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RESTORING GIURJIAN’S LITERARY HERITAGE

A sincere confession is in order. When I first began reading in the media
an elaborate study on Mikayel S. Giurjian’s literary legacy, I was overcome
by feelings of jealousy and a sense of being robbed. I was a close associate of
Giurjian during his last years, and he had bequeathed his personal archive
and library to me, assuming that I would maintain and assess his literary
heritage to the best of my ability. And here, a stranger was intruding in our
intimacy and daring to make an evaluative attempt, as if robbing me of a
proprietory right.

However, as I familiarized myself with the meticulous and devoted work
of the stranger, Harutiun Mekeryan, a feeling of embarrassment began to
sink in, as I came to realize that I had been late in fulfilling the mission with
which Giurjian had entrusted me. Gradually embarrassment turned into
admiration, not because I found in Mekeryan a person who shared my
appreciation for Giurjian’s work, but because a consumate philologist was
analyzing the writer’s heritage thoroughly and in a scholarly manner.
Mekeryan was deciphering and evaluating it as only a skilled scholar of our
literature in Armenia is trained to do, with regard to our classical writers.

Leaving behind emotional considerations, the restoration and
publication of Giurjian’s novel, Mardig Agha, along with Mekeryan’s study,
provided me with the opportunity to collaborate with him. Earlier, the
publication of Mardig Agha was left incomplete, because of the
unprecedented storm the novel had stirred when it was first published as a
serial in Arpiarian’s Nor Geank in London.

The partial publication of the novel had naturally left the door open for
misjudgments and, even, ill judgment. A critic like Oshagan, otherwise an
admirer of Giurjian’s aesthetic taste and broad literary concepts, had
considered the novel incomplete because of the structural flaws of the second
part. Mekeryan, however, thanks to his meticulous and diligent work, was
able to gather and piece together the scattered portions of the novel—its
incomplete published sections and unpublished hard-to-read manuscripts—
to reveal the full profile of the novel and, finally, present it to the assessment
of readers and literary historians alike.

When Giurjian was still alive, every time I prodded him to prepare the
complete manuscript of Mardig Agha for publication, he would refer, with a
mixture of seriousness and fun, to the national and partisan storm the work
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had caused and the physical threats he had received earlier. His fear was
validated when his close literary associate, Arpiar Arpiarian, was assassinated
in 1908 and by the attack Vahan Tekeyan suffered in 1916, which left him
with an orphaned eye. These acts deepened Giurjian’s fear that within the
Armenian community there were people who might react to the power of
words with brute force. At Guirjian’s death, caused by an accident, the novel
had remained incomplete for sixty-six full years, depriving readers of the
pleasures of its complete version along with the opportunity to assess it.
Thanks to Mekeryan, on the centennial of the completion of the novel,
Mardig Agha was published in its entirety. Now, standing firm on the facts
of world literature, we can assert that the novel was not only a masterpiece
in Mikayel Giurjian’s literature, but also in Armenian satirical literature.
With the complete novel published, Giurjian’s literary profile emerged under
a new light.

Unfortunately, the fate of Mardig Agha loomed over Giurjian’s entire
collection. Despite numerous works, a multifaceted literary profile, and his
continuous presence on the literary-theatrical-national stage, his literature
has been forsaken.

In an ironic turn of events, Giurjian was even “deprived” of the “fate” of
martyred writers. Indeed, in the aftermath of the Genocide, the Friends of
Martyred Writers, in their zeal to bring justice to those writers who had been
martyred, published their selected works. Giurjian suffered because he was
not a martyred writer. The irony of fate was that although those writers were
physically martyred, their literature was partially redeemed, whereas
Giurjian survived physically, while his valuable literary accomplishments
traveled the road of martyrdom. The work Mekeryan initiated emancipates
Giurjian’s literature from martyrdom and elevates it to the level he deserves
within Armenian and world literature.

Mekeryan has written a monograph entitled, Mikayel S. Giurjian: His
Life and Work. This work is not reminiscent of what Henri Troyat did when
he outlined Tolstoy, Turgenev, and other Russian writers with factual and
fictional definitions, nor did Mekeryan follow the footsteps of Chobanian
who immortalized, with pulsating sensitivity, the last days of the dying poet,
Turian. Mekeryan takes a more pragmatic approach, believing and
suggesting that the complete restoration of Giurjian’s heritage will provide
Armenian literature and critics with a completed universe of data from
which to fairly review and reclassify the wronged writer.

Giurjian himself, during the last decade of his life, revolted against the
indifference his monumental contribution experienced. He tried, with the
haste of a traveler running late to catch a train, to save a portion of his works
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from oblivion. But when he died suddenly and I was left as his literary heir,
I felt obliged to transfer the archives entrusted to me to the Museum of
Literature and Art in Armenia in order to save them. I hoped that a caring
hand someday would revive his valuable literary heritage.

The scheme Mekeryan has used in this volume was beyond my
imagination and even beyond Giurjian’s recollections that had begun to fade
in his last years. 

During my conversations with the aging author, although he always
demonstrated to me a real taste of his literary spirit, he failed to impress
those around him with the multifaceted and incredible volume of his
creations. In Mekeryan’s monograph, different dimensions of the writer are
demarcated, revealing the full profile of the literary critic and the scholar of
literary history. All the facets of Giurjian’s profile fall into place here. 

Mekeryan expands our knowledge of Giurjian’s labor by defining the
impressive literary fruit harvested from Giurjian’s pen. In other words, this
book focuses on Giurjian’s work. It is the first completed endeavor on the
topic. At the same time, the profoundness of Giurjian’s contribution and
literary talent remains a challenge to measure. 

Mekeryan’s unreserved admiration for Giurjian’s work is very moving;
his love for the writer is unquestionable; and his commitment, in particular,
is pure as he dares to fill a gap in Armenian literary history that can no longer
be ignored.

Mekeryan’s admiration for Giurjian does not blunt his senses as a literary
critic. He feels free also to point out the weaknesses in Giurjian’s works.

I have always entertained the presumption to have a good command of
Giurjian and his work, loving both with unreserved admiration. But this
monograph by Mekeryan has made Giurjian more familiar and more likable
even to me; that is, of course, assuming there was room left in my complete
love and admiration.

In civilized countries, the archives of writers have fared better: national
libraries, museums, or personal collections host them, leaving little room for
hazards and plenty of opportunity for investigation and research. Specialists
simply go to these centers to conduct their research. In the Armenian case,
too often, works—together with the writers—have been martyred. This loss
has narrowed the confines of research, and often resulted in scattering a
writer’s heritage throughout the world, owing to the wanderings of the writer
during his lifetime. 

Researchers of Armenian literary talent often confront insurmountable
barriers. Giurjian’s literary heritage is scattered throughout the literary and
social media of his times, from Constantinople to Tbilisi and from Cairo to
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Europe—the possibility for the researcher to miss something remains ever
present. But Mekeryan did not despair before this challenge. Instead, he
patiently gathered the materials he intended to study. By the time he
initiated his research, he had collected an impressive body of works by
Giurjian, and with the patience of a conscientious philologist, he classified
the material into separate chapters in order to develop a complete mosaic. 

After his brief introduction, the author designates a chapter to the
evaluation of Giurjian’s contemporaries and literary critics. Mekeryan
follows this with a chapter on Giurjian’s life, including many previously
unpublished and interesting new facts. He then dedicates a chapter to
Giurjian’s two satirical novels, Mardig Agha and New School—the first was
published incomplete; the second never went to print. Mekeryan continues
by discussing Giurjian’s plays, then discusses the author’s novellas, short
stories, and literary sketches. Giurjian the poet is yet another revelation, and
Giurjian the journalist presents one of the most interesting facets of the
writer. 

The works Giurjian translated deserve credit as well. Mekeryan focuses
on Giurjian’s work as a critic and dedicates a separate section to him as the
ingenious coiner of new words, which is a rare phenomenon in the history
of Armenian literature. 

The volume concludes, appropriately, with an epilogue. Each of these
chapters deserves reflection on its own, because Mekeryan has included so
much in each: so rich are they that it will be impossible to reflect upon them
without pleasure.

Despite his admiration, Harutiun Mekeryan does not go overboard in
his judgment of Giurjian’s literature. Rather, he sees his role as discovering
and introducing the writer’s works, in the belief that the discovery and
publication of them will secure a fair evaluation of Giurjian’s talent by
contemporary and future critics. Collecting the evaluations by Giurjian’s
great contemporaries reflects part of this effort.

Mekeryan bases his evaluation of Giurjian’s works on source materials
and not on published articles or analyses. At first, he gathered sources from
dust-covered archives, letters, and media in order to synthesize them later
and position his discoveries within a panoramic picture. The style of his
work is reminiscent of that of Manug Apeghian who, while composing his
study, History of Armenian Ancient Literature, excavated the sources and
subjected them to literary evaluations at the same time.

Mekeryan’s work is the first monograph dedicated to Giurjian’s literary
legacy. Even individual articles and studies on Giurjian are rare in the
Armenian media. This volume lays the foundation for Giurjianology.
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Charents, in illustratively assessing Tumanian’s work, stated that
Tumanian toasted with Homer, Goethe, and other great people. The same
image applies to Giurjian, too. He not only toasted with great world writers
such as Corneille, Racine, Balzac, and Daudet, but also he was a close friend
of many great Armenian contemporaries, such as Tekeyan, Indra, Arpiarian,
Odian, Yeghia Demirjibashian, Oshagan, Pashalian, and Gamsaragan. If we
consider the diversity of talents and the unique natures each of these great
Armenians possessed, and if we consider that they were unable to find
common ground with each other—for example, with his love for life and
drinking, Odian was the opposite of self-contained, austere Tekeyan; in the
intensity of his metaphysical hallucinations, Yeghia was hardly a match for
Arpiarian who kept his finger on the pulse of The Day’s Life—Giurjian found
common ground with all of them: he drank with Odian, became sobered
with Tekeyan, and shared Indra’s grief over the mystery of the cypress trees.
He was a man of bohemian lifestyle and noble mind. People loved him
sincerely and appreciated the diversity of his talent.

The dark genius of Armenian literature, Indra, wrote in a letter to
Giurjian: “Your mastery surpasses all.” Dikran Gamsaragan declared
Giurjian “a true talent.” The master of Armenian satire, Yervant Odian,
summarized Giurjian’s satirical giftedness as follows: “Mikayel Giurjian was
a permanent contributor to the newspaper; he flooded the pages of Azad
Pem with his boundless wit, sharp mind, and sparkling and unparalleled
zeal.” Oshagan, the stringent critic, who was more inclined to “flatten” than
praise, offered the following appraisal of Giurjian with his stingy pen:
“Mikayel Giurjian comes into view with all the liveliness, interests, and
aspirations of his generation. And like the most talented of them, he almost
always remains at the brink of his intentions.” Had Oshagan known what
Mekeryan knows about Giurjian, he would certainly have moved him from
the edge to a more central position in contemporary literature.

Mekeryan also cites testimonies from Teotig, Pashalian, Tekeyan,
Sarukhan, and others, and even includes comments from non-Armenian
authors who read Giurjian’s works in French. By doing so, he paints a
panoramic picture of Giurjian’s work. In addition, Mekeryan does not limit
himself to gathering the praises addressed to Giurjian; he criticizes authors
such as Meruzhan Barsamian and Kurken Mkhitarian, who in the works
they dedicated to the history of literature either mistreated or completely
ignored Giurjian’s contribution.
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A Life’s Outline

Mekeryan believes that the discovery of a writer or an artist is the sum
of the merits that have been stored over generations and often fermented by
the environment’s influence on genes. For example, Leopold Mozart, a rigid
musician, gave birth to Wolfgang Amadeus Mozart’s genius, and each of
Bach’s twenty sons carried in them a strain of their father’s universally
resonant sparkle. Among Armenians, Shahnur owes much to his folklorist
uncle, Teotig.

This is the context in which Mekeryan approachs Giurjian’s life. He
dissects the facets of the author’s family heritage: the journalistic side of his
father, Sahag Effendi; the attempts his uncle, Arshag Altunian, made in
writing novels (The Poor Man’s Honor); and finally his mother’s wit and
metaphoric expressions. All of these combine to form the subsoil of
Giurjian’s literature.

Mekeryan emphasizes Giurjian’s sudden emergence as a consummate
writer. Indeed, at the age of nineteen or twenty, his composition of such a
perfect novel as Mardig Agha was testimony to a precocious talent. Mekeryan
cites Giurjian’s contemporaries as evidence of those who were caught by
surprise that they had not witnessed Giurjian’s talent grow, because he made
such an abrupt debut as a polished mind and literary talent rarely
encountered. This phenomenon belongs to poetry in general: Medzarents
and Turian in Armenian literature; Shelley, Keats, and Lord Byron in English
literature. With regard to the novel, for example, it is said that Balzac’s
literary genius achieved maturity once after his fortieth birthday.

Giurjian’s friendship with Tekeyan, Arpiarian, Demirjibashian, Indra,
Shirvanzaté, Gamsaragan, Pashalian, Reteos Berberian (his teacher), and
others is an inseparable part of his biography. The fire that fueled Giurjian’s
literature was, undoubtedly, his boundless love of life. As a young man, he
made the following entry in his diary: “I killed death. Instead of death killing
me, I killed death. I did well, didn’t I? I do not want anything related to
death in me.”

This struggle against death was a constant theme in Giurjian’s life and
work. For instance, in a short story entitled March, an aging couple
superstitiously believes the month of March to be deadly and by repelling it,
year in and year out, they believe to have gained another year to live. I have
witnessed the revision of the story. Originally, Giurjian attributed the
shriveled features of the old couple to eighty-plus years. When revising it,
Giurjian himself had left his eighty-fifth year behind. Feeling his own
mortality close, with a strike of his pen he raised the old couple’s age to
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ninety, believing that he had repelled death by several more years by doing
so. My last evening conversation with Giurjian also touched upon the theme
of death. He said he had left behind all kinds of ailments and disasters, and
he was curious about what would cause his demise.

The following morning, he died, the victim of a tram accident. I don’t
think he had counted on such a fate.

Giurjian turned his life into literature and his literature into life; he
believed both were immortal.

Mekeryan comes up with a unique approach in constructing Giurjian’s
biography. He interlaces the author’s life with the major developments of his
time, especially those that influenced his thoughts, emotions, and literary
production. Through memoirs and citations from articles, Mekeryan vividly
revives the era in which Giurjian lived. Giurjian was the chronicler of his era,
living on the margins of partisan confrontations.

The full discovery of the pseudonyms Giurjian used is not a minor
achievement. Karekin Levonian’s Dictionary of Armenian Pseudonyms and
Father Arsen Pakraduni’s Armenian Bibliography and Encyclopedia of
Armenian Life did not satisfy Mekeryan in unearthing Giurjian’s
pseudonyms. Relying instead on primary sources, he was able to complete
possibly the whole gamut of pseudonyms used: Hamshirag A., Zarmayr,
Baruyr, Arsen Molar, Bedros Akatan, Bond, Srjep, etc.

Giurjian not only liked to adorn himself with pseudonyms, but he also
found pleasure in dealing with others’ pseudonyms. He related that once
Vahram Papazian visited Egypt to stage a play with local actors, reserving the
major role for himself. One of the actresses was a wealthy Armenian lady
whose precious ring Papazian snatched during the performance, touching off
a scandal in the community. Years later, Papazian visited Egypt again, this
time with an Italian theatrical group, disguised under the name Vahram
Bardi. Charmed by the pseudonym, Giurjian wrote a critical essay, adding in
its concluding part: “Yes, Vahram owes1 … a ring to the Egyptian Armenian
community.”

The Place of the Satirical Novel, Mardig Agha, in Literature

The fact that the satirical novel Mardig Agha has not been published in
full in the Armenian media, nor as a complete book, has had adverse impact
on the recognition of Giurjian’s talent. This unfortunate circumstance has
always kept his ability lagging behind his potential. The satirical novel has
not been evaluated adequately in order to clarify Giurjian’s true status in
Armenian literature.
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Perhaps this fact troubled Harutiun Mekeryan, the erudite specialist of
Armenian literature, more than it caused anguish to Giurjian. Therefore, to
rectify this condition, Mekeryan tried to remedy the injustice. The remedy
would have not been possible through praising Giurjian’s talent or blaming
the critics for their indifference; rather, what was necessary was entrusting
the novel, in its entirety, to the judgment of history. Therefore, a century
after the creation of the novel, Mekeryan wrote: “We are pleased that our
dream of many years has finally come true and that we have succeeded in
publishing the continuation of the novel, Mardig Agha. We were able to
gather, interpret, and edit copies of the manuscripts of unpublished chapters,
and present the satirical novel in its full text to the readers in 1999.”

This is not as a modest an achievement as Mekeryan admits to. In fact,
it is a responsible and commendable realization that has breathed new life
into Giurjian’s literature by providing both critics and readers with the
opportunity to see the real features of the wronged author under a new light;
and, having done so, to pronounce a more positive verdict upon his rich
heritage.

Giurjian excelled in every genre he applied himself to, thanks to his
profound aesthetic sense. Nevertheless, Mardig Agha remains his
masterpiece.

Despite the great admiration Mekeryan holds for Giurjian and his
legacy, he does not lose his balance when dealing with Giurjian’s deficient
works. For instance, Giurjian’s biographies mention a second novel, New
School. The fact that Giurjian never completed it led literary historians to
speculations, and it generated a mystique to the effect that its publication
would have been an additional contribution upon which to build Giurjian’s
literary merits. It is a fact, though, that Giurjian never revised nor completed
the work. I have to confess that as the beneficiary of Giurjian’s manuscripts,
I have not had the opportunity to look into the novel in full, because of the
haste with which I sent his archive to Armenia for safekeeping. Mekeryan
was perhaps the first person, other than the author, who looked at the
manuscript. After a thorough examination he decided that “New School is
not on the level of Mardig Agha.” Consequently, Mekeryan avoided the
temptation to edit and subsequently publish the book.

New School reflects the clash between the romantic and realist literary
schools, without necessarily reflecting the fire of creation or the craft of
literary composition.

Conversely, Mardig Agha announced Giurjian’s tumultuous entry into
the field of Armenian literature at a time when he was barely twenty years
old. During historic critical moments, writers—whether satirists, novelists,
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or poets—make irreproachable discoveries from nations’ characters. For
example, it is said that in 1453, when Sultan Fatih besieged Constantinople,
the Byzantine palatines were debating how many angels could stand on the
tip of a pin. Or, in the case of Armenians, Tigran the Great exclaimed in view
of the approaching Roman army: “If the approaching people are delegates,
they are too many; but if they are soldiers, too few!” The Romans, however,
approached and destroyed the first ever and last Armenian empire. These
happenings might not correspond with historic truths; nevertheless, they
precisely and truthfully characterize the period and situations. It is possible
to see a direct link that stretches from Tigran the Great’s boastful statement
to Yervant Odian’s Panchuni and Giurjian’s Mardig Agha. Even Cervantes’s
Don Quixote, in its boundless satire, characterizes the dismal period of the
decline of the age of chivalry.

Mardig Agha is the satirical chronology of Armenian society’s
developments. The 1894–1896 massacres under Sultan Abdülhamid
touched off a mass migration toward Egypt and elsewhere. These human
masses, uprooted from their lands, desperately tried to adapt to new and
strange circumstances. Demonstrating human and national attributes typical
to crisis periods, these events provided the focus for Giurjian’s extraordinary
talent.

The powerful novel made two important statements. First, it shook the
contemporary society from its foundation by creating a major scandal.
Second, it heralded the appearance of an established novelist.

Odian, Pashalian, Bartevian, and others offered many testimonies about
the novel, but the best description of Giurjian’s talent comes from an excerpt
from a letter by Indra: “You never demonstrated the apprenticeship or
rawness of a beginner as I did in the arena, and it was on the occasion of your
first writing (signed Zarmayr Sahagian) that Yeghia Demirjibashian told me
in Geneva that you were, already, an accomplished master. I had the
opportunity to read Mardig Agha in the issues of Nor Geank, and I can testify
that it is barely worth less than any of the recent works that carry your
signature, and I cannot think of a truly able person, except you, whose
literary life has been free of the weakness of revealing the story of his
progress.”

Other Elements of Giurjian’s Talent and Labor

Giurjian spent most of his days befriending the great writers of his time,
enriching his talent through their works and, unconsciously, approaching
their heights. Having had the opportunity to periodically flip through the
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mostly French books Giurjian bequeathed to me, I discovered that he
penned in the margins of these books words of admiration, comments, or
noteworthy phrases, as if planning to use his scribbles as raw material for his
prose or poetry.

All of these thoughts, inspirations, and scintillations passed through
Giurjian’s prism and then were expressed in his short stories, sketches, or
poems.

Mekeryan’s study dedicates a chapter to prosaic works of the genre. He
critically examined The Scribe’s Dream, The Café, What the Angel Saw, New
Dress, March, Runaway Horses, and other works. The Scribe’s Dream was first
published in French and met with critical acclaim. On the occasion of the
publication of its Armenian version, Indra wrote to Giurjian: “The Scribe’s
Dream made me cry; it is a gem.” Indeed, these are works endowed with rich
Oriental colors, the scents of spices, and an unusual talent for observation.
After classifying and analyzing every thing, Mekeryan refers to Giurjian,
saying: “This is why one can place him in the company of Goethe, Schiller,
Hugo, Tolstoy, and Dostoyevsky.”

Giurjian the Poet

Giurjian’s thoughts seemed to always flow with poetic images. Even in
his prose, his tendency to compose with metaphoric thought is present.
Giurjian sporadically paused even in Mardig Agha, which is a novel and
belongs to the prosaic genre, to describe nature’s lyrical scenery. To a certain
extent, his poetry reflects, in Armenian literature, the atmosphere of
Baudelaire, Verlaine, and Rimbaud from the symbolist school of literature. 

Over and above his rhymed poems, which are thoroughly discussed by
Mekeryan, Giurjian caught readers by surprise when in his advanced age he
published a book of free verse, To the Adored, from the Bottom of My Heart,
that was filled with the tender pulsation of adolescent love.

Giurjian as Publicist

Giurjian contributed to many publications, extending from
Constantinople to Egypt, Bulgaria, France, the United States, Lebanon, and
elsewhere. Relentless in his search, Mekeryan found and mentioned in his
monograph the names of all of these publications, and he often reflected
upon Giurjian’s important articles and presents excerpts from them.

Giurjian’s pen cut into our national ego like a sharp lance. He analyzed
many facets of Armenian life, and like the responsible and knowledgeable
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thinker he was, he always discussed issues and phenomena, pointing out, at
times, our sensitivities and ethnic pride.

Years before Shahnur, he dared to antagonize our presumptions and
describe the mindset of our nation realistically and truthfully. For instance,
in an article entitled “The Armenian’s Mind,” he wrote: “The Armenian
mind, in its general and essential lines, is more imitating than creative, more
receptive than productive, more analytical than synthetic. The primary
characteristic of the Armenian mind is appropriation. Due to the
unfavorable conditions our nation has been destined to from the beginning,
the Armenian mind has not been able to freely develop or the seeds of
creative forces to flourish.”

Giurjian often came up with similar courageous statements. By
depicting flaws in the Armenians’ character, he strived to see the national
collective will strengthened. In another article, he suddenly burst out: “We
have to be collectivist more than ever, pan-national as never before, give up
our individualism, and belong to the race, allow ourselves to be driven by its
infallible instinct and palpitate with its boundless love.”

It is evident that the sensitive poet of lyric personal emotions knew also
the value and weight of collective power when using his journalistic pen.

Translated Literature

The huge stock of translated literature has had an important impact
upon the formation and fruition of modern Armenian literature. The
translators of the nineteenth century intended to make international, and, in
particular, French literature accessible to Armenian readers. Mekeryan, in his
monograph, presents a list of these translated works, most of which were in
line with popular taste. Toward the end of the nineteenth century, however,
literature in translation was refined and poetry and works of finer literary
taste were added. Just as our Golden Age brought the literature of the
ancient world to our people, so did the nineteenth century with regard to
contemporary literature.

Mekeryan reserves a special place for Giurjian within the field of
translated literature.

Giurjian had already provided evidence of an amphibious literature by
publishing his first poetic works in French, and having published his most
renowned oriental sketches in two languages. Therefore, to him, crossing
from one language to another, or analyzing the literature of one language in
another language, was second nature. Mekeryan, in his monograph, chose
translations from Baudelaire, Verlaine, Lamartine, Ronsard, and other
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French writers, and compared them with the translations of other Armenian
writers, in order to prove Giurjian’s skill and competence in this field. By
doing so, Mekeryan demonstrated Giurjian’s linguistic and literary skills,
particularly when he compared Giurjian’s translations from French with
translation of the same works into English, such as Baudelaire’s The Cracked
Bell and Lamartine’s The Lake. At the same time, Mekeryan exposed the
characteristics and poetic rules of each language.

One of the most interesting chapters of the book is the chapter
dedicated to Giurjian’s translational art. However, I have to say that the
sections covering Giurjian’s prosaic and poetic translations are unbalanced.
For example, the section reserved for Alfonse Daudet’s satirical novel,
Tartarin of Tarascon, could have been more elaborate. Indeed, the translation
of Daudet’s novel is a masterpiece in itself, especially with regard to the
psychological penetration, the coinage of appropriate words, and the
truthful transfer of the fine humor. Daudet had left Paris to retire to his
provincial home and felt free to voice sharp judgments about the lifestyle
and mentalities of Parisians and big cities in general, through allegoric works
and, in particular, through his Letters from My Mill. Tartarin was his great
contribution to world satire. In the preface Giurjian wrote for Odian’s
Panchuni by Aleksandr Sarukhan’s caricatures, he stated that Daudet’s
satirical novel is of the same caliber as Dickens’s Pickwick Papers and
Cervantes’s Don Quixote. Giurjian translated Tartarin with the same verve,
maintaining not only its spirit, but also its taste and scent.

In the epilogue attached to the complete publication of Mardig Agha
(which was supposed to be the prologue), I mentioned that had Daudet
known the Armenian language and been acquainted with Giurjian’s
translation, he would have wished, to begin with, to have had his work
written in Armenian, because thanks to Giurjian’s talent, Daudet’s talent was
reflected so truthfully.

Giurjian the Literary Critic

Those who are only marginally familiar with Giurjian’s critical works
may, perhaps, be tempted to marginalize their importance. The same applies
to many others, because Giurjian’s profound critical works are not collected
in one volume. Here, too, Mekeryan searched the media and gathered a rich
stock of the author’s critical works, in order to assert that Giurjian was an
authority in this field as well. 

Giurjian analyzed and assessed certain contemporary writers, and he
argued with influential critics in defense of true values. For example, he
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describes Yeghia Demirjibashian’s best pages and spirituality as composed
“with an intense dash… inspiration, one drop of blood and self-gushing
abundance.” In a different instance, he refutes Oshagan’s verdict about
Indra, writing: “I find him stunningly and outrageously unfair toward Diran
Chrakian who, in his opinion and the opinion of many others like me,
which will also be shared by future generations, was the greatest Armenian
genius, our most ‘universal’ genius in a European sense, and our greatest
artist-poet-thinker.” 

Making generalizations about Armenian literature, Giurjian laments the
lack of memoirs, a genre that is fortunately witnessing a renaissance
particularly in American literature. He considers Arpiarian’s Obituaries and
The Day’s Life, and Odian’s Twelve Years Outside Constantinople, successful
examples in this regard. 

The Miracle of Coining Words

In Armenian literature, Mikayel Giurjian is one of the most aesthetic
writers, if not the most aesthetic, not only in terms of content, but also, and
in particular, with regard to his ability for artistic processing, linguistic
flexibility, and his exceptional gift in preserving the inner soul of words.

Giurjian’s language is juicy and picturesque. Puns and word coinage, in
particular, pleased him.

Writers establish the linguistic standards of literature, the media, the
stage, and even daily conversation. It is they who give life to new words.

Mekeryan’s monograph would have been incomplete if he had not
included Giurjian’s exemplary contribution to this field.

The gift of providing casual words with new connotation, and creating
newly coined words, requires a profound knowledge of our language and
particularly a familiarity with classical Armenian, which enables correct
etymological endeavors and coinage of new meaningful words.

The writers of the Soviet era were deprived of this linguistic potential,
because by adopting a new orthography, they could not recognize the
profiles and roots of words. Consequently, they could not create new words
by adding suffixes or prefixes, or turning simple words into compounds.
Even the most graceful writers—when unfamiliar with Ancient Armenian or
classical orthography—were captives of a language that was superficial and,
often, lacking in character. 

The lack of new word coinage leads one to adopt new words, thus
impoverishing our language. Giurjian’s literature offers guidance to all
writers who aspire to use finer language and add an artistic grace to their
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language and style. Mekeryan presents numerous samples of Giurjian’s
linguistic inventions.

Baruyr Sevag was a rare Soviet Armenian writer who appreciated and
implemented the artistic value of language in poetry. According to Mahari,
Sevag created his own language in which he wrote his poem, Unsilenceable
Bellfry. This phenomenon remains unduplicated in Armenian literature.

Mekeryan discovered the principle behind Sevag’s success and cited the
very words of Sevag, which are appropriate to repeat here. In an article
entitled “Let’s Protect and Enrich Our Mother Language” [Bahbanenk yev
harsdatsnenk mayrenin], Sevag stated: “The Armenian language, for
example, has an advantage that few other languages of the world have: the
ease and flexibility of coining words. And if any language, even a language
richer and more flexible than the Armenian, ought to borrow words because
of the scarcity of possibilities for coinage, then a language like the Armenian
ought to Armenianize such a word, because, as a general rule, the foreign
word says much less to Armenians than the successful coinage of a word in
their mother tongue.”

Today, in Armenia, people adore Sevag’s labor and memory, but many
intellectuals, despite adoring him, adamantly keep our language in a
straitjacket that has impoverishing effects.

*   *   *
By writing his academic oeuvre, Mekeryan has attained several

achievements. First, he made a significant contribution to the history of
Armenian literature by filling in a huge gap. Second, he restored the profile
of Giurjian’s literary heritage. Third, he prepared a guidebook for
Giurjianology, and in doing so, enriched our literature with the full power of
the writer. Fourth, he partially remedied the anguish Giurjian felt until his
departure from this world that he had been wronged and neglected. Fifth,
he provides a scheme for the academic and scholarly publication of Giurjian’s
works, establishing the author’s place in the history of Armenian classic
literature.

*   *   *
Giurjian was always charmed by the red trees that bloomed in Egypt at

the beginning of summer. The trees brightened the parks and sidewalks with
flowers. Intoxicated with their charm, Giurjian walked down the streets with
his big shoes as an eternal traveler on these paths. The trees are called
“flamboyant” in French, and Giurjian brilliantly translated them into
Armenian as “vareni” [burning tree, in a sense]. He liked the trees so much
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that he wished one was planted on his grave site. Years after his death, when
I visited the Armenian cemetery of Heliopolis in Egypt, and I saw, next to
gorgeous mausoleums, his grave—as forlorn as the destiny of Armenian
literature—I wrote, “Who Will Plant a Flamboyant?” on Giurjian’s mound.

With his seminal work, Harutiun Mekeryan comes to symbolically
plant that flamboyant.

Yervant Azadian
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FOREWORD

Although well known to Armenian intellectuals, Mikayel Giurjian’s name
is still unfamiliar to the public—this despite the fact that his prose and
dramatic works have earned him a unique place in the history of modern
Armenian literature. Exemplified by his cultural, civic, and patriotic
activities, from the last decade of the nineteenth century into the sixth
decade of the twentieth century, Giurjian remained true to his beliefs. As a
writer, he produced prose and verse, plays and novels. In addition, he
worked as an editor and a translator. His life crisscrossed several literary
generations. Throughout his career he remained faithful to the fundamentals
of literary realism and he always employed his satirical talent from a noble,
avant-garde, and honorable vantage point. 

Productive and multifaceted, Giurjian wrote the following works:
Mardig Agha, a satirical novel; Charshêlê Artin Agha, a comedy co-authored
with Yervant Odian; The Salvation [Prgankê], a drama co-authored with
Dikran Gamsaragan; Heroic Play [Herosakhagh], a comedy on Armenian
national themes co-authored with Yervant Odian; Twenty Years Later…
[Ksan dari yedk…], a comedy; The Name Day Night [Anunin kisherê]; New
Dress [Nor lat]; The Lie True, the Insane Sane [Sudê irav, khentê khelok];
Drtad and Dajad [Drtad yev Dajad]; and The Ineffaceable Tome [Anchncheli
madeanê], short stories and novellas that depicted Armenian family and
national life; The Scribe’s Dream [Keatibin yerazê] and The Café [Srjaranê],
images of the Orient; To the Adored, from the Bottom of My Heart [I khorots
srdi khosk ênt bashdelvuyn], a collection of free verse; and a great number
of chronicles, editorials, critiques, articles, and translations of both prose and
verse.

Reading the works of Giurjian, who knew how to narrate and describe
artfully, brings great pleasure. He emerged during the realist period of
Armenian literature, and he presented life with a demanding meticulousness.
He described events and people with a profound feeling that mixed human
sorrow and smiles with cutting humor. Gifted in the art of masterful
observation and analysis, and knowing well the transcendent social signifi-
cance of satire, he played an instrumental role in popularizing the literature
of his day. 

He participated in the foundation and development of Armenian realist
literature. His contributions have served to immortalize his name. His
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concerns for national education as well as other pressing issues of his time
became the theme and substance of his writings, which he penned diligently
and published prolifically in contemporary Armenian newspapers of many
countries. Giurjian’s works are appealing and inspiring. They are woven with
a delicate style and scrupulously crafted with pure and fluid language.

This monograph is intended to present the literary heritage of Mikayel
Giurjian—his prose, verse, dramatic works, journalism, theoretical-
aesthetical articles, book reviews, and translations, as well as his biography,
civic activity, and literary connections. It will acquaint the literary
community and critics with this unappreciated yet exceptionally talented
author of Armenian literature; and in doing so, define his rightful place in
modern Armenian literature.

This monograph is the first extensive study dedicated to Mikayel
Giurjian and his work. The author of this monograph thus can make no
pretense of claiming that this work is flawless or exhaustive. The author
studied Giurjian’s work over many years and compiled an unpublished
anthology that includes books Giurjian published in many countries and
articles found scattered throughout Armenian newspapers and periodicals
deposited at libraries in Armenia and Los Angeles. The author also studied
Giurjian’s personal archive located at the Museum of Literature and Art of
Armenia, which includes letters, manuscripts, and journals in which
Giurjian penned his feelings and travel impressions, made personal notes,
and jotted literary contemplations.

While studying the life and literary heritage of Giurjian, the author
deciphered, edited, and published the manuscripts he found in Armenia:
“The National Activist,” or the Greatness and Fall of Iknadios Rupinian
[“Azkayinjin” gam medzutiun yev angum baron Iknadios Rupiniani], a
comedy in three acts; and Mardig Agha, Giurjian’s famous satirical novel.
These works were published in 1999, in celebration of the 120th anniversary
of Giurjian’s birthday. They were funded by Harutiun Simonian, an
Armenian diasporan patron of the literary arts, and published under the
auspices of the Museum of Literature and Arts of Armenia. Giurjian’s
unpublished handwritten satirical novel, New School [Nor tbrots], was
deciphered and annotated.

Arpiar Arpiarian, Yeghia Demirjibashian, Krikor Zohrab, Dikran
Gamsaragan, Levon Pashalian, Yervant Odian, Yervant Srmakeshkhanlian,
Arshag Chobanian, Vahan Tekeyan, Teotig, Hagop Oshagan, Suren
Bartevian, Simon Simonian, Yervant Azadian, Aleksandr Sarukhan, and
Hmayag Kranian are among the Armenian men of letters and arts who have
highly praised Giurjian’s talent.
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This is the first book on Giurjian in which readers will find an analysis
of the writer’s aesthetic creations and a discussion of their special
characteristics. Indeed, while traveling the road paved by Hagop Baronian
and the writers of the 1880s, Giurjian furthered the progress of Armenian
literature as a novelist and prose writer, particularly through his use of satire
in which archetypal characters are rendered with realistic depth and brought
alive through the power of revealing universal traits.
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MIKAYEL GIURJIAN AS ASSESSED IN ARMENIAN LITERATURE

Mikayel Giurjian was the contemporary of Arpiar Arpiarian, Krikor
Zohrab, Yeghia Demirjibashian, Dikran Gamsaragan, Levon Pashalian,
Yervant Odian, Yervant Srmakeshkhanlian, Onnig Chifté-Saraf, Diran
Chrakian, Arshag Chobanian, Vahan Tekeyan, Vahan Malezian, Teotig, and
many others who enriched modern Armenian literature. These writers
commended the merits of Giurjian’s works of realism. They highly
appreciated his insightful analysis in matters of literary criticism, and
admired his satirical talent and skilled craft.

Diran Chrakian (a.k.a. Indra), a Western Armenian poet, wrote in a
letter to Giurjian dated November 29, 1912: “I, who search for your name,
as soon as I receive the Armenian Literature [Hay kraganutiun] of Smyrna,
and whenever I see the Lusaper-Arev [Light-bearing Sun] look to see if you
are there or not, do not have this heed and anxiety, this longing, this urge for
the works of any other writer. This is not only a product of the special bond
I have with you, but especially because, as a matter of fact, no one is more
masterful than you. There are a few people whose writings I definitely
read—Odian, Kechian, Levon Mgrdichian, and also Hovhannes Setian—
because they, too, are unmatched among their kind—especially Odian, and
Kechian, when the latter writes one of his great editorials. But the longing
with which I read you is different; or rather, the feeling that makes me search
for an article of yours is a true longing, whereas the feeling that makes me
interested in others’ writings is an assurance of satisfaction. … I wanted to
say, my dear Mikayel, that I read you before all others, which means that
sometimes I want to especially read only you.”2

Dikran Gamsaragan wrote in his autobiography: “… I have a play in
hand,3 which I hope ‘to make stand’ next year on the Armenian stage of
Constantinople, with the collaboration of Mikayel Giurjian whose real
talent is familiar to you.”4

Teotig wrote in connection with Yervant Odian’s death: “… Your old,
close friends have forever gone before you—Arpiar, Kelegian, Zohrab, and
Bartevian. The only survivors of your brilliant phalanx are Shahnazar,
Pashalian, Gamsaragan, Tekeyan, and Giurjian, who are upon your passing
obliged to revive you through your works that are scattered yet complete,
like your life.”5

In a letter addressed from Constantinople to Vahan Malezian on
February 24, 1909, Meruzhan Barsamian, a Western Armenian poet and
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editor, referred to the authors of the play The Salvation as noble writers. He
said: “… O this political life, this political strife. What aesthetician’s ear
would still insist on wanting to hear? I prepared a literary study, The
Influence of Political Life on Our Writers [Kaghakagan geankin aztetsutiunê
mer kroghnerun vra], which I want to publish, and whose appearance may
possibly generate coolness between myself and some writers I call friends. I
have to say that I cannot look upon these events indifferently. We are
literarily dead. This is painful, isn’t it? Where is the play of Gamsaragan and
Giurjian? I imagine that it should be a good one. Both of them, noble
writers, lacking no talent necessary to occupy the loftiest places in the
literary salon.”6

Hagop Oshagan, who was very stringent in matters of literary criticism,7

appreciated Giurjian’s “sharp talent,” which he said was “beyond doubt.”
Oshagan wrote: “Like all the leaders of his generation, he signed his name to
free and metric poems wherein meticulousness and form are more dominant
than feelings and creation. Numerous are his journalistic writings on current
issues. Mikayel Giurjian comes into view with all the liveliness, interests, and
aspirations of his generation. And like the most talented of them, he almost
always remains at the brink of his intentions.”8

One can cite numerous excerpts by prominent personalities who praised
Giurjian’s literary merits, but we will simply mention the fact that Yervant
Odian, the greatest satirist of his time, was very close to Giurjian. Flipping
through Odian’s memoirs convinces one of the truth of his statement. Odian
often used words of sympathy and praise for Giurjian and his work,
beginning with expressions of admiration for the novel, Mardig Agha, and
ending with the wit he points at in Giurjian’s editorials and chronicles. 

As early as 1898, Giurjian longed to know Odian personally. Arpiar
Arpiarian, who was in Alexandria, Egypt, before leaving for London,
introduced them. The two writers met for the first time at a candy store
called Zola. “We sat and began to talk. From the first moment, we felt a
mutual empathy; an empathy that eventually turned into a steady and pure,
friendly affection,”9 wrote Odian in his memoir, Twelve Years Outside
Constantinople [Dasnergu dari Bolsen turs]. This mutual empathy and
affection stemmed from similarities in their personalities, ideas, and literary
styles. 

Therefore, it is not surprising that only a few years after their
acquaintance, the two writers co-authored chronicles they signed as Y. M.
Giurod—a combination of their initials and the first syllables of their last
names. Co-authoring is rare enough in literature in general, and unique in
the Armenian literature of the early twentieth century.
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Odian, who published the periodical Azad Pem [Free Podium] from
1903 to 1905, remarked: “Mikayel Giurjian was a permanent contributor to
the newspaper; he flooded the pages of Azad Pem with his boundless wit.”10

Odian continued: “Azad Pem did not cause me much trouble. I went to the
press only a few hours a week to write articles or proofread. The rest of my
time I spent in the pleasant companionship of Mikayel Giurjian.”11

The collaboration between Giurjian and Odian continued in later years
when they co-authored and published the comedy, The Franco-Turkish War
[Franko-trkagan baderazmê], which continues to be staged in Armenia and
the Diaspora. Yervant Odian would only co-author with Mikayel Giurjian,
and this collaboration also resulted in the comedy, Heroic Play. Audiences
followed Heroic Play with interest, and it continues to be performed today. 

On February 16, 1904, when Odian traveled from Alexandria to
Bombay upon the invitation of his brother who traded in diamonds,
Giurjian took over the editorship of Azad Pem until Odian’s return. Later, as
Azad Pem became a purely partisan newspaper, Giurjian, Tekeyan, and
Odian departed one after the other. Odian went on to publish a small daily
called Tertig [Newsletter] for a month, and then, in 1908, he founded the
newspaper Arev [Sun] in Alexandria. Mikayel Giurjian took part in the
publishing association of Arev as a founding member.

In Odian’s final memoir, After Sixteen Years [Dasnvets dari yedkê], which
he wrote after his return to Egypt, he spoke of Giurjian anew in positive
words. After a sixteen-year absence, Alexandria was no longer familiar to
Odian. In the harbor, embellished with new streets instead of the old cafés;
in the city where “the prelacy had become a kindergarten, and the kindergar-
ten had turned into a prelacy”; in a city where “everything was different,”
Odian sought out his friend and wrote about him: “Then I saw my beloved
Mikayel Giurjian and together we spent long hours digging into old memo-
ries. What a change! Where is that thin, pale, Turianistic, idealistic Mikayel,
for whom Arpiar and I often thought in distress: Will the poor man live?
Now I have a bourgeois, bulky mass of flesh before me. But when he begins
to talk, the old Mikayel appears with his witty, sparkling, unequalled energy.”12

More recently, Yervant Azadian, a Western Armenian journalist, critic,
and cultural and social activist, gathered his articles previously published in
Diasporan Armenian newspapers in a volume entitled, Fixations in Literature
and Fine Arts [Kragan kegharvesdagan severumner]13. The articles are titled:
“Who Will Plant a Flamboyant” [Ov bidi dngé vareni mê?], “Mikayel
Giurjian the Writer” [Mikayel Giurjian kroghê], “The Vast Contents of a
Small Book” [Pokrig kirki mê layn povantagutiunê], and “Mikayel Giurjian
in Intimacy” [Mikayel Giurjianê mdermutean mech].
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Azadian considers Giurjian “the last Mohican of our artistic generation,”
“the living witness of the past amongst us,” who “has registered in him the
life of all past national and literary figures” and “who carried in him a
greatness throughout his life.”

During the years Azadian acted as the editor-in-chief of Arev, he had the
opportunity to know Giurjian intimately, enjoy his presence, and take
pleasure in his friendship, since Giurjian spent five to six months a year in
Cairo during which he visited the editorial office of Arev daily. Sensing
Azadian’s literary curiosity, Giurjian entrusted his archives and their fate to
him—testament that Azadian was a trustworthy companion, close friend,
and affiliated writer.

Azadian extensively analyzed Giurjian’s play, Twenty Years Later, and
more than ten of his realistic, thoughtful, and emotional works and Oriental
sketches. He presented a vivid portrait of the author in an essay he wrote,
“The Vast Contents of a Small Book,” on the occasion of the publication of
a collection of some of Giurjian’s works in a volume called Twenty Years
Later,14 which was published by Simon Simonian, a notable Diasporan
Armenian writer, journalist, editor, and owner of Sevan publishing house. In
that work, Azadian praised the mastery, success, delicate expressions,
multifaceted talent, exceptional literary qualities, and sharp satire of
Giurjian, commenting, in particular, on his beautiful language and style.
Azadian wrote: “With his beautifully colored style and infallible and flexible
language he was a master of the study of manners.”

It was thanks to Azadian’s suggestion that Giurjian wrote his many
memoirs about the writers he knew: Arpiar Arpiarian, Diran Chrakian,
Yervant Odian, Vahan Tekeyan, and others. As their contemporary, and as
someone who had close and long-lasting relationships with them, Giurjian
stored many valuable and interesting episodes in his bright memory, and was
able to recall them in full detail, the same way he recalled poems he had
learned by heart by Musset, Verlaine, Hugo, and Lamartine. 

A Constantinoplean Armenian by birth, Giurjian remained a well-liked,
praised, and respected writer to the end, even during his old age. When he
died, many intellectuals, including Vahé-Vahian and Hmayag Kranian of
Beirut, Lebanon; Daria Gamsaragan and Hovhannes Boghosian of Paris,
France; and Aleksandr Sarukhan of Cairo, Egypt, praised him in articles
published throughout the Diasporan Armenian media.
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THE PATH OF GIURJIAN’S LIFE

Mikayel Giurjian, son of Sahag, was born in 1879, in suburban Scütari
[Üsküdar, a neighborhood of Constantinople] located on the beautiful
Constantinoplean shore, into a family of intellectuals. His parents had
migrated from Kayseri [Caesarea]. His father, Sahag Effendi, was a clerk.
Despite his luxurious past, his father was a simple and polite person, a good
father, and a caring husband who sustained his family. Diran Chrakian
portrayed old Sahag Effendi, son of Armenag, as follows: “In the evenings he
would pass through the streets alone, carrying, in the semi-savage self-
containment of asocial isolation, an astonishingly pensive gaze and
slowness—so mysterious was his silhouette in the shadow of dusk.”

In a letter that Diran Chrakian wrote to Giurjian on September 22,
1901, from Scütari, he commented on Sahag Effendi’s intellectuality and his
modest contribution to the Armenian media of Constantinople, saying: “I
have not found your father’s Dziadzan [Rainbow] yet. The Dziadzans I
found are in Turkish, and the names of the editor, the owner, manager, etc.,
are not Armenian. As for the content (at least of those that I have seen) there
is nothing interesting in it; in a word, they are not what you are looking for.
Later, I might find more important issues and, particularly, the one your
father published.”

Diran Kelegian, a famous Constantinoplean Armenian journalist, in a
letter dated November 14, 1904, and mailed from Cairo to Giurjian, talked
about Sahag Effendi’s involvement in publishing activities during the 1880s,
saying: “Your father, Sahag Effendi, has been a favored visitor of our house
for years. Personally, I enjoyed a very good relationship with him as a novice
writer in the Constantinoplean media, almost a quarter century ago. Also, I
continue to hold a very profound memory of your uncle with whom I feel
like a brother since the time we shared together as exiles in Athens some
fourteen years ago.”

Doctor Hrutiun Tireakian also knew Giurjian’s uncle, Serop [Serovpé]
Giurjian, well. At the end of a letter he wrote from New York on Septem-
ber 2, 1915, he asked: “Any news from Serovpé? I think he and I are the only
survivors of our generation, if he is alive.” Serop was born in Talas, Turkey.
After graduating from College of Bodwin, Maine, he returned to Istanbul to
become a merchant. Later, he moved to Athens as a photographer.

Giurjian’s mother, Miurig (née Altunian), was a smart, kind, sharp-
minded Armenian woman. She attended to her children, and her innate wit,
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metaphoric descriptions, and ingenious expressions left profound
impressions on the people she came in contact with, including, of course,
her children. Giurjian often recorded his mother’s metaphors, epithets, and
her artistic definitions of various phenomena: “My mother has ingenious
moments where one finds the personalized stamp of a uniquely gifted
disposition, rather than the folksy occasional inspirations of a natural
person.”15

There are many instances when Giurjian used his mother’s wonderful
words, the witty expressions of a Constantinoplean Armenian woman, as
proverbs or puns. In 1909, in contemplations he entitled My Mother’s
Famous Words [Mors nshanavor khoskerê], we read: “Once again she rose to
Goethe’s level without effort, without literature, but with an excellent
rationality.” Giurjian stated that the divine intuition of life could suddenly
turn an illiterate woman into “the equal of a great poet-thinker.” Giurjian
admired his mother’s beautiful words, metaphors, and analogies. He wrote:
“My mother spoke wonderful poetry to describe a marvelous woman ... she
used the expression ‘crystal glass’ ... I do not know any other such admirable,
illustrative word ... indeed, a glass, a clean, thin, authentic glass reflects water
like a transparent soul.” Analogous to the popular folk maxim, “The sound
of a gun cannot be heard when the cannon shoots,” his mother was fond of
saying, “It slips like the stick of a cotton ginner”; that is, the sound released
cannot be distinguished amongst the buzzing noises of the stick. Another
favorite example of an expression she used was her description of a very
skinny person: “If a crow pecked the person, it would not find flesh on him.”

Giurjian believed that he inherited his skill for puns from his mother.
He wrote the following dialogue, which he thought had the merit of a
proverb:

“Mother! Why do you whine and worry, repeating that we do not have
money? Why?”

“Indeed I whimper much,” she said, “but you know not how much I
ponder.”

Indeed a wonderful pun.
Giurjian’s maternal uncle, Arshag Effendi Altunian, was the author of a

novel called The Poor Man’s Honor [Aghkadin badivê] and a well-known
personality in Western and Eastern Armenian circles.

The following excerpt from Diran Chrakian’s letter of October 16,
1902, pertains to Giurjian’s uncle: “I was told that someone wearing glasses
had come to see me. I went down and saw your uncle, Altunian, sitting face
to face with Nshan Effendi in the courtyard. It’s impossible not to recognize
his strange countenance at once. O, is that you, Altunian Effendi; where
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have you been, etc.? We conversed for quite a while. The government had ...
hosted him for four months; he had been ill and his arthritis had become
worse, he said. I told him that the pains he described were something else,
and that the iodure he referred to as useless was not what he needed. He
suffers from neuralgia; the body of the poor man is full of neuralgia; he feels
pain with every movement he makes. He told me that he had been moved
to the prisoners’ hospital and released eight days later. Then he was
transferred to a less unbearable location, namely the Armenian National
Hospital, where, of course, he took sulfuric baths, that were useless,
naturally. After spending twenty-eight days there, seven or eight days ago he
secured his release by bribing one person or another with a little money (six
or seven pounds), otherwise he would have had to surrender himself to the
government had he recovered. Now, he is being hosted at someone’s house
in Silihdar Garden (Scütari). He spoke, also, about his most recent activities:
he took his new novel to Russia with him and it sold wonderfully, thereby
generating some good income for him. He spoke, too, of many more things
from his past.”

In 1903, while visiting the Giurjians at their former house in Ramleh,
Alexandria, the same uncle, whose hearing was somewhat impaired, stepped
in mud without realizing it. But Giurjian immediately noticed and teasingly
asked his uncle: “Uncle, are your feet also deaf?”

In a letter dated March 4, 1904, Chrakian asked Giurjian about Arshag
Altunian: “Have you received any news from your uncle who visited Istanbul
recently?”

Giurjian recorded his uncle’s significant and witty expressions in his
diary, such as: “Our desires surpass eternity – A. Altunian.”

During the years 1919 through 1932, Hayganush Mark directed and
edited Hay Gin [Armenian Woman]. It was a magazine published in Istanbul
in support of the moral, intellectual, physical, and aesthetic progress of
Armenian women. By publishing the works of Taniel Varuzhan, Vahan
Tekeyan, Yervant Odian, Yeghishé Turian, Shushanig Gurghinian, and
others, the magazine also helped popularize Armenian literature. In the
1920–1923 issues of the magazine, articles and letters signed by Giurjian’s
sister, Alice, often appeared. These discussed the pressing issues of her time,
and were published under titles such as Feminism among Us [Feminizmê mer
mech], Our Orphans [Mer vorperê], and Should the Letters be Opened?
[Namagnerê bedk é patsvin?]. In addition to writing articles in support of
Armenian interests, Alis actively participated in the Committee of the
Armenian Women of Alexandria and in functions organized to support the
Armenian homeland.
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It was to such an exemplary and intellectual family that Mikayel was
born and raised. Then his achievements increased his family’s fame by
adding the name Mikayel Sahag Giurjian to the history of Armenian
literature, and by gaining respect and recognition as “a unique talent”
(Yetvart Kolanjian) and as “a most capable writer,” “a promising literary
talent,” and “an ever-shining star on the intellectual horizon” (Reteos
Berberian).

Beautiful Scütari and Istanbul—the cradles of poetry—were the world
of Giurjian’s childhood and adolescence, and he was destined to relive the
first impressions he gathered there throughout his life. Indeed, the magical
sky of Istanbul, with its hills looking at the sea, and the beautifully vivid
shores of Marmara not only inspired Giurjian but many other gifted writers
and artists, including Bedros Turian, Zabel Yesayan, Diran Chrakian, and
Levon Pashalian.

*   *   *
Giurjian received his primary education, first, at Nersesian School

located in the Ijadiyé quarter, and then at Berberian School where he began
his studies in 1891, graduating in 1895. Reteos Berberian, the laborious
principal and famous pedagogue of that school, greatly affected the
intellectual progress of Constantinoplean Armenians. The generation that
came of age under Berberian’s supervision demonstrated significant
intellectual abilities. On April 24, 1911, standing by Berberian’s tomb
surrounded by Armenian teachers, doctors, scientists, clergymen, artists,
statesmen, and businessmen—whom belonged to the generation
empowered by Berberian’s spirit—and in observation of the fourth
anniversary of Berberian’s death, Teotig announced: “Here I see men of
letters: Pashalian, Shaklian, Sh. Shavarsh, Bartevian, B. Akatan [Giurjian’s
pseudonym], Tekeyan, Indra [Diran Chrakian’s pseudonym], Sinanian,
Kechian, Nazariants, Cheogiurian, Kolanjian, R. Sevag [R. Chilingirian’s
pseudonym].”16

Reflecting upon his student years at Berberian School, Giurjian
described himself in the following words: “I was literally a tiny person at the
time, both physically and morally: a humble student, with the timidity that
is characteristic of quiet students who are striving for learning having
reached an extreme in me.”17

Later, as Giurjian entered high school, he listened with admiration to
the rich, meaningful, and influential lectures Berberian delivered. The great
educator taught, amongst other subjects, psychology, logic, philosophy,
Greek and Latin literature, the history of civilization, and ethics. “Driven by
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the splendid enthusiasm of his exuberant rhetoric and cascading thoughts,”
wrote Giurjian about his teacher, “he continued to speak, like Crysostom
and with a silvery voice, when interpreting a philosopher’s doctrine or
energetically analyzing a poet’s work.”18

Giurjian, the studious and bibliophilic adolescent, sensed in himself the
embryo of the future writer manifesting itself through compositions. Ten
years after Giurjian’s graduation, Berberian recalled comments he made in
regard to his former student’s comprehension, emphasizing in a letter: “I
could never forget you as one of our best students, but you yourself have
reminded yourself with your beautiful achievements. ... Long live! One
should honor his alma mater in this way, and one should reward the efforts
of his educators in this way. Long live!”19

Recalling his adolescence, Giurjian confessed: “The devil of literature
caught and apprehended me, too.” Thus, in 1893, the thirteen-year-old
teenager wrote his first work, Roland [Rolan], for the handwritten school
magazine, Arshaluys [Dawn]. About twenty years later, when speaking of this
novella which he wrote at the request of the publishers of the newfound
magazine, Giurjian wrote: “Its one and only merit or justification is that it
was written in one breath, in one pen from A to Z, with an ease of
inspiration and splendor, and with the abundance of an enthusiasm that
later I never found, having lost forever the literary inexperience, the
illiteracy, and self-confidence that—together with my adolescent
imagination nourished and ignited by novels and feuilletons—deservedly
presided over my first literary product.”

What was the subject of this first literary attempt? Here is how the
author presented it: “The theme was a love drama, as gloomy and tragic as
a stormy dusk or the skies of Delacroix. What else did you expect a thirteen-
year-old would write about, if not the thing that he thinks about most and
knows nothing about—Love? As if I had had numerous love affairs and been
deceived and abandoned by at least ten women, I wrote about an episode of
humiliated and revengeful love, with tattling, which covered many long
pages.

“A rich lover collapsed one day. His lover, or ‘mistress,’ as the French say,
dismissed him and found another wealthy lover, as you predicted. The young
man, wounded deeply and furious, vowed revenge from the traitorous
woman. So he disguised himself and one day presented himself at the home
of his former lover to apply for the vacant position of coachman. He was
hired. O heavens, or O hell! Here he was; a poor lover now employed to
drive the couple on trips in their cart. Patience! The righteous hour of
revenge is close. Then, one evening, the fake coachman took the cart to a
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desolate place, jumped down from the seat, and showing his real face while
holding a pistol, he stood before the horrified woman who, I think, was
pursuing a kiss. Tableau! I do not recall the rest well, but you can imagine.
Bang, bang! Death and destruction! Revenge! Somewhere in my novella,
while describing a love scene, I wrote: ‘Rolan stamped a clangorous kiss on
Rosali’s hand.’

“A psychologist perhaps would see in this expression the spiritual state
of a boy who knows nothing about the world, who has never heard the sweet
melody of romantic embraces, and in his insatiably hungry imagination
turns it into a noise and a clang—much like an extremely thirsty person
might swallow a glass of water offered to him in a few big gulps accompanied
by loud engulfing sounds. People took the magazine to Shaklian, seeing him
as the only skilled critic whose opinion mattered, and then they broke the
news that Shaklian had found the ‘clangorous kiss’ phrasing very rude, very
tasteless, and very vulgar. What a shame to me!

“I remember that I listened to the verdict with humiliation and a broken
spirit; it was a verdict I could not possibly appeal. Shaklian was the
undisputable authority in my student world. This was the first wounding of
my writer’s ego. Fortunately ... I did not continue to author, and published
nothing for years, until 1898, when my first printed work, Mardig Agha
appeared in Nor Geank [New Life]—de scandaleuse mémoire, wasn’t it, my
good residents of Alexandria?”20

Giurjian continued to enrich the education he received at school
through independent study. He loved to read. While mastering the French
and English languages, he acquainted himself with the works of the greatest
figures of Western European literature. In particular, he loved to read the
works of romantic poets and, later, of realist authors. Victor Hugo, Alphonse
de Lamartine, Alfred de Musset, Pierre de Ronsard, Charles Baudelaire,
Alphonse Daudet, Paul Verlaine, Honoré de Balzac, Arthur Rimbaud,
Stéphane Mallarmé, François Villon, Jean Moréas, and prominent British
authors, especially Charles Dickens, were Giurjian’s favorite writers.

Giurjian possessed rich libraries both in Constantinople and Alexandria.
Diran Chrakian wrote: “After I returned from Alexandria, The Soanjians
(now in Pera), who were neighbors of mine at the time, asked me to look
through the piles of books they had in their attic that belonged either to your
father or you.” Chrakian chose the books he considered useful to Giurjian
to be shipped to him in Alexandria. He selected several books such as “a
small minéralogie, an Armenian Empiric Physics published in Vienna,
Flammarion’s Lumen, and a section of a book or a magazine in which I found
Bourget’s study on Baudelaire.” These selections prove that his library
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contained books of diverse nature. Those who knew Giurjian in Alexandria
testified that the walls of his residence were lined with books, often
containing various editions of the same book.

As a book lover, Giurjian always carried books with him when he
traveled, and he wrote often in his memoirs that when he visited France, he
frequented old bookstores in order to purchase books for reading. Gathered
across the years, these books formed a rich private library, a portion of which
is now housed in his personal archive at the Museum of Literature and Art
of Armenia.21

*   *   *
Giurjian began to work at the age of seventeen, starting as a clerk for

master Hetum Setian in Istanbul. His employment, though, did not last
long in Istanbul because of the bloody events of 1894–1896 when the
Anglophile government of Kiamil Pasha began its monstrous plan to
annihilate Armenians in Western Armenia. Even Istanbul, that city of
wonderful geographical location and beauty, witnessed massacres and
became a hellish city, defiled by the calamities.

On August 14, 1896, as a consequence of the incident known as the
“Demonstration of the Ottoman Bank in Istanbul,” the Sultan’s government
organized new massacres against the Armenians. Within two days, from
August 14 to August 16, more than 10,000 Armenians fell victim to the
massacres. As a result of the massacres of the 1890s, which preceded the
massacres and deportations of 1915, almost 300,000 Armenians were killed,
100,000 Armenians were forced to convert to Islam, and more than 100,000
Armenians were compelled to emigrate from Western Armenia. 

Giurjian, a man of sensitive character, could not remain indifferent
toward his people’s calamity and misery. The massacres organized by the
Turkish authorities deeply shook the young patriot’s spirit and found
expression in many of his future works: The Tribute [Durkê], The
Ineffaceable Tome, The Magic Carpet [Mokagan korkê], What the Angel Saw
[Inch vor hreshdagê desav], etc.

In 1896, Giurjian left Constantinople with his sister and mother, and
moved to Alexandria, Egypt. Thanks to this relocation, he survived the claws
of the executioner and was saved from martyrdom, unlike most of the
Armenian intellectuals of Constantinople and the more than 1.5 million
hardworking, peaceful, and creative Armenian people who were brutally
killed in 1915 regardless of their position, gender, or age.

Giurjian left Constantinople, but he never forgot his birthplace. It was
impossible to forget the charming sky and beautiful hills of Constantinople

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

41

Giurjian_English_a  11/8/12  6:57 PM  Page 41



where he and his close friend Diran Chrakian had talked and dreamed the
daring dreams of adolescence in their homes or under the trees or while
silently enjoying nature’s beauty by the sea. They especially took pleasure in
watching the Black Sea. They both felt the breath of simplicity and kindness
before its unlimited space.

Giurjian’s father, Sahag Effendi, remained in Constantinople. He
planned to join his family later. But the comfortable life of the Giurjians was
interrupted, and Sahag Effendi never had the opportunity to join his wife
and children in Alexandria. 

In May 1897, a year after Giurjian family’s departure, Diran Chrakian
wrote to Mikayel: “When exiting Beyler’s garden, I approached your closed
gate for the first time in so long a time, and I entered the empty and
abandoned garden. The trees were green with a living, strong greenness after
the rains had washed them during recent days… It was as if nobody had
entered after you left. There was abandonment and destruction everywhere...
The trees and shrubs extended their shadow over the round iron table that
no longer had my rocking chair around it... A damp cushion lay naked and
crooked under one of the trees. I do not know why it was left there, unfit to
be sitting on, but it was ready for the infrequent visits of cats and to get
soaked by the rains... The house was more abandoned and sad than the
garden. At least the garden had its trees and Miss Simmer’s bushes in the
background. Your room was full of disorderly fallen chairs, crookedly moved
cushions, uselessly crowded furniture all intertwined one piece on top of
another, and the dim looking glasses left the impression that a thick dust had
come down to cover the lifeless, sad pile. Birds were singing... but not even
a single cat was there. The fruits of the medlar tree (I do not know its
Armenian, French, or family name) were beginning to bud under the tree’s
broad leaves, and the mulberry tree was covered with green, unripe
mulberries that would be eaten by the birds mostly.”

This was the state of the sad, desolate, and uninviting house, and its
sweet-scented garden, a garden that had once been synonymous with
happiness and dreamy moods, a garden that had bloomed rich with the
beauty of the spring and the charm of autumn dusks, and was alive with the
soft sweetness of so many evenings.

On Tuesday, June 26, 1897, the day Sahag Effendi decided to obtain a
passport in order to prepare for his travel to Egypt to join his loved ones, he
died. Giurjian’s auntie asked Diran Chrakian to break the news to the family
in Alexandria, whereupon Chrakian wrote in his letter of July 12, 1897,
from Scütari: “Levon Tashjian, Sdepan, and I followed his coffin with a fine,
sad pleasure, because in your absence, we replaced you. I am sure that my
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friends also felt you in themselves as I did... Perhaps this was the reason
escorting your father’s coffin was beautiful and poignant. The group that
followed the deceased was composed of neighbors, one or two acquaintances
and ... several brainless Scütarians who carry loads, do easy errands, and
accompany every dead person with profound and incomprehensible drive—
everyone certainly comprehended very well the sadness of your father’s dying
alone and as a stranger.”

The newly resettled family faced spiritual, moral, and financial
difficulties. Contrary to the soft, delicate, and pure spring air he experienced
in Constantinople, Giurjian burned in the Egyptian sun, whose scorching
beams are eternally endured by the Sphinx only. The environment
aggravated Giurjian and provoked “desperate feelings” in his young mind. 

In a thick notebook he had made out of blue papers and used as a diary
to sometimes pen accounts, or write out Turkish poems in the Armenian
alphabet, Sahag Effendi wrote, referring to his son: “He does not have even
five paras in his pocket.” Indeed, Giurjian’s moral, spiritual, and financial
state was burdensome. 

In order to make a change in his sad life, he began working at the court
as a clerk. But the court also pressured him. It was during this time that he
received the news of his father’s death, which added grief to his anguish. The
separation from birthplace and friends, the sadness of loneliness, the absence
of Scütari’s nature, and the Egyptian climate combined to effect Giurjian’s
health negatively. His mother also became very ill.

Here is how Diran Chrakian described Giurjian upon receiving his
photo in May 1897: “Your photo presents you loyally. Loyally?... But your
smile is missing... Your ever present smile that particularly (not to say
exclusively) cheered your face—which would have been destined to sadness
and grief—when you were with your friends. A smile in your photo,
however, would not seem appropriate after your letters. This is the loyal
image of current Mikayel, better to say current Mikayel Giurjian, who looks
at matters with calm and convinced disparagement. With your crushed,
fatigued, and desperate appearance, and with the bloodlessness of your
cheeks that are framed by an ill-looking and vague beard, your image reveals
both your boredom and your anguish, which through the physiological
interpretation of your thick eyebrows, sculptured lips, and daring (but sad)
expression still indicates your capricious, fantasist, and independent spirit. It
is as if your image, with the proud stature of your head that sticks out and
upon your depressed body, and with the wild, neighing expressions of flared
nostrils sprouting from between weak cheeks, states: ‘The detestable
abundance that surrounds and presses me, and the irresistible force of fate
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does not deserve my loftiness.’ The image seems to wait, wait, again, for the
fate of new agitations and storms through its seemingly calm and simple, yet
angry and aggravated appearance, an image ready to contract its brows. The
image shows your talent and suffering through the apparent gushes of a
forehead with shuddered circumference, through the thoughtful, sad, and
mesmerized perforation of deep eyes, through the ill shadows of the cheeks,
through the delicate edges of a moustache that hangs down sadly—rather
than twirl and twist—and through retreat of the thorax.”

The years 1896 and 1897 were the most desperate in Giurjian’s life. On
the one hand, he thought of teaching at Makriköy’s school whose principal,
upon Diran Chrakian’s intercession, had agreed to accept Giurjian as a
teacher. On the other hand, he wanted to go to Paris for a better life. 

Disillusionment from the “moldy atmosphere of the court” led Giurjian
to leave the following entry in his diary in December 1900: “I sincerely
regret that I left Constantinople and my master Hetum Setian. That was a
very interesting life, rich with multifaceted tunes. I would have become a
good person, a businessman, a man of life; I would have benefited financially
and romantically. Now I comprehend the essential truth of my master’s
words of wisdom. If I ever visit Constantinople, I’ll go to him; yes, I miss the
store, the faces, Krikor, Yorgi, Diran, Vahan, and Setian. I miss my desk, the
dim atmosphere, and the appearance of the merchandise.” 

Giurjian longed for his birthplace to the end of his life. He never had
the opportunity to return.

From 1898 forward, thanks to his strong will, Giurjian attentively cared
for his health. He began to eat and sleep regularly, strengthen and improve
his body through physical exercise and baths, and he made two to three
hours of daily walk a habit. And this fanatically sad man, who was addicted
to sadness and loved sadness, in October 1900 recorded this entry in his
diary: “It has been almost two years or a year and a half that I have not been
sad. I dismissed sadness, erased it, and killed its presence within me. I killed
death. Instead of death killing me, I killed death. I did well, didn’t I? I do not
want anything related to death in me; rather, only life and its offshoots.”22

In 1902, the Giurjians moved from central Alexandria to a lush suburb
called Ramleh. There, his mother’s health improved. Along with his daily
work, Giurjian began to teach. He loved the young, gentle souls and became
a compassionate teacher. Teaching, however, did not hinder his involvement
in literature, an involvement that was an intellectual pleasure for a well-read
person like him.

It might be more illustrative to use his words to describe the tremendous
difficulties he faced and the sad life he lived in those years. “The centrifugal
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movement or stream of migration,” he wrote on February 20, 1908, to
Doctor Harutiun Tireakian, “has thrown us here into wreckage. After several
months of joblessness, I entered the mixed courts of Alexandria as a humble
employee... I spent eight years earning a salary only large enough to cover
daily expenses, until two years ago, when I became an employee of the
Ottoman Bank with a salary higher than what I received at the court. Today,
praise God, as people say, without needing anybody’s support, without much
distress, we have all that is necessary to live. I hope to have rank
advancement gradually and to reach what is called Ezance. I am temperate
by nature; I mean to say I am free from devastating addictions and alien and
indifferent to luxury, sumptuousness, and vainglorious things.”23

In the publication of excerpts from five letters Giurjian addressed to his
father, Mihrtad Tireakian wrote: “In the 1880s, my father was a close friend
of Mikayel Giurjian’s father, uncle, and entire family in Constantinople.”24

Giurjian viewed this relationship as a source of satisfaction and comfort:
“I feel myself very proud and happy that my father, my poor, deceased father
had a friend like you, and that I have inherited, too, a friend like you: it is a
moral inheritance more precious than those thousands of pounds he could
have left me, but did not.”25

Giurjian served at the mixed courts of Alexandria as a clerk until 1915.
Thereafter, he assumed many different and high positions in various branches
of the Ottoman Bank until his retirement in 1935 (in 1917–1919 he was the
manager of the Minieh branch of the Ottoman Bank in Upper Egypt).

In 1919, Giurjian returned with his mother and sister from Upper
Egypt to Alexandria and betrothed Miss Lucy (Lusntak Tahdajian), a
divorced woman from Aintab, Turkey. Later, on February 19, 1920, he
married her, with Levon Mgrdichian acting as godfather. 

In those days, his mother’s liver pains intensified, torturing her
frequently and for long hours. Miurig died in the summer of 1921. The
family was then composed of only Giurjian, his wife Lucy, and his sister Alis.
Then, Lucy’s illness began to trouble Giurjian, and the family traveled to
Europe several times seeking treatment. 

In Europe, Giurjian was particularly and profoundly impressed by the
snow-covered Alps, the magnificent scenery of Mont Blanc, the wonderful
panorama of Annecy, the heavenly peace of the lakes of Savoie, the industrial
appearance of Dijon, the multi-styled art of the statues of Paris, the beauty
of Bois de Boulogne, the paintings and statues of Versailles, and the rare and
internationally acclaimed art in the Louvre.

Giurjian’s third and fourth journeys (in 1927 and 1933, respectively)
were of particular interest. Making optimal use of his time, he met with
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famous Armenian and non-Armenian writers and artists. He had literary
conversations with Dikran Gamsaragan, Arshag Chobanian, Vahan
Malezian, Vahan Tekeyan, Aram Andonian, Daria Gamsaragan, Mikayel
Alemshah, Krikor Tellalian, and others. He also met with famous French
writers and critics. In the offices of Les Nouvelles Littéraires he met with
Frédéric Lefèvre, a fan of Giurjian’s French pieces. 

The visit Giurjian made on October 1, 1927, to the graves of Alfred de
Musset and Rossini in Père-Lachaise cemetery left an indelible impression
on him. On October 23, 1927, Arshag Chobanian and Giurjian participated
in a commemorative ceremony that took place near the grave of Charles
Baudelaire—Giurjian’s beloved poet—where Paul Bourget, a member of the
French Academy, delivered a lecture, and the poems of the poet were recited.
Giurjian also considered the Saturday of October 15, 1927, an eternally
memorable day, because he visited the museum of Victor Hugo, a writer he
loved so much. 

He left the following words of admiration in his diary: “V. Hugo’s
sketches and paintings are absolutely unparalleled and striking works.
Perhaps I have never been so shocked...”

In Egypt, the Giurjian family entertained a circle of close friends
composed of intellectuals and cultural activists. Included were Levon
Mgrdichian, Arpiar Arpiarian, Mgrdich Antranigian, Yervant Odian, Vahan
Tekeyan, Mihran Damadian, Yervant Gamsaragan, Dikran Gamsaragan,
Hagop Papazian, Hrant Nasibian, and Fermanian.

It is noteworthy that during the eighty-six years of Giurjian’s life, he
abstained from active roles in political parties. It is true that Giurjian was a
member of the Armenian Democratic Liberal Party from early on and
remained faithful to it to the last day of his life, but literary support marked
the only facet of his active participation during his years of membership. Not
only did he try to keep a distance from political agitations and crises, but also
he advised Arpiarian, Tekeyan, Bartevian, and others to stay away from
political fights and revolutionaries. It is known that in 1905, when Arpiar
could no longer live in Italy and moved to Egypt, Giurjian tried to keep him
away from political circles. Odian wrote: “Uselessly, Giurjian and I tried to
keep him away and isolate him.”

It is a well-established fact that Arpiarian was deceitfully killed in 1908
as a result of political fights after the second assassination attempt against
him. Giurjian and Odian also opposed Tekeyan’s involvement in political
activities. Odian wrote in his memoirs: “Tekeyan made a mistake after
arriving in Alexandria, which Mikayel Giurjian and I often felt sorry for:
Tekeyan became a revolutionary when he joined the Reformed Hnchags.”26
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Giurjian blamed also Suren Bartevian for joining the Tashnag Party, and
Bartevian replied in a letter he wrote from Cairo on September 5, 1913:
“Quit this ugly and despicable rumor that I have become a Tashnag. Neither
am I Tashnag, nor Ramgavar. I am an individual journalist who belongs only
to the party of his conscience. I know the Tashnags and the Ramgavars, and
I have no disposition whatsoever to discredit or praise one’s store for the
other’s sake. I do not believe that these parties, by spending the vigor of our
active elements against each other, will bring any benefit to our nation.”

*   *   *
Like his contemporaries, from the day he published his first work,

Giurjian used many pseudonyms. Sarkis Sahagian, an Egyptian Armenian
poet, in his essay, “Egyptian Armenian Prose Writers” [Yekibdahay
artsagakirner], published in the eleventh volume of the album-book, Life
and Letter [Geank yev kir], wrote: “Giurjian used the pseudonyms Baruyr,
Bond, and Bedros Akatan. If I am not mistaken, he was also one of the
Hamshirags (Hamshirag A., Hamshirag B.) of the Shirag magazines.” The
brief nature of the article indicates that Sahagian did not try to mention all
the pseudonyms Giurjian used, and that he was unaware that Hamshirag A.
was Giurjian’s pseudonym, whereas Hamshirag B. belonged to Tekeyan.

Philologist Karekin Levonian mentioned in his book, Dictionary of
Armenian Literary Pseudonyms [Pararan hay kragan dzadzganunneru],27 that
Giurjian signed using the following pseudonyms: Hamshirag A., Zarmayr,
Y. M. Giurod, Arsen Molar, Bedros Akatan, Hrand, Men Gen, Mkhitar
Bondatsi, Baruyr, Bond, and Srjep A.

Levonian was wrong to relate the pseudonym Y. M. Giurod only to
Giurjian, and in crediting only two pseudonyms to Yervant Odian: Yerod
and Zhirayr.28 As mentioned earlier, the signature Y. M. Giurod belonged to
the two writers and was composed from the initials of their first names and
the first syllables of their last names. In Levonian’s alphabetical list of
pseudonyms there is another mistake. He related the pseudonym Mkhitar
Bondatsi to Melkon Giurjian who portrayed the lives of Armenian
refugees.29 But Mkhitar Bondatsi, as we know, was a pseudonym used by
Mikayel Giurjian. Later, we find this same pseudonym used also by Prof. H.
Kayayan.30

In his extensive and laborious work, Armenian Bibliography and
Encyclopedia of Armenian Life [Haygagan madenakidutiun yev hanrakidaran
hay geanki], Father Arsen Ghazigian said while discussing Giurjian’s life and
works: “His pseudonyms are Zarmayr Sahagian, Arsen Molar, Bedros
Akatan ([in] Constantinople), Baruyr, Bond, Men Gen, Hamshirag A., and
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Y. M. Giurod (a pseudonym he selected for the satirical essays he co-
authored with Yervant Odian in Azad Pem) [abroad], etc.”31

It is evident that this list also stopped short of including all the
pseudonyms Giurjian used, although when Ghazigian reached the letter G
of his work, he wrote a letter on September 9, 1910, from Venice to Giurjian
asking him to send “the list of his articles related to Armenian life,” to list
the titles in detail, and to mention the pseudonyms he used, etc. A month
later, on October 10, 1910, Ghazigian, who was one of the members of the
Mekhitarist Congregation of St. Lazar, sent a letter of gratitude to Giurjian
for his response-letter, saying he hoped to benefit from it soon. It can be
concluded that Father Arsen Ghazigian certainly benefited from the
information Giurjian furnished him, but, unfortunately, the information
was not complete, ending with an etcetera. 

In 1963, Giurjian’s three short stories—The Name Day Night, New
Dress, and A Family [Êndanik mê]—were published in one volume.32 In the
introductory note, Giurjian mentioned that The Name Day Night was
published in 1901 in Arshaluys daily of Cairo under the pseudonym Tidag,
whereas A Family appeared in 1902 in Nor Or [New Day] newspaper of
Cairo under the pseudonym Zarmayr Sahagian.

Although the number of pseudonyms Giurjian used numbered thirteen,
based on the above Hagop Oshagan listed only nine. 

Perhaps the most comprehensive list of Giurjian’s pseudonyms was the
one published in the special edition of Spiurk [Diaspora] weekly on
December 31, 1965 (No. 49–52, p. 11) in an article entitled “Mikayel
Giurjian (Memoires and Notes)” [Mikayel Giurjian (Husher yev noter)].
The list was compiled by Giurjian and Azad, when the latter visited him in
Alexandria in 1964. Here is the list: Tidag, Zarmayr Sahagian, Hamshirag
A., Zarmayr, Y. M. Giurod, Arsen Molar, Bedros Akatan, Hrand, Men Gen,
Mkhitar Bondatsi, Baruyr, Srjep A., Kandag, and Bond.33

So, we discover that Giurjian used fourteen pseudonyms. Consequently,
Giurjian’s example also proves that the Armenian authors of the 1890s
continued the tradition common among authors of the 1880s in the liberal
use of pseudonyms. The reason for this phenomenon seems to lie in the
struggle these authors bore against the ideologies and actions of Armenian
and non-Armenian authorities.

It appears that it was Piuzant Kechian who credited the pseudonym
Bedros Akatan for the short story The Name Day Night, because had
Giurjian himself sent the story with a pseudonym, he would have naturally
used the pseudonym Tidag, which he used in 1901 when he contributed to
Arshaluys. Besides, before publishing the story in Piuzantion [Byazntium],
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Kechian advertised it in his newspaper without mentioning the author’s
name. We know that initially Giurjian established contact with Kechian
through his close friend, Diran Chrakian. This is evidenced through the
letters in Giurjian’s archive, where, acting as an intermediary between the
famous reporter and Giurjian, at times Chrakian asked whether Giurjian
wanted to be published under his real name or a pseudonym.

In his letter of May 25, 1902, after offering some information about his
book Inner World [Nerashkharh], Chrakian wrote in response to Giurjian’s
inquiry: “But let us discuss Bedros Akatan a little, my dear Mikayel. It
appears that Kechian changed your name because of your outrageous family
name, and placed the folksy name Bedros Akatan under your story.” It is
possible that Kechian considered the name Giurjian outrageous, because
Giurji means Georgian. It is a fact, though, that the reference in this letter
belonged to a changed name. Giurjian would have not asked Chrakian for
an explanation, had it been known to him, and Chrakian would have not
tried to bring up the theory of an “outrageous family name.”

It is worthwhile to mention that Giurjian himself was the creator of a
pseudonym for another person, namely Vahan Tekeyan and his pseudonym,
Asub [Comet].

*   *   *
Having mastered the French language, loving French literature, and

being captivated by the works of 19th century French authors, Giurjian made
his literary debut in French, contributed to French newspapers, wrote poems
in French, and wrote, for a time, about the Armenian literary movement in
La Revue magazine of Paris. His famous work, The Scribe’s Dream, was first
published in French. Later also we find his French verse published in Teotig’s
Amenun Daretsuytsê [Everybody’s Almanac] in 1915, 1925, and 1926.

Giurjian entered Armenian literature with his masterpiece, Mardig
Agha, which caused quite a stir after it was published in the 1898–1899
issues of London’s Nor Geank [New Life] Armenian literary and political
magazine. 

From that date on, and until the article, “How I Made Vahan Tekeyan’s
Acquaintance” [Inchbes dzanotatsa Vahan Tekeyani hed],34 which he wrote
on June 30, 1965, a few days before his death, Giurjian’s works appeared in
close to forty different newspapers, magazines, and yearbooks. His death on
July 3, 1965, in a tram accident, prevented Giurjian from fulfilling his plan
to gather all of his works written and published in the Armenian periodicals
of Alexandria, Cairo, Constantinople, Smyrna, London, Paris, Saint
Petersburg, and the United States.
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The collection and study of Giurjian’s works, especially in the initial
stage, was difficult, because his archive was not dispatched to the Museum
of Literature and Art of Yeghishé Charents of the Ministry of Culture of the
Republic of Armenia in one batch. In order to study the works not included
in that batch, I had to examine the ill-gathered Diasporan Armenian
periodicals located at the National Public Library, the Scientific
Fundamental Library of the National Academy of Sciences, and the Library
of the Institute of Scientific Research of Manuscripts of Mesrob Mashdots
(Madenataran) in Yerevan. In the course of this collection process, I found
that other authors’ signatures corresponded with the pseudonyms Giurjian
had used. For example, I discovered that an Armenian from Baku had most
likely used the initials M. G. in Ararad monthly and that the signature
Baruyr in Zhamanag [Time] newspaper of Constantinople belonged to a
writer from Paghesh (Bitlis). Unfortunately, during the eighty-six years he
lived, Giurjian never had the opportunity to write his memoirs, which
would have been a valuable resource, because of the interesting and
important details about him and his contemporaries they might have
contained. His archive does contain handwritten diaries and notebooks
covering the years 1900 through 1933 but there are long lapses within these
documents. They rather prove that he did not keep a regular diary. Found in
these documents are thoughts, proverbs, aphorisms, descriptions of people
he met, outlines for literary projects, travel impressions, incidental notes,
and incomplete or inappropriate remarks, more than important biographical
data or valuable literary observations. 

Also problematic, Giurjian himself could not recall the complete list of
newspapers and periodicals to which he had contributed. For example, even
the list published that he and Azad prepared on page 11 of the joint issue
49–52 of Spiurk weekly in 1965, comparatively the most extensive listing of
his works, was incomplete. The list did not mention Mihran Askanazian’s
Bardez [Garden] weekly where Giurjian published a free poem, The Song of
the Sword [Surin yerkê]; two short stories, A Liberal Girl [Azadamid aghchig
mê] and Post Mortem [Hed mahu]; a fable, Balance and Mind [Gshirk u
khelk]; and two translations: Favors of the Moon of Charles Baudelaire, and
the epic novel of Alphonse Daudet, The Prodigious Adventures of Tartarin de
Tarascon. The list also omitted the Hay Kraganutiun literary, scientific, and
art monthly of Smyrna where in 1911–1913 Giurjian published short stories
and poems, such as Drtad and Dajad, The Power of a Word [Pari mê uzhê],
Mister Politician [Baron kaghakakedê], The Story of a Miracle [Hrashki mê
badmutiunê]. Also forgotten was Miutiun [Unity] monthly—the official
organ of the Armenian General Benevolent Union, which contains in more
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than twenty issues, dating from the second decade of the twentieth century,
Giurjian’s chronicles; Aram Andonian’s Kharazan [Whip] illustrated satirical
weekly; Ani magazine and Nayiri weekly of Beirut, Lebanon; Baykar
periodical of Boston, Massachusetts; and many others. Finally, located in the
United States, as I reviewed the materials I had gathered over the past two
decades in order to finalize this study, and converted the orthography to
Western Armenian standards, then prepared for publication, I had no access
to the libraries in Yerevan so I was unable to make necessary changes or
additions.

Regretfully, until 1960, only the following works had been published in
the form of individual publications: The Franco-Turkish War that Giurjian
co-authored with Yervant Odian (1909 and 1923), A Heroic Play (1928),
and The Salvation (1910). If gathered and published as a complete
collection, Giurjian’s best works alone would require huge volumes. 

It is hard to make peace with the fact that even though Cairo was once
the “third city in the world,” after Constantinople and Smyrna, well-known
for the quantity of Armenian books published, in essence, Giurjian’s works
remain scattered in periodicals and have not yet been published in book
form. 

Perhaps Giurjian also was responsible for the fact that today we have, in
addition to those previously mentioned, only the following works published
as separate books: To the Adored, from the Bottom of My Heart (Beirut,
Donigian Press, 1960, 53 pages), a collection of free verse; Twenty Years Later
(Beirut, Sevan Press, 1961, 100 pages), an anthology of fifteen short stories
and sketches published in addition to the play that shares the same title; and
a third anthology, The Name Day Night and Other Stories from
Constantinoplean Manners [Anunin kisherê yev ayl badmvadzkner bolsahay
parkeré] (Cairo, Vosgedar Press, 1963, 55 pages).

In the 1890s, because of partisan pressure and his deteriorating health,
and then in the early 1900s, because of economic and family hardships and
the intensifying persecutions and massacres in Turkey, Giurjian’s
contributions to the Armenian media were sometimes separated by great
intervals of time. Regardless, he always remained attached to his people and
expressed his patriotic sentiments and progressive thoughts regarding the
pressing issues of the day. For example, on April 18, 1909, he wrote to
Doctor Harutiun Tireakian: “The new regime has forced me to do a little
more literature,” even though “official and family anxieties have brought
forth a distressed situation.”35

Despite these factors, the years 1898–1915 were the most productive
period of Giurjian’s life. His realistic novellas and short stories shone,
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especially in his portrayal of the life of Armenians in Western Armenia and
Constantinople, as did his Oriental literary sketches, satirical works, witty
chronicles, and literary-critical essays.

Giurjian made noteworthy contributions to the Armenian press. He
diligently edited and stylized literary and journalistic writings, essays, and
reports. Most important, in addition to temporarily editing Azad Pem,
Giurjian published Shirag literary magazine (1905–1907), and acted as the
editor-in-chief of Arev daily (1920–1923). 

He was also known as a civic activist dedicated to his nation and its
culture. During the first two decades of the twentieth century, amidst
dissensions that had surfaced between Armenian revolutionary parties in
Alexandria, a handful of young Armenians founded three new entities: the
Armenian Reading Hall, which was established in a modest store in support
of the Armenian language, literature, and culture; the Dikran Yergat
Armenian Cultural Association; and the Culture-Loving Armenian Women’s
Association [Kegharvesdaser Hayuhyats]. Giurjian became an active and
dedicated member of Dikran Yergat through which he supported a variety of
cultural functions. 

The founders of Dikran Yergat wanted to benefit from the close literary
relationship Giurjian had with Odian, so they asked the two authors to write
a play, the proceeds of which would be used to enrich the association’s
treasury. Pleased with the idea, Giurjian and Odian wrote The Franco-
Turkish War comedy in a month by allocating two- to three-hour writing
sessions per week to its authoring. Like other translators, such as Mihran
Damadian, Levon Mgrdichian, Sisag Shaljian, Khachig Sandaljian, and
Baydzar Yergat, who Armenianized plays and operettas for the association,
Giurjian also volunteered to translate works. He employed his graceful style
to those translations for the benefit of the association.

In the spring of 1911, Gomidas Vartabed visited the Armenian
community in Egypt for the purpose of introducing Armenian folk songs.
He organized a choir and gave concerts in Cairo and Alexandria. Giurjian,
as the chairperson of the educational board of the Boghosian Armenian
School, played an instrumental role in the success of Gomidas’s visit. To him,
“the unforgettable and immortal Gomidas” was “one of the greatest persons
born to the creative race of Mashdots [the inventor of the Armenian
alphabet in A.D. 405].”

Giurjian also participated in the literary-cultural functions of the
Armenians of Egypt. He was an actor in The Franco-Turkish War (September
1903). He translated a comedy (February 1912) for a festival36 organized by
the Armenian Constitutional Democratic Party and he adapted Arpiar
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Arpiarian’s work, My Nation’s Benefactors [Azkis parerarnerê] into a satirical
theatrical production (staged in February 1912). As a member, he also
participated in a committee that organized a jubilee honoring the forty years
of literary and educational services of Hovhannes Setian, a talented poet and
meritorious teacher (January 1913).

Moreover, Giurjian paid homage to Eastern Armenian intellectuals. He
contributed a literary-critical essay, “The Novella Writer” [Noravebakirê],37

to the anthology Shirvanzaté and His Work [Shirvanzaté yev ir kordzê] that
Dikran Gamsaragan compiled. In addition, he acknowledged the fortieth
anniversary of Mshag [Cultivator], the political, social, and literary
newspaper of Tbilisi,38 in June 1912 with a telegram greeting.

In 1920, when General Antranig Ozanian, the national hero of the
Armenians visited Egypt with his two aides, Jim Chankalian and Doctor
Bonapartian, the directors of Arev daily initiated a fund-raising effort to raise
money to donate a precious sword that the Armenian goldsmiths of Egypt
had prepared for the General. The General received the sword during a
ceremony of unprecedented pomp and circumstance held in Dikran Yergat
Association’s hall. Giurjian participated in the ceremony, along with the
Primate, Archbishop Torkom Kushagian, and he was among a group of ten
people who were treated to a photo opportunity with the national hero. 

Giurjian was a drama lover. He had the opportunity to know such
masterful actors of the Armenian theater as Levon Shishmanian, Hovhannes
Apelian, Hovhannes Zarifian, and Siranush and he enjoyed their
performances in Alexandria.
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GIURJIAN’S TUMULTUOUS DEBUT WITH A MASTERPIECE

THE SATIRICAL NOVEL, MARDIG AGHA

The situation of Armenians living in Western Armenia became increasingly
dangerous as the nineteenth century came to an end. Day after day, Sultan
Abdülhamid II intensified his persecution of Armenians. The massacre that
took place in Sasun in 1894 and the wider spread Armenian massacres of
1895–1896 shook the civilized world. In Turkey, the Armenians were
terrorized. Many were unable to endure the endless and violent brutality of
the Turks. With broken hearts, they abandoned their homes and birthplaces
and left for foreign countries. 

Eventually, the Armenian communities in Bulgaria, Rumania, Greece,
Egypt, France, the Unites States, and other hospitable countries swelled with
the influx of refugees. This eleventh-hour escape and the harsh conditions
suffered by refugees were recorded in the Armenian media, memoirs, and
literary works of the time. The misery of the constantly increasing number
of refugees was grievous. Even in the United States, an attractive destination
for people from various nations, life was not easy for the Armenian refugees
who found work mainly as laborers. To sustain themselves and their families,
they labored under demanding physical conditions. It was only after
overcoming harsh initial hurdles that Armenian storekeepers, businessmen,
and artisans began to earn incomes commensurate with the middle classes.

The final five years of the nineteenth century were extraordinary for the
Armenian community of Egypt, too. The Armenians of Alexandria lived
through heartrending days. After the 1896 calamities in Constantinople,
many Armenian families panicked, abandoned their houses, and, in order to
escape death, took refuge under the blue, star-studded, hospitable, yet
unfamiliar Egyptian sky. Many arrived in almost half-dead condition.

Eozhen Papazian, a Diaspora-Armenian musician, wrote in his memoirs
that his family, unwilling to live any longer under Turkish oppression,
moved from Smyrna to Alexandria in August 1885, where they found barely
sixty Armenian families. But when “the sad news of the Armenian massacres
of 1895–96 reached us,” recalled Papazian, referring to his childhood,
“thousands of Armenians fled Turkey, stampeding to Alexandria. Refugees
filled Boghosian School’s classrooms, gardens, and so on, and instead of
desks, we were placed on seats lined up against the inner walls of the
church.”39
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Levon Mgrdichian also discussed the refugee movement of 1896 in an
article entitled, “Recollections from Alexandria’s Community Life” [Verhi-
shumner Agheksantrio hamaynkayin geanken].40 Mgrdichian mentioned
that each boat that arrived in Alexandria after the incident of the Ottoman
Bank in 1896 carried hundreds of refugees. “Within several weeks,” wrote
he, “at least three thousand refugees were housed in the church compound.
The school, a portion of the diocese, and the large church garden all served
as temporary residence. It was a Babylonian confusion made up of a mixed
crowd from the provinces of Armenia and the quarters of Constantinople.
Three thousand people needed to be fed, cared for, and...managed.”

Mgrdichian was the head of the chancery of the Armenian diocese of
Alexandria at the time. In this capacity, he was directly involved in refugee
affairs. He related that the Parish Council had created a seventeen-member
Committee for Refugees that convened every evening from 5:00 to 9:00
p.m. to raise funds for the refugees and find jobs for them. “When the
refugees felt that they could not continue to dwell in the diocesan and school
buildings, and they moved to a large area in the church garden, within less
than a month, the garden turned into a very interesting and unique quarter
filled with small houses, streets, tea and coffee shops, and a market,”
Mgrdichian wrote.

Teacher and writer Hovhannes Setian, in his turn, briefly described the
misery of the refugees, most of whom were deprived of means, confused, and
depressed. Here is an excerpt from his article, “The Great Migration” [Medz
kaghtumê]: “The courtyard and garden of the church of Alexandria rendered
the most doleful scene of haphazardly piled-up old furniture, hastily
installed small tents, wooden huts, dinner tables ... under which you would
see an old woman or a breastfeeding mother, pale, hair falling loose,
grievously indifferent to themselves, and with a gaze reflective of the
confusion of unheard disasters and horrors. Or you would see young girls,
dressed carelessly, hiding their embarrassment and despair in a poor tent or
wooden cell. All seemed stamped with the seal of hopelessness and doubt
about the future.” Setian continued: “Later, when I moved to Cairo, I
witnessed similar scenes there.”41

The distress and horror of the survivors of the brutal massacre was so
heartrending that even youngsters lost their sanity. In his short story,
A Wreck [Khleag mê],42 Setian described the story of the fate of Ardashes
who had barely survived events in the calamitous city. On an August
morning in 1896, while crossing the wharf of Galata, the main character of
the story, thirty-five-year-old Ardashes, saw horrified-looking people
running away from other people armed with cudgels and clubs. He
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understood. Noticing a steamboat by the shore, and knowing how to swim,
he jumped into the sea. He boarded the boat where he found other
Armenians. The boat took the young Armenian to Alexandria. Ardashes
could not find a job there so he moved to Cairo, where he found work as a
mechanic. The smart, dexterous, silent young man always seemed absent-
minded. Day after day, his intellectual faculties deteriorated irrecoverably—
fear, wrath, and “the fury over his inability to do something were causing
him harm,” wrote Setian about the young man, who was able to save himself
but not his kin from the massacre, nor was he able to avenge his losses from
the barbaric and monstrous Turks. One night, the residents of Bein-el-Suren
heard a noise and recognized the voice of Ardashes, who had lost his sanity.
“He was shouting and cursing against the Sultan, the author of the
Armenian massacres” with the hatred of an unstoppable rebel. Nobody saw
the patriotic Ardashes after that night.

Armenian newspapers provide much information on the misery of
Armenian refugees, whether in Europe or the United States. In Nor Geank
weekly, Levon Pashalian, signing as L. Zartumian, wrote about the hardships
Armenian refugees faced in London and the United States. In his memoir,
Twelve Years Outside Constantinople, Yervant Odian reported on the destitute
Armenian refugees from various provinces of Western Armenia, who found
refuge in the Greek harbor of Piraeus. 

In 1898, Sharzhum [Movement], a newspaper printed in Varna,
Bulgaria, published a short novel entitled, The Price of Bread [Hatsin kinê],
about a refugee Armenian woman and her children. Balkanian Mamul
[Balkan Media] later reprinted the work as a feuilleton. 

The work portrayed the destruction of a modest and honest Armenian
family. The couple, Diran and Asdghig, had two children, Vahé and Anush,
who brought them happiness in their initial years of marriage. Then the
horrors of 1896 engulfed Asdghig’s village with the bloody flames of fire.
The mob launched its first attack on Asdghig’s house, because many coveted
this beautiful woman. After facilitating the escape of his wife and children
out the back door, Diran bravely fought and killed many of the attackers
until he was killed when the furious mob fired ten or twenty gunshots.

As the swords and fire spread from house to house, Asdghig and her
children left her paternal home, which had been reduced to ashes, and ran
across the hill along with other half-naked, confused, miserable people of all
ages, most of whom had jumped out of windows and off of roofs in the dark.

While enduring with strength all the physical afflictions and hardships
she encountered, the horrors multiplied. Asdghig anxiously wandered
through villages and towns, until she left the damned country she loved to
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settle in Varna on the European shores of the Black Sea, where a sizeable
Armenian community was established.

Thanks to help provided by the Bulgarian government and the
Armenian community, the refugees gradually settled. Asdghig’s family,
however, was destined to fall victim to Margos Agha—who was close to
forty-five-years old, a prominent personality in the town, and the owner of
a large business. He had been in Varna for quite a while. This dissembling
agha, who presented himself as a skilled community activist or a person
concerned about political issues, changed his attitude toward the political
parties daily. One day he was a fanatic Hnchag, applauding their
achievements; the next day he was praising the Tashnags. 

The reader eventually discovers the nets that this cunning leader lay to
entrap the provincial woman, whose beauty had captivated him from the
first day, even at a time when her children had begun to lose weight and
color from malnutrition and from the unsanitary dark and damp room in
which they had to live. Disguised under the “reputation of a good man,”
Margos Agha shamelessly defiled Asdghig in return for the bread he offered
her children, who were wearing away like melting candles. Because of her
inner turbulence and anguish, Asdghig lost her sanity and was sent to the
asylum that was part of the Armenian Hospital of Constantinople. Her
daughter, Anush, grew sicker and died without a father and mother. Her
son, Vahé, ended up in a remote orphanage.

While one could continue to write numerous pages highlighting the
literary works of contemporaries who portrayed the heartbreaking
conditions the Armenian refugees faced after the tragedies of 1894–1896, it
is pertinent to examine instead how Giurjian, who himself escaped the
massacres of Constantinople and lived the miserable refugee life, reflected on
both old and new settlers of the Armenian community of Egypt in his first
satirical novel, published in serial form in Nor Geank of London under the
title, Mardig Agha.

Giurjian began his novel thus: “After the massacres of 1896, the great
wind of migration, that uprooted the Armenian people from their birthplace
and scattered them throughout the world, drove a great number to Egypt.”
He went on to describe the miseries of the unfortunate self-exiles and
refugees, as well as the encouraging and vivifying atmosphere of the free and
safe life they found in Egypt. In describing the deplorable conditions and
state of the refugee laborers, artisans, merchant clerks, market apprentices,
and families, who had somewhat managed to make a living in
Constantinople but were deprived of all means in Alexandria, Giurjian
commented on their financial and economic hardships, and their most
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common feelings, including the panic attacks, confusion, and feverish
anxieties many of them suffered. He found their situation so pitiful and
disturbing that he wrote: “You would think a funeral procession was passing,
with the people singing the same heartrending introduction of looting,
massacre, and complete immiseration, the same entreating, tearful refrain
that concluded with the plea, ‘Give us work, give us money, give us food’; a
plea directed at the members of the Relief Committee who had gathered to
deal with refugee issues.” Two members out of the committee of eight were
absent. One sat lazily in a green armchair, reading a French newspaper.  “He
threw an indifferent glance at the pleaders during moments he felt the urge
to smoke.”43 Two other committee members argued political or economic
issues intensely. The remainder of those on the committee, in turn, and often
all three together, dealt with the refugees, “sending the parade of refugees
away with indifference and empty promises. ‘Very well,’ they said.  ‘Your
name has been written… we will look for… wait… God willing…’”44

There were also people who revolted against the duplicity of polite
refusals, such as the brave, daring, and sincere “Adanatsi Hagop, who after
openly insulting and embarrassing the parish council member that
reproached him in the garden, dared to enter the meeting room and repeat
the scene there, throwing into the faces of offended and tremulous council
members words of rage and wrathful contempt as harsh as fist strikes,
perhaps to the joy of the refugees whose feelings he expressed.”45

At that moment, Mardig Agha arrived and tried to enter.
He was told, “There is someone else inside; it can’t be, wait!” Then

harshly and with unstoppable haughtiness he said: “Let me in, brother, I tell
you! I am not like others you know. They call me Mardig Srmakeshian. I
have served as a council member in Constantinople ... I have not come to
ask for money, rather I have come to give money, do you get it?”46

Then forcefully he opened the door, entered the room, and donated ten
British pounds for the purpose of “remedying, as much as possible, the huge
damages caused by insolent revolutionaries to our poor nation.” The council
members barely managed to interrupt Mardig Agha’s anti-revolutionary
speech and shoo him away once they gave him a receipt.

In the fourth chapter, Giurjian described the life in an Egyptian
Armenian salon located in the oddly hospitable and ostentatious house of
Dikran Agha Beylerian’s family, who had settled in Alexandria less than three
months before. The luminous hall was full of invitees on Sunday evening.
The visitors followed each other: Sarkis Effendi Khabarajian, a rich
Constantinoplean merchant and his snobbish and boastful wife; Sdepan
Margosian, a clerk from Constantinople who was now jobless in Alexandria;
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Kavafian, “a mixture of a bear and a pig” and his wife, Zaruhi; Mr. and Mrs.
Krikorian, a young merchant from Pera, Mrs. and Miss Semerjian, Mr.
Aram Seghposian, the deaf but talkative Miss Sarafian, and, finally, the main
characters of the novel: merchant Mardig Agha and “hero” and
“revolutionary” Levon Surian.

Giurjian was particularly inspired by the indecisive and mercurial
character of Mardig Agha (Mardig Srmakeshian), who grew wealthy in
Scütari thanks to the riches gathered by his merchant father who was
originally from Kayseri.  Mardig Agha then moved to Alexandria with his
mother and daughter.  There, influenced by Levon Surian, a member of the
Armenian Revolutionary Federation, Mardig Agha, who was fond of only
himself and had never liked the revolutionaries, changed his views and
became a “revolutionary” himself, announcing that he was no longer against
all revolutionaries, but just against the Hnchags. So, the person who had
previously used every opportunity to speak against the revolutionaries, after
reading a set of Troshag newspapers [the official publication of the Armenian
Revolutionary Federation], and upon Surian’s advice, became a stout
promoter of revolutionary views and a person who did not spare his wealth
in support of them.

After cunningly and deceitfully getting Mardig Agha into his claws,
Surian captured the heart of his daughter. Together they left for Paris so that
Surian could realize his venal plans with regard to Mardig Agha’s wealth and
daughter.

Levon Surian, who pretended to be the ideologist of a revolutionary
organization and who the author severely ridiculed, was as real a character as
were all others in the novel. Upon first reading, it was evident that the anti-
partisan nature of the novel would be met with bayonets and animosity. The
Hnchag leaders launched an offensive against it and tried to stop its
publication, because Surian, although presented as a member of the Tashnag
Party, was a well-known Hnchag activist in Alexandria.

After publishing the first part of the novel in seven large installments,
the editor of Nor Geank curtailed its publication. He announced in the
March 1, 1899, issue: “The rest in the upcoming issue.” Indeed, in the issue
of March 15, the “second and final part” of the satirical novel appeared in an
extremely abridged form (pages 91–96).

According to the abridged manuscript, the author ended the novel with
a dialogue between two people sitting in the corner of a café in Alexandria.

In a long letter one of them had received from his friend in Paris, the
friend wrote that Mardig Agha was disappointed with Surian who, after
traveling with Mardig Agha’s daughter from Paris to Italy on a wedding trip,
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decided to confess the truth to his father-in-law, saying that he had
associated himself with the revolutionaries simply to deceive Mardig Agha
because he had been in love with his daughter. The man listening to this
revealing letter understood nothing; wherefore, the reader of the letter
summed up the matter in his own words: “Didn’t you get it? Surian wrote a
letter to Mardig Agha, saying give up your dreams, stay away from
revolution, and return to your former opinions. Everything I said was a lie;
I was compelled to deceive and take advantage of you in order to establish a
position and gain my fortune. Now I have come to ask for your forgiveness.
Forget these things of the past and let’s live together happily.”47

Mardig Agha, after receiving the unexpected letter from his son-in-law,
“stayed home for a whole week, filling the rooms and deafening the ears of
his servants and mother with extremely agitated wrathful screams, like a
wounded wild beast roaring and pacing in his cage.”48

It is true that Giurjian basically concluded the funny tragedy of Mardig
Agha. But by leaving out whole chapters from the manuscript, Nor Geank
affected the gradual progression of the novel, and limited its aesthetic merits.
Those omissions led to unfounded speculations.

In Mardig Agha, Giurjian mocked the vainglory of Armenian nationalist
parties and the meanness of the leaders of the Armenian community of
Alexandria. He realistically described the customs and habits of the
Armenians of Egypt at the end of the nineteenth century, and stripped naked
the snobs—the nouveau riche—and those who pompously preached
revolution. By doing so, his satire gained social resonance and was no longer
innocent entertainment.

Mardig Agha first appeared in Nor Geank from October 1898 to March
1899. Prudently, Giurjian concealed his identity by writing under the
pseudonym Baruyr, which saved him many unpleasant incidents, according
to the testimony of contemporary authors. 

The novel, despite initially qualifying as pleasant reading material, soon
caused great upset within the Armenian community of Alexandria, where
there was much speculation about the true identity of the author and many
rumors circulated. “It must be Dikran Gamsaragan ..., no, Arpiar is the
author definitely ... perhaps it’s Odian,” wrote Odian.49 “H. Alpiar narrowly
escaped a beating, because he had unwisely announced somewhere, ‘Only I
can write such a novel,’ which amounted to exaggerated self-praise,” wrote
Odian in his memoirs.50

According to Suren Bartevian, when at the offices of Nor Geank he and
Levon Pashalian read the first episodes of Mardig Agha, they were “shocked
by the unexpected and masterful discovery of a new talent who, in the
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person of Mikayel Giurjian, rose up in such a way as to suddenly impose
himself upon our judgment, enthuse us, and simultaneously bewilder us.”51

Bartevian wrote also that Mardig Agha caused such a storm that it could
have potentially hit Giurjian on the head, “had he not protected himself
under the pseudonym Baruyr.”

Giurjian, indeed, showed great audacity with his “untamed novel of
derision” (in Bartevian’s words). It is debatable whether to characterize this
satirical novel as derision, because Giurjian was not a man of crude mockery;
rather, he was a delicate satirist who caused a tempest. 

Why did the novel generate so much commotion, and what was the
primary reason behind this excitement? The answer can best be attributed to
the primary subject of the novel. Mardig Agha opened with the description
of the deplorable situation many self-exiles faced immediately after the 1896
massacres. The events of 1894–1896 resulted in much panic, commotion,
and fear, which in turn led to the migration of Armenians to Egypt. In the
novel, Giurjian described the life of both old and new migrants to
Alexandria in the late nineteenth century. Alexandria was the kind of city
where they could breathe freely and enjoy the liberty of speech and action,
exempt from the constant threat of the police, arrests, imprisonments, and
tortures that were prevalent at the time in the Armenian provinces of Turkey,
and especially pronounced in the capital, Constantinople. 

Giurjian described the garden and the courtyard of the Alexandrian
church with its turbulent crowd. Amongst the multitude gathered in the
courtyard were representatives of various provinces from many walks of life:
the laborer and the fisherman; the provincial porter and the elegant young
man sporting the appearance of an educated person; the newly graduated
from school, and the esnaf, or craftsman; the young businessman and the fez-
wearing merchant. Mardig Agha Srmakeshian, the main character of the
novel, appeared suddenly in front of a backdrop of tents that housed poor
refugees, other types of improvised shelters, and shops built with two logs.
The scene was reminiscent of a miniature village. At different times in the
novel, the author used his versatility as a writer to portray his main character
in the business world, at home, or mingling with the wealthy.

In his memoir Twelve Years Outside Constantinople, Yervant Odian
discussed the “unprecedented crisis” the author Baruyr (this was the
pseudonym Giurjian used) generated with Mardig Agha. Odian felt Baruyr
was “certainly not a neophyte writer” and noted: “After a few installments,
the [serialized] novel presented an Armenian salon in Alexandria, in which
many well-known individuals were portrayed in most accurate and yet
superbly caricatured lines. Nobody, male or female, was spared. They
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appeared in the novel with all their ridiculous features unmasked. Their
faces, bodies, ways of sitting, clothes—in short, everything was exposed with
insolent naughtiness.”52

As examples, Odian cited the descriptions of many figures in the novel
who were known to all. These included a wealthy Constantinoplean
merchant, Sarkis Effendi Khabarajian and his wife, as well as Kavafian and
his wife—whom the author blamed and mocked mercilessly.

As a consequence of the novel, Odian remarked: “A terrible storm
erupted in the city. At home, in the cafés, and in the parks, everybody was
preoccupied with Mardig Agha. Those who had not yet appeared in the
novel, waited with heart pounding anxiety for their turn; those who had
already been mocked, consoled themselves, saying: ‘Our turn has passed.’
But no one forgave Baruyr, whose true identity was unknown.”53

Referring to those turbulent days, Odian testified that Arpiarian suffered
greatly because of Mardig Agha, and that the novel stirred up angry
confrontations within political party circles. “Levon Pashalian confidentially
revealed Baruyr’s real name to Arpiar, asking him to reveal his true identity
to no one except me,” wrote Odian. “On the other hand, Levon
Mgrdichian, as one of the [Reformed] Hnchagian Party leaders, wrote to
colleagues in London in an effort to discover the name of the author, but
Pashalian refused to disclose the satirist’s identity. Mgrdichian demanded
that the newspaper stop the publication of the novel, but Arpiar and
Pashalian opposed him. Mgrdichian then ordered, by telegram, the
termination of the novel, but publication continued. Consequently,
Mgrdichian threatened to resign and retire from the party.”54

One of the funniest elements in the novel is Surian being a member of
the Armenian Revolutionary Federation. In real life he was a well-known
Hnchagian Party activist. This, too, was a stumbling block for party
members aware of the issues.

Giurjian described himself also in Mardig Agha; therefore, readers who
were provoked by “Baruyr” sympathized with Mikayel Giurjian, who
portrayed himself as the character Kurchian, “a nineteen- to twenty-year-old
pallid, thin, distressed young man with the complexion of a cadaver, an
unsteady glance, a stumbling walk, and extinguished eyes.”

Odian asserted: “Even years later, the aggravation against Baruyr had not
faded within the Armenian community of Alexandria, and finally, when the
real name of the author was revealed, a true persecution began against
Mikayel Giurjian, to the point that, in order to live undisturbed in the city,
the poor man was compelled to announce that his intention in writing
Mardig Agha was the shaping of a literary fancy for which he was regretful.”55
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Yet in truth, by breaking past the thematic limitations of a number of
contemporary Western Armenian writers, through the use of satirical
language and the comedy of manners, Giurjian produced a sophisticated,
aesthetic, and witty criticism of the inner essence and external peculiarities
of people well-known to his contemporaries. 

Giurjian portrayed his characters, and particularly the main heroes, with
great mastery:

“Rich Constantinoplean merchant Sarkis Effendi Khabarajian and his
wife. A most appropriately yoked couple. The man is short, fat, has a big
mountain-like head, a forehead as stubborn as a rock, a thick falling
moustache, and a curved hanging nose. There is something similar to the
thick-headedness, coarseness, and slowness of ruminating animals in the
undulation of his hoarse, rich voice and his body language. His head, stuck
in the middle of broad, edgy shoulders, reminds one of the head of an ox
slowly proceeding before the yoke, shaping its outline with its shoulders.

“His similarly fat wife is squeezed next to him with cheeks blowing, a
double chin, her obese breasts resting like inflated packages on her bloated
belly, and her arms crossed on her chest. Her movements and intonation
possessed a kind of haughtiness and egotism. Contemptuous folds
surrounded her lips when she spoke. She was the kind of woman who
continuously brags about herself, her house, pleasures, luxury, and spending,
with the snobbish boasting of a girl born from the poor class who married a
rich person. Whereas her husband—a man who accumulated wealth with
his own hard work—talks everywhere and to everybody about money,
thanks to deprivations, humiliations, patience, and stinginess, preaching
saving, decrying the badness of the times, dissuading from ‘unwise
expenditure,’ asking people he just met about their business, honoring only
businessmen, and turning his back on the unemployed, the clerks, and those
who ‘could read and write.’”56

Giurjian described the attendees of the large hall of the Beylerian family,
one at a time, with the same mercilessness. 

“Sdepan Margosian, a thirty year old man was a clerk in Constanti-
nople, but jobless in Alexandria. He was said to be educated, which amongst
us meant one who knew French. Once upon a time, he had published a
book, 18 Novellas Translated from French, which only he recalls. It was
amusing to see how obesity flattened and softened his scabrous body, like the
snow does to the ground, had almost ironed away his perimeters, broadening
his legs to the extent that they reached the protrusion of the belly. His neck,
too, was hidden in the folds of his flesh, making his head an uninterrupted
part of the rest of his body, which he had successfully turned into a round
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and heavy, barrel-like and cylindrical pile of flesh and fat, like a short
Egyptian cucumber or zucchini. 

“Despite his physical state, Margosian chose to wear gold-threaded
eyeglasses, as if attempting to correct his body’s roughness and density with
the lightness and noble delicacy of his eyeglasses, like an ox that
vaingloriously wants to wear the elegant eye-flaps of a horse.”57

A few lines later, Giurjian went on to ruthlessly describe Mr. and Mrs.
Kavafian.

“This is another fat man; the mixture of a bear and a pig. The most
striking thing about him is his head; a huge, multivolume head shaped like
a large watermelon that was attached almost without a neck to a short-legged
impressive body, burdened with a belly that protruded forward like a barrel.
His eyebrows were made of tow. A bushy moustache, a large, broad nose, big
blotted eyes with salient eyeballs, a face dug deep with cavernous wrinkles,
and a voice corresponding to these. In contrast, his wife shared with him
only his last name. That pile of heavy, rough, and obese elements was
married to a thin bundle of nerves, the coquette body of a woman whose
beauty had faded a little; a restless, dynamic woman who seemed like a flute
and a goat next to the big drum and buffalo that was her husband.”58

In the same issue of Nor Geank, Giurjian continued to describe the
skinny guests of the salon, using a similar palette and comparable wit.

“A young merchant from Pera who has established a new business here;
is as dry as a wringed and pressed piece of cloth, as contracted as the residum
of melted tallow, a man whose flesh is stuck to his bones, seemingly with a
skulled face and a neck that is reminiscent of the friend of Daumier’s
immortal Robert Macaire. Dark black holed eyes that look like the piercing
of twigs. His wife thin and sweet.”

Miss Beylerian is the living link between the people of different genders,
personalities, and ideologies gathered together in the salon: “Seemingly as
prating as a magpie, as restless as a fish, constantly talking, unwisely saying
whatever crosses her mind, unable to hide or conceal anything, jumping
from one idea to another and from one word to another like a sparrow
jumping from one perch to another, spouting incoherent, absurd, unrelated
words like an ever-flowing wave and laughing loud and obnoxiously,
interrupted with unexpected, sudden pauses—as if to take a breath—only to
once again resume, jump, and fly into the whirling and turning vortex of
words and movements, like the dusty flight of pieces of paper, cloth, and
feather that frantically, disorderly, and haphazardly dance in a street.”59

The novel goes on to portray the main characters, Mardig Agha
Srmakeshian and Levon Surian, with more interesting and uncompromising
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criticism. The central character, Mardig Agha, is described as: “Looking forty
or forty-five years old, but brisk, stout, and tall, with a big belly shaped like
a capital S. A pretentious man with a fat, round body, ash-colored hair, a
forehead that is bloated like a bourgeois belly, a face colored with the redness
of adobe, eyebrows as thick as moustaches, big and commanding eyes
burning through their bushes in swollen eyeballs, a majestic Armenian nose,
Arabic lips that are completely covered with a handle bar moustache twisted
like a rope, a haughty chin reaching down three-stories to victoriously rest
on his vested chest, a big belly circling his girth like the drum of a drummer,
his tall fez slanted backward, an umbrella in one hand, the other hand in his
pocket. He entered the church walking between two adults who were thin,
serious-looking men, also wearing fezes—most certainly they were
merchants who seemed to be listening to the fat man who walked using big,
authoritative steps, who was threateningly swinging his umbrella, and whose
strong head movements made the fringe of his fez swing like the
malfunctioning pendulum of a watch.”60

Levon Surian, a cold, calm, and serious man, was the opposite of Mardig
Agha Srmakeshian—a man with a fiery nature, he was a naive believer.
Unlike the other characters, Giurjian portrayed Surian as an elegant person.
He refrained from ridiculing his external look, but in reality reserved the
harshest criticism for him by clearly reprehending his inner world and
essence, his knavish act. Giurjian successfully unmasked Surian, exposing the
crafty and cunning man inside. By doing so, Giurjian underlined the
disgusting ingenuity of Surian who initially presented himself as a
revolutionary and only after reaching his goal lowered himself to write a
letter asking Mardig Agha’s forgiveness for his action.

Before he met Surian, Mardig Agha was prone to loud complaints about
political parties and revolutionaries, holding them responsible for the poor
and deplorable state of the refugees.

Mardig Agha’s meeting with Surian at the Beylerians is noteworthy.
Levon spoke of his “revolutionary life,” whereas Mardig Agha related
incidents from his “patriotic activity.” Two weeks later, Surian managed to
blackmail and collect a ten pound fine from Mardig Agha “as punishment
for the mean insults” he was expressing openly against revolution—in
particular, against the Tashnag Party. 

Surian successfully subverted the naive Mardig Agha who, driven by
terror and the vainglory of wanting to leave a mark in history as a national
benefactor, became a member of the Tashnag Party. Thus “the man who
could not spell even the alphabet of politics,” became an ideologist,
analyzing events and making political predictions.
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Through dialogues taking place between Mardig Agha and his audience,
Giurjian successfully portrayed the faith of a new convert that grew stronger
daily. In this regard, of particular interest is Mardig Agha’s encounter with a
refugee dressed and looking like a provincial man. Having heard that the
Effendi was kind, benevolent, and generous toward the nation, he appealed
to him.

“‘Effendi,’” said the man entreatingly ... then, speaking of his misery he
said: He was doing quite well in Constantinople, then he suffered much loss,
and now he finds himself in a desperate situation here.

“Mardig Agha bloated like a turkey and smoked one cigarette after
another in rapid succession. The provincial man begged Mardig Agha to
kindly help him, to reach out to him and his family ‘for God’s sake, for his
pretty daughter’s sake.’

“‘Eh,’ said Mardig Agha, ‘are you a revolutionary?’
“The man—who was indeed a revolutionary affiliated with the

Tashnags—had had the opportunity to acquaint himself with Mardig Agha’s
beliefs at the church and elsewhere, outlined a movement of strong protest
upon that question.

“‘What did you say, Effendi, I a revolutionary? God forbid ... These
disgraceful...’

“‘Who are you alluding to,’ interrupted Mardig Agha, ‘the Hnchags or
Tashnags?’

“‘May all be damned, Hnchag or Tashnag alike ... especially the
Tashnags who...’

“Barely had this sinister remark slipped from the man’s mouth, when he,
stunned and horrified, ceased speaking before Mardig Agha who partially
stood up on his cushion and showed him the door, gesturing with
threatening, angry, and commanding movements:

“‘Shut up, get out, get lost, you worthless man ... how dare you insult
the Tashnags?’

“Caught by surprise, confused, as if suddenly realizing that he has fallen
down the moon, the man took on the appearance of a person who had
swallowed the burning fire of a rooster thinking that he would drink water,
or one who hit the floor, having been assured that he would sit on a chair.”61

Giurjian used secondary characters to criticize Mardig Agha’s
conversion, vainglory, and other character flaws, after he becomes a Tashnag
propagandist.

Reverend Yervant Karageozian is one of those secondary characters.
Contrary to Mardig Agha, who believed Russia was behind every incident,
repeating, “Look for the Russian, look for the Russian,” and motivated by
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the love of arguments, Karageozian said with quarrelsome intentions: “If you
ask me, Effendi, England is behind everything.”

Noteworthy also is the Russian Armenian socialist, who argued: “The
Tashnag leaders profess the socialist doctrines of Marx and Lassalle,” and
“they will seize the wealth and distribute it to others after liberation.” 

Terrorized by these words, Mardig Agha replied: “What are you talking
about? You are wrong ... They do not say such things.” Ignorant in the
sciences, he continued and concluded: “What does this mean? ... Why
would my wealth be distributed to others? ... What kind of a statement is
this? ... Let everybody work and become rich ... How did I get rich with my
own efforts? ... If that is socialism, it’s void then....” Earlier, Surian had
assured him that after successfully resolving the Armenian Question and
achieving liberty, in the very near future, the National Bank would return all
voluntary donations with added interest. 

Sarkis Effendi, a Constantinoplean merchant, also seeks an audience
with Mardig Agha. He lived off the remnants of his wealth and claimed
sizeable demands on the Ottoman Government. Mardig Agha had
convinced him that the Russians would destroy the Turks within the next
several years. Russia, he had assured, “would occupy Turkey and you would
be able to collect all your money back.”

There is also another noteworthy secondary character, a talkative
Constantinoplean physician addicted to politics, who matched Mardig Agha
in analyzing and predicting.

The work concludes: “People like Mardig Agha need people like
Surian.” 

Although Giurjian completed the novel, it was published in an
extremely abridged version with an abrupt ending. The original was surely
longer, since its publication was halted due to partisan pressures and threats.
This assumption is based on Odian’s account in his memoir, Twelve Years
Outside Constantinople, which covered the years 1896 through 1908: “When
I was in London, whenever we felt upset, Levon Pashalian and I would take
out the unpublished manuscripts of Mardig Agha and spend a pleasant time
reading them at night.”62

Odian referred to unpublished manuscripts. This means that the
unpublished portion was more than a handful of written pages, because
Odian mentioned reading them on many nights, not just one. Otherwise, he
and Pashalian could have read and finished the manuscript in one night and
there would have been no need to mention multiple nights.

Aside from Nor Geank, Mardig Agha was published in Hayrenik
[Fatherland] of Constantinople, Azk [Nation] of Boston, and Arev of
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Cairo—twice in the latter—but always in its incomplete form. It was finally
published complete in 1999, after I obtained copies of the manuscripts of
the unpublished chapters, deciphered and edited them, and presented the
satirical novel to readers, on the 120th anniversary of the author’s birth,
thanks to the financial support of book- and- literature–lover Harutiun
Simonian.

Although Mardig Agha was written more than a century ago, people read
the satirical novel with great interest today, too. The novel was not
appreciated fairly during its time because of a number of factors: its
publication was interrupted, it was published incomplete because of
threatening partisan pressures, and its abridged version appeared only in the
media and not in the form of a book.

Some scholars never paid attention to the novel, while others did not
examine it with adequate depth and interest. Therefore, certain writers and
critics have concluded that it lacked “a masterful action” or “structure and
design,” “its second part is weak,” “the author most likely did not complete
it before submitting it for publication,” or “the initial youthful passion of the
novel gradually weakens at the end.”

The Mardig Agha’s manuscripts reveal that Giurjian wrote on ledger-size
papers and noted in the margins the date and time the section was written,
the number of hours he wrote, and the reason he stopped writing: the visit
of an acquaintance, for example. Interestingly, he omitted Sundays and
holidays as regular writing sessions. Often, he authored the section he had
planned early in the morning, before he left for work, or after he returned
from work. He seemed to work steadily, composing for two, three, or even
five or more hours a day during a given week. This is an indication of his
strong passion to write, his powerful desire to create, and his mighty ability
to compose a literary work.

The manuscripts show that Giurjian completed Mardig Agha before
sending it for publication. He wrote chapters ten through twenty of the
second part of the novel between July 31 and October 14, 1898; that is, by
the time the second and third chapters of part one were published on
October 15 and November 1, 1898, respectively. 

Odian wrote: “Several issues later, the novel presented an Armenian
salon in Alexandria where many well known figures of the refugees appeared
with most precise and yet excellently ridiculed sketches,” and “a terrible
storm belched in the city.” Then, definitely, the Armenians of Alexandria
became upset once the successive chapters were published on November 1
and November 15, and arrived in Egypt—after the novel was completed on
October 14, 1898.
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Even the seasoned critic Hagop Oshagan—who after reading the
incomplete version of Mardig Agha in Nor Geank, stated: “Giurjian’s talent
is unquestionable” and “his work has a powerful charm,” and further
admitted that it has “splendid merits”—pronounced it “incomplete, if not
insufficient capacity.” The critic regretfully mentioned that the work was
“structured and designed carelessly” then continued: “It does not lack life,
truth, authenticity, rather it lacks a masterful action, the benefit of structure,
and the character of progression, which are the requirements of a novel.”
Nevertheless, Oshagan praised Giurjian’s “sharp, sarcastic style, illustrative
delicacy.”

Had Oshagan had the opportunity to read the entire novel, he probably
would not have hesitated to place it next to Arpiarian’s Red Offering [Garmir
zhamuts] novella and Golden Bracelet [Vosgi abaranchan] short story.

It is noteworthy that Giurjian, by virtue of reading the works of world-
renowned writers and particularly French authors, was influenced by
Alphonse Daudet, whose work Tartarin of Tarascon he translated into
Armenian. These literary influences helped awaken his own talent and lead
him to find his unique literary path, exempt from mechanical duplications
and full of creativity.

Mardig Agha is positioned to be considered, more than the
internationally acclaimed The Prodigious Adventures of Tartarin de Tarascon,
a masterpiece of world literature. Whereas Tartarain victoriously returned to
his Tarascon town in southern France after killing a blind lion in the African
desert, Mardig Agha pursued national and patriotic dreams, rejoiced at the
revival of his homeland, and only became a victim of his boastful vainglory
when he was deceived by the fake promise that he would become the
financial minister of a future Armenia. He returned with broken wings to his
initial convictions and innate principles after he was disillusioned.

Mardig Agha analytically portrayed the large picture—the lives of
individuals and their participation in society. It showed the progress of
characters within the broader environment and lifestyles, and the
relationships between social classes.  The events, acts, human bonds, and the
characters were presented most successfully. The author consistently and
skillfully exposed the inner essence of his characters: the vainglory of
frivolous Mardig Srmakeshian and the fraudulence of cunning and deceitful
Levon Surian. 

Giurjian described his main characters and the Armenian refugees in the
courtyard of the church in Alexandria, in the room of the Relief Committee,
at the Armenian café Masis, in the garden of the Louvre, and in many
different settings. Parallel to describing the external look of his characters,
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Giurjian exposed their inner worlds. The sharp contrast between the
characters and their descriptions in the novel enabled the author to express
his ideas more profoundly.

The satirical novel also consistently developed themes, because the
natural succession of events in the second part, similar to that of the first
part, is set within the parameters of a given historic period.

Giurjian wrote Mardig Agha when he was nineteen or twenty years old.
With it he proved that he was a talented writer who knew how to make fun
of life’s negative aspects, criticize the blemishes of social life and human
imperfections, condemn peoples’ ignoble behavior, strip venality, defame
vanity, ridicule deceitfulness, mock vainglory; in a word, expose the
shortcomings of life and human blunders. Giurjian expressed his
irreconcilable hatred through sharp, deliberate sarcasm and unique literary
style. He constructed a coherent fabric of characters and descriptions, woven
with meticulous language and masterful metaphors. 

The novel abounds with significant epithets, witty comparisons, and the
skillful use of parallelism. Indeed, as a master of the art of sarcastically
portraying the imperfections of life, and thanks to his well-crafted language,
Giurjian successfully observed the funny situations of people and events,
transformed them into literary themes, and illustrated them with striking
ability.

Giurjian lacked the bitter, hateful, mortally stinging satire of Bernard
Shaw, because he did not intend to destroy. Giurjian’s satire was constructive,
instructive, and educating.

Mardig Agha opened a unique world to Giurjian’s readers; a world spiced
with a Constantinoplean and Egyptian spontaneity. Having appropriated
the love of literature from his school days, he made his literary debut with
the skill of an experienced writer. He demonstrated dexterity in his satire.
His smooth and attractive style, together with his undeniable giftedness in
sarcasm, revealed itself in his very first novel. He used Eastern Armenian,
French, Turkish, and Egyptian words and sentences that helped create a vivid
atmosphere and individualize his characters.

Mardig Agha can rightfully be considered a successful satirical novel with
its structure, picturesque language, and wit. It is one of the best works of
Armenian realistic literature of the late nineteenth century.
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GIURJIAN AS PROMOTER OF THE REALISTIC LITERARY “NEW SCHOOL”

New School is Giurjian’s second satirical novel. The manuscript can be
found at the Museum of Literature and Art of Armenia. Giurjian wrote the
following words as its proto-title: Human Comedy – Armenian Part. On the
title page, he mentioned that the novel was written in Alexandria between
July 9 and July 31, 1899, in nine sessions.

I have at my disposal copies of 113 large format pages. I have deciphered
the novel, compiled a glossary of Armenian and foreign words, and indexed
the proper names along with annotations. I was inclined to publish this work
as a separate book, like Giurjian’s other works, in order to make it available
to a larger readership, but later changed my mind because it was not a
complete work. Giurjian never went back to it after his initial writing to
polish the initial imperfections and errors, or publish it. I am convinced that
the manuscript remained incomplete, neglected by both the author and
other men of letters. And I am positive that I am the first reader of the work,
because had the author read it, he would have noticed and corrected its
faults. 

Publishing the work requires omitting repetitions, completing sporadic
sentences that were left incomplete, finding the Armenian equivalents of
foreign terms—in other words, fundamentally editing the work. However,
I do not have the right to do so, because that would make me co-author. If
I mentioned in brackets or through annotations the portions not belonging
to Giurjian, there would be scores of insertion on each page. Besides, its
publication without intervention would be inappropriate, because Giurjian
was a meticulous author, both linguistically and stylistically. 

When Shirvanzaté wrote a preface for the three-volume collection of his
own works published in Tbilisi in 1903, he stated: “In reviewing the
products of the initial phase of my literary activity, I found essential faults in
terms of content and, particularly, language. At first, I thought to postpone
the publication of my general anthology by a year or two, in order to correct
the faults, refine the style and language of my first works, and then publish
them. Later, I decided that I do not have the right to do so.”

Shirvanzaté went on: “I would have sinned against the tradition adopted
and sanctified by authors, had I corrected and straightened the mistakes of
my inexperienced pen in accordance with my current experience.”
Therefore, he chose to republish his initial works intact, “as they were
published the first time.” In conclusion, I felt I did not have the right to
capriciously complete, correct, and prepare for publication Giurjian’s New
School.
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Despite its imperfections and incompleteness, the content of New
School is interesting. Giurjian described a poorly furnished room, lit by a
lantern, located on the second floor of a building on one of the streets of
Pera, a suburb of Constantinople. There were three young men there:
painter Aram, the owner of the room; prose writer Sarkis, and clerk Levon,
a Baudelaire-style ambitious poet who spends the entire day behind the desk
counting, writing, and playing with sums. Their dialogues were intense.
They loved melancholy, tranquility, and the darkness of night.
Armaghanian, Vahan, and a young man referred to as “Stupid” visited them.
Influenced by Rodenbach’s L’Amour et la Mort [The Love and Death],
impressed by the mysterious association of love and death, and fond of the
positive effects of the trinity of Verlaine’s mystique death—night, darkness,
and sleep—Levon intoned a poem.

Levon shared the experiences of miserable people drained of exhaustion,
loved the ill magic and dark charm of evening, and always worked under the
gloomy and vulgar master’s watch as “he was compelled to endure that
hellish condition like the endurance of a convict to the chains,” wrote
Giurjian.

To change atmosphere, the characters went to a modest Greek winery to
drink uzo, and then gathered in the Crystal Palace where the waitresses, girls,
and women “were under the disposal of all men as obedient as tools and as
marketable as products, and stretched their divine bodies and exposed them
to the dominating, almost raping looks of men.”

