eptieh NwpnG UfiwpnGwG GyG, bGyG,
Olwd optipGEG Loyn anpétinne, LikLdwbuolblinnt i MippunGlbpne fitiin pny pndh Guinbint
uwhdwGnuuwd EpG...»: Up wuwnybpnihG wyn dwdwGwlwopswGh UGdGE AphnwGhng b
DpwGuwih dwpswwbinbpp Uhwgbw) ‘bwhwbqbbpnt GwiuwqwfihG Atwn, npnGp hpbGg
ahpyp wnwd GG GnpwdhG Usbunpu UAwpnGbwGp, np ywGlupd Yp pwppwnh winGg
pubiny «pd uppbgh pwpbwdGbpuy . - « (Vywp 78):  Up Abnbignih ek ndwGg wywpwgquihG
dhowigquihG Awdpwip Gi AwGpwdwGopniehiGp h npnduiGE Y'pppwy. - - 134

Swpptip wmoGwlwG optip wnphpGtp Ypywi np UwpniuwG quiGnGe wywnybinwgGk
L hp qhdp upk dbp wgquihG Gt Ywd wGdGwywl pbpniehlGGipnG nkd, Jdbp YwlGpehG
(wyG GwGwsnnniebwdp dp: UGnGgdk JEYG £ «SGunbupG owpwepy: Cun UibunwnpwGh
wnwyhG, Utd Mwhiph snppnpn 2wpwpep wdkG np Awdwpwwmne £ Uwnndng wiG pninp
pwphpGtpntG Awdwp np SEpp hpbG wwipgbitkg, huy swpwawfngehiGGbpnte Yuwd wGhpw-
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inehGGipne wwpwowihG' ghGe wiGnGgdt whwh qpyk: SdwqpniebwG dke Liytinbkging
pwhwGwG Yp Ywpnwy. «Snip qhwdwpu wnGnbunebwlG pngy, wwnpg fuoupny® Awoht
unn’ip: Uwpyw pninphG «Uppinp nnny Yp AwGE G wdkG dwipn dwnwfing Awpg Yne tnwy
hGpahGphG. &.R.C.UphnpepGp Ypuk funp dwnwhngniebwdp- hGEUE" gk 4np
wpnbiopy « « « , «(P.U.UnwuwygniehiGp® wGnpng. - Uipntiop hGoh” §'wlGunyk: 4np. . . »,
«&.- 8. hwoGwygnphGp® dwqgbpp ggnuwd bt ndywd.- hGiwGhg £ wpnbop Awoht
wuwifiwGonid. . .», «Unwolnpnupwlp' qupdwlpny . -2pwy ek pGEdE Awphe -
qk...»: Pnmnpp denuinp Yp enthG ppwg. - - 2 qwnp 70

RwpbytiGnwGp, PniG PwpbytGnwip wGGodwp s'wGgGhp pwGh wGnp whwh AbGnt-
thG optipnt Gt 2wpwEGipnt wwhAtgnnniphilGp: UwGwiwGn wnhe dpG £ np dwpnhy
WwiGaGnihG GnGhuly GytinkighpG Ynndk pGnnGnuwd - G Yppwpynuw’s - Ytp ne funwdh
gbinfuniebwG: FwpbytiGnwip Gwbr Yp Gonth UwpniuwGh Ynndk, np win wnphe Yp
GpyuwywgGE Gpynt pghdwGhwpGlipn: UinwehGp' pwpbytGnuGughG tpbp nhdwyGhbp .
dhdnup nphdwly, pzne npdwl, puy ww Gpynep Yp o enthG qdnuwd pwg YenpnGh
GpupnpnhG  AwoninyG.  «Yynunnpwienp  nhdwly, np Yp  gqpuk  npwnnyehlGp  hp
dbdnetiwdpp, Ywpbiinpnebwdpp e GdwGnyetiwdpp. . < Uniptin UkpnpawGh® hp wbfuny ,
dopnipny it wpwnwywynniebwdp, huly PwpbyblnwGkG Gunp «pwGhGEn, YwlG npntp
wnuwphl tplip Awpphin JuwpuniGpfihtiq op Gppbp Juwp wnwd sntGhlG hpkiGg nhdwlyGbppy :
Gptip nhdwyGbpG wy dwu Yp YuqutiG nbnhG [hwinpGh dp GowG onwqGnuyh Jdp'e:
[tpehG gqpwywl pwdhGhG vke Gt nwnwd £ «U'GdS Nwhph opswpbipuywG dpy,
hpp pE «Uinwebnpn. UppwquwGhG Ynndky, npniG bipehG tnwwnnG k.

e oo [h wuwfip wwhting wkwnp st dhu nunkp
Ciywy Eq Yndne, nspuwph wpne,
UqquiyhG dwpndlng Gt Guwd hpwpne...»:

Gpypnpn. qdwagpnietwdp UwpnijuwG hwthwpp nilGhgwd £ «GepyugwugGhine UGS
wwhiph wwyw2hluwpnebwi topp 2wpweGhipnG «thpoypwdyp' nwpwybtinghy pdpnGne-
uny». «Uopdopoq, Uopdopoq, wu wy Uopdopoqy (Ufubymd Ywd Ufubing, np Yyp
GowGwyk unfu): Fdwapnebwt YenpnGp Yp gpuik wwnlwnbih unfu dp, dnin-pGpwG
Guintwdpny , npniG Ypwy Gop thtivnnipGin tnGynwwd GG, hGywku np ApG dwdwGwyGtpndG
Jdtip Gwuwfwipbpp FwnbyblnwGh ghotinp Y'pGEhG, thEwnpuwqwpn unfup Ywlubiing
ubGhwyh atnnGEG G wuikG gwpwe wGyk Awwm dp gpgGhing, dhGbr np unfup thbinpw-
pwih nunGup e nhdwinpnibp Quinpyp: GpghdwGhwphG ghtinnipGepp npn2dnuwd GG
qwlwqwl uvtnpbpny .- ShGwppnip, npypwdninepil, LhG-qbnfuniehil, wwpwhiuG-
nku, pnewfuwn, wifuwanngepG, e wyG: PwpbyblnwGh qhobpp Gubt uwGéwp-
dwyniebiwG dwdtipnG EpG™ (vywp 79):

Cwnuwqupn. -«*nbpugtpy: Lppunnup winpwlwG dnuinpp Gpnwuwnkbd wnhpe
dpG £ np dunwdnih «ybGpwnwpéyh dp dwupG: Up wwwnwhih Gube np ThwoGuygnehiGp
qulwquwi ywwnGwnGbpny nigk hp Yuwbpp wwibp jud epwfwunmwmtg v, Zwywu-
nwGh A Yud hnpék AnG YbGpuwnpG dnwnp qnpdti: GpahdwGlywpp YpGuy niGhGuyg
wywqwl hdwuwnGtp, pwGh nkwh Gpnwwnkd hp GwdpnG Ypwy Shunu inbunnniehiG
wwnqbittg Gpynt Yniptipne Ge yEpwybGnwGugnig Lwqupnup. . « ¢ QunybiphG dke Thwp-
Gwygwlwl ntywywnGbpn, U&d qubGquwyGhp h étnhG, gqgqnenebwdp wy' wyGhw-



(netiwdp Yp dwnGuifiwpbG npipnughG LwywunwGh dnip@-dwGquinny  npn2dniud
Uwpdhp ninp, np wdpwwku Ynwmwd k.- «Pw’g daq SEn, qnninG Lwywuwnwih,
gnp nnpwiny Guwpnwdp wn pbg...»'® (Gyup 55: Uwy Gkt «UGEwpwlGpn
UppwihpGy- Gpyne YhGep, wnwphph npn2 AwuntGnyetiwdp e Awgniwd-2pniwd wGywnbih
quibppnietwdp,  wwuwpwuwn GG 06d GnbinetwG dp, np £ wdnwpG dp qunGhp: UGnGp
onowiGE vp h ybp wippwgwd wEnp £ Gnwd ppwG, pwiGh wnwGunhpnifhpG wywwunkEG
Ywiuntwd wdnwhGhG GYwpp dhohG nwphp gngg Yne nwy: -«h Gy £ winpwG nipwipu
YBpbiwuy, fwng Ynt nwy winGgdlt dEyp dhwupG- « Rt pGs dinwdtigh, wéwww
UGawinwlGpnt UppuwyphG' plyjwoh pnGnuud Epplignt dp widtykny dagh sh” YpGuwp AuiGhy
bt wnGly... .»°, Uabih wwpqopkG' rwqGuwh pnGniwd dwpn dp np wwwwpwlop
UnGwy YhG ARunGpp. - .: UbnwGhG dpwy Yp qunlGnih «f@ppupdGhpyne - yninnuepGbpne -
pwgniwd winwh dp, wGwuniGh nuynppyGbp, G wyb: NwuwnpG hwygnwd GG Gubi
Gppwnwuwnpn dwpghyGtipnt wnhGplnn GYwnpGbp, Gdwl dwdwlGwywyhg wywpdwine-
AhGtpne ukGhwyGepniG. - « (Vhwp 75):

Jdbpowwkbu Yuy Gube Quwnpyp hp SwpniebwG funpfinnppnny, np dip ywpwgqwihG
«Luwywumnmwbh Lpwowthwn BwpniehiGpyG E: UwwypplbwG wwu wdhup Gpp LnquiGh
Twotwaghpp hp dwinwGdwG dwipniebwdp pwnbg Utiph ThwoGwahpp, puyg dhu
ynnut thnpphyG LwiywunwG ywipnyehitG wnwie: Up wnbuGnih Yupdpwgqgbuwn Gpbluwyg dp
np thnukG nkwh ybp Yp pwpdpwGuy nutipne dke, 22dwd GuuntwdphG Ghppbe LnquiGh
nwwwlGwpwpp qbnbnnn @nipphG Gt Gipnwywigh Ghquiywyhp ywwyhG. «kwopGuwlihg-
Gtpp LoquwlGh uke pwnbght Zugp, REnpG' 4p qwpnigwGlt quul »'*°: Lphuwnnup
lvwstinyetw6 2wpenwt wnhpny qontwd E Gubt ukdwwku fuountG wwwnybpwown vp,
Gpynt £ qpuinn 7 qowgqpniehiGGipny: UwpnijuwG gnyg Ynt wwy dbp wqqhG
gnngnpewb, «Ubiwqg GpynipwpehybG uhubw) dhGstit «Uiwg Cwpwey, UGYwluntebwG
Bt wquunniebwG qunwihwpphG 2nipe dbp dhwuGwlwG nifunkG dhGste UspbicdnunphG
«Bninwh Lwdpnippy e QwgluwywG Awpgny LnquGh nwdpwGwpwpp, npniG Ypwy
Gipnww Guunwd «Ynt (wyy Ynynpnhnup wingnilpGtpny, e imwnunyt dp wqunniwdh
phptinptwdp. «Udbpswwlbu pwnbgh wu fulnppp, wy wpeGGuine jnu suGugy'':

U.dtiphywfwy gnpgquwéwnh dp YphGp 500 nnjwp Yp Gnippk UwdbppybwG Ywipdhp
lbwshG, np Yupniy Yp dbpdk Gnikpp: Unnnpuynuwd B wpdwwnwiupp Awy dnnnynip-
nhG pGYnnpGtpG GG np wkwnp nlGpG GdwG G wibih J6d GniphpwunningehiGGbpne hpbGg
ybpwlwGqbnudh w2luwwnwGpGipnG dke, whw wyn £ np Yp dwunGwGobG Pwpbup-
pwywG CGyLpnietwG owmwp wwwumwupiwlwwnniGbpp, npnGp GniwquagniG Gnihpw-
unninyehiG dp dbpdbp sBG ghwnbp: UGnGp Yp phiunptG np Lwy wnhyphGp wyn qnudwpp
nwy hp wgqhG nppbpniG: Znswiyh AGunwdnun wyn YGne «BpwqGbpp Yp hhGy» phGp
gowqpwowpny vp: UwpnibuwG Yp ehiwunpt «<wdpnipigkp ShyhGp», pwGh np w6 jwe
nwu dp tinwd E: UphwiG ek «Awdpniptipy finu Awdwqgon £ «Uwwyunwytgt’pyh: UhGs
wyu YpGp Ytpwakp ek hp Gnippwwnniniebwdp «dtdwqnG ehipetipne pnrwyhgbtin wns
pnGwd hpdt plelpdpne whnh fulnpbGy, «nuwGyuphGip hp wwwytipp whunh
pw2tily, «2GnpAwnpwlywb ghptin whunh unwGwy pGnnGinuetwG ApuwkpGtpny», Gpp
wiGhwnd Y'wpeGGwy «bwnpdhp lwsh wnGopkGhG fuouptipniG wnwpwihhG niwly: Uww™
pwqwgu wGgwinpp. . .» : WnpwghpG £ «@wnplin i Fupptiny'4?:
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Gpp uyuwy nuniGuuppt «QwilulywG UpGidwsih ehibpp Guywwmwyu Ep Gep-
Yuiwgltip e pGGupybp dhwyG winp GpghdwGhwupbbpp, wnwGg winpunwnbGw) nigbnt
tpahdwpbtnehG qpuywt pnjwbnuynietiwG: NppwG dwiGopniehiGu wnwsewgwt' GnyG-
pwl winlp hpwpdlE wlpwdwGbih Gptiigwb. GpghdwGlywnhs, fudpwaghp G w2fuwnwyhg
thwnwaq dp Yp YuqdthG, hpwpnt Awnnpnuyhg twnwinGbpny npnGp étinp dtnph bt
ngbtitnpniebiwdp Yp ApwnwpwykbhG ptpep GnlG wqquihG-Awuwpuwlwywb AGunwwlinnid-
Gbpnd : WG2nipin wlnGg Ynpphgp UwpnijuwGG Ep, npwku swpwpwpbpehG nghG, Yta-
nwGniehtG wwpgbinnp, YtnpnGwdéhg nidp:

UwwuntAwlnbtné, nppwG wyp fAmwppppuywl b wipdbpwinp Gnwd ppwy ebipehG
gnwinp pwdhGp 2GnpAht hp nmwnwGnwinp w2fuwnwyhgGtpniG wpeniG GeipYuynietiwG,
2w Awdwnown whwunph ppwy wGnp Giplwywgndp npwku ywpwdwu, pEGe hGpGhG
winwktu sk, pwlh ptipehG fuwenglbipp tii gnuiwppwiunfiniehtp wywwku AQUGwywG
GtipyuwyniehG UpG GG, pptiGg dwlpwwwwnnudGinny, GodwnGtpny et gfuwnp gpniehlG-
Gopny : FdwhGhG YnnphG, qpwinp ywhwyniehG vp:

Gpp «UhGGEdw»G nu Yp nbuGk, wwuwbu wuwd otpd «2Gnpfiwnpwaghpy dp Yp
unwlGuwy ZwywuwnwGEG, hGy np wyGwnne gqpnieplG ¥pG £ pp (Ggning, dwnwdnnnt-
ptwdp, pwnwdptippny, nipnwagpniptwdp, no Gwbti npwku GpghdwlywG 26w G
tpwGq' winnnp wywpuwe dp: Guowlbkgkp.

«8tpduG (UipdtGhw). Undyniup Gpaduwlh $pwpupwl, by UndpsholGhph
UbtinpnGulywG UhniephiGp nnonlmid GG « UpGGdwy plipeh wwwphghw( :

Utiip* hpptie dp Unilpinpy  Unpuynpughw®* dh YnGhptiinn  wnpbiuwwn  (GGp iy by
L. U.lv.L.h LnudnnyndhG nt Spthyndp, bGblunhd Gi hGinbkGuhd upipdwlighw wlbn
atin pblpphl, h Auwplyt YnGnpghw 4p nGalp, np nblG 2upnbp pripdnw Guwhunw-
[hunwiljuli npptiyuinpyn, npnlG nnip dptstie npu Attty Gp Gn Ynqunwnipin thuinwd
wwndnudpbipnid i Ynpunlin npnwbu hpnby dhwly wqbtiiin YnipniwuhwiG & ppfunid':

<nyu mGhGp, np dbp GGLpghwl Lppbp Lwlq sh wnGh, i Jwnend Gip
Luwnwipgwy  AwgnnnueyniGy '3 ;

LignuuwG fwngny, 2wpwpwebnep Yp qult dp dtd wqq pruwint qunwnthpn,
hGowtu np Ypuk' «Awhwnwly wqwhy wqg dp pywiGnu, kgne dp mGhGe np pp...
wnbuwykinGbpny wdkGEG 6nfuG E: MGEhGe pppwfiwbpkGp, nGEhGe nniuwfwbpkGp,
wwpuywhAwtptGp, Ybpetipu niGhgwilp Gubtie wopbithybw AwbpEGp: Uwgu gwGYhG Jpuwiy
fihdw Y'wik Gwy wdtphytwG AwgbpkGp, npdk Gong Jp Yne wmwlGp unnpbic wpunwwnwbing
UnyGuy'tG . - Owfunt £ pne dwdph pupwpkG inG dp, puph Gupwdnyg : Cp e inkype
hdippnufdtlpu, thwppke  $ron, mbplp Gwbt Lhwppedtieltp, $ppGhopn  Hud
pGadppnGhon: N Yupbh qunGp... AwgwfuwgGpEGpy @

RwnbpnG  pdwunp  ywpwihnpnfu £ B ywpwpbpwwG.  wGnGp B winGg
Gopyuiywgniguwd wpdkpGhpp GnilGwku Yp YnpuGgGhG ppbGg GowGwyniehiGp: Uwuhyw



Gnpnuehul oE, pwyg wdkG ubipniln Yp funpfih np hp 2pewGhG £ np Yp wwnwfipG wn
hdwuwnwihG 2penudGlipp: PGGuntG vwpnuwG «fAlingehiGy niGignn AGunblbwp wnnbpp
pwiwlywlG wbpGwluou GG, wGywiu' phptGg Gpghdwlwl AwGqudwGpkG: OphGwy,
«3npbltwGy pwnp np «wnwye wwinlwnbih GruwGuwlnyeG dp nGkp, puyg Ghpluy
pripuny (pGpwgp) ‘Yugbinis. .. oqlniptiwlG’ Auwdwndbp £ i wuwwntwn dp shljuy wiybitu
np wnbunbulitin, dwdynstGlin, pwpwwwbGn wy swpdwGubGwl inpbGwGh dp wwn-
dwnbijpp pwngpniptiuby :

Cwpwprwptppp pGGwnwunwlywi pt qGwhiwwnwywiG nhpp nlGh dGp wqquwihG
Ytwlpp GapYuwywglnn pninp YugdwytipwniehtGGipnG Awbnbw, uwywyG tpghdwebtne
dp hbp wuwydwGGbpp G delninpunp nilGh Bt wwipnph wwAbp quGnGp: 2nuwppw-
funfinehiGp hp plngeny YpGwy ywnpdwppp Gwbie qGuhiwwnwiph, uwluylG AGgGwipn,
wwpuwip bt pGnfAwGpuwtu  dwnybpgnieGp' n%,  Gywuwh  wnGbind  wGnGg
pGnipwagnpnip G pipupwGshiphG GupwgpwihG wwppbpnyehlGGhpp: (@bpep nlGh hp
gniwppwunwywG uplGwyGbpp  Gpp, oppGwy, GpnuwlGn OwmbwG Yp qpk
YbpwytGnwGwgGing pp AipnuGtpkG dtyp® «bqGuun UinwisG G uGnGuitnpupwn qpngh
Guinbiny hp fbun, bppbadG npwku hp JEY nippop, pp alter ego-G:  UwwunitAwGnbpd
«UpGudw»G wibkih hGeG hp viwpphG* unip pghdwiphG ke Yp enih Awpwgqumn pwy,
h'Gy n6& wi npnbigpwd pwy, bt wGnY YnGwy pwpdpwenhy Guiupb:  OphGuy®
UintipuwGnppny @GdwywG pGunpnyehiGGipniG dke ThwoGuiygnietiuG yjwnpwGuyhG wngeht
gpnwd  pnrewygnyehtGpn, ulubw) hp onGnwihg YbtpGuahpkG. «Uhwgbwy i UGhuwfu
QuywunwlGp finswihniwdy , ywinpwGwyh «14 Uwpnp Yp oGok pnnn pniwljuiGGbppy @
Cublt Gwnp pLt «UGdnnwGuih, wGyuwndbih ne wGewnbih op dp tnun Gpkly YhpwyhG
qnp lNuyinwn wpinp wpdwluapk; Awy wundniepiGp pp EsbpnG dte, wylG JbpstGuiywG
fiipnuwdwipinphG winepe np dnbig Lwy StnwihnfuwlyuwG "hwipGuligniepiGp ubt pwebtnnd,
wwnun  nunwdwbGbpne, YJuwGwlGs unnniGGbpne, YJupdhp unpndylGbpne,  Gpdwly
uwnpuwliplbpnt nkd G wmppwguwe Uinbpuwtlinphng Ghtntighht, JwpdwpwGhG, wnng
wkwmpwpuwGhG i nuwGuinwG, inG Awunwmnbine e Answlbpne Awdwp Uhwgbwy G
UGhwi QwywuwnmwGpy: Ugwu pwihnd Yp 2wpniGwynth  wdpnne  Gpyne  upitGuy,
pwgwwynbind wpnkG dpwahpGbpp, GuiwpwpwlwG Ywgdp e npn2nwdGepp, hGswku®
Upwnwlywpg UuwnbwGh Jdp  JuginiepGp  «Guuwquwfingebwdp M. JwhAwG
‘VwiwuwnnbwGhy, np whnh nwunk <nuiwswGGbppy : UipnkG dwwydehn wpdwyniwd
GG owpp Jp bGptihh nuwewGGipne, uyubw] UnwelGnpn  @npgnd UppwquG
SnpwybwGEG dhGetie Uippwly UywoywGtiwGh, Gr dh pwGh niph2 MPwdhuydup (hGywku
«Uiptityh - wpmoGwwnkp Shapw6 LwépGibwG, fudpwgpuwwbn 8ndh. SwynpbwG,
Uhpwitp ‘vwpewGbwG) bt skqnp wGdbpne nkd:  NpnonidGipnilG dwu Yp  Yuquk
GowGwynip «Gwiennhynu- Nuwwnppwpp-UinweGnpnyh dp: ‘unp GujuwpwnGbpp wpnkG
fwwtbwyny Yp wywwnpwuwnnithG quint unwGaGhint Awdwp hpbGg YwnmwufuwGuunnt
wwowolpn, hGwktu Uibmhu UfwpnGbwG  («Gwpwquwfy), Cwhwb Uwpwh
(«ywunbpwquwwG Guiuwpwpy), LEinG Cwie («GhipphG qnpdngy»), Uhyng UinpwibwG
(«yp wwhk hp ApG nuwnpnietwG wennpy), <puy «N. Uy. DwnpubuG nuwgpud
E pk' widhswwbu Gwdpuwy whinh bk Gpp wuwinpwun pppulG pp inpliGne Gphyne Gnp
opswiqqliuntGlipnn npnlig mipnuwqdtinpn hGp wwwnpwunwd k£ nkipy'*: Puyg wknp E
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pdpnotuGlp wyu wdpnne tGpghdwlwG gpniehilGp, nip Ypunih Gubie pk Gnpuywqd
JunwywpniphitGp h dhoh wyng npn2wd £ wywuwnbpwgqd ywynwpwpbp lunppnwghG
(Pnwpng nkd: bGy Yp Ybpwpbph MwwnhubwGh «fnwghphGy», wG AhdGniwd £ hpwlwG
wwwdnipbwb Jdp Jpwy, pLk UYwpuh wGydwG wgqquiphG vnwqGuwwih 2powGhG,
lwunhubwG qpwd £ hp YGne pE 2pswigqbiumnGhip qGE. . . 1452

Gpahdwebpep qghunk Gwbt gnuupGwGw; pninppG AwoingG: QuwnynuwuG wnehe
pbpep Yp nhdk GptuwGhG Ge YnwwygnyehGGhpnilG gph winGbint hptGg GuiupGupwd
gniGp, GEpybine Awdwp Awyhetbpp: Ufw «wywunwuuwGGippy . npfipnuihG Lwywu-
wnwhG. - «UtlGp mgmd aGp (Ynp AughwlwG Awdypen (hGh Ywpdpp' npuny et Gapuny :
8ti npw Awdwn dhywglbing dbp duylp AwdwpfuwpfughlG wypninwpGbphtG, JGGp Yp
qnstilip .

U.Glygh~ atpdynigp -

UGygh™ ntinGmgn.

Ubtiggti~ Gwulwpdppp:

«<ZGswly»p h dhoh wyng Yp dinwdkt. -« kdpwfunwpwn Gipnwugh dke nbtn winppnn
YuwwphinwhunwlyulG nkdhdp fiGwpwinpnyehiG sh inwn daqh Gupdphp npopwly wwipgbyne
dbn wyu wnwpmwlG RuhpeGbpmG Ypwy Giu: Fugg, wgn nshGs Yp thnful ppwljw-
GnipbGtG, pwGh np Gtpdwl YGnbih wnwly dbp Awhpetbpn Yp wwpniGuwybl updhp
nbtintnig» :

MPwiyudwnp «Upbeyp  Awwwnwphd £ pGpghGppG.- ... «Ugn  thnenppliGipne
onowilihlG YnGuwGp wyGwku dp pGlp np Awihpenp syninph i sdwfwGug: Uhw’ finu E
futinhpp: Gt JGlp 6hon wyn dwnwfingnebiwdp £ np pun uppny G wGhbndopkG Jbp
AunlipphG Gepdwly (wpunwphG) qnGp Yp Jbpwdtlp Gwpdpph: Utp epdymgp 4p JGuyg
Gtpdwly, dap nbnGmigp Yp JGuy nbnpG: Uwikt? (ng sk) YbntihG GuwpdpnyebwG:

buy Twotwlyguwlywl «Bnuwpbpyh wwunwuluwGp Yp dGwy wGGwluwwnbubih. -
«Utip wwwnwufuwlp Yuns k£ G wqnnt.

- «l1% dEy qnyG:

Puyg Jtlp n% dphuylG Awlunwl GGp qmGhG, wy b pun EnebwG 4p depdtip
wdklG Auwype np Yniquy Awiene dp dnuwipuiGEG :

U'tilip Aunwinwiguwd GGp np nip Guwd GuiGnifu wipinpGlpp wpnh wobG: Lbnbiwpwn
GwlqGwo Jdap . LGnfi.dnpndh npnpndGpnmG Jpwy, ubitbnwphp §uywubiGe np
Ybpswwyku... wpnpp Awihpe woky4:

UkeopbiptiGp JwGpwykbwy dp, pwGh Y'wyGwpynth GpnuwGn OwbwGh, bte Gppbp
qupiwGwih yhwnph sppwp Gek wn nnntipnlG AinphGuiyp GnGhGpG «JwhAwwwpunpy
Gnwd prwys

«Gnwqgpu bk wnbuwy np Gpnuwtn OwnbwlG dwhwwwpminh uptGhG wnstt pbpniwd
kn:

- bpptic YpshG 26Gnpfi hGs 4p fulinpbiu, fupgnig nuwnwinpp :

- Quuwpe dp onh, wwwnwufuwllg OwbwG:

Gt onhpG ute smip |LgGLiL inp Uty mdwyny fudtg:

- bGsn't smip fuwnGlighp, fwpgnig nuwwwinpp :

- [pndfiiinbe wnwlg 9niph onhG 4p Gwuk; unwdnpupGy :



U'wlGpwykw dp Yuwy, np Yp thobgGE CwhwG Cwhilniph «vwhwbeop wnwlg tpghy
JkwpG kY wnbuwpwGp. «SbnwpnibunwlywG w2luwnwinghG vk YphG dp Yp GeipYw-
wiGwy tie Ypuk.-  UdmwubGnu pinwiGbply wunypp pbipp:  bpdt pudGnuwd G0 wydd,
Yupbgh sE” wyu wuinltinp qnwGlwph bpwot :

Vywphop .- Ulonipin, wnpyplG, wuinlbphG Jpwy dwn dp GunbglGbGe, b Gpyn
tnopup dtp wdnulngG qunifup ni §'niGbGuwp nwpwnhG Jdke wpwonn bgp dp qhi-
nuwGluwppy: buy <vwhwGoyh Nunpnu-dhkpp Y'puk YGne dp, np hp Gwnwun wdnwihGhG
(nuwGlyupp pbpwd £ dtdgGtine Awdwnp. «Uppny, dhuyl el qifuniG Jpwy wGwuwgdwl
tngpiptn whwnp unbygltdy: UhGy wnwghGhG wwnpwaqwihG YhGp oh Awhwantin, JEwhG
dte fuGnpny wnwplwy YhGp Ytnd quyewynmipbwdp dp' «@pkp splbu, Gy,
putiinnyeG Sniqbip. . . wyn wofuwnniehilGp hGoh dqt, bu wibph qup §GpGady, Y'pwy
wjwwnuwufuwGp s

Mipp2 OBy dwGpwybw: Ugu dEyp ywindmwd £ pbpphG w2fuwnwyhg Swynp
StwnkbwGh Ynnuik: «Gr Ypyuy np on dp NMpG. CwhdnipunbuwG §pul GupGwGwGhG
(UpwowGpo).- Ppunti'u pliq suwn Yn uppbd i §'nigbd np dhpuin downu Guwinpuy : Gpp
NMnG. GwpswlGbwl Yniglk wuwnGwnp RwuluwGuwy - - «bpp downu Guinpu, phreu wuwnpl
Y tptiwgy 47

Up wwuwnwhh np 1926-pG op dp SGwhppkh Jdke puwnwlwG wGdpbie Yp winbinwy:
«UpGadwy»G yp qpk. «Opwgngp std qhunbp ek Gwhippkh fwdwp GowGulyws Ep
BniGniwp 29-pG ‘wGdpbiiwpbtp finndniGp’, pwg ppnnnuehtGp wyG £ np wGdptip Ghuwie:
G Gek wn wGdpbip opwgnghG vke wlglbn, wkwp E Ynenikp «gqnpdhywpbtny wGdénbi
pwGh np «dpbinyG witépbiiny Fwhppk dwdwlbghG ThwpbGwlygwlul gnpops M. Cwhiwl
vwpwih b rwdqudwn gnpops M. Lpws Gpnwwtin : lGnppp wyG E el wGdptip pbpun
qhnptilip et hptlp pbtphG whGdpbipy . - - ww winpnanebwG dke «bpkynuwG detingnpuuwghG
npnuyehiln YpGwlGe dhtalGnG wnbG wlnuuGly ‘wGdptiiwuptn qnpdpsp®48:

Up wwuwwhfip Gwbt np pGuqubGguuG AwdtdwunniehtGGbp wnGGG ptpehG
downbignuiGipp pGniebwG AwpgbipniG, hGewku' dwpnuighG AinpnnyehG Ywd bnwopent-
dhG: OpphGwy bpp «Bnwwpbpyp «UipbieshG, «UipbicyG w «8nuuwpbpyhG Yyp Auwghing
«UwpnwgnnGbpu Yp quupwlulp, sdnmwobting np Anpnynyel k. hpbklGg wyuwbu puby
Ynunwgy: BGr wd' Gpp Gphwwuwpn wnnne dwpnhy jwGupdwdwh YppwG, <puly
Uwpgpu GwpuwwGbwGh GdwlG Jinpin Guqdniwdpny dwpn dp, pheltG pnGbu fnghG
Utwg, 4p pwpmGuyt wwyppy, pGsni: Uwlyk Yp Aantiignih np uinnedng AngnyngeG wy
pwnhlGbpp AGaGnG dEe Yp quipquiGuyy: buy Uhwgbw) ‘bwhwbqGbpnt (@GGpuph ‘bw-
AwGqap Ywpghk 8tnwopswywG nbunyehiGp Yud SwpyhGuwGniehiGp nwuwiwGnbi
nwnngGbpnt dke, «wyu opklpn wluwuwnng nwunighs dp 80 wnjwin wnniquiliph Yn nuw-
tnwwwmnmp npndftinte U. Qpng nkd §p nwuwnwtnky, Yp qpk pbpep'™®: Lwww
Get fihdw puniE™p pE 2nipg nwp dp Gup, 21pn qwpn, Udbphhwh Ywpg dp
GwhAwlqGbpnt UE9 funpphG dEe swwun pwG sE hnfuntwd tnwpy hGuwiwibniebwl Awbnkw :

‘vnipp fudnip UG £, ppwinyg Awlntind funp tpghdwlp vp, hp Guunndp «Uipbiosh
glluwinp w2uwwnwyhg LeinG UyninhsbwGh nkd, np dGp wgquihG ndpwpuwnniehiGGtpp
B wwpunyehGGbpp Yybpwgpwd £ dbp AwdpGnfwnip «GuyhG, qnpbiny «dbpwluwgh-
Gtpp ptpts UpthhhwG erppbipniG sgwGaGERG Gret AuwgdywlwlG tuhG anpowd inqbinni-
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ehiGltpp suinhwbhGy qhpbGp: «UhGadwyG Yp qpk. «Grelt dbp jwpgbih pwpblwdp (nins
funpfinnh i qnpdnnph Awdpwir phGud sppwn, pbpbiu Rwdwduyl spppughle pp jwgnGuod
Ywndhphl, wnwnplbyny pt wybunwhwl pwnwpwhwbnuyepl dp nginniy GhuwnnidGGnl;
n% YpGuwy waqnmpy i ns wy thnipnfunyetiuG GGewpynipy, wG wy AughwluwG GuhG
wqnbgmptwi nwl»'®: «Lnipe funpfnn»p Yp skqnpwgnih. . . pwpbljudwpwn:

UwwniAwlnbtnd, fAwy pbpebpn fudpwahpGbpkG Thwolwygwlywb oplub «Bniuw-
pbpyh fudpwgpuwbn dwhiwl vwiwuwnpnbwGG £ np Yp unwGuy nuyh dpguGuyp ni
Un vGwy wGdpgbih wdkG hdwuwnny, pwGh dGwnitG wnphip dpG £ dShdwnh. «LOGuybp
VuwwuwpnbwlG “Npuanwiih wdwn Yp gpk pltytn, pugg hp danwqppGbpp Bnwuwptph
qnuwipwnllipniG Gbnpp GwlgGhGy, b Ywd Ynt nwy UGS wibnhup. «yhdwGulbp G
l'hdwgltlp dtp pGebtngnnGipnmG ek wdhuGapt b bGn Bnwwpbph dke, pGhtp Jd.U.p
Unndt gpnuwd LwguyuG RupghG (mddwl AunwGuljwlnyeGGapp” tyG, byG, jonnuw-
owpwnpp btpkly wiwpnbguwey, dhugG «n”1dy pwobi vp wwlhwu E: FwiwpwpnihGp
ybpehG ophGwyny dp: (Pnw 2nqbGwr dp Gpypnpn wGqwd Yn quy UsnbpuwGnpphw,
huy GapwywmwywlG hofuwGniepGGipp GowGwwbu Ywpgph G wGnp GuiwfRwGghuwn
dnunpp, wwypwnpbint Awdwp «Uwpdhp JuuwGgyhG nkd: Fwyg AwdwiGuywpnietwG
nkd wwypwnh Awdwn thnfuwlG nptik qEGph nhdbint, Gpghdwpetppep YuwnwywpnietiwG
Un ptlwnpt np «8nwwpbpyh nbik JEY phip qubGuquwi (gniGbpny pwpqdwGbing
wnwuwonkG gpnitp wy, npntG «swipfuwhwlG wqnbignyehitn wbdfuinbtih £

AL UpnphGp sk wGnbunuwd: OppGwly Yp ptpnih wdtpphyugh winwGnwinp-
GtpnilG pwpnqwidp, pun npnilG op Up dwpnhy wGdwhi whunh nwnGwbG: Uunhlhw
owwnbpniG qnpdhG whwp squp bt ndwGg w)' pGnhwlywnwyp: «Up funphplp Rk
BRuwpbtgnpdwliuGhG qnpohG wy wpwnp quy, npndftiinbtt wGdtnGdfubih G junhunbuG
whGabnGdubih whnp dGugy™': Ugu winnbipp gpnuwd GG, bpp Awy quinewlwGGbpniG
oqlnptwiG wkwnpp Apwwnww plnge unwgwd Enp G fuGnpng wnwpYuy Yp nwpéGen
RuwpbgnpdwlwGhG npwdGipniG uygpnibpuwhG «wGatnGdfubhnuepiGpy

[FLppp «ywundwlywl whpkey dpG wp Yp nmwGh Uibnhu BwpnGiwGh pwnwpw-
YwG thnpkph fuwnphG dwuphG, L «pls np pwhigun dbpuwgh dEe, nwpdwi skp uwl
wnnyhgpnG’ dbpuwgh dke»™2: QFpo wpdkp:

OpnuwiG GnpnuehiGp.  @nipphny ApbwGbpnilG eppbpkGp pppbic dwntGh (Ggne pG-
nnGh G E: «<pbwllpp pnippbpkGp dugpbGh (Ggne pGnniGbing pwG dp Ynpulgnigud
stnwG, Gufu npnyfitinbie fuouwdGhG ApkbpkG skp, ti Gpypnpn' npnd ik wpnkG ppbGg
gtinughlG ulygpniGplG E pptiGg spswwyuinhG qwpdwphy® dwuGuinpwpwp  (GgnuwlwG
inbuwljbinny» 153

«ZwiyuywG UpGadwyih n6p G delGninpuip Mnpung 2wpniGuiyniehiGG £. whuwip-
fwgpulwlopkG GohwywnuG k, puwyg pnipp e Geipluywgndp® wnpuwlwG: Nnhup
wnpunwnGynuwd' Gahwwnu: @ppwlub wuwgnuwdpbbpp Geiplwy GG, GnGhuy «Awpw-
quuniehitGy Jp wwhbkine Awdwp® ninnwYyph epebipkG tuoupbipp: Gpp, oppGwy, Yyp
gpnth «n‘ip £ wyn AhG bLGuwwn wnwG npnG ynnnmG wdkG wnbn topdhy §pGEpy (Ghnnp
Up AGekp), Ywd tpp Bwpwwbn Uinw UtignGiwiGh Abun Awpgugpnyg (GpbrwwgwlywG)
dp Y'ppwy, AugbpkG tnwd AwpgndGipnG dhGste dtipe Yp wwunmwutuwGnih pppbipkGng
wnwig pwpqiwinetwG Yuphep wbuGnitini: Get ww éting Y'nignith pugwiywynby



U'tignGtwGhG AwybpkGh wlGghwnyehiGp, dhw Ynndk Gube Yp Awunwnt el pninp
pGrtingnnGtipnp Yp fuouphG EpptpkGp Ywd Jwnd GG wlnp:

NEwp £ GYwunp niGhGu) Gubt eniwuGp- UGugnpnwugp Yp qunGnibp hp Gnp
wwidwGGbpniG At ywipdwiptignidh $hghpwlywl e Aingbpwlwywb ndGnwly gqnuudwn-
npG Jdke: bdwuwnny dp Gniwg ndpwhun Ep GohwywwhwinyehGp, wnbniwqb wyG
qulgnuwdp, Ywd Ynphgp, np thwpwinGGbpne Gpyphpp Awunmwnnuwd Ep UGS GnbinGEG
wnwy b fiinnt dGwgwd wpbidunwhwnyetwG 4bipehG nnpbipgnetGEG, wnwpptip® Uniphw
Gt LhpwGwG wwywunwGwd b qunpwluwGGbpne bk wnwgqGwwnn pwqunyebGEG:
‘uniwq ndpwhunGipnt YyuwpghG Yp nwunthG ny dhuwyG ApG dwdwGwuyGhpk h ybp Gohw-
wnu wwynnn Awgbipne quiGgnuwdp®™4, wy Gubit wiG wninynup np wihp wipp Gahwyunu
GUwo Ep 1906-1909 AwdhinbwG swpnbpnlG AGniwbeny Gt dwdwGwly mGEgud Awu-
unwwnnibnt dwubwinpwpwn UinbGpuwbnphw, nip qunpwlywGGbnnt jnpédwlpp puwihtgut
dhGebir 1917: Uyu pninpny Awlnbpé, bghwunwfwyp hGeghle Yp qqup pwpnuywG
npn2  wwuwwufuwlwwniniptwlG Gt wwpunwimpnuebwbG wnebi, dunwdbint  Awdwp
Ywpownbw GtpniG dwuhG, huy AwniehGp pGnAwGpuwbu nkd ywlnhdwG Yp qunbnikp
quwnpwlwbwg hbGnph AwnpghG, Gti npptipntlG Awdwp Yp 2wpnilGuybp  thGunnby
ybipoGwywl pnyG vp- ptipbiu pnyGtip:

U'tp tpghdwebtpetpp pnGnfiwGpuwbu ynpuwywG dGniGn nlGhG, Uspbrdinwfwgbnne
wwpwquwihG: UnwohGp Ynenuwd £ «Nopwonwiq whp wwnwdy («Cwnwlypwwny), nu
nbuwd 1852-hG vhwyG vty phe: LGwnwppppwywl £ np MnpukG qunenn qpnnGbn,
GniGhuy dwdwGwywinp Yepwny nnipu GynnGbp, thnpényehiGp nlGbgud GG ApdGapnt
Gpnghdwpebtpetin hptiGg qunlnuwd GpyphG vE9 wnwibp Ywd Gniwg wnbitnnniebwdp, ndwlp
wuntwwihG YewGpny : Uynwtu Gubt «ZwilyuuG UpGadwyih thwnwbGaqp, np Yuquniwd
En wnpuwhfiwy ndbpk, nppwl wy pbpehG qiuwinpp, UjbpuwGnp UwpniuwG dGwd
prwn YypwgwwG Ukt Ondnt wihhG: UwlyuyG UwpnijuwG G 13 viwph Mnghu wypuid
E uhutiwg 1909-EG, tpp pnGunwGhpp AnG thinfuwnpnuwd k£, G GniGhuy GpghdwGlywnGtipny
hp dwuGuwygniehiGp pbpwd Nnpung Awy dwdnypG: G upbp sk wibh «UipGudunwfuagy
L wnpuwfwyg ppw pwG «ynyYuwuwhiwgy UwpniuwG, npwbu dep puppbpniG Ge ingbpw-
GnitiwuG JGYyGwpwGp:

«UphGEdwyihG pnuwGnuynietwG dwu Yp YugitG Goghwyunwhwy wnoptwG hp pninnp
tiptuGtipny, Atwmbiwpwp Gubtt pp PwnbpulywG e wpnibunp YewGpny, hGy np Gw'tu
wkwp £ pwy nbipp pp wnwpbinuetwl qhwnwyhg wdkG dwdniyh- pwp qunnyeh
fiwg pG: Lbwnbitbw dkopbipnidp quinwihwp dp Ynt vnwy, ophGuy, wbniniG pwwnbpw-
ywG YtwGphG dwuhG. ««h downy ptap J&d Ghgbinnt whwGuwnbu wpnp prpwipe: Gi
wpnkG “Newlkpu’y, Lhuwbyhép” (Zop, Zop Unw), UGunpwhwu Uwdqly Uppeny’,
‘Ukpw’, tyG, GuylG. Yp wuwwmpwunmhG pad GGy : UGnpp Geplugwgnuwd £ Gpyne wiG-
qwd Guwhppk G kY whqwd Uinbpuwbnphw: WG2nipn winGgdlk ndwlp wGAwiwuwn
wnpdtpny YwwmwybipgniphtGGtp G quikpnGbn GG, $uwputin, hGowku wl lvwiph
nulliphsGlpp G PwpinwwpphtG (hwynnghp)  Jwfugnn  Awpup, npniG ftinhGuyp®
UwGnwy @woetwG (UJweh UwGlywuwp), gqpwd £ quibizinp ppp AwdwiGudwn pwGun
gwnGnuwd opewGhG: Uspnibunp b puwnbpulwG YewGph wpdwowGoGhp pGuluGupwn
Up qulnthG Guwbic Gghwwwhwy wnopbwy Ynuwlhgwlywb pbtpebpnt Jke, uw wmwppb-

141



142

pnuyetiwdp np Gpp ipghdwebipep qpk, downbtigndp b nép Yp wwpptiph: OphGwy, dwn-
nwGwiGgh GGpyuywgdwl wneht AGnbibwip. AwbnhuniptwG pGewgphG «Uownknl
oppnpnGlipnt JuwqkG punn wikgh Gpljup dwqny wwpnG dp rwiGhly dwpnidwGh “LQuipnp’
wpunwuwGlg wyluhup puthny dp np swpnnupprip ppun ek’ swpnp, et dwpmdwip,
e’ niGhtnppGtpp G pt dwGuiwbn hGeqplp... : Uguwbu mpbdG Augbipn wy b Jwitu
snGhlG swpnk, pwbh np AhlGgowppeh qhotinnuwb AwlnkbuhlG swpnp swpnnuwd £, b
ywd' «N. Uppwly UgwoywttiwlG pp pwGuwfuounieltiwlG Jte juymnmwpuwnbg et wdkG Auyg
hn Gapup dwpnwG dp mGh’: Uipnbop wunp Awdw’p E np Gpp wGoptGwip® thnpu Jw]
Jwpnwl Yp YuGsk Yynp” hp wnnwlpy»'>®:

Gpghdwlpp wikG nbn Gt wikG wwpwaqwGbpne hotunnG E: @GdwywG pGunpniehiG-
Gtpne wineht pbpep snpu ywisnpnwiwG phispny Yne vy wGdGwiinpniyehiGGbpne ebwlywG
Gpywp wlnuwGugwGyp. . - pwgwunpting L pwqiwnwuGbuwly wGdbGpEG hipwpwGshipp
hGon™t sh YpGwp wqquihG GptuthnpuwG pGupnipp. Ugwuwku' CGYGp JwhwG vwiw-
uwntiwG sh YnGwp ppwy, «npnyfitinte pofuwGrieiln wpgpt qbGph qnpdwonyeGpy ,
Gpniwln @wowibwb sh YnGwp ppwy, «npndfiinbe qbnbighly ubinhlG plGunpbine G
pGunpniline ppuencGpn sk pGnniGniwd niny, Snpe. Qwqunpnu UipehGiwG sh YpGuwnp,
«npnyfitiinbe pwn dp puly RugbpkG sh gphinbpy, Sbenwd SEp Uhwpwib bwG eblyGudnt
sh YnpGwip ppwp «npnyfitinte pp GuifunpnhG wku Gpynt inkpwGg dwnuybynt thnpdnieuwlG
GGrwnynibint whfunfidnuehiln sh YnGwp qnpdtyy, @npgnd DhokGyetwG sh YpGuwn
«npnyfititntt wnwshli wuydwl UppuwquiGhG Anwgnidp §p wwhwGelt G junng wnwlg
wy iy p* ApdGnd hG pwtnmdp UheGuipbipn'hG, dwpntpny i ppbpnyg», GnlGuku JwhwG
QuwpnwnbwG, npnyfinbr « Ubnnup snipp hn shnbipnlG nbin tiuv wqnwd spppwny, ubithG
atpdwly, GepdwlypG ubie pubpne plewghly upopkG sniGhy , YwhwG (EpkbwG sh YnGwn,
«npnfitiinbi 4p AwwuinblG plt Yniuwlhpol dGnGunpnibint dpinp niGhy, B wuwku
wisnpnwipwn qunniehG Awphippbwy dp GpkhGep Yp ninnwiGghkG. . . gnuupeonkG'e:
Bw6wiu tpghdwlpp gph wnGnuwd £ Gwbi ninwGwinpGbpng, npnGp wypwnnt jwuon-
nnuehGGhp GG: buy tGpp Ghyep qnun wqquihG sk, oppGwly' peppwywG, Y'niGEGwiGp
fibibtilbwp. wyl opkG wunhG Gpp pnipppp qluwny npwd k, tnjuwphbiing $tup,
«pwinopnuehiGG ni wbnnppniepiGn Yn wnppk wdtG ynnd: UqlypeGtpne Jte dwubuinp
wnbintip phlintwd GG qifuwinly Yupubine wdwn, huly dqypetGGptG nnipu dwuluwiinp winbinbin
ohtntwd GG qiluwuplyp Awlwnwynpnbbpp Yufubyne Rwdwpy :

Utd Nwfiph wnept npwytu www2tuwpwiGp Yp pbiunpnih UinweGnpn @npgnd
UppwquwiGhG np «bopp 2wpweGhpnt pGewgphG Yuwpnwy ‘Bnwuwpbp’h pninp judwpwigpui-
YwGGtippy , YwhwG @EpEtwGhG «hp dbinpbpniG wnwwnepGp Gywwh wnGbing® gng
pGtip Usppwly 2ouwywiGtiwGh Uwdtiphyugh UnsGuiyf'hG dke Apuwnmwpuwwd Gpynt Stupyp-
Gtppy , dwhwG VwiwuwpnbwGhG «8nuwpbipyh fudpwgpunniGEG «dtidny e Guuw-
npGpGbpny synGunb ntilk wwwmbwnny AnG wgbinn fhiptppy, Uhpwib] vwpwGbwG
Awny st wmbuwd Gnp www2luwpwlplbipne, GYuwmbiny np Ghbntguwywb pwptiwpgnt-
ptwl dnnnyhG hp wlnwdwygniphtp wpnkG www2tuwpwGpe dp Ywpbtih £ Gluwnby,
ybpewwku, hGy np wikGEG unuwih www2luwpwlpt £, hglGwwn Unw - Gpnuwln
OwnbwG - npnawd £ dhGobir Quwnpy pbipwlp onipkG quun pdwbith sh nGby, bGuwyG,
oy G. . . 157 ¢