Levon, who recalled lines and sentences from Verlaine, Baudelaire,
Musset, and Rimbaud, watched the public performances of the dancing girls
and women of the shiny Crystal Palace with disgust and found them
“abominable.”

Giurjian wrote: “The music began and the dancer entered. She was fat,
heavy, and possessed the broad movements of the marquise of a melodrama;
a barely moving marvelous mass of flesh and fat, she stuck her huge chest out
and when she did, it rose and fell like the bellows of a blacksmith.”

In the second part of the novel, Giurjian described the same room where
Levon read Rodenbach and Armaghanian a newspaper. Laughingly,
Armaghanian made a pun with Rodenbach’s name: “His name already tells
you to look closely—moden bak.”63 Levon envied Armaghanian who loved
to laugh and generate laughter; whereas he, Levon, professing sadness as the
main Muse of true poetry, cited aphorisms from Goethe, Lamartine, and
other famous writers, and advised Armaghanian to think about mankind’s
vanity, despicability, and bitterness. Right then, Vahan, Sarkis, and
Askanaz—an artist, painter, and a little bit of poet—entered the room. Aram
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came in with Hovhannes Mesrobian, a short provincial young man wearing
a fez. He had come from one of the villages of Van to earn his living as a clerk
at a Constantinoplean merchant’s establishment.

The dark room, filled with melancholy the previous Sunday night,
turned into a place accommodating the exchange of opinions of fine literary
minds. Sarkis read a reverie, Autumn Eve, where he declared all to be vanity.
Vahan read a poem, The Violin, which lacked harmony. Hovhannes began to
read his prose, The Corner of the Hearth, with a trembling, shy voice, despite
the laughter and exchanged sarcastic signs that threatened to interrupt him.
The article sketched the provincial life—the lonely life of a dreaming soul on
a winter day. Hovhannes had to interpret the provincial idioms and words
for the laughing audience. The metaphors and comparisons he used
“sounded strange to Armenian ears accustomed to listening to French music.
The article was the product of the paternal land after all.”

Levon was the only one to say “not bad” to the provincial man, “who
collapsed on a chair like an offender waiting for a verdict.” To the
astonishment of Aram, Sarkis, and Armaghanian, Levon admired Yervant’s
piece too, because he was familiar with some of Yervant’s other poems.

Giurjian’s novel portrayed the clash of two literary schools—
romanticism and realism.

In the second part of New School, Giurjian made Yervant a spokesman.
Sitting in a bar alone with Levon, Yervant told him that he did not like the
inappropriate laughter and sarcastic remarks of some of the audience, and
only in Levon’s works did he find jewels of thoughts. He added that the
products of the Armenian writers writing at the close of the nineteenth
century, “their half realistic, half poetic, half nihilistic, and half hard to say
what-ism literature is the reflection, copying, parroting, caricature of the
French literature of the end of the century that Shaljian, the head of the new
school introduced to us.”

Levon related how he snatched one of Hovhannes’s articles and took it
to the editor of Arshaluys newspaper. The editor and his colleagues
considered it a masterpiece. “The author of this piece is a great writer” and
“this is a great treasure that we have found for our newspaper,” said the
editor who asked Levon to promise to bring all of Hovhannes’s written and
to-be-written pieces to their newspaper. Then, publishing them under the
general heading of folk literature, Yervant himself praised Hovhannes:
“These silly ones were mocking such a unique, gifted, and self-made talent
that day. They were telling a man born writer to learn French... But this
young man is a splendid observer and poet, sincere, simple, yet with an
unusual breath of life palpitating in his language that seemed so rough and
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un-literary to you. There is emotion, there is conveyance, and there is nerve
in his writings. His metaphors, comparisons, and descriptions are authentic,
expressive, beautiful, and new. This young man has harmonious theme and
style. He is not a pedant, nor is he a monkey. He has not read books; he is
not writing by plagiarism or memory; he has banished all of these from his
life and soul; he has seen, felt, and thought.”

Levon, who after meeting Yervant has found in him the real artist and
compared and contrasted him to his friends, felt that something was
changing in him because of Yervant’s statement: “Balzac is the greatest man
of knowledge and thought, and the greatest artist of this and coming years,
because he has analyzed, examined, tested, decomposed, and composed life
and humanity.”

Yervant encouraged Levon, saying: “See how you will heal slowly, how
you will find yourself and will always be great in literature, a sincere and
authentic writer who will bring his theme and frame, fished freshly from the
depth of his soul.” Yervant added that he studied the Human Comedy from
A to Z—the only book that he read with great pleasure and fascination—
and created ten portraits of Balzac’s characters.

Unfortunately, Giurjian’s last session of composition of this novel began
at 2:30 p.m. on Monday, July 31, 1899, and ended at 4:00 p.m., after
covering eleven large papers. He interrupted his work to go with a visitor,
Ardashes Unjian, to Roset harbor. Giurjian wrote: “Now I will tell you a
memoir, etc., etc.” but never again did he touch the novel, according to the
113 pages I have in my possession. It is clear the author planned to say more,
but left his work incomplete.

Portraying the clash of literary schools, the novel is interesting in its
simple thematic structure, the literary ideas and psychology of the
characters, and the sharp contrast between the opinions of poets and artists.
It proceeded from Giurjian’s belief in realism and populism, and from his
zeal to raise Armenian literature to a new level. Indeed, at the end of the
nineteenth century, Armenian literature prospered as never before thanks to
a group of realist writers who, in Western Armenian literature, followed
Hagop Baronian and Madteos Mamurian. Noteworthy among them were
Dikran Gamsaragan with his first Western Armenian realistic novel, The
Teacher’s Daughter [Varzhabedin aghchigê]; Arpiar Arpiarian with his public
support for the aesthetic principles of the realist school and his short novel
Red Offering; Levon Pashalian with The Disillusioned [Hmayatapê] novella;
Krikor Zohrab with his novellas that portrayed reality as authentically as
possible, The Storm [Potorigê], Ayinga, Tefarig, Posdal, The Obligation [Jidin
bartkê]; Srpuhi Diusap with her Mayda, Siranush, and Araxia novels;
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Melkon Giurjian, Arshag Chobanian, Zabel Yesayan, Hrant Asadur, Yervant
Odian, Rupen Zartarian, and other contributors to the literary movement of
the 1880s.

Giurjian himself defended the principles of realism in art and through
his writings established this literary belief, which he publicized through the
precise expression of truth and popular literature.
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MIKAYEL GIURJIAN’S PLAYS

Plays are the least developed genre in Armenian literature in general, and
for Western Armenian writers in particular. Turkish persecution is the main
reason for the weakness of Armenian dramatic literature. Mikayel Giurjian,
however, made an important contribution in this field.  His realistic and
sarcastic plays deserve separate study and publication. The following is a
complete list of his dramatic works:

The Franco-Turkish War or Charshêlê Artin Agha, a comedy in three acts
written in 1903 with Yervant Odian;

“The National Activist,” or the Greatness and Fall of Mr. Iknadios
Rupinian, a comedy in three acts written during the years 1903–1933;

The Tribute, a drama in one act, 1905;
The Salvation, a drama in three acts, authored in 1910 with Dikran

Gamsaragan;
Heroic Play, a comedy in one act, co-authored with Yervant Odian;
The Franco-Turkish War Continues or Mrs. Yevpimé’s Victory, a comedy in

one act, 1934.
As in his other literary works, Giurjian discussed in these plays themes,

chose heroes, and expressed ideas that reflected real life and its demands. As
these are not fortuitous, it is necessary, in order to accurately assess Giurjian’s
literary heritage, to consider the historical, economical, political, and social
conditions of Western Armenians during the time he wrote.

A writer cannot produce a worthy literary work without experiencing
life, assimilating his topic, and expending much labor, for literature is not a
trade; it is creation. One characteristic of Giurjian’s work is that he drew his
themes from the life of the people; consequently, his dramatic creations
closely mirrored the mentality, conceptions, and emotions of the Armenian
people. Giurjian has yet another essential characteristic: his dramatic works
abound with the exposition of the inner selves of his heroes, and their
progressive actions influence the audience to the end. The author tried to
present the spiritual world of his characters through their actions and
relationships. The following is a summary of Giurjian’s plays.

*   *   *
Giurjian’s most famous play is the one he authored with Yervant Odian,

The Franco Turkish-War. It is a witty and captivating comedy, known to the
public as Charshêlê Artin Agha. The theme of the work stems from the
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manners of the Constantinople Armenians, and reflects the conflict between
Europeanism and Turkism—a very important issue at the time.

Hagop Baronian was the first to touch on this subject, but Odian and
Giurjian enriched drama, that barren field in Armenian literature, thanks to
their profound knowledge of Constantinoplean life and their satiric talents
and skilled penmanship. The clash of eastern and western manners,
Yevpimé’s extreme and fanatic love for everything western, and Artin Agha’s
caricaturistic and funny nature provided audiences with pure enjoyment
when the play was performed in numerous cities of Egypt, Turkey, Syria,
Lebanon, Iran, Iraq, France, Greece, Romania, Bulgaria, Australia, and the
United States.

The comedy was first performed on September 13, 1903 in a theater
made of wood called Pyramid by the seaside in Alexandria. The play created
a small scandal, because most of the audience knew the prototypes for the
rough and vulgar à la Turkish husband and his à la French wife who was
endowed with the pretensions of an educated person. The day after the
performance, rumors spread in the community and the caricatured couple
severed their relationship with the author. The Russian Armenian character
in the play was a well-known Egyptian Armenian in life. He was a general
manager employed by the oil magnet Mantashef, and he, too, was not
pleased about being ridiculed publicly.

In his article, “The Story of The Franco-Turkish War“ Giurjian wrote:
“The first performance was a complete success; the theater roared with
continuous laughter and applause. Even now, though successive generations
have departed from the environment so familiar to their predecessors—the
manners and language of Constantinople Armenians—the play has kept its
ability to cause laughter and entertain.”64

In the play’s first performance, actor Levon Shishmanian played Artin
Agha’s role, and the talented actress Mari Beylerian played the important role
of Mrs. Yevpimé. The other actors were amateurs, including Giurjian
himself, who performed the role of the editor.

After debuting in Egypt, the first performance in Constantinople was
staged in 1909, at the winter theater of Petit Chain of Pera. There, too,
Levon Shishmanian played the role of the main character. Thereafter, the
presentations were repeated at the winter theater of Kadiköy, the Mnagian
Theater of Shahzadé Pash, and the Variété Theater of Pera.65

In his Kharazan weekly, Aram Andonian wrote: “The Constantinoplean
Armenians practically proved that they have become truly peaceful people
after July 11.66 The theater fans who have applauded so many stupid plays
[in the past] did not show even the slightest reaction to the truly captivating
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comedy of Odian and Giurjian, because... they were afraid of war. How true
is the designation ‘banality.’67 The result of the four plays, presented or to be
presented, or half-presented, was that Mr. Levon Shishmanian, the main
character of the play, arrived fat from Egypt and is going back slim. Had he
performed a few more times, he would have returned skinny.”68

The play was also staged in 1923 before a huge crowd in Korfu, Greece,
where Armenian refugees landed from Samson after escaping the massacres
of 1923 and from the Kemalists. “The intellectuals and amateurs formed a
theatrical group and presented the well-known comedy, Charshêlê Artin
Agha in a local hall,” wrote Shahnazar Keotahian.69 Kevork Garvarents, a
composer, played Artin Agha’s role, while Nshan Beshigtashlian, a writer,
personified Dr. Shavarsh in the play.

The audience watched and enjoyed the comedy in Armenia, too. The
first staging there took place on April 28, 1962, at the Theater of Musical
Comedy in Yerevan, followed by a performance in Giumri on December 25,
1962. In Yerevan, Henri Aslanian and Gegham Vosgian, two repatriates well
versed in the Constantinoplean Armenian dialect, played Artin Agha.
Another repatriate, Meliné Hamamjian, played Yevpimé. In Giumri, Garo
Ardzrunian, a meritorious actor, and Garo Sarksian personified Artin Agha,
while Yevpimé’s role was performed by the meritorious actress Arus
Aznavurian and Mania Garabedian. Presentations of the play in Armenia
were frequent.  Two years after the first performance, Mania Aslanian wrote
to Giurjian: “Charsêlê Artin Agha has been played in Yerevan 110 times to
date. Artist Krateon Keorkian designed the set and composer Vagharshag
Godoyan composed the music.”70

We have seen a frequently repeated mistake in the works of scholars and
the Armenian media pertaining to the date the comedy was written. It is
claimed that the play was written in 1906, but 1903 is the accurate date.

In his article, “Sketches from Yervant Odian’s Life” [Kidzer Yervant
Odiani geanken], H. J. Siruni wrote: “He did not have time to write plays
worthy of his talent. And the ones he did write numbered not more than
four. The most successful was Charshêlê Artin Agha, co-authored with
Mikayel Giurjian in 1906.”71

Anushavan Magarian, who specialized in the study of Odian’s life and
work, placed the wrong year, 1906, at the end of the play The Franco-Turkish
War or Charsêlê Artin Agha.72 Later, in the section of annotations, the scholar
confirmed: “Odian wrote this comedy with the famous Western Armenian
satirist Mikayel Giurjian in 1906.”73

In his article, “The Story of The Franco-Turkish War,” Giurjian wrote:
“Recently, I was flipping through the pages of Azad Pem weekly... After
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several pages, I reached, finally, the issue of September 12, 1903 and... I
stopped to read the following lines of the editorial: ‘Next Tuesday evening,
on September 15, a theatrical presentation will take place in Pyramid
Theater to support the library of Dikran Yergat Union.’” Three lines down,
the author asserted: “Sixty years later... Yes, 1963 is Yervant Odian’s and my
sixtieth anniversary.” Thereafter, he confirmed: “The Franco-Turkish War is
sixty years old and, despite its advanced age, remains energetic and young.”74

*   *   *
Eighteen years after Odian’s death, in 1934, Giurjian continued to treat

the confrontation of à la French with à la Turkish alone by writing a new
comedy in one act and one image: The Franco-Turkish War Continues or Mrs.
Yevpimé’s Victory. 

In this later composition, Artin Agha and Yevpimé were influenced by
the new conditions in Turkey, in general, and Atatürk’s reform mandating
wearing hats instead of fezes, in particular. In the play, Artin Agha insisted
upon wearing the fez, whereas Yevpimé, relying on Atatürk’s decree, at times
struggled against and at times tried to convince Artin Agha to give up his fez
and use a hat. Aside from the implacable war she declared against Artin’s fez,
Yevpimé also struggled against regressive rich trustees with provincial
mentality, triumphing at the end.

In the last scene of the comedy Artin Agha entered the house wearing a
cylinder hat and shouted in rage: “Take this ‘furnace pipe’ and put it next to
the others.” In response, Yevpimé remarked to her offspring: “Not only the
cylinder, but even if you piled all the hats of the world on him like a
pyramid, your father’s head will not change.” Artin Agha’s stubbornness
reached the point where he announced that he had decided to move to
Europe in order to wear his fez.

*   *   *
Giurjian’s drama, The Tribute was published in 1905, in Shirag

monthly,75 which Giurjian and Vahan Tekeyan founded and published
jointly in Alexandria.

In this one-act play, the author described the horrific nights the
Armenians of Constantinople lived through after the massacres of 1895 due
to persecutions, apprehensions, and imprisonments ordered by Sultan
Abdülhamid. Giurjian described those frightening days when the
youngsters, in particular, lived with the nightmare of apprehension. The
same alarming situation was prevalent for the Armenians living in Western
Armenia and Cilicia at the time.
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Through Aram, his mother Surpig, and his childhood girlfriend
Makruhi, Giurjian portrayed the overall situation during the terrorizing era
of Abdülhamid’s rule.

Aram was a person who would return home from the market in a good
mood, eat his food in uplifting spirit, speak about the events that took place
in the store, and generate laughter by his jokes. But he was no longer the
same. The deplorable state of the Armenians began to take a toll on him and
he became sad and pensive. At the end of the drama, when the police
knocked on the door, Aram asked for the door to be opened after a delay of
five or ten minutes. Then he ran to the next room to collect the papers he
wrote and the newspapers he read with his revolutionary comrades. 

This was the state of affairs at the time, and this was the fate of young
men who thought about and worked for their nation—prosecution,
searches, apprehension, and imprisonment.

This was what prompted Armenians to leave their homeland during the
massacres of 1894–1896 and find refuge in foreign countries.

I have not found any information that the play was ever staged, but it is
apparent that the author was eager to see it reprinted in another periodical
or presented on the stage, because he, too, like many other writers and
intellectuals, had fled from Constantinople in 1896 in search of a safer life
in Alexandria.

In the postscript of a letter addressed to Giurjian, Tekeyan wrote: “I have
no hopes that The Tribute will be staged, but I will try once.”76

*   *   *
The Salvation is a remarkable drama in three acts that Giurjian co-

authored with Dikran Gamsaragan in 1910 in Alexandria.
The events took place in Constantinople. Kapriel Totvanian, a retired

man of more than sixty decades, lived on the savings he made throughout
his career. His daughter, Arsiné, was engaged to Suren Srabian, an employee.
Certain of Arsiné’s love, Srabian demanded a dowry of 2000 pounds from
Totvanian. Arsiné’s brother, Adom, did not like Suren from the beginning,
because Suren brought nightclub songs and taught them to his sister under
their family’s sacred roof. Adom tried to dissuade his sister from marrying
Suren, but Arsiné’s love prevailed. To fulfill his promise with regard to the
dowry, Totvanian desperately played the stock market, but he lost the entire
fortune of his life and suffered a stroke. The thought that after losing
everything he would end up owing money to others terrified him. Suren, a
venal person, when he did not receive the dowry, abandoned Arsiné, thus
destroying the Totvanian family.
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The play portrayed the clash between people of opposing principles and
morals—Suren and Adom. Although the reason for Arsiné’s separation from
Suren seemed to be a matter of customs—the dowry—in reality it was a
social issue that exposed Suren’s covetousness and inhumane conduct.

The Salvation is Arsiné’s salvation from a venal and manipulative person
like Suren for whom love was a means to improve his social status through
the dowry he demanded and expected. Suren, who once declared: “I would
not replace you, my priceless Arsiné, with all the treasures of the world,” and
stated that the dowry was “a casual matter,” “an insignificant financial
detail,” or “a meaningless financial matter,” was unmasked at the end.
Arsiné, who thought that her dream to love and to be loved had come true,
was transformed into a grief-stricken and humiliated victim of deceit. 

When Dikran Gamsaragan read the play to Siranush in Constantinople,
the actress called it “a noble play.” In July 1910, Shirvanzaté wrote about his
impressions of the play in a number of letters to Gamsaragan he sent from
Le Vaud, Switzerland. He found it to be “fine, interesting, and literary,”
After congratulating the authors, he suggested they submit The Salvation for
consideration for the Magarian Award of the Armenian Dramatic
Association of Tbilisi. “You do not need to be afraid of the competition,
because you will not have a strong competitor, since I know well the worth
of the ‘idiosyncratic’ Russian Armenian plays. Finally, as a work portraying
Turkish Armenian life, yours will be more interesting to the jury. Good luck,
then!”

The Salvation was first staged on November 18, 1912, in Alexandria.
Thereafter, it was performed in Baku, Constantinople, and Paris in 1923,
and in other cities, later.

*   *   *
Odian and Giurjian, the two realist authors, illustrated a contemporary

social issue—addiction to heroism—in the one-act comedy, Heroic Play, that
they authored together. In the drama, the authors unmasked the fake heroes
who in their addiction to heroism during the first quarter of the twentieth
century were the mockery of revolution. At times in the play, more than one
fake hero arrived from Constantinople in Alexandria or Cairo, all using the
name of the one and same true hero at the same time.

This witty play was published in book form in 1928, two years after
Odian’s death, in Pera, as a publication of Tidag series. It blasted the
revolutionaries addicted to heroism and criticized the adventures of
pretentiously “brave heroes.” The action took place in a bar in Samatia, a
suburb of Constantinople, in the aftermath of the fake Constitution of
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1908. After wandering in Bulgaria, Rumania, Athens, Alexandria, and
Cairo, Tumig, a jobless man referred to as the Unbaptized, returned to
Constantinople. Sercho the barman gave him the clothes a hero had left
behind, and advised him to act as a hero and to assume the name Vartan
Khorkhoruni.

Teacher Suren, choirmaster Saghatel, and goldsmith Mihrtad, among
other attendees of the bar, believed in Tumig and listened to the fabricated
feats of imposter Vartan Khorkhoruni. Blacksmith Husep, however, knew
the fake heroes, Tumig and Janig, who were pretending to have been
imprisoned and starved for the sake of the sacred causes of the nation. 

Growing impatient, Husep slapped Tumig and said: “This is called
Mischievous Janig and this is called Unbaptized Tumig. Aren’t the shameful
deeds you did in Bulgaria, Rumania, and Egypt enough? Wasn’t it enough
that you rotted in the prisons? Shame on you, you shameless people, now
that you have come to present yourselves as revolutionaries! Apparently you
learned nothing from the strikes you received at the café in Varna and are
now looking for trouble here, too...”

Tumig’s last words to Sercho were significant: “Is this the good job you
found for me? The stupid person is I for I have listened to you and pretended
to be a revolutionary.”

This comedy has been staged and appreciated by many lovers of the
theatrical arts. In a letter dated March 13, 1913, Vahan Tekeyan wrote to
Giurjian: “I have to say I have received and read the precious play with
pleasure not only for myself, but also for several others, including Papelian
and his sister.”77

*   *   *
Aside from being a witness of his own times, Giurjian vivified the period

he lived through his realistic works. Analyzing the psychology of certain
people and classes was the author’s main ideological objective, and he
successfully attained his goal in the comedy, “The National Activist,” or the
Greatness and Fall of Mr. Iknadios Rupinian, as he did with his short stories
and sketches.

Giurjian’s criticism of national activism and the oppression of the
wealthy was not imaginary or abstract, but rather rooted in real life. Iknadios
Rupinian, his wife Zaruhi, and Setrag Effendi Eliasian, Janfesian Effendi,
Nigoghos Agha, and Sahag Agha who illegally ran the parish council for
three years were the personification of real life characters.

It was the late nineteenth century. Upset with the wealthy people in
positions of leadership and convinced that the parish council was
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illegitimate, a group of people (Shirinian, Sirkejian, Elmasian, Sisag
Jshmardakhosian, his wife Armenuhi, and others) gathered around Iknadios
Rupinian to put an end to the oppressive and unjust operations of the parish
council of their village.

At the time, family being a pressing issue, the main theme of the play
was Anahid’s love for Parunag; a love that could fail because of Iknadios’s
extreme adherence to the Constitution and struggle against community
leaders. Rupinian’s activism also was discussed in this play, including an
analysis that revealed the main and secondary characteristics of his
approaches.

The comedy started with a conflict risen from Rupinian’s “vengeful” and
“liberating” article as a champion of civil rights and as a responsible citizen
who loved the Constitution. The conflict then expanded into arguments
between Rupinian and his wife Zaruhi. 

Parunag Eliasian, the son of the wealthy Eliasian Effendi, had confessed
to Anahid that he loved her, and that his parents had agreed to their
marriage. This happy news coincided with the publication of Rupinian’s
unusual article. Rupinian was surprised to hear from Zaruhi that Parunag
Effendi wanted to marry their daughter, because he was certain that the son
of “a wealthy and boastful great Agha” would not ask to be wed with “the
daughter of a proletarian like himself, especially one known for his
democratic principles.” The situation was Hamletesque—to be a good
father, or not; to be a good citizen, or not? He, who struggled for the sake of
people, law, and constitution, faced a delicate situation, thinking: “I will lose
either my daughter, or my honor and reputation.”

Zaruhi, too, was portrayed with a realistic palette in the play. As a
conscientious mother, she skillfully and prudently pulled Iknadios out of the
battlefield to save the sacred love of Anahid and Parunag, which she had
been trying to bring to fruition for years.

Giurjian masterfully depicted the inner confusion of Iknadios Rupinian,
the main character of the comedy. Iknadios was nourished by the Armenian
Constitution from the day he was born, and had led the life of a loyal
national activist for thirty years. But now people blamed him for
abandoning the struggle and violating their trust, and he lived a tragedy.

Zaruhi’s last words to Iknadios are significant: “Now that you have
become closer to the leaders of the village and are their in-law, you have
more opportunities and means to help your people. Before you relied only
on your regular adherents.”

Meanwhile, the secondary characters in the play created a natural
environment for the main characters’ actions and helped explain the work’s

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

84

Giurjian_English_a  11/8/12  6:57 PM  Page 84



essential idea by presenting the embellished aspects of conservatism and
oppression. Of these secondary characters noteworthy are barber Onnig, a
hypocrite; the trio Shirinian, Sirkejian, and Elmasian, all addicts of
principles; the tyrannical quartet comprised of Eliasian, Janfesian, Nigoghos
Agha, and Sahag Agha; and Mihrtad, a quarrelsome man.

The actions, which unfold through monologues and dialogues, revealed
the relationship among the characters and the events.

The play is a fine work in general, thanks to the author’s mastery, and to
the natural succession of events and crafty solutions of the conflicts.

Giurjian’s sarcasm is constructive in all the plays he authored
individually or jointly, because he ridicules life’s imperfections and the
characters in order to expose their faults and educate them, rather than to
negate those who personified the imperfections. His sarcasm is friendly.

The characters successfully portray the various episodes of real life. The
progressive tendencies of the era are effectively expressed through positive
and negative characters and their engagement in essential conflicts.

The plays are interesting in their argumentative nature and come to a
peaceful end.

The exposition of the inner worlds of Giurjian’s characters is excellent
and expressive in many ways.

In works full of daring and general criticism of the reality, Giurjian
reflects phenomena pertinent to social customs and family ties. He is not
merely an indifferent describer, but rather a man of specific disposition, who
makes his views and socio-political stands clear. His style is clear, flexible,
mordant, and kind.

There is no wonder that when referring to the drama, Oshagan stated:
“After Hagop Baronian, we had A. Arpiarian, Y. Odian, and M. Giurjian, if
mentioning only the true talents in that genre.”78
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THE CHARM OF BEWITCHING NOVELLAS, SHORT STORIES, 
AND LITERARY IMAGES

The nineteenth century represented a unique period in the centuries-old
history of the Armenian people. Historic and political events, economic and
social changes, and tendencies of national and patriotic self-recognition
created conditions for the progress of Armenian social thought, media,
literature, and arts. Armenian intellectual and spiritual life were rejuvenated,
new art and literary schools and trends emerged.

The second half of the nineteenth century, in particular, was an
unprecedented period in Armenian literature. Classic poetry, previously a
dominant literary genre (Hovhan Vanantetsi, Father Arsen Pakraduni,
Father Ghevont Alishan), gradually lost ground even though certain lyric
traditions continued to develop. Of the writers writing during the 1850 to
1860 decade, noteworthy were Mikayel Nalbantian, Rapayel Badganian,
Mgrdich Beshigtashlian, the author of the best lyric and military songs of
Zeitun, and Bedros Turian, the short-lived master of lyricism.

The following decade, which in history is usually referred to as the
literature of 1870–1880, was significant for the parallel existence of the
realistic and romantic schools. Realism reached its peak in that decade,
whereas the years between 1875 through 1885 witnessed the rise of classic
romanticism, when the generation of Kapriel Suntugian, Berj Broshian,
Ghazaros Aghayan, Raffi, Hagop Baronian, Dzerents, and Srpuhi Diusap
passed the baton of Armenian literature to the next generation—Muratsan,
Shirvanzaté, Nar-Tos, Hovhannes Tumanian, Vrtanes Papazian, Arpiar
Arpiarian, Dikran Gamsaragan, Krikor Zohrab, Levon Pashalian, and other
contemporaries.

Indeed, Armenian literature transitioned from romanticism to realism
during the last two decades of the nineteenth century.

It was during this period of fast-paced transformations that Giurjian
made his literary debut with his novel, Mardig Agha, in 1898.

Before writing in Armenian, Giurjian wrote in French. He contributed
to the French media of Cairo and Alexandria as of 1896. His famous work,
The Scribe’s Dream, was first published in the French media. Judging from
the poems uncovered during my research, Giurjian was a master of the
French language. Like his Armenian works, his French poems and prose
were written with a smooth style and meticulous language. He dedicated his
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French poem, The Harmonies of Night, published in Teotig’s almanac, to
Lucy, whose colorful face, as gorgeous as a summer night, made his soul
dream like a sea that rested quietly, and whose sweetness and softness
resembled the disappearing tides of the sea, and whose countenance brought
to his soul the divine peace of quieting nights. And in all of these, Giurjian
emphasized the frailty of life.

The poem, which consisted of three quatrains, ended with these lines:

Ta douceur fait rêver les flots évanouis
De mon âme mirant ta face blanche et rose...
Dans le calme divin des soirs épanouis
Ah! que la vie, ma chère, est une faible chose...  

Giurjian wrote another French poem, Tears in the Night, published again
in Teotig’s almanac of 1907. Giurjian dedicated this poem to Herminé
Askanaz, the daughter of the educator and Armenologist Mihran
Askanazian, as a way to mourn her death at a very young age. Giurjian
emphasized the powerlessness and absence of life, and the boundless, deadly,
and profound resting silence. No, the silence was not disturbed; it listened
to the whisper of the remote, clear fountain that dripped into the old pool.
It seemed to the poet that he heard the lonely silence of the mysterious hour,
crying drop after drop like an inconsolable soul in the nostalgic night:

Car il me semble entendre,- illusions magique,-
Le Silence esseulé
Qui pleure goutte à goutte en la nuit nostalgique
Comme un inconsolé.

The magazine Hay Gin [Armenian Woman] published Giurjian’s French
poem, The Queen,79 which was dedicated to his lover. Giurjian wanted to
make his lover a queen and to place his young, incense-scented soul like a
luminous palace at her disposal. He expected to see her dressed in royal
dresses made of diamonds, pearls, and jewels in bright heavenly and marine
colors, and seated round the clock on the victorious throne, reigning over
the poet’s entire being. He offered his thoughts and contemplations to her as
an entourage, and his poems as royal bodyguards and protecting soldiers. He
hoped she would see his dreadful wishes—sometimes daring and mad, and
sometimes thoughtful and affable—accompanying her everywhere.

The poem, The Queen, started and ended with the following lines:
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Dans mon âme qui vit sans passions ni loi
Dans mon coeur libre ainsi qu’une foule sans roi,
Je voudrais t’installer en Reine, ô Bien-Aimée!

In his French poem, The Mysterious Death, Giurjian’s poetic flight and
zeal to attain his goal dominate the work from beginning to end. In this
four-verse poem, the author expressed himself in a very impressive and
influential fashion. He contemplated and emphasized the mysteriousness of
horrible death by describing the night’s progression with heavy steps, the
domination of darkness, the everlastingness of peace, and the eternal
existence of soul. The lines carried Baudelaire’s and Verlaine’s scent of
sadness, sorrow, and melancholy, and Giurjian reached conclusions he had
gathered from the burdensome experiences of life. Here is the poem.

La Mort Mystique

S’évanouit du jour l’espoir d’azur et d’or...
Le Soir s’aggrave, hélas! comme un mal incurable
Et très mystérieux... En lente et douce Mort,
L’universelle Nuit monte, incommensurable...

O mon âme, voici venir sans bruit
L’heure de lentement mourir avec les choses
Exhalant en secret dans l’unanime Nuit,
Leur âme de lumière et de métamorphoses...

En toi s’apaise enfin le rythme frémissant
Des diurnes émois de la Vie et du Songe.
Pendent qu’occulte et grave, au fond de toi descend
La paix de cette mort qui dure et se prolonge...

Le Temps s’immobilise en une heure infinie,
Plane la solitude immense du néant...
Tu ne vis plus, mon âme, et tu goûtes, ravie,
L’universel bonheur d’être éternellement.

At different times and in different years, found in his intermittently kept
diaries and notes, Giurjian penned impressions from his European travels
and notes in French. Included are valuable literary idioms, descriptions, and
sensual reflections, such as:

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

89

Giurjian_English_a  11/8/12  6:57 PM  Page 89



La nuit marche à pas d’ombre et de silence
(The night walks with the steps of shadow and silence)
or
Le soleil m’enforce dans l’oeil ses doigts d’or
(The sun inserts her golden fingers in my eye)
or
La douceur du ciel fondue dans le lac
(The sweetness of the sky melted in the lake)
or
L’abus fait le moins
(The abuse escapes less)

Seemingly, Giurjian liked this idea so much that he initialed it.
Another sample:

Les anciens Grecs étaient épiques,
les modernes épiciers
(The ancient Greeks were epics
The modern grocers)

Here, Giurjian demonstrated his ability to create puns in French, using
the words epic and grocer with wit. 

Here is another sample:
Les littérateurs font de peinture
Et les peintres font de la littérature
(The writers paint
And the painters write)

Notice how Giurjian compared the painters with writers, and how he
used the rhyme—peinture, litterature.

As mentioned earlier, Giurjian visited Europe four times. During his
second visit, he penned his impressions of Victor Hugo’s museum, which he
toured on Saturday, October 15, 1927:

Les dessins et tableaux de V. Hugo sont choses absolument
uniques foudroyantes! Jamais je n’ai été peut être autant secoué...

Mon impression en sortant est celle-ci:
Si Hugo n’avait pas voulu être le plus grand poète lyrique de son

siècle et de tous les tempe, il eut été le plus grand peintre-dessinateur
des temps modernes, comme Rembrandt moderne! Jamais paintres
n’a dessiné et peint comme lui, car jamais peintre n’a été grand poète
comme lui.

Je suis sorti de ce musée, titulant, ivre... tout tremblant. La
décharge de beauté, de mystère et de sublime avait été trop forte!
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(The drawings and paintings of Victor Hugo are absolutely
unique and devastating. Never have I been so shocked.

As I leave, this is my impression:
Had Hugo not wanted to be the greatest lyric poet of his century

and of all times, he would have been the greatest painter-drawer of
modern times, just as Rembrandt. Never have painters drawn and
painted like him, because never has a painter been a great poet as he
was. I exited this renowned museum drunk, intoxicated... in total
shock. The sense of comfort offered by the beauty, mystery, and
sublimity was overpowering.)

During this trip, Giurjian also toured the museum of Luxembourg in
Paris on October 13, and wrote: “The impressionists impressed me very
much.”

According to his diary entries, Giurjian’s fourth trip to Europe was not
as happy as the previous ones. “I am in Paris for the fourth time... but I do
not feel myself the same; great diminution of joy and living.” He was not
sure of the cause: his age, improper health, or the events of the last two years?
Perhaps the reason was his wife’s absence? He was more energetic and
happier when in 1927 they traveled together. He had a strong and
compassionate love for her, and he felt more secure in her presence.

Noteworthy was Giurjian’s hour-long meeting with Frédéric Lefèvre, the
editor of Nouvelles Littératures. After acquainting himself with Giurjian’s
French works (Le Rêve de Kiatib, Le Café, Le Vin de l’Hivrer, Harem, etc.),
Lefèvre particularly liked The Scribe’s Dream, saying: “This is very beautiful,
very good.”

A diary entry dated October 25, 1907, presents the high praise for
Giurjian’s work, Le Café, which an employee of the Anglo-Egyptian Bank of
Cairo wrote in a letter: “I cannot resist the pleasure of shaking your hand and
expressing my most profound greetings of compliment for the excellent
article, The Café, that I read in L’Orient this morning.” The employee went
on: “I think that many well educated French authors would have wanted to
sign those lines. With a pure and clear French that leaves no room to strive
for elegance, simplicity, and modernity, this article alone would have sufficed
to place you in the company of the elite of famous writers.” He also stated:
“I consider you a rare Armenian who knows how to best use the language of
Baudelaire and Guy de Maupassant.” 

I do not have at my disposal other works by Giurjian in French, but
these few creations seem sufficient to justify the high praise he received
about the style and language of his French works. Presumably he exercised
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the same meticulous and cautious approach toward every word, sentence,
and punctuation mark.

Giurjian was a central figure within intellectual circles at the beginning
of the twentieth century, and he enjoyed authority within non-Armenian
literary circles.

*   *   *
In his short novels and stories, Giurjian also reflected upon real

characters and events. Memories of his birthplace had a profound influence
on him and his works. 

Giurjian created close to twenty Constantinoplean Armenian characters
under the general subheading, Constantinoplean Armenian Manners.

In 1901, Arshaluys daily of Cairo published his short story, The Name
Day Night under the pseudonym Tidag. 

The work presented vivid descriptions of the manners of the bigwigs of
the small village. Grocer Sarkis of Scütari was the main character of this
short story. This bigwig celebrated his name day “with a ceremony
commensurate to the great idea he had of himself,” surrounding himself
with Krikor, a vegetable seller, Hagop, a seller of fabrics, Khachig, a
carpenter, Aleksan, a barber, Hampar, a baker, Nshan, a shoemaker, Mihran,
a diamond setter, Boghos, a blacksmith, Levon, a café owner, and other
representatives of the lower class, while he put up the appearance of hosting
his guests with an open heart and happy face. By honoring others, he simply
pursued the vainglory of honoring himself.

In his review of Viken Khechumian’s anthology, Book of Migration [Kirk
bantkhdutean], Baruyr Sevag stated: “It is impossible to be a writer without
the ability to observe. At the same time, one can possess a very sharp eye, but
still not be a writer. One needs to make what he has observed observable and
what he has seen visible. To do so, the writer has one tool only—the
word.”80

The main character, grocer Sarkis of The Name Day Night, was
significant in this regard. He contrasted the nouveau riche—the users of
frock coats and “bonjour.” He was a pure Armenian follower of the old ways
in his patriarchal traditional clothes.

Loyal to his picturesque style, Giurjian painted Sarkis with original
colors: “One cannot imagine a true grocer without a belly. The belly of a
grocer is the most significant and symbolic part of his store; one could say it
constitutes one body with some of his products; it is a close relative of the
leather containers, barrels, and bags, and is often confused with them. The
belly of a grocer sings the glory of all the fatty, buttery, round, tasty, scented,
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and colorful things that he sells, and therefore it is his best advertisement,
the breathing announcement, and wandering crier of his store.” 

Next to the sarcastic character of Sarkis Agha, Giurjian presented the
simple people of the artisan class with positive inclination: “Happy people,
who, instead of wealth, possess abundant health, and who work much but
earn little.” Their manners are significant: “Their speeches and movements
are broad, free, and unhindered, without the leash that is called limit or
taste. You feel that when they move or speak, they do not feel any reverence
for the preacher called ‘civility,’ or the police called ‘it’s a shame.’”

Sarkis Agha’s vanity and ostentatiousness were criticized throughout the
story, including the way he dressed, played the deck, arranged the table with
food and drinks, served the guests, and bid them farewell. 

Giurjian presented what he saw and experienced in Scütari with daring
and a smooth pen, He used elements of satire artistically. He was a true artist
in his best short stories. He knew how to begin, continue, and end at the
right time. His ability to observe, his deep knowledge, penetrating sharp
mind, and delicate style were samples of perfection, deserving appreciation
and praise.

This particular short story is a testimony to the fact that at the turn of
the twentieth century Giurjian was a serious, mature, original personality.
His standards and principles were firmly established in his idiosyncratic
literary world. 

With his novel, Mardig Agha, and with his marvelous short stories, short
novels, chronicles, and free or metric verse Giurjian debuted like a mature
and experienced writer, without making the straying steps of a beginner
needing to publish in experimental publications or preparatory wanderings.
This lack of apprenticeship was the foundation for Yervant Azadian to state
in his article, “Who Will Plant a Flamboyant?,”81 which he wrote on the first
anniversary of Giurjian’s death in Arev (issue of July 11, 1966): “Mikayel
Giurjian was a great literary PROMISE at the age of nineteen.”

Giurjian’s short story, A Family, was published in 1902 in Nor Or
newspaper of Cairo under the pseudonym Zarmayr Sahagian. It portrayed
the boringly silent house of Sarkis Effendi Hampartsumian, a merchant
from Kayseri, whose bourgeois taste was reflected in how he furnished his
house. 

Unlike the room full of guests, with their loud conversations,
exclamations of upset card players, the troubled expressions of the losers, the
children’s fights and cries, the interference of beating parents, reproaches,
arguments, and sometimes shouted insults that shaped the atmosphere of
the story The Name Day Night, the story A Family described a winter night
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and its perfect, depressing silence. During the long periods of waiting in the
story, only the following short conversations took place between the mother-
in-law and the bride:

“What time is it, Mari?”
“Seven thirty.”
...
“Will you give me threads from there?”
“Very well.”
...
“What day is today, Mari?”
“Wednesday.”
...
“My son will come any moment now.”
“Yes.”
Sarkis Agha, too, was reticent. 
“It’s very cold, isn’t it?”
...
“What’s up; what did you do today?”
“What else; like every day.”
...
“OK; let’s have lunch; tell Margos; I am hungry.”
...
After dining silently like penitent monks, away from each other, Sarkis

sat at the desk, pulled a pile of papers out of his pocket to flip through them,
read and jot down some figures; then, putting an end to the monotonous
and uninteresting daily life of the family, he said: “It’s late; let’s go to bed.”

Sarkis Effendi and his mother were portrayed as still as the lifeless
objects of the richly furnished house, maybe more so since they were
deprived of the glamour of the objects. The after midnight arrival of the
merchant made no difference to the boring atmosphere in the room or in the
cold and silent environment of the family where the swish of a robe touching
the ground, the murmur of an opening or closing drawer, and the sound the
servant made when straightening something were enough to disturb the
mortal silence. Giurjian wrote of a home where the strikes of the clock’s
pendulum roared as if in ridicule of the dominant, numbing hush.

In 1902, Piuzantion daily published the short stories March [Mard] and
Mister Sisag [Miusiu Sisag] in the form of a series entitled, Constantinoplean
Armenian Manners. March depicted Kevork Agha and Takug Dudu, both
over eighty, who have been fighting death daily for more than twenty years.
Year after year the desire to live as long as possible and the need to postpone
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the last deadly hour grew stronger in them. They were always afraid of the
dangerous winter season and, in particular, the month of March. “Easterners
use the adjective ‘crazy,’ placed on March’s head like a madhouse hat,” wrote
Giurjian.

The couple owned a large terrace on the upper floor of their house that
overlooked a deep gorge. Every year, a week before March, they would
retreat to their room to spend the entire month of March there, refusing to
go out to breath the clean air and “see the sun’s face” on the terrace until
March’s departure. They would constantly ask their children and grand-
children: “How many more days are there? How many days are left before
the ‘crazy’ leaves?”

They would wait until March was over, and then one nice day they
would hang on each other for support and walk out on the terrace. Once
outside, they would badmouth March, jump, shake and move their hands,
legs, heads, and tongues, thus bidding the month farewell. 

Finally, however, their last March arrived. Two days after their retreat
into their room, their health deteriorated. A strong flu knocked them both
down. The wife died first, thinking, “Kevork will go to the terrace alone.”
Three days later, her husband passed away. His last thought was of the
terrace: “Takug will go alone.”

In Mister Sisag, Giurjian criticized the deceitful and impudent Sisag who
went from house to house, saying: “If you give me this girl without a dowry,
I’ll marry her.” He “ingeniously” played the game of groom-to-be in order
to enjoy the good days of his youth. Families grabbed him, with the hope of
owning him. Sisag, however, found imperfections in their daughters and
moved on to find others “without dowries.” Sisag had his own philosophy:
“Do not become a groom without staying a groom-to-be for long.” After
pretending for three to four years that he was willing but had not found a
suitable spouse, Sisag was finally compelled to marry laundress Nunig’s
daughter. The groom-to-be did not intend to marry Horop “without a
dowry,” but rather flirt with her. “But he fell a fall that he could not recover
from,” wrote Giurjian about Sisag, the insolent.

These two short stories are interesting with regard to the themes they
present. Like many other stories by Giurjian, these can be read with ease and
fascination, because they are written in a simple language, without
expatiation or obscurity. They are concise and unembellished compositions,
written with the pertinent meticulousness that Giurjian exercised with
regard to each word, sentence, and punctuation mark.

In 1903, Giurjian published the short story, A Liberal Girl, in Bardez
literary-pedagogical weekly of Alexandria. The story depicted Verzhini’s
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vanity. Driven by free speech, and convinced of his liberalism, Verzhini tried
to make others believe that she was liberal, using means pertinent to liberals.
To seem educated, she mixed such phrases as on the contrary, undoubtedly,
indeed, particularly, possibly, extremely, nevertheless, in my opinion, generally,
truly, etc. She also used scores of French words: comme il faut, a tour, a
promenade, we are d’accord, I do not have any disposition, what a scandale,
etc. Throughout the story, Miss Verzhini Sinemian fell in love several times,
consistently acted like a spoiled person, confused her insolent daringness
with liberalism, did not approve of her “ignorant” parents, ignored the
residents of the quarter, and looked down upon other girls, only to find
herself alone upon her parents’ death, seeking shelter in a relative’s house
where “they used her as... honorary maiden.” Giurjian concluded: “This is
the mildest of fates liberal girls like her are subjected to.”

Giurjian was familiar with feminine liberalism: portrayed by the cha-
racter, Zaruhi, the novel, Mardig Agha, presented an elaborate description of
female revolutionary and liberal behavior through various events. 

The short stories Post Mortem [Hed mahu] and The Power of a Word also
belonged to the series Constantinoplean Armenian Manners. Post Mortem was
an impressive story written on the occasion of the funeral of Janig Effendi
Krikorian, a poor barber. The more Petrag Effendi, Janig’s brother-in-law,
prospered in business, the more Petrag was elevated in the society, adopting
the relationships and manners of the “upper class.” His wife, too, although
Janig Effendi’s sister and of the same origin, began to look down upon his
brother. Petrag Effendi’s disgust for Janig turned into hatred. Unable to
endure their treatment and hateful expressions, Janig left his sister’s house
and moved from Scütari to Balat, while Petrag Effendi, “the honorable
merchant,” grew wealthier and moved from Scütari to Kadiköy. 

Twenty years later, before his death, Janig Effendi revealed that he was
Akabi Markarian’s brother and, therefore, the brother-in-law of Petrag
Effendi Markarian, one of the bigwigs of Kadiköy, “a rich and respectful
merchant,” the chairman of his town’s council, and a well-known member
of several councils of the Armenian Patriarchate. Consequently, the priests of
Balat refused to bury the deceased free of charge. Akabi found a cunning
solution to this complex situation. She threw her arms around her husband’s
neck and suggested moving his brother’s body to Kadiköy, saying, “Let us
put up a great funeral ... we did nothing when he was alive, at least we can
do something after his death; I do not want my brother to be buried like a
stranger with one priest.” Realizing the opportunity to add more shine to
their reputation, the couple organized a solemn funeral with ten priests,
three vartabeds, and a bishop for Janig whom they despised in life and whose

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

96

Giurjian_English_a  11/8/12  6:57 PM  Page 96



death they had learned about in the media and through news from Balat’s
church. Giurjian wrote, “Let those who die not be deceived. Often funerals
tell the glory of the living instead of the dead.”

The theme of The Power of a Word is taken from the life of the
Armenians of Scütari. Giurjian described the visit of some businessmen and
their families to the home of the goldsmith, Kapriel Agha. While gathered
around a magnificent fire on a winter evening, after being served sour cherry
jam, a glass of cognac, and chestnuts, and relaxing in the enjoyable
atmosphere, Giurjian, as someone who “reads and writes,” or “as a reader of
newspapers and novels,” was asked to enliven the waning conversations of
the party by coming up with a new subject of discussion. 

“Okay. Go ahead, tell us something so that we can listen.” After some
feigned refusals, Giurjian accepted, saying, “I read what I am about to relate
in a newspaper.” He barely had pronounced the word “newspaper” when the
entire room erupted in turbulence. To end the incident, Giurjian was
compelled to continue his story. He then turned to Arshag, Surpig Hanum’s
son, and asked: “Of course you are going to wear the alb, aren’t you?” A
renewed and even more intense commotion followed, this time together
with Surpig Hanum’s tears. In response to Giurjian’s inquiry about the
reason for Surpig Hanum’s tears, the latter burst out agitatedly: “The hell
with the gazette and the gazetteers, and with gazette readers…” She
explained that her only happiness and ideal was to see her son, Arshag,
become a priest.

When Giurjian commented that he did not understand the connection
between gazetteers and Surpig Hanum’s happiness, Kapriel Agha explained
that a reporter, in an article, had used the word “priest” in the sense of lizard-
like, inexperienced and childish, three or four times. Arshag read the article
and decided to not to wear the alb thereafter.

Suddenly Surpig Hanum again began to curse the gazetteers.
Comprehending the damage caused, Giurjian kissed Surpig Hanum’s hand,
to the astonishment of the audience, and exclaimed: “Look at me, mother! I
promise you that your son will wear the alb this Christmas…” Hearing that,
Surpig gushed a flood of blessings.

True to his word, Giurjian published an article in the same newspaper
criticizing the previous article and chastising its author, emphasizing, in
particular, that priests are beings worthy of respect and admiration. As a
result, at Christmas, Arshag joined the acolytes, consequently “reviving” his
mother and bringing joy to the entire quarter. The author then concluded
his story: “The evil that came from a pen had been removed by a pen.
Therefore, blessed be the pen…”
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Giurjian addressed the same issue he broached in The Power of a Word
in the humorous story entitled, The Determinative Role of Various Words in
Human Life [Inch inch khoskeru jagadakragan terê martgayin gentsaghi
mech], published in the Armenian weekly of Constantinople Dzaghig on
February 7, 1904, under the pseudonym Bedros Akatan. The author cited
three incidents, all related to words that unavoidably played decisive negative
roles in the lives of human beings. 

The first incident concerned a beautiful girl. People were cautioned
against the use of praises: “Don’t say much, she will encounter the nazar [evil
eye, in Turkish].” Sure enough, she was forced to marry a rich and extremely
rough and ugly outsider called Nazar.

In the second case, a man accustomed to comment about everything,
“It’s a misunderstanding, brother, and nothing more!” was struck on the
back instead of another man and killed because of a misunderstanding. 

The third incident related to an Armenian endowed with a luxurious
moustache. This man was in the habit of using the expression, “If this is not
so… I will shave my moustache.” In the story, he is compelled to shave his
moustache in order to get a good job as a cart driver for a rich British man,
thus depriving himself of the grounds to repeat his usual words in reference
to his moustache. Nevertheless, during heated arguments he often forgot
and said, “I will shave my moustache,” which made the audience laugh.

The short story New Dress was published in Shirag magazine, which
Giurjian and Tekeyan founded and published in 1905 in Alexandria. The
author described Merger, a blacksmith, who had not worn new clothes since
adolescence. During the turbulent period of local elections in his village,
opposite political parties competed in trying to gain Merger to their side
because of the popularity he enjoyed. Merger went to the leader of a party
and offered his support in return to “a new dress.” Then, working with an
unusual energy, he secured his party’s victory. The following day, the party
leader fulfilled his promise and sent a man to take Merger to a shoemaker,
shirt-maker, and a dress barn to dress him in new clothes from head to toe. 

After staying away from the cafés and bars that evening, the day after
Merger entered the café with the look of a man who was being tortured in
his new clothes. In view of his transformation, his friends mocked him and
laughed at him, saying: “Enjoy it”; “How can you forget your old friends
because of a new dress?”; “May God give us many local councils and ... you
new dresses.” The following day, Merger went to the bar at the same time in
his former look and old clothes. When asked, “What happened to the new
clothes?” he threw a handful of coins on the table and said: “Here! I sold my
new clothes, guys. I am rich tonight. Eat and drink as much as you want.”
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He returned to his old clothes, friends, and habits for the sake of his comfort
and freedom. Thereafter, Merger lived comfortably with his old clothes.

The merit of Giurjian’s works is in their true and colorful reproduction
of real life. He demonstrates not only the peculiarities of a writer who
possesses an amazingly sharp ability to observe, but also the grace to
illustratively and authentically present what he observes. He is a crafty
storyteller who charms the reader with his pure Western Armenian language,
spiced with the idioms of the Constantinoplean Armenian dialect.

Diran Chrakian, Giurjian’s childhood peer, who maintained
correspondence with the “true writer” for years, often sincerely reflected
upon his works, expressing his admiration. In a letter dated November 29,
1912, he wrote from Scütari: “You never demonstrated the apprenticeship
and rawness of a beginner as I did in the arena, and it was on the occasion
of your first writing (signed Zarmayr Sahagian) that Yeghia Demirjibashian
told me in Geneva that you were already an accomplished master. I had the
opportunity to read Mardig Agha in the issues of Nor Geank, and I testify
that it is barely worth less than any of the recent works that carry your
signature, and I cannot think of a truly able person, except you, whose
literary life has been free of the weakness of revealing the story of his progress.
It was a sublime pleasure when in Yervant Odian’s serial, Twelve Years Outside
Constantinople, published in the local newspaper Zhamanag, I found him
mentioning you with praise—something Yervant Odian rarely does—while
relating the commotion your Mardig Agha brought forth, and in another
instance, on the occasion of publishing your articles in Azad Pem newspaper
in the columns of which you poured floods of wit (these are almost
verbatimely Odian’s words). I will borrow the collection of the newspaper
from Vahan, who has it, sometime soon, to read what you have written.”82

Didn’t I Tell You? [Yes tsezi chêsi?] is another short story depicting the life
of Constantinoplean Armenians and ridiculing, in particular, women’s
vaunt. Giurjian presented many braggers of whom the most significant was
a widow, Parantsem, a more than sixty-year-old woman who lived in a small
village on the Asian shore of Constantinople and whom the superstitious
villagers declared a “fortuneteller” because of her predictions and craftiness.
Some women, though, headed by Koharig, the wife of a rich merchant,
ridiculed her prophetic ambitions. Every time Parantsem said: “Didn’t I tell
you... Haven’t I told you... Don’t you recall?,” she aggravated Koharig. One
day, a woman talked about a Simonian who had divorced his wife and
Parantsem immediately shouted: “Didn’t I tell you?” Unable to take it any
more, Koharig categorically refuted Parantsem’s claim and pulled out of her
pocket a notebook in order to read the list of her unrealized predictions by
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date. The latter, also the host, stood up and shouted: “Didn’t I tell you this
woman is a bad woman, evil, jealous... Tell me! Haven’t I said?” Giurjian
concluded that from that day on, the idol began to come down off her
platform.

The short story about goldsmith Krikor Agha and his son Vahram, a
schoolboy, is touching. During the days of sudden apprehensions,
imprisonment, and exile, when the books of patriotic writers such as Raffi,
Khrimian, and Khoren Nar-Bey, and even songbooks were considered
“dangerous,” Krikor Agha wanted to burn, along with some of his library
books, his son’s concise textbook of Armenian history. He was utterly
surprised, though, when his son, a day after begging to extend the fifteen-
day-long deadline by a night, with a happy and victorious appearance gave
his book to his father, saying: “Here Pa, take it! Now you can burn it.” In
response to his surprised father, Vahram revealed the mystery. “‘I learned the
entire book by heart,’ Vahram said stressing every syllable separately. ‘I stayed
awake all night long and read.’”

Giurjian titled this story The Ineffaceable Tome, not only because of the
fact that despite burning a textbook that contained “so many nice things, so
many wonderful stories,” the contents of which remained ineffaceable in the
young boy’s brain, but also because the author wanted to emphasize that the
history of the Armenian people is as ineffaceable and eternal as the Armenian
people who made it. The patriotism of the young hero attains pan-Armenian
resonance; therefore, it would be appropriate to be included in Armenian
textbooks designed to strengthen national sentiments and patriotism in
young Armenians. 

Vahan Tekeyan, too, addressed the “danger” Armenian books posed in
Armenian homes during the years of barbaric and tyrannical persecution and
oppression in Ottoman Turkey. In a short story entitled The Fire
[Kharuygê]83 and published in Chobanian’s Anahid Magazine of Paris
(Vol. II, issues 9, 10, and 11, 1900), Tekeyan related that having Armenian
books at home was a source for daily anxieties after the events of 1894 and
1895 in Constantinople. The young man of the family, upon his mother’s
request, first put the books in a tin can and hid them behind the beams of
the ceiling. Then, for added security, he buried them near the bed of violets
in the garden. Later, when he heard that the Turkish police had searched the
neighbor’s house the night before and had taken even the smallest piece of
paper away together with the young man of the house, he burned the books
one after another in the kitchen’s chimney. 

One of Giurjian’s most successful works is the short novel The Lie True,
the Insane Sane, published in Smyrnia’s Arevelian Mamul [Eastern Media] on
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March 22 and 29, 1903, under the pseudonym Bedros Akatan. In this
masterpiece portraying Armenian life, Giurjian described a village on the
European shore of the Bosporus that Armenian families frequented in
summer. Nasib, a twenty- or twenty-five-year-old insane but kind and
hardworking young man, was born in this village and orphaned when he was
twelve. He helped everybody cut wood, wash floors, get water from the
wells, and so on, in return for food, money, and clothes he needed for his
sustenance, and cash he saved. He was also a jester who entertained the
residents of the village and the vacationers with his funny plays, jokes,
mimics, and “strange” and ambiguous responses. His clothes were as comic
as the destitute way he dressed. The most striking part of his outfit was his
belt—a belt as famous as a historic person in and around the village.

In the second part of the short novel, the author revealed that Nasib had
been in love for years. He, too, had a heart, knew how to love, and was in
love with fisherman Bedros’s daughter Horopig, a girl from the village he had
known since childhood. The love between these two humble and poor
creatures met with the fisherman’s rejection, to Nasib’s surprise who never
second guessed his success.

In the third part of the story, Giurjian related that the following summer
the village was again filled with vacationers who did not believe that Nasib
would drown himself or that Horopig would set herself on fire with matches
if their love was denied. Nasib’s pleas to several aghas and ladies for them to
mediate before the fisherman were futile. Consequently, the unbelievable
and seemingly impossible event took place: Nasib jumped into the sea to end
his life. Fortunately, fishermen passing by saved him. The deed of a jester like
Nasib was a surprise epilogue for the vacationers who could not see the
profound spiritual sensitivity and seriousness under his comic appearance.
Those who used to laugh at him were stunned when confronted with such
a magnanimous act. Some even cried and felt uncomfortable about the
indifferent and uncompassionate treatment they had shown him.

Two months later, the bells of the village church tolled and declared
Nasib’s marriage with Hripsimé Bedrosian, because the local villagers and
vacationers had persuaded the fisherman to allow the union with promises
to combine efforts to prepare his daughter’s dowry, pay the wedding expenses,
and to open a drapery store for Nasib with a small investment of capital.

This work on Nasib’s odyssey is a marvelous literary product that was
produced with a tight frame, polished style, and simple, neat language spiced
with the dialect of Constantinoplean Armenians. Giurjian focused his
attention on the honest and humble people of the village and made their
customs and manners, thoughts and aspirations live with authentic sketches.
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This short novel, too, like Giurjian’s other works, captures readers,
rewarding them with spiritual enjoyment and intellectual satisfaction. The
simple people become lofty with their virtues, positive characteristics, and
benevolence.

In his chronic report on the literary events of the passing year, The
Turkish Armenian Literature in 1903 [Trkahay kraganutyunê 1903in], critic
Hovhannes Kazanjian (1870–1915) wrote at the threshold of 1904:
“Moving from novellas to short novels and novels, we find Kasim’s
Complicated Knot [Gnjrod hankuyts] and Bedros Akatan’s The Lie True, the
Insane Sane short novel worthy of consideration.”84

After reading the story of Nasib’s adventurous life, Diran Chrakian
wrote to Giurjian from Malgara on April 26, 1908: “You are telling me that
we have not had a work like the Inner World [Chrakian’s work]. Well, then,
it is as true that we have not had works like The Name Day Night and Nasib;
this genre did not previously exist; our stupid songs did not have that much
love for the nation, nor did our ‘realists’ possess so much attentive
observation, or our ‘populists’ feel the poetry, depth, and, one could say,
‘scientificity’ of the most trivial realities.” 

Chrakian was so deeply moved by the story that he wrote: “O how
beautiful it was! I was reading it (I mean the epilogue) in the classroom.
Almost in a rush, I read Nasib’s wedding, jumping over the minutes because
of the emotions I had. I am certain my eyes would have moistened at a
different, more opportune moment.”

In a different letter, Chrakian wrote: “I read Nasib... Most men would
have generated their best works, masterful works, had they known, each
individually, what they were capable of, had they simply known themselves.
Few are the writers who know themselves amongst us: among them,
Berberian, Agheksantr Panosian, Alpiar, and you. This supreme property is
enough for a talented writer to call a masterful work. Fortunately, the
mindless people who do not know themselves are many and they limit the
number of the masters and glorify them.  The ‘Know Yourself ’ should be an
ordinance for writers, as it is for everyone else. From the incoherent works
of ‘writers’ who do not know themselves, one realizes that their self-
knowledge—or, if you prefer, their self-ignorance—results from incomplete
cultivation combined with a lack of observation and sense of reality. Now,
you are not one of them; you have not done things above and beyond you
in the most part of what you have published to date.”

He continued: “From The Name Day Night to The Lie True, the Insane
Sane there is so much reality in your stories and literature that you have the
right to be one of those who are as masterful as firmly cognizant of the
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nature of their ego; that is, who are simply masters of their genres. It is so
apparent that to know what we can do is the requisite of our work’s
perfection. Now, Nasib’s story was as marvelous as The Name Day Night
(although the latter is a superb work in that it contains a richer study, more
literature, and more life), and it had the following advantage (which is not
an insignificant advantage, rather a property one can announce like a tiding
in general): it reconciled and amalgamated the novel and the reality, the
creation and the story, simply the fiction and truth, as if dictating the rule
that the word novel should remain the name of a form only, and not the object
of art, and that reality should be created. Of course The Name Day Night also
had the same characteristic of your last work, but it did not have the
appearance of a novel, whereas Nasib has and explores the boundary of the
novelness of the story that is being told; in other words, how the novel
should constitute an artsy frime 85 of reality.”

Giurjian gathered the theme of the short story Drtad and Dajad from
Constantinoplean Armenian life. It is a popular story about the animosity
between Drtad the fisherman and Dajad the vegetable seller. The
antagonism between the two stemmed from the fact that they both loved
Noyemzar and she gave the assurance of her love to each. Their animosity
was portrayed in a kind of daily bragging and boasting, mixed with threats,
insults, and challenges, even though the adversaries never left their quarters
or had a decisive confrontation. 

Their fight was, in reality, a quarrel of words relayed through others.
Realizing that there was no end to their fighting, Noyemzar married a
third person. Nevertheless, Drtad and Dajad continued feuding for thirty
years.

“Well, did you tell him what I told you last night?”
“Well, let’s see what he said.”
“Go tell him that...”
The day after Dajad’s death, Drtad put on a black suit and for the first

time in thirty years left Selamsiz to go to Yenimahallé in order to participate
in the funeral. He went to the cemetery like a mourning relative, opened the
coffin before it was lowered into the ditch, kissed the corpse, and whispered
in his dead foe’s ears, to the astonishment of the audience who later
expressed their condolences to him.

Giurjian turned the story told him by the aged people of Scütari into a
marvelous psychological literary piece, adding new content and charm. 

Giurjian liked the genre of the short story so much that he wrote
numerous stories where he exercised a realistic approach and remained loyal
to the principle that a writer should be a trustworthy witness of his times in
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his writings. Giurjian’s ability to observe was an important factor in his
success. He noticed minute details others often missed.

It is unquestionable that Giurjian was a talented individual who knew
how to portray people of diverse characters, natures, and psyches in various
environments and situations. In addition to these, he had the gift of
effortless composition.

In the short story Mirijan,86 for example, Giurjian described a man who
frequented a café. He was one of those characters who “take you away from
your thoughts, reading, or an interesting conversation with a close friend,”
cause you to get a headache from their light and colorless words, one who
gradually consumes your patience and turns those present victims of civility
by wasting their time.

In the funny short story A Story from the Other World [Antrashkharean
batmutiun],87 Giurjian sharply ridiculed Nigoghos Agha, a man who, after
spending his whole life in councils that dealt with local, educational, and
religious matters, found the gates of heaven open upon his death so he
walked in. Noticing the presence of a stranger, the Apostle Peter employed
tricks to send him away, but nothing worked: neither threats, nor
convincing, nor entreating words. Suddenly, an ingenious idea came to the
Apostle. He went to the Archangel and suggested that he gather several
hundred angels outside heaven to talk and laugh loudly. Then he returned to
Nigoghos Agha. The two suddenly sensed a commotion outside. Curious,
Nigoghos Agha asked what was happening. The Apostle said: “A local
council must be arguing either about the beadle, or the archpriest.”

When Nigoghos Agha learned that meetings and arguments were
forbidden in heaven, in order to continue arguing, even postmortem and
even if it meant he could not remain, he opened the gate and exited, saying:
“I don’t want your Kingdom... enjoy it... I do not envy you. If one cannot
be a council member, why would I pay a dime for your Kingdom; why didn’t
you tell me this beforehand?”

Another short story Giurjian wrote is entitled, The Story of a Miracle
[Hrashki mê badmutiunê], in which Kapriel Agha Der Sarkisian denied
what he owed to a man. In the absence of documents or witnesses, the
matter was to be settled through oaths. The arguing parties went to the
church, placed their hands on the Bible before a priest, and successively said:
“Grant me a sudden death within the next fifteen days if I took the money
and am denying it,” “Grant me a sudden death within the next fifteen days
if I did not lend the money and am demanding its return unjustly.” Fifteen
days later, Kapriel Agha’s adversary died of a stroke and Kapriel Agha was
viewed in the community as a saint. Years later, Kapriel Agha summoned a
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priest “to confess.” Confusion caught the priest when he learned that Kapriel
Agha’s adversary, who had died of a stroke forty years ago, had told the truth,
and that Kapriel had made the daring false oath, because at the time he faced
bankruptcy. To remedy his deed, later, he had become a benefactor, “giving
to the poor hundred-folds of what he had unjustly usurped from the
deceased.”

The story is shocking and impressive, and the characters are presented
through their emotions.

Another successful short story is Mister Politician. Soghomon, the main
character, frequented the café daily to discuss complex issues, immerse
himself in newspapers, or surround himself with an audience to discuss
politics. With his noble sarcasm, Giurjian criticized this character who read
the European tabloids from A to Z, memorized them, discussed politics,
found subjects he could spin into two-hours-long discussions in a four- or
five-line-long telegram, and pretended to be a skilled politician. Soghomon,
who never relinquished his duty of running analytical and informative
conversations on politics during peaceful times, literally had no time to even
scrub his head during war—instead of him trying to find or hunt down
audiences, audiences begged him to analyze for them the news, and praise or
criticize the policies of the great powers, especially from the viewpoint of
seeing the British behind every issue. Soghomon was a firm believer that the
British were “the universal axis around which world politics rotated, from
Asia to Europe and from Africa to America.”

Giurjian wrote his significant short story New Year’s Gift [Gaghantchek]
in 1909. This three-page-long, compact story is a moving and heartrending
work, describing psychological situations. The author presented two
opposite conditions: poverty and wealth, misery and luxury, sadness and joy.
Mariam, an orphan, as thin as a skeleton, wrapped in old and torn clothes,
on the eve of the New Year, knocked on the door of a family she knew. The
house was full of joyful smiles, loud laughter, and happiness. The painfully
suffering creature was shocked when she realized the contrast between the
cold welcome and the toys and presents scattered all around, and the festive
dresses of the participants. As she hurried to wrap her head with her ragged
shawl and leave, the lady of the house pulled out a used shawl from the
drawer and said: “Take, Mariam! Let this be my New Year’s gift to you.”
Mariam declined and left, saying: “Thank you. I don’t want it. Keep it for
yourself.” The lady and her husband started philosophizing about the pride
of the poor, with hearts hardened by happiness. From their point of view, the
poor were not allowed to turn down a present. They neglected the possibility
that offering an old shawl was inappropriate.
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This story is touching and pitiful at the same time, because the reader
anticipates finding something else under the title New Year’s Gift, not the
merciless, indifferent, and inhumane attitude of the wealthy toward a poor,
orphan Armenian girl, who after witnessing the gorgeous, shiny, and
expensive toys, naturally refused to accept a used shawl as a gift.

*   *   *
Giurjian also produced literary sketches, such as The Fountain

[Aghpiurê], The Runaway Horses [Pakhadz tsierê], and The Café, which are
some of the best impressionist works in Armenian literature. Often Giurjian
turned insignificant things that inspired him into universal themes with
philosophical and psychological depth, thanks to his poetic soul and alert
sensitivity. Ultimately, these works reached the apex of world literature.

The Fountain stemmed from an inspiration Giurjian experienced when
viewing a painting his friend Diran Chrakian presented to him in 1898. The
painting portrayed a magnificent fountain with tall pine trees as a distant
background. A young girl was offering a cup of water to a thirsty, tired old
man. Giurjian immortalized the painting with words, emphasizing the con-
trast between lively youth and the hunched old man who slowly approached
the woods that would someday extend their eternal shadow upon his
exhausted body. Chrakian’s painting must have been as moving and beautiful
as this image for it to have inspired Giurjian and move his mind and soul.

The Scribe’s Dream and The Café are fascinating works, and as such have
been anthologized in Armenian textbooks for their exemplary language and
style. Both fall under the general title Eastern Sketches, because both are
creations pertinent to typically Middle Eastern countries.

The Scribe’s Dream was first published in Shirag magazine in 1909. A
talented scribe had inherited his profession from his father and was going on
with it. His life had been spent writing letters for others. The scribe who
“had darkened mountains of papers, poured out seas of ink, and consumed
forests of pens” was old and fatigued. Then one night, this kind, patient, and
conscientious scribe had a dream: He was on top of the mosque’s dome,
holding the minaret as a pen, using the blue sky as paper, and writing an
entreaty to God, this time begging a little comfort for himself. God received
the scribe’s appeal, accepted his entreaty, and transitioned him from life to
death, granting him eternal rest. 

Giurjian treated this humanitarian theme that relates to all diligent,
hardworking people masterfully. It reflected the Middle Eastern life, psyche,
emotions, and aspirations, which are all so different from Western
civilization and traditions.
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Many are the writers and critics who expressed their admiration for The
Scribe’s Dream. Diran Chrakian opined: “The Scribe’s Dream made me cry.
You will not believe me. It was a jewel, perfection itself. Here is what I
thought on this occasion: a pure intellectual also (such as you have been)
who can move the heart, achieve the results of emotionalism, thanks to
(à force de ...) accuracy, mastery. You are the only person to claim mastery in
its European sense amongst us, and I have had the honor to find, see, and
enthusiastically present you to those who cannot see on their own.”88

The Café, an impressionist sketch, portrayed an ordinary place that
many would consider unimportant. Giurjian, however, brought a unique
meaning, spirit, and substance to it, emphasizing particularly the vivacious
atmosphere as well as the Middle Eastern spirit and manners. The Café
corner provided the author with the opportunity to ponder, contemplate,
and philosophize on the indisputable intimacy of the café.

The Runaway Horses is an impressionist work also. Giurjian described
the mad galloping of the unleashed horses, their freedom, exempt from
controls and restricting bonds. The author compared their independence
with the freedom of nations. He admired the uncontrolled freedom of the
naked, galloping, runaway horses whose manes flew with the wind.

Giurjian wrote another noteworthy impressionist piece, The Pine Trees
[Shojinerê], which he dedicated to his friend, Simon Simonian. On a
beautiful morning, at dawn, Giurjian admired Lebanon’s natural elegance
and the pine trees, in particular, for their silent existence as he admired the
cicadas for their endless singing.  As he contemplated Mother Nature, it
seemed to him that he heard nature’s voice telling him that people fatigued
by civilized, noisy cities and congested with thoughts, feelings, and passions
rarely feel the happiness of living. The author materialized his beliefs with
regard to life in an unparalleled manner and suggested that people should be
satisfied by the mere fact of being alive.

Giurjian wrote his sketch, The Happy Ones [Yerchanignerê], while under
the impressions he gathered from newly married lovers whom he met in a
Lebanese hotel. The work is reminiscent of the following two lines of La
Fontaine’s fable, Two Doves:

Be a new world to one another,
Always diverse, always nice.

Giurjian’s works, whether short stories, novellas, or images, are the result
of impressions gathered from real life. They are not mere duplications
because the author is present in them with his unbridled imagination, deep
thoughts, and creative art. They are remarkable philosophically, especially in
terms of their penetrating, sharp observations and analytical approach to
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human feelings. As a contemplative and humanitarian writer, he examined
world issues with kindness and candid vigilance. For this reason, one could
place him next to the greatest writers of world literature: Goethe, Schiller,
Hugo, Zola, Tolstoy, and Dostoyevsky.

The genocide and deportation of the Armenian people deeply affected
Giurjian’s fragile and sensitive soul. The inhumane, barbaric oppression by
the Ottoman Turks shook his being. In his late twenties, Giurjian could not
stay silent in view of the suffering of wretched mothers, the inconsolable
conditions of orphans, the martyrdom of Armenians at the hand of horrible
torturers, and the agony of an entire nation. So he described the catastrophe
in not only journalistic articles, but also literary works.

What the Angel Saw is an unparalleled work. An angel illuminating the
morning of Armenian Christmas with the first rays of the day found the
Armenian land unidentifiable. He saw endless desolation and vast silence
where villages and towns, peasant houses, and humble huts once abounded.
Witnessing ruins instead of buildings and scorched lands instead of fields,
and feeling that he would not be able to stand this hell until eve, he hurried
back to the Lord and tearfully reported of his findings: corpses, lakes of
blood, piles of ashes, and wild half-naked people heading toward unknown
calamities, howling from hunger and fright, and persecuted by hideous
people. With eyes full of unusual glitter, the angel related to Jesus that the
entire country seemed like a boundless earthen cross, an entire Christian
nation crucified on it. The scene reminded Christ of the cruel peak of
Golgotha. After a long silence and mute cry, Christ said: “It will resurrect.”

In this way, Giurjian turned the national grief and anguish of the
genocide into a humanitarian theme. He described the wreckage the
horrendous crime had left, and, as in his other works, concluded with
optimism and certainty that the nation would resurrect.

The Magic Carpet, a fantasy, also drew upon impressions of the
genocide. Giurjian called this work a tale of hallucination. Even a
summarized description of this work affects people of all kinds. As a token
of gratitude and appreciation, Turkish delegates presented a magnificent
oriental rug to Pièrre Loti—a Frenchman fond of the Orient and the Turks.
Influenced by a mixture of tobacco and opium, and under the heavy pressure
of numbness, Loti took fright when he thought he saw the carpet replaced
by a group of girls, seated on the floor, and saying: “It is we who made the
rug that you admire as a wonder of art and talent... and we are Armenian
Christians, not Moslems.” Momentarily, a new voice filled the room. Loti
saw moving skeletons—the ghosts of the rug owners. They told him that the
Turks, transformed into devils, invaded their village, massacred the
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inhabitants, appropriated their belongings, and burned their ancestral
homes. This rug was one of the most beautiful of the stolen artifacts. The
skeletons pointed to a bloodstain of a family member the Turks had killed
on the rug. Suddenly, the bloodstain grew, expanding fast, until it covered
the rug, and Loti felt the cool, disgusting caress of the bubbling pool on his
skin. Releasing a horrible scream, Loti fell on the cushion, and the blood of
the victims—having grown into a sea—threatened to drown him, for he had
been a protector and a friend of the executioners. 

With this work, too, Giurjian turned a national theme into a
humanitarian issue, inviting attention to the Armenian suffering and
reminding the readers and, in particular, the French Turcophil writer. The
marching ghosts of martyred Armenians sought justice from the world to
overcome the psychological state they were subjected to because of the
genocide.

Giurjian’s many other noteworthy works depict the lives and manners of
the humble Constantinoplean Armenian people and working classes, and
touch upon community leaders and social life in the Diaspora. Giurjian’s
prose is characterized by depth, compact style, firm structure, and clear and
carefully crafted language. He is a master describer and reproducer of nature,
society, and human emotions in vivid artistic molds. One finds in his
descriptions of scenery, circumstances, and intense psychological situations
unique inspiration, delicate thoughts, and sensitivity. Giurjian did not report
factually, nor did he limit his objective to simple notations on events, and
characters. Rather, he added artistic meaning to reality through the
production of excellent works of art. Consequently, he became one of those
talented writers who shaped the pride of Armenian literature. 
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GIURJIAN AS A POET OF METRIC AND FREE VERSE

Mikayel Giurjian was well known as a poet. His poetry possesses a certain
social, lyric, and romantic resonance. He wrote metric and free verse from a
young age into his elder years. 

Panper Kraganutean Yev Arvesdi [Herald of Literature and Art] of Saint
Petersburg, Russia, one of the most valued literary periodicals of the early
twentieth century, published the works of the most renowned and best
writers of the time, such as Tumanian and Tekeyan. It hosted Mikayel
Giurjian’s lyric poems under the general title, Minutes and Syllables
[Vayrgeanner yev vanger] (1903, pp. 138–142), with the following
individual titles: “Pale Woman” [Talguhi], “Evening” [Irigun], “My Soul in
the Sea” [Hokis i dzov], “Song of Memories” [Husherk], “Night” [Kisher],
and “The Poem of the Window” [Baduhanin kertvadzê]. The same
periodical published in its second volume in 1904 Giurjian’s “The Twins”
[Yergvoreagnerê], together with poems from Avedik Isahagian, Vahan
Tekeyan, Adom Yarjanian, and Hovhannes Hovhannesian.

Influenced by romantic French poets, and driven by the somber realities
of the time in which he lived, Giurjian expressed, in his early poems,
thoughts and feelings reminiscent of Charles Baudelaire. Giurjian wrote of
the dull shadow and musical silence, describing how “Here, the sorcerer
night descends wrapped in darkness, silence…” at the twilight.

With the dense steps of darkness, and sounds of silence
Infinite Anthem of the Dead, mourning the death of the light
Do you hear the progression and lament of the great night…

(Night)

Giurjian broke the sad news of the death of the light only after
describing the miraculous colors of twilight. He used Baudelaire’s following
line to summarize the main idea of his poem:

Entends, ma chère, entend la douce Nuit qui marche
(Hear, my dear, hear the sweet Night that marches.)

The poet’s dreaming spirit was wrapped in a terrible premonition, as he
felt the fading and shuddering of the evening (“Evening”). An evening dying
of consumption, an evening in whose womb of immortality “my fatigued
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soul dreams like a resting sea,” he wrote in his poem, “Pale Woman.” 
There was a sublime lyricism in Giurjian’s poem, “The Twins.” The poet

sang of shadows without luminescence and of musical silence. He considered
both reflective of his estranged soul.

He composed the poem in three stanzas with alternating rhyme:

The lusterless shadow is the somber color of Silence,
And the silence is the music of the Shadow…
They are so fit to each other and similar
As if they were poor twin orphans…

They are the adopted family of the dreamer
These discreet twins, one of which
Listens to his singing soul,
While the other smiles to him with his dark face.

What a pleasure, when, perturbed and resigned
Of this life, he goes to rest next to them…
The estranged soul finds sweet comfort there
With the overflowing intimacy of families.

(“The Twins”)

In the poem, “My Soul in the Sea,” which he dedicated to Diran
Chrakian, Giurjian described his profound thoughts upon hearing the
breathing life of the sea by night, and his fright upon hearing the cries and
moans of the waves:

Because I feel, alas, that before this gloomy sea
My entire soul shivers as if prey,
Like a poor, weak, lonely thing would shiver
Before a strange monster, or a frightful giant

The poet found resemblance between an open window and a heavenly
eye. Both, he said, poured sensations through an opening framed with reality
that brought forth vibrant, luminous feelings (“The Poem of the Window”).

“The Fire” (1903) and “A Cry at Night” (1905) were two poems
Giurjian wrote in his youth. “The fire” was written in memory of a girl who
died prematurely. Giurjian likened her essence to a fire that the girl needed
to nourish with all her feelings, hopes, and dreams in order to keep it alive:
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To the day when your lungs lost their power,
And nothing was left in you to serve as fuel...
The fire collapsed; turned ashy and forgotten
And death contained it in its limitless womb.

“A Cry at Night,” also, was a sad poem. The poet drew parallels between
the sound of water dripping into a pool and the endless crying out of a
lonely soul in the silence of night, indicating the absence of life in the
advanced night.

Three other poems, “Ode to Armenian Letters,” “Entreaty,” and “He
Will Go,” are additional evidence of Giurjian’s poetic accomplishments.

In “Ode to Armenian Letters,” the author addressed Mesrob Mashdots
and Sahag Bartev, the inventors of the Armenian alphabet, wondering if they
would be regretful if they knew of the degeneration and disfiguration of the
mother tongue, and the ugly articles in the Armenian media, so numerous
that if stacked they would form piles as high as the pyramids.

In “Entreaty,” Giurjian begged the dainty ladies not to be kind in
disseminating coquetry, “look and smile—light, flame, and alcohol” to the
old man “who was turned down as a lover.”

But he owns a heart; and don’t you know that
While his body ages day by day,
His heart always remains twenty
And he always hopes, O, foolishly?

The poem, “He Will Go,” was a hymn written with optimism and
enthusiasm. A choir made up of young Armenian women of Scütari
performed this uplifting hymn in 1909 in Constantinople, during a concert
organized to raise funds for the starved inhabitants of Armenia. Even during
the bitter days of the Ottoman “freedom,” Giurjian predicted a bright future
for Armenians—for a people heading from the land of widespread prisons
and graves toward happiness. The poem concluded:

His eyes mesmerized to the luminous distances to come,
He dashes forward and forward from ages to ages,
He dashes forward and forward from ages to ages.89

Giurjian was always optimistic about the future of the Armenian people.
He consistently hoped and predicted bright days to come. In the free verse
“The Song of the Sword,” Giurjian praised General Antranig’s sword, calling
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it a magical weapon that made the truth shine. This poem was an ode
dedicated to the sharpness of the national hero’s sword whose death-
spreading motions “beautify death with art.” Giurjian wrote: “The wound
you open should be a terrible delight for someone who likes forms,” because
the sword “is lightening transformed into metal by a miracle,” or “a
thunderbolt suddenly frozen.”

The poet wrote this work in 1903, seventeen years before the editorial
office of Arev daily initiated a fundraising effort to donate a sword in honor
of the national hero General Antranig in the name of the Armenians of
Egypt. The national hero, so popular in those and following years amongst
Western Armenians, later, gifted the sword to the Museum of History of
Armenia.

Earlier, in 1903, Siamanto, while visiting Paris, wrote a poem,
“Antranig,” in which he also extolled the bravery and invincibility of the
national hero.

In a series of articles entitled Love [Ser],90 Giurjian elaborately and
penetratingly analyzed the meaning and essence of love. Studying the
definitions given by Musset, Baudelaire, Lamartine, and other European
authors, Giurjian stated: “Love is a kind of divinity. We see, enjoy, and carry
the good and evil, the pleasures and suffering, and the bounties and
punishments it brings, generates, or disseminates, but it always remains
invisible, untouchable, and veiled with mysteries for us, like all the divinities
people have worshipped.” Then he defined the word himself, saying: “Love
is the lyric of craving.”

Giurjian’s love was worldly and exempt from mysticism and sentimental
elements. In his lyric poems, love and hatred, joy and sorrow, and present
and future were always intertwined, because his artistic ideal aimed at raising
up the society and the individual.

Nature represented the uppermost essence for him. He portrayed the
profound feeling of suffering in love through a unique integration of realistic
and romantic images:

Your gorgeously pure naked body, O virgin, 
Is a pitcher with colorful lights,
Is a masterpiece of a secret art,
Shaped by Nature the artist.

These are the lines he penned in his poem, “The Pitcher.”91 The vessel,
filled with a drink tasting like heaven, will remain closed and sealed, “Until
the rising of the predetermined day when the privileged man comes.”
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Giurjian’s poetry was woven with fine spiritual threads. It possessed a
resonant breath, and the artistic images defined his beliefs and the depth of
his thoughts and feelings through multiple themes and motifs. He enjoyed
broad recognition for his lyric poetry.

Giurjian’s free verse was of particular value. The Russian Ivan Turgenev,
the French Charles Baudelaire, the Hindi Rabindranath Tagore, and the
Belgian Émile Verhaeren are some of the most renowned authors of free
verse. In Armenian literature, only a few writers attempted free verse,
starting at the beginning of the twentieth century. Their names include
Avedik Isahagian, Indra, Misak Medzarents, Vrtanes Papazian, Rupen
Vorperian, Movses Arazi, among others.

In the Armenian version of the 1931 edition of Turgenev’s Free Poems
(Yerevan, 1968), the critic Tomashevski stated: “My good reader, do not read
these poems all at once in succession; you will become sad and drop the
book. Rather, read them one by one: one today, another tomorrow, and then
perhaps one of them will leave a mark on your soul.”

The same applies to those who read Giurjian’s book, To the Adored, from
the Bottom of My Heart. Thirty-one free poems are found in this volume, all
written separately, during a time stretching from the early twentieth century
to the 1960s. In them, Giurjian’s feelings were interwoven with deep sadness,
and his lyric heroes were shaped with emotions, not actions. His free poems
stimulated the mind and soul of the reader with their warmth, sincerity, and
directness.

This tiny book is evidence of the Giurjian’s limitless poetic gush. It was
as if the author experienced a flow from the heart that resulted in a volume
of poetry that can be compared to a bouquet of beautiful flowers, each petal
captivating on its own.   

The thirty-one poems are connected to one another as a whole. The
volume is a wonderful anthology of intellectual-philosophical pieces.
Giurjian discussed life and philosophy with emotional and intellectual
flights, with love being the core issue. He treated love with impressive
sincerity and original expression. Giurjian’s love songs charmed and attracted
the reader, because their author came out of his isolated self and gushed like
a fountain that vibrated the palpitating heart of the reader. Love is an
almighty humanistic force, after all.

Oddly enough, the poet, ailed by love, loved his ailment and was
reluctant to exchange it for all the health of the world (I Refuse to Be Treated
[Chem uzer puzhvil]). He accepted and admitted: “My day was desolate
until eve: a perfect desert, for your grace was absent” (Oasis [Ovasis]). Before
he met his lover, his soul wandered in desolation until she suddenly appeared

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

115

Giurjian_English_a  11/8/12  6:57 PM  Page 115



like an oasis, providing shadow and coolness to his burning soul,
rejuvenating him with a drink made from light and honey. Giurjian
admitted wanting to “never heal” to avoid the monotonous and careless way
he had lived before loving her. With conviction, he declared: “Not only do
I not want to heal, but also I will try to do my best to deepen and eternalize
my ailment.” Finally, he blessed the day he was caught by the sublime illness
of love that overflows with life’s sensations.

In the poem “Let Me Give You a Rose” [Vart mê dam kezi], Giurjian
compared the rose—the queen of flowers—with his lover, because the two
look alike in their royal gorgeousness. They both open only their external
petals, hiding their breathtaking scent deep inside the internal leaves, “in the
deepest folds of the soul.”

Giurjian began his poem “Thrice Great Drunkard” [Yeramedz kinov]
with an epithet by his favorite poet, Charles Baudelaire: “Get intoxicated,
drunk, with wine, virtue, or poetry.” Giurjian considered love the tastiest of
wines, the greatest of virtues, the poetry of poetries; in other words, the
never-ending source of all inspiration, excitement, and fascination. He
wrote: “I am intoxicated, intoxicated, my adored one, but neither with wine,
nor with virtue or poetry; rather, with your love, your love only.” By doing
so, he drew a parallel between the trinity of virtue, poetry, and love and the
divine trinity of faith, hope, and love.

Giurjian’s romantic poems are warm and passionate, because his richly
harmonious poetic inner world was deep and saturated with anxieties and
anguish.

In the aforementioned series of articles, Love, Giurjian wrote: “This
monosyllabic word is so similar to the word Lord. True love is the lord of life
and soul: A capricious Lord, stringent and tyrant, who demands absolute
obedience, submission, and sacrifice, and who inspires us with the most
sublime, noble, and epic, as well as the most foolish and tragic thoughts and
deeds.”

There is no doubt that love reached lofty heights in Giurjian’s poetry. It
is noteworthy that Giurjian did not reduce himself to vulgarity when
describing the external and internal virtues of his lover; rather, he expressed
his troubled soul and talked about the fine shades of his love and emotions
with civilized modesty and purity.

In the poem “You Come Close, You Leave” [Gê modenas, gê heranas],
Giurjian seemed to have felt that at times his lover’s soul had touched his
poetic spirit, and at other times, escaped to an inapproachable summit. The
poem concluded: “You are a heavenly lamp that at times kindly illuminates
my estranged loneliness, and at times you are a remote star that glitters above
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my soul ... When you talk and smile at me, you give me the illusion that you
are a mortal creature like myself, but then suddenly, the moment I stretch
my hands to test your realness, you ascend and disappear, wrapped in a
cloud, like a goddess who, inspired by heavenly caprice, appears for a
moment to mortal eyes, blinds them, then returns to the realm of the
immortals.” 

Kissing the hair of his lover and breathing her sweet scent, the lyrist
assumed he was sniffing the inexpressible mystery of her miraculously grown
body, since “all the scents of Arabia and elsewhere were seemingly gathered,
intermingled, and concentrated in her hair,” scents which “were light and
soft, and yet so strong that a net of metal knots would not have entrapped
my soul so tightly” (“The Imperishable Scent” [Angorncheli puyrê]). 

By establishing similarities between phenomena, and considering the
properties of an object, Giurjian made beautiful comparisons: “The presence
of the adored one is the sun of my nature, light and warmth in its entirety,
and her memory is a pale moon that sprinkles a mystic radiance on me”
(“Sun and Moon” [Arev ev lusin]).

These illustrative comparisons, resulting from Giurjian’s impressions of
life, render his work particularly striking. They are expressions of his artistic
style.

“Today, we did not meet. Today, I was deprived of the happiness of your
sight, O marvelous image. No museum can offer me your parallel. I was
deprived of the happiness of hearing you, O magnificent music. I can enjoy
your equal in no concert,” wrote Giurjian in the poem, “Sun and Moon.”
Thinking of his lover and writing free verse were the only means with which
he was able to dismiss his sadness as a lonely man, because his loneliness then
was expelled “by an invisible presence” and “an unexplainable happiness”
filled his soul.

The loving poet compares himself with an arrow heading for its target—
the bird that flies home and the river that heads for the sea—as he hastens
to find his adored one (“The Happy Going” [Yerchanig knatskê]).

Giurjian developed his philosophical and pensive inclusions through the
use of metaphors. He did not limit himself to epithets or the use of adjectives
to describe his emotions and impressions. Rather, he portrayed phenomena
through metaphors and original comparisons, which serve to stimulate the
inner world of readers and affect the delicate strings of their conscience.

Love is the pseudonym of happiness, according to Giurjian. A happiness
that is a mixture of tears and moans, which shakes him by tormenting his
poor heart, and excites him with the most moving countenance, expressive
eyes, soft and sweet smile, breathtaking voice, and passionate soul of his
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lover (“I praise You and Myself ” [Gê kovem kez yev inkzinks]). Even the
autocrat of a most populous country or the mightiest emperor of the world
is not loved and adored as much as the empress of the uninhabited island—
his adored queen (“The Empress and Her Subject” [Vehabeduhin yev ir
hbadagê]). 

The lyrist believed that his lover was almighty. He promised: “I will bless
you when you grant me happiness. I will not damn you if you give me
unhappiness.” He says he is ready to accept anything from his lover
regardless of whether it could equally make him happy or unhappy,92

confessing: “My love is total bravery and selflessness. It is a hero who strives
for the laurels of glory, and, simultaneously, a mystic believer who is ready
to accept the thorny crown of martyrdom any moment for the love of the
deity he worships” (“Confession” [Khosdovanank]).

It seemed that even if the poet—that humble child of nature chained
with the chains of the Aether—possessed the power of Sampson, he would
not be able to break the chains. He admitted: “I am a captive, I know; but I
do not exchange my captivity with all the freedoms of the world,” adding
with confidence: “I lost a treasure—my freedom. I gained a greater
treasure—my happiness of love” (“Loss and Gain” [Gorusd yev shah]).

The magical presence of the lover energized Giurjian’s soul, her radiant
face illuminated his day, her vivifying breath animated his lifeless hours, and
her glances brought light to his soul. “Without you, the world is a limitless
void and death to me,” stated the melancholic weaver of words who had
been wounded by his lover.

Giurjian longed to be like Endymion, the fair shepherd of Latmos, who
had been sentenced to eternal sleep. He wanted to receive a similar
punishment—to sleep eternally and to dream of his lover—the goddess
living on earth (“Endymion” [Antimion]). In another poem, he compared
the four elements of the universe—earth, air, water, and fire—with the love
of his small mono-elemental universe, which he concluded, is as powerful as
the four elements combined (“Beyond the Pain and Joy” [Tsaven yev
urakhutenen antin]).

In the poem, “Do You Remember?” [Gê hishes?], Giurjian reminisced
about the summer night when the lover and he reached the shore “sharing
their words and silence”: his lover “like an unapproachable goddess,” the
infinite song of the waves singing, the magical whiteness of the moon
lighting their way, while he outcried his infinite love. After some
comparisons and analogies, the poet concluded: “And it seemed to me
suddenly—O passing illusion—when I was uttering, with ever-growing
excitement and fascination, that my love was the sea lifting the endless cry
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of a limitless passion unto the moon, and you, my adored, were that moon,
that sublimely peaceful moon dispatching her lofty beams to the sea like
mysterious smiles.” It is with such radiant colors that the poet recalled the
memorable past, the days of fortune and happiness that would never return.

At night, for a poet hypnotized before the window of the creature he
loves, there is no brighter, more mysterious, or more gravitating point in the
universe than the luminous canvas—the window—which seems to be the
gate of a palace saturated with mysteries, or the entrance of a cave of the
A Thousand Nights and a Night, opening onto shiny treasures and wonders
(“Light and Mystery” [Luys ev khorhurt]).

Giurjian’s soul tossed between two equally strong poles: the flamboyance
of his lover’s presence and the bliss of her absence, because she was always
with him whether in person or in memory, each provoking different, distinct
feelings within the author (“Between Two Poles” [Yergu peverneru michev]).

Giurjian’s style, artful images, ingenious comparisons, and rich
metaphors are living witness of the author’s profound knowledge of life, deep
understanding of reality, and sensitivity in comprehending phenomena and
relationships.

Women and nature were the poet’s primary sources of inspiration. As his
adored one excited and intoxicated him, so did nature stir and provoke his
soul. The wind agitated the tideless, calm lake so much that he favored his
perturbed state more than the entire tranquility of heaven and earth. “The
wind is the lake’s life, love is the soul’s wind,” wrote Giurjian in “The Lake
and the Wind” [Lijê yev hovê]. His meaning was that the lake’s only wish
was that wind to never cease blowing, so that its happy waves might sing the
wind’s glory.

Giurjian was at odds with boring sagacity. He praised wine, because just
as the drunkard views the world in vibrant colors, so does a quiet person feel
happier under the influence of love (“I Say the Same in a Different Way”
[Nuyn pane gêsem darper tsevov]).

Thinking of dreams as the continuation of the thoughts and events of
the day, the author resolved the puzzle by saying: “The dream, the real, true
dream, is my life during the day; it is my daily life, when I am granted the
opportunity to see you, talk to you, constantly think of you, be captivated
by your presence and surrounded by your memory.” Whereas sleep is
reminiscent of a pale reality—the place where passionless people live (“The
Real Life” [Jshmarid gyankê]).

The deep harmony that prevailed in three perfect images—the sky,
desert, and sea —horrified the poet who pondered whether he would feel
immense pressure from the indifference, carelessness, and insensitivity of a
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slice of the unaltered blue, a grain from the sands of the desert’s desolation,
or a drop from the monotonous sea onto his lover’s soul (“Nature and
Woman” [Pnutiun yev gin]).

The author drew parallels between the clouds progressing across the
heavenly fields and a flock of sheep shepherded by the wind. Then, when the
wind suddenly gusts, the sheep scatter as if they are deserters. Likewise, for
the poet, love begins like a calm, light breeze only to strengthen and drive its
flock to unfamiliar territory. What a beautiful metaphor: the shepherd, the
flock, and the deserters compared with the wind, the clouds, and the cooled
atmospheric steam headed in an indefinite direction (“The Wind” [Hovê]).

In the poem “Victory March” [Haghtanagi yerk], Giurjian described
how he avoided the immediate return to his home after departing from his
lover, in order not to feel secluded, nor to think of or write about her. Rather,
he described how light and joyful he felt; so light and joyful that he wanted
to jump, dance, and fly. He walked for hours, wishing to walk endlessly
toward immortality “carrying the immense load of the happiness of love for
days, months, and years.”

Giurjian’s poems are pleasant because they are simple, harmonious, and
musical. They generate the delight and inner turbulence that only true art
can offer.

For Giurjian, to love and to live in romantic dreams and fantasies was
what mattered. When we penetrate into the psyche of the poet, we feel his
profound optimism, unshakable faith, and philosophy of life. Like the
romantic, fantastic, delicate dreams of Vahan Derian, Giurjian’s philosophy
of life in this tiny book was the source of his never-ending suffering, the root
of his optimistic and bright generalizations, and the condensation of his
love.

The publication of To the Adored, from the Bottom of My Heart shook the
Armenian literary world. Father Zaven Chinchinian (later, Archbishop and
Primate of the Armenians in Egypt) said in the introduction he wrote for
this book: “These pages, written some thirty years ago, are in the form of free
verse—a favorite of the aesthetic writers of the early 1900s, and revered, at
the time. Rarely has free verse been a successful literary genre, and then only
under the pen of the most talented.” Emphasizing Giurjian’s multifaceted
talent and pleasing language, Chinchinian praised the literary and artistic
merits of the book: “These are poems written in succession on the theme of
love. They possess a beautiful style, rich language, and conductibility, as is
the case of all works of true art written with emotions.”

The collection of poems in this booklet caught the family of Victoria
Arsharuni, a talented writer, by surprise. Although neighbors of the
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Giurjians for a long time in Alexandria, they never realized that “their sharp,
sarcastic friend, who was always ready to forge a pun and who spread much
joy, was, at the same time, such a sensitive poet. Who would have thought?”

The surprised writer expressed her fascination and admiration by
praising the romantic poems she found so beautiful and touching in their
substance and so perfect in their shape: “These poems are noteworthy for
their sincerity, their deep and intense feelings, and the juvenile warmth that
animates them. Authenticity being their greatest attribute.”93

In a long article published in the section of Books, Profiles [Kirker,
temker] in his periodical, Hrant Paluyan praised Giurjian’s book.94 After
mentioning that Giurjian’s extensive works remain buried in old and
scattered periodicals, he went on: “More than sarcasm, he was one of the
forefront representatives of our beautiful literature.” He added that the new
book “offers impressive images, confessions, and the soft murmur of music
that engulfs your soul.” The critic recommended the book to the readers,
because “the captivating ode, written several decades ago, is the deification
of love, given through a rich explosion.”

In 1962, Hmayag Kranian dedicated a review to the book in Beirut,
Lebanon, in which he wrote: “Rarely has the Armenian language worn the
richness of its lyric beauty and princedom so elegantly as under Giurjian’s
aesthetical pen.”

Hovhannes Boghosian, the editor-in-chief of Arev daily, said in an article
entitled “Mikayel S. Giurjian”95 that he felt himself lucky for having enjoyed
Giurjian’s intimacy. Briefly reflecting upon Giurjian’s literary activities,
Boghosian mentioned: “He was an attentive observer of the phenomena and
expressions of human society, looking down upon events and people, with
his pipe squeezed in the corner of his mouth, from the peaceful atmosphere
of his office, where one could hardly hear an external noise over the bluster
of the tides of the nearby sea.” Thereafter, referring to Giurjian’s analytical
and rich expressions, linguistic skills, and the spirit and style of olden times,
he wrote: “It was very pleasant to hear his heart pound with youthful energy
mix with the prudent thoughts of an aged man when he spoke to his ‘adored
one’ from the bottom of his heart.”

Yervant Azadian described Giurjian’s stirring romantic free verse as the
book “where Giurjian surfaced as a true poet.”

Indeed, this book is saturated with the fascinating and moving
expressions of the colorful and beautiful creations of non-metric poetry. His
free verse was written with limitless poetic flight, with volcanic explosion of
emotions, and, particularly, with romantic heat and literary charm.
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MIKAYEL GIURJIAN THE ESSAYIST

Giurjian lived and created in a period of complex, confusing, and
contradictory national and international events. The Armenians in Eastern
and Western Armenia lived under harsh conditions. The European Powers
despite moving the Armenian Question from one conference to another,
were unable to solve it and, the situation in Western Armenia became graver.
After the bloody demonstration of Kum Kapu in 1890, the lives of
Christians and, in particular, Armenians became more insecure. Sultan
Abdülhamid II intensified his policy of persecution against Armenians. The
prisons of Turkey were filled with thousands of Armenian intellectuals and
national activists, all accused as revolutionaries. The massacres of Sasun in
1894 and of all Armenian provinces in 1895–1896 shook the civilized
world. On July 11, 1908, telegrams broke news to the world of the “tiding”
of the declaration of the Ottoman Constitution. 

The Constitution announced that all Ottoman subjects, including the
Christians of the Ottoman Empire, would have equal rights. Less than a year
later, on March 31, 1909, the Ittihadists toppled Sultan Abdülhamid with a
coup d’état.  My father, Hagop Mekeryan, a Constantinoplean at the time,
used to tell me that he witnessed the dethronement of the Sultan—the Red
Executioner—and that he felt unbounded joy in watching the Sultan be
pulled from the palace and forced to walk the streets in humiliation.
However, ensuing massacres, plunders, lootings, exiles, and persecutions
revealed that the “educated” Young Turks were as thirsty for Armenian blood
and as covetous of the belongings and wealth of Armenians as their fanatic,
jealous, and ruthless predecessors.

Taniel Varuzhan, Adom Yarjanian (Siamanto), Arpiar Arpiarian, Yervant
Odian, Vahan Tekeyan, Levon Pashalian, Dikran Gamsaragan, Mikayel
Giurjian, Arshag Chobanian, Yervant Srmakeshkhanlian, Suren Bartevian,
Levon Shant, Rupen Zartarian, Krikor Zohrab, Zabel Yesayan, and other
writers moved abroad under these politically confusing and deceiving
conditions. 

In his book History of the 19th Century Turkish Armenian Literature
[Badmutiun ZhT taru Turkio hayots kraganutean] (Cairo, 1944), Arpiarian
wrote: “Before 1880, censorship was decreed for neither books, nor
newspapers. Once in a while, an author or a publisher were apprehended
and imprisoned without any explicit violation of law… In 1888, censorship
included the Armenian media, too.” In this way, although losing its freedom,
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the Armenian media continued to enjoy some privileges, which Armenian
books were deprived of, since they were subjected to more scrutiny. Under
these circumstances, writers and essayists were drawn more and more to the
benefits of publishing in newspapers.

At the time, there were many publications, mostly partisan and
revolutionary, in the comparatively well-organized Armenian communities
of the United States, Egypt, Bulgaria, and Rumania. Both refugee and
resident Armenians read the editorials and articles of political, social, and
national nature with great interest. The media played an important role in
guiding the Armenian people and inspiring hope and optimism. Meritorious
authors and young writers of talent focused on many issues pertinent to
mankind and the Armenian people.

Political, economic, social, and cultural issues related to Armenians and
their homeland remained in consistent focus for Mikayel Giurjian. Often
sounding like a daily toll, Girujian wrote about many international and
national problems from the days of his youth until old age.

The Armenian people entered the twentieth century under historical-
political conditions that opened the doors wide for internal dissensions and
arguments, threats and commotions, agitation and terror, and the struggle
between conservatives and liberals or constitutionalists, with the political
parties actively engaged in all matters. The Armenian media and intellectuals
were unable to remain indifferent toward these developments. Across the
Diaspora, many newly formed publications began to preach prudence to
their Armenian readership through alerting articles.

In Egypt, the constitutionalists launched a struggle against a national
council elected by fraud. They did not trust the ability of the Central
National Administration of Constantinople to reestablish order.

Odian mentions that after publishing three issues of Azad Khosk [Free
Speech] in France, when he continued the publication of his periodical in
Alexandria, Dikran Gamsaragan and Mikayel Giurjian began to contribute
to it.

At the time, Giurjian was already contributing to Paros [Lighthouse] of
Dikran Arpiarian, the former editor-in-chief of Masis, and satirist Harutiun
Alpiar in Cairo; to Yeghishé Torosian’s fifteen-year-old Arshaluys of Cairo;
and to the semiweekly Piunig [Phoenix] of Alexandria, which became a daily
in July 1903.

Many of the Armenian intellectuals who had escaped the Turkish
persecutions were engaged in teaching and publishing new periodicals.
Mihran Askanazian, for example, aside from teaching, published a literary
and pedagogical weekly, Bardez. Mari Beylerian, a renowned revolutionary,
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taught at the Kalusdian National School of Cairo and published, in
1902–1903, a literary, family monthly, Ardemis [Artemis]. In 1903, Avedis
Balian launched Zhoghovurt [People], as monthly in Cairo, which then
became a weekly in Alexandria. Diran Kelegian became editor-in-chief of
two French publications: Le Journal du Caire and La Bourse Egyptienne. In
addition, he found time to establish a Turkish language monthly, Yeni Fikir
[New thought]. Levon Pashalian edited Nor Geank, the official publication
of the Reformed Hnchag Party in London. Odian published a daily, Tertig
[Newsletter], from July 11 through August 17, 1906, twenty-eight issues
altogether.

One can list many more periodicals published in Egypt at the turn of
the twentieth century, such as Smpad Piurad’s Nor Or (1900–1901), Diran
Papazian’s Hayeli [Mirror] (1903–1904), Vahan Kiurkjian’s Lusaper [Lucifer]
(1904–1908), Smpad Piurad’s Sisuan (1905) with Yervant Srmakeshkhanl-
ian as co-editor, and Sisag Muradian’s Bidzag [Wasp] (1906).

Of the newly founded periodicals in Egypt, most noteworthy were
Odian’s publications, Azad Khosk, Azad Pem, Tertig, Arev, and Grag [Fire],
along with two others: Shirag, a joint publication of Tekeyan and Giurjian,
and Nor Zhamanagner [New Times], which Tekeyan published alone.

Giurjian frequently contributed literary works and essays to all these
publications. 

In his memoirs, Twelve Years Outside Constantinople, Odian praised
Giurjian’s contributions, writing: “The collection of the year-long issues of
Azad Pem, which I do not have with me, alas, is quite rich, I can say, and
they occupy an honorable place in the collections of Armenian newspapers.
Mikayel Giurjian was a regular contributor to the newspaper. He flooded the
pages of Azad Pem with his endless wit.” Odian went on: “Azad Pem did not
cause me much fatigue. I visited the press only several hours a week to write
an article or correct a proof. I spent the rest of my time with Mikayel
Giurjian, in pleasant companionship. Often, we sat together in a café on the
shore writing chronicles, which we signed Y. M. Giurod, intertwining our
names with one another.” It was for this reason that when Odian’s brother
invited him to Bombay, Odian immediately agreed, because he had easily
found a way for his newspaper to continue. The Reformed Hnchags of
Alexandria had been planning on establishing an official organ, and Azad
Pem was laboring under heavy debts. So Odian transferred the newspaper to
the Reformed Hnchags, on the condition that Giurjian would edit it during
his absence, and that Odian would resume the editing when he returned
from India. This was evidence of the great trust Odian had for Giurjian’s
literary and editorial abilities, as well as testimony to their close relationship.

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

125

Giurjian_English_a  11/8/12  6:57 PM  Page 125



As the new editor of Azad Pem in 1904, Giurjian wrote a fantasy under
the title, The Subscriber [Pazhanortê]. His main character, Senekerim
Ghugasian, was a uniquely odd character: he never turned down an
Armenian newspaper and he paid his dues regularly, although his Armenian
was mixed with Turkish, and all he could do was sign his name and write a
two-liner. However, he was portrayed as a new Armenian role model who
had found an easy way to demonstrate his love for his nation—“to accept all
the newspapers delivered to him, paying each of them with a piece of his love
for the nation” in order to help his nation to the extent his financial means
allowed him, even if the unopened packages piled up on the shelves of a
closet, as if the papers were sacred objects and not things people should open
and read.

In December 1904, when Odian returned to Alexandria, Giurjian
turned the newspaper back over to him and kept contributing to it. Odian
testified: “Azad Pem was regularly published during my absence, under the
editorship of Giurjian and with the assistance of Vahan Tekeyan, who arrived
several months ago from Marseilles to settle in Alexandria.”96

Later, when Levon Larents also arrived in Alexandria, Azad Pem became
an official organ of the Reformed Hnchag Party, and Odian, Giurjian, and
Tekeyan retired from it.

Odian’s Azad Khosk was published at irregular intervals. To help improve
the situation, Krikor Nazaretian, a press owner and a photoengraver, offered
his help in turning the periodical into an illustrated satirical weekly. Azad
Khosk continued to focus on local issues every week from 1906 to 1907 in
Alexandria. Arpiarian, Tekeyan, Giurjian, and Parsegh Shahbaz were regular
contributors.

Giurjian’s most important editorial contribution was the publication of
Shirag literary monthly in 1905 with Tekeyan’s collaboration. The first
editorial outlined the objectives of the magazine: “To try to revive Armenian
literature in the Diaspora with the assistance of a group of chosen writers.
Since it will be impossible for an Armenian writer not to reflect upon the
ongoing pains of the homeland and absorb the blood of his sensations and
the juice of his thoughts from these pains, Shirag will present a national
literature exempt from the entanglements of partisan considerations. It will
open the gates wide for all true and authentic writers by presenting them
with the means to fulfill their obligation toward Armenian literature and,
through literature, toward a national renaissance.”97

It is clear in hindsight that a magazine with those literary and social
objectives could have helped the nation rise during those harsh days. Indeed,
the editors and contributors often described the chaotic situation of Western
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Armenians in successive issues, and the best Western Armenian writers
(Arpiarian, Odian, Vrtanes Papazian, Adom Yarjanian, Diran Chrakian,
Hovhannes Setian, etc.) contributed both prose and poems.

During the first year of its publication, from January to November
1905, Tekeyan and Giurjian published eleven issues. After a brief
interruption, the editing was entrusted to Arpiar Arpiarian who had moved
to Cairo, and Arpiarian published nine issues from 1906 to 1907. This
second period of the magazine came to a halt when Arpiarian accepted the
editor-in-chief position at Lusaper.

Shirag began its third phase as a literary and political weekly in
Constantinople, under the lone editorship of Tekeyan, who published
twenty-six issues from February through August 1909, when the magazine’s
life ended.

This interesting magazine ranked foremost amongst all the Armenian
periodicals of Egypt, with regard to content.

Profoundly aware of the important role journalism played in lifting the
spirit of Armenians and strengthening their morale, Giurjian supported his
people with encouraging words and humanitarian ideals during those
distressful days. He offered his insight on the most pressing issues and events
of his times.

Unfortunately, Giurjian’s numerous editorials and articles, so pleasant to
read, remain scattered in many Western Armenian newspapers and
magazines.

Referring to Odian, Siruni says: “Odian’s daily humor is scattered in his
chronicles, because thousands of witty pages lay in the collections of dailies.
They await a caring hand to collect them into a bouquet.” Similarly, there
are many masterpieces of sarcasm and wit, useful tips, wise thoughts,
prudent advice, and helpful opinions in the persuasive essays Giurjian wrote
almost daily for the Armenian media.

In his chronicles and essays, Giurjian discussed social and political
matters with metaphoric emotions, scientific-philosophical inquiry, and
noteworthy artistic breath.

As he made his literary debut in 1898 with his novel, Mardig Agha,
likewise he entered the field of journalism as an ingenious journalist with the
article “Though We Cry, We Leave” [Hem lank, hem yertank] that appeared
in Alpiar’s Paros in 1900. The title was a perfect reflection of the content and
spirit of the article. At the same time, it also embodied the invincible will of
the Armenian people and their hopes for a bright future.

The article was a philosophical analysis of the Armenian proverb,
“Though we cry, we leave.” Giurjian explained that despite suffering for
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centuries, Armenians have shown the faith and endurance required to stay
attached to life. Crying at times and bleeding at times, they have always been
energetic, struggling and persistent, their character unflappable.

Indeed, despite all the disastrous events, Armenians have persisted
throughout the centuries, and continued to walk even while crying. Giurjian
was convinced that disasters could destroy the weak, but that they
strengthened the strong, even instilling resilience. Therefore, the proverb was
not only a lament, but also a marching tune for the Armenians who have
suffered for so long. The always-optimistic writer was confident that “the day
will come for sure, when Armenians will receive the reward and crown in
honor of their wonderful ability to live and survive, and for their
unparalleled ingenuity, attaining a kind of a happy life. That day will finally
eliminate the lament and preserve only the sacred march,” because suffering
has been the preserving force for Armenians since ancient days.

In 1909, in the aftermath of the Ottoman Turkish revolution, when
people naively believed that the new regime would erase the memory of past
calamities and bring to the Ottoman subjects the bounties of a happy life,
this article was reprinted in Piuzantion daily with a minor change in the
epilogue.

History proved that the Armenians were deceived in their optimism and
hopes. With the eruption of World War I, the Armenian people cried as
never before.

Giurjian published the same article again sixty-five years later in Arev
daily with an introductory explanation that emphasized: “Although the
majority of Western Armenians were annihilated with unprecedented
barbarism, and the ‘remnants’ of those who survived the flood of blood
comprise today, more or less, prosperous communities in many different
countries and they have lost their gloomy features for quite a while,
Armenians no longer cry; rather, they walk triumphantly, and will walk to
attain their goal.” He added that the hope for a better future he had
formulated at the end of the article when it was first published had come
true thanks to the existence and wonderful growth of Armenia.98

In his letter of September 27, 1909, Diran Chrakian wrote to Giurjian:
“Your Though We Cry, We Leave—that article, which unfortunately has
remained only in a newspaper (even if it were the newspaper of Kechian the
Great)—was a masterpiece.”

In 1906, Cairo witnessed the foundation of the Armenian General
Benevolent Union, which later became the most vital charitable organization
in the Armenian Diaspora. Guided by the slogan “Unity is strength,” the
AGBU established an official monthly publication in Cairo in 1912.
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Giurjian became one of its most active contributors. Sharing his rich literary
and sociological knowledge with readers, he published witty and
instructional articles that sought to shape characters and refine manners.

In an article entitled “The Role of Great People” [Medz martots terê],
Giurjian refuted the common belief that “great historical moments give birth
to critically historical personalities.” Instead he asserted that a nation should
consider itself fortunate if it had a providential famous person or persons
capable of defending its existence against imminent dangers. To support his
opinion, Giurjian referred to the history of the Greek people. After an
unsuccessful battle in 1896, and after a period of military weakness,
unpreparedness, and internal dissensions and disagreements, Venizelos came
from Crete to successfully change Greece’s image within several years. “The
civil administration, army, and navy were put into order, reformed, and
strengthened, and Greek diplomacy transformed itself into an alert, clever,
and active presence,” he wrote.

Giurjian showed how the former lawyer from Crete unified all the rival
factions and, like a great conductor, he conducted “a great, national,
harmonious Halleluiah,” subjecting all of the players to the masterful waves
of his stick.

Concluding his article, Giurjian advised: “It would be better if we,
Armenians, pay attention to these realities, because no other nation is in
more need of prominent personalities at this critical moment, and no other
nation has as many obligations as we do, to recognize and appreciate the
persons or person whom fortune has given us.”

In the article “Prudence and Heroism” [Voghcmdutiun yev
tiutsaznutiun] Giurjian mentioned that these two attributes complement
each other in human beings. Prudence serves during peace, heroism when
danger looms. He then stated: “We are a nation that has the right to live”
and that “will live free and happy” by its heroic will and profound rectitude. 

The education of the younger generation was an essential issue during
the first decade of the twentieth century. Giurjian discussed the issue in a
series of articles in Miutiun as of 1912 in which he advocated the
improvement of Armenian schools. He emphasized the importance of a
well-rounded education, the shaping of students both morally and
physically, and the theoretical and practical roles of schools (“Total
Education” [Ampoghchagan tasdiaragutiun]). 

“School should not be an artificial environment where students are in
touch with life through the books alone. Rather, it should be a small
world—a real and positive one—that places the student as close to nature
and reality as possible. The student should not learn only the theoretical, but
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also the practical, and these two elements should be tightly joined in the
school curriculum, as they are around us, so that when a young person enters
life, he will not enter a world he was not prepared for and where he will be
confused and directionless.”

Giurjian acquainted the readers of Miutiun with the views of Edmond
Demolins, the best apprentice of the famous economist and sociologist
Le Play, on education. Demolins referred the British school system to French
parents, saying that it was better adapted for the newest demands of life and
that it more successfully prepared capable, daring, and self-sufficient
individuals “who are able to find their way through all kinds of difficulties
and situations in life” (Total Education).

As both a searcher and reader, Giurjian was well acquainted with the
theories of famous economists and sociologists, such as Hyppolyte Taine,
Gustave Le Bon, Joseph Renan, Voltaire, Gabriel Tarde, and others. As a
lover of education, he particularly reflected upon Demolins’ work, Anglo-
Saxon Superiority: to what it is due [A quoi tient la supériorité des Anglo-
Saxons], emphasizing that Demolins’ ideas were useful for Armenians.
According to the author, Anglo-Saxon parents did not treat their children as
their property. On the contrary, they viewed them as beings destined to
gradual independence from their parents. Anglo-Saxon parents dealt with
their children as adults and independent individuals. French parents, like
Armenians, were more inclined to see their children as immature people
even when they attained maturity. Anglo-Saxon parents focused on meeting
the demands of the future life and not the past.

In another article, Giurjian suggested that parents should care for not
only their children’s health, but also, and in particular, for the normal and
complete development of their physical strength. Again referring to Anglo-
Saxon parents who trained their children from early on in handwork and
familiarized them with objects, he said that training should constitute the
method of parental education and not pressure or enforcement. A parent’s
role was mostly to advise, convince, and suggest, rather than dictate or
threaten. Giurjian underlined: “Unless we rise again and are renewed
physically, our nation will not be renewed morally” (“Physical Education”
[Fizikagan grtutiun]). He thought we needed to hold tight to the branch of
physical training, on the physical education of school children, because the
shoots of our intellectual and moral renaissance would rise from it. For
Giurjian, the intellectual development and character shaping of young
students were essential components of the educational program. “By moral
education, one should primarily understand the kind of direct, living,
positive, and, therefore, influential education that the teacher can and
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should offer to the students through his or her manners within and outside
the school, by the impressive and expressive example of his or her
movements and actions” (“Moral Education” [Paroyagan grtutiun]).

Giurjian provided similar correct and useful tips on national education
in many other educational and pedagogical articles, such as the one entitled,
“How Should We Educate Our Children?” [Inchbes grtelu enk mer
zavagnerê?] According to him: “The boys that graduate—and often half-
graduate—from our schools demonstrate an excessive inclination toward
two things: literature and politics—the two most ‘unpositive’ things that exist
on earth when they are Armenian.” Considering that “we have too many
literature lovers and national activists, it is time to realize that the situation is
grave and that it is necessary to develop the means for healthy positivism,
because education, media, and politics are in the hands of these people—
these ill-prepared activists.” Giurjian stated: “No other race produces
‘literature lovers’ and ‘writers-to-be’ as abundantly as we do” (“A Little
Positivism” [Kich mê traganutiun]).

In a long article entitled, “The Armenian’s Mind” [Hayun midkê],
Giurjian asserted that “we are unquestionably a smart and intellectual race,
but as the French say, ‘Il y a fagots et fagots’ [All fagots are not alike];
likewise, there are brains and brains.” Citing the theory of Gustave Tard, the
famous sociologist, that “creation and imitation” are the driving forces of
social life, Giurjian concluded that the Armenian civilization is a more or less
successful imitation of foreign civilizations. We have borrowed myths,
religion, literature, arts, and political and social manners from civilized
nations that have surrounded or ruled us. The Armenian mind, in its general
and essential lines, is more imitating than creating, more receptive than
productive, more analytical than synthetic. The primary characteristic of the
Armenian mind is appropriation. Due to the unfavorable conditions our
nation has been destined to from the beginning, the Armenian mind has not
been able to freely develop or the seeds of creative forces to flourish.

Giurjian signed the articles he wrote in Miutiun with his real name and
not with pseudonyms. His editorials and essays, scattered in the Diaspora
Armenian media, remain instructive and educative today, even though he
wrote them many decades ago.

In the article “What We Have and What We Lack” [Inch vor unink yev
inch vor gê bagsi mezi]99 Giurjian wrote: “We could say, without the fear of
being wrong, that an Armenian with average ability, intellectually
speaking—possessing a thinking, comprehending, and benefiting mind—
has more than an average French, British, or German. Even the most
illiterate Armenian has a unique ‘traditional’ and experiential wisdom.”  He
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cited the words of Nubar Pasha, the world-renowned diplomat: “One
Armenian is worth three Europeans.” Then went on: “Yes, but intellectually;
that is, by mind, cunningness, and reason. However, often ten Armenians
are not worth one European morally; that is, measuring by character and will
power. This is the main problem.” He then emphasized: “Our giftedness is
predominantly intellectual, mental,” concluding: “Our boys learn too many
things in school; perhaps an Armenian graduate of a school knows more
language than an Anglo-Saxon student, but they do not learn the one great
thing that the latter does learn and that is so crucial in succeeding—the
knowledge of how to act and govern himself in life.”

In another article, “The Ego” [Yesê], Giurjian wrote: “One of the
reasons, and perhaps the main reason amongst us for the disruption or
destruction of social affairs, or, otherwise speaking, for the almost
impossibility of creating a productive and permanent public activity is
nothing but the personal I, or partisan we, which is the aggrandizement of
the previous one.” In the end, the human ego turns to vanity, vainglory, and
egoism. Therefore, Giurjian suggested to all those who undertake national
duties to replace their personal egos with the public ego and learn how to
show devotion. 

Discussing the disunion of Armenians and their inability to unite,
Giurjian argued for solidarity, because “evil has never been as great as it is in
these times; therefore the need for unity has never been as great as it is in
these days” (“For the Sake of Unity” [Vasn miutean]).

In an article titled, “The Insufficiency of the Mind as Means for Success”
[Midkin anpavaganutiunê iprev hachoghutean michots], Giurjian found
that one should know how to act, and also possess the will and character to
succeed in life. “The mind can conceive and think many things… but it is
the will, the character, and the physiology of man that executes.” He referred
to the attributes of Napoleon, Rockefeller, and the Romans, and then, after
citing Pascal—“Man is a thinking reed”—he commented that the aphorism
was incomplete. Man is not only a thinking reed, but also an acting one.
“The reed” could have done nothing, created nothing, had he been only a
thinker. “We know how to think; let’s learn a little how to act,” Giurjian
concluded.

Borrowing the title of Racine’s tragedy, Giurjian named one of his
articles “Enemy Brothers” [Tshnami yeghpayrner]. There, he discussed the
realm of organizations and individualism. “The Armenian nation has always
suffered from the lack of a conductor,” because each one of us thinks as a
leader. “We all want to command; obedience is beyond our ability, or below
our dignity. … We cannot tolerate an Armenian, a national activist,
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commanding us, giving us the word of order, showing us a common path to
follow. It is as if we are constantly and inexorably competing with each other
as individuals, organizations, or political parties.” Referring to the Anglo-
Saxons, Germans, Latins, and French, Giurjian suggested that we should
adopt the spirit of order and obedience in pursuit of national objectives,
whether significant or not, so that we might concentrate our efforts, avoid
wasting our vigor, and be rewarded by productive, regular, and permanent
activity.

Giurjian demonstrated political savvy, skill in describing events and
figures, and rich knowledge about the international media and historic
personalities or statesmen. He cited an article by Maurice Barrès and a
speech by Nubar Pasha, as well as Napoleon, General Joffre, Lorris Melikof,
Aivazovski, Edgar Shahin, Dikran Yergat, Eprem Khan, and others who,
thanks to their exceptional talent and entrepreneurship, attained brilliant
positions and international fame in the arts, politics, trade, military, and
other fields.

In an article he entitled, “Our Individualism” [Mer anhadabashdutiunê],
Giurjian invited the Armenians to be collectivists and not individualists in
social life, and to work in solidarity.100 He appealed to the Armenians to stop
partisan fights and hatred, and to be alert, honest, and calm in order to lift
the minds and reconcile the hearts of the nation (“Silence, Gentlemen,
People Are Dying There!” [Lrutiun, baronner, hon gê mernin]). He
preached the love of nation. He commemorated the brave brethren who died
regiment after regiment to reestablish the honor of Armenians before the
world, and he reminded that “there, on the cursed land of Turkey, which has
been nourished with crimes and renewed bloodshed, our unfortunate
compatriots are being martyred in hellish torments, suffering of starvation.”
He reminded people of the Spanish-American war that was taking place
during those days in which the American armada destroyed the Spanish and
battleships sank accompanied by the loud blasts of fire and smoke.

Inviting attention to the criticism of some French parliamentarians
against the Ministry of War, Giurjian reflected upon the emotional speech
Millerand, the Minister of War during World War I, delivered to his
supporters and to the opposition in the parliament: “For the sake of the
homeland, let’s stay united and in solidarity until victory day.” By doing so,
Millerand wanted to stop political agitations and social conflicts, because the
enemy had entered French borders and the danger had not departed their
country.

Giurjian was concerned about the small Armenian nation. The disaster
looming over Armenians and the dangers threatening their existence were by
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far graver; therefore, in order to survive, “we have to be collectivist more than
ever, pan-national as never before, give up our individualism, belong to the
race, be driven by its infallible instinct, and palpitate with its boundless
heart,” for the sake of the sacred interests of the homeland. He appealed
patriotically: “O Armenians, let’s unite; O Armenians, let’s stay united at
least until the fatal danger is over” (“At Least until the Victory Day” [Koné
minchev haghtutean orê]).

Giurjian’s article “Our Character” [Mer ngarakirê] is noteworthy, for its
plea for being independent in life, learning from the achievements of other
nations, not depending on others more than depending on ourselves, staying
away from vainglory and loving everything foreign, and becoming a
developed and perfect nation.

In 1911, Suren Bartevian settled in the country of the pyramids, where
a significant number of Armenian intellectuals had already gathered. When
Bartevian began to publish Hosank [Current] weekly in 1912, Giurjian
contributed to the periodical along with others, including Vahan Malezian,
Dikran Gamsaragan, Levon Mgrdichian, Hovhannes Setian, Hovhannes
Kayayan, Ardavazt Hanêmian, Agheksantr Shaklian, Karnig Fndklian,
Bishop Mushegh Seropian, Diran Kelegian, Vahan Tekeyan, Diran
Chrakian, Yervant Odian, Ardashes Harutiunian, Onnig Chifté-Saraf,
Tlgadintsi, Rupen Vorperian, and Aram Andonian.

In the first, third, eighth, twelfth, and eighteenth issues of the first year
of Hosank, and under a general header, “Thunder… Notes” [Tnta…
Noter],101 Giurjian discussed the National Assembly of Constantinople,
Krikor Zohrab’s speeches, the delegates of the Ottoman Parliamentary
Council, the deliberations about a constitutional article, the need to
terminate the struggle against the Tsarist government, and other national
and international issues, always defending the interests of the Armenian
people. 

Speaking of newly established political streams, doctrines, organizations,
and parties, Giurjian pointed to a new French political party that referred to
itself as Political Futurism. The party’s main principle—futurism—was
derived from a school of art and literature that distinguished itself with the
same -ism ending and denied the past and focused only on the future. The
founder of the party, Lefèvre, had presented his candidacy for the municipal
elections of Paris in order to bring the “Golden Age” back to the planet
Earth or establish a “worldly paradise.”

One of Giurjian’s important journalistic contributions was his role as the
editor of Arev daily. The editorship of Arev was entrusted to him in the years
1920–1923. The articles and editorials he wrote during this period were the
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best expressions of his progressive political views and testimonies for the
faith and optimism he held for the Armenian homeland.

Many Diasporan Armenian newspapers reprinted several of Giurjian’s
articles and editorials for the weight they carried. One of them was an
editorial entitled, “Why Did Boghos Pasha Nubar Not Sign the Peace
Treaty?” [Inchu Boghos pasha Nubar chsdorakrets hashdutean tashnakirê],
which Gochnag Hayasdani [Bell of Armenia] of New York reprinted on
October 16, 1919 (pp. 1346–1347). Giurjian invited attention to the
dialogue he had with Aleksandr Khadisian, the Prime Minister of the
Republic of Armenia, during a dinner at Hotel Savoy in Paris. Khadisian
mentioned that at the last minute, as Boghos Nubar Pasha was about to sign
the Peace Treaty, the Turks argued that he did not have the authority to sign
it. Khadisian and Avedis Aharonian, the president of the delegation of the
Republic of Armenia to the Peace Treaty, asked the Pasha to insist on his
right to sign. However, since the Allied Powers had accepted that the Turkish
objection was based on “legal” ground, they found that the absence of
Boghos Nubar’s signature would serve the Armenian interests better. They
did not want to give the Turks any pretext on which to protest the treaty as
a tool executed with irregularities.

“His Highness [Boghos Nubar], after thoroughly studying the matter
and discussing it with authoritative Armenophils and men of law, voluntarily
sacrificed the personal satisfaction that would have been the rightful reward
of his selfless and relentless patriotic efforts, had he placed his signature
under an international treaty sanctifying the nation’s independence…” He
decided not to sign for another consideration. Had he signed the treaty, he
would have consented to the unsatisfactory boundaries delimited for Arme-
nia. By not signing, he maintained “the freedom to protest and act in favor
of the realization of the unfulfilled aspirations of the Armenian nation.”

Indeed, later, with an official letter dated August 14, 1920, Boghos
Nubar expressed his gratitude to the Allied Powers for the portion of
Armenian provinces they liberated and turned into an independent state.
Simultaneously, he protested that the greater part of Cilicia and the province
of Kharpert which should have been detached from the Ottoman Empire
and joined to the French zone had been left under Turkish rule; whereas
Adana, the capital of Cilicia, Sis, the religious capital of Armenians, and
Zeitun, which half a century ago the French had recognized as a semi-
autonomous territory even under Ottoman regime, remained under Turkish
rule.

It is impossible to list, analyze, and comment here on all of Guirjian’s
editorials and articles. They would fill many volumes. The best of them
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should be gathered and published in the form of volumes, because they
abound with Giurjian’s mature thoughts, clear and simple style, prudent love
for his nation, and radiant patriotism. Each of these writings reflects the
noble intellectual who suffered with the nation’s anguish.
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GIURJIAN AS MASTER OF AUTHENTIC TRANSLATIONS

Giurjian contributed to the enrichment of Armenian literature by
translating many works from foreign literature.

The art of translation began amongst Armenians immediately after the
invention of the Armenian alphabet in the fifth century. Armenians first
translated the Holy Bible from Greek and Syriac, and then the works of
ancient philosophers and scientists, such as Plato, Aristotle, Euclid, Eusebius
of Caesarea, Athanasius of Alexandria, Epiphanius, Ephraem Syrus, and
Dionysus of Thrace.

In the nineteenth century, when many of the Armenian intellectuals of
Constantinople and Smyrna studied European languages—French in
particular—they undertook translating the masterpieces of world literature
into Armenian. According to Arpiar Arpiarian, “Translations from French,
particularly novels, began to train people’s minds, realign them, and
gradually Europeanize their taste.”102

Armenian authors felt that translating the works of foreign writers
enlightened and educated society, and promoted cultural communication
between various peoples. Thus, they enriched Armenian literature with the
additions of numerous and valuable translations.

While searching for and studying Giurjian’s translations in more than
fifty periodicals, I realized that there were numerous translated works
awaiting serious research. For example, novels such as The Wandering Jew,
The Wretched [Les Miserables], Raphael, The Secrets of Paris, The Three
Musketeers, The Mysterious Island, Faust, Ivanhoe, Twenty Years Later, Around
the World in Eighty Days, etc., are scattered throughout the Armenian media. 

Armenian translators favored works by Victor Hugo, Eugène Sue,
Alexandre Dumas, Jules Verne, Anatole France, Alphonse Daudet, Gustave
Flaubert, Alphonse de Lamartine, Jean-Jaques Rousseau, Molière, Voltaire,
Musset, Shakespeare, Byron, Shelley, Walter Scott, Daniel Defoe, Charles
Dickens, Goethe, Schiller, Heine, Tasso, Edgar Allan Poe, Émile Verhaeren,
Tolstoy, Pushkin, Lermontov, Nekrasov, Krylov, Gogol, et al.

A master of his mother tongue, Giurjian used a purified Armenian
language in his metric and free translations. Giurjian’s translations abound
with emotion and creativity. He was not a casual translator; rather more a
creator who considered mastery of the original and target languages, with
their idioms and allegories, a prerequisite for successful translation.
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If Giurjian’s metric and free translations were collected, they would fill
two large volumes. The list of his translations was not as impressive and long
as that of Fr. Arsen Pakraduni, Yetvart Hiurmiuz, or Fr. Arsen Ghazigian, nor
as systematically planned as that of Arshag Chobanian. However, in quality,
Giurjian surpassed many of the authors who surpassed him in quantity.

The following is a translation of Baudelaire’s poem, Exotic Perfume:

When, closing my eyes on a tepid autumn evening, 
I delightfully breathe the scent of your naked breast,
I see the path of brave shores
Burned by the dazzling fires of a steady sun.