<unp [@nipphwyih wdpnne inpubndnehiGp Geipyuwgwugnuwd £ LpnwlwG JbpohG
wwyunwdpnipbwb AbnbiwGeny Shwpwkphph ke YuwhiwnwG pwpdpwgnn 46 phipnb-
pniG wGfwwwwnwih Gupwgpnyebwdp: dnnngnipnp B wu winehe GpyphG pninp 2pewiG-
GGpEG GYwS JdhnebGwlywb wwwnihpwyniehilGltip, dhwuGwpwp qbtinippwGynietwi
wmolwhAwlnku dp uwppwd GG pwnwphG YuwhuwnwGGbpne nwunpG JdEe, G hpwpne Abin
dpgnudh pwd' ek n’y wywwhip whunp nGGwy qnGE pdpnunh dp ypgkG wwpwGp hGp
wlgnGhnt, wyn op wyn ukGw2Gnpfp fultiny wwawmolGwlwb nwhh6hG dtnpkG, np dhown
shGytwGE (qGsn) dp Gnwd E: NwpwlG pnGhint pwpép ywwnhthG wpdwGuwgwd GG
dwuGwinpwpwp AnG fjunidwd wywunnthpwyniehtGGipne GipluwywgnighsGbpp: @ tpep
Unpwyt wy bpbingep npwku pppwlwG «Gnp  ppunwlwpgh, Gnp dkennp,  Gop
AwlpwwtiinnuyetiwGy wpunwywynniehlG 198

«UphGEdw»G wywppbpwpwn Yp GeipluywgGE Gube swpp dp wGdGuiinpniehGGipne
"hhdwuinnitpGtpp, dhouin fbinbinniebwdp pbpehG néhG e vGyGwpwbnietwG, GnyGhuy
Bwynp OowlwGh Gnippniwd qpniehG dp Gpliigwd £ «a la OowlwGy . - «Uppwlp~:
Uyn’: un'p: MN%: hwptipne upunwG: UGguw's: Ms: UwGgGhTG: Mnnth. . . pwGh”
fiwwn: UEY: MNs: Qdwqun: Phpy, e wuwku Yp 2wpniGuynih: SpngehilGp Yp Ypk
«Gpp tunonp GGy YbpGuwaghpp'™®: UwluG wdikG Ghiye wGywpwG tpghdwlwG n6hG Jke
sh wwnthwynthp, hGwtu £ wwpwqwl LwintlG «Guyp qpniypbwb Ywd phipnmbpndG
Ybpwpbiptw AwgquiyuG pwnwpwywbniebwG: Cwwn Ywpé e pwnwpwlwiGopkG AwuntG
dunwdndGhp Y'wipumwywgnnihG tipp wyn opipniG phipun G engpp ppwip YhiGuighG, Awgp
Gpwabp wwiny Ywd winp GphrwywyinietwG pwh vwing: ‘vwju Awunwnmnd dp.
«Uttp (- - -) wilipwl dp qhinbiGp nn Lhipinp wwwquy nilGh b pbpbiiu JphGEG wibih,
ns ;. npnyftint hp tinpG UhGgihwG Yuy, wy npndftiintt wyuwbu wuwd wl gk E,
huly  fuyniG GwnpG Yp GuGqeGh pp Gup, dEdwdmnepGpy: Uwunp Yp  Abnbip
pwnwpwlwbG npwgpwt dyGwpwbnphtG dop. «Lpunwluwt JepshG wwuwnwdpniepiGp
gnbipt pninn nprwGuqbwnGhpnG funuwnndwGhy winwwe np LwiywunwGh uwhdwGGEpp
qQowd wunblGhu, dhpnn wlnbu wnwd b wpAwdwpfiwd GGp Lhinbpp' wunbg
Auyntihpl wy Jdbn uvwhdwGGbnnG ke wnbGbing, npnil Aiinbrwtpny wyu YbpshGlbpnilG
oGudnehiln vigh nkd E...»: Swiny dbp wgquihG thpyhsGipniG® «Get phypuntinne
hnpuwitntlipn Gwilsgud ppughlp, Gpkhynuwwb G wguopnuwl puin dp ndpwpinnuyehlGGGptG
Up funtuwihtpGpy'®: Ugyuwtu' qptipt Awppyp winynuny tipghdwebtpeh dp ybpndnudp
UnpGwy Awiwuwphp - h AwpypG Gubt qGpuquigbp - Awphip wnnynuny  pwnwpwlywG
pbpeh Jdp dGyGupwGniehiGp:

«&wyy. UhGhdw»ihG qpwinp pwdhGp dbp wnopbwy YGwGphG wywwmybnG £, hp
dwlop nkdpbtpny, nbpwywwmwnGtpny, qpnnGtpny, qluwnp wlgninwndébnpny b
gwitnny: Ybwpbih whwh sppwy pp gpuitwd 200 Estipp witith wpdwGwywbp Yepwny
GEpyuwywglty wu dnidyw ninnbpny @
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«UhGEdw»G huywwtu wGywiu dnwGniehiG dp Yp wwngk hp donbignuing, Atinb-
twpwp'  hp  GpghdwGYwnpGpny . wGlunmpwywG, fupquiu, Awtwuwpwyonbwy,
wGynndGwywy, hGy np tppbp oh GowGwybp ek tpp upwp dp Y'wpdwyt wehG Ywd Yp
pwlnk Yninp dp, wGdhpwwtu Yp wwwnpwuwnth tpypnpn upwp dp npltine dwiuhG,
Yynnutipnt dhobit AwwwuwpwlpnniehtG vp wywhbtijne Awtignnnipbwdp Gek ns' pwnwpw-
Ywlinptiwdp, hGs np wlGywhuniebwb ufuw) AwuywgnnnyehiGG k£, Gek AwyuwGywiuniyehiG
sk: UVdwlG wwpwquihG Gotwp pwnp whwnp GowGwykp wGdGwywG nuunnnniebwG
wwlwu bt dnwdnnniptiwiG ptpnehit, pweniptwli pwugwlwnipetwG YnnphG, huy
whlwfuG wi whwh swybponkp AwGnpuwinpuwbu,  ppwind pp puy dwynhphG
Awuuwwwnybipp: «UhGEdw»G pp dunnwdnnniehtGG niGh vGp wgquihG 2w dp Gpbicnge-
Gopnt JwupG Gu pp unwly Yegnuwdpp, npnGp YnGwG pun Ghyebipne qhGp JdtpdbgGbg
dty YynnuhG Yuwd YbpwwwhiniehG untindtp wlnp Gluwwndwdp, Ynplwy Gwbe Awiwuw-
pwwku fiinnt dGwy GpynekG wi, hGs np ywiwiu Yp ywwnwhip: RGwywGwpwn wGlywiuG
wl YnGuwy ufuwihy, pwg qnGk ny ghunwygwpwn, ny tw YwdndhG, pwlh hGp
Gwpiwgoniwd nunnniebw6G Jdp Ywd pk Ynndp dp wGybpwwywh e deptGuwlyuG
ghGninpbwp sk, ny wyp Yp AbunwwlbnE wdkG qbn wGdGwywG, fudpwihG, Ywd
fwmniwdwywb 2wfip: UGYwiunyehiGp Yp wwhwbek Gwbr pGnniGhp hp huy ufuwin,
Gpp wwunwhwd E uppw) dtyGwybknkE dp Yuwd wlpwiwpwp nnitbwGbpnt nuunnnne-
phwdp: @tpehG Apwwnwpwyhbipp wpnkG dwuwdp wnwepp wnwd GG 2thneh vp,
pubiny ekt «wbkwp nGhlp Gub skqnp pbpeh dpy, wuhlpl «UpGEdwGy wn skgnp
phpep  whwh sppwy. .. Gu hGewk" whwh pywp, bpp weph wngbic niGhGp
wwwnwuhuwGwwnniGpne i w2uwnwyhgltinne hGplingehilp G wlnGg ywuwmwyp, G Gpp
dtin wngtic Yp Ywbqlp Gppunwuwpn YhaGuwyjwn wpniiunmwqkbwn dp, np pubtijhp nlh G
np Yput wikG qGny:

CwpwpwpebpehG wnkpG ne whpwlywGp (wnwGg Gywunp wnGhine wpwoGuwwnkpp
hGpGhG Ywpbiinp AwGqwdwGpp), wGnp nghG, dnhs ndp, wnwGdGuywnynyehiGp b
dwuGuwinp 2wAbkywinyehtGp Yp Ywagult UwpnifuwG, pp wGlunGe Gr dGwyniG GepYhugne-
phwdp: Gprk plGebpgnntbpnt ynnik «lwiyulywG UpGEdwyG wyGpw6 d6d Akunwpnppnt-
ptwdp uywuniwd G thGunnnuwd ApwnwpwyniehtG dp tnwd £, wwwunwnp wkwnp E
hGunb) Gupu UwpnijuwGh wuwyenighy bt widdbwwG GpghdwGyunGipniG swpwewlywG
aninuetiwG dke: Gerlt wwon Gotiwy phpehG dwuhG Yp qpnih tie Yp Aimmwgqounnih® nwip-
dtw ywwnGwnp hGpl £, pp wpnibunp e wddbwywGniehiGp: UwpniuwG U'wipgubinG
E «UpGadwy»ih YuinwdhG: UGnp qniG, pwih e dgnnuiywbniehtG wnninn dwqGhuwlywG
Unphqp:

[CtpphG 400 EotipnilG Ykup Yp wywuwywGh ppkG: bGp qpuiwd £ 200 Eobp,
wnuwtbjwpwn qniGwinp, npnGp ptippehG YyGpohG wdhuGbpp nu wnbuwd GG dhwanyG,
GhrpwlywG fuGwinnniebwG Awpyunpwipny : «UphGEdw»G nwynwd £ nbnGuinG pninph
Ypwy, hGs np tpghdwGhwnpGhpne funppp Yodwk ywikibwy gniGwinpnudng dp: EBebp YwG
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nip <ywundnuehlGy dp Yp GEphugwgnih pwunugwd pwqdwehe gdwaqnniehlGGibpk,
npnGp YnGwG Ynsnihy «Lwy Uhqght Uitwq Cwpuwpepy , «3Bwnpwbwlh qhotinpy, «Uuwnhy
Utyp hlwuypplGlipy, «UdEGoptwy nhdwluwinpGbpy, «wywumnwbh pwlGqupwin
npnibighp wiGehpwlbny , «CGnpnyetiwig Audwn ppuehp Gnp pbunnulpGbpy , e wyG,
Go Yp gnuwglbG pGwywlGwpwp Gwhu Gghwywnwhwy YGwipp, puwyg Gwbr plnAwinip
AwgyuywG YGwGpp hp wnoptwyny, huGnphnpGtinpny, nkdptipny, wwwdnyetwdp, wdkG
hdwuwnny tintittithnn AwgptGhpny , wiGnw Gu (nnwdh uwwunn fwpgtipng, npnGp YpGwG
wngntlp fulkp wywwtu, puwg np UwpnijuwGng Yp nwinGwG dwhun, fuGnngp, wwpuwt,
dwnpwy G qquunniebw Apwikn, Gn dnbiny funp whupnyehilp G guip npnGp dGniGn.
nntwd GG ywnybnpGepniG, pptG G dbgh: dwhwnpG ne uGnnep ppwing hGpelwiubw-
mnnniptiwi G hplwwywhwwldwb JwhwG dp, Yp jwnwowglbb Gube Awlnwpuniehl
i Awdnge wGfwwnp Abnne wwhbting funnypGbipt: Bwiwih £ np YybpnGotwg 2wippp dwu
swqutig  UywndhG, GnlG Eond bpytgnibwG  GEpluywgdwG  wGlywpbihniptwG
wywwnbwnGbpny , wuntfiwbnbpéd qunwithwnp dp wwnt Awdwn winGgut Gdng-kEe dp Yp
GtipyuywgGhGp wwu pwdhGhG uyhgpp wGewnwipwn) @

UwpnijuwG wGniGp dtp dke Gnippwgnpdniigue npwku GpnuwGn OwnbwGh «CGYy6p
®wGoniGhyh gqbnuqupnnn-dayGwpwG dp, quG Ybpwdtnn dp' np Gpypnpn 2nGsny
odwnwd £ qnpdp (1938), tir www' npwku AnhGuyp A . UpfuwpfiudwpunhG Gnihpniwd
GpghdwGlywnpGbpne AwlwpwdnihG (Cette Guerre, 1945): <nu GYwuwp sniGhGp hp dhuu
AwwmnpGtipp, ny w] owwp dwdnith hp  w2fuwwnwygniphiGGtinpn, npnGg pninphG
pGnAwGnip ehip Yp qGuhwmnih wibih pwG 40,000 qdwagnniehilG: UWEG wwpwquwyh,
wupyw YhuwdwGopniehiG dp YtGewnpt wGnp wpdbphG ek JuwumwyhG: UwpniuwG
Gwlu pwG YbpnGobw) qnpdbipp, AbnhGwyG £ AwlGpniebwG wGdwiop «UhGhdws»ihG:
UGny Yp ulup Gr Yn pwgwunpnih d6d GpghdwGlwnhep G wpnibunwagbunp, e wGyE Yp
dGYGhG hp wwwquih qnpdtipp, npnlp hptiGg Jdke Yn YnbG wylG Gywpwahpp, npni
Gwhiwwnwppbipnp Gptiigwd EpG GpghdwebtpehG dke tie uguwd' hp dwuGwywunyniehiGp
nt dtdniehiGp: bpdny £ Gwbie np «UpGEdw»G Yp dGwy Gquiyp wylG pwqdwmnwuGbuy
GpahdwetipetipnG Jke, np Gahwwnu G wpbudnwwingehtG Gwlsgwd Ep wGyk wnwsy,
wilinGg YtwlphG wnbinnniehilp ppwy dh pwGh phe ek Gnwdbwyg:

«UpGEdwiyG dwyywlywG JninkG Gud wwp fwgl £ np ninnwyh Yp npnth dbip
ubnwGhG, Jbp YGwlGphG pwpwhunG «uwwphy»G £ Gpp GniGhuy GghwunnukG Abnnt
UdtippyutG  (nipp dp f'wpdwquGqlk Ywd quiG Yp dbyGwpwGt: UGngd  Gubi
dhowqquihG YtwGph ybpwpbpbwp hpnnnyehiGGbn Yp «AuguGuiGy wu ud wyG by :
OphGwy, Gpp UwpniuwG Ghie Yp nwpdGt wluwpfh pnGwuywiGepp, qodbtiny
«Shppwpopwwuwwmnidyp, Yn pnk hp wwnbGh  pnGwwbnbpp-  «bwnwhw  nGhp
UnwnihGh, UwywGhw' Pphdo wnk Phytpw, 8nilGwunwG PwGwiou, @nipphw' bty
Unwpwdw Ludwih nwyG k&, bpwGp' Mhqu w6y - pGowku np GdwG wnn dp
GpniwGn OwnbwG qpwd Ep (PnidwGhng «<vwjwuwpnyhG bk - puyg 2wippp finu sh
dbpswGwn. UwpniluwG Yp 2wpnilGuyt’ «puly boghuyumwhugtinu niGhGpe sniGhGpe fubng ni
ypwly Uqq. pofuwlingepG  dp  nmiGhGp' npmiG  hnfuwpkbG  wGept  wGhwdwp
ShppwpongmGhn Yub. . . »:

Qupdwlwih pwik sh nwnphp UwpniuwG Gpticngep Gt hGpGhG: Gwlywwnwghph



niph2 UEY pwpbtinkw juwinp wkwnmp £ Gkt Gyuwnbp hp untindwqnpdwd Jky winhwywnhG
YtiGnwbGh GepyuniehilGp GnlG pwnwphG Jte, wdkGontwy qquwihnipbwdp: 27 nwnptlywG
E Gpp Yp AhdGE Gpghdwpetipep i gnig Ynu wwy ApehnwihG Ybptie, nppwG wi Mnpuny
Uk Gwuwwkbu Apwunwpuwuds ppwy wspwnne gdwgpnehlGGtn hp 2nipep unbindtipny
wnpdwGh AGnmwpnpppniehiGp: aGpon £ ek, «UpGEdwyih ywpwquwihG, w6 pwjunw-
tinpnwd £ nlGtGwing GpghowlwG 26npAGapnY G tmwinwGnGtpny dwlop w2luw-
wnwlyhgGbn, npnGg vk opowG vpG wy thwnwwuwlwinp dp* np £ GpnuwlGn OwnbwG:
UGnGg wy Bt wy, ninnwyh ek wlninnuyp GuuwuwmnGtpp Yupbih sk wdpnnenyhlG wG-
nbiubp pGnAwbnp GpghdwlwG delninpunph dp unbnddwb Jdke, npwku upw6 G nqb-
tnphy nud s UwiyugG Yp pnGyp wiyG ohinp np hp Jdke wGebnnuwd nGh Ypwyp, wywwnpwun®
wnwohG YudhG huy pngwdwnbine: UwpniuwG, wGfiwwmwwtbu, ngbi2Gsninn nppwG G
nqbti2lchy wpnibunnwaqkbunn dpG £, np qhnk «onkGy» pwnby hp Ghietipp hGowkEu wdkG
odwnbwy, UGd wpniunwagbn- pletingwiniehlGGbnt, fuouwygnuehiGltpt, nkwpbnk,
wukG hGsE' np wgquihG ppwnwipéniyehiGGtipp Ge pGnAwGpuwtu 2pswuwinG ne YawGpnp
hptG Yp wpwdwnpbG G YpGdwkG, wdikG nkwpk b pGewgpk np wpunwnng,
Awlwuwlwl G ud AwupGuwlywG Yp pnth pgwp npyku dunwdnud, pwnwpwlwGniehG
tiL pGewgp. tiptiingeGhp' npnGp GGewhinnp Yp YuwqdtG tpghdwGphG tie GpghdwGlywnhG:
Gt JdbGp wgquihG-YynuwyguwG-punwpwlwG YtwGpp dpwun sk Gnwd wyn nn-
nniebwdp, 2ppwGh dp' Gpp wotuwnf Yp qunGnikp Gnp quinwithwpwpwGnehtGGpne G
qupqugnudGtipnt GtiypGerwghG JEe, huy dtiGp At h At Yp owGwihGp sthwiuglby
qlwgpp, tpptdG wiGhwgnopEG Jwaqbiiny wGyE wnwge, niph2 wwnbG wy thwpuglbny
quyG: Gi pGp' UwpniuwG* Yp qunGnikp, Ywwpkp, Ywekp Ge Yp unbindwgnpdtp wyn
wwwndwywG yeppdwipnidGpne 2nowiGpG:

«LGytp DwloniGhyhG qowaqgpniehiGGbpp, 2wpnilGwynieptGG GG «UpGadwyihG
ytGnwGh AGpnuGbipnG hp (G e G wnnwdGbpng, funppny Ge étinyg, nghny b
dwnwdnudGipng : @kt UwpnifuwG 1938-pG Yp qpk AwwnnppG  ApwnmwpwynietwG
wnpht. ... GpyplG no Y4pyplG Yuwpnwgwod G quylG ni wdkl plGebpgnidh fitiin dinppu
Uty mipnuwqomwd GG wuinylipGbpp OwnbwGh uinbndwd wyn wlhwnnilGwly ApnupG
tnbpw-quubpinwlwG ufupwagnpdnyetiulbg pninp npnuwqGlpniG, wwinlbpGep® npnGp
dwdwlwlyp Atan AwuntGGuny Atiingftank Gt n dwpdphG wnwd GG, wilG wunmhewl np
wybitu std Ypgwd quuyby quilinGp pninehl yuGdGhne thwhwpu, wibih GapphlG
wwhwlsph up qnhwugmd wnwnt' pul plt Apumwpwlbine npuuwienpnyetiwdpy @ BGs np
spunthp Anu, wiG £ pE win «ywwmybpGbppy wpnkG plGe uhuwd Ep «nipniwqotipy
UpGEdunhG JdE9 pht win phi, winGp AnG EpG pptGg GUwpwaghpny peL wpunw-
wynniehGGipng, Yp dGwp dhugG wdpnnowgnidh G phiptinugnidh w2luwnwGp dp
JwulG qnpdohG dpnyebwl Gt dJhwuGwwlnpetwb hGyswku Gube wpnibunp Yuwonwntb-
(netiwb, hGpGhp Jdke i OnbwGh qnpdhG i, hGy np qgbpwqubGgopkG ywesnnwd Enp
Ywuwwpbp: MEwp E Ywpbinpnipbwdp h dnp nlGbGwy ek «UpGEdwyih  Guiunpnnn
opowGhG, 1923, GpnuwGn OwbwG Apwwmwpwlwd Ep Gwbe hp «@wboniGhyGhpne bip-
pnpn dwup-  «CGytp  PwlonGh Swpwagpniebwb  dkey, Bwynp a. UppniGhp
«vwiwuwnny UduwaghphG dke, Mnwdwbhw, AGntiwpwp AwgiulwG gpuluG Yewiph
dplninpup Yp 2wpnilGuybp dlw) pwpwintG G dounwnpdwnd wlG wdkG pGeny np Yp
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GoipyuwywgGEnp dbp gpuwywG «wgqquihG Apnupy: UibihG. Gghwuwnuph dke UwpnifuwG
ny JhuwyG gqpulwGonkG Ywd nbuwywlGopkG, wy Gubt $hghpwwtu Y'wwpkp OunbiwGh
winpwwnbt pupnuiuG Geipluyniebwdp, nt pwpunp pipdwdp® AwptiuwGniebwdpp hp
untindwqnpdwd GdwlophlGwy vty qiuwinp nkdphG, YtlnwGh Gi qnpdnn:

h ybpeny «UhGEdw»ih whwwpGbpniG e nkdpbipniG dke qpluwinp dky «Abipnuy Yuy,
np Yp Ynsnih «CGutp @wGoniGh ehe 2%, wy wGnuwdp dwhwG VwiwuwpnbwG, (Gpy-
pnpnp, np wwpwgwwwG £ G jupun  dwdwGwlwinp, Yp Ynsnikp «lwguyw
Uniotny): UnwwlygwwlG wGunbnhwwih wnwebnpn dp' np Gwhlppkh pp Awdbun
fjudpwgpwwnwlG wennkG w2luwpfip Yp nhnk Gt Yp nwwnk «dhoin quinuithwpwljwb
pwndpnuyebGEG dpy: UkYp' np quidphin Gewnwd & «BLtntghy , «Gohuywnwhiuyg YawlGpy ,
«Utpntwl fulinppy , L YwpbipnuehtG Yne wnwy bpp «<Lolonynip dte unghwypuunwlju
fiwdwdnnnyy dp nbinh Y'niGbGwy b Ywd «Unuyniwgmd dh nnw dncdhly thnph guithg
nwnwwmd E»: Uy tuoupny' wwwnwutuwGwwnne dp, np hp nnpbpp Yupwd £ ppw-
YuiGniehbGEG G Yp uwiwnGh OB~GO tuGnppGtpny: b gbpeny wyn sE* «PwGoniGhyhG
EniehiGp: Ugyu nnpwyuwphG Gt dhwglbp pp uyyunGulwG «unthwyGhGhpne puGuiyp
pwGht Gu qnpdny («phYwdp»), hGwktu Gubti pp dkY ywynwpwpnehGp® Gpp Uiwphp
dtybwG  qdwqgpniebwdp  Jp UwpnijuwG  gphGe  Yp  Ywpgk  QwdbipnybwG
ZwhwwoptithpbwG ZpwdwGwwmwp («Up” pnybnd wwnwn-wwwnwn  wGbd G
uppyuGlphGy), YnGGGwlp wywwbu wdpnnowgwd Yapwwnp dp: Ugu pninpkG Gunp
owwn fikinnt skp qunlGnthp Cwwy wpkG G YwuwnipuywG wotluwpfAtG, dhwG et ghinp
i quiwnp thnjuwnpnuwd £ dhowqquihG pwnwp dp, wnwGaGnebGt’ Awiwpuwlw-
GnippiG: Gpp wu £ wpwywpp' nipadG gqdwgpniehiGp Atinne sk OwnbiwGh qpphG dke
wwwnlpnuwdGhpkG, wGnp gqng wGGdwG  AbpnuGbpkG, wGnGp YnsnithG' «pGytip
dwlontGhy pE «pGytpn UwpuwihniGhy: Up puk nhinbtp SwppbwpGuyphG qdwuwwn-
ytpp, Awqgnuwdpp, wpwmwwwnnyehtGp, wwh dopnpp, AGwdbt dwwwiEG-thnnhuwp
(qwdwypkp) Gu bt pp pwppwnp: Miph2 0EY Gpbingep wyp tpywnphG wnwiownniG
glfunt guing YwppGGwy, Gwfunpn GpbyniwG Yuynwn GunwtuountehiGGhpk bunp.
«dw] uwpuwhbip. . . dunbphg, dwihtiphg' uppwihp dwpinGlphg bt fununnidGlphg
Janng, Gu' dEGwlyt nuwnwnly phpliph G pnel Ynanbph dpsti. - < »: Shwwpp Gek GnGhuy
wlnuwbnith BpqGybwG, Yp hotgGk JdwuwnipwywGh pGytp  UwpuwhnGphG,  wyu
wwpwquwighG Jupdtu funpunwGgnuud' ywpww Gswl GwnbpkG te fudhsph wwnpwnuwd
oshotinnt nkqkG: Nppw™G ppwpnt doun GG Gubit Abwnbibwy Gpynt viwppbp Jh6wyGhpp-
«UhGGdwi»ihG Ghrpwwbu wGynunppG np wiywywd Yn Jupnwy YnwwyguluG wyndph
wwunhG thwygniwd w2Gwygnipebwb Opnuwl ywiywnwpwpniehiGp, B Cwwyjwph ®wi-
ontGhhG, np Yp wbuGE pE funpfipnwinp nudbip «<pwitwnpupwp Wwwunwn pghy» ppwd GG
Gytintghh ywwunhG thwygniwd hp «thnnngh gnighy twlwwwagpwywb «Apwikp-yugnw-
pwpniehiGpy (WhGenbn wy dp quiG Yupwd Ep whunpdbing npwku unupGé qnpdwdniwd
opwiuwnG wihipkG), Gpynpt w® «wGRwiwmwihy wpnwywgnngebwdp: unGybu dh
tpghdwGywpp' tpp 4. U. puwpiwp Yp «AinwGuy SwhhpkkG, hGowku np dwG-
ontGhG CwuwywpkG® ywiiwpn  pp wnwpbnetwG: G ybppwwku  UwpniuwGh
«UpGEdwyih ®wlonGhG «Npnunwgnn  nwihnfuniehiGyhG Gupuwghdbpp Yp jwunGk
VwiwuwpnbwGh wnhwwpny: Uwwku' witih pwG wwuGwdbwly dp Gnnp AwunG G



Juunwlwinp UwpniiuwGp wpnkG wdpnneonypG Gepywy £ 1925-1926-h tpghdwpbtpeh
EotipnlG Uko:

U'wiuGuwinp Yk dp weph Yp quipGt «lvwdwéhyGtppy funpwgpbw qdwqnnipbwG
wwpwagwihG, npwtu dhowggquwihG hpwnwpéniehiGGhpnt wpdwquwlq Ge nnud: UinwGg
nbitk YwGluwYwy Yunpdhph te pnGunp dpwgpndh’ gdwgnnietiwG tghwwmwhwyg Rapnup,
wyn «Shprodunn-RbGepwy lyindwpowy boli vwnwuwpnoypsyp Yp hotigGk Lhpikpp
Gwbt hp ywundwwG dwdwGwywygnipbwdp: Gpp Uwwnhp 1925-hG UwpnijuwG Yp qoktp
hp «dbEjndwnpawyp hpwywG Yewipk, wGyt Gpynt wdhu Ginp, 8niGhupG, Yp Apwunw-
pwynibn <hpikph UG Lwdp («<bd Mwgpwppy) qhpphG wnwehG Awwnpp, np by
hGpGwytiGuwanpniehitG huy funpeny’ hp pwnwpw-qunuihwpuwlwG dnwdnnniehiGG En:
buy wnwph dp wnwye <heikp wpnkG pwGnkG wgqwunnuwd, pGunpnuwd Ep wywpwagnifup
QbtpdwGhng GughwlywG UnwwygnebwG: Ugn opowGhG «dwpwewhunywlwG 2niGy dp
Un hokp Sbpdwlhng dk9, np vnwlwr uthnnibind whwh nwpwdnibp GpyphG uwh-
dwGGEpEG nnipu pnGybkgGhing wotuwpfip: Uyn wnnpwywphG dwuGwyh Jdky Gpbup, pp
ohownwownd YtGnwbwgniny, wpnkG dwpdhG wnwd Enp dbp dEe 2w wnwnhGtip
wnwy Gpnuwlbn OnbwGh Awgpnietwdp, huy UwpniuwGh gdwagpniehilGp Yp yukp
pLt wpnibunwqbunp Awnnpn Ep hp dwdwGuwywyhg dhowgqquihG wGgninwpdbpniG b
finuwGpGtipniG: UwpnijuwGh wyu qnpdp hGpGhG wdpnnowlwG £ npwyku GpghdwiGp b
nuwgp: Upnibunwgbwnp sh gnfiwGuin quiG GepyugugGhing npwku dbp opbipnt wippwiinn
SnG Lhonpe  fALdGw; hp  Awdpwiwinp
[PnupliwGeo-hG  Ypwy, hGewku np Yp
Ynsnibp uwyuiGuwigh AGpnupG winwipbjwlyhg
dhG - stGp qhwbtip h'Gy YpGwp Yngnihy
«Shpindwe-LGhpw -dbEjundwprw»hG
enppnunwGh qnpdwyhgp, np Yugniebtiwd
wpunwnngniebGEG (Ggne wy Yek -, pug
UwpnijuwGh GpghdwGpep ywGlwnpd wpunw-

Ywpg AwdbGdwwnniyehtG Yp uvnwbuwy bGpp

tpghoswGywphG unnpnnkG wluwwubijho-

nkG  Yn dwyeph fipwpuwnniehl dp,

gniGwinp GuyehiGGbpny . dbp dhwinp fk-

pnup Gpp JdiEYy  wpwing  gnwpnwfiup

YpGE hp  E2GwdhGhpp-  MPwdywywnpp,

ZGywybiwGp, 2Eqnpp, wGpwndwih Two-

Guhgwlwlp - ww wpnp nhunnp dny

dp wypynmwd Yp dGwy nppwG wp ghwnGug

et nhwnwdp unuy wwnybp dpG £, puyg

wiGlwnpd wdkG hGy wynwewyh Gdwl onu

Up gGnh btpp  nhigwqGudwpunp  Yp JwhwlG UVwiwuwpnbwlh ybph nipniwugqpop,  pp
e wean founpel, S U e
dwlnyGnp Yp GupupGupbG ww wnnd  pngaps, puy wpowpGuybu  npytu JtpnshGhG
gnunGwilwy pwG et upGbdw bGpewi: M Gupwnpwywpp:
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ntn' dwhwgnt Awpnuwdp wywwbu Yni quy bpp UnpApnughG ZwywunwG Gu pp
gnfinlGwly dwyGp Yp dhwgGkt pubiny ek hGe wpunwuwdwG gnpdwlwGbp npytine wykinp
snitGh pwlnbint Awdwp Tbw2bwygnyehilp, wiGpwl wwnbG np Yp qnpdk «ku dwp-
np»---: Lhwdpnne btpghdwGywp JdpG E wuhhw, np sh thnfuwphGnihp fiwphep
fudpwgpwywiny :

QuwliontGhG dwu Yuquwd £ UwpniuwGhG: LbnphGwy dp, hGswku wdkG dwpnyughG
Ewy, Gplwp vnwphGbp wwpbing pp npwwphG AGn Yp punGwy winp dnbipphdp G up-
ptih pwnpblwdp, pp wlGpwdwG vty YaGwypgp: Uywwkbu Gpghdwywl ApG Yuwbp GG
Gwbit wpnibunwgbwnpG Ywng dp niph2 qnpdtipp, ophGwy' hp «SEu fuouptipny (+)'¢
fiwwnnpp, npniG BpghdwGYunGEpEG swwnbp |nu wbuwd GG «UpGadwyhG dke: UiGnGg
onpGwyGtpp GnlGhuy uyhqp wnwd GG wGlYE wp wnwe 1921-1922-phG Nnpuny Gpnuwtin
[FnpubwGh «UwynogyhG Jke: Uobtwy AwwmnphG dwuhG wpunwywgnnuwd Gd, npn2
YtipwwwhnyepGGipny , UwpnituwGh Gnihpnud gpnietiwG dp dke (): Upnibunwigbunp
GniGwku 2wpwpwrbpeht Uk Apwwnmwpwybp uuwd £ dtp wqquihl pwppbpp gnjuglnn

(*) Uhunnh wnGlng Gobiwy q@npohG dwupG JEpwwwfingeiGGbpu e wpnibuinwqbinhG AenpGuiyniembn, wwwn-
owt Yyp Ghunbd unnpbie wpunwgnly qpnipbwiu Uty AuwinnphG | Gpupbpwy wwppbpnyehiGGapp, uypgpp (nu tnbuwd
dwphgh «Bwnwey opwpebpeh «Uhwp G Upnibuny wduwlwG ywitbimwdhG deke: (St'u. Sphgnp RLoukbwG,
ApphudwyhG FnGbpp, «UwpniuwG Uguopy, pwunwpwyniehiG UwiptGh, MnunnG 2009, 332 k9):

« o . «UwinyhG wGunbuwd tGp Gwbr hp niph2 by qnpdp' Sty voupbpn, np wwwnybpwgunnniwd
fiugbptG wuwgnuwdplbp GG: Snpd dp, np wibih gqpouwlph bt dbptGuwywG fuGnnpe wywnwnbint Aw-
dwp gdntwd pwp Yunpdbtu, pw6 el wywpwGuwywt dtyGwpwbnebwi, tr np nshGs YwibigGt wpnibu-
nwobinpG JwunwyhG Jpwy: Uy nhnwGyhiGE dp dG4GwpwGnuwd’ YpGwGpe Gwbt pub) pk pwG dp Yp
GnuuqbigGlt «pGnfiwbnip wywunybipykG: dnnndpnwwlG wuwgnuwdplbpne ywwmybpwugndp tnwd £ pn-
fiwGpwwku winGg mwnwgh dGYGwpwbnebwdp, hGwku® «h~ Gy dwhwsp dwpn £y (qdnwd £ dwpnniG
wepn bpynt funpobipne ybpwdnuwd), «FhGhG qrtunitG quipluey (ghGhh 2h2 dp dwpnnG GulwwnpG
qunGnuwd), «UwpnniG wspp GinhG dGwgy (qriunG tunbip thwlygniwd wep dp), b jud® «ZninkG pheu
thpewwy (JwpnniG phep Yp thpeh), G wyG:

Rwnwhuwnp, tek pGupnemG b dwywpnwy nGbGwy, gnfiugnd Yp ywnGwnk L’ dnnnypnwlwG
fuwiipniG, Gt pL Gwbtr duwmpuwywG  2ppwGwyGbpnG:  SbpppwwwonGtpp,  UWGwpk  TppenGh
qluwinpniebiwdp, pwnwhuwnp pwpépwugnighG 06d wipnibunh dwywpnwyhG: dhywmnp <pho, np pwnpdép
skp nwubp pwnwluwnp, gqnpdwdwd L upwdnniebwl wyy ébip, wionun (wiwgnlG Yepwnd . fuoubiiny
VwihoknG G. -ph i BodkGhh dwupG, puwd £ «Uipdhip YwdnGuGwy Awih Atiny, dhwG el wwu JbpehG
pwnp $pwlubtipEGny cocotte, Gpyhdwuwnn £, GrwGwybiny GwbiL phetiupwpng YpG:

«UwpnifuwGh ybipnGobiwy qnpdhG tpghdwlywG wiwppp witkih ywipwyhg £ $pwlbuwlyuwG calembour pwi-
nwpuwnhG, np GnGwAGshtG pwntipnt mwnwgh pdpnGnding Yp qnpdwdnth, dhGs upwdwnniehibp (le mot
d’esprit), w6yt wGnhG YwGgGh, RwuGbint Awdwp Gppnpn wwpwdnyebwG, pGngpytinyd wGuwwubih
nnnnuepG G funpnehiG: LhnwppppulwG £ Gobip el Shunw qnpdwdwd Y'ppwy wnwohG pwnwiuwnp,
tpp NaunpnupG wyGwpytiing Y'puk® «bne Gu Nanpnu (Petross) e wyn YEUhG Jpwy whunp unmguwGhd hd
tytintighGy : ®Lepnu nlGwpkG Yp GowGwyk ko

«UnunifiwbGntind UwpnijuwGh AwwnnphG bk Yn qunGnihG Ywpg dp wywnybpuquipnnudGtin, npnGp bp
Un pwpépwGwG pwunwpwnwihG GuuGwywG dwywpnwykG: OphGwy. «UwpnnG wepp wnolwl yYpwy
dGwg»p Yp unwbwy npn2 ubinwihG pGlunpuywingehG dp, Gpp dwpnnG Gpyne YnpuGgnigud  wigptipp
thwygnwd Yp wbuGhGp wGgnpn YGYwG YnpdphG Gr YnGphG, Ywd® «yhGp wdkGniG phpwGG By
qowagpniehtin, np h AwpyhG YnGuy wnGp GnGhdwuun nwpnnniehiG: <nu nbnhG £ wpéwGwanby Jbpghonud
dp. pp dwdwGwyhG, 1962-pG, op dp, UwpnijuwG wyGtnbe quinpdwipny hGdh Awpg winuwd Ep el hGon™
pwgwnwpwp sth gpwiuouwd hGdh Gnihpwd hp tpbip AwwnnpGapkG wyn dkyp: PwgwnpnietiGibu Gunp hGoh
fiwdwdwyG quGnitiny AwGnbnd puw <«wgnuwltu, qobighy:



wy gdwagnnyehiGGbp, npnGe quipqwGwiny Gt GnfuwGwiny whwnh YuaqibhG «U'GGe Jbip
wlyGngny» 2 Awwnnpp '%3: StinhG £ ot ek Gpp YpEGGugh wpnibunh YwSwnp
wiwpunwd  tphnwuwnn UwpniiuwG 1924-hG Gghwwunu Yne quip, hp A Yp pbipkp
onipe 200 tipghdwGywpGbpne Awpnun enewdpwn vp, npnGgdk npn2 qdwqnpniehGGbn
Gwbt inbin quwd wkunp £ pwi pp «UpGadwyihG dke: @tiptu Gube wbnhG £ wibih
fibnniGtipp Gpew) dhGste ([Fhdhu e Mwpend, nip Yp pGwlytp Swynp UwpniuwGbwGh
pGunwGhpp JdhGetic 1909-pG Mnthu thnfuwnpnihp, Gpp UgbpuwGunp 11 viwpbywG En:
Uitih pwG GGewnpnyehiG £ dwwdtip, pk UwpniuwGbwGGbpp YpwunwG pGuynietwG
hptiGg ybipehG tnptip rwphGepniG Yp unwGwhG «Pwpwpwiwy pghdwebnep, hGywktu
GpuppG 2wpp JUp pwnwpGbpnt npn2 nwuwwpgh Awy pGunwGhpGhpp: LGnbGlwpwp
wwwnwGh UbpuwGwnp tinywinpnuwd wknp £ puwy ebipphG GpoghdwGyunpGepkG Ge hp
thonnniehtGp npn2unuwd witnGguny, wylpwG np Mnpuny dke, 12-13 wnwpblwGhG hp
tnponp LLinGhG fitin, Gpynt vwph Yp Apwnwpwyt fudnpunpy «Qwpwewetpey up
snpu Eebtipny, uywnnudp uwAdwGnuwd' hpbGg pGunwGiywG 2pewGwynG: NwwnwGh Uw-
pntuwG AnG nu Y'pGdwt hp uyqpGuywG tpghdwGywnGtpp, npnGgdk ndpwiumwpwn
ns Uty Gdnp Awuwd k£ dtgh Yupdhp dp nilGGGwint Aiwdwnp «lVwpwpwjwyih Atun winGg
npttE wnpGynietiwG dwuhlG, pwGh hpbGg Yawlph wwywhngnyetiwb Awdwp GnpuypGbpp
wypwd b6 phpehG pninp phitipp Gpp Anpung ypwy UGiyphbwG wdwbpp dewqGwd GG:

®wlontGhp G thwGontGhwGiwG npwwpGipnG qbpwquGg ywennniehiGp nGh hp
AphdGuwlywG niph2 JEY wwwnbwnp, np £ juwnGnuwudpwhG Awpuwgqwuwn Awnnpnwygniehiip

MNO3LO0M. .. dUINTUS

“30 3niGnwn, 1926, @h 44

Swulsnpu tnwphlGlpnt qauwih dhong dn hpwpdk §p pwdGE Owwdwph b GSwhihpbh @wlGon-
GhGlpp, Gpp winGp Yp AnwGwG ppbGg woluwwnwyuynkG (YGpohGp funpfipnwlowlwlonkG dhuiyG):
bdhghpwlul GdwGniptwdp, pGhbtpn UwpuwhniGhG £ np wibph 4p GdwGh FwhppEpGhG: «wiyli.
UhGEdwy G tnwo k fing dp UwpnifuwGh inwquigh uinbin dwanponiehiGGapniG :

151



152

GhiehG G wpniunwgbwnpG dhotic: UwpnifuwiG sh nuinphp AwénuuiGuik wyn gGnpuiwG
nhwywphG At hp YnndE 2wpnilGwybing  unbtindwaqnpdti  GdwGophGwyGtinp, Jtp
wGihnihnju wgquihG YGwGphG (wyG odwlnwynipbwdp: buy wnhwywp dp Yp unbndnih
GopYuwywglting dnnnynipnh dp Ywd pGuybGpnietwG dp AwGpughG-punwpwluG Jky
Yunbtinp Gpbup: FwdwGwyhG w’in £ np ppwd Ep OwnbwG, puy 50-wlyuGGEpnG w'yn
ppwi Gubie UwpniuwG unbindting CGytp ondnilGhG, PwboniGhGhipnt qbipnwuwmwGhG
uty Awpwquwuwn Ghinwinpnudp, hp pGunwGBEywG 2pwiuntdpny Gt wlpwdwG AGdt wGhi-
Gbpnd- npfpnuihG LwywunwGp wquwnwagpbine Ynsntwd wyn wnhdwnpbih whupp-
(Epbbpny, Awywnwly wlnGg wwyenn G wwyewd wbhiGbpniG:

dbpowwtu, «UpGEdw»G Yp yjwnluwGonith hp pwunwpwywl nhppny G Gubt npwku
«Augkhy wwindwlwG 2pswiGh dp nip Yp qunGnibp AwgnehiGp- wkwp £ pub Gpp yp
unntwnkp quinpw2tuwpfp, G Gnp fudnpnudGepne ¥k Yp qunlGnibp LwiywiunwG np dwu
Yuquwd Ep lunpApnughG UhnuebwG: hGs np hipuywinndy Ep plipehG - UwpniuwGhG
- nshGy Ghipyuywgnuwd £ tpynhdh, wwpunwd, unnibpughG: Voupp - qh™p - uwnwy
E, GnGwku' dwnwdndip: buy n6p' nppwlG wyp gmuwppwpunf Ywd wp GpghdwywG,
unwgwd £ npnpwwtu Awwnne Gywpwaghp dp, Gpp Awy Yud AwgptGuywG YewGphG dEe
hnipnpuniphiGGbpp Awuwd GG wGwlwsbih wywlnwyniptwb i nwpwinp Awunwmn
wndktplbpp GGerwpyniwd GG wywubipnudh:

UGEpGrwYuibith wpwidw dpG £ UkignGewG Yunwyh nnphuwywGp, pp ybppgwgpned-
Gtpny, d&qdéqnuiGtpny, wdtgnn wlnpnonyebwdpp G uppnfiwnGnd dunwfingniehiG-
Gtpnd, G www YénwlywG tGgpuwywgnietwdp: Uunwyh dp ghonn ninbicnpnidp dhGybi
YbipeGuywG AwGopnwG' &.A.C.UhnehlGp, npwku winp Yuwlwwwnwpp Ge inqu-
wnwnp: Uhwpnuph Yppwpwip yhnh nunGunp Gquyh nwpplng dp, snpu ubipniGnGbpnt
nuwbGnnuywG finGépny, GL np Yupbh £ Ynekp UkignGiwG Ywnwln UinwihG Gnibpp
<wy UqahlG: Puyg dhGy wn’ h7Gy wwypwn, h Gy hpwpwignd te Gy qdwannuehiG-
Gtn® pghdwGph pninp 2tpunwinpnudGlpny,, uyubw) Wwng gniwppwlunfingebGEG JhGsb
wlnnnpd G 2tigunwiyh Awpnwd, Gpp wwnwhwd £ np Goanpwyp thnfuwphGE thbwnnipp
G. qphep, Gi Gpp dtipGGwihG opwGhip uhuwd E nidqhlG G wndniyny wunnwnphy. -
Yuwwnwiptiwg wwwnbpwquh ywgnwpwnneehtl, Go nghGy wibih Yp upk GpghdwGywpph vp
qkGpp nppwlG wwwbpwqup, GnlGwku' ny kY pwG wyGpwlG jwpnwd Ynp wwhk
fibinwpnpphp nlGyGnhpp, nppwG unip 2wshiGGipnt wpdwquwGaGbpp: QuwpdwGwih sk,
nipbidG, Gek dwuGwinpuwpwp Yhwypwhwiniehtp wdbG 2wpwe wGiwdpbp uywuwd
ppwy «UpGadw»ih phiapniG, n’p Awnnuwdh wp wG ywnfwGh Ge f'Gs wp Gnwd prpuwy
hp Ywpdhpp Gi nhppp ww Awpgny, wnwlGg wnwppbipnietwi Awdwyhph G
pGnnphdwnpph: buy GpghdwGywnpGtpp hptGg Ywpbiinp nbpp nlGhiguwd GG AwGpwhG
Ywndhph wwuwnpwuwnniebwb ti nhppnpndwG Jdke, dwulGwinpwpwnp Gpp wlnwnpnd
fiwnpnuwidGhpnyg Yp skgnpugnibp GupuyhG wppbwhuynwnu G @Gdh UinwelGnpn. dp npwtu
owfwluGnhp «Vwywyw Unpbny, hp wigbwih wGdGwlywG Ytwlph nbgbpndGbpny et
Gpyugh Ywuhwostih pGrwgpny :

Gpt UbkigqnGtwiG Yuwyh Awpgny «wywunbpwqipy ybpe quuwd £ G wdkG hGy
wumhGwGwpwn hp yapeGuiuiG ndndp qunwd’ uwluG Yupbih sk pub) ek win pninpp



nbnh nlGhgwd plwlG wnwGg AwdwynniwGh YGwuGbipni: Gpghdwpetpep Unwobn
UtpnpbwGh ypwy hp YenpnGugwd jwipdwynidGhipng Gr niuwpéwyp wnwiy wwhtingd pninp
wlnGp' npnGp 2wh dp Yp AnwwGnbG AwpghG h Guwuwn hpbiGg dtiwinpnudhG dke,
Ywd wnGnwgG wGnw dGwinG, ywennwd £ Apwwnwwy widdbnebwG wnwehG qdh
Ypwy wwhtp UbgnGwG Yuwyh Awpgp, YGwuwgbpdbing 2wwn dp duwbguinnp
GUwwnnuwd dqunudGbp, uvwywyG dhwu Ynndk Gt dGpwwwhfingehiGGip unbndwd k
dnnnynipnhG ke, dwuGwinpwpwn Uphwpnup, nip f'wwypkp Gube GuiuyhG Gytnbgw-
YwiGp: dbpwwwhingapiG' n’s dhwyG winp wGdhG AwGnkw, wy Gube wdpnne dpwanhG,
pwGh np wybi Awuwpwyniehitp wGhupnn inwd £ qubGwquGtint npndp Gie gnpbiGp,
Ywd wnwppbpbint dwdwGwlwinp ynuinp yuwgpwpp Gt dGwgnitG upwGstih dpwaghpp:
ZhnmwppppwywG £ ww wnppht UpypnukG npyniwd Yuné pnewygniehté dp, nip
Y'punth. «Spwp UbpnpbwG, hGswlku qhlp Yp YnskG finu, YenpnGulwG nkdp dpG k, G
dnnnynmpnp, dEony wqunhynd, inkpinkpny G Guhulynwynuny , 4p fitivnwppppnith hpdng
dwluiiwln hp dwuhG Gpliguwd qpniphiGGanng :  bpdt swhA Gud  wyGuwniehiG
niGlgnnGpp Yp YpnnympG «UpGESwGY G Yupnwiny , huly wlowfiwfulinhp G pwpbdpin
pGrtpgnnp Yp quiewinp' wnwlGg pbpwiGp pwGuwint vwlugG: buly wGnGp np Guu
inbuwd GG Shwp UnipbinkG dnlGlinply Yp uphG. - b wy wnwlp jniwpnip. . .4y

‘uniGhuy Yp Gipywywgnih YyhwywagpniehtG dp, gnig wwint Awdwp UtpnptwGh
dnnnypnuwlwiniebwG otionwyh wGynwip, npwku 90 wn Awppip nkd: Ywpbph sk
ghinGuwp wGonpn gnpdwdnuwd vhongp wiyu wpnhiGphG dtnppbpdwG Awdwp:

Znu ns np Yuwpbih £ denunpbp, dwGwiwGn «ZwiuuG UpGadw»G np pp
ww2wnoGhG [pht YhpwnpynuwihG dte £y pp wnwpbinuyehilp puinyg skgnpwgltiy, wiyGwu
nwpdGtp pninp wyG dwpnpyp B pGytpwghG GpbungeGepp np hGp Yp funpfih - G
fiwtwwnwgwd £ winp - np Yp YGwubG AwGpniebwG: GpghdwGlywpeniehiip fuhquiuw-
pwp B ywwwuluwGwnmningebwdp Yp YuwwwpE hp nbpp, no UwpnijuwGp G hp
«UpGudwyG Awwtwnwphd GG ppbGg wwownoGhG:

[@bppp wionwn AwywhiwdwiGwwnp £ G wdkG Yuwpgh pnGwlywpgbpne nkd,
wlnGp whwnwlywG dwywpnwyny ppwG, ekt ynuwyguywG Yud GyenbguywG: Ugu
fiwngny UwpnijuwG bty Gdwp Yp gqnpdwdkt hp nwwnmnudGhpniG dke, uwywyG qhwnk
qwulGwquwihkp snpp pwgkG, wqquihG qbpwgnG 2whp dwdwGwywinpkG, wGgnyp®
dGwyniGEG: Skp £ wnnne nu Aiwwuwpwyghn nwwnnnniebwG G ghwnk viwppbpnyeheG
up nGb LwywunwGh $hghpwywb wwywhngnyebwb . . « ninnuopwlwb wpunwnngnt-
phwl dhobti: 2h wwpnihp RwypbGhphG lunpfpnughG ppuwtwwpgh nkd ppnGhp Awlw-
dwpunnietGr, nwwbint  Awdwp  wGnp  wGpnfuwphGhph wnwibGpnehiGGepp
(«hwoGwlhhglbpp LoquiGh ke puwnbtighG Luyp, BEnhG' 4p qjwpnigwGk quuly b Yud
wGlywlunpbwG «fuwppufupy dwhiwgne SwGpniphtG dp mGh <dwyndyy ZwgwunwGh
fiwdwn) GL ny wy Yp ARwdngnih wpwnwuwhRdwGh niph2 YugqiwybpuynuehGGapne Ynndk
TwotwygnietiwG nkd wyuwpwnkG, dbpdbine Awdwn hGs np U'wihu 28-G Yp GipYuywgG
npwku wGywh dwywunwGh JepuwlunnigdwG AhdGupwn: 2h JupwGhp Gube «Midw-
swihnyy ybip wnGbnt hwoGuygnipbwG ndp, etyng’ wpnkG pdpnyp Yuplunnuud:
UnwohGhG' lv. QwywunwGh ywpwaguwihG, hp AwdngmdG & ek «Lwe k£ funpe fop dp
fupuwin fulwidphG Gapplie qunGnupy* pwiG npp e wiGuifu pugny , niphoGpne mnpg YnfuwG
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prwpy , GpypnpnhG «hGspwG wy Gnp pwpbip qiintnblp, nwndbwy wwlh pwnpG k£ dGnd
Aihdpy- hGs np ApdGnuwd £ U'wighu 28-ny &

UwpnijuwGh  upwdwnniphiGp  YpGuwy GpghdwGph wmwppbp  GpwGquwinpnudGep
unwGwy, wnwlg dlunmwywbopkG dplGtint Gi ubitGwint: bp ywpdwynnwywbniehilp,
hp wuwipwnpp® Shdwnbtih dwnwGnuehGGipne, dwuGwimpwpwnp wGfwnGipne Ge jugqiwyt-
pwniehtGGtipne nEd Sk tpwdniwd nfup Yuwd ypEdhulinhp wnbiniebwG, wpnibunwagkbnp
pwiwpwpnibing Shdwnbiny Gu dbiq dhdwnbgGting wlnGg Ypwy: bp wikGEG nidqhG
wipunwiywynniphtGp Y'wnpGonth pwunwpwyuwG wwypwnph, np qunuhwpwlwG plund mGh
L Yp vGwy wlwGdGwlywG: Bwwiu Yp gnfiwGwy gniwppwlunfinetwdp dp, npnG dky
wspwnnt npubitnpnudG £, opphGwy, bGpp Monnu uniwwp-PwnpbtpgnpdwlywGhG Yp
ybpwapk Abinbitbw] wnwehG dunwdnuip. - Gpp UnpApnuighG wywunwGh Yunwy w-
pnuehiGp pp AwdwdwGniepilGp Yp ywnGE ek UhnyehlGp YpGwy gqnpdtp LwywumnwiGh
uke, wy fuoupny uluphp wlpwl Ywpbiinp pp 2hGwpwpwyub w2tuwmnwGpbtinndG,
pGwywlGwpwp GptiwGh ywpwwGGbpng G Auynnnietwdp, Monnu uniwywp (wr ghunk
hptG G pp qnpdwyhgGhipniG uwywunn wwnunnyGhpp LwywiunwGh p2fuwGnuehiGGEpniG
fibin, Abwnbiwpwn hGpqhGpe sh YnGwp quuby pubine Awdwp. . . «UFu, «Odhplhu dbnp
wnnihlp: BpwGh™ el pwGulgniehiGGopn swpniGuiynibpG...»: UGwupyw gpjunt guk
wquwwnbint pGwgnuhG AwwuqnbgniehiGG E- nppw™G pwGwygniehiGGbpp 2wpniGuynihG
wylpwl wdkG pwG Yp dGwy tuouph uwhRdwGhG vE9, GnlGpwl Gwbr ywplywGh dpG E
pwGwyghy LwywumnwGh dke ohGuwpwpwluG wqquw2kG dpwghpGhpne 2nipe: UwiluiyG
wiu Sk wGonpin juwwgniG pugwunpnyehiGp Bt wpnwpp: LwiwgniG gwGynuehiGGhpne
wwpwaquwihG wyp GppbGdG wnAwdtih  nwnunnyGepE  funtuwithGine GnwGwyp, qnGE
dwdwlwywinpwwku, éqéqnuiG £ qnpdGuwlywG pwyh dp, np sh GowGwybp pGnnhdne-
phtG Ywd ndywdwynyehiG, hGswbu hp wilpw™G gwGyuih wdnbGnyebwG pniwywup
éqdqnn ophnpn dp...: GL wu GnwGwyp dwu Yp Ywqdk - dhon dwu fuqdwd E -
qGwhAwwnmnwd gniwppwlunfinyetwG. . . :

Gt uwluwyG wpnibunmwgbnhG Ynndk wyn dwywnbipbu - GnGphuly AwdwypwlywG -
downbtigniip Yn nwnlGuwy 6uhy qnpdhp, Gpp AwdwiGwywn wnwgh dp dEe dEy YnndkEG
Un GwnnthG wgquwihG wpdbpeninebn («Upolpy, «Pwel Ydwpnwby btr wyG), dhru
UnnukG unwgnibine fwdwn funpe G wGwpdbp AGnnhGhp («Undynw, Undpohe», bt
wyGy, wlnG «ybpwopGui-Ynywnnip. . « whwlGy GuwwnwyGbpne (bywp 13), L Yuwd
wnwint Awdwp niph2 ophGuwy dp' hp downbtignuing wiyGpwG wiGnnnp. Swhhpkh @ GdwlywG
pGuwnpnyehlGGEpniG wnpht Thw2GwygnehiGp Yp qopwgGE hp hipwgwiinndy dwipunwlyuwiG
ndp  dGdwpwlwly wpunwnpbing «uothwGtipny, |GgGhiint Awdwp hp  2nbGdwpwiG-
ghGwpwGGtpp, huy MPwduywpGbpp Yp ywnpwunnihG gepdwy-wGynnhGGbp ywwn-
pwuwnbip, np hptiGg dwpdhGhG 2nipep thwprtt hGplGwwwonmwwiniebwb Awdwn. . . :
TwotwlygwywGGbpp JuunwhopkG wy  GepYyuiywgnidbG 2w whuinp  syhpwinpnthG,
fiwwwGwpwn hptGg dke wuyk upgquwgnnGbp wyp quGnihG ubthwwG w2fuwnwdtith
6wlwyniing , uwluwyG nwdhuywnpGtpniG Awdwp wuhlw npn2wiwku Gniwunwgnighy k@
Uw wwunGwnny £ np nwduywn dp elipehG ninnnuwd pnnnph Guwdwyny dp Y'puk ek
hptiGe G Ywpnn GG phpin md (QuitwquiG) qnpdwdt) ek nGywdwpnyehiGp wpwmoGk:
@tpehG niphp dty phiny, hGy Yp Ybipwpbph pGunpnyehiGGipnG, Ypunih et Uinwebnp-



nwpwGG wp «UinwohG Oqlniyebwiy wywpunwinpniehtGGip nilGh npwku «skgnp qbinpGy,
hGswku' «1) UnwstnpnwpwGh dh pwlh upwhGpp  AheatinwiGngh  JGpwdty b
Yhpwinpllipn nwpdwbbint Awdwp pninn Awy pdhpliGipn G nnwqnpotbpp wiyn opniwy
fwdwn Jwnpdby: 2) Npwykugh pGupnyeplGGapp by wGqudkG (pwlGuwG, pwqdweht
wnolqk; pnibunnnupbin wwuwnby, Jtyn Yninpniine wwpwquighl nippp dp qnpowotint
fwdwpy , b wyG: Puwyg UwpniuwG Yp funGuy Gubt wGwgquwnhGét pnibwwnnuhbpniG
Ynwy, npnGgdt dtyp pGupnietiwbg wneht Jwiung gqinifup Yp pnll, pwlGh qhnk ppbG
uwAdwGniwdp . « . (LYwp 62):

UwpniiuwGh waquihG pwnwpwlwG pdpnGnudp, nwwmbing wwnbGh Gphwnwuwnn
wpniunnwqbwnphG  qnpdbpEG, wplwdwhubnpniuehiGGbpE  funtuwithnn Ge quiGnGp
nwwmwwwpunnn dnwdnnnuyehtG upG £, wnwebnpnh wywunwuuwGwwmninietwdp: Ugn
ninnnietwdp, hp Ygnuwdpp whhnipniu £ QwywunwGh $hghpwywG wwhnyuGnidhG
JbGpwpbpdwdp: bp dboh AwfuhiwdwiGuwwpp wpgbip sk GipyuywugGbine «RbnhyhG
pwpbipwp GeipYyugnyehGp AwgpbGhphG wwywAngnyebwG Awdwn: ‘unlG nhppkG dGyGkny ,
wnpunwuwfdwGh pwnwpwlwG mdpniG Yp ypnnpk funfiidngepiG, Abnnt' wu wGqwd
qunpwiwniet’'wG fuwnwn YawGpp funnybik G JuuwGgbk: Nkwp sk dbq AhyppGywnn
Gi GppbdG w| Awqgpt Awlnnipdnn  poluwGniehlGGipp Yuwdwy  wlwdwy  dbp  nkd
«wpprlGglhy dtp wilunfdnyehiGGtpnyg ,, wnudywpwpnuyehiGGpng Yuwd thinnngGtpne Jdke
duwpdGuwywG fungunwGgnudGepny: «.2qm% AuwyniepilGy dop qulunG bpte qunGninn
nwuny w6 uniphG php Yupbik dtp puy diinptipng : Uin Yp wwhwGek tunftidnuehiGp s

UwpniuwG, npwktu fuwnGnuwdp Gr unbindwanpdnn nppw’G wp pnguydwin pruy,
h AwnyhG ywpéwyniGwy, wGfipuwdbon ywpwquwGbpniG hp nidwywGniuehGp Yn qnpdwdt;
quunnuyuiG GuuwwwlyGbpne: bp w swihwinp Gt gquiun Yagnuwdpny Ynp dounbiGuwyg
MPwdywywnp UbquunwywG UnwwlygnipbwG wgquihG nhppnpnandhG, hGe pwGwdbibihp
nhunnnyehGGip Ywd JbpwwwhngeptGGip wp mGbGwy wGnp Awlnkw: LGnbiwpwp h
dbpeny wpnibunwgbn-dwpnniG pGuwywG hotiiwGp wknp £ GYuwnbp MPwdyudwn
UiquuwwlwG UnwwwygniyehiGp, bpp npn2 wwphGbp Gunp ghlGe Yp quGkGe wGnp
owppbtipntG vE9, hp wdpnn9 uwnbndwqnpdwlwl YGwlpny bt pwihny, vGwiny npn-
owwkbu wnkp' wGywiu nwunnnnebwG Jdp Ge hGpG pp A Awown, Jdh2un hGpGnipngG:
UwuntiwGnbtpé hGpGwfwlwuniphtG pnn senth ppwy, bGpp punth phk «UpGadwyih
wnwnhGpnlG wpnibunwgkbnp pwpbpwpunwpw’n YnwwhgwywG skp, wywwku whwnp
sniGbGughGp 2w Up wispwinnt e ninnuinwiwn gnpdtin npnGg 2wipphG GpyynndwGh «UEY
wndwwn, bpyne nuiyp Yud ULgnGawG YunwyhG Jbpwpbpbw) qdwagnniehiGGtpp,
hGswku Gwbi @EdwywG pGupnieplGGhipnt wnepht «ybpdwly-pwqingGipyny  wwwun-
pwunniehGGipp: Uyn GpghdwGYwnGtpne Ynpniuwnng yhwnh Gniwgkp 2wpwpwetnphG
pwquwynndwGh 2whbtlwbniehibp, GnlGwku hp JuwiGiwd nhppp: b ybpeny, Ynuwy-
gniphtG dp nppwG wyi hGpghlpe wquunwlwb nwiwGh, hp ubndnudGtpp GL wwpnwn-
pwGpGtpp Y'niGbGwy php wlnwdGhpnG Ypwy, wnGniwuqG fingbpwGonkG:

SwpnwG dp nbinnnipbwG pGewgphG - «UphGadwyihG YewGpep wu w2luwpfp dke
- nwpptip pGwgqwiwnGtpt, wnoptiwy nEwpbnkl pLE pwnwpwlywb YGwiGpkl pwnniwd
GpahdwGlywnGbpp pptlg wluwwutbith Gnfuniebtwdp, YYwynehibp Yp YuqutiG wnpnibu-
nwagbwnpG (wGwdhp AmwppppnietiwG Ge AwpgtpnG pp AdunnebwG: Up punk dhwyG
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phpewwnb) ptpehG qdwapnyehiGGbpp, npnGp 366G wlwnbubp GnlGhuy opnuwG Gnpwdék-
inpehGGbpp, Ghpwnbwp YGnewwG Gnpwdébiinyetwl - downuwgwlwl - Ywnps dwqbipniG
wluwwubh funidnwip dbip Jdke: Uy wnphr, Gwiu «wGdtnonpkGy Yp ywynwpwnnih ek
Gt YhGtipp hptiGg dwqbpp 2wwn Ywpt YupbG, dwgbpp wGwwdwb dwpdGhG niph2
nbnkEG Yp pnuuGplG, AGnbGiwpwp «wwpbignighs sE» wbulGhp Gek wdnwlbnuetwb opp
tppunwuwpnniApG Gytnbtgh Yp GipluywGwy - .. dwqg-dopnipny, Awlwnwyp® wip
dwpnniG: «@Gebity Guwmnuwd pninp Ghuebipp, npnGpe dwu 66 Yuqdwd qhpphG tpgh-
dwGlwnpGtipnt «UywnuyhG pwgh vEYkG, GGewnpniwdhG wku wGinpe s6G. Anjwett
duwin dp ¥'niqbipn np GnpwdhGp ehtkG wwunniwuwmnith wy® ghunkG, npwkugh Gpp dtdGwy
«nkpnietG swnqbnGuyy uwhkbG: FdhoyhG wwwwuluwGp. «UGhing bGnkp Shupa,
wnohllpn btpp wnkpnipl fwqbh, YhGtpp Jplstie qhunbnGhG pugwd whinh ppjwl
wpnkGy . . . : Uh pwGh wnwuGwdtwly twnp pdhoyp ppwinilGe niGhigwt e www® tin
uGwg- - - : Ubtp dGwyniG wnopbwgkG ywwnybipnuwd GG, JYwywgpnw’s, dbp etippbpn
fudpwaghpGbipniG G qpnnGepniG wlpwndéwih yphéwyp, hGswku Gubit nwpngwlywG niunt-
ghsGtpniG ywpwnbt wGwwwfingniehiGp: Gpp qupgqugwd e GipnuuwywG Awdwiuw-
pwGGupt JYwybw) Gppunwuwnn dp, oppGwy, nwpngh wnGopkGnietwG nhind |'pGk
ww2wobh dp Awdwn, hpbG Ynp wwuwwuhuwlnh eE nwnigeniptwb Awdwp Gpypnp-
nwywb GG GdwG yYuwywywGGtip, Yuwnpbiinpp gqnGE wdhu dp YupbGu G £ fiwgny Gr onipny
wwphy, Ywd ek tpp 21 vnwphGtipne gqpnn dp Yp nhdk npn2 oqlinetiwG, wwunwuluwGp
Uppwy «Lps dp by uwguuk 25 wdtwyg inplytiwGhny : Up nunwwuipnk Gutic pupbtytighy
olnnGGpnt pwnpbipp, Gpp wlnGpe Yp unblG G Yp YtndkG hpbGg qnuyhtwyp dh pwbh
nwhtiuwl wwlywu yewnbint Awdwp hptiGg quiiwyGbpnib Yppwen2wyhG, hGowku wyb
UhGp np nuwpngh wbGopkGnietwbG Yp GGpYugwlGuy hp quitypG A wGAwtwnwih
dwwnnuiGnny npwku funGwih spwinp, huy nwpngktG nnipu thnnngp hGpghlp fivwn-
wmopkG Yp gnigunpt GwluwGdbih Awqgniwdpny bti wpnniqupnny, YJwpdbtu ppwn
wnhpnthG wiyG fuGnpuipyne «dwinwighGy' np wGopkGnietwG nhdwd En dh pwGh nwhitlwG
Gniwq Y6wpbint Awdwp hp quiiwypl nuunphwpwydwlG Awdwp:

UwpnijuwGh  vnnwnwGnp gqphunk wdkGEG wwnpg GphuyebpkG puly dShdwnh - php
qulwquwb étbpny Gu GpwlqGbpny - nuybAwGpbp wpwmwhwGb, hGywbku ophGwy hp
«UipnhwwGugwd [@nipphw»G GpghdwbywnpphG dke: dwngp sh YuwywGwp dhuG,
whunwywl Apwhwbgny Ywd wpniunwgbnpG qhdtipng, qhinwughhG 2wijwnpp,
2wwhyp tir $Eup GipnwyuiuGugbtipne dke, ny wy wyn YGpwwpwbwihnfunip hp dwiypwu-
npSwGhG uptpnG® 19-20-pn. nwipnt $pwluwyul ywrmobGwlwlG $Hpwp Awggbliny ,
wy i gnig nwintG pnyGunp wGwupphpniehiGGin npnGe Yp qopwgGtG upwdhn wywwnguidp,
pL thnhnfuniehGGtpp Ewwku Yend GG, Ywd wn wnwibG 2wn dwubGwyh- wwolw-
YwG qgqbunwinpnidng 2penitG [@nipp JwwnnpnGpp Yp dnnGwG pptiGg Gnp qqbiunpG
fwdwwwwmwufuwG Yo2hy thnpub: U'wpnng wpwmwphGp gnig Ynt viwy nwumnhwpw-
YniepiG dp Ywd npn2 nwuwywpgh wwwnywGbihniepG dp, huy UwpnijuwG GptuwG yp
AwGE Gswl AwlwuniehiGp Gadwnpunniebwb i GptinyehG dhobii, ek dwpnnyGepEG dkyp
hp Enebwdp i YaGgwnny oudwGbwG hpwwwG dpG E, huy dhwp' 2pohly dwGpwywéwn
up, hptiGg GEuEGhGEGpnY G thwwynidlbpng, Ge winwbu wyp dwgwd GG:

UhswgquihG pwnuwpwywl wwunytpugndh bGpwpbpbwp dGugniG GodwpunniehiG



up UYn Yyywit, ophGuwy, «NwundniebwG vEdwanG pndkwnh»G, Gpp fuounth Utd wkuinnt-
phiGGbpne Geipywy qhGuinawihG e gkGpbpnt JwGwndwG dwuhG: Cnipe nwpk dp h 4bp
wy ninnniebwdp ny dhuwG nshGy hinfuntwd £, wy qupgugwd i mwpwdntwd: ULd
MNtwnnehGGlipp, GdwG wGgbwhG, n’s dhuyG Yuwwnwnpbiugnpdnuwd tie uwpuwbih qkG-
pbip Yp 2hGLG, wy AhGhipp thnnng 966G «Rewihtiny, hGewku Ypunth. Yp JuwEwnbG - h
AwnyhG Yp «GnthptiGy - wunhGwb vp yup GpypnpnwwG Yuwd wppwGbwy GpyhpGepne,
npnGp hpbGg AwoiniG dholnpnwywl wywunbpwqd Yp dnbtG phpwpnt nkd ud phpwpne
dhobit npwyku «pwnwpwghwlywGy wwwnbpuqd: Ne wwbu® Juwnph, 2whh e wkpnudh
pwnwpwlwbniptwb wGhip npnp npnp nuinGuinyg Yp jwnwswlwy gfunt ywnngn wwwn-
6wnnn wpwagniebwdp, hGwbtu wibphy AnndGwwwmnunp- f@nnGlkwnoG: Up uGwy Gughy
w2tuwpfp GGplywy pwpunkupG:

Ugwwku Gt JuwibpwgpuihG wpdkp dp Yp GepluywgGE nwipufwnp «UoGuG
wbiptilGbppy, bpp wpnkG 4-5 wnwphGipt p ybp wwGnniun® ZwGpuwytinnietwG
opowGEG Thw2GwygniptiwG dnpp dGwgwd nhiwGwghunwlywG ybpohG YbnpnGGEnEG
NnyYwppny AprywnmnuwpwGG wp Yp thwynith, wyng 2wpphG: Ugu wwwnmdwlwG
hpnnnuehtGp OBy wwwnybpng AhwGuwihopkG Gepyuywgnuwd £ «UpGwG StptGhpnyy :
Ugu «nbinGwdy wbtiptilGipp Yp wwpnihG, GiwG AwGpwdwGor tpghG pwnbipniG'e®,
«ZhwpuwhG AingdkGy, Ywd' «UpwpwunkG thenn AndkG np dkyhy dkyhy Jun Yp pwhk
w2GwG wnbptGbppy quiGnGp Ghunbinyg dnnwgnietiwG ghpyp: ‘unilG Gwlwwnwghpp whunp
nGEGuihG UiqquithG MwiunnihpwiyniehiGGlipp, npnGp fwdwqquihG puqGbp Apwfpwd
EhG, ti np thownwynietwG (GpghdwGlywph) wpdwlwgwd £ ebpehG dke:

«UphGEdw»G hp qowagnnuyehiGGipny Yp Ywunwpk Gube, hGewku wdkG Gpghdwpebne,
Lnwgpuwywl wwowol dp, btpp 2wpwpel pwpwpe tpghdwGywnbbipnd Y'wpdwbwank
dnnnynipnp Aiinwppppnn nkwpbip GdwG ppnGhywghnp |pwgpnnh, hGewku' Jwpdptipnt
witkdwG opkGpp, ww2uwwGbing Awdbun ywydwGGbpne dEe GnnnGtpp, Ywd bpp
gdwqpnietwdp Yp thnfuwGgk (nipp, pLE U woluwpfwdwpnpG Lwuwui LegEnGh h
wwwpt Upwpwh (bwihinu, MwnbuwnhG) dke pupépuwgwd £ Ynenn-inipwndwbp: Ugu
GnbnehiGp sh wpnihp npwku wwpg Ywd dGd (nip, wy Awwwwnwphd Yp dGwy hp
tpghdnnh nbtippG: Ugwuwkbu' woGuyhgGbipne YnnphG @ nipptipne nkd wy YudwinpGhipne
fiipnuniehiGp funpApnwGonn YnpnnhG pugdwG wpwpnnnetwG wnept npwku ek «8nw-
wpbpyh dnwdnnniphtG Yp qpk. «UGp, puwosponiph Yupbinp Ghye dpG wy wwl-
ubigwi . . -»: Uwnbiinpp, ww wwpwquwhG, pub)G £ dhwupG spubp niquidp Yud shuntGug
gpbihpp i nbn Ywd' gnigunnptp wGnp AngbipwGniehiGp: Uwnp Awdwp Y'punth Gubi
L tpghdwlywpp Jwn YwnGE nhdwybbpp:

UhowqquihG dowlynyeh wywwndnipbwG dke vGd sk phip wyG YuunwybpgwyGhpniG
G GpghdwpwGGtinnG, npnlp hptlGg YGwlGph wdpnne wmbinnniptwl 566G Gwd - S
nqud Ywd kG Yngwd bk - ppbilGg YuinwdtG: TGwd GG tpghdwpwl, wwpwd bi
dtinwd Gpghdwlpp hptGg 2peniGphG: WGnGp quwppG GpghdwpwGGbp GG:

Uinwku Ep Unpkpt SpwlGuwlyuG gpuywbniebwG dke, wnwku Ep Swynp
NupnGbwG Awy gpuwywngebwi dke, winwtu £ Gt UwpniuwG dbp GpghdwGywpent-
pLwb vk, nppwG wy thnpdwd prwy <« pewGwpy Gpp dwdwGwy dp Yp uyuph gpbp qobint