And I see an island where nature is birthing
Fantastic plants, trees and delicious fruits, 
Men with slim and vigorous bodies,
Daring women looking at you with sharp glances.

Led by your scent toward calm climes,
I see a harbor, sails, and masts
Battered by tides, resting here immovably.

While the trees release incensed perfumes 
That fill the warm air and caress the nostrils
Blend in my soul with the sailors’ chorus.

(Parfum exotique

Quand, les deux yeux fermés, en un soir chaud d’automne,
Je respire l’odeur de ton sein chaleureux,
Je vois se dérouler des rivages heureux, 
Qu’éblouissent les feux d’un soleil monotone:

Une île paresseuse où la nature donne
Des arbres singuliers et des fruits savoureux;
Des hommes dont le corps est mince et vigoureux, 
Et des femmes dont l’oeil par sa franchise étonne.

Guidé par ton odeur vers de charmants climats, 
Je vois un port rempli de voiles et de mâts 
Encore tout fatigués par la vague marine,
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Pendant que le parfum des verts tamariniers, 
Qui circule dans l’air et m’enfle la narine,
Se mêle dans mon âme au chant des mariniers.)

Without altering the meaning of Baudelaire’s text and while artfully
maintaining the poet’s spirit, Giurjian’s reproduction leaves one with the
impression the poem was originally written in Armenian.

One of the most important requirements for a successful translation is
the love and admiration a translator harbors for an author or a work. Indeed,
Giurjian’s creative spirit and style were very much in sync with Baudelaire’s
spirit and the way the French poet expressed his thoughts or impressions.

Giurjian successfully translated The Rose by Pierre de Ronsard, The
Dawn by Alfred Droin, and The Cracked Bell by Charles Baudelaire. 

In the seventeenth and eighteenth centuries, people placed fairly rigid
requirements on poetry in Europe. Nowhere were these as effective, rigid,
and scrutinized as in France.

For example, the poems of Jean Racine, the seventeenth century French
playwright, were always rhymed. The lines were arranged according to
complex and inflexible rules that reflected the grammatical structure. The
same phenomenon occurred with Milton and Shakespeare. Looking for
perfect harmony of metric works and maintaining the clarity of mind until
his death, Baudelaire developed the poetic sensation to a great extent.

Originally, French poetry was not based on the numbers of metric
strokes, as was the case with British poetry, nor did it rely on the number of
vowels, as was the case with Latin poems. It was established around the
number of syllables in a given line. The French silent “e” is considered as
syllable if it occurs between consonants, and at times it is neglected or not
pronounced before a vowel. Despite the presence of an audible “e,”
sometimes the “-es” and “-ent” endings are silent. There is also the case of
combined vowels. For example, when combined with other vowels, “i” and
the vowel it is annexed to are sometimes considered one syllable and
sometimes two.

Having all these nuances in mind, Giurjian rendered an authentic
translation of Baudelaire’s poem, The Cracked Bell. When the original and
reproduced poems are compared, it is obvious that Giurjian accurately
reproduced the style and spirit of the piece.
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The Cracked Bell

It is bitter and sweet at the same time, on a long winter night,
To listen to, by the fire that sputters and smokes,
Distant memories that slowly rise
Through the nearby bells that sing in the fog.

Lucky the bell whose throat is strong,
Always healthy and alert, despite its age,
Like an old soldier, always watchful in the tent,
Lifting its pious cry up all day long.

My soul is cracked, alas, and when it wants, in its despair,
To spirit with its songs the cold air of night,
It often happens that its poor and weak sound

Resembles the snore of a wounded soldier
Forgotten under corpses by the edge of a bloody pool
Dying slowly with a horrible torment.

(La Cloche Fêlée

Il est amer et doux, pendant les nuits d’hiver,
D’écouter, près du feu qui palpite et qui fume,
Les souvenirs lointains lentement s’élever
Au bruit des carillons qui chantent dans la brume.

Bienheureuse la cloche au gosier vigoureux
Qui, malgré sa vieillesse, alerte et bien portante,
Jette fidèlement son cri religieux,
Ainsi qu’un vieux soldat qui veille sous la tente!

Moi, mon âme est fêlée, et lorsqu’en ses ennuis
Elle veut de ces chants peupler l’air froid des nuits,
Il arrive souvent que sa voix affaiblie

Semble le râle épais d’un blessé qu’on oublie
Au bord d’un lac de sang, sous un grand tas de morts,
Et qui meurt, sans bouger, dans d’immenses efforts.)
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Giurjian relied on the inner meaning of the words and not their
appearance, thus expressing the spirit of the poem more truthfully. The
comparison shows that Giurjian took the liberties such as replacing a verb
with an adjective or changing a plural into a singular. His rendition gives the
reader the impression that it is an original rhymed and metric Armenian
composition. In the last line, for example, the literal translation is, “And he
dies, motionless, in horrible efforts.” But grouping the syllables as 4+3+4+3
poetic measure, Giurjian wrote “Dying slowly with a horrible torment.”

After comparing the Armenian version with the following English
translation, one can conclude that Giurjian was more faithful to the original.

The Cracked Bell

How bittersweet it is on winter nights
To hear old recollections raise themselves
Around the flickering fire’s wisps of light
And through the mist, in voices of the bells.

Blessed is the bell of clear and virile throat
Alert and dignified despite his rust,
Who faithfully repeats religion’s notes
As a soldier keeps a watchman’s trust.

My spirit, though, is cracked; when as she can
She chants to fill the cool night’s emptiness,
Too often can her weakening voice be said

To sound the rattle of a wounded man
Beside a bloody pool, stacked with the dead,
Who cannot budge, and dies in fierce distress!103

The English translator limited his work to a literal rendition, whereas
Giurjian produced a work as valuable as the original, with the charm of a
unique creation.

The great poet Tumanian said that even a well-done translation is like a
rose placed in a glass container. He emphasized that one can see the shape,
but cannot smell the scent. He felt that a translator “should possess the grace
to reflect the authentic shape and to transfer the original scent.”104

French Romanticism came to life in 1820, when Alphonse de Lamartine
published his volume, Poetic Meditations, and followed it, in 1823, with the

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

141

Giurjian_English_a  11/8/12  6:57 PM  Page 141



New Poetic Meditations. Romanticism formulated literature based on the
senses. This literary revolution was not the result of the bravery of critics;
rather, it was born from the creation of poets whom playwrights and
novelists followed.

In 1827, in the preface of his tragedy, Cromwell, Victor Hugo supported
these revolutionary ideas and criticized the classical theory of the unity of
action, time, and place used by playwrights of earlier centuries (with the
exception of Shakespeare). Hugo announced that he intended to replace
tragedy with a new kind of play and a broader historic reflection. He
suggested that the most relevant characteristics of Romanticism were to be
found in poetry, not plays. The Romantic poet expressed his personal
emotions in the name of the society, in effect: “Foolish you who believes I
am not you!”

Hugo stirred motions, Lamartine awakened music, whereas Vigny
dissected philosophical ideas. Musset sang about romantic encounters,
Sainte-Beuve portrayed city scenes, and Nerval struggled in the hell of
symbols. For these reasons the young generation of Romantic poetry greeted
Lamartine as their master, although this first voice of the Romantic chorus
later died, somewhat forgotten and impoverished.

Lamartine’s works have been translated into many languages. Western
and Eastern Armenian writers and translators also translated many poems by
Lamartine. In 1859, Khoren Kalfayan (Nar-Bey, 1832–1892) translated and
published a collection of poems by Lamartine under the title, Lamartine’s
Songs [Tashnagk Lamartina]. Krikor Odian (1834–1887), a journalist and
political-national activist, and Minas Cheraz (1852–1929), a poet and
cultural-educational activist, also translated a selection of Lamartine’s poems.
Later, Krikor Chilingirian (1839–1923), Arshag Chobanian, Archbishop
Yeghishé Turian, Archbishop Torkom Kushagian, Father Arsen Ghazigian,
Vahan Tekeyan, Mikayel Giurjian, Mari Atmajian, Kuidon Lusinian
(Amprosios Kalfayan), and others translated Lamartine’s works.

In 1811, the Mediterranean brightened Lamartine’s world while he was
traveling in Italy, and awakened his first romantic emotions. Later, in 1816,
while spending time at the spa Aix-les-Bains, the poet met Mrs. Charles, the
wife of a physicist. Their meeting stirred his inner world and he praised her,
referring to her as Elvir. In one of his most peculiar poems, “Le Lac” [The
Lake], Lamartine expressed of his intense love for her, with strong eruptions
of poetic genius and romantic imagery. 

In “The Lake,” the poet concentrated on the artistic reflection of reality
in order to reconstruct life in accordance with his aesthetical ideal. The poem
describes the lake where, a year before, he spent time with his lover, “She.”
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Recalling the sweet memories of beautiful and graceful past days, the author
asked the time and the hours not to hasten by and escape, because he wanted
to savor the joys of a short-lived, pleasant life. 

Not only Giurjian, but also Yeghishé Turian, Mari Atmajian, and others
translated this poem into Armenian. I have two translated versions of the
poem at my disposal, both apparently “translated by Mikayel Giurjian.” The
first version, however, which was published in the second signature of the
fourth volume of the periodical Geank yev kir [Life and Letter] (pp. 25–26),
is not Giurjian’s. His translation was published in Arev daily, first in 1942,
and later, revised, on June 8, 1963. This translation is far superior to the
plagiarized one.

When Giurjian’s translation first appeared in Arev, Vahan Tekeyan, then
the editor-in-chief, wrote an editorial note, saying: “Lamartine’s poem has
been translated at least twice amongst us. This is incomparably the best, and
it is beautiful per se, as we have come to expect from Giurjian the delicate
artist.”

The first version is an example of the worst violation of literary ethics.
In an article entitled “A Literary Mystery and a Personal Matter” [Kragan
areghdzvadz mê yev antsnagan khntir mê],105 Giurjian condemned the
attempt to steal his name, calling it an immoral act. But he did not disclose
the name of the plagiarizer.

Here is Giurjian’s revised translation that follows Lamartine’s original
poem:

Le Lac

Ainsi, toujours poussés vers de nouveaux rivages,
Dans la nuit éternelle emportés sans retour, 
Ne pourrons-nous jamais sur l’océan des âges 
Jeter l’ancre un seul jour?

O lac! l’année à peine a fini sa carrière, 
Et près des flots chéris qu’elle devait revoir, 
Regarde! je viens seul m’asseoir sur cette pierre 
Où tu la vis s’asseoir!

Tu mugissais ainsi sous ces roches profondes, 
Ainsi tu te brisais sur leurs flancs déchirés, 
Ainsi le vent jetait l’écume de tes ondes 
Sur ses pieds adorés.
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Un soir, t’en souvient-il? nous voguions en silence; 
On n’entendait au loin, sur l’onde et sous les cieux, 
Que le bruit des rameurs qui frappaient en cadence 
Tes flots harmonieux.

Tout à coup des accents inconnus à la terre 
Du rivage charmé frappèrent les échos 
Le flot fut attentif, et la voix qui m’est chère 
Laissa tomber ces mots:

“O temps! suspends ton vol, et vous, heures propices! 
Suspendez votre cours:
Laissez-nous savourer les rapides délices 
Des plus beaux de nos jours!

“Assez de malheureux ici-bas vous implorent, 
Coulez, coulez pour eux;
Prenez avec leurs jours les soins qui les dévorent, 
Oubliez les heureux.

“Mais je demande en vain quelques moments encore, 
Le temps m’échappe et fuit; 
Je dis à cette nuit: Sois plus lente; et l’aurore 
Va dissiper la nuit.

“Aimons donc, aimons donc! de l’heure fugitive, 
Hâtons-nous, jouissons! 
L’homme n’a point de port, le temps n’a point de rive; 
Il coule, et nous passons!”

Temps jaloux, se peut-il que ces moments d’ivresse, 
Où l’amour à longs flots nous verse le bonheur, 
S’envolent loin de nous de la même vitesse 
Que les jours de malheur?

Eh quoi! n’en pourrons-nous fixer au moins la trace? 
Quoi! passés pour jamais! quoi! tout entiers perdus! 
Ce temps qui les donna, ce temps qui les efface, 
Ne nous les rendra plus!
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Éternité, néant, passé, sombres abîmes, 
Que faites-vous des jours que vous engloutissez? 
Parlez: nous rendrez-vous ces extases sublimes 
Que vous nous ravissez?

O lac! rochers muets! grottes! forêt obscure! 
Vous, que le temps épargne ou qu’il peut rajeunir, 
Gardez de cette nuit, gardez, belle nature, 
Au moins le souvenir!

Qu’il soit dans ton repos, qu’il soit dans tes orages, 
Beau lac, et dans l’aspect de tes riants coteaux, 
Et dans ces noirs sapins, et dans ces rocs sauvages 
Qui pendent sur tes eaux.

Qu’il soit dans le zéphyr qui frémit et qui passe, 
Dans les bruits de tes bords par tes bords répétés, 
Dans l’astre au front d’argent qui blanchit ta surface 
De ses molles clartés.

Que le vent qui gémit, le roseau qui soupire, 
Que les parfums légers de ton air embaumé, 
Que tout ce qu’on entend, l’on voit ou l’on respire, 
Tout dise: Ils ont aimé!

(The Lake

Driven toward new shores, thus, uninterruptedly,
Carried away in the night without return or trace
On the ocean of ages will we never be able
To drop anchor at least a day?

Beloved lake! Hardly a year has passed by and here
Near your waves where we promised to meet again
Look! Alone and sad I come to sit on the stone
Where she sat last year.

You were roaring thus below these profound rocks,
Breaking against their ragged sides furiously,
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And the wind was throwing thus the light foam of the waves
To her adored feet.

One eve, remember? we were rowing silently and speechless,
Over your waters and under the sky, not a single sound but
The splash of oars harmoniously stroking in cadence
Your floating waves.

Suddenly, odd sounds, unknown to this world,
Aroused the echoes of the enchanted bank;
The wave became attentive, and the voice, dear to me,
Cried out sadly:

“O time! stop your flight, and you, happy moments,
Stop your mad getaway;
Let us enjoy the temporal delights
Of our most beautiful days!

“Too many are the unhappy ones here that always implore you
Pass by swiftly for them;
Take away all of their pains with their lives,
Forget the happy ones!

“But in vain I ask still a few more moments;
Time evades.
I say to the night: ‘Slow down!’ and the dawn
Here comes to disperse the night.

“Let’s love, then; O, let’s love! These slippery moments
Let’s hasten to enjoy.
Man has no harbor and time has no shores;
It flows; we pass by.”

O time, shattered by jealousy, why do these unforgettable hours
In which love intoxicates us with unbound happiness, 
Like days of misfortune and mourning, rapidly
Fly far away?

Can we not keep to the least their trace?
What! gone forever! are they totally lost?
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Time that gave us, then ravished them,
Will not ever give us back?

Eternity, past life, nothingness, dark abyss,
Say! what do you do with the days that you relentlessly engulf?
Will you not give us back the sublime ecstasies
That you always ravish from us? 

O lake, rocks, cave, obscured forest!
You who time treats with so much mercy,
Keep, at least, Nature, do not erase the memory
Of this brave night!

Let it be in your calm, in your storms,
And in the appearance of, O beautiful lake, your lavish hills,
And in the gloomy firs, and also in the giant rocks
That hang over you.

Let it be in the breeze that flies shiveringly,
In the whisper of your shores echoed from your shores,
In the silver-shining moon that floods you entirely
With a pleasant brightness.

Let the wind that moans, and the reed that sighs,
Let the scents spread in your balmy air,
Let all that we saw, heard, and breathed, say:
“Here they loved!”)

Why did many Armenian writers translate Lamartine’s works and, in
particular, “The Lake“? The answer is clear. Because with his book, Poetic
Meditations, Lamartine introduced a new breath into lyric poetry. The
meditations carried the resonance of the author’s personal voice; they
brought a new daring and intimate nuance to the flat prose characteristic of
his time. “The society,” as Lamartine phrased once, “rather than a book, saw
a human being.” The mountain, the river, the sun, the moon, and the lake
were not presented for their own sake—as Roucher or Saint-Lambert of the
preceding generation had presented them—but rather for the impressions
they left upon the author.

The French author Alfonse Daudet was another favorite of Armenian
writers. T. Zakarian, a physician, translated Tartarin de Tarascon [Tartarin of

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

147

Giurjian_English_a  11/8/12  6:57 PM  Page 147



Tarascon] into Armenian in a volume he published in Tbilisi in 1891.
Giurjian translated the same work in 1903. It appeared in the Armenian
media three times: In Mihran Askanazian’s Bardez weekly, in 1903–1904; in
Suren Bartevian’s Tashink [Alliance] daily of Smyrna, in 1912; and in Arev
daily of Cairo, in 1965.

Dikran Gamsaragan not only was fond of Daudet, but also, perhaps,
influenced by him. In 1893, he wrote in Masis weekly: “Daudet was the
great sharpener of my senses and gradually became an inseparable friend.
Moreover, he was, in particular, an adviser to whom I said nothing, but he
told me everything.”

Alfonse Daudet was the main representative of provincial literature. His
first literary works were poems that he published in 1858 under the title, Les
Amoureuses [Women in Love]. His masterpiece, Lettres de mon moulin
[Letters from My Mill], was followed by a few plays in 1866. These made
him famous and led to the publication of his epic work, Tartarin de Tarascon.
Daudet wrote in a simple and natural manner. Zola, the French writer, in his
eulogy at Daudet’s funeral, stated: “Alfonse Daudet was an exception—sweet
and lofty in French literature. He was unique—sweet but powerful—and he
was born with vigor. That is, he felt and produced with an art in which every
page will always express his emotions so long as our language lives.”

The literature of adventure is a type of narrative literature. In
adventures, the actions are developed using fast, successive events, combined
often with improbable, accidental developments. Daudet intertwined his
vibrant imagination, the action-filled theme, and characters with substance
when he wrote Tartarin de Tarascon. He presented a detailed account of
Tartarin’s features, body language, and clothes, to such an extent that these
components reflected Tartarin’s inner self.

A summary of the work may lead one to believe that everybody who
lived in Tarascon, near Avignon city in Bouches du Rhone province, was a
hunter. Tartarin, a brave and cautious man of epic nature with well
developed muscles, spent his Sunday mornings hunting caps. The rest of his
time he divided between the club, the market square, and the shop of
Costecalde the gunsmith, delivering justice to arguing hunters. Tartarin,
who had not left his hometown until the age of forty-five, decided to quench
his thirst for hunting and travel to Algeria to hunt lions. He had read stories
of African travelers and he had trained himself to endure hunger, thirst, and
other hardships. After filling his chests with guns and provision, he put on
Algerian clothes and left Tarascon.

In the three episodes of the epic work, Daudet related Tartarin’s
adventures and failures. In one instance, Tartarin charged with a bear sword
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at porters whom he confused with pirates; in another instance, at night,
from his hideout, he fired into a vegetable garden at every moving object,
assuming they were Saharan lions, to only discover the following morning
that he had killed a donkey. After a series of unfortunate events, while
tearfully contemplating the consequences of a lost wallet and other matters,
Tartarin suddenly saw a lion and within seconds shot it dead. Consequently,
he was compelled to give everything he possessed to the owners of the blind
and domesticated lion in order to save his skin. Nevertheless, the
Tarasconians ceremoniously welcomed home their townsman upon his
return. 

In making this novel available to Armenian readers, Giurjian maintained
the charm and power of the original work by reproducing it with its imagery
intact. Only twenty-three or twenty-four years old at the time, he easily
found the Armenian equivalents of rarely used words. This, prompted
Mihran Askanazian106 to write in his Bardez weekly: “The publication of
Alfonse Daudet’s famous satirical novel will appear in this weekly as a serial,
in increments. The immortal author of this admirable jewel of French
literature would have felt fortunate, no doubt, had he learned of its
translation into Armenian by a translator who equally masters the two
languages. The Benjamin of the Egyptian Armenian writers, indeed,
translated it with great success, not so much because of his linguistic
erudition, but rather because the work was commensurate with his sarcastic
talent and nature.  The editor expresses his pleasure and gratitude to Mr.
Mikayel Giurjian, his kind friend and selfless contributor, for the worthwhile
translation of this precious work.”

In translating prose, Giurjian demonstrated the same linguistic
precision, and employed the same skill of coining new words as he did in
poetry. To render his translation more accessible to readers of all walks of life,
Giurjian also explained French proper names or idioms in annotations or
footnotes.

*   *   *
Aside from Tartarin of Tarascon, Giurjian translated Leopold Lalué’s

one-act comedy, In the Spring, in 1912, as well as twenty-year-old Daria
Gamsaragan’s short novel, Blood Destiny [Ariuni jagadakraganutiunê]. In the
Spring was staged as a musical for the Armenian Constitutional Democrat
Party, whereas Blood Destiny appeared in Arev daily.

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

149

Giurjian_English_a  11/8/12  6:57 PM  Page 149



GIURJIAN’S VIEWS AS LITERARY CRITIC

In addition to his literary works and translations, Giurjian authored many
critical articles, book reviews, introductions to other writers’ works,
biographies of writers and artists, studies on literary works and authors,
portraits, and much more.

Because he was a systematic reader and thus exposed to the principles of
literary criticism and the richness of the international literary treasure,
Giurjian continued the critical tradition of famous nineteenth century
Eastern and Western Armenian literary activists: Krikor Odian, Sdepan
Vosganian, Harutiun Svajian, Hagop Baronian, Arpiar Arpiarian, Leo,
Manug Apeghian, Aleksandr Shirvanzaté, and others. He helped develop the
artistic content and moral substance of literature through solid analysis,
emphasizing, in particular, that literature should strive to educate the public
and play an important role in the multifaceted intellectual progress of the
people.

The Importance of Criticism and Its Lack amongst Us [Knnatadutean
garevorutiunê yev anor bagasê mer mech] was one of Giurjian’s noteworthy
studies. He published this almost one-signature-long essay in Shirag
magazine (June 1905, No. 5, pp. 439-453), using the following epigram:
“Criticism is the science of art.”

In the study, Giurjian extensively discussed the views of many critics,
such as Nicolas Boileau, a member of the French Academy, a famous writer
and critic, and author of The Poetic Art; or Charles Augustin Sainte-Beuve,
another writer and critic and member of the French Academy. After praising
good critics and pointing out the inevitable damage that faulty critics cause,
Giurjian reflected upon Armenian criticism. He emphasized the lack of
systematic criticism in Armenian literature despite the presence of a handful
of noteworthy Western Armenian critics who had produced fine critical
works. By admitting that he was a “very hard-to-please person in literature,”
he underlined the point that his favor could not be sought with regard to
mediocre, a low quality literary works.

Giurjian dedicated another significant study, The Novella Writer, to
Aleksandr Shirvanzaté, praising his merits. After opening with a proverb—
“He who can do more, can do less also”—Giurjian referred to Balzac,
Flaubert, Daudet, Maupassant, and Dickens. He stated: “Shirvanzaté, our
great playwright and novelist, appears an equally skilled and perfect story
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teller in his short writings.” Having read some of the “smaller works” of
Shirvanzaté, as well as from his long works, Giurjian concluded that they
represented  “the style and craft of the artist.”

He extensively analyzed Shirvanzaté’s psychological sketch, One of the
New Ones [Norerits megê], a psychological novella, The Exiled from the
Region [Shrchanits ardaksvadzê], and the short story, Precious Bond
[Tangakin gabank]. Giurjian included a wide range of citations in his study.
In addition, he found that Kamalian, the main character of One of the New
Ones, was the embodiment of the catastrophic effects of an undisciplined
education, targeting only the mind while neglecting the body. Giurjian
found this analogous to the foundation of the building, the character being
its culmination.

While discussing The Exiled from the Region, Giurjian portrayed
Shirvanzaté as a great observer of social manners and prejudices.

The Precious Bond was a moving presentation of the mutual love of a
mother and son. The son, Smpad, was the only consolation Hripsimé had
after losing her husband and another son. Smpad, feeling extremely
pressured under his mother’s constant watch, wanted to move to Europe.
The poor mother—who repeatedly said, “I cannot live without you”—
begged, wept, and retreated to her room sickened, convinced that no
medicine could heal her. Giurjian was deeply touched and fascinated by the
way Shirvanzaté expressed his ideas. He was also impressed by Shirvanzaté’s
use of description. Giurjian wrote: “There is a most beautiful scene here, and
I cannot resist the temptation to reproduce it in its entirety.”  Consequently,
he cited a fifty-line-long segment of the novella. 

Shirvanzaté’s work ends with the mother fainting as her Smpad departs.
Frightened, he shouts: “Mother, mother!” The mother begs: “Don’t leave;
don’t go!” And Smpad says: “Breaking this precious chain is impossible.”

Giurjian phrased his praise: “A beautiful expression from the author that
summarizes the subject and reveals the aesthetic moral of the story. It does
not sound as false ‘literature,’ because the sentiments expressed rise from the
well of a heartbreaking theme, completely immersed in its reality, and moist.
‘The expression of sonly love to be kissed for.’”

In an essay, The Novella Writer, Giurjian testified: “Shirvanzaté presents
himself in his ‘short stories’ with the double and intertwined properties of a
novelist and a playwright. If his skills as a novelist are abridged in any way
because of the mandatory reduction and abridgement of psychological,
analytical, and descriptive parts—which can be extended only in the broad
boundaries of a novel in accordance with the author’s caprice and the
demands of the theme—his powerful giftedness as dramaturge (as our
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Russian Armenian brethren say) helps him, on the other hand, to a great
extent. Because the novella is the expansion of an often short but impressive
and emotional action where the quick and skillfully woven sequence of
scenes and situations should result in ‘a fatalistic’ outcome (dénouement), an
end that shocks the feelings or shakes the mind from its root. This end then
is suddenly explained and often illuminated through the author’s word, as
dictated in theatrical lexicon.”107

Although the book Shirvanzaté and His Work was a “literary banquet”
that the Armenian writers of Turkey organized on the occasion of his jubilee,
Simon Vratsian criticized it in Azadamard [Freedom Battle], calling the
volume “a tombstone placed on sixteen of the seventeen authors of the
volume, as well as on the subject, Shirvanzaté.”

Responding to Vratsian in an article called “Shirvanzaté and His Work
and His Critic,”108 Vahan Tekeyan justified the anthology as an expression
of reverence for the jubilee. He emphasized that considering it a tombstone
was wrong, saying: “Three months ago, we met with Shirvanzaté in Tbilisi
and he invited Chifté-Saraf and me to a club one night. Since his words were
intended for all the writers who contributed to the volume dedicated to his
honor, I have to mention here the joy and thankfulness the author of For
Honor [Badvi hamar] expressed toward his Turkish Armenian brethren for
the way they honored him, which, he said, was the most precious of all
presents he had been offered on the occasion of his jubilee.” Shirvanzaté
added: “For me you have done something that never before has been done
for any writer amongst us. You did hundred-fold more than what my
Russian Armenian brethren have done, and I am thankful to you from the
bottom of my heart.”

It would be worthwhile to cite an excerpt from a letter that Shirvanzaté
wrote to Dikran Gamsaragan: “The unwillingness of the Russian Armenian
media was placed, from the beginning, on one wing of balance deciding my
literary fate. On the other wing daringly rose the sincere affection of Turkish
Armenians, which was particularly precious to me because Constantinople is
closer than Tbilisi to Europe.”

*   *   *
From his school days, Giurjian read and enjoyed Yervant Odian’s

writings, and Odian read Giurjian’s Mardig Agha in the successive issues of
Nor Geank without knowledge of the real identity of its author, Baruyr. In
1898 the two writers met for the first time, face to face, in Alexandria and
became close friends. Their collaboration lasted almost twenty-eight years,
being, as Giurjian phrased it, a friendship that turned “gradually closer,
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warmer, and more intimate, strengthened and sanctified by literary
collaboration.”

On the occasion of Odian’s death, Giurjian expressed his distress in the
article, “To His Memory” [Ir hishadagin], saying: “Today, an infinite void
has opened in our literature.”

Recalling his last meeting with the renowned satirist, Giurjian wrote:
“My poor beloved friend had already received the last blow of the merciless
ailment, which he was unable to defeat. Where had his inconsumable
cheerfulness gone? His wonderful ability to smile and generate smiles? His
comic enthusiasm so known to be able to revive even the most morbid joy,
or his supply of tasty stories that never seemed to end?”

Deploring the loss of his vivacious, sincere, witty and joyful, close
ideological associate, Giurjian testified: “The pain of the loss of my
unforgettable friend very powerfully twitches inside me and I cannot talk
about the writer without my blood turning cold. But there is no need to do
so. Is there, amongst us, an author who has been more known, liked, and
popular than Odian in the best sense of the word? His countless fans
indiscriminately belong to all the classes of our people. From the ill-educated
reader to the most delicate lover of fine literature and including the most
hard-to-please writer, everybody feels today the irreplaceable loss our
literature has suffered because of Odian’s passing. Of course Odian’s glory is
secure as is his immortality—so long as the Armenian nation and language
live—through the numerous works and several masterpieces he has left as
lordly inheritance to our poor literature.” Giurjian concluded: “He should
have been allowed to continue to produce for many more years, bringing us
greatest pleasure and for the sake and glory of Armenian literature.”

*   *   *
Panchuni is an important work in Armenian literature. In it, Odian

mocked and condemned the activities of the Socialists in Western Armenia.
Caricaturist Aleksandr Sarukhan, a close friend of both Odian and

Giurjian, was deeply impressed by Panchuni. In 1931, he planned on
republishing the work in a separate volume. After reading it again and
poring over his impressions, he completed the caricatures in 1934. The
illustrated masterpiece was published in 1938.109

Giurjian wrote the introduction for the volume upon Sarukhan’s
request. In it, he thoroughly analyzed the works of two masters: Odian for
his satirical talent and international literary merit, and Sarukhan for his
giftedness and caricaturistic grace. “The immortal Panchuni is the stereotype
of an Armenian with stagnant mind. Despite its authentically Armenian

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

153

Giurjian_English_a  11/8/12  6:57 PM  Page 153



characteristics, it belongs, in many aspects, to the greater human family, thus
allowing him access to the universal gallery of famous characters. He takes
his place next to the Spanish Don Quixote, the British Pickwick, and the
French Tartarin.”

Assessing Sarukhan’s work, Giurjian stated: “The illustrations he drew
are more expressive than any comment” and “they are wonderfully truthful,
fraternal, and, at the same time, reflect the powerful personal seal Sarukhan
stamped on Odian’s masterpiece.”

The work was the result of a combination of two artistic talents
unprecedented in the history of Armenian printed books. Giurjian
highlighted this event in a brief statement: “Dzablvar is the satirical
masterpiece of Yervant Odian, and its illustration is the caricaturistic
masterpiece of Al. Sarukhan.”

In an article entitled “Sarukhan … As Seen by the Reader” [Sarukhan
… êntertsoghin agnotsov],110 Giurjian analyzed the gift and art of Sarukhan
with regard to his ability to generate laughter, drawing parallels between him
and Molière: “Sarukhan does not always exercise his sarcasm and caricatures
without sadness, without bitterness.” Giurjian also compared Sarukhan with
Balzac, who “was never satisfied by noticing funny, despicable, and horrible
characters exclusively; rather, next to them, he placed human beings who
deserve to be loved, pitied, and admired.” 

When referring to Sarukhan’s three books and journalistic essays that are
full of thoughtful viewpoints, Giurjian asserted: “Today, Sarukhan
deservedly continues the satiric work of his predecessors, Baronian and
Odian, with the significant addition of caricature.”

Giurjian wrote another article, “Sarukhan,”111 in which he called
Sarukhan a “multifaceted talent” as well as a “great talent” that was “fully
defined.” The author considered Sarukhan “an Armenian Daumier; that is,
the prince of Armenian caricaturists, as Daumier was for the French.” He
added: “Sarukhan, of course, does not bring to mind the French giant with
the style of his caricatures; but more so with regard to his creative power,
inconsumable and stunning productivity, and in the flawless technique of his
drawings.” Indeed, Sarukhan ranked as one of the greatest caricaturists of the
world, with his bright artistic gift, exceptionally sharp eye, and extraordinary
wit—a meritorious and brave artistic creator who always carried his pencil
and pen with him, to write down his thoughts and, particularly, to
caricature.
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*   *   *
The series of articles entitled Honoré de Balzac is the most extensive

biographical and critical piece Giurjian ever wrote on writers and artists. It
was published in increments in Arev daily from July 2 to September 3, 1949.

Honoré de Balzac was a thorough analysis of this renowned author’s
works, including biographical data and an evaluation of the significance of
these works in the advancement and enrichment of world literature.
Giurjian admitted that getting to know Balzac was “the greatest discovery of
his intellectual-literary life, the others [great discoveries] being his
acquaintance with [the works of ] Shakespeare, Baudelaire, and our genius,
the unmatched Indra (Diran Chrakian).”

When Giurjian read about the novel Human Comedy, his interest in
Balzac was sparked. Consequently, he purchased and read Balzac’s Béatrix in
Alexandria when he was nineteen or twenty years old. A day later he
acquired all the other novels by Balzac he could find and placed orders for
those missing. Then he read the books more than once, “always finding new
things, and always adding new reasons for contemplation and admiration.”

Giurjian stated: “With his unique genius, Balzac lifted the novel from its
abject position, renewed it, recreated it, drew its frames and boundaries, and
established its rules, just as Corneille and Racine had done in the 17th
century for the tragedy and Molière for the comedy.”

Giurjian briefly discussed the state of the French novel before Balzac: the
masterpiece of Marie de la Fayette, La Princesse de Clèves, which paved the
road for the psychological novel (1678); Abbé Prévost’s novel, Manon
Lescaut (1731), which was a profound study of romantic passion; Benjamin
Constant de Rebecque’s famous psychological short novel, Adolphe (1806);
“the poetic or epic novels and short novels of Chateaubriand, Hugo, Vigny,
and Lamartine, and the so popular feuilleton-novels of Alexandre Dumas
and Eugène Sue that entertained imaginations and horrified readers with
unreal stories.”

Regretfully, Giurjian mentioned that until 1830, Balzac wrote
numerous novels and illusory, gloomy, or melodramatic stories under
different pseudonyms that were unfit for his vocation and genius, because
they were written “with bad style” and “unleashed imagination.” Evidently,
Balzac hastily produced volumes “full of unnatural characters and unreal
events,” neglecting all kinds of considerations with regard to taste, style,
theme, and the “academic” matters of truth, simply because he needed the
income with which to pay his debts.

Finally, in 1830, Balzac’s true literary talents came to the front with the
novel, Les Chouans.112 The realist author was a knowledgeable and pensive
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artist with an analytical mind and creative brain. Armed with the rich
knowledge of his century’s sciences and trades, he played the role of historian
and painter of human manners, willing to preach and lead the society.
Giurjian wrote: “I would like to designate him as the greatest contemporary
master of the sciences of life,” because “Balzac’s novels generate thoughts, make
one contemplate life and all the major and minor issues concerning man and
human society, without causing harm to the essential properties of a novel.
The reader’s attention is kept agitated and strained, the imagination
captured, the senses impressed, and the emotions deeply moved. Had he not,
the product would have become a didactic writing or a long sermon,
deprived of body and soul and the warmth and beat of life.”

Giurjian further stated: “One cannot read Balzac’s novels without
becoming rich and productive.” He added: “As far as I know, there is no
other example of a great writer in the literary history of all nations who has
had so unsuccessful and so tragic a start. But also there is no other author
who has miraculously matured, found his way, and stayed at the pinnacle of
his vocation for such a short time—barely twenty years—and produced such
a voluminous work and so many marvels.”

Referring to the novelty of Balzac’s themes, Giurjian said: “It was the
first time ever that a novelist undertook to present, portray, and tell, with all
their apparent and hidden facets, life among all the classes of a society,
including the commoners, the peasants, the lower and middle bourgeoisies,
and the wealthy and aristocrat classes.”

Before, in the novels written from the 15th century on, the main
characters belonged to the ruling class and, therefore, they lacked the
elements needed to attract readers. Giurjian emphasized: “Balzac’s work
reflected contemporary society with all of its strata and classes. All characters
were represented and their history, psyche, manners, traditions, and stages of
life were the subject of his examination. They stirred hearts and charmed
imaginations”—factors that are most important for a narrative work.

Giurjian regretfully wrote that Balzac did not enjoy the glory he
deserved, and that he was not placed on the front line of French literature,
next to the most glorious great ones at a time when, too often, almost
unknown authors would suddenly attain fame with one sonorous article and
find the road to glory stretching before them. In this regard, Giurjian
blamed Sainte-Beuve, the prince of French critics, who, despite his great
skill, delicate taste, and penetrating mind, did not reprimand his
contemporary writers and acclaimed critics who thought ill of Balzac. 

In Giurjian’s view, the role of criticism, in addition to pointing out the
merits and faults of a work, should be an enlightening guide for readers,
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acquainting them with new literary values. Giurjian also touched upon the
opinions of many French critics, such as Hippolyte Taine and Edmond
Jaloux. With a bold conviction Giurjian stated: “I dare to say that Balzac is
for French literature what Shakespeare was for the English. He belongs to the
group of geniuses who are unique not only in their, but rather in all nations’
literature; geniuses such as the Italian Dante, the Spanish Cervantes, the
English Shakespeare, and the German Goethe.” 

Giurjian cited the words of sorrow offered by the greatest and most
glorious writer of the nineteenth century, Victor Hugo, before Balzac’s
coffin: “Alas! This powerful and diligent researcher, this philosopher, this
thinker, this poet, this genius lived amongst us and experienced the storms,
battles, and struggles common to the great personalities of all ages.”

Giurjian went on: “The realistic and naturalistic schools have come
forth directly from Balzac’s works, irrefutably born of his influence.”
Flaubert, the Goncourts, Daudet, Maupassant, Zola, and others’ works are
considerably tiresome and boring, because they are written with suppressed
imagination and moderated vigor. They are not created with Balzac’s
powerful brush and bright colors. They lack the aesthetical genius of a
thinker and creator comparable with Balzac.

Giurjian demonstrated in this series of articles his prudence as a critic,
his skill as a successful artist, and his deep knowledge of French literature.

*   *   *
Giurjian’s friendship with Tekeyan began in 1903, when Parsegh

Ohanian, Tekeyan’s cousin, invited Tekeyan from Marseilles to Alexandria.
The two writers most likely met in Constantinople, because they were both
born and raised in Scutari and had read each other’s work in the media.

They shared similar values, thoughts, ideas, literary preferences, and, in
particular, a worship of meticulously crafted art created from original
inspirations. These paved the ground for the close relationship between the
two writers.

Giurjian often wrote about Tekeyan and his delicate literature, including
the articles “Vahan Tekeyan’s Life” [Vahan Tekeyani geankê], “Recollections”
[Verhishumner], “Complaint” [Drdunchk]. Unfortunately, when Tekeyan
published his first collection of poems in 1901 under the title Solicitudes
[Hoker], Giurjian responded with a negative article entitled “A Poet Caught
by Flu” [Harpkhod panasdeghdz mê]. Despite admitting that “Tekeyan was
one of the most authoritative representatives of modern Armenian literature
in Europe,” and that he possessed “the evident signs of an authentic poet”
and “the promise of future better works,” Giurjian criticized Tekeyan’s
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sentimentality and melancholy, attributing them to Baudelaire, Verlaine,
Leconte de Lisle, Rodenbach, Rimbaud, Mallarmé, and Mirbeau. He found
Tekeyan too influenced by romantic and symbolist writers. Giurjian himself
had loved to read the works of these writers, which led him to despair when
he was twenty and suffering a physical crisis. But that was before he changed
his lifestyle and replaced these works with more uplifting literature. It is
possible that Giurjian wrote his harsh, sarcastic article during this inner
transformation. In a letter dated November 2, 1901, Tekeyan wrote a very
curbed, polite letter that implied there was no need for such violent
criticism: “The merciless article is the result of a haphazardly reading … you
will realize your mistake later, although you will admit it neither to your
readers nor to me.”

Indeed, two decades after Tekeyan’s death, on June 30, 1965, Giurjian
wrote of his regret in, “How I Made Vahan Tekeyan’s Acquaintance”
[Inchbes dzanotatsa Vahan Tekeyani hed]. This article appeared in Arev daily
on July 15, 1965, twelve days after Giurjian’s death. There, Giurjian expiated
a sin he had committed as a young man by invoking mercilessly harsh
criticism. Tekeyan’s death was an occasion for Giurjian to mourn the
disappearance of his “most beloved and precious friend.” “A poet and
journalist who was endowed with rare moral characteristics,” whose death
was “a great and irremediable loss for the Armenian nation and literature.”

Giurjian praised the clear vision, righteousness, and bravery of the noble
journalist. He commended the selfless work of the civic activist whom for
more than forty years he befriended, shared ideas and penmanship with, and
whom he regarded “a precious, irreplaceable friend of the mind and the
heart.”

In an article entitled “Complaint,” which Giurjian published on the
occasion of the fortieth day after Tekeyan’s death, he commemorated “the
prince of Armenian literature and journalism.” He wrote: “It is the eternal
Tekeyan that will live hereafter; shall live so long as the Armenian race and
language are alive.”

On May 10, 1963, on the eighteenth anniversary of Tekeyan’s death,
Giurjian emphasized in Arev daily: “Tekeyan had great influence on poetry,
which is the favorite genre of Armenian literature for our young writers.” He
added: “Today, all the poets of the Armenian Diaspora are influenced more
or less efficiently or profoundly by this poet, whose work was perfect in
content and form.” 

Referring to Tekeyan’s devoutness and patriotism, Giurjian considered
“this unparalleled Armenian, this hero, who dedicated his entire life to
beauty, which is the art and poetry, to the good, which is the love of nation
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and humanity, and to truth, which is the crowning of these two” a model, a
guideline, and a source of inspiration. He suggested that all those serving or
willing to serve the nation verbally, in writing, or by their works follow
Tekeyan’s example, because he loved his nation and the truth, he possessed
civic valor. In particular, Tekeyan possessed a readiness to sacrifice, and a
complaint-free dedication toward the service of his nation. 

In his article, “Vahan Tekeyan’s Life,”113 Giurjian related that the
talented poet, who lived much of his life deprived of the care and attendance
of a mother, a sister, a wife, or a lover, felt proud and lucky to the end of his
life, happy with the knowledge that he was a creative artist and a benevolent
patriot who served the nation.

*   *   *
The evaluative report Giurjian submitted to the Patriarch of the

Armenians in Jerusalem—the head of the Holy Translators’ Turian
Committee—with regard to Hagop Oshagan’s study, The Western Armenian
Literature and Vahan Tekeyan [Arevmdahay kraganutiunê yev Vahan
Tekeyan], bears a unique weight of its own in terms of literary criticism. In
it, after recognizing that criticism has never been a well-cultivated and
developed genre in Armenian literature, he valued Oshagan’s study as
unique, valuable, and unprecedented. Never before had “a Western
Armenian writer been subjected to such a complete, multifaceted, skilled,
and detailed study,” performed neither through the application of Hippolyte
Taine’s114 ‘purely objective plan and inclinations’ nor Ferdinand
Brunetière’s115 ‘dogmatic objectives.’ Rather, Oshagan’s study was based on
an initial sympathy toward Tekeyan as the best match to his ideal of a poet
who had not been recognized as occupying the first class place his poetic
talent and work made him worthy of.”

Giurjian stated that Oshagan, the writer, critic, and man in possession
of the sensitivity and expressions of an artist, was well versed in the works of
the major representatives of Armenian and non-Armenian literature and the
ideological trends of various literary schools. He “irrefutably had the
necessary literary taste, skill, and baggage of readings” and chose Vahan
Tekeyan the poet with affection and empathy. He “truthfully reflected his
charms and mysteries” with numerous citations, comparisons, and contrasts
to other works.”

Sharing Oshagan’s view that Tekeyan was a symbolist, Giurjian
concluded: “Vahan Tekeyan is our most noble, sensitive, personal, and
perfect poet,” because he was endowed “with all the authentic properties and
graces that are pertinent to and necessary for poets.”
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Referring to the theory of Edmond Jaloux, a French critic, that “every
true poet is romantic, is born romantic,” Giurjian pointed out that Tekeyan
was the most classic amongst Armenian romantics with his exigency, taste,
and instinctive balance and modesty. Tekeyan stayed away from corruption,
rhetoric, harangue, and bragging, and had a deep, shuddering sensitivity,
without excess lavishness and ostentation. According to Giurjian: “Indeed,
Tekeyan is perhaps the only poet amongst us, who, except for some of his
patriotic poems—where rhetoric is justifiable to a certain extent—has been
exempt from the original sin of rhetoric. For this very reason one can
compare him with ‘artist’ poets, such as Baudelaire, Mallarmé, Régnier,
Moréas, Rodenbach, and even Verlaine who was less ‘artist,’ but the first to
announce the new creed in his Art Poetic, ‘Take eloquence and wring its
neck!’”

Giurjian admitted that Oshagan was a talented, original writer with a
great ability to express himself. Nevertheless, he concluded his report with
some negative remarks about the complexity of Oshagan’s language, his
extreme use of parentheses and intermediary sentences, and the abundance
of footnotes. He found Oshagan’s contempt for Tovmas Terzian exaggerated
and his evaluation of Reteos Berberian’s valuable work, Thoughts and
Memoirs [Khohk yev hushk] unfair.

*   *   *
Giurjian left behind numerous aphorisms on many writers, artists, and

their creations: Hagop Baronian, Yeghia Demirjibashian, Yervant Odian,
Shirvanzaté, Diran Chrakian, Reteos Berberian, Aleksandr Sarukhan, Vahan
Malezian, Daria Gamsaragan, Hrant Antranigian, et al.

According to Giurjian, Baronian’s life was a constant struggle against ill
health and poverty. He lived poor and died of tuberculosis. Nevertheless, like
Molière, he adhered to his vocation and gifted the people with his comedies
and farces. Thanks to his humor and his ability to laugh and generate
laughter, “Thalia, the Muse of comedy, inspired him throughout his life.”116

In an article entitled, “The Spring Under the Pens of R. Berberian and
Indra“ [Karunê R. Berberiani yev Indrayi krchin dag], Giurjian evaluated
Berberian’s style of expression. After using in his initial works a language
mixed with the elements of Ancient Armenian, Berberian eventually purified
his language and came to use words so elegant, harmonious, rich, and precise
that “they could serve as example and guide to many modern writers
inclined to disfigure and distort the beautiful modern Armenian language
that many generations of talented writers, from 1880 and on, began and
continued to build, shape, and develop to almost perfection.”
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Giurjian also praised the best of the free verse and spiritual poetry of
Yeghia Demirjibashian. He commented that Demirjibashian wrote with
emotions and sighs drawn from the bottom of his heart “with an intense
dash… inspiration, enthusiasm, and self-gushing abundance.”117

Giurjian had nothing but admiration for Diran Chrakian, whom he
considered the greatest Armenian artist-poet-thinker, and whose Inner World
“reached an unparalleled summit in Armenian literature, shining with
eternal glory.”

He stated that Diran Chrakian “was the greatest Armenian genius, our
most ‘universal’ genius in a European sense, and our greatest artist-poet-
thinker.” Like Goethe did in Faust, Chrakian “mixed philosophy and art in
Inner World,” underlined Giurjian, who regretfully added that we would
have had “a new Chrysostom, a second Naregatsi” had Chrakian continued
to walk in the same path. But: “Alas, we had a common Sabbatarian who
became the victim of the religion he preached. He died after killing in
himself Indra, the genius poet. I do not know what was Jehovah’s gain in this
sacrifice, but I do know that Armenian literature suffered a huge,
irremediable loss.”118

*   *   *
“Withdrawing from Literature” [Hrazharumn i kraganutené] is an

interesting article Giurjian published first in the Hayasdani Gochnag weekly
and then in Arev daily. The article stemmed from a report Giurjian read in
a French magazine on George Moore, who had decided to bid literature
farewell after his last publication. Giurjian was skeptical. He doubted Moore
could stay firm in his decision, and he wrote: “Those who have begun to
write obeying a powerful inner drive will continue to write, more or less
regularly, so long as they live. Often, they will write even before the ghost of
death, if not with the futile hope of pushing it back, at least to increase their
chance for literary immortality.”

To support his opinion, Giurjian offered as evidence Bedros Turian, who
wrote “his most inspirational poem, that alone was enough to eternalize his
name in Armenian literature” when as a young man he had reached the gate
of death and, naturally, the “foams” of the “bottom” of his soul gushed out
with a sublime gush. “George Moore, however, is aged, has produced many
works, has said whatever he had to say. In a word, he is consumed by
writing.”

Giurjian thought that if the British writer indeed retreated from the
arena, broke his pen, and stopped writing forever, his actions “would
indicate the extreme diminution of vitality in him; a sort of physiological
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inability, because, in reality, for a person born to be a writer, writing is a way
of life, an expression of life—a way and an expression appropriate and
favorable to his disposition and nature more than anything else.”

In literature, Giurjian referred to two rare phenomena of people who
did retire from writing: Arthur Rimbaud in French literature and Diran
Chrakian in Armenian. Both were promising writers, even geniuses;
nevertheless, they abandoned literature when the devil of art and literature
left their souls. Rimbaud was driven by the frenzy of wealth accumulation
when he was twenty. Chrakian, after presenting marvelous poetic
masterpieces such as the Inner World and Cypress Grove [Nojasdan],
dedicated himself to preaching God’s Word.

Giurjian emphasized that writers and artists create because they feel a
powerful inner vocation: “Once the sacred fire burns inside a man, only
death extinguishes it.” As evidence, he related the case of the French painter,
August Renoir. Reputedly, Renoir arranged, right before dying, to have a
palette fixed on his paralyzed hand so he could try to paint.

In a critique of Daria Gamsaragan’s Voyage avec une ombre [Travel with
a shadow], a psychoanalytical novel written in French, Giurjian reaffirmed
the truth of the inner vocation. He testified that Daria, the famous artist and
original sculptor who had tried a multitude of genres at a young age—
poetry, music, painting, and sculpture—“never severed her ties with
literature, which was her first love from the beginning. She loved to write
and never ceased to do so. Her first and second novels to which she is getting
ready to add a successor are proof of this.”

Daria119 was the cousin of writer Dikran Gamsaragan and daughter of
Armenag Gamsaragan. She was a talented sculptor who won the gold prize
at the international exhibit of Paris in 1937. She was acclaimed for her
sculptures The Nude Man, The Cry, The Christ, Eve, The Pretender, The
Woman with the Pitcher, Lotus, Don Quixote, and Salute to Peace. She was
only twenty when she wrote an emotional novel, Blood Destiny, in which the
main character was a sculptor. Giurjian translated and published this novel
in Arev daily, while Arshag Chobanian highly praised it in his magazine,
Anahid.

*   *   *
In his article on contemplations and spiritual reflections selected from

Hrant Antranigian’s book,120 Giurjian presented a thorough analysis of the
thoughts that have troubled this diarist. Hrant was one of the three sons of
Mgrdich Antranigian, a founder of the Armenian General Benevolent
Union. Though Hrant suffered from a physical misfortune, his diary was
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free of references to his physical condition. “The analyses carry the stamp of
a developed erudite and bright-sighted mind,” wrote Giurjian.

The small book, rich with interesting daily thoughts that are adorned
with virtues, expressed determination rather than depression, optimism as
opposed to pessimism, and a sense of satisfaction rather than complaint. It
revealed Antranigian’s erudition and the prudence of a sensitive analyzer who
observed the soul with thoughtful examination and logical interpretation.
Giurjian asserted that the author had alert thoughts about life, happiness,
joy, sadness, love, and, in particular, misfortune, because Giurjian’s inner
world itself suggested to him that to love was essential, whereas to be loved
was secondary. To be loved depended on another person. The unfortunate
person is not one who is not loved, but rather one who does not know
loving, because human love brings happiness.

*   *   *
Giurjian’s article, “Thoughts on Mr. Vahan Malezian’s ‘Album’”

[Khorhrtadzutiunner B. Vahan Maleziani “Hushamadean”i aritov], which
was published in Hayasdani Gochnag, is interesting in terms of literary
criticism. Giurjian reflected upon the memoirs of the famous French writer
Marcel Proust, À la Recherche du Temps Perdu [Remembrance of Things
Past], analyzing his own and other peoples’ emotions. He then moved on to
examine the memoirs of historian and chronicler Philippe de Comines about
King Charles VIII and Louis XI, then Jean Jacques Rousseau’s Confessions,
poet Alfred Vigny’s Diary, Joseph Renan’s Memoirs, and the memoirs or
autobiographies of François Chateaubriand and other statesmen, activists,
clergymen, actors, and writers of historic and literary merit.

Giurjian regretfully stated: “Our literature has had a great lack and
deficiency from the beginning: it is a field left almost completely barren. In
the likeness of foreign literatures, certain literary genres have been more or
less successfully developed amongst us—poetry, comedy, novel, novella, and
even drama—however, and painfully, the genre of the memoir has been
neglected, even while it flourished in European and particularly in French
literature since the 13th and 14th centuries.” Searching for the reason behind
this absence, Giurjian wrote: “The life of Armenians from the 18th century
on—in Turkey alone—has been full of most important events: intellectual
renaissance, revolutionary activities, disasters engulfing the entire nation.”
He went on to refer to Arpiarain as “a great writer as having the dough of a
true memorialist.” Arpiarian’s chronicles and articles, published over the
course of years under the titles “The Day’s Life,” “Obituary,” and “Pages of
Contemporary History” [Zhamanagagits badmutean echer], are
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documentaries and memoirs about his times and Armenian life that provide
substance for future historians.

To Giurjian, Yervant Odian’s Twelve Years Outside Constantinople also
was a valuable memoir, thanks to the author’s sharp memory and tasteful
narration. Unfortunately, Giurjian himself did not leave memoirs or works
of a more autobiographical nature, which would have also contained
valuable facts about his contemporaries.

With regard to Malezian’s other book, Past Days: An Album of the
Literary Matinees of Kadi-Köy [Antsadz orer—Hushamadean Kadi-Köyi
kragan yereguytneru], Giurjian designated it as an interesting work, because
most of it “is dedicated to reproducing haphazardly composed pages read
today with much pleasure and interest.” In reality, the book is an anthology
of questions and answers and puns, in the form of rhymed free verse that
representatives of Constantinoplean Armenian literature and media spent
time producing during their literary matinees. 

Giurjian, the writer and philologist, left us with a rich heritage of critical
articles, literary portraits of writers and artists, book reviews, aesthetical
writings, and literary studies, with the evidence of a skilled critic and erudite
artist in every one of them. He was well versed in international literature,
and he possessed the temperament of an impartial critic. As a researcher of
vanguard concepts, Giurjian tried to develop the Armenian culture and, in
particular, literature, thereby contributing to the intellectual progress of his
people.
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GIURJIAN AS SKILLFUL NEOLOGIST

Study of Giurjian’s manuscripts reveals that he was meticulous about the
purity of the Armenian language and the precision of words in a given
context.

Not only was he an erudite lexicologist, but also a dexterous creator of
phrases and new words, whether derivative or complex. From the Golden
Age of Armenian culture in the fifth century to the present, Armenian
literature counts numerous writers and philologists who created new,
complex words by joining two root words and suffixes or prefixes to one
another. However, none of Giurjian’s contemporaries used as many new
words as Giurjian did.

Although not a lexicologist by profession, nor a linguist who made the
study of word roots and semantics his profession, Giurjian was a
conscientious chooser and user of words.

In an article entitled “Flipping Through Dictionaries” [Pararan
tghtadelov],121 he stated through a rhetorical question: “Flipping through
dictionaries has been a long favorite hobby of mine. The writer should be a
lover of words before being … a lover of glory, shouldn’t he?”122 He
mentioned that dictionaries contain, along with many very popular words, a
handful of very useful words generally limited to high-level conversations or
literature, and as such are destined to remain at the bottom of dictionaries,
away from attention or utilization. An example of such a word is khapegha,
which etymologically means a fake or cheating monk. He added: “This is a
wonderful pun that reflects our ancestors’ wit, especially since the word can
be used as a synonym to khapepa [cheater].”

In the same article, Giurjian listed the word gardzekhos for a person who
thinks he is talking, but in reality he is babbling. In its likeness, Giurjian
created a new word, gardzekir [one who thinks he is writing]; that is, those
who add the sin of writing to their sin of talking. “Let this word be from
me,” he wrote.

The Armenian language has the great advantage of easily creating new
words by adding suffixes or prefixes to a root word. This advantage has
helped writers and philologists create and use new words. The coinage of
new words continues to contribute to the progress of the Armenian
language, whether in Armenia or across the Diaspora. 

Giurjian was a neologist who loved to use new, unusual words. In
Armenian, for example, there are many complex words made from the root

MIKAYEL S. GIURJIAN: HIS LIFE AND WORK

165

Giurjian_English_a  11/8/12  6:57 PM  Page 165



nor [new], such as norakiud [newly discovered], noradzak [newly risen],
norabsag [newly wed], etc. Similarly, Giurjian created the word norasdats
[newly received], which cannot be found in the works of other writers.

Hrasheg [as red as fire] is a popular word in Armenian. Giurjian,
however, preferred to use the word adrasheg, the root of which (adr = fire) is
no longer used in colloquial or written Armenian.

The verb ayoyel [to say yes, to accept] is another word Giurjian created
and often used in his works. It is neither found in dictionaries, nor has it
become popular in colloquial or literary language.

In his article entitled, “Let’s Protect and Enrich Our Mother Language”
[Bahbanenk yev harsdatsnenk mayrenin], Baruyr Sevag stated: “The
Armenian language has prospered throughout centuries not by its own
means alone; it has also been enriched through necessary loans.”123 Sevag
proved through his works that “the Armenian language, for example, has an
advantage that a few other languages of the world have: the ease and
flexibility of coining words. And if any language, even a language richer and
more flexible than Armenian, ought to borrow words because of the scarcity
of the possibilities for coinage, then a language like the Armenian ought to
Armenianize such a word, because, as a general rule, the foreign word says
much less to Armenians than the successful coinage of a word in their
mother tongue.”124

Giurjian opposed the use of foreign words and avoided foreign
borrowings. Instead, when writing or translating, he searched for the
equivalents of foreign words or created their Armenian counterparts, often
placing the foreign word next to them in parentheses. 

After meeting with Giurjian at the offices of Arev daily and discussing
matters of word coinage, Sarukhan wrote an article entitled, “Mikayel
Giurjian as Talented Word Coiner” [Mikayel Giurjian daghantavor
paragerd], mentioning that in response to his question, Giurjian recalled
about twenty new words he has authored.

The two intellectuals had agreed to expand upon the subject in future
discussions, but their intention remained unfulfilled because of Giurjian’s
death.

In addition to creating new words, Giurjian enjoyed reviving rarely used
words, or making a noun from a verb or an adjective, or changing a simple
word into a complex one.
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EPILOGUE

Mikayel Giurjian the writer, during the eighty-six years of his life, adored
his people, walked the road of popularity, adhered to new literary principles,
and supported all that was progressive in arts and literature. He followed in
the footsteps of the worthy representatives of the realistic writers of the
1880s, and defended the aesthetic fundamentals of the realistic school,
enriching Armenian literature with valuable and high-quality works of art.
He amalgamated the national with the universal without weakening national
individuality, and yet remained loyal to the principles of truthful and holistic
mirroring of reality.

Giurjian selflessly served the Armenian people and culture. He
masterfully and aesthetically portrayed real people and environments,
without covering their ugly and unpleasant facets, always striving to portray
the full aspects of an object or a person.

Although some of Giurjian’s works have been included in textbooks as
exemplary samples,125 not a single monograph has been dedicated to his life
and work.

In 1914–1915, in his two-volume textbook, History of Armenian
Literature,126 teacher, philologist, linguist, and writer Hovhannes Kazanjian
presented Giurjian as one of the meritorious figures of Armenian culture,
deeming the study and teaching of his life and works in Armenian schools
appropriate.

Kurken Mkhitarian, on the other hand, in his work A Quarter Century
of Literature [Karort tar kraganutiun] (Cairo, 1946), and Garo Sasuni in his
book, History of Modern Western Armenian Literature [Badmutiun
arevmdahay arti kraganutean] (Beirut, 1951), ignored Giurjian’s name,
whereas Father Mesrob Janashian in his textbook, Concise History of Modern
Era Armenian Literature [Hay kraganutean nor shrchani hamarod
badmutiun] (Venice, 1973), mentioned Giurjian simply as the co-author of
Odian’s play, Heroic Game, and co-editor of Shirag magazine with Tekeyan.

There is no doubt that the critics in Armenia will remedy this negligence
and that Giurjian will eventually assume the place he deserves next to his
colleagues of the pen.

Being well versed in international literature, and particularly familiar
with the works of French classical, romantic, naturalist, and symbolist
authors (Corneille, Molière, Bossuet, Racine, La Fontaine, Boileau, La
Bruyère, Voltaire, Chateaubriand, Stendhal, Lamartine, Hugo, Vigny,
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Musset, Sainte-Beuve, George Sand, Balzac, Mérimée, Zola, Baudelaire,
Verlaine, Rimbaud, and Mallarmé), Giurjian enriched Armenian literature
with his original works. He adhered to the fundamentals of realism. He kept
his distance from surrealism, cubism, existentialism, unanimism, fantasism,
Dadaism, modernism, and all other -isms. 

Thanks to his realistic beliefs, Giurjian created such unforgettable
characters as Mardig Srmakeshian and Levon Surian in Mardig Agha; the
couple Iknadios and Zaruhi Rupinian, Anahid and Parunag Bey, Setrag
Eliasian and barber Onnig in “The National Activist,” or the Greatness and
Fall of Mr. Iknadios Rupinian; Kapriel Totvanian and Suren Srabian in The
Salvation; Unbaptized Tumig, Unlucky Janig, Barman Sercho, and Uncle
Hovsep in Heroic Game; Artin and Yevpimé in Franco-Turkish War, or
Charshêlê Artin Agha; Aram, Surpig, and Makruhi in The Tribute, and many
more.

Most of Giurjian’s characters are simple people rooted in the womb of
the society and struggling to live under harsh circumstances.

Endowed with a great ability to observe and examine, and knowing well
the driving forces behind life and human relations, Giurjian successfully
revealed the connection between individuals and societies and between
dispositions and actions. Not only did he truthfully portray life, but he also
created characters that carried in them the power of popularity. The most
striking and essential characteristic of Giurjian’s literary heritage is the
authentic projection of real life, people, objects, and events. True, Giurjian
did not bring us the riches of Balzac’s three thousand characters, nor the
diversity of the more than twelve hundred characters Émile Zola portrayed
in his series of twenty naturalistic novels under the collective title, Les
Rougon-Macquart. However, Giurjian graced the altar of Armenian literature
with many hundreds of characters, each with unique properties and original
characteristics.

Remaining loyal to ancient Armenian customs and traditions, Giurjian
pictured in his works the life that he examined thoroughly. For this reason,
his works generated active interest amongst readers and gained him
popularity within the broadest layers of Armenian society.

People read Giurjian with pleasure, because he meticulously reflected
reality, described people and events with profound emotion, expressed
sorrows and joys skillfully, while conjoining sadness with laughter and
suffering with cheerfulness. 

Giurjian’s literary legacy is charming, educative, and original. He kept
pace with international and national innovations and the new and
progressive literary tendencies of his day.
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Giurjian’s works are characterized by their keenness and ideological
content, authentic descriptions and genuine manners, metaphoric thoughts
and artistic merits, good-natured sarcasm and original wit, simple style and
polished language.

Giurjian’s inner world is all-inclusive. At the core of his writings are the
pressing issues and the real lives of the people of his time. His works are
instructive and noteworthy. They carry the emphasis of a delicate style and
meticulously purified language. 

Giurjian’s numerous translations, scattered throughout various
magazines and newspapers, present him as a skilled translator who possessed
a fine aesthetic giftedness.

Cognizant of the sublime social value of satire, Giurjian played an
instrumental role in popularizing literature and establishing the realistic
school, thus immortalizing his name and works.

With his works addressing the most burning issues of his time, Giurjian
deserves place amongst those who continued the tradition established by the
great Baronian. Armenian literature and criticism are obliged to keep
Giurjian’s torch burning, because he was endowed with unarguable creative
talent, literary mastery, a fine and natural sarcastic gift, and superb aesthetic
taste.
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ANNOTATIONS

1 Bardi in Armenian means “owes.” One of Giurjian’s successful puns.
2 Arev, July 9, 1965.
3 The Salvation, the realistic drama that Gamsaragan and Giurjian authored

together.
4 Teotig, Amenun Daretsuytsê [Everybody’s Almanac], Constantinople, 1910,

fourth year, p. 120.
5 Teotig, Amenun Daretsuytsê, Paris, 1928, p. 468.
6 Vahan Malezian, The End of My Path [Jampus dzayrê], Vol. II, Olden Letters

and Literary Relics [Hnatroshm namagner yev kragan nshkharner], Paris, 1955,
p. 59.

7 Speaking of Oshagan’s high demands, Kurken Mkhitarian says: “His eyes
capture the disfigurations first, before looking for beautiful things. In general,
he has no admiration—the sickness of our century. He has no friendship—the
exchange of our days. For these reasons, he first sees the deformed, and only
establishes the solid portion later, if he finds it.” A Quarter Century of Literature
[Karort tar kraganutiun], Cairo, Husaper Publishing, 1946, p. 178.

8 Hagop Oshagan, Armenian Literature [Hay kraganutiun], Jerusalem, 1942,
p. 565.

9 Yervant Odian, Collected Works [Yergeri zhoghovadzu], Vol. IV, Yerevan, 1962,
p. 134.

10 Ibid., p. 134.
11 Ibid., p. 301.
12 Ibid., p. 533.
13 Yervant Azadian, Fixations in Literature and Fine Arts [Kragan kegharvesdagan

severumner], La Vern, California, a publication of the Armenian International
College, 1988, 333 pages.

14 Mikayel Giurjian, Twenty Years Later; The Franco-Turkish War Continues or the
Victory of Mrs. Yevpimé; Stories and Images [Ksan dari yedk; Franko-trkagan
baderazmê gê sharunagvi gam digin Yevpiméi haghtanagê; badmvadzkner yev
badgerner], Beirut, Sevan Press, 1961, 100 pages.

15 Diary and Notes [Orakrutiun yev nshumner], M. S. Giurjian’s archive, Museum
of Literature and Arts of Armenia.

16 Zhamanag [Time] daily, Istanbul, May 8, 1911.
17 Bartevian Suren, Yekibdahay Daretsuytsê, 1914, p. 198.
18 Ibid.
19 Reteos Berberian’s letter of November 16, 1904 to M. Giurjian.
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20 Bartevian Suren, Yekibdahay Daretsuytsê, 1914.
21 Yervant Azadian inherited these books from Giurjian. He shipped some to

Armenia and donated the rest to the library of Dikran Yergat Club in
Alexandria.

22 Yervant Azadian wrote: “On the occasion of Giurjian’s death I had published a
special issue of Arev that included Giurjian’s apology to Tekeyan for the harsh
critique he wrote in Paros [Lighthouse] in 1901, on the occasion of the
publication of Tekeyan’s first work, Solicitudes [Hoker]. There, Giurjian
described how he wanted to be like the poets Turian and Medzarents by
depriving himself of light and sun, and opening himself to tuberculosis. One
day, when he found blood in his saliva, he went to the doctor who advised him
to take long walks in the open air. By doing so, he returned to life and in his
intense emotions as a new convert, he found something sick, ‘flu-like’ in
Tekeyan’s first book. The entire issue of Arev is included in the book Tekeyan’s
Letters [Tekeyani namagani] that Avedis Sanjian published.”

23 From Mikayel S. Giurjian’s Letters to Doctor Harutiun Tireakian, published in
Baykar [Struggle], Watertown, MA, July 25, 1965.

24 Ibid.
25 An excerpt from a letter Giurjian wrote to Doctor Harutiun Tireakian in

November 1908 and the copy of which his son Mihrtad Tireakian sent to me
from New York.

26 Yervant Odian, Collected Works, Vol. IV, Yerevan, 1962, p. 378.
27 Levonian compiled his work based on memory, oral information, and written

notes. It was published postmortem, in Works [Yerger], Yerevan, 1963. 
28 Karekin Levonian, Works, Yerevan, 1963, p. 471.
29 Ibid., p. 478.
30 Ibid., p. 458.
31 Arsen Ghazigian, Armenian Bibliography and Encyclopedia of Armenian Life

[Haygagan madenakidutiun yev hanrakidaran hay geanki], Vol. II, Venice,
St. Lazar, 1912, column 1319.

32 Yervant Msrlian, the editor of Savarnag [Airplane] satirical weekly, wrote to me
in his letter of April 18, 1967, that these short stories were published by using
the same galleys prepared for Arev daily, and that only the book’s cover was
printed by Vosgedar Press.

33 The name Srjep A. was misspelled in Spiurk as Arjep A.
34 Arev daily, July 15, 1965. Published postmortem.
35 I received a copy of this letter from the doctor’s son, Mihrtad Tireakian of New

York.
36 Giurjian translated for the festival Leopold Lalué’s In the Spring comedy, which,

adapted as a musical fantasy, was staged in Alexandria on March 1912.
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37 Shirvanzaté and His Work, Constantinople, 1911, pages 91–110.
38 Mshag was published from 1872 to 1921. The founder and the editor of the

first twenty years was Krikor Ardzruni, a reporter, critic, and social activist.
39 Eozhen Papazian, Autobiography and Memoirs [Inknagensakrutyun yev husher],

p. 5.
40 Suren Bartevian, Yekibdahay Daretsuytsê, 1914, pp. 88–95.
41 Ibid, pp. 29–32.
42 Suren Bartevian, Yekibdahay Daretsuytsê, Cairo, 2nd year, 1915, pp. 64–72.
43 Nor Geank, London, Vol. I, No. 20, October 15, 1898, p. 308.
44 Ibid., p. 308
45 Ibid., p. 309.
46 Ibid.
47 Ibid., Vol. II, March 15, 1899, p. 95.
48 Ibid., p. 94.
49 Yervant Odian, Collected Works, Vol. IV, Yerevan, 1962, p. 132.
50 Ibid., p. 134.
51 Suren Bartevian, Yekibdahay Daretsuytsê, 1914, first year, Cairo, p. 211.
52 Yervant Odian, Collected Works, Vol. IV, Yerevan, 1962, p. 132.
53 Ibid., p. 133.
54 Ibid., pp. 133–134.
55 Ibid, pp. 135.
56 Nor Geank, Vol. I, No. 22, November 15, 1898, p. 345.
57 Ibid., p. 346.
58 Ibid.
59 Ibid., No. 23, December 1, 1898, p. 361.
60 Ibid., No. 20, October 15, 1898, p. 307.
61 Ibid., Vol. II, No. 5, March 1, 1899, p. 79.
62 Yervant Odian, Collected Works, Vol. IV, Yerevan, 1962, p. 135.
63 Modén bak is half Armenian and half Turkish phrase, meaning “watch from

close.” 
64 Arev daily, Cairo, December 27, 1963.
65 Shirag, Constantinople, 1909, No. 2, p. 72.
66 Reference to the fake Constitution the Ottoman government declared on

July 11, 1908.
67 Andonian resorted here to a pun. In Armenian, the word hasaragutiun means

both “public” and “banality.”
68 Kharazan weekly, Vol. I, No. 4, February 28, 1909, p. 59.
69 Shahnazar Keotahian, Memoirs and Notes [Husher u nisher], Los Angeles, 1990,

p. 165.
70 Arev daily, May 22, 1964. The letter was dated April 7, 1964.
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71 Hayrenik [Fatherland] monthly, 1927, Vol. V, No. 8(56), p. 50.
72 Yervant Odian, Collected Works, Vol. I, Yerevan, 1960, p. 687.
73 Ibid., p. 714.
74 Arev daily, December 27, 1963.
75 Shirag literary and social monthly, Alexandria, 1905, Vol. I, No. 2, pp.

101–112.
76 Avedis Sanjian, Vahan Tekeyan’s Letters, Los Angeles, 1983, p. 174.
77 Ibid., p. 189.
78 Hagop Oshagan, Armenian Literature [Hay kraganutiun], Jerusalem, 1942,

p. 404.
79 Hay Gin, semimonthly magazine, Vol. III, No. 6, January 16, 1922, p. 867.
80 Baruyr Sevag, Collected Works, Vol. V, Yerevan, 1974, p. 52.
81 Yervant Azadian, Fixations in Literature and Fine Arts, La Vern, California,

1988, pp. 65–76.
82 Arev daily, Cairo, July 9, 1965.
83 Vahan Tekeyan, Collected Works, Cairo, Vol. IX, pp. 66–71.
84 Masis periodical, Constantinople, Vol. XCIV, fifth cycle, No. 2, January 10,

1904, p. 19.
85 This French word means “demonstration” or “show.”
86 Kharazan [Whip] satirical daily, Constantinople, Vol. I, No. 9, March 25,

1909, pp. 68–69.
87 Dzaghig [Flower] weekly, Constantionple, February 21, 1904, Vol. XVII,

No. 8 (592), pp. 105–106.
88 Chrakian wrote this letter to Giurjian from Scütari on November 27, 1909.
89 Teotig, Amenun Daretsuytsê, Constantinople, 1909, Vol. 3, pp. 278–279.
90 Arev daily, Cairo, May 14, 21, 28, and June 4, 1949.
91 This poem, dedicated to Vahan Tekeyan, is published in the AGBU’s Husharar-

Miutiun [Reminder-Unity] periodical in 1925, in Amenun Daretsuytsê, and
other Armenian periodicals.

92 Yervant Azadian testifies: “This assertion is authentic and true literally, because
during the period Giurjian authored these lines, his lover had found another
love, taking Giurjian in the web of a tripod. With a strange altruism, Giurjian
was happy that his lover was happy ... though with someone else. It is difficult
to penetrate into the depths of this romantic-sexual triangle, lest we ignore the
circulating rumors and gossips.”

93 Arev daily, Cairo, November 4, 1960.
94 Zvartnots monthly of literature and arts, Paris, new period, Vol. 5, No. 5–6,

p. 14.
95 Arev daily, Cairo, August 21, 1965.
96 Yervant Odian, Collected Works, Vol. IV, Yerevan, 1962, p. 362.
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97 Shirag literary, political, and social magazine, Alexandria, 1905, No. 1, p. 2.
98 Arev daily, Cairo, June 23, 1965.
99 Miutiun monthly official publication of the AGBU, Vol. I, No. 7, July 1912,

p. 102.
100 Miutiun monthly, Vol. I, No. 6, June 1912.
101 The header presents a pun. It dissects the Armenian word for cannon, to leave

the impression that the notes are as resonant as the cannons.
102 Arpiar Arpiarian, History of the Nineteenth Century Turkish Armenian Literature,

Cairo, 1944, p. 83.
103 Six French Poets of the Nineteenth Century, edited by E. H. and A. M.

Blackmore. Oxford University Press, 2000, pp. 165–166.
104 Hovhannes Tumanian, Collected Works, Vol. VI, Yerevan, p. 152.
105 Arev daily, Cairo, June 15, 1963.
106 Mihran Askanazian, a scholar of Ancient Armenian and a pedagogue, published

the weekly Dzaghig Mangants [Children’s Flower] in Constantinople. Before he
was compelled to leave Constantinople in 1896 and move to Alexandria to
teach at Boghosian School, he buried his manuscripts and papers in the garden
of the Turkish Fuad Bey in the Jevizlik quarter of Kadiköy.

107 Shirvanzaté and His Work [Shirvanzaté yev ir kordzê], an anthology,
Constantinople, 1911, pp. 93–94.

108 Shant [Thunderbolt] illustrated literary and art semimonthly magazine, Vol. I,
No. 19, May 1912, pp. 311–312.

109 Yervant Odian, Comrade P. Panchuni in Dzablvar and Vasburagan [Ênger
Panchuni Dzablvari yev Vasburagani mech], caricatures by Al. Sarukhan, Cairo,
Sahag-Mesrob Press, 1938, 248 pages.

110 Arev daily, Cairo, April 11, 1962.
111 Ibid., April 4, 1964.
112 The Chouans were French rebels Jean Chouan led against the Bourbon kings. 
113 Arev daily, Cairo, April 6, 1949.
114 Hippolyte Taine (1828–1893) based his critical theories on the unity of race,

milieu, and moment.
115 Ferdinand Brunetière (1849–1906) implemented the theory of the evolution of

literary genres in his studies.
116 Thalia is one of the three countenances (Agalé, Thalie, and Euphrosyne) of the

sculpture Three Goddesses by the French sculptor Philon (1573–1590). They
personify the most charming elements of beauty.

117 “On the Occasion of a Handwritten Poem by Yeghia Demirjibashian” [Yeghia
Demirjibashiani még tserakir kertvadzin aritov], Armenian Literature, Smyrna,
Vol. 1, June 14, 1912, No. 12, pp. 11–15, or Armenian Rattle, Vol. 29, No. 1,
January 1929, pp. 12–14.
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118 “The Spring Under the Pens of R. Berberian and Indra,” Arev daily, Cairo,
May 2, 1964.

119 Daria Gamsaragan was born in Alexandria in 1907. In 1924, she moved to
Paris. She engaged herself in sculpture with the Russian sculptor Gonsdan who
lived in Egypt. In Paris, Daria apprenticed to Émile Antoine Bourdelle
(1861–1929), a famous French sculptor who created the statue Hercules that
stands on General Alvear’s mausoleum. 

120 Arev daily, Cairo, 10–11 April, 1964.
121 Ibid., March 19, 1963.
122 Giurjian uses a pun here. In Armenian, “lover of word” is paraser and “lover of

glory” is paraser.
123 Baruyr Sevag, Collected Works, Vol. V, Yerevan, 1974, p. 152.
124 Ibid.
125 Giurjian’s The Scribe’s Dream and The Café are published in the first volume of

the fourth revised edition of A. Biberjian’s A Taste of Modern Armenian
Literature [Jashag arti hay madenakrutean] (Constantinople, 1910, pp.
313–319 and 336–340). The New Dress and The Scribe’s Dream are included in
Oshagan’s textbook, Armenian Literature (Jerusalem, 1942), the first in the first
volume with minor abridgements (pp. 217–218), and the second in the second
volume (pp. 563–565).

126 Hovhannes Kazanjian, History of Armenian Literature, Vol. II (From mid 19th

century to our days), Yevtogia, 1915, Antelias [Lebanon], 1970, p. 124.
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INDEX OF PROPER NAMES, PERIODICALS, AND GIURJIAN’S WORKS

A Family, 48, 93
A Liberal Girl, 50, 95
A Story from the Other World, 104
Abdülhamid II (1842–1918), Ottoman sultan, 19, 55, 80, 81, 123
Aghayan, Ghazaros (1840–1911), Armenian writer, 87
Aharonian, Avedis (1866–1948), Armeian writer and statesman, 135
Aivazovski, Ivan (1817–1900), Armenian painter, 133
Alemshah, Mikayel (1907–1947), Armenian composer, 46
Alishan, Ghevont (1820–1901), Armenian cleric and philologist, 87
Alpiar, Harutiun (1864–1919), Armenian journalist and satirist, 61, 102, 124,

127
Altunian, Arshag (?–?), Giurjian’s uncle, writer, 16, 36, 37
Amenun Daretsuytsê, yearbook (1907–1929), Istanbul, Vienna, Venice, 49
Anahid, periodical (1898–1949 with interruptions), Paris, 84, 100, 162, 168
Andonian, Aram (1875–1952), Armenian writer and philologist, 46, 51, 78, 134
Ani, monthly (1946–1955), Beirut, 51
Antranig, See Ozanian, General Antranig
Antranigian, Hrant (1909–1963), Armenian painter, 160, 162, 163
Antranigian, Mgrdich (1851–1939), Armenian community activist, 46, 162
Apeghian, Manug (1865–1944), Armenian philologist, 14, 150
Apelian, Hovhannes (1865–1936), Armenian actor, 53
Ararad, monthly (1868–1919), Etchmiadzin, 50
Arazi, Movses (1878–1964), Armenian writer, 115
Ardemis, magazine (1902–1903), Cairo, 125
Arev, daily (1915–to date), Alexandria and Cairo, 33, 34, 52, 53, 68, 93, 114,

121, 125, 128, 134, 143, 148, 149, 155, 158, 161, 162, 166
Arevelian Mamul, periodical (1871–1909 and 1919–1922), Smyrna, 100
Aristotle (384–322 B.C.), Greek philosopher, 137
Arpiarian, Arpiar (1851–1908), Armenian writer, 11, 12, 15, 16, 23, 28, 31, 32,

34, 46, 53, 63, 70, 75, 85, 87, 123, 126, 127, 137, 150, 163
Arpiarian, Dikran (1854–1914), Armenian journalist, 124
Arshaluys, periodical (1899–1905 and 1908–1914), Cairo, 39, 48, 74, 92, 124
Arsharuni, Victoria (1886–1971), Armenian writer, 120
Asadur, Hrant (1862–1928), Armenian writer and educator, 76
Askanazian, Mihran (1854–1904), Armenian educator and journalist, 50, 88, 124,

148, 149
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Athanasius, of Alexandria (295–373), Greek saint, 137
Atmajian, Mari (1907–?), Armenian writer, 142, 143
Azad Khosk, monthly and weekly (1902–1908 with interruption), Paris and

Alexandria, 124, 125, 126
Azad Pem, weekly and semiweekly (1903–1907), Cairo, 15, 33, 48, 52, 79, 99,

125, 126
Azadamard, daily (1909–1924 with interruptions), Istanbul, 152
Badganian, Rapayel (1830–1892), Armenian writer, 87
Balkanian Mamul, weekly (1915–1922 and 1931–1944), Ruscuk (Ruse) and

Sofia, 57
Balzac, Honoré de (1799–1850), French writer, 15, 16, 40, 75, 150, 154, 155,

156, 157, 168
Bardez, weekly (1903–1904), Alexandria, 50, 95, 124, 148, 149
Baronian, Hagop (1843–1891), Armenian satirist, 29, 75, 78, 85, 87, 150, 154,

160, 169
Barsamian, Meruzhan (1883–1944), Armenian writer, 15, 31
Bartevian, Suren (1876–1921), Armenian journalist and writer, 19, 28, 31, 38, 46,

47, 61, 62, 123, 134, 148
Baudelaire, Charles Pierre (1821–1867), French poet, 20, 21, 40, 46, 50, 73, 89,

91, 111, 114, 115, 116, 138, 139, 155, 158, 160, 168
Baykar, daily, weekly, and monthly (1923–1998), Boston and Yerevan, 51
Berberian, Reteos (1848–1907), Armenian educator, 14, 16, 38, 39, 102, 160
Beshigtashlian, Mgrdich (1828–1868), Armenian poet, 87
Beshigtashlian, Nshan (1898–1972), Armenian satirist, 79
Beylerian, Mari (1880–1915), Armenian educator and editor, 78, 124
Bidzag, weekly (1906), Cairo, 125
Boghosian, Hovhannes (1889–1972), Armenian writer and editor, 34, 121
Boileau, Nicholas (1636–1711), French poet, 150, 167
Bossuet, Jacques-Bénigne (1627–1704), French cleric and writer, 167
Bourget, Paul (1852–1935), French writer, 40, 46
Broshian, Berj (1837–1907), Armenian writer, 87
Brunetière, Ferdinand (1849–1906), French critic, 159
Byron, George Gordon (1788–1824), English poet, 16, 137
Cervantes, Miguel (1547–1616), Spanish writer, 19, 22, 157
Charshêlê Artin Agha, See The Franco-Turkish War
Chateaubriand, François (1768–1848), French writer, 155, 163, 167
Cheogiurian, Dikran (1884–1915), Armenian writer, 38
Cheraz, Minas (1852–1929), Armenian poet and community activist, 142
Chifté-Saraf, Onnig (1874–1932), Armenian writer, 31, 134, 152
Chilingirian, Krikor (1839–1923), Armenian journalist and translator, 142
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Chinchinian, Zaven (1929–2004), Armenian clergyman, 120
Chobanian, Arshag (1872–1954), Armenian writer, critic and journalist, 12, 28,

31, 46, 76, 100, 123, 138, 142, 162
Chrakian, Diran (1875–1921), Armenian writer, 15, 16, 19, 20, 23, 31, 34, 35,

36, 37, 38, 40, 42, 43, 44, 49, 99, 102, 106, 107, 112, 115, 127, 128, 134,
155, 160, 161, 162

Comines, Philippe de (1447?–?1511), French chronicler, 163
Corneille, Pierre (1606–1684), French playwright, 15, 155, 167
Damadian, Mihran (1863–1945), Armenian political activist, 46, 52
Dante, Alighieri (1265–1321), Italian poet, 157
Daudet, Alphonse (1840–1879), French writer, 15, 22, 40, 50, 70, 137, 147, 148,

149, 150, 157
Daumier, Honoré (1808–1879), French painter, 65, 154
Defoe, Daniel (1660–1731), English writer, 137
Delacroix, Eugène (1798–1863), French painter, 39
Demirjibashian, Yeghia (1851–1908), Armenian philosopher and poet, 15, 19, 23,

28, 31, 99, 160, 161
Demolins, Edmond (1852–1907), French historian and educator, 130
Derian, Vahan (1885–1920), Armenian poet, 120
Dickens, Charles (1812–1870), English writer, 22, 40, 137, 150
Didn’t I Tell You?, 99
Dionysus, of Thrace (first c. B.C.), Greek grammarian, 137
Diusap, Srpuhi (1841–1901), Armenian writer, 87
Dostoyevsky, Fedor (1821–1881), Russian writer, 20, 108
Droin, Alfred (1878–?), French poet and critic, 139
Drtad and Dajad, 27, 50, 103
Dumas, Alexandre (1802–1870), French writer, 137, 155
Dzaghig, periodical (1886–1911), Istanbul, 98
Dzerents (1822–1888), Armenian writer, 87
Dziadzan, weekly (1909–1910), Istanbul, 35
Ephraem Syrus (306–378), saint, Syrian cleric and writer, 137
Epiphanius (315–403), saint, church father and writer, 137
Eprem Khan Tavitian (1868–1912), Armenian revolutionary in Iran, 133
Euclid (third c. B.C.), Greek mathematician, 137
Eusebius, of Caesarea (265–340), cleric and church historian, 137
Fayette, Marie de la (1634-1693), French novelist, 155
Flammarion, Camille (1842–1925), French astronomer and writer, 40
Flaubert, Gustave (1821–1880), French writer, 137, 150, 157
Fndklian, Karnig (1864–1936), Armenian man of letters, 134
France, Anatole (1844–1924), French writer, 137
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Gamsaragan, Armenag (?–?), Armenian manufacturer of tobacco, 162
Gamsaragan, Daria (1902–1986), Armenian sculptor and writer of French novels,

34, 46, 149, 160, 162
Gamsaragan, Dikran (1866–1941), Armenian writer, 15, 16, 27, 28, 31, 32, 46,

53, 61, 75, 77, 81, 82, 87, 123, 124, 134, 148, 152, 162
Garvarents, Kevork (1892–1946), Armenian poet, 79
Geank yev kir, periodical (1939–1940), Cairo, 143
Ghazigian, Arsen (1870–1932), Armenian cleric and philologist, 47, 48, 138, 142
Giurjian, Melkon (1859–1915), Armenian writer, 47, 76
Gochnag Hayasdani, See Hayasdani Gochnag
Goethe, Wolfgang (1749–1832), German writer, 15, 20, 36, 73, 108, 137, 157,

161
Gogol, Nikolai (1809–1852), Russian writer, 137
Gomidas (1869–1935), Armenian cleric and composer, 52
Goncourts, Edmond (1822–1896) and Jules (1830–1870), French writers, 157
Grag, weekly (1906), Alexandria, 125
Gurghinian, Shushanig (1876–1927), Armenian poet, 37
Hanêmian, Ardavazt (1875–1945), Armenian chemist and community activist,

134
Harutiunian, Ardashes (1873–1915), Armenian writer, 134
Hay Gin, semimonthly (1919–1932), Istanbul, 37
Hay Kraganutiun, monthly (1911–1914), Smyrna, 50
Hayasdani Gochnag, weekly and monthly (1900–1968), Boston and New York,

161, 135, 163
Hayeli, weekly (1897–1904), Varna, 125
Hayrenik, daily (1870–1896 and 1909–1910), Istanbul, 68
Heine, Heinrich (1797–1856), German poet, 137
Heroic Play, 27, 33, 51, 77, 82
Hiurmiuz, Yetvart (1799–1876), Armenian poet and philologist, 138
Homer (ninth c. B.C.), Greek poet, 15
Hosank, weekly (1912), Cairo, 134
Hovhannesian, Hovhannes (1864–1929), Armenian poet, 111
Hugo, Victor (1802–1885), French writer, 20, 34, 40, 46, 90, 91, 108, 137, 142,

155, 157, 167
Isahagian, Avedik (1875–1957), Armenian writer, 111, 115
Jaloux, Edmond (1878–1949), French writer, 157
Joffre, Joseph (1852–1931), French field marshall, 133
Kalfayan, Amprosios (1828–1906), Armenian philologist and lexicographer, 142
Kalfayan, Khoren (Nar-Bey) (1832–1892), Armenian cleric and poet, 100, 142
Kasim, See Kochunian, Misak
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Kayayan, Hovhannes (1864–1934), Armenian lexicographer, 47, 134
Kazanjian, Hovhannes (1870–1915), Armenian philologist and critic, 102, 167
Keats, John (1795–1821), English poet, 16
Kechian, Piuzant (1859–1927), Armenian journalist, 31, 38, 48, 49, 128
Kelegian, Diran (1862–1915), Armenian journalist and writer, 31, 35, 125, 134
Khadisian, Aleksandr (1874–1945), Armenian statesman, 135
Kharazan, daily with weekly supplements (1909), Istanbul, 51, 78
Khechumian, Viken (1916–1975), Armenian writer, 92
Khrimian, Mgrdich (1820–1907), Armenian cleric and writer, 100
Kiurkjian, Vahan (1863–1961), Armenian journalist and philologist, 125
Kochunian, Misak (1863–1914), Armenian journalist and writer, 102
Kolanjian, Yetvart (1880–1957), Armenian poet, 38
Kranian, Hmayag (1891–1969), Armenian educator and community activist, 28,

34, 121
Krylov, Ivan (1769–1844), Russian fabulist, 137
Kushagian, Torkom (1874–1939), Armenian cleric and philologist, 53, 142
La Bruyère, Jean de (1645–1696), French moralist, 167
La Fontaine, Jean de (1621–1695), French fabulist, 107, 167
Lamartine, Alphonse de (1790–1869), French poet, 21, 34, 40, 73, 114, 137,

141, 142, 143, 147, 155, 167
Larents, Levon (1882–1915), Armenian journalist and writer, 126
Lassalle, Ferdinand (1825–1864), German Socialist, 68
Le Bon, Gustave (1841–1931), French physician and sociologist, 130
Leconte de Lisle (1818–1894), French poet, 158
Lefèvre, Frédéric (?–?), French journalist, 46, 91
Leo (1860–1932), Armenian historian and philologist, 150
Le Play, Frédéric (1806–1882), French economist, 130
Lermontov, Mikhail (1814–1841), Russian poet, 137
Levonian, Karekin (1870–1947), Armenian philologist, 17, 47
Lorris-Melikof, Mikayel (1825–1888), Armenian statesman in Russia, 133
Loti, Pièrre (1850–1923), French naval officer and writer, 108
Lusaper, daily (1901–1908), Cairo, 31, 125, 127
Lusaper-Arev, daily (1908–1912), Cairo, 31
Lusinian, Kuidon, See Kalfayan, Amprosios
Mahari, Kurken (1903–1969), Armenian writer, 24
Malezian, Vahan (1871–1966), Armenian lawyer and writer, 31, 46, 134, 160,

163, 164
Mallarmé, Stéphane (1842–1898), French poet, 40, 158, 160, 168
Mamurian, Madteos (1830–1901), Armenian journalist and educator, 75
March, 16, 20, 94
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Mardig Agha, 11, 12, 14, 16, 17, 18, 19, 20, 22, 27, 28, 32, 40, 49, 55, 58, 59,
60, 61, 62, 63, 65, 66, 67, 68, 69, 70, 71, 87, 93, 96, 99, 127, 152, 168

Marx, Karl (1818–1893), German philosopher and economist, 68
Masis, periodical (1852–1908), Istanbul, 70, 124, 148
Maupassant, Guy de (1850–1893), French writer, 91, 150, 157
Medzarents, Misak (1886–1908), Armenian poet, 16, 115
Mérimée, Prosper (1803–1870), French writer, 168
Mgrdichian, Levon (1865–1932), Armenian journalist and community activist,

31, 45, 46, 52, 56, 63, 134
Millerand, Alexandre (1859–1943), French statesman, 133
Milton, John (1608–1674), English poet, 139
Mirbeau, Octave (1850–1917), French critic and writer, 158
Mirijan, 104
Mister Politician, 50, 105
Miutiun, perioical (1912–to date), Cairo, Paris, New York, 50, 129, 130, 131
Mkhitarian, Kurken (1890–1962), Armenian critic, 15, 167
Molière (1622–1673), French playwright, 137, 154, 155, 160, 167
Moore, George (1874–1965), a.k.a. Somerset Maugham, English writer, 161
Moréas, Jean (1856–1910), French poet, 40, 160
Mshag, daily (1872–1921), Tbilisi, 53
Muradian, Sisag (?–?), Armenian journalist, 125
Muratsan (1854–1908), Armenian writer, 87
Musset, Alfred de (1810–1857), French writer, 34, 40, 46, 73, 114, 137, 142, 168
Nalbantian, Mikayel (1829–1866), Armenian writer, 87
Napoleon I the Great (1769–1821), French emperor, 132
Naregatsi, Krikor (951–1003), Armenian saint and poet, 161
Nar-Tos (1867–1933), Armenian writer, 87
Nasibian, Hrant (?–?), Armenian entrepreneur, 46
Nayiri, periodical (1941–to date), Beirut, 51
Nekrasov, Nikolai (1821–1877), Russian poet, 137
New Dress, 20, 27, 48, 98
New School, 14, 18, 28, 72, 73, 74
New Year’s Gift, 105, 106
Nor Geank, semimonthly (1898–1902), London, 11, 19, 40, 49, 57, 58, 59, 60,

61, 65, 68, 69, 99, 125, 152
Nor Or, daily (1900–1901), Cairo, 48, 93, 125
Nor Zhamanagner, weekly (1906), Cairo, 125
Nouvelles Littératures, 91
Nubar, Nubarian Pasha (1825–1899), Armenian statesman in Egypt, 132, 133
Nubar, Boghos (1851–1930), Armenian entrepreneur and philanthropist, 135
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Odian, Krikor (1834–1887), Armenian journalist and community activist, 142,
150

Odian, Yervant (1869–1926), Armenian writer, 15, 19, 22, 23, 27, 28, 31, 32, 33,
34, 37, 46, 47, 48, 51, 52, 57, 61, 62, 63, 68, 69, 76, 77, 78, 79, 80, 82, 85,
99, 123, 124, 125, 126, 127, 134, 152, 153, 154, 160, 164, 167

Ohanian, Parsegh (1874–1951), Armenian community activist, 157
Oshagan, Hagop (1883–1948), Armenian critic and writer, 11, 15, 23, 28, 32, 48,

69, 70, 85, 159, 160
Ozanian, General Antranig (1865–1927), Armenian national hero, 53, 113, 114
Pakraduni, Arsen (1790–1866), Armenian cleric and philologist, 17, 87, 138
Paluyan, Hrant (1904–1968), Armenian journalist, 121
Panosian, Agheksantr (1859–1919), Armenian poet and playwright, 102
Panper Kraganutean Yev Arvesdi, semimonthly (1903–1904), St. Petersburg, 111
Papazian, Eozhen (1887–1963), Armenian musician, 55
Papazian, Vahram (1888–1968), Armenian actor, 17, 46, 115
Papazian, Vrtanes (1864–1920), Armenian writer, 87, 127
Papelian, Sdepan (1878–1960), Armenian musician and educator.
Paros, daily (1897–1902), Cairo, 124, 127
Pascal, Blaise (1623–1662), French mathematician and philosopher, 132
Pashalian, Levon (1868–1943), Armenian writer, 15, 16, 19, 28, 31, 38, 57, 61,

63, 68, 75, 87, 123, 125
Piunig, periodical (1899–1903 with interruption), Cairo, 124
Piurad, Smpad (1862–1915), Armenian writer, 125
Piuzantion, daily (1896–1918), Istanbul, 48, 94, 128
Plato (428–347 B.C.), Greek philosopher, 137
Poe, Edgar Allan (1809–1849), American writer, 137
Post Mortem, 50
Prévost, Abbé (1697–1763), French writer, 155
Proust, Marcel (1871–1922), French writer, 163
Pushkin, Aleksander (1799–1837), Russian poet, 137
Racine, Jean (1639–1699), French poet, 15, 132, 139, 155, 167
Raffi (1835–1888), Armenian writer, 87
Rebecque, Benjamin Constant de (1767–1830), French writer and politician, 155
Régnier, Henri de (1864–1936), French writer, 160
Renan, Joseph Ernest (1823–1892), French philologist and historian, 130, 163
Renoir, August (1841–1919), French painter, 162
Rimbaud, Arthur (1854–1891), French poet, 20, 40, 73, 158, 162, 168
Rockefeller, John Davison (1839–1937), American industrialist, 132
Rodenbach, Georges (1855–1898), Belgian poet, 73, 158, 160
Roland, 39
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Ronsard, Pierre de (1524–1585), French poet, 21, 40, 139
Rossini, Gioacchino (1792–1868), Italian composer, 46
Roucher, Jean-Antoine (1745–1794), French poet, 147
Rousseau, Jean-Jacques (1712–1778), French philosopher, 137, 163
Runaway Horses, 20, 106, 107
Sahagian, Sarkis (?–?), Armenian poet, 47
Sainte-Beuve, Charles Augustin (1804–1869), French writer, 150, 156, 168
Saint-Lambert, Jean François de (1716–1803), French poet, 147
Sand, George (1804–1876), French writer, 168
Sandaljian, Khachig (1899–1965), Armenian actor and playwright, 52
Sarukhan, Aleksandr (1898–1977), Armenian caricaturist, 15, 22, 28, 34, 122,

153, 154, 160, 166
Schiller, Johann Christoph Friedrich von (1759–1805), German writer, 20, 108,

137
Scott, Walter (1771–1832), Scottish writer, 137
Seropian, Mushegh (1869–1951), Armenian cleric and author, 134
Setian, Hovhannes (1853–1930), Armenian poet, 31, 53, 56, 57, 127, 134
Sevag, Baruyr (1924–1971), Armenian poet, 24, 92, 166
Sevag, Rupen (1885–1915), Armenian physician and writer, 38
Shahbaz, Parsegh (1883–1915), Armenian journalist, 126
Shahin, Edgar (1874–1947), Armenian painter, 133
Shahnazar, Hovhannes (1857–1942), Armenian journalist, 31
Shahnur, Shahan (1903–1974), Armenian writer, 16, 21
Shakespeare, William (1564–1616), English dramatist and poet, 137, 139, 142,

155, 157
Shaklian, Aleksandr (?–1912), Armenian journalist and writer, 38, 40, 134
Shant, Levon (1869–1951), Armenian writer, 123
Sharzhum, semiweekly (1898–1907), Varna, 57
Shelley, Percy Bysshe (1792–1822), English poet, 16, 137
Shirag, periodical (1905–1909), Alexandria, Cairo, and Istanbul, 47, 52, 80, 98,

106, 125, 126, 127, 150, 167
Shirvanzaté, Aleksantr (1858–1935), Armenian writer, 16, 53, 72, 82, 87, 150,

151, 152, 160
Shishmanian, Levon (1879–1950), Armenian actor, 53, 78, 79
Siamanto. See Yarjanian, Adom
Simonian, Simon (1914–1986), Armenian writer and journalist, 28, 34, 107
Siranush (1857–1932), Armenian actor, 53, 75, 82
Siruni, Hagop (1890–1973), Armenian philologist, 79
Sisuan, monthly (1905), Alexandria, 125
Spiurk, periodical (1958–1990), Beirut, 48, 50
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Srmakeshkhanlian, Yervant (1870–1915), Armenian writer, 28, 31, 123, 125
Stendhal, Marie Henri Beyle (1783–1842), French writer, 167
Sue, Eugène (1804–1857), French writer, 137, 155
Suntugian, Kapriel (1825–1912), Armenian playwright, 87
Svajian, Harutiun (1831–1874), Armenian journalist, 150
Tagore, Rabindranath (1861–1941), Hindu poet, 115
Taine, Hyppolyte (1828–1893), French philosopher and critic, 130, 157, 159
Tarde, Gabriel (1843–1904), French sociologist, 130
Tartarin of Tarascon, 22, 50, 70, 147, 148, 149
Tashink, daily (1909–1914), Smyrna, 148
Tasso, Torquato (1544–1595), Italian poet, 137
Tekeyan, Vahan (1878–1945), Armenian poet, 12, 15, 16, 28, 31, 33, 34, 37, 38,

46, 47, 49, 80, 81, 83, 98, 100, 111, 123, 125, 126, 127, 134, 142, 143, 152,
157, 158, 159, 160, 167

Teotig (1875–1922), Armenian philologist, 15, 28, 31, 38, 49, 88
Tertig, daily (1906), Alexandria, 33, 125
Terzian, Tovmas (1840–1909), Armenian poet, 160
The Armenian’s Mind, 21
The Café, 20, 27, 91, 106, 107
The Cracked Bell, 22, 139, 140, 141
The Determinative Role of Various Words in Human Life, 98
The Franco-Turkish War, 27, 33, 51, 52, 77, 78, 79, 80, 168
The Happy Ones, 107
The Ineffaceable Tome, 27, 41, 100
The Lake, 22, 142, 145, 147
The Lie True, the Insane Sane, 27, 100, 102
The Magic Carpet, 41, 108
The Name Day Night, 27, 48, 51, 92, 93, 102
“The National Activist,” or the Greatness and Fall of Iknadios Rupinian, 28
The Pine Trees, 107
The Power of a Word, 50, 96, 97, 98
The Salvation, 27, 32, 51, 77, 81, 82, 168
The Scribe’s Dream, 20, 27, 49, 87, 91, 106, 107
The Story of a Miracle, 50, 104
The Tribute, 41, 77, 80, 81, 168
Tireakian, Harutiun (1845–1919), Armenian physician and philologist, 45, 51
Tlgadintsi (1870–1915), Armenian writer and educator, 134
To the Adored, from the Bottom of My Heart, 20, 27, 51, 115, 120
Tolstoy, Leo (1828–1910), Russian writer, 12, 20, 108, 137
Troshag, semimonthly (1891–1914), Istanbul, 60
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Tumanian, Hovhannes (1869–1923), Armenian writer, 15, 87, 111, 141
Turgenev, Ivan (1818–1883), Russian writer, 12, 115
Turian, Bedros (1851–1872), Armenian poet and playwright, 38, 87, 161
Turian, Yeghishé (1860–1930), Armenian cleric, poet, and philologist, 37
Twenty Years Later, 27, 34, 51, 137
Vahian, Vahé (1908–1998), Armenian poet and educator, 34
Vanantetsi, Hovhan (1772–1841), Armenian cleric and poet, 87
Varuzhan, Taniel (1884–1915), Armenian poet, 37, 123
Venizelos, Eleutherios (1864–1936), Greek statesman, 129
Verhaeren, Émile (a855–1916), Belgian poet, 115, 137
Verlaine, Paul (1844–1896), French poet, 20, 21, 34, 40, 73, 89, 158, 160, 168
Verne, Jules (1828–1905), French writer, 137
Vigny, Alfred Victor de (1797–1863), French writer, 142, 155, 163, 167
Villon, François (1431–1465), French poet, 40
Voltaire, François-Marie (1694–1778), French writer, 130, 137, 167
Vorperian, Rupen (1874–1931), Armenian poet, 115, 134
Vosganian, Sdepan (1825–1901), Armenian journalist and translator, 150
Vratsian, Simon (1882–1969), Armenian statesman, 152
What the Angel Saw, 20, 41, 108
Yarjanian, Adom (1878–1915), Armenian poet, 111, 123, 127
Yergat, Baydzar (1891–?), Armenian actor, 52
Yergat, Dikran (1870–1899), Armenian writer, 133
Yesayan, Zabel (1878–1941), Armenian writer, 38, 76, 123
Zakarian, T. (?–?), Armenian physician and translator, 147
Zarifian, Hovhannes (1879–1933), Armenian actor, 53
Zartarian, Rupen (1874–1915), Armenian writer, 76, 123
Zhamanag, daily (1908–to date with interruption), Istanbul, 50, 99
Zhoghovurt, daily (1918–1920), Yerevan, 125
Zohrab, Krikor (1861–1915), Armenian lawyer and writer, 28, 31, 75, 87, 123,

134
Zola, Émile (1840–1902), French writer, 32, 108, 148, 157, 168
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|aro uji un Mh qhr;an

MIQA|HL S& KIURY:AN

(K;anqe :u Gor‘e)

>mbagr;z

Wach {axar;an

Los Any;les
2005
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A\s fatorin fratarakoujiune kar;li dar]au ,norfiu 

TOLORHS XØFRAP LIPMAN FIMNADRAMin 

a®ata];®n øvandakouj;an!
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}ØN

A\s girqe ke ]øn;m im ga[jakan ‘no[n;rouŝ

|AKOB |AROUJIUNI MHQHR:ANI (1887-1959) ;u

MARIAM |AKOBI MHQHR:ANI% ‘n;al̂  DAUIJ:AN (1895-1979)

.nk;li ;u ørfn;li \i,atakin!
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<NORFAKALIQ

F;[inake% ;ra.tagitouj;amb% ir .orin ,norfakaloujiune
ke \a\tnh Dolores Zohrab Liebmann Fund-i warcouj;an% or \an]n
a®au a\s m;nagrouj;an fratarakouj;an m;k;nasoujiunê
mo®azoumh 'rk;low Miqa\hl Kiury;ane ;u enj;rzashr fasara-
kouj;an ou grakanaghtn;roun fangamanørhn ‘anøjazn;low
|akob Paron;ani% Ar'iar Ar'iar;ani% :rouand Øt;ani ;u
a\l anmaf fa\ gro[n;rou gor‘e ,arounako[ Kiury;ani arou;stn
ou grakan wastake!

F;[inake ,norfakaloujiun ke \a\tnh na;u ir mt;rim
bar;kam% Kiury;ani ar.iui patas.anatou :rouand Axat-
;anin% or sira\øvar a\s m;nagrouj;an masin ir gnafatakan
to[;re ar]anagr;z ªW;rakangn;low Kiury;ani grakan
va®angoujiuneº \a®a=abanin mh=!

<norfakalouj;an .øsq na;u Dokt& Wach {axar;anin%
jargmanici ir ou,adir ;u bar;.i[y møt;zoumin famar!
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BOWANDAKOUJIUN

W;rakangn;low Kiury;ani grakan va®nagoujiune 7

Na.aban 24

Miqa\hl Kiury;an fa\ grakan mitqin gnafatmamb 27

K;anqi ,aui[e 32

Moutq̂ 'ojorka\aro\z glou. gor‘oz ;ra.a\riqow
a& ªMartik A[aº ;rgi‘awhpe 54
b& Grakan irapa,t ªNor Dprozeºi =atagowe 75

Miqa\hl Kiury;ani Jatr;rgoujiunn;re 81

Diujic norawhp;rou% patmoua‘qn;rou ;u grakan patk;rn;rou frapo\re 93

Ca'a‘o\ ;u ar]ak banast;[‘oujiunn;r q;rjo[e 123

Miqa\hl Kiury;an fraparakagire 137

Faraxat jargmanoujiunn;rou warp;te 153

Kiury;ani grakan qnnadatakan fa\;zakhtn ou grakanagitakan ,;,toua‘ ogoroume   175

|a=o[ak ba®akaxmo[n ou warp;t ba®ak;rto[e 193

W;r=aban 201

’anøjagroujiunn;r 205

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

5
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W:RAKANGN:LOW KIURY:ANI GRAKAN VAÂANGOUJIUNE

A\st;[ ardhn t;[in h ank;[‘ .ostowanoujiun me - ;rb mamouli
mh= a®a=in angam sksa\ kardal Miqa\hl S& Kiury;ani grakan
va®angouj;an masin endar]ak ousoumnasiroujiun mê  na.an]i% ko-
[optoua‘ ellalou ;u xarmanqi xgazoum men hr or pat;z xis& ch# or
;*s hi fandisaza‘ graghti w;r=in tarin;roun mt;rimn ou gor‘akize%
oroun inq va®anga‘ hr bolor ar.iun;rn ou gradaranê  a\n \an]na-
rarouj;amb or pafpanhi ;u est kar;luo\n arv;uorhi ir grakan
va®angoujiune! :u afa an‘anøj me ke mi=amthr m;r mt;rmouj;an ou
ke famar]akhr a\d arv;uoroumi 'or]e katar;l% kar‘hq in]mh .l;low
anko[opt;li irauounq me!

Saka\n% qani ‘anøjaza\ a\d an‘anøjin^ |aroujiun Mhqhr;ani
bar;.i[y ou boloranouhr a,.atanqin^ na. amøji xgazoum me sksau
pat;l xis or ou,aza‘ hi gor‘adr;lou in‘i a®a=adroua‘ a®aq;lou-
jiunê Kiury;ani gor‘in ou \i,atakin fandhp ;u apa a\d xgazoume
f;txf;th sksau w;ra‘ouil fiazman% oc anpa\man anor famar or
Mhqhr;ani an]in mh= srtakiz fiazo[ me ke gtnhi Kiury;ani gra-
kanouj;an fandhp% a\l manauand anor famar or liirau banashr me
];®q k∞a®nhr Kiury;ani va®angoujiunê  ambo[=akan ou gitakan w;r-
lou‘oumi% w;r‘anman ou gnafatman ;njark;lou% a\nphs incphs fa\r;-
nakan banasirouj;an lauago\n m;knabann;re git;n en;l ;u era‘ ;n
anz;al tasnam;akn;roun m;r dasakan gro[n;roun nkatmamb!

Xgazoumn;rou safmanhn anzn;loŵ  gor‘akzouj;an a®ij me st;[-
‘;z na;u Kiury;ani ªMartik A[aº whpin w;rakangnoumn ou frata-
rakoujiune Mhqhr;ani a,.atasirouj;amb! Kiury;an kisat jo[a‘ hr
a\d whpin ambo[=akan fratarakoujiune% ;rb an j;rjøna\in ,arqow
sksa‘ hr lo\s t;sn;l Ar'iar;ani .mbagra‘ ªNor K;anqº j;rjin mh=
(Lonton) whpin \arouza‘ anna.adhp 'ojorikin patya®au!

Whpin masnaki fratarakoujiune bnakanabar dou® baza‘ hr
jiur m;knabanouj;anz ;u minc;u angam j;rgnafatoumi& Ø,akani
nman grakanaght me or a\laphs mia\n fiazoum ounhr Kiury;ani
g;[agitakan ya,akin ou grakan la\n emb®noumn;roun nkatmamb̂
ankatar nkata‘ hr whpê  B& masi ka®o\zi ka[azman patya®au!
Mhqhr;ani b‘a.ndir ;u an]an]ir a,.atanqow whpin zanouzir
mas;re% ankatar fratarakoujiunn;re ;u anenj;®n;li ];®agirn;re i
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mi galow baza\a\ta‘ hin whpin ambo[=akan dimagi‘ê  grashrn;rou
;u grakanaghtn;rou datoumin \an]n;low xa\n!

Kiury;ani o[=ouj;an^ amhn angam or .ndra‘ hi whpin ambo[-
=akan ];®agire patrast;l fratarakouj;an^ mi,t khs katak ou
khs irau an og;koca‘ hr whpin fratarakouj;an a®ijow \arouzoua‘
axga\in ou kousakzakan 'ojorike or at;nin minc;u angam `ixiqa-
kan spa®naliq me dar]a‘ hr f;[inakin! A\d wa.e tarin;rou
enjazqin au;li ;us amrapndoua‘ hr 1908in ir mt;rim grcakizin%
Ar'iar Ar'iar;ani spanouj;amb ;u ouri, mhk mt;rimin^ Wafan
Jhqh;ani .o,tangoumow 1916-in% or orb ]ga‘ hr anor mhk acqe!
Afab;kman a\d ararqn;re au;li ;us amrapnda‘ hin Kiury;ani
;rkiu[e jh .øsqi ouvin dimaz birt ouvn hr or fa,ou;\ardar ke
katarhr fa\ irakanouj;an mh=! Minc;u Kiury;ani arka‘afar mafê
66 tarin;r ambo[= ankatar mnaza‘ hr whpe% xlanalow a®ije anor
ambo[=akan wa\;lqin ou arv;uorman! Mia\n whpin \ørinman fa-
riuram;akin a®ijow h or ,norfiu Mhqhr;ani a,.atasirouj;an
ªMartik A[aº arvanazau ambo[=akan fratarakouj;an mê  iraua-
ziørhn fastat;low a\n iro[oujiune jh whpe oc mia\n glou.-gor‘ozn
hr Miqa\hl Kiury;ani grakanouj;an% a\l no\ninqn glou.-gor‘oz me
m;r ;rgi‘akan grakanouj;an mh=% amour kangna‘ fama,.arfa\in
grakanouj;an tou;aln;roun wra\! A\d k;rpow Kiury;ani grakan
dimagi‘e \a\tnou;zau nor lo\si me tak! 

ªMartik A[aº whpin yakatagire dvba.tabar tara‘oua‘ h
Kiury;ani ambo[= grakanouj;an wra\& faka®ak anor b;[oun gricin%
grakan baxmako[mani dimagi‘in ;u anw;r= grakan-jat;rakan-
axga\in b;min wra\ gtnou;lou iro[ouj;an^ m;‘au masamb anthr
mnaza‘ hr anor grakanoujiune!

Yakatagri f;gnanqow mê  Kiury;an minc;u angam ªxrkou;zauº
nafatak graghtn;rou ªba.tºhn& ardar;u% ;[;®ni wa[orda\nin%
ªNafatak Graghtn;rou Bar;kamn;reº 'or];zin ardaroujiun en;l
nafatak graghtn;roun^ ,arq me fratarak;low nafatak graght-
n;rou gor‘;rhn% ou Kiury;an% angam me ;us touv;z^ nafatak graght
me cellaloun patya®au% ou yakatagri f;gnanqe ka\azau fon our a\d
graghtn;re `ixiqaphs nafatakou;zan% ba\z masamb 'rkou;zau
ir;nz grakanoujiune% minc Kiury;an `ixiqaphs 'rkoua‘ ellaloŵ  na-
fatakouj;an yamban b®n;z ir avhqauor grakanoujiune! |aroujiun
Mhqhr;ani ];®narka‘ a,.atanqe ke miti a\d nafatakouj;an
yirann;rhn axatagr;l Kiury;ani grakanoujiune ;u xa\n x;t;[;l
a\n bar]ounqin wra\% oroun arvani h an^ jh* fa\ grakanouj;an
patmouj;an ;u jh* fama,.arfa\in grakanouj;an mh=!
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ªMiqa\hl S& Kiury;an (K;anqe :u Gor‘e)º a,.atasirouj;amb
m;nagroujiun me irakanazouza‘ h f;[inake% oc a\n bno\jow or Fanri
Jroua\a katara‘ hr̂  'astagrakan-wipakan safmanoumn;row
ourouag‘;low Jolsjo\i% Jourk;n;ui ;u a\l ®ous dasakan gro[n;rou
dimagi‘e% oc al Cøpan;ani jrj®oun xga\nouj;amb anmafazouza‘
m;®no[ q;rjo[in^ Dour;ani ,i=man ør;re! Mhqhr;an ke zouzab;rh
au;li gor‘napa,t møt;zoum me% fauatalow ou j;ladr;low or Kiur-
y;ani va®angouj;an ambo[=akan w;rakangnoumow fa\ grakanou-
jiune ;u grakanaghtn;re piti øvtouin ambo[=akan tou;aln;row
ardar w;ragnafatoum me katar;low anor va®angouj;an ;u
an.ousa';li w;radasauoroum me talow anirauoua‘ graghtin!

Kiury;an inq ;us% ir k;anqi w;r=in tasnam;akin% endwx;low ir
kojo[a\in wastakin fandhp zouzab;roua‘ antarb;rouj;an dhm%
,og;ka®qhn ou,aza‘ yambordi me 'oujkotouj;amb =anaz korousth
'rk;l ir st;[‘agor‘ouj;anz mhk mase% ou ;rb an \ankar‘amaf ;[au
ir a\d ankatar yigin mh=̂  ir grakan va®angorde karg;low xis%
partq s;p;zi anor ar.iun;re 'o.adr;l fa\r;niq̂  korousth 'rk;lou
famar Grakanouj;an :u Arou;sti Jangaranin mh=% an\ousørhn
\ousalow or .namatar ];®q me% ør me krna\ est arvanuo\n k;anqi
koc;l grakan a\d va®angoujiune!

A\n ka®o\ze orow fandhs kou ga\ Mhqhr;an a\s fatorin mh= dours
ke mnar im ;r;uaka\ouj;nhs% ou minc;u angam Kiury;an graghtin
\i,o[ouj;nhn% or w;r=in tarin;roun sksa‘ hr a[øtil! M;r grakan
xro\zn;roun enjazqin% talow fand;r] y,marit ya,ake ir grakan
fog;.a®nouj;an% ;rb;q chr karo[aza‘ an tpauor;l ir ,our=inn;re ir
st;[‘agor‘ouj;anz baxmabno\j ‘aualow ou af;[ qanakouj;amb!
A\st;[ kar‘hq ke safmanag‘ouin dimagi‘;rn ou irauasoujiunn;re
graghtin% grakan qnnadatin ou grakanouj;an patmouj;an
masnaghtin!

A\s gor‘in mh= Mhqhr;an% ‘aual;low m;r ‘anøjoujiune Kiury;ani
grakan wastakin ,our=̂  safmana‘ k∞ella\ na;u tpauoric xangoua‘e
grakan a\n b;rqin or argasiqn h Kiury;ani baxmalar gricin! Mhk
.øsqoŵ  a\s girqe kixakhti tak a®n;lou 'or] men h Kiury;ani
wastake% a®a=in angam ambo[=akan dasauoroumi fska\ yig men h%
ou miangama\n martafrauhr mê  .oraca';lou anor grakan ta[ande!

|ouxic h f;[inakin an.a®n fiazoume Kiury;ani wastakin fan-
dhp& ansakark h anor shre graghtin fandhp ou manauand̂ ana[art
h anor \an]na®oujiune ;u fa\ grakanouj;an patmoujiune anxan-
za®;li bazow me lrazn;lou .ixa.oujiune! K∞arvh na;u endg‘;l jh
Mhqhr;an ir an.a®n fiazoumin mh= ch 'jazouza‘ grakan qnnadati
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ir xga\aranqê  t;[in katar;low n,oumn;re Kiury;ani karg me
gor‘;rou j;rouj;anz!

Ourouag‘;lh a®a= fatorin tarb;r glou.n;re% phtq h kan.au
\a\tn;m jh minc;u a\s gor‘in enj;rzoume mi,t oun;za‘ hi a\n \auak-
noujiune jh ambo[=aphs ‘anøj hi Kiury;an gro[i an]in ou graka-
nouj;an ou xanonq sira‘ hi anw;rapaf fiazoumow me& Mhqhr;ani
gor‘in enj;rzoume au;li ;us ‘anøjazouz Kiury;ane in‘i% ;u au;li
sirzouz xa\n% ;jh i farkh% t;[ kar a\d anmnazord siro\ safmanin
mh=!

Qa[aqakirj ;rkirn;rou mh= gro[n;rou ar.iun;re au;li ba.tauor
yakatagri me k∞arvananan^ am'o'ou;low axga\in gradarann;rou%
jangarann;rou kam s;'akan fauaqa‘on;rou mh=% qic bavin jo[;low
ba.tin ou f;ta.ouxakan ou f;taxøtakan a,.atanqin! Masna-
ghtn;re parxaphs ke dim;n a\d k;dronn;re katar;lou famar ir;nz
ousoumnasiroujiunn;re& m;r paraga\in^ gro[n;roun f;t ke nafa-
takouin na;u anonz st;[‘agor‘oujiunn;rê  safmana'ak;low
ousoumnasirouj;an ‘ire% kam a\d va®angoujiune ke zroui a,.arfi
tara‘qin^ gro[in astandakan k;anqin b;roumow% ;u ankar;li
patnh,n;r ke fiusouin ousoumnasiro[in dimaz! Kiury;ani grakan
va®angoujiune tara‘oua‘ h ir;n vamanakakiz grakan ou fasara-
kakan mamoulin mh=̂ Polishn Ji`lis ou Gafirhhn :uropa% mi,t
fauanakanoujiun me st;[‘;low or f;taxøto[e gtnoui bazjo[oumn;rou
dimaz! Mhqhr;an ch \ousalqoua‘ a\d afauor 'or]ouj;an dimaz ;u
famb;ratarouj;amb fauaqa‘ h ir niuj;rê  ousoumnasir;lh a®a=
xanonq& ;u ;rb an ];®narka‘ h gor‘î  i ];®in oun;za‘ h patka®;li
pa,ar me gro[in st;[‘agor‘oujiunn;rhn% ou .[yamit banashri ir
famb;rouj;amb ir niuj;re bavna‘ h a®an]in glou.n;roû  ambo[=akan
moxa\iqi me mta\in na.ag‘oumow!

Ir fakiry na.abanhn ;tq f;[inake a®an]in glou.ow me
andradar]a‘ h a\n gnafatoumn;roun% xors ir vamanakakizn;rn ou
grakan qnnadatn;re katara‘ ;n anor grakanouj;an nkatmamb&
apa kou ga\ Kiury;ani k;nsagroujiunê  antip ou ,af;kan tou;al-
n;row! Glou. me \atkazoua‘ h gro[in ;rkou ;rgi‘awhp;roun^ ªMartik
A[aºin ;u ªNor Dprozeºin& a®a=inê  ankatar fratarakouj;amb ;u
;rkrordê  antip! Kiury;ani grakanouj;an ouri, mhk ;r;se anor
jat;rakan wastakn h! Norawhp;rou% patmoua‘qn;rou ;u grakan
patk;rn;rou bavine iura\atouk t;[ me ke grauh anor grakan
asparhxin mh=! Kiury;an banast;[‘e ouri, \a\tnoujiun men h% isk
fraparakagirê  am;nhn ,af;kan ;r;sn h gro[in! :ra.ta,at gor‘
men h anor jargmanakan wastake! Mhqhr;an a®an]nazouza‘ h
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Kiury;ani grakanagitakan dimagi‘e% ;u apa^ bavin me \atkazou-
za‘ h anor ba®ak;rtoumi ,norfin^ ;r;uo\j me or baza®ik h graka-
nouj;an patmouj;an mh=! Fatore ir wa.yanin ke fasni pat,ay
ªW;r=abanºow me!

W;r;u n,oua‘ iuraqanciur glou.e arvani h a®an]in andradar-
]oumi& a\nqan foum niuj koutakoua‘ h a\nt;[% a\nqan faroust pa-
,ar% or kar;li ch a®anz wa\;lqi andrada®nal a\d bolor bavinn;roun!

Faka®ak ir an.a®n fiazoumin^ |aroujiun Mhqhr;an anfa,iu
wyi®n;r c∞ar]ak;r Kiury;ani grakanouj;an masin& au;li ir d;re ke
t;snh gro[i st;[‘agor‘ouj;an \a\tnab;roumin ou ‘anøjazman mh=%
fauatalow jh a\d \a\tnab;roume% a\d fraparakoume piti
;ra,.auorh ardar arv;uoroum me Kiury;ani ta[andin^ a\sørouan ou
wa[ouan grakanaghtn;roun ko[mh! A\d yigin mas ke kaxmh
famadroume ardhn a®ka\ gnafatoumn;roun% oronz arvanaza‘ h
Kiury;an ir vamanakakiz m;‘;roun ko[mh!

Mhqhr;an ir arv;uoroumn;re ke katarh fimnoua‘ skxbna[biur-
n;roun wra\ ;u oc anpa\man ardhn fratarakoua‘ grouj;anz ou
w;rlou‘oumn;rou wra\! An na. ar.iun;rhn% namakanin;rhn% 'o,ii tak
inka‘ mamouli h=;rhn ke fauaqh skxbna[biurn;rê  ;tqhn famadr;lou
;u fama\napatk;ri mh= x;t;[;lou ir katara‘ giut;re! A\s a,.a-
tanqin mh= ke nmani Manouk Ab;[;anin% ;rb an ke ,aradrhr ªFa\oz
Fin Grakanouj;an Patmoujiuneº ;rb mhk ko[mh skxbna[biurn;re ke
p;[hr ou mius ko[mh xanonq k∞;njarkhr grakan arv;uoroumi!

Mhqhr;ani a\s a,.atoujiune Kiury;ani gor‘in nouiroua‘ a®a=in
m;nagroujiunn h& an couni ir na.enjaze! No\nisk a®an]in \ødoua‘n;r
;u ousoumnasiroujiunn;r zanza® ;n fa\ mamoulin mh=! A\s fatorow
lour= fimq;re ke drouin kiury;anagitouj;an!

Car;nz^ Jouman;ani masin patk;raliz gnafatoum me katara‘
h es;low jh an Fom;rosi% Khøjhi ;u a\l m;‘;rou f;t jas .'a‘ h& no\n
patk;re ke pat,ayi na;u Kiury;anin% or oc mia\n jas .'a‘ h
fama,.arfa\in grakanouj;an m;‘;roun f;t% incphs Qornh\% Âasin%
Palxaq% Toth ;ua\ln% a\l an]naphs mt;rime ;[a‘ h ir vamanakin
m;‘;roun – Jhqh;ani% Intra\i% Ar'iar;ani% Øt;ani% :[ia
Thmiryipa,;ani% Ø,akani% Ba,al;ani% Kamsarakani ;u a\loz f;t!
:jh paf me .orfinq jh anonzmh iuraqanciure incpisi ta[andi ;u
iura\atouk bnauorouj;an thr mard hr or chr krnar n;rda,nakouil
w;ro\i,;al fo\lin a\l ta[andn;roun f;t& ørinak% Øt;an% ir
k;nsasirouj;amb ;u ansan] ginarb;zouj;amb yi,d fakapatk;rn hr
n;ram'o' ;u .stamb;r Jhqh;ani me kam :[ia me% ir bnaxanzakan
xa®anzanqn;rou kata[ouj;an mh= faxiu jh famadrouhr ªØrouan
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K;anqºi baxk;rakin wra\ ir mate dra‘ Ar'iar;ani me f;t& saka\n
Kiury;an l;xou ke gtnhr bolorin f;t^ Øt;anin f;t ke ginownar%
Jhqh;anin f;t ke xgastanar ou d;®̂ Intra\in f;t ke sgar
noyin;roun .orfourde! K;nza[ow pofhm^ mitqow axnouakan%
ank;[‘ørhn ke sirouhr bolorhn ou manauand ke gnafatouhr bolorhn^ ir
ta[andin baxmako[mani a\laxanouj;an famar!

A\sphs% fa\ grakanouj;an mouj fanyarê  Intra namaki me mh=
ke grhr Kiury;anin ªoc oq au;li warp;t h qan dounº% Tigran
Kamsarakan ªirakan ta[and meº ke f®cakhr xinq! Isk fa\ ;rgi-
‘anqi warp;tê  :rouand Øt;an% f;t;u;al bnoro,oume kou tar anor
;rgi‘;lou ]irqin masin& ªªAxat B;mºi m,takan a,.atakizn hr
Miqa\hl Kiury;an or ir anspa® sramtouj;amb% sramit% ka\‘kltoun
;u annman auiunow k∞o[o[hr ªAxat B;mºi h=;reº! Isk .stapafan=
Ø,akan% or au;li fakamht hr ªfarj;lºou qan gnafat;lou% ir vlat
gricow f;t;u;al gnafatakane k∞en‘a\h Kiury;anin& ªir s;roundin
mh= Miqa\hl Kiury;an ke n;rka\ana\ a\d s;roundin ambo[= k;nda-
nouj;ambe% anor f;taqrqroujiunn;rowe% .or zankoujiunn;rowe! Ou
nman anonz amhnhn ta[andauorn;roun^ gr;jh mi,t mnalow ir
mtadrouj;anz ;xrinº! :jh Ø,akan gitnar Kiury;ani masin a\n inc
Mhqhr;an gith% kam krza‘ h makab;r;l% wstafabar a\d ;xrhn
f;®azn;low au;li k;dronakan t;[ me piti \atkaznhr Kiury;anin% ir
vamanaki grakanouj;an mh=!

Mhqhr;an takauin fastatoumn;r ouni Jhodikhn% Ba,al;anhn%
Jhqh;anhn% Sarou.anhn ;u ouri,n;rh% no\nisk øtar graghtn;rh% oronq
kardaza‘ hin Kiury;ani `rans;rhnow gra‘ st;[‘agor‘oujiunn;re! :u
a\s k;rpow famapatk;re ke kaxmh Kiury;ani wastakin ;u a\d
wastakhn \a®a=aza‘ arv;uoroumn;roun! F;[inake ch bauararoua‘
fauaq;low a\n arv;uoroumn;re ;u gnafatakan arta\a\toujiunn;re
oronq ou[[oua‘ ;n Kiury;ani faszhin% a\l qnnadatouj;an a®a‘ h
na;u grakanouj;an patmouj;an nouiroua‘ a\n fatorn;re% oronz
f;[inakn;re ka*m j;ragnafata‘ ;n Kiury;ani grakanoujiune ;u
kam^ ambo[=ouj;amb ant;sa‘ ;n xa\n – M;rouvan Parsam;an%
Gourghn M.ijar;an% ;ua\ln!

K:ANQI OUROUAGI’

Mhqhr;an ke fauata\ jh gro[i me kam arou;staghti me
\a\tnab;roume fanragoumarn h anor ‘in;roun (gene) mh= s;roundh
s;round mj;roua‘ ;u \aya. al ,r=apati axd;zouj;amb .moroua‘
arvaniqn;roun! Ørinak% Lho'olt Mozarj ca'oua‘ ];uoua‘ ;ravi,te
‘nound toua‘ h Oul`kank Amathous Mozarji fanyar;[ po®jkoumin%
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kam Pa.i qsan xauakn;roun bolorn al ;rav,takan ta[andi ',ranq
me kra‘ ;n ir;nz ti;x;rafounc før 'a\latakoumn;rhn! M;r mh= al%
<afnour ,at ban ke parti ir banafauaq mør;[bør̂  Jhodikin!

Mhqhr;an a\s ;xr;row møt;za‘ h na;u Kiury;ani k;anqin% mi a®
mi manr;low anor entan;kan va®angouj;an ;r;sakn;re – førê
Safak h`hntii .mbagrakan gor‘ounhoujiune% mør;[bør̂  Ar,& Aljoun-
;ani wipagrakan 'or];re (ªA[qatin Patiueº) ;u i w;r=o\ møre
anspa® sramtoujiunn ou patk;raliz arta\a\toujiunn;re! A\s bolore
i mi galow k;rta‘ ;n Kiury;ani grakanouj;an ;njafo[e!

Mhqhr;an masnauorabar ,;,te ke dnh Kiury;ani \ankar‘akan ou
ambo[=akan \a\tnouj;an wra\! Ardar;u% 19-20 tar;kanin ªMartik
A[aºi nman katar;al ;rgi‘awhp me \ørin;le kan.afas ta[andi
me wka\oujiunn h! F;[inake mh=b;roumn;r ke katarh a\s ou[[ouj;amb
ir vamanakakizn;rhn% oronq xarmanq ke \a\tnhin jh akanat;se
chin fandisaza‘ Kiury;ani ta[andin fasounazman gor‘enjazin%
orowf;t;u an anaknkalørhn \a\tnoua‘ hr m;‘;rou wa\;l \[koua‘
mitqow ;u grakan ta[andow! :r;uo\j me or endfanraphs \atouk h
banast;[‘ouj;an% incphs ørinak m;r møt M;‘ar;nzi ;u Dour;ani
paraga\in% kam^ angliakan grakanouj;an mh= <;llii% Qizi ;u Lort
Pa\roni paragan;re! Whpi mh=% ørinak% k∞esoui jh Palxaqi grakan
fanyare ir fasoun liouj;an fangrouane j;uako.a‘ h anor qa®asoun
tar;kanhn w;r=!

Kiury;ani k;nsagrouj;an mas ke kaxm;n na;u ir bar;kamoujiun-
n;re Jhqh;ani% Ar'iar;ani% :[ia\i% Intra\i% <irwanxathi% Kam-
sarakani% Ba,al;ani% Âhjhos Phrphr;ani (oroun a,ak;rta‘ hr) ;u
a\loz f;t!

Kiury;ani grakanouj;an krake% ankaska‘ anxousp k;nsasi-
roujiunn hr! Ir ;ritasard tariqin ør me an ir øragrouj;an mh=
k∞ar]anagrh& ªMafe m;®zouzi! Mafe f;®azouzi! An in‘i m;®zn;loun ;s
an m;®zouzi! Mafouan z;[akiz ban c;m oux;r mh=sº!

Mafouan dhm a\s anfa,t pa\qare mi,t xougaf;® enjaza‘ h
Kiury;ani an]in ou grakan st;[‘agor‘ouj;an mh=! Ørinak% ªMartº
w;rnagr;al patmoua‘qin mh= ‘;rouni amol me Mart amise mafab;r
ke nkath ou amhn tari Mart amise wan;low ke kar‘h tari men al
k;anq ,afa‘ ellal! Akanat;s wkan ;[a‘ ;m a\d patmoua‘qi
w;ra.mbagroumin ;rb Kiury;an ‘;rouni amolin xa®ama‘ dimagi‘;re
ke w;ragrhr anonz 80-e anzouza‘ ellalou 'astin& a\d w;ra.mba-
groumi pafoun Kiury;an inq ;us ardhn anza‘ hr 85 tariqe& xgalow
or a\d tariqin krnar mafe ir;n al møt;za‘ ellal% \ankar‘% grici
miamit .a[ow me ‘;rounin;roun tariqe bar]razouz 90-î  fauatalow
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or mafe qani me tari ;us andin fra‘ ;[au&&&! Kiury;ani f;t m;r
w;r=in gi,;rouan .øsakzoujiune ;us ke da®nar mafouan ,our=! An
k∞eshr jh inq anzouza‘ h bolor fiuandoujiunn;re ;u 'or]anqn;re ;u
,at f;taqrqir h gitnalou jh i@nc bane krnar ir mafouan patya®
da®nal! |a=ord a®auøt fanraka®qi arka‘i me xof gnaz an! K∞;r;ui
jh a\d paragan fa,iui chr a®a‘&&&!

Kiury;an ir k;anqe grakanouj;an w;ra‘a‘ hr ;u grakanoujiunê
k;anqi& ke fauatar ;rkouqin al \auit;nakanouj;an!

Mhqhr;an iura\atouk møt;zoum me zouzab;ra‘ h ;rb 'or]a‘ h
w;rakangn;l anor k;nsagroujiune! An gro[in k;anqe miafiusa‘ h
vamanaki gl.auor anzq;roun f;t% oronq ir;nz andradar]e oun;za‘
;n gro[in mitqin% fogiin ou grakanouj;an wra\! |ou,;row% namakn;rh
mh=b;roumn;r en;low% mamouli fauaqa‘on;r prpt;loŵ  k;ndani k;rpow
w;rakangna‘ h a\n vamanaka,r=ane oroun mh= apra‘ ;u st;[-
‘agor‘a‘ h Miqa\hl Kiury;an! Kiury;an kousakzakan pa\qarn;rou
lousanzqin wra\ apro[ qronikagire ;[a‘ h ir daroun!

Ann,an iragor‘oum me ch na;u Kiury;ani bolor ‘a‘kanounn;roun
\a\tnab;roume! Banashr Gar;gin L;uon;ani ªBa®aran Fa\ Grakan
’a‘kanounn;rouº ;u fa\r Arshn {axik;ani ªFa\kakan Mat;nagi-
toujiun :u Fanragitaran Fa\ K;anqiº fatorn;re ousoumnasir;low
anbauarar gta‘ h Kiury;ani ‘a‘kanounn;roun \atkaz;al bavinn;re
;u ir kargin a®a=na\in a[biurn;rou wra\ fimnou;low an lrazouza‘ h
Kiury;ani fauanakan ‘a‘kanounn;rou gr;jh lriu zouzake – Fam,irak
A&% Xarma\r% Paro\r% Arshn Molar% P;tros Agajan% Pont% Sry;' ;u
a\ln!

Kiury;an oc mia\n ke sirhr inqxinq payouy;l ‘a‘kanounn;row%
a\l;u ke xouaryanar na;u a\loz ‘a‘kanounn;row! Ke patmhr jh Waf-
ram "a'ax;an ør me k∞a\z;lh :giptoŝ  t;[akan ouv;row jat;ra-
.a[ me sarq;lou% inq stan]n;low gl.auor d;re! Angam me b;mi wra\
.a[enk;r k∞oun;na\ bar]r dasakarghn m;‘afaroust tikin me oroun
jankarvhq matanin k∞anf;taznh "a'ax;an% ga[oujin mh= ga\ja-
k[oujiun me \a®a=azn;low! Tarin;r w;r= "a'ax;an dar];al k∞a\z;lh
:giptos% a\s angam italakan .oumbi me f;t ;u a\s angam ‘ptoua‘
Wafram Parti ‘a‘kanounow! Kiury;an a\d ‘a‘kanounin frapo\row
fma\oua‘ jat;ra.øsakan \ødoua‘ me ke grh mamoulin mh=% ibr;u
;xrakazoujiun au;lzn;low& ªA\o*% Wafram Parti &&& matani me
;giptafa\ ga[oujinº!

ªMARTIK A{Aº :RGI’AWHPIN T:{E GRAKANOUJ:AN MH+

ªMartik A[aº ;rgi‘awhpin ankatar ;r;uoume mamouli mh= ;u
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a®an]in fatorow fratarakouj;an me carvananalê  bazasakan ;u
o[b;rgakan f;t;uanqn;r oun;za‘ ;n Kiury;ani grakanouj;an ;u
ta[andin wra\% ;u mi,t s;p me .ra‘ ;n anor karo[ouj;an ou
karo[akanouj;an mi=;u! :rgi‘awhpe ch arv;uoroua‘ est bauakanin
kar;nal y,d;lou famar Kiury;ani faraxat dimagi‘e m;r grakanou-
j;an mh=% f;t;uabar na;u anor t;[e fa\ grakanouj;an pat-
mouj;an mh=!

A\d yakatagire Kiury;anin ca'% ;u fauanabar̂  ankh al au;li
tocora‘ h grakanouj;an patmouj;an fmout masnaghtê  |aroujiun
Mhqhr;ane% or anirauouj;an xgazoumhn m;kn;low =anaza‘ h
darman;l a\d anardaroujiune& ;u a\d darmanoumi gor‘e kar;li chr
irakanazn;l n;rbo[;low Kiury;ani ta[ande kam parsau;low gra-
kan qnnadatn;rou w;rab;roume anor st;[‘agor‘ouj;anz nkatmamb&
a\d darmanoume kar;li hr irakanazn;l mia\n whpin ambo[=a-
kanoujiune \an]n;low patmouj;an dato[ouj;an& our;mn girqin
\ørinoumhn fariur tari w;r= Mhqhr;an gofounakouj;amb k∞ar]anagrh&
ªOura. ;nq or ;rkar tarin;rou m;r ;raxe irakanzau ;u w;r=aphs
\a=o[;zanq oun;nal ªMartik A[aº whpin ,arounakoujiune% antip
glou.n;rou ];®agirn;roun patyhnn;re fauaq;low karo[azanq w;r-
‘an;l% m,ak;l ;u ;rgi‘awhpe 1999in ambo[=akan ];uow matouzan;l
enj;rzo[n;rounº!

A\s iragor‘oume a\nqan fam;st nouayoum me ch% incphs parxørhn
ke .ostowani Mhqhr;an& irakanouj;an mh= Kiury;ani grakanouj;an
nor k;anq me ;ra,.auor;lou patas.anatou ;u o[=oun;li k;nsagor-
‘oum men h or a®ij kou ta\ enj;rzo[n;roun ou grakanaghtn;roun nor
lo\si tak dit;lou anirauoua‘ gro[in faraxat dimagi‘e ;u ka\a-
zn;lou nor ou au;li bar;npast datoum me anor faroust wastakin
nkatmamb!

Kiury;ani grakanoujiune ouni baxmajiu ;r;sn;r& an ir øgta-
gor‘a‘ bolor s;®;roun mh= al \a=o[a‘ h 'a\loun h=;r ar]anagr;l
,norfiu ir g;[agitakan .orounk xga\aranqin& saka\n parx h jh
anor glou. gor‘oze ke fandisana\ ªMartik A[aº ;rgi‘awhpe!

Mhqhr;an m;‘ fiazoum me ta‘;low fand;r] Kiury;ani grakanou-
j;an ;u va®angouj;an nkatmamb̂  ci korsnzn;r na;u ir dato[ouj;an
k,i®e anor anwau;r gor‘;roun nkatmamb! 

Ørinak Kiury;ani bolor k;nsagroujiunn;roun mh= ke \i,oui ouri,
whpi me anounê  ªNor Dprozeº% or mi,t antip mnaza‘ h f;[inakin
k;ndanouj;an% xanaxan ;njadrouj;anz a®a=nord;low grakanou-
j;an patmouj;amb xba[o[n;re ;u \a®a=azn;low na;u misjiq me –
jh^ incpisi \au;loum me piti ellar anor fratarakoujiune Kiury;ani
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wastakin arv;uorman mh=! Saka\n% 'aste a\n h or Kiury;an ;rb;q
ch w;rana\a‘ a\d gor‘e% or mi,t mnaza‘ h ir ankatar wiyakin mh=!
Phtq h .ostowanim or ibr;u Kiury;ani ];®agirn;roun va®angord im
kargis% a®ije c;m oun;za‘ ambo[=aphs acqh anzen;lou whpê  a\d
];®agirn;re Fa\astan 'oujazn;lou artoranqis mh=! 

Mhqhr;an fauanabar a®a=in an]n hr% f;[inakhn ;tq% or acq me
n;ta‘ hr a\d ];®agrin wra\% xor lour= qnnouj;nh me anzen;lh ;tq ke
wy®hr ªªNor Dprozeº Martik A[a me chº% ou graghte bar;.[you-
j;amb ke .ousa'i xa\n w;ram,ak;lou 'or]ouj;nhn!

Fatore ke bnoujagrh wipapa,t ;u irapa,t dprozn;rou faka-
martoujiune% a®anz% anpa\man st;[‘agor‘akan fra\rq me kam
grakan m,akman .namq me drs;uor;lou!

Mius ko[mh ªMartik A[aºn ke ‘anouzanh Kiury;ani ,®ndaliz
moutqe fa\ grakanouj;an andastanhn n;rs% takauin faxiu
j;uako.a‘ 20 tariqe!

Patmouj;an yakatagrakan paf;roun% =rbavan fangrouan-
n;roun% gro[n;re - ;rgi‘o[% wipasan jh banast;[‘ – anstgiut
\a\tnab;roumn;r k∞en;n axg;rou nkaragrhn! Ørinak% k∞esoui jh ;rb
1453-in ~ajif Souljan ke pa,arhr Polise biuxandazi palata-
kann;re whyi mh= ke gtnouhin^ stoug;lou famar jh qani# fr;,tak
kar;li hr kangn;zn;l gndas;[i me ‘a\re! Kam% fa\oz paraga\in^
M;‘n Tigran% i t;s møt;zo[ f®omhakan banakin ke goch& ª:jh
;ko[n;re patgamauor ;n^ ,at ;n% isk ;jh xinouorakann;r ;n^ qic
;nº& saka\n f®oma\;ziq ke fasnin ou ke tapal;n fa\oz patmouj;an
a®a=in ou w;r=in ka\sroujiune! 

Krnan a\s 'ast;re cfamapatas.an;l patmakan iro[ouj;an%
saka\n a\nqan y,martanman ;n ou dipouk or faraxat k;rpow ke
bnoujagr;n vamanakn ou kazoujiunn;re& manauand kar;li h nkaragri
ou[i[ gi‘ me t;sn;l M;‘ Tigrani 'qou®o\z ;u \an]napastan \a\ta-
rarouj;nhn minc;u ª"an=ouniº ;u ªMartik A[aº! S;rwandhsi ªTon
Qi,ojºn angam% ir ansafman ;rgi‘anqin mh=% asp;takan vama-
nakn;rou ankman t.our ,r=ane ke bnoro,h!

W;rada®nalow ªMartik A[aºin% anika al ir kargin% ;rgi-
‘akan vamanakagroujiunn h axga\in nor iradar]ouj;anz! Ardar;u%
1894-96-i famit;an =ard;re mardka\in f;[;[ me ja'a‘ hin
:giptos ;u a\lour! Mardka\in a\d xangoua‘n;re% ir;nz bnørrann;rhn
armata.il̂  ke =ana\in \ousafatørhn pat,ayil nor ;u anørinak
pa\mann;roû  drs;uor;low tagnapali vamanakn;rou \atouk mardka-
\in ou axga\in nkaragri gi‘ me% or ansowor ta[andow me ke
s;u;®ouhr Kiury;ani a\s whpin mh=!
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A\s whpe ir ouvakanouj;amb ;rkou kar;uor fastatoum k∞enhr –
na. ke znzhr ørouan fasarakakan k;anqê  m;‘ ga\jak[oujiun me
\a®a=azn;low ;u apa^ ke ‘anouzanhr \a\tnab;roume kaxmoua‘
wipagiri me!

Whpin masin baxmajiu wka\oujiunn;r kan Øt;anhn% Ba,al;anhn%
Parj;u;anhn ;u ouri,n;rh& saka\n% am;nhn bnoro,e kar‘hq Intra\i
namakn;rhn mh= b;roua‘ fatoua‘ men h or lauago\ns ke bnoujagrhr
Kiury;ani fasoun ta[andin \a\tnoujiune – a\sphs% Intra ke grh&
ªDoun in‘i phs thpiui me fambakoujiunn;rn ou .akoujiunn;re zouza-
dra‘ c;s ;rb;q fraparaki wra\% ;u a®a=in grouj;and (Xarma\r
Safak;an storagrouj;amb) a®jiu hr or :[ia Thmiryipa,;ane
Ven;ui mh= esau in‘i jh ibr;u warp;t ke n;rka\ana\ir! Ba.t
oun;za\ Nor K;anq;roun mh= Martik A[ad kardalou% ;u ke wka\;m jh
faxiu qic me nouax k∞arvh qan storagroujiund kro[ mhk w;r=in o;uh
;rkd% ;u kar‘;m jh cka\ m;r mh= y,marit karo[ouj;an thr mhke oroun
grakan k;anqe x;r‘ ella\% qoukinid phs% ir xargazman patmoujiune
parxa‘ ellalou tkarouj;nhnº!

KIURY:ANI TA{ANDIN OU WASTAKIN BA{ADRIC A|L TARR:RE

Kiury;an ir ør;roun m;‘ mase anzouza‘ h fama,.arfa\in titan-
n;rou mt;rmouj;an mh=̂  argasauor;low ir ta[ande anonz gor‘;row ;u
angitakzørhn na;u matc;low anonz bar]ounqin& parb;rabar acqh
anzouza‘ ellalow Kiury;anhn in‘i va®ang mnaza‘ girq;re – m;‘
masamb̂ `rans;rhn% girq;rou lousanzqn;roun wra\ t;sa‘ ;m Kiury;ani
gricow ar]anagroua‘ fiazakan to[;r% m;knabanoujiunn;r ou girq;-
rhn j;ladroua‘ j;uauor .øsq;r% oronq kar‘hq na.a‘ragroua‘
ella\in ibr;u foum niuj øgtagor‘ou;lou ir ar]ak jh ca'a‘o\ gor‘;roun
mh=! 

A\d bolor mitq;re% 'a\latakoumn;rn ou n;r,ncoumn;re Kiury;ani
ta[andin prismakhn anzn;low zolaza‘ ;n ir patmoua‘qn;roun%
patoumn;roun ou q;rjoua‘n;roun mh=!

A\s fatorin mh= a®an]in glou. me \atkazoua‘ h Kiury;ani a\s
s;®i st;[‘agor‘ouj;anz% oronz ,arqin gnafatman ou w;rlou‘man
;njarkoua‘ ;n ªQ;ajipin :raxeº% ªSryaraneº% ªInc Or Fr;,take
T;sauº% ªNor Lajº% ªMartº% ª"a.a‘ }i;rº% ;u a\l gor‘;re! ªQ;a-
jipin :raxeº na. lo\s t;sa‘ h `rans;rhnow ;u arvanaza‘ =;rm
gnafatanqi! Anor fa\;rhn tarb;rakin fratarakouj;an a®ijow
Intra ke grh Kiury;anin& ªªQ;ajipin :raxeº xis lazouz& gofar men
h anº& ardar;u ar;u;l;an ,®a\l go\n;row% fam;mounqn;rou bourmounq-
n;row ;u anørinak dito[akanouj;amb øvtoua‘ ktorn;r ;n anonq!
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A\d bolore dasauor;lh ;u w;rlou‘;lh ;tq Mhqhr;an ardarørhn
k∞esh Kiury;ani masin& ªafa jh inco#u kar;li h xa\n das;l Khøjhi%
<illhri% Fiuko\i% Jolsjo\i ;u Tosjo;usqii ,arqeº!

KIURY:AN BANAST:{’E

Kiury;ani mitq;re mi,t banast;[‘akan patk;rn;row ke
\a®a=anan! No\nisk ir ar]ak gor‘;roun mh= n;rka\ h patk;rauor
mta‘o[ouj;amb \ørin;lou anor bnaxdakan gi‘e! ªMartik A[aºn or
whp men h ;u s;®i patkan;liouj;amb ar]ak% a\nt;[ angam Kiury;an
t;[ t;[ dadar k∞a®nh ir patoumin mh= nkaragr;lou famar bnouj;an
qnarakan t;sarann;re!

Isk ir q;rjo[oujiune k;rpow me m;r grakanouj;an mh= ke zolaznh
Potlhri% W;rlhni% Â;mpo\i wipapa,t dprozin mjnolorte!

Bazi ir ta[aca';al banast;[‘oujiunn;rhn% oronz fangamanø-
rhn k∞andrada®na\ Mhqhr;an – Kiury;an enj;rzo[ fasarakoujiune
anaknkali a®=;u drau fasoun tariqin fratarak;low ir ªI >oroz
Srti >øsq End Pa,t;luo\nº ar]ak banast;[‘oujiunn;rou fatorê
patan;kan siro\ jarm jrj®azoumn;row!

KIURY:AN FRAPARAKAGIRE

Anfauataliørhn endar]ak h jiue a\n fratarakouj;anz% oronz
a,.atakza‘ h Kiury;an^ Polishn :giptos% Poulkaria% ~ransa%
Am;rika% Libanan ;u a\lour! Mhqhr;an An.on= prptoumn;row gta‘
;u ir m;nagrouj;an mh= n,a‘ h bolor a\d j;rj;roun anounn;re% \aya.
andrada®nalow kar;uor \ødoua‘n;roun ou t;[in mh=b;roumn;r en;low
anonzmh!

Kiury;ani grice ,at sour n,traki me nman .roua‘ h m;r axga\in
;sin! An ir w;rlou‘man a®arka\ dar]ouza‘ h m;r axga\in k;anqi
,at me ;r;sn;re% ;u ibr;u patas.anatou ;u gitak mta‘o[̂ an mi,t
.ixa.ouj;amb andradar]a‘ h farz;roun ou ;r;uo\jn;roun% ;rb;mn
zouzn;low m;r xga\noujiunn;rn ou axga\in sna'a®oujiune!

A\sphs% <afnourhn ,at a®a=% an .ixa.oujiunn oun;za‘ h
fakadrou;lou m;r sna'a®ouj;anz ;u bnoujagr;lou m;r z;[in mitqe%
a\nphs incphs or h!

Ørinak% an ªFa\oun Mitqeº w;rnagr;al \ødoua‘i me mh= ke grh&
ªFa\ mitqe ir endfanour ;u hakan gi‘;roun mh=% ke n;rka\ana\ ibr;u
au;li nmano[ qan st;[‘agor‘o[ mitq me% au;li enkalouc qan
artadro[ mitq me% au;li faskzo[ ;u emb®no[ qan st;[‘o[% au;li
tpauorakan qan n;rgor‘o[% au;li w;rlou‘o[ qan famadro[! Fa\
mitqi gl.auor \atkani,e iurazoumn h! M;r z;[in i skxbanh anti
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yakatagroua‘ go\ouj;an annpast pa\mann;roun patya®au fa\
mitqe ch krza‘ axatørhn xargazn;l ou 'jj;zn;l st;[‘agor‘ ouvi
s;rm;reº!

Amhn a®ijow Kiury;an nman famar]ak fastatoumn;r ke katarh
;u fa\oun j;roujiunn;re matnan,;low ke zanka\ anor mh= xøraza‘
t;sn;l axga\in fauaqakan kamqe& ouri, t;[ me an \ankar‘ ke
po®jka\& ªphtq h fauaqapa,t ellanq% phtq h famaxga\in ellanq%
fravarinq m;r anfatakanoujiunn;rhn ;u patkaninq z;[in% anor
ans.alakan bnaxdhn warouinq% anor anfoun sirowe baba.;nqº!

Incphs ke t;snoui qnarakan n;ran]nakan aproumn;rou xga\oun
;rgice gith na;u fauaqakan ouvin arvhqn ou taro[oujiunê  ;rb ];®q
k∞a®nh an ir fraparakagiri grice!

JARGMANAKAN GRAKANOUJIUN

Ardi fa\ grakanouj;an b;[mnauorman kaxmauorman mh= kar;uor
n;rgor‘oujiun me oun;za‘ h jargmanakan grakanouj;an fska\
pa,are or iragor‘ou;zau \atkaphs 19rd daroun% fa\ enj;rzo[in
matc;li dar]n;lou ;uropakan grakanouj;an ;u masnauoraphŝ
`ransakan grakanouj;an amhnhn vo[owrdakan whp;re! Mhqhr;an
a\s fatorin mh= ke n;rka\aznh zanke jargmanoua‘ a\d ;rk;roun%
oronq a®au;labar vo[owrdakan ya,aki pat,ayo[ whp;r ;n&
daraw;r=in% saka\n% jargmanakan grakanoujiune au;li nrbanalow
endgrk;z banast;[‘oujiune ;u au;li orak;al grakan ya,aki
gor‘;re! A\nphs incphs osk;dare fin a,.arfi grakanoujiune b;ra‘
hr m;r vo[owourdin% 19rd darn al no\n d;re katar;z vamanakakiz
grakanouj;an paraga\in!

Mhqhr;an masna\atouk t;[ me ke w;rapafh Kiury;anin
jargmanakan grakanouj;an kaloua‘hn n;rs!

Kiury;an l;xouakan ;rkak;nza[ouj;an wka\oujiune toua‘ hr
ardhn q;rjo[akan ir a®a=in gor‘;re `rans;rhnow fratarak;low ;u
kam^ ir am;nhn n,anauor ar;u;lapatoumn;re ;rkou l;xouow al
frataraka‘ ellalow! F;t;uabar% anor famar mhk l;xouhn miusin
anzoume ;u kam mhk l;xouhn miusin grakan w;ra‘oumn;r katar;le
dar]a‘ hin ;rkrord bnoujiun! Ir a\s m;nagrouj;an mh= Mhqhr;an
entra‘ h entir jargmanoujiunn;r Potlhrhn% W;rlhnhn% Lamarjinhn%
Âonsarhn ;u a\l `ransazi gro[n;rh ;u xanonq ba[datouj;an dra‘
h ouri, fa\ gro[n;rou katara‘ jargmanoujiunn;roun f;t% zo\z talou
famar Kiury;ani fmtoujiunn ou warp;toujiune a\d marxhn n;rs!
A\st;[ ke drs;uoroui na;u Mhqhr;ani l;xouakan ;u grakan fmtou-
jiune% ;rb an Kiury;ani katara‘ jargmanoujiunn;re% `rans;rhnh%
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ba[datouj;an ke dnh mi;uno\n gor‘;rou angl;rhn jargmanouj;an f;t
– ørinak^ W;rlhni ªYaja‘ Xangakeº ;u Lamarjini ªLiyeº& an no\n
at;n w;r k∞a®nh iura\atkoujiunn;rn ou ta[aca'akan ørhnqn;re
iuraqanciur l;xoui mh=!

Girqin am;nhn ,af;kan glou.n;rhn mhkn h Kiury;ani jargmana-
kan arou;stin nouiroua‘ bavine! Saka\n% a\st;[ anfrav;,t h nka-
to[oujiun me en;l ar]ak ou ta[aca';al jargmanouj;anz nouiroua‘
bavinn;roun masin% oronq fauasarak,®oua‘ c;n& ørinak Al`ons Tothi
ªJarasqonzi Jarjarhnº ;rgi‘awhpin tramadroua‘ bavine kar;li
hr ,at au;li endar]ak;l i fa,iu ta[aca';al gor‘;roun! Ardar;u%
Tothi whpin jargmanoujiune inqnin glou.-gor‘oz men h^ whpin
fog;banakan ja'anzoumn;row% famapatas.an ba®;rou k;rtoumow
;u nourb xouarja.ofouj;an faraxat 'o.adroumow!

Toth f;®aza‘ hr "arixhn ;u ir gaua®akan øya.hn dipouk
datoumn;r k∞enhr "arixi ;u endfanraphs m;‘ qa[aqn;rou k;nza[in
ou mta\nouj;anz masin% ir a\labanakan gor‘;row ;u jh manauand̂
ªNamakn;r Im +a[azqhnº gor‘ow! ªJarjarhnºe anor fska\akan
n;rdroumn hr a,.arfi ;rgi‘akan grakanouj;an! Al& Sarou.ani
nkaraxarda‘ Øt;ani ª"an=ouniºin na.abanin mh= Kiury;an Tothi
;rgi‘awhpe ke dash Tiqenxi ª"iqouiq "h\'erxºin% S;rwandhsi ªTon
Qi,ojºi kargin! Kiury;an mi;uno\n fra\rqow (verve) jargmana‘ h
ªJarjarhnºe% pafpan;low oc mia\n anor ogin% a\l;û  famn ou bo\re!

ªMartik A[aº whpin ambo[=akan fratarakouj;an kzoua‘ im
w;r=abanin mh= (or ;njadroua‘ hr na.abane ellal)% a\s gor‘in
andrada®nalow gra‘ hi or ;jh Toth fa\;rhn gitnar ;u ‘anøjaza‘
ellar Kiury;ani a\d jargmanouj;an% a®a=in f;rjin inq piti ouxhr
fa\;rhn gra‘ ellal whpe% orowf;t;u% ,norfiu Kiury;ani ta[andin^
a\nqan faraxat arta\a\toujiun me gta‘ hr Tothi ta[ande!

GRAGHTE^ KIURY:ANI MH+

Bolor anonq oronq fpanzik k;rpow ‘anøj ;n Kiury;ani graqnna-
datakan gor‘;roun^ fauanabar 'or]ouin lousanzqa\in n,anakoujiun
me en‘a\;l anonz& dvba.tabar a\s wiyake krna\ partadrouil ,a-
t;rou% orowf;t;u Kiury;ani graqnnadatakan gor‘;re% oronq .orounk
taro[oujiun me ounin% c;n fama.mboua‘ fatori me ‘a‘kin tak!

A\st;[ ;us Mhqhr;an ,norfakal a,.atanq katara‘ h
prpt;low mamoule% fauaq;low graqnnadatakan gor‘;rou stouar
pa,ar mê  fastat;lou famar or a\s marxhn n;rs ;us Kiury;an ke
mna\ f;[inakoujiun me! An w;rlou‘a‘ ;u arv;uora‘ h karg me
vamanakakiz gro[n;r& isk mius ko[mh whyi b®noua‘ h f;[inakauor
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qnnadatn;rou f;t^ pa,tpan;lou famar irakan arvhqn;re& ørinak%
an :[ia Thmiryipa,;ani lauago\n h=;rn ou og;kanoujiune ke bnoro,h
f;t;u;al safmanoumow& est Kiury;ani% a\d gor‘;re \ørinoua‘ ;n^
ª.;la\;[ .o\anqow &&& n;r,ncoumow% miaza\t auiunow ;u inqnabou.
\ordoumowº! Mius ko[mh an ke dimadar]h Ø,akanin^ Intra\i masin
ar]aka‘ anor mhk wyi®in a®ijow% gr;low& ªap,;zouzic ;u
endwx;zouzic k;rpow anardar ke gtn;m xinqe Tiran Craq;ani
masin% or im famoxoumows% ;u in‘i phs mhk qanin;rou famoxoumowê  or
apaga\ s;roundn;roune piti ella\ apafow% m;r m;‘ago\n fanyarn h%
;uropakan imastow m;r am;nhn ªti;x;rakanº fanyare% m;r
m;‘ago\n arou;staght-banast;[‘-.orfo[eº!

Fa\ grakanouj;an masin endfanrazoumn;r katar;low Kiury;an
k∞o[ba\ fa\ grakanouj;an mh= pakase \ou,agrouj;an – m;mouara\in
grakanouj;an – or a\sør ;us% \atkaphs am;rik;an grakanouj;an
mh= nor xarjønq me k∞apri! A\s marxhn n;rs \a=o[ ørinakn;r ke
nkath Ar'iar;ani ªFo[wrtiqºn ou ªØrouan K;anqeº% incphs na;u
Øt;ani ªTasn;rkou Tari Polshn Doursº gor‘e!

BAÂAK:RTOUMI FRA<QE

Miqa\hl Kiury;an m;r grakanouj;an mh= am;nhn g;[aght gro[-
n;rhn mhkn h^ ;jh oc am;nhn g;[aghte% oc mia\n .orqa\in imastow%
a\l na;u ou manauand% ir m,ak;lou arou;staght fnarauoroujiunn;row%
l;xoui ykounouj;amb ou ba®;rou ogin artafan;lou ir baza®ik
,norfn;row!

Kiury;ani l;xoun fiuj;[ h ;u patk;raliz& an manauand k∞a.orvi
ba®a.a[;rh ;u ba®ak;rtoumn;rh! Gro[n;rn ;n or l;xouakan ca'a-
ni,n;r piti fastat;n grakanouj;an% mamouli% b;mi ;u minc;u angam^
a®ør;a\ .øsakzouj;an famar& anonq h or qa[aqaziouj;an irauounq
k∞;ra,.auor;n norak;rt ba®;roun ou k;anq ke parg;u;n anonz!

Mhqhr;ani a\s m;nagroujiune ambo[=akan piti cellar̂  ;jh a\s
marxhn n;rs Kiury;ani b;ra‘ ousan;li npaste cendgrkhr a\st;[!

L;xouakan a\d makardaki nouayoume% enjazik ba®;roun nor
tramagi‘ en‘a\;lou ,norfe% arta\a\tic ba®ak;rtoumn;rou st;[‘oume
k∞n;jadr;n .orounk fmtoujiune m;r l;xouin% manauand̂ entanoujiune
grabarin% or m;xi jo\l kou ta\ katar;lou yi,d stougabanoujiunn;r
;u \ørin;lou nor ;u arta\a\tic ba®;r!

L;xouakan a\s fnarauorouj;nhn xrkoua‘ ;n .orfrda\in ,r=ani
gro[n;re% orowf;t;u nor ou[[agrouj;an ord;groume anfnar dar]ouza‘
h ba®;rou dimagi‘in ;u armatn;roun yanacoume ;u f;t;uabar a‘an-
zoumn;row ;u bardazoumn;row nor ba®;r k;rt;lou fnarauoroujiune!
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Fasknali ke da®na\ our;mn% or a\d ,r=ani am;nhn ,norfali gro[n;rn
angam – oronq ‘anøj c;n ;[a‘ grabarin kam dasakan
ou[[agrouj;an – kalanauore mnaza‘ ellan mak;r;sa\in ;u \aya.̂
andimagi‘ l;xoua\in pa,ari me!

Nor ba®ak;rtoumn;rou pakase% mius ko[mh% dou® ke bana\ øtar
ba®;rou ord;groumin% au;li ;us a[qatazn;low m;r l;xoun! Kiury;ani
grakanoujiune krna\ inqnin ou[;zo\z me da®nal bolor a\n gro[n;roun
oronq ke 'a'aqin l;xouakan ya,akow fandhs gal kam
g;[arou;stakan ,norf me au;lzn;l ir;nz l;xouin ou oyin! Mhqhr;an
baxmajiu ørinakn;r ke n;rka\aznh Kiury;ani l;xouakan giut;rhn!

Paro\r S;uak a\n faxouagiut .orfrda\in gro[n;rhn h oronq
banast;[‘ouj;an mh= l;xoui g;[arou;stakan arvhqe git;n ;u ke
gor‘a‘;n – Mafari t;[ me esa‘ h jh Paro\r S;uak ir iura\atouk
l;xoun st;[‘;z ir ªAnl®;li Xangakatouneº pohmin famar% or
ankrkn;li mnaz ir grakanouj;an mh= angam!

Mhqhr;an \a=o[a‘ h S;uaki a\d \a=o[ouj;an ;tin k;zo[ skxboun-
qe gtn;l ou mh=b;r;l no\ninqn S;uaki .øsq;re% or% au;lord c∞ellar
krkn;l a\st;[! Our;mn ªPafpan;nq :u Farstazn;nq Ma\r;ninº
\ødoua‘in mh= S;uak masnauorabar ke grh& ªFa\;rhne% ørinak% ouni mi
a®au;loujiun% or a,.arfi qic l;xoun;r oun;n& ba®akaxmouj;an
f;,toujiunn ou ,afauhtoujiune! Ou ;jh or;uh l;xou% fa\;rhniz no\nisk
au;li faroust ou ykoun mi l;xou% stipoua‘ h øtar ba®n endoun;l%
orowf;t;u ba®akaxmouj;an ir fnarauoroujiunn;re sou[ ;n% apa
fa\;rhni phs mi l;xou partauor h fa\azn;l a\d ba®e% orowf;t;u
øtar ba®e% ibr;u endfanour ørhnq% ,at au;li qic ban h asoum fa\in%
qan ma\r;ni l;xoui \a=o[ ba®akaxmoujiuneº!

A\sør m;‘ h pa,tamounqe Fa\astani mh= S;uaki wastakin%
anouan ou \i,atakin nkatmamb& saka\n a\d pa,tamounqe oun;zo[
,at me mtauorakann;r ke \ama®in m;r l;xoun paf;l xa\n a[qa-
tazno[ b®na,apiki mh=!

* * *

|aroujiun Mhqhr;an a\s fatorin ;rknoumow ar]anagra‘ k∞ella\
miangama\n qani me iragor‘oum& a) an n,anakaliz n;rdroum me
katara‘ h fa\ grakanouj;an patmouj;an% lrazn;low fska\ baz me&
b) w;rakangna‘ h Kiury;an graghti faroust va®angouj;an
dimagi‘e& g) ou[;zo\z me patrasta‘ h kiury;anagitouj;an% m;r
grakanoujiune farstazn;low a\s ,at ,norfali gro[i ta[andin am-
bo[=akan ouvow& d) anardarouj;an ;u ant;soua‘ ellalou tagnape%
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orow bavnou;zau Kiury;an a\s a,.arfhn% masamb darmanoua‘ k∞ella\&
;) a\s fatorow Mhqhr;an na.agi‘ me framzouza‘ k∞ella\ Kiury;ani
gor‘;rou gitakan ;u akad;makan fratarakouj;an% mian-
gamendmi,t anor t;[e amragr;low m;r dasakan grakanouj;an
patmouj;an mh=!

* * *
Ir k;anqi ør;roun Kiury;an mi,t fma\oua‘ hr :giptosi mh=

ama®namoutin ‘a[ko[ wa® karmir ‘a®;row% oronq a\d ,r=anin a®at
‘a[ikn;r kou ta\in b®nk;zn;low pourakn;rn ou yamb;xrn;re& Kiury;an
anonz fma\qow arb,i® ke qalhr 'o[ozn;rhn% ir .o,or kø,ikn;row% ibr;u
\auit;nakan yamborde a\d ou[in;roun! A\d ‘a®;re `rans;rhnow ke
kocouin flamboyant (`lampoua\an)& Kiury;an \a=o[ jargmanouj;amb me
a\d ‘a®;re koca‘ hr wa®;ni& a\nqan ke sirhr a\d ‘a®;re or ke
zankar ir fo[ako\tin wra\ wa®;nii me tnkoume! Anor mafhn tarin;r
w;r= ;rb a\z;l;zi :giptosi mh= F;liopolso\ fa\oz g;r;xmanatoune%
,q;[ dambarann;rou ko[qin% m;r grakanouj;an ostanin nman anor
an,ouq fo[ako\te t;sn;low gra‘ hi t;[ me jh ªO#w piti tnkh
wa®;ni meº Kiury;ani fo[ako\tin w;r;u!

|aroujiun Mhqhr;an ir a\s ,norfakal ;rkow .orfrdan,akanørhn
tnka‘ h a\d wa®;nin!

:rouand Axat;an
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NA>ABAN

Fa\ mtauorakanouj;an qa= ‘anøj Miqa\hl Kiury;ani anoune
zauøq srti takauin an\a\t h fasarakouj;an la\n .au;roun%
faka®ak anor or ir ar]ak ;u jat;rakan st;[‘agor‘oujiunn;row an
ir pat,ay ;u ouro\n t;[e grau;lou ardar irauounqn ouni fa\ nor
grakanouj;an patmouj;an mh=! Ardar;u% ar;umtafa\ gro[n;rou
'a\loun famast;[ouj;an mh= Kiury;an ir grakan wastakow
iura\atouk st;[‘agor‘o[ me ;[a‘ h fa\ lousa'a\l gro[n;rou ,arqin%
m,akouja\in% fasarakakan ;u anarat fa\r;nasirakan gor‘ounhou-
j;amb̂  mi,t fauatarim mnaza‘ h ir dauananqin ;u 19rd darou
w;r=in tasnam;aki tarin;rhn minc;u 20rd darou 60akan jouakan-
n;re st;[‘agor‘a‘ h orphs ar]akagir ou banast;[‘% jat;ragir ou
norawipagir% .mbagir ou jargmanic% anzn;low mi qani s;roundn;rou
mh=hn ;u mi,t faraxat mnalow ir grakan irapa,t skxbounqin ou
;rgi‘akan ta[andin^ \auht mnalow bar]r% a®a=auor ou patouauor
patnh,i wra\! Anor b;[oun ou baxmalar gricin ke patkanin
ªMartik A[aº ;rgi‘awhpe% ªCar,ele Arjin A[aº katak;rgoujiune
(groua‘ :rouand Øt;ani f;t)% ª"rkanqeº trame (groua‘ Tigran
Kamsarakani f;t)% ªF;rosa.a[º axga\in ;rgi‘akan jatr;rgou-
jiune (groua‘ :rouand Øt;ani f;t)% ªQsan Tari :tq&&&º katak;r-
goujiune% ªAnounin Gi,;reº% ªNor Lajº% ªSoute Iraû  >;nje >;løqº%
ªTrdat :u Tayatº% ªAn=n=;li Mat;aneº fa\kakan ;u tofma\in
k;anqe patk;ro[ baxoum patmoua‘qn;rn ou norawhp;re% ªQ;ajipin
:raxeº% ªSryaraneº ar;u;l;an patk;rn;re% ªI >oroz Srti >øsq End
Pa,t;luo\nº ar]ak q;rjoua‘n;rou vo[owa‘oun% baxmajiu qronikn;r%
.mbagrakann;r% gra.øsakann;r% \ødoua‘n;r% ar]ak ou ca'a‘o\
jargmanoujiunn;r% ;ua\ln!

Fayo\qow enj;rzouo[ gro[ me ;[a‘ h Kiury;an% or gith g;-
[arou;størhn patm;l ou nkaragr;l! Fandhs galow m;r grakanouj;an
irapa,t ,r=anin^ an nkara‘ h k;anqe pafan=kot b‘a.ndrouj;amb%
nkaragra‘ h dhpq;rn ou dhmq;re .orounk xgazoumow% wi,tn ou ‘i‘a[e
.a®n% sour fiumerow% \ouxoumn;row% aproumn;row! Øvtoua‘ ellalow di-
t;lou ou xnn;lou m;‘ warp;touj;amb ;u qa= gitakz;low ;rgi‘anqi
fasarakakan w;f n,anakoujiune% an wy®akan d;r katara‘ h gra-
kanouj;an vo[owrdakanazman% irapa,t grakanouj;an fastatman
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ou xargazman gor‘in mh=% orow pa\manauoroua‘ h gro[i anouan
anmafoujiune! Ir groua‘qn;roun niuje ;u .orqe ;[a‘ ;n axga\in
dastiarakouj;an ;u vamanaki fratap .ndirn;re% oronq m,aka‘ ;u
fratarakouj;an toua‘ h ir ør;rou tarb;r ;rkirn;rou fa\ mamoulin
mh=! Kiury;ani gor‘;re ou,agrau ;n ou j;ladrakan% ,;,toua‘ ;n nourb
oyow ;u m,akoua‘ ;n .stapafan=ørhn^ maqour ;u safoun l;xouow!

A\s m;nagrouj;an npatakn h 'or] katar;l n;rka\azn;lou Mi-
qa\hl Kiury;ani grakan va®angoujiunê  ar]ake% banast;[‘oujiune%
jatr;rgoujiune% fraparaka.øsoujiune% t;sakan-g;[agitakan
\ødoua‘n;re% gra.øsakann;re% jargmanoujiunn;re% incphs na;u
k;nsagroujiune% fasarakakan gor‘ounhoujiune ;u grakan kap;rê
‘anøjazn;lou famar fa\ grakanouj;an gr;jh cgnafatoua‘ ta[an-
dauor n;rka\azouzice enj;rzashr fasarakouj;an ou grakanaght-
n;roun% oro,;lou famar anor arvani t;[e fa\ nor grakanouj;an mh=!

A\s a,.atoujiune Miqa\hl Kiury;ani nouiroua‘ a®a=in ‘aualoun
ousoumnasiroujiunn h% ousti% fasknali h% or f;[inake ;rb;q \auaknou-
jiun couni a\s ;rke anj;ri ou spa®ic famar;loû  \aniraui anou,adrou-
j;an ;u mo®azouj;an matnoua‘ ta[andauor fa\ gro[in w;rab;r;al!
M;nagrouj;an f;[inake ;rkar tarin;rou enjazqin prpta‘%
'nt®a‘% fauaqa‘ h tarb;r ;rkirn;rou mh= lo\s t;sa‘ ;u Fa\astani
ou Los Any;lesi gradarann;roun mh= gtnouo[ fa\ parb;rakann;rou
mh= zir ou zan tpagroua‘ Miqa\hl Kiury;ani st;[‘agor‘oujiunn;re%
xors ousoumnasira‘ ;u anonzmh .namqow entroua‘ ªFatentirº vo[o-
wa‘ou me patrasta‘ h tpagrouj;an! Ousoumnasira‘ h na;u Fa\as-
tani Grakanouj;an ;u Arou;sti Jangarani Miqa\hl S& Kiury;ani
ar.iue% namakn;re% ];®agr;re ;u \ou,at;tr;re% oronz mh= gro[e
ar]anagra‘ h s;'akan aproumn;re% yanaparfordakan tpauorou-
jiunn;re% an]nakan nøjagroujiunn;re ;u grakan mtoroumn;re!

Miqa\hl Kiury;ani k;anqe ;u grakan va®angoujiune ousoumna-
siro[ grakanaghte w;r=in tarin;roun w;r‘ana‘% .mbagra‘ ou
fratarakouj;an patrasta‘ h Kiury;ani ªªAxga\inyinº Kam M;-
‘oujiun :u Ankoum Ignatios Âoubin;aniº ;r;q arar katak;rgoujiune
;u f®cakauor ªMartik A[aº ;rgi‘awhpê  ];®agirn;rhn% oronq
s'iu®qafa\ grakanashr |aroujiun Simon;ani m;k;nasouj;amb lo\s
t;sa‘ ;n 1999in^ ;rgi‘abanin ‘nnd;an 120am;akin a®jiu%
Fa\astani Grakanouj;an ;u Arou;sti Jangarani fratarakou-
j;amb! W;r‘ana‘ ;u ‘anøjagra‘ h na;u Kiury;ani ªNor Dprozeº
];®agir antip ;rgi‘awhpe!

Kiury;ani ta[ande bar]r gnafata‘ ;n Ar'iar Ar'iar;ane%
:[ia Thmiryipa,;ane% Grigor Xøfrape% Tigran Kamsarakane%
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L;uon Ba,al;ane% :rouand Øt;ane% :rouand Srmaqh,.anl;ane%
Ar,ak Cøpan;ane% Wafan Jhqh;ane% Jhodike% |akob Ø,akane%
Sourhn Parj;u;ane% Simon Simon;ane% :rouand Axat;ane% Al;qsantr
Sarou.ane% Fma\;ak Gran;ane ;u ouri, fa\ gro[n;r ou
arou;staghtn;r!

Kiury;ani masin a®a=in girqn h a\s% our gl.auorabar troua‘ h
am'o' w;rlou‘oujiune gro[in g;[arou;stakan st;[‘agor‘oujiunn;-
roun^ ir;nz \atkan,akan ko[m;row! Ardar;u% enjanalow |akob
Paron;ani ;u 19rd darou oujsounakann;rou baza‘ yanaparfow%
Kiury;an% orphs wipasan-ar]akagir% xargazouza‘ h fa\ graka-
noujiune% masnauorabar ;rgi‘abanoujiune% irapa,t .orouj;amb ;u
endfanrazman ouvow k;rtoua‘ tipakan k;rparn;row!
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MIQA|HL KIURY:AN FA| GRAKAN MITQIN GNAFATMAMB

Miqa\hl Kiury;an grcakizn h ;[a‘ Ar'iar Ar'iar;ani% Grigor
Xøfrapi% :[ia Thmiryipa,;ani% Tigran Kamsarakani% L;uon
Ba,al;ani% :rouand Øt;ani% :rouand Srmaqh,.anl;ani% Ønnik
Ci`jh-Sara`i% Tiran Craq;ani% Ar,ak Cøpan;ani% Wafan
Jhqh;ani% Wafan Malhx;ani% Jhodiki ;u fa\ nor grakanouj;an
ouri, ;ra.tauorn;rou% oronq drouatanqow arta\a\toua‘ ;n anor
masin% gowabana‘ ;n graghti ir irapa,t st;[‘agor‘oujiunn;roun
arvaniqn;re% bar]r gnafata‘ ;n graqnnadatakan farz;rou ,our=
ir .oraja'anzoujiune% fiazoumow arta\a\toua‘ ;n na;u ir
;rgi‘akan ta[andin ou .namoua‘ oyin masin!

Ar;umtafa\ banast;[‘ Tiran Craq;an% grakan ‘a‘kanounoŵ
Intra% Kiury;anin ou[[oua‘ 16/29 No\;mb;r 1912 jouakir namakin
mh=1 ke grh& ª:s or Ixmiri Fa\ Grakanoujiune a®n;lous phs qou
anound ke 'nt®;m na. ;u a®a=% Lousab;r-Ar;ue t;sa‘ at;ns al ke
na\im jh fo#n ;s jh oc& ;s oc mhk graghti famar ounim ;rb;q a\s
'o\jn ou an]koujiunn% a\s karøte% a\s phtqe% inc or ardiunqn h oc
mia\n a\n masnauor kapin orow kapoua‘ ;m q;xi f;t% a\l manauand
iro[ouj;an jh stougiu oc oq au;li warp;t h qan doun! Kan qani me
fogin;r% oronz gra‘n;rn anpatya® ke kardam& incphs Øt;ane%
Qhc;ane% L;uon Mkrtic;ane% na;u |owfannhs Shj;ane% orowf;t;u
anonq al ir;nz t;sakin mh= anmrz;li ;n% manauand Øt;ann ou
Qhc;ane%- ;rb a\s w;r=ine grh ir m;‘ .mbagrakann;rhn min%- ba\z
ouri, h karøte orow xq;x ke kardam& kam lau ;uŝ  karøt men h a\n
xgazoume orow ke 'nt®;m mhk \ødoua‘d% ;u mia\n gofazman apafo-
woujiun me a\n xgazoume% orow anonz groujiunn;row ke f;taqrqrouim!
&&& K∞ouxhi es;l or% sir;li Miqa\hls% am;nhn a®a= xq;x ke kardam& inc
or ke n,anakh jh manauand xq;x% ;rb;mn mia\n k∞oux;m kardalº!

Tigran Kamsarakan ir inqnak;nsagrouj;an mh= ke grh& ª&&&
};®qis tak ounim pièce (jatr;rgoujiun _ |&M&) me2 xor ke \ousam
ªotqi wra\ dn;lº \a®a=ika\ tari Polsafa\ b;min wra\̂  a,.atak-
zouj;amb Kiury;an Miqa\hli% oroun irakan ta[ande ‘anøj h ];xº!3

:rouand Øt;ani mafouan kapakzouj;amb Jhodik ke grh& ª&&&
Q;nh a®a=̂  andar] m;kn;r hin fin mt;rimn;rd̂ Ar'iar% Qhlhk;an%
Xøfrap ou Parj;u;an! Lousauor 'a[anghd ke mnan mia\n <afnaxar%
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Ba,al;an% Kamsarakan% Jhqh;an ou Kiury;an% oronz yiti partqn h
an,ou,t w;rapr;zn;l xq;x̂  k;anqid phs zriu a\l lriu qou
gor‘;rowdº!4

Ar;umtafa\ banast;[‘ ;u .mbagir M;rouvan Parsam;an Poli-
shn Wafan Malhx;anin ou[[oua‘ 11/24 ";trouar 1909 jouakir na-
makin mh= .øs;low qa[aqakan pa\qari patya®ow grakanouj;an
m;®;la\in wiyakin masin% miavamanak k∞andrada®na\ ª"rkanqeº
jatr;rgouj;an f;[inakn;roun axnouakan graghtn;r ellalou fanga-
manqin ;u ke grh& ª&&& O@u`% sa qa[aqakan k;anqe% sa qa[aqakan
pa\qare! O#r g;[;zkaghti akan= ard;øq ke \ama®i d;® ls;l oux;lou!
Grakan ousoumnasiroujiun me patrasta‘ ;m ªQa[aqakan K;anqin
Axd;zoujiunê  M;r Graghtn;roun Wra\º% xor fratarak;l k∞oux;m% ;u
oroun ;r;uoume j;r;us m;‘ pa[oujiun me a®a= b;rh im ;u karg me
bar;kam graghtn;rou mi=;u! Phtq h es;m% or ;s pa[ariunoujiunow c;m
krnar na\il a\s iradar]oujiunn;roun wra\! M;®a‘ ;nq grakanaphs!
Zauali h asika% ch#! O#ur mnaz Kamsarakanin ;u Kiury;anin
jatr;rgoujiune! K∞;r;uaka\;m or a[ouor ban me ellalou h an! :rkouqn
al% axnouakan graghtn;r% oc mhk ]irq ke paksi ir;nz grakanouj;an
salonin am;nhn bar]r ajo®n;re grau;lou famarº!5

Graqnnadatouj;an farz;rou mh= .stapafan= |akob Ø,akan6

bar]r ke gnafath Kiury;ani ªsour ta[andeº% or ªdours h kaska‘hº!
ªIr s;roundin bolor =o=;roun nman%- ke grh Ø,akan%- anika stora-
gra‘ h q;rjoua‘n;r̂  ar]ak ;u otanauor% oronz mh= xgazoumhn ;u
st;[‘oumhn au;li% .namqn ou ];ue ke mnan tirakan! Baxmajiu ;n
ørouan farz;roun ,our= xout lragrakan groua‘qn;r irmhn! Ir
s;roundin mh= Miqa\hl Kiury;an ke n;rka\ana\ a\d s;roundin ambo[=
k;ndanouj;ambe% sour f;taqrqroujiunn;rowe% .or zankoujiunn;rowe! Ou
nman anonz am;nhn ta[andauorn;roun^ gr;jh mi,t mnalow ir
mtadrouj;anz ;xrinº!7

Kiury;ani grakan arvaniqn;re 'a®abano[ ou bar]r gnafato[
anouani mardoz .øsq;rhn ,at qa[oua‘qn;r kar;li h katar;l%
saka\n m;nq piti bauakanananq n,;low mia\n a\n 'aste% or ir va-
manaki am;nam;‘ ;rgi‘aban :rouand Øt;an ca'axanz faraxat
ou mt;rim kap;rou mh= ;[a‘ h anor f;t! Famoxou;lou famar ke bauh
ghj mhk angam j[jat;l Øt;ani \ou,agrakan gor‘;re% oronz mh=
f;[inake \aya. k∞ar]anagrh Kiury;ani masin famakranqi .øsq;r
;u anor st;[‘agor‘ouj;an w;rab;r;al wau;rakan gnafatakann;r̂
sksa‘ ªMartik A[aº whpi masin fiazoumi arta\a\toujiunn;rhn
minc;u ir .mbagrakan \ødoua‘n;rou ;u qronikn;rou sramtoujiune
matnan,o[ wka\oujiunn;r!
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F;taqrqrakan h n,;l% or takauin 1898in Miqa\hl Kiury;an ou-
xa‘ h møthn ‘anøjanal Øt;ani f;t! ’anøjazno[e ;[a‘ h Ar'iar
Ar'iar;ane% or a\d vamanak A[;qsandria ke gtnouhr̂  na.qan Lon-
ton m;knile! A®a=in angam Kiury;an ;u Øt;an irarou ke fandipin
ªXolaº kocoua‘ ,aqarawaya®in .anouje! ªNst;zanq ;u sksanq
irarou f;t .øsakzil! A®a=in wa\rk;anhn =;rm famakroujiun me
xgazinq 'o.adar]abar irarou fandhp% famakroujiun me or \;to\%
kamaz-kamaz% fastatoun ou bar;kamakan an.a®n siro\ me 'o.ou;-
zauº%8 ke grh Øt;an ªTasn;rkou Tari Polshn Doursº ir \ou,agrakan
lauago\n ;rkin mh=! Irarou nkatmamb 'o.adar] famakranqn ou shre
kou gar ir;nz jh* anfatakan .a®noua‘qi% jh* ga[a'arn;rou% jh*
gr;laoyi nmanouj;nhn! Ousti bnau xarmanali ch or irarou f;t
an]naphs ‘anøjanalh faxiu qani me tari ;tq% ;rkou graghtn;re
miasin ke gr;n qronikn;r% oronz tak ke storagr;n :& M& Kiurøt
‘a‘kanounow% or ke fandisana\ ir;nz anounn;rou skxbnata®;roun ;u
axganounn;rou a®a=in wank;roun mia.a®noume! Fark h n,;l% or
grakanouj;an mh= a\s baza®ik ;r;uo\je wa® apazo\z men h or ;rkou
gro[n;roun mi=;u 'o.adar] shrn ou famakranqe chr b.;r mia\n
bar;kamouj;nh ;u mt;rmouj;nh% a\l pa\manauoroua‘ hr Øt;ani ;u
Kiury;ani a,.arfafa\;azqi% bnauorouj;an ;u gr;la];ui famapa-
tas.anouj;amb!

>øs;low 1903-1905 jouakann;roun ir frataraka‘ ªAxat B;mºi
masin% Øt;an ke n,h or ªj;rjin m,takan a,.atakizn hr Miqa\hl
Kiury;an% or ir anspa® sramtouj;amb k∞o[o[hr ªAxat B;mºi
h=;reº!9 ªªAxat B;mº m;‘ \ognoujiun me chr tar in‘i%- ke ,arounakh
Øt;an%- ,abaje faxiu qani me vam k∞;rja\i tparan \ødoua‘ gr;lou
kam 'or] srbagr;lou famar! Mnaza‘ vamanaks k∞anzenhi Miqa\hl
Kiury;ani fay;li enk;rakzouj;ambeº!10

Kiury;an-Øt;an grakan famagor‘akzoujiune ,arounakoua‘ h
na;u f;taga\ tarin;roun ;u anonq orphs f;[inakakiz lo\s en‘a\a‘
;n ª~ranqø-Jrqakan Pat;raxmeº katak;rgoujiune% or minc;u a\sør
ke n;rka\azoui s'iu®qafa\ ;u fa\r;ni b;m;rhn! F;taqrqrakan h n,;l%
or b;[mnauor gro[ :rouand Øt;an f;[inakakza‘ h mia\n Kiury;ani
f;t ;u a\d famagor‘akzouj;an ardiunqn h na;u ªF;rosa.a[º ka-
tak;rgoujiune% or no\nphs f;taqrqrouj;amb ditoua‘ h fasara-
kouj;an ko[mh!

Adamandi a®;utourow xba[o[ ;[bør frauhrow ;rb 16 ";trouar
1904in Øt;an A[;qsandria\hn ke m;kni Pomph\% ir bazaka\ouj;an
vamanak ªAxat B;mºi .mbagrap;t ke da®na\ Kiury;an% or
kanonauorabar ke ,arounakh lo\s en‘a\;l j;rjê  minc;u Øt;ani
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w;radar]e Fndkastanhn :giptos! F;taga\in% ;rb ªAxat B;mºe
kamaz-kamaz ke sksi da®nal xout kousakzakan j;rj% irarou ;t;uh
j;rjhn ke f;®anan Kiury;an% Wafan Jhqh;an ;u Øt;an! Au;li ou,%
mhk amsouan k;anq oun;za‘ ªJ;rjikº 'oqra‘aual øraj;rjhn ;tq%
;rb Øt;an 1908in ke fimnh ªAr;uºe A[;qsandrio\ mh=% frata-
rakcakan enk;rouj;an kaxmin andam k∞ella\ na;u Kiury;an^ orphs
fimnadirn;rhn mhke!

ªTasnw;z Tari :tqeº .oragrow \ou,agrakan ir w;r=in gor‘in
mh=% xor gra‘ h 1925in :giptos w;rada®nalh ;tq% Øt;an dar];al
drakan .øsq;row k∞arta\a\toui Kiury;ani masin! Tasnw;z tarouan
bazaka\ouj;nh ;tq anor famar A[;qsandrian anyanac;li dar]a‘
k∞ella\! Fin sryarann;rou 'o.arhn nora,hn 'o[ozn;row g;[;zakaza‘
nauafangistin mh=% ªa®a=nordarane warvarani w;ra‘oua‘% man-
kaparthxe a®a=nordaran ;[a‘º qa[aqin mh=% ªamhn ban 'o.oua‘º
A[;qsandrio\ mh= Øt;an 'o.oua‘ ke gtnh na;u ir bar;kame% oroun
masin ke grh& ª|;to\ ke t;sn;m im sirakans% Miqa\hl Kiury;ane%
oroun f;t ;rkar vam;r k∞anzen;nq fin \i,atakn;r prpt;low! I@nc
'o'o.oujiun! Our h a\n nifar% tvgo\n% dour;anakan% idhalakan Mi-
qa\hle% oroun famar \aya. Ar'iarin f;t an]kouj;amb ke .orfhinq&

ª_ Ard;øq piti apri# .;[ye!
ªFima qa[q;niaza‘% xangoua‘a\in msako\t me ounim dhms! Ba\z

;rb ke sksi .øsil% ;r;uan kou ga\ fin Miqa\hle ir sramit% ka\‘kltoun
annman auiunoweº!11

* * *

Kiury;anagitouj;an mh= ir ouro\n t;[n ouni ar;umtafa\
fraparakagir% graqnnadat% m,akouja\in ;u fasarakakan gor‘ic
:rouand Axat;an% or gro[in k;anqin ou st;[‘agor‘oujiunn;roun
masin s'iu®qafa\ mamoulin mh= lo\s t;sa‘ ir \ødoua‘n;re x;t;[a‘ h
na;u ªGrakan g;[arou;stakan s;u;®oumn;rº .oragrow fatorin mh=̂
ªO#w Piti Tnkh Wa®;ni Meº% ªMiqa\hl Kiury;an Gro[eº% ª"oqrik
Girqi Me La\n Bowandakoujiuneº% ªMiqa\hl Kiury;ane Mt;rmouj;an
Mh=º w;rnagr;row!12

Axat;an Kiury;ane ke famarh ªm;r arou;staght s;roundi w;r-
=in mofikaneº% ªanz;alin apro[ wka\oujiune m;r mh=º% or ªaxga\in
ou grakan bolor dhmq;roun k;anqe ar]anagra‘ h ir mh=º ;u ªambo[=
k;anqin enjazqin m;‘oujiun me pttzouza‘ h ir f;tº!

Axat;an ªAr;uºi ir .mbagrap;touj;an tarin;roun an]naphs
møthn ‘anøjanalou% graghtin fayo\ali enk;rakzoujiune embo,.n;lou
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;u ank;[‘ mt;rmoujiune wa\;l;lou ba.tauor a®ijn h oun;za‘% orow-
f;t;u Kiury;an w;r=in tarin;roun tar;kan ,our= 5-6 amis k∞a\z;lhr
Gafirh ;u gr;jh amhn z;r;k ke \aya.hr ªAr;uºi .mbagratoun!
Xgalow w;r=inis grakan f;taqrqrasiroujiune% fa\kakan arvhqn;re
arv;uor;lou ;u pafpan;lou fogataroujiune% Kiury;an \armar data‘
h anor wstafil ir .ounaza‘ ar.iun;roun va®angoujiune ;u anonz
yakatagire tnørin;lou oro,oume& ktakê  orphs fauatarim mt;rimi%
srtakiz bar;kami ;u famakir grakan m,aki!

S'iu®qafa\ anouani gro[% fraparakagir ;u .mbagir Simon
Simon;ani na.a];®nouj;amb ou ªS;uanº fratarakcatan tpagrou-
j;amb Kiury;ani anfamar gor‘;rhn do\xn mas me endgrko[ ªQsan
Tari :tq& Patmoua‘qn;r :u Patk;rn;rº fatorin13 lo\s en‘a\man
a®jiu Axat;an ª"oqrik Girqi Me La\n Bowandakoujiuneº \ødoua‘in
mh= fangamanørhn ke w;rlou‘h gro[in ªQsan Tari :tqº jat;ra-
.a[e% mhk tasn;akh au;li irapa,takan% .ofakan% xgazakan
st;[‘agor‘oujiunn;re ;u ar;u;lapatoumn;rê  n;rka\azn;low f;[ina-
kin wa® dimagi‘e! Axat;an \atkaphs k∞endg‘h orqan graghtin
warp;toujiune% \a=o[akanoujiune% arta\a\tou;lou nrboujiune%
no\nqan al̂  ta[andi baxmako[manioujiune% grci baza®ik \atkou-
jiune ;u sour ;rgi‘anqe! Graqnnadate masnauoraphs ke drouath
na;u Kiury;ani g;[apa,t l;xoun ;u gr;laoye% gr;low& ªan barq;rou
ousoumnasirouj;an warp;t men hr% ir gounag;[ oyow% anwrip;li ;u
ykoun l;xouowº!

Fark h ar]anagr;l or Axat;ani a®a=arkow h or Kiury;an gra‘
h ir anspa®% f;taqrqra,arv baxoum \ou,;re yancza‘ gro[n;roû
Ar'iar Ar'iar;ani% Tiran Craq;ani% :rouand Øt;ani% Wafan
Jhqh;ani ;u a\l grc;[ba\rn;rou masin% oronz vamanakakize ellalow
;u anonz f;t s;rt ;u ;rkarat;u kap oun;nalow% ,af;kan% ou,agrau
ou f;taqrqrakan drouagn;r ambara‘ h ir pa\‘a® \i,o[ouj;an mh=̂
xanonq \i,;low am;na\n manramasnouj;amb% incphs Miushhn%
W;rlhnhn% Fiuko\hn% Lamarjinhn angir sorwa‘ banast;[‘oujiunn;re!

’noundow polsafa\ Miqa\hl Kiury;an minc;u w;r= mnaz siroua‘
gro[ me% or gnafatoua‘ ;u \argoua‘ hr ir ‘;rounaxard tariqin al!
Akanauor graghtin mafouan kapakzouj;amb̂  i ,ars a\l mtauora-
kann;roû  Wafh-Waf;ann ou Fma\;ak Gran;ane Ph\roujhn% Taria
Kamsarakann ou |owfannhs Pø[os;ane "arixhn% Al;qsantr
Sarou.ane Gafirhhn ;u ouri,n;r gowasanqi .øsq;row arta\a\toua‘
;n s'iu®qafa\ mamoulin mh=!
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K:ANQI <AUI{E

Miqa\hl Safaki Kiury;an ‘na‘ h 1879in K& Polso\ kapoutag;[
‘owa'i Skiutari arouar]ane% k;sarazi pandou.t mtauorakan
‘no[n;rou entaniqin mh=! Fa\rê  Safak h`hnti% gragir hr% ;u faka-
®ak ir ,q;[ anz;alin^ ;[a‘ h parx ou bar;kirj mard% ir entaniqin
aprouste apafowo[ fogatar amousin ;u bari fa\r! Tiran Craq;an
f;t;u;al .øsq;row ke nkaragrh ‘;rouni Safak Arm;naki Kiury;an
h`hntiin k;rparanqe& ªirikounn;re k∞anznhr m;nauor 'o[ozn;rhn% ir
tarørinak k;rpow .ofoun na\oua‘qn ou danda[oujiune tan;loŵ
mardam;rv k[xiazoumi me kisawa\ri inqnam'o'oumoŵ  w;r=alo\sin
stou;rin mh= a\nqan .orfrdauor hr a\d k;rparanqe&&&º!

Apazouz;lou famar Safak h`hntii mtauorakan ellaln ou pol-
safa\ mamoulin ir b;ra‘ fam;st masnakzoujiune% a\st;[ ke mh=b;-
r;nq Tiran Craq;ani Skiutarhn A[;qsandria^ Miqa\hl Kiury;anin
gra‘ 9/22 S;pt;mb;r 1901 jouakir namakhn f;t;u;al fatoua‘e&
ªFørd ’ia‘ane cgta\ d;®& gta‘ ’ia‘ann;rous l;xoun tayk;rhn h%
;u .mbagrin% artønatiro=% tnørhnin ;uln& anounn;re øtar ;n! Isk
parounakoujiune (ghj im t;sa‘n;rous) ocinc ke n;rka\aznh f;ta-
qrqrakan& w;r=aphs 'nt®a‘d ch! |a®a=ika\in j;r;us au;li kar;uor
jiu;r ;u manauand qou fø*rd frataraka‘e gtn;mº!

Polsafa\ n,anauor fraparakagir Tiran Qhlhk;an Gafirhhn
Kiury;anin gra‘ 14 No\;mb;r 1904 jouakir namakin mh= no\nphs ke
fastath gro[in før̂  Safaki fratarakcakan gor‘ounhoujiune ta-
kauin 1880akan tarin;roun! 

An ke grh& ª};r fa\rê  Safak h`hntin tarin;row m;r tane
siroua‘ a\z;loun;rhn mhke ;[a‘ hr% an]naphs ,at a[hk
\arab;roujiunn;r oun;za\ ir;n f;t% ;rb Polso\ mamoulin mh= sksnak
gro[ men hi% qa®ord dar ka\ ardhn! <at .orounk \i,atak me pafa‘
;m na;u ];r før;[ba\rhn% oroun f;t Ajhnqi mh= wtarandii k;anqi
;[ba\rakzoujiune oun;zanq ,our= 14 tari a®a=º!

Miqa\hli før;[børê  S;rob Kiury;anin qa= ‘anøj ;[a‘ h na;u
bvi,k |aroujiun Jir;aq;ane% or 2 S;pt;mb;r 1915in Niu :orqhn
gra‘ namakin w;r=auorouj;an ke farznh& ªS;rowbhhn i*nc lour% kar‘;m
an ou ;s mnazinq m;r s;roundhn% ;jh o[= h&&&º! Jalaszi S;rob
sa®na,ounc Mh\ni Potouin Golhyhn wka\akan stanalh ;tq Polis ke
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m;kni waya®akanouj;amb xba[;lou famar% ba\z \;to\ ke fastatoui
Ajhnq ibr;u lousankaric!

Miqa\hli ma\rê  Miurik fanem (‘n;al̂  Aljoun;an)% ;[a‘ h .;lazi%
axniu ;u sramit fa\oufi me! An xba[a‘ h ir ;ra.an;roun dasti-
arakouj;amb ;u ir bna‘in sramtouj;amb% patk;rauor nkaragrou-
jiunn;row ou fanyar;[ arta\a\toujiunn;row l;zoun .øsakzoujiun-
n;row mi,t al axd;zik tpauoroujiun h ]ga‘ ir ,r=apati mardoz ;u
an,ou,t% a®a=in f;rjin% ir xauakn;roun wra\! Kiury;ani øragrin mh=
\aya. ke fandipin ir mør patk;rauor .øsq;re% makdirn;rn ou
;r;uo\jn;rou g;[arou;stakan bnoro,oumn;re! ªFanyar;[ wa\rk;ann;r
ouni ma\rs% our bnakan mardoun% vo[owrdakan dipoua‘akan
n;r,ncoumn;rhn au;li% kam xat% ka\ masnauor k;rpow øvtoua‘
.a®noua‘qi me anfatakan kniqeº!14

Kiury;an \aya. orphs ba®a.a[ kam asazoua‘q gri a®a‘ h ir
mør sqanc;li .øsq;re% polsafa\ kno= bna‘in sramit arta\a\-
toujiunn;re! 1909i ir .orfrda‘oujiunn;roun mh= ªMørs N,anauor
>øsq;reº w;rnagrow ke kardanq& ªAngam men al minc;u Khøjh
bar]razau sans effort, sans litterature (a®anz yigi% a®anz grakanouj;an
_ |&M&)% fo\akap banakanouj;amb me&&&º! A\nouf;t;u k∞;xrakaznh% or
k;anqi astoua‘a\in bnaxde krna\ angraght kin me \ankar‘
dar]n;l ªm;‘ banast;[‘-.orfo[i me fauasarº!

Kiury;an fiazoumow k∞arta\a\toui oc mia\n mør g;[;zik .øsq;-
roun masin% a\l;û  anor patk;rauor fam;matoujiunn;roun% nmanou-
jiunn;roun% gr;low& ªMa\rs i@nc banast;[‘oujiun erau sqanc;li a[ouor
kin me nkaragr;lou famar &&& gor‘a‘;z pillør ba®e &&& asank
fianali% asca' nkaric ba® c;m git;r &&& ;u irau% gauaj me% maqour%
barak% tofmik gauaj me =oure ke zola\ ja'anzik fogii me phs!º
ªJndanøj ar]akoua‘ at;n% frazanin ]a\ne ci lsouirº \a\tni
vo[owrdakan a®a‘i phs% ma\re k∞esh& ªfalayi th®i phs ke 'a.iº%
a\sinqn^ falayin 'a\tin jaqajaqa% dexdexi ]a\n;roun mh=hn ci
lsouir ar]akoua‘ ]a\ne! 

Ouri, ørinak me xor Kiury;an sira‘ h ,at nifar an]i me famar
esoua‘ arta\a\toujiunn h& ª.a®[an ktz;lou ella\ nh wran mis ci
gtnarº! Kiury;an ir ba®a.a[i ounakoujiunn al mørmhn va®anga‘ ke
famarh^ mør n,anauor .øsq;rhn a®aki arvani f;t;u;al farz ou
patas.ane nøjagr;low&

ª_ Ma\rik% wira ke m®m®as% &&& thrt k∞en;s% bara couninq% bara
couninq% k∞es;s& inco#u famar&&&

ª_ Asca' ke m®m®am nh% esau% gith#q orca' ke mtmtamº!
Iskaphs fo\akap ba®a.a[!
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Ar;umtafa\ ;u ar;u;lafa\ ,r=anakn;roun mh= \a\tni an]nauo-
roujiun ;[a‘ h na;u Miqa\hli mør;[ba\rê  Ar,& h`hnti Aljoun;ane% or
gra‘ h ªA[qatin Patiueº whpe!

Afa anor mør;[bør masin t;[;koujiunn;r parounako[ Tiran
Craq;ani 3/16 Fokt;mb;r 1902in gra‘ namakhn f;t;u;al fatoua‘e&
ªAknozauor mhke ;k;r h% q;x t;sn;l k∞ouxh% esin! War i=a\% na\;za\
or bake N,an h`hntiin f;t dhma®dhm nst;r h mør;[ba\rd%
Aljoun;ane% oroun tarørinak dhmqe ankar;li h cyancnal isko\n! Ø &&&
do#uq hq% Aljoun;an h`hnti% as ourkh kou gaq% ;ua\ln%- bauakan
t;snou;zanq! Cors amis fiur ;[;r h &&& ka®awarouj;an& ta.tak-
n;roun wra\ fiuandaz;r h& \ødazaue sastkaz;r h% esa‘in na\;low&
jh;u faskzouzi ir;n jh ir nkaragra‘ zau;re ouri, ban ;n% ;u jh ir
esa‘ iødiu®e (iodure) ormh irøq øgout ch qa[;r̂  an\armar h ir;n&
névralgie h oun;za‘e% .;[y marmine l;zoun h névralgie-ow% bolor ,arvoum-
n;re ke zauin kor! Xinqe 'o.adr;r ;n bantark;loz fiuandanoze%
ourkh 8 ørhn ;l;r h% krz;r h fanouil% a\sinqn% 'o.adrou;lou famar
nouax antan;li t;[ me% a\sinqn axga\in fiuandanoze& ‘‘oumbi
loganqn;r er;r h% bnakanabar anøgout% 28 ør al fon mnaz;r h% ;u 7-
8 ørh i w;r fonkh al ;l;r h ;[;r% qic me dram (6-7 oski) k;rzn;low fos
fon% wasnxi a[hknalou paraga\in phtq h ;[;r or ka®awarouj;an
\an]noui dar];al! Fima Xili`tar Pafchsii mh= (Skiutar) mhkoun
toune fiur h ;[;r! Patm;z ir w;r=in gor‘;re& a\sinqn Âousia ;rjalê
tan;low ir nor whpe% or sqanc;laphs spa®;r h fon% ,at ,af b;r;low
ir;n! :u d;® a\l;ua\l ban;r al ir anz;alhnº!

1903in% mør;[ba\re% or akan=e qic me ‘anr ke lshr% A[;qsandria^
Kiury;ann;roun Âamlhi na.kin tan mh= gtnoua‘ vamanak parthxe
mhk otqe z;.a=ouri mh= ke mtnh ;u c∞imanar&&&! Miqa\hl isko\n ke
nkath ;u katakow ke farznh& ªMør;[ba\r% otq;#rd al .oul ;nº!

Craq;an Skiutarhn 4 Mart 1904 jouakir namakin mh= ke f;ta-
qrqroui Ar,& Aljoun;anow ;u ke farznh& ªT;[;koujiun ouni#s mør;[bør-
mhd% or Polis ;ka‘ hr w;r=;rsº!

Kiury;an ir mør;[bør \i,arvan ;u sramit .øsq;rn al nøjagra‘
h ir øragrouj;an mh=! 

Afauasik ørinak me& ªM;r t;nc;re \auit;nakanoujiune k∞anznin
&&& (dépassent) A& Aljoun;anº!

1919-1932 jouakann;roun Fa\kanou, Ma®qi tnørhnouj;amb ;u
.mbagrouj;amb K& Polis lo\s t;sa‘ h ªFa\ Kinº fandhse% or npatak
ounhr npast;l fa\ kno= baro\akan% mtauor% `ixiqakan ;u g;[agi-
takan xargazman! Fandhse øgtakar ;[a‘ h na;u grakanouj;an
vo[owrdakanazman gor‘in^ ir h=;roun mh= tpagr;low Danihl Warou-
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vani% Wafan Jhqh;ani% :rouand Øt;ani% :[i,h Dour;ani% <ou,anik
Kour[in;ani ;u ouri, fa\ gro[n;rou st;[‘agor‘oujiunn;re! Fandhsin
1920-1923 tarin;rou jiu;roun mh= \aya. tpagroua‘ ;n na;u
Miqa\hl Kiury;ani qro=̂  Alis S& Kiury;ani storagrouj;amb \øoua‘n;r
ou namakn;r̂  a\d ør;rou fratap farz;roun ar‘ar‘mamb! Sipili%
Ar,akoufi Jhodiki% Mari Ph\lhr;ani% X& Phrphr;ani% A& Gou\oum-
y;ani ;u ouri,n;rou groujiunn;rou ,arqin% Alis Kiury;ani grcin ke
patkanin ª~hminixme M;r Mh=º% ªM;r Orb;reº% ªNamakn;re Ph#tq H
Bazouinº ;u a\l .oragr;row f;taqrqrakan ou fa\anpast groujiun-
n;r! Alis gor‘øn masnakzoujiun oun;za‘ h na;u A[;qsandrio\ Fa\ouf-
;az \an]na.oumbi kaxmin mh=̂  i npast fa\r;niqi kaxmak;rpoua‘
øgnoujiunn;rou ];®narkn;roun!

Afa a\spisi \a\tni% tipar ;u mtauorakan fa\ entaniqi mh=
‘na‘ ou dastiarakoua‘ h Miqa\hl% or a®au;l fanra\a\t dar]ouza‘
h ir g;rdastanin anounê  fa\ nor grakanouj;an patmouj;an mh=
mtzn;low ªMiqa\hl Safaki Kiury;anº siroua‘ gro[i anoune% .oraphs
\arg;l talow ir ªinqnatip ta[andeº (:douard Golany;an)% ;u ir
vamanaki parb;rakann;roun mh= fandhs galow ibr;u ªkaro[ago\n
gric meº% ªgrakan .ostmnaliz ta[and meº% ªmtauor forixoni wra\
m,ta'a\l ast[ meº (Âhjhos Phrphr;an)!

Kiury;ani mankouj;an ;u patan;kouj;an m;‘ a,.arfe ;[a‘ h
banast;[‘ouj;an ørran^ nouirakan Polise% g;[at;sil Skiutare% our
staza‘ a®a=in tpauoroujiunn;re w;rapra‘ h ambo[= k;anqi
enjazqin! Ardar;u% Polso\ mogakan ;rkinqe% ‘owafa\;az bar]ounq-
n;re% Marmara\i g;[a‘i‘a[ a';re grakan n;r,ncoumn;row øvta‘ ;n
na;u m;r anmaf P;tros Dour;ani% Xaphl :sa\;ani% Tiran Craq-
;ani% L;uon Ba,al;ani ou ,at ouri, gro[n;rou ;u arou;staghtn;rou
qnarakan xgazoumn;rn ou ,norfali fogin;re!

* * *

Kiury;an ir krjoujiunn staza‘ h Polis% na. \aya.;low Iyatihi
N;rshs;an ja[a\in dproze% isk 1891hn^ Phrphr;an warvarane% xor
auarta‘ h 1895in! Wastakauor ousouzcap;t ;u m;‘anoun mankawarv
Âhjhos Phrphr;an m;‘aphs npasta‘ h polsafa\ fauaqakanouj;an
mtauor k;anqin! Â& Phrphr;ani ,ouncin tak fasak a®no[ ;ritasar-
doujiune xargazau imazakan yig;rou endounakouj;amb! A\st;[ ke
mh=b;r;nq Jhodiki wka\oujiune% .øsoua‘ Skiutari g;r;xmanatoune
24 April 1911in% Â& Phrphr;ani fo[ako\tin a®=;û  ja[man corrord
tar;dar]in a®jiu! Phrphr;anakanouj;amb fxøraza‘ patouab;r
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s;roundi mê  fa\ ousouzicn;rou% bvi,kn;rou% gitnakann;rou% ;k;[;za-
kann;rou% arou;staghtn;rou% p;takan ;u a\l pa,tøn;an;rou% a®;u-
trakann;rou ,arqin an ke n,h& ªAfa grci mardik&- Ba,al;an%
<aql;an% <& <auar,% Parj;u;an% P& Agajan (M& Kiury;an _ |&M&)%
Jhqh;an% Intra (Tiran Craq;an _ |&M&)% Sinan;an% Qhc;an% Na-
xar;anz% Chøkiur;an% Golany;an% Â& S;uak (Cilinkir;an _ |&M&)º!15

Andrada®nalow Phrphr;an dprozin mh= ir a,ak;rtakan tari-
n;roun% Kiury;an a\sphs ke nkaragrh inqxinq& ª:s .lhx men hi a\n
at;n% ba®in `ixiqakan ;u baro\akan a®oumn;rowe%- .onarf
a,ak;rt me% ªousoumnat;ncº fandartabaro\ patanin;roun \atouk
;rkcotouj;ambe% im mh=s ‘a\ra\;[ouj;an fasa‘º!16

F;taga\in% ;rb Kiury;an ke da®na\ bar]r dasarani san% fia-
zoumow k∞ounkndrh Â& Phrphr;ani kardaza‘ 'arjam% bowandakaliz
;u axd;zik dasa.øsoujiunn;re! Krjakan m;‘ m,ake% i jius baxmajiu
a®arkan;rou% ke dasauandh fog;banoujiun% tramabanoujiun% imas-
tasiroujiun% \o\n ;u latin dproujiun% qa[aqakrjouj;an patmoujiun%
baro\a.øsoujiun ;u a\l gitoujiunn;r! ªIr mta‘oumn;roun =rwhvoumhn ou
\ordabou[. p;rya.øsouj;an ,q;[ auiunhn taroua‘%- ke grh Kiury;an
ir ousouzcin masin%- ke ,arounakhr barba®il% osk;b;ran ;u
ar‘aja]a\n% m;knaban;low a\sinc 'iliso'a\in wardap;toujiune
kam a\ninc banast;[‘in ;rke w;rlou‘;low .andawa®ørhn&&&º!17

Ousoumnashr ;u grashr Kiury;an patani fasakin ke xga\ sa[m-
na\in wiyaki mh= apaga\ gro[ da®nalou xgazoume% or ke drs;uoroui
takauin dprozakan ,aradroujiunn;r gr;lou vamanak! <r=anauart
ellalhn ,our= tase tari ;tq% Phrphr;an ke \i,h ir a,ak;rtin
,aradroujiunn;rhn mhkoun a®jiu era‘ dito[oujiunn;re% miavamanak
no\n namakin mh= ,;,t;low& ªibr;u m;r lauago\n a,ak;rtn;rhn min chi
krnar xq;x mo®nal ;rb;q% ba\z dou isk 'o\je oun;zar qou g;[;zik
ardiunqn;rowd xq;x \i,;l talou! &&& Apri@s% asa*nk patiue ellalou h
dprozi m∞our mard ousa‘ h% asa*nk mard ir dastiarakin 'o.arin;lou
h anor =anqn ir wra\! <a@t aprisº!18

|i,;low ir patan;kouj;an ør;re% Kiury;an ke .ostowani& ªgra-
kanouj;an d;ue xis al emb®na‘ kalana‘ hrº! :u afa dprozakan
];®atip ªAr,alo\sº grakan fandhsin mh= 1893in lo\s ke t;snh
faxiu 13 tar;kan patani Miqa\hli ;ra.a\riqe ªÂolanº .oragrow!
Norast;[‘ j;rjin fratarakicn;roun ko[mh ir a,.atakzoujiune
.ndro[ dimoumin enda®a=;low gra‘ bauakan ;rkar a\s norawhpin
ªmiak arvaniqe kam m;[mazouzic paragan mhk ,ouncow% grci mhk
za\tow ‘a\rh i ‘a\r groua‘ ellaln h%- ke grh Kiury;an ,our= ;rkou
tasn;ak tari anz%- n;r,ncoumi diurouj;amb me% auiuni yo.ouj;amb
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me% a®atouj;amb me% xor mh\ men al cgta\ w;r=hn% korsnzouza‘ ella-
low andar]% grakan an'or]oujiune% tgitoujiune ;u inqnawstafou-
jiune% oronq arvanauoraphs na.agaf;zin% j;rjønn;row% whp;row
sna‘ ;u borboqa‘ patanii ;r;uaka\ouj;ans f;t ajo®akiz% grakan
a\s andranik artadrouj;ans&&&º!

I#nc h a\s andranik grakan 'or]in niuje! B;r;nq f;[inakin
.øsq;re& ªNiuje sira\in drama men hr m®a\l ou ;[;rakan% 'ojorkot
w;r=alo\si me kam Telak®oua\i ;rkinqn;roun phs&&&! I#nc bani wra\
k∞ouxhiq or grhr 13 tar;kan patani me% ;jh oc a\n banin orou wra\
am;nhn ,at ke mtmta\ ;u xor bnau ci yancnar& Shre&&&! :u ibr jh
sira\in afagin arka‘n;r oun;za‘ ;u a®nouaxn tase kin;rh .aboua‘
;u lqoua‘ ella\i% na.at;al ;u wrhv.ndir siro\ drouag me ke patmhi%
baxmh=;an ,a['a['ouj;amb!

ªFaroust tar'a‘ou me ørin mhke ke kor‘ani& ir siroufin kam
ªtiroufinº -`ransazuoz phs .øs;lou famar- ke w®nth xinqe% ;u ouri,
enc;[ fomani me ke yarh% incphs or gou,ak;ziq! :ritasarde% kar;whr
.ozoua‘% kat[a‘% k∞ou.th af®;li wrhv me lou‘;l drouvan kno=mhn! Ke
‘ptoui% anyanac k∞ella\ ;u ørin mhke ke n;rka\ana\ ir na.kinin ;u
j;kna‘oujiune ke dnh ka®apani baz mnaza‘ pa,tøni me famar!
K∞endounoui@% o*w ;rkinq% kam o*w dvo.q! Afa* .;[y sirafare or
stipoua‘ h amole pto\ti tanil% ka®qow! Ba\z famb;rouji@un% mø*t h
wrhvin irauarar vame! Irikoun me our;mn^ k;[‘ ka®apane ama\i wa\r
me ke tani ka®qe% ;u nstaranhn war zatk;low% ke zzoui \ankar‘% ir
y,marit dhmqow% atryanak i ];®in% xafanda‘ kno= dimaz% or
xba[a‘ hr kar‘;m inqxinqe fambour;l talou! Tableau! Mnaza‘e lau
c;m \i,;r& ba\z krnaq ;r;uaka\;l! Ba*n% ba*n! Ma@f ;u au;@r! Wrh@v!

Norawhpis mh= t;[ me% nkaragr;low siro\ t;saran me% esa‘ hi&
Âolan m;‘a,a®ac fambo\r me dro,m;z Âoxalii ];®qin wra\&&&!

ªFog;ban me j;r;us t;sna\ a\s miamit bazatrouj;an mh=
fog;kan wiyake a,.arfqhn anght t[ou me% or sira\in ggouanqn;r
a[ou miuxiqhn ocinc lsa‘ h% ;u ir ankou,t anøji ;r;uaka\ouj;an mh=̂
v.or me% ,a®aciun me k∞enh xa\n%- qic me yi,d incphs or .ist
‘araua‘ mhke ir;n ;rknzoua‘ gauaj me =oure koul piti tar .o,or
oump;row% m;‘a]a\n enklouxmamb! A\d fandhse ke tanin ];®qe ke dn;n
<aql;anin% ibr miak ];®nfas qnnadatin% oroun kar‘iqe a®n;l
anfrav;,t hr! :u in‘i lour ke b;r;n or <aql;an a\d ªm;‘a,a®ac
fambo\rº bazatroujiune ,at ko,t% ,at anya,ak% ,at g®;fik gt;r
h! O@w m;‘i amøjapartouj;ans&&&!

ªKe \i,;m or a\d datawyi®e mtik eri koraglou.% =a.=a.oua‘%-
datawyi®% oroun dhm ankar;li hr w;rakocman dim;l! <aql;an
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grakan g;rago\n% anwiy;li f;[inakoujiun he ousano[akan a,.arfin
mh=&&&! Asika ;[au gro[i an]nasirouj;ans a®a=in whrqe&&&! Bar;-
ba.tabar &&& c,arounak;zi artadr;l ;u tarin;row ocinc frata-
rak;zi% minc;u 1898 jouakane% our ªNor K;anqºi mh= ;r;uzau a®a=in
tpoua‘ gor‘s% ªMartik A[aº whpe%- de scandaleuse mémoire (ga\-
jak[;zouzic \i,o[oujiun - |&M&)%- a\nphs ch#% o@w bari A[;q-
sandriaziqº!19

Dprozakan tarin;roun ir staza‘ gitouj;an pa,are Kiury;an
,arounaka‘ h farstazn;l inqnaxargazoumow! An ;[a‘ h ca'axanz
enj;rzashr! Lau tirap;t;low `rans;rhn ;u angl;rhn l;xoun;roun% an
fnarauoroujiun oun;z;r h ‘anøjanalou ar;umta;uropakan grakanou-
j;an .o,orago\n dhmq;rou gor‘;roun! 

An \atkaphs sira‘ h kardal ®omanjiq banast;[‘n;rou% isk
f;taga\in na;u irapa,t f;[inakn;rou gor‘;re!

Kiury;ani sira‘ f;[inakn;rn ;n ;[a‘ Wiqjor Fiukøn% Al`ons te
Lamarjine% Al`rht Miushn% "ih® te Âonsare% <arl Potlhre% Al`ons
Tothn% "ol W;rlhne% Ønorh te Palxaqe% Arjiur Âhmpøn% Sj;`an
Malarmhn% ~ransoua Wi\one% Van Mo®hase ;u ouri, `ransazi gro[-
n;r% incphs na;u angliakan grakanouj;an akanauor f;[inakn;re%
\atkaphŝ  Carlx Tiqenx!

Kiury;an jh* Polso\% jh* A[;qsandrio\ mh= oun;za‘ h yo. gra-
daran! Tiran Craq;an ke grh& ªA[;qsandria\hn da®nalhs w;r=e m;r
a\n at;nouan drazi Søany;ann;re (fima B;ra) xis kanc;zin% or
ir;nz w;rna\arke gtnoua‘ qou kam førd girq;rou ;ua\ln mhk dhxe acqh
anzoun;mº! Tiran est ir fa\;zo[ouj;an k∞entrh a\d girq;rou dhxhn
a\n inc or karo[ hr øgtakar ellal Kiury;anin% orphsxi Søany;an-
n;re atonq ou[ark;n Miqa\hlin^ A[;qsandria! Craq;an miava-
manak a\d girq;rhn k∞a®an]naznh ir;n øgtakar mi qani fatorn;r̂
ªpxtik minéralogie (fanqabanoujiun _ |&M&) me% wihnnakan ª'or]a-
®akan bnagitoujiunº me fa\;rhn% ~lamarioni Lumen-e% mh\ men al
girqi me kam j;rji me fatouktore% our Pourvhi mhk ousoumnasiroujiune
kar Potlhri wra\º% oronq apazo\z ;n gradaranin baxmabno\j
bowandakouj;an! A[;qsandrio\ mh= Kiury;ane yanczo[n;re no\nphs
ke wka\;n% or ir bnakaranin pat;re ‘a‘koua‘ hin girq;row% oronz
mh= gtnoua‘ ;n girqi me xanaxan fratarakoujiunn;re! Miqa\hl ,at
sira‘ h girqe% yambord;lou vamanak ch mo®za‘ a®a=in f;rjin ir
f;t w;rzn;l or;uh girq% isk ir \ou,;roun mh= baxoum t;[;r n,oumn;r kan
a\n masin jh ~ransa gtnoua‘ ,r=anin \aya.a‘ h fin gratoun;r ;u
gna‘ h mi qani fator girq̂  enj;rzanouj;an famar! A\d girq;re
vamanaki enjazqin fauaqou;low dar]a‘ ;n an]nakan yo.
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gradaran me! A\d girq;roun mhk mase a\vm ke gtnoui ir an]nakan
ar.iuin mh=̂  Fa\astani Grakanouj;an ;u Arou;sti Jangarane!20

* * *

17 tar;kanin% Miqa\hl ke mtnh k;anqi asparhx! Polso\ mh= ke
sksi a,.atil orphs gragir warp;t F;joum Shj;ani møt! Saka\n
,at ,out k∞endfatoui anor a,.atanqa\in gor‘ounhoujiune Polso\
mh=! Patani fasakin ke xougadipin 1894-1896 jouakann;rou
ariunali dhpq;re% ;rb angliashr Q;amil 'a,a\i ka®awarouj;an
m,aka‘ fa\ vo[owourdi `ixiqakan bna=n=man frh,a\in ‘ragire ke
sksi kirarkouil Ar;umt;an Fa\astani mh= ;u baza\a\t =ard;rhn
x;r‘ ci mnar na;u Polisê  ir a,.arfagrakan dirqow ;u g;[;zkou-
j;amb fra,ali% saka\n a\d ør;roun arfauirqn;row p[‘oua‘ ;u
dvo.a\in dar]a‘ qa[aqe!

14 Øgostos 1896in% Øsman;an Dramatan dhpqin ke \a=ordh
Polso\ mh= souljanakan ka®awarouj;an j;ladranqow kaxmak;r-
poua‘ fa\;rou nor kotora‘e% orou vamanak ;rkou øroua\ enjazqin
(Øgostos 14-16) ke kotoroui au;li qan tas faxar fa\! 

1915i b®naga[jhn% kotora‘n;rhn% =ardhn a®a=% innsounakan
jouakann;rou fa\kakan kotora‘n;rou f;t;uanqow Jourqio\ mh=
spannoua‘ fa\;rou jiue ke fasni møt ;r;q fariur faxari% b®ni
mafm;takanaza‘n;rou jiuê  fariur faxari% Ar;umt;an Fa\astanhn
farkadrabar ga[ja‘n;rou jiuê  au;li qan fariur faxari!

Bnakanabar% xga\oun .a®noua‘qi thr Miqa\hle chr krnar
antarb;r gtnouil t;sn;low ir vo[owourdi a[htn ou dvba.toujiune!
Barbaros jourq;rou ko[mh kaxmak;rpoua‘ =ard;re .oraphs ke znz;n
nrbaxgaz% axgashr ou fa\r;nashr ;ritasardin fogin ;u ir;nz
arta\a\toujiune ke gtn;n anor f;taga\ karg me st;[‘agor-
‘oujiunn;roun mh=̂  ªTourqeº% ªAn=n=;li Mat;aneº% ªMogakan Gorgeº%
ªInc Or Fr;,take T;sauº% ;ua\ln! 1896in% Miqa\hl% ir mør ;u qro= f;t%
ke f;®ana\ Polishn% ke t;[a'o.oui :giptos ;u m,takan bnakoujiun
ke fastath A[qsandrio\ mh=! <norfiu yakatagrakan a\s bar;-
ba.t t;[a'o.ouj;an% an k∞axati dafiyi yirann;rhn ;u ke 'rkoui
1915i m;r xofoua‘% .o[.o[oua‘ mtauorakann;rou fo\lin f;t nafa-
takou;lou a[hthn% or sra.o[.o[ erau polsafa\ mtauorakanoujiunn
ou au;li qan mhk ou khs milion a,.atashr ou ,inarar% .a[a[ ou
gor‘oun;a\ fa\ bnakcoujiun^ a®anz dirqi% s;®i ou tariqi .trouj;an!

Kiury;an f;®azau Polishn% ba\z ;rb;q cmo®zau ir ‘nndawa\re!
Anfnar hr mo®nal Polso\ fma\ic ;rkinqe ;u anor g;[ani bar]ounqn;re%
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our ir mt;rim enk;ro=̂  Tiran Craq;ani f;t gr;jh amhn ør Skiutari
tan mh= kam parthxi ‘a®;roun tak k∞a®an]nanar% ke .øsakzhr%
kam lou® k∞embo,.nhr g;[at;sil bnoujiunê  patan;kouj;an ;u wa[
;ritasardouj;an s.rali ;raxn;row% S;u ’owê  parxouj;an ;u
barouj;an ,ounce xgalou famar an‘a\ra‘ir tara‘ouj;an a®=;u!

Miqa\hli fa\rê  Safak h`hnti% ke mna\ Poliŝ  f;taga\in inq ;us
mianalou famar ir ga[jakan entaniqin! A\spisow k∞endmi=oui ir;nz
bar;k;zik k;anqe ;u Safak h`hntin ba.te c∞oun;nar mianalou ir
kno= ;u xauakn;roun! Entaniqin m;knoumhn tari me ;tq% 1897i
Ma\isin% Tiran Craq;an Miqa\hlin ou[[oua‘ namakin mh= f;t;u;al
];uow ke nkaragrh& ª:rb dours ;ll;lou famar Ph\lhrin parthxhn% ];r
'ak dran møt;z;r hi a\sqan vamanak ;tqe a®a=in angam ellalow
mta\ ja'our ou lqoua‘ parthxeº! An ke nkath or ª‘a®;re kanancz;r
hin% ;û a®=i ør;roun an]r;un;rhn louazoua‘ ellaloŵ  k;ndani% ouvgin
kanacoujiun me ounhin&&&º! A\nouf;t;u ke ,arounakh& ªKar‘;s jh ];r
m;kn;lhn ;tqe oc oq mta‘ hr fon! Amhn ko[m lqoum ou au;r hr&&&!
’a®;re% jou';re fowani k∞enhin ;rkajh bolor,i s;[anin oroun ,our=e
im yøyajo®s ckar&&&! ’a®i me tak% .onau baxmoz me% m;rk% ‘ou®%
;rknza‘ hr% c;m git;r inc bani famar fon jo[oua‘%- wran nst;lou
.ist an\armar̂  ba\z katoun;rou zanza® a\z;rou famar ou
an]r;un;rhn jr=;lou ,at patrast dirqi me mh=&&&! Toune% parthxhn
au;li lqoun ou t.our hr! Ghj parthxe ‘a®;r ka\in% ou fond-e (.orqe
_ |&M&)^ Mis Simmhrin fo‘ jauoutn;re! S;n;akd taknouwra\ hr inka‘
ajo®n;row% ‘ou® t;[a'o.oua‘ baxmozn;row% karasin;rou anpht
.yo[oumow me irarou wra\% irarou .a®noua‘% ;u p[tor apakin;re
kar‘;l kou ta\in jh jan]r 'o,i me i=a‘ hr ‘a‘k;lou a\d t.our
ank;ndan dhxe! J®counn;rou y®ouo[iunn;r ka\in&&&! Katou me angam
ckar! ~rhnk mou,moulasiin (oroun oc fa\;rhne git;m oc ga[[i;rhne% oc
al entaniqin anoune) ptou[n;re sks;r hin t;snouil la\n jou'
t;r;un;roun takhn% ;u jj;nin ‘a‘kou;r hr kanac% .ak jouj;row% oronq
j®counn;roun k;r pit ella\in m;‘ masambº!

Afa a\s hr ;rb;mni ano\, .®owqn;rou ;u ;rax;lou tramadroujiun
st;[‘o[% garnana\in g;[;zkouj;amb ou a,nana\in w;r=alo\si
cqna[ouj;amb faroust% z;r;kouan stou;rn;roun bari ga[=ouj;amb ;u
;r;kon;rou m;[m qa[zrouj;amb l;zoun anou,abo\r parthxin ou tan
t.our% ama\i ou anfrapo\r wiyake!

Yi,d a\n øre ;rb Miqa\hli fa\rê  Safak h`hnti% oro,a‘ k∞ella\
anzagir fan;l% orphsxi patrastoui :giptos ;rjal ir faraxat-
n;roun mianalou famar% 1897 joukani |ounis 26in% :r;q,abji ør ke
mafana\! Miqa\hli møraqro= .ndranqow a\s mafago\ve A[;qsand-

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

40

Giurjian_Armenian  11/8/12  7:00 PM  Page 40



ria ke \a\tnh Tiran Craq;an% or Skiutarhn gra‘ ir 30 |ounis/12
|oulis 1897i namakin mh= ke grh& ªF;t;u;zanq ir daga[in% Ja,y;an
L;uone% St;'ane ou ;s% a[ouor trtmagin fayo\qow me% orowf;t;u ];r
bazaka\oujiune ke 'o.arinhinq incphs ;ŝ  an,ou,t enk;rn;rs al
ir;nz mh= x];x ke xga\in&&&! Aso#r famar hr ard;øq or m;r
\ou[arkauor gnazqe førd daga[in ;t;uhn^ g;[;zik hr ou \ouxic! A\n
.mbakin mh= or ke f;t;uhr nn=;z;alin%- kaxmoua‘ drazin;rh% mhk
;rkou ‘anøjn;rh ou &&& Skiutari a\n mhk ;rkou apou,n;rhn oronq b;®
ke kr;n% diurin \an]nararoujiunn;r ke katar;n ;u% .orin%
anfasknali ]gtoumow me amhn m;®;li k∞enk;ranan &&& ;u or ,at lau
xgalou hr an,ou,t førd pandou.t ou minak m;®n;loun ja.i‘e&&&º!

<at ‘anr k∞ella\ nor ga[ja‘ Kiury;ann;rou kazoujiunê  fog;kan%
baro\akan ;u niujakan wiyake! Garnana\in 'a'ouk% diurab;k%
biur;[;a\ polsakan ødi 'o.arhn ;giptakan ar;ui tak k∞a\ri
Miqa\hl% a\n ar;uin^ oroun kixic ya®aga\jn;roun tak mia\n S`inqse
krna\ tokal \auit;an! Mi=awa\re ke =[agrg®h Miqa\hle%
ªwfatouj;an xgazoumn;rº ke \a®a=anan anor d;®ati mtqin mh=!
Phtq h n,;l% or kapo\t jou[j;row patrastoua‘% bauakan fast a\n
t;trakin mh=%- xor ibr;u øragir øgtagor‘a‘ h fa\re ;rb;mn fa,iu-
n;r% ;rb;mn al fa\ata® ;u jourq;rhn ;rkar to[;row otanauorn;r
gr;lou famar%_ Safak h`hntin ir entaniqi farkadrakan ga[jin
masin n,a‘ h ª&&& yhpth ph, bara ;øgº (grpanin mh= fing 'ara
cka\ _ |&M&) .øsqe! Ardar;u% ,at ‘anr k∞ella\ Miqa\hli jh*
baro\akan% jh* fog;kan% jh* al tnt;sakan wiyake! W,tagin k;an-
qin mh= 'o'o.oujiun mtzn;lou npatakow Miqa\hl ke sksi a,.atil
dataranin mh= orphs gragir! Datarane ;us k∞axdh anor wra\! :u
afa wra\ ke fasni før mafouan loure% or au;li ;us ke .®owh ;rita-
sardin kisow .a[a[a‘ ta®apanqe nor wi,tow! ’nndawa\rhn ou
bar;kamn;rhn bavanoume% m;nouj;an trtmoujiune% Skiutari bnouj;an
bazaka\oujiune% :giptosi klima\akan pa\mann;re .ist bazasabar
k∞andrada®nan ir a®o[=ouj;an wra\! ’anr k;rpow ke fiuandana\
na;u ma\re!

Afa jh incphs Tiran Craq;an ke nkaragrh Miqa\hle% 1897 Ma-
\isin stanalow anor Polis ou[arka‘ mhk lousankare& ªQou patk;rd
q;xi ke n;rka\aznh fauatarmørhn! Fauatarmørh#n&&&! Ba\z vpitd ke
paksi&&&! A\n vpite orow n;rka\aza‘ hr ,arounak k;rparanqd in‘i%
;u or manauand (ces;lou famar mi mia\n) bar;kamn;roud qow ;[a‘
at;nd ke xouarjaznhr t.rouj;an ou w,ti datapartoua‘ dhmqd!
Saka\n patk;rid wra\ vpitd ,at a[ouor cpiti fnchr̂  namakn;rhd
;tqe! N;rka\ Miqa\hlin kam lau ;us n;rka\ Miqa\hl Kiury;anin
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fauatarim patk;rn h a\s% or fandart% famoxoua‘ arfamarfanqow
ke na\i ir;roun% or qic me enkyoua‘% \ogna‘ ou wfat ;r;uo\jow ou
a\t;roun anariunouj;amb xor fiuandagin ou anoro, mørouq me ke
,r=anakh% ke j;ra\a\th ]an]ro\jd ou ta®apanqd%- or jau \ønq;roun%
oro, qandakow ,rjounqin% ;u famar]ak (ba\z t.our) na\oua‘qin
bna.øsakan n,anakouj;amb ke zouznh qmafay% fantaisiste (;r;uaka\ord
_ |&M&) ou anka. fogid%- or% enkyoua‘ marminhn w;r zzouo[ gl.oun
.ro.t k;zoua‘qow% ;u wato\v a\t;roun mi=;u ou®;zo[ ®oung;roun
anent;l% .r.n=o[ arta\a\touj;amb kar‘;s ke farznh& ª};r gar,;li
a®atoujiune% orow xis ke ,r=apathq ou ke s;[mhq% ;u yakatagrin
andimadr;li o\ve k∞arv;#n im bar]rouj;ans&&&º- or ir xa\razkot%
=[agrgi®% \ønq;re p®st;lou patrast% a®;r;uo\js fandart ou parx
;r;uo\jow ke spash d;®% ke spash dar];al nor .®owqn;rou% mrriki%
yakatagrin%- ;u or ir qstmna‘ ,r=agi‘ow yaktin n,anak;li
za\t;row% ir .orounk acq;roun .ofoun% t.our ou s;u;®a‘ 'oroua‘qowe%
a\t;roun fiuandagin stou;rn;rowe% trtmørhn war ka.ouo[ nourb
‘a\r;rowe p;.in%- or galarou;low c∞olorouir j;j;uørhn%- ou lan=qin
enkrkoumow ke zouznh ta[andd ou ta®apanqdº!

1896-1897 tarin;re am;na\ousafatakann;re k∞ellan Miqa\hli
k;anqin mh=! Mhk ko[mh ke mta‘h ousouzcouj;amb xba[il Magrigiu[i
dprozin mh=% orou tnørhnin f;t .øsa‘ k∞ella\ Tiran Craq;an ;u a\s
w;r=inis .ndranqow dprozi tnørhne patrastakamoujiun ke \a\tnh
Miqa\hle endounil orphs ousouzic! Mius ko[mh% ke .orfi ;rjal "arix%
au;li oura. ;u \a=o[ k;anq me apr;lou famar! An ,at ,out ke
fiasja'oui na;u ªdatarani mglot mjnolorthnº ;u ir øragrin mh=
1900 jouakani D;kt;mb;r amsoun ke grh& ªArdhn ank;[‘ørhn ke zauim
kor Polshn ;ll;lous% Shj;an F;joum warp;tis qowhn ;ll;lous& i@nc
,af;kan% a\laxan nøj;row yo. k;anq hr an& incphs mard piti
ella\i fon% gor‘i mard% k;anqi mard& orqan niujaphs ;u
wipasanørhn piti øgtouhi& incphs fima k∞emb®n;m warp;tis toua‘
.ratn;roun k;nsakan y,martoujiune& Polis ;rjam nh qowe piti
mtnam& a\o*% karøtza\ .anouje% dhmq;re% Grigore% :ø®kin% Tirane%
Wafane% Shj;ane% karøtza\ gras;[ans% kisalo\s mjnolorte%
apranqn;roun t;sqeº! Miqa\hl ;rkar vamanak ke ta®api ir
‘nndawa\rin^ Polso\ karøtow ou t;ncanqow% or minc;u ir k;anqin
w;r=e ke mna\ cirakanazoua‘ ;rax!

1898hn sks;al% ,norfiu ir kamqi o\vin% lr=ørhn ke xba[i ir a®o[-
=ouj;amb& ke sksi kanonauor out;l ou qnanal% ,norfiu marmnamarxou-
j;an ou loganqn;rou `ixiqaphs ke kaxdouroui ;u k∞amrapndoui% isk
ørakan 2-3 vam qal;le ir;n famar soworakan ban ke da®na\! :u
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a\d moli% mol;®and t.oure% t.rouj;an sirafare Fokt;mb;r 1900in ir
øragrin mh= ke grh& ª2 kam 1 1/2 tari ka\ gr;jh or t.our ;[a‘ c;m!
&&&T.roujiune wan;zi mh=hs% =n=;zi% m;®zouzi! Mafe m;®zouzi! An in‘i
m;®zn;loun% ;s an m;®zouzi! A[hk ceri#! Mafouan z;[akiz ban c;m
oux;r mh=s& k;anq mia\n ;u ir ‘noundn;reº!21

1902in A[;qsandrio\ k;drone jo[;loŵ  entaniqe ke 'o.adroui
Âamlh kocoua‘ dalarag;[ arouar]ane% our mør a®o[=akan wiyake
qic me ke bar;lauoui! 

A\d tarin;roun ir a®ør;a\ a,.atanqin xougaf;® ke xba[i
na;u ousouzcouj;amb! <at ke sirh go[trik ou qnqou, fogin;re% k∞ella\
gourgourazo[ dasatou! Saka\n ousouzcakan asparhxn al ci
.angar;r xinq or xba[i grakanouj;amb% or mtauorakan fayo\q men
hr bou®n enj;rzashr Miqa\hlin famar!

Ga[jakanouj;an baxmatan= dvouaroujiunn;re ;u ir w,tali
k;anqin droujiune patk;razn;lou famar au;li lau h or mh=b;r;nq ir
isk .øsq;re& ªGa[joumi k;drona.o\s ,arvoume kam fosanqe%- ke grh
20 ";trouar 1908in A[;qsandria\hn bvi,k |aroujiun Jir;aq;anin
ou[[a‘ namakin22 mh=%- xm;x fos n;t;z ibr;u .l;ak me! Mi qani amis
angor‘% A[;qsandrio\ .a®n datarann;re mta\ ibr .onarf
pa,tøn;a\ me&&& Ouj tari fon mnazi øre ørin apr;lou famar bauo[
amsakanow me% ;u ;rkou tari a®a= panq Øjomane pa,tøn;a\ ;m
datarane a®a‘ amsakanhs au;li bar]r amsakanow me! A\sørouan
ørs% 'a@®q Astou‘o\% incphs k∞es;n% a®anz mhkou me phtq oun;nalou%
a®anz ,at n;[ou;lou% k∞aprinq% oun;nalow kar;uore (le nécessaire)
apr;lou famar! Ke \ousam pa,tønis mh= \a®a=anal kamaz kamaz ;u
ør me fasnil hxans esoua‘in&&&! :s i bnh ellalow vouvkal% es;l k∞oux;m
spa®ic ;u kor‘anarar moloujiunn;rh x;r‘% liuksi% ya.a\i% enk;rakan
;u sna'a®ouj;anz bolorowin øtar ;u antarb;rº!

Mifrdat Jir;aq;an fatoua‘abar fratarak;low ir før
ou[[oua‘ Kiury;ani namakn;rhn fing fate ke grh& ªFa\rs 1880akan
jouakann;roun% Polis mt;rim bar;kame ;[a‘ hr Miqa\hl Kiury;ani
føre% før;[børe ;u bolor entaniqinº!23 A\d paragan m;‘ gofounakou-
jiun ;u s'o'anq patya®a‘ h na;u Miqa\hlin% or ke grh& ªI@nc
fpart ;u ;r=anik ke xgam inqxinqs fa\rikis% fhg \auht o[baz;al
fa\rikis };xi phs bar;kam me oun;za‘% };xi phs bar;kam me in‘i
va®angoujiun ]ga‘ ellaloun% baro\akan va®angoujiun me au;li jan-
kagin qan a\n faxarauor oskin;re% xors krnar ]g;l in‘i% ba\z
c]g;zº!24

Kiury;an A[;qsandrio\ .a®n datarann;roun mh= pa,tønawa-
ra‘ h orphs qartou[ar minc;u 1915 jouakane% ormh \;to\ a,.ata‘
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h Øsman;an Dramatan xanaxan masnayiu[;roun mh= ;u wara‘ h
bar]r pa,tønn;r̂  minc;u ir fangst;an kocouilê  1935 jouakanin
(1917-1919 tarin;roun ;[a‘ h Øsman;an Dramatan Minihî  w;rin
:giptosi masnayiu[i tnørhn)!

1919i garnan Miqa\hl ir mør ;u qro= f;t w;rin :giptoshn ke
w;rada®na\ A[;qsandria% ke n,anoui øriord Liusiî  a\njapzi apa-
farxan ;[a‘ Lousnjag Jaftay;ani f;t% apa k∞amousnana\ anor
f;t 19 ";trouar 1920in^ knqafa\rouj;amb L;uon Mkrtic;ani! A\d
ør;roun au;li ke sastkanan mør l;ardi zau;re% oronq \aya.akiørhn
;u ;rkarat;u ke ta®ap;zn;n xinqe! 1921i amran ke mafana\ ma\rê
Miurik fanem% ;u entaniqin mh= ke mnan Miqa\hle% kinê  Liusi% ;u qo\rê
Alis! A\s angam Liusii fiuandoujiune ke sksi anfangstazn;l Miqa-
\hle ;u bouvman famar mi qani angam ke yanaparford;n :uropa!
Kiury;ani wra\ a®an]naphs .or n;rgor‘oujiun k∞oun;nan Alp;an
]iuna‘a‘k l;®n;re% Møn Plani m;‘a,ouq t;sarane% Annhsii25 fra,a-
li fama\napatk;re% Sauoua\i26 liy;roun dra.ta\in .a[a[oujiune%
Tivøni27 ardiunab;rakan t;sqe% "arixi patmakan \ou,ar]ann;rou
baxmaoy yartarap;toujiune% Poulon;an anta®n;rou g;[;zkoujiune%
Whrsa\i palati nkarn;roun ;u qandakn;roun arou;ste% Louwri
jangarani fama,.arfa\in arou;sti ;xaki ou faxouagiut
zouzanmo\,n;re!

|atkaphs ,af;kan ;n Kiury;ani ;rrord ;u corrord yanaparfor-
doujiunn;re "arix (1927 ;u 1933 jouakann;roun)% ;rb an lauago\ns
k∞øgtagor‘h a\d a®ijn;re fandipoumn;r oun;nalow ir vamanaki fa\
;u øtar anouani gro[n;roun ;u arou;staghtn;roun f;t! Grakan
xro\zn;r k∞oun;na\ Tigran Kamsarakani% Ar,ak Cøpan;ani% Wafan
Malhx;ani% Wafan Jhqh;ani% Aram Anton;ani% Taria Kamsara-
kani% Miqa\hl Alhm,afi% Grigor J;llal;ani ;u ouri,n;rou f;t! An
fandipoumn;r k∞oun;na\ na;u `ransazi anouani gro[n;rou ;u qnna-
datn;rou f;t! Les Nouvelles Littéraires-i gras;n;akin mh= fandipoum
k∞oun;na\ ~r;t;riq Le`;uri28 f;t% or ,at ke faunhr Kiury;ani
`rans;rhn st;[‘agor‘oujiunn;re! Kiury;ani \i,o[ouj;an mh= an=n=;li
tpauoroujiun ke gor‘;n ir a\z;loujiunn;re Al`rht te Miushi ;u
Âossinii g;r;xmann;rê  "arixi "hr La,hx g;r;xmanatan mh=̂  1
Fokt;mb;r 1927in! Isk 23 Fokt;mb;r 1927in Ar,ak Cøpan;ani f;t
ke masnakzi ir ,at sira‘ banast;[‘ <arl-"ih® Potlhri ,irimin
møt kaxmak;rpoua‘ \i,atakman araro[ouj;an% our ~ransa\i Aka-
d;mia\i andam "ol Pourvh29 ke karda\ ya® me ;u k∞enj;rzouin
banast;[‘oujiunn;r! Kiury;an \auht \i,arvan ør me ke famarh
<abaj% 15 Fokt;mb;r 1927 jouakane% ;rb k∞a\z;lh no\nphs ir ,at
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sir;li Wiqjor Fiuko\i jangarane! Kiury;ani øragrin mh= ka\
f;t;u;al fiazakan groujiune& ªW& Fiuko\i g‘agroujiunn;re ;u nka-
ra‘n;re bazar]akaphs anxougakan ;u ,anjafaric gor‘;r ;n! Gouzh
;rb;q ;s a\nqan znzoua‘ c;m ;[;r&&&º!

Kiury;an entaniqe :giptosi mh= al oun;za‘ h mtauorakan ;u
m,akouja\in n;rka\azouzicn;rh ba[kaza‘ ‘anøjn;rou mt;rmakan ou
entan;kan ,r=apat (L;uon Mkrtic;an% Ar'iar Ar'iar;an% Mkrtic
Andranik;an% :rouand Øt;an% Wafan Jhqh;an% Mifran Tamat;an%
:rouand Kamsarakan% Tigran Kamsarakan% |akob "a'ax;an%
Frand Nasip;an% ~hrman;an ;u ouri,n;r)!

Kar;uor h n,;l% or ir 86am;a\ k;anqi enjazqin Miqa\hl f;®ou
mnaza‘ h m;r qa[aqakan fosanqn;rhn or;uh mhkoun mh= gor‘øn d;r
stan]n;lh! Yi,d h jh Kiury;an Âakawar Axatakan Kousakzouj;an
,arq;re endgrkoua‘ h ,at ,out% oroun fauatarim mnaza‘ h minc;u ir
k;anqin w;r=e% saka\n ir andamakzouj;an enjazqin an oun;za‘ h
mia\n grakan a=akzoujiun! An oc mia\n a,.ata‘ h f;®ou mnal m;r
qa[aqakan \ouxoumn;rou st;[‘a‘ tagnapn;rhn% a\l;u ir vamanakin
.orfourd toua‘ h Ar'iar;anin% Jhqh;anin% Parj;u;anin ;u
ouri,n;rou% or anonq ;us f;®ou mnan kousakzakan pa\qarn;rh ;u
\;[a'o.akann;rh! Ørinak% m;xi \a\tni h or 1905in ;rb Ar'iar;ani
k;anqe antan;li ke da®na\ Italio\ mh= ;u k∞;rja\ :giptos%
Kiury;an ,at ke 'or]h xa\n f;®ou paf;l kousakzakan ,r=anakhn!

ªI xour%- ke grh Øt;an%- ;s ou Kiury;an ke =ana\inq xinqe a®n;l
tanil a®an]nazn;lº!30

Incphs git;nq% no\ninqn Ar'iar;an kousakzakan pa\qari
f;t;uanqow n;ngørhn spannou;zau 1908in^ ir wra\ kataroua‘ ;rrord
mafa'or]hn ;tq!

Kiury;an ;u Øt;an dhm k∞ellan na;u Jhqh;ani kousakzakan
gor‘ounhouj;an! Øt;an ir \ou,;roun mh= ke grh& ª&&& Mia\n jh Wafan
Jhqh;an A[;qsandria galoŵ  apour me k;r;r hr% oroun ;s ou Miqa\hl
Kiury;an \aya. k∞a'sosa\inq! Wafan Jhqh;an \;[a'o.akan ;[;r
hr ;u w;rakaxm;al fncak;anº!31

Miqa\hl ke parsauh na;u Sourhn Parj;u;anê  ir da,nakzaka-
nouj;an famar ;u Parj;u;an Gafirhhn A[;qsandria^ Kiury;anin
ou[[oua‘ 5 S;pt;mb;r 1913 jouakir namakin mh= ke patas.anh&
ªWa*x anzhq sa* da,nakzakanazoumis tg;[ ou misqin sprdouqe
ou[[;lou in‘i! :s o*c Da,nakzakan k∞ellam ;u o*c al Âamkawar ;m! :s
anfat fraparakagir men ;m% or im .[ymtanqis kousakzouj;ans
mia\n ke patkanim! Da,nakzouji*unn al ke yancnam% Âamkawa-
rouji*unn al% ;u mhkoun .anoujin famar miusine warkab;k;lou kam
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pan‘azn;lou bna*u tramadroujiun counim! :s c;*m fautar or a\s
kousakzoujiunn;rê  m;r k;nsounak tarr;roun korowe irarou dhm watn;l
taloŵ  o;uh øgout krnan faszn;l Axginº!

* * *

Ar;umtafa\ ir vamanakakizn;roun phs% Kiury;an a®a=in
st;[‘agor‘oujiunn;rhn sks;al øgtagor‘a‘ h ‘a‘kanounn;r!
:giptafa\ banast;[‘ Sargis Safak;an ªK;anq :u Girº girq-
\i,atakarani VA& prakin mh= tpagroua‘ ª:giptafa\ Fa\ Ar]a-
kagirn;rº w;rnagire kro[ \ødoua‘in mh= ke grh& ªKiury;an gor‘a‘a‘
h Paro\r% Pont% P;tros Agajan ‘a‘kanounn;re! ª<irakºn;rou
Fam,irakn;rhn (Fam,irak A&% Fam,irak B&) min al inqn h% ;jh c;m
s.alirº gra‘ h! |ødoua‘in fama®øt bno\jhn k∞;r;ua\ jh Safak;an
ch 'or]a‘ jouark;l Kiury;ani bolor ‘a‘kanounn;re ;u angitaza‘ h
jh Fam,irak A& Kiury;ani ‘a‘kanounn hr% isk Fam,irak B&^
Jhqh;ani!

Arou;stashr ;u banashr Gar;gin L;uon;an ªBa®aran Fa\ Gra-
kan ’a‘kanounn;rouº32 .oragrow a,.atouj;an mh= ke \i,atakh% or
Kiury;an gor‘a‘a‘ h Fam,irak A&% Xarma\r% :& M& Kiurøt% Arshn
Molar% P;tros Agajan% Frant% Mhn Khn% M.ijar Pontazi% Paro\r%
Pont% Sry;' A& ‘a‘kanounn;re!33

L;uon;an ke s.ali ;rb :& M& Kiurøt ‘a‘kanoune ke w;ragrh mia\n
Miqa\hl Kiury;ani% isk :rouand Øt;ani anouan dimaz orphs
‘a‘kanoun ke jouarkh mia\n ;rkou k;[‘anounn;r̂  :røt ;u Vira\r!34

Incphs ardhn esinq% :& M& Kiurøt storagroujiune ke patkani ;rkou
gro[n;roun ;u an kaxmoua‘ h anonz anounn;rou skxbnata®;rhn ;u
axganounn;rou a®a=in wank;rhn! L;uon;ani ‘a‘kanounn;rou a\bb;na-
kan zankin mh= s.al h na;u M.ijar Pontazi ‘a‘kanoune m;r
pandou.t k;anqi ;rgic M;lqon Kiury;anin w;ragr;le!35 M;xi \a\tni
h or M.ijar Pontazi ‘a‘kanoune gor‘a‘a‘ h Miqa\hl Kiury;an!
F;taga\in% a\s ‘a‘kanoune ke t;sn;nq na;u 'ro`hshør |& Ga\a;ani
anouan møt!36

Fa\r Arshn {axik;an ir ªFa\kakan Mat;nagitoujiun :u
Fanragitaran Fa\ K;anqiº w;rnagroua‘ ‘aualoun gor‘in mh=% M&
Kiury;ani k;anqin ;u st;[‘agor‘ouj;an masin .øs;low% ke n,h&
ª‘a‘kanounn;rn ;n Xarma\r Safak;an% Arshn Molar% P;tros
Agajan (Polis)% Paro\r% Pont% Mhn Khn% Fam,irak A&% :& M& Kiurøt
(Axat B;mi mh=̂  :rouand Øt;ani a,.atakzouj;amb gra‘ ;rgi-
‘akan \ødoua‘n;roun entra‘ ‘a‘kanoun)% Artasafman% ;ua\lnº!37
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Incphs ke t;sn;nq a\s zouzakin mh= al lriu c;n jouarkoua‘
Kiury;ani ‘a‘kanounn;re% faka®ak anor or ;rb {axik;an ir
a,.atouj;an K& ta®in fasa‘ h% namakagrakan kapi mh= ;[a‘ h
Miqa\hli f;t ;u W;n;tikhn gra‘ 9 S;pt;mb;r 1910 jouakir namakin
mh= ankh .ndra‘ h ou[ark;l ªfa\ k;anqow xba[o[ \ødoua‘n;roun
zankeº% manramasn gr;l .oragr;re% lragri anoune ;u jiue% \i,atak;l
gor‘a‘a‘ ‘a‘kanounn;re% ;ua\ln! Mhk amis ;tq S& {axari
M.ijar;an Miabanouj;an baxmab;[oun andamn;rhn {axik;an 10
Fokt;mb;r 1910 jouakir namakow ,norfakaloujiun ke \a\tnh
Kiury;anin^ ir patas.an-namakin famar% ;u \o\s ke \a\tnh ,outow
øgtouil ankh! Askh kar;li h ;xrakazn;l or Fa\r Arshn {axik;an
Kiury;ani masin gr;lou vamanak anpa\man øgtoua‘ h anor toua‘
t;[;koujiunn;rhn& saka\n zauøq srti ke t;sn;nq or an ambo[=akan
ch ;u ke w;r=ana\ ;ua\lnow!

1963in a®an]in grqo\kow lo\s t;san kiury;ani ªAnounin Gi,;reº%
ªNor Lajº% ªEntaniq Meº patmoua‘qn;re!38 A\d girqin ª’anø-
joujiunº bavnin mh= Kiury;an ke n,h or ªAnounin Gi,;reº patmoua‘qe
1901in fratarakoua‘ h Gafirhi ªAr,alo\sº øraj;rjin mh= Ditak
‘a‘kanounow% isk ªEntaniq meº patmoua‘qe 1902in^ Gafirhi ªNor
Ørº lragrin mh= Xarma\r Safak;an ‘a‘kanounow! Faka®ak anor or
Kiury;ani øgtagor‘a‘ ‘a‘kanounn;roun jiue a\spisow ke fasni 13i%
|akob Ø,akan ke jouarkh mia\n 9 ‘a‘kanoun!

Fauanabar Kiury;ani ‘a‘kanounn;roun lriu zanke phtq h nkat;l
ªS'iu®qº ,abajaj;rjin 1965 jouakani D;kt;mb;r 31i baza®ikin
mh=% jiu 49-52% h= 11i wra\̂  ªMiqa\hl Kiury;an (|ou,;r :u Nøj;r)º
\ødoua‘in mh= fratarakoua‘ zanke% or kaxma‘ ;n Kiury;an ;u Axat
1964in% w;r=inis A[;qsandria gtnoua‘ pafoun! Afa ;u a\d zanke&-
Ditak% Xarma\r Safak;an% Fam,irak A&% Xarma\r% :& M& Kiurøt%
Arshn Molar% P;tros Agajan% Frant% Mhn Khn% M.ijar Pontazi%
Paro\r% Sry;' A&% Qantak% Pont!39

A\spisow Kiury;ani gor‘a‘a‘ ‘a‘kanounn;roun jiue ke fasni
14i! F;t;uabar% anor ørinakow ;us k∞apazouzoui or 90akan joua-
kann;rou fa\ gro[n;re stipoua‘ hin ,arounak;l na.ord s;roundî
oujsounakann;roû  fa\ f;[inakn;rou ko[mh xangoua‘a\in bno\j sta-
za‘ ‘a‘kanounn;rou øgtagor‘man soworoujiune% oroun patya®n;re
phtq h 'nt®;l fa\ jh øtar i,.o[ .au;rou ga[a'ara.øsouj;an ;u
gor‘ounhouj;an dhm m[a‘ pa\qarin mh=!

F;taqrqrakan h n,;l% or P;tros Agajan ‘a‘kanoune% est
;r;uo\jin% Biuxand Qhc;ann h dra‘ ªAnounin Gi,;reº patmoua‘qin
tak% orowf;t;u ;jh Miqa\hl inq patmoua‘qe ‘a‘kanounow ou[arka‘
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ellar% bnakanabar gra‘ piti ellar Ditak% incphs or a\d ‘a‘ka-
nounow a,.atakza‘ hr 1901in ªAr,alo\sºin! Bazi a\d% patmoua‘qe
fratarak;lh a®a=% Qhc;an anor ‘anouzoume tpa‘ h ªBiuxandionºi
mh=̂  a®anz gr;lou f;[inakin anoune! M;xi ‘anøj h jh skxbnakan
,r=anin Kiury;an Qhc;ani f;t kap;r fastata‘ h ir mt;rim
enk;ro=̂  Tiran Craq;ani mi=ozow& a\d bane ke wka\;n na;u Kiury;ani
ar.iuin mh= gtnouo[ namakn;re% oronz mh= Craq;an orphs mi=nord
fandhs galow anouani lragro[in ;u Miqa\hli mi=;u ;rb;mn farz kou
ta\ jh ard;øq k∞ouxh iskaka#n axganounow lo\s t;sn;l% jh#
fratarakouil ‘a‘kanounow!

Tiran Craq;an 12/25 Ma\is 1902 jouakir namakow ir ªN;ra,-
.arfºin masin t;[;koujiunn;r talh ;tq% patas.an;low Kiury;ani
farzin% ke grh& ªba\z qic men al P;tros Agajanin ganq% sir;li
Miqa\hls! Fauanørhn Qhc;ann h or 'o.a‘ h anound% ga\jak[akan
makanounid famar% ;u P;tros Agajan vo[owrdabo\r ‘a‘kanoune
dra‘ h^ grouj;and n;rq;uº! <at fauanakan h% or Craq;an Kiury;an
axganoune ªga\jak[akanº famara‘ h anor famar or kiuryi ke
n,anakh wrazi! Ba\z 'aste ke mna\ 'ast% or fos .øsqe ke w;rab;ri
'o.oua‘ anounin% or ;jh \a\tni ellar Miqa\hlin% bnakanabar
farzouza‘ piti cellar Tiranin% or ir kargin ke 'or]h ba[da-
touj;an mi=ozow bazatr;l ªga\jak[akan makanouneº vo[owrdakan
‘a‘kanounow 'o.;lou farze! Øgtou;low a\s a®ijhn k∞oux;nq mh=b;r;l
iro[oujiun me a\s masin% or Kiury;an inqn al ;[a‘ h ouri, an]i
‘a‘kanoun st;[‘o[̂ \[analow Wafan Jhqh;ani ªAsoupº ‘a‘kanoune!

* * *

Qa= tirap;ta‘ ellalow `rans;rhn l;xouin% sir;low `ransakan
grakanoujiune% frapouranqow enj;rz;low 19rd darou `ransazi
gro[n;rou ;rk;re% M& Kiury;an ir grakan na.a'or];re katara‘ h
`rans;rhn l;xouow% a,.atakza‘ h `ransakan j;rj;rou% otana-
uorn;r sksa‘ h gr;l `rans;rhnow% oro, vamanak n;rka\azouza‘ h fa\
grakan ,arvoume "arixi La Revue fandhsin mh=& anor ªQ;ajipin
:raxeº f®cakauor gor‘e a®a=in angam lo\s t;sa‘ h `rans;rhn
l;xouow! F;taga\ tarin;roun ;us ir storagrouj;amb `rans;rhn ca-
'a‘o\ gor‘;rou ke fandipinq Jhodiki ªAmhnoun Tar;zo\zeº frata-
rakouj;an 1915% 1925 ;u 1926 tar;jiu;rou fatorn;roun mh= ;u a\lour!

Miqa\hl m;r grakanouj;an mh= mtau a[mka\aro\z glou. gor‘ozoŵ
ªMartik A[aº whpow% or lo\s t;sau Lontoni ªNor K;anqº axga\in%
grakan% qa[aqakan fandhsin mh= 1898-1899 jouakann;roun! Afa
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a\s jouakanhn minc;u 30 |ounis 1965in ir mafouenh qani me ør a®a=
gra‘ ªIncphs ’anøjaza\ Wafan Jhqh;ani F;tº \ødoua‘e%40

Kiury;ani groujiunn;roun ke fandipinq s'iu®qafa\ ,our= 40 anoun
j;rj;rou% fandhsn;rou% tar;girq;rou mh=! A[;qsandrio\% Gafirhi%
Polso\% Xmiu®nio\% Lontoni% "arixi% S& ";j;rspourki ;u minc;u isk
Am;rika\i fa\ata® parb;rakann;roun mh= tpoua‘ ;n anor grci
argasiqe n;rka\azno[ baxmat;sak ou baxmajiu gor‘;r% oronq
=anasirabar i mi fauaq;lou famar w;r=in tarin;roun ir ja'a‘
=anq;re cauarta‘̂  w;r=nakanaphs frav;,t touau k;anqin 3 |oulis
1965in% fanraka®qi arka‘i me f;t;uanqow!

Patk;razoum me talou famar anor st;[‘agor‘oujiunn;roun fa-
uaqman ;u ousoumnasirouj;an f;t kapoua‘ a,.atanqn;rou dvouarou-
j;an masin% n,;nq ghj f;t;u;al iro[oujiunn;re! A®a=in% Fa\astani
Fanrap;touj;an M,ako\ji Na.ararouj;an Car;nzi anouan Gra-
kanouj;an ;u Arou;sti Jangaran ou[arkoua‘ ªM& Kiury;ani Ar.iueº
mianouag cou[arkou;loun patya®ow% ambo[=akan chr im ousoumnasi-
rouj;an skixbi tarin;roun% isk fnarauorouj;an safmann;roun mh=
xa\n famalr;lou famar anfrav;,t hr prptoumn;r katar;l na;u
:r;uani mi qani gl.auor gradarann;rou (Fanra\in Axga\in Grada-
ran% Gitoujiunn;rou Axga\in Akad;mia\i Gitakan Fimnakaxm
Gradaran% M& Ma,tozi anouan fin ];®agirn;rou gitaf;taxøta-
kan fimnarkouj;an gradaran^ Mat;nadaran) parb;rakan mamouli
fauaqa‘on;roun mh=% oronq zauøq srti j;ri ;n famalroua‘
ar;umtafa\ mamoulow! :rkrord% Kiury;ani st;[‘agor‘ouj;an
ousoumnasirman npatakow ar;umtafa\ ;u ar;u;lafa\ mamoulin h=;rhn
anor groujiunn;rou fauaqman vamanak m;nq fandip;zanq ouri,
f;[inakn;rou storagroujiunn;rou% oronq ke famenknhin Miqa\hli
‘a‘kanounn;roun% ørinak^ M& K&^ fauanabar paqouzi fa\ou me
storagroujiune ªAraratº amsagrin mh=% isk Polso\ ªVamanakºin
mh= Paro\r storagroujiune% or no\nphs Kiury;anine chr% a\l̂  Ba[h,hn
j[jakizi me% incphs na;u ouri,n;r! :rrord% 86am;a\ ir k;anqin
enjazqin gro[e chr faszouza‘ gr;l ir \ou,;re% oronq arvhqauor piti
ella\in jh* ir% jh* ir vamanaka,r=ani grakan gor‘icn;roun masin
f;taqrqrakan ;u kar;uor manramasnoujiunn;row! Yi,d h% anor
ar.iuin mh= kan øragri me ];®agir t;trakn;rn ou nøjat;tr;r%
oronq k∞endgrk;n 1900-1933 tarin;re mia\n% a\n al vamanaka-
grakan ;rkar endfatoumn;row! Atonq au;li ,at ke wka\;n anor
anf;t;uo[akan w;rab;roume dhpi kanonauor øragroujiune! A\d
nmo\,n;roun mh= ke fandipinq .orfrda‘oujiunn;rou% a®a‘n;rou%
asazoua‘qn;rou% k;anqi enjazqin fandipa‘ xanaxan tip;rou
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nkaragroujiunn;rou% ir st;[‘agor‘oujiunn;roun famar k;rparn;rou
bnoujagroumn;rou% grakan ourouag‘a\in ‘ragirn;rou% yanaparfor-
dakan tpauoroujiunn;rou% dipoua‘akan gra®oumn;rou% kisat kam
ant;[i n,oumn;rou% qan^ k;nsagrakan kar;uor t;[;koujiunn;rou kam
grakan arvhqauor dito[oujiunn;rou! Corrord% kar;li h ar]anagr;l
na;u a\n iro[oujiune% or inqn isk ch \i,a‘ ir a,.atakza‘ j;rj;roun
;u parb;rakann;roun lriu zanke! 