UnnphG'eo:
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UwpnitjuwG  dbp MwpnGbwGG £ G GpnuwlGn OnbwGp,  dwGwiwGn  hp
fjuwnGniwodpny : TGwd quwphtG GpghdwGYwphy dp:

bp «UpGtdw»ing UwpniuwG dEY wywunybpG £, tinwgquighG wikih quingwGwiny ,
hG> np EpG wGqihwgh <nYwpn, Uppk (James Gilray), (PnwGupG (Thomas
Rowlandson), bti Ywd $pwluwgh Sndhk G SphihthnG Charles Philipon), np Ep Gwbi
Gpynt wwwndwlywG Gpghdwebtppbtpnt fludpwaghp, La Caricature ti Le Charivari: UiGnGg
GowG Ep UwpnipuwG- pug wnoptiwy ppnGhlwaqpp te yywy pp qpdtipng: Pwnnw-
nwlwGGbipp wknp £ wnlbp funpipnwiGowywiopkG: UbkGp pwqwinpniepGGbp -
whglhwywb et $pwluwyub - snGEpGp, ny wp JwpowwbnGin wywypwnpbine Awdwp
winGg nkd: 2nGkpGp wppwy' qufpGykg pGhne Awdwnp, ny wp wdpnfuGbp gpwibkint
fiwdwp NMwuphGbpp, puwg nGEhGe YnwuwygniehiGGhn, qnpdhsGtin, AwGpuwihG Ytwiph
guwibtp bt p2GwdniehGGbp, GtpphG pE wpunwphG, Gpghdwlph phpwiuh wpdwGh:
OGnpkt Snipkh dwupG wpnkG puniigue ek n'y np Y'nigk 19pn nuipne SpwGuwlyuiG
YGwlphG wnbinGwy ppw; wknp £ nhdk wlnp qnpdhG, np wbtpGwiuou YYwniehGG E
tpyphG pwnwpwlywh, optGunhp tiu pGytpwihG GipYwywgnighyGnniG Jwpp ne punphG,
GnyGwku® whghwgh wpnibunwgbwnGennlG ywpwaguwihG: Fnpnp AwdbdwwmwywGGepng ,
LnGp Yupbih £ Jyugt; UwpniuwGh ywpwgughG. n'g np Y'nigk 1925-1926 eniwuluiG-
Gopnt AwgyuiwiG YewGphG G pwppbpniG wbnGYwGwy, wkwnp E nhdk «<wluhuG
«UhGHdwi»ihG, uw ApdGuywG Gonnuiny el 2wpwpwetpeht wwnybpugndGhpp s6G
uwfidwlwthwynihp hp qninuebwb dhwdtwy 2powling, ny wy Yn GeplugwgGtG dhwyG
GahwuwnwhwniehtGp, wy pGnAwbGpugndng dp wdpnne  AwgniehiGp, hp qun-
pwlwlnetwdp Gt Ynuwlygwlwb pwpptinpny, wqquwihG unynpniehiGlGtpny, hGswktu
GwbL Aninynyeh Jdke quiGninn YtGgwnny, G wyGwpynd dp Gt nwopeninn ubic no
6tpdwy AwgpbiGhpny : UGnGguny wywwnybipnuwd GG dwdwlwlwinp GpbingeGhp te nkwpbin
npnGp Yp dGwl wnwuwinphy wpunwywwnniehilGGin, Ge wlnGg YnnphG wdpwwkbu Gtpluyg
GG Gpywpwybwg B wwndwlwG hpwnwpényehiGGap- YYwniehtGGbp, npnlp wipwdwG
dwuG GG dwpnuih’GhG, pwnwpwlywGhG, wqquihGhG: Npwtu Gohwyunwhiwy YwGph
quitpwgpuihG wnpdtp, Ywpbih £ Gobp Gt SGwhhpkh Gi UinbpuwGnppny phldwlwG
pGunpnuyehiGlbpp, npnlp Gpynt Awludwnpun ndbpne AwtwuwpwygnniptiuG GdwnGGpp
Yuwauwd GG, wdkG Ynnd wwonmwwlbing hp pbpnp: UnwGg «UpGEdw»ihG  winGp
wpnkG dnngmwd pGewghy bptiingeGtn  whwh  pwhG, dhGy UwpniuwGh Gpgh-
owGywnpGpniG nudny  JGwgwd GG YtlnwGh wwwmdniehtG npuku  ywwnmybpwqupn
qyuigniepibp  pwnwpwlwl dwwGnetwG dp, bpp UnbpuwlGnphw pp  «UGYwiu
QwlpwwbwmniehiGpy Yp Answykt Yuwnpnibing dwp «gudwpwdwuy GghwwnnukG:

dbpnGobw wwundwwG ppwnwndniehtGGbpkG kY ndpwpunwaqniGp np JYugne-
ptwl Ynenuwd £, Awy quinpuwywGGtpnG Awpgl E- wwywhAng hobiiwb, wwwmuwwnnitihp
Gpnhe thGunnnn wpdwwnwiupp qunerwlywGGbpp, npnGe JkYy opkG dhiup ponitigwG hptiGg
wwwbtGwlwb oGwhGbpEl wwwuwmwGhiny phebnwkt AhiuiwGGipne Ge JpwGupu-
nwpGtipnt Jdke, w6 wp ny dhon pwpbwguwlywd 2ppwwywnny:  PwuwnwpenewihG
whwwnpniehtG dp niGh UwpnijuwGh  «dunwpnudykEG Gip pp «GwinprwlyuGuljuG
Zwngpy, tpp wy Uthhinpp sh YpGwp Gip dp qunGlp wGunnGpGhpne YugniebwG G b
hn wdpnne nidnyp - wihny dp' np Yuipdtiu pjpun wGswihtiph ddnebwdp wiqqwy pwh



up, Yp Apk ndpwpun qubanwdGbpp nkwh npfipnuhG dwywunmwG, npniG dnunph
Gtnihy nninp wywwbu YnpdwGwpwn wiGgp dpG £ pnpdwGnin fuGnnnudGipne ywipw-
quihG: UfAw wuwku, wGhwwmbbpne ek dnnnynipnh dp quiGgnuwdGtipne YawGphG ke
Gpyniunbip dwlp Ywd GglwdwdwihG wwhtin Ywb, bGpp wlGupnnnietwi wywunhG
pwhubin wlnGp hptiGg dipéwinppG Yuwd hpwpne AwGnbwy Yp JupnithG Jupdtu pughG
E2GwudhGhp. Yynndh dp ptinp dhupG Awdwp pumnmy wGumwGhip' wknp Y'ppwy by dp
wGyE wqwwnp: UniG wwwnybipp wywwkbu AinwAwu G dGuyniG qnpd dpG £ dhowqquighG
gbtinGh Jpwy G AwdwdwpnluihG wnning, tGpp wwwumbpwaqdh Ge GipphG funngni-
phiGGhpnt AinbiwuGeny unbindnuwd quinpwlywGwlywG nnpbpgnetwG npwku NNt
UpbitdinbwG pwnwpwypeniehiGp Yp GeipyugwGuy npwbu pwpbiqnie Ghinghy nnin dp-
qunEewywinyehG dp' npnilG ywidwfu dwqdwG tie qupqugdwG Jdke sh YpGwn nipwiGuig
hn nwiwnhn dtnuwygnyehiGp::

PuwnwpwywG tpghdwlpp tpyotinth L. YnGwy pruwg upwlebkih hGewku® wwnbih,
fiwdtn® hGewku |tinh, upwdhun® GnlGwku whudwp, pun wWGEGwYwG ARwibwgph:
Uwpbinpp, wwu wwpwqwihG, wnwpyuywlwb nwwnndG £ wdkG GyuunwnndE nnipu,
wGApwdbtonp' ninpn nbuGhG G 6hon ubittint) G £, Gi Gt Gewnp phpwpupG 6hon wp-
dwlbip: Ywpbiinpp wwnpyiounnyehiGG6 £ G wGybtndnueh’tGp: Ugu pninph YnnphG te dwu-
Guinpwpwp® upbinpp uwnGnuw’dp6 £. wdkGEG Yuwunwiptiwg qdwqpnuehtGG huy YnGuuy
ubq wlwmwppbp G «ywn» dqbp, wnwGg win stipdwglnn Gi nnnnnn fuwnGniwdphG
npny odwnnuwd £ UwipnifuwG Ge np quiG Yp thnfjuwGgt hp qhdtpnilG pp wdpnne Awdn-
qnuiny :

UhwiG pp «UpGEdwying huy, Uwpnijuwl wgquihG wepwnnt nkdp vpG £ G dGd
wpniunnwgbwn dp, G npwku win nlGh pGYGpwhG ghunwygnipetiwG qontin qqugnid
dp: Puyg hGswE"u Ywpbp £ wGowwnbp wgquihG Agop wwnwiGn dp dhowqquihGEG
M ntn ghGp GYwuwh sniGhGp npwku wwwaquwih qhppbpne AGnphGwy Gt GghwywwlywG
GpghowlGywpsniptwb JEY nhunwip:

bp Ywqdwinpnuding w6 wdpnnowlwG GYwphy vpG £, nwuwywl wwwmpwu-
unnipbwdp Ge ghunnehtGGpnyg, hGywku np Yp gnpwy hp ophGnudGhipnG Gt ywwnyb-
pwgnuiGbpnilG dke: UwpnijuwlG Yp qodk wquwn 2wpdnudGbpny, wibih 6honp hp
tpgphowGlywnGtipp ywewh GdwG GG sphGuywG dhpwlbngy qonwd GYwpswagbin wywwun-
ytipGipnt, nip wdkG wGypG «ypéhGpy wyunnwd E, wngbing AwtwuwpwyonnietwG b
onhGnwih opkGpGtpp: Sdwgpwywl wpnibunp JEy wbpGwiuou wnpumwywgnniehiGG k,
ophGwy, «UppenG puwgnnGbpne woluwpfi dpy funpwgpnuwd qnpdnp'®®, gqnp Ywpbih &
GYwwnb] nwuwywG qbnbgyniptwdp AhwGwih hpwanpdnd dp: Up GEpYugwgGE hpbGg
wigpbipp funuh’ dinwifiwgnn - tipynt ighwyunwywG YpwwnpGlip, 2pgwiwjunp phijwunpulywi
delninpuing : Uwpnhy np «ppblGg dwdwGwyp Ge YGwlGpep Yp uvwywnbG wywpgbiiw-
pnpetpnt pbpthp GpowGynietwG Ypwy fjunfuing»: bp ophGnudGhpniG dke dwiiwGpp
Up ywnwowbwl tir fuwe fuw funpniehtG Ynp unwGwG gpsh AwpniwdGtinny, AGwnbtiLupwp
qowqpniehiGGtinp pGnfiwbpwwku snGhG dwnwfngniehilp ghdtipne fuGunnniebwG, hGs
np Yp wwpgbilk ppnniG Ge wohungd wipnwywgnnyehiG dp: UguniwGnbpd wgn qhdtipp
UnGwG qunihyp Gie ubindnihy hptiGg EwlywGhG, pun GhiehG, wwhting Go wibih G upbing
hptGg qoptin nidwlwGniehiGp: UwunGg Gpyne oppGuiyGbnG wip guwynniG Yepwny Geplyug
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GG «CGybGp PwloniGhyh wywinybpwquipnndhG pGswku Gt hp ywwnybGpwowpbpniG
uke: bpdng wdkG hGy plunG £, dwyepniG, ykwnyhuinn: bp down tipghdwlpp, hpw',
fiwpwquw’in, dhophGuwy sk ny wy dhwanG: bp GpwGquwGwyp YnGwy h AwpyhG wnGhy
dwyuniG Jupnwanylp, wGylwu, gniwupentl, pwyg YnGwy Gubie <lundnnhpy Ge ypynchg
guigGhint wunhGwG. wy wwwnltipugndng dp' YnGuy gnpdwdti spwGbinyp ptiptc ypéhG
Ywd fuwpwqwing dnpwy: UBGEG ywpwaguwih, unnwgqugh UwpniiuwGh wpnibunp B
qnpop wdpnnonyhl Yuqunuwd Ynp qunlnth wu wnwohb AGgwdtwyh pp unbndwaqnp-
oniehtGGbpnG Jke:

Uwuwtu, «lwijuywG UhGEdwy»G Ywpbih £ Gluwnb, wwnybpuwquipn Opwghp dp
utp waquiihG ywundniebwb ndGnwy Jdty 2ppwGhG, dbip GipphG Ytwlpny et dGpdwluy
wpwnwphl w2tuwpfing - pppwywb, ppunwlwb -, hGywku Guwbii dbp pwhunp Yhpnnn
ek pwGnnn® dtd whwnehGGipne punwpwywinuebwdp, wipwb whpGwiuou bt AGskn
GnwGwynyp UwpnijuwbGh: UpniGunwgbnh  qpdtpniG Ge dtibpnilG inbunnuiuiG
qopniebwdp odwnnuwd gqnpdp - «UhGEdw»G - Ywpbih £ Gyuwnb hp wnwehG vGdwndtp
unbtindwagnpdniehiGp, wGnp AGwnbinn dGuyniG qnpdtipnilG YuwpghG: Nwunybpwgnd dpt
np nGh winyniGniehtGp ynhGéh ypwy wGeGobith thnpwgpniwdph:



oUvOuUSMMRehhy

1. bpnnniphG £ pk 2wuywG GpghdwGlyuwpsni-
ptwb pGhwywb Awdwwywwnytpp GEpyuywgbbine Aw-
dwp nbn JpGebr Gpkly Yp wwyubhG wGhipwdboun
dhongGtipp tic nhipnuehiGGtipp, npnlGg pwgwywnt-
phiGp YhAwwmnbignighy wwwnGk dp Yp GEpluywgGep
wdkG wpwdwnhp wGéh, np whwnh ngkp GlwG
qnpdh dp dGnGunpyby:

2. SppwG UtdtwG (1903-1991). dGwd £ dwikw,
Uniphwi: 1926-pG Yp dhnfuwnpnih LhpwGuiG: 1936EG
wunpl AwGpwywyn GpghdwGYwphs dpG £ Ge Yp
nwnGwy whpwywG nkdp Jp' LhpwGwGbwG  tip-
ghdwGlywpsniebwG dte: Unuwnwlygwd £ wpwpw-
nwn bt $pwGuwnwn dwdnhG: Unbndwd £ dhohG
nnowfunfi G upwdphwn |ppwGwGghh dnnnypnwywh
unhwwpp' Qwienw: Uy winGng Apuunmwpuyniud
owppp'  «wbpenup  UplhwdwfubnpnuyepGGEppy
U'nGnanyk 200 tipghdwGywn: FROWd £ dwy wgqqw-
1hG nkdpbp Gi nkwpbp: bp ywwnybpugunpnwd
qnpdtipkG GG SnYAwGliu @ndwGbwbh Lwe Uw-
qupn (1986), UGubip dwpnp (1972), bt wyG:

3. Claire Mouradian. “La caricature dans la presse
arménienne du Caucase, d'un empire a l’autre”, fipw-
nwpwynuwd 1991-pG: Ukgh wpwdwnpbih Gnwd £
winp wGqbpkG ApwwnmwpwynyehiGp. “Caricature in
the Armenian Press of the Caucasus” - Armenian Revue,
Winter 1991, Volume 44 (Watertown, MA, USA).
bpwluwhwy wwy wwndwghnnApG dwuGwaokwn £
UnyywubwG b LwyuwG wwndniebwG: ZbenhGuy
E AwwmnpGlipne: Uwdbphlwfiwg Gobwg wwppbpwebn-
phG vke nu wmbuwd w2tuwwmwuhpniehtGp Yp qpwik
35 k9, Ghpwnbwp 31 LpghdwGywnGtpnt Ybpwn-
nwnpniehtGGipp it CwGopwapnuphiGGpp:  Ybp
wnGnuwd £ dwuGwinpwpwnp @hdihup vke nu nb-
uwd tipghdwGlwpsniptwb dGdwanyl 2wpwpwebpe
«lwpwpwiwyih wpdtpp (1906-1926): Spnuwd E
Gwbt  MnuwywG YwwupniebwG  Ge unpfipnughG
ZwywunwGh Jke |nu wbuwd bpghdwebpebpnG
gwGyp: Skp UnipwnbwGh AwdwduwG dbp Jke
Apwwmwpwyniwd GG onipe 150 wlnlG Gpghdwpebn-
pbtin, et winGgudt swunbn® YwpGwunbe YhwGpny :

4. Mwpq k£ pk wpnibunp pp ywwndnetwdp  dky
finghh qnnd sk, huy GpghdwGywpwihG dgundGhpp
stEG wwwnlywGhp dhuwylG wquunwgpnuwud Ywd |ni-
uwtnpniwd AwtwpwlwbniehilGGtnne, npnGp dtppw-
quuintwd ppwb YpoGwywb Ywd qunwithwpwywG
AwpYunpwiptbpk: GpghdwGywpsniebwb wpdwun-
Gipp Y'GptihG JpGstie puy GuipuGwlwG 2pewGGEpnG
dke, fAnGUL dbgh Awuwd Annk Ywd Yunk wpdwi-
Gtpne B wpdwGhyGhpne GinpGhpng : Ugyu pdwuwnny
wwinyuiGowGwlwG GG dwuGwinpwpwp ZhG Gahw-
unup UpuGwenG pwunwph wiipwyGbpp, 14pn nwp
UL

5. Utip Guwwwyp sk Anu dwdwGwlywyhg tpghdw-
GUuwpeniebwG wwwndniehilp GaipYwywgGhip, uwluyG
hnwwywGhG wwpwagwihbG GniwuquagnGp pubine
Awdwp wkwp £ Gup hownwybp LEnGuwpuno wnw
UhGohG (1452-1519), Gobtind wGnp  whintifhopkG
nqbin wy hpwwwzwn nkdptipp, npnlip uwluyG we-
wwidwl GpghdwGYwpuwihG sbhG dgunbip wyn prwy,
wy® pwnnwwwlwG, npubiinptiing GowGnuyehiGGpp
dwpnniG Ge wGwuniGh ggniG qhdtipniG dhetic: Sw
U hGsph dkYy wbunyehiGp uwlwyG oqunwiwp AwGnh-
uwgwt pninphG, L' JwpdGhG pmpnp dwubipp wknp
k AwdwwyuwiinwiufuwGERG finghh dqunnidhlG, pwpdnid-
GapmG:  bunwwlwG  GpghdwGywpyniptwG  Gu-
fuwqGugGtpp  Yp Ywquk Lwppweh (Carracci)
qbpnwuwnwGp, quuwmpwpwp UWGGhwwih (1560-
1609):

6. U wotuwwmwuppnyehilGp wiwpunwd Ep Gpp
Yuipkoh Ypwy ywunwhdwdp AwGnphybigwy «Zwiyu-
YwG UpGdwyih dwuhG ywwpwunnuwd fwdwuw-
pwlGwlwl AGwnwppppwlwl  w2luwnwuppnyetwG
(paper) dp, UWGGw LwquqbwGh Ynndk: Anna
Kazazian. “Saroukhan ou le satire ameére de 1’histoire, Les
débuts d’un caricaturiste arménien en Egypte (1925-1926)0:
QuquqbwG 2pewG dp wwypwd £ SGwhphpkh dke
fiwgne dp wniGp, hGewku np hGp hGdh Yp qpk, no
AnG £ np wiwGunkpp pp npwnpniebwG wGEGwd |
tpahdwebtneht Awiwpwdnt: UpuwwnwuphpniehiGp
Un gqpuik 8 k9, Ghpwnbiw) dwlopwanniehtG G 7
ke qdwqnniehiGlGhipnt  JbGpwpunwnpniehilG, ubi-
6ipdwl: Rwqugbwl dwuwlwqkn k£ Gghwywuw-
fiwgng wwwndnyebiwG G AinhGwy® wGnp JEpwpbiptiug
ownp dp gnpdtipny, hGswku' OLes Arméniens en Egypte
au XIX siécle, Idendité et enregistrement”

7. ‘bwhu pwl «UpGadwyihG tptiunwdp Gahwunnuh dke
Apwwnwpwyniwd GG nwubbwly dp AwgyuywuG Gpgh-
dSwrbtpetip: tunwppppwlywG Gptinge £ np dhGybi
A. Uptuwpfiwdwpwn, fwy gpnnGbp dpgnudh Glud
puwihG  Ywpodtu bLpgphdwpebtpetn Apwwmwpwybnt
Awdwp, pEEGe wlwu wuntywihG YGwbpny dp:
ZpwuinwpwynehGGhpEG ndwGe nwnpwd GG dhuyG
udkty, bptp Ywd top phitp nu wbtulbl bGunp:
Gahwwnuph Jdk9 wnwehG dwlop btpghdwebpenp
«Phpwlyy winlnd «gqpuwywb, pwnwpwlywb b
quiiamnmwywl wpwewetpe» upG £, fudpwapnt-
phwdp U. 2todikp6twGh ti U. (@hdLGp6twGh,
fipwwnwpwynuwd' 1903-pG Uinbtipuwbnphny Jke, 16
Estinny: buy dtigh dwlop ihawwwlybkih YtipehGp'®
«Uhywp»G £, fudpwgpnietwdp UBwphGawGh (Lwyy
dwdynsbwG), 1949-pG Gwhppk: Lnu wnbuwd E
Gpynt phe:

8. [@kpGnindhh jwnwewgndiny bti  pbpebpn
peniwGugnuinyg wuon wpunwlwnpgopkG wikih nhe-
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phtG Gnwd GG nwnuiGwuhpnyehGGhpp: S Uni-
pwnbwG nhdwd £ qpunupwGGhpnt G ypwunwd®
wnfuhtGbin, wnwge nwGbint Awdwp hp nwunwdGwuh-
pniehtGp Ywnpbiph uwAdwGhG dE9, dhGy Ahdw
Yuwypkeh ypwy pninphG Awdwp wpwdwnpbih £
pnuuGuguwd  «Bwpwpwiwyih  AwltwpwdnG b
niph2 Gpghdwpebpetp: Ubkp swwn dp dwlopniehiG-
Gipp ninnwiyh unwgwd tGp wyn dhengny: St'u
Cwiopwanniebwi  JYbtppwinpniebwl  «Uotip
wpwpwwyih dwuhGy Awwmniwdp:

8.Stu. Cwiop. pht 2 i Cwlopwqpnietwi
wiwpunpG* «voptp TVwrpwpwiw’h dwupGy :

9. «Uwynoryh wGtunGe ApwwnmwpwyhsG Ep Gpnuwtin
[@nwibwG (1883-1937), tipghdwpwl, nbpwuwG:
1908-pG Nnpuny dk9 uluwd £ pGndhenwiGhpny fpw-
nwpwytp «Ywyno2» bpghdwpebpep - onpwpetpe,
owpwpwebne, qngpiewgwpwn’ wwptighpp -
www 1926EG btwnp 2wpnilGulwd £ Sdpwbuw, dhGybic
1936: UniG  wwppG @nutwG Yp  Ghipgqunek
ZwywunwG, huy ywenpn wwph gnfi Yp nunGuy
hpwiwywngh «dwppwgnpdnd»GbipniG- Yp qlnwlw-
Awpnith 2w dp dunwtnpulwGGbpne Gt qpnnGtpn
YuwnghG:

10. Qphgnp dwdphybwG (Pnlrol) tudpwahpG kp
quitipunwpebpeh dp' «Uwiky' pugg ns Nbbpy- Up
Gwpbtglt fulinwikG puyg sh thpglGln fuwdGlEG:
Quifippk, 1911-1912, 16 Lo:

11. GpnuwGn OnbwG @wphgp vk 1901-pG ApIGwd
En «Uquun Moupy wduwpebpep, np Yn qpnikp
npwku «wduwwnbinnpy: 1903-hG Ui bipuwGnphw yin-
fuwnpniblE Bunp ebpep Ywpé wnbG dp Yp 2wpne-
Gwynth, www OwbwG Yp AhdGE Gnpp' «Uquin
Rbudy (1903-1906) nnhuinnuny , w2tuwnwlygniebiwdp
JwhwG @kpktwGh G Uhpwk) UpipGtwii:

12. «UpGdwy, 26 hbywn. 1925, pht 39, ke 1:

13. QGuwnGhy UnbhwGbwG (1909-1989): Pwlw-
utn, pwwnbpugkbn: UGd GnbinGhG nppwingk-nppw-
Gng hnfuwnpnuwd £ G 16 nwpblwGhG Gahwunu
wwwunwGwd: <hGg wnwph gpwowpniehti ppwd &
Quwifihpth Mwdyuywp «Uipby opwpetipeh tie «Nuyt-
nwny wmwywpwbh dke, www 1930-hG thnfuwnpniud
E u. ZwywunwG, nip quwd £ pp dGnnGepp: Stu
hn «3niplin Gpnuwln OwnbwGh dwuhGy qpniepGp
(GpnuwiGn. OwnbwGh 3hawuwnwlyhG, SonnuwdGhp,
8nipbp, vwdwllp, GpiwG, «Unpbigy, 1994):

14. Owen E. Holoway.- ...In World War II "the Arme-
nians have their thirty generals, and not the least
important is in Cairo, General Saroukhan" - Cette
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pwnwpp Apwwnwpwyninn  wnpyEwbuywG tpgh-
dwpbne «Unpw VwupbununhGyh, «Bwpwpwwsh
fitin GniG optipnt dGniGn. (1906):

SFnGwwnhy  ww  plpep, hp 12 kstipng
«wunbinhG dhdwnkbiglnd £, 2wuwnbinhG £ guikglnud,
pwig ny nph Atinn ny pwpbywd £ Gr ny p2Gwudhy

Owwp qiuwnp  btpghdwGYwphsGhpnt  dwupG
npn2 Ykwnbipne onipe ybGpwwwihfingehtG ¥p Yp dSwagh:
GnahdwGlwphy dp wkwnp £ 2wnuwniwd priwy Aw-
dwylipwhG Ytwlph dp, ubipnopkl Awnnpn ppuwy
wlnp GgnthG G dowynyehl, np wgnnih G Awlyw-
nwndkt, wy fuoupny' GtipgGonth wGnGguk pwnbin
Awdwn hp wdkGopbwy Ghietipp, wywwku hp qdwq-
pnyehGGhpp, nppwG wi ywenn, GnGh'uy® Ywuwnwn-
bwi, bptiingep Y'nGEGwG JheGnpn pwpgdwthsh dp
Unnut  wwuwypniwd qbnuqupn  wwpwbph dp:
Uowmwinpuwtu GnGG £ wwpwoqwl qdwagnhsh dp,
np Yp fuouh hp dnnnynipnhG Awpwquun |GgniG,
pung np gnipy £ unbindwaqnnpd fuwnGinuwdpk tic viw
nwink Gi np Yp swlwy AwrwwnmwpdopkG qhdh
ybpwot| fudpwqppG Ywd nipp2GpnG wywhwGowdn
‘VIWGE wwpwquGbpnilG pGnAwGpuwwbu Yp wywlup
qnpdhl GhpphG finpp Gie Gpwlgquwinp pngypunnudGipp,
Up wndk  Awnnppwywiniphtlip  Awunwy  wp-
wnwwinwd YhaGuntGwly quinwithwphG Gr wyddbwlw-
GniebwG: UGonpum «wpwpwiwsih wywpwaouwhG
fiwnpgp Yn wwppbiph Gpp Ghrep  JGpwpbiph nnwuw-
YwG pGYEpwghG-pwnwpwlwtG hpwnwpdniyehiGGhpniG



G nkdptipniG, npnGp dhelnpnh o6GG Ywpowmhp wpntiu-
nwagkbinhG Awdwp, GnlGhuy AwgulywGhG wwpw-
quihG" tpp Yp YbpwpbphG dwpnuighG pGnfiuGnip
nnpbtipgniehtGGtipnG, tipp ophGwy wyG wwwnytipp nip
‘unp SwphG Yp AGEE AwgiuywG Ytwbpbn :
ZpwunwpwynietiwG 1906-EG 1926 unwiphGtipniG
N nbuwd £ 2nipg 435 phy, nip nbin quwd GG
wwwnlwnbih - ehind - tpghdwlywnGtip,  JdhehG
Awoniny bpbp Awqup e wibh: UyupwGp Yp punk
np winGg AwlyuywG YtGwlpp 202withnn  Ghretinp
YwqubtiG AwdwiGwwwwnmybp dp wnbwy 2ppwGh dbip
wqquwihG wnopbwy pE wwwdwlywG phpwnwpéne-
phiGlbpniG, G wlnGg dGnilGn wninn dhowigquihG
pGYGEpwhG-pwinwpwwG nwopendGipniG: 24nG GG
dtip  GhipphG  «dwGpy  AwpgbpkG  (puptlwdh  Jdp
winwGnebwG  YGpwhwnp smgbip YGpwRwpp pppwg
Guwbic wlnp bGpGjuwghG, npnyAtiunte dhGe wyn pwnb-
Yuwdp «ZGowly £ nwunbpy), dhGbie nwdinfuwywt
tudnpnuiGipp (qdwgpniepiG dp Yp GipluywgGl Gng-
GhuYy pppwlywG qopptipnt wGthwnniGwy thwpuntunp
fiwgyuwG YwdwinpGapne gpnAhG wngbi. « ), pug
wy wtin® «BGYEp nwGwyguwywGGtp Yp Ywfuk,
wGnGg 2GnpAht UnGunpunnighw’” (UwRdwGwnpnyehiG)
ppwinGy Awdwp: Swéwh GhipYwy GG UnypwG

Zwdhn pp poluwGnipbwG wnpGswyhg GopphG ek
dhowqquihG fwpgbipng, Gub' AwulwG swpnbpn
wwwnybpwgnuiGhpp Bt qunpwlwGnehlGp:  Up
nthG Gube Us. UpluwpAwdwpunpG ninGudwyGbpp
dhowqquihG wGnpunwndniGtpne YnnphG. bpd-
wGhny YLhGd Ywwpp, MupwGbwG Munmbpuagdp,
Mnwipng enwdwG (uiGwiu), NMwpupg Cwhp: 1906-h
LGynbdpbph  (nipbpne pwdhGhG  Jdke  wnnwynuwd |
dwlnignudp bptynyeh dp, h Guwuwn «Nwpwpwnhp
unybwiGtiphy:  UablhG' opowlG dp wnwp, nni
Qopwywn dp Ynt quy Lwpwpwn, uwlhwG Grywi-
Cnigh GwdpnG wydwl wwwmGwnnd sh YnpGwp
ybpwnwnlGwy. «nsy fiwg qulintkg G ny wy wn,
qblbpwihG dwwnnigwGbyne.  thnfuwpklGp duwnnighlG
fiuglinh nhwllGbp- dan GpyphG dhwly wnwn pbppp
wyu twpnedy s

«wpww»G Yp Yypk fAnpnynyeGbp: 1913kEG
uyubwy dnwnp Yp qnpdkt nnwbipkGp, np phit ph
nwpwontting Ynp gqpuik phtppehG Ytup, GnG thnihn-
flunyetwG  GGerwpybing Gwbe  GpghdwGlywnGbpniG
pGnyep, np Yuwpdtiu wibih nnuwywb ebpetipnd
Awdwp qdnuwd puwihG: @bpt GiwG qnpdtip Yp
nyntbhG Gt wywiqne phppbpne vke: UWEG wwi-
pwaquwih, «VwpwpwiwyG (wG pGnopynd dp Y'niGh-

U ipuwiGnp UhwuGhlybwGh dwhfiniwG wnppe pyne GpahdwetinetpniG Jte nu wnbuwd GG pp dwulGuwinp np-
dwlwpblpp. «Lugly. UpGhdwyih dte, Uwpnipuwlh qowqpnuetwdp, 4 Uwppy 1925-pG, qniGuinp, b
«lwpwpwjwyp® . Chpwlh uwnnpuwgpmipbwdp, dhwenlG, 18 UwghuplG (Jhwgbw; phr, 3-4):

«lvwpwpwpywh wu wwwnwd wpdwqulop' Awlwnwl onwGuwiwhG wplwoh JuyphlG hp npwgbniptwip'

Ybpwagpbih £ @h$hup plippehl wiywlnG Apwnwpwlnyetwl  (Gufunpn ApwmwpwynieplGp 4p 4pk «Uwpen
1925y pnwwlwln, e 2): Ugn wwpniwlG plGrugphlG dhuyG snpu ehe inpumwpwlnuwd E: @Gpep hp GG
rphind Gi pp wnwehlG EoplG Apwnwpwlwd E Gubti pwnuwpwlwl Gnp nGhudwphG npdwGlyupp. - Ubpgng
(Uwpgpu) wlngwG, «Guuwquwf' UGnpyndyuubwG UbkGinpnGulwG Fnpdwnpp Undpunkhy :
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Gwy npwku dhowgquGuwywb, dwdwlwlywyhg pw-
nwpwlywh fnnynyeGbipnt wpdwaqwiq., hGy np nh-
wnwGypGE Jdp® hGpGhG YpGuwy ywibiind dp Glwwnthy,
uwhwil qqwih Yp nwnGwy Gwubr nmhpwywl «ownw-
pyh qnilip Gr Awdp, nppwG wy GpghdwGlywnp dp gnig
Unt vy «Lwy qunught wpkuup wwlpy, wwhGpG
dwinyp vnwly Gqunuwd e wphGnuwg: Uinuy £
nbinwlywG AwtinkGp, @hdhuh «pwnppgh»hG yw-
wniy Awdbidng @ SunwlopkG Awlwynbp £ Awdw-
AwyG dwiwGwlywyhg fnuwGphG: Ugn ninnnipbwdp
Up wwwybipt pwqdweht YwgnyehGGhp,  hGewku
oppGwy «U. Eodhwdlnd Uph wygnd AwGnhuwinp
Gwoytipnge  JdwubGwygniptiwdp  w2luwpfwlywG G
tytntigwlywG wwungqwdwinpGuphy, Awtnhwynd dp'
np fubjun ghGuppnyp dpG £, hGywku dhwp Gpp Yp
wwwnybipt EodhwdGh atdwpwGhG vk wwpwhwi-
ntuh Gptyny dp, nip YhGeipnG pninp wwipwyhgGlipp
ybnwpwinpGtin GG:

UiGniftinbie, pbpehG  pGebpgnnhG  Awdwp
wkwpp Yp qqugnih nnwaghunnuyetiwbG, wy fuoupny
nnwbipkG AwuylGwp wGhpwdtion Yn nwnGuwy qlGw-
Awwnbint Awdwn Bpyigne epe dp: Uwpbih £ AwG-
nhwhy Gwbr Gpghdwlwb nunwGwinpGbinnt nnwubpkGny
(AiwnwppppuiywG whnp ppun «Bwpwpwuwsih ww
onewGhG oppGuyGtpp pwnnwnb wnpwEwGuwlywG
«Unpw ‘VwuptinunpGyh Atin, Awdbdwwmwywlp pGh-
It Awdwp  wgqquihG G dhowqquihG-nniuwywG
YbGwlpbpnt  GhipyuwywgdwlG tr wlnlGg GnyGniehiG-
GtipniG) 2

Utp Ynndk 1915-1916 opowlGh pwnwunG @ph-
tipnt pGGwpynd dp gnig Ynt wwy L 2nipe 160
tipghdwGywnGtpnG dhwyG wnwuGbpnpnp AugyuiuG
plinge G dwnwfingniehtG niGhG, Ghye nlGGGupny
qunewlwGGhpp, @nippphny AwbpmG nkd fudndne-
phiGGbpp, Upnwinigh G UpnnthGh - wiGnniGn
Gtunninn. AwgnipGepp, npnGp Yp GuifupGuipbG dtnGhg
pwG ek @nipphG ywGaGnithy, UnypewG Zwdhn np
«pwnlhp GwnGE fwgbpne  wppGngy, dwGh b
U'wlGwqlybtinnp vk wwywunwGud «100, 000 fuwgbpn
npniehilpy : POwgpnehGGip YwG npnGe Yp wywn-
YtinkG 2wnp dp fwy YuwdwinpGbp- SuwpbiqhG ‘vdnbf,
Chpwd, btu wyG: Pomwd £ «UGnpwGhy pp ehy-
GwuwwhGtpnyy dGhwinpGbipnt Awdwwwwnybpp, np
witkih qowihG [nuwGlwinp dpG £ pwlG GpohdwGlywp:
Ugph UYp qunGliG wqquihG nkdpbipne Jbpwptinbug
tpynt GpghdwGlywpGtp. UwnbhwG UwjfuwubwG,
npwtu nppwiingh Ywnwywnhy, hGpgqhlp wGénptikG
Un wwunwwGkt finjwlngny dp, &qbiny np nppbtipp
GuinhG pwgoptwy pwg qlinhGp, btpypnpnp' Usbp-
uwlGnp wwnhubwG, np npwku @hdhup pwnw-
pwybtn  pGewge  Ynt  wwy  UGghny  Ynndk
wwhAwbGonuwd Awy thwhuunmwlywGGbpne GYuwph dp.
wunhubwG Geiplugwugniwd £ npwku (nuuwGlunhs,
np Yp wywwmybpwhwGE pny pnyh Guinbignuwd btipbip

ndpwlun bir nfupwnkd qunrwywGibn, winGgdk
wwhAwbobiny «thnpp hGy gniwpe Gunbp», npwkugh
thwyniG e GipYuywGuwih Gywp dp unwgnih np Jwiybp
ppwy npyniine UGohwe . .« ¢

Ugu wGnuwGh tpghdwebpphG Yupé wGnpw-
nwnép tptuwG Yp AwGE Gt AwgniebwG Gpyne Y-
pnGGepnlG, @hdihu G Mnthu - wu WwipwgquwihG
Quifihpk - obigunbw wnwppbipnuehGGlpp, npnGe wikih
kS GowGwynuyehtG Yp unmwGwG btpp SwhhpkG, hp
AwyniptiwbG phing, YnGuwy Guwnnthp thnpphy wiwG
Up  pwnnwuwudwdp wwnbG Jdp Awy  pwnwpwwbin
niGtignn 2powiGwihG YtnpnGh Jdp, np Ep YLpwuwnwGh
dwnwpwnwpp: Pwgh eppwlwi swphph Giplwywug-
nikG, Awgyulywl Awuwpuwlwg Awpgbin YwG. Gpyne
ptipptipnG bke wy Yuwpbih £ wbuGtp GpghdwGlywn-
Gbp nip Awy AwpnwnGbp Yp fupnghG phpbGg Awgyw-
Yl pwunpnGh nndu wnwewnynn qnpdhyGhipk, Awy
nuunighshG G dunnwenpuywGhG nGunbuwwG ndGnuwy
YugnuebwG Ybpwptiptiwg GywnGbnp, wyGpwG* np Yny -
Yuuwfwy nwuwmhwpwybbpp pninG qnpdwnniyh Yp
nhutiG phptiGg wdhubGtipny yuwwwnwd wduwyGwnlGtpp
YwpbiGw unwGwint  Awdwp:  SpuwlubnietuG
wwwndniptiwb Awdwp AGwmwppppuywb £ ebpehG
wwwnytipwdp LEinG CwGpeh «<hG UwunnuwdGipyniG
Apwwnwpwyniebwb wnphe, Gpp AinhGuyhG fuGywnp-
yniGtipp thpngGtipny wiyGpwG YninkigGhG ghGe, np Yp
nwnlGwy Yinp onwaniln Jdp wywyebtint JuwlqhG
tGrwywy, tii Cwie Yp pwgwquist. «dwpulbud pk'
wpuwpkd, wiswih Yn ninbgltGy (9 ®btunpnuiwun 1913,
pht 16):

NquhYy wwppbipnyehiG uy wGyGwn pletingnn-
GpnG wpniipp . wwinpdGepnlG Ge ynpnnpGapniG
Ybpwpbpbwy - Gk «UpGEdwyG Ynp dkoptipk Uwunnww-
odwiantlsp G yniG hhihunthwGbipp, «VwewpwiwyG
wwnquwktu Yp qpk’ «Qph YupnwgnnGlipp wkwnp £
GUwptiGp qfupdwyp», e wibhG' elipphG <wywlyw-
unid £ npwd, np Ynenth thnn: Mwunp fuGnpnd GGp
wyl wqlht whyGwlg i wwpnGGtphG, npnGp Jbnbt;
GG gwtluwtmd, hptGg YuwyGhphG Jdke thokiG vtq bic
Yirphy gnuswnGep YuwybGs . . -, fuGnpwtGe Jdp® np
pninp - wwwnbwnGtpp  nlGph  Awlywnwly  wpnpGep
wnwint:

UuEG wwipwquih, ndnuwn £ G fwtwGupwn
utuwy® GG swith nu Yphnny pwnnwuuntip Gr wipdbunpb
tpypbitn AwwywG Gpghdwebtpebtpp, npnGp nw Yp
wmbuGEpG  wwppbp  wmbnwywG Lk JdhowgquihG
wwdwGGbpne G w2fuwpfwdwutipne ¥ke, Gi tnwippbin
pniwlywGGhpne:

1916-EG winhG 8 wmwphGbipnt pGrwgphG «lVw-
pwpwiw»kG nu Yp wbuGEG dhwylG 7 phbip:
UnpfipnughG - wwwGGhpp  dGnGune stGG ny  wi*
wnlGunbuniehlGp:

Q.L.









1- ETERNAL MOTION
UcSv26vUlulv curanny

Armenians’ fate: Motion, eternal motion!

lw‘]nLﬁ fwljuwwnwqhpp - Cmp&n'uf, Uonlighlwljwub pupdnud:
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2- THE LOOTING OF “ABANDONED PROPERTIES” IN TURKEY
«LRBUL SN3LyGMrNh ULRUML ENRCRAPNS UER

—Plunder Armenians’ properties!

- bundw’ Zwuwbpl wkopk jh: (UyywpwlopkG' « Buhpuinwltigkp Lwgng hGsplippy :)

172



3- THE ISSUE OF REFUGEES
QU.NEULLUULLULULY LUMrSE

Soviet Armenia: We understand! You want to get rid of them, but at least let them come in one-by-one.

Jo. Lmeummﬁ-- Lulullgmﬁf, wk$ plb) Y'niqk? dbp qpkl, pwjg gnGlk SEYRY LEGpY Ghpu pny
dwnGkG...:
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4- NEW TURKEY, NEW POLICY
vne ENhrLLU, vnMt RULLULLLYUULLNREPRY

Turkey’s minorities: They have surrounded me with many stones up to this point, but this last one, | am
afraid, will suffocate me.

m‘an?lmJ ¢nfpmll'muﬁanl1LﬁﬁhpE.- lrllﬁZlJL hhdw jwwn fupbp nphb Jpwu, pujg wju Jbpehlp
JuGwd ynilgu fupk:
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5- WE ARE EUROPEANIZED (The Song of Turks)
GRPNMUUUUVUBUUR (@nipptipnt tipgp)

Even if you dip [the child] in a painter’s barrel, he will remain whatever he is—a pure Turk.
quJlllﬁllll {-’lll_p[i w| lfmgﬁhu, li[iz np EwlE - p}lef onn. plll_pf-’...:
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6- HAT AND GALLOWS
GLvu.ry Gh YUNULNUL

OSMAN: In truth, although | have begun to wear a hat, this amazing scene continues to captivate me.

OUUU'v. - Chunwlp, nppwl wy uluwy gifuwny Ypbi, uwhuwyG uw Apwgwih nbuwpwip Gpptip sh nwnphp
qhu Adwybk:
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7- THERE IS NO DIFFERENCE BETWEEN CHRISTIANS AND NON-CHRISTIANS IN TURKEY
LrhUSNuEU8 Gh N2 ArPUSNUEU8 SUMrRGMMREHhL 2uU8 ENRMRPNS UL

—All of us—Armenian, Turk, Jew—
will get boiled together!

- QEuhmu np hwy, pnipf, hpbuy,
wdkGfu lﬂ:Hmbrl wlhmh lumzhﬁf...:

8-TURKEY
MODERNIZED
@NhrLRhU
U.rM-huulv
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9- MAY IT BE OVER
Ukb2Uhc OLUNhY (UGgwd ppjwy)

Mustafa Kemal: Alas! Mosul slid away slowly...

Unwpwdw Ltdwy.- <EywTu, nwuny, nwny, pwpnp pwsinp Unwang. .. :
Chywtu, Unwnyp fudwg Ywdwg dbnpk uwhbgut. . . :)
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10- ANEW FRENCH-TURKISH AGREEMENT
brULLO -ENR L VNN QUUULLQU8UVNRE@hRY

Franklin Bouillon: | am ready to make all kinds of sacrifices for your sake, my handsome one, at the
expense of ... this child.
bpwlp G Mnyob. - Gu pni uppnin Awdwp wdkG gnnnnuehtGGipnt Wwwpwuwn Gd, wnninpu,
h Awopt. .. wyu wgwhyhG:
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11- JOUVENEL ALSO IS GOING
dnNhyLukbLly UL W'ereud une...

| think | will manage to charm this one, too... once he comes closer.

Uwunp wi gntup whnp YupbGwd nwpdGhp Yupdbd. . .dky dp pndu quige <« ¢
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12- LET US MAKE USE OF THE TIME
duuUulvlul 04SUGNNTEUR

Trotsky: Since | have time, | better go to Soviet Armenia to learn communist principles.
Opngph.- Lwlh np wquw dwdwGuwly nGhd, bppwd V. QwwunwG' RudwGuywpulwi
wnhtghwbbpp unynpbyne. . . :
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13- ALL SWALLOWING — COMMUNIST
LUUU3vlunnl - LuUuduvldur

The reconstruct-cultur...al machine works in Soviet Armenia...

v . QwywunwGh YbpwophGu-Yniymnip. « w6 dpbGwG Yp qnpdk. .. :
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14- “HAC1 YATMAZ” (The Toys)
«Uah GUEUUL2»UGME (lwnwihpGtpp)

Soviet Armenia: Although | am hitting both of them, both are remaining in their same position.
Jo. Z.meummﬁ-- U‘I:llbﬁ fothnud b, Thrupl phnod b, bpyneub Ep LGoud BG GG phpfood':
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15- ORPHAN, OR ADOPTED CHILD?
n"re e ZNac2uhuy

The lesser of two evils.
bpllnL zulphulg l}mfpulc}nJﬁE:
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16- BEFORE THE GREAT EXPECTATION
Utco vauunhUhv UIMAGH

All anxiously: Let us see what will come out...

[Right to left: Yervant Odian and Saroukhan opening the lid of the cask Armenian Cinema before the main
Armenian political parties.]

Ropnpp whalwbof .- Stulitilip vtotG hGs nnipu whwnh quiy. - -
(UpkG GpnuwiGn OnbwG e UwpnifuwG 4p pwGuG «SwiqwlwG UpGadwyh GupwupG Gughwppsp) :
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17- SOVIET ARMENIA AND HER UNWISE LOVER
nrZreu8hv LUL8ULUSUL Gh b UulnNfZNh/D UbPULLULNG

Soviet Armenia: | know it, too. However, that anchor, with its overwhelming weight, could sink my small boat
to the bottom of the sea, could it not?

Jo. Z.mJu.lumu.lﬁ.- Gu El kd bd‘mﬁnuf: P‘ung m}up ZEN np I:I} luulpbu]u]} I:ﬁfulﬁ 6u1[ip I: llznnLLr, nnp
upnn £ pd thofphl Guiwlp 6ndhG junwlp hebglhb...:
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18- ONE ROOT, TWO BRANCHES
Utu U.ruvusS crunh NUS

Armenian Cinema: Two opposing branches—the reason Armenian reality is always depicted in contradictory
colors!

Z.m‘]ll. Ullﬁbll'ul «- bplynL énin pniuwé nunbp - whw' pk hGsne hwj hpwlwbniphilp Thon huljuuwljwb
¢njlbpnyd Yp Ghpluw jugnih:
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19- ATARBEGYAN IS NOT DEAD!
UE@UNRESYGUY. .. 2k UGMRRUT

The Devil: This man is more devil than me; he pays no attention to my sickle and red color. Since he did
not give me his soul, he will give it to nobody!

UwwnwGwG.- Ugu dwpnp pGEdE vwnwlGuwy hppwe, n% dwlGqunhu ns wy Gwpdpp qniGhu
YupbinpnuyeptG inwwd niGh, hGOh np fingh sinwwe, w] ny nph Yyni wnwyg. . . :
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20- THE FOUNDATION IS ALWAYS THE SAME
&hUt UhSS ULkU k&

Bolshevik Armenians: No matter how many new stones we place, the bottommost stone remains the
foundation.

Yoy ok ply hwjbpp. - hGsPub wy Gnp Pupbp qbnbybGP, qupdbuy wwlh Pwpb k EGnod hpdp:
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21- ATASTELESS CHOICE
Uvducuu cuSMh@hhtv UL

Soviet Armenia managed to improve its outfits, but how unbecoming is the hat she chose with the rest!
]UHIIhIlI}IHJliﬁ LulJlllllU’llllﬁ l‘lpng 1111 hul(}nLum l,llllu,ll’lLuUlE dhLb lrE lllillljl, pung Il’llfulﬁ llLruhI'I_IlLl,l
Ybppw pp pliwpuéd givwplp popoppl hbw:
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22- THE INCONVENIENCES OF THE NEW ORTHOGRAPHY
vt NhUGPNREEULL LLNUSBLNR@hRUUEME

The Master: What is this, Yepraksé? Where did you hang the issues of [Sovief] Armenia...?
The naive maiden: What can | do, my Effendi? | read “buttock paper” on it...

‘“mpnﬁn-- bppwful:', hmﬁz E w(, <<Z‘waumwﬁ>>ﬁhpE nan Yuwfbp Ephp...
U‘luull'bm uywunthhG.- PGy plbd E$EGnpu, Jpub «npupbpp» fupnugh...:
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23- SOVIET ARMENIA AND HER MYSTERIOUS LOVER
NrLMrudhv LL3ULUSUY Gh b NPRLMRULRAN UPPULLULNE

[The Ramgavar]: O, Lady, how beautiful you are; | love [youl]...