Ørinak% no\nisk ªS'iu®qº ,abajaj;rji 1965i 49-52 jiui 11-rd
h=in wra\ tpagroua‘ zanke% or fam;matabar am;naendar]akn h% ci
par'ak;r a\n bolor parb;rakann;roun anounn;re% oronz mh= lo\s
t;sa‘ ;n ir groujiunn;rn ou jargmanoujiunn;re! A\d zanke% xor
kaxma‘ ;n inq ou Axate% j;ri h& fon ch \i,atakoua‘ Mifran
Asqanax;ani ªParthxº ,abajaj;rje% our lo\s t;sa‘ ;n ªSourin
:rgeº ar]ak banast;[‘oujiune% ªAxatamit A[=ik Meº% ª|;t
Mafouº patmoua‘qn;re% ªK,i®q Ou >;lqº a®ake ;u <arl Potlhri
ªLousnin Bariqn;reº ar]ak banast;[‘ouj;an ou Al`ons Tothi
ªJarasqonzi Jarjarhneº diuzaxnawhpin jargmanoujiunn;re! A\d
zankin mh= ch n,oua‘ na;u Xmiu®nio\ ªFa\ Grakanoujiunº grakan%
gitakan ;u g;[arou;stakan amsør;a\ fandhse% oroun 1911-1913
jouakann;rou jiu;roun mh= tpagroua‘ ;n ªTrdat :u Tayatº vo[o-
wrdakan patmoujiune% ªBa®i Me O\veº patmoua‘qe% ªParon Qa[a-
qaghteº% ªFra,qi Me Patmoujiuneº% incphs na;u a\l patmoua‘qn;r
;u ar]ak q;rjoua‘n;r! No\nphs mo®azouj;an ;njarkoua‘ h F&B&E&
Miouj;an amsør;a\ ªMioujiunº pa,tønaj;rje% oroun anz;al
daraskixbi tasakan jouakann;rou qsanh au;li jiu;roun mh=
tpagroua‘ ;n ir qronikn;re! A\d zankin wra\ n,oua‘ c;n na;u Aram
Anton;ani ª>araxanº ;rgi‘akan patk;raxard ,abajaj;rje%
Ph\rouji ªAniº fandhsn ou ªNa\iriº ,abajaj;rje% Am;rika\i
ªPa\qarº parb;rakane ;u ouri,n;r% oronz h=;roun mh= ;us lo\s ;n
t;sa‘ Kiury;ani tarb;r vamanakn;rou st;[‘agor‘oujiunn;re!
Fing;rord% ;rkou tasnam;akn;rou enjazqin m;r fauaqa‘ niuj;re
Am;rika\i Miaz;al Nafangn;roun mh= w;r=nakanaphs ,aradr;lou%
.mbagr;lou% ar;umtafa\;rhni w;ra'o.;loŵ  dasakan ou[[agrouj;an
w;ra‘;lou ;u fratarakouj;an patrast;lou famar w;r=;rs
katara‘ m;r a,.atanqin enjazqin ktroua‘ ;nq :r;uani
gradarann;rhn ;u Kiury;ani ar.iuin mi=ozow anfrav;,t y,doumn;r
;u lrazoumn;r katar;lou fnarauorouj;nhn!

Zauow ke n,;nq na;u a\n t.our wiyake% or minc;u 1960 jouakan
ir ;rk;rhn a®an]in fratarakoua‘ ;n mia\n :rouand Øt;ani f;t
Kiury;ani gra‘ ª~ranqø-Jrqakan Pat;raxmeº (1909in ;u 1923in)%
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ªF;rosa.a[ºe (1928in) ;u ª"rkanqeº (1910in)! Kiury;ani mia\n
lauago\n st;[‘agor‘oujiunn;re i mi fauaq;lou paraga\in% faxiu jh
fnarauor ella\ fasta'or qani me fatorn;rou mh= am'o';l anor
mtqi ou grci argasiqe fandisazo[ gofarn;re! :u incph#s fa,touil
a\n irakanouj;an f;t% or ;[a‘ h vamanaka,r=an me% ;rb Gafirhn
fandisaza‘ h a,.arfi mh= ;rrord qa[aqe% our am;nhn ,at tpa-
groua‘ ;n fa\ata® girq;r Polishn ;u Xmiu®nia\hn \;to\! Ir a,.a-
toujiunn;re fimnakanin mh= mamouli mh= zroua‘ ;u oc jh a®an]in
fatorn;row fratarakoua‘ ellalou mh= gouzh masamb m;[auor h inqê
Kiury;an% ormh a\sør fraparaki wra\ kan mia\n ªI >oroz Srti >øsq
End Pa,t;luo\nº (Ph\rouj% tp& Tønik;an% 1960% 53 h=) ar]ak
q;rjoua‘n;rou vo[owa‘oun% ªQsan Tari :tqº (Ph\rouj% tp& S;uan%
1961% 100 h=) vo[owa‘oun% our no\nanoun katak;rgouj;nhn bazi
tpagroua‘ ;n tasnfing patmoua‘qn;r ou patk;rn;r% ;u w;r=aphs
ªAnounin Gi,;re :u A\l Patmoua‘qn;r Polsafa\ Barq;rhº girqe
(Gafirh% tp& Osk;ta®% 1963% 55 h=)!

Tasninn;rord darou innsounakan jouakann;roun% kousakzakan
yn,oumn;rou ;u ir a®o[=akan wiyakin watjarazman patya®ow% isk
inn fariurakan jouakann;rou skixbin^ tnt;sakan ou entan;kan n;[
kazouj;an% incphs na;u Jourqio\ mh= sastkazo[ fala‘anqn;rou ;u
kotora‘n;rou f;t;uanqow an oro, endmi=oumn;row fandhs kou ga\
mamoulin mh=% saka\n ci ktrouir ir vo[owourdhn ou gricow k∞arta\a\th
ir n;rqin fog;kan ou mta\in .®owqe% po®jkoumê  auour pat,ayi
farz;rou ,our= gr;low ;u og;uor;al fa\r;nasirouj;amb ;u axga\in-
qa[aqakan a®a=adimakan ga[a'arn;row! A\nouam;na\niu% ªnor
r;vime stip;z xis qic me au;li grakanoujiun en;louº% ke grh Kiury;an
bvi,k |aroujiun Jir;aq;anin ir 18 April 1909 jouakir namakow%41

faka®ak anor or ªpa,tønakan ;u entan;kan fog;r \a®a= ke b;r;n
antramadir wiyakº!

W;ro\i,;al bolor fangamanqn;re nkati oun;nalow fand;r] phtq
h n,;l jh Kiury;ani k;anqin am;nab;[mnauor ,r=ane kaxma‘ ;n
1898-1915 tarin;re% ;rb an 'a\l;zau irapa,t norawhp;row%
polsafa\ ;u ar;umtafa\ k;anqe arta\a\to[ patmoua‘qn;row%
ar;u;l;an patk;rn;row% ;rgi‘akan ;rk;row% sramit qronikn;row%
grakan-qnnadatakan \ødoua‘n;row!

Kiury;an anouani h na;u .mbagrakan gor‘ounhouj;amb! Bazi
ªAxat B;mºi vamanakauor .mbagir ellalh% anor .mbagrakan
gor‘ounhouj;an kar;uorago\n ,r=ann;re ;[a‘ ;n ª<irakº grakan
fandhsi fratarakouj;an (1905% 1907% 1909) ;u ªAr;uº øraj;rji
.mbagrap;touj;an (1920-1925) tarin;re% ;rb vra=anørhn
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k∞a,.athr .mbagr;l ou oyauor;l grakan ;u fraparaka.øsakan
groujiunn;r% \ødoua‘n;r% j[jakzoujiunn;r!

Kiury;an \a\tni h na;u orphs fasarakakan gor‘ic% or mi,t
zouzab;ra‘ h nouiroua‘oujiun fa\ouj;an ;u fa\ m,ako\jin! |atkaphs
qsan;rord darou a®a=in tasnam;akn;roun an ;®andoun masnak-
zoujiun oun;za‘ h ;giptafa\ m,akouja\in k;anqi mh=! 1900akan
jouakann;roun% ;rb \;[a'o.akan kousakzoujiunn;roun mi=;u tara-
kar‘oujiunn;r sksa‘ hin ‘a\r tal A[;qsandrio\ mh=% f;r]oua‘;al
mashn qani me xargaza‘ ;ritasardn;r ke fimn;n Fa\kakan
Enj;rzasrafe an,ouq krpaki me mh=̂  npast;lou famar fa\ girin%
grakanouj;an% enj;rzasirouj;an ;u m,ako\jin! 

Tigran :rkaj fa\ m,akouja\in miouj;an ko[qin% ibr a=akiz qo\r
mioujiun% ke st;[‘oui G;[arou;stashr Fa\ouf;aze% or b;[oun
gor‘ounhouj;amb ke sksi acqa®ou dirq grau;l! Kiury;an ke da®na\
Tigran :rkaj miouj;an gor‘øn ou nouir;al andamn;rhn mhke% øgn;low
g;[arou;stakan xanaxan ];®narkn;rou! Miouj;an fimnadirn;re
k∞oux;n øgtagor‘;l Øt;ani ;u Kiury;ani s;rt grc;[ba\rakzoujiune ;u
ke .ndr;n gr;l jat;ra.a[ me% oroun n;rka\azman faso\je piti
parartaznhr miouj;an dramark[e! A®a=arke fay;li ellalow ir;nz%
mhk amsouan enjazqin ,abajakan ;rkouqhn ;r;q vam t;uo[
nist;row% \i,;aln;re ke gr;n ª~ranqø-Jrqakan Pat;raxmeº kata-
k;rgoujiune% satar;lou famar fa\kakan fanrøgout ];®narki
\a=o[ouj;an! Miouj;an jat;rakan ;u ø';rhja\in n;rka\azoumn;rou
jargmanicn;r Mifran Tamat;ani% L;uon Mkrtic;ani% Sisak
<aly;ani% >acik Santaly;ani% Pa\‘a® :rkaji ;u ouri,n;rou ,arqin%
Miqa\hl al sira\øvar jargmanoujiunn;r ke katarh ,norfali oyow!

1911i garnan Komitas Wardap;t Polshn k∞a\z;lh :giptoŝ
s'iu®qi a\d fa\ ga[oujin mh= ;us fnc;zn;lou fa\kakan axga\in-
vo[owrdakan ;rge ;u fa\ fogiin mh= dn;lou ;rg;rou jrji®e! Komitas
:giptosi mh= ke kaxmak;rph ;rgca.oumb ;u fam;rgn;row fandhs kou
ga\ Gafirh ou A[;qsandria! Kiury;an% orphs Pø[os;an axga\in
warvarani fogabar]ouj;an at;nap;t% m;‘aphs k∞øvandakh a\d
];®narkin \a=o[ouj;an% qani or ªanmo®anali ;u \auit;nakan
Komitaseº an ke famarh ªmin a\n am;nhn m;‘ mard;rhn% oronz ‘nound
toua‘ ella\ ma,tozn;rou giutarar z;[eº!

Kiury;an ir ;ritasardouj;an yig ch .na\a‘ na;u ;giptafa\
grakan-g;[arous;takan asparhxin mh= al% ;u m;nq ir masnakzou-
jiune ke t;sn;nq orphs ª~ranqø-Jrqakan Pat;raxmeºi d;raka-
tar (1903i S;pt;mb;rin)% orphs katak;rgouj;an jargmanic (1912i
";trouarin) Âamkawarn;rou 'a®atønin famar%42 orphs Ar'iar
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Ar'iar;ani ªAxgis Bar;rarn;reº ;rke ;rgi‘akan auiunow b;makan
patk;ri w;ra‘o[i (b;madroua‘ 1912 jouakani ";trouarin)% ;u
orphs ta[andauor banast;[‘ ou baxm;ra.t ousouzic |owfannhs
Shj;ani grakan-dastiarakcakan qa®asnam;a\ \ob;l;ane kaxma-
k;rpo[ \an]na.oumbi andami (1913i |ounouarin)! Miavamanak% an
ir partqe ke katarh ar;u;lafa\ mtauorakann;rou fandhp^
grakan-qnnadatakan ousoumnasirouj;amb masnakzoujiun b;r;low
Tigran Kamsarakani kaxma‘ ª<irwanxadh :u Ir Gor‘eº vo[owa-
‘ouin ªNorawhpagireº endar]ak \ødoua‘ow43 ;u a\l ;giptafa\ mta-
uorakann;rou ,arqin% o[=o\n ou[ark;low Ji`liŝ  ªM,akº qa[aqakan%
fasarakakan% grakan øraj;rji qa®asnam;a\ \ob;l;anin a®jiu
(1912i |ounisin)!44

Xørawar Andranik ;rb ir 'a®qi ør;roun% 1920in k∞a\z;lh
:giptos% enk;rakzouj;ambe ir xo\g t;[akaln;roun^ Yim Cangal;ani
;u Toqjor Ponabard;ani% A[;qsandrio\ mh= ªAr;uº j;rji warcouj;an
na.a];®nouj;amb t;[i k∞oun;na\ fanganakoujiune Xørawarin
nouiroua‘ jankarvhq jourin% xor ke patrast;n ;giptafa\ osk;ric-
n;re! Joure Xørawarin k∞en‘a\oui Tigran :rkaj fandisasrafin mh=%
artakarg fandisakanouj;amb! Kiury;an oc mia\n ke masnakzi
fandisouj;an% a\l;u k∞;r;ui a\d øre lousankaroua‘ tase foginoz
.mbankarin mh=% Andraniki% ir t;[akaln;roun% Jorgom Arq&
Gou,ak;ani ;u a\loz ko[qin! 

Kiury;an arou;stashre a®ij oun;za‘ h ‘anøjanalou fa\ b;mi
wastaka,at arou;staght d;rasann;r L;uon <i,man;ani% |owfan-
nhs Abhl;ani% |owfannhs Xari`;ani% Sirano\,i f;t ;u embo,.n;lou
anonz n;rka\azoumn;re anonz A[;qsandria a\z;louj;an a®ijow!

Kiury;ani ;rk;rn arvanaza‘ ;n ar;umtafa\ enj;rzo[n;rou la\n
,r=ann;rou =;rm endoun;louj;an& isk ;jh fa,oui a®n;nq na;u xinq
yanczo[ ;u gnafato[ ar;u;lafa\ mtauorakanouj;an ,at n;rka-
\azouzicn;r% apa kar;li k∞ella\ es;l or an siroua‘ gro[ me ;[a‘ h ;u
ke ,arounakh a\dpisin mnal enj;rzashr fa\ fasarakouj;an famar%
;rb a®an]in fatorn;row ke fratarakouin anor grakan faroust
va®angoujiunn ou k;anqin ou gor‘in masin ousoumnasiroujiunn;r!
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MOUTQ^ "OJORKA|ARO|Z GLOU> GOR’OZ :RA>A|RIQOW

A& ªMARTIK A{Aº :RGI’AWHPE

19rd darou auartin Ar;umt;an Fa\astani fa\;roun wiyake nor
;u au;li wtangauor fangamanq me ke stana\! Souljan Famit ør øri
ke sastkaznh fa\afala‘ qa[aqakanoujiune! 1894in Sasouni ;u
1895-1896in fa\kakan endfanour kotora‘n;re ke \oux;n ;u ke znz;n
qa[aqakirj a,.arfe! Ambo[= fa\ vo[owourde wa.i ou sarsa'i
arfauirqow k∞apri Jourqio\ i,.anouj;an tak% or katar;al dvo.qi
k;rparanq ke stana\! <at;r ckaro[analow fandourv;l jrqakan
t;uakan% anw;r= ou wa\rag barbarosoujiunn;roun% srtab;k ou \ousa-
ktour% ke jo[oun ir;nz toun;re% ke f;®anan ir;nz ‘nndawa\rhn ou ke
ga[j;n øtar ;rkirn;r! 

Ga[oujafa\ouj;an jiue astiyanabar k∞ayi Poulkario\% Âouma-
nio\% |ounastani% :giptosi% ~ransa\i% Am;rika\i ;u a\l fiurenkal%
aspn=akan ;rkirn;rou mh=! A\s maxapour‘ 'a.ouste ;u ga[jakan-
n;rou tavan;li kazoujiune artazoloua‘ ;n a\d vamanakn;rou fa\
parb;rakan mamoulin% \ou,agrakan \ødoua‘n;roun ;u g;[arou;sta-
kan st;[‘agor‘oujiunn;roun mh=!

Bnakanabar ,at ‘anr% t.our ;u ja.‘aliz k∞ella\ fa\ nor
ga[jakann;rou j,oua®oujiunê  ,arounak ayo[ ga[jakanouj;an
fosanqin patya®ow! A,.arfi bolor ko[m;rhn tarb;r axg;rou
n;rka\azouzicn;r frapouro[ ;u tnt;sakan marxi mh= \a[janakn;rou
fasn;lou pa\mann;r en‘a\o[ Am;rika\i mh= angam dvouar k∞ella\
Jourqio\ fa\abnak wa\r;rhn partadrabar ga[ja‘ fa\oz wiyake%
qani or fa\ ga[jakanoujiune stouar m;‘amasnouj;amb ir aprouste
fogalou famar ke xba[hr banouoroujiun en;low% inc or ke pafan=hr
anspa® `ixiqakan ouv% m;q;nakan aragouj;amb spasarkoujiun ;u
carqa, a,.atanq! Bolor ga[oujn;roun mh= al skxbnakan
dvouaroujiunn;re \a[jafar;lh ;tq h or vamanaki enjazqin tarb;r
;rkirn;rou mh= ke sksi fandhs gal fa\ 'oqr .anoujpann;rou% manr
waya®akann;rou ;u arf;stauorn;rou dasakarg mê  faxiu mi=in
makardakow apr;lak;rp apafowo[ wastakow!

Tasninn;rord darou w;r=in fngam;ake artasowor k∞ella\ na;u
;giptafa\ ga[oujin famar! Srtaymlik ør;r k∞aprin a[;qsandria-
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bnak fa\;re! 1896i Polso\ a[hthn \;to\% sarsa'hn kisam;® wiyaki
mh=% mafouan a®=;uhn maxapour‘ axata‘% ir;nz toun;rhn .ouya-
pafar 'a.a‘% .;lakoro\s fa\ entaniqn;r ke ga[j;n ;u apastan
ke gtn;n aspn=akan saka\n øtar :giptosi kapo\t% ast[a'a\l
;rkinqin tak!

S'iu®qafa\ ;rav,tashr Høvhn Babax;an ke grh jh ;rb ir;nz
entaniqe coux;low april jrqakan yn,ic% tagnapali mjnolorti mh=%
1885i Øgostos amsoun Ixmirhn ke 'o.adroui A[;qsandria% fon ke
gtnh faxiu wajsoun fa\ entaniq! Isk ;rb ª\ankar‘ wra\ ;kan 1895-
96i fa\kakan =ard;rou t.our go\v;re%- ke n,h Babax;an^ w;r\i,;low
mankouj;an ør;re%- faxarauor fa\;r Jourqia\hn 'a.stakan% ;kan
ja';zan A[;qsandria! Pø[os;an warvaranin dasarann;re% par-
thxn;re% ;ua\ln% l;zou;zan ga[jakann;row& 'o.anak gras;[ann;rou%
m;xi t;[auor;zin ;k;[;ziin n;rqin pat;roun ;rka\nqe ,aroua‘
nstarann;rou wra\º!45

Fraparakagir L;uon Mkrtic;an no\nphs andradar]a‘ h 1896in
‘auala‘ ga[jakanakan ,arvoumin! ªW;r\i,oumn;r A[;qsandrio\
Ga[ja\in K;anqhnº \ødoua‘in mh=46 an \ou,agra‘ h jh ªdhpqºhn^
Øsman;an Dramatan zo\zin \a=ordo[ Polso\ =ardhn \;to\% iura-
qanciur ,og;nau fariurn;row ga[jakan ke 'o.adrhr A[;qsandria!
ªQani me ,abjouan mh=%- ke grh Mkrtic;an%- a®nouaxn ;r;q faxar
ga[jakan oun;zanq ;k;[;zuo\ ,r=a'akin mh=! Warvaran%
a®a=nordarani mhk mase% ;k;[;zuo\ endar]ak parthxe asonz
a®vam;a\ bnakouj;an \atkazou;zan! Bab;lon;an .a®nakoujiun men
hr! Fa\astani bolor gaua®n;rhn ;u Polso\ xanaxan ja[;rhn
.a®na.a®n ambo. me graua‘ hr t;[uo\s axga\in fastatoujiune!
Fark hr a\s ;r;q faxar fogin k;rakr;l% .nam;l ;u&&& ka®awar;lº!

Mkrtic;an% or a\d vamanak A[;qsandrio\ axga\in a®a=norda-
rani diuanap;ti pa,tøne war;low anmi=akanørhn ke xba[hr ga[-
jakann;rou farz;row% ke nkaragrh jh incphs ja[akan .orfourde
st;[‘a‘ h tasn;øj fogin;rh ba[kaza‘ ªga[jakanaz \an]na-
vo[owº me% or amhn ør ;r;ko\;an vame finghn ine nist ke goumarhr̂
mhk ko[mhn fanganakouj;an ];®nark;low i npast ga[jakann;roun%
isk mius ko[mhn ga[jakann;roun famar f;txf;th a,.atanq
gtn;low! 

ª:rb ga[jakann;re xgazin jh chin krnar \auit;naphs
a®a=nordarani ;u dprozi ,hnqin mh= bnakil% ou ;rb ;k;[;zuo\
parthxin endar]ak mhk mase 'o.adrou;zan% amis me canza‘% a\d
parthxe w;ra‘ou;zau \o\v ,af;kan ;u inqnatip ja[i me% ir
tnakn;row% 'o[ozn;row% jh\arann;row% sryarann;row ;u ,ouka\ow&&&º!
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Baxmawastak ousouzic ;u gro[ |owfannhs Shj;an no\nphs fama-
®øtaki ke nkaragrh aprousti mi=ozn;rhn bolorowin xourk% ,ouara‘ ou
=latoua‘ .;[y ga[jakann;roun j,oua®oujiune! Afa fatoua‘ me
anor ªM;‘ Ga[joumeº \ødoua‘hn& ªA[;qsandrio\ ;k;[;ziin bakn ou
parthxe am;nhn a[io[orm t;sarane k∞en‘a\hr .a®ni.ou®n ,;[=a-
,;[= karka®ako\t fnoti kaf karasin;rou% a' \a'o\ kangnoua‘
wranikn;rou% ta.takak;rt tnikn;rou% ya,i s;[ann;rou% j;raqam
wrann;rou &&& oronz tak pa®au me% kam di;zik manouk me snouzano[
ma\r me acqid ke xarnhr% gounat% f;rar]ak% wi,thn an]namo®az%
na\oua‘qnin anlour a[htqn;rou ;u soskoumn;rou t;saranhn d;®;us
molor ou y;rmak& kam d;®ati a[=ikn;r% an.nam k;rpow fagoua‘%
ir;nz amøje ;u \ousafatoujiune partk;low wrani me kam 'a\ta,hn
.ziki me .;[youj;ane mh=% amhnqn al kr;low ir;nz k;rparanqin wra\
wfatouj;an% wa[ouan kaska‘i mouj kniqe&&&º! A\nouf;t;u% Shj;an ke
,arounakh& ªW;r=hn% ;rb Gafirh ;ka\% no\nørinak t;sarann;r
parxou;zan acq;rous&&&º!47

Wa\rag =ardhn 'rkoua‘n;rou arfauirqn ou sarsa'e a\nqan
srtaymlik ;[a‘ h% or no\nisk ;ritasardn;rou fog;kan wiyake .a.-
ta‘ h! Shj;an ª>l;ak Meº patmoua‘qin mh=48 g;[arou;stakan
warp;touj;amb ke nkaragrh arfauraliz qa[aqhn maxapour‘
axata‘ Arta,hsi o[b;rgakan yakatagrin patmoujiune! St;[‘a-
gor‘ouj;an f;rosê  35 tar;kan Arta,hse% 1896i øgostos;an
a®auøt me ;rb {alajio\ qara'hn k∞anznhr% ke t;snh mardik% or
l;[apata® ke waxhin% fala‘oua‘ bir;row% mafakn;row xinoua‘
mardoz ko[mh! Ke faskna\! ’ow;x;rqin ,at møt ,og;nau me nkat;low
;u lo[al gitnalow ke n;toui ‘owe! Xinq k∞a®n;n naue% our ouri, fa\;r
al k∞ellan! :ritasard fa\ordin a\d patafakan nauow ke fasni
A[;qsandria% our a,.atanq cgtn;low ke 'o.adroui Gafirh ;u ke
sksi a,.atil orphs m;q;nagor‘! >;lazi% yarpik% l®ak;az ;rita-
sarde mi,t mtaxba[ fa\;azq k∞oun;na\! Ør øri anw;rakangn;liørhn
ke 'o.oui anor imazakanoujiune% orowf;t;u soskoume% xa\ro\je ;u
ªban me en;lou ankaro[ ellalou kata[oujiune ir;n mh= au;roum
gor‘a‘ hinº% ke grh Shj;an% mia\n ir `ixiqakan go\oujiune 'rka‘
;ritasardin masin% or ocincow krza‘ hr øgn;l 'rk;lou ir axgakiz-
n;re afauor ou gaxana\in =ardhn ;u kam ir wrhve lou‘;l barbaros ou
frh,a\in jourq;rhn! :u afa% gi,;r me Ph\n-hl-Sourhni bnakicn;re
'o[ozin mh= a[mouk ke ls;n ;u ke yancnan fauasarak,®oujiune
korsnzouza‘ Arta,hsi ]a\ne% or anxousp apstambi at;louj;amb ªke
po®ar ou ke fa\fo\hr fa\;rou =ard;rou f;[inak souljani dhmº! A\d
gi,;rhn w;r= a\l;us oc oq ke t;snh mol;gin fa\r;nashr Arta,hse!
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A\d ør;rou parb;rakan mamoulin mh= ,at t;[;koujiunn;r kan fa\
inqnaqsor;al ga[jakann;rou j,oua®ouj;an masin% ella*\ :uropa\i%
ella*\ Am;rika\i mh=! L;uon Ba,al;an ªNor K;anqºi mh= L& Xar-
joum;an storagrouj;amb t.our t;[;koujiunn;r ke fa[ordh Lontoni ;u
Miaz;al Nafangn;rou fa\ ga[jakann;rou k;anqi dvouaroujiun-
n;roun w;rab;r;al! :rouand Øt;an ªTasn;rkou Tari Polshn Doursº
\ou,agrouj;an mh= ke n,h |ounastani Birha nauafangiste vamana‘
,og;nauhn i=no[ ;u Ar;umt;an Fa\astani xanaxan nafangn;rhn
a\nt;[ apastan gtno[ faxarauor fa\;rou encaxourk ;u cqauor
wiyake!

1898in Poulkario\ Wa®na qa[aqin mh= fratarakouo[ ª<arvoumº
j;rje frataraka‘ h ga[jakan fa\oufii me ;u ir xauakn;roun
k;anqe patk;ro[ ªFazi Gineº wipake% or f;taga\in artatpa‘ h
ªPalqan;an Mamoulºe orphs j;rjøn!

ªFazi Gineº ke nkaragrh jrqafa\ fam;st ou patoua.ndir fa\
entaniqi me kor‘anoume! Tiran ;u Ast[ik amole ke ba.tauoroui
;rkou xauakoŵ  Wafh ;u Anou,% oronq a®au;l ;us k∞;r=ankazn;n anonz
k;anqi amousnakan a®a=in tarin;re! Saka\n 1896i sarsa'n;re
ariunot kraki boz;row ke pa,ar;n Ast[ik;nz giu[n al! A®a=in
.ouvoume k∞ella\ ir;nz tan wra\% qani or ,at;r acq ounhin a\d
g;[ani kno= wra\! Ast[ikn ou ;ra.an;re tan ;t;ui d®nhn 'a.zn;lh
;tq% Tiran ariabar ke k®oui ;u \ar]ako[n;rhn ,at;r g;tin '®;lh
;tq% an,ounc war k∞i\na\̂  gaxaxa‘ ambo.i tase qsan xhnq;rou
pa\jiunhn \;to\!

Minc giu[in mh= sourn ou krake tounh toun ke 'o.adrouin% andin%
.auarin mh=% patoufann;rhn ou taniqn;rhn war zatka‘̂  amhn
tariqh ou s;®h kisam;rk ;u ou,azir a\l j,oua®n;rou f;t blourhn a\n
ko[m ke 'a.cin Ast[ik ;u ir ;rkou anca'afas xauakn;rê  ;tin
jo[low mo.razo[ fa\rakan ;rdiqe! Dimadr;low ou[;uorouj;an a®ja‘
`ixiqakan toua\tanqn;roun ;u dvouaroujiunn;roun% sarsa'hn
krknapatkoua‘ ouvow ;u fog;kan bou®n tagnapn;row giu[h giu[ ;u
qa[aqh qa[aq ja'a®;lh w;r=% Ast[ik ke f;®ana\ ir sira‘ ba\z
ani‘;al ;rkrhn% ke fastatoui S;u ’owi ;uropakan ;x;rqin wra\
gtnouo[ Poulkario\ Wa®na qa[aqe% our wa[ørøq fastatoua‘
nkata®;li jiuow fa\ ga[ouj me go\oujiun ounhr!

Poulkarakan ka®awarouj;an ;u t;[akan fa\ ga[oujin øgnou-
j;an ,norfiu ør est ørh ir;nq xir;nq ke w;ragtn;n a\s xrkoua‘n;re!
Saka\n bolorowin a\l ba.t ke wiyakoui Ast[iki entaniqin% or xof
k∞;rja\ ,atonz a\nt;[ fastatoua‘% 45 tar;kani møt% a®;utrakan
endar]ak tan me thr% qa[aqi acqa®ou dhmq;rhn Markos a[a\in! A\s
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w;r=ine ibr;u at;nap;t a[qata.nam warcouj;an ke xba[hr
ga[jakann;rou gor‘;row! Inqxinq axga\in gor‘;rou mh= fmout ;u
qa[aqakan farz;row f;taqrqrouo[ n;rka\azno[% saka\n irakanou-
j;an mh= a®;utourhn ou ir ,afhn andin ct;sno[ a\s k;[‘auor a[an
axga\in \;[a'o.akan ,arvoumn;roun fandhp øre ørin ke 'o.hr ir
dirqe& ør me jound Fncak;an k∞ellar ;u anonz \a=o[oujiunn;re ke
‘a'afarhr% ouri, ør me ke skshr Da,nakzoujiune 'a®aban;l!

ªFazi Gineºin mh= enj;rzo[e f;txf;th ke ‘anøjana\ ªi bnh
.oramankº =o=in warp;tørhn '®a‘ zanz;roun^ jakarde ]g;lou
famar a\d gaua®azi kine% oroun g;[;zkoujiune a®a=in ørhn isk fra-
poura‘ hr xinq ;u a\d al a*\n vamanak% ;rb snoundi nouaxouj;nhn%
incphs na;u ir;nz bnaka‘ mouj ou .onau s;n;akin faka®o[=apa-
fakan mjnolortin patya®ow ;ra.an;rn sksa‘ hin nifarnal ou
tvgounil! 

Astiyanabar momi phs falo[ ou ma,o[ ;ra.an;roun ktor me
fazi 'o.arhn ªbari mardou fambauºi thr Markos a[a .a\ta®a-
kørhn ke korxh Ast[iki jankagin patiue! N;rqin al;ko‘ouj;nhn ;u
tan=anqhn ke .;lagari Ast[ik ;u xinq k∞ou[ark;n Polso\ Axga\in
Fiuandanozi .;nj;rou arg;larane! Anou,i fiuandoujiune sastkana-
loŵ ke m;®ni a®anz før ou mør% isk Wafhin ke wiyakoui f;®auor
orbanoz me!

Kar;li h baxoum h=;row ,arounak;l gr;l 1894-1896 jouakann;rou
o[b;rgakan arfauirqn;rhn \;to\ fa\ ga[jakann;rou srta\o\x ou
w,tali wiyakn;re patk;ro[ groua‘qn;rou masin% saka\n bauaka-
nananq a\sqanow ;u t;sn;nq jh kotora‘n;rou patya®ow Polishn
'a.a‘ ;u ga[jakann;rou j,oua® kazouj;an akanat;s Miqa\hl
Kiury;an incphs artazolazouza‘ h ir ør;rou ;giptafa\ ga[ouji fin
ou nor ga[jakann;rou k;anqn endfanraphs ªMartik A[aº
.oragrow ir andranik ;rgi‘awhpin mh=!

Whpe ke sksi a\sphs& ª96i =ard;rhn w;r=e% ga[jakanouj;an m;‘
fowe% or sarsa'afar fa\ vo[owourdê  ir ‘nndawa\rhn armata.il
en;loŵ  a,.arfi cors ko[me ke zrouhr% anor mhk masn al q,a‘ hr
:giptosº! A\nouf;t;u ke nkaragrh sarsa'in a®=;uhn 'a.co[n;rou%
inqnaqsor;aln;rou j,oua® .oumb;rou% ariunot arfauirqn;rh yo[op-
ra‘ ga[jakann;rou dvba.t wiyake% anonz fog;kan aproumn;rn ou
mouj apaga\i an]kaliz mtatan=oujiune% incphs na;u Polso\ faua-
taqnnakan mjnolorthn ostikann;rou% ];rbakaloumn;rou% banti%
tan=anqi m,takan spa®naliqi xarfour;li m[]auan=hn x;r‘̂  :gip-
tosi axat ou apafow k;anqi pa\mann;rou qa=al;rakan og;uo-
rouj;an tramadroujiune!

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

58

Giurjian_Armenian  11/8/12  7:00 PM  Page 58



Nkaragr;low ga[jakan banouorn;rou% arf;stauorn;rou%
waya®akani gragirn;rou% ,ouka\i a,k;rtn;rou% Polso\ mh= gh, a[hk
april krzo[% ba\z A[;qsandrio\ mh= amhn mi=ozh xourk entaniqn;rou
.;[youkrak pa\mann;rn ou kazoujiune% Kiury;an ke patk;rh na;u
anonz niujakan ;u tnt;sakan ‘anr wiyake% fog;kan \ouxoumn;rn ou
.ouyapa\in tagnapn;re% ,ouara‘ .®owqn;rn ou t;nda\in mtatan-
=oujiunn;re! 

Anonz wiyake a\nqan .[yali ;u \ouxic h% or an ke grh&
ª|ou[arkauor ja'ør me kar‘;s% or k∞anznî  ,arakan;low mi;uno\n
a[io[orm \a®a=abane ko[opouti% =ardi% ambo[=akan j,oua®azoumi%
mi;uno\n a[acakan% artasoualiz \ank;rge% ªgor‘ touh*q% dram touh*q%
out;liq touh*q&&&ºº! Anonq nman a[;rsanqow ke w;r=azn;n ir;nz
.øsqe% ou[[oua‘ Npastamato\z |an]navo[owi andamn;roun% oronq
ga[jakann;rou w;rab;r;al gor‘;row xba[;lou famar ;n fauaqoua‘!
Ouj fogin;rh kaxmoua‘ \an]navo[owi andamn;rhn ;rkouqe ke
bazaka\in% mhke kananc jiknajo®in mh= enk[ma‘ \oulørhn `rans;rhn
j;rj me ke karda\̂  ª‘.;lou stipoua‘ wa\rk;ann;roun^ antarb;r
na\oua‘q me ]g;low .ndrarkoun;roun wra\º!49 Ouri, ;rkou andamn;r
qa[aqakan kam a®;utrakan farz;rou ,our= taq ke wiyabanin!
|an]navo[owi andamn;rhn mnaza‘n;re 'o.n i 'o.% \aya. ;r;qe
mhkanz% ke xba[in ga[jakann;row% anou,adrouj;amb ;u .ostoum-
n;row ke yamb;n to[anzo[ ga[jakann;re ª- <at a[hk&&& anounnid
grou;zau&&& ke 'nt®;nq&&& spas;zhq&&& in,allaf&&&º es;low!50

Ja.an]o[n;rou mh= kan na;u qa[aqawar m;rvoumn;rou k;[‘auo-
rouj;an dhm endwxo[n;r% incphs% ørinak% qa=% \andougn% ank;[‘
ªAtanazi |akobe% or xinqe \andimano[ ja[akane parthxe amhnoun
a®=;u na.at;lhn% .a\ta®ak;lhn ;tqe% ke famar]aki no\n isk vo[o-
was;n;ak mtn;l ou fon krkn;l t;sarane% xa\ro\ji zaskot arfamar-
fanqi =a.=a.o[% b®ounzqi faroua‘n;rou phs birt .øsq;r n;t;l̂
ga\jak[a‘ ou wa.kot ,ouaroumi me mh= do[afar l®o[ ja[akann;rou
;r;sin% i m;‘ oura.oujiun j;r;us ga[jakann;rou% oronz srthn ke
.øshrº!51

A\d mi=ozin Martik a[a kou ga\ ;u n;rs mtn;l ke 'or]h!
ª- N;rse ouri, ma*rd ka\ yanem% cellar% spas;zh*qº .øsqin wra\

koptørhn ou anxousp go®oxouj;amb k∞esh&
ª- Jo[ tour k∞es;m kor% a[ba*r% ;s qou yancza‘n;rhd c;m% in‘i

Martik Srmaqh,;an k∞es;n% ;s ja[akanoujiun era‘ ;m Polis&&& ;s
stak oux;lou c;m ;rjar kor% a\l stak talou% ke faskna#sº!52

Dou®e ouvgnørhn banalow n;rs ke n;toui ;u 10 angliakan oski ke
nouirh orphsxi ªkar;li ;[a‘in ca' darman;nq sa anamøj
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\;[a'o.akann;roun m;r .;[y axgin faszouza‘ afagin wnasn;reº!
Vo[owakann;re faxiu ke \a=o[in endfat;l Martik a[a\i faka-
\;[a'o.akan ya®e ;u enkalagir me talow axatil ankh!

Corrord glou.in mh= Kiury;an ke nkaragrh ;giptafa\ salø-
nakan k;anqe% tarørinaphs fiurashr ou zouzamol% faxiu ;r;q amish
i w;r A[;qsandria fastatoua‘ Tigran a[a Ph\lhr;an entaniqin
toune% oroun lousa,o[ srafe k∞a\z;l;n fiurenkaln;re kiraknør;a\ ;r;-
ko\in! Afa irarou ;t;uh kou gan pols;zi faroust waya®akan Sargis
h`hnti >apa®ay;an ;u ir ct;s ou par‘;nkot kine% Polso\ mh= orphs
gragir a,.ato[% saka\n A[;qsandrio\ mh= takauin angor‘ St;-
'an Markos;ane% ªar=i ou .oxi .a®nourdº Gawa`;ann ou ir kinê
Xaroufin% b;razi ;ritasard waya®akan paron ;u tikin Grigor-
;ann;re% tikin ;u øriord Shmhry;ann;re% paron Aram S;[bos;ane%
.oul ba\z ,ata.øs øriord Sara`;ane ;u w;r=aphs whpin gl.auor
dhmq;rê  waya®akan Martik a[an ou ªf;rosº ; ª\;[a'o.akanº
L;uon Sour;ane!

Kiury;an og;uoroua‘ h \atkaphs anfastatamit ou w;ra-
'o.ouo[% anka\oun ou diura'o'o. Martik a[a\i k;rparow% or ir
k;sarazi waya®akan før dramow ke farstana\ Skiutari mh=% apa
ir mør ;u a[=kan f;t ke t;[a'o.oui A[;qsandria! A\st;[%
Da,nakzakan L;uon Sour;ani axd;zouj;amb% mia\n inqxinqe fauno[
;u \;[a'o.akann;re csiro[ Martik Sramaqh,;ane ir fa\;azqn;re
ke 'o.h ;u ke da®na\ ª\;[a'o.akanº% \a\tarar;low jh inq oc jh
bolor \;[a'o.akann;roun dhm h% a\l̂  Fncak;ann;roun! Afa amhn
a®ijow \;[a'o.akann;roun dhm arta\a\touo[e Sour;ani .orfourdow
ªDrø,akºn;rou fauaqa‘on kardalh ;tq ke da®na\ \;[a'o.akan
skxbounqn;rou bou®n =atagow% \;[a'o.ouj;an gor‘in famar no\nisk
farstoujiune c.na\o[ mard!

>oramankouj;amb ;u .abhouj;amb Martik a[an ir yirann;roun
mh= a®n;lh ;tq% ªDa,nakzakanº Sour;an ke \a=o[i grau;l na;u
Srmaqh,;ani a[=kan sirte! Martik a[a\i farstouj;an ;u a[=kan
nkatmamb ir ,afamol nkatoumn;re iragor‘;lou famar a[an ;u inq
ke m;knin "arix!

Whpin mh= fandhs ;ko[ bolor k;rparn;roun phs irakan h na;u
\;[a'o.akan kousakzouj;an ga[a'ara.øs ];uazo[ L;uon Sour;ani
k;rpare% oroun m;namoloujiune .størhn ‘a[ra‘ h f;[inake! Parx h
jh whpin fakakousakzakan bno\je souinn;row ;u j,namouj;amb piti
dimauorouhr& f;t;uabar% bnakan h a\n pa\qare% or Fncak;an p;t;re
ke m[;n whpin fratarakoujiunn anmi=aphs dadr;zn;lou famar% qani
or orphs Da,nakzakan n;rka\azoua‘ L;uon Sour;ane a\d vamanak
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A[;qsandrio\ fa\ fasarakouj;an qa= ‘anøj Fncak;an gor‘ic men
hr!

Whpin a®a=in mase ;øj ‘aualoun glou.n;row fratarak;lh \;to\%
ªNor K;anqºi .mbagroujiune stipoua‘ ke kryath whpe% ;u 1899i
Mart 1i jiuin mh= ke \a\tararh ªmnaz;ale \a=ordowº% isk Mart 15i
jiuin mh= lo\s ke t;snh ;rgi‘awhpin ªB& ;u w;r=in maseº^ .ist \a-
pauoua‘ (h= 91-96)! Est .mbagrouj;an kryata‘ fratarak;al ma-
sin% f;[inake whpe ke w;r=aznh A[;qsandrio\ sryarann;rhn mhkoun
ankiune nsta‘ ;rkou fogii mi=;u enjazo[ .øsakzouj;amb! Anonzmh
mhkoun "arixi ir bar;kamn;rhn staza‘ baxmaj;rj namakin mh=
,aradroua‘ h Martik a[a\in \ousa.aboujiune Sour;anhn% or anor
a[=kan f;t "arixhn ke m;kni Italia amousnakan yanaparfordou-
j;an ;u a\nt;[hn inqxinqe ardarazn;lou famar k∞oro,h y,martou-
jiune .ostowanil ir an;ro=% jh inq \;[a'o.ouj;an mh= mta‘ h
.ab;lou famar Martik a[an% orowf;t;u sira‘ h ;[;r anor a[=ike!
A\s tarørinak ga[tniqe parxo[ namakin enj;rzoumin f;t;uo[e ban
me cfasknalow% ir ;ritasard .øsakize ir isk ba®;row k∞am'o'h&

ª- Cfaskza#r! Sour;ane Martik a[a\in namak men h gr;r% es;low
or a*l wax anzir a\d qou ;raxn;rhd% \;[a'o.ouj;an poce ]gh% norhn
qou a®=i kar‘iqn;roud dar]ir% bolor esa‘n;rs sout hin% dirq me
st;[‘;lou% im ba.ts ,in;lou famar stipou;za\ q;xi .ab;l ou ,afa-
gor‘;l% fimak kou gam q;nh n;roum .ndr;l% mo®zir at ban;re% ;u ;kour
miasin aprinq ;r=anikº!53

ªF;rosº Sour;anin xof gaza‘% wa.i ;u 'a®asirouj;an nafatak
dar]a‘% otqhn minc;u glou.e Da,nakzakan darbnoua‘ Martik a[an
';sa\hn staza‘ anspas;li namakhn \;to\ ª<abaj me ambo[=%
a®anz tounhn dours ;ll;lou% tan s;n;akn;re% spasauorin ;u mør
akan=n;re l;zouz;r% .lzouz;r h g;ragrg®oua‘ xa\ro\ji me po®ctouq-
n;rowe% wirauor;al wa\ri gaxan me dar]a‘% or wandakin mh=
m®nc;loŵ  ke da®nar ou da®narº!54

Yi,d h% Kiury;an fimnakanin mh= ir auartin ke fasznh Martik
a[a\i ‘i‘a[a,arv o[b;rgoujiune% saka\n ];®agirhn ambo[= glou.n;r
dours ]g;le .ist k∞axdh whpin astiyanakan bnakan ,arounakou-
j;an ;u g;[arou;stakan arvaniqn;roun wra\% ;u s.al ;njadrou-
jiunn;rou patya® ke fandisana\!

ªMartik A[aº ;rgi‘awhpin mh= Kiury;an ‘a[r ou ‘anaki niuj
ke dar]nh axga\nakan kousakzoujiunn;rou sna'a®oujiune ;u A[;q-
sandrio\ fa\ ga[ouji =o=;roun 'oqrogoujiune! An irapa,tørhn ke
nkaragrh 19rd daraw;r=i ;giptafa\ barq;rn ou soworoujiunn;re% ke
m;rkaznh nor faroust kocouo[ ct;sn;re% \;[a'o.oujiun qaroxo[
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m;‘.øsikn;re! A\s a®oumow al anor ‘a[re ke stana\ fasarakakan
qa[aqakan n,anakoujiun ;u f;®ou ke mna\ anm;[ xouaryabanoujiun
ellalh!

ªMartik A[aºn a®a=in angam lo\s t;sa‘ h Lontoni ªNor
K;anqº parb;rakanin mh= 1898i Fokt;mb;rhn 1899i Mart amisn;rou
enjazqin! Kiury;an .of;moujiun oun;za‘ h ;rkin f;[inakn ellalou
iro[oujiune ‘a‘k;lou ªParo\rº ‘a‘kanouan tak% inc or xinq 'rka‘ h
,at anfayo\ mi=adhp;rh% incphs ke wka\;n ir vamanaki gro[n;r!
Bauakan h n,;l or fratarakouj;an skixbe ibr;u g;[;zik ;rk
fayo\qow kardazou;low fand;r]% ,outow whpe \a®a= ke b;rh iskakan
'ojorik me% or k∞al;ko‘h A[;qsandrio\ ambo[= fa\ ga[ouje% our
kar‘iqn;r ke ,r=in jh f;[inake ªTigran Kamsarakane ellalou h &&&
ch% anpatya® Ar'iarn h gro[e &&& j;r;us Øt;ann h &&&º% ke grh
Øt;an!55 ªMax mnaz;r hr or |& Al'iar ‘;‘ outhr% orowf;t;u t;[ me
an.of;mouj;amb \a\tarara‘ hr jh ªAsank whp me ;*s mia\n krnam
gr;lº% inc or ca'axanz inqnagowoujiun hr ir;n famarº% ke grh
dar];al :rouand Øt;an ir \ou,agrouj;an mh=!56

Sourhn Parj;u;an ke wka\h or ;giptafa\ barq;rhn w;rzoua‘
ªMartik A[aº whpin a®a=in drouagn;re L;uon Ba,al;ani f;t
kardalou vamanak Lontoni mh= ªNor K;anqºi .mbagratoune% ªmiasin
ap,afar mnaza‘ ;nq anaknkal ou tirakan \a\tnagor‘oumin fandhp
nor ta[andi me% or \an]in Miqa\hl Kiury;ani kou gar mhkhn i mhk
farkadrouil m;r gnafatoumin% m;x .andawa®;l ou safm®k;zn;l
miangama\nº!57

Parj;u;an ke grh na;u or ªMartik A[aºn a\npisi 'ojorik me
\a®a= b;rau ir ,our=e% or krnar a\d 'ojorike ir gl.in pa\jil% ª;jh
Kiury;an inqxinqe patspara‘ cellar ªParo\rº ‘a‘kanounin takº!

Iskaphs% Kiury;an grakan m;‘ \andgnoujiun zouzab;ra‘ h
ªsan]akotor ‘a[rawhpºow (est Parj;u;ani)! Ba\z m;nq git;nq or
yi,d ch ;rgi‘awhpe ‘a[rawhp famar;l% orowf;t;u Kiury;an oc jh
kopit ‘a[ro[ h% a\l̂  nrbaxgaz ;rgi‘o[!

Ba\z inco#u whpe a\dqan a[mouk bar]razouz ;u i#nc hr a\d \ouxoum-
n;rou patya®e!

A\d phtq h bazatr;l whpin gl.auor siuvhja\in gi‘ow% oroun gor-
‘o[oujiunn;re ke xarganan f;[inakin anw;rapaf qnnadatouj;amb!

ªMartik A[aº whpe ke sksi 1896i =ard;rhn \;to\ inqnaqsor;al-
n;rou j,oua® .oumb;rou o[bali wiyakin nkaragrouj;amb! Miqa\hl ke
nkaragrh ;k;[;zii parthxn ou bake ir al;ko‘ ambo.ow& a\d .a®ni-
ya[any baxmouj;an mh= m;nq ke t;sn;nq xanaxan taraxn;row
tarb;r gaua®n;rou n;rka\azouzicn;r̂  banouorn ou ]knorse% gaua®azi
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b;®nakirn ou xargaza‘i ;r;uo\jow wa\;louc ;ritasarde% nor ,r=ana-
uartn ou hsna`e% ,ouka\i ;ritasardn ou `hsauor na.kin waya®a-
kane! T;sak me giu[i manrankar \i,;zno[ a[qat ga[jakann;rou
baxmajiu wrann;rou% \ankar‘ak;rt bnakarann;rou% ;rkou ta.takow
,inoua‘ .anoujn;rou `ønin wra\ ke \a\tnoui whpin gl.auor f;rosê
Martik a[a Srmaqh,;an! F;[inake baxmako[maniørhn ke patk;rh
a\s k;rpare jh* ,ouka\akan asparhxi mh=% jh* toune% jh* m;‘afa-
roustn;rou ,r=apatin mh=!

Øt;an ir ªTasn;rkou Tari Polshn Doursº \ou,agrouj;an mh=
manramasnørhn ke grh ªapafowabar oc sksnak gro[º Paro\ri
ªMartik A[aº whpin ;u anor \a®a= b;ra‘ ªanørinak tagnapºin
masin! Øt;an ke n,h& ªqani me jiu ;tqê  whpe ke n;rka\aznh A[;q-
sandrio\ mh= fa\kakan saløn me% our k∞;r;ua\in ga[jakanouj;an
,at me ‘anøj dhmq;re am;nay,grit ;u saka\n g;raxanzørhn
‘a[rankaroua‘ gi‘;row& kin% hrikmard ;u oc mhkoun .na\oua‘ hr%
amhnqe fon% ir;nz ‘i‘a[;li ko[m;roun bowandak m;rkouj;ambe
k∞;r;ua\in! Ir;nz dhmqe% marmine% .øsoua‘qe% fagouste% amhn inc
mh=t;[ fanoua‘ hr anpatka® carayyiouj;amb meº!58

Øt;an whphn endar]ak mh=b;roumn;r ke katarh bolorin ‘anøj
=o=;rou nkaragroujiunn;rhn^ pols;zi faroust waya®akan Sargis
h`hnti >apa®ay;an ;u ir kine% Gawa`;an ;u ir kine% incphs na;u
A[;qsandrio\ mh= ‘anøj ouri, anfatn;r% xors ano[oq k;rpow
k∞a\panh% ke f;gnh ;rgi‘awhpin f;[inake!

A\nouf;t;u Øt;an ke ,arounakh& ªAf®;li 'ojorik men hr brdau
qa[aqin mh=! Toun;re% sryarann;re% xbøsawa\r;re% amhn mard
Martik a[a\ow ke xba[hr! Anonq or takauin whpin mh= chin ;r;uza‘̂
srtatro' an]kouj;amb ke spashin ir;nz kargin% ardhn isk
‘a[roua‘n;re ke =ana\in ir;nq xir;nq m.ijar;l̂  es;low&

- M;nq m;r karge anzouzinq!
:u saka\n ;u oc mhke ke n;rhr Paro\rin% oroun ow ellale chin

git;rº!59

Øt;an ke wka\h or ªMartik A[aºi patya®ow Ar'iar;an
'or]anqi fandipa‘ hr& isk kousakzakan ,r=anakn;rou mh= an
w;ra‘oua‘ hr n;rkousakzakan xa\rali pa\qari! 

ªL;uon Ba,al;an ga[tnabar Ar'iarin imazouza‘ hr Paro\rin
o*w ellale% saka\n patouir;low% or inh xat oc mhkoun \a\tnh%- ke grh
Øt;an! Mius ko[mh^ L;uon Mkrtic;an% ibr;u Fncak;an p;t;rhn min%
dima‘ hr Lonton^ f;[inakin iskakan anoune imanalou famar% saka\n
Ba,al;an m;rva‘ hr \a\tn;l! Mkrtic;an pafan=a‘ hr% or whpin
fratarakoujiune dadr;zn;n& Ar'iar ;u Ba,al;an enddimaza‘ hin

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

63

Giurjian_Armenian  11/8/12  7:00 PM  Page 63



asor! Mkrtic;an f;®agrow frafang toua‘ hr dar];al whpe dadr;-
zn;lou% saka\n ,arounakoua‘ hr! Asor wra\ Mkrtic;an spa®naz;r hr
fravar;lou ;u kousakzouj;nhn qa,ou;lou!

Am;nhn xouaryalin a\n hr% or whpin f;rosn;rhn Sour;an^ or ibr;u
Da,nakzakan n;rka\azoua‘ hr̂  Fncak;an ‘anøj gor‘ic men hr! A*\s
al oc nouax ga\jak[oujiun ke patya®hr .ndrin t;[;ak kousakza-
kann;roun mh=º!60

Kiury;an inqxinqn al nkaragra‘ h ªMartik A[aºi mh=! A\d isk
patya®ow Paro\ri dhm kat[a‘ enj;rzo[n;rn isk ke .[yafarin
Kiury;anin% or whpin mh= patk;roua‘ h Qour=;an anounin tak% orphs
19-20 tar;kan tvgo\n% nifar% smqa‘% satka‘ ;r;uo\jow ;ritasard
me% tartam aknarkow% 'l'lo[ qaloua‘qow% marmra‘ acq;row% ;ua\ln!

Øt;an ke fastath& ªTarin;r anzn;lh ;tqn al Paro\ri dhm
grg®oume canzau A[;qsandrio\ fa\ ga[oujin mh=% ;u i w;r=o\% ;rb
imazou;zau anor iskakan anoune% y,marit fala‘anq me sksau Mi-
qa\hl Kiury;ani dhm% a\n astiyan or .;[ye% qa[aqin mh= fangist
apr;lou famar% stipou;zau fraparakau \a\tarar;l% jh ªMartik
A[anº gr;loŵ  grakan ya.a me en;l ouxa‘ hr% oroun famar ke
x[=arº!61

Ardar;u% dours galow ar;umtafa\ ,arq me gro[n;rou j;majiq
safmana'akoumn;rhn% Kiury;an ga[a'arakan ou g;[arou;stakan
bar]r makardakow ;rgi‘akan .øsqi mi=ozow ou bnauoroujiunn;rou
qomixmow sramtørhn ke qnnadath ir;n vamanakakiz s;roundin ,at
‘anøj mardoz n;rqin houjiunn ou artaqin \atkani,n;re!

Kiury;an m;‘ warp;touj;amb ke patk;rh bolor k;rparn;re%
masnauorabar̂  gl.auor f;rosn;re% ;u dvouar h xanonq no\n patk;-
rauorouj;amb w;rartadr;l! Ousti% .øsqe tanq takauin ;rkou
tasnam;akn;re cbolora‘ f;[inakin!

ªPols;zi faroust waya®akan Sargis h`hnti >apa®ay;an% ;u
ir kine! <at \armar l‘oua‘ xo\g me! Marde% karyafasak% girouk%
.o,or l;®nout glou. me% va\®i phs \ama® yakat% fast i\no[ p;.;r%
ka.ouo[ kor qij! >®pot% parart ]a\ni ;l;uh=n;roun% marmnin
,arvoumn;roun% ];u;roun mh=̂  oroyazo[ k;ndanin;rou danda[ouj;nhn%
ko,touj;nhn% pind gl.ouj;nhn ban me! Ardhn glou.e m.rya‘ ir la\n
ou ‘a\raliz ous;roun mh=t;[% \i,;zn;low ;xi me glou.ê  \amr;r;r ir
lou‘in a®a=% oroun^ zir ous;re ,r=agi‘e ke ];uazn;n!

ªIr qowe totoxoua‘ h kine% nmanaphs ghr% pa\jo[ a\t;row%
krknak ‘nøtow% \o\r ‘i‘;re msh ‘rarn;rou phs nsta‘ ou®a‘ 'orin
wra\% ou j;u;re kour‘qin wra\ ‘alloua‘! Ir ];u;re% ,;,te t;sak me
go®oxoujiun% ;s;moujiun ounin% ou ,rjounqn;roun qow;rê  arfamarfot

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

64

Giurjian_Armenian  11/8/12  7:00 PM  Page 64



‘alq;r ;rb .øsi! Mi,t ir wra\% tane wra\% p;ryanqi% yo.ouj;an%
‘a.qi wra\% faroust mhkou me f;t amousnaza‘ a[qat dasakargi
a[=kan me ct;s par‘;nkotoujiunowe% m;‘qijoujiunowe m;‘abano[ kin
me% minc ir amousine% yaktin qrtinqowe%- xrkanqn;rou% nouastazoum-
n;rou ,norfiu% vamanakow famb;rouj;amb ou k‘‘iouj;amb farstaza‘
mhke% amhn t;[% amhnoun% gor‘i% drami wra\ .øso[% .na\o[oujiun
qaroxo[% ªvamanakn;rounº gh,ouj;an wra\ o[bazo[% ª\imar ‘a.q;rº
en;lh tarfamoxo[% nor t;sa‘ mhkou me ir gor‘e farzno[%- mia\n
a®;utouri mardoz patiu eno[% angor‘n;roun% gragirn;roun% ªgro[
kardazo[n;rounº k®nak dar]no[&&&º!62

Kiury;an f;rjow ke nkaragrh na;u Ph\lhr;an entaniqi endar]ak
fiurasrafi n;rkan;rê  no\n angjouj;amb!

ªSt;'an Markos;an% ;r;soun tar;kan ;ritasard me% Polis
gragir% fos angor‘! Xargaza‘ k∞es;n xinqe% inc or ke n,anakh m;r
mh= `rans;rhn gitzo[! Girq men al frataraka‘ h at;now% ª18
Norawhpq% Jargman;alq Ga[[i;rhnhº% xor inq ke \i,h mia\n!
Xouaryali h t;sn;l jh incphs giroujiune –incphs ]iune fo[inn;re-
farja‘% kakou[zouza‘ h a\d mardoun qow marmnin .ortoubor-
toujiunn;re% gr;jh ardouka‘ h anor ,r=agi‘e% srounqn;re anca'ørhn
la\nzouza‘% minc;u xanonq faszn;lou astiyan 'orin zzoua‘qin% msi
‘alq;roun mh= anf;tazn;low wixe% glou.ê  a®anz 'o.anzoumî
,arounakoujiune en;low marmnin mnazord masin% xor \a=o[a‘ h
a\sphs w;ra‘;l msi% yarpi ko\ti me klor ou ‘anr% tik ou glan%
;giptakan kary waroungi kam ddmaki ];uow!

ªFaka®ak asonz% Markos;an osk;j;l aknoz dra‘ h% kar‘;s
'a'aq;low ir marmnin ko,toujiune% jan]roujiune srbagr;l aknozin
j;j;u% axnouap;takan nrboujiunowe% ;xi me phs or ouxa‘ ellar%
sna'a®ørhn% ]iou me wa\;louc acapafn;re fagnilº!63

Mi qani to[ \;to\% Kiury;an ano[oqabar ke nkaragrh na;u
paron ;u tikin Gawa`;ann;re!

ªGhr men al as! Ar=i ou .oxi .a®nourd me! Hn za\to[ bane ir
mh= ir glou.n h% afagin baxmafator glou. me% .o,or ]m;rouki me
];uow% gr;jh a®anz wxi 'akzoua‘ karyotn patka®;li marmni me%
taka®a];u zzoua‘ 'orow me b;®nauoroua‘! >‘ou‘h \ønq;r% maza®out
p;.;r% la\n,i% m;‘a'or qij me% .o,or acq;r ou®a‘% zzoua‘ akna-
gount;row% afagin .or,omn;row .or.oratoua‘ dhmq me& ]a\ne asonz
fam;mat! Kine irmh mia\n anoune ouni! ’anr% ko,t% la\n'or ban;rou
a\d dhxe% amousnaza‘̂  =i[;rou nifar ‘rariki me% knkan pcro[ marmni
me f;t% qic me anza‘ g;[;zkoujiunow – anfandart% a,.o\v% or ke
srngh ou k∞a\‘oue®th a\d .o,or jmboukin% a\d gomh,in qowº!64
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Ph\lhr;ann;rou saløne n;rka\azno[ ªNor K;anqºi a\d no\n jiuin
mh= Kiury;an no\npisi gounag;[ouj;amb ke patk;rh na;u a\d srafin
nifar fiur;rê  no\nanman sramtouj;amb&

ªB;razi ;ritasard waya®akan me or a\s t;[ nor gor‘ me
baza‘ hr& qamoua‘ ay®oua‘ laji phs co' cor% .ar.n‘ii phs k®n‘a‘%
ms;re oskorn;roun 'aka‘ mard me% kar‘;s gankh dhmqow% Tomihi
anmaf Røphr Maqhrin enk;rine \i,;zno[ yitow me! S;' s;u 'osaza‘
acq;r% oronq ke na\in incphs gxirn;re ke ‘ak;n! Ir kine nifar ou
anou,º!

Saka\n a\d srafin mh= fauaqoua‘ tarb;r s;®i% tarb;r bnauo-
rouj;an% tarb;r ga[a'arn;rou thr mardoz k;ndani kape øriord
Ph\lhr;ann h^ ªkar‘;s% kaca[aki phs cancan% ]ouki phs anfandart%
andadar .øso[% mtqhn anza‘e an.orfrdabar dours ja'o[% ban me
paf;lou% ‘a‘k;lou ankaro[% ga[a'arh ga[a'ar% .øsqh .øsq zat-
qrt;low incphs yny[ouk me ja®h ja®% m,tafos aliqi me mh= ankapa-
kiz% anf;j;j% irarou f;t ckaroua‘ .øsq;rou% ‘a\ra\;[% .øl ,arvoum-
n;rou% liakokord anpatka® qrqi=n;rou% \;[akar‘ an,arva®ij
ka\q;row - ,ounc a®n;lou famar kar‘;s – norhn sks;lou% n;tou;lou%
j®;lou famar ba®;rou% ,arvoumn;rou bou®n \or]anqi me mh=% or ke
ptoutqi% ke da®na\̂  j[ji% ktaui% ';touri ktorn;rou 'o,;.a®n j®ic-
qi me phŝ 'o[ozi mh= fowhn .ølabar paro[% ,'oj ou taknouwra\º!65

Incphs esinq% whpin mh= nkaragroua‘ ;n a[;qsandriabnak fa\
,at ‘anøj dhmq;r% oronq ir;nq ir;nz w;ro\i,;al patk;rauor ;u
ano[oq ];uow nkaragroua‘ ellale kardalow chin krnar cendwxil!

:rgi‘awhpin mh= au;li f;taqrqrakan ou anxi=o[ qnnadatou-
j;amb bnoujagroua‘ ;n gl.auor f;rosn;rê  Martik a[a Srmaqh,;an
;u L;uon Sour;an!

Afa* whpi k;dronakan f;ros Martik a[an! ª40-45 tar;kan
;r;uzo[% ka\ta® ou \a[jandam saka\n% ;rka\nafasak% gl.agir T-i
phs m;‘-'or% \auaknot% kount ou klor marminow mard me%- mo.rota‘
max;r% qa[q;ni 'ori phs la\n ou ou®a‘ yakat% a[iusi karmrouj;amb
dhmq%- p;.;rou phs fast \ønq;r oronz .it maza®outin mh=hn .o,or
ou frama\akan acq;r ke wa®hin% ou®a‘ aknagount;row% fa\kakan
w;fa,ouq qij me% arab ,rjounqn;r xor a®at p;.;re couani phs
oloroua‘ ke ‘a‘khin ambo[=owin% ;®a\ark ‘nøt me go®ox̂  \a[ja-
kanørhn fangco[ lan=a,apikin wra\% .o,or 'or me a®=;ue ]ga‘
incphs jmbkafar me ir jmbouke% bar]rafasak `hse tirabar ;t;u
n;toua‘% mhk ];®qe fowanoz ou mius ];®qe la\n tabatin grpanê  a\d
wa\rk;anin ;k;[;ziin d®nhn n;rs ke mtnhr% ;rkou ca'afas% nifar%
lr=;r;uo\j mard;rou mh=t;[hn% nmanaphs `hsow%- waya®akann;r
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apafowabar% oronq ke jouhin mia\n mtik en;l ghr marde% or ke
\a®a=anar .o,or ou f;[inakauor qa\l;row% bar]ra]a\n ke .øshr%
];®qi fowanoze ;r;rzn;low spa®nagin% gl.i bou®n ,arvoumn;row oronz
fam;mat `hsin ‘ope k∞;r;rar .angaroua‘ vamazo\zi me yøyanakin
phsº!66

Martik a[a Srmaqh,;ani krak .a®noua‘qi thr ;u miamit
fauatazo[ mardou fakapatk;rn h pa[% fandart% lour= L;uon
Sour;ane! I tarb;roujiun mius k;rparn;roun% Kiury;an ,at wa\;louc
ke n;rka\aznh Sour;ane% ci ‘a[r;r anor artaqine% saka\n irakanin
mh= am;nasour qnnadatoujiune ke w;rapafh anor̂  qnnadat;low anor
n;rqine% anor houjiune% anor .ab;ba\ ararqe! Kiury;an \a=o[a‘ h
dimakax;r‘;l L;uon Sour;ane ;u zo\z tal a\d artaqinin n;rq;u
jaqnoua‘ .arda. ;u warp;tordi an]nauoroujiune! A\spisow%
Kiury;an au;li ,;,toua‘ k;rpow matnazo\z k∞enh Sour;ani xaxr;li
fnaramtoujiunê  or skixbe orphs \;[a'o.akan ke n;rka\ana\% isk ir
npatakin fasn;lh w;r=% namak ke grh ;u ke .ndrh% or Martik a[a
n;ro[amit gtnoui ir ararqin famar!

Minc;u Sour;anin f;t fandipoume Martik a[a ga[jakann;rou
.;[youjiunn ou j,oua®oujiune t;sn;low bar]ra]a\n dvgofanq ke
\a\tnhr kousakzoujiunn;rou ;u \;[a'o.akann;rou dhm% trtn=alow or
ª.;[y axge a\s wiyakin faszouzinº!

Ou,agrau h Srmaqh,;ani ;u Sour;ani fandipoume Ph\lhr;ann;rou
tan mh=% our L;uon ir ª\;[a'o.akan k;anqhnº ke ya®h% isk Martik
a[a ir ªfa\r;nasirakan gor‘ounhouj;nhnº mi=adhp;r ke patmh!
A®a=in fandipoumhn ;rkou ,abaj ;tq% Sour;an ke karo[ana\
afab;kouj;an spa®naliqow 10 oski touganq w;rzn;l Martik a[a\hn
ªi pativ a\n za‘ na.atinqn;rounº or amhnour;q% fraparakau
k∞arta\a\th an \;[a'o.ouj;an ;u masnauoraphs Da,nakzouj;an
dhm! Sour;an ke \a=o[i f;,touj;amb \;[a,r=;l miamit Srmaqh,;ane%
or ibr;u axga\in bar;rar ir anoune patmouj;an mh= ar]anagroua‘
t;sn;lou sna'a®ouj;nhn ou t;®ori wa.hn m[oua‘ da,nakzakan ke
da®na\% ;u afa ªqa[aqakanouj;an a\boub;ne f;g;l cgitzo[eº
t;saban ke da®na\% ke sksi m;knaban;l dhpq;re ;u qa[aqakan
gou,akoujiunn;r en;l! 

Kiury;an warp;tørhn krza‘ h Martik a[a\i ;u anor
ounkndirn;roun mi=;u t;[i oun;zo[ .øsakzoujiunn;roun mi=ozow zo\z
tal ørauour amrazo[ anor noradar]i fauatqe! F;taqrqra,arv h
\atkaphs Martik a[a\i fandipoume gaua®azii taraxow ou dhmqow
j,oua® ga[jakani me f;t% or imaza‘ ellalow or h`hntin bar;sirt
ou bar;gor‘ mhkn h% axgin ,at bariqn;r era‘ h% ke dimh anor&
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ª- H`hnti% esau marde% a[acakan &&& ou sksau patm;l ir
j,oua®oujiune – Polso\ wiyake bauakan gofazouzic% oun;za‘ afagin
wnasn;re% fost;[i \ousafat kazoujiune!

Martik a[a fndkafaui phs k∞ou®;nar% ou irarou ;t;uh ke ‘.hr%
arag arag!

Gaua®azin kou gar a[ac;l% or Martik a[a fayi øgn;l ir;n%
];®q karka®;l% ªAst‘ou siroun% a[ouorik a[=kane sirounº% ir ;u ir
j,oua® entaniqin!

- Fe*% erau Martik a[a% doun \;[a'o.aka#n ;s!
Marde – irøq \;[a'o.akan% no\n isk Da,nakzakan at;nøq –

or a®ij oun;za‘ hr% ;k;[;zin kam a\lour% Martik a[an t;snalou ir
na.ord fauatqin xanaxan arta\a\toujiunn;roun mh=% at
farzoumin^ bo[oqi bou®n ,arvoum me ourouag‘;z!

- I#nc k∞es;s% h`hnti% ;#s \;[a'o.akan ellam% qa*u lizi &&& an
.a\ta®akn;re &&&

- Oro#nz famar k∞es;s kor% endmi=;z Martik a[a% Fncak;an-
n;rou#n jh Drø,ak;ann;roun!

- Fncak;an Drø,ak;an am;nqn al g;tnin take anznin &&&
manauand Drø,ak;ann;re or &&&

Faxiu a\s ]a.o[ .øsqe b;rnhn 'a.a‘ hr or l®;z mhkhn% ap,a‘
ou afab;k^ Martik a[a\in a®=;u or baxmozin wra\ khs me otqi ;la‘̂
spa®nagin ou .ovo®̂ frama\o[ ,arvoumow me dou®e ke zouznhr ir;n!

- L®h*% dours ;lir a\st;[hn% korsouh* anpitan &&& doun o#w
Drø,ak;ann;re na.ato[e o#w &&&

Marde ,ouara‘ \ankar‘akii ;ka‘% lousnhn inka‘ ;r;uo\je ounhr
mhkou me% or =our .m;l fauataloŵ  aqlorin a\ro[ krake ke kllh% kam%
ajo®in wra\ nst;lou apafowouj;amb ta.takama‘in anaknkalin ke
ba[.iº!67

Enj;rzo[e ci krnar ir f;gnakan vpite xsp;l kardalow vama-
nak me xa\ro\jow ou na.atinqow \;[a'o.akann;re .araxano[%
amhn a®ijow kousakzakann;rou dhm kata[i \ar]akoumn;r gor‘o[%
anendfat ªanonz .;re piti ani‘;mº na.adasoujiune krkno[% isk
a\s angam jndazo[ ]a\now yi,d faka®ak dirqhn arta\a\touo[%
gouna'o. ;[a‘ Martik a[a\i .øsq;re% or a\vm kousakzakann;roun
ou \;[a'o.akann;roun øgn;lou ir nor skxbounqow ,arv;low tounhn
dours ke w®nth ªfakadrø,ak;anº gaua®azin!

Whpin mh= kan na;u ouri, ;rkrordakan dhmq;r% oronz mi=ozow ;us
ke qnnadatoui Da,nakzouj;an brobakantisd dar]a‘ Martik a[a\i
fauata'o.oujiune% 'a®asiroujiune ;u bazasakan a\l j;roujiunn;r!
F;taqrqrakan k;rpar h patou;li :rouand Garakhøx;ane% or
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qa[aqakan amhn dhpqi tak Âousio\ mate 'nt®o[ ou gtno[ Martik
a[a\in ª<h®,h le Âius% ,h®,h le Âiusº \ank;rgin f;t;uanqow
wiyamolouj;nh drdoua‘ ªin‘i farzn;s nh% h`hnti% Anglian h amhn
bani patya®eº es;low ke wiyabani k®ouaxan \auaknoujiunn;row!
Ou,agrau h na;u ®ousafa\ enk;rwarakane% or ke fakaya®h jh
ªDa,nakzakan p;t;re ambo[= Marqsi% Lasali enk;rwarakan
wardap;toujiunn;rn dauanoum ;nº ;u jh ªaxatoujiun stazou;lhn
;tqê  farstoujiune grau;low ouri,n;roun piti ba,.;nº! A\s .øsqhn
sarsa'a‘% Martik a[a ke patas.anh& ªCh* yanem% doun s.al
k∞es;s kor &&& anonq anank ban;r c;n es;rº! Gitakan
bazatroujiunn;rhn ban cfasknalow% an ke ,arounakh& ªAt inc es;l h
&&& incou# im farstoujiuns ouri,n;rou bavnoui &&& i#nc es;l h &&& jo[ amhn
mard a,.ati farstana\ &&& ;s i#ncphs ;m farstaz;r im =anq;rows
&&& at h nh enk;rwarakanoujiune parap ban h ;[;r &&&º% k∞;xrakaznh
an% faka®ak anor or Sour;an xinq apafowzouza‘ hr jh ,at møt
apaga\in fa\kakan farzi \a=o[ lou‘oumhn ou axatouj;nhn w;r=
\;[a'o.ouj;an ,r=anin mh= ;[a‘ bolor kamauor nouiratououjiunn;re
Norakaxm Axga\in Dramatan ko[mh ambo[=owin piti
w;radar]ouin% ir;nz tokosn;rowe! Martik a[a\i ounkndirn;roun mh=
hr na;u pols;zi waya®akan Sargis h`hntin% or ir farstouj;an
ja'j'ouqn;row k∞aprhr ;u dramakan kar;uor pafan=n;r ounhr
øsman;an ka®awarouj;nhn! Isk Martik a[a famoxa‘ hr xinqê  jh
®ouse qani me tarihn tayikin .;re piti ani‘h ;u wstaf;zouza‘̂  jh
ªJourqian piti grauh% doun al qou stakn;rd ambo[=owin krnas
gan];lº! :rkrordakan dhmq;rhn kar;li h \i,atak;l na;u qa[aqa-
kanouj;an m;namol% Martik a[a\in ca' m;knabano[% gou,ako[ ou
,ata.øs pols;zi bvi,ke ;u ouri,n;r!

F;taqrqrakan ;u ‘i‘a[a,arv h whpin w;r=auoroujiune% our
xargazoua‘ h a\n mitqe jh ªMartik a[an;roun Sour;ann;r ;n
farkauorº!

Kar;uor h n,;l jh ;rgi‘awhpe kisat ch mnaza‘& an auarta‘ h%
saka\n fratarakoua‘ h ca'axanz \apauoua‘% .ist kryatoumn;row
;u ktrouk w;r=auorouj;amb! M;nq k∞;njadrhinq ;u fauataza‘ hinq or
anor bnagire ;[a‘ h au;li endar]ak% qani or 'ast h jh anor
fratarakoujiune dadr;zoua‘ hr kousakzakan yn,oumn;row ;u
spa®naliqn;row! M;r ;njadrouj;an gl.auor apazo\zn a\n hr% or
Øt;an 1896-1908 jouakann;re endgrko[ ir ªTasn;rkou Tari Polshn
Doursº \ou,agrouj;an mh= ke grhr& ªLonton gtnoua‘ mi=ozis% ;rb
srt;rnis n;[anar gi,;rn;re% L;uon Ba,al;ani f;t ke fanhinq
Martik a[a\i antip mnaza‘ ];®agirn;re ;u xanonq kardaloŵ
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fay;li vamanz me k∞en‘a\hinq m;nq m;xiº!68 Incphs ke t;sn;nq%
Øt;an ke wka\h antip mnaza‘ ];®agirn;rou go\oujiune% or ke
fastath jh ctpagroua‘ mase ,at hr ;u oc jh mhk qani ];®agir
j;rj% manauand or Øt;an k∞aknarkh oc jh mhk gi,;rouan% a\l̂
gi,;rn;rou! :jh antip mnaza‘ ];®agirn;re qic ella\in% Øt;an ;u
Ba,al;an mhk gi,;rouan mh= kardaza‘ ou w;r=azouza‘ piti ella\in
;u aknarkoujiun piti cellar gi,;rn;rou!

Bazi Lontoni ªFa\ K;anqº fandhshn% ªMartk A[aºn lo\s t;sa‘
h na;u Polso\ ªFa\r;niqºi ou Am;rika\i ªAxgºi mh=̂  mhkakan angam%
;u ªAr;uº øraj;rjin mh= ;rkou angam% a\d pakasauor wiyakow!
Oura. ;nq or m;r ;rkar tarin;rou ;raxe irakanazau ;u w;r=aphs
\a=o[;zanq oun;nal ªMartik A[aº whpin ,arounakoujiune% antip
glou.n;rou ];®agirn;roun patyhnn;re% ;u karo[azanq w;r‘an;l%
m,ak;l ou ;rgi‘awhpe 1999in ambo[=akan ];uow matouzan;l
enj;rzo[n;roun^ f;[inakin ‘nnd;an 120am;akin a®ijow% ,norfiu
grashr ou grakanashr |aroujiun Simon;ani m;k;nasouj;an!

:rgi‘awhpe m;‘ f;taqrqrouj;amb k∞enj;rzoui m;r ør;roun al% ;u
jh;u an groua‘ h au;li qan dar me a®a=% ke frapourh vamanakakiz
enj;rzo[ê ,norfiu ir ,af;kan ;u f;taqrqrakan bowandakouj;an ;u
g;[arou;stakan-g;[agitakan arvaniqn;roun!

Dvba.tabar% ªMartik A[aºi fratarakouj;an anna.adhp
endfatoume% kousakzakan spa®naliz frafangn;rou patya®ow
kisat fraparakoume% oro, glou.n;rou antipoujiune% orphs whpi B&
mas mia\n w;r=abanin tpagroujiune% incphs na;u lok mamouli mh=
\apau;al wiyakow lo\s en‘a\oua‘ ellale patya® dar]a‘ ;n or whpe
est arvanuo\n cgnafatoui grakanaghtn;rou ko[mh! Omanq bnau c;n
andradar]a‘ ;rgi‘awhpin% ouri,n;r c;n qnna‘ xa\n gitakan
anfrav;,t f;taqrqrouj;amb! Ousti% oro, gro[n;r ou graqnnadatn;r
f;t;uzouza‘ ;n jh an couni ªtirakan gor‘o[oujiunº% ªka®ouzoum ou
m,akoumº% jh^ ªwhpin ;rkrord mase jo\l hº% jh^ ª,at fauanabar
f;[inake chr ambo[=azouza‘ xa\n^ fratarakouj;an talh a®a=º% jh^
ªwhpin skxbnakan ;ritasardakan fra\rqe ke sksi f;txf;th
joulnal w;r=auorouj;anº% ;ua\ln!

ªMartik A[aºi ];®agirn;roun w;r‘anman enjazqin nkat;zinq
or Kiury;an soworoujiun oun;za‘ h soworakan ca'h m;‘̂  fa,ouapa-
fakan jou[j;rou wra\ gr;lou vamanak bar;ba.tabar lousanzqn;roun
n,;lou jh o*r øre% o*r vam;roun groua‘ h fatoua‘e% qani* vam nsta‘
h gr;lou% incou* stipou;r h endfat;l gr;le ‘anøji me vamanman
patya®ow% ;ua\ln! Ou,agrau h or an mi,t ch or gr;lou nsta‘ h
Kiraki kam axat ør;roun! An \aya. ir ‘ragra‘ niuje f;[inka‘ h
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a®auøt kanou.% minc;u a,.atanqi ;rjale% kam a,.atanqhn w;ra-
da®nalh ;tq% ;u ,at angam ,abjouan mh= mi qani ør ,arounak
,aradra‘ h ørakan ;rkou% ;r;q% no\nisk fing ;u au;li vam% or apa-
zo\zn h ir f;[inak;lou bou®n kirqin% st;[‘agor‘;lou xørauor t;ncin%
g;[arou;stakan gor‘ me \ørin;lou fxør korowin ou karo[ouj;an!

Y,martoujiune parx;lou npatakow k∞oux;nq \atkaphs n,;l a\n
iro[oujiune% or Kiury;an ªMartik A[aºn gra‘ ;u auarta‘ h ambo[-
=ouj;amb na. qan tpagrouj;an ou[ark;le! Stougiu% ;rgi‘awhpin B&
masê  V&hn I& glou.n;re \ørinoua‘ ;n 31 |oulishn 14 Fokt;mb;r
1898in% a\sinqn^ minc;u A& masi B& glou.i (15 Fokt;mb;r 1898) ;u G&
glou.i (1 No\;mb;r 1898) lo\s en‘a\oume!

Øt;an ke grh& ªQani me jiu ;tqe whpe ke n;rka\aznhr A[;q-
sandrio\ mh= fa\kakan saløn me% our k∞;r;ua\in ga[jakanouj;an
,at me ‘anøj dhmq;re am;nay,grit ;u saka\n g;raxanzørhn
‘a[rankaroua‘ gi‘;rowº ;u ªAf®;li 'ojorik men hr 'rjau qa[aqin
mh=º (<;[agroumn;rn imn ;n - |&M&)! Our;mn% fastataphs%
a[;qsandriafa\;rou iraranzoume sksa‘ h \a=ordo[ glou.n;rhn ;tq%
oronq lo\s t;sa‘ ;n No\;mb;r 1in ou 15in% ;u Lontonhn :giptos fasa‘̂
a\d jouakann;rhn ;tq& f;t;uabar̂  whpe 14 Fokt;mb;r 1898in
auart;lhn ,at w;r=!

No\nisk fmout grakanaght |akob Ø,akan%- or ke fastath jh
ªKiury;ani ta[ande dours h kaska‘hº ;u ªanor st;[‘agor‘oujiune
ouni fxør frapo\rº%- ªNor K;anqºi mh= kardalow ªMartik A[aºi ki-
sat tpagroujiune ;u endoun;low fand;r] whpin ª,q;[ arvaniqn;reº%
xa\n k∞orakh ªanauart% ces;lou famar anbauarar taro[oujiunº!
Graqnnadate zauow k∞arta\a\toui ªka®ouzman ou m,akman an'ou-
jouj;anº masin ;u ke ,arounakh& ªanor ke paksin oc jh k;anqe%
y,martoujiune% faraxatoujiune% a\l whp me pa\mano[ tirakan
gor‘o[oujiune% ka®ouzman bariqe ;u \a®a=atou nkaragireº!
A\nouam;na\niu% Ø,akan ke gowh Kiury;ani ªsour% f;gno[ oye% nkaroun
nrbafiusoujiuneº!

Wstaf ;nq or ;jh Ø,akan fnarauoroujiun oun;za‘ ellar whpe
ambo[=ouj;amb kardalou% piti cxlanar xa\n das;lou Ar'iar;ani
ªKarmir Vamouzº wipakin ;u ªOski Aparan=anº patmoua‘qin
,arqin!

Ou,agrau h na;u or Kiury;an \a',takouj;amb ou frapouranqow
enj;rz;low fama,.arfa\in f®cakauor gro[n;rou ;u a®au;labar
`ransazi graghtn;rou ;rk;re% \atkaphs n;r,ncoua‘ h Al`ons Tothi
gor‘;rhn% oronzmh fa\;rhni jargmana‘ h ªJarasqonzi Jarjarhnº
diuzaxnawhpe% kra‘ h anor bar;rar n;rgor‘oujiunn ou grakan
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axd;zoujiune% oronq øgna‘ ;n arjnzn;lou ir mh= s;'akan ta[ande
;u Kiury;an gta‘ h ir masna\atouk% inqnouro\n ou[in grakanouj;an
mh=% x;r‘ m;q;nakan endørinakouj;nh% a\l̂  inqnatip st;[‘a-
gor‘akan møt;zmamb!

ªJarasqonzi Jarjarhnºe j;ragnafat;l ;u ªMartik A[aºn
g;radr;l ch m;r npatake& saka\n ca'axanzoujiun c;nq famar;r%
a\l̂  irakanoujiune matnan,;lou ditauorouj;amb ;u m;r dauana‘e
fraparakau \a\tn;lou mtadrouj;amb ;u a®a=adrouj;amb k∞oux;nq
fa[ord;l or Kiury;ani st;[‘agor‘a‘ k;rparê  Martik a[a% Jar-
jarhni phs 'a®amol ou sna'a®% ;u anor phs caradhpørhn enkyoua‘
h% saka\n ;u a\nphs ouni au;li axniu ou axga\in 'a®at;ncoujiun qan
Tothi arka‘ashr ªf;roseº% or animast% an.of;m% lok an]nasirakan
'a®qi me k∞ouxhr arvananal̂  orsordakan yanaparfordouj;amb!
Ousti% ªMartik A[aº whpe `ransakan ou fama,.arfa\in 'a®qi ou
f®caki arvanaza‘ ªJarasqonzi Jarjarhnºhn au;li irauounq ouni
fama,.arfa\in grakanouj;an glou. gor‘ozn;rhn famarou;lou% orow-
f;t;u ;rb Jarjarhn A'rikhi anapatn;re ja'a®;low ir spanna‘
ko\r a®iu‘ow \a[jakanørhn ke w;rada®na\ ~ransa\i faraue gtnouo[
Jarasqon giu[aqa[aqe% apa Martik a[a oun;nalow axga\in ou
fa\r;nasirakan wa® f;®ankarn;r̂  k∞oura.ana\ fa\r;ni ;rkri f;ta-
ga\ w;rakangnoumow ;u ibr;u par‘;nkot 'a®amol ke .aboui ma\r
fa\r;niqi apaga\ ;l;umtakan na.arar ellalou sout .ostoumhn% ke
fiasja'ouî  \ousaza‘e% ;raxa‘e cgtn;loun patya®ow ;u i w;r=o\
j;uab;k ke ka®ci ir skxbnakan famoxoumin ;u na.kin tar;ra\in
skxbounqin!

ªMartik A[aº whpe w;rlou‘abar ke n;rka\aznh fasarakakan ;u
anfatakan k;anqi endar]ak patk;re% bnauoroujiunn;rou xarga-
zoume% mi=awa\rn ou k;nza[e% fasarakakan tarb;r .au;rou k;anqn
ou \arab;roujiunn;re! Dhpq;re% gor‘o[oujiunn;re% mardka\in kap;re%
k;rparn;rou xargazoume matouzoua‘ ;n ,at \a=o[! Minc;u w;r=
yartarørhn baza\a\toua‘ h gl.auor f;rosn;roun^ snoti ou nanir
Martik Srmaqh,;ani sin 'a®amoloujiune ;u .oramank ou n;ng L;uon
Sour;ani .ab;ba\oujiunê  drs;uor;low anonz bnauoroujiunn;roun n;rqin
houjiune! Kiury;an ir gl.auor f;rosn;rn ou ga[jakann;re ke nka-
ragrh incphs A[;qsandrio\ ;k;[;zii bakin mh=% a\nphs al Npasta-
mato\z |an]navo[owi s;n;akin% ªMasisº fa\oz sryaranin% Louw®i
parthxin mh= ;u a\lour! F;rosn;roun artaqin nkaragroujiunn;roun
xougaf;®% Kiury;an ke baza\a\th anonz n;ra,.arfe! :rgi‘awhpin
mh= nkat;li h k;rparn;rou ;u nkaragroujiunn;rou sour fakadroujiun%
oroun mi=ozau au;li za\toun k;rpow k∞arta\a\th an ir ga[a'are!
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:rgi‘awhpe bar;\a=o[ h na;u siuvhja\in f;t;uo[akan xargaz-
mamb% orowf;t;u% incphs a®a=in masin% a\nphs al ;rgi‘awhpin B&
masin mh= k;nsakan dhpq;rou bnakan \a=ordakanoujiunê  orphs
;rkin bowandakoujiune marmnauoro[ fimnakan mi=oz% k∞artazolaznh
tou;al patmakan vamanaka,r=ane!

|atouk ou,adrouj;an arvani h a\n fangamanqe or Kiury;an% 19-
20 tar;kan fasakin gra‘ ªMartik A[aº whpow k∞apazouzh jh inq
;rgi‘abani ta[andow øvtoua‘ gro[ men h% or gith ‘a[r;l k;anqi
bazasakan ;r;uo\jn;re% a\pan;l fasarakakan k;anqi aratn;rn ou
mardoz j;roujiunn;re% datapart;l mardka\in fog;banouj;an
anaxniu warmounqe% m;rkazn;l ,afamoloujiune% .a\ta®ak;l 'a®amo-
loujiune% n,auak;l .ab;ba\oujiune% ‘anak;l sna'a®oujiune% mhk .øs-
qoŵ  baza\a\t;l k;anqi ankataroujiunn;rn ou mardoz sa\jaqoum-
n;re! Kiury;an ir anfa,t w;rab;roumn ou at;loujiune k∞arta\a\th
sour ;u mitoumnauor ‘a[roŵ  ir ouro\n grakan oyow ;u an]nakan
ta[andin \atkan,akan dro,mow! An ke k;rth k;rparn;rou ;u nkara-
groujiunn;rou kou® ka®ouzoua‘q me m,akoua‘̂  l;xoui .stapafan=
a®an]na\atkouj;amb ;u l;xouakan patk;rauorouj;an warp;-
touj;amb! Whpe groua‘ h s;[m ;u .namoua‘ oyow% l;xouakan
ana[artouj;amb% sour ;rgi‘anqow!

Whpin mh= nkat;li h \atkan,akan makdirn;rou% sramit
fam;matoujiunn;rou ;u bnoro, xougaf;®akanoujiunn;rou øgtagor‘man
warp;toujiune! An faroust h na;u pat,ay dar]oua‘qn;rou la\n
kirarkoumow% oronq fandhs kou gan ka\oun ;u y,grit makdirn;rou
gor‘a‘ouj;amb! Ardar;u% Kiury;an qa= tirap;t;low k;anqi
j;roujiunn;re ;rgi‘akan ];uow patk;r;lou arou;stin ;u ,norfiu ir
;rgi‘akan grci yartarouj;an% \a=o[aphs ke nkath dhmq;rou ;u
dhpq;rou ‘i‘a[;li ;r;uo\jn;re% xanonq grakanouj;an niuj ke
dar]nh% arta\a\tic ];uow ke patk;rh^ g;[arou;stakan za\toun
karo[ouj;amb! Afa jh incou Kiury;an karo[aza‘ h k;anqi ;u mardou
masin ir oun;za‘ bar]r dirq;rhn patk;r;l ou m;rkazn;l a\landak
;r;uo\jn;re! A\st;[ h or i \a\t kou ga\ Kiury;an ;rgi‘abanin
anxi=o[ ba\z bari ‘i‘a[e! An couni Yory P;®nar <o\i k‘ou%
at;louj;amb l;zoua‘% .a\jic ;rgi‘anqow spannic bno\je% orowf;t;u
an ci ‘a[r;r qand;lou% ocncazn;lou npatakow% a\l anor ‘a[re ,inic
h ou bar;fogi% frafangic h ou krjic!

Kiury;an ir a\s whpow inqnatip a,.arf me ke bana\ enj;rzo[in
a®=;û  ir;n iura\atouk polsakan ;u ;giptakan bnakan anmi=a-
kanouj;amb fam;moua‘! Grice b®n;lou shrn ou endounakoujiune dprozhn
iurazouza‘̂  an i \a\t kou ga\ gr;lou arou;stin tiraza‘ 'or]a®ou
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gro[i fmtouj;amb% ;rgi‘abani yartarouj;amb ;u iqnouro\n oyow! Ir
a\s a®a=in gor‘in mh= isk nkat;li h anor safoun ou fma\ic grice%
;rgi‘;lou an;rkba\;li ]irqe ;u frapouric ma\r;ni l;xoun^ fa\;rhne!
L;xoui masin .øs;low% phtq h n,;l t;[-t;[ yi,d gor‘a‘oujiune ar;-
u;lafa\;rhn% jourq;rhn% `rans;rhn ;u arab;rhn ba®;rou ;u na.ada-
soujiunn;rou% oronq k;nza[a\in gounauoroum st;[‘;lou% k;rparn;re
anfatakanazn;lou ;u tipakanazn;lou npatakow gor‘a‘oua‘ ;n!

ªMartik A[aº whpe irauaziørhn kar;li h bnoujagr;l bar;\a=o[
;rgi‘awhp me% ir ka®ouzoua‘qa\in xargazmamb ou patk;rauor mta-
‘o[ouj;amb% ;u manauand ‘i‘a[a,arv sramtouj;amb f;[inakoua‘
gor‘ me% xor krnanq das;l 19rd daraw;r=i fa\ irapa,t grakanou-
j;an lauago\n grakan st;[‘agor‘oujiunn;rou ,arqin!
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B& GRAKAN IARAPA<T ªNOR DPROZºI +ATAGOWE

A®a=in ;rgi‘awhphn ;tq Kiury;an gra‘ h ªNor Dprozeº
;rgi‘akan patk;rn;row whpe% or ];®agir wiyakow ke gtnoui
Fa\astani Grakanouj;an ;u Arou;sti Jangarane% ir isk ar.iuin
mh=! F;[inake orphs na.aw;rnagir gra‘ h^ Mardka\in Katak;r-
goujiun – Fa\kakan Mas! };®agrin tit[osaj;rjin wra\ Kiury;an
n,a‘ h jh ;rgi‘awhpe groua‘ h A[;qsandria 9-31 |oulis 1899i
vamanaka,r=anin ;u an ardiunq h ine nistow a,.atanqi!

};®qi tak ouninq 113 m;‘adir h=;rou patyhnn;re! W;r‘ana‘ ;nq
whpe% kaxma‘̂  anor ba®arane (fa\;rhn ;u øtar l;xoun;row) ;u
patrasta‘̂  \atouk anounn;rou zanke ‘anøjagroujiunn;row fand;r]!
Kiury;ani mius gor‘;roun nman mtadir hinq a®an]in girqow fra-
tarak;l ;u enj;rzo[ fasarakouj;an matc;li dar]n;l a\d grakan
gor‘n al% saka\n m;r patrasta‘e mnaz ];®agir wiyakow% a®anz
maqragrouj;an ;u m;q;nagrouj;an% orowf;t;u anika auartoun gor‘
me ch! Kiury;an ch 'or]a‘ xa\n ghj angam me kardal% na.nakan
j;roujiunn;rn ou wripakn;re w;razn;l% maqragr;l ;u fratarak;l!
Famoxoua‘ ;m or 1899-1965 tarin;roun^ no\n ankatar wiyakin mh=
mnaza‘ h ];®agire% a®anz arvananalou f;[inakin kam o;uh grakan
m,aki fogatar ou,adrouj;an^ auartoun wiyaki faszou;lou famar! Im
tpauoroujiunn ou fastat famoxoumn a\n h% or a®a=in enj;rzo[e m;nq
;[anq% orowf;t;u gr;lh ;tq ;jh f;[inake angam me kardaza‘ ellar
xa\n% anpa\man nkata‘ piti ellar ankataroujiunn;rn ou w;razou-
za‘̂ j;roujiunn;re! :rke fratarak;lou famar fark h krknoujiunn;re
=n=;l% fos ou fon kisat na.adasoujiunn;re ,arounak;l ou baz ]goua‘
t;[;re lrazn;l% øtar ba®;rou famapatas.an fa\;rhn arta\a\tou-
jiunn;re gtn;l& mhk .øsqoŵ  ];®agire fimnowin .mbagr;l! A\d en;lou
irauounqe couninq% orowf;t;u a\d paraga\in f;[inakakiz ke da®-
nanq! Isk ;jh ou[i[ 'akagi‘n;row ;u h=ataki ‘anøjagroujiunn;row
n,;nq Kiury;anin cpatkano[ fatoua‘n;re% iuraqanciur h=i wra\
tasn;akn;rou piti fasnin anonq! Anor a®anz fpoumi fratarakou-
jiune anwa\;louc ;u anpat,ay h Kiury;ani nman l;xouakan ;u
oyakan pafan=kotouj;an ou y,dapafan=ouj;an thr f;[inaki me
famar!

T;[in h \i,;l <irwanxadhi f;t;u;al kar‘iqe ir ªVo[owa‘ou
:rk;riº ;®afator fratarakouj;an (Ji`lis% 1903) a®a=in fatorin
skixbe% ªN;rka\ Fratarakouj;an A®ijowº grouj;an mh=& ªAcqi
anzkazn;low im grakan gor‘ounhouj;an a®a=in ,r=ani ardiunqn;re%
;s nranz mh= gta\ hakan j;roujiunn;r jh* bowandakouj;an ;u jh
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manauand l;xoui ko[miz! A\s patya®ow skxboum mta‘;zi endfanour
vo[owa‘ouis fratarakoujiune mi kam ;rkou tarow \;ta]g;l% ou[[;l
a\d j;roujiunn;re% m,ak;l skxbnakan ;rk;ris oyn ou l;xoun% apa lo\s
en‘a\;l! Ba\z \;to\ oro,;zi% jh irauounq counim a\s an;louº!

:rb <irwanxadh ke fastath& ª:s m;[anca‘ ke linhi f;[inakn;ri
ko[miz endounoua‘ ;u gr;jh srbagor‘oua‘ auandouj;an dhm% ;jh
an'or] grcis s.aln;re ou[[hi ;u ,itkhi n;rka\is fam;matakan
'or]a®ouj;ambº ;u% f;t;uabar% an'o'o. tpagrouj;an ke \an]nh ir
skxbnakan ,r=ani ;rk;re% ªincphs nranq tpagrou;l ;n a®a=in
angamº% m;nq a®au;l ;us irauounq couninq Kiury;ani ªNor Dprozeº
;rgi‘awhpe qmafayørhn famalr;lou% srbagr;lou ;u fratarakouj;an
patrast wiyaki faszn;lou!

Faka®ak ir ankatar% j;ri% anauart wiyakin% ªNor Dprozeº
ouni f;taqrqrakan bowandakoujiun! Kiury;an ke nkaragrh Polso\
ja[amas B;ra\i 'o[ozn;rhn mhkoun mh= ,hnqi me ;rkrord \arki
kanj;[ow lousauoroua‘% wat kafauoroua‘ s;n;ake! Fon ;n ;r;q
;ritasardn;r̂  s;n;aki thr nkaric arou;staght Aram% ar]akagir
Sargis ;u a®touenh irikoun gras;[anin gamoua‘% fa,ou;low% gr;low
ou ambo[= øre goumarn;rou f;t .a[azo[% grakan \auaknoujiunn;row%
potlhr;an oyow banast;[‘̂  gragir L;uone! Ke .øsakzin anonq bou®n
og;uorouj;amb% sir;low m;lama[]otoujiune% andorre% gi,;rouan
mjoujiune! Fon ke vaman;n Arma[an;ane% Wafane ;u apou,
‘anouzoua‘ ;ritasarde! Âot;npaqi L'Amour et la Mort (Shre ;u Mafe
- |&M&) gor‘hn axdoua‘% siro\ ;u mafouan .orfrdauor a®ncakzouj;amb
tpauoroua‘ ;u a\d xgazoumow togoroua‘% Whrlhni mafouan misjiq
;rrordouj;an^ gi,;rouan% mjouj;an ;u qouni bar;rar axd;zouj;an
sirafar L;uon ke m®m®a\&

Lo\shn \ogna‘ ;r;roun% inc anou, h gi,;rouan
Ggouanqe mouj% .a[a[oujiun ou mo®azoumn ansafman&
&&&&&&&&&&&
K;anqhn \ogna‘ fogiin% k;anqhn ma,a‘ marminin
I@nc anou, pit∞ joui% ws;m gi,;re \i,;l
- Qounn oun;nal xor cpiti ar,aloush xarjoume wa®&
Anast[ ;rkinqe ambau ou ci ‘a[kir a\gn ispa®!

A\s h fog;wiyake ambo[= øre jiu;rou% anounn;rou% goumarn;rou f;t
gor‘ oun;zo[% a®touenh irikoun jouan,ann;rou f;t k;anqe ma,;zno[%
irikouan fiuandagin mogoujiune% irikouan mouj fma\qe siro[ L;uoni% or
a,.atanqi vamanak mi,t qowê  gl.oun wra\ tnkoua‘ oun;za‘ h
.ovo® ou g®;fik ir warp;te% minc inq ªstipoua‘ h ;[a‘ dimanal a\d
dvo.a\in wiyakin^ incphs jiaparte ir ,[ja\inº% ke grh Kiury;an!
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Ir;nz tramadroujiune 'o.;lou npatakow anonq k∞;rjan
\ounakan an,ouq gin;toun me ø[i .m;lou ;u ya,hn w;r= polsa‘anøj
Balh Qrisjal ke fauaqouin% our karsønoufin;r% a[=ikn;r ;u kana\q
ªamhn mard;rou tramadrouj;an tak gtnouo[% gor‘iqi me phs flou ou
apranqi me phs ‘a.ou a\d kin;re% oronq a\dphs kou gan ir;nz
astoua‘a\in marmine ko,t ou birt mard;rou tirazo[% b®nabaro[
gr;jh na\oua‘qin ke ‘aual;n ou ke parx;nº!

Whrlhnhn% Potlhrhn% Miushhn% Â;mpo\hn to[;r% na.adasoujiunn;r
\i,o[ ou ;raxo[ L;uon xxouanqow ke dith ou ªgar,;liº ke gtnh
lo\s;row o[o[oua‘ Balh Qrisjali (Biur;[;a\ Palat - |&M&) paroufi
a[=ikn;rou ;u kin;rou fraparaka\in ;lo\jn;re!

Nkaragr;lou% patk;r;lou ;u fam;matoujiunn;rou warp;t Kiur-
y;an ke grh& ªNouage sksau ;u paroufin n;rs mtau! Asika ghr% ‘anr%
m;lotrami marqixoufii la\n ou w;f ,arvoumn;row& msi ou yarpi fo\a-
kap xangoua‘ me faxiu ;r;roun% wij.ari kour‘q me a®a= karka®a‘%
;u or k∞;l;uh=hr darbnozi 'qozi me phsº!

Whpin ;rkrord masin mh= Kiury;an ke nkaragrh mi;uno\n s;n;ake%
our L;uon Âot;npaq ke karda\% isk Arma[an;an j;rj k∞enj;rzh!
:rkrorde% .ndalow% p;lyiqazi banast;[‘in anoune ba®a.a[i
k∞;njarkh& ªardhn anoune k∞esh kor møthn na\h– møthn paq&&&º! L;uon
;rani kou ta\ Arma[an;anin% or mi,t .ndal ;u .ndazn;l ke sirh%
isk inq or trtmoujiune y,marit banast;[‘ouj;an n;r,ncarane ;u
a[biure ke famarh% Khøjhi% Lamarjini ;u ouri, anouani gro[n;rou
.øsq;rhn \atkan,akan bnoro,oumn;r ;u aso\jn;r jou;loŵ  .orfourd kou
ta\ mta‘;l k;anqi ouna\nouj;an% mardka\in .;[youj;an ;u da®nou-
jiunn;roun wra\! 

A\d mi=ozin ke vaman;n Wafane% Sargisn ou arou;staght%
nkaric% qic men al banast;[‘ Asqanaxe! Aram n;rs ke mtnh karya-
fasak ou `hsauor |owfannhs M;srop;ani f;t% or Wana\ mhk giu[hn
;ka‘ ;u Polso\ waya®akani me qow gragrouj;amb ir aprouste
apafowo[ gaua®azi ;ritasard men h!

Na.ord Kiraki gi,;rouan ;u irikouan t.our ou mouj% m;lama[-
]otouj;amb parouroua‘ .ouze ke w;ra‘oui grakan mjnolortow
entr;al mitq;rou .mbaki mtoroumn;rou 'o.anakman s;n;aki me!
Sargis ke karda\ k;anqe maf;rgo[% amhn ban ouna\noujiun f®cako[
ªa,nan irikounowº ;raxanqe! Wafan ke karda\ ª+oujakeº
banast;[‘oujiune% oroun ke paksi n;rda,nakoujiune! Øfannhs ke sksi
enj;rz;l do[do[azo[% ,ikno[ ]a\now me ir ar]ak gor‘ê  ªJonirin
Ankiuneº% faka®ak qrq=ot endmi=oumn;roun% 'o.anakoua‘ f;gnakan
n,ann;roun! 
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|ødoua‘e gaua®akan k;anqhn patk;r men hr% ]m;® ørow
m;nak;az ;raxo[ fogii me patmoujiune gaua®akan dar]oua‘qn;row%
ba®;row% xor ke stipouhr jargman;l ir ounkndirn;roun qrqi=n;roun
tak% patk;rn;row% nmanoujiunn;row% oronq ªøtar ;u .orj ke fnchin
ga[[iakan ya,aki ;rav,touj;an warvoua‘ fa\ akan=n;roun%
fa\r;ni fo[i ‘nound \ødoua‘ meº! N;rkan;rhn mia\n L;uon faun;low
ªgh, chº k∞esh gaua®aziin% ªor datapartou;lou spaso[ \anzauori
t;sqowe enkya‘ hr ajo®in wra\º! I xarmans Arami% Sargisi ;u
Arma[an;ani% L;uon ir fiazmounqe ke \a\tnh na;u :rouandi
enj;rza‘in masin% orowf;t;u kardaza‘ hr na;u anor gra‘ mhk qani
q;rjoua‘n;re!

"astørhn ;rkou grakanoujiunn;rou k®iun h patk;roua‘ a\st;[̂
wipap,atouj;an ;u irapa,touj;an pa\qare!

ªNor Dprozeº whpin ;rrord masin mh= Kiury;an ir grakan
fa\;zakhte ;u grakanagitakan t;sakhte k∞arta\a\th :rouandi
b;ranow% or ca.orv;low s;n;akin mh= gtnouo[n;rhn omanz ant;[i
bar]ra]a\n qrq=ozn;rhn ;u a\pan;li ‘a[rakan n,marn;rhn% a\d
glou.n;roun mh= lok L;uoni \au;rvoujiune ank;[‘ gtn;low ou L;uoni
gra‘n;roun mh= mta‘oumi gofarn;r gtn;low% ;u gar;=ratan me mh=
L;uoni f;t a®an]naza‘ ke parxh ir mitqe% jh m;r a\s w;r=in gra-
kanoujiunê tasninn;rord daraw;r=i fa\ gro[n;rou artadroujiunn;re
ªkhs irapa,t% khs banast;[‘akan% khs snankapa,t% c;m git;r d;®
incapa,t grakanoujiune% zolq% kapkoum% joujakoum% ‘a[rankar h
w;r=in ga[[iakan w;r=auorouj;an grakanouj;an &&& xor m;r mh=
mtzouz nor dprozin p;tê  <aly;aneº% ke grh Kiury;an!

L;uon ørinak b;r;low ke patmh jh incphs inq |owfannhsi mhk
\ødoua‘e b®ni k∞a®nh ;u ªAr,alo\sºi .mbagratoune ke tani& ke
fianan% glou. gor‘oz ke famar;n! ªBa\z a\s m;‘ graght men h
gro[eº% ªas inc gan] gtanq m;r j;rjin famarº% k∞esh .mbagrap;te
;u .ostoum k∞a®n;n or a\nouf;t;u ir bolor gra‘n;re ;u gr;liqn;re fon
b;rh! Apa gousanakan grakanoujiun endfanour tit[osow ke sksin
fratarak;l a\d \ødoua‘n;re! >øsakize inq al ke gowh |owfannhse!
Afauasik :rouandi kar‘iqe |owfannhsi masin& ª:u asank iskatip%
asank øvtoua‘% inqna‘in ta[andi me a\d t.marn;re ke .‘b‘hin kor
a\n øre% mat;naght ‘na‘ mhkou me ga[[i;rhn sorwh k∞eshin kor&&&
ba\z a\d t[an sqanc;li dito[ me ou banast;[‘ men h% ank;[‘% parx%
ba\z ir anta,% oc-grakan ];r kar‘iqow l;xouin mh= k;anqi anørinak
,ounc me ke baba.h% \o\x ka\% auiun ka\% =i[ ka\% ba\z anor
patk;rn;re% nmanoujiunn;re% bazatroujiunn;re iskatip ;n%
arta\a\tic% g;[;zik% no*r% a\s t[an niuje ;u oye ouni ;rkouqn al
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n;rda,nak& anika imastak ch*% kapik ch*% girq kardaza‘ ch*%
banago[ouj;amb% \i,o[ouj;amb cgr;r kor an& ir k;anqhn ou ir fogihn
fana‘ h bolor asonq% t;sa‘ h% xgaza‘ h% .orfa‘ hº!

L;uon% or a\s nkaric arou;staghtê  :rouande t;sn;lhn i w;r
y,marit artist-in \a\tnoujiune oun;za‘ hr ou ba[datoujiun me era‘
anor ou ir enk;rn;roun mi=;u% ke xga\ or ban me ke 'o.oui ir mh=%
orowf;t;u :rouand ke \a\tnh jh ir;n famar ªn;rka\ ;u ouri,
tarin;roun am;nhn m;‘ gitoune% ou am;nhn m;‘ .orfo[e% am;nhn fska\%
incphs na;u am;nhn m;‘ arou;staghte Palxaqn h% or k;anqn ou
mardkoujiune w;rlou‘a‘% xnna‘% 'or]arka‘% tarba[adra‘ ou
famadra‘ h&&&º!

:rouand qa=al;r;lou npatakow ke \ousadrh ou ke .ra.oush
l;uone& ªT;s doun incphs piti bouvouis kamaz% incphs piti gtnas
inqxinqd ou mi,t piti ellas m;‘̂  grakanouj;an mh=% ank;[‘ ou
iskatip mat;nagir me% or ir niuje piti b;rh ou ir taraxe% k;anqi
ou ir fogiin .or;rhn taq taq dours fana‘º! :rouand ke \a\tnh na;u
or inq ‘a\rh ‘a\r ousoumnasira‘ h ªMardka\in Katak;rgoujiuneº%
miak gor‘e xor fayo\qow ou fiazoumow kardaza‘ h ;u 10 fat al
dimankar \ørina‘ h Palxaqi st;[‘a‘ k;rparn;rhn!

Dvba.tabar% w;r=in angam ellalow :rkou,abji 31 |oulis
1899in% vame ;rkouqoukhsin% inn;rord nistow ,arounaka‘ h ,aradr;l
minc;u vame cors ;u tasnmhk m;‘adir h=;rou wra\ gr;lh ;tq endfa-
ta‘ h gr;lê  Arta,hs Ouny;ani vamanman patya®oŵ  ;rjalou
Âøxhj nauafangiste! Kiury;an ªFima q;xi patm;m \i,atak me &&&
;ua\ln &&& ;ua\lnº ar]anagr;low a\l;us ch ,arounaka‘ whpê  est im
staza‘ 113 ];®agir h=;rou patyhnn;roun! Parx h jh gro[e mtqin
mh= ounhr patm;liq me% or ch ,arounaka‘ ;u kisat mnaza‘ h
a,.atoujiune!

Grakan dprozn;rou pa\qare patk;ro[ a\s whpe f;taqrqrakan
h siuvhja\in parx ka®ouzoua‘qow% f;rosn;rou grakanagitakan
git;liqn;rou ;u anonz fog;banouj;an iurørinak lousabanouj;amb%
banast;[‘n;rou ;u arou;staghtn;rou fa\;azqn;rou ;u ga[a'arn;rou
sour fakadrouj;amb! Stougiu% Kiury;an ir st;[‘agor‘akan k;anqi
enjazqin ;®andoun og;uoroujiun zouzab;ra‘ h grakan-g;[arou;s-
takan farz;rou nkatmamb! A\d f;taqrqroujiune patafakan ou
dipoua‘akan ch& an b.a‘ h ir irapa,touj;nhn ou vo[owrda\-
nouj;nhn% fa\ dproujiune nor makardaki bar]razn;lou npatakhn%
]gtoumhn ou t;nchn! Ardar;u% 19rd daraw;r=in% fa\ grakanoujiune
bou®n w;r;lq apr;zau ,norfiu fo\l me irapa,t gro[n;rou% oronq
ar;umtafa\ fatoua‘i mh= f;t;uordn;rn hin |akob Paron;ani ou
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Matjhos Mamour;ani! |i,atakouj;an arvani ;n Tigran Kamsa-
rakane ir ªWarvap;tin A[=ikeº a®a=in ar;umtafa\ irapa,t
whpow% Ar'iar Ar'iar;ane grakanouj;an irapa,t dprozi
g;[agitakan skxbounqn;rou fraparaka\in pa,tpanouj;amb ;u
ªKarmir Vamouzº wipakow% L;uon Ba,al;ane ir ªFma\aja'eº
norawhpow% Grigor Xøfrape irakanoujiune kar;li faraxatouj;amb
n;rka\azno[ ir ª"ojorikeº% ªA\inkaº% ªJh`arikº% ª"ostalº% ªYitin
Partqeº norawhp;row% Srboufi Tiusabe ir ªMa\taº% ªSiranou,º ;u
ªAraqsiaº gor‘;row% M;lqon Kiury;ane% Ar,ak Cøpan;ane% Xaphl
:sa\;ane% Frand Asatoure% :rouand Øt;ane% Âoubhn Xardar;ane ;u
1880-akann;rou grakan ,arvman mius anouani masnakizn;re!

Kiury;an inq ;us fandhs ;kau iarapa,takan arou;sti
t;sakan dro\jn;rou pa,tpanouj;amb ;u ir st;[‘agor‘oujiunn;row
fastat;z ir grakan dauananqê  grakanouj;an vo[owrda\nouj;an
;u y,martouj;an y,grit arta\a\touj;amb \atkan,oua‘!
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MIQA|HL KIURY:ANI JATR:RGOUJIUNN:RE

Endfanraphs fa\ grakanouj;an mh= ;u \atkaphs ar;umtafa\
gro[n;rou møt jatr;rgoujiune qic m,akoua‘ grakan s;®n h! Jat;-
rakan grakanouj;an am;nhn tkar yiu[n ellalou gl.auor patya®e
jrqakan fala‘anqn h!

Kiury;an \a\tni h na;u orphs jat;ragir! An st;[‘a‘ h ;rgi-
‘akan ar]aki ;u jat;ragrakan s;®i a\npisi arvhqauor irapa,t
gor‘;r% oronq arvani ;n a®an]in ousoumnasirouj;an ;u frata-
rakouj;an! Afauasik anor jatr;rgoujiunn;roun ambo[=akan zankê

ª~ranqø-Jrqakan Pat;raxme Kam Car,ele Arjin A[aº% ka-
tak;rgoujiun% 3 arar% groua‘ 1903 jouakanin% :rouand Øt;ani f;t
miasin&

ªªAxga\inyinº Kam M;‘oujiun :u Ankoum Paron Ignatios Âoubin-
;aniº% katak;rgoujiun% 3 arar% groua‘ 1903-1933 jouakann;roun&

ªTourqeº% tram% 1 arar% 1905&
ª"rkanqeº% tram% 3 arar% groua‘ 1910 jouakanin% Tigran

Kamsarakani f;t&
ªF;rosa.a[º% katak;rgoujiun% 1 arar% groua‘ :rouand Øt;ani

f;t&
ª~ranqø-Jrqakan Pat;raxme Ke <arounakoui Kam Tikin :u'i-

mhi |a[janakeº% katak;rgoujiun% 1 arar% 1934!
Incphs ir grakan mius st;[‘agor‘oujiunn;roun% a\nphs al ir

jatr;rgoujiunn;roun mh= Kiury;ane \ouxo[ j;man;re% anor entra‘
f;rosn;re ;u arta\a\ta‘ ga[a'arn;re patafakanouj;an ardiunq
c;n% a\l ke b.in irakan k;anqhn ;u anor j;ladra‘ pafan=n;rhn!
Ousti Kiury;ani grakan va®angoujiune yi,d gnafat;lou famar
phtq h nkati oun;nal a\n patmakan% tnt;sakan% qa[aqakan ;u
fasarakakan pa\mann;re% oronz mh= ke gtnouhr ar;umtafa\oujiune
a\d vamanak!

Hakan h nkati oun;nal or o;uh gro[ a®anz aproumi% a®anz niuje
mars;lou% a®anz ;rkounqî  ankar;li h or st;[‘h grakan arvhq
n;rka\azno[ or;uh gor‘% qani or grakanoujiune st;[‘agor‘oujiun h
;u oc jh arf;st! Kiury;an ,arva‘ h a\dphs!

Kiury;ani mius a®an]na\atkoujiunn a\n h% or an entra‘ h vo[o-
wourdi k;anqhn a®noua‘ niuj;r% f;t;uabar ir st;[‘agor‘oujiunn;re
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vo[owourdi mitqin% faskazo[ouj;an ;u xgazoumn;roun famapa-
tas.ano[ jatr;rgoujiunn;r ;n% oronq ke patk;r;n vo[owourdi
k;anqin boun fangamanqn;re ;u k∞artazol;n anor fog;banakan
bardoujiunn;re!

Ouri, \atkani, me a\n h% or Kiury;an ir jatr;rgoujiunn;roun mh=
ke dimh f;rosn;rou n;rqin houj;an \a\tnab;roumin ;u gor‘o[ouj;an
xargazman% oronq enj;rzo[e kam fandisat;se ke \oux;n minc;u w;r=%
qani or f;[inake ke =ana\ k;rparn;roun fog;wiyake tal f;rosn;rou
gor‘o[ouj;amb ;u \arab;rouj;amb!

* * *

Kiury;ani jatr;rgoujiunn;rhn am;nhn fanra\a\te :rouand
Øt;ani f;t f;[inaka‘ ª~ranqø-Jrqakan Pat;raxmeº sramit ;u
frapouric katak;rgoujiunn h% or fanrouj;an ‘anøj h ªCar,ele
Arjin A[aº .oragrow! N,;lh ;tq jh Tigran :rkaj miouj;an
gradaran-enj;rzaran me kaxmak;rp;lou ‘ragrin jat;ra.a[i me
mi=ozow a=akz;lou a®a=arke anfayo\ chr Øt;anin ;u ir;n ;u xir;nq
i wiyaki k∞enhr satar;lou fanrøgout ];®narki me \a=o[ouj;an%
Kiury;an k∞au;lznh& ª:s toui niuje% xor \[aza‘ hi ardhn ;u ke .orfhi
au;li wipaki ];uow gri a®n;lº! 

Jat;ra.a[in niuje qa[oua‘ h polsafa\ barq;rh ;u ke
n;rka\aznh ir at;nin .ist kar;uor ala`ranka\i ;u alajourqa\i
pa\qare& niuj me% or a®a=in angam m,aka‘ h |akob Paron;ane% ;u
or ,norfiu Øt;ani ;u Kiury;ani ;rgi‘akan ta[andin ;u yartar
gricn;roun^ ;ka‘ h farstazn;lou fa\ grakanouj;an fam;matabar
amoul marxê jatr;rgoujiune!

Ar;u;l;an ;u ar;umt;an barq;rou ;u soworoujiunn;rou yakatoume%
:u'imhi ‘a\ra\;[ ou mol;®and ar;umtasiroujiune% Arjin a[a\i
‘a[rankarca\in ou ‘i‘a[a,arv tipare% ir;nz bnauorouj;an ;u
warqagi‘i oro,aki \atkani,n;row% fog;kan an.a®n wa\;lqi
lauago\n a®ijn;r ;n parg;ua‘ baxmafaxar fadisat;sn;roû
:giptosi ;u Jourqio\% Sourio\ ;u Libanani% Irani ;u Iraqi% ~ransa\i
;u |ounastani% Âoumanio\ ;u Poulkario\% Australio\ ;u Am;rika\i
baxmajiu qa[aqn;rou mh=!

Katak;rgoujiune a®a=in angam n;rka\azoua‘ h 1903 jouakani
S;pt;mb;ri 13in A[;qsandrio\ "iramit ‘ow;x;r;a\ 'a\ta,hn
jatronin mh=% t;[i talow 'oqr ga\jak[ouj;an me% qani or jat-
r;rgouj;an ko,t ou g®;fik ;r;uo\jow alajourqa amousinin ou anor
xargaza‘i \auaknoujiunn;row ala`ranka kno= na.atip ‘a®a\o[
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amole ‘anøj hr fandisat;sn;rhn ,at;rou! N;rka\azman f;t;u;al
ørn isk ,,oukn;r ke tara‘ouin ga[oujin mh= ;u f;[inakin \arab;rou-
jiunn;re ke .xouin ‘a[rankaroua‘ amolin f;t! Jat;ra.a[in mh=
patk;roua‘ ®ousafa\ou k;rpare ;us ;giptabnak \a\tni an] men hr̂
Manja,h`i endfanour gor‘akale% oroun ;us apafowabar fay;li chr
fraparakau ‘a[rouile! 

Ir ªª~ranqø-Jrqakan Pat;raxmºin Patmoujiuneº \ødoua‘a-
,arqin mh= Kiury;an ke grh& ªA®a=in n;rka\azoume ;[au katar;al
\a=o[oujiun me% jatrone cdadr;zau jndalh qrqi=n;row ;u
‘a'afaroujiunn;row ;u minc;u a\sør al% faka®ak or irarou \a=ordo[
s;roundn;re f;txf;th ke f;®anan ir;nz na.ordn;rhn a\nqan entani
mi=awa\rh me –polsafa\ barq;rhn ;u l;xouhn- an ke pafh mi,t ir
.ndazn;lou ;u xouaryazn;lou karo[oujiuneº!69

Arjin a[a\i d;re katara‘ h d;rasan L;uon <i,man;an% isk
Tikin :u'imhi kar;uor d;re stan]na‘ h ta[andauor d;rasanoufi
Mari Ph\lhr;an! Mius bolor d;rakatarn;re ;[a‘ ;n siro[n;r%
n;ra®;al Kiury;ane inq̂  .mbagri d;row!

:giptoshn ;tq% Polso\ mh= a®a=in n;rka\azoume t;[i oun;za‘ h
1909 jouakanin% B;ra\i Beji-<ani ]m;®na\in jatronin mh=% L;uon
<i,man;ani d;rakatarouj;amb% ;u apa Gategiu[i ]m;®na\in
jatrone% <afxath Ba,i Mnak;an jatrone ;u w;rstin B;ra^
Warihjh jatrone!70

Aram Anton;an ir .mbagra‘ ª>araxanº ,abajaj;rjin mh= ke
grh& ªPolsafa\;re gor‘nakanaphs apazouz;zin% jh |oulis 11hn
asdin y,martaphs .a[a[ashr vo[owourd me dar]a‘ ;n! A\nqan ;u
a\nqan apou, jat;ra.a[;r ‘a'afaro[ jat;rashr fasarakou-
jiune oc isk t;[hn ,arv;zau Øt;ani ;u Miqa\hl Kiury;ani y,marta-
phs frapouric katak;rgouj;an famar% orowf;t;u&&& pat;raxmhn ke
wa.nar! Orca@' yi,d h ªfasarakºoujiun ba®e! Troua‘ kam trou;liq
;u kam kisowin troua‘ cors n;rka\azoumn;roun ardiunqe sa ;[au% or
Tiar L;uon <i,man;an% .a[in gl.auor d;rakatare% ª,i,manº ;kau
:giptoshn ;u ªxa\i`º ke w;rada®na\! :jh qani me n;rka\azoum al
tar̂  bolorowin ªses.aº piti da®narº!71

1922 jouakani ;[;®nhn axata‘% qhmalakann;rhn faxiu yo[op-
ra‘% Samsonhn |ounastan .ouyapafar 'a.a‘ fa\ ga[jakann;re%
anoro, apaga\ow ;u dvouarin pa\mann;rou matnoua‘ a\d
fa\ordin;re 1923 jouakanin Gor`oui mh= .ou®n;ram baxmouj;an me
n;rka\ouj;an ke b;madr;n a\s katak;rgoujiune! ªMtauorakann;rhn
;u siro[n;rhn jat;ra.oumb me ke kaxmoui ;u t;[uo\n srafn;rhn mio\n
mh= ke n;rka\azoui ªCar,ele Arjin A[aº ‘anøj katak;rgoujiuneº%
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ke grh <afnaxar Qhøjaf;an!72 Ghorg Ka®war;nz ke .a[a\ Arjin
a[a\i% isk N,an Ph,ikja,l;an^ Toqjor <auar,i d;re!

ª~ranqø-Jrqakan Pat;raxmeº dita‘ ou wa\;la‘ ;n na;u
fa\r;ni fandisat;sn;re ;u jatroni sirafarn;re! Fa\astani mh=
a®a=in n;rka\azoume t;[i oun;za‘ h :r;uani :rav,takan Komhti-
a\i Jatronin mh=% 28 April 1962in% isk Giumrii mh=̂  25 D;kt;mb;r
1962in! :r;uani mh= Arjin a[a\i d;re katara‘ ;n Fhnri Aslan;ane
;u G;[am Osk;ane% ;rkouqn al polsafa\ l;xouin lau tirap;to[
fa\r;nadar]n;r! :u'imhi d;re .a[aza‘ h fa\r;nadar] d;rasanoufi
M;linh Famamy;ane! Giumrii mh= Arjin a[an marmnauora‘ ;n
wastakauor d;rasan Karø Ar‘roun;ane ;u Karø Sargs;ane% isk
:u'imhn^ wastakauor arjisjoufi Arous Axnauour;ane ;u Mania
Karap;t;ane! Fa\r;ni b;madroujiunn;re a\nqan \aya.aki k∞ellan%
or ;rkou tari w;r= Mania Aslan;an Kiury;anin ke grh& ªªCar,ele
Arjin A[anº :r;uanoum a® a\sør .a[azou;l h 110 angam!
B;madroujiune ];uauor;z nkaric Gradhon Ghorg;ane% ;rav,toujiune
\ørin;z kompoxitor Wa[ar,ak Koto\;aneº!73

ª~ranqø-Jrqakan Pat;raxmeº jat;ra.a[in grouj;an joua-
kanin ,our= fandipa‘ ;nq grakanaghtn;rou a,.atoujiunn;roun ;u
fa\ mamoulin mh= tarin;rh i w;r ,arounakouo[ s.ali me% or orphs ka-
tak;rgouj;an jouakane ke n,h 1906e% mincd;® an groua‘ h 1903in!

|& Y& Sirouni ªGi‘;r :rouand Øt;ani K;anqhnº \ødoua‘in mh= ke
grh& ªAt;n coun;zau ir ta[andin arvani jat;ra.a[;r gr;lou! Ou
gra‘n;roun jiue corse canzau! Am;nhn \a=o[e ªCar,ele Arjin A[aºn
h^ 1906in groua‘ Miqa\hl Kiury;ani a,.atakzouj;ambº!74

Øt;anaght Anou,auan Makar;an no\nphs 1906 s.al jouakane
gra‘ h ª~ranqø-Jrqakan Pat;raxme Kam Car,ele Arjin A[aº
katak;rgouj;an w;r=auorouj;an!75 A\nouf;t;u% ‘anøjoujiunn;r%
ba®aran bavnin mh= fastataphs ke grh& ªA\s kom;dian Øt;ane
gr;l h ar;umtafa\ akanauor ;rgi‘aban Miqa\hl Kiury;ani f;t
miasin% 1906 jouakaninº!76

Kiury;an ir ªª~ranqø-Jrqakan Pat;raxmºin Patmoujiuneº
\ødoua‘a,arqin mh= ke grh& ªW;r=;rs ke j[jathi ªAxat B;mº
,abajaj;rje&&& bauakan h=;r \;to\ fasa\ w;r=aphs 1903 S;pt;mb;r
12i jiuin ;u&&& kang a®i% kardalou famar .mbagrakanin f;t;u;al
to[;re&- Jat;rakan n;rka\azoum me t;[i piti oun;na\ \a®a=ika\
:r;q,abji gi,;r% S;pt;mb;r 15in% ª"iramitº jatronin mh=% i
npast ªTigran :rkajº Miouj;an gradaraninº! :r;q parb;roujiun
;tq ke wka\h& ªWajsoun tari ;tq&&& A\o% 1963e im ;u Øt;ani kata-
k;rgouj;an wajsoun;rord tar;dar]n h&&&º! A\nouf;t;u wstaførhn ke
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fastath jh ªª~ranqø-Jrqakan Pat;raxmeº wajsoun tar;kan h ;u
faka®ak ir \a®a=aza‘ tariqin% takauin a®o\g h ;u ;ritasardº!77

* * *

Øt;ani mafhn tasnouj tari ;tq% Kiury;an minake ke ,arounakh
ala`ranka\i ;u alajourqa\i pa\qare ;u 1934 jouakanin ke grh
ªQsan Tari :tq& ~ranqø-Jrqakan Pat;raxme Ke <arounakoui Kam
Tikin :u'imhi |a[janakeº mhk ararow ;u mhk patk;row kata-
k;rgoujiune% or ,arounakoujiunn h ª~ranqø-Jrqakan Pat;raxmeº
;rgi‘akan gofarin!

Jourqio\ nor pa\mann;re% Ajajiurqi bar;norogoujiunn;re ;u `hsi
'o.arhn gl.ark kr;lou oro,oume k∞oun;nan ir;nz fakaxd;zoujiune
Arjin a[a\i ;u :u'imhi møt! Arjin a[a ke \ama®i `hs kr;lou ir
oro,oumin mh=% isk :u'imh% apauin;low Ajajiurqi frowartakin% m;rj
ke pa\qari ;u m;rj ke 'or]h famox;l Arjin a[an% or fravari `hshn
;u gl.ark gor‘a‘h!

ªQsan Tari :tqº xau;,ta.a[in mh= :u'imh ke pa\qari na;u
gaua®akan mta\nouj;amb \;tadhm fogabar]ou a[an;rou dhm ou
ano[oq pat;raxm ke \a\tararh Arjin a[a\i `hsin dhm% \a[jakan
ba\z noua[a‘ dours galow ankh! Katak;rgouj;an w;r=in t;saranin
mh= Arjin a[a silintr gl.ark me faga‘ toun mtn;lh ;tq
kata[ouj;amb ke po®a\& ªA*® a\s ªxopa\i pø®ouºn th mhkaln;roun
qowe dirº! |atkan,akan h na;u :u'imhi patas.ane& ªSilintr ch%
a,.arfi bolor gl.arkn;rn al ;jh bourgi phs wran b;®zn;nq% førd
glou.e 'o.ou;liq couniº! Arjin a[a\i \ama®oujiune ke fasni fon% our
ke \a\tararh jh oro,a‘ h :uropa ;rjal% orphsxi `hs kar;na\
gor‘a‘;l!

* * *

Wafan Jhqh;ani ;u Miqa\hl Kiury;ani fimnadrouj;amb ;u
tnørhnouj;amb A[;qsandria lo\s t;sno[ ª<irakº amsaj;rji 1905
jouakani ;rkrord jiuin mh= fratarakoua‘ h Kiury;ani ªTourqeº
trame!78 A\s mhk araroua‘ow jatr;rgouj;an mh= f;[inake ke
nkaragrh polsafa\;rou a\n vamanaki arfaurali gi,;rn;re%
famit;an f;tapndoumn;rn ou fala‘anqn;re% ];rbakaloujiunn;rn ou
bantarkoujiunn;re% a\n soskali ør;re% ;rb ambo[= fa\oujiune ;u
\atkaphs ;ritasardn;re af ou do[ k∞aprhin amhn wa\rk;an
];rbakalou;lou ;u bantarkou;lou m[]auan=ow!
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Axga\in k;anqh a®noua‘ a\s mhk arar tramin gor‘o[oujiune ke
n;rka\aznh 1895i b®noujiunn;rou ;u =ard;rou dhpq;rhn \;to\ Polso\
mh= fa\;rou apra‘ sarsa'afar ør;re! No\n arfauirqin mh= hr na;u
Jourqio\ tirap;touj;an tak gtnouo[ Ar;umt;an Fa\astani ;u
Kilikio\ ambo[= fa\oujiune!