Soviet Armenia: But Comrade, your money is what | need more...

(MPwdywqwpp). - U, whihG, plepw ™ uppnil kp, upptu. .. :

. QwywunwG. - Ruyg Swiwpps, wibph dap thnnp hGé Rupluinp k. . . :
192



24- TOWARD WORK
£Nh GNMo

—Alas! We are caught now by the collar. | wish negotiations had continued...
= ll.’l’ll, odl}fﬁl}u dhnf' UIIlLl'lﬁ:F, ].TIllll[il‘l’ Pl’_ pmﬁw.llganluﬁﬁb'pE lelllnLﬁllllll’lLl:l‘l[i...:
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25- “ARMENOPHILE” SENATOR KING
«&U3UUEM TEMUUNhSUUUY Rhuu

Senator King: My dear Armenian, how can | help you?
The Armenian: | decline your benefit, stand out of my sunlight!

Un. RhGY.- Uppbih <wyu, pGswku YpGud ogunwluwn pywy pigh:
Quwyp. - Oqnunkn Juq wlgwy, wpbiu dp’ fuwhwGtp. . .

194



26- ORPHAN GIRLS AT HOMES
NPANRELUENE SNhveMNh UER

The orphan girl: They are completing here what the Turks left incomplete...

NppniAnG. - @FnpplipniG wwlwu paqwop fnu Y4p 1pwglGhG 4np. . . :
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27- ARSHAG CHOBANIAN
u.rcuu 20MUvGULU

One man, two eyeglasses.
Uty dwpn Gpynt wlling :
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28- A PERPLEXED TRAVELER
cnhu.MUT guUR~NMD UL

Vahan Tekeyan: Where should | go now...?

Ywhwl PLLEbwG.- <pdw nip Gppwd. . . :
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29- OSHAGAN IN 1975 OCUUUL 1975h
«hd qpmiehtGGtpu dhwyG 50 wnwpph Ginpp whinph AwuygnihGy (O2wlwG):

[Hagop] Oshagan as old man: 50 years has passed, 50 more will also pass, and still, | am the only person
who will comprehend my writings.

O2wlwG dtipniGh.- 50 wnwphl wlgwi, 50 dp Giu whinp wGgbh, b uwluiG nupdbw; qpwdtbpu
dpdhuwgl Gu whinp RwuliGud. . . :
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30- THE PAST AND PRESENT OF ZABEL YESAYAN
QUMEL BUUBGBULh BPEUL Bh UBUOrA

Mrs. Yesayan topples an idol that she herself constructed with her own hands only a short while ago.
Shly. Guuwybwl Jwp §'wnGE Yyninp dp* qnp hGp pp denpny shGwd En wGhE phs dwdwlwl wnws :
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31- THE GUARDIAN OF THE NATION’S INTERESTS
U.24%hv cULEBMrNhy auiuul

Levon Mgrdichian: Journalist, diplomat, philosopher, lawyer, trustee, activist, businessman, comedy writer
and honorable father of a family as needed, etc.

LiinG UypwhgbwG. - Lpwwwpwlwahp, nhiwGwakw, thhihunthwy, thwunwpwG, ukGnhp, qnpdhy,
qnpoh dwpn, wknphl Awdbdwn quikunwaghp e pGunwbhph wwwniwwb Awgp, GuyG. :
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32- ASSEMBLYMAN KECHIAN PLAYING WITH WORDS...
GreueNnivlv LE2GULY ARUMNRGMNR &GS UL PUNUS...
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33- THE OUTCOME
U.rbhhyL0

Only money spent in Armenia bears fruits; money spent abroad is destined to loss.

Zwaumwﬁh Uty dwpuniwdé npudlbpl bG fhwjl np wpypoif nonwb, hull wpnwuwhdwlp Lk
dwjpuniwé ppud Ghpp Ynpunibint puunuywpnniws LG:
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34- AVOICE IN THE... EGYPTIAN WILDERNESS
QuU.8v AUMARULMNS BUVUMUSH... BShTMSUUUL

Cinema: Your efforts are fruitless, my dear! If you replace the drum with the drum of a jazz band and open
a bottle of champagne, he will awaken immediately.

UhGtidw . - Qn7ip 6hq k£ puwhwon, uppbihu, YpGwu wu pdpniyp GwquuGnp pdpndyng thnfuwphGhy
b pwdpwlhw pwGuy, wil wnbG pGnnun §'wppeGGuy wi:
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35- “INVIOLABLE”
«Uuv2GNuUvGLbhy

Husaper: The AGBU should disclose the money to the open!
Arev: Give the account of the dollars you collected in America, first!

«BnLumpbp».- L.ALU.p JEgnby wknf | hwllk ppudGbpp...
<<U.Il]JL»- - U.lfhl’lbliul huiwfwé npud ibpniy hwyphip nnckf Guju...
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37- PILAF CANNOT BE COOKED WITH LIES...
LUDLLU ®bLUD PhBUL. .. (lVoupny thppuie skhnthn)

League of Nations: Here! Have as much papers as you want to use to heat your water, but see that you
find a way to cook the pilaf with a lie...

U.qqbpnL PwobulygniphiG. - Mliquiopn swih pninp pligh' snipn wnwpglting, puwyg Guyk’ np thppwyp
«uwdyny tptynt dwpp qunlbu. . .

206



38- LEAGUE OF NATIONS’ LOAN TO ARMENIA
u24.6MNh RUCUVLUBSNREEULL PNLULSNRAREPRULE LUBUUSUUD

League of Nations [to the Armenian Nation]: O, my little one, | offer myself to you, go, fly! Here, take
these two balloons, my handsome and wretched child...
U.qqbpne PwpGulygmpheGp Qwy UqqhG). - Utu, dpGhGplu, pbqh nnipwwl, @Guw” penp’n, whw

plgh tpynt wwyolltin, wnninp Gr quiwyp sobnifuu. . . :
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39- WHEN THERE IS NO CAT, THERE IS CHANCE FOR THE MICE
GMA yu.Snhv 2hyu8, UNhYGMrNY ON Ul AUL3NRH

The Agha (Melkonian): If it continues like this, these mice may eat me as well; my only redemption depends
upon the quick arrival of the cat...

UnwG (UtignGwbG). - Gpt wuwGly tppwy, dnypp 4pGwl qhu wy nunby, dhugl gipynyepiGp YumnnihG
onunny quil k... :
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40- “THE PRODIGAL SON”
«UuUMuu NMhuy

[Agha Melkonian to his nephew Artaki Melkonian]: Come, my son! | called you prodigal in vain. Comparing
you with the most honorable man of the twentieth century, saint you need to be called...

- Bynip wnwu, wwpww nbnG £ np ptbg wlwnwy Ynstgh, puwGtpnpn nwpniG wdkGEG wwwnniwinp
Guwnniwd dwpnniG AGn pwnnwwnbing, phkq unipp wkwp £ Ynsbi. - . :
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41- LET THERE BE A FLOOD AFTER ME!
hvQUL GSLL... MGG,

Khavaga Mushegh (Seropian): | stuffed my pocket and abdomen; am | given to care for the needs of the

nation...?
wjwlyw Unotin (UapnptwG). - Qpwwbu G thnpu ninbignigh. Uiqqp finquint ikpinp hGop” GG
wnibp. . . wwrqu” quipnibw, wGwdopw™> . . . :

210



42- SANTA’S PRESENT TO THE ARMENIAN NATION
LUUNULVTE MUU8h LNhEME U8 U290y

Santa (Melkonian): Take my present! Finally, | have redeemed it from the hands of thieves who were waiting
in ambush and managed to bring it to you intact. Take it and enjoy it!

Uwnwin Mwww (UGgnGhwG). - U'n vw Gnitpu, Jappwwytu quigG nupwGuwlw) wiwqulyGipne dnpkG
thnlligh G Yngwy nne wnnne plqh Awuglly: Wn, ARwjwy ppuyg- - -
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43- DYNAMOMETER
Nhau2u.eL

Behold! What newly established associations, political parties, and newspapers try their power against...

ot hGs pwlGh Ypwy Yp thnpdk wdkG Gnpwhwumwn dhnyepil, YniuwlgmpepG G pbpe pp ndp. . .




44- THE FOX DID NOT REACH THE GRAPES...
unnNheul v Nhv 28 LUBUGPE. ..

[The Ramgavar]: Brother Fox, why do you hate grapes so much?
[The Tashnag]: They are very unripe and very sour...

- Unniku wnpwp, hGs £ wynpwG Gwnbu fuwnnnp
- Cwn puwly £, pwn prenc:
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45- STAND UP, O DEAD!
DEBOUT LES MORTS! (Nuph’ dtnkuiGtip)

The Diocesan Council meeting in Cairo convenes.

Quwhppkh PGIwlwG dnpnyp GhunbpkG:
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46- THE LIGHTLESS PHAROS
UulLN3U ou.rnuc

Light the lighthouse, so the steamboat may proceed without crashing into the pharos.

Lnyu wnnikp thwpnupG, npwtuqp pnqbiGuip wnwlg thwpnupl pwfubing® YupbGuy jwnwewGuy @
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47-“The people [Are] the Donkey: Useful, Patient, and Tolerating Strikes.” Bodrega
«dNNYNrPAL' ke, 0aSuuUr, QUURGPUSUN Gh GUTBULUGMY - Nownptiljw
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48- THE EFFORT TO SAVE THE NATION
UL24GL orucLnh 20ra

They are pulling the poor nation with the hope of gaining the monopoly of Redeemer from each other, while
each is unaware of the infliction they bring upon the nation.

Onphpsh dblwplnpfin hpwpdt fuibine Rwdwp, fubng wqaep Yp pwopokiG, wnwbGg whnpwnwnGuin
rt hGy 4p pwipk wqap hpbiGg dtinpkG:
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49-THE PUPPETS, OR...
UUUdhuLGMre yuu...

Diplomat-General Field marshal Von Navasartovich (Hus[aper]) resolves... the Armenian Case.
Shwodwwn-GtGtpw-bEjndwpow $o6 Lwiwuwpnoyhs (Bnw.) Yp (k. .. Lwy Thwuwnp:
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50- THE EDITOR HERE, HIS BRAIN THERE
PURAULSDILY ZNU, NBLRAL' 4NV
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51- DURING THIS CRISIS...
U3U &Mrh2hv...

—An earner is being asked to give his daily earning, but what about me who has been living on debt
for the past three years... will the party pay me...?

- Cwh plGnnp wkwp £ opwlwlp wwy, fwww Gu np Gpbp wwphk hb dbp dhon wwpwpny
Y'wwyppd. .. pGé w ppt"Ge whwnp JGwptG. . . :
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52- INGLORIOUS AFTERMATH
UuvoUMtnNhvbu 4unnNrtudv UL

Yerzngian (waking up): How terrible! After the speeches, the applauses, the lovely smiles and promises,
here | am alone, amidst the piles of empty bottles and papers...

GpaGytwG (wpeGGwiny).- dw vwpuwihbip. .. dunbphg, dwihtiphg, uppwipp dwphinGliphg G
fununnidGliphg (tnng, bGu' JaGwl' nunwnly phpbph G pneh Ynuntph dhobi. . . :
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53- Don Quixote the Mini-Dictator of Egyptian Armenians, or... Children’s Amusement
GahaSNUbh LU3NhEGULL SOUVLhCOM ShyEU‘@Orhul, ywd...
20dNhvvMNh E8LEYTEY

S|[oviet] Armenia: Marvelous! Marvelous! This man is succeeding to destroy the Tashnag

party in the Diaspora communities much better than any agent we could send... Forever live
comrade Navasartovich!

. QwywunwG.- Lpwbuih~, AhwGwih”, ku dwpnp own wibph £ gwennnid pwgpuily b
swifuswiuliy quinnueGpnid hwplGuwlygniphlGp, pwlG Jdap Yynndhg npyniwd dh nbik wqbGun!. . .
UkggEk~ yunkwn pGybp vwiwuwpnnyps. . . :
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54- THE STUBBORN BOY
3ULUULMN S1Uv

—Strange! My singing is so sweet, yet he refuses to sleep...
- Quipdwluwih” pwl. wuwlGly winy winy §Epgbd G uwluyl s'mqbp pGuwGuwy. . . :
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55- PALM SUNDAY WISH
MuPRUSEA

The Tashnags (singing): Open for us, O Lord, Armenia’s door; we imploringly entreat you!
DhuwGwygwlwbp (YupgbG).- Pwyg dbq SEn, qnmnG LwywuwnwbGh, qnp nppwiny Yupnwdp wn
plq...:
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56- HAD VARTAN BEEN AWAKENED SUDDENLY
GeL JurMuov 3uvulrfro urevuvounr

[General] Vartan [Mamigonian]: Was | martyred to see these days?

dwpnwiG. - Ugu opbipp wnbultint fiwdwp Gufiwunwlnibguwy :

225



57- WILL THE ELECTIONS TAKE PLACE?
LCuSMrNh@hhyvGMe 9hSh CLLU"uv @E N2...

Contradictory results with rosary and golden marguerite.
Qwwuwlwl wpnpGpGlp pkuwyhfing & wyphd-denGhdny . . .
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58- BATTLEFIELD OR A CONVENTION SESSION? (Athens)
au.seru.ouh HUCS @k MUSGULUULRNIMPLUULYL NN b UhUS (UekGp)

—~Are you at least going to recapture Kars armed and wearing gas masks like this?
—No, my friend, we are simply peaceful attendants of a convention.

— Ugu uwuwnwqklG Jh&wlny b Guqgh nhdwlGbpny' wnGniuqlG Ywpup Gpugpuintin §ippwp
ynp...:

— % pwpbywdu, wwpquuwlku Nwwng. dnnnyh quignn fuwnwn nGyGnppGap GGp. . . :
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59- PREPARATIONS ON THE EVE OF ELECTIONS
LCuSMrNh@EGUvd vUivorglubhv ScUuvNhUT MUSMrULUSNREbPRhUYUE. . .
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60- THE DELEGATES’ ARRIVAL
qauS*uUUurMUEMNRY SULNRUSO

Dr. Kljian: Here is the word; heed it voluntarily; otherwise, there are those who are coming after me with
the cudgel!

Sopp Gpp6twG. - U.fw’ fuoupp® (ubigkp nGywdp, bek n%' ynGwyku Yni qulG phywdp. .. :
229



61- TO BE, OR NOT TO BE?
LhuG’L L 2LhubL

This is the verdict tomorrow’s ballot box will give...

Ufiw pk h'Gs pwlG whwnh npnot JuinnuwG pnikbwinnupp. . . :
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62- SCAPEGOAT
vNivl. 2 AURREGUU

The ballot box (weeping): Alas! Alas! Alas! The elections drew near, | will incur the headache
again

Lnitwwnnupp quiny).- dwy, dwy, dw, plGunpnehblibpp donbtigwl, GnpEG hd fuwduighu
whwh wuwyeh qnpop. . - :
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63- ONE HAS BARELY PASSED AND THE NEXT ONE IS COMING!
Uruc Zu.2hh QU8UT" UbhUL UNh QU3 unr...

THEY ARE WAITING DAY-IN AND DAY-OUT

The shock of defeat happened in Cairo already, and what a blast it was! One wonders whose head the next
boulder will hit...

uauunhy 6v OPE Or...

QwhppEpGp wwyplgwr, b pGswkv wugpebgwe: Gynnp np dbymG qunifup whunh plGnpk wpnbop
wuwypbint Rwdwp. . . :
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64- WE SECURED YET ANOYHER NUCLEUS...
Ubh oM <unfh2» kL NhvG8ULL. ..

The Diocesan Council of Alexandria: Our fight is for independence; if we failed to set this flag in Yerevan, at
least we did it in Alexandria... The first step is taken.

UntipuwGnppny @EdwywGp. - UGhwpunyebwl fudwp Gip wugpwpnid, et np supnnuguipe GpbuwGnd
Gyt wyu npopwlp® Uytipuwlnppuwgnid fuod Yupnn Glp. .. Ufw’ wnwsehl pwyp wnhlp:
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65- THE TEARY ENCYCLICAL OF THE OLD CATHOLICOS
oGMNhuh yuEN1LhUNUhY ULMSNRUA UNUVRULUL

Sahag Catholicos: As if the burden of 100,000 refugees was not enough in my old age, they place
obstacles before my every step.

Uwfiwy Ywpennhynu.- 100 fiwqup qunpuwlwGh pbnp Gupdbu skp punbp wyu wibinp wwphphu, np
Ahdwy wdklG pwywthnfupu funsplinnuin Yp RwGEG nkdu . . . :
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66- AUTUMN LEAVES (on the occasion of the closure of the consulate of the Republic of Armenia in Sofia)
U.CUUU SEPGhUGM (Uodhwgh <. &. dhiywunnuuipwGhG thwlydwG wneht)

The wind blowing from Ararat drops the autumn leaves one after another.
UpwpwwinkG thsnn findp dEyply dEypy Jup 4p pwhl snpguwd inbpbiGbpp :
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67- RETURN TO THE MIDDLE AGES?
Jd6runure RkEah Urbhbhv AUT

How the Apostolic, Catholic, and Protestant clergy of Aleppo wish to see the three political parties.
Qwibwyp Fbpwwwinpip,  Fepwwuwgownp e NwnnbhG' pGswku  Yp  hwhwphG  wnbuGlp  bpbp
YyntuwlygniphiGGtipp :
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68- ON THE OCCASION OF HAPPENINGS IN BEIRUT
at3rnreh YEMNLEGMNRL ULMEhh

There is a Damoclean sword hanging over the head of Syria Armenians. Beware, Armenians, to not cut the
thread!

Unippngy QwygniG qfunilG Jbptic “hwdnlybwG unip dp Gupuniwo E: Qqn7jp, dwygbp, pbip synpkp. . .:
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69- LET'S NOT STEP ON THE CORN!
VU ULMrhY 2uNivGuelll

Do as you wish, but do not step on the corn of our protector host!
Cptp hGy np Y'mqkp, uwlhuyl dbq wwpwmwwbng AhppGlughG GuupphG synfutlp. . . :
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70- THE MOST IMPORTANT
UULukv uu.rchnrg

Teaching candidate: Mr. Principal, | have graduated the universities of Sorbonne, Jena,
Heidelberg, | know languages, mathematics, and...

The Principal: These are unimportant for a teacher; can you leave at least a month with bread
and water?

NwnigenuebwG REYGWONLG. - NwpnG wloptl, wiwpnwd tb Uopwolh, GEGuwgh, wynkjubpyp
AwdwjuwpwlGapp, qpwnbd [tqniGbp, Jwebdwepp G ... :

SGopkGp.- Mnighs pypwgnt Awdwp GpypnpnwlwG pwGbp GG wwnnlp. YpGwu wnlniwql wdhu
dp Awg nt snipny wuwyppye - - 2
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71- FRIGHTENED!
... UPMSLC NN,

The Week of the “Steward™ “Give an account of your stewardship!”

«SGwbupGy Cwpwpp.- «Snip qhiwdwpu inGinbuniyetwl pngy . . . :
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73- WEEKLY ECHO
CURUMFUUULY ULMULGULUVS

IS IT CLEAR?
Husaperwonders: How can
it happen that Al[exander]
Miasnikyan, an unknown
person four years ago, now
suddenly was a GREAT
MAN?

—Apparently Mr. [Avedis]
Aharonian and others were
destined from the day they
were born to sit next to
Lloyd George, Clemen-
ceau, Wilson, and their
likes.

aumTo k...

«Bntuwpbipy Yp quipdwGuyg
np  «npu  wwpph  wnwe
wGdwlop dp btnnn U
UhwuGhytwG hGewk"u ywG-
Yuwpd UGo VUMY nwp-
Gwd L2y

- Bpbith wwpnG UAwpnG-
GwG, GG, 0Gwd opbtipGEG
Loy anp6btpnt, L Edwi-
uoGtipnt G NippunGGipnt
fiin pnYy pnyh Guwnbint
uwfdwlniwd EpG. . .:

74- APRIL FOOL NEWS  UArblL Ukubh bUArhYUEM (QunpptkG)

“We are brothers!”
The Tashnags and the Ramgavars became close friends.
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75- “THE SUNDAY OF THE INEPT”
«UbvduruyveMrnh Ubhruuhvy

—Why do you look so happy?

—You know what | thought? Perhaps a panicked man will suddenly like us and rush to take us on this Sunday
of the Inept.

— h%s £ wyn pwl mpwp §Epbrwu. . . :

— Qpint"u hGs dnwdbtigh, wewww whdwpwlGpnt UppwlphG pljwoh pnGniwd Eppligne dp wiekjkny
dtigh sh” ypGwp AunlGpy nk wnlGby. . . :
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76- DRESS MODESTLY, LADIES!
LULUBUSOrkv 4USNhG8LLA, Shuhvuubl

Special staff monitoring women’s décolletées before St. Joseph church.

ULG-doqkd GlytntghphG wnebic dwulwinp wwowmolbwGtp Yp AuytG YhGpnt inkpnekthG:
244



77- THE DEFEATED WAR AND THE “RULING” PEACE
QUNSBUL MUSEru2UL Gh «hdluNy LUCSNh@hhuL...

War and Peace: Well, my little one, you have been ruling the world for the past seven years, say something,
do something, topple me!

Nwwbpwqd e PwnwnnyehG. -  H7F, wquphu, whw’ Gop wwph £ §hofubiu wofuwpfip, pouk’,
qnpot’, wmwwuwit’ qpu. .. :
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/8- THE GREATEST COMEDY OF HISTORY
qU.SUNhEGULY UGoUSN3UV LAOULEShU

The Great Powers: Let us dump the old weapons and forge with them new and big weapons!
Utdtinp. - Pwplilip puhtiGp AhG qtGptipp i winGgdny pwihliGp Gnp i J&d qLGplp. . .
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79- MORMOROZ, MORMOROZ, HERE IS A NEW MORMOROZ!
voruvoroL, voruorog, uu uL wvnr voruorosQ...

The program of the seven weeks of Great Lent as perceived at the turn of the century.
Utd wwhiph wwwpliwpnipebwl topp swpwelinniG thpolpwdp' nupwybpshly pdpnGnidng . . .
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80- ABUNCH FROM “WEEKLY SKETCHES”
ONhv UL «CUAUEUUUTL RMPOLNYULGIEU

ARSHAG ALBOYAJIAN
Renowned philologist, journalist
uMrcuu ULN03U.aGUv

Cwlop pwGwuktp, fpwwwpwlywaghp

KEVORK ASADOUR
AGBU’s negotiator in Armenia
GENMr9e vuuSNhe
ZRLU . -p pwlwglugp Lwywunw

VAHAN ZARTARIAN
Bookseller, weekly’s contributor
JUulUv QUMUrGULL

Fpwjwswn, pbtpehl w2iuwwnwlhg

REV. H. KHANTAMOUR
“An important figure in this community”
d6r. <. vburuunhe
«Uwptiinp nkdp dp' wu quinnuehGy

HRACH YERVANT
“The prominent orator the echo of
whose oratory we will here from Paris
hereafter.”

2PU2 BPNRULM:
«UywGwinp  wpppniGp, npniG  wbpGwfuo-
untpbwlG wpdwquwbGap FwphgkG whwh ubkGp
wiuntAbinby

LEVON SHISHMANIAN
Poet, actor
LGhNv ehecU U uBUL

(PwGwuwnbind, nbpwuwi)






Krikor Keusseyan is a well-known editor, art
critic, cartoonist, and columnist of Armenian
newspapers. He is an author of several
books on literature, arts, and social life.

He was born in Alexandrette (Iskenderoun),
now in Turkey, and was brought up and edu-
cated in Beirut, Lebanon. During Lebanon’s
civil war, he spent seven years living in Paris,
France, and in 1982 he joined his mother
and sister in Watertown, Massachusetts.

Beginning in 1957, he either contributed to
several publications or was a member of
their board of editors: the daily Zartonk, the
weekly Spyurk, the monthly Khosnag, the
magazine of arts and literature Shirag in
Beirut, and the daily Haratch in Paris. He
was the managing editor of the Baikar
weekly (1982—1992) and the Baikar monthly
(1992-1995) in Watertown, Massachusetts.
After retiring, he continued to contribute to
Armenian newspapers in various countries,
particularly the Nor Or weekly of California
and the Haratch daily of Paris.

He is the author of Carzou: Painter of a
Magic World, a bilingual work with illustra-
tions, published by the AGBU Alex
Manoogian Cultural Fund (1982); Kir yev
Kidz [Writing & Line], an anthology of arti-
cles, (1998); Brismagin Kouynere [Colors of
the Prism), a selection of various writings
(2009); Namagani [of] Shahan Shahnour
[Letters of Shahan Shahnour, letters of the
greatest writer in contemporary Armenian lit-
erature in three volumes, edited and anno-
tated in 2001, 2004, and 2006 respectively;
and Caricatures, a selection of Keusseyan’s
cartoons (2013). He also translated the play
Topaze by the French author Marcel Pagnol.
All of these books except Carzou were pub-
lished by Mayreni Publishing.