Gor‘o[ ;r;q an];roû  Arami% anor mør̂  Sourbik fanemi% ;u
a®a=inin mankouj;an enk;roufi Maqroufii mi=ozow Kiury;an ke
nkaragrh endfanraphs fa\;rou ;u masnauoraphs polsafa\;rou
kazoujiune famit;an cara,ouq vamanakn;roun! Skixbe ,ouka\hn
oura. xouarj toun ;ko[% qh`ow% .ndalow faz outo[% .anoujin mh=
anza‘-dar]a‘n;re patmo[% .ndalhn mar;zno[% katakn;r eno[
Arame fa\ axgin a\d vamanakouan af®;li wiyakow mtafoĝ t.our
;u mta‘kot dar]a‘ ou 'o.oua‘ h! Tramin w;r=auorouj;an% jourq
ostikann;rou ko[mh ir;nz dou®e xarnou;loun phs% Aram ke .ndrh fing-
tase wa\rk;an w;r= dou®e banal% isk inq ke waxh mius s;n;akê
\;[a'o.akan enk;rn;roun f;t ir gra‘ jou[j;re ;u kardaza‘
lragirn;re fauaq;lou famar!

A*\s hr fa\ouj;an wiyake& a*\s hr ir;nz axgin masin mta‘o[ ;u
gor‘o[ ;ritasardn;roun yakatagirê  f;tapndoum% .ouxarkoujiun%
];rbakaloujiun% bantarkoujiun! A*\s hr patya®e% or 1894-1896
jouakann;rou =ard;rhn ;tq baxmafaxar fa\;r amhn inc lq;low
'a.oust touin ir;nz pap;nakan toun;rhn^ apastan;lou ;u axat
apr;lou famar øtar ;rkirn;rou mh=!

Jatr;rgouj;an b;madrouj;an masin or;uh t;[;kouj;an c;nq
fandipa‘% saka\n \a\tni h% jh gro[e ke 'a'aqhr ouri, parb;ra-
kani me mh= ;us t;sn;l tramin tpagroujiune kam b;mi wra\ n;rka\a-
zoume% qani or inq al polsafa\ ,at gro[n;rou ;u mtauorakann;rou
nman ir mør ;u qro= f;t Polshn 'a.a‘ hr A[;qsandria 1896in^
apafow apr;lou famar!

Wafan Jhqh;an Polshn Kiury;anin gra‘ baxmajiu namakn;rhn
mhkoun \;t grouj;an mh= k∞esh& ªªTourqºd c;m \ousar% or .a[an% ba\z
ke 'or];m mh\ meº!79

* * *

Kiury;ani jatr;rgoujiunn;rhn a®an]in ou,adrouj;an arvani h
ª"rkanqeº ;r;q ararow trame% groua‘ Tigran Kamsarakani
f;[inakakzouj;amb 1910in% A[;qsandria!

Tramin gor‘o[oujiunn;re t;[i k∞oun;nan Polso\ mh=! Wajsoune
anzouk Gabrihl Jojwan;ane ‘;rouj;an patya®ow a\l;us c∞a,.atir
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;u ir ambo[= k;anqi enjazqin fauaqa‘ .na\o[oujiunn;row k∞apri!
A[=ikê  Arsinhn% n,anoua‘ h pa,tøn;a\ Sourhn Srap;ani f;t! A\s
w;r=ine famoxou;low or Arsinh wy®akanørhn sirafara‘ h ir;n%
Jojwan;anhn ke pafan=h 2000 oski øvit! Arsinhi ;[ba\rê  Atom%
skixbhn ;uhj chr famakra‘ Sourhni% qani or an café chantant-i ;rg;r
ke b;rh ;u ke sorw;znh ir sir;z;alin% ir;nz entan;kan sourb \arkin
tak! Atom ke 'or]h famox;l or qo\re ;t k;na\ a\d amousnouj;nhn!
Ba\z Sourhni fandhp shre ke \a[jh Atomi zankouj;an! Gabrihl% ir
sir;li a[=kan øvite talou .ostoume katar;lou famar% \ousaktour̂
sakaranin mh= ke .a[a\ ,af;lou aknkalouj;amb% saka\n ambo[=
k;anqin wastake korsnzn;loŵ  kajoua‘afar k∞ella\! <afamol Sourhn
øvite cstanaloŵ  anfogabar ;r;si wra\ ke ]gh Arsinhn ;u patya®
ke da®na\ ambo[= Jojwan;an entaniqi kor‘anman!

A\s jatr;rgouj;an mh= ke ba.in ;rkou tarb;r% n;rfak skxbounq-
n;rou ;u baro\a.øsoujiunn;rou thr Sourhne ;u Atome% ;u faka®ak or
Arsinhi ;u Sourhni bavanman patya®e ,at oro, k;nza[a\in øviti
farzn h% .orqin mh= atika fasarakagitakan farz men h% or ke
baza\a\th ;u ke m;rkaznh Sourhni encashr ar‘ajasiroujiune ;u
anmardka\in warmounqe!

ª"rkanqeº Arsinhi 'rkoujiunn h Sourhni phs ,afamol%
dramøvitow ir dirqe ,tk;l ouxo[ ;u shre gor‘iq dar]ouza‘ an]h me!
ªA,.arfis bolor gan];roun f;t c;m 'o.anak;r q;x&&& im angin
Arsinhsº eso[ Srap;ane% or dramøvite ke \a\tararhr ªsoworakan
.ndirº% ªniujakan cncin manramasnoujiunº kam ªniujakan y[yim
farzº% i w;r=o\ ke dimakax;r‘oui! Arsinhn% or sir;lou ;u siroua‘
ellalou ;raxe irakanoujiun dar]a‘ kar‘;loŵ  inqxinq ;r=anik ke
famarhr% .abhouj;an xof ;rjalow% m;‘ wi,t k∞apri ;u nouastaza‘
ke xga\! Kajoua‘afar fa\rê  Gabrihl Jojwan;an% gouzh ;u m;®nî
mta‘;low ªoun;za‘s coun;za‘s ;rjalhn ;tqe partakan al piti
mnam a\s tariqis mh=% sa y;rmak max;rowsº!

:rb Tigran Kamsarakan Polso\ mh= jat;ra.a[e ke karda\
Sirano\,in% d;rasanoufin ªpatouauor pihsº ke koch xa\n& isk
<irwanxath 1910 |oulisin Le Wo\hn% Xouiz;ria% Kamsarakanin gra‘
qani me namakn;rou mh= ir tpauoroujiunn;re \a\tn;low ;u
qnnadatakan dito[oujiunn;r en;low fand;r]% xa\n ke gtnh ª\a=o[%
f;taqrqrakan ou grakanº% ke ,norfauorh f;[inakn;re ;u k∞a®a=arkh
ª"rkanqeº anpa\man [rk;l Ji`lisi Fa\ Dramatikakan Enk;-
rouj;an^ Makar;an mrzanakin famar! ªMrzoumiz wa.;nalou t;[iq
couniq% wasnxi xør;[ mrzakiz chq oun;nalou% qani or ;s lau ;m
yanacoum ®ousafa\ ªinqnouro\nº pihsn;ri arvhqe! W;r=aphs% ibr;u

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

87

Giurjian_Armenian  11/8/12  7:00 PM  Page 87



taykafa\ k;anqiz mi ;rk% ];rn au;li f;taqrqrakan piti lini
viurii famar! Our;mn \a=o[oujiunº!

ª"rkanqeº a®a=in angam n;rka\azoua‘ h 1912 jouakani
No\;mb;r 18in A[;qsandrio\ mh=! A\nouf;t;u b;madroua‘ h Paqou ;u
Polis% apa^ "arix 1923in% isk f;taga\in na;u ouri, qa[aqn;r!

* * *

Irapa,t gro[n;r :rouand Øt;an ;u Miqa\hl Kiury;an ir;nz
vamanakakiz enk;ra\in .ndirn;rhn f;rosamolouj;an irakan
patk;rn;r ke n;rka\azn;n miasnabar f;[inakoua‘ ªF;rosa.a[º
st;[‘agor‘ouj;an mh=! A\s mhk ararow katak;rgouj;an mh=
dimakax;r‘oua‘ ;n \;[a'o.ouj;an ‘a[re fandisazo[ f;rosamol
k;[‘ f;rosn;re% oronq ,at tara‘oua‘ hin qsan;rord darou a®a=in
qa®ordin! No\n f;rosin anounow ;rb;mn ke \a\tnouhin mhkh au;li k;[‘
ªf;rosn;rº% oronq irarou ;t;uh Polishn ;u gaua®n;rhn ke vamanhin
A[;qsandria ;u Gafirh!

:rkou ta[andauor ;rgi‘abann;roun f;[inaka‘ a\s sramit
jatr;rgoujiune% or a®an]in fratarakoua‘ h Øt;ani mafouenh ;rkou
tari ;tq̂ 1928in% B;ra\i mh=% ªDitakº mat;na,arow% ke .a\-
ta®akh ªf;rosamol \;[a'o.akann;rouº tiparn;re ;u ke qnnadath
ªs.ragor‘ f;rosn;rouº ,afatakoujiunn ou ba.ta.ndroujiune!

Katak;rgouj;an gor‘o[oujiune t;[i k∞oun;na\ Samajio\ (Polis)
gin;tan me mh=% Safmanadrouj;nhn ;tq! Mh®ønsex Joumik Poulkaria%
Âoumania% Ajhnq% A[;qsandria% Gafirh ja'a®;lh ;tq ke
w;rada®na\ Polis! Gin;pan Shrcø ir gin;tan mh= ouri, f;rosi me
jo[a‘ fagoustn;re angor‘ Joumikin talow% k∞a®a=arkh or an
inqxinq \;[a'o.akan ‘a.h^ ibr qa= enk;r Wardan >o®.o®ouni!

Ouri, \aya.ordn;rou ,arqin gin;toun ke \aya.;n na;u warva-
p;t Sourhn% dprap;t Sa[ajhl% osk;ric Mifrdat% oronq fauatalow
Joumikî  paf me ounkndir ke da®nan k;[‘ Wardan >o®.o®ounii
\;riura‘o\ qa=agor‘oujiunn;roun! :rkajagor‘ Ta\i |oush'% saka\n%
ke yancna\ k;[‘ f;rosn;r Joumike ;u Yanike% oronq ibr jh axgin sourb
gor‘e glou. fan;lou famar bant nsta‘ ;u anøji al mnaza‘ ;n! Fam-
b;roujiune fata‘% Ta\i |oush' k∞aptakh Joumike ;u ke bazaganch&
ªAsor Ou[oursex Yanik k∞es;n% asor al Mh®ønsex Joumik&&& Poulkaria%
Âoumania% Meser era‘ .a[qoujiunnid% era‘ qhbaxhoujiunnid cøgt;z%
bant;re ciuriumi, ;[aq&&& Jo*u ];xi% anamøjn;*r% mh\ men al ;k;r hq
fos inqxinqnid \;[a'o.akan ke ‘a.hq kor fh#&&& Wa®na\i .afwhn
k;ra‘ ‘;‘;rnid cøgt;#z% fo#s al phlanid ke 'nt®hq kor&&&º!
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|atkan,akan h Shrco\in ou[[oua‘ Joumiki w;r=in .øsqe& ªA#s h
in‘i gta‘ .e;a. gor‘d&&& apou,e ;s ;m qi .øsqd mtik eri th%
\;[a'o.akan ;[a\&&&º!

ªF;rosa.a[º axga\in ;rgi‘akan katak;rgoujiune b;madroua‘
;u arvanaza‘ h fa\ jat;rashrn;rou gnafatanqin!

Wafan Jhqh;an Kiury;anin ou[[oua‘ ir 28/13 Mart 1913 joua-
kir namakin mh= ke grh& ªJankagin pièce-i (jat;ra.a[i) masin
phtq h es;l% or staza‘ ;m ;u qh\`ow kardaza‘̂  o*c mia\n in‘i% a\l
ouri, mhk qanin;rou famar al% oronz mh= Babhl;ane ;u ir qo\reº!80

* * *

Miqa\hl Kiury;an lok akanat;s wkan ch ;[a‘ ir vamanakin%
a\l;u ir vamanaka,r=ane apr;zouza‘ h irapa,takan gor‘;row!
Gro[in ga[a'arakan fimnakan .ndire ;[a‘ h m;rkazn;l oro,
.au;rou ;u mardoz fog;banoujiune! A\d .ndire \a=o[ouj;amb lou‘oua‘
h incphs ir ,at patmoua‘qn;rou ;u patk;rn;rou% a\nphs al ªªAx-
ga\inyinº Kam M;‘oujiun :u Ankoum Paron Ignatios Âoubin;aniº
katak;rgouj;an mh=! Axga\inyiouj;an ;u M;n‘-a[a\akan
b®natirouj;an faszhin ;[a‘ qnnadatoujiune ;r;uaka\akan kam
w;razakan ch% a\l f;[inake nkati oun;za‘ h irakan k;anqe%
irakan tiparn;roŵ  Ignatios Âoubin;ani% anor kno=̂  Xaroufii% ;r;q
tarin;rh i w;r apørini k;rpow pa,tøni anza‘ ja[akan .orfourdi
andamn;r S;drak h`hnti Hlias;ani% Yan`hs;an h`hntii% Niko[os
a[a\i% Safak a[a\i ;u ouri, k;rparn;rou mi=ozow!

Gor‘o[oujiune ke ‘auali 19rd darou w;r=in! Katak;rgouj;an
gl.auor f;rosin^ Ignatios Âoubin;ani ,our=e ke fauaqouin tira-
p;to[ M;n‘-a[an;rhn dvgof .oumb me mardik (<irin;an% Sirqhy;an%
Hlmas;an% Sisak Y,marta.øs;an% w;r=inis kinê  Arm;noufi% ;u
ouri,n;r)% oronq anxi=oum famoxoum ounin jh ja[akan .orfourde
anørinakan h! Anonq no\nphs c;n fandourv;r ir;nz giu[i ja[akan
.orfourdi gor‘ounhoujiune% b®noujiunn ou anirauoujiune!

Entaniqi .ndire 19rd darou w;r=auorouj;an gl.auor farz;rhn
mhkn hr& ousti siuvhin fimqe Anafiti ;u Barounaki nouirakan shrn h%
or krna\ \a=o[ wa.yan coun;nal Ignatiosi moli safmandrapa,tou-
j;an% axga\inyiouj;an ;u ja[akann;rou dhm k®iun;roun patya®au!
A\nphs or Âoubin;ani axga\inyioujiune no\nphs skixbhn minc;u w;r=
niuj dar]a‘ h a\s st;[‘agor‘ouj;an% or ouni gl.auor ;u ;rkror-
dakan ;njaka\akan gi‘;r̂  miasnabar baza\a\to[ anor
bowandakoujiune!
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Katak;rgouj;an niuje a®anz na.adrouj;an ke sksi safma-
nadrashr qa[aqazii partakanouj;an gitakzouj;amb øvtoua‘ ;u
vo[owrda\in irauounqn;rou pa,tpanouj;an anw;f;r a.o\;an
Âoubin;ani gra‘ ªwriva®ouº ;u ªaxatararº \ødoua‘in fango\zow% or
f;taga\ xargazoum k∞oun;na\ Ignatiosi ;u ir kno=̂  Xaroufii bana-
why;row! Yakatagri ba.tauor b;roumow% m;‘afaroust S;drak
h`hntii ordin^ Barounak Hlias;an% Âoubin;ani dst;r̂  Anafitin ke
bana\ ir sirtê  ank;[‘ørhn \a\tn;low ir ‘no[n;roun fauanoujiune
anor f;t amousnanalou! Dvba.tabar fama]a\nouj;an a\d oura-
.ali loure ke xougadipi Âoubin;ani .ist artasowor \ødoua‘in fra-
parakman! Âoubin;an ke xarmana\ ;rb Xaroufi ir;n ke \a\tnh jh
Barounak h`hnti ir a[=kan ];®qe ke .ndrh% qani or Ignatios
fastataphs famoxoua‘ h or ªfaroust ;u go®ox M;n‘-a[a\i me xa-
uakeº ci krnar knouj;an .ndr;l ªencaxourk ;u ir ®amkawarakan
skxbounqn;rowe ‘anøj mhkou me a[=ikeº! Afa ;u ke st;[‘oui
famlhj;an kazoujiun me&&& lin;#l% jh# clin;l bari fa\r% lin;#l% jh#
clin;l bari qa[aqazi! Inqe% or i 'a®s Ørhnqi ou Safmanadrouj;an
ke pa\qari \øgout fanrouj;an% a\vm dvouar kazouj;an ke matnouî
mta‘;low& ªka*m a[=iks wra\ piti tam% ka*m^ patius ou fambausº!

Jatr;rgouj;an mh= irapa,takan .tazoua‘ go\n;row n;rka-
\azoua‘ h na;u Xaroufin% or ma\rakan partakanouj;an gitakzou-
j;amb% xgøn .;lazouj;amb ;u lr=a.ofouj;amb pa\qari da,thn dours
ke m[h Ignatiosê  tarin;rh i w;r ir ja'a‘ famb;ratar =anq;roun
ardiunqe fandisazo[ Anafiti ou Barounaki nouirakan shre cwja-
r;lou famar! Xaroufii baza\a\t ;u jaqoun pa\qare \a=o[ouj;amb ke
psakoui% ;u ir a[=kan ;r=anik apagan ci xofouir yamboua‘
warvap;t me kam tnt;s a[bar me ir;nz pa,tønin mh= w;rafas-
tatoua‘ t;sn;lou Ignatiosi ;u ir fama.ofn;roun famar!

Kiury;an warp;tørhn drs;uora‘ h katak;rgouj;an gl.auor f;-
rosin^ Ignatios Âoubin;ani .a®n fog;wiyake! Ir ‘na‘ ørhn Axga-
\in Safmanadrouj;an kaje ‘‘a‘% anor øde ,nca‘ ;u anor mjnolortin
mh= apra‘ ou m;‘za‘ Ignatiosî  ;r;soun tarouan anbasir ;u
fauatarim gor‘ici k;anqe ke .a\ta®akoui dasalqouj;an ;u ou.ta-
xanzouj;an patya®au ;u an o[b;rgoujiun k∞apri! A\nouam;na\niu%
\atkan,akan h Xaroufii w;r=in .øsqe Ignatiosin& ªFima% or giu[in
m;‘;roun ;s møt;za‘ ;u anonz gl.auor .nami ;[ar% ,at au;li
fnarauoroujiun ;u mi=oz ounis vo[owourdin ‘a®a\;lou% qan ;rb ke
k®jnhir qou soworakan kousakizn;roud wra\º!

Katak;rgouj;an mh= an,ou,t kan na;u ;rkrordakan tiparn;r%
oronq bnakan mi=awa\r ke st;[‘;n gl.auor f;rosn;roun gor‘ounh-
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ouj;an famar% k∞øgn;n au;li katar;al k;rpow baza\a\t;lou ;rkin
hakan ga[a'are% ke npast;n au;li lriu n;rka\azn;lou pafpano[a-
kanouj;an% b®nap;touj;an ;u M;n‘-a[a\ouj;an aratauor ko[m;re!
:rkrordakan k;rparn;rhn n,anauor ;n sa'ric Ønnikê  ir k;[‘auorou-
j;amb ou ;rk;r;sani bnauorouj;amb% <irin;an% Sirqhy;an% Hlmas;an
;®;akê  skxbounqi moli sirafarouj;amb% Hlias;an% Yan`hs;an%
Niko[os a[a% Safak a[a qa®;akê  ir b®nap;takan i,.anouj;amb%
Mifrdat^ ir k®ouasirouj;amb ;u ouri,n;r!

Ou,agrau h or f;[inake m;na.øsoujiunn;rou ;u ;rk.øsoujiunn;rou
mi=ozow ke xargaznh gor‘o[oujiunê  drs;uor;low f;rosn;roun 'o.\a-
rab;roujiunn;re ;u dhpq;roun w;rartadro[ patk;rn;re!

Phtq h es;l jh jat;ra.a[e endfanraphs \a=o[ gor‘ men h% k;n-
sakan dhpq;rou bnakan \a=ordakanouj;amb ;u fango\zi fnaraght
lou‘oumoŵ  ,norfiu gro[in warp;touj;an!

Miqa\hl Kiury;ani ;rgi‘anqe ,inic h% orowf;t;u k;anqi
j;roujiunn;roun ;u xanonq kro[ f;rosn;roun nkatmamb gro[e ‘a[r ke
kirarkh oc jh a\d j;roujiunn;re kro[n;re bazas;lou% a\l anonz pa-
kasoujiunn;re w;razn;lou% xanonq oro, ou[[ouj;amb dastiarak;lou
npatakow! Anor ‘a[re bar;kamakan h!

Kiury;an jh* a®an]in ;u jh f;[inakakzabar gra‘ jatr;rgou-
jiunn;roun mh= katar;laphs \a=o[a‘ h st;[‘;l irakan k;anqi
xanaxan drouagn;r endgrko[ ;u manauand a®ør;a\ k;anqi mh=
go\oujiun oun;zo[ irapa,t k;rparn;r! Drakan ou bazasakan k;r-
parn;rou% bnauorouj;an ;u warqagi‘i oro,aki \atkani,n;r oun;zo[
gor‘o[ an];rou mi=ozow ;u k;nsakan fakasoujiunn;rou patk;roumow
an \a=o[ouj;amb krza‘ h arta\a\t;l ir vamanaki a®a=auor
fasarakakan ]gtoumn;re!

Jat;ra.a[;re f;taqrqrakan ;n ir;nz banawhya\in bno\jow ;u
k∞auartin fa,t ou .a[a[! Phtq h matnan,;l na;u% or Kiury;ani
st;[‘agor‘oujiunn;roun f;rosn;rou fog;banouj;an baza\a\toume ,at
ko[m;row anj;ri ;u arta\a\tic h!

Vamanaki irakanouj;an famar]ak ;u endfanrazno[ qnnada-
toujiun parounako[ ir st;[‘agor‘oujiunn;roun mh= an za\toun gi‘;-
row k∞artazolh fasarakakan barq;rn ou k;nza[a\in ;u entan;kan
\arab;roujiunn;rou bnoro, ;r;uo\jn;re! Anfrav;,t h nkati oun;nal
na;u% or gro[e lok antarb;r nkaragro[ me ch% a\l oro,aki w;rab;roum
k∞arta\a\th% ;u parx k∞;r;ua\ f;[inaki fa\;azqn ou w;rab;roume
dhpi grakanoujiune% anor fasarakakan-qa[aqakan dirqoro,oume!
:[a‘ ;n tarin;r% oronz mh= anika amhnør;a\ pafan=n hr enj;rzo[
fasarakouj;an! Kiury;ani oye \stak% ykoun% .a\jo[ ou bari h!
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Patafakan ch or Ø,akan ke fastath& ª|akob Paron;anhn w;r=
oun;zanq A& Ar'iar;ane% :& Øt;ane% M& Kiury;ane% \i,;lou famar
mia\n wau;rakan ta[andn;re a\d s;®hnº!81
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DIUJIC NORAWHP:ROU% PATMOUA’QN:ROU :U GRAKAN 

PATK:RN:ROU FRAPO|RE

Fa\ vo[owourdi baxmadar;an patmouj;an mh= iura\atouk
vamanaka,r=an men h 19rd dare! Patmakan ou qa[aqakan ira-
dar]oujiunn;re% tnt;sakan ou enk;ra\in 'o'o.oujiunn;re% axga\in
inqnayanacman ou fa\r;nasirakan inqnagitakzouj;an mitoumn;re
pa\mann;r st;[‘;zin fa\ fasarakakan mitqi% parb;rakan ma-
mouli% grakanouj;an ;u arou;stn;rou xargazman! Mtauor ou fog;kan
k;anqi a,.ouvazman f;t \a®a=azan na;u arou;sti ;u graka-
nouj;an noranor ou[[oujiunn;r! Fa\ grakanouj;an patmouj;an mh=
iura\atouk ,r=an h \atkaphs 19rd darou ;rkrord khse% ;rb i,.o[
grakan s;®e dasakan banast;[‘oujiunn hr (|owfan Wanand;zi%
Fa\r Arshn Bagratouni% Fa\r {;uond Ali,an)! 1850-1860akan joua-
kann;roun nkat;liørhn ke nouaxi f;taqrqroujiune banast;[‘ouj;an
nkatmamb! Bnakanabar% saka\n% qnar;rgouj;an oro, auandoujiunn;r
ke ,arounak;n go\at;u;l ou xarganal na;u a\d ;u f;taga\
tarin;roun! 

1850-1860akan jouakann;rou gro[n;rhn \i,atakouj;an arvani
;n Miqa\hl Nalband;ane% Âa'a\hl Patkan;ane% xh\joun;an ®ax-
makan ;rg;rou ;u qnarakan lauago\n ;rk;rou f;[inak Mkrtic Ph,ik-
ja,l;ane% qnar;rgakan .øsqi warp;t sakauak;az P;tros
Dour;ane!

|a=ord tasnam;ake% or grakanouj;an mh= soworabar
k∞anouanoui 1870-1880akan jouakann;rou grakanoujiun% \atkan,a-
kan h ;rkou fimnakan ou[[oujiunn;roû  irapa,takan ;u wipapa,ta-
kan m;jotn;rou famat;[ enjazqow% oronzmh irapa,takane ke
fasni ir xargazman bar]ounqin% isk 1875-1885 tarin;rn endgrko[
tasnam;ake dasakan wipapa,touj;an w;r;lqi ,r=ane ke da®na\%
;rb Gabrihl Soundouk;ani% P;ry P®o,;ani% {axaros A[a\;ani%
Ra``ii% |akob Paron;ani% ’;r;nzi% Srboufi Tiusabi s;rounde fa\
grakanouj;an [;ke ke \an]nh \a=ord s;roundin^ Mourazan%
<irwanxadh% Nar-Dos% |owfannhs Jouman;an% Wrjanhs "a'ax;an%
Ar'iar Ar'iar;an% Tigran Kamsarakan% Grigor Xøfrap% L;uon
Ba,al;an ;u ouri, vamanakakizn;r!
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19rd darou grakanouj;an patmouj;an mh= ir ouro\n t;[n ou d;rn
ouni ªoujsounakann;rºou grakan-fasarakakan gor‘ounhoujiune!
Ardar;u% xargazman nor ,r=an me ke j;uako.h fa\ grakan ,arvoumê
anzoum katar;low wipapa,takan oyhn dhpi irapa,takan!

Afa grakan arag 'o'o.oujiunn;rou a\s ,r=anin h or Miqa\hl
Kiury;an 1898in ir ªMartik A[aº whpow moutq ke gor‘h grakan
asparhx% farstazn;low Phrphr;an warvaranhn ir staza‘ git;-
liqn;re enj;rzanouj;amb ou inqnaxargazmamb% ;u katar;lagor‘;low
ir bna‘in grakan ]irq;re!

F;taqrqrakan h n,;l jh Kiury;an fa\;rhn gr;lh a®a= sksa‘ h
gr;l `rans;rhn l;xouow 1895hn sks;al ;u 1896hn a,.atakza‘ h
Gafirh ;u A[;qsandria fratarakouo[ `rans;rhn j;rj;rou! Ou,a-
grau h or ir ªQ;ajipin :raxeº n,anauor gor‘e gra‘ h `rans;rhn
;u a®a=in angam lo\s t;sa‘ h `ransakan mamouli mh=! M;r
prptoumn;rou enjazqin fandipa‘ otanauorn;rhn dat;low% Kiury;an
g;raxanzørhn ke tirap;thr `rans;rhn l;xouin ;u incphs ir ma\r;ni
l;xouow st;[‘agor‘oujiunn;re% a\nphs al ir `rans;rhn otanauorn;rn
ou ar]ak gor‘;re groua‘ ;n safoun oyow ;u .namoua‘ l;xouow% or
apazo\z h `rans;rhni lau imazouj;an! Jhodiki tar;zo\zin mh= lo\s
t;sa‘ ªHarmonies du Soirºe (ªGi,;rouan N;rda,nakoujiunn;rº - |&M&)
]ønoua‘ h Liusiin% oroun gounag;[ dhmqe ama®na\in ,q;[ gi,;rouan
phs ir fogiin ;rax;l kou ta\% incphs ‘ow me% or an.®ow ke fandarti
ou ke fangci% oroun qa[zroujiunn ou m;[moujiune ke nmani ‘owoun
anf;tazo[ aliqn;roun ou ‘'anqn;roun ;u oroun dhmqe ir fogiin ke
parg;uh fandarto[ gi,;rn;rou astoua‘a\in .a[a[oujiunê  ;u a\s
bolorhn Kiury;an \atkaphs ke ,;,th k;anqi tkaroujiune! 

:r;q qa®;akn;rhn ba[kaza‘ banast;[‘oujiune ke w;r=ana\
f;t;u;al to[;row&

Ta douceur fait rêver les flots évanouis
De mon âme mirant ta face blanche et rose...
Dans le calme divin des soirs épanouis
Ah! que la vie, ma chère, est une faible chose...

Dar];al Jhodiki tar;zo\zin mh= tpagroua‘ h Kiury;ani 1907in
groua‘ ªPleurs en la Nuitº (ªArzounqn;r Gi,;rouan Mh=º - |&M&)
otanauore% or nouiroua‘ h baxmardiun dastiarak ;u fa\kaban
Mifran Asqanaxi doustr% ‘a[ik fasakin mafaza‘ øriord F;rminh
Asqanaxin! A\s q;rjoua‘in mh= Kiury;an ke n,h k;anqi anxøroujiunn
ou bazaka\oujiune ;u anfoun ou mafa,ouq% .orounk fangco[ L®oujiune!
O*c% saka\n% l®oujiune ci .®owir% a\l k∞ounkndrh mrmoun=n f;®auor% wyit
,atrouanin% or ir kajiln;re ke ‘orh fnør;a\ auaxanin mh=!
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Banast;[‘in ke joui jh ke lsh a\s .orfrdauor vamoun m;nauor
l®oujiune% or kou la\ ,ij a® ,ij anm.ijar fogii me nman^ karøtagin
gi,;rouan mh=&

Car il me semble entendre,- illusion magique,-
Le Silence esseulé
Qui pleure goutte à goutte en la nuit nostalgique
Comme un inconsolé.

ªFa\ Kinº kisams;a\ fandhsin mh= tpagroua‘ h Kiury;ani ªLa
Reineº (ªJagoufinº - |&M&) banast;[‘oujiune%82 or nouiroua‘ h
entr;alin! Kiury;an k∞ouxh ir entr;alê  ir sir;lin% jagoufi karg;l
;u anor famar orphs lousauor palat ke tramadrh ir ;ritasard
.nkabo\r fogin% our \a[jakan gafin wra\ k∞ouxh baxma‘ t;sn;l
xinqe gi,;r z;r;k^ oun;nalow banast;[‘in ambo[= houjiunê
i,.anouj;an famar% adamandn;row% margaritn;row ;u gofarn;row
patrastoua‘ arqa\akan xg;stn;row% ;rkna\in ou ‘owa\in pa\‘a®
go\n;row n,anoua‘! Orphs ,qadir ou patouadir tikinn;r k∞a®a=arkh
ir .okoumn;rn ou mta‘oumn;re% isk orphs arqounakan dranikn;r̂  ja-
gauorakan jiknapafn;r tramadr;low ir bolor otanauorn;rê  ibr;u
pafapan xinouorn;r! Doun ke t;sn;s im sars®aliz ba[]anqn;re%
'a'aqn;rê  m;rj \andougn ou .;nj% m;rj .ofakan ou f;xafambo\r%
oronq ke f;t;uin q;xi amhnour;q% orphs ou[;kizn;r!

ªJagoufinº banast;[‘oujiune ke sksi ou ke w;r=ana\ f;t;u;al
to[;row&

Dans mon âme qui vit sans passions ni loi
Dans mon coeur libre ainsi qu'une foule sans roi,
Je voudrais t'installer en Reine, ô Bien-Aimée!

Incqa@n qnq,oujiun ;u 'a'koujiun& incqa@n nrboujiun ;u
axnououjiun ka\ a\s to[;roun mh=!

ª<anjº kisams;a\ fandhsin mh= tpagroua‘ h Kiury;ani ªLa Mort
mystiqueº (ª>orfrdauor Mafeº - |&M&) ca'a‘o\ gor‘e%83 our q;rjo[in
banast;[‘akan j®icqe% ithali me fasn;lou 'o\je ke tirap;th
skixbhn minc;u w;r=! Ardar;u% a\d qa®atoun st;[‘agor‘ouj;an mh=
f;[inake axd;zik ];uow% n;rgor‘o[ ;[anakow k∞arta\a\toui! An ke
.orfrda‘h% ke mtorh ;u ke ,;,th sarsa'axdou mafouan .orfrdauo-
roujiunê  nkaragr;low gi,;rouan ‘anraqa\l \a®a=anale% mjouj;an
tirap;toujiune% .a[a[ouj;an \arat;uoujiune ;u fogii \auit;naka-
noujiune! Potlhr;an% whrlhn;an t.rouj;an% trtmouj;an% m;lama[]o-
touj;an bo\re ke xgazoui a\d to[;roun mh=% our k;anqi ‘anr 'or]ou-
jiunn;rhn qa[oua‘ ;xrakazoujiunn;rou ke \angi Kiury;an^ baba.oun
srtatro'ouj;amb!
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Afa a\d q;rjoua‘e!

La Mort Mystique

S'évanouit du jour l'espoir d'azur et d'or...
Le Soir s'aggrave, hélas! comme un mal incurable
Et très mystérieux... En lente et douce Mort,
L'universelle Nuit monte, incommensurable...

O mon âme, voici venir sans bruit
L'heure de lentement mourir avec les choses
Exhalant en secret dans l'unanime Nuit,
Leur âme de lumière et de métamorphoses...

En toi s'apaise enfin le rythme frémissant
Des diurnes émois de la Vie et du Songe.
Pendent qu'occulte et grave, au fond de toi descend
La paix de cette mort qui dure et se prolonge...

Le Temps s'immobilise en une heure infinie,
Plane la solitude immense du néant...
Tu ne vis plus, mon âme, et tu goûtes, ravie,
L'universel bonheur d'être éternellement.

>orfrdauor Mafe

Zor;k at;n ke nouaxi \o\se osk;a\ ;u kapoutak&&&
Orphs zau mê  anbouv;li% Gi,;rn aua@[ ke ‘anrana\
Ou ca'axanz .orfrdauor &&& ;u \amrenjaz qa[zr Mafe%
Famendfanour .auar Za\ge anfamaca' ke bar]rana\&&&!

Ø@f% im fogis afa kou ga\ ,at an,,ouk ;u ana[mouk
|amragnaz vame mafouan ir;rou f;t anf;tanal
Lousayayanc ir;nz fogin ar]ak;loŵ  ,a*t ga[touk
Gi,;rouan mh= fama.orfourd% k;rparanqow a\la'o.;al&&&

Apa qou mh= ke m;[mana\ da,nakoujiunn srse'azo[
Z;r;kaj®ic \ouxoumn;re k;nza[akan% aner=akan!
|orvam ‘a‘ouk% ‘anrabaro\% qou .orqin mh= i=;uano[
>a[a[oujiunn a\d mafouan or k∞;rkari \ar \auit;an&&&
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Vamanake k∞an,arvana\ vami me mh= ou ansafman%
Mi,t \[k;low mia\noujiunn anhouj;an&&&
Doun c;s apri*r% ow im fogis% ya,ak;low doun pakouz;al%
K∞oux;s ellal̂  bar;bastik% ellal \auht^ anmafakan!

(Jargmanoujiune |& Mhqhr;ani)

Kiury;ani `rans;rhn groujiunn;roun andrada®nalou a®jiu phtq
h n,;l na;u a\n fangamanqe% or tarb;r vamanakn;r ;u tarb;r
tarin;rou% endfatoumn;row ir gra‘ øragirn;roun ;u ‘anøjoujiunn;rou
t;trakn;roun mh= ;us kan `rans;rhn n,oumn;r% tpauoroujiunn;r ;u
:uropa a\z;loujiunn;rou øragroujiunn;r% oronz mh= ke gtnouin
arvhqauor grakan dar]oua‘qn;r% nkaragroujiunn;r% t;[;koujiunn;r%
xgazoumn;rou w;rartadroujiunn;r! Anonzmh ou,adrouj;an arvani ;n
f;t;u;aln;rê

La nuit marche à pas d'ombre et de silence
(Gi,;re ke qalh stou;ri ;u l®ouj;an qa\l;row)

kam^

Le soleil m'enforce dans l'oeil ses doigts d'or
(Ar;ue acqis mh= ke m.ryh ir osk;a\ mat;re)

kam^

La douceur du ciel fondue dans le lac
(:rkinqi qa[zroujiunê  ]ouloua‘ liyi mh=)

Orqa@n g;[;zik ;u patk;rauor h f;t;u;alê

L'abus fait le moins
(X;[‘oujiune nouax ke 'a.ci)

Kiury;an apafowabar ,at sira‘ h ir a\s xgazoume ;u
mta\[azoume% orowf;t;u xa\n storagra‘ h ir anouan ;u axganouan
skxbnata®;row!

Ørinak me ;uŝ

Les anciens Grecs étaient épiques,
les modernes épiciers
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(Fin \o\n;re diuzaxn;rgakn;r hin
Ardiakann;rê  nparawaya®n;r)

Fos Kiury;an zo\z kou ta\ `rans;rhnow al ba®a.a[i ir
endounakoujiunê  diuzaxn;rgak ;u nparawaya® ba®;rou sramit
øgtagor‘oumow!

Afa* ;u ouri, ørinak mê

Les littérateurs font de peinture
Et les peintres font de la littérature
(Graghtn;re nkarcoujiun k∞en;n
:u nkaricn;re grakanoujiun k∞en;n)

A\s ;rkto[in mh= nkat;li ;n incphs graghtn;rou ;u nkaricn;rou
ba[datoujiune% a\nphs al warp;t fangauoroumê  peinture, litterature!

Kiury;an cors angam øda'o.ouj;an gaza‘ h :uropa^ 1920in%
1924in% 1927in ;u 1933in! Corsin al a\z;la‘ h "arix! Est øragrou-
j;an% am;nhn tpauoricn ou fayo\alin ;[a‘ h ;rkrord a\z;loujiune%
orowf;t;u `rans;rhnow katara‘ h baxmajiu n,oumn;r% our
nkaragra‘ h ir a\z;la‘ wa\r;rê  Liuqshmpourki parthxe% Whrsa\li
palate% jangarane ;u parthxe% "arixi t;sarvan ;u patmakan
wa\r;re% Liuqshmpourki jangarane! An ir fiazoume \a\tna‘ h Wiqjor
Fiuko\i jangaranin masin% our a\z;la‘ h \i,atakouj;an arvani ør
mê <abaj% 15 Fokt;mb;r 1927in& 

Les dessins et tableaux de V. Hugo sont choses absolument uniques
foudroyantes! Jamais je n'ai été peut être autant secoué...

Mon impression en sortant est celle-ci:
Si Hugo n'avait pas voulu être le plus grand poète lyrique de son siècle

et de tous les tempe, il eut été le plus grand peintre-dessinateur des temps
modernes, comme Rembrandt moderne! J'amais paintres n'a dessiné et
peint comme lui, car jamais peintre n'a été grand poète comme lui.

Je suis sorti de ce musée, titulant, ivre... tout tremblant. La décharge
de beauté, de mystère et de sublime avait été trop forte! ...

ªWiqjor Fiuko\i g‘agroujiunn;re ;u nkarn;re bazar-
]akaphs anxougakan ;u ,anjafaric ban;r ;n! Gouzh ;rb;q
;s a\sca' znzoua‘ c;m!

Dours ;ll;lou vamanak im tapauoroujiune sa h&
:jh Fiukø couxhr ellal ir daroun ;u bolor vamanakn;rou
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am;nhn m;‘ qnar;rgak banast;[‘e% an piti ellar nor
vamanakn;rou am;nhn m;‘ nkarice-g‘agricê  incphs ardi
Âhmprante! :rb;q nkaricn;re c;n g‘a‘ ;u nkara‘ ir;n phs%
wasnxi ;rb;q nkarice ch ;[a‘ ir;n phs m;‘ banast;[‘!

:s a\s f®cakauor jangaranhn dours ;la\ arb;za‘%
ginow&&& ambo[=owin znzoua‘! G;[;zkouj;an% .orfourdi ;u ws;-
mouj;an s'o'anqe ,at ouv;[ hr&&&º (jargmanoujiunê  |&M&)!

A\s yanaparfordouj;an vamanak h or Kiury;an a\z;la‘ h "hr
La,hxi g;r;xmanatoune ir \arganqe matouz;lou famar ,at sira‘
`ransazi banast;[‘ Al`rht te Miushi ;u italazi f®cakauor
;rgafan Âossinii ,irimn;roun (1 Fokt;mb;r 1927in)% apa acqh
anzouza‘ h Liuqshmpourki jangarane (13 Fokt;mb;rin)% oroun masin
gra‘ h& ªLes impressionistes m'ont beaucoup impressionnéº (ªTpauorapa,t-
n;re xis ,at tpauor;zinº - |&M&)! A\z;la‘ h na;u Louwri jangarane
(14 Fokt;mb;rin)% our anzouza‘ h ªanmo®anali ør meº! Kiury;an na;u
fandipoumn;r oun;za‘ h incphs fa\ akanauor dhmq;rou (Cøpan;an%
Gabrihl;an ;u ouri,n;r)% a\nphs al `ransazi f;[inakauor an]nauo-
roujiunn;rou f;t (Nouvelles Litteratures-i .mbagir Fréderic Lefèvre, Pierre
Champion, Bourget ;u ouri,n;r)! Faka®ak an]r;ua\in ;u zourt ;[a-
nakin% Cøpan;ani f;t masnakza‘ h Mon'a®nasi g;r;xmanatan
mh= `ransazi gro[ <arl Potlhri ,irimin wra\ t;[i oun;za‘
\i,ataki ou m;‘aranqi araro[ouj;an^ Kiraki% 23 Fokt;mb;r 1927in%
oroun enjazqin Potlhri mafouan 60am;akin a®ijow Pourvh84 kar-
daza‘ h ya® me ;u gro[hn artasanoua‘ ;n baxmajiu q;rjoua‘n;r!

Øragroujiunn;rou ouri, t;tri me mh=% no\nphs kan `rans;rhn
n,oumn;r ;u tpauoroujiunn;r% oronq groua‘ ;n "arix ir corrord
a\z;louj;an masin^ 1933i garnan% Ma\is-|ounis amisn;roun! Saka\n
a\s angam bolorowin antramadir ;u a®anz na.ord angamouan
oura. tramadrouj;an& ªCorrord angam ellalow "arix ;m&&& saka\n
no\ne c;m xgar inqxinqs% oura.ouj;an ;u apr;lou m;‘ nouaxoum&&&º!
Patya®e \stak ch ir;n famar& tari#q% annpast `ixiqakan wiya#k%
jh# w;r=in ;rkou tarin;roun patafa‘ dhpq;r! J;r;us al ir kno=
enk;rakzouj;an bazaka\oujiunn h patya®e% qani or anor
n;rka\ouj;an au;li oura. ;u a,.o\v ;[a‘ hr an 1927in% miasnabar
xbøsa,r=;lou vamanak! Ir shre ouv;[ ;u kajogin hr anor nkatmamb
;u inq au;li apafow ke xgar inqxinq!

A\s corrord a\z;louj;an enjazqin ;us Kiury;an fandipoumn;r
k∞oun;na\ grc;[ba\rn;rou f;t (Tigran Kamsarakan% Wafan
Malhx;an% Aram Anton;an% Taria Kamsarakan% Wafan Jhqh;an%
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Miqa\hl Alhm,af% Grigor Jhllal;an ;u ouri,n;r)% oronzmh \atkaphs
Kamsarakani ;u Jhqh;ani f;t ke qnnarkh grakan farz;r% w;r=inin
kardalow na;u ª~ranqø-Jrqakan Pat;raxmºi ,arounakoujiunê  mhk
ararnoz katak;rgoujiune ;u ªAxga\inyinºi a®a=in arare!
Ou,agrau h ir mhk vam t;ua‘ fandipoume Nouvelles Littéraires-i .mbagir
Fréderic Lefèvre-i f;t% or ‘anøjanalow Kiury;ani `rans;rhn
groujiunn;roun (Le Rêve de Kiatib, Le Café, Le Vin de l'Hiver, Harem, ;ua\ln)%
\atkaphs ke fauni ªQ;ajipin :raxeº% es;low ªC'est très jolie, très bienº
(,at g;[;zik h ;u ,at lau - |&M&)!

Kiury;ani øragrin mh=% 25 Fokt;mb;r 1907 jouakir namakow me%
ar]anagroua‘ h na;u Gafirhi Anglø-:giptakan dramatan fa\
pa,tøn;a\i me bar]r gnafatakane f;[inakin ªSryaraneº
grouj;an masin& ªJe ne puis resister au plaisir de venir vous serrer la main et de
vous faire mes plus vifs compliments pour l'excellent article "Le Café" que je viens de
lire dans "L'Orient" de ce matinº (C;m krnar dimadr;l ];r ];®qe s;[m;lou
fayo\qin ;u ];xi \a\tn;lou im am;nabou®n m;‘aranqi o[=o\nn;re a\n
sqanc;li ªSryaraneº \ødoua‘in famar% xor kardazi a\s a®auøtouan
ªL∞Ørianºin mh= - |&M&)! A\nouf;t;u ke ,arounakh& ª:s ke .orfim or
lau dproz auarta‘ `ransazi ,at f;[inakn;r piti ouxhin
storagr;l a\d to[;re! Xout ;u maqour `rans;rhnow% or ocinc ke ]gh
zankalou wa\;lcouj;an% parxouj;an% ardiakanouj;an t;sakhthn%
a\s \ødoua‘e inqe mia\n piti bauakanaznhr ];x das;lou anouani
gro[n;rou entraniin mh=º! Namakagire na;u ke fastath& ª:s ];x
ke famar;m orphs mhke a\n faxouagiut fa\;rhn% oronq git;n
lauago\ns gor‘a‘;l Potlhri ;u Ki te Mo'asani l;xounº!

Kiury;ani `rans;rhnow gra‘ niuj;rhn ouri, gor‘;r couninq m;r
tramadrouj;an tak% ba\z a\s sakauajiu ;rk;rn angam k∞arda-
razn;n anor `rans;rhn groujiunn;roun oyin% l;xouin masin bar]r
gnafatanqn;re% qani or an ir .stapafan=ouj;amb m;‘ xgou,auo-
roujiun zouzab;ra‘ h na;u `rans;rhn ;rk;roun mh=̂  anj;ri .namqow
warou;low iuraqanciur ba®i% na.adasouj;an ;u khtadrouj;an f;t!
Kiury;ani `ransagitouj;an takauin a®ij k∞oun;nanq andra-
da®nalou! A®a\vm ke 'a'aqinq ,;,t;l jh qsan;rord daraskixbin
Kiury;an ardhn k;dronakan dhmq men hr mtauorakan ,r=anakn;rou
mh= ;u f;[inakoujiun ke wa\;lhr øtar grakan ,r=anakn;rou mh= ;us!

* * *

Kiury;an ir wipakn;roun ;u patmoua‘qn;roun mh= artazola‘ h
endfanraphs polsafa\ k;anqhn irakan dhmq;r ou dhpq;r! An ir
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\ou,;row mi,t kapoua‘ mnaza‘ h ir ‘nndawa\rin f;t% or .or
axd;zoujiun jo[a‘ h jh* ir ;u jh ir st;[‘agor‘oujiunn;roun wra\!

<our= ;rkou tasn;aki ke fasnin polsafa\ tip;rou masin ir
st;[‘agor‘oujiunn;re% oronq ibr;u ;nja.oragir ke kr;n ªPolsafa\
Barq;rºe!

1901in Gafirhi ªAr,alo\sº øraj;rjin mh= Ditak ‘a‘kanounow
lo\s t;sa‘ h Kiury;ani ªAnounin Gi,;reº patmoua‘qe% our m;rka-
zoua‘ ;n s;'akanatirakan fasarakouj;an w;rna.auin barq;re!
St;[‘agor‘oujiune faroust h a\d .aui n;rka\azouziĉ  ªpxtik g;[in
m;n‘ a[a\iº =o=akan nistoukazi nkaragroujiunn;row! A\s
patmoua‘qin mh= Kiury;an nkaragra‘ h skiutarzi nparawaya®
Sargise! A\s =o=e ªir an]in nkatmamb kaxma‘ bar]r famaroumow ;u
pat,ay araro[akanowº ke n,h ir anouanakocouj;an øre ban=a-
rawaya® Grigori% ;axmayi |akobi% fiusn >aciki% phrphr Al;qsani%
fazagor‘ Fambari% kø,kakar N,ani% m.la\eyi Mifrani% ;rkajagor‘
Pø[osi% .afwhyi L;uoni ;u .onarf dasi ouri, arf;stauorn;rou f;t^
baz sirtow ou baz dhmqow mardike fiurenkal;lou m;‘ zo\zow ;u
ouri,n;roun patiu en;low inqxinq patoua‘ ellalou sna'a®ouj;amb!

Paro\r S;uak Wighn >;coum;ani ªGirq Pand.touj;anº vo[owa-
‘ouin masin ir gra.øsakanin mh= y,grtørhn ke fastath& ªAnfnarin
h gro[ lin;l̂ a®anz dito[akanouj;an! Miavamanak^ kar;li h ,at
sour acq oun;nal% ba\z gro[ clin;l! Farkauor h nkata‘e nkat;li
dar]n;l% t;sa‘e t;szn;l! Isk dra famar gro[e mia\n mi gor‘iq ounî
.øsqeº!85

Ardar;u% Kiury;ani kar;uor \atkani,n;rhn mhkn h ,at;rou
t;so[ouj;nhn dours mnaza‘ manrouqn;re nkat;lou ;u .oraphs xgalou
dito[akanoujiune! Stougiu% a®an]na\atouk h na;u anor axat ou
anka,kand patm;lou% y,martazi matouzman ;u g;[arou;stakanørhn
famako[mani n;rka\azn;lou ta[ande! A\s a®oumn;row akna®ou h
ªAnounin Gi,;reº patmoua‘qe ir k;dronakan f;rosoŵ  skiutarzi
pa.al Sargisow! Irauamb% a\d vamanakn;roun ªbar]rº kocoua‘
dasakargî  ®ed;nkotow% `ranqow ou ponvourow nor;louk mardoz
fakapatk;rn h Sargis a[an^ na.nin;rou soworouj;an f;t;uo[
ªfinin auandapaf an;[‘ fa\eº ir nafap;takan fagoustow!

Faraxat mnalow ir patk;rauor oyin% Kiury;an inqnatip gi‘;-
row k;rta‘ h Sargisi k;rpare f;t;u;al nkaragrouj;amb& ªKar;li
ch ;r;uaka\;l y,marit nparawaya® me a®anz 'ori! ªPa.alºi me
'ore hn ,af;kan% akna®ou ;u .orfrdan,akan mase ke ];uaznh ir
.anoujin% kar;li h es;l jh mhk marmin ke kaxmh anor karg me
apranqn;roun f;t% m;r]auor axgakan kam .nami h tik;roun%
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taka®n;roun% park;roun ;u anonz f;t ke ,'ojoui \aya.&&&! Pa.ali
me 'ore k∞;rgh 'a®qe ir npar;[hnn;roun bolor a\n yarpot% iu[ot
kount ou klor% famow fotow ;*u go\now ban;roun xoronq ke ‘a.h% ;u
a\sou kar;li lauago\n ®hqlamn h ir .anoujin% k;ndani axde% ,r=oun
moun;tikeº! Kiury;an a\nouf;t;u ke bnoujagrh Sargis a[a\i dimagi-
‘;rn ou fagoustn;re% oronq au;li endg‘oun ke dar]n;n anor npara-
waya® ellalou anwiy;lioujiune! Sargis a[a\i ;rgi‘akan k;rpari
ko[qin% =;rm tramadrouj;amb n;rka\azoua‘ ;n arf;stauor dasa-
kargi parxamit ja[;zin;rê  ª;r=anik mard;r% oronq farstouj;an
t;[ ounin a®at a®o[=oujiun% oronq ,at k∞a,.atin% qic ke
wastekinº! |atkan,akan h na;u anonz nistoukaze& ªIr;nz .øsq;re%
,arvoumn;re la\n ;n% axat% anka,kand% a®anz a\n san]in or ca'
k∞esoui kam ya,ak! Ke xgas or ,arva‘% .øsa‘ at;nnin^ o;uh
patka®anq c;n xgar ªqa[aqawaroujiunº esoua‘ qaroxichn% or;uh
ªamø*j hº esoua‘ ostikanhº!

Sargis a[a\i 'a®asiroujiune ;u zouzamoloujiune qnnadatoua‘ h
ambo[= patmoua‘qi enjazqin% sks;low fand;r]anqhn% skampil .a-
[alhn% s;[ane out;liqn;row ou .micqow dasauor;lhn% fiurasirouj;nhn
minc;u fiur;re yanaparf dn;le!

Kiury;an ,at grauic% famar]ak ;u safoun gricow ;u no\nisk qic
men al ;rgi‘anqow g;[arou;størhn ke n;rka\aznh ousano[akan ou
;ritasardakan tarin;roun Polso\ Skiutar ja[amasin mh= ir
t;sa‘n ou apra‘e!

Kiury;an iskakan arou;staght h ir lauago\n patmoua‘qn;roun
mh=! An gith sksil% ,arounak;l ;u yi,d vamanakin w;r=azn;l! Ir
dito[akanoujiune% .oragitoujiune% mitqi sraja'anzoujiune ;u
grici nrboujiune katar;louj;an ørinak;li nmo\,n;r ;n^ gnafatanqi
;u gowasanqi arvani!

A\s patmoua‘qe p;rya.øs wka\oujiunn h jh Kiury;an qsan;rord
daraskixbin iskaphs fmtørhn ];uauoroua‘% lour=% fasoun% inqnatip
anfatakanoujiun men hr% g;[arou;stakan ir inqnouro\n a,.arfow%
or ounhr ka\oun ca'ani,n;r ;u fastat skxbounqn;r!

Kiury;an ir ªMartik A[aº whpow% incphs na;u sqanc;li pat-
moua‘qn;row% wipakn;row% qronikn;row% ar]ak ou ca'a‘o\ q;rjoua‘-
n;row mhk angamhn fraparak i=au orphs fasoun% 'or]a®ou gro[%
a®anz sksnaki moloroun na.aqa\l;rou% 'or]nakan fraparakoumn;rou
;u na.apatrastakan skxbnakan d;g;roumn;rou% or irauounq ;u fimq
toua‘ h graqnnadat :rouand Axat;anin gr;loû  ªMiqa\hl Kiury;an
grakan m;‘ >OSTOUM men hr 19 tar;kaninº ,at bnoro,ic ;u
\atkan,akan bnoujagirê  ªO#w Piti Tnkh Wa®;ni Me&&&º \ødoua‘in
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mh=% groua‘ Kiury;ani mafouan a®a=in tar;lizin a®ijow ªAr;uº
øraj;rji 11 |oulis 1966i jiuin mh=!86

1902in Gafirhi ªNor Ørº lragrin mh= Xarma\r Safak;an
‘a‘kanounow tpagroua‘ h Kiury;ani ªEntaniq Meº patmoua‘qe% our
n;rka\azoua‘ h k;sarazi waya®akan Sargis h`hnti Fambar-
]oum;ani qa[q;ni kafauoroumow tounê  ir ]an]razouzic l®ouj;amb!
ªAnounin Gi,;reº patmoua‘qin mh= fiur;row l;zoua‘ s;n;aki% bar]-
ra]a\n .øsakzoujiunn;row v.orali mjnolorti% skampili wrdowaliz
bazagancoujiunn;roun% partouo[n;roun .®owa\o\x arta\a\toujiun-
n;roun% ;ra.an;roun ‘;‘ ou ko‘in% ;rkarat;u lazi% ‘no[n;rou t'ozow
mi=amtouj;an% sastoumn;rou% banawhy;rou ;u ;rb;mn al fa\fo\anq-
n;rou a[mkaliz tan 'o.arhn% ªEntaniq Meº patmoua‘qin mh=
nkaragroua‘ h katar;al l®ouj;amb yn,ic ]m;® irikoun me! Ambo[=
patmoua‘qin mh= ;rkar vam;row spasman enjazqin mia\n f;t;u;al
kary .øsq;re ke 'o.anakouin k;souri ;u farsi mi=;û

- Vame qani#n h% Mari&&&
- :øjnoukhs&&&
&&&&&&&&&&&&&&&
_ Mari% sekh d;r]an kouta#s!
- <at a[hk&&&
&&&&&&&&&&&&&&&
- As ør i#nc ør h% Mari!
- Cor;q,abji&&&
&&&&&&&&&&&&&&&
- Fima% our or h nh xauaks kouga\!
- A\o&&&
&&&&&&&&&&&&&&&
Sargis a[a ;us sakaua.øs h^
- As i#nc zourt h ph&&&
&&&&&&&&&&&&&&&
- H% i#nc ka\ na\inq&&& i#nc eriq a\sør&&&
- Inc piti enhinq&&& amhn øroua\ phs&&&
&&&&&&&&&&&&&&&
- H*% ya, en;nq% Markosin eshq% anøji ;m&&&
&&&&&&&&&&&&&&&

:u irarmh f;®ou% apa,.aro[ wanakann;rou phs lou® ou moun=
ya,;lh% gras;[anin a®=;u nst;lh% grpanhn jou[j;rou .a®nadhx me
fan;low j[jat;lh% kardalh ;u qani me jouan,ann;r ,ar;lh ;tq% ªOu,
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h at;ne% fa\th ;rjanq pa®kinqº es;low% ke w;r=ana\ a\s entaniqin
amhnør;a\ miat;sak ou anf;taqrqrakan k;anqe! Yo. kafauoroua‘
bnakaranin an,ounc ir;roun nman an,arv ;n Sargis h`hnti ;u ir
ma\re% xourk^ no\nisk ir;rou ,q;[ouj;nhn! Khs gi,;rhn ;tq waya®aka-
nin n;rs mtn;le oc mhk 'o'o.oujiun ke mtznh s;n;akin ]an]razouzic
mjnolortin ;u entaniqin pa[ ou lou® mi=awa\rin mh=% our ,r=axg;ste
g;tine qsou;lou ,r,iune% daraki me bazou;loun ;u gozou;loun ,,ouke%
spasauorin ban me ,tk;lou ]a\ne ke .a.t;n tiro[ g;r;xmana\in
l®oujiune ;u vamazo\zi yøyanin faroua‘n;re kar‘;s ke jndan a\d
k;anqin wra\̂  f;gn;low i,.o[ jmbranman l®oujiune!

1902in ªBiuxandionºi mh= lo\s t;sa‘ ;n polsafa\ barq;r ,arqhn
ªMartº ;u ªMiusiu Sisakº patmoua‘qn;re! A®a=inin mh= nkara-
groua‘ ;n .or ‘;rouj;an fasa‘ Ghorg a[an ;u ir kinê  Jagouk
toutoun% ;rkouqn al oujsoune anza‘% oronq qsan tarin;rh i w;r
amhnør;a\ pa\qar me ke m[hin mafouan dhm^ apr;lou famar! Tarouh
tari k∞ayhr% ke sastkanar ir;nz mh= kar;li ;[a‘in ca' ;rkar
apr;lou marma=e% mafa,ouq wyaravame kar;li ;[a‘in ca' f;®auor
jouakani me \;ta]g;lou t;nce% mi,t wa.nalow ]m;®hn% wtangauor
;[anakhn% ba\z manauand Mart amishn!

ªAr;u;lqzin a\s xgazoume ke jargmanh ª.;ndº makdirow xor
Martin glou.n anzouza‘ h \imaranozi gdaki me phsº% ke grh
Kiury;an! Tane w;ri \arke ªja.japo,º me ounhin% bauakan
endar]ak% or ]ori me wra\ ke na\hr% bar]radir! Mart amise c;ka‘%
,abaj me a®a= ir;nz s;n;ake ke qa,ouhin ;u Marte ;rjalhn ;tq%
fon k∞;lla\in qic me maqour ød ,nc;lou% ªar;ui ;r;s t;snalouº famar!
Ambo[= Mart amise fon mnalow andadar ke farznhin ir;nz
xauakn;roun% jo®n;roun& ªTafa qani# ør ka\% qani# ør mnaz .;ndin
;rjalounº! Marte anzn;lhn ;tq% ke spashin a[ouor ørouan me% j;u
j;ui% irarou k®jn;low% xirar b®n;low% k∞;lla\in ªja.japo,º! Fon ke
zatk®thin% ];®q% otq% glou.% l;xou ke ,arvhin& inc;@r chin en;r& inc;@r
chin es;r Martin dhm! A\sphs ke yambhin Marte! Saka\n w;r=aphs
kou ga\ na;u ir;nz w;r=in Marte! S;n;akn;re qa,ou;lhn qani me ør
;tqe ;rkouqn al k∞i\nan gh, wiyaki mh=! Afagin farbou. me ke
xg;tnh xir;nq! Kine a®a= ke m;®nî  ir w;r=in mta‘oumn ellalow&
ªGhorge minake piti ;rja\ ja.japo,º! :r;q ør ;tqe marde ke
m;®ni% ir al w;r=in mta‘oume ªja.japo,ºin ;rjalow& ªJagouk
minake piti ;rja\º mtmtalow!

ªMiusiu Sisakº patmoua‘qin mh= Kiury;an ke qnnadath ªat
a[=ike tas nh k∞a®n;m a®anz jra.oma\i (dramøviti - |&M&)º es;low
tounh toun ptto[% ªfanyar;[ouj;ambº ';sazoujiun gor‘adro[%
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;ritasardouj;an lau ør;re anzen;lou famar ,at;r .abo[ anamøj
Sisake! Entaniqn;re irarou ];®qh ke .lhin xa\n% kar‘;low jh piti
\a=o[in b®n;l xinq! Saka\n Sisak anonz a[=ikn;roun wra\
pakasoujiunn;r gtn;low% ouri, me a®n;l k∞;rjar ªa®anz jra.oma\iº!
Sisaki 'iliso'a\oujiunn hr ª";sa\ mi* ellaq a®anz ;rkar at;n
';sazou ellalouº skxbounqe! Saka\n ;r;q cors tari kin 'nt®o[ ;u
cgtno[ marde i w;r=o\ stipoua‘ k∞ella\ a®n;l Cama,eryi Nounikin
a[=ike! Bnakanabar% ';sazouin mitqe o*c jh Fo®o'n a®n;l hr
ªa®anz jra.oma\iº% a\l̂  f;te i\nal ;ll;l! ªAnank me inkau saka\n%
or ckrzau otqi ;ll;lº% ke grh Kiury;an anpatka® Sisaki masin!

W;ro\i,;al ;rkou patmoua‘qn;re ,at f;taqrqrakan ;n ir;nz
patk;ra‘ j;man;row ;u diurau enj;®n;li% incphs f;[inakhn
baxmajiu a\l patmoua‘qn;r% oronq \a',takouj;amb ke kardazouin%
orowf;t;u groua‘ ;n ,at parx ;u f;taqrqra,arv oyow% a®anz
;rkarabanouj;an ;u yapa[ouj;an& endfaka®akê  s;[m ;u anpayo\y
,aradranqow% kiury;anakan b‘a.ndrouj;amb ;u bar;.[youj;amb%
xgou,ørhn warou;low ;u gor‘a‘;low amhn mhk ba® ;u na.adasoujiun%
amhn mhk khtadrakan n,an!

1903in% A[;qsandrio\ ªParthxº grakan-mankawarvakan
,abajaj;rjin mh= tpagroua‘ h Kiury;ani ªAxatamit A[=ik Meº
patmoua‘qe% our nkaragroua‘ h W;rvinii sna'a®oujiune! Axata-
.øsouj;nh taroua‘ ;u fauatalow jh inq axatamit h^ a\dpisin ke
f®cakh inqxinq% axatamitn;rou iura\atouk mi=ozn;row! Ousoumnaka-
noujiun drs;uor;lou npatakoŵ  ir .øsakzouj;an mh= k∞øgtagor‘h
endfaka®ake% antarako\s% an,ou,t% namanauand% fauanakanabar%
ca'axanz% ba\z ;u a\nphs% est is% w;r=in astiyan% endfanraphs%
iskaphs ;u nmanørinak makabo\‘ ba®;r% incphs na;u ir gitza‘ qani
me tasn;ak `rans;rhn ba®;rê  qøm il `ø% jour me% 'rømenat me%
t∞aqor ;nq% tis'oxision counim% i@nc sqantal% ;ua\ln!

Lk®ta‘ouj;an fasno[ ir ,arvoua‘qe ;u .øsqi anpatka®
famar]akoujiune axatamtoujiun famaro[% ir ‘no[n;re cfauno[ ou
xanonq ª.auar;alº anouano[% ja[in bnakicn;re arfamarfo[ ;u
ouri, a[=ikn;r irmh nouast nkato[ øriord W;rvini Sin;m;an qani me
sirafaroujiunn;r oun;nalh ;u førn ou møre mafhn ;tq a®an]in
mnaza‘ ellalow% ke stipoui apastanil axgakani me toune% our
ªxinqe ke gor‘a‘;n ibr &&& patouakal spasoufiº!

Kiury;an k∞;xrakaznh& ªAsika h*n j;j;un h a\n arka‘n;roun%
oronz xof k∞;rjan a\s t;sak axatamit a[=ikn;reº! 

Kiury;an qa=at;[;ak h a[=ikn;rou axatamtouj;an% qani or
ªMartik A[aº whpin mh= al la\n t;[ \atkazouza‘ h \;[a'o.akan
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;u axatamit Xaroufiin^ nkaragr;low anor nist ou kaze ;u axata-
.ofoujiune xanaxan iradar]oujiunn;rou endmh=hn!

ªPolsafa\ Barq;rº ,arqhn ;n na;u ª|;t Mafouº ;u ªBa®i Me
Ouveº patmoua‘qn;re! A®a=inê  a[qat% parx ou .;[youk sa'ric
Yanik h`;nti Grigor;ani \ou[arkauorouj;an a®ijow groua‘
tpauoric patmoua‘q men h! Kiury;an ke nkaragrh jh orqan Yaniki
qro= amousinê  B;drak h`;nti Margar;an \a®a=anar a®;utouri mh=%
a\nqan ke bar]ranar enk;ra\in dasakargouj;an mh= ou ke 'o.hr ir
barq;re% \arab;roujiunn;re% mi=awa\rê  astiyanabar w;r;lq
apr;low dhpi ªbar]r dasº! Kinn al% Yanik h`;ntii faraxat qo\re
ellalow fand;r]% ke sksi irmh ,at war t;sn;l ;[ba\re% faka®ak or
no\n fam;st ‘agoumn ounhin! B;drak h`;ntii xxouanqe Yanik
h`;ntihn at;louj;an ke w;ra‘oui! Cfandourv;low anonz warmounqn ou
at;louj;amb li arta\a\toujiunn;re% Yanik ke f;®ana\ qro= tounhn%
ke t;[a'o.oui Skiutarhn Palaj% minc ªpatouauor waya®akanº
B;drak h`;nti au;li farstanalow Skiutarhn ke 'o.adroui
Gategiu[!

:rkou tasn;ak tari ;tq% Yanik h`;nti ir mafhn a®a= mia\n ke
\a\tnh jh inq Agapi Margar;ani ;[ba\rn h% ousti ;û  an;r]age
Gategiu[i axga\in =o=;rhn mhkoun^ ªfaroust ou patouauor
waya®akanº% ir qa[aqi .orfourdi at;nap;t% Patriarqarani mhk
qani vo[own;rou andam% polsafa\ouj;an fanra‘anøj B;drak h`;nti
Margar;ani! F;t;uabar% a\s paragan nkati oun;nalow% Palaji
qafanan;re ke m;rv;n fangouz;ale ]ri ja[;l! Agapi .oramankørhn
ke gtnh a\s bard drouj;nhn ;lqe! An amousno\n wixe n;tou;low%
k∞a®a=arkh ;[bør marmine Gategiu[ b;r;l tal ;u ja[;l% es;low&
ª"a®auor m;®;l me w;rzn;l tanq &&& o[=ouj;ane ban me cerinq nh%
gonh m;®n;lhn ;tqe en;nq% c;m oux;r or ;[ba\rs anank pandou.ti
phs [arip thrthrow me ja[;nº! 

A\s a®a=arkoujiune ir;nz anouan nor 'a\l me talou a®ij
n;rka\analow% tase qafana\ow% ;r;q wardap;tow ;u ;piskoposow
me axnoua,ouq \ou[arkauoroujiun me ke katar;n ir;nz csira‘ Yani-
kin% oroun mafouan t;[;kaza‘ hin mamoulhn ;u Palaji ;k;[;zihn!
ªJo[ c.abouin m;®no[n;re! |aya. \ou[arkauoroujiunn;re au;li o[=
mnazo[n;roun 'a®qe ke patm;n qan m;®no[n;rouneº% ke grh Kiury;an!

ªBa®i Me Ouveº patmoua‘qin mh= Kiury;an ke nkaragrh osk;ric
Gabrihl a[a\in toune a\z;louj;an ;ka‘ qani me ,oukazin;r ir;nz
entaniqn;row% oronq ]m;® irikoun me 'a®auor kraki me ,our= bo-
loroua‘̂  bali anou,i% bavak me qon;aqi ;u ,aganaki fiurasirouj;nhn
;tq% fay;li vamanak anzouza‘ pafoun% ke .ndr;n or Kiury;an
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.øsakzouj;an niuj me st;[‘;low a,.ouvaznh fauaqo\jin joulzo[

.øsakzoujiunê  ibr;u ªgro[-kardazo[º% ªlragir ;u whp kardazo[º
an]! ªH fa\th% ban me xrouzh th mtik en;nqº% k∞es;n anonq! Qic me
nax en;lh ;tq% faxiu ªpatm;liqs lragri me mh= kardaz;r hiº esa‘%
s;n;ake takounwra\ ke da®na\ lragir ba®in patya®ow% ;u orphsxi
mi=adhpe 'akh% ke da®na\ Sourbik fanemin t[oun^ Ar,akin% ou ke
farznh& ªH% ,apik piti fagnis farkau% anank ch#º!

A\s .øsqe patya® ke da®na\ or a®a=ouan iraranzoume au;li
sastik k;rpow krknoui% a\s angam Sourbiki lazow! :rb Kiury;an ke
'a'aqi patya®n imanal% Sourbik borboqa‘ ke po®jka\& ª{axhjan
al g;tnin take anzni% [axhjayin;rn al% [axhja kardazo[n;rn
alº! An ke patya®abanh jh ir mhk fatik ;r=ankoujiunn ou ithale
ir t[an^ Ar,ake tirazou t;sn;ln hr! Kiury;an ke dvouarana\ fas-
knal ª[axhjayiºn;roun kape Sourbiki ;r=ankouj;an f;t! Gabrihl
a[a ke bazatrh jh lragro[ me \ødoua‘i me mh= ;r;q-cors angam
tirazou ba®e gor‘a‘;r h .lhx% an'or]% t[a\akan imastow! Ar,ake
dipoua‘ow kardalow \ødoua‘e% oro,;r h angam men al ,apik cfagnil!

Sourbik norhn ke sksi ani‘;l [axhjayin;re! Xgalow gor‘oua‘
cariqe% Kiury;an ;lqe gtn;lou famar% i xarmans n;rkan;roun% ke
fambourh Sourbiki ];®qe ou k∞esh& ªIn‘i na\h*% ma\ri*k% ;s q;xi .øsq
kou tam or t[ad a\s ’noundin ,apik piti fagniº! A\s ls;low%
Sourbik ørfnoujiunn;rou tara' me ke f;[;[h! Ardar;u% Kiury;an no\n
j;rjin mh= ke fratarakh \ødoua‘ me% our qnnadat;low mius \ødoua‘e
;u .araxan;low anor f;[inake% ke ,;,th jh tirazoun;re \arganqi
ou fiazoumi arvani hakn;r ;n! Asor f;t;uanqe k∞ella\ a\n% or ’noundi
a®toun% Ar,ak ke masnakzi dpraz dasin% or oc mia\n ªnorhn
k∞o[=ounznh Sourbik faneme% a\l k∞oura.aznh na;u bolor ja[eº!
Kiury;an patmoua‘qe k∞;xra'akh% gr;low& ªGrichn ;ka‘ cariqe
gricow gaz;r hr! Ørfn;a@l ella\ our;mn griceº!

A\s no\n farze ar‘ar‘oua‘ h na;u Kiury;ani ªInc Inc >øsq;rou
Yakatagrakan D;re Mardka\in K;nza[i Mh=º xouaryapatoumin
mh=% or lo\s t;sa‘ h Polso\ ª’a[ikº ,abajaj;rjin 7 ";trouar
1904i jiuin mh= P;tros Agajan ‘a‘kanounin tak! Fon f;[inake ke
\i,atakh .øsq;rou w;rab;ro[ ;r;q dhpq;r% oronq an.ousa';li ;u
wy®akan gh, d;r ke .a[an mardou k;anqin mh=! A®a=in dhpqe ke
w;rab;ri g;[;zik a[=kan me ibr;u gow;st \a\tnoua‘ ª<at m∞eshq%
naxari kou ga\º .øsqin! Irøq% Naxar anounow faroust ;u ‘a\r
astiyan ko,t ou tg;[ drs;zii me f;t k∞amousnazn;n a[=ike! :rkrord
paraga\in% amhn inci masin ªjiurimazoujiun men h% ;[ba\r% ;u oc ouri,
banº eso[ mard me ouri,i me 'o.arhn k®nakhn ke xarn;n ;u an ke
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m;®ni jiurimazouj;an me patya®ow! :rrord dhpqe ke w;rab;ri
'arjam p;.;rou thr fa\ou me% or ªas asank ch nh&&& ;s as p;.;rs
k∞a‘il;mº .øsqe mi,t ke wka\akoch! Faroust angliazii me qow lau
pa\mann;row ka®apanouj;an pa,tøne stan]n;lou famar an
stipoua‘ k∞endouni angliaziin pa\mann ou k∞a‘ilh ir p;.;rê
inqxinq xrk;low ir p;.;roun wra\ soworakan .øsqe krkn;lou fimqhn!
Saka\n bou®n \ouxoumn;rou vamanak% an ke mo®nar ;u ªp;.;rs
k∞a‘il;mº es;low n;rkan;roun qrq=alou a®ij kou tar!

ªNor Lajº patmoua‘qe lo\s t;sa‘ h 1905in A[;qsandrio\ mh=
Kiury;ani ;u Jhqh;ani fimna‘ ou frataraka‘ ª<irakº fandhsin
mh=! Fon f;[inake ke nkaragrh ;rkajagor‘ M;rk;re% or t[a\ouj;nhn
i w;r nor laj faga‘ counhr! Ir bnaka‘ giu[in mh= ja[a\in
entroujiunn;rou .®owa\o\x ,r=anin% M;rk;r ir vo[owrdakanouj;an
patya®ow ];®qh ];®q ke qa,oui faka®akord kousakzoujiunn;rhn!
Kousazkoujiunn;rhn mhkoun p;tin ;rjalow% k∞a®a=arkh entrakan
pa\qarin ir a=akzoujiune b;r;l ª];®q me nor lajºi 'o.arhn!
Ansowor ;®andow k∞a,.ati ou k∞apafowh \a[janake ir
kousakzouj;an% oroun entr;lin;rou zanke ambo[=owin k∞anzni!
Entroujiunn;roun \a=ord øre% kousakzouj;an p;te ir .ostoume ke
katarh ;u ir ou[arka‘ marde M;rk;re kø,kakari% ,apkawaya®i ;u
fagoust;[hni waya®atounn;r tan;loŵ  otqhn minc;u glou. ke norogh!
A\d irikoun o*c mhk sryaran kam gin;toun ;rjalh ;tq% \a=ord øre nor
laj;roun mh= tan=oua‘ mardou .[yali ;r;uo\jow an ke mtnh sryaran!
Kiury;an ke patmh a\s k;rparana'o.ouj;an a®ijow enk;rn;roun
qrq=ot ‘a[re i t;s n;rsow doursow a\s nor mardoun! ªBarow
wa\;l;sºn;rou% ªNor laj me fagar th\i fin bar;kamn;re mo®nal
k∞ella#\º% ªAstoua‘ m;xi nor ja[akan .orfourd ,at ta\&&& q;xi al
nor lajº .øsq;rou ;u ‘i‘a[n;rou tara'in f;t;uanqow% M;rk;r \a-
=ord irikoun yi,d soworakan vamoun gin;toun ke mtnh ir skxbnakan
k;rparanqow ou fin laj;row! ªI#nc ;[an nor laj;reº farzoumin i
patas.an an bou® me stak ke ja'h s;[anin wra\% es;low& ªNa*% nor
laj;rs&&& ‘a.;zi% t[a*q&&&! Faroust ;m as gi,;r&&& ouxa‘noud ca'
.m;zh*q% k;rh*qº! |anoun ir na.kin fangstouj;an ;u axatouj;an%
an ke w;rada®na\ ir fin xg;stin% enk;rn;roun ;u soworoujiunn;roun!
A\d ørhn i w;r M;rk;r fangist k∞apri ir fin laj;roun f;t!

Kiury;ani st;[‘agor‘oujiunn;roun arvhqe irakanouj;an
y,marit ou baxm;rang w;rartadrouj;an mh= h! An ke zouzab;rh oc
mia\n xarmanaliørhn sour dito[akanouj;amb gro[i kar;uor
\atkani,e% a\l na;u y,grit ;u patk;rauor n;rka\azn;lou endouna-
koujiune% faraxatørhn ;u baxm;rang w;rartadr;lou ir bna‘in
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,norfe% grauor patm;lou yartar bar;masnoujiune ;u \atkaphs
yartar gr;lou warp;toujiune% enj;rzo[e frapour;lou ;u diuj;lou
fma\qe% orowf;t;u l;xoun anarat ar;umtafa\;rhn h^ fam;moua‘
polsafa\ .øsakzakan barba®i dar]oua‘qn;row!

Tiran Craq;an% or ibr;u Kiury;ani mankouj;an enk;r ;rkar
tarin;rou namakagrakan kap oun;za‘ h ªy,marit graghtºin f;t%
\aya. ank;[‘ørhn andradar]a‘ h anor grakan st;[‘agor‘ou-
jiunn;roun% \a\tn;low ir fiazoume! Ørinak% Skiutarhn 16/29 No\;mb;r
1912 jouakir namaki me mh= ke grh& ªDoun in‘i phs thpiui me
fambakoujiunn;rn ou .akoujiunn;re zouzadra‘ c;s ;rb;q fraparaki
wra\% ;u a®a=in grouj;and (Xarm& Safak;an storagrouj;amb)
a®jiu hr or :[ia Thmiryipa,;ane Ven;ui mh= esau in‘i jh ardhn
ibr;u warp;t me ke n;rka\ana\ir! Ba.t oun;za\ Nor K;anq;roun mh=
Martik A[ad kardalou% ;u ke wka\;m jh faxiu qic me nouax k∞arvh
qan storagroujiund kro[ mhk w;r=in o;uh ;rkd% ;u kar‘;m jh cka\ m;r
mh= y,marit karo[ouj;an thr mhke oroun grakan k;anqe x;r‘ ella\%
qoukinid phs% ir xargazman patmoujiune parxa‘ ellalou
tkarouj;nhn! G;rago\n fayo\q men hr or fost;[i Vamanak j;rjin
mh= :rouand Øt;ani ibr j;rjøn frataraka‘ Tasn;rkou Tari Polshn
Dourse t;sa\̂ jh xq;x ke \i,h n;rbo[aliz k;rp;row%- faxouagiut ban
:rouand Øt;ani grcin tak%- Martik A[a\id \a®a= b;ra‘ a[moukin
iraranzoumin patmouj;ane mi=ozin% ;u ouri, angam% Axat B;m
j;rjin mh= frataraka‘ \ødoua‘n;roud a®jiu% oronzmow sramtouj;an
f;[;[n;r ;s ja';r (gr;jh Øt;anin ba®;rn ;n asonq) j;rjin
siunakn;roun mh=! Wafanhn% or ouni ;[;r j;rjin fauaqa‘on% a\s ør;rs
piti a®n;m kardalou famar gra‘n;rd&&&º!87

Polsafa\ k;anqi j;ma\ow groua‘ gor‘;rhn h ª:s };xi Cesi#º
patmoua‘qe% our \atkaphs ‘a[ri ou ‘anaki niuj dar]a‘ h kanazi
snapar‘oujiune! Fon Kiury;an ke jouh baxmat;sak snapar‘n;r%
oronz mh= am;nhn au;li acqa®ou h Polso\ asiakan ;x;rqi pxtik
giu[;rhn mhkoun mh= apro[ wajsoune anz a\ri kin mê  Tikin "a®an-
];m% or tarin;r a®a= ir gou,akoujiunn;roun ;u fnaramtouj;an
,norfiu% incphs na;u giu[azin;rou diurafauanouj;an patya®ow
giu[in mh= ªgou,ako[º f®cakoua‘ hr! Saka\n ka\in na;u an];r% oronq
ke f;gnhin ir margarhakan \auaknoujiunn;rê  gl.auorouj;amb oun;uor
waya®akani me kno=̂  Tikin Gofariki% or ke =[agrg®ouhr amhn angam
or "a®an];m ir \ank;rge krknhr& ª:s ];xi cesi#&&& ;s esa‘ chi# ];xi&&&
ch#q \i,;r&&&º! Ør men al% an] me faxiu \a\tna‘ jh Simon;an me ir
kine ]g;r h^ ;rb tantiroufin ke go®a\& ª:s ];xi cesi#º% Tikin
Gofarik a\l;us cfandourv;low% wy®akanaphs ke v.th ou grpanhn
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t;trak me fan;low ke karda\ "a®an];mi cirakanaza‘ gou,akou-
jiunn;rou ir gra®a‘ zankê  jouakann;row! Tantiroufin ckrnalow
famb;r;l% otqi k∞;llh ;u ke po®a\& ª:s ];xi cesi# or as knike gh, knik
men h% car% na.an]ot&&& esh*q% esa‘ c;#m&&&º! A\d ørhn i w;r% kou®qe
sksau ir patouandanhn war i=n;l% k∞;xra'akh Kiury;an! 

Kar;li ch a®anz \ouxoumi kardal osk;ric Grigor a[a\i ;u ir
ordiin^ dprozakan Waframi masin groua‘ kary% saka\n srta®ouc
patmoua‘qe! |ankar‘akan ];rbakaloujiunn;rou% bantarkoujiunn;rou
;u aqsorn;rou ør;roun% ;rb Ra``ii% >rim;an Fa\riki% >orhn Nar-Ph\i
;u ouri, axgashr f;[inakn;rou girq;re kam no\nisk ;rgarann;re
ªwtangauorº ke nkatouhin% Grigor a[a ir gradaranin oro,
girq;roun f;t k∞ouxh a\r;l na;u ir ordiin dprozakan girq;rhn
ªaxga\in patmouj;an fama®øt dasagirq meº! Saka\n ,at ke
xarmana\ ;rb i gin srtaymlik t;sarann;rou% lazi ou ko‘i% 15 ørouan
vamkhtin wra\ mhk gi,;r au;lzn;lh ;tq al% \a=ord a®auøt Wafram
oura. ;u \a[jakan ;r;uo\jow girqe ke \an]nh ap,afar førê  ªA*®
fa\rik&&& fima krnas a\r;l&&&º es;low! Føre famar clousabanoua‘
ga[tniqe baza\a\t;lou npatakow ;ra.a\in ou[[oua‘ farze ke
parxoui% ;rb Kiury;an ke grh& ªGirqe ambo[= go*z sorw;za\% esau
Wafram fatik fatik ,;,t;low iuraqanciur wanke! Gi,;re cqnaza\%
kardaziº! Kiury;an ªAn=n=;li Mat;aneº w;rnagirn h dra‘ a\s
patmoua‘qin o*c mia\n anor famar or ªmh=e anank a[ouor ban;r%
anank fra,ali patmoujiunn;rº parounako[ dasagirqe a\r;low
fand;r] anor bowandakoujiune an=n=;li ke mna\ 'oqrik t[oun ou[;[in
mh=% a\l na;u anor famar or f;[inake k∞ouxh ,;,t;l jh fa\ vo[owourdi
patmoujiunn endfanraphs an=n=;li ou \au;rvakan h ir k;rto[in^ fa\
vo[owourdin phs! A\s patmoua‘qin 'oqrik f;rose ir axgasirouj;amb
;u fa\r;nasirouj;amb dours kou ga\ ir n;[ axga\in wiyakhn ;u ke
nouayh famaxga\in la\n endgrkoum! Ousti% ,at \armar ke gtn;nq or
a\s patmoua‘qe t;[ gtnh dasagirq;rou mh=̂  fa\ patanin;rou mh=
xørazn;lou famar axgasiroujiunn ou fa\r;nasiroujiune!

Wafan Jhqh;an al andradar]a‘ h Jourqio\ mh= b®nakalakan
ou barbarosakan fala‘anqn;rou ;u yn,oumn;rou tarin;roun fa\
toun;rou mh= gtnouo[ fa\;rhn girq;rou ªwtangºin! Cøpan;ani "arix
fratarakouo[ ªAnafitº grakan% g;[arou;stakan% fasarakakan
fandhsi B& tarouan 1900 jouakani 9% 10% 11 jiu;roun mh= lo\s t;sa‘
ª>aro\keº patmoua‘qin mh=88 Jhqh;an ke nkaragrh jh 1894i ;u
1895i dhpq;rhn ;tq Polso\ mh= toune fa\;rhn girq oun;nale amhnør-
;a\ mtatan=ouj;an patya® hr! Patouma‘qin mh=% entaniqin fa\
;ritasarde ir møre pafan=ow girq;re jij;[;a\ tou';rou mh= dra‘̂
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na. a®asta[i g;rann;roun mh= ke pafh& apa% au;li apafow
ellalou famar% xanonq ke ja[h parthxi manou,akn;rou a‘ouin møt
;u \;to\ fonkh ke t;[a'o.h na.kin t;[e! Isk ;rb ke lsh or na.ord
gi,;r jourq ostikann;re .ouxark;r hin far;uan toune ;u am;na-
'oqrik jou[ji ktorn isk tara‘ hin tan ;ritasardin f;t% i w;r=o\
.ofanozi ‘.n;lo\xin mh= krak wa®;low mhkik mhkik k∞a\rh xanonq!

Kiury;anin \a=o[ago\n ar]ak st;[‘agor‘oujiunn;rhn h ªSoute
Iraû  >;nde >;løqº wipake% or lo\s t;sa‘ h Xmiu®nio\ ªAr;u;l;an
Mamoulº ,abajaj;rjin 1903 jouakani ";trouari 22-hn 29 Marti
jiu;roun mh= P;tros Agajan ‘a‘kanounow! Fa\ k;anqe patk;ro[
a\s glou. gor‘oz wipakin mh= sqanc;liørhn nkaragroua‘ h Wos'ori
;uropakan ;x;rqi giu[;rhn mhke% our ke l;zouin ama®e øda'o.ouj;an
;ko[ fa\ entaniqn;r! A\d giu[e ‘na‘ ;u fon m;‘za‘ h na;u 20-25
tar;kan ;r;uzo[% tasn;rkou tar;kanhn orbaza‘ .;nd ba\z bari ou
a,.atashr Nasipe% or bolorin k∞øgnh 'a\t kotr;lou% ta.takama‘
srb;lou% maqr;lou% forhn =our qa,;lou ;u a\l gor‘;rou mh=% 'o.arhne
out;liq% dram% fagoust a®n;low aprouste apafow;low ;u fncoun
dramn;re paf;low! An% miavamanak% giu[in bnakicn;rn ou ;kouor en-
taniqn;re xouaryazno[ mimosn h^ ir xau;,takan n;rka\azoumn;row%
katakn;row ou ‘ama‘®oujiunn;row% ªjøfa`º ou ;rkdimi patas.an-
n;row! Ir an.nam fagoua‘qin phs katak;rgakan h ir fagoust
kapouste% oroun ws;mago\n khte ir ªou,.ou®ºn hr% patmakan an]i me
ca' f®cakauor̂  giu[in mh= ;u no\nisk ,r=ann;re!

Wipakin ;rkrord masin mh= Kiury;an ke nkaragrh Nasipin
tarin;rh i w;r sirafara‘ ellale! Ke parxoui or a*n al sirt me ke
krh% gith sir;l% ;u sirafara‘ h ]knors P;trosi a[=kan^ Fø®ø'ikin%
oroun f;t mankouj;nhn miasin m;‘za‘ h giu[in mh=! A\s ;rkou .onarf
ou .;[y arara‘n;roun barouj;amb famakoua‘ shre a[=kan før
enddimouj;an ke fandipi i xarmans Nasipi% or tarako\s counhr jh
piti \a=o[i! :rrord masin mh= Kiury;an ke grh jh \a=ord amran
giu[e norhn ke l;zoui øda'o.ouj;an ;ko[n;row% oronq c;n fauatar
Nasipi ;u Fø®ø'iki .øsq;roun% jh mhke inqxinq ‘owe n;t;low piti
spannh% isk miuse inqxinq louzkiow piti wa®h!

Nasipi a[acanqn;re mhk qani a[an;rou ;u fanemn;rou%- or
;rjan ;u ]knorsin møt bar;.øs;n ir;n famar%- anf;t;uanq mnalow%
ke patafi ankar;li ou anfauatali jouazo[ dhpqe&- Nasip ‘ow ke
n;toui ir k;anqin w;r= talou famar! Bar;ba.tabar qani me
]knorsn;r nauakow anzn;lou vamanak k∞axat;n xinq! Mimosi
k;rparanqow Nasipin phs arara‘i me nman ararqe anspas;li
w;r=aban men hr giu[in bolor ;kouorn;roun famar% oronq xau;,takan
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artaqinin tak chin nkat;r anor fog;kan .orounk xga\noujiunn ou
lr=oujiune! Anor wra\ .ndazo[n;re ap,afar ke mnan kataroua‘
ararqin m;‘ouj;an a®=;u& omanq no\nisk kou lan ;u .[yi .a\j ke
xgan ir;nz antarb;r ;u ankar;kir w;rab;roumin famar!

:rkou amis ;tq% giu[in ;k;[;ziin xangake ke [ø[an=h ou ke
f®cakh Nasip Grigor;ani amousnoujiune end øriord F®i'simh
P;tros;ani% orowf;t;u bnik giu[azin;re ;u fangstanalou ;ko[n;re
ke \a=o[in famox;l a[=kan fa\rê  .ostanalow miasnakan =anq;row
patrast;l a[=kan øvite% fogal farsaniqin ‘a.s;re ;u pxtik
dramaglou.ow ';r;xaki .anouj men al \an]n;l Nasipin!

Nasipi odisakanin nouiroua‘ a\s st;[‘agor‘oujiune grakan
fianali gor‘ men h ir kou® ka®ouzoua‘qow% \[koua‘ oyow% parx ou
.namoua‘ l;xouoŵ  fam;moua‘ polsafa\ .øsakzouj;an tipakan
dar]oua‘qn;row! Giu[in park;,t ou .onarf mardike Kiury;ani
ou,adrouj;an a®arka\ dar]a‘ ;n ir;nz iskakan gi‘;row ou
faraxat \atkani,n;row! F;[inake nkaragra‘ h anonz k;nza[n ou
barq;re% .of;rn ou ithaln;re!

Incphs Kiury;ani mius ar]ak st;[‘agor‘oujiunn;re% a\s wipakn
al ke kardazoui m;‘ f;taqrqrouj;amb ;u \a',takouj;amb%
enj;rzo[in parg;u;low fog;kan wa\;lq ;u mta\in gofounakoujiun!
Enj;rzo[e ke ‘anøjana\ vo[owourdi fasarak mardoz% oronq ke
w;fanan ir;nz mardka\in a®aqinoujiunn;row% drakan \atkani,n;row
ou axniu bar;gor‘oujiunn;row!

A\s ;xaki st;[‘agor‘oujiune k∞arvanana\ m;‘ endoun;louj;an ;u
f;[inakin anounn ou 'a®qe k∞ar]anagrh fa\ mamoulin mh=!

Grakanaght |owfannhs Gaxany;an 1904i s;min ir ªJrqafa\
Grakanoujiune 1903inº tar;kan qroniki famaratououj;an mh=%89

\;tadar] aknar me n;t;low anzno[ tarouan grakan dhpq;roun
wra\% ªMasisºi enj;rzo[n;roun ke n;rka\aznh ir tpauoroujiunn;re!
|i,atak;lh ;tq qani me norawhp;r% an ke grh& ªNorawhphn
anzn;low wipakin ou whpin^ n,anak;li h Qasimi ªKny®ot Fango\zºe%
P;tros Agajani ªSoute Iraû  >;nde >;løqº wipake&&&º!

Tiran Craq;an Nasipi arka‘aliz k;anqin patmoujiune
kardalh w;r=% Malkara\hn A[;qsandria Kiury;anin ou[[oua‘ 13/26
April 1908 jouakir namakow k∞arta\a\th ir lr=a.of ;u drouataliz
kar‘iqe& ªIn‘i k∞es;s jh N;ra,.arfin phs gor‘ oun;za‘ c;nq& h@f%
our;mn% no\nqan yi,d h jh oc Anounin Gi,;rein phs oc al Nasipin phs
gor‘;r oun;za‘ ;nq& a\d s;®e ckar& oc a\dqan axgasiroujiun oun;za‘
;n m;r t.mar ;rg;re% oc a\dqan ou,adir dito[oujiun^ m;r ªira-
pa,tºn;re% oc al irakanouj;anz ®amkago\nn;roun banast;[‘ou-
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jiune% .oroujiune% kar;li h es;l gitakanoujiune xgaza‘ ;n m;r
ªvo[owrdakann;reº&&&º! Intra a\nqan ke xgazoui patmoua‘qin
enj;rzoumhn% or ke grh& ªBa\z inc g;[;zik hr! Xa\n ke karda\i kor
(.øsqs w;r=abanin masin h) dasaranin mh=! Gr;jh fapy;pow%
a\nphs or xgaza‘ \ouxoumhs wa\rk;ann;roun wra\hn ostoumn;r en;low
kardazi Nasipin farsniqe% or ouri, npastauor pafou me mh=
apafowaphs piti jr=hr acq;rsº!

Grakanørhn ,at ,af;kan ouri, namaki me mh= Craq;an ke grh&
ªNasipe kardazi&&& mardoz ,ate lauago\n gor‘;r piti artadrhr̂
warp;ti gor‘;r% ;jh gitnar iuraqanciurê  jh inci karo[ h% ;jh
parxaphs inqxinqe yancnar! M;r gro[n;roun mh= qic;r kan% or git;n
inqxinqnin& ørinaki famar Phrphr;ane% A[;qsandr "anos;ane%
Al'iare% doun! A\s g;raxanz \atkoujiune bauakan h ta[andauor
gro[i me% orphsxi warp;ti gor‘;r ,inh! Bar;ba.tabar inqxinqnoun
ant;[;ak anmitn;re ,at ;n% ;u warp;tn;roun jiue ke safma-
na'ak;n ou ke pan‘azn;n! Incphs amhn mardoû  ’anir Xq;xe ørhnq
ellalou hr na;u gro[n;roun! Inqxinqnin cyanczo[ ªgraghtºn;roun
a';[z';[ gor‘;rhn k∞;r;ua\ jh orqan j;ri m,akouj;an ou
irakanouj;an Sansi% dito[ouj;an pakasi me ardiunq h
inqnagitoujiune%- kam ;jh k∞oux;s% aninqnagitoujiune! Ard anonzmh
c;s doun& doun q;nh dours ban c;s en;r kor zard frataraka‘n;roud
am;nam;‘ masin mh=º!

A\nouf;t;u ke ,arounakh& ªAnounin Gi,;rehn minc;u Soute Iraû
>;nde >;løqe a\nqan y,martoujiun ka\ patma‘n;roud ou
grakanouj;and mh=̂  or irauounq ounis ellalou anonzmh or a\nqan
warp;t ;n orqan ir;nz ;sin bno\jin fastataphs gitakiz% a\sinqn%
oronq ir;nz s;®;roun warp;tn;rn ;n parxaphs! Orqan \a\tni h jh
m;r gor‘in katar;louj;ane pa\mann h gitnal jh inc gor‘i karo[
;nq! Ard% Nasipid patmoujiune sqanc;li hr% Anounin Gi,;rein phs%
(jh;u anika g;raxanz gor‘ h sa t;sakhtow or au;li yo.
ousoumnasiroujiun% au;li grakanoujiun% au;li k;anq ouni)% ;u sa a®a-
u;loujiunn al ounhr or (inc or pxtik a®au;loujiun me ch^ endfanraphs
au;tisi me phs f®cak;li \atkoujiun me) whpn ou irakanoujiune%
st;[‘oumn ou patmoujiune% parxaphs k;[‘iqn ou y,martoujiune ke
fa,t;znhr% ke miatarrhr̂  kar‘;s sa kanone ørinagr;loŵ  jh whp
ba®e ];ui anoun me mnalou h lok% oc jh arou;sti a®arkan% jh phtq h
irakanoujiune st;[‘;l! An,ou,t Anounin Gi,;ren al ounhr w;r=in
gor‘id a\d \atkoujiune% ba\z anika whpi ;r;uo\j counhr% asika ouni%
;u ke zouznh patmoua‘ banin whpouj;an safmane% a\sinqn jh incphs
whpe phtq h irakanouj;an mhk arou;stadrakan `rime90 kaxmhº!
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Kiury;an dar];al polsafa\ k;anqhn qa[a‘ h ªTrdat :u Ta-
yatº patmoua‘qin niuje% or vo[owrdakan patmoujiun men h ]knors
Trdati ;u ban=arawaya® Tayati j,namouj;an masin& n;rfakou-
jiun me% or ‘agoum a®a‘ h No\;mxari fandhp ;rkouqin ta‘a‘ shrhn
;u No\;mxarî  ;rkouqin al toua‘ siro\ ;ra,.iqhn! A\d j,namanqe
t;sak me \o.ortanq ;u po®ota.øsoujiun hr% or amhnør;a\ m;‘banou-
jiunn;row ou go®oxoujiunn;row% na.atinqn;row ;u afab;kic .øsq;-
row% spa®naliqn;row ou martafrauhrn;row l;zoun ellalow fand;r]%
faka®akordn;re ir;nz ja[amas;rhn dours galow chin 'or];r fa,iue
ktrouk mi=ozn;row 'ak;l! A\d pa\qare irakanouj;an mh= banak®iu
men hr̂ ouri,n;rou mi=ozow fa[ordoua‘! T;sn;low or k®iue w;r= couni%
No\;mxar k∞amousnana\ ;rrord an]i me f;t! Asow fand;r]% Trdati
ou Tayati j,namanqe ke ,arounakoui ;r;soun tari a\spisi
na.adasoujiunn;row&-

ªH% esi#r na\inq ;rhk irikoun esa‘sº!
ªH@% i@nc esau na\inqº!
ªDoun gna*% ir;n esh* orº!

Isk ;rb gi,;r men al Tayat ke m;®ni% \a=ord ør Trdat s;u;r
faga‘% ;r;soun tarouan mh= a®a=in angam ellalow Shlamsexhn
:nimafallh k∞;rja\ ou ke masnakzi \ou[arkauorouj;an% no\nisk minc;u
g;r;xmanatoun k∞;rja\ sgakir axgakani me phs% daga[e 'ose
i=;zou;lh a®a= banal kou ta\% m;®;le ke pagnh ;u akan=in ban;r me
ke 's'sa\̂  i xarmans bolor n;rkan;roun% oronq kargow zauakzoujiun
ke \a\tn;n ir;n ibr;u faraxat sgakiri!

Skiutari ‘;rounin;roun patma‘ a\s fin patmoujiune Kiury;an
grakanazouza‘ h sqanc;liørhn% st;[‘;low fog;banakan k;rparn;r
;u patmouj;an talow nor bowandakoujiun ou fma\q! Ou,agrau ;n
f;[inakin st;[‘agor‘akan warp;toujiune% vo[owrdakan parx
gr;laoye ;u ansa\jaq safoun l;xoun!

<at sir;low patmoua‘qi vanre% Kiury;an gra‘ h baxmajiu
patmoua‘qn;r% oronz mh= mi,t fandhs ;ka‘ h ibr;u irapa,t gro[%
fauatarim mnalow a\n skxbounqin^ jh gro[e mi,t phtq h ella\ ir
vamanakin ;u apra‘ tarin;roun wstaf;li akanat;se% akan-
=aloure% grauor apazo\ze ;u k;ndani wkan!

Kiury;ani dito[ounakoujiune kar;uor axdak men h ir gor‘;roun
\a=o[ouj;an! An ke nkath a\npisi manrouqn;r% oronq dours ke mnan
\aya. ouri,n;rou t;sada,thn!

Kaska‘h w;r h Kiury;ani iskakan ta[andow øvtoua‘
anfatakanoujiun me ellale% qani or gith iura\atouk nka-
ragrouj;amb patk;r;l tarb;r bnauoroujiunn;rou% .a®noua‘qn;rou ;u
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fog;banoujiunn;rou thr mardik^ tarb;r mi=awa\r;rou ;u fanga-
manqn;rou mh=& a\s bolorin miazn;low diurouj;amb ,aradr;lou ]irq me!

Ørinak% ªMiriyaneº91 patmoua‘qin mh= Kiury;an ke nkaragrh
min sryarani a\n tiparn;rhn% oronq ªke .l;n xq;x mta‘oumhd%
enj;rzoumhd% mt;rimi me f;t ,af;kan .øsakzouj;nhdº% j;j;u ;u
ango\n .øsq;row glou. zauzn;low% astiyanabar famb;roujiun
fatzn;low ;u ,our=inn;re qa[aqawarouj;an xof dar]n;loŵ  xanonq
vamawaya® en;low!

ªAndra,.arf;an Patmoujiunº92 xouaryapatoum patmoua‘qin
mh= al an sramtørhn ke f;gnh Niko[os a[an% or ambo[= k;anqe
ja[akani% fogabar]oui% qafana\i .ndirn;row anzouza‘̂  mafanalh
;tq Arqa\ouj;an dou®e baz gtn;loŵ  n;rs ke mtnh ankh! P;tros
A®aq;al nkat;low an‘anøj mard me% amhn k;rp k∞a,.ati dours
fan;l xinq̂  famox;low% spa®nalow% a[ac;low% ba\z i xour! |ankar‘
fanyar;[ ga[a'ar me ke 'a\latakh A®aq;alin ou[;[in mh=!
:rjalow fr;,takn;rou p;tin qow% k∞a®a=arkh or qani me fariur
fr;,tak fauaqouin Arqa\ouj;nhn dours ;u m;‘ a[moukow .øsin ou
.ndan% isk inq ke w;rada®na\ Niko[os a[a\in qow! |ankar‘ afagin
wa\nasoun me ke brdi dourshn! Niko[os a[a\i xarmazakan farzoumin
patas.an;low% P;tros A®aq;al k∞esh& ªNorhn ja[akani k®iu
ellalou h% ;a* vamkocin famar h% ;a* auag;rhzinº!

Ls;low or Arqa\ouj;an mh= argiloua‘ h ja[akani k®iu en;l% a\d
k®iue \;t mafou al ,arounak;lou famar% fog ch jh dra.thn dours%
dou®e ke bana\ ou dra.thn dours k∞;llh% es;low& ªQ;xi ella\
Arqa\oujiund&&& barow wa\;l;s&&& acq counim& ja[akan% fogabar]ou
cellalhn ;tqe Arqa\oujiund qani# 'ara\i k∞a®n;m% a®a=ouenh ceshi#r%
mard Astou‘o\º!

Kiury;ani g;[;zik patmoua‘qn;rhn h na;u ªFra,qi Me
Patmoujiuneº% oroun mh= Gabrihl a[a Thr Sargis;an k∞ourana\ ir
partqe% ;u qani or o*c grauor% o*c al k;ndani wka\oujiun kar% ;rdoumi
ke ]goui .ndire ;u .ndro\ a®arka\ ko[m;re ;k;[;zi ;rjalow%
qafana\in n;rka\ouj;an Au;taranin wra\ ke dn;n ir;nz ];®q;re%
mhke es;low ª:jh a\s drame a®a‘ ;m ;u k∞ouranam kor% tasnfing ør
canza‘̂  \ankar‘amaf ella*mº% isk miuse es;low& ª:jh a\s drame 'o.
toua‘ c;m ;u anirauabar ke pafan=;m kor̂  tasnfing ør canza‘%
\ankar‘amaf ella*mº! Yi,d tasnfing ør ;tq Gabrihl a[a\i
faka®akorde kajoua‘afar k∞ella\% minc Gabrihli fambaue k∞au;lna\̂
xinq faszn;low sourbi bar]ounqe! :rkar vamanak ;tq% Gabrihl a[a
qafana\ k∞ouxh ª.ostowananqi famarº! Qafanan k∞a\la\li ls;low or
qa®asoun tari a®a=ouan dhpqhn ;tq kajoua‘afar mafaza‘ anor
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faka®akorde y,martoujiune esa‘ hr% minc ir gor‘;roun gh, wiyakin
f;t;uanqow csnankanalou famar Gabrihl a[a dima‘ hr a\d
\andougn sout ;rdoumin% or f;taga\in darman;lou famar inqxinq
bar;gor‘ouj;an toua‘ hr ªfariurapatik w;radar]n;low a[qat-
n;roun inc or anirauabar korxa‘ hr taraba.t fangouz;alhnº!

Xga\azounz ;u tpauoric h a\s patmoua‘qe% our k;rparn;re
n;rka\azoua‘ ;n ir;nz ambo[= houj;amb ;u fog;kan aproumn;row!

ªParon Qa[aqaghteº st;[‘agor‘oujiune ;us \a=o[ gor‘ men h!
Patmoua‘qin f;rosê  So[omon% angor‘ ellalow% amhn ør sryaran ke
\aya.h qa[aqakan kny®ot farz;r qnnark;lou% lragirn;rou mh=
ja[ou;lou% .orasouxou;lou ;u kam^ ounkndirn;row ,r=apatou;lou%
qa[aqakanoujiun en;lou famar! Kiury;an ir axnouaxarm ‘a[row ke
qnnadath ;uropakan endar]ak øraj;rj;re ‘a\rh ‘a\r kardazo[ ;u
goz sorwo[% qa[aqakanoujiun qnnarko[% ;r;q kam cors to[noz
f;®agrh me ;rkou vamouan .øs;liq niuj gtno[% fmout diuanaghti
\auaknoujiunn;row ;rgi‘akan k;rpare! So[omon% or pat;raxm c;[a‘
vamanak al chr dadr;r qa[aqaghti lratouakan ;u m;knabanakan
xro\zn;r war;lou pa,tønhn% pat;raxmi enjazqin glou. q;r;lou
vamanak chr oun;nar! Inq ounkndir 'nt®;lou% gtn;lou kam orsalou
'o.arhn% ounkndirn;re irmh ke .ndr;n ørouan noroujiunn;re \a\tn;l ou
parxaban;l% ambo[= øre sryaranh sryaran qa[aqakanoujiun
w;rlou‘;l% m;‘ p;toujiunn;rou gor‘ounhoujiunn;re gnafat;l kam
qnnadat;l% a®anz ;rb;q mo®nalou amhn farzi mh= angliazii mat
t;sn;le% or est ir;n ªti;x;rakan a®anzqn h% oroun wra\ ke da®na\
a,.arfis qa[aqakanoujiune% Asia\hn :uropa% A'rikhhn Am;rikaº!

|atkan,akan h na;u ªKa[andchqº patmoua‘qe% xor Kiury;an
gra‘ h 1909in! Endamhne ;r;q h=;rh ba[kaza‘ a\s patmoua‘qe
ca'axanz .tazoua‘% kou® oyow ,aradroua‘ ;u ,at \ouxic ou
srtaymlik st;[‘agor‘oujiun men h^ wrdowic fog;wiyakn;rou
nkaragroujiunn;row! F;[inake miavamanak ke n;rka\aznh fakatip
;rkou tarb;r k;anq;rou wiyakê  cqauor a[qatoujiune ;u yo.
farstoujiune% .;[youkrak j,oua®oujiunn ou x;.ak;nza[ ,®a\loujiune%
t.roujiunn ou fryouanqe! Kma.ak;rp barak marmnow% fin ou min
pat®oua‘ xg;stn;row orb a[=ikê  Mariam% Ka[andi øre ;r;ko\;an
ke ba.h qic me w;r apro[ tøna.mbouj;amb% oura. qrqi=n;row%
bar]ra]a\n ‘i‘a[ow ;u ;r=ankouj;amb li ir;n ‘anøj entaniqi tan
dou®e! Saka\n taq s;n;aki pa[ endoun;louj;nhn zauatan= hake
paf me ke xgastana\ amhnour;q zroua‘ baxmajiu nouhrn;re%
.a[aliqn;re ;u n;rkan;roun tønakan fagoust-kapouste t;sn;low!
<tap;low dours galou enjazqin ir bxqtoua‘ ,alow k;rpow me glou.e
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‘a‘k;le t;sn;low% tantiroufin khs fin-khs nor ,al me ke fanh
darakhn ou k∞esh& ªA*®% Mariam% as al im ka[andchqs ella*\ q;xiº!
T;sn;low ,alin fnoujiune i fakadroujiun cors ko[me l;zoua‘ anjiu nor
ou 'a\l'loun .a[aliqn;roun% Mariam ke fravari ª<norfakal ;m% c;m
oux;r% ];xi paf;zh*qº es;low% ke f;®ana\! Tantiroufin ;u ir amousine
ke sksin 'iliso'a\;l a[qatn;rou fpartouj;an wra\% a®anz .[yi
.a\j xgalou% kar‘rasirt ;r=ankouj;amb% fauataza‘ ellalow or
a[qatn;roun n;r;li ch fpartouj;amb nouhr m;rv;le! Anonq fa,oui c;n
a®n;r ir;nz anwa\;l w;rab;roumê  fin ;u gor‘a‘oua‘ ,ale nouir;lou
an\armaroujiunn ou anpat,ayoujiune! <at \ouxic ;u srta,arv h a\s
patmoua‘qe ;u% miavamanak% argafat;li ou .[yali% orowf;t;u
enj;rzo[e ka[andchqe w;rnagrin tak k∞aknkalh tarb;r ban ;u oc jh
oun;uor mardoz angouj% antarb;r% anmardka\in w;rab;roume a[qat%
coun;uor ou orb fa\ a[=naki me fandhp% or ,q;[% 'a\loun ou jankarvhq
.a[aliqn;re t;sn;lh ;tq bnakanabar ke m;rvh endounil fin ou
gor‘a‘oua‘ ,al me orphs ka[andchq!

* * *

Kiury;ani grcin argasiqn ;n na;u grakan patk;rn;r% incphŝ
ªA[biureº% ª"a.a‘ }i;rº% ªSryaraneº ;ua\ln% oronq m;r
tpauorapa,t gor‘;rou lauago\nn;rou ,arqin kar;li h das;l!
Ou,agrau h or \aya. ann,an ban;rh n;r,ncou;loŵ  gro[e ,norfiu ir
banast;[‘akan fogiin ;u arjoun xga\nouj;an krza‘ h grakanazn;l
patk;rn;r% oronq ir;nz 'iliso'a\akanouj;amb ;u fog;banouj;amb
dours kou gan lok anfatakan% n;[ mardka\in kam axga\in parou-
nakhn ;u k∞anznin endfanrakan% famamardka\in st;[‘agor‘oujiun-
n;rou ,arqê  nouay;low fama,.arfa\in grakanouj;an bar]ounqn;re! 

Kiury;an ªA[biureº patk;re gra‘ h n;r,ncou;low ir mt;rim
enk;ro=̂  Tiran Craq;ani mhk g;[;zik g‘agrouj;nhn% or banast;[‘e
ir;n nouira‘ h 1898in! Nkare patk;ra‘ h fo\akap a[biur me%
mankamardoufi me% or =ouri amane ke karka®h ‘arau ou \ogna‘
‘;rounii mê  f;®ouhn ;r;uazo[ ;rknaslaz noyin;rou ;nja.orqin wra\!
Kiury;an a\d nkare anmafazouza‘ h ir grakan patk;rin mh=%
a®an]naphs endg‘;low a[=kan k;nsauht ;ritasardoujiune ;u kora-
qamak ‘;rouniin danda[aqa\l enjazqe dhpi jauoutqe noyin;rou%
oronz ,ouqin tak ør me piti tara‘h ir \ogna‘ marmine a® \auht!
Apafowabar no\nqan srta,arv ou g;[;zik ;[a‘ ellalou hr Craq;ani
g‘agroujiune% or krza‘ h a\dqan og;uor;l ou jrj®azn;l Miqa\hli
sirtn ou mitqe% fogin ou grice!
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Annman ;u sqanc;li gor‘;r ;n ªQ;ajipin :raxeº ;u ªSryaraneº
st;[‘agor‘oujiunn;re% oronq orphs grakan fra,ali nmo\,n;r end-
grkoua‘ ;n fa\ grakanouj;an dasagirq;rou mh=̂  ir;nz l;xouaoyakan
katar;louj;an famar! :rkouqn al orphs ;njaw;rnagir ounin
ªAr;u;lapatoumº bnoujagroume% orowf;t;u ;rkouqn al iskakan
ar;u;l;an ;rkirn;rou bnoro, st;[‘agor‘oujiunn;r ;n! 

A®a=ine patmoua‘q men h tpagroua‘ ª<irakºi mh= 1909in! Fon%
ta[andauor q;ajipe ir førmhn va®angoujiun staza‘ h
q;ajipoujiune% xor ke ,arounakh! Ambo[= k;anqe ouri,n;rou famar
namakn;r gra‘% ‘;raza‘ ou \ogna‘ q;ajipe% ªjou[ji l;®n;r
s;uzouza‘% m;lani ‘ow;r fos;zouza‘% grici anta®n;r spa®a‘º bari%
famb;ratar% .[yamit a\d q;ajipe gi,;r me tarørinak ;rax me ke
t;snh% jh mxkiji gmbhjin wra\ ;la‘% orphs gric minarhn ];®qn a®a‘%
kapo\t ;rkinqn ibr;u jou[j gor‘a‘;low% a[;rsagir me ke grh
Allafin^ a\s angam inqe ir;*n famar a[;rs;low qic me fangstoujiun!
Stanalow q;ajipin a[;rsagire% Allafe enjazq kou ta\ anor
a[acanqin^ k;anqhn i maf anzen;low ou \auit;nakan fangisti
arvanazn;low xinq! Kiury;an \a=o[aphs ,aradra‘ h a\s
famamardka\in j;man% or a,.arfi bolor tqna=an ;u a,.atashr
hakn;roun ke w;rab;ri% ;u krza‘ h w;rartadr;l ar;u;l;an k;anqe%
ar;u;lqzi mardoz fog;banoujiunn ou anonz xgazoumn;rn ou ;raxn;re%
oronq bolorowin tarb;r ;n ar;umt;an qa[aqakrjouj;nhn ;u
soworoujiunn;rhn!

<at gro[n;r ou qnnadatn;r fiazoumow arta\a\toua‘ ;n
ªQ;ajipin :raxeºin masin% ba\z a\st;[ k∞oux;nq mh=b;r;l mia\n
Intra\i kar‘iqe& ªªQ;ajipin :raxeº xis lazouz%- c;s fauatar%-
gofar men hr% katar;loujiunn isk! Inc or .orf;za\ a\n a®jiu% sa h
jh xout mtauorakan men al (orphs doun ;[a‘ ;s) krna\ ;[;r sirt
,arv;l% \ouxoumnakani me ardiunqn;roun fasnil̂  ,norfiu (à force de ...)
y,touj;an%- warp;touj;an! :u o#w m;r mh=hn krna\ pafan=;l ir;n
a\d warp;t ;uropakan anoune qan doun% xor patiun oun;za‘ ;m
gtn;lou% t;sn;lou% ;u .andawa®ørhn n;rka\azn;lou anonz or inqnin
c;n krnar t;sn;lº!93

ªSryaraneº tpauorapa,t patk;re ke n;rka\aznh ,at;rou
famar ankar;uor ;u fasarak wa\r me% oroun Kiury;an krza‘ h tal
iura\atouk imast% fogi ;u bowandakoujiun% \atkaphs ,;,t;low anor
k;ndani mjnolorte% fon tiro[ ar;u;lqi ogin ;u ar;u;l;an warqn ou
barqe! Ar;u;l;an a\d fauaqawa\rin ankiune f;[inakin a®ij toua‘
h fauatarmørhn .orfrda‘;lou% .okalou ;u 'iliso'a\;lou srayaranin
anv.t;li mt;rmouj;an masin!
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ª"a.a‘ }i;reº ;us tpauorapa,t gor‘ men h! Kiury;an ke
nkaragrh ansan] ]i;rou .;la\;[ waxqe% anonz axatoujiunn ou inq-
ni,.anoujiunê  x;r‘ ouri,n;rou fsko[ouj;nhn ;u xspic kapanqn;rhn!
F;[inake a\d anka.oujiune ke ba[dath axg;rou axatouj;an f;t%
mi,t fiazoumow .øs;low m;rk% ba,ar]ak ou .ølar,au 'a.a‘ ]i;rou
anka,kand axatouj;an masin!

Kiury;ani g;[arou;stakan patk;rn;rhn \i,atakouj;an arvani
h na;u ir bar;kamin^ Simon Simon;ani ]ønoua‘ ª<oyin;reº tpauo-
rapa,t gor‘e% our g;[;zik a®auøt me% ar;ua‘agin% ir gnafatanqin
a®arka\ ke dar]nh Libanani wa\;louc bnoujiune% \atkaphs ,oyin;re
ir;nz g;[;zkouj;an ;u l®ak;zouj;an% isk ypou®n;re ir;nz anw;r-
=anali ;rgin famar! Ma\r bnouj;an girkin mh= fangist .okalou
mi=ozin% Kiury;an kar‘hq ;raxi me mh= ke lsh bnouj;an ]a\ne% or k∞esh
jh qa[aqakirj a[mkot qa[aqn;rhn \ogna‘% mta‘oumn;row% xgazoum-
n;row ;u kirq;row .yo[oua‘ mardik c;n xgar apr;lou ;r=ankoujiune!
Gro[e k;anqi masin ir emb®noumn;re ke marmnauorh ankrkn;li
;[anakow ;u ke j;ladrh ªgofanal apr;lowº!

Kiury;an Libanan;an pandokh me t;sa‘ nor amousnaza‘ sira-
farn;rh kra‘ tpauorouj;an tak gra‘ h ª:r=anikn;reº patk;re% or
ke \i,;znh La`onjhni ª:rkou A[aunin;rº a®akin f;t;u;al to[;re&

:[h*q mhkxmhkou famar a,.arf me nor%
Mi,t a\laxan% mi,t a[ouor!

Kiury;ani jh* patmoua‘qn;re% jh* norawhp;re% jh* patk;rn;re
irakan k;anqh stazoua‘ tpauoroujiunn;rou ardiunq ;n% f;®o*u
k;anqi lok patyhnn;r ellalh% orowf;t;u anonz mh= n;rka\ ;n f;[i-
nakin ansan] ;r;uaka\oujiune% ga[a'arn;rou .oroujiune% st;[‘a-
gor‘akan g;[arou;stakanoujiune% inqnourounouj;an dro,me!

Imastasirakan a®oumow% srat;s .oraja'anzouj;amb ;u
famamardka\in xgazoumn;rou w;rlou‘ouj;amb acqa®ou h Kiury;ani
ambo[= st;[‘agor‘oujiune% orowf;t;u orphs .ofoun ;u mardashr gro[%
an fama,.arfa\in farz;re ke qnnarkh bar;srtouj;amb ;u ank;[‘
xgønouj;amb! Afa jh incou xinq kar;li h das;l fama,.arfa\in
.o,orago\n gro[n;rou ,arqin^ Khøjh ;u <illhr% Fiukø ;u Xola% Jolsjø\
;u Tosjo;uski% ;ua\ln!

Fa\ vo[owourdi ;[;®nn ou t;[afanoujiune .oraphs \ouxa‘ ;n
Miqa\hli diurab;k ou xga\oun houjiune! Øsman;an jourq;rou anmard-
ka\in% barbarosakan b®noujiunn;re fimnowin znza‘ ;n ir fogin!
J,oua® ma\r;rou ta®apanqe% fala‘oua‘ orb;rou anm.ijar kazou-
jiune% ir axgakizn;roun xarfour;li tan=anqn;row nafatakoujiune%
fa\ vo[owourdin ørfasakan ou tagnapali wiyake haphs \ouxa‘ ;n
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d;® ;r;soune cbolora‘ Kiury;ane% or chr krnar lou® mnal nman
fog;wiyaki me mh=! Ousti% bazi fraparakagrakan \ødoua‘n;rhn% an
ir g;[arou;stakan gor‘;roun mh= al nkaragra‘ h afauor a[hte!

ªInc Or Fr;,take T;sauºe iurørinak st;[‘agor‘oujiun men h% our
w,tafar% a\la\la‘ ;r;uo\jow Fa\kakan ’noundi A®auøte lousauoro[
fr;,take ørouan andranik ,o[;re ar]ak;loun phŝ  anyanac;li ke
gtnh Fa\astan ;rkire% oroun giu[;roun ou qa[aqn;roun% g;[=ouk
toun;roun ou .onarf fiu[akn;roun 'o.arhn endar]ak l®oujiun me%
an‘a\ra‘ir ama\oujiun me ke t;snh! <hnq;roun t;[ au;rakn;r ou
art;roun t;[ .an]a‘ fo[;r n,mar;low% ;u xgalow jh minc;u ;r;ko\
piti ckar;na\ mnal a\d dvo.qin mh=% lalagin zauatan= k;rparan-
qow anmi=aphs ke w;rada®na\ Tiro= møt ou ke t;[;kaznh ir
t;sa‘e&- amhnour;q diakn;r% ar;an liy;r% mo.rako\t;r% kisam;rk
.;la\;[ ambo.n;r% oronq anøjouj;nh ;u sarsa'h o®nalow ke qa,-
k®touin dhpi an‘anøj arfauirqn;r̂  vantat;sil mardoz ko[mh
fala‘ou;low! Fr;,take ansowor 'a\lo[ acq;row |isousin ke patmh
jh ambo[= ;rkire kar‘;s fo[;[hn ansafman .ac men hr̂  ambo[=
qriston;a\ vo[owourd me wran gamoua‘! T;sarane Qristosi ke
\i,;znh Go[goja\i cara,ouq gagaje ;u ;rkar l®ouj;nh ou an]a\n
lazh ;tq% Qristos k∞esh& ªAn al \aroujiun piti a®nhº!

Kiury;an a\spisow :[;®ni axga\in wi,tn ou tan=anqe ke dar-
]nh famamardka\in niuj% nkaragr;low kataroua‘ xarfour;li
;[;®nagor‘ouj;an f;tq;re ;u% incphs ir bolor gor‘;roun mh=% lauat;-
sørhn ou wstaførhn ;xrakazn;low jh an al \aroujiun piti a®nh!

ªMogakan Gorgeº patk;rn al groua‘ h jourq;rou ko[mh fa\;rou
z;[aspanouj;an ksk‘ali n;rgor‘ouj;an tak! Kiury;an znorawhp
k∞anouanh a\d groua‘qe% oroun fama®øt ourouag‘a\in nkaragroujiunn
isk srta\o\x h o;uh mardka\in haki famar! Jourq patouirakn;r
ar;u;l;an sqanc;li gorg me ke nouir;n ar;u;lamol ;u jrqashr Bihr
Løjiin%94 orphs m;‘aranqi ;u ;ra.tagitouj;an arta\a\toujiun!
Løji a'ionow .a®n jhmphqii axd;zouj;an tak% jmbiri ‘anr yn,man
n;rq;u% soskoumow ke t;snh jh anf;taza‘ gorgin t;[ g;tine nsta‘
;n .oumb me a[=ikn;r% oronq k∞es;n& ªGorge oroun wra\ ke xma\lis doun^
ibr;u arou;stin ou ta[andin mhk fra,ak;rtin wra\% m;nq gor‘;-
zinq&&& ;u m;nq miusiulman c;nq% a\l̂  fa\ qriston;an;rº! A\d vamanak
nor ]a\n me ke l;znh s;n;ake! A\s angam Løji ke t;snh ,arvo[
kma.qn;r% oronq ourouakann;rn ;n a\s gorgin thr;roun% ;u oronq ke
patm;n jh jourq;re mh\ mhk d;u ktra‘ .ouva‘ ;n ir;nz giu[e%
=arda‘ bolor bnakicn;re% \a',taka‘% ko[opta‘ bolor go\q;re% kraki
toua‘ ir;nz pap;nakan toun;re! Isk a\s gorge g;[;zkago\nn;rhn
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mhkn h ir;nz tounhn go[zoua‘ a®arkan;roun! Kma.qn;re zo\z kou tan
gorgin wra\ ar;an f;tq me% or ir;nz entaniqi andamn;rhn mhkounn
h% xor jourq;re spanna‘ ;n a\d gorgin wra\! |ankar‘% Løji ke t;snh
jh ar;an bi‘e ke m;‘na\% ke ‘auali xarfour;li aragouj;amb% k∞o-
[o[oui ariunow ;u inq ke xga\ p[p=o[ liyi ga[= ;u pvgali ggouanqe
ir galarouo[ marmnin wra\! Af®;li a[a[ak me ar]ak;low% Løji
k∞i\na\ baxmozin wra\ ou xof;roun ‘owaza‘ ariune ke spa®na\ .;[d;l
xinq% or dafiyn;roun bar;kamn ou pa,tpann h ;[a‘!

A\s st;[‘agor‘ouj;amb ;us Kiury;an axga\in j;man famamard-
ka\in farz dar]n;low% bolor vo[owourdn;rou ou,adroujiune ke frauirh
fa\kakan ta®apagin tan=anqn;roun wra\% \i,;zn;low `ransazi
jrqashr gro[in ;u enj;rzashr fasarakouj;an! Patk;rin mh= irarou
\a=ordo[ ogin;re ;u znorakan t;siln;re nafatakoua‘ fa\;rou
ourouakann;rn ;n% oronq ardaroujiun ke 'nt®;n qa[aqakirj
a,.arfhn^ gor‘oua‘ ;[;®nin fog;wiyakhn dours galou famar!

Kiury;an ouni ou,adrouj;an arvani ouri, gor‘;r al% oronz mh= ;us
artazoloua‘ ;n polsafa\ soworo\jn;re% t;[akan barq;re% a,.ata-
uor dasakargi .onarf mardike% axga\in i,.anoujiunn;rou inqna\a-
touk tip;re% ga[oujafa\ k;anqi inqnatip k;rparn;re% ;ua\ln!
Kiury;ani a\s ;u a\l ar]ak h=;re acqi k∞i\nan auartoun .orouj;amb%
s;[m oyow% kou® ka®ouzoua‘qow% \stak ;u .namoua‘ l;xouow! An
warp;t h bnouj;an ;u fasarakouj;an ;r;uo\jn;re% mardka\in
aproumn;re ;u g;[arou;stakan xgazoumn;re w;rartadr;lou ;u
k;ndaniørhn g;[arou;stakan bowandakouj;amb matouz;lou mh=! An
yartar warp;touj;amb ke nkaragrh bnouj;an t;sarann;re%
fangamanqn;re ;u sour fog;wiyakn;re ir;n \atouk n;r,ncanqow%
.ofakan nrbaxgazouj;amb% inqnatip a®an]na\atkouj;amb% xga-
\oun mta\[azoumow! Kiury;an xout 'astagroujiun ch or ke katarh ;u
ir ]gtoume ci \ang;zn;r dhpq;rou% iro[oujiunn;rou ;u k;rparn;rou
soskakan ar]anagrouj;an% a\l ke katarh irakanouj;an
g;[arou;stakan imastauoroumê  ir gor‘;roun talow arou;sti
katar;loujiun! Afa jh incou fa\ grakanouj;an fpartoujiunn;rhn h
Miqa\hl Kiury;an ir ta[andali st;[‘agor‘oujiunn;row!

Zauali h n,;l or Fa\astani Gitoujiunn;rou Axga\in Akad;mia\i
Manouk Ab;[;ani anouan Grakanouj;an Fimnarki ªFa\ Grakanou-
j;an Patmoujiunº fing fatorani ‘aualoun akad;makan fratara-
kouj;an mh= (:r;uan% 1962-1979)% oc isk kary ousoumnasiroujiun kam
'oqr glou. me nouiroua‘ h Kiury;anin! Minc;u ørs cka\ na;u a®an]in
fratarakoua‘ ousoumnasiroujiun me anor st;[‘agor‘oujiunn;roun
masin!
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A\s anardar ant;soume phtq h ou[[;l ;u Kiury;ani anoune das;l
ir grcakizn;rhn Ar'iar;ani% Thmiryipa,;ani% Xøfrapi% Kamsara-
kani% Srmaqh,.anl;ani% Craq;ani% Øt;ani% Ba,al;ani% Cøpan;ani%
Jhqh;ani ;u a\loz ,arqin^ bar]r gnafat;low anor ar]ak ;u ca'a‘o\
st;[‘agor‘oujiunn;re% fraparakagrakan ou jargmanakan gor‘;re%
.mbagrakan ou jat;ragrakan ;rk;re& mhk .øsqoŵ  anor grakan ou
fasarakakan gor‘ounhoujiune!
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CA"A’O| :U AR}AK BNAST:{’OUJIUNN:R Q:RJO{E

Kiury;an \a\tni h orphs banast;[‘! Anor banast;[‘oujiunn
ouni enk;ra\in% qnarakan ;u sira\in fnc;[oujiun! :ritasard tari-
qhn minc;u .or ‘;roujiun ir ar]ak ;u ca'a‘o\ q;rjoua‘n;roun mh= an
jou[jin \an]na‘ h ir \o\x;rn ou aproumn;re banast;[‘akan ,ouncow!

Qsan;rord daraskixbi am;nhn arvhqauor grakan fandhsn;rhn
San ";j;rspourki ªBanb;r Grakanouj;an :u Arous;tiº parb;ra-
kane% our fratarakoua‘ ;n vamanaki \a\tni ;u lauago\n gro[n;rou
st;[‘agor‘oujiunn;re% tpagra‘ h na;u Kiury;ani ªDalkoufiº% ªIri-
kounº% ªFogis I ’owº% ª|ou,;rqº% ªGi,;rº ;u ªPatoufanin Q;rjoua‘eº
qnar;rgakan st;[‘agor‘oujiunn;rê  ªWa\rk;ann;r :u Wank;rº
endfanour .oragrin tak (h= 138-142)! No\n fandhsin 1904 jouakani
;rkrord fatorin mh= a\loz st;[‘agor‘oujiunn;rou ko[qin ke
fandipinq Kiury;ani ª:rkouor;akn;reº banast;[‘ouj;an!

~ransazi ®omanjiq banast;[‘n;rou axd;zouj;amb ;u ir apra‘
ør;rou m®a\l irakanouj;nhn m[oua‘̂  Kiury;an <arl Potlhre \i,;zno[
.of;r ;u xgazoumn;r k∞arta\a\th a\d wa[ ,r=anin ir gra‘ banas-
t;[‘oujiunn;roun mh=% ;rg;low an'a\l stou;rn ou ;rav,takan
l®oujiune% nkaragr;low w;r=alo\si ªmouji% lou®i mh= plloua‘º wfouk
gi,;rouan h=qe!

Mjouj;an fo‘ qa\l;row ;u ]a\n;row l®ouj;an
Lo\sin mafe o[bazo[ ambau Qa\l;rg-M;®;lakan
Ke ls;#s m;‘ gi,;rn \a®a=anal ou =a\l;l&&&

(ªGi,;rº)

Gi,;re w;r=alo\si go\n;rou fra,qhn ;tq ke gouvh lo\sin mafe!
A\s q;rjoua‘in ,at famapatas.an h <arl Potlhrhn entroua‘

bnabane% or k∞am'o'h ;rkin fimnakan ga[a'arê  
Entends, ma chère, entends la douce Nuit qui marche
(Lsh*% sir;lis% lsh* qa[zr gi,;re or ke qalh - |&M&)

Afauor na.axgazoumow ke pa,aroui banast;[‘in ;raxoun
fogin% or ke xga\ irikouan fiu‘iln ou sars®ale (ªIrikounº)! 

Ørøroun ;u fiu‘a.th m;®no[ ;r;ko\ me% oroun anmafouj;an ‘ozin
mh= ª\ogna‘ fogis al k∞;raxh% incphs ‘ow me ke fangciº% ke grh
banast;[‘e (ªDalkoufiº)!
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W;f qnarakanoujiun ka\ Kiury;ani ª:rkouor;akn;reº banast;[-
‘ouj;an mh=% our arta\a\toua‘ ;n gro[in xgazoumn;re% tpauorou-
jiunn;re ;u .ofe! Banast;[‘e k∞;rgh 'a\l coun;zo[ stou;rn ou
;rav,takan l®oujiune% oronq ir ;raxo[ pandou.t fogiin ord;gir-
n;re ke nkath! Afa* ;r;q toun;rh ba[kaza‘ .aca];u fangauoroumow
a\d otanauore&-

Stou;rn an'a\l̂  ns;m go\nn h L®ouj;an%
:u l®oujiunn miuxiqn isk h Stou;rin&&&
Irarou al orqan wa\;l ou nman%
Fhq ;rkouor;ak kar‘;s orb;r ella\in&&&

:raxo[in entaniqn ;n ord;gir
A\s ga[tnapaf ;rkouor;akn;rn oronz min
Ir ;rg;zik foguo\n k∞ella\ ounkndir&
Minc miusn ir;n vpti dhmqown ir mjin&

Inc f;,toujiun ;rb .®ow;al a\s k;anqhn
Fravara‘̂  ;rja\ fangcil anonz qow&&&
Pandou.t fogin fon ke s'o'oui qa[zrørhn
Entan;kan mt;rmouj;an x;[oumow&&&

Tiran Craq;anin ]ønoua‘ ªFogis I ’owº banast;[‘ouj;an mh=
Kiury;an ke mtasouxoui .orounk .of;rou mh=̂  ls;low ‘owoun f;uqot
k;anqe gi,;r vamanak ;u ke sarsa'i aliqn;roun f;‘kltanqhn ou
fa®acanqn;rhn^

Orowf;t;u k∞xgam% aua@[% jh a\s m®a\l ‘owoun dimaz
Fogis famak ke do[a\% incphs or orse do[az%
Incphs or fh@g% anxø@r% mina@k ban me ispa@® do[ar piti
Frh,i m∞a®=;u an‘anøj% kam afarkou mhk feska\i&&&

Banast;[‘e patoufane ke nmanznh .o,or bazoua‘ ;rkr;[hn acqi
me% or irakanouj;amb ,r=anakoua‘ bazoua‘qhn n;rs ke fos;znh
.a[a[ \ouxoumn;r̂  jrj®azn;low lous;[hn xgazoumn;r (ªPatoufanin
Q;rjoua‘eº)!

Kiury;ani ;ritasardakan ,r=ani banast;[‘oujiunn;rhn ;n
ª>aro\keº (1903) ;u ªLaz Gi,;rouan Mh=º (1905) gor‘;re% oronzmh
a®a=ine groua‘ h wa[am;®ik a[=kan me \i,atakin! Kiury;an anor
fhg houjiune ke nmanznh .aro\ki me% xor wa® paf;lou famar a[=ike
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ir bolor xgazoumn;row% \o\s;row ou ;raxn;row andadar ke snouzanh&

Minc;u a\n ørn our joq;roud o\vn fatau%
Ou n;rsidid wa®;liq ban ci mnaz&&&
"elau .aro\kn% ;[au mo.ir ou mo®az
Xor am'o';z mafn ‘ozin mh= anbau!

:rkrord banast;[‘oujiune no\nphs t.our tramadrouj;amb
groua‘ otanauor men h% our auaxanin mh= ,ij a® ,ij kajkjo[ =ouri
]a\ne gi,;rouan l®ouj;an mh= minak mnaza‘ anw;r= artasouo[ lazin
ke nmanznh^ n,;low k;anqi bazaka\oujiune .or gi,;rouan mh=!

Kiury;ani ca'a‘o\ st;[‘agor‘akan karo[oujiunn;rou wkan;r ;n
na;u ªG;[øn Fa\ Ta®;rounº n;rbo[e% ªA[;rsagirº otanauore ;u
ªPiti :rja\º zn‘;rge! A®a=ine xro\z men h% our f;[inake dim;low m;r
fa\ ta®;rou fnaricn;roun^ M;sropin ;u Safakin% farz kou ta\ jh
ard;øq ke x[=a#n t;sn;low ªwivoukº ;u ªanyo®niº ;rk;rou bourge ;u
fa\ata® j;rj;rou mh= m;r nouirakan ma\r;ni l;xouin ;[‘anoume ;u
a[aua[oume! 

ªA[;rsagirºin mh= Kiury;an pa[atanqow ke .ndrh 'a'kasoun
kin;rhn or pcranq% ªna\oua‘q ou vpit – lo\s% boz ou alqolº c,®a\l;n
bar;srtørhn ‘;r mardoun% ªOr m;rvoua‘ h ellal sirafar&&&º!

Ba\z an sirt m∞ouni ;u ch#q git;r or
Minc ke ‘;rana\ marminn ørh ør̂
Sirte ke mna\ mi*,t qsanam;a\
:u \imarabar% a@f mi,t ke \ousa\!

ªPiti :rja\º zn‘;rge Kiury;an gra‘ h wa® lauat;souj;amb ;u
axata,ounc pajosow! Axatouj;an a\s zn‘;rge og;uorouj;amb
;rgoua‘ h 1909in Polso\ mh=% Skiutari fa\ øriordn;rou qa®a]a\n
;rgca.oumbin katarmamb% Fa\astani sow;aln;roun i npast
kaxmak;rpoua‘ nouagafandhsin! Øsman;an ªaxatouj;anº da®n
ør;roun angam% Kiury;an ke t;snh fa\ vo[owourdi lousauor apagan&
a*\n vo[owourdin% or famatara‘ bant ou ,irimi fin ostanhn piti
;rja\ dhpi ;r=ankoujiun! Afa otanauorin ;xra'akic to[;rê

An ckasi piti bnau% a\l andadar
Acq;rn \a®a‘ wa[ouan lo\sh f;®oun;roun
|a®a=% \a®a= piti soura\ darh i dar
|a®a=% \a®a= piti soura\ darh i dar!95
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Kiury;an mi,t lauat;s ;[a‘ h fa\ vo[owourdi pa\‘a® apaga\in
nkatmamb ;u \ousaza‘ ou gou,aka‘ h lousa'a\l galiq!

Incphs ªPatoufanin Q;rjoua‘eº ar]ak banast;[‘ouj;an mh=
Kiury;ani fogin k∞ørøroui ou ke vpti t;sn;low kapo\t ;rkinqin wra\
fowhn jrj®azo[ kanac t;r;un;rê  xanonq nmanzn;low ir .a[a[
fogiin \ouxoumn;roun% kam incphs ª>aro\keº otanauorin mh= an ke n,h
wa[am;®ik j,oua® a[=kan .aro\ki phs qic a® qic mo.ranale%
a\nphs al ªSourin :rgeº ar]ak qnar;rgouj;an mh= banast;[‘e ke
'a®abanh y,martoujiun ,o[azno[ mogakan xhnqê  Andraniki soure!
A\s st;[‘agor‘oujiune n;rbo[ men h nouiroua‘ axga\in f;rosi
m;ta[;a\ irin fatou houj;an ;u \atkouj;an% oroun mafast;[‘
,arvoumn;re ªarou;stow ke g;[;zkazn;n mafeº! 

ª};ui sirafar mhkou me famar̂  q;nh xarnouile phtq h ella\
f;,tanq m∞af®;liº% ke grh f;[inake% est oroun^ a\d soure ªfra,qow
m;ta[aza‘ 'a\lak men hº kam ª\ankar‘ sa®a‘ .taza‘ ,anji
b;kor meº!

A\s st;[‘agor‘oujiune groua‘ h 1903in% ªAr;uº øraj;rji
.mbagrouj;an na.a];®na‘ fanganakouj;amb ;giptafa\;rou ko[mh
Andranikin nouiroua‘ sourin \an]noumhn tasn;øj tari a®a=! Ax-
ga\in f;rose% or a*\d ;u \a=ordo*[ tarin;roun m;‘ vo[owrdakanoujiun
ke wa\;lhr \atkaphs ar;umtafa\ouj;an mh=% a\d soure f;taga\in
piti nouirhr Fa\astani patmouj;an jangaranin!

Dar];al 1903in hr or Siamanjø% "arix gtnoua‘ mi=ozin% ir
ªAndranikº w;rnagrow banast;[‘ouj;amb =atagowa‘% m;‘ara‘ ;u
gow;rga‘ h axga\in f;rosin arioujiunn ou an\a[j;li qa=oujiune!

Kiury;an ir ªShrº .oragrow \ødoua‘a,arqin mh=96 endar]ak%
.oraja'anz% manraxnin k;rpow ke qnnh ;u ke .orfrda‘h siro\
imastin ou houj;an ,our=! 

Ousoumnasir;low Miushi% Potlhri% Lamarjini ou ;uropakan a\l
f;[inakn;rou safmanoumn;re siro\ masin% f;[inake ke parxh ir
t;sakhte& ªShre t;sak me astoua‘oujiun h% oroun gor‘a‘ bariqe ;u
cariqe% ‘na‘ f;,tanqn;rn ou tan=anqn;re% ba,.a‘ parg;un;rn ou
pativn;re ke t;sn;nq% ke wa\;l;nq ;u ke kr;nq% ba\z or \auht
ant;san;li ke mna\ m;xi% an,ø,a';li% .orfrdasqø[% incphs amhn
astoua‘oujiun xor mardik pa,ta‘ ;nº!

Kiury;an qnar;rgouin shre a,.arfa\in h& f;®oû  mistikakanouj;-
nh% x;r‘̂  s;njim;njalouj;an tarr;rh! Banast;[‘in qnar;rgouj;an
mh= shrn ou at;loujiune% oura.oujiunn ou wi,te% n;rkan ;u apagan
miasin fandhs kou gan% orowf;t;u anor g;[arou;stakan ithale
fasarakouj;an ;u anfatin bar]razoumn h! 
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Banast;[‘e orphs g;rago\n houjiun k∞endouni mia\n bnoujiune ;u
a\d isk patya®ow irapa,t ou wipapa,t patk;rn;rou iura\atouk
miafiusoumow ke \a\tnoui anor siro\ ta®apanqin .or xgazoume&

Maqramaqour ,eq;[ouj;amb folanî
Marmind% o@w ko\s% sa'or men h lous;r';an
Gelou.-gor‘oz g;[arou;sti me ga[tni%
:la‘ ];®qhn arou;staght Benouj;an! 

A\sphs ke grh an ªSa'oreº97 banast;[‘ouj;an mh=! Sa'ore
;rknafam emp;liqow l;zoun% knqoua‘ ou goz piti mna\ ªMinc;u ‘agi
ørn a®a=ouz safmanoua‘% ;rb piti ga\ m;na,norf;al mardeº!

W;ro\i,;al ªShrº \ødoua‘in mh= Kiury;an kary na.adasouj;amb
me kou ta\ siro\ iskoujiune% gr;low& ªshre t;ncanqin qnar;rgoujiunn
hº!

Kiury;ani banast;[‘oujiune fiusoua‘ h fog;kan ,at nourb j;l;-
rh! Anor banast;[‘oujiunn;roun ,ounce fnc;[ h% isk g;[arou;stakan
patk;rn;re ke bnoro,;n ir emb®noumn;re% mitqi ;u xgazoumn;rou .o-
roujiunê  j;man;rou ;u møjiun;rou% ,arva®ijn;rou ;u bna.orfourdn;rou
baxmaxanouj;amb! Fauatarim mnalow ir banast;[‘akan ,norfin%
an ir qnar;rgouj;amb la\n yanacoum ouni grakan andastanin mh=!

|atouk ou,adrouj;an arvani ;n Kiury;ani ar]ak banast;[‘ou-
jiunn;re! Ar]ak qnar;rgouj;an anouani f;[inakn;r ;n ®ous Iwan
Jourg;n;ue% `ransazi <arl Potlhre% fndik Âapinjranat Jakore%
`ransagir Hmil W;rfarne ;u ouri,n;r! Fa\ gro[n;rhn qic;r 'or]a‘ ;n
gr;l ar]ak banast;[‘oujiun% or ir ;r;uoume katara‘ h qsan;rord
daraskixbin! Grakan a\s s;®e m,ako[n;rhn \a\tni ;n Au;tiq
Isafak;ane% Misaq M;‘ar;nze% Wrjanhs "a'ax;ane% Âoubhn
Orb;r;ane% Intran% Mowshs Araxin ;u ouri,n;r! Grakanaght
Joma,;uskii .mbagrouj;amb 1931in Jourg;n;ui ªAr]ak Banast;[-
‘oujiunn;rºoun fa\;rhn fratarakouj;an (:r;uan% 1968) \a®a=abanin
mh= kataroua‘ h f;t;u;al j;ladroujiune& ªIm bari enj;rzo[% a\s
banast;[‘oujiunn;re miangamiz mi karda irar ;t;uh% ke t.r;s ;u
girqn hl k∞enkni ];®qizd! Ba\z dranq karda fat-fat& a\sør mhke%
wa[ê  miuse% ;u dranziz or;uh mhke gouzh f;tq jo[ni qo fogou wra\º!

No\n j;ladroujiune phtq h en;l Kiury;ani ªI >oroz Srti >øsq
End Pa,t;luo\nº (1960% Ph\rouj) girqe enj;rzo[n;roun% oronq fon piti
gtn;n qsan;rord daraskixbhn minc;u 1960akan jouakann;re irarmh
an=atabar mamouli mh= lo\s t;sa‘ ;r;sounmhk ar]ak banas-
t;[‘oujiunn;r!
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Kiury;ani qnar;rgouj;an mh= an]nakan \o\x;rn ou aproumn;re
,a[a.oua‘ ;n .orounk wi,tow ;u ja.i‘ow% orowf;t;u an fog;kan
banast;[‘ h% oroun liriqakan f;rose k;rtoua‘ h gor‘o[ouj;nh au;lî
fog;kan aproumn;row! Anor ar]ak q;rjoua‘n;re ir;nz =;rmouj;amb%
anmi=akanouj;amb ;u ank;[‘ouj;amb ke .®ow;n% k∞al;ko‘;n
enj;rzo[in mitqn ou fogin% orowf;t;u f;[inake na. ;u a®a= liriq%
qnar;rgak banast;[‘ h!

A\s fatorike wa® apazo\zn h sirow al;ko‘ q;rjo[i fogii
anspa® po®jkoumin% or ‘nound kou ta\ srtabou. ar]ak q;rjoua‘-
n;rou% oronq ir;nz a®an]in frapo\rn;row ambo[= vo[owa‘ouin kou
tan g;[;zik ‘a[ikn;rh kaxmoua‘ 'oun=i me tpauoroujiune!

Endfanraphs qnarakan bowandakouj;amb ;u oc ta[aca';al
ar]ak banast;[‘ouj;an grakan s;®e .ist \ouxakan h! Siuvhn ke
bazaka\i ankh ;u dhpq;rou enjazqe ke g‘agroui ou ke matouzoui
a®an]in aknarkn;rou ];uow! 

ªI >oroz&&&ºi ;r;sounmhk ar]ak banast;[‘oujiunn;re kapoua‘ ;n
irarou ;u ke kaxm;n mhk ambo[=oujiun^ ibr;u .ofa-'iliso'a\akan
sqanc;li ktorn;row vo[owa‘ou me! Banast;[‘e xgazoumi ;u mitqi
j®icqn;row krza‘ h ,ø,a';l k;nsa-'iliso'a\akan ,at .ndirn;r%
oronz mh= shre ke tirap;th orphs fimnafarz ;u oroun \arat;uørhn
k∞andrada®na\ banast;[‘e inqnatip arta\a\tcakan mi=ozn;row
ou tpauoric ank;[‘ouj;amb! Kiury;anin siro\ ;rg;re ke diuj;n ;u ke
frapour;n enj;rzo[e% orowf;t;u f;[inake dours ;ka‘ h n;ran]nakan
m;kousazoumh ;u bou®n po®jkoumow ke va\jqi m,taza\t ,atrouani me
phŝ  \ar jrj®azn;low kardazo[in baba.oun sirte% orowf;t;u shre
am;naxør famamardka\in ouv men h!

Shrhn ‘anrørhn fiuandaza‘ banast;[‘e xarmanaliørhn ke sirh
ir fiuandoujiune ;u c∞oux;r xa\n 'o.;l a,.arfi bolor a®o[=oujiun-
n;roun f;t (ªC;m Oux;r Bouvouilº)% qani or k∞endouni ;u ke .ostowani&
ªørs ama\i hr minc;u ;r;ko\% katar;al anapat me% xi ,norfd
bazaka\ hr ankhº% ke grh Kiury;an ªOwasisº q;rjoua‘in mh=% qani
or minc;u ir sir;z;alin fandipile fogin ke ja'a®hr annpatak
ama\ouj;an mh=% or owasisi me phs \ankar‘ fra,qow ke \a\tnouî  ir
tocoro[ fogiin parg;u;low ,ouq ;u xowoujiun% xinq kaxdour;low lo\si
;u m;[ri .a®nourd emp;liow! 

A\d .orfrdauor fiuandouj;nhn bouvouil coux;le tarørinak gtn;low
fand;r]% Kiury;an wy®aphs ke grh jh miangama\n ,at qa[zr ;u
f;,tali h an ;u ir miak ma[janqn ou en[]anqn h ªcbouvouil bnauº%
ca®o[=anal̂  cw;rada®nalou famar miørinak% an'o\j% ank;ndan
k;anqin% xor k∞aprhr minc;u xinq sir;le! Fastat mnalow ir
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famoxoumin mh=% an ke \a\tnh a\nouf;t;u& ªO*c mia\n c;m oux;r bouvouil%
a\l amhn =anq i gor‘ ke dn;m fiuandoujiuns .orazn;lou ;u \au;r-
vazn;lou famarº! I w;r=o\ an k∞ørfnh a\n øre or b®noua‘ h a\d ws;m
fiuandouj;nhn% or k;anqi xga\oujiunn;row ke x;[ou ;u ke \ordi!

ªWard Me Tam Q;xiº q;rjoua‘in mh= Kiury;an ‘a[ikn;rou
jagoufi warde ke fam;math ir sir;liin f;t% orowf;t;u ;rkouqn al
ir;nz arqa\akan ,q;[ouj;amb famanman ;n iraroû  banalow mia\n
ir;nz artaqin j;rj;re% isk ir;nz ar]aka‘ xgl.ic bo\re ke paf;n
n;rqin t;r;un;roun .ore% ªfogiin \;tin ‘alq;roun mh=º!

Ir ,at sira‘ banast;[‘in^ <arl Potlhri ªGinowzi*r% ginowzir%
giniow% a®aqinouj;amb kam banast;[‘ouj;ambº patgamow ke sksi
ª:®am;‘ Ginowº qnar;rgoujiune% our Kiury;an shre ke famarh gini-
n;rou am;nabarke% a®aqinoujiunn;roun m;‘ago\ne% banast;[‘ouj;anz
banast;[‘oujiune& mhk .øsqoŵ  bolor n;r,ncoumn;roun% .andawa®ou-
jiunn;roun ;u \a',takoujiunn;roun anspa® a[biure% srtabou.
ank;[‘ouj;amb gr;low& ª:s ginow ;m% gi*now% pa,t;lis% ba\z% o*c
giniow% o*c a®aqinouj;amb% o*c al banast;[‘ouj;amb% a\l shrow% qou
shrowd mia\nº! A\spisow% an astoua‘abanakan a®aqinoujiunn;roû
fauatq% \o\s ou shr ;rrordouj;an xougaf;® ke jouh a®aqinoujiun%
banast;[‘oujiun% shr ;rrordoujiune!

An,ou,t shre ke b®nki amhn mardou mh=% saka\n tarb;r
taro[ouj;amb ;u ouvgnouj;amb! +;rm% \ouxakan ;u krqot ;n Kiury;ani
siro\ q;rjoua‘n;re% orowf;t;u anor xgazoumn;roun n;rda,nakouj;amb
faroust banast;[‘akan a,.arfe .or h% tagnapn;row l;zoun ;u
fog;banakan drs;uoroumn;row \ag;za‘!

No\n ªShrº \ødoua‘a,arqin mh= Kiury;an .orfrda‘;low ªshrº
ba®in bnoujagrouj;an masin% ke grh& ªA\s miawank ba®e o@rqan ke
nmani Thr ba®in! :u ira*u shre thrn h m;r k;anqin% m;r fogin;roun%
thr me qmafay% .stapafan= ;u b®nauor% or k∞ouxh bazar]ak
fnaxandoujiun% fpatakoujiun ;u xofab;roujiun% or ke n;r,nch m;xi
am;nhn w;f% axniu% diuzaxnakan% incphs am;nhn \imarakan ou
;[;®nakan .orfourdn;rn ou ararqn;reº! 

Phtq h a®anz tarako\si es;l jh Kiury;ani møt shre fasa‘ h
g;rago\n bar]rouj;an^ ;rkrpagouj;an ;u pa,tamounqi! Saka\n
anfrav;,t h na;u n,;l% or f;[inake ir sira‘in artaqin ou n;rqin
a®aqinoujiunn;roun masin gr;low ci g®;fkanar% a\l qa[aqakirj
park;,touj;amb% biur;[;a\ maqrouj;amb ;u baza®ik parxouj;amb
k∞arta\a\th ir tagnapaliz fogiin .®owqe% xgazoumn;roun
nrboujiune ;u siro\ ;rangn;re! ªKe Møt;nas% Ke F;®anasº
banast;[‘ouj;an mh= Kiury;an m;rj ke xga\ or ir pa,t;liin fogin
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ke fpi qnar;rgaki fogiin% m;rj al .o\s talow anmato\z bar]ounqi
me wra\ ke ja®i! Afa a\d banast;[‘ouj;an w;r=auoroujiunê
f;[inakin patk;rauor fam;matoujiunn;row& ª:rkra\in lambar men
;s% or ;rb;mn barouj;amb pandou.t a®an]noujiuns ke lousauorh%
;rb;mn al ast[ me f;®an,o\l% or fogiis w;r;u ke plpla\ &&& ;rb ke
.øsis in‘i ou ke vptis% patranq k∞oun;nam or mafkanazou hak men
;s in‘i phs% ;u afa \ankar‘% a\n wa\rk;anin our ];®q;rs k∞;rkarin
irakanoujiund stoug;lou famar% ampi me mh= 'ajjoua‘̂  k∞amba®nas
;u an;r;uo\j k∞ellas% dizoufii me nman or% ;rkna\in qmafayo\qh me
n;r,ncoua‘% paf me k∞;r;ua\ mafkanazou acq;rou% ;u xanonq ,lazn;lh
\;to\ ke w;rada®na\ bnagaua®e anmafn;rounº!

Sira‘ hakin max;re fambour;low% pa,t;liin anou,afotoujiune
,nc;low% qnar;rgouin ke joui jh ke fototh fra,abo\s marmnin
anpatoum .orfourde% qani or ªArabio\ ;u ouri, wa\r;roun bolor
bo\r;re kar‘;s fauaqoua‘% end.a®noua‘ ;u .taza‘ hin max;roun
mh=º% oronq ªj;j;u% 'a'ouk ba\z miangama\n a*\nqan fxør [hin]% or
po[path fango\zn;r piti ckrna\in au;li amour bantark;l fogis
ir;nz m;ta[;a\ zanzin mh=º (ªAnkornc;li Bo\reº)!

Fimnou;low ;r;uo\jn;rou nmanoujiunn;roun% endfanroujiunn;roun%
incphs na;u fam;matouo[ a®arka\in bnoro, \atkoujiunn;roun wra\%
Kiury;an ke katarh g;[;zik fam;matoujiunn;r% incphs% ørinak&
ªpa,t;liin n;rka\oujiune ,q;[ ar;gakn h bnouj;ans% famak lo\s ;u
=;rmoujiun% isk \i,atakê  lousin men h tvgo\n% mistik pa\‘a®ouj;amb
me k∞o[o[h xa\nº% no\nisk ;jh ør me ar;gake f;®ana\ banast;[‘in
k;anqi forixonhn (ªAr;u :u Lousinº)!

Kiury;ani gor‘;roun mh= a®an]naki ou,adrouj;an arvani ;n
na;u anor patk;rauor ou tipakan ba[datoujiunn;re% oronq ardiunq
;n k;anqhn q;rjo[in staza‘ tpauoroujiunn;roun& anonq f;[inakin
l;xoui ;u ;r;uaka\ouj;an fnarqn;rn ;n& mhk .øsqoŵ  g;[arou;stakan
oyi arta\a\toujiunn;r!

ªA\sør cfandip;zanq irarou! A\sør xrkou;za\ ;ranouj;nhn xq;x
t;sn;lou% o@w fo\akap patk;r oroun nmane oc mhk jangaran krna\
en‘a\;l in‘i& xq;x ls;lou% o@w xma\l;li ;rav,toujiun^ oroun nmane o*c
mhk nouagafandhsi mh= krnam wa\;l;lº% ke grh Kiury;an no\n ªAr;u :u
Lousinº q;rjoua‘in mh=% orowf;t;u a®an]nouj;an mh= trtmoujiune
'arat;lou ouri, mi=oz couni% bazi ir sira‘in wra\ mta‘;lh ;u ar]ak
q;rjoua‘n;r gr;lh% orphsxi m;noujiune og;uoroui ªant;san;li n;rka-
\ouj;amb meº ;u ªanbazatr;li ;ranoujiun meº ‘auali ir foguo\n mh=!

|o\xow% \o\sow% ayaparanqow dhpi ir pa,t;lin 'oujazo[ sira-
fara‘ banast;[‘e% or k∞;rja\ gtn;lou famar sira‘ hake% Kiury;an
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ke ba[dath a*\n n;tin f;t% or ir npatakin k∞ou[[oui& a*\n j®counin
f;t% or dhpi ir bo\ne ke soura\& a*\n g;tin f;t% or dhpi ‘ow ke dimh
(ª:r=anik Gnazqeº)!

Kiury;an qnar;rgouin møt 'iliso'a\akan ;u .ofoun par'akoum-
n;re ke xarganan gro[in patk;rauor .øsq;row! An ci safmana-
'akouir lok makdirn;row ;u a‘akann;row arta\a\t;lou famar ir
xgazoumn;rn ou tpauoroujiunn;re% a\l inqnagiut fam;matoujiunn;row
ke patk;rh ;r;uo\jn;rou ;u xgazoumn;rou g;[arou;stakan
bnoro,oumn;re% nkaragr;low \atkan,akan g;[arou;stakan gi‘;re%
arta\a\t;low ir inqnouro\n mta‘o[ouj;an endgrkoumn;roun .ofakan
.oraja'anzoujiune ;u imastasirakan s;'akan nrbaxgast
biur;[;a\ sramtoujiunê  al;ko‘;low% artakarg .®owqow famak;low
enj;rzo[in n;ra,.arfe% ,arv;low kardazo[i bna‘in gitakzouj;an
'a'ouk =i[;rn ou nrbin lar;re!

Kiury;an ke famarh or shre ;r=ankouj;an k;[‘anounn h% a\n ta-
rørinak ;r=ankouj;an% or ke ba[kana\ fa®acanqn;rh ;u arzounqn;rh%
oronq ke sars®azn;n xinq̂  jh* ta®ap;zn;low ir .;[y sirte ;u jh*
.andawa®;low xinq ir sira‘in am;nhn \ouxic dhmqow% .øsoun
acq;row% 'a'ouk ou qa[zr vpitow% xgl.ic ]a\now% fra\rqot fogiow
(ªKe Gow;m Xq;x :u Inqxinqsº)% orowf;t;u baxmamard ;rkri me
inqnakale% a,.arfi am;nafxør ka\srn isk a\nqan siroua‘ ou
pa,toua‘ ch% orqan ama\i k[xii w;fap;toufin^ ir pa,t;li jagoufin
(ªW;fap;toufin :u Ir Fpatakeº)!

Qnar;rgoun ke fauata\ ir sir;liin am;naxørouj;ane ;u ke
.ostana\& ªPiti ørfn;m q;x ;rb ;r=ankoujiun parg;u;s! Cpiti
ani‘;m q;x ;jh ap;r=ankoujiun tasº! An patrastakamoujiun ke
\a\tnh endounil amhn ban ir sira‘ hakhn% or krna\ xinq fauasa-
raphs ;r=ankazn;l kam dvba.tazn;l%98 orowf;t;u ke .ostowani&
ªshrs famak qa=oujiun h ;u an]naxofoujiun! Diuzaxn men h an% or
'a®qi da'nin;roun ke t;nca\ ;u mi;uno\n at;n misjiq fauataz;al
me% or patrast h amhn wa\rk;an martirosouj;an ',;[hn psake en-
doun;lou% ir pa,ta‘ astoua‘ouj;an siro\n famar (ª>ostowananqº)!

:j;ra\in ,[jan;row kapoua‘ ka,kandoua‘ bnouj;an .onarf
xauakin^ banast;[‘in ke joui or Sam'soni o\vn al ;jh oun;nar̂  piti
ckar;nar .ortak;l xanonq% qani or k∞endouni& ªkalanauor ;m% gi-
t;*m% ba\z g;roujiuns c;m 'o.anak;r a,.arfi bolor axatoujiunn;-
roun f;tº% ;u famoxoua‘ ke grh& ªgan] me korsnzouzi% axatoujiuns!
Au;li m;‘ gan] me ,af;za\% siro\ ;r=ankoujiunsº (ªKoroust :u <afº)!

Pa,t;luo\n ka.ardakan n;rka\oujiune k∞og;uorh Kiury;ani fogin%
anor lousa,o[ dhmqn h or ke lousauorh q;rjo[in øre% anor anmafarar
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,ouncn h or ke k;ndanaznh banast;[‘in ank;ndan øde% anor
na\oua‘qn;rn ;n or lo\s ke s'®;n qnar;rgouin foguo\n mh=% qani or
a®anz anor ggouanqn;roun zourt k∞enh! ªA®anz q;xi% a,.arfe
ansafman parapoujiun ;u m;®;loujiun h in‘i famarº% ke grh shrhn
.ozoua‘ m;lama[]ot banafiuse!

Kiury;an paf me k∞ouxh nmanil Lajmosi g;[;zik fowiu Antimionin%
or aknarke \a®a‘ ellalow F;ra\in^ Aramaxdi ko[mh ke datapar-
toui \auit;nakan qouni! Inq ;us ke ba[]a\ nman pativi arvananal%
orphsxi \auit;an qnana\̂  ;rax;low ir sira‘ ;rkrabnak astoua‘ou-
fin ;u ;rb;q couxh arjnnal a\d fra,ali ;raxhn (ªAntimionº)! A\lour
ti;x;rqi cors tarr;rê  fo[e% øde% =ourn ou foure an ke fam;math ir
'oqrik ti;x;rqi mia\n mhk tarrh ba[kaza‘ siro\ f;t% or no\nqan
xørauor h orqan cors tarr;re miasin (ªZauhn :u Oura.ouj;nhn
Andinº)!

ªKe |i,;#sº q;rjoua‘in mh= Kiury;an ke w;r\i,h amran a\n
gi,;re% ;rb ª.øsakz;low ;u l®akz;lowº ke fasnin ‘ow;x;rq̂  ir
pa,t;lin ªanmato\z dizoufuo\ me k;rparanqowº aliqn;rou
anwa.yan ;rgin go® ;rav,touj;amb ;u lousnin spitak mogouj;amb%
minc inq a[a[ak;low ir anbau shre! <arq me fam;matoujiunn;rh%
ba[datoujiunn;rh ;tq% f;t;u;al parb;rouj;amb ke w;r=aznh an
banast;[‘oujiune& ª;u in‘i jou;zau \ankar‘ -.ousa'ou@k patranq-
;rb ke .øshi a\sphs \arayoun \ouxmamb ;u \a',takouj;amb% jh shrs
a\d ‘own hr or anfoun kirqi me anw;r= a[a[ake ke bar]raznhr dhpi
lousine ;u doun% pa,t;lis% a\d lousinn hir% w;fandorr lousine% or
bar]rhn ir ya®aga\jn;re k∞a®aqhr ‘owoun% .orfrdauor vpitn;rou
phsº! Afauasik a\sphs ;ranga'a\l gounauoroumn;row ke mtab;rh
\i,arvan ;r=anik anz;alê ba.tauor ;ran;liouj;amb l;zoun
anw;radar] ør;re!

Gi,;r vamanak sira‘ haki patoufanin a®=;u fibnosaza‘ q;r-
jo[in famar ansafman ti;x;rqin mh= cka\ kht me% or au;li lousa,o[%
au;li .orfrdauor% au;li magniso[ ella\ qan a\d lousauor pasta®ê
patoufane% or banast;[‘in famar ke joui ellal .orfrda\;[]
palati me kam a®asp;lakan Faxar Ou Mhk Gi,;rn;rou an]aui me
moutqe% lousabazouo[ gan];rou% fra,aliqn;rou wra\ (ªLo\s :u
>orfourdº)!

:rkou fauasaraxør b;u;®n;rou mi=;u anendfat taroub;ro[ fogin
ke tatani sir;z;alin n;rka\ouj;an bozawa®ouj;an ;u bazaka-
\ouj;an ;ranouj;an mi=;u% orowf;t;u ella*\ an]e% ella*\ \i,atake%
mi*,t ir;n f;t ;n% ;u tarb;r a.orvn;r ke b;r;n pa,to[in% ke grh
Kiury;an ª:rkou B;u;®n;rou Mi=;uº q;rjoua‘in mh=!
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Kar;li h baxmajiu a\l mh=b;roumn;row fastat;l jh Kiury;ani
gr;laoye% fnaramit patk;rn;re% fanyar;[ fam;matoujiunn;re% yo.
'o.ab;roujiunn;re k;ndani wka\oujiun ;n a\n anouranali
iro[ouj;an% or graghte k;anqe ke yancnar .or gitakzouj;amb%
irakanoujiune k∞emb®nhr la\n imazo[ouj;amb% k;nza[a\in ;r;uo\jn;rn
ou \arab;roujiunn;re ke fasknar au;li diuraxga‘ faso[ouj;amb!

Banast;[‘in n;r,ncman fimnakan a[biurn;rn ;n kinn ou
bnoujiune! Incphs pa,t;lin xinq k∞og;uorh ou ke ginowznh% a\nphs al
bnoujiune ir ;r;uo\jn;row ke \ouxh ou ke .®owh ir fogin! Fowe
anal;ko‘% .a[a[% fandart liye a\nphs ke .®owh or an ir
.a[a[oujiune korsnzouza‘ wiyake au;li ke na.entrh qan ;rkri ou
;rkinqi bolor fandartoujiunn;re! ªFowe k;anqn h liyin% shre fown h
fogiinº% ke grh Kiury;an ªLiye :u Foweº kary ou s;[m q;rjoua‘in mh=%
n,;low or liyin miak zankoujiunn h or fowe cdadri 'c;lh% orphsxi
;r=anik aliqn;re ;rg;n 'a®qe fowin!

Kiury;an ci sir;r ]an]rali .;løqoujiune& endfaka®akê  ke 'a-
®abanh ginin% qani or incphs ginowe a,.arfe wa® ou k;ndani
go\n;row ke t;snh% a\nphs al fandartabaro\ marde siro\ axd;zou-
j;amb au;li ;r=anik ke xga\ inqxinqe (ªNo\n Bane K∞es;m Tarb;r
};uowº)!

Ørouan mta‘oumn;rn ou dhpq;re qounin mh= ;us ,arounak;lou%
;rax;lou masin mtor;low% f;[inake a\d a®;[‘oua‘e ke lou‘h f;t;u;al
bazatrouj;amb& ª:raxe% bou*n% y,mari*t ;raxe im touen=;an k;anqs
h% im fanapaxør;a\ k;anqs% our ,norfoua‘ h in‘i q;x t;sn;l% f;td
.øsil% wrad mta‘;l andadar% n;rka\ouj;ambd grauouil ;u \i,ata-
kowd pa,arouilº% minc andin qoune ke nmani tvgo\n irakanouj;an%
our k∞aprin kirqh xourk mardik (ªY,marit K;anqeº)!

’ow% anapat% ;rkinq ;r;q katar;al patk;rn;roun mh= tiro[
.orounk n;rda,nakoujiune soskoum k∞a®a=aznh banast;[‘in mh=% or
ke mtorh jh \ankar‘ ;jh a\d ana\la\l kapo\thn pata® me%
anapatin ama\ouj;nhn auaxafatik me% miapa[a[ ‘owhn kajil me
i\nan pa,t;liin foguo\n mh=̂  orqan ‘anr piti yn,;n banast;[‘in
wra\ a\s antarb;roujiune% anfogoujiune% anxga\oujiune (ªBnoujiun :u
Kinº)!

Banast;[‘e ;rkinqi da,t;roun mh= \a®a=azo[ amp;re ke
nmanznh oc.arn;rou føti me% isk fowê  fowiui! Incphs ;rb \ankar‘
fowe ke .;nj;na\% fowiuin oc.arn;re .a®ni.ou®n ke wax;n dasaliq
xinouorn;rou phs% a\nphs al shre ke sksi fandart ou m;[m fowi me
phŝ  ør me .;nj;za‘ sastkanalow q,;lou famar føte dhpi an‘anøj
forixonn;r! Incpisi@ patk;rauor fam;matoujiun% our fowiue%
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oc.arn;rou føte% dasaliq xinouorn;re ke nmanzouin fowin%
koutakoua‘ amp;roun% zir ou zan mjnolorta\in pa[a‘ ,ogin;roun%
oronq dhpi anoro, ou[[ouj;amb k∞enjanan (ªFoweº)!

ª|a[janaki :rjº banast;[‘ouj;an mh= Kiury;an ke nkaragrh
sira‘in qowhn m;kn;lh ;tq anmi=aphs toun cda®nalê  ca®an]nana-
lou% anor wra\ cmta‘;lou kam cgr;lou famar! I 'o.arhn% an zatk;lou%
par;lou% j®c;lou ca' j;j;u ;u oura. ke xga\ inqxinq ;u vam;row ke
qalh% 'a'aq;low ªør;row% amisn;row% tarin;row siro\ ;r=ankouj;an
afaginørhn b;®e ,alka‘º anw;r= qal;l dhpi anmafoujiun!

Kiury;ani q;rjoua‘n;re k∞enj;rzouin fay;li safounouj;amb%
,norfiu ir;nz parx arta\a\tcakanouj;an% g;[arou;stakan
n;rda,nakouj;an ;u ;rav,takanouj;an! Kar;li ch kardal xanonq ;u
cfamakouil a\npisi ;ranouj;amb ou n;rqin al;ko‘oumow% oronq mia\n
iskakan arou;ste krna\ parg;u;l ;njaka\in!

Kiury;ani famar kar;uore sir;ln h% siro\ ;raxn;roun% anour=n;-
roun mh= aprile! Qnar;rgak banast;[‘i bard fog;wiyakin ja'an-
z;low% ke xganq anor .oraphs lauat;s fa\;azqe% ansasan fauatqe
;u 'iliso'a\oujiune! Thr;anakan wipapa,t% ;raxa\in nourb anour=-
n;roun nman% a\s fatorikin k;nsa'iliso'a\oujiune qnar;rgakin
siro\ xgazoumn;roun .tazoumn h% q;rjo[in anw;r=anali ta®apanqin
akounqe% lauat;sakan pa\‘a® endfanrazoumn;roun axdake!

ªI >oroz Srti >øsq End Pa,t;luo\nº ar]ak q;rjoua‘n;rou vo[o-
wa‘ouin fratarakoujiune znz;z fa\ grkan a,.arfe! Ir n;ra‘aka-
nin mh=% Xauhn Wardap;t Cincin;an (f;taga\in Arq;piskopos)
k∞esh& ª<our= ;r;soun tarin;r a®a= groua‘ a\s h=;re ounin 1900i m;r
g;[apa,t s;roundi graghtn;rhn omanz ,at sir;li ;u a\n at;n i
patoui ;[o[ ar]ak q;rjoua‘i ];ue% or qic angam ;u ta[anda-
uorn;rou grcin n;rq;u mia\n \a=o[a‘ s;® me ;[a‘ hº! A\nouf;t;u
n,;low f;[inakin baxmalar ta[ande ;u safoun l;xoun% bar]r ke
gnafath grqo\kin grakan ou g;[arou;stakan arvaniqn;re& ªSiro\
jhma\in wra\ groua‘ ,arounakakan banast;[‘oujiunn;r ;n% g;[;zik
oyow% p;ry l;xouow ;u fa[ordakanouj;amb x;[oun% incphs h paragan
y,marit arou;stow ;u .orounk aproumow groua‘ gor‘;rounº!

Grqo\ke xarmanq patya®a‘ h ta[andauor gragitoufi Wiqjo-
ria Ar,arounii entaniqin% or A[;qsandrio\ mh= ;rkar vamanak
drazi ellalow fand;r] Kiury;ani% ch gitza‘ jh ªsramit% f;gno[
bar;kame% mi,t patrast ba®a.a[ me darbn;lou% or xouarjoujiun ke
s'®h ,our=e% mi;uno\n at;n a\sqan xga\oun banast;[‘ men h ;[;r!
Orou#n mitqhn k∞anznhrº! Ap,afar gragitoufin ir \a',takoua-
‘oujiune ;u fiazoume k∞arta\a\th gowaban;low .orqow a\nqan

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

134

Giurjian_Armenian  11/8/12  7:00 PM  Page 134



g;[;zik ;u \ouxic orqan ];uow katar;al sira\in q;rjoua‘n;re& ªA\s
q;rjoua‘n;re n,anauor ;n ir;nz ank;[‘ouj;ambe% xgazoumi
.orouj;ambn ou xørouj;ambe ;u ir;nz fogi touo[ ;ritasardakan
=;rmouj;ambe! :u inqnatpoujiune m;‘ago\n \atkani,n h anonzº!99

Frand Balou;an ir frataraka‘ parb;raj;rjin ªGirq;r%
Dhmq;rº bavnin mh= endar]ak \ødoua‘ow me bar]r ke gnafath
Kiury;anin grqo\ke!100 An na*. ke n,h jh Kiury;ani ‘aualoun b;rqe
ja[oua‘ ke mna\ zanouzir fin parb;rakann;rou mh= ;u jh ªinq
;rgi‘anqhn au;li m;r g;[;zik grakanouj;an a®a=in gi‘i wra\ ;ko[
n;rka\azouzicn;rhn mhkn h ;[a‘º% apa ke ,;,th jh a\s girqe ªfogid
klano[ ;rav,touj;an me nman kou ta\ patk;rn;r% .ostowanoujiun-
n;r% m;[m mrmoun=n;r% oronq tpauoric ;nº! |ødoua‘agire enj;rzo[n;-
roun ke \an]nararh 'nt®;l grqo\ke ;u anpa\man kardal xa\n%
orowf;t;u ªa\s srta®ouc g;[øne% groua‘ qani me tasn;ak tarin;r
a®a=% siro\ xgazoumin astoua‘azoumn h% x;. po®jkoumow me troua‘º!

Fma\;ak Gran;an 1962in Ph\rouji mh= gra.øsakan me nouira‘
h a\s grqo\kin% n,;low& ªKiury;ane m;r ªarou;stauor grakanouj;anº
am;nhn ,norfaliørhn katar;lagor‘oua‘ n;rka\azouzicn;rhn mhkn hº!
Gran;ani kar‘iqow ªFa\ l;xoun qic angam ir qnarakan g;[;z-
kouj;an p;ryoujiune% i,.anap;toujiune a\nqan m;‘awa\;lcørhn
xg;za‘ h% orqan Kiury;ani g;[agir grcin takº!

ªAr;uºi .mbagrap;tn;rhn |owfannhs Pø[os;an ir ªMiqa\hl S&
Kiury;anº \ødoua‘in mh=101 inqxinq ba.tauor ke famarh or wa\;la‘
h Kiury;ani mt;rmoujiune! Pø[os;an fama®øtaki andrada®nalow
Kiury;ani grakan gor‘ounhouj;an% kou ta\ f;t;u;al bnoujagire&
ªOu,adir dito[ men hr̂  mardka\in enk;rouj;an ;r;uo\jn;roun ;u
arta\a\touj;anz% ou .oraja'anz mitq me% or ke sirhr 'iliso'a\;l%
w;rhn dit;low dhpq;rn ou dhmq;re% ir ‘.amorye s;[ma‘ b;rnin ‘a\re%
ir a,.atas;n;akin .a[a[ouj;an mh=% our faxiu krna\in lsouil
doursi a[mouke ;u møtaka\ ‘owoun aliqn;roun ,a®aciuneº! A\nouf;t;u
.øs;low Kiury;ani w;rlou‘oujiunn;roun% p;ry arta\a\toujiunn;roun%
l;xouakan fmtouj;an% fin vamanakn;rou dasakan ogiin ;u oyin
masin% ke grh& ªOu ir fasounouj;an ‘anra.of mta‘oumn;roun f;t
fay;li hr ir srti baba.iune ls;l̂  ;ritasardakan auiunow% ;rb ir
ªpa,t;liºin f;t ke .øshr̂  i .oroz srtiº!

:rouand Axat;an Kiury;ani sira\in .®owa\o\x ar]ak
banast;[‘oujiunn;re endgrko[ grqo\ke ke bnoujagrh orphs fator me%
ªour i \a\t kou gar Kiury;an irau banast;[‘in dimagi‘eº! Ardar;u%
oc ta[aca';al qnar;rgouj;an gounag;[ ou cqna[ st;[‘agor‘ou-
jiunn;roun xga\azounz ou srta\o\x arta\a\toujiunn;row x;[oun h a\d
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;rke% orowf;t;u ar]ak q;rjoua‘n;re groua‘ ;n banast;[‘akan
ansafman j®icqow% xgazoumn;rou frab.a\in va\jqoumow ;u manauand
sira\in ;®qow ou grakan frapo\row!
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MIQA|HL KIURY:AN FRAPARAKAGIRE

Kiury;an apra‘ ;u st;[‘agor‘a‘ h mi=axga\in ;u axga\in
patmouj;an afarkou dara,r=ani me mh=̂  qa[aqakan-fasarakakan
ca'axanz bard ou dvouar% .a®n ou fakasakan pa\mann;rou tak!
’anr hr fa\;rou wiyake jh* ar;u;l;an ;u jh* ar;umt;an Fa\astani
mh=! :uropakan m;‘ throujiunn;re w;favo[owh w;favo[ow 'o.adr;low
fand;r]% chin krza‘ lou‘;l fa\kakan farze ;u a\dpisow ,at au;li
lour= ou dvndak dar]a‘ hr ar;umtafa\;rou droujiune! 1890i Goum
Gaboui ariunaf;[ zo\zhn \;to\% Jourqio\ mh= bnako[ qriston;an;rou
;u masnauoraphs fa\;rou kazoujiune au;li wtangauor fangamanq
stazau! Souljan Famit sastkazouz ir fa\afala‘ qa[aqakanou-
jiune! Jourqio\ bant;re l;zou;zan orphs \;[a'o.akan ambastan-
ua‘ faxarauor fa\;row% mtauorakann;row ;u axga\in gor‘icn;row!
1894i Sasouni ;u 1895-1896i fa\kakan endfanour kotora‘n;re
znz;zin ambo[= bar;kirj a,.arfe! 1908 |oulis 11in f;®agirn;re
fama\n a,.arfin ªau;t;zinº Jourqio\ Safmanadrouj;an f®cakoume%
\a\tarar;low or Øsman;an p;touj;an bolor qa[aqazin;re%
n;ra®;al Jourqio\ bolor qriston;an;re% fauasar irauounqn;r piti
wa\;l;n! Safmanadrouj;an \a\tararouj;nhn takauin tari me
canza‘% 1909 Mart 31in% Ijjifatakann;re p;takan faroua‘ow
gafaxourk erin Souljan Famite! Fa\rs% |akob Mhqhr;an% or a\d
vamanak Polis ke gtnouhr% ke patmhr jh anfoun oura.ouj;amb
akanat;s ;[a‘ hr karmir dafiyin gafenkhzouj;an% ;rb palathn
dours ke b;rouhr ou 'o[ozhn f;tiotn gl.ikor ke tarouhr! F;taga\
=ard;rn ou kotora‘n;re% ko[opoutn;rn ou jalann;re% aqsorn;rn ou
fala‘anqn;re% saka\n% zo\z touin jh :ritasard ªxargaza‘º
Jourq;re no\nqan ;u au;li ‘araui hin fa\;rou ariunin% no\nqan ;u
au;li ke t;nca\in fa\oz farstouj;an ;u oun;zoua‘qn;roun% orqan
ir;nz mol;®and% na.an]ot ou davan ‘no[n;re!

Qa[aqakan a\spisi .a®na,'oj ou .abousik iradrouj;an mh=
artasafman anza‘ hin Danihl Warouvan% Atom :aryan;an (Sia-
manjø)% Ar'iar Ar'iar;an% :rouand Øt;an% Wafan Jhqh;an% L;uon
Ba,al;an% Tigran Kamsarakan% Miqa\hl Kiury;an% Ar,ak Cøpan-
;an% :rouand Srmaqh,.anl;an% Sourhn Parj;u;an% L;uon <anj% apa
na;u Âoubhn Xardar;an% Grigor Xøfrap% Xaphl :sa\;an ;u ouri,n;r!
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Ar'iar;an ªPatmoujiun VJ darou Jourqio\ Fa\oz Grakanou-
j;anº (Gafirh% 1944) girqin mh= ke grh& ªMinc;u 1880 jouakane o*c
fatorin% o*c øragrin famar kan.arg;l graqnnoujiun ørhnsdroua‘ hr!
M;rj end m;rj f;[inak me kam tpagric me ];rbakalou;low ke
bantarkouhr% bazoro, ørhnqi me dhm a®anz m;[anca‘ ellalou&&&
1888in fa\ mamoulin wra\ al graqnnoujiun fastatou;zauº! 

A\spisow% lragire jh;u ke korsnznh ir anka.oujiune% ba\z ;u
a\nphs ke wa\;lh oro, a®an]na,norfoumn;r% oronzmh xrkoua‘ ke mnar
fa\ girqe% or au;li ka,kandoua‘ wiyaki mh= ke gtnouhr! A\s pa\man-
n;roun tak% gro[n;rn ou fraparakagirn;re au;li ke fama.mbouin
fa\ mamoulin ,our=!

Am;rika% :giptos% Poulkaria ;u Âoumania ardhn ka\in bauakan
fo‘ ;u kaxmak;rpoua‘ fa\ ga[oujn;r% our ke fratarakouhin xana-
xan parb;rakann;r% gl.auorabar kousakzakan ;u \;[a'o.akan
nkaragrow! Qa[aqakan% enk;ra\in ;u axga\in farz;rou ,our=
.mbagrakann;rn ou \ødoua‘n;re ou,agrau f;taqrqrouj;amb ke
kardazouhin ga[jakan jh bnik enj;rzo[n;rou ko[mh! Mamoule kar;uor
d;r ke katarhr fa\ vo[owourde a®a=nord;lou% xa\n \o\s;row ;u
lauat;souj;amb n;r,nc;lou gor‘in mh=! Fama\n mardkouj;an ;u mas-
nauoraphs fa\ouj;an w;rab;r;al baxmaxan farz;r ou,adrouj;an
a®arkan ke da®na\in fa\ wastakauor f;[inakn;rou ;u ta[andauor
grci thr ;ritasard gro[n;rou! 

Incphs qa[aqakan% tnt;sakan ;u fasarakakan farz;re%
a\nphs al fa\ vo[owourdin% fa\r;niqin ou m,ako\jin .ndirn;re mi,t
\ouxa‘ ;u xba[;zouza‘ ;n Kiury;ani mitqn ou fogin! Mi=axga\in ;u
axga\in ,at farz;r Kiury;ani a®o\g ou famar]ak grcin tak \aya.
fnca‘ ;n orphs amhnør;a\ [ø[an=̂  ir ;ritasard ør;rhn minc;u
‘;rounaxard tarin;re!

Fa\ vo[owourde 20rd dar j;uako.;z patma-qa[aqakan ;u
axga\in-kousakzakan iradar]oujiunn;rou .a®na,'oj pa\mann;rou
tak! A\d tarin;re n;rqin why;rou ;u k®iun;rou% spa®naliqn;rou ;u
iraranzoumi% .®owoujiunn;rou ;u afab;kcoujiunn;rou% pafpano[a-
kann;rou ;u axatakann;rou kam safmanadrakann;rou pa\qari
,r=an men hin^ kousakzoujiunn;rou gor‘øn masnakzouj;amb! A\s
pa\qarin nkatmamb antarb;r chin krnar mnal fa\ mamouln ou
mtauorakanoujiune! Tarb;r ;rkirn;rou ga[jøya.n;roun mh= sksan
fratarakouil nor fa\ata® parb;rakann;r% oronq xgastazno[
\ødoua‘n;row .of;moujiun ke qaroxhin vo[owourdin!

:giptosi mh= al safmanadrakann;re skxbounqa\in pa\qar ke
m[hin apørhn k;rpow kaxmoua‘ ;u gor‘o[ .namakalouj;an me dhm%
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qani or a\l;us \o\s counhin Polso\ axga\in k;dronakan warcouj;an
wra\!

Øt;an ke wka\h jh ~ransa\hn A[;qsandria fasn;lhn qani me
amis ;tq ;rb ke ,arounakh fratarak;l ªAxat >øsqºe% oroun
a®a=in ;r;q t;tr;re tpagroua‘ hin "arix% Tigran Kamsarakan
;u Miqa\hl Kiury;an ke sksin a,.atakzil anor!

Minc a\d% Kiury;an ardhn fraparakagrakan ;u g;[arou;sta-
kan groujiunn;row k∞a,.atakzhr ªMasisºi ;rb;mni .mbagrap;t
Tigran Ar'iari ;u ;rgi‘aban |aroujiun Al'iari Gafirh frata-
raka‘ ª"arosºin% :[i,h Joros;ani ªAr,alo\sºin% or tasnfing
tarouan k;anq me oun;za‘ h Gafirh% ;u ª"iunikº kisams;a\
fandhsin% or 1903i |oulisin øraj;rji ke w;ra‘oui A[;qsandrio\ mh=!

Jourqio\ yn,oumn;rhn% fala‘anqn;rhn ou b®noujiunn;rhn 'a.co[
fa\ mtauorakann;r fa\kakan warvarann;rou mh= ousouzcoujiun en;lh
xat ke sksin fratarak;l nor parb;rakann;r! Mifran Asqanax
Jourqia\hn :giptos anzn;lh \;to\% ousouzcouj;an ko[qin ke fra-
tarakh ªParthxº grakan% mankawarvakan ,abajakan fandhse!
Øriord Mari Ph\lhr;an% or ir \;[a'o.akan gor‘ounhouj;amb dar]a‘
hr anouani% Jourqia\hn 'a.c;low Gafirh% Galoust;an Axga\in
Warvaranin mh= ousouzcouj;an xougaf;®% 1902-1903 jouakann;roun
ke fratarakh ªArt;misº grakan ;u entan;kan amsagire! Au;tis
Pal;an 1903in lo\s k∞en‘a\h ªVo[owourdºe% na*. orphs amsaj;rj
Gafirhi mh= ;u apa orphs ,abajaj;rj A[;qsandria! :rb Tiran
Qhlhk;an 1904in entaniqow :giptos k∞apastani% Gafirhi mh= ke
warh ;rkou `rans;rhn kar;uor j;rj;rou .mbagrap;toujiunê  Le Journal
du Caire ;u La Bourse Egyptienne! A\s ‘anr ;u \ognatan= a,.atanqin
ko[qin% an vamanak ke gtnh fimn;lou na;u jrqal;xou ª:hni ~iqirº
amsaj;rje! L;uon Ba,al;an ke stan]nh W;rakaxm;al Fncak;an
Kousakzouj;an Lonton fratarakouo[ªNor K;anqº axga\in% grakan%
qa[aqakan fandhsin .mbagroujiune! Øt;an A[;qsandrio\ mh= ke
fratarakh ªJ;rjikº øraj;rje 1906 |oulis 11hn Øgostos 17%
endamhne 28 jiu!

Takauin kar;li h jou;l tasn;ak me a\l parb;rakann;r% oronq
qsan;rord daraskixbin lo\s t;sa‘ ;n :giptos% incphŝ  Smbat
Biurati ªNor Ørºe (1900-1901)% Tiran "a'ax;ani ªFa\;liºn (1903-
1904)% Wafan Qiurqy;ani ªLousab;rºe (1904-1908)% Smbat Biurati
;u :rouand Srmaqh,.anl;ani ªSisouanºe (1905)% Sisak Mourat;ani
ªPi‘akº ;rgi‘akan ,abajaj;rje (1906)% ;ua\ln!

:giptafa\ ga[ouji a\d vamanakn;rou norafastat parb;ra-
kann;roun mh= ou,agrau ;n Øt;ani ªAxat >øsqº% ªAxat B;mº%
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ªJ;rjikº% ªAr;uº ;u ªKrakº j;rj;re ir;nz ;rgi‘akan groujiunn;row%
incphs na;u Jhqh;ani ou Kiury;ani miasnabar frataraka‘
ª<irakºe ;u Jhqh;ani a®an]nabar .mbagra‘ ªNor Vamanakn;rºe
ir;nz grakan st;[‘agor‘oujiunn;row!

Kiury;an ir anspa® a,.atakzoujiune b;ra‘ h w;ro\i,;al
parb;rakann;roun grakan ;u fraparaka.øsakan gor‘;row!

Øt;an ir ªTasn;rkou Tari Polshn Doursº \ou,agrouj;an mh=
bar]r ke gnafath Kiury;ani a,.atakzoujiune% n,;low& ªªAxat
B;mºi mhk tarouan fauaqa‘on% xor qows counim a'so@s% krnam es;l or
bauakan yo. h ;u krna\ fa\ j;rj;rou fauaqa‘on;roun mh= patouauor
t;[ me grau;l! J;rjin m,takan a,.atakizn hr Miqa\hl Kiury;an%
or ir anspa® sramtouj;amb k∞o[o[hr ªAxat B;mºi h=;reº!
A\nouf;t;u Øt;an ke n,h& ªªAxat B;mºe m;‘ \ognoujiun chr tar in‘i%
,abaje faxiu qani me vam k∞;rja\i tparan \ødoua‘ gr;lou kam 'or]
srbagr;lou famar! Mnaza‘ vamanaks k∞anzenhi Miqa\hl Kiury;ani
fay;li enk;rakzouj;ambe! <at angam ‘ow;xre% sryaran me nsta‘%
miasin qronikn;r ke grhinq xors ke storagrhinq :& M& Kiurøt% a\sphs
;rkouqnous anounn;re irar .a®n;lowº! Afa jh incou ;rb Øt;ani
;[ba\re :rouande ir qow ke frauirh xinq 'o.arin;lou famar Pomph\i
mh=% :rouand anmi=aphs ke fama]a\ni Fndkastan anznil̂  \armar
kargadroujiun me en;low! Na*.% a\d mi=ozin A[;qsandrio\ W;ra-
kaxm;al Fncak;ann;re k∞ouxhin ir;nz \atouk ørkan me oun;nal ;u
anmi=aphs fama]a\noujiun ke ka\ana\ or ªAxat B;mºe ir oun;za‘
partq;rowe 'o.anzoui anor% pa\manow or ;jh Øt;an Fndkastanhn
w;rada®na\% dar];al inqe ella\ .mbagrap;te% oro,;al amsakanow
me% minc ir bazaka\ouj;an .mbagroujiune warh Miqa\hl Kiury;ane!
Asika apazo\z men h a\n masin jh Øt;an m;‘ wstafoujiun ounhr
Kiury;ani grakan% fratarakcakan ;u .mbagrakan karo[ouj;an
wra\ ;u ank;[‘ørhn mt;rmaza‘ hr anor f;t!

Afauasik nor .mbagrin% Kiury;ani gra‘ `anjhxin;rhn ørinak
me% ªBavanordeº w;rangrow% or lo\s t;sa‘ h 1904in ªAxat B;mºi
mh=% ;rb Øt;an ke bazaka\hr :giptoshn! F;[inake ke n;rka\aznh
;rb;q j;rj cm;rvo[% bavanordagrouj;an goumare kanonauorabar
wyaro[ S;n;q;rim {oukas;ani xarmanali ;u inqnatip k;rparê
tayka.a®n fa\;rhn .øso[% gitza‘ ousmounqe storagroujiun dn;lh%
;rkou to[ namak gr;lh andin canzno[% saka\n axga\in dauananqow
norørinak tipar me% or axgasirouj;an diurin ];u me ord;gra‘ h&-
ir niujakan karo[ouj;an ca'ow axgin øgn;lou famar ªendounil ir;n
[rkoua‘ bolor j;rj;re% anonz amhn mhkoun wyar;low ktor me ir
axgasirouj;nhnº! Fog ch jh s;n;aki me ankiune baz pafarani me
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mhk qani darakn;roun wra\% no\nisk ‘rarn;re cbazoua‘ wiyakow
irarou wra\ dixoua‘ an];®nm.;li mnan j;rj;re nouirakan ban;rou
phs ;u oc jh bazou;lou ;u enj;rzou;lou famar!

1904i D;kt;mb;rin% ;rb Øt;an Pomph\hn A[;qsandria ke
w;rada®na\% Kiury;an inqnab;rabar ir;n ke w;radar]nh ªAxat
B;mºi .mbagroujiune% mi,t a,.atakiz mnalow j;rjin! Øt;an ke
wka\h& ªªAxat B;mºe im bazaka\ouj;ans mi=ozin% kanonauoraphs
,arounakoua‘ hr% .mbagrap;touj;amb Miqa\hl Kiury;ani% oroun
k∞øvandakhr na;u qani me amish i w;r Wafan Jhqh;an% or Fampour-
khn kam Mars;lia\hn A[;qsandria galow% fon fastatoua‘ hrº!102

F;taga\in% L;uon Lar;nzi vamanoumow% ªAxat B;mºe ke da®na\
Fncak;an Kousakzouj;an ørkan ;u Øt;an% Kiury;an ou Jhqh;an ke
qa,ouin ankh!

Grigor Naxarhj;an% or tparanathr ;u miangama\n 'oragric
hr% t;sn;low or Øt;ani ªAxat >øsqºe ankanon parb;rakanouj;amb
ke fratarakoui% k∞a®a=arkh anor ibr;u ;rgi‘akan patk;raxard
,abajaj;rj kanonauor fratarakouj;an b;r;l ir masnakzoujiune ;u
a\dpisow ,our= mhk tari (1906-1907) ªAxat >øsqºe kanonauoraphs
ke fratarakoui A[;qsandria% a,.atakzouj;ambe Ar'iar;ani%
Kiury;ani% Jhqh;ani ;u Bars;[ <afpaxi% xba[;low mia\n t;[akan
farz;row!

Kiury;ani .mbagrakan gor‘ounhouj;an kar;uorago\n h=e phtq h
famar;l ª<irakº grakan fandhsin fratarakoujiune 1905in!
Kiury;ani ;u Jhqh;ani miasnabar fimnadra‘ ª<irakºin ou[[oujiune
piti ellar% est j;rjin a®a=in jiui a®a=nordo[in% ªgraghtn;rou
entr;la.oumbi me øgnouj;amb a,.atil fa\ dprouj;an w;rakang-
noumin artasafmani mh=! Ankar;li ellalow or n;rka\ vamoun fa\
gro[e candrada®na\ fa\r;niqin m,taf;‘ zau;roun% anonzmh ir
\ouxoumin ariune ;u mta‘manz fiuje c‘‘h^ ª<irakº piti enh axga\in
grakanoujiun me% a®anz mtn;lou kousakzakan nkata®oumn;rou ;u
masnauorouj;anz mh=& la*\n piti bana\ ir h=;re bolor y,marit ou
wau;rakan graghtn;roun a®=;u% en‘a\;low a\sphs anonz g;raxanz
mi=oze katar;lou ir;nz wra\ ‘anrazo[ partqn fandhp fa\
dprouj;anz ;u anoŵ  fandhp axga\in w;ra‘noumi gor‘inº!103

Parx h or a\spisi w;f npatakn;r f;tapndo[ grakan ;u
enk;ra\in parb;rakan me chr krnar cøgn;l axga\in xarjønqin% a\d
‘anr ;u dvouarin ør;roun! Ardar;u% fandhsin f;rjakan jiu;roun mh=
\aya. ke nkaragroui ar;umtafa\ouj;an ani,.anakan kazoujiune%
isk ar;umtafa\ lauago\n gro[n;re (Ar'iar;an% Øt;an% Wrjanhs
"a'ax;an% Atom :aryan;an% Tiran Craq;an% |owfannhs Shj;an
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;u ouri,n;r) k∞a,.atakzin ª<irakºin^ ar]ak ;u ca'a‘o\ grakan
st;[‘agor‘oujiunn;row!

Fratarakouj;an a®a=in tarouan enjazqin% |ounouarhn No\;m-
b;r 1905% anonq ke fratarak;n tasnmhk jiu% apa qani me amis
dadr;lh ;tq% j;rjin fratarakoujiune ke wstafoui a\d ør;roun Ga-
firh bnako[ Ar'iar Ar'iar;ani% or 1906-1907 tarin;roun ke fra-
tarakh endamhne inn jiu! ª<irakºi ;rkrord ,r=ani fratarakoujiune
ke dadri% ;rb Ar'iar;an ªLousab;rºi .mbagrap;t ke da®na\!

ª<irakºe ir fratarakouj;an ;rrord ,r=anin lo\s ke t;snh ibr;u
grakan ;u qa[aqakan ,abajakan fandhs Polso\ mh=% a\s angam
mia\n Wafan Jhqh;ani .mbagrap;touj;amb! Jhqh;an 1909 ";-
trouarhn Øgostos amisn;roun lo\s k∞en‘a\h ,abajaj;rjhn qsanw;z
jiu% orow ;u k∞auarti grakan k;anqe a\s f;taqrqrakan fandhsin%
or :giptosi parb;rakan fratarakoujiunn;roun mh= ke grauh
a®a=in t;[e jh* grakan t;sakhtow ;u jh* ir kou® parounakouj;amb!

Kiury;an qronikn;row% `anjhxin;row% \ødoua‘n;row% patmoua‘q-
n;row% qa[aqakan w;rlou‘oujiunn;row ;u ;rgi‘akan ou grakan
aknarkn;row a,.atakza‘ h na;u |aroujiun Al'iari ;u Tigran
Ar'iari ª"arosºin (Gafirh)% Smbat Biurati ª"iunikºin (Gafirh%
1899 ;u A[;qsandria% 1901-1903)% :[i,h Joros;ani ªAr,alo\sºin%
(Gafirh 1899-1914)% Ma®i Ph\lhr;ani ªArt;misºin (Gafirh% 1902-
1903)% Tigran "a'ax;ani ªFa\;liºin (A[;qsandria)% Au;tis
Pal;ani ªVo[owourdºin (Gafirh% 1903-1904)% Wafan Qiurqy;ani
ªLousab;rºin (Gafirh% 1904-1908)% Mifran Asqanaxi ªParthxºin
(A[;qsandria% 1904)% Toqjor Jho`ili ª";jakºin (A[;qsandria%
1903)% Øt;ani ªJ;rjikºin (A[;qsandria% 1906) ;u Polis jh a\lour
fratarakouo[ fa\ parb;rakann;rou!

>oraphs gitakz;low fraparaka.øsouj;an kar;uor d;rin fa\
xangoua‘n;rou fog;kan tramadrouj;an bar]razman ;u baro\akan
korowi amrapndman a®oumow% Kiury;an mardasirakan ga[a'ar-
n;row ;u og;uoric .øsq;row xørawig ke kangni fa\ vo[owourdin^
qa[aqakan ou tnt;sakan a\d ‘anr ør;roun% enjazik kar;uorago\n
farz;rou ;u ørouan anzq;roun ,our= m;knabanoujiunn;r katar;low!

Dvba.tabar Kiury;ani% fayo\qow enj;rzouo[ baxmajiu \ødoua‘-
n;rn ou .mbagrakann;re minc;u a\sør ke mnan ar;umtafa\ mamouli
h=;roun mh= zan ou zir!

Øt;anin andrada®nalow% Sirouni ke grh& ªØt;ani qronikn;roun
mh= h or zanznoua‘ h ir amhnør;a\ fiumore% orowf;t;u faxarauor
sramit h=;r pa®ka‘ ;n a\sphs øraj;rji fauaqa‘oun;roun mh=% ou
.namot ];®qi me ke spas;n 'oun= kapou;lou famarº! A\dphs al Kiur-
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y;ani øre ørin ;u f;u i f;u groua‘ ou a\d vamanakn;rou parb;rakan
mamoulin mh= fratarakoua‘ niuj;roun mh= c;n paksir f;gnanqi ;u
sramtouj;an baxmajiu glou. gor‘ozn;r% øgtakar .orfourdn;r% imas-
toun mitq;rou% lr=a.of \ordorn;rou ;u pitani kar‘iqn;rou j;lad-
rakan groujiunn;r!

Kiury;an ir qronikn;roun% lragrakan vamanakagroujiunn;roun%
\ødoua‘n;roun ;u fraparakagrakan h=;roun mh= k∞ar‘ar‘h ørouan
fratap farz;re% fasarakakan-qa[aqakan a®ør;a\ ;r;uo\jn;re
patk;rauor \ouxakanouj;amb% gita-'iliso'a\akan farzadroum-
n;row ;u manauand g;[arou;stakan ,ouncow!

Incphs 1898in Kiury;an ir f®cakauor ªMartik A[aº whpow mhk
angamhn i=au grakan asparhx% a\nphs al fraparakagrakan
bnagaua® mtau orphs fanyar;[ fraparakagir ªFhm Lanq% Fhm
:rjanqº \ødoua‘ow% or lo\s t;sau Al'iari ª"arosºin mh= 1900in!
Entroua‘ .oragire liowin ke famapatas.anh \ødoua‘in jh*
bowandakouj;an ;u jh* ogiin! Miavamanak% an ke marmnauorh fa\oun
annkoun kamqe ;u au;li 'a\loun apaga\i me \o\se!

|ødoua‘e 'iliso'a\akan w;rlou‘oumn h fa\kakan ªFhm lanq% fhm
;rjanqº asazoua‘qin! Kiury;an ke bazatrh jh faka®ak ir;nz kra‘
darauor carcaranqn;roun% fa\;rn ounin k;anqin ka®ca‘ mnalou
fauatq ;u dimazkounoujiun% ;rb;mn artasoualiz% ;rb;mn ariunloua\%
ba\z mi,t a®o\g% pa\qaro[ ;u a®fauakan andrdou;li bnauorouj;amb
me \arat;uo[! 

Ardar;u% ir bolor dvba.toujiunn;row fand;r]% fa\e \a=o[a‘ h
go\at;u;l dar;rou enjazqin^ jh* lalow ;u jh* qal;low! Kiury;ani
famoxmamb% dvba.toujiune krna\ tkare kor‘an;l% ba\z xørauore
au;li ke xøraznh^ tokounoujiun n;r,nc;low anor& f;t;uabar% ªFhm
lanq% fhm ;rjanqº arta\a\toujiune o[b me ellalow fand;r]% qa\l;rg
men h miavamanak dar;row ta®apa‘ fa\oun famar! Gro[e% or mi,t
lauat;s h% wstaf h jh ªpiti ga\ farkau a\n øre% our fa\oujiune
apr;lou% w;rapr;lou ir fra,ali karo[ouj;an% anxougakan fanyarin
war]qn ou psake piti stana\ fasn;low k;anqi ;r=anik ];ui me% ;u
a\n øre w;r=aphs piti =n=h o[be ;u piti pafh mia\n nouirakan
qa\l;rgeº% qani or fin vamanakn;rhn minc;u a\sør ta®apanqn h
;[a‘ fa\oujiune pafo[ ouve!

1909in% jrqakan \;[a'o.ouj;an wa[orda\nin% n;r,ncoua‘ a\n
miamit ;u axgowin tara‘oua‘ \o\shn jh nor rhvime mo®nal piti ta\
finin arfauirqn;re ;u ª;r=anikº k;anqi me bariqn;re parg;uh Jour-
qio\ fpatak z;[;roun% Kiury;ani a\s \ødoua‘e ke w;rafratarakoui
ªBiuxandionºi mh=% w;r=abani 'oqr 'o'o.oumow me!
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Fa\oun .andawa®oujiunn ou lauat;soujiune ;rkar ct;u;zin! Pa\-
j;zau Fama,.arfa\in A®a=in Pat;raxme ;u fa\ vo[owourde lazau
a\nphs% incphs laza‘ chr ;rb;q ir ambo[= patmouj;an enjazqin!

No\n ªFhm Lanq% Fhm :rjanqº \ødoua‘e Kiury;an 65 tarin;r ;tq
w;rafratarakouj;an \an]na‘ h ªAr;uºi mh=% n;ra‘akan baza-
trouj;amb me% our ke ,;,th jh faka®ak anor or ªjrqafa\ouj;an
stouarago\n mase bna=n=ou;zau anlour barbarosouj;amb% ;u
ariunaf;[;[hn maxapour‘ ªmnazordn;reº a\sør baxoum ;rkirn;rou mh=
ke kaxm;n a®au;l kam nouax bargauay ga[oujn;r ;u ,atonz
korsnzouza‘ ;n a\d m®a\l dimag‘oujiune% fa\ axge ,atonz dadra‘ h
lalh% ;u ke qalh% ke qalh \a[jakan% ;u piti qalh fasn;lou famar ir
npatakinº! An k∞au;lznh jh \ødoua‘in auartin bana];uoua‘
lauago\n apaga\i me \o\s;re irakanaza‘ ;n ,norfiu Fa\astani
go\ouj;an ;u fra,ali bargauayoumin!104

Tiran Craq;an Skiutarhn Kiury;anin gra‘ 14/27 S;pt;mb;r
1909 jouakirin mh= k∞esh& ªªFhm Lanq% Fhm :rjanqºd% øraj;rji me
mh= mia\n mnalou dvba.toujiunn oun;zo[ a\d \ødoua‘d (jo*[ M;‘in
Qhc;ani j;rjn isk ;[a‘ ella\ an) glou. gor‘oz men hrº!

1906in Gafirhi mh= ke fimnoui Fa\kakan Bar;gor‘akan Endfa-
nour Mioujiune% or f;taga\in piti da®nar s'iu®qi am;nak;nsounak
bar;sirakan kaxmak;rpoujiune! A®a=nordou;low ªMioujiune xørou-
jiun hº bnabanow% FBEM-e 1912in ke sksi Gafirhi mh= fratarak;l
ªMioujiunº amsør;a\ pa,tønaj;rje% oroun a,.o\v j[jakizn;rhn min
ke da®na\ Kiury;an! An ir grakan ou enk;rabanakan mta\in
faroust ,t;marane banalow% nkaragir k;rto[% bnauoroujiun
darbno[ sramit ou dastiarakic \ødoua‘n;r ke fratarakh fon!

ªM;‘ Mardoz D;reº \ødoua‘in mh= s.al famar;low f®;torakan
a\n kar‘iqe jh ªpatmakan m;‘ rophn;re ke ‘nin yakatagra-
kanørhn patmakan mard;reº% fraparakagire famoxoumow ke grh jh
axgi me famar ba.tauoroujiun h patmakan ygnavama\in
,r=ann;roun ir ‘ozin mh= oun;nal na.a.namakan n,anauor mard me
kam mardik% oronq karo[anan axgin go\oujiune pa,tpan;l w;rafas
wtangn;rou dhm! Kiury;an ir t;sakhte fastat;lou famar ke \i,a-
takh \o\n;rou patmoujiune! 1896i ]a.o[ pat;raxmhn ;tq% tari-
n;row xinouoraphs tkar ;u anpatrast% n;rqnaphs pa®aktoua‘ ;u
anfama]a\n nkaragir me parx;lh ;tq% Whnix;los Kr;thhn galow
qani me tarouan mi=ozin ke \a=o[i k;rparana'o.;l |ounastanê
ªqa[aqa\in warcoujiun% banak% nauatormi[ kanonauorou;zan%
bar;norogou;zan% xørazan& \ounakan diuanagitoujiune mhk ørhn miuse
ouv me dar]au% arjoun% .;lazi% gor‘ønº!
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A\s \ødoua‘ow Kiury;an zo\z kou ta\ jh incphs kr;tazi na.kin
'astabanê  Whnix;los% bolor enddimadir fosanqn;re miauor;low%
karo[azau m;‘ nouagap;ti me phs war;l ªaxga\in m;‘ da,nakauor
alhlounº% bolor nouaga‘oun;re ir ypotin tirakan faroua‘n;roun
;njark;low!

:xrakazn;low ir groujiune% an .orfourd kou ta\& ªM;nq fa\;rs
lau k∞en;nq or andrada®nanq a\s y,martoujiunn;roun% orowf;t;u oc
mhk axg a\nqan phtq ouni n,anauor mardoz orqan or m;nq% a\s
yakatagrakan pafoun% ;u o*c mhk axg a\nqan partauoroujiun ouni
j;r;us orqan m;nq̂  yancnalou ;u gnafat;lou a\n n,anauor mardike
kam marde% xor ba.te parg;ua‘ h m;xiº!

ªO[=mtoujiun Ou Diuzaxnoujiunº \ødoua‘in mh= Kiury;an ke n,h jh
a\s ;rkouqe xirar lrazno[ mardka\in \atkoujiunn;r ;n% oronzmh
a®a=ine ke ‘a®a\h .a[a[ouj;an at;n% isk ;rkrordê  wtangi
pafoun! Apa an ke fastath& ªM;nq apr;lou irauounq oun;zo[º axg
men ;nq% or ªpiti apri axat% ;r=anikº ir diuzaxnakan inqnakam
warmounqow ;u .orounk o[=mtouj;amb!

Qsan;rord darou a®a=in tasnam;akin hakan .ndir men hr
mata[ s;roundin krjouj;an farze! Kiury;an ªMioujiunºi mh= 1912hn
sks;al ke fratarakh ,arq me \ødoua‘n;r fa\kakan dprozn;rou
krjakan ‘ragr;rou bar;lauman w;rab;r;al! An ke ,;,th dastiara-
kouj;an baxmako[maniouj;an% warvarann;rou t;sakan ou gor‘na-
kan d;r;rou% a,ak;rtn;re `ixiqaphs ;u baro\aphs darbn;lou kar;-
uoroujiune (ªAmbo[=akan Dastiarakoujiunº)! Ke grh& ªWarvarane
phtq ch or ella\ arf;stakan mi=awa\r me% our t[aq k;anqin f;t
fa[ordakzouj;an mh= ellan mimia\n girq;roun mi=ozow& anika parti
ellal pxtik a,.arf me% irakan% drakan% or t[an dnh a\nqan møt
bnouj;an ;u irakanouj;an orqan or kar;li h! Phtq ch or anika sorwi
lok t;sakane% a\l ;u gor‘nakane% ;u a\s ;rkou tarr;re phtq h
s;rtørhn miaza‘ ellan dprozin mh=% incphs or ;n m;r ,our=e% orphsxi
k;anqi mh= moutq gor‘a‘ at;n% ;ritasarde cmtna\ a,.arfi mh=
oroun famar patrastoua‘ ch% ;u our mna\ ,ouara‘% ou[;koro\sº!

Kiury;an ªMioujiunºi enj;rzo[n;roun ke n;rka\aznh anouani
tnt;saght-enk;raban Le Blh\i lauago\n a,ak;rt% `ransazi
gitnakan Htmøn Thmølhni ,af;kan t;sakhtn;re krjouj;an masin!
Thmølhn `ransazi ‘no[n;rou famar ørinak ke b;rh angliakan dpro-
zakan droujiune% or \armarzoua‘ h k;anqi norago\n pa\mann;roun ;u
,at au;li ke \a=o[i patrast;l ];®n;rhz% famar]ak ou inqnabau
anfatn;r̂  ªkaro[ inqxinqnin p;y;r;lou k;anqin amhn dvouarouj;anz
;u kazouj;anz mh=º (ªAmbo[=akan Dastiarakoujiunº)!
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Kiury;an \arat;u orono[ ;u enj;rzashr ellalow% qa=at;[;ak hr
n,anauor enk;rabann;r Ibølij Jhni% Kiusjaw Lepøni% Hrnesj
Âenani% Wøljhri% Jarti ;u ouri, tnt;saghtn;rou ;u enk;rabann;rou
t;soujiunn;roun! Orphs krjashr an]% an ªMioujiunºi jiu;roun mh=
qanizs andradar]a‘ h Thmølhni ªA quoi tient la supériorité des Anglo-
Saxonsº a,.atouj;an% \atkaphs ,;,t;low jh anor ga[a'arn;re
,af;kan ;n fa\;rou famar al! Est f;[inakin% anklø-saqson ‘no[n;r
ir;nz xauakn;re c;n nkat;r ir;nz s;'akanoujiune! Endfaka®ake%
xanonq ke dit;n ibr;u hakn;r% oronq safmanoua‘ ;n astiyanabar
anka.analou ir;nz ‘no[n;rhn! Anklø-saqson ‘no[n;r ir;nz xauak-
n;roun f;t ke warouin ibr;u .;lafas an];rou% anka. anfatn;rou!
~ransazi ‘no[n;r% incphs fa\;re% mi,t tramadir ;n ir;nz
xauakn;re nkat;lou t[an;r% no\nisk ca'afas tariqin! Saqson
‘no[n;r dastiarakouj;an gor‘in mh= npatakakht ounin apaga\
k;anqi kariqn;rn ou nor pa\mann;re ;u oc jh anz;ale!

Ouri, \ødoua‘i me mh=% Kiury;an ke n,h jh ‘no[n;re phtq h fog
tanin o*c mia\n ir;nz xauakn;roun a®o[=ouj;an% a\l;u ou manauand
`ixiqakan ouvin bnakanon ou liakatar xargazman! An a\s a®jiu
\atkaphs ørinak ke b;rh anklø-saqson ‘no[n;re% oronq kanou.hn
ir;nz xauakn;re ke warv;zn;n niujakan ir;rou ;u ];®a\in
arf;stn;rou! Marxoume ;u o*c jh yn,oumn ou b®nadatoujiune phtq h
kaxmh ‘no[akan dastiarakouj;an m;jote! Fark h au;li ,at
.rat;l% famox;l% j;ladr;l% qan^ frama\;l ;u spa®nal!

Kiury;an ke ,;,th& ªZorca' `ixiqaphs cw;ra‘ninq% cw;rano-
rogouinq% ankar;li piti ella\ m;r z;[in^ baro\aphs w;ranorogouilº
(ª~ixiqakan Krjoujiunº)! An ke .orfi jh amour phtq h paf;l k;nsø-
gout marmnamarxi yiu[e% dprozakann;rou `ixiqakan dastiara-
koujiune% orowf;t;u ankh h or piti bar]ranan m;r mtauor-baro\akan
w;ra‘nouj;an en]iu[n;re!

Kiury;an krjakan ‘ragrin anfrav;,t mas ke nkath dprozakan
tariqi a,ak;rtn;roun imazakan xargazoumn ou nkaragri
kaxmoujiune! ªBaro\akan dastiarakoujiun es;low phtq h fasknal
a®au;laphs a\n krjoujiune% ou[[aki% k;ndani% drakan f;t;uabar
m;‘axd;zik% xor ousouzice krna\ ;u parti tal ir a,ak;rtn;roun% ir
warou;lak;rpowe dprozin mh= ;u dprozhn dours% ir gor‘ounhouj;an% ir
,arvoumn;roun ;u ararqn;roun barba®oun ou tpauoric ørinakoweº
(ªBaro\akan Dastiarakoujiunº)!

A\spisi yi,d ;u øgtakar .orfourdn;r kan na;u ªIncphs Krj;lou
:nq M;r Xauakn;reº ;u a\l krja-mankawarvakan \ødoua‘n;rou mh=̂
axga\in dastiarakouj;an ,our=! Est Kiury;ani% ªM;r dprozn;rhn
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,r=anauart -,at angam kisauart- ;llo[ t[aqn;re tarapa\man
fakoum me zo\z kou tan ;rkou bani – grakanoujiun ;u qa[aqaka-
noujiun% ;rkou am;nhn au;li ªandrakanº ban;re oronq go\oujiun
oun;nan a,.arfi ;r;se% ;rb fa\kakan ;n anonqº! Nkati oun;nalow
or ªm;r grashrn;roun ;u axga\inyin;roun jiue anfam;mat m;‘ h ;u jh
vamanakn h or andrada®nanq ir;rou a\s \o®i wiyakin wra\ ;u
anfrav;,t h mi=ozn;r m,ak;l a®o[= drapa,touj;an orowf;t;u
krjoujiun% mamoul ;u qa[aqakanoujiun a*\d mardoz ];®qe ke gtnouin%
a*\d gh, patrastoua‘ gor‘icn;rounº! Nkati oun;nalow ir vamanaki
kazoujiune ;u apagan% Kiury;an ke fastath& ªouri, o*c mhk z;[ m;xi
ca' a®atørhn k∞artadrh ªgrashrº ou ªgraghtzouºº (ªQic Me
Drakanoujiunº)!

ªFa\oun Mitqeº endar]ak \ødoua‘in mh= Kiury;an fastat;low
fand;r] jh ªanwiy;li h or .;lazi% mtauorakan z;[ m∞;nq% ba\z
`ransaziin esa‘in phs% ª'a\ti trzak ka\̂  trzak al ka\º (Il y a
fagots et fagots)% a\nphs al̂  .;lq ka\̂  .;lq al ka\º! Wka\akoc;low
n,anauor enk;raban K& Jarti t;soujiune% jh enk;rakan k;anqi
waric ouv;rn ;n ªst;[‘oumn ou nmano[oujiuneº% Kiury;an anaca®ørhn
ke gtnh jh m;r qa[aqakrjoujiune a®au;l kam nouax \a=o[ endøri-
nakoujiunn h øtar qa[aqakrjouj;an me% kam qa[aqakrjoujiunn;rou!
Dizabanoujiun% krønq% grakanoujiun% g;[arou;st% qa[aqakan ;u
enk;rakan barq;r% ;ua\ln 'o. a®a‘ ;nq m;x ,r=apato[% m;r wra\
tiro[ axg;rh% qa[aqakrjouj;amb øvtoua‘ z;[;rh! Fa\ mitqe ir
endfanour ;u hakan gi‘;roun mh=% ke n;rka\ana\ ibr;u au;li nmano[
qan st;[‘agor‘o[ mitq me% au;li enkalouc qan artadro[ mitq me%
au;li faskzo[ ;u emb®no[ qan st;[‘o[% au;li tpauorakan qan
n;rgor‘o[% au;li w;rlou‘o[ qan famadro[! Fa\ mitqi gl.auor
\atkani,e iurazoumn h! M;r z;[in i skxbanh anti yakatagroua‘
go\ouj;an annpast pa\mann;roun patya®au fa\ mitqe ch krza‘
axatørhn xargazn;l ou 'jj;zn;l st;[‘agor‘ ouvi s;rm;re!

Kiury;an ªMioujiunº amsør;a\ pa,tønaj;rji 1910akan joua-
kann;rou jiu;roun mh= ir lo\s t;sa‘ \ødoua‘n;re storagra‘ h ªMiqa-
\hl S& Kiury;anº storagrouj;amb ;u oc jh minc a\d øgtagor‘a‘
‘a‘kanounn;row!

S'iu®qafa\ mamoulin mh= zroua‘ Kiury;ani \ødoua‘n;re% a®a=nor-
do[n;re% .mbagrakan siunakn;re j;ladr;li ;u ousan;li ;n n;rka\
ør;roun al% faka®ak tasnam;akn;r a®a= groua‘ ellalnoun!

ªInc Or Ouninq :u Inc Or Ke Paksi M;xiº \ødoua‘in mh=105

Kiury;an k∞esh& ªKrnanq a®anz s.al;lou ;rkiu[i es;l or mi=in karo-
[ouj;anz thr fa\ me ,at au;li k∞arvh% mtauoraphs%- ibr .orfrda‘o[%
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faskzo[ ;u øgtouo[ mitq%- qan no\n astiyani `ransazi me%
angliazi me% g;rmanazi me! Am;nhn tght fa\e angam ouni \atouk
k;anqi 'or]a®akan ;u ªauandakanº imastoujiun meº! Apa ke
\i,atakh m;‘anoun qa[aqaght Noupar "a,a\i fambauauor .øsqê
ªMhk fa\ ;r;q ;uropazi k∞arvhº% ou ke ,arounakh& ªA\o*% ba\z
mtauoraphs% a\sinqn .;lqow% .oramankouj;amb% banimazouj;amb!
Isk tase fa\ ,at angam mhk ;uropazi c;n arv;r baro\aphs% a\sinqn
nkaragrow% kamqi ouvow! A\s h boun whrqeº! An k∞endg‘h& ªm;r ]irq;re
a®au;laphs imazakan% mtauorakan (intellectuel, mental) kargh ;nº ;u
k∞;xra'akh& ªM;r t[aqe dprozn;roun mh= ,at ban ke sorwin% no\nisk
j;r;us famapatas.an warvaranh me ;llo[e anklø-saqson ousano[h
m∞au;li l;xou gith& ba\z c;n sorwir a\n m;‘ bane xor a\s w;r=ine
.oraphs ke sorwi ;u or a\nqan hakan h \a=o[ouj;an t;sakhtow& a\n
h^ ªinqxinqe k;anqi mh= war;l% ka®awar;l gitnalºº!

Ouri, \ødoua‘i me mh= an ke grh& ªM;r mh=% fanra\in gor‘oz .an-
garman ou qa\qa\oumin% kam^ a\laphs .øs;loŵ  fanra\in argauand ou
t;uakan gor‘ounhouj;an me gr;jh ankar;liouj;an patya®n;rhn min%
;u j;r;us gl.auore% ouri, ban ch ba\z ;jh anfatakan ;se kam
kousakzakan m;nqe% or anor .o,orazoumn h mia\nº (ª:seº)! I w;r=o\
mardka\in ;se ke da®na\ ouna\namtoujiun% sna'a®oujiun ;u an]na-
siroujiun! Ousti anfatakan ;sin t;[e k∞a®a=arkh dn;l fanra\in
;se bolor anonz oronq ke stan]n;n axga\in o*;uh pa,tøn% or
xofo[oujiun ke pafan=h!

>øs;low m;r anmiabanouj;an ;u miaban;lou ankaro[ouj;an ma-
sin% gro[e k∞a®a=arkh iragor‘;l fam;ra,.oujiun% orowf;t;u ª;rb;q
cariqe a\nqan m;‘ ;[a‘ ch orqan a\d vamanakn;roun& apa our;mn
miouj;an phtqe ch ;[a‘ a\nqan m;‘ orqan a\d ør;rounº (ªWasn
Miouj;anº)!

Kiury;an ªMitqin Anbauakanoujiune Ibr;u |a=o[ouj;an Mi=ozº
\ødoua‘in mh= ke gtnh jh k;anqi mh= \a=o[;lou famar phtq h gitnal
gor‘;l% ;u nkaragir ou kamq oun;nal& ªMitqe ,at ban krna\ \[anal%
mta‘;l&&& ba\z gor‘adro[ê  mardous kamqn h% nkaragirn h%
bna.øsoujiunn hº! An orphs ørinak ke b;rh Nabolhøni% Âoq`;lleri%
f®owma\;zin;rou amour ;u hakan \atkoujiunn;re! Mh=b;r;low Basqali
\a\tni .øsqe& ªMards .orfo[ ;[hg men hº% an ke n,h jh a\d .øsqe
ankatar h! Marde oc mia\n .orfo[ ;[hg h% a\l;u manauand gor‘o[!
ª:[hgºe ocinc piti krnar en;l% ocinc st;[‘;l% ;jh mia\n .orfo[
ellar! 

ªMta‘;l git;nq% qic men al gor‘;l sorwinqº kocow ke w;r=aznh
ir \ødoua‘e axgashr gro[e!
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"o. a®n;low `ransazi m;‘ banast;[‘ Âasini o[b;rgouj;an
tit[ose% Kiury;an ir \ødoua‘n;rhn mhke koca‘ h ªJ,nami :[ba\rn;rº!
Fon an ke qnnarkh kaxmak;rpouj;an marxe ;u anfatapa,toujiune&
ªFa\ axge mi,t ta®apa‘ h nouagap;ti (chef d'orchestre) bazaka-
\ouj;an cariqhnº% orowf;t;u m;xmh iuraqanciure inqxinq ke kar‘h
p;t! ªAmhnqs al frama\;l k∞oux;nq& fnaxandile m;r karo[ouj;nhn w;r
h& kam m;r &&& arvanauorouj;nhn ,at warº! No\n \ødoua‘in mh= an ke
grh& ªM;nq c;nq krnar fandourv;l or fa\ me% axga\in me% m;xi
frama\h& ta\ karga.øse% zouzounh f;t;u;liq fasarakaz ou[[ou-
jiune&&&! Anfat anfati% enk;roujiun enk;rouj;an% kousakzoujiun
kousakzouj;an fandhp^ kar‘;s \arat;u ;u ano[oq mrzman mh= ;nqº!
Apa n,;low g;rmann;rou% latinn;rou% anklø-saqsonn;rou% `ransazi-
n;rou ørinake% Kiury;an .orfourd kou ta\ kaxmak;rpouil ;u ord;gr;l
kargapafouj;an ;u fnaxandouj;an .orounk ogin^ \anoun axga\in
'oqr kam m;‘ npataki f;tapndman% orphsxi czrouin m;r yig;re% i
xour cwatnouin =anq;rn ou korown;re ;u oun;nanq b;[oun% kanonauor ou
t;uakan gor‘ounhoujiun!

Fa\ mamouli .ixa. ;u ardarakorow gor‘icin møt ke nkatoui
qa[aqakan .oraja'anzoujiun% dhpq;rou ;u dhmq;rou nkaragrou-
j;an fmtoujiun% mi=axga\in øtar mamouli% patmakan ou p;takan
gor‘icn;rou masin qa=at;[;akoujiun% git;liqn;rou faroust pa,ar!
An mh=b;roumn;r k∞enh Moris Pa®hsi \ødoua‘hn% Noupar "a,a\i
.øsqhn% ørinak ke b;rh Nabolhøne% Xørawar Vø`re% Lo®is-Mhliqø`e%
A\waxowskin% Htkar <afine% Tigran :rkaje% :'r;m >ane ;u
ouri,n;r% oronq ir;nz artakarg ta[andin ou ];®n;rhzouj;an ,norfiu
'a\loun dirq;rou ;u mi=axga\in fambaui tiraza‘ ;n arou;stn;rou%
qa[aqakanouj;an% waya®akanouj;an% xinouorakanouj;an ou a\l
bnagaua®n;rou mh=! 

Fanra\in k;anqi mh= anfatapa,t cellalou ;u fauaqapa,t
ellalou% axgowin fam;ra,.abar gor‘;lou masin kar;uor .orfourd kou
ta\ an ªM;r Anfatapa,toujiuneº \ødoua‘in mh=!106

Xgastouj;an% park;,touj;an% an]nakan kirq;rou fandartou-
j;an% kousakzakan at;loujiunn;rou ;u k®iun;rou dadar;zman kocow
fandhs kou ga\ ªL®ouji@un% Paronn;*r% Fon Ke M;®nin&&&º \ødoua‘in mh=̂
mitq;re bar]razn;lou ;u sirt;re fa,t;zn;lou famar! Axgasiroujiun
ke qaroxh^ og;koc;low m;r ktriy ;[ba\rn;re% oronq ke m;®nin gounda-
gound% ir;nz a®nazi an]naxofouj;ambe w;rafastat;low fa\oun
patiue a,.arfi a®=;u% \i,;zn;low or ªandi@n% ani‘apart Taykas-
tani oyrasoun ariunorog fo[in wra\% m;r qamba.t fa\r;nakizn;re
g;f;nakan tan=anqn;rou mh= ke martirosanan% anøjouj;nh
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ta®ap;lowº! An ke \i,;znh a\d ør;roun t;[i oun;zo[ spanø-
am;rik;an pat;raxme% ;rb am;rik;an nauatormi[e ke =a.=a.hr
spanakane% martanau;r k∞enk[mhin boz;rou% ‘ou.;rou va\jqoumn;row
;u orotagin pa\joumn;row!

Enj;rzo[n;rou ou,adroujiune s;u;®;low pat;raxmakan na.ara-
rouj;an dhm `ransakan .orfrdarani qani me andamn;rou qnnada-
toujiunn;roun wra\% Kiury;an k∞andada®na\ A®a=in Fama,.arfa\in
Pat;raxmi vamanak pat;raxmakan na.arar Mi\;e®ani \ouxic
ya®in^ ou[[oua‘ famakir ;u enddimadir bolor ;r;s'o.ann;roun& ªI
sh*r fa\r;niqin miaban ou fam;ra,. mnanq gonh* minc;u \a[jouj;an
øreº! Mi\;e®an a\dpisow ke 'or]h dadr;zn;l qa[aqakan kirq;rn ou
enk;ra\in pa\qarn;re% orowf;t;u j,namin `ransakan fo[in wra\ hr
;u wtange chr ;la‘ ;rkrin safmann;rhn dours!

Kiury;an ir mta‘oume ke dar]nh m;r pxtik axgin% oroun gl.oun
;ka‘ a[hte% anor go\ouj;an spa®nazo[ wtange au;li m;‘ h% ousti
w;rapr;lou famar ªamhn at;nouenh au;lî  phtq h or fauaqapa,t
ellanq% phtq h famaxga\in ellanq% fravarinq m;r anfatakanou-
jiunn;rhn ou patkaninq z;[in% anor ans.alakan bnaxdhn warouinq%
anor anfoun sirtowe baba.;nqº \anoun nouirakan fa\r;niqi ,afin!
Fa\r;nanouhr xgazoumow an ke goch& ªFa\;*r% miana*nq% fa\;*r%
miaza‘ mnanq gh*j minc;u or anzni mafouan wtangeº (ªGonh Minc;u
|a[jouj;an Øreº)!

K;anqi mh= inqnouro\n ellalou% ouri, axg;rh lau ørinakn;r
w;rzn;lou% inqxinqhn au;li ouri,n;rou wra\ \o\s cdn;lou% sna'a®ouj;nh%
øtaramolouj;nh x;r‘ mnalou% xargaza‘ ;u katar;lagor‘oua‘ axg
me ellalou \ordorow \i,arvan h ªM;r Nkaragireº \ødoua‘e!

1911in Sourhn Parj;u;an ke fastatoui bourg;rou ;rkirê
:giptos% our ka\in kar;uor jiuow fa\ mtauorakann;r% ;u ;rb 1912in
ke fratarakh ªFosanqºê  graght-fraparakagirn;rou fo\li me
(Tigran Kamsarakan% L;uon Mkrtic;an% Wafan Malhx;an% |owfan-
nhs Shj;an% |owfannhs Ga\a\;an% Artauaxd Fanem;an% A[;qsandr
<aql;an% Ga®nik ~ntgl;an% Mou,;[ :piskopos S;rob;an% Tiran
Qhlhk;an% Wafan Jhqh;an% Tiran Craq;an% :rouand Øt;an% Arta-
,hs |aroujiun;an% Ønnik Ci`jh-Sara`% Jlkatinzi% Âoubhn Orb;r;an%
Aram Anton;an ;u ouri,n;r) f;t Kiury;an ;us k∞a,.atakzi a\d
parb;rakanin!

ªFosanqºi a®a=in tarouan^ 1912i 1% 3% 8% 12 ;u 18rd jiu;roun
mh= ªJnda&&&Nøj;rºou ,arqow me an k∞andrada®na\ Axga\in Vo[o-
win% Grigor Xøfrapi ya®;roun% Øsman;an :r;s'o.anakan Vo[owi
j;kna‘oun;roun ;u nist;roun% safmanadrakan \ødoua‘i me ,our=
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qnnarkoumn;roun% ]arakan ka®awarouj;an dhm pa\qare dadr;zn;lou
anfrav;,touj;an% axga\in ou mi=axga\in farz;rou% mi,t fa\ axgin
,af;re pa,tpan;lou skxbounqow!

>øs;low norast;[‘ qa[aqakan fosanqn;rou% wardap;toujiun-
n;rou% kaxmak;rpoujiunn;rou ;u kousakzoujiunn;rou masin% Kiury;an
ørinak ke b;rh ~ransa\i mh= kaxmoujiune qa[aqakan nor kousakzou-
j;an me% oroun anoune piti ella\ ªQa[aqakan Apaga\apa,tou-
jiunº% oroun gl.auor skxbounqê  apaga\apa,toujiune% kou ga\
grakanouj;an ;u arou;sti mh= ardhn go\oujiun oun;zo[ no\n oujiunow
\or=or=oua‘ dprozhn% or ke dauani ouranal anz;ale ;u xba[il mia\n
apaga\ow! A\s nor kousakzouj;an fimnadir Le`hwr inqxinq j;kna‘ou
n;rka\azouza‘ h Barixi ja[ap;takan entrouj;anz% npatak
oun;nalow ªOsk;dareº w;radar]n;l ;rkri wra\ kam ª;rkrauor
dra.tº me st;[‘;l!

Kiury;ani fraparakagrakan ;u .mbagrakan gor‘ounhouj;an
masin .øs;lou vamanak phtq h anpa\man n,;l anor katara‘ d;re
ªAr;uº øraj;rjin .mbagrouj;an mh=!

1920-1923 jouakann;roun Kiury;anin wiyakoua‘ hr war;l
ªAr;uºi .mbagri pa,tøne! A\d tarin;roun anor gra‘ \ødoua‘n;rn ou
.mbagrakann;re ke fandisanan ir qa[aqakan a®a=auor
fa\;azqn;roun lauago\n arta\a\toujiunn;re ;u fa\r;niqi nkatmamb
ta‘a‘ fauatqi ou lauat;souj;an fianali wka\oujiunn;re! 

Kiury;ani \ødoua‘n;rhn ;u .mbagrakann;rhn mi qanin ir;nz
,af;kanouj;an famar artatpoua‘ ;n s'iu®qafa\ a\l parb;ra-
kann;rou mh=! Ørinak% ªJh Inco#u Pø[os Ba,a Noupar Cstoragr;z
Fa,touj;an Da,nagireº .mbagrakane artatpoua‘ ke t;sn;nq Niu
:orqi ªKocnak Fa\astaniºi 16 Fokt;mb;r 1919i jiuin mh= (h= 1346-
1347)! A\d .mbagrakanow% f;[inake enj;rzo[n;rou ou,adroujiune ke
frauirh a\n arvanafauat t;[;koujiunn;roun wra\% xors inq ke
\a\tnh Sawø\ fiuranozin mh= t;[i oun;za‘ ya,k;ro\ji enjazqin ir
farzoumin i patas.an Fa\astani Fanrap;touj;an warcap;t
Al;qsantr >atis;ani toua‘ ank;[‘ patas.anin wra\! Fa,tou-
j;an da,nagire ibr;u Axga\in Patouirakouj;an na.agaf
storagr;lou araro[ouj;an w;r=in pafoun% jourq;re k∞a®ark;n jh
Pø[os Noupar irauounq couni storagr;lou xa\n! >atis;an ;u Au;tis
Afaron;an ke .ndr;n or Noupar Ba,a t;[i cta\ ;u pndh
storagr;lou ir irauounqin wra\!

Da,nakiz ka®awaroujiunn;re endoun;low or jrqakan a®arkou-
jiune ouni ªørinakanº fimq% fa\kakan ,af;rou t;sakhth na.entr;li
ke gtn;n or Pø[os Noupar cstoragrh da,nagire% orphsxi apaga\in
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or;uh patrouak fa\ja\joua‘ cella\ jourq;roun^ da,nagrin dhm
bo[oq;lou ibr;u ankanonouj;amb gor‘adroua‘ bani me!

ªN& Ws;moujiune% .ndire lau me ousoumnasir;lh% ørhnsght an]nauo-
roujiunn;rou ;u f;[inakauor fa\ashrn;rou f;t .orfrdakz;lh \;to\̂
fa\r;nasirakan fasknali .[yafarouj;an me sira\øvar xofa‘ h
an]nakan gofounakoujiune% or piti ellar ir fa\r;nashri an.on=
an]nouhr =anq;roun baro\akan ardar war]qe ir storagroujiune
dn;lou mi=axga\in da,nagri me n;rq;u or ke nouiragor‘h axgin
anka.oujiune% oroun famar baxoum tarin;rh i w;r k∞a,.ati a\nqan
;®andow ;u ];®nfasouj;ambº! 

An k∞oro,h cstoragr;l ouri, nkata®oumow me ;us! Da,nagire
storagr;low% pa,tønaphs endouna‘ piti ellar Fa\astani troua‘
oc gofazouzic safmann;re! Cstoragr;low% an ke pafhr ªir bo[oq;lou
;u gor‘;lou axatoujiune \øgout fa\ axgin takauin ckataroua‘
ba[]anqn;roun irakanazmanº!

Ardar;u% f;taga\in% 14 Øgostos 1920 jouakir pa,tønakan
grouj;amb Pø[os Noupar Da,nakiz P;toujiunn;roun ir ;ra.tagi-
toujiune \a\tn;low fand;r] fa\kakan ;rkirn;rou mhk mase axata-
gr;lou ;u anonzmow anka. throujiun me kaxma‘ ellalnoun famar% ke
bo[oqh or Kilikio\ m;‘ago\n mase ;u >arb;rdi nafange% oronq phtq
hin an=atouil jourq ka\srouj;nhn ;u mas kaxmhin `ransakan
gøtiin% ]goua‘ ;n dar];al jrqakan tirap;touj;an tak% isk Ata-
nan^ Kilikio\ ma\raqa[aqe% Sisê  fa\oz krønakan ma\raqa[aqe%
diuzaxnakan martncoumn;rou jat;rawa\r Xh\joune% or no\nisk
jrqakan rhvimin n;rq;u ir kisanka. wiyakow yanczoua‘ hr ~ran-
sa\i ko[mh khs dar a®a=% mnaza‘ ;n jrqakan lou‘i tak!

Ankar;li h a\st;[ jou;l% w;rlou‘;l ;u lousaban;l Kiury;ani
baxmajiu .mbagrakann;rn ou \ødoua‘n;re% oronq fatorn;r krnan
kaxm;l& saka\n anfrav;,t h or fauaqouin ;u a®an]in fatorow
fratarakouin anor lauago\n ktorn;re% orowf;t;u anonq faroust ;n
Kiury;ani fasoun mta‘o[ouj;an% \stak ;u parx oyin% lr=a.of
axgasirouj;an ;u pa\‘a®at;s fa\r;nasirouj;an bariqn;row! A\d
groujiunn;rhn iuraqanciurin mh= kar;li h gtn;l axgin fog;row
ta®apo[ axniu mtauorakane!
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FARAXAT JARGMANOUJIUNN:ROU WARP:TE

Kiury;an ir auande oun;za‘ h øtar grakanouj;nh jargma-
noujiunn;row fa\ grakanoujiune farstazn;lou asparhxin mh=!

Jargmanakan arou;ste ir skxbnauoroujiune oun;za‘ h m;r mh=
fa\ gir;rou giuthn anmi=aphs ;tq% fing;rord darhn sks;al% na.
Astoua‘a,ouncin \ounarhnh ;u asor;rhnh jargmanouj;amb ;u apa
fa\;rhni w;ra‘oumowe fin a,.arfi fambauauor 'iliso'an;r ;u
akanauor gitnakann;r P[atoni% Aristothli% :uklidhsi% :us;'ios
K;sarazii% Ajanas A[;qsandriazii% :pi'anosi% :'r;m Asorii%
Dionisios Jrakiazii ;u ouri,n;rou gor‘;rou!

19rd daroun% Polso\ ;u Ixmiri fa\ mtauorakann;re sorw;low ;uro-
pakan l;xoun;re ;u masnauoraphs `rans;rhne% og;uorouj;amb ];®-
narka‘ ;n g;[arou;stakan grakanouj;an jargmanouj;an gor‘in!
Ar'iar Ar'iar;an ke wka\h& ª~rans;rhnh jargmanoujiunn;re%
gl.auoraphs whp;re% vo[owourdin mitqe sksan marx;l% j;q;l% ou anor
ya,ake kamaz-kamaz qic me ;uropakanazn;lº!107

Fa\ graghtn;r øgtakar ke nkathin øtar f;[inakn;rou gor‘;rou
jargmanoujiunê  ibr;u mi=oz fa\ fasarakouj;an lousauorman ;u xar-
gazman% incphs na;u vo[owourdn;rou m,akouja\in fa[ordakzouj;an!
<norfiu a\s møt;zman% m;r grakanoujiune farstaza‘ h stouarajiu
;u arvhqauor jargmanoujiunn;row!

Kiury;ani st;[‘agor‘oujiunn;re ;u jargmanoujiunn;re prpt;lou
enjazqin au;li qan \isoun tarb;r parb;rakann;rou mh=% nkat;zinq
a®ka\oujiune m;‘ qanakouj;amb jargmanakan grakanouj;an% or ke
karøti lour= banasirakan ousoumnasirouj;an! ªJa'a®akan
Fr;anº% ªJ,oua®n;reº% ªÂa`a\hlº% ªGa[tniq "arixouº% ª:r;q
Frazanakirqº% ª>orfrdauor K[xinº% ªW;rj;rº% ª~aoustº% ªIuanøhº%
ªQsan Tari :tqº% ªA,.arfi <r=ane Oujsoun Ørouan Mh=º gor‘;re%
ørinak% baxma‘ ;n fa\ mamouli h=;roun mh=!

Fa\ jargmanicn;rou na.asiroujiune ;[a‘ ;n Wiqjor Fiukø%
Høvhn Siu% Al;qsantr Tiuma% Viul W;®n% Anajol ~rans% Al`ons Toth%
Kiusjau ~lophr% Al`ons te Lamarjin% Van Vaq Âoussø% Molihr%
Woljhr% Miush% <h\qspir% Pa\ren% <hlli% Ouoljer Sqaj% Tanihl Th`ø%
Carlx Tiqenx% Khøjh% <illhr% Fa\nh% Jassø% Htkar Bø% Hmil W;rfarn%
Jolsjø\% "ou,qin% L;rmonjow% N;qrasow% Q®ilow% Kokol% ;ua\ln!
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Lau tirap;t;low ir ma\r;ni l;xouin% Kiury;an ca'a‘o\ ;u ar]ak
jargmanoujiunn;rou mh= ke fnc;znh anarat ma\r;nin^ banast;[-
‘akan gor‘;rou jargmanoujiune katar;low ca'a‘o\ jargmanouj;an
skxbounqn;row% isk ar]ak gor‘;re fa\azn;low axat jargmanakan
arou;sti skxbounqn;row!

Kiury;ani jargmanoujiunn;roun mh= ba®azi cor m;q;nakanouj;an
'o.arhn ke fandipinq xgazakan% st;[‘agor‘akan a,.atanqi!
An patafakan jargmanic ch% a\l̂  st;[‘agor‘o[ an] me% or ma\r;ni
;u jargmanouo[ ;rki l;xoun;rou tirap;toume ;u anonz patk;rauor
.øsq;rou ;u a\labanoujiunn;rou imazoujiune na.apa\man ke nkath
jargmanakan a,.atanqin!

Kiury;ani ca'a‘o\ ;u ar]ak jargmanoujiunn;re% fauaqou;lou ;u
fratarakou;lou paraga\in% krnan l;zn;l ;rkou m;‘a‘aual fator!
Jargmanakan asparhxin mh= an mnaz siro[! An m;xi cn;rka\azau
Fa\r Arshn Bagratounii% :douard Fiurmiuxi ;u Fa\r Arshn
{axik;ani katara‘ jargmanoujiunn;roun patka®axdou ;u fska\
zankow% oc al Cøpan;ani npataka\in ‘ragroua‘ gor‘ounhouj;amb&
saka\n ir fo\akap jargmanoujiunn;roun orakow an gl;z anzau
a®at jargmanoujiun katara‘ ,at ouri, f;[inakn;r!

Afauasik <arl Potlhrhn go[trik banast;[‘oujiun me Kiury;ani
jargmanouj;amb!

Tara,.arfik Bo\r

:rkou acq;rs ;rb 'aka‘% ga[= ;r;ko\ me a,nan%
:s ke ,nc;m f;,tanqow fote ‘ozid folani%
<a®aui[e ke t;sn;m ‘owa'n;rou se.rali
Xor ke wa®;n borb four;rn ar;gaki m∞an.a'an!

:u k[xi me ke t;sn;m our bnoujiune ke ‘ni
Bo\s;r% ‘a®;r tarørhn ;u petou[n;r al fam;[
A\r;r oronz marmine nrbakaxm h ;u xør;[%
Kin;r oronq famar]ak q;x ke na\in ,;,taki!

Dhpi andorr kliman;r a®a=nordoua‘ qou fothd%
Nauaka\q me ke t;sn;m% a®agastn;r ou ka\m;r%
Or \ognab;k aliqn;rhn fos ke fangcin an;r;r!

Minĉ  ‘a®;rhn ar]akoua‘ bouroumn;re .enkauht
Or ®oung;re ,o\;low =;rm ødin mh= ke ,r=in%
Ke .a®neuin foguo\s mh= nauaxn;rou .emb;rghn!
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A®anz a[art;lou Potlhri bnagrin ou[[aki imaste% Kiury;an
krza‘ h y,dørhn w;rartadr;l banast;[‘oujiunê  pafpan;low ;u
g;[arou;størhn arta\a\t;low Potlhri mitqn ou ,ounce% a®anz
xgazn;lou or jargmanoujiun h kataroua‘e!

Jargmanouj;an me \a=o[ouj;an na.apa\mann;rhn mhkn h
jargmancin shrn ou fiazoume jargmanouo[ f;[inakin ;u anor
st;[‘agor‘ouj;an fandhp! Kiury;ani st;[‘agor‘akan ogin ;u oye
\armar ou famapatas.an ;n Potlhri ogiin% mta‘oumn;rn ou
tpauoroujiunn;re \a\tn;lou ;[anakin% gr;la];uin ou st;[‘agor‘akan
anfatakanouj;an! 

Kiury;ani \a=o[ jargmanoujiunn;rhn ;n "ihr te Âonsari
ªWardeº% Al`rht Trouani ªAr;uagalºe ;u <arl Potlhri ªYaja‘
Xangakeº!

~ransa\i ;u ;uropakan a\l ;rkirn;rou mh= 17rd ;u 18rd dar;roun
;r;uan ;kan ;u xargazan banast;[‘ouj;an famar safmanoua‘
pa\mann;r& saka\n ouri, oc mhk t;[ pa\manadroujiunn;re a\nqan
axdou% kar‘r ou .stabaro\ hin% orqan ~ransa\i mh=!

17rd darou `ransazi jat;ragir Van Âasini banast;[‘ou-
jiunn;re% ørinak% mi,t \angauoroua‘ hin ;u ir ta[;re an'o'o.;-
liørhn dasauoroua‘ fama]a\n bard ou andrdou;li kanonn;rou% oronq
ke zolaznhin q;rakanakan ka®ouzoua‘qe! No\n ;r;uo\je t;san;li hr
Miljoni ;u <h\qs'iri møt! 

Potlhr% oron;low ca'a‘o\ .øsqi katar;al n;rda,nakoujiune%
.oraphs xargazouz q;rjo[akan xgazoumê  minc;u maf pafpan;low
ir mitqi pa\‘a®oujiune!

~ransakan otanauore i skxbanh fimnoua‘ ch ca'akan xark;rou
jiuin% incphs h paragan angliakan otanauorn;rou% kam ]a\na-
uorn;rou qanakin wra\% incphs ;n latinakan otanauorn;re! An ke
fimnoui \angato[i wank;rou jiuin wra\! ~rans;rhn an]a\n e-n orphs
wank ke famroui ba[a]a\nn;rou mi=;u ;u ;rb;mn nkati ca®nouir kam
cartasanouir ]a\nauorh me a®a=! Faka®ak ]a\nauor e-i n;rka-
\ouj;an% -es ;u -ent w;r=auoroujiunn;re ;rb;mn an]a\n ;n! Ka\ na;u
]a\nauorn;rou xougordouj;an paragan! Ørinak^ i ]a\nauore ouri,
]a\nauori me f;t xougordou;lou paraga\in% ;rkou ]a\nauorn;re ;rb;mn
ke nkatouin mhk wank% ;rb;mn al̂  ;rkou! 

Kiury;an a\s bolore nkati a®n;low krza‘ h faraxatørhn w;rar-
tadr;l Potlhri ªYaja‘ Xangakeº q;rjoua‘in oyn ou banast;[-
‘akan ogin% incphs ke parxoui bnagrin ;u jargmanouj;an
ba[datouj;nhn!
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Yaja‘ Xangake

Da®n ;u qa[zr h miangama\n% ]emran gi,;r me ;rkar%
Metik en;l krakin qow% or yaryatoun ke me.a\%
|i,atakn;rn f;®auor or ke \a®n;n \amrabar
I lour mhgin mh= ;rgo[ xangakn;roun m;r]aka\!

Bi@ur ;rani xangakin orou kokordn h fexør%
Or faka®ak tariqin% mi,t qa=a®o[= ;u arjoun%
Weranin tak \ar fsko[ xinouorin phs al;uor%
Ir a[a[akn ;rkiu[a‘ w;r k∞ar]akh ørn i boun!

Fogis yaja‘ h% aua@[% ;u ;rb k∞ouxh% w,tafar%
Og;uor;l ;rg;rown pa[a‘ øde gi,;rouan%
Ke patafi ,at \aya. or ir .;[y ]a\ne tekar

Wirauoroua‘ xinouori me f®ndiunin nemani
Or di;rou tak mo®zoua‘ ;xre liyi me ar;an%
Danda[ørhn ke m;®ni carcaranqow m∞af®;li!

La Cloche Fêlée

Il est amer et doux, pendant les nuits d'hiver,
D'écouter, près du feu qui palpite et qui fume,
Les souvenirs lointains lentement s'élever
Au bruit des carillons qui chantent dans la brume.

Bienheureuse la cloche au gosier vigoureux
Qui, malgré sa vieillesse, alerte et bien portante,
Jette fidèlement son cri religieux,
Ainsi qu'un vieux soldat qui veille sous la tente!

Moi, mon âme est fêlée, et lorsqu'en ses ennuis
Elle veut de ses chants peupler l'air froid des nuits,
Il arrive souvent que sa voix affaiblie

Semble le râle épais d'un blessé qu'on oublie
Au bord d'un lac de sang, sous un grand tas de morts,
Et qui meurt, sans bouger, dans d'immenses efforts.
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Kiury;an fimnoua‘ h oc jh ba®;rou artaqin ;r;uo\jin% a\l anonz
n;rqin imastin wra\% or antarako\s au;li wau;rakanørhn k∞arta-
\a\th bnagrin ogin! An no\nisk bnagrin ke yaryath (qui palpite) ba\e
w;ra‘a‘ h a‘akani (yaryatoun)% kam \ognakin w;ra‘a‘ h ;xakii
(des nuits – gi,;rouan)% kam ªAu bruit des carillons qui chantent dans la
brumeºe axatørhn w;ra‘;low ªI lour mhgin mh= ;rgo[ xangakn;roun
m;r]aka\ºi! Kiury;ani w;rartadroujiunn a\nqan \a=o[ h% or
enj;rzo[in ke joui jh a\s \angauor ;u k,®oujauor banast;[‘oujiune
fa\;rhn st;[‘agor‘oujiun men h ;u oc jh b®naxbøsik jargmanoujiun!

W;r=in to[ê  ªEt qui meurt, sans bouger, dans d'immenses effortsº% or
ba®aziørhn piti ellar̂  ª:u ke m;®ni% a®anz ,arv;lou% afauor yig;rou
mh=º% Kiury;an wank;rou oro,aki .mbauoroumow ;u 4+3+4+3 banast;[-
‘akan otq;rou \a=o[ ,;,tow w;ra‘a‘ h f;t;u;alin^ ªDanda[ørhn ke
m;®ni carcaranqow m∞af®;liº!

Ba[dat;low a\s banast;[‘ouj;an fa\;rhn jargmanoujiune
angl;rhn jargmanouj;an f;t% mard ke famoxoui jh Kiury;an au;li
faraxat mnaza‘ h bnagrin% ir st;[‘agor‘akan anfatakanouj;an
kniqe dn;low anor wra\!

Afauasik angl;rhn jargmanoujiune!

The Cracked Bell

How bittersweet it is on winter nights
To hear old recollections raise themselves
Around the flickering fire's wisps of light
And through the mist, in voices of the bells.

Blessed is the bell of clear and virile throat
Alert and dignified despite his rust,
Who faithfully repeats religion's notes
As a soldier keeps a watchman's trust.

My spirit, though, is cracked; when as she can
She chants to fill the cool night's emptiness,
Too often can her weakening voice be said

To sound the rattle of a wounded man
Beside a bloody pool, stacked with the dead,
Who cannot budge, and dies in fierce distress!108
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Angl;rhni jargmanice safmana'akoua‘ h ba®azi jargmanou-
j;amb% minc Kiury;anin jargmanoujiune famarvhq h bnagrin ;u
inqnouro\n st;[‘agor‘ouj;an frapo\rn ouni!

Incphs ir ar]ak st;[‘agor‘oujiunn;roun% a\nphs al ca'a‘o\
jargmanoujiunn;roun mh= Kiury;an sira‘ h w;r=in fpoumn;row
'o'o.oujiunn;r mtzn;l! Ørinak% ªYaja‘ Xangakeº 22 |ounis 1963in
ªAr;uºi mh= lo\sin talh ;tq% ;rb Ph\rouji ª<irakº amsagrin ke [rkh%
cors tarb;r to[;rou mh= anz;alin-e f;®auor-i% pafakin-e xinouori%
aua@[-e a'so@s-i ;u diakn;rou-n di;rou 'o.a‘ h! A\s \a=o[
'o'o.oujiunn;re au;li g;[;zkazouza‘ ;n banast;[‘oujiune!

Jouman;an k∞esh jh no\nisk lau jargmanoujiun me apakiin tak
droua‘ ward men h! M;‘ banast;[‘e k∞ouxh ,;,t;l jh ];ue ke t;snoui%
ba\z bourmounqe cxgazouir! Anor famoxoumow% jargmanicin ª,norfq h
farkauor% or oc mia\n faraxat ];ue zo\z ta\% a\l;u inqnouro\n
bourmounqe fa[ordiº!109

~ransakan dasakan grakanouj;an f;taqrqrakan h=;rou bour-
mounqe wa\;la‘ ;u xanonq jargmanabar enj;rzo[ fasarakouj;an
warp;tørhn matouza‘ ;n na;u ar;u;lafa\ graghtn;r! Afauasik
ªYaja‘ Xangakeº anonzmh Abrafam Aliq;ani jargmanouj;amb!

Yaqa‘ Xange

Da®n ou anou, h mi,t% ]mran gi,;rn;rin%
Ls;l marmand wa®ouo[ kraki ,our= ‘.oun%
Jh incphs ;n m;[mik \a®noum \ou,;re fin%
:rb or [ø[an=n;rn ;n ;rgoum ,amanda[oum!

Bi@ur ;rnhk korowi fagagow a\n xangin%
Or xa®am;al jhpht% saka\n a®o\g h d;®
:u fauatarmørhn ørfn;rgoum h krkin%
Incphs wrani tak fsko[ xinouore ‘;r!

Yaqa@‘ h im fogin ;u ]an]ro\jiz ;rb na
Ouxoum h ;rg;row lzn;l mouje zrtin%
Patafoum h \aya.% or ]a\nn ir joulana\%

Joua\ diako\toum% ar;an lyi a'in
Mo®azoua‘ wirauor martiki f®ndiun%
Or m;®noum h% an,arv% yig;ri mh= anfoun!110
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~ransakan wipapa,toujiune au;t;z \a\tnoujiune grakanou-
j;an me% or fimnoua‘ hr xgazo[ouj;an wra\! Grakan a\s \;[a,r=oume
ardiunqe chr qnnadatn;rou qa=agor‘ouj;an% a\l̂  masnauoraphs
banast;[‘n;rou% oronz ørinakin au;li ou, f;t;u;zan jat;ragirn;rn
ou wipagirn;re!

~ransakan wipapa,toujiune ‘nound a®au 1820in% ;rb Al`ons
te Lamarjin fratarak;z ir ªBanast;[‘akan Mtoroumn;rº fatore%
oroun \a=ord;z% 1823in% ªNor Banast;[‘akan Mtoroumn;rºe! A\s
girq;row Lamarjin f®cakou;zau fimnadire `ransakan wipapa,t
qnar;rgouj;an!

1827in% Wiqjor Fiukø ir ªQromouhlº o[b;rgouj;an \a®a=abanin
mh= =atagow;low \;[a,r=akan fa\;azqn;re% qnnadat;z dasakan
;r;q mioujiunn;rou (gor‘o[oujiun% vamanak ;u wa\r) t;soujiune% or
tara‘oun kirarkoujiun ounhr na.ord dar;rou jat;ragirn;roun ko[-
mh% baza®ouj;amb <h\qs'iri! Fiukø ke \a\tararh ir ditauoroujiunê
o[b;rgoujiune 'o.arin;l nora];u jat;ra.a[ow ;u patmakan en-
dar]ak andradar]oumow& a\nphs or wipapa,touj;an \atkan,akan
gi‘;re phtq h 'nt®;l banast;[‘ouj;an ;u oc jh jat;ra.a[in mh=!
Wipapa,t banast;[‘e ir an]nakan \o\x;re k∞arta\a\th
fauaqakanouj;an anounow! Fiukø ke grh& ªAh! insensé qui crois que je ne
suis pas toiº (ªO@f% o#w ke fauata\ jh ;s doun c;mº)!

Fiukø ke \ouxh ,arvoume% Lamarjin^ ;rav,toujiune% isk Win;i
k∞andamafath 'iliso'a\akan ga[a'arn;re! Miush k∞;rgh ir
sira\in fandipoumn;re% Shnj-Phøw ke nkarh qa[q;ni bnankarn;re%
mincd;® N;rwal ke pa\qari .orfrdapatk;ri dvo.qin mh=! Afa jh
incou wipapa,t banast;[‘n;rou ;ritasard s;rounde o[=oun;z
Lamarjine orphs ir warp;tin% jh;u an^ wipapa,t fam;rgin
a®a=in ]a\ne% piti mafanar qic me mo®zoua‘̂  a[qatouj;an mh=!

Lamarjini ;rk;re jargmanoua‘ ;u baxmizs fratarakoua‘ ;n
a,.arfi ,at ;rkirn;rou mh=% xanaxan l;xoun;row! 

Ar;umtafa\ ;u ar;u;lafa\ gro[n;r ;u jargmanicn;r ;us
jargmana‘ ;n Lamarjini banast;[‘oujiunn;re! >orhn Gal`a\;an
(Nar-Ph\) jargmana‘ ;u frataraka‘ h ªDa,nakq Lamarjin;anº
banast;[‘oujiunn;rou vo[owa‘oun 1859in! Fraparaka.øs ;u
qa[aqakan-fasarakakan gor‘ic Grigor Øt;an ;u banast;[‘ ou
m,akouja\in-krjakan gor‘ic Minas C;rax ;us jargmana‘ ;n
q;rjoua‘n;r Lamarjinhn! 

F;taga\in% anonz miaza‘ ;n na;u Grigor Cilinkir;an% Ar,ak
Cøpan;an% :[i,h Arq;piskopos Dour;an% Jorgom Arq;piskopos
Gou,ak;an% Fa\r Arshn {axik;an% Wafan Jhqh;an% Miqa\hl
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Kiury;an% Ma®i Ajmay;an% Gouiton Lousin;an (Ambrosios Gal-
`a\;an) ;u ouri,n;r!

1811in% Lamarjini Italia yanaparfordoujiune xinq ke lou-
sauorh mi=;rkrakan lo\sow ;u ir mh= k∞arjnznh sirafar sirti a®a=in
\o\x;re! A\nouf;t;u% 1816in Hqs =;rma=ra\in qa[aqe gtnoua‘ mi=o-
zin% ke ‘anøjana\ gitnakani me kno=̂  Tikin <arli! A\d fandipoume
xinq k∞al;ko‘h ;u Hlwir anouan tak ke gow;rgh xa\n! Ir am;nhn
\atkan,akan banast;[‘oujiunn;rhn ªLiyeºin mh= Lamarjin wipa-
pa,takan qani me wy®akan k;rparanauoroumn;row ke n;rbo[h ir
tar'agin shrê  banast;[‘akan fanyari xørauor za\tq;row!

ªLiyeºin mh= .taza‘ ;u za\toun arta\a\toujiun gta‘ ;n
irakanouj;an g;[arou;stakan artazolman a\npisi ko[m;r% incphŝ
k;anqi w;rak;rtoume est g;[agitakan ithali% baza®ikn ou
artasowore banast;[‘akanazn;lou fakoumê  i fa,iu k;anqi
a®arka\akan ou baxmako[mani patk;rman!

Q;rjoua‘e ka®ouzoua‘ h nkaragrouj;ane wra\ a\n liyin% our
tari me a®a= banast;[‘e gtnoua‘ h ir sir;z;al Nhi f;t!
W;rapr;low anza‘ g;[;zik ou ,norfali ør;rou qa[zrabaro\ \ou,;re%
f;[inake k∞ouxh wa\;l;l a[ouor anz;ale! An vam ou vamanakin koc
k∞enh cayapar;l% c'a.cil ;u csafil% orphsxi ya,akh wa[anzouk%
aragasaf ;u fryouali b;rkranqn;re fayo\ali k;anqi! |o\x;row
x;[oun a\s banast;[‘oujiune fa\;rhni w;ra‘a‘ ;n Kiury;an% :[i,h
Arq& Dour;an% Ajmay;an ;u ouri,n;r! 

ªLiyeº q;rjoua‘in fa\;rhn jargmanouj;an ;rkou tarb;rak
ouninq m;r tramadrouj;an tak% oronz w;r=auorouj;an groua‘ h&
ªJargm& Miqa\hl Kiury;anº! Anonzmh mhke% or Kiury;ani grcin ci
patkanir% tpagroua‘ h Gafirhi ªK;anq :u Girº parb;rakani D&
fatori B& prakin 25-26-rd h=;roun wra\% a\sphŝ

Lyake

A\sphs% m[oua‘ mi,t a'ounqn;r noranor%
Anw;radar]^ taroua‘ moujin mh= anw;r=%
Cpiti# krnanq .aris. n;t;l ghj mhk ør%
Vamanaki ‘owoun mh=!

Leya@k% tarin faxiu era‘ h ,r=an%
Ou a'ounqid% our na krkin piti gar%
T;*s% mia\nak kougam nstil qarin a\n%
Our xinqe ør me t;sar!
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A\sørouan phs ke m®nchir a'd i w;r%
",rou;loŵ  va\®;roun wra\ pata®oun%
Fown al a\sphs 'r'ourn;red ke n;thr
Ir pa,t;li otq;roun!

Irikoun me% ke \i,;#s% lo@u® ke safhr
Nauake m;r =our;roud wra\& ;rkniz tak^
Ke lsouhin jiakn;roun mia\n m;r
Yo['iunn;re n;rda,nak%

:rbor ,;,t;r a,.arfin a\ŝ  an‘anøj%
A'ounqn;rhd \ankar‘ touin ar]agang%
Ou sir;li ]a\n me anou, ou ja.‘ot%
Sa ba®;roun touau k;anq&

ªO*w vamanak% m∞ayaparhr% mi 'a.cir%
:u do*uq vam;r% mi* safiq&
Jo[h*q wa\l;nq wa\rk;ann;rn% h*n qa[zralir%
M;r ør;roun g;[;zik!

J,oua®n;r ];*x ke pa[atin andadar%
Anonz famar saf;zhq&
A®h*q anonz k;anqn ou zau;rn anfamar%
:r=anikn;re mo®zhq!

Ba\z ke fa\z;m i xo@ur qani me wa\rk;an%
Vamanake ke j®ci&
I xour k∞es;m ;ŝ  danda[h gi,;rouan% 
A\ge afa ke bazoui!

Sir;*nq our;mn% 'a.co[ vam;re fama\n%
Ayapar;nq ou aprinq&
Counin% mardê  ka\an% ou vamê  safman%
Ke safi na ou k∞anzninqº!

Kar;li# h% o@w vamanak antarb;r%
Or .;la\;[ wa\rk;ann;rn a\d f;,tanqi%
"a.cin m;xmh a\nqan arag orqan m;r
Ør;re mo@uj arzounqi!
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Our;mn anonz f;tqn isk paf;l ch# fenar%
Our;mn anonq gazin andar] ou anf;t&
Vamanak or tarir xanonq% c;#s krnar%
Tal w;rstin ør me ;t!

|au;rv% anz;al% andoundn;r mouj ou nes;m%
I#nc eriq m;r a\d ør;re g;[;zik%
Esh*q% piti ta#q m;x krkin a\n ws;m
|o\x;re xor̂  .l;ziq!

Lya*k ;u douq an.øs va\®;r% an]aun;r%
Oronz wra\ ør;re c;n jo[our f;tq%
:raxa\in a\d gi,;rouan gonh m;r%
|i,atake paf;zhq!

Jo*[ apri na% siroun lyak% anwrdow
nin=id mh= ou zasoumn;roud kata[i%
Noy;roud mh= s;u ou =r;rd ;x;ro[
S;p va\®;roun mh= wa\ri!

Jo*[ mna\ an% x;'iu®in mh= sarse®oun%
Al;akn;roud \ank;rgin mh= fog;.®ow%
Mafikin mh=̂  or k∞ar‘ajh jrje®oun
+our;rd% ir nourb zolq;row!

Jo*[ f;‘;‘o[ fow;roun o[bn ansafman%
Jo*[ bourauht a'ounqn;red trtmagin%
Jo*[ amh*n ir% amh*n bo\r ou amh*n ]a\n%
Es;n \auht^ ªsir;zi*nº!

Mius tarb;rake% oroun f;[inake iskaphs Miqa\hl Kiury;ann h%
ke gtn;nq Gafirhi ªAr;uº øraj;rji 8 |ounis 1963i jiuin mh=!
Anba[dat;liørhn \a=o[ jargmanoujiun men h an!

Liye

}øn^ asmounqo[ Nora I'hq;anin

Dhpi a';r noranor qe,ua‘ a\sphs andadar%
|au;rvakan za\gin mh= taroua‘ andar] ;u anf;t%
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Vamanakaz ‘owoun wra\ piti cella#\ m;x fenar
>aris. n;t;l ør me ghj!

Liy sir;z;al faxiu jh tari m∞anzau ;u afa
Al;azed møt our ;[anq m;nq vamadir iraroû
T;s% mia\nak ;u te.our% kougam nstil qarin wra\
Our ke nsthr NH f;rou!

Ke go®a\ir doun a\sphs .or va\®;roun a\s n;rq;u
Anonz pat®a‘ ko[;roun xarneu;low zasmamb li%
:u fown a\sphs ke n;thr al;az 'r'oure j;j;u
Ir otq;roun pa,t;li!

:r;ko\ me% ke \i,;#s% ke nauhinq moun= ou lou®%
+our;roud wra\% ;rkniz tak% oc mhk ,e,oun= ji;roun
Yo['iunhn xat^ orq ca'ow ke ba.hin da,nalour
Kofakn;red ‘'‘e'oun!

|ankar‘ ,;,t;r tarørhn% an‘anøj imn a,.arfi%
Ar]agangn;rn \arouzin exma\lafar leya'in&
Aliqn ;[au ou,adir% ;u ]a\ne in] sir;lî
Bazaganc;z trtmagin&-

ªOw vamanak% k;zour j®icqd% ;u douq% paf;r ;r=anik%
Kas;zouzhq ];r .øl coun&
Jo\l touhq m;x ya,ak;l f;,tanqn;re wa[anzik
M;r hn a[ouor ør;roun!

ª<at j,oua®n;r kan \astis or ];xi mi,t k∞a[;rs;n
Anonz famar ,out anzhq&
A®hq ir;nz k;anqin f;t^ ir;nz zau;re amhn&
:r=anikn;re mo®zhq!

ªBa\z xour qani me roph ;s ke .ndr;m takauin%
Vamanake .o\s kou ta\&
K∞es;m za\gin^ ªdanda[h*º ;u ar,alo\se le®in
Ke 'arath za\gn afa!

ªSir;nq our;mn% a@f% sir;nq% wa\rk;ann;re .ousa'ouk
Wa\;l;lou e,tap;nq&
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Marde couni nau∞fangist% ;u vamanakn al a'ounq&
An ke fosi% k∞anzninq m;nq!º

Na.an]ab;k vamanak% inco#u vam;rn anmo®az
Our shrn arb,i® k∞enh m;x ;ranouj;amb m∞ansafman%
Dvba.touj;an ;u sougi ør;roun phs srenjaz
M;xmh f;®ou ke souran!

Piti ;rb;q cekrna#nq paf;l anonz f;tqe ghj&
I@nc% anza‘ ;n a® \auht% ambo[=owin korous;al&
Vamanake or touau% apa .el;z% xanonq ;t
Cedar]enh# piti al!

|au;rvouji@un% k;anq anz;al% anhoujiun% wifq nes;m%
Eshq% ør;rn i*nc k∞enhq xor koul koutaq andadar&
Piti ceta#q m;x dar];al exma\lanqn;re wes;m
Xor k∞ap,sphq m;xmh \ar!

O*w liy% va\®;r% qaran]au% estou;rama‘ anta®ak%
Douq oronz f;t vamanakn a\nqan goujow ke waroui&
Paf;zhq ghj% Benoujiun% an=in= pafh \i,atakn
A\d gi,;rouan s.rali!

Jo[ anika andorrid% mrrikn;roud mh= ella\%
:u t;sqin mh=% liy cqna[% blrakn;roud bousa®at%
:u ;[;un;az mh= me®a\l ou va\®;roun al fska\
Or ke ka.ouin qou wrad&

Jo[ an ella\ siuqin mh= or ke j;uh sarse®oun%
<e,oukin mh= a';roud ar]agangoua‘ a';rhd%
Ar‘aja'a\l lousnin mh= or k∞o[o[h q;x famboun
Pa\‘a®ouj;ambn f;,tauht&

Jo[ fowe or ke f;‘h% jo[ ;[hge fa®aco[%
Jo[ ødid mh= s'®eua‘ bouroumn;re ®;tna\in%
Inc or t;sanq% ls;zinq ;u ,nc;zinq% es;n jo[
ªA\st;[ anonq sir;zinº!

T;[in h n,;l jh ªLiyeºin a®a=in tarb;rakin fratarakoujiune
Kiury;ani anounow grakan baro\akanouj;an am;nakopit
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.a.toumn;rhn mhkn h! Kiury;an anor dhm ir xa\ro\je arta\a\ta‘ h
ªGrakan A®;[‘oua‘ Me :u An]nakan >ndir Meº \ødoua‘ow (ªAr;uº
øraj;rj% Gafirh% 15 |ounis 1963)! Fon Kiury;an bauakanaza‘ h
qnnadat;low anouanago[ouj;an tg;[ ararqe orphs anpatouab;r
warq ou barq% a®anz baza\a\t;lou banago[in anoune!

Kiury;ani jargmanouj;amb Lamarjini ªLyakeº a®a=in angam
lo\s t;sa‘ h ªAr;uºi mh= 1942in% Wafan Jhqh;ani .mbagrap;-
touj;an vamanak! 

Jhqh;an ir .mbagrakan ‘anøjouj;an mh= ke grh& ªLamarjini
q;rjoua‘e a® nouaxn ;rkou jargmanoujiun oun;za‘ h m;r mh=! Asika
anba[dat;liørhn lauago\nn h% ;u g;[;zik h inqnin% incphs ke
spasouhr nrbarou;st Kiury;anhnº! 

ªLyakeº ªAr;uºi mh= fratarakoua‘ h na;u Axat Nor;nzi 'o.a-
drouj;amb (18 Ma\is 1946)! Afauasik q;rjoua‘in a®a=in toune!

Ainsi, toujours poussés vers de nouveaux rivages,
Dans la nuit éternelle emportés sans retour,
Ne pourrons-nous jamais sur l'océan des âges
Jeter l'ancre un seul jour?

:[i,h Dour;an ªSionº amsagri Øgostos 1932i 8rd jiuin mh=% h=
243-244% f;t;u;al ];uow ke jargmanh a\s toune!

A\sphs me[oua‘ mi,t dh*p a'ounq me norog%
Andar] qe,oua‘ gi,;rin mh= anwa.yan%
Pit ckrna#nq ‘ow dar;rou wra\ ard;øq
>aris. n;t;l ør me mia\n!

Ma®i Ajmay;an ªPa\qarº ;®ams;a\ fandhsin 1967i 26rd
tarouan jiu 1 (17)i mh= no\n toune ke jargmanh a\sphs!

Artam[oua‘ mi*,t noranor a';r ;u a*\l andastan
Ou mi,t taroua‘ anw;radar]^ gi,;rin mh= a® \auht%
Piti ;rb;q cekar;na#nq andoundin wra\ dar;roun^
>aris. n;t;l ø@r me ghj&&&!

Incphs ke t;sn;nq% Dour;an otanauorin toun;roun a®a=in ;r;q
to[;re ke jargmanh 4+4+3% isk corrorde 4+4 ;u ;rb;mn al 4+3
wank;rou bazoro, ,;,tow me% isk Ma®i Ajmay;an a®a=in ;r;q
to[;roun famar k∞entrh 4+4+4+3% isk corrordin famar 4+3 kanone!

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

165

Giurjian_Armenian  11/8/12  7:00 PM  Page 165



Kiury;an% saka\n% k∞ord;grh 4+3+4+3 wankafatoume% or au;li
tpauoric ;u axd;zik h ,;,t;rou fnciuna\nouj;amb!

};®qi tak ouninq :[i,h Dour;ani% Ma®i Ajmay;ani% Abrafam
Aliq;ani ;u Kiury;ani (;rkou tarb;rakow) storagroujiune kro[
jargmanoujiunn;re% incphs na;u angl;rhn jargmanoujiun me% oronq ke
fam;mat;m Lamarjini bnagrin f;t! |a=ordakan toun;rou mh=%
Lamarjin mia\nak nsta‘ ke .øsi liyin f;t^ \i,;low kofakn;roun
‘'anqn;re% =our;rou yo['iunn;re% bnouj;an n;rda,nakoujiune% ;rb
tari me a®a= gtnoua‘ hr no\n lya'in ir pa,t;liin^ NHi f;t! 

Dour;an 2-5rd toun;re ke jargmanh a\sphs!

Ow liy% afa lrazau ,er=ane taruo\n&
’e'anqid møt^ our piti gar w;restin^
T;*s% minak ;m baxm;r qarin wera\ no\n%
Our t;sar douln ir fangistin!

Ke m®enchir a\sphs .or va\®iz tak%
"e,reu;low anonz ko[in dhm f;r]ot%
Ou ke ,eqjhr fowe 'r'ourd espitak
Ir pa,t;li otq;roun møt!

Irikoun me lo@u® nauark;zinq% c;#s \i,;r&
Lok ke lsouhr kofakin wra\ u∞;rkni tak^
A\n ;l;uh=e j;uyakin^ or k∞ba.hr
Qou aliqn;red n;rda,nak!

A\n ,;,t;roun^ or an‘anøj ;n ;rkri%
Diujoua‘ a'ounqn \ankar‘ teuau ar]agang%
Ou, drau aliqn% ou ]a\ne in] sir;li
Fos;z ba®;rn ir \ordauang!

No\n toun;re Ma®i Ajmay;an f;t;u;al ];uow ke jargmanh&

O@w liy% tarin nor auart;z ;[anakn ir anka\oun%
:rb phtq hr An ellar d;® fiurn al;akn;roun lousa‘or%
Aua@[% a\sør ;s a®an]i@n kougam va\®id m;x ‘anøĵ
Our ke nsthr an andorr&&&!

No@\nn ;s doun mi,t% orota\ord̂ qa®ava\®in \atakin%
Ou mi,t a\sphs =ard ou ',our ;[a‘̂  .ouji ko[;roun&&&

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

166

Giurjian_Armenian  11/8/12  7:00 PM  Page 166



Ou mi,t a\sph@s ke wanhr fown al;akn;red 'r'radhx̂
Dhmn ir manrik otq;roun&&&!

Irikoun m∞hr% a@f% ke \i,;#s% =our;roud wra\ le®ak;az%
Ke nauhinq ;rb An ou ;s% ke lshinq miasin
Fepanzoume j;uyakn;roun% ke,®oujauor ibr neuag%
:rgi me phs zauagin&&&!

Imastaza‘ ,;,t;r \ankar‘% øtarotî  miusn;roun^
Ke fasnhin leya'ounqhn ;u ar]agang kouta\in&&&
kofakn;re k∞ounkndrhin a\d fam;rgin g;rago\n%
}a\n;roun^ or k∞eshin&-

A\nouf;t;u kou® ka®ouzoumow ou s;[m oyow q;rjoua‘e ke \ordi
artax;[oumn;row% oronq siro\ wa\;lqi x;[oumn;r ;n ;u banast;[‘e
ja.an]agin koc k∞enh vamanakin% or kas;znh ir waxqe% kang a®nh%
orphsxi ;r=anikn;re ir;nz aproumn;re ya,ak;n ou siro\ diujanqe
;rkar t;uh! Saka\n q;rjo[e famoxoua‘ h jh vamanake dadar ou
ka\an couni% anfangrouan h! 

Afa* Lamarjini ja.an]anqe!

O temps! suspends ton vol, et vous, heures propices!
Suspendez votre cours:
Laissez-nous savourer les rapides délices
Des plus beaux de nos jours!

Inc or Kiury;ani jargmanouj;amb ke fnch a\sphs!

Ow vamanak% k;zour j®icqd% ;u douq% paf;r ;r=anik%
kas;zouzhq ];r .øl coun&
Jo\l touhq m;x ya,ak;l f;,tanqn;re wa[anzik
M;r hn a[ouor ør;roun!

A& Lousin;an ;us jargmana‘ h ªLiyeº banast;[‘oujiune gra-
barow% Polso\ ª:rkragountº ,abajaj;rjin mh=% 1870in! Fauanakan
h or ouri, jargmanicn;r ;us 'or]a‘ ellan a\l gor‘;rou ko[qin
jargman;l a\s go[trik% ank;[‘ ;u parx oyow groua‘ otanauore!

Jh inco#u ,at graghtn;r sira‘ ;n jargman;l Lamarjini
st;[‘agor‘oujiunn;re ;u \atkaphs ªLiyeº banast;[‘oujiune%
patas.ane parx h& qani or Lamarjin 1820in ir ªBanast;[‘akan
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Mtoroumn;rº girqow noroujiun mtzouz qnar;rgouj;an mh=! A\d
mtoroumn;re f;[inakin ]a\nin an]nakan fncoumn hin% nor ;ranĝ
bauakan famar]ak ou mt;rim^ a\d ør;rou ta'ak ar]akin mh=!
ªFasarakoujiune%- incphs Lamarjin gra‘ h au;li ou,%- t;sau
mardka\in hak mê  girqi 'o.arhnº! A\nphs or l;®% g;t% ar;u% lousin%
va\® ou liy n;rka\azoua‘ ;n o*c jh ir;nz siro\n famar% incphs Âou,h
kam Shn Lamphr n;rka\azouza‘ hin xanonq mhk s;round a®a=% a\l
mia\n gro[in wra\ gor‘a‘ ir;nz axd;zouj;an famar! Lamarjin
banast;[‘e sira‘ h mhke% NHn! Q;rjo[e ke w;rada®na\ anor f;t ir
fandipman wa\re% ba\z an fon ch! A®anz anor̂  ambo[= bnoujiune
anarvhq h ir;n famar! A\d wiyake ;rb;q fandart ou .a[a[ ch
nkaragroua‘! Nhn ;rb;q ch anouanoua‘ kam stougiu nkaragroua‘
ªLiyeºin ;u a\l banast;[‘oujiunn;rou mh=% ba\z ;u a\nphs anor
n;rka\oujiune pa\‘a®ørhn ke xgazoui! Lamarjin ke grh oc jh anamoq
fakoumow% a\l̂  fakak,®oua‘ \øvarouj;amb% mit;low parx;l ou
fastat;l ayoumn ou xargazoume! No\n tpauoroujiunn inqnin k∞;r;ui
ta[aca'ouj;an mh=! Ir m;lama[]oujiune ke gor‘h ir ba®-
;rav,touj;an yo.ouj;an ;u k,®akan nmo\,in dhm! Ardiunqê  f;ta-
qrqrakan m;taqs;a\ ;r'nafius n;rgor‘oujiun% or hakan \atka-
ni,n;rhn mhkn h lamarjin;an frapouric jowcanqin!

An]nakan .or xgazoumn;rou ;u fasarakakan mta‘oumn;rou
lamarjin;an .okoumn;re ar;u;l;afa\ enj;rzo[in au;li faraxat ou
matc;li dar]n;lou famar% a\st;[ ke n;rka\azn;nq Abrafam
Aliq;ani jargmanoujiune!

Liye

A\sphs% \auht q,oua‘ dhpi tarb;r ;x;rq%
Andar]ørhn taroua‘ gi,;roum anwa.yan^
Ør;ri owkianoum m;x ci# troui ;rb;q
>aris. gz;l a®vam!

O@w liy% ‘irn ir faxiu bolor;l h tarin!
Aliqn;rid møt sourb% our piti na hl gar%
T;*s% afa m;n-m;nak nstoum ;m a\n qarin%
Our nst;ln ir t;sar!

A\sphs ,acoum hir a\s va\®;ri ‘ozoum
Ou ',ruoum a\sphs nranz ‘ouat ko[in%
A\sphs ir pa,t;li otq;rin hr gzoum
"r'ourn;red qamin!
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|i,o#um ;s% mi gi,;r nauoum hinq mhkt;[&
L®ouj;an mh=% f;®uoum% mia\n ;rkou j;uyak
Da,en yo['oum hin =r;rid mh= fnc;[
Ou baz ;rknqi tak!

|ankar‘ diujoua‘ a'in .oul ar]agang touin
A\s a,.arfin an\a\t ;l;uh= ou fnciun&
Aliqe ou,q dr;z in] sir;li ]a\nin%
Or barba®;z isko\n&

ªØ@% vamana*k% kang a®% a@f% kang a®hq ;u douq%
Vam;@r fog;fma\%
Jo[hq or embo,.n;nq f;,tanqe wa[anzouk
M;r lauago\n øroua\!

I@nc% qi#c ;n dvba.tn;r% or w,t;riz kqa‘% 
Fa\zoum ;n ];x̂  anzh*q&
Anzhq nra*nz famar ;u ;r=anik mardkanz
Mi* \i,hq douq ;rb;q!

Ba\z ;s xo@ur ;m .ndroum d;® mi qani wa\rk;an^
Slanoum h rophn!
Asoum ;n gi,;rouan^ ;[ir danda@[% saka\n
<outow a\gn h ardhn!

Ousti sir;*nq% sir;*nq ;u vamiz .ousa'ouk
Qa[;nq \o\x ;u f;,tanq!
Marde couni ka\an% vamanakê  a'ounq%
Anzau% ou m;nq cka@nqº!

Za*nt vamanak% karo#[ h% or a\s w;f n;rkan%
Our m;x shrn h ba,.oum diujanqn;rn ir bolor%
>o\s ta\ m;xniz no\nqa*n aragørhn% incqan
Dvba.touj;an mi ør!

H*f% i@nc% c;#nq dro,mi gonh f;tq ou n,an%
I@nc% cqana#l ispa®% i@nc% korc;#l a®\auht!
Vamanakn a\s% or mi,t talis% korxoum h a\n%
Mijh ci# ta\ hl ;t!
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|au;rvouji*un% anz;a*l% anh*% wif;*r ns;m%
i#nc hq anoum ør;rn% or klanoum hq douq&
Ash*q% ch#q ta\ m;x ;t xma\lanqn a\s ws;m%
Or .loum hq ga[touk!

O@w liy% famr va\®;*r% a\r;*r% mjin anta*®%
Douq% or t;uoum hq mi,t kam w;rstin 'jjoum%
Paf;zhq ghj mi \o*u, gi,;riz a\s anya®%
Pafi*r% ma@\r bnoujiun!

Jo[ na% li*y im cqna[% mna\ andorrid mh=%
Mna* qo tar;rqoum% blrakn;roum xouarj%
A\s s;u ;[;unoutoum ;u va\®;roum a\s l;r=%
Or fakuoum ;n wrad!

Mna* siuqid mh=% or zanoum h f;uq ou do[%
}a\n;ri mh=% or a';roum ;n xngoum%
A[øt pa\‘a®ouj;amb =r;red ar‘ajo[
Lousnaki mh= dvgo\n!

:u olorted .nko[ m;[m bo\r;re baxoum
:u f;‘;‘o[ ;[hgn ou fa®aco[ qamin%
Bolorn% inc or ,ncoum% t;snoum ;nq ou lsoum%
Jo[ as;n^ sir;zi*n!111

* * *

Fa\ gro[n;rou sira‘ f;[inakn;rhn min ;[a‘ h Al`ons Toth% oroun
ªJarasqonzi Jarjarhnºe fa\;rhni jargmana‘ ;u 1891in a®an]in
girqow Ji`lisi mh= frataraka‘ h bvi,k J& Xaqar;ane! Kiury;an
i*nq al jargmana‘ h no\n gor‘e 1903in ;u an s'iu®qafa\ mamoulin
mh= lo\s t;sa‘ h ;r;q angam&- A[;qsandria% Mifran Asqanax;ani
ªParthxº ,abajakan fandhsi 1903-1904i jiu;roun mh=% apa Xmiu®-
nia% Sourhn parj;u;ani ªDa,inqº øraj;rjin mh= 1912in% ;u w;r=a-
phs Gafirh% ªAr;uº øraj;rjin mh= 1965in% mi,t al j;rjøni ];uow!

Tigran Kamsarakan al ,at sira‘ h Al`ons Tothn ;u
fauanabar n;r,ncoua‘ al h ankh% qani or ªMasisºi 1893i jiu;rhn
mhkoun mh= ke grh& ªTothn im xga\ouj;anzs m;‘ sricn ;[au% ou takau
in‘i famar anbavan enk;r me& ba\z .orfrdakiz men hr manauand̂
oroun ;s ban me chi es;r% ou inq amhn ban k∞eshr in‘i&&&º!
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Gaua®akan grakanouj;an gl.auor n;rka\azouzic Al`ons Tothn%
or ir grakan na.aqa\l;rê  otanauorn;rou ªLes amoureusesº
vo[owa‘oun frataraka‘ hr 1858in% qani me jat;rakan gor‘;rh
;tq% ir ªNamakn;r Im Fo[ma[azhnº glou. gor‘ozow 1866in ardhn
fanrayanac dar]a‘ ;u 1872-in frataraka‘ hr ªJarasqonzi
Jarjarhnº diuzaxnawhpe!

Tothi grice ,at parx% bnakan ;u anpayo\y h! |atkan,akan h
Tothi \ou[arkauorouj;an a®jiu Hmil Xola\i ya®in w;r=in fatoua‘e&
ªAl`ons Toth baza®oujiun men hr% ellalow qa[zr ;u bar]r `ransakan
grakanouj;an mh=! :xakanoujiun mê  anou, ba\z ouv;[% ‘na‘ hr =[out
tou;aln;row! A\sinqn xgal ;u artadr;l a\npisi faroust arou;stow
me% oroun amhn mhk h=e% qani m;r l;xoun k∞apri% piti jargmane
da®na\ ir fog;kan aproumn;rounº!

Arka‘a\in grakanoujiune t;sakn;rhn mhkn h patmo[akan
grakanouj;an! Arka‘a\in st;[‘agor‘oujiunn;rou mh= gor‘o[oujiun-
n;re ke \a®a=anan aragenjaz patafarn;row li dhpq;row% \aya.
anfauanakan% patafakan iradar]oujiunn;rou xougordouj;amb!
Tothi wa® ;r;uaka\oujiune% niujin f;taqrqrakan ,arvounoujiune ;u
k;rparn;rou graucoujiune miaza‘ ;n ªJarasqonzi Jarjarhnºi
hakan bowandakouj;an f;t! F;[inake manramasnørhn nkaragra‘ h
wip;rgouj;an f;ros Jarjarhni artaqin dimagi‘;re% ,arvou];ue ;u
fagoustn;re% orqanow or f;rosin dimankare k∞arta\a\th anor
n;rqin houjiune!

Niuje f;t;u;aln h! 
~ransa\i faraue% Pou, tiu Âon nafangi Auinion qa[aqin møt%

Jarasqoni mh= amhn mard orsord h! Diuzaxnakan bnouj;an thr
krknapind dnd;rn;row% anw;f;r ;u xgou,auor Jarjarhn amhn Kiraki
a®tou kordo\r orsalou k∞;rjar% isk mnaza‘ vamanake k∞anznhr
akoumbe% ,ouka\i fraparake% Qosj;qalt xinagor‘in .anouje%
orsordn;rou why;re qnn;low! Jarjarhn% or minc;u 45 tar;kan
da®nale ;rb;q qa[aqhn chr f;®aza‘% k∞oro,h Aly;ria ;rjal̂  a®iu‘
orsalou ;u ir diuzaxnakan ‘araue \ag;zn;lou famar! A'rik;an m;‘
xbøsa,r=ikn;rou yambordoujiunn;rou patmoujiunn;re kardalh%
anøjouj;an% ‘araui% amhn t;sak xrkanqn;rou tokalou famar
inqxinq marx;lh ;u xhnq;r% pafa‘o\ out;liqn;rou sntoukn;r% d;[;rou
na.axgou,akan tou';r% gi,;r;lou apastaran-wran me apafow;lh
;tq% glou.hn minc;u otq aly;riakan taraxow ke f;®ana\
Jarasqonhn! Xinq yambou dn;lou famar ke fauaqouin fariurap;t
Prawita qa=ari framanatare% Latiwhx na.agafe% Qosj;qalt
xinagor‘e% Piuxiuqh d;[agor‘e% kordo\ri orsordn;re% ka®q;re ;u
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vo[owourde% oronq ªK;zzh Jarjarhnº% ª:rja@s barow% Jarjarhnº
k∞a[a[ak;n!

:r;q drouagn;rh ba[kaza‘ diuzaxnawhpin mh= f;[inake ke
patmh Jarjarhni yambordouj;an arka‘aliz mi=adhp;re ;u
a[itali ]a.ordoujiunn;rê  ;rb nauoun b;®nakirn;re ‘owafhnn;r
kar‘;low% joure bar]razouza‘ anonz wra\ ke \ar]aki% kam gi,;rouan
moujin mh= inqxinq Safara\i wa\ri anapatin mh= kar‘;low%
ban=ar;[hnn;rou a‘oui me mh= anzno[ a®a=in a®iu‘in wra\ krak;lou
famar daran mta‘i tarapa\man t;ndoŵ  amhn wa\rk;an a®iu‘
;raxo[ Jarjarhn ke krakh amhn ,arvoumi wra\ xor ke nkath!
Lousabazin% ke gtnh jh ir spanna‘e i,ouk men hr% oroun tiro=mhn
t'oz me k∞outh ;u .ndire ke 'akh 10 `ranq arvo[ i,oukin famar 200
`ranq wyar;low! 

A\sphs ]a.o[oujiunn;row li ou[;uorouj;an enjazqin% ;rb
dramapanake .abhouj;amb korsnzn;lh ;tq an k∞artasouh mta‘kot%
\ankar‘ ke t;snh a®iu‘ me ;u isko\n krak;low ke spannh xa\n%
a\nouf;t;u stipou;low ko\r ;u ent;lazoua‘ a®iu‘in .a',ik thr;roun
tal ir ambo[= oun;zoua‘qe! Faka®ak a\s bolorin% jarasqonzin;re
xinq k∞endounin 'a®af;[ørhn ir w;radar]in!

Kiury;an warp;t jargmanouj;amb a\s whpe fa\ enj;rzo[in
matc;li dar]ouza‘ h patk;rn;rou ana[art w;rartadrouj;amb ;u
faraxatørhn pafpan;low bnagrin g;[arou;stakan ouvn ou fma\qe!

23-24am;a\ jargmanice ch dvouaraza‘ gtn;l qic gor‘a‘akan
ba®;rou fa\;rhnn;re% incphŝ  p;r;u;jil (fagouil% sqouil)% douxnaq;a\
(cncin% ann,an% fasarak)% ka®awar (ka®q waro[)% .a®nak;zik
(ankarg warqow% zo')% ]or] (laj% fagoust% xg;st)% =rd;[ (®;tna\in
niuj;rh ‘;'% orow ke ‘a‘k;n xanaxan banoua‘qn;r̂  anonz 'a\l talou
;u xanonq =ouri ;u ødi axd;zouj;an dhm pa,tpan;lou famar –
vernis)% wac (sa\li ‘a‘q)% ;ua\ln! 

Afa jh inco*u Mifran Asqanax112 ir ªParthxº ,abajaj;rjin
mh= ke grh& ªAl`ons Tothi ;rgi‘abanakan a\s n,anauor ;rkin
jargmanoujiune% mas a® mas% piti ;r;ua\ Parthxi mh= ibr j;rjøn!
~ransakan mat;nagrouj;an so\n cqna[ gofarin anmaf f;[inake
an,ou,t bar;ba.t piti famarhr inqxinqe% ;rb imanar anor
fa\;rhni jargmanoujiune% ;rkou l;xoun;roun al fauasaraphs
qa=afmout jargmanici me ko[mhn! :giptafa\ ga[oujin graghtn;-
roun B;niaminê  ardar;u m;‘ \a=o[ouj;amb jargmana‘ h xa\n%
a\nca' ,norfiu ir l;xouakan fmtouj;ane% orca' ;rke inqnin \ank ou
pat,ay galow ir ;rgi‘abanakan ta[andin ou .a®noua‘qin!
>mbagroujiune ir .ndakzoujiune ou ,norfakaloujiune ke \a\tnh% so\n
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arvanauor ;rkin arvanawa\;l jargmanouj;ane famar% Tiar
Miqa\hl Kiury;ani% ir axniu bar;kamin ou an]nouhr a,.atakzinº!

Kiury;an ar]ak gor‘;rou jargmanouj;an vamanak al ke
zouzab;rh l;xouakan% oyakan .stapafan=oujiun% ba®;rou y,grit
øgtagor‘oum ;û  inc or ir;n ,at bnoro, h^ ba®ak;rtoum! An ci sir;r
øtar ba®;rou øgtagor‘oume& mi,t ke gtnh fa\;rhn famapatas.an
yi,d ba®e% isk cgtn;lou paraga\in^ ke \ørinh nor me!

ªJarasqonzi Jarjarhnºe fa\ enj;rzo[in au;li matc;li dar-
]n;lou famar% jargmanice h=atak;roun ir ko[mh dra‘ h
bazatroujiunn;r ;u ‘anøjoujiunn;r `ransakan \atouk ba®;rou ;u
dar]oua‘qn;rou famar!

Baxmajiu f;taqrqrakan ‘anøjoujiunn;rhn n,;nq f;t;u;aln;re!
Jarasq- frh,atip anasoun me n;rka\azno[ t;sak me .amayik%

xor Fog;galst;an ;u S& Marja\i tøn;roun a®jiu ke pttznhin
Ga[[io\ faraua\in qani me qa[aqn;roun mh=% masnauoraphs i
Jarasqon!

Fo®;=ard- ~ransakan \;[a'o.ouj;an vamanak% 1792in%
S;pt;mb;r (fa\;rhn^ Fo®i) amsin ;rkou% ;r;q% cors ;u fing ør;roun
`ransakan bant;roun mh= kataroua‘ axnouakann;roun =arde!

’i‘;®nak out;le m;[q famaro[ ga[[iakan au;lordapa,touj;an
me aknarkoujiun!

Yagar men h- Xinouorakan ‘a‘kal;xoui bazatroujiun me% or ke
n,anakh qa= xinouor!

Cinazi ªwagrº- Cinakan f;t;uak xinouori t;sak me!
Pat;raxmi iraranzoum- Planle-pa te qompa% ‘owamarti

vamanak ‘anr qal;l! Aknarkoujiun >rimi mh=% Palaqlawa\i
\ar]akoumin% our angliakan banake j,namii famas'iu® krakin tak
am;na\n fandartouj;amb% qa\l a® qa\l \a®a=analow 12%000 fogi
korsnzouz!

Fitalkø- Spanazi axnouakan!
Q;qia- Aly;riakan `hs!
Misjral- Fiusis-ar;umt;an kata[i fow% Mi=;rkrakani drazi

;rkirn;rou \atouk!
S'afi- Aly;riazi f;‘;laxørq!

* * *

ªJarasqonzi Jarjarhnºhn bazi% Kiury;an Fa\ Safmanadra-
kan Âamkawar Kousakzouj;an A[;qsandrio\ akoumbi fandhsin
famar jargmana‘ h Lhobolt Laliuhi ªGarnaneº mhk ararow
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katak;rgoujiune% or 1912 Martin \a=o[ouj;amb n;rka\azoua‘ h^
nouaga.a®n `anjhxii w;ra‘oua‘! Kiury;an na;u jargmana‘ h
Arm;nak ph\ Kamsarakani faxiu qsanam;a\ dst;r̂  Taria
Kamsarakani `rans;rhn wipake ªAriuni Yakatagrakanoujiuneº% or
lo\s t;sa‘ h ªAr;uºi mh=!
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KIURY:ANI GRAKAN QNNADATAKAN FA|:ZAKHTN OU 

GRAKANAGITAKAN <:<TOUA’ OGOROUME

Kiury;ani grcin ke patkanin graqnnadatakan \ødoua‘n;r ;u
gra.øsakann;r% xanaxan girq;rou t;soujiunn;r% \a®a=abann;r%
gro[n;rou ;u arou;staghtn;rou k;nsagrakan ,aradranqn;r%
g;[arou;stakan ;rk;rou ;u f;[inakn;rou ousoumnasiroujiunn;r%
dimankarn;r% ;ua\ln!

<norfiu \arat;u enj;rzoumn;rou% grakanagitouj;an ;u grakan
qnnadatouj;an t;sakan skxbounqn;roun gitak ;u faroust grakan
pa,arow øvtoua‘ graghte ,arounaka‘ h 19rd darou ar;umtafa\ ;u
ar;u;lafa\ grakan gor‘icn;roû  Grigor Øt;ani% St;'an Oskan;ani%
|aroujiun Sway;ani% |akob Paron;ani% Ar'iar Ar'iar;ani% Lho\i%
Manouk Ab;[;ani% Al;qsantr <irwanxadhi ;u ouri,n;rou graqnna-
datakan gor‘ounhoujiunê  npatak oun;nalow npast;l grakanouj;an
g;[arou;stakan bowandakouj;an ;u baro\agitakan houj;an xar-
gazman^ fimnauor w;rlou‘ouj;amb% \atkaphs ,;,t;low a\n t;sakhte
jh grakanoujiune phtq h oun;na\ fasarakoujiune dastiarak;lou ;u
krj;lou bno\j ;u fandisana\ vo[owourdin baxmako[mani mtauor
\a®a=dimouj;an kar;uor axdak!

An ir ;ritasardakan tariqhn minc;u maf mi,t al gra‘ ;u
tpagrouj;an \an]na‘ h baxoum groujiunn;r% oronz mh= baza\a\ta‘
h grakanouj;an st;[‘a‘ g;[agitakan arvhqn;re% ]gt;low
satar;l vo[owourdin imazakan xargazman!

Ou,agrau h Kiury;ani ªQnnadatouj;an Kar;uoroujiune :u Anor
Pakase M;r Mh=º ousoumnasiroujiune% or ,our= mhk mamoul ‘aualow lo\s
t;sa‘ h ª<irakºi mh= (|ounis 1905% jiu 5% h= 439-453)% bnaban
oun;nalow ªQnnadatoujiune arou;stin gitoujiunn hº skxbounqe!

Fon `ransakan qnnadatakan mitqi patmouj;an qa=a‘anøj
\ødoua‘agire fangamanørhn ke .øsi `ransazi anouani gro[% qnna-
dat ;u `ransakan akad;mia\i andam Niqola Poualo\i ªBanast;[-
‘akan Arou;steº (1674) girqin qnnadatakan t;sakhtn;roun%
`ransazi qnnadat% gro[ ;u `ransakan akad;mia\i andam <arl-
Økiusjhn Shnj-Phøwi gitakan fimq;row qnnadatoujiunn;roun ;u
a\loz fa\;zakht;rou masin! Kiury;an ke gowabanh y,marit
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qnnadatn;re ;u ke matnan,h ]a.ord qnnadatn;rou an.ousa';li
wnasararoujiune! A\nouf;t;u% .øs;low fa\ qnnadatouj;an masin% an
k∞endg‘h kanonauor qnnadatouj;an pakase% ke jouarkh qani me
\i,atakouj;an arvani ar;umtafa\ qnnadatn;r% oronz gor‘;re
\a=o[ 'or];r ellalow fand;r]% c;n krnar kanonauor qnnadatoujiun
nkatouil! Ke .ostowani jh inq ,at ªdvouarafay h grakanouj;an
mh=º% f;t;uabar ,ar dvouar h ir;n ªban faun;zn;leº% manauand̂
mi=ak% za‘orak kam anarvhq grakan gor‘;re!

Kiury;ani acqa®ou ousoumnasiroujiunn;rhn phtq h nkat;l
Al;qsandr <irwanxadhin nouiroua‘ ªNorawhpagireº a,.atoujiune%
our an ke drouath <irwanxadhi arvaniqn;re! ªOw or ,ate krna\ qicn
al krna\º a®a‘ow skso[ \ødoua‘in mh=% Kiury;an ørinak b;r;low
Palxaqe% ~lophre% Tothn% Mobasane% Tiqenxe% ke n,h& ª<irwanxadhn
;us% m;r m;‘ jat;ragirn ou wipasane% ke \a\tnoui yartar ou ka-
tar;al patmo[ me ir kary groujiunn;roun mh=º! Bazi <irwanxadhi
;rkara,ounc gor‘;rhn% kardaza‘ ellalow anor ªpxtik ;rk;rhnº mi
qanin al% Kiury;an ke f;t;uznh jh anonq ke n;rka\azn;n ªarou;s-
taghtin ya,akn ou yartaroujiuneº!

An fangamanørhn ke w;rlou‘h ªNor;riz Mhkeº fog;banakan
patk;re% ª<r=aniz Artaqsoua‘eº fog;banakan norawhpe% ªJan-
kagin Kapanqº g;[;zik patmoujiune% endar]ak mh=b;roumn;r
katar;low qnnarkouo[ gor‘;rhn! An ke gtnh jh ªNor;riz Mhkeºin mh=
Qamal;ane ª.ist \a=o[ marmnazoumn h cara,ouq axd;zouj;an ou
ardiunqn;rou anmhjot krjouj;an me% or mia\n mitqin k∞ou[[oui% ;u
k∞ant;sh jh* `ixiqakane% or fimn h ,hnqin% ;u jh* nkaragire% or
psakauartoumn h anorº!

ª<r=aniz Artaqsoua‘eº fog;banakan norawhpe qnnark;lou
enjazqin% Kiury;an <irwanxadhn ke bnoujagrh ibr;u enk;ra\in
barq;rou ;u na.apa,aroumn;rou m;‘ dito[!

ªJankagin Kapanqºe ma\rakan ;u ordiakan siro\ \ouxic nkara-
groujiun men h! Amousine ;u ouri, xauak me korsnzouza‘ F®i'simhi
miak s'o'anqe Smbatn h% or mør t;uakan fsko[ouj;an tak inqxinq
.ist yn,oua‘ xgalow% k∞ouxh artasafman m;knil! >;[y ma\re% or
ªA®anz q;x mi ør c;m karo[ apr;lº k∞esh% o[baliørhn ke ja.an]h%
ke pa[ati% kou la\ ;u fiuandagin ir s;n;ake k∞a®an]nana\% fa-
moxoua‘ ellalow or ir zauin d;[ ou darman cka\ bv,kouj;nhn! Kiury;an
a\nqan srta,arv ou fo\akap ke gtnh <irwanxadhi mitqe% tpauo-
roujiunn;re ;u nkaragr;lou warp;toujiune% or ke grh& ªFos am;na-
g;[;zik t;saran me ka\ xor ambo[=owin artagr;lou 'a'aqis c;m
krnar dimadr;lº% ;u \isoun to[ani mh=b;roum ke katarh norawhphn! 
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M;knoumi w;r=in pafoun mør .;lakoro\s% noua[oun ou,aja'oujiunn
ou g;tnin '®ouile% sarsa'afar orduo\n ªMa\ri@k% ma\ri@kº a[a[ake%
mør ªMi gna*r% mi gna*rº a[acanqe ;u Smbati ªA\s jankagin ,[jan
ankar;li h ',r;lº .øsqe k∞;xra'ak;n a\s srtaymlik patmoujiune ;u
Kiury;an ir gnafatanqe ke bana];uh a\sphs& ªF;[inaki a[ouor
.øsq me or ambo[= niuje ke .taznh ou patmouj;an baro\akane ke
fanh% g;[;zkagitørhn% ;u or saka\n k;[‘ ªgrakanº ci fnc;r bnau%
orowf;t;u a[;.ar, niujin end;rqhn isk fanoua‘ h% anor
irakanouj;ambe famak jajauoun ou tamouk!

ªOrdiakan siro\ fambour;li@ .øsqº!
ªNorawhpagireº \ødoua‘in mh= Kiury;an famoxoumow ke wka\h&

ªIr ªpatmoua‘qºn;roun mh=% <irwanxadh ke n;rka\ana\ wipasani ou
jat;ragri krknak ou k;rpiu iuiq irarou mh= ]ouloua‘ \atkoujiunn;-
row% ou ;jh ir wipakan ]irq;re ke kryatouin fon^ farkauor x;[cou-
mowe% \apauoumowe fog;banakan% w;rlou‘akan% nkaragrakan
mas;roun%- oronq whpi me endar]ak safmann;roun mh= mia\n krnan
tara‘ouil f;[inakin qmafayo\qin ;u niujin pafan=oumn;roun fam;-
mat%- tramatourgi (incphs k∞es;n m;r ®ousafa\ ;[ba\rn;re) ir fxør
]irq;re m;‘aphs ke npastauor;n xinqe! Orowf;t;u norawhpe% \aya.
kary% ba\z tpauoric ou kar;\o\x gor‘o[ouj;an me ‘aualoumn h% our mhk
qani \atkan,akan t;sarann;rou ;u kazoujiunn;rou arag ou yarta-
rafius \a=ordoujiun me phtq h \angi ªyakatagrakanº lou‘man
(dénouement) me% xgazoume ouvgnaki znzo[% kam mta‘oume .orounkhn
d[rdo[% drdo[ w;r=auorouj;an me% xor f;[inaki .øsq me%- incphs
k∞es;n jatroni l;xouow%- anaknkalørhn ke lousabanh% ke lousauorh
\aya.º!113

Wraz;an qnnadat;low ª<irwanxadh :u Ir Gor‘eº fatore% or
anor \ob;l;anin a®ijow ªgrakan kocounqº men hr ir jrqafa\ ;[ba\-
rakizn;rhn% ªAxatamartºi mh= ke grh jh fatore ªtapanaqar men
h xa\n kaxmo[ tasne;øje gro[n;rhn tasnew;zin% incphs ;u
;njaka\in^ <irwanxadhi wra\º!

Wafan Jhqh;an ªª<irwanxadh :u Ir Gor‘eº :u Ir Qnnadateº
\ødoua‘in mh=114 k∞ardaraznh \ob;l;anakan \arganqi arta\a\tou-
jiun vo[owa‘oun% oroun tapanaqar famarouile s.al ke nkath!
Jhqh;an k∞esh& ª:r;q amis a®a=% Ji`lisi mh= fandip;zanq
<irwanxadhin% or gi,;r me kloub frauir;z m;x̂  Ci`jh-Sara`e ;u xis!
Phtq h a\st;[ \i,;m% orowf;t;u anonq ou[[oua‘ ;n bolor a\n gro[-
n;roun or a,.atakza‘ ;n ir;n nouiroua‘ m;‘aranqi fatorin% a\n
.øsq;re orow Patui Famari f;[inake oura.oujiun ;u ,norfakaloujiun
\a\tn;z ir jrqafa\ ;[ba\rn;roun% anonz ir;n en‘a\a‘ patiuin
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famar% or% esau% ir \ob;l;ani a®jiu ir;n matouzoua‘ nouhrn;roun
am;nhn jankaginn ;[a‘ h ir;n famarº! A\nouf;t;u ªQaosºi
f;[inake n,a‘ h& ªDouq in] famar ariq a*\n or m;r mh= minc;u a\vm
oc mi graghti famar chr ;[;l& douq fariur angam au;lin ariq̂  qan
inc or im ®ousafa\ ;[ba\rakizn;rs arin% ;u ;s im srti .orqiz
,norfakal ;m ];xº!

K∞arvh mh=b;r;l na;u <irwanxadhi Tigran Kamsarakanin
ou[[a‘ namakhn f;t;u;al na.adasoujiune& ª:jh im grakan
yakatagire oro,o[ k,i®qi mi j;ui wra\ skxbiz ;u;j ‘anraza‘ hr
®ousafa\ mamouli ckamoujiune% miusi wra\ famar]akørhn bar]razau
jrqafa\ ank;[‘ famakranqe% ;u a\d manauand jank hr in] famar
a\n patya®ow or Polise au;li møtik h :uropa\in qan Ji`lise&&&º!

* * *

Kiury;an :rouand Øt;ani groujiunn;re sksa‘ h kardal ;u
embo,.n;l dprozakan gras;[ann;rou wra\ a,ak;rt;lou tarin;rhn
sks;al% isk Øt;an Kiury;ani ªMartik A[aºn kardaza‘ h ªNor
K;anqºi \a=ordakan jiu;roun mh= a®anz gitnalou Paro\rin o*w
ellale! Anonq an]amb irarou ‘anøjaza‘ ;n 1898in A[;qsandria ;u
dar]a‘ ;n srtakiz mt;rimn;r% oronz famagor‘akzoujiune t;ua‘ h
,our= 28 tari& Kiury;ani .øsq;roŵ  ªf;txf;th au;li s;rt% taq%
mt;rmik% grakan a,.atakzouj;amb amrapndoua‘% nouiragor‘oua‘º
bar;kamoujiun me!

Øt;ani mafouan a®jiu ªIr |i,atakinº \ødoua‘in mh= Kiury;an
k∞aua[h& ªA\sør anfoun parap me ka\ m;r grakanouj;an mh=º!
Fambauauor ;rgi‘abanin f;t ir w;r=in fandipoume w;r\i,;low% an ke
grh& ªStaza‘ hr ardhn w;r=in faroua‘n a\n ano[oq a.tin oroun
f;t glou. piti ckrnar ;ll;l fhg sir;li bar;kams! O#ur hin% o#ur
korsou;r hin ir anspa® ,hn,o[oujiune% ‘i‘a[;lou ;u ‘i‘a[;zn;lou ir
fra,ali karo[oujiune% h*n m;®a‘ xouarjoujiunn angam o[=nzn;lou
karo[ ir katak;rgakan auiune% ir famow fotow patmoujiunn;re
oronz pa,are chr fatn;rº!

A'sosalow vptoun% k;nsoura.% srtbaz ;r;uo\jow% sramtouj;amb
ou xouarjouj;amb li famaga[a'arakiz mt;rimin korouste%
ja.‘aliz kski‘ow ou anxousp wi,tow Kiury;an ke wka\h&
ªAnmo®anali bar;kamis korst;an zaue takauin ,at ouvow ke
kotta\ n;rsidis% orphs xi kar;nam pa[ar;amb .øsil graghtin
wra\! Fark ka#\ ardhn! Ka#\ m;r mh= Øt;anhn au;li yanczoua‘%
siroua‘% vo[owrdakanaza‘ f;[inak me& ba®in lauago\n imastowe%
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qani or ir anfamar fiazo[n;re ke patkanin m;r vo[owourdin bolor
.au;roun an.tir! J;rous enj;rzo[n;rhn minc;u 'a'kaya,ak grashre
;u minc;u dvouarafay graghte% amhn oq a\sør ke xga\ jh i@nc
an'o.arin;li koroust men h or k∞enh m;r grakanoujiune Øt;ani
anf;tazoumowe! An,ou,t Øt;ani 'a®qn apafowoua‘% ir
anmafoujiune – zorqan aprin fa\ axgn ou l;xoun – ;ra,.auoroua‘
h a\n baxmajiu ;rk;rown ou mhkh au;li glou.-gor‘ozn;rowe xors ke
]gh& i,.anakan va®angoujiun% m;r a[qatik grakanouj;anº!
Kiury;an k∞;xra'akh& ªAn takauin karo[ hr ;rkar tarin;r
artadr;l% m;r am;nam;‘ fayo\qin ;u fa\kakan dprouj;an øgtin ou
'a®qin famarº!

* * *

Fa\ grakanouj;an mh= ª"an=ouniºn baza®ik gor‘ men h% our
Øt;an ‘a[ra‘ ou dataparta‘ h enk;rwarakan arka‘a.ndirn;rou
gor‘ounhoujiune Ar;umt;an Fa\astani mh=! :rgi‘ankaric Al;qsantr
Sarou.an% or Øt;ani ;u Kiury;ani mt;rimn;rhn hr% m;‘aphs
tpauoroua‘ hr ª"an=ouniºn kardalow! 1931in an ga[a'are \[aza‘
h a®an]in fatorow me w;rafratarak;lou ª"an=ouniºn ;u baxmaki
enj;rzoumn;rh ;tq ir tpauoroujiunn;re ;rgi‘ankarn;rou w;ra‘;low
ir a,.atoujiune 1934in auart;lh ;tq% ir nkaraxardoumn;row
Øt;ani glou.-gor‘oze lo\sin toua‘ h 1938in!115

Sarou.ani .ndranqow% a\d fratarakouj;an n;ra‘akane gra‘
h Kiury;an! An fangamanørhn bnoro,a‘ h ;rkou y,marit warp;tn;rou
gor‘;rê  incphs Øt;ani ;rgi‘akan ta[andn ou fama,.arfa\in
grakan arvaniqe% a\nphs al Sarou.ani bnatour ]irqn ou
;rgi‘ankarcakan ,norfqe! ªFa\ tirazouin dasakan tiparn h an%
anmaf enk;r "an=ounin% or z;[a\atouk faraxat gi‘;r oun;nalow
fand;r]% ir ,at me ko[m;rowe ke patkani mardka\in m;‘ enta-
niqin%- inc or irauounq kou ta\ ir;n mtn;lou f®cakauor tiparn;rou
ti;x;rakan patk;rasrafin mh= ;u ir t;[e grau;lou spanazi Tøn
Qi,øjin% angliazi Biqouiqin ;u `ransazi Jarjarhnin a®enj;rº!

Arv;uor;low Sarou.ani gor‘e% Kiury;an k∞esh& ªIr g‘a‘ pat-
k;rn;re au;li p;rya.øs ;n qan amhn m;knabanoujiunº ;u ke fiana\
ªfra,aliørhn fauatarim% ;[ba\rakan ;u mi;uno\n at;n fxøraphs
an]nadro,m a,.atakzouj;an wra\ xor Sarou.an b;ra‘ h Øt;ani
glou.-gor‘ozinº!

Fa\ tpagir girqi patmouj;an mh= ;rkou ta[andauor
arou;staghtn;rou argasiqe ;[o[ a\s anna.adhp gor‘e Kiury;an
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ke bnoujagrh f;t;u;al s;[m na.adasouj;amb& ª’aplware :rouand
Øt;ani ;rgi‘akan glou.-gor‘ozn h% isk anor patk;raxardoume Al&
Sarou.ani ‘a[rankarcakan glou.-gor‘ozeº!

ªSarou.an &&& Enj;rzo[i Aknozowº \ødoua‘in mh=116 Kiury;an
fangamanørhn ke w;rlou‘h ;rgi‘ankarcin imastnabar .ndazn;lou
]irqn ou arou;ste% xa\n nmanzn;low m;‘ katak;rgak Molihri&
ªSarou.an mi,t a®anz t.rouj;an% a®anz da®nouj;an ch or
k∞;rgi‘h% k∞;rgi‘ankarhº! An na;u xinq ke nmanznh Palxaqin% or ªch
gofaza‘ nkat;low mia\n ‘i‘a[;li% xxou;li ;u soskali tiparn;r%
anonz qow% anonz dimaze kangn;zouza‘ h mardka\in hakn;r̂  arvani
siro\% gouji ;u sqancazmanº! Nkati oun;nalow baxmata[and Sarou-
.ani ;r;q girq;re ;u .ofoun fa\;zakht;row fraparakagrakan
\ødoua‘n;re% an ke fastath& ªA\sør Sarou.an arvanauoraphs ke
,arounakh ir m;‘ na.ordn;roun^ Paron;ani ;u Øt;ani ;rgi‘akan
gor‘e% ;rgi‘ankarcouj;an kar;uor \au;loumowº!

Ou,adrouj;an arvani h na;u Kiury;ani ªSarou.anº \ødoua‘e%117

our an ªm;‘ata[andº ba®in ardarørhn k∞au;lznh ªbaxmata[andº
a‘akanê  ªliowin safman;lou famar xinqeº! |ødoua‘agire Sarou-
.ane ke famarh ªFa\ Tomih116 me& a\sinqn^ i,.ane fa\ ;rgi‘anka-
ricn;roun% incphs h Tomihn^ `ransazin;rouneº! A\nouf;t;u ke
,arounakh& ªAn,ou,t ir ‘a[rankar;lou kam ir na.asira‘ ba®owê
;rgi‘ankar;lou ;[anakowe ch or Sarou.an ke nmani `ransazi
fska\in% a\l ir st;[‘agor‘ ouvowe% anspa®% ap,;zouzic b;[mnauorou-
j;amb ;u ir g‘agrouj;an anj;ri j;qniqoweº! Ardar;u% arou;sta-
ghti 'a\loun ]irqi thr% baza®ik srat;souj;amb ;u artakarg
sramtouj;amb øvtoua‘% a,.arfi m;‘ago\n ;rgi‘ankaricn;rhn mhkn h
;[a‘ Sarou.an& g;[arou;stakan arvanauor st;[‘agor‘o[ mê
.ixa. gor‘ounhouj;amb% mi,t matitn ou grice f;te kro[̂ ir
mta\[azoumn;re anmi=aphs jou[jin \an]n;lou ;u manauand
;rgi‘ankar;lou patrast!

* * *

Graghtn;rou ;u arou;staghtn;rou masin Kiury;ani k;nsagra-
kan ,aradranqn;rhn ;u qnnadatakan \ødoua‘n;rhn am;naendar-
]ake ªØnørh te Palxaqº \ødoua‘a,arqn h% or parb;rabar lo\s
t;sa‘ h ªAr;uºi 2 |oulis 1949hn 3 S;pt;mb;r 1949i jiu;roun mh=!

Kiury;an fangamanørhn ke w;rlou‘h ti;x;raf®cak f;[inakin
st;[‘agor‘oujiunn;re% k∞andrada®na\ oro, k;nsagrakan tou;al-
n;rou ;u masnauoraphs fama,.arfa\in grakanouj;an xargazman ou
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farstazman mh= anor ;rk;rou n,anakouj;an% ank;[‘ørhn .osto-
wan;low or Palxaqi f;t ir ‘anøjazoume ;[a‘ h ir ªmtauor-grakan
k;anqi m;‘ago\n \a\tnoujiunn;rhn min% miusn;re ellalow fandi-
poumn;re <h\qsbiri% Potlhri ;u m;r fanyar;[% anba[dat;li Intra\in
(T& Craq;an) f;tº!

Kiury;ani f;taqrqroujiune Palxaqi st;[‘agor‘oujiunn;roun
nkatmamb \a®a=aza‘ h ªMardka\in Katak;rgoujiunº whpin masin
qnnadati me gow;stin f;t;uanqow! F;t;uabar% tasninn kam qsan
tar;kanin% A[;qsandrio\ mh=% gna‘ ;u kardaza‘ h Palxaqi
ªBéatrixº whpe ;u f;t;u;al ørn isk gna‘ h qa[aqe gtnouo[ palxaq-
;an bolor whp;re% mnaz;aln;re apspr;low ;u apa \a',takouj;amb
enj;rz;low mhkh au;li angam ªmi,t nor ban;r gtn;low% mi,t
au;lzn;low .okoumi ;u fiazoumi patya®n;reº!

Kiury;an ke fauasth& ªPalxaq ir inqnatip fanyarow wipakan
s;®e bar]razouz ir arfamarfoua‘ dirqhn% xa\n w;ranorog;z%
w;rast;[‘;z% g‘;z anor ,r=anake% safmann;re% fastat;z anor
ørhnqn;re ir glou.-gor‘ozn;rowe% incphs or era‘ hin VH daroun
Qo®nh\ ;u Âasin^ o[b;rgouj;an ;u Molihr̂  katak;rgouj;an famarº!
An fama®øt aknark me ke n;th na.apalxaq;an `ransakan
wipakan st;[‘agor‘oujiunn;rou wra\&- Tikin te La ~a\hji119 glou.-
gor‘oz ªLa Princesse de Clèvesºe% orow yanaparf bazou;zau
fog;banakan whpin (1678)% Apph B®hwo\i120 ªManon Lescautº whpe
(1731)% or siro\ bou®n kirqi y,grit ;u .oraja'anz ousoumnasiroujiun
men h% Phnvamhn Qonsjani121 ªAdolpheº (1806) fog;banakan n,anauor
wipake% incphs na;u ª<ajopriani% Fiuko\i% Win;ii ;u Lamarjini
®omanjiq banast;[‘akan kam diuzaxn;rgakan whp;re ;u
wipakn;re% Al;qsandr Tiuma\i ;u Høvhn Siui m,aka‘ ;u a\nqan
vo[owrdakan dar]a‘ j;rjøn-whpe% or mitq;re ke xouaryaznhr kam
;r;uaka\oujiunn;re ke sarsa';znhr znorakan patmoujiunn;rowº!

Kiury;an a'sosanqow ke n,h jh minc;u 1830 jouakane% a\sinqn
ir mafouenhn qsan tari a®a=% Palxaq xanaxan ‘a‘kanounn;row
gra‘ h baxmajiu whp;r% znorakan% m®a\l kam m;lotramajiq
patmoujiunn;r% oronq bolorowin anarvan ;n ir kocoumin ;u fanyarin%
orowf;t;u groua‘ ;n ª\o®;ya,ak oyowº ;u ªsan]ar]ak ;r;uaka-
\ouj;ambº! 

|a\tni h or dram coun;naloun patya®ow ;u partq;rh ];rba-
xatou;lou famar Palxaq ayaparanqow artadra‘ h ªanbnakan
tiparn;row ;u any,martanman dhpq;row l;zounº fatorn;r̂  a®anz
mtafogou;lou ya,aki% oyi% niuji ;u y,martouj;an ªakad;makanº
.ndirn;row!
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W;r=aphs% 1830in% ªLes Chouansº122 whpow ke sksi Palxaqi
y,marit gor‘ounhoujiune! Irapa,t gro[e gitoun ;u .orfo[
arou;staght men hr% qnnakan mitqow ;u st;[‘agor‘ ou[;[ow% or ir
darou gitakan ;u arf;stagitakan ‘anøjoujiunn;rou faroust
pa,arow b;[oun ;u mardka\in barq;roun fauatarim patmagro[i ou
nkarici me d;re ke katarh^ zankalow baro\a.øs;l ;u ou[[;l
enk;roujiune! 

Kiury;an ke grh& ª:s ke sir;m xinqe anouan;l ardi vamanakakiz
m;‘ago\n warp;te k;anqi gitouj;anzº% orowf;t;u ªPalxaqi bolor
whp;re mta‘;l kou tan% .okal kou tan k;anqin w;rab;r;al% marde
;u mardka\in enk;roujiune ,afagrg®o[ bolor m;‘ ou pxtik farz;roun
masin% a®anz wnas;lou ou,adroujiune mi,t grg®oua‘% laroua‘
paf;lou% ;r;uaka\oujiune grau;lou% \a',tak;lou% xga\aranqn;re
tpauor;lou ;u xga\noujiune .oraphs \oux;lou \atkoujiunn;roun% oronq
anfrav;,t ;n orphsxi whp me ella\% ;u o*c jh k;anqin =;rmouj;nhn ;u
baba.oumhn xourk% anmarmin anfogi ban me% wardap;takan
(didactique) groua‘q me kam ;rkar qarox meº!

Afa patmo[akan grakanouj;an vanr;rhn mhkoun^ whpin y,grit
bnoujagroume est Kiury;ani% or k∞au;lznh& ªKar;li ch Palxaqi whp;re
kardal a®anz farstanalou ;u argasauorou;louº!

Kiury;an famoxoumow ke grh& ªCka\% orqan or git;m% bolor axg;-
rou grakan patmouj;an mh= ouri, ørinak m;‘ graghti me% or a\sqan
gh,% a\sqan ]a.o[ ;u o[bali skxbnauoroujiun me oun;za‘ ella\º!
A\nouf;t;u ir fiazoume ke \a\tnh& ªCka\ na;u graght me% or \ankar‘
;u fra,iuq imn fasounza‘% ir yamban gta‘% ir kocoumin bar]rouj;ane
wra\ kangna‘% a\dqan qic at;nouan mh= - faxiu qsan tari –
artadra‘ ella\ a\dqan stouar gor‘ me ;u a\dqan fra,ak;rtn;rº!

Palxaqi niujin norouj;an aknark;low% Kiury;an ke n,h& ªA®a=in
angamn ellalow wipasan me ke ];®narkhr n;rka\azn;lou% patk;-
razn;lou ;u patm;lou% ir \a\tni ;u jagoun amhn ko[m;rowe% mardka\in
enk;rouj;an me bolor .au;roun k;anqe% mh=n ellalow fasarak vo[o-
wourde% giu[azioujiune% pxtik ;u mi=in qa[q;nioujiunn;re (bourgeoisie)%
faroust ;u axnouap;takan dasakargeº% mincd;® a\n at;n groua‘
whp;roun mh= V:& darhn sks;al gl.auor an]nauoroujiunn;re ke
patkanhin tiro[ dasakargin% f;t;uabar xourk hin wipakan ,af;-
kanouj;nh ;u f;taqrqrakanouj;nh% ousti enj;rzo[n;re ,afagrg®o[
;u frapouro[ chin! Kiury;an \atkaphs ke wka\h& ªPalxaqi gor‘e
k∞endgrkhr% ke par'akhr vamanakakiz enk;roujiune ir bolor
.au;rown ou dasakarg;rowe% ir bolor n;rka\azouzcakan tipar-
n;rowe% or ir;n ousoumnasirouj;an niuj entra‘ hr anonz patmoujiune%

MIQA|HL S& KIURY:AN - K:ANQE :U GOR’E

182

Giurjian_Armenian  11/8/12  7:00 PM  Page 182



fog;banoujiune% warqn ou barqe% nistn ou kaze% k;anqe ;u folowo\je%
oronq sirt;re jound ke fanhin% ;r;uaka\oujiunn;re ke \ankouzanhinº
;u oronq am;nhn kar;uorn;rn ;n wipasanakan t;sakhth!

|ødoua‘a,arqin f;[inake zauow k∞ar]anagrh jh Palxaq ir k;n-
danouj;ane carvanazau a\n 'a®qin% oroun arvani hr ;u cdasou;zau
`ransakan grakanouj;an mh= a\n a®a=anakarg t;[ê  am;nhn
m;‘;roun 'a®auor ,arqin mh=% a\n vamanak% ;rb grakan a,.arfin
mh= \aya. ,®ndaliz \ødoua‘ow me mhk ørhn miuse f®cakauor ke da®nan
gr;jh an‘anøj f;[inakn;r% oronz a®=;u ke bazoui 'a®qi yamban! 

A\s farzin mh= Kiury;an \atkaphs ke m;[adrh `ransazi
qnnadatn;rou i,.an Shnj-Phøwe% or m;‘ fmtoujiun% nourb ya,ak ;u
.oraja'anz mitq oun;nalow fand;r] patas.anatou h
vamanakakiz graghtn;rou ;u tit[osakir gradatn;rou bi‘ ou
j;roujiun 'nt®o[ ;u a®arko[ w;rab;roume cparsau;loun famar%
anonz s.al ga[a'arn;re ;u irapa,t wipasanin fambaui arvani
gor‘;re est arvanuo\n cgnafat;loun famar% orowf;t;u Kiury;ani
famoxoumow% gor‘i me a®au;loujiunn;re ;u j;roujiunn;re matnan,;lou
f;t miasin% qnnadatouj;an d;re phtq h ella\ lousauor;l ;u
a®a=nord;l enj;rzo[e% anor ‘anøjazn;low grakan amhn nor arvhq!

Ir \ødoua‘a,arqin mh= Kiury;an ke \i,atakh na;u Palxaqi
masin `ransazi 'iliso'a\% patmaban ;u qnnadat Ibolij Jhni%123

`ransazi gro[ ;u graqnnadat Htmøn Valoui124 ;u ouri,n;rou drakan
kar‘iqn;re! An \andougn wstafouj;amb ke grh& ªKe famar]akim es;l
or Palxaq `ransakan grakanouj;an famar a\n h% inc or h <h\qsbir
angliakanin famarº% orowf;t;u ªan ke patkani a\n fanyarn;roun%
oronq mhk fatik (unique) ;n o*c mia\n ir;nz axgin% a\l bolor mius
axg;roun dprouj;anz mh=& a\sphŝ  italazi Tanjhn% spanazi
Shrwanjhse% angliazi <h\qsbire ;u g;rmanazi Khøjhnº!

Kiury;an ke mh=b;rh VJ& darou m;‘;rou m;‘in^ 'a®qow \ag;za‘
Wiqjor Fiuko\i a'sosanqe Palxaqi daga[in wra\ ;lo\ji pafoun&
ªAua@[% a\s fouvkou ;u an.on= ;rkasiro[e% a\s 'iliso'an% a\s
.orfo[e% a\s banast;[‘e% a\s fanyare m;r mh= apr;zau 'ojorik-
n;rou% k®iun;rou% pa\qarn;rou k;anqowe or fasarakaz ;[a‘ h amhn
vamanakn;rou bolor m;‘ mardozº!

Kiury;an ardaraziørhn ke n,h& ªIrapa,t ;u bnapa,t dprozn;re
ou[[aki s;ra‘ ;n Palxaqi gor‘hn ;u anor axd;zouj;an anwiy;li
‘noundn ;nº% incphŝ  ~lophr% Konqourn;r% Toth% Mobasan% Xola ;u
ouri,n;r% oronz gor‘;re fam;matabar \ogn;zouzic ;u ]an]razouzic ;n%
orowf;t;u groua‘ ;n xspoua‘ ;r;uaka\ouj;amb ;u ca'auoroua‘
auiunow! Anonq c;n st;[‘oua‘ Palxaqi fxør wr]inow ;u lousawa®
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go\n;row& anonz ke paksi .orfo[i ;u st;[‘agor‘o[i arou;stagi-
takan palxaq;an fanyare!

Incphs t;sanq% Kiury;an ªØnørh te Palxaqº \ødoua‘a,arqin
mh= ke drs;uorh grakanaghti yartaramtoujiun% \a=o[ak arou;s-
taghti fmtoujiun ;u øtar% \atkaphs `ransakan grakanouj;an .or
gitakoujiun!

* * *

Kiury;ani ‘anøjoujiune ;u mt;rmoujiune Wafan Jhqh;ani f;t
sksa‘ h 1903in% ;rb Jhqh;ani xarmikê  grashr Bars;[ Øfan;an%
Marsilia\hn :giptos frauira‘ h banast;[‘ ;u fraparakagir
Jhqh;ane! I farkh anonq minc a\d Polso\ mh= xirar t;sn;lou a®ij
oun;za‘ ;n^ ;rkouqn al ‘na‘ ;u m;‘za‘ ellalow Skiutar% apa na;u
mamouli mh= ir;nz groujiunn;rou enj;rzanouj;an mi=ozow!

A\d faraxat mt;rmouj;an fimqe ke kaxm;n ;rkou graghtn;rou
nkaragri% mta‘o[ouj;an ou ga[a'arn;rou nmanoujiune% grakan
na.asiroujiunn;rou endfanroujiune ;u manauand bar]rarou;st
grakanouj;an pafan=kotoujiunn ou inqnatip n;r,ncoumn;row
st;[‘oua‘ arou;sti gor‘;rou pa,tamounqn ou fra\rqe!

Kiury;an fraparakagrakan \ødoua‘n;roŵ  ªWafan Jhqh;ani
K;anqeº% ªW;r\i,oumn;rº% ªTrtoun=qº ;u a\ln% \aya. andradar]a‘ h
Jhqh;ani k;anqin ou nrbarou;st st;[‘agor‘oujiunn;roun!
Dvba.tabar% ;rb 1901in "arixi mh= Jhqh;an frataraka‘ hr ir
banast;[‘oujiunn;rou a®a=in vo[owa‘oun^ ªFog;rºe% Kiury;an
endoun;low fand;r] or ªJhqh;an :uropa gtnouo[ m;r norago\n
grakan f;[inakauor n;rka\azouzicn;rhn mhkn hº% ouni ªbanast;[‘i
wau;rakan akn;r;u n,ann;reº ;u ª.ostoume apaga\ lauago\n
;rk;rouº% a®anz argafatanqi ke grh ca'axanz v.takan \ødoua‘
me ªFarb.ot Banast;[‘ Meº w;rnagrow% qnnadat;low Jhqh;ani
xga\notoujiune ;u m;lama[]otoujiune% oronz a[biure ke famarh
Potlhr% W;rlhn% Le Qonj te Lil% Âot;npaq% Âhmpø% Malarmh% Mirpø&
a\l .øsqow% ke t;snh wipapa,t ;u .orfrdapa,t gro[n;rou
axd;zoujiun me Jhqh;ani q;rjoua‘n;roun wra\! Kiury;an inq al ,at
ke sirhr kardal a\d gro[n;rou ;rk;re% oronq xinq \o®;t;souj;an ke
tanhin ;u ir qsanam;a\ fasakin `ixiqakan ‘anr tagnap me
anzen;lh \;to\% ke 'o.h ir apr;lak;rpe ;u ke sksi au;li oura.
tramadroujiun \arouzo[ grakanoujiun kardal! Fauanabar Kiury;ani
a\s n;rqin \;[a,r=oume patya® dar]a‘ h ;rgi‘akan sour oyow
groua‘ ano[oq ªFarb.ot banast;[‘ Meº \ødoua‘in!
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Jhqh;an Marsh\lhn% 2 No\;mb;r 1901 jouakir namakow me ,at
xousp ;u oc-wirauorakan oyow axnouørhn ke faskznh jh bou®n
\ar]akman kariq ckar ir andranik ;rkin wra\! ªA'\a'o\ enj;rzoumi
me ardiunqn h a\d angouj \ødoua‘e &&& w;r=hn s.alnid piti yancnaq
– jhpht o*c ];r enj;rzo[n;roun% o*c in‘i piti ceshq xa\nº% ke grh an!

Ardar;u% Jhqh;ani mafhn ;rkou tasn;ak tari ;tq% 30 |ounis
1965in% Kiury;an ke grh ªIncphs ’anøjaza\ Wafan Jhqh;ani F;tº
x[=oumi \ødoua‘e% or ªAr;uºi mh= ke fratarakoui 15 |oulis 1965in%
Kiury;ani mafhn tasn;rkou ør ;tq! A\spisow% Kiury;an x[=oumow ke
qauh ir .ist angouj oyow gra‘ ;u ;ritasardakan tariqin gor‘a‘
m;[q me!

Jhqh;ani mafouan a®ijow Kiury;an ke sga\ ir ªam;nasir;li ;u
am;najankagin mt;rimºin wa.yane% k∞o[ba\ ªnkaragri faxouagiut
\atkoujiunn;row øvtoua‘ banast;[‘i ;u fraparakagriº mafe% ir
wi,te k∞arta\a\th ªaxgin ;u grakanouj;an kra‘ m;‘ ;u andarma-
n;li koroustinº famar! Kiury;an k∞endg‘h m;‘ q;rjo[in arvaniqn;re&
ªQ;rjo[ me% or patiu piti b;rhr o;uh axgi grakanouj;anº! An ke
drouath axnouaxgi fraparakagrin pa\‘a®at;soujiune% ardara-
datoujiune% korowamtoujiune% ke gnafath fanra\in gor‘ici
an,afa.ndir gor‘ounhoujiune% oroun f;t au;li qan qa®asoun tari
bar;kam ;[a‘ h% ga[a'arakiz% grcakiz ;u ªmtqi ;u srti jankagin%
an'o.arin;liº enk;r!

Jhqh;ani mafouan qa®asounqin a®ijow Kiury;an ªAr;uºi mh=
lo\s t;sa‘ ir ªTrtoun=qº \ødoua‘ow og;koc;low ªfa\ dprouj;anz ;u
fraparakagrouj;an i,.aneº% ke grh& ª|auit;nakan Jhqh;ann h or
k∞apri a\souf;t;u% piti apri orqan at;n or aprin fa\ z;[n ou fa\
l;xounº!

Mtqi ;u srti an'o.arin;li enk;ro= mafouan 18rd tar;dar]in
kapakzouj;amb ªAr;uºi 10 Ma\is 1963i jiuin mh= Kiury;an ke ,;,th&
ªJhqh;an m;‘ axd;zoujiun oun;za‘ h m;r grakanouj;an ;rita-
sardn;rhn am;nhn au;li siroua‘ s;®in^ banast;[‘ouj;an wra\º ;u
famoxoum ke \a\tnh& ªs'iu®qi mh= cka\ a\sør q;rjo[ me or a®au;l kam
nouax .orouj;amb ;u ardiunauorouj;amb kra‘ cella\ axd;zoujiune
.orqow ;u ];uow katar;al a\s q;rjo[inº! >øs;low =;rm;®andouj;an
;u fa\r;nasirouj;an masin% Kiury;an orphs mtatipar% ou[;zo\z ;u
n;r,nco[ ke dith ªa\s anxougakan fa\e% a\s diuzaxne% or ir ambo[=
k;anqe i spas drau g;[;zikin% or arou;stn h% banast;[‘oujiunn h%
bariin or axgasiroujiunn h ;u mardasiroujiune% y,maritin% or a\d
;rkouqin psakoumn hº ;u .orfourd kou ta\ or bolor anonq or ke
spasark;n kam k∞oux;n spasark;l axgin .øsqow% girow ;u gor‘ow
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f;t;uin Jhqh;ani ørinakin% qani or an axgashr ;u y,martashr hr%
ounhr qa[aqaziakan arioujiun ;u manauand xofab;rouj;an pat-
rastakamoujiun ;u an,afamol an]naxofoujiun% axgin ‘a®a\;lou
antrtoun= nouiroum!

ªWafan Jhqh;ani K;anqeº \ødoua‘in mh=125 Kiury;an
a®an]naphs k∞andrada®na\ jh mør% qro=% kno=% siroufii .namqh ;u
foga‘ouj;nh xourk% ;rkarat;u pand.toujiun apra‘ ta[andauor
banast;[‘e minc;u ir k;anqin w;r=e ba.tauor ;u fpart ke xgar
ªst;[‘agor‘ arou;staghti ;u bar;gor‘ fa\r;nashriº ;r=ankouj;an
gitakzouj;amb ou axgin ‘a®a\;lou .or gitouj;amb!

* * *

Grakanagitouj;an ;u qnnadatouj;an a®oumow ou,agrau h
Miqa\hl Kiury;ani qnnakan t;[;kagire ou[[oua‘ Srboz Jargmancaz
Dour;an |an]navo[owi na.agaf :rousa[hmi patriarq før̂  |akob
Ø,akani ªAr;umtafa\ Grakanoujiunn Ou Wafan Jhqh;anº
ousoumnasirouj;an masin! A\d t;[;kagrin mh= Kiury;an n,;low
fand;r] jh m;r grakanouj;an mh= qnnadatoujiune skixbhn i w;r qic
;u gh, m,akoua‘ s;® me ;[a‘ h% Ø,akani a,.atoujiune ;xakan%
arvhqauor ;u anna.enjaz ;r;uo\j me ke nkath% orowf;t;u minc a\d
ªO*c mhk ar;umtafa\ mat;nagir a®arka\ ;[a‘ h a\sqan liakatar%
baxmako[mani% a\sqan fmtaliz ou .oraqnin ousoumnasirouj;an meº%
or kataroua‘ h o*c Ibolij Jhni ªxout a®arka\akan ‘ragrow ;u fa-
koumn;rowº126 ;u o*c al ~hrtinant P®iunejih®i127 ªwardap;takan
(dogmatique) a®a=adroujiunn;rowº% a\l̂  skxbnakan famakroujiun me
Ø,akane l‘a‘ h a\d gor‘in ou arou;stin^ vamanakakiz ta[andn;rou
.a\tab[ht fo\lin mh=hn entr;lou Jhqh;an q;rjo[ê  ibr am;nhn
famapatas.ane banast;[‘i me mtatiparin% or ch graua‘ m;r
dprouj;anz mh= a\n a®a=nakarg dirqe oroun arvani ke kazouzan;n
xinq̂  ir banast;[‘i ta[andn ou ir gor‘eº!

T;[;kagrin f;[inake ke fastath jh fa\ ;u øtar grakanouj;an
gl.auor n;rka\azouzicn;rou gor‘;roun ;u grakan tarb;r fosanqn;rou
ga[a'arakan skxbounqn;roun qa=at;[;ak% gro[ ou qnnadat%
arou;staghti xga\nouj;an ;u arta\a\touj;an thr |akob Ø,akan
ªanv.t;liørhn ouni phtq ;[a‘ grakan ya,ake% fmtoujiune ;u
enj;rzmanz pa,areº% entra‘ h Wafan Jhqh;an q;rjo[ê  sirow%
famakrouj;amb ;u ªfauatarmørhn zolazn;low anor bolor frapo\rn;rn
ou .orfourdn;reº baxmajiu mh=b;roumn;row% ba[datoujiunn;row% ;u
fakadroujiunn;roŵ  ouri, ;rk;rouº! 
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Kiury;an endoun;low Ø,akani a\n famoxoume jh Jhqh;an ªimas-
tapa,tº h% k∞;xrakaznh& ªWafan Jhqh;an m;r am;nhn axnouakan%
.oraxgaz% an]nakan (personnel) ;u katar;al banast;[‘n hº%
orowf;t;u øvtoua‘ h ªbolor a\n wau;rakan \atkoujiunn;row ;u ,norf-
n;row% oronq \atouk ;u anfrav;,t ;n banast;[‘inº!

Mh=b;r;low `ransazi qnnadat Htmon Valoui a\n t;sakhte jh
ªamhn y,marit banast;[‘ ®omanjiq h% ®omanjiq ke ‘niº% Kiury;an
ke n,h% or Jhqh;an ir ª.stapafan=ouj;amb% ya,akow% ca'i%
vouvkalouj;an bnaxdow xinqe am;nhn ªdasakaneº k∞enh m;r
®omanjiqn;rounº% orowf;t;u x;[‘anoumh% f®;torouj;nh% yo®omouj;nh%
po®otouj;nh x;r‘ h ;u ouni .or% sars®oun% ba\z xousp xga\noujiun^
a®anz au;lord ,®a\louj;an ;u zouzamolouj;an! Kiury;ani .øsqow%
ªstougiu% Jhqh;an m;r miak banast;[‘n h j;r;us or% bazi ir
axgasirakan karg me q;rjoua‘n;rhn our astiyan me ardaranali h
anika% x;r‘ mnaza‘ h f®;torouj;an skxbnakan m;[qhn% ;u xor̂  a\s
patya®au isk kar;li h ba[datouj;an dn;l ;uropakan imastow ou
taraxow ªarous;taghtº banast;[‘n;rou f;t% incphs Potlhr%
Malarmh% Âhnhih% Samhn% Mo®has% Âothnpa.% no\nisk Wh®lhn% nouax
ªarou;staghtº% or saka\n ir ªArou;st Q;rjo[akanºin mh=
xa®a=inn patgam;z nor Fanganakê  ªPrends l'éloquence et tords-lui son
couº% a\sinqn^ ªA® yartara.øsoujiune ;u olorh anor wixeº% kam^ ªA®
p;rya.øsoujiune ;u galarh anor paranozeºº!

Endoun;low fand;r] jh Ø,akan ta[andauor% inqnatip ou
arta\a\touj;an m;‘ karo[ouj;amb øvtoua‘ graght men h% Kiury;an
t;[;kagire ke w;r=aznh qani me dito[oujiunn;row Ø,akani l;xoui
.rjnoujiunn;roun% 'akagi‘;rou ;u mi=ank;aln;rou ‘a\ra\;[ gor‘a-
‘ouj;an% h=ataki nøj;rou stouarouj;an% ;ua\lni masin! Endfanour
a®mamb qnnadatin datastann;re anaca® gtn;low fand;r]%
Kiury;an ant;[i ke nkath Ø,akani ca'axanz;al arfamarfanqe
Jowmas Jhrx;ani masin ;u aniraû  Âhjhos Phrphr;ani ª>ofq :u
|ou,qº arvhqauor gor‘in nkatmamb!

* * *

Baxmajiu ;n Kiury;ani grakan-qnnadatakan ou g;[agitakan
aso\jn;re% oronq an arta\a\ta‘ h xanaxan gro[n;rou% arou;sta-
ghtn;rou ;u anonz st;[‘agor‘oujiunn;roun masin&- |akob Paron;an%
:[ia Thmiryipa,;an% :rouand Øt;an% <irwanxadh% Tiran Craq;an%
Âhjhos Phrphr;an% Al;qsantr Sarou.an% Wafan Malhx;an% Taria
Kamsarakan% Frand Andranik;an% ;ua\ln!
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Kiury;an ke fastath jh Paron;ani k;anqe m,tat;u pa\qar me
;[a‘ h enddhm wata®o[=ouj;an ;u cqauorouj;an! An apra‘ h
kisa[qat ;u mafaza‘̂  joqa.th! Saka\n Molihri phs an fauatarim
mnaza‘ h ir kocoumin ;u mardoz parg;ua‘ h katak;rgoujiun ou
xau;,t^ ,norfiu ir endo‘in xouarja.ofouj;an% .ndalou ;u .ndazn;lou
ir ;r=anik karo[ouj;an% orowf;t;u ªJalian^ katak;rgouj;an
mousan n;r,nca‘ h xinqe minc;u ir mafeº!128

ªGaroune Â& Phrphr;ani :u Intra\i Grcin Takº \ødoua‘in mh=129

Kiury;an ke gnafath Âhjhos Phrphr;ani arta\a\touj;an ];ue! An
ir skxbnakan ;rk;roun mh= grabara.a®n fa\;rhn gor‘a‘;lh ;tq%
f;taga\in maqour% wa\;louc% n;rda,nak% yo. l;xouow ;u manauand
ba®;rou yi,d gor‘a‘ouj;amb ªkrna\ ibr ørinak ;u \arazo\z ‘a®a\;l
m;rør;a\ gro[n;rhn ,at;roun oronq ir;nz gr;lak;rpow a[aua[;low
a[yat;lou wra\ ;n a\n g;[;zik a,.arfabare xor ta[andauor
graghtn;rou s;roundn;r% 1880hn i w;r% sksa‘ ;u ,arounaka‘ hin
k;rt;l% ];uauor;l% ;u gr;jh katar;louj;an faszouza‘ hinº!

Kiury;an k∞arv;uorh na;u g;[;zkaban ;u arou;staght :[ia
Thmiryipa,;ani banast;[‘akan ar]aki lauago\n h=;re ;u
banast;[‘oujiunn;rou og;kanoujiune% oronq st;[‘oua‘ ;n q;rjo[in
sirti .or;rhn slaza‘ fa®acanqow ;u fog;kan aproumn;row% est
Kiury;anî ª.;la\;[ .o\anqow&&& n;r,ncoumow% miaza\t auiunow ;u
inqnabou. \ordouj;ambº!130

Kiury;an xma\lanqow k∞arta\a\toui m;r m;‘ago\n arou;staght-
banast;[‘-.orfo[ Tiran Craq;ani masin% or anba[dat;li
]irq;row øvtoua‘ inqnatip fxøroujiun men hr% ;u oroun
ªN;ra,.arfºe ªanfauasar;li gagaj men hr m;r grakanouj;an mh=%
\au;rvakan 'a®qow me lousayayancº!

Jhqh;ani 'a®qin nouiroua‘ Ø,akani a\nqan .anda[ataliz ;u
n;rfoun ousoumnasirouj;an mh= (ªAr;umtafa\ Grakanoujiunn Ou
Wafan Jhqh;anº) Kiury;an anfayo\ gtn;low ke qnnadath
an]nakan ktrouk wyi®n;re Craq;ani st;[‘agor‘ouj;an masin!
ªAp,;zouzic% ;u endwx;zouzic k;rpow anardar ke gtn;m xinqe Tiran
Craq;ani masin% or im famoxoumows% ;u in‘i phs mhk qanin;rou
famoxoumowê  or apaga\ s;roundn;ro*une piti ella\ apafow% m;r
m;‘ago\n fanyarn h% ;uropakan imastow m;r am;nhn ªti;x;rakanº
fanyare% m;r m;‘ago\n arou;staght-banast;[‘-.orfo[eº!

Incphs ª~aousjºi f;[inakê  Khøjh% 'iliso'a\oujiune .a®na‘ hr
arou;stin% a\nphs al Craq;an ir ªN;ra,.arfºin mh= 'iliso'a\ou-
jiune .a®na‘ hr arou;stin% k∞esh Kiury;an% a'sosalow or 'o.anak
a\dphs ,arounak;low ªnor Osk;b;ran me% ;rkrord Nar;kazi me
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oun;nalou% oun;zanq aua@[% fasarak ,abajapaf me% or% xof krønqin
xor ke qaroxhr% m;®aû  m;®zn;lh ;tq ir mh= fanyar;[ banast;[‘e%
Intran! C;m git;r jh :fowa\i 'a®qe i#nc ,af;zau a\s xofab;roumhn%
ba\z git;m jh fa\kakan dproujiunn;re i@nc afagin ;u andarman;li
koroust me kr;zin&&&º!131

* * *

<at f;taqrqrakan ;u ,af;kan h Kiury;ani ªFravaroumn I
Grakanouj;nhº \ødoua‘e% or lo\s t;sa‘ h na. ªFa\astani Kocnakºin
;u apa ªAr;uºi mh=! |ødoua‘in drdapatya®n h `ransakan fandhsi
me mh= Kiury;ani kardaza‘ fa[ordoume a\n masin% jh Yory Mour132

ir w;r=in girqin fratarakouj;nhn ;tq oro,a‘ h frav;,t tal
grakanouj;an! |ødoua‘agire j;rafauat h! An ke tarakousi jh
Mour piti kar;na\ fastat mnal ir oro,oumin wra\! ªO*w or% n;rqin
fxør m[oumi me fnaxand;low% gric ,arv;l sksa‘ h% piti ,arounakh
,arv;l% a®au;l kam nouax kanonauorouj;amb% minc;u k;anqin w;r=e%
piti ,arvh m;rj no\n isk mafouan ourouakanin dhm% ;jh oc xa\n i
baz wan;lou sin \o\sow% ghj ir grakan anmafouj;an fnarauo-
roujiunn;re (chance) au;lzn;lou famar&&&º!

A\s masin ir t;sakhte fimnauor;lou famar% Kiury;an ke b;rh
'astazi ørinak me% incphŝ  ªP;tros Dour;ane% or ir am;nhn n;r-
,ncoua‘ q;rjoua‘e% or̂  a®an]in^ piti bauhr ir anoune \au;rvazn;lou
fa\kakan dprouj;anz mh=º gra‘ h ;rb ;ritasard fasakin mafouan
dou®e fasa‘ h ;u bnakan hr or phtq hr ir fogiin ª\atakeº gtnouo[
ª'r'ourn;reº g;rago\n va\jqow me dours po®jka\in! ªMinc Yory Mour
tariqot h% artadra‘ h baxoum gor‘;r% esa‘ h ardhn ir es;liqe% i
mi ban^ \ogna‘% \ag;za‘ h gr;lhn&&&º!

Kiury;an ke .orfi or ;jh angliazi graghte iskaphs qa,oui
grakan fraparakhn% ;jh w;r=nakanaphs kotrh ir grice ;u dadri
a\l;us gr;lh% ªatika piti n,anakh k;nsounakouj;an w;r=in ‘a\r
nouaxoume ir mh=% t;sak me bna.øsakan ankaro[oujiun% orowf;t;û
.orqin mh=̂  gr;le ouri, ban ch i ‘nh graghtin famar ba\z ;jh
apr;lou ];u me mia\n% k;anqi arta\a\toujiun me%- ];u ou
arta\a\toujiun oronq amhn banh au;li \armar ;u sir;li ;n ir
.a®noua‘qin% ir bnouj;anº!

Kiury;an ke jouh grakanouj;nhn fravara‘ .ist sakauajiu
dhmq;rhn ;rkou \atkan,akan an];rou paraga\̂  `ransakan
grakanouj;an mh= Arjiur Âhmpø ;u m;r grakanouj;an mh=̂  Tiran
Craq;an% oronq fanyar;[ ;u .ostmnaliz ellalow fand;r] lqa‘ ;n
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grakanoujiune ;u oronz fogin;roun mh=hn arou;sti ;u grakanouj;an
d;ue ;la‘ h& a®a=ine qsanam;a\ tariqin dram wastak;lou ;u
farstanalou molouzqhn taroua‘% isk ;rkrordê  ªN;ra,.arfºi ;u
ªNoyastanºi phs banast;[‘akan fo\akap glou.-gor‘ozn;r
parg;u;lh ;tq inqxinq nouir;low Astou‘o\ Banin qaroxouj;an!

Kiury;an ke ,;,th jh gro[n;r ;u arou;staghtn;r ke st;[‘a-
gor‘;n ir;nz mh= xgalow xørauor kocoum me& ªNouirakan foure% angam
me or wa®;zau mardou me n;rsdin% k;anqin f;t ke ,i=aniº! Ibr
apazo\z an ke b;rh `ransazi nkaric Økiusj Âenouari paragan%
oroun masin ke patmoui jh mafouenh qic a®a=% ir andamalo\‘ ];®qin
;rangapnak me kap;l talow% 'or]a‘ h nkar;l!

Taria Kamsarakani ªOu[;uoroujiun Stou;ri Me F;tº (Voyage avec
une ombre) `rans;rhn fog;banakan-w;rlou‘akan whpin masin ir
gra.øsakanin mh= Kiury;an dar];al ke fastath n;rqin xørauor
kocoumi y,martoujiune% fauast;low jh anouani arou;stagitoufin%
inqnatip qandakagor‘oufin% or kanou.hn 'or]a‘ h arou;sti bolor
s;®;re%- banast;[‘oujiun% ;rav,toujiun% nkarcoujiun% ar]anagor-
‘oujiun%- ªir kap;re ch .xa‘ ;rb;q grakanouj;an f;t% or ;[a‘ h ir
a®a=in shre i t[a\ tioz& an ke sirhr gr;l ;u bolorowin ch dadra‘
gr;lh% apazo\z asor̂  ir a®a=in ;u ;rkrord whp;re% oronz \a=ord me
tal ke patrastouiº!

Tigran Kamsarakani xarmoufi ;u Arm;nak Kamsarakani doustr
ta[andauor qandakagor‘oufi Taria Kamsarakane%133 or 1937in
"arixi mi=axga\in zouzafandhsin arvanaza‘ h osk;a\ ,qan,ani ;u
"arixi ou Gafirhi mi=axga\in zouzafandhsn;rou enjazqin tiraza‘
h fambaui ir ªM;rk Mardeº% ªYiceº% ªQristoseº% ª:uaº% ª|auakno-
teº% ªKouvow Kineº% ªLoutas;niº% ªTon Qi,ojº% ªO[=o\n >a[a[ou-
j;anº ;u a\l inqnatip qandakn;rou famar% faxiu qsanam;a\
tariqin gra‘ h ªAriunin Yakatagrakanoujiuneº \ouxic whpe% oroun
f;rosoufin qandakagor‘ h! Kiury;an jargmana‘ ;u ªAr;uºi mh=
fratarakouj;an \an]na‘ h a\d gor‘e% minc Cøpan;an ir
ªAnafitºin mh= drouataliz .øsq;r nouira‘ h anor!

* * *

Frand Andranik;ani øragri h=;rhn entroua‘ mtoroumn;rou ;u
fog;kan aproumn;rou grqo\kin masin ir \ødoua‘in mh=%134 Kiury;an
fangamanørhn ke w;r‘anh øragro[in .orfrda‘oujiunn;re% oronq
mtatan=a‘ ;n arou;staghte! Fa\kakan Bar;gor‘akan Endfanour
Miouj;an fimnadirn;rhn Mkrtic Andranik;ani ;r;q ordin;rhn
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(Tigran% Noupar ;u Frand) Frand ke ta®aphr `ixiqakan
dvba.touj;nh me% oroun masin oc mhk aknarkoujiun ke parounakh
øragire! Kiury;an ke grh& ªW;rlou‘oumn;re xargaza‘ n;rfoun ;u
pa\‘a®at;s mitqi me dro,me ke kr;nº!

Enkyoua‘ouj;an 'o.arhn^ anwfatoujiun% \o®;t;souj;an 'o.a-
rhn^ lauat;soujiun% dvgofouj;an 'o.arhn^ fayo\akamoujiun par'a-
ko[% mhk .øsqoŵ  a®aqinoujiunn;row øvtoua‘ a®ør;a\ f;taqrqrakan
.of;rou gra®oumn;row yo. fatorike ke baza\a\th Andranik;anî
fogin dito[i% .ofoun xnno[i% tramabanørhn m;knabano[i n;rfoun
karo[oujiune ;u xga\oun w;rlou‘o[i o[=a.ofoujiune! Kiury;an baxoum
;u endar]ak mh=b;roumn;row ke fastath øragro[in xgast
mta‘oumn;re k;anqi% ;r=ankouj;an% oura.ouj;an% t.rouj;an% siro\
;u manauand dvba.touj;an masin% qani or ir al n;ra,.arfhn ke
j;ladroui jh hakane sir;ln h% isk sirouile ;rkrordakan^ qani or
sirouile ouri, an]h ka.oum ouni! Dvba.t hake csiroua‘ an]e ch% a\l
a\n^ or sir;l ci git;r% orowf;t;u mardka\in shre ;r=ankoujiun ke
parg;uh!

* * *

Grakan-grakanagitakan a®oumow ,af;kan h Kiury;ani
ª>orfrda‘oujiunn;r P& Wafan Malhx;ani ª|ou,amat;anºi A®ijowº
\ødoua‘e% or fratarakoua‘ h ªFa\astani Kocnakºin mh=! Fon
Kiury;an .orounk .of;row k∞andrada®na\ `ransazi f®cakauor
mat;nagir Marshl Brousji ªI >o\x Korous;al Vamanakiº (A la
recherche du Temps perdu) endar]ak whpi f;[inakin an]nakan
\i,atakn;roun^ w;rlou‘;low ir ;u ouri,n;rou xgazoumn;re% patmaban ;u
vamanakagir ~ilib Qomini \ou,agroujiunn;re ~ransa\i <arl E& ;u
Loui VA& jagauorn;rou masin% Van Vaq Âouso\i ª>ostowanou-
jiunn;rºe (Confessions)% banast;[‘ Al`rht Win;ii ªØragroujiunºe%
Voxh` Âenani ª|i,o[oujiunn;rºe% ~ransoua <ajopriani ;u karg me
p;takan an]nauoroujiunn;rou% fanra\in gor‘icn;rou% krønauorn;rou%
d;rasann;rou% gro[n;rou inqnak;nsagrakan ;u \ou,agrakan gor‘;re%
oronq patmakan ;u grakan arvhq ounin!

Kiury;an zauow ke grh& ªM;r grakanoujiune m;‘ pakas me% j;ri
me oun;za‘ h skixbhn i w;r% gr;jh bolorowin .opan ]goua‘ da,t me!
Øtar grakanouj;anz nmano[ouj;amb% karg me s;®;r a®au;l kam
nouax \a=o[ouj;amb ou .namqow m,akoua‘ ;n m;r mh=%- banast;[-
‘oujiun% ;rgi‘abanoujiun% whp% norawhp% no\n isk jatron% ba\z
o[baliørhn ant;soua‘ h \ou,agrouj;an (mémoires) yiu[e% or ;uropakan
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mat;nagrouj;anz^ ou masnauorabar `ransakanin mh= a\nqan ‘a[-
ka‘ ou pt[ab;ra‘ h sks;al VG& ;u VD& dar;rhnº! A\d pakasin
patya®e 'nt®;low an ke grh& ªVE& darhn asdin fa\ vo[owourdin
k;anqe – mi mia\n Jourqio\ mh= – l;zoun ;[a‘ h am;nakar;uor dhp-
q;row%- mtauorakan w;ra‘noundi ,arvoum% \;[a'o.akan gor‘ounh-
oujiun% famaxga\in a[htn;rº! A\nouf;t;u ke \i,atakh Ar'iar;ani
anoune orphs ªy,marit mémorialiste-i .morow m;‘ graghtºi% ;u ke jouh
anor ªØrouan K;anqeº% ªFo[wrtiqº% ªVamanakakiz Patmouj;an
H=;rº .oragirn;roun tak tarin;row anor frataraka‘ qronikn;rn ou
\ødoua‘n;re% oronq ke fandisanan vamanakakiz ,r=ani wau;rag-
roujiunn;r ou axga\in k;anqi w;rab;r;al \ou,;r̂  apaga\ patma-
banin famar ibr øgtagor‘;li ata[]!

Kiury;an ke n,h na;u jh :rouand Øt;ani ªTasn;rkou Tari Polshn
Doursºe grakan arvhqauor \ou,agroujiun men h^ ,norfiu f;[inakin sour
\i,o[ouj;an ;u famow-fotow patm;lou ta[andin! 

Zauali h or inq̂  Miqa\hl Kiury;an ch jo[a‘ \ou,agrakan ;u
inqnak;nsagrakan gor‘;r% oronq fauanabar piti parounakhin
arvhqauor t;[;koujiunn;r ir vamanakakizn;roun masin!

Galow Malhx;ani ªAnza‘ Ør;r - |ou,amat;an Gate-Qhø\i
Grakan :r;ko\jn;roun (1892-1894)º fatorin% Kiury;an ,af;kan
k∞orakh xa\n% qani or anor m;‘ mase ª\atkazoua‘ h a' \a'o\
\ørinoua‘ h=;roun endørinakouj;ane% oronq a\sør al ke kardazouin
f;taqrqrouj;amb ;u ,at fayo\qowº! "astørhn polsafa\ grakanou-
j;an ;u mamouli n;rka\azouzicn;rou% grashrn;rou ;u mtauorakann;rou
entranii grakan ;r;ko\jn;rou b®na\angi ou Farz-Patas.anii
vamanzi ardiunqn h or endgrkoua‘ h a\d fatorin mh=̂  otanauori
\angauoroumow ;u ar]ak gr;la];uow% axat groua‘qow!

Gro[ ou banashr Kiury;ani grakan-qnnadatakan va®angou-
jiune faroust h grakanagitakan \ødoua‘n;row% gro[n;rou ;u arou;s-
taghtn;rou dimankarn;row% gra.øsakann;row% t;sakan bno\ji
a,.atasiroujiunn;row% grakan ousoumnasiroujiunn;row% oronz mh=
nkat;li h warp;t grakanaghti% n;rfoun arou;staghti% fama,.ar-
fa\in grakanouj;an qa=at;[;ak an]i n;rka\oujiunê  yo. pa,arow
;u anaca® qnnadati nourb xgazo[ouj;amb! Grakan-g;[agitakan
nor ou a®a=auor emb®noumn;row \ag;za‘ f;ta.o\xe a,.ata‘ h xar-
gazn;l fa\ m,ako\je% \atkaphŝ  grakanoujiune% npatak oun;nalow
npast;l ir vo[owourdin mtauor \a®a=dimouj;an!
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|A+O{AK BAÂAKAXMO{N OU WARP:T BAÂAK:RTO{E

Kiury;ani ];®agir antip gor‘;re w;r‘an;lou ;u xanonq
fratarakouj;an patrast;lou dvouarin a,.atanqe katar;lou%
baxmajiu fa\ata® parb;rakann;rou baxoum tarin;rou fauaqa‘o-
n;roun mh=hn graghtin gor‘;re gtn;lou% fauaq;lou% dasdas;lou ;u
anonzmh fatentir vo[owa‘ou me patrast;lou vamanak% nkata‘ ;nq
or an b‘a.ndroujiun zouzab;ra‘ h fa\;rhn l;xoui ana[artouj;an%
ba®;rou imasta\in y,grit n,anakouj;an ;u anonz pat,ay
gor‘a‘ouj;an nkatmamb!

Kiury;an ;[a‘ h oc mia\n fmout ba®aght% a\l;û  yartar ba®a-
kapakzoujiunn;r st;[‘o[% a‘anzoumow ;u bardazoumow ba®akaxmou-
jiunn;rou warp;t ;u fnaraght ba®ast;[‘ kam ba®ak;rto[!

Fa\ grakanouj;an mh= ,at ;n gro[n;rn ou banashrn;re% oronq
Osk;darhn minc;u mi=nadar ou nor vamanakn;r st;[‘a‘ ;n ;rkou
armath ;u a‘anzh kaxmoua‘ barda‘anz ba®;r& saka\n Kiury;anin
vamanakakiz oc mhk gro[ k;rta‘ h a\nqan nor ba®% orqan^ Kiury;an
inq ir st;[‘agor‘oujiunn;roun mh=!

Kiury;an% i farkh% ba®agitouj;amb ch xba[a‘! An l;xouabani
nman ch a,.ata‘ ba®apa,ari% ba®;rou ‘agman ;u ba®imasti
ousoumnasirouj;amb! Saka\n ir b‘a.ndrouj;amb ou,adir ;u f;t;uo-
[akan ;[a‘ h ba®;rou imasta\in yi,d entrouj;an ;u øgtagor‘man
fandhp!

ªBa®aran J[jat;lowº \ødoua‘in mh=135 Kiury;an f®;torakan
farzoumow ke fastath& ªBa®aran j[jat;le sirakan xba[oum me
;[a‘ h in‘i famar& gro[e 'a®ashr ellalh a®a= phtq h &&& ba®ashr
ella\% a\nphs ch#º! An ke n,h jh enjazik% ,at gor‘a‘akan ba®;rou
f;t ba®arann;roun mh= kan 'oqrajiu ba®;r% oronq ,at øgtakar
ellalow fand;r]% w;rapafoua‘ ;n bar]r .øsakzouj;an kam
grakanouj;an ;u datapartoua‘ ;n ba®arann;rou .ore mnaloû
ou,adrouj;nh ;u gor‘a‘ouj;nh f;®ou! An ørinak ke b;rh .ab;[a\
ba®e% or stougabanørhn k;[‘% .abo[ ab;[a\ ke n,anakh% ;u
k∞au;lznh& ªfianali ba®a.a[ men h% or zo\z kou ta\ m;r na.n;az
sramtoujiune ;u or krna\ .ab;ba\ ba®in fomani,e ellalº!

No\n \ødoua‘in mh= an ke jouh jh ba®aranin mh= gta‘ h
kar‘h.øs ba®e% or ke n,anakh an] me% or ke kar‘h .øsil% saka\n ke
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,ata.øsh! Anor f;t;uo[ouj;amb% an ke \ørinh kar‘hgir ba®e%
a\sinqn^ a\n kar‘h.øsn;re% oronq .øs;lou m;[qin wra\ k∞au;lzn;n
gr;lou m;[qe! ªA\s ba®n al in]mhº% ke grh an!

Fa\;rhne ouni a\n m;‘ a®au;loujiune% or ba®afimqin wra\ a‘anz-
n;r au;lzn;low diurouj;amb kar;li h ba®akaxmoujiunn;r st;[‘;l! A\d
a®au;loujiune m;‘aphs npasta‘ h fa\ gro[n;roun ;u banashrn;roun
nor ba®;rou k;rtoumin kam gor‘a‘ouj;an mh=! Phtq h es;l jh ba®a-
k;rtoumn;r ,at kan grabari% mi=in fa\;rhni% ar;u;lafa\;rhni ;u
ar;umtafa\;rhni mh= ;u an m;r ør;roun al ke ,arounakh npast;l m;r
l;xouin katar;lagor‘man!

Kiury;an nor ba®;r kaxm;lou warp;t h! An noraban men h%
orowf;t;u sira‘ h gor‘a‘;l nor% oc-soworakan ba®;r! Ørinak% fa\;-
rhni mh= nor ba®ow ,at bard ba®;r ouninq̂  norabarba®% norabo[bo=%
norabo\s% noragir% noragiut% norajag% nora‘in% noraxouarj%
noralousin% noralour% nora.øs% nora‘ag% norast;[‘% norafauat%
norapsak% norashr% noren‘a\% norous% norørinak% ;ua\ln% ba\z
Kiury;an st;[‘a‘ h norastaz ba®e% or ouri, oc mhk gro[i gor‘in mh=
gta‘ ;nq!

M;r l;xouin mh= ,at gor‘a‘akan h fra,hk (krak dar]a‘% kas-
karmir) ba®e! Kiury;an na.entra‘ h atra,hke (karmir kraki phs)%
oroun armatê  atr% gr;jh ci gor‘a‘ouir m;r .øsakzakan ;u grakan
l;xouin mh=!

Kiury;ani st;[‘a‘ ba®;rhn mhkn h a\o\;lê  a\o es;l% endounil%
fastat;l% wau;razn;l n,anakouj;amb! A\d ba®e an \aya. gor-
‘a‘a‘ h ir st;[‘agor‘oujiunn;roun mh= (Miusiu Sisak% Nor Dproze%
Martik A[a% ;ua\ln)% saka\n a\d ba®e o*c ba®arann;rou mh= mta‘ h
;u oc al .øsakzakan kam grakan enjazik l;xoui mh= endfanraza‘!

Kiury;an .ousa'a‘ h soworakan ba®;r gor‘a‘;lh! Ørinak%
s;uagrouj;an me mh= cara,ouqe =n=;low a[hta,ouq ba®e st;[‘a‘ h! 

Paro\r S;uak ªPafpan;nq :u Farstazn;nq Ma\r;ninº \ødoua‘in
mh= .øs;low ba®a'o.anakouj;an masin% ke n,h& ªFa\oz l;xoun dar;r
,arounak bargauay;l h oc mia\n ir s;'akan mi=ozn;row% a\l fa-
rstaz;l h anfrav;,t 'o.a®oujiunn;rowº!136

ªAnl®;li Xangakatounºi f;[inake baxmajiu ørinakn;row
apazouza‘ h or ªFa\;rhne% ørinak% ouni mi a®au;loujiun% or a,.arfi
qic l;xoun;r oun;n& ba®akaxmouj;an f;,toujiunn ou ,afauhtoujiune!
Ou ;jh or;uh l;xou% fa\;rhniz no\nisk au;li faroust ou ykoun mi l;xou%
stipoua‘ h øtar ba®n endoun;l% orowf;t;u ba®akaxmouj;an ir
fnarauoroujiunn;re sou[ ;n% apa fa\;rhni phs mi l;xou partauor h
fa\azn;l a\d ba®e% orowf;t;u øtar ba®e% ibr;u endfanour ørhnq% ,at
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au;li qic ban h asoum fa\in% qan ma\r;ni l;xoui \a=o[ ba®a-
kaxmoujiuneº!137

Kiury;an inq al dhm ;[a‘ h øtarabanouj;an ;u .ousa'a‘ h
øtar l;xoun;rh ba®;rou 'o.a®oujiun katar;lh! Endfaka®ake% gr;lou
;u jargman;lou vamanak ;rb øtar ba®n h ;ka‘ ir mitqe% 'nt®a‘
kam st;[‘a‘ h anor famapatas.an fa\;rhne% anor qow 'akagi‘i
mh= dn;low øtar ba®e% orphsxi enj;rzo[e yi,d faskna\ n,ana-
koujiune!

Sarou.an øgtou;low ba®a,inouj;an masin Kiury;ani \a\tna‘
t;sakhtn;rhn% ªAr;uºi .mbagratan mh= ke farznh jh qani# ba®
k;rta‘ h an! Kiury;an t;[uo\n wra\ ke mtab;rh ,our= ;rkou tasn;ak
ba®% a®ij talow Sarou.ani% or grh ir ªMiqa\hl Kiury;an Ta[an-
dauor Ba®ak;rtº \ødoua‘e!138

Sarou.an ke jouh Kiury;ani fnara‘ tasnouj norak;rt ba®;re
(a\o\;l% a=ou]a.oua‘% a\‘oue®t;l% ;saban - ;s;moujiun% j;rakatar%
jiurqimazoujiun% ‘‘a.ot% kar‘hgir% fa\fo\akap% n;rouv;[% ,rjanz%
,q;r;uo\j% po®axan% sirasowor% wa.yanawrhp% tønau;r% zzadr;l%
'araxoun) ;u ;r;q fat al na.aphs gor‘a‘oua‘ ;u ir ko[mh
w;rak;ndanzoua‘ ba®;r (lkti - ,l.ti% .ab;[a\ - .ab;ba\ ab;[a\%
kar‘h.øs – kar‘;l jh ban me k∞esh kam ke .øsi)!

:rkou warp;tn;re npatakadra‘ ;n f;taga\ fandipoumn;rou
enjazqin ,arounak;l ;u endar]ak;l norak;rt ba®;rou zanke% ba\z
Kiury;ani anspas;li arka‘in ou mafouan patya®ow ankatar
mnaza‘ h a\d zankoujiune!

Bazi norak;rt ba®;r st;[‘;lh% Kiury;an sira‘ h w;rak;nda-
nazn;l qic gor‘a‘akan ba®;re ;u \aya. go\akane w;ra‘a‘ h ba\i%
a‘akanê go\akani kam makba\i% parx ba®e bard ba®i! A\nphs or
anonzmh ,at;r kar;li ch gtn;l ba®arann;rou mh=% oronz ,at angam
stipoua‘ ;[a‘ ;m dim;l ir ];®agirn;re w;r‘an;lou vamanak!

Afauasik mas me im nkata‘ ou n,a‘ norabanoujiunn;rhn!
Axata.and- axatouj;nh .andawa®oua‘& ªaxata.and molouzqow

.øl ar,aunin ke k;zn;n ]i;reº (}i;re)!
Al;'a®- ‘anøj al;f;ri ;u al;uori f;t;uo[ouj;amb& ªal;'a® ‘;rouniº

(A[biure)!
Axdouørhn- axd;zikørhn imastow!
Afarkouørhn- afarkou a‘akanhn st;[‘oua‘ makba\!
A[htako‘- a[htauor% zauali imastow!
A[hta,ouq- cara,ouq imastow!
Anxgalabar- kamaz-kamaz imastow% anxgalaphs makba\in

'o.arhn (Mogakan Gorge)!
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Anhanal- ocncanal imastow% anhoujiun go\akanhn!
An‘anøjoufi- angitak% oc ‘anøj kin!
Anyanaza‘- anyanac;li dar]a‘% `rans;rhn méconnaître-i famaxøre

(Qsan Tari :tq)!
Anw;raxhn- fa\;rhni mh= ouninq w;raxin;l ba\e% ba\z c;nq oun;za‘

w;raxhn% anw;raxhn!
Ast;[azan- baxoum ast[;r zanoua‘ imastow& ª:giptakan yo.ørhn

ast;[azan ;rknqin takº (Martik A[a)!
Ar;u;lamol- Ar;u;lqi sirafar% moli imastoŵ  axga\namoli% fa\r;-

namoli nmano[ouj;amb!
Ba,ar]ak- ]iou ba,;re ar]akoua‘ imastow (}i;re)!
B;rnpafoujiun- out;lou vouvkaloujiun (Nor Laj)!
Bouraqsak- bourmounqow l;zoun toprak!
Diua\nørhn- satana\akan% yiua[a\in imastow% diua\in ba®hn

st;[‘oua‘ (Mogakan Gorge)!
Diurenkalouil- diurin endounouil!
:samartik- inqnirmow l;zoua‘ ;u ouri,e arfamarfo[ ;samoln;rou ;u

;sashrn;rou an]nasiroujiune qnnadat;lou famar st;[‘oua‘ ba®!
:rkna®aq- ;rkinqhn [rkoua‘% a®aq;l ba\in bardoumow!
Xa\ra,ounc- xa\ro\jow% xa\razkoti% xa\ragini nman!
Xouaryag;[- b;rkrali% fryouali% oura.ali imastow!
Jauast;u- jan]r maxot (Anounin Gi,;re)!
J;rastou;r- qic gor‘a‘oua‘ go\akan me% bo*un stou;rin ,our= kam qow

masnaki lousauoroua‘ j;ri stou;ri imastoŵ  `rans;rhn pénombrei
famaxøre (Nor Dproze)! 

La\na';®;k 'os;r- m;‘ bazoua‘ 'os;r! Fin ba®arann;rou mh= n;rka\
la\na';®;k ba®e dours mnaza‘ h nor ba®arann;rhn!

Lauhoujiun- lauat;souj;an tpauoroujiun% lauimazoujiun% lauat;[;a-
koujiun& s;'akanathr da®nalh ;tq an]i me ,at au;li lau%
xørauor ou ;r=anik xgale (Paron Kaloua‘athre)!

Lousa‘ir- Lapt;rn;rou zolq;rowe lousauoroua‘ (Martik A[a)!
Lousa\a\tnouil- lo\si phs ;r;ual!
Lousapa[pac- psp[oun% ,o[,o[oun! Inqnast;[‘ ba®% or ke bazaka\i

ba®arann;rhn!
L®akzil- .øsakzilin fakani,e& ªanzn;low giu[in ama\i 'o[ozn;rhn^

.øsakz;low ;u l®akz;loŵ  fasanq ‘ow;x;rqº (Ke |i,;#s)!
L®aso\x- lou® ;u .orasouxoua‘!
>nkauht;l- ®;tna\in w;ra‘.oujiunn;row øde .ounki fotow s'®;l%

bour;l (<oyin;re)!
>onauajourm- .onauouj;nhn jr=a‘ (Miriyane)!
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>orfrdasqø[- .orfourde ‘a‘ko[% qø[arko[ imastow!
>ølapar- .;nd% .;laxourk% \imar% anmit par!
’a[ro[bali- o[bagin% w,taliz% ‘i‘a[;li ;u o[bali!
’arauakhx- ‘arauhn a\ro[! Bozakhxi ;u frakhxi nmano[ouj;amb!
’arauafiu‘- ‘arauhn ma,a‘% fiu‘a‘!
’.amol- moli ‘.o[! St;[‘oua‘ h gin;moli nmano[ouj;amb% orphs

a‘akan kam go\akan gor‘a‘ou;lou famar!
’oularan- i fakadroujiun ar;umoutqzii ,arvounouj;an^ ar;u;lqziin

‘ouloujiune nkaragr;lou famar sryaranin nmano[ouj;amb k;r-
toua‘ ba® (Sryarane)!

Ka[andauht- Ka[and bouro[% Ka[andi tramadroujiun st;[‘o[&
fotauhti% bouroumnauhti nman (Ka[andchqe)!

Ka[endchq;l- Nor Tarouan a®ijow nouhr tal!
K;nsat;u- k;anqi t;uakanoujiun% \arat;uoujiun (Trdat :u Tayat)!
Kirakna'a\l- kiraknør;a\ 'a\low! Kiury;ann h \ørina‘!
Klklouq- klklaki (narg;lak) ]a\ne! Yi,d h% oun;za‘ ;nq klklal%

klklazn;l ba\;re% saka\n Kiury;an øgtagor‘a‘ h go\akanabar!
Fastabaxouk- ]i;re san]afaro[% xspo[ amour% ouv;[ j;u (}i;re)!
F;gna.a®n- f;gnanqow% ‘a[ranqow .a®noua‘!
F;‘iun- Zauagin imastow! F;‘;‘anq% f;k;kanq% fa®acanq% f;‘oujiun

ba®;roun 'o.arhn gor‘a‘a‘ h f;‘iun go\akane!
F;,tørør;l- frapour;l% m;[mørør;l% diuj;l% jow;l% ka.ard;l imastow!

Kiury;an a\s bolor ba®;roun 'o.arhn f;,tørør a‘akane ba\i
w;ra‘;low ke nkaragrh Bihr Løjii wiyakê  jmr;zouzicow klklaki
xgl.ic ‘ou.e ‘.;lou vamanak xgaza‘ ;ranoujiune (Mogakan
Gorge)!

Fhgoujiun- fhg% .;[y% o[orm;li a‘akanhn Kiury;an go\akanabar
gor‘a‘a‘ h fhgoujiun ba®e ªNor Dprozeºin mh=!

Fnfnal- tagnapil imaste arta\a\t;lou famar! Fa\;rhni mh=
fnfnouq (a,.arfabar ®amik l;xoui mh= gor‘a‘ouo[̂ mtmtouq% mta-
tan=oujiun imastow go\akane) Kiury;an k∞øgtagor‘h orphs ba\!

Fo\a,ouq- fo\akapi 'o.arhn (Lo\s :u >orfourd ar]ak banas-
t;[‘oujiun)!

Fra,abo\s- sir;liin marmnhn bousno[ ou bouro[ fra,ali fote!
Fra,imast- fra,ali imast oun;zo[!
Fratocor- qic gor‘a‘ouo[ ba®̂ krakow a\ra‘ imastow (Soute Irau%

>;nde >;løq)% ;rb Fo®o'i f;t Nasipi amousnouj;an a®a=arke ke
m;rvoui a[=kan ]knors før ko[mh!

};®nalouazoum- antarb;r w;rab;rmounq (Martik A[a)!
Manraznzou[- manr kajiln;row =our t;[al!
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Mardk;[hn- mardkouj;an patkano[ imastow! Kiury;an na.entra‘
h gor‘a‘;l mardka\in soworakan a‘akanin 'o.arhn!

M;naxat- st;[‘oua‘ h minak ;u axat ba®;rhn (Soute Irau&&&)!
Miu®ønaxø‘- miu®ønow ø‘oua‘! Miu®øn go\akanhn ;u ø‘;l ba\hn

Kiury;an kaxma‘ h a\s bard ba®ê  osk;xø‘i nmanouj;amb!
M,ta‘or- sira‘in g;[;zik ]a\nin masin (M,ta‘or :rav,toujiun)!

M,tabou.i% m,tafosi% m,ta'jiji nmanouj;amb k;rtoua‘ ba®!
Msax;[- misow x;[oun imastow! Msali% msot ba®;roun 'o.arhn%

Kiury;an \ørina‘ h a\s ba®e!
|a[jaxangoua‘- \a[j ba®armatow fa\;rhni mh= kan \a[jafasak%

\a[jamarmin% \a[jandam% \a[jani,% \a[japan‘% \a[japsak%
;ua\ln! |a[jaxangoua‘e Kiury;ani ko[mh st;[‘oua‘ ba® men h!

|a®a=akarka®- a®=;u% dours zzoua‘ imastow!
|o®;,r=;l- dhpi wate dar]n;l% dhpi gh,e 'o.;l!
|ognadimi- sastik% ,at \ogna‘ imastow! |ognab;ki% \ognaspa®i

'o.arhn!
N;ngano\,- car ;u qa[zr& ªMardik n;ngano\, .øsq;rou ;u ggouanq-

n;rou \ouda\akan qa[zrouj;amb ke .a[a[;zn;n ]i;rou am;fi
zasoumeº (}i;re)!

Nouagap;t- nouaga.oumbi [;kawar% nouagawar% .mbawar!
<arakan;l- Mi;uno\n \ank;rge krkn;l (Martik A[a)!
<arvko‘il- <arvili 'o.arhn Kiury;an ke grh& ªkma.qn;re ke

,arvko‘hin diua\nørhnº (Mogakan Gorge)!
<lazq- ,lazoum go\akanin 'o.arhn! <lazqe go\oujiun couni ba®a-

rann;rou mh=!
O[nou[[;l- mhkou me ‘®a‘ irane ou[[;l! O[n ba®armathn ouninq

o[na.t% o[naj;q% o[nazau% ;ua\ln (Mariami ‘®a‘ iranin masin)!
Osk;drouag;l- ouninq oski ;u drouag ba®;row st;[‘oua‘ osk;drouag

a‘akane% or ke n,anakh oskiow xardaroua‘! Kiury;an øgta-
gor‘a‘ h ba\akan ];ue!

Partk;l- ‘a‘k;l% qø[ark;l% jaqzn;l imastow& k;rtoua‘̂  partkoum
go\akanhn (Ka[andchqe)!

Â;tna\in- .hva\in imastow! Fa\;rhni mh= ka\ ®;tin go\akane% or
.hv% .ounk% balasan ke n,anakh!

Sira.an]- shrow a\ra‘% shrow .an]a‘& siraborboqi% sirabou[.i%
sirax;[i phs!

Sirtmogik- srtaymliki% srta\o\xi 'o.arhn!
Soskawij.ar- sastik .o,or imastow& ªsoskawij.ar spa®naliqº!
Wa®;ni- bozayayanc% fraza\t% karmir ,o[,o[oun ‘a[ikn;row ‘a®

(flamboyant)!
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Wripat;soujiun- s.al t;so[oujiun!
Tagnapa\o\x- ,at soworakan tagnapali% tagnapaliz% tagna-

p;zouzic ba®;roun 'o.arhn Kiury;an øgtagor‘a‘ h ªtagna-
pa\o\x vamanakn;rº!

T;slafar- k;rparanqhn% t;silqhn faroua‘oua‘ imastow (Mogakan
Gorge)!

Tiuandorr- st;[‘oua‘ tiu (z;r;k) ;u andorr (fangist) ba®afimq;rhn%
`rans;rhn sieste-i famar!

Zauakir- zau kro[! Zau ba®armathn fa\;rhni mh= ouninq zauagin%
zauali% zauakiz% zauatan= ;u nman ba®;r! Kiury;an a\d bolorin
'o.arhn st;[‘a‘ h zauakir nor bard ba®e!

Zauafangist- ªSryaraneº gor‘in mh= Kiury;an ke grh& ªFasnil
mafouan m;‘ zauafangisteº!

Z\ag- minc;u \ag;nale% k,tanale! Za\g% za\sør% zard% zk;ans% zmaf
ba®;roun nmanouj;amb fnaroua‘ ba®!

Zzadr;l- zouzn;l% ;r;uzn;l% acqi a®=;u dn;l! Zouzadr;lou f;t;uo-
[ouj;amb st;[‘oua‘ ba®!

Q;`arar- fayo\q st;[‘o[% fayo\ali!
Qrmabar- qourmi phs% qrmørhn!
Ø[;pind- miasin ø[i .m;low amrapndoua‘& ªø[;pind \arab;-

roujiunn;rº!

Afa ;u fa\;rhni mh= qic gor‘a‘akan ba®;rou nmo\,n;r Kiury;ani
st;[‘agor‘oujiunn;rhn^

apamaf- \;tmafou
an,arvazoum- qa\qa\oum imastow
baxkapaf- j;ue ouri,i baxoukin mh= anzouza‘
douxnaq;a\- cncin% ann,an
.a®nak;zik- anbaro\akan% ana®ak% zo'
ka®awar- ka®qe waro[
]or]- fagoust% xg;st
payouyak- xardaranq% au;lord xard
p;r;u;jil- fagouil% segouil
=rd;[;l- fra,hk ;rkaje =ouri mh= dn;l̂  kar‘razn;lou famar& 

po[pat;l
sasanoum- ouv;[ znzoum% taknouwra\ ellale
s®nak- ;rkou aniun;r xirar kapo[ ]o[e
t;sano[- gou,ako[
zn‘oufi- paroufi% a[iy

;u d;®̂ dalara'o[% bolora.or,% pndaka®q% safmanaqar% ;ua\ln!
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Orowf;t;u mi,t ch or norast;[‘ ba®akaxmoujiunn;rn ou ba®;re
n,a‘ ;u a®an]nazouza‘ ;nq m;r enj;rzoumn;rou enjazqin% wstaf ;nq
jh kar;li h famalr;l a\s zank;re ;u Kiury;ani norast;[‘ ba®;re
krnan a®an]in ousoumnasirouj;an a®arka\ da®nal f;taga\
ousoumnasiro[n;rou ko[mh!

Kiury;an ba®;rou yi,d øgtagor‘man npatakow \atouk
b‘a.ndroujiun zouzab;ra‘ h na;u jargmanoujiunn;r katar;lou
vamanak% \ørin;low nor ba®;r kam a‘anzoumi ;u bardazoumi mi=ozow
st;[‘;low nor ba®akaxmoujiunn;r! Afauasik qani me ørinakn;r̂

brdak- ponpon
xga\a.abo[- hallucinant
‘a[araroufi- pâtissière
kar;\o\x- pathétique
fiano\,- admiratrice
yakatagraxør- fathédique
manra,.arf- microcosme
nirfma\oua‘- hypnotisé
pcrano\,- coquette
wa®.aran- moxa
warmounq- comportement
ødafounc- accordéon

Incphs ke t;snoui% bazi norak;rt ba®;r st;[‘;lh ;u gor‘a‘;lh%
Kiury;an sira‘ h qic gor‘a‘ouo[ ba®;re w;rak;ndanazn;l ;u k;anqi
koc;l! An go\akane ba\i% a‘akane go\akani w;ra‘o[ ;u manauand
baxoum makba\n;rou ;u bard ba®;rou st;[‘arar ;[a‘ h! Ousti% ,at
kan a\npisi ba®;r% oronq inq øgtagor‘a‘ h ir ;rk;roun mh=% ba\z
oronq ba®arann;rou mh= ckan!

Oc \stak ];®agrow groua‘ dvouarenj;®n;li% .ounaza‘% gouna-
ja'oua‘ ];®agr;re w;r‘an;lou vamanak ,at angam stipoua‘ ;m
;[a‘ dim;l ba®arann;rou% incphŝ  grabar l;xoui farstoujiune
am'o'o[ ªNor Ba®girq Fa\kax;an L;xouiºn (W;n;tik% 1936) Mkrtic
Aug;r;ani kaxma‘ fama®ot ªA®];®n Ba®aran Fa\kaxn;an
L;xouiºi ;rkrord tpagroujiune% W;n;tik% Sourb {axar% 1965& Simon
Gabamay;ani ªNor Ba®girq Fa\;rhn L;xouiºn (Polis% 1910% patk;-
raxard)% |& J& Ga\a;ani ªBa®aran-Gan]aran Fa\;rhn L;xouiºn
(Gafirh% 1938)% Arta,hs Thr >acatour;ani% Frand Gangrounii ;u
"aramax Tønik;ani ªFa\oz L;xoui Nor Ba®aranºe (Ph\rouj% 1968)
;u ouri,n;r!
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W:R+ABAN

An]an]ir gro[ Miqa\hl S& Kiury;an ir oujsounw;z tarin;rou
;rkarak;az k;anqi enjazqin% pa,t;low ir vo[owourde% enjanalow
vo[owrda\nouj;an yanaparfow% skxbounq endoun;low grakan nor
ou[[oujiunn;re% =atagow;low a®a=auore arou;sti ;u grakanouj;an
mh=% \ar;low fa\ grakanouj;an mh= oujsounakann;rou irapa,t
'a[angi arvanauor n;rka\azouzicn;roun% pa,tpan;low irapa,t
dprozi g;[agitakan dro\jn;re% farstazouz fa\ grakanoujiune
arvhqauor ;u bar]rarou;st gor‘;row% mia]oul;low fa\kakane
famamardka\inin% a®anz .ar.l;lou axga\in inqnourounoujiune ;u
fauatarim mnalow irakanouj;an y,grit ou famako[mani
artazolman skxbounqn;roun!

Kiury;an an]nouirabar ‘a®a\;z fa\ vo[owourdin ou m,ako\jin%
g;[agitørhn ;u warp;tørhn patk;r;low irakan dhmq;r ;u
mi=awa\r;r̂  a®anz ‘a‘k;lou anonz tg;[% anfayo\ ko[m;re! Irapa,t
gro[e ire kam an]e bolor ko[m;row patk;r;lou ]gto[ arou;staght
me ;[a‘ h!

Faka®ak anor or gro[in mi qani st;[‘agor‘oujiunn;re ibr;u
grakan ørinak;li nmo\,n;r endgrkoua‘ ;n anz;al ;u n;rka\
ar;umtafa\ dasagirq;rou mh=%139 zauali h n,;l or oc mhk m;nagrou-
jiun nouiroua‘ h anor k;anqin ;u st;[‘agor‘ouj;an!

Ousouzic% banashr% l;xouaban ;u graght |owfannhs Gaxany;an
ir ªPatmoujiun Fa\ Grakanouj;anº ;rkfator dasagirqin mh=%140 or
groua‘ h :udokia 1914-1915 jouakann;roun% fa\ m,ako\ji arvanauor
dhmq;rou ,arqin% oro,aki dimagi‘ow ke n;rka\aznh na;u Kiury;anê
anor k;anqin ;u st;[‘agor‘ouj;an ousoumnasiroujiunn ou dasauan-
doume arvani famar;low fa\ dprozn;roun mh=! 

Andin% Gourghn M.ijar;an ir ªQa®ord Dar Grakanoujiunº
(Gafirh% 1946) girqin ;u K& Sasouni ir ªPatmoujiun Ar;umtafa\
Ardi Grakanouj;anº (Ph\rouj% 1951) fatorin mh= c;n isk \i,ataka‘
Kiury;ani anoune% minc Fa\r M;srop Yana,;an ir ªFa\ Grakanou-
j;an Nor <r=ani Fama®øt Patmoujiunº (W;n;tik% 1973) girqin mh=
anor anoune \i,ataka‘ h parxaphs ibr;u Øt;ani f;t ªF;rosa.a[º
jatr;rgouj;an famaf;[inaki ;u Jhqh;ani f;t ª<irakº amsaj;rji
.mbagri!
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Kiury;an ch endgrkoua‘ na;u ªFa\ Nor Grakanouj;an Patmou-
jiunº arvhqauor ou ‘aualoun fngafator akad;makan fratara-
kouj;an mh= (:r;uan% 1962-1979)! M;nq famoxoua‘ ;nq or fa\r;ni
grakanaghtn;re k∞ou[[;n a\s j;razoume ;u Kiury;an ke grauh ir
arvanawa\;l t;[e ir grcakizn;rou ,arqin!

Kiury;an qa= ‘anøj ellalow fama,.arfa\in ;u \atkaphs
`ransakan dasakan% wipakan% bnapa,takan% .orfrdapa,takan
dprozn;rou f;[inakn;rou gor‘;roun (Corneille, Molière, Bossuet, Racine, La
Fontaine, Boileau, La Bruyère, Voltaire, Chateaubriand, Stendhal, Lamartine, Hugo,
Vigny, Musset, Saint-Beuve, George Sand, Balzac, Mérimé, Zola, Baudelaire,
Verlaine, Rimbaud, Malarmé)% farstazouz fa\ grakanoujiune inqnatip
st;[‘agor‘oujiunn;roŵ  norararakan irapa,t ou[[ouj;amb! An
ka®ca‘ mnaz irapa,touj;an skxbounqin^ a®az og;uorou;lou
qsan;rord darou baxmajiu karyat;u ixm;row (surréalisme, cubisme,
existentialisme, unanimisme, fantaisisme, dadisme, lettrisme, modernisme) ;u
f;t;ulou anonz!

Kiury;ani irapa,t m;jotin fimqe fandisaza‘ h anor
an\o[do[d a,.arfafa\;azqe% a®anz oroun fnarauor chr st;[‘;l
a\npisi anmo®anali k;rparn;r% incphŝ  Martik Srmaqh,;ann ou
L;uon Sour;ane (Martik A[a)% Ignatios ;u Xaroufi Âoubin;ann;re%
Anafitn ou Barounak ph\e% S;drak Hlias;ann ou Phrphr Ønnike
(ªAxga\inyinº Kam M;‘oujiun :u Ankoum Paron Ignatios Âoubin;a-
ni)% Gabrihl Jojwan;ann ou Sourhn Srap;ane ("rkanqe)% Mh®ønsex
Joumikn ou Ou[oursex Yanike% Gin;pan S;rcøn ou Ta\i |oush'e
(F;rosa.a[)% alajourqa Arjinn ou ala`ranka :u'imhn (~ranqø-
Jrqakan Pat;raxme Kam Car,ele Arjin A[a)% Arame% Sourbik
Faneme ;u Maqroufin (Tourqe)% skiutarzi =o=̂ Pa.al Sargise
(Anounin Gi,;re)% k;sarazi waya®akan Sargis h`hnti Fambar-
]oum;ane (Entaniq Me)% ir;nz oujsounam;ake bolora‘ Ghorg a[an ou
ir kinê  Jagouk toutoun (Mart)% ª";sa\ mi ellaq a®anz ;rkar at;n
';sazou mnalouº skxbounqi thr Miusiu Sisakn ou Cama,eryi Nouniki
a[=ikê  Fo®o' (Miusiu Sisak)% axata.of Wirvini Sin;m;ane
(Axatamit A[=ik Me) ;u ;rkajagor‘ M;rk;re (Nor Laj)% osk;ric
Grigor a[an ;u ir ordin^ dprozakan Waframe (An=n=;li Mat;ane)%
mimosi k;rparanqow Nasipn ou ]knors P;trosi a[=ikê  Fø®ø'ik
(Soute Iraû  >;nde >;løq)% ]knors Trdatn ou ban=arawaya®
Tayate (Trdat :u Tayat)% ;u ,at ouri, k;rparn;r!

Kiury;ani st;[‘a‘ bolor k;rparn;re mtaza‘in c;n& anonq
vo[owourdin ‘ozhn dours ;ka‘ fasarak mardik ;n% oronq ano[oq
pa\mann;rou mh= ,arounaka‘ ;n go\at;u;l!
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Øvtoua‘ ellalow dit;lou ;u xnn;lou m;‘ warp;touj;amb% lau yanc-
nalow k;anqe ;u .or ousoumnasir;low mardka\in \arab;roujiunn;re%
Kiury;an graghte \a=o[ouj;amb baza\a\ta‘ h anfatin ;u fasa-
rakouj;an% bnauoroujiunn;rou ;u gor‘o[oujiunn;rou 'o.adar] kape!
An oc mia\n y,martaziørhn w;rartadra‘ h k;anqe% a\l;u st;[‘a‘̂
anfatakanazoua‘ ;u tipakanazoua‘ k;rparn;r% oronq ir;nz ha-
kan ou endfanour \atkani,n;row artazoloua‘ ;n ir st;[‘agor‘ou-
jiunn;roun mh= ;u oronq vo[owrdakanazno[ xøroujiun ounin ir;nz mh=%
orowf;t;u Kiury;ani grakan va®angouj;an g;[arou;stakan am;-
nagl.auor ;u hakan \atkani,n h irakanouj;an y,martazi arta-
zoloumê  an]e% ire% dhpqe kar;li faraxatouj;amb n;rka\azn;lou ;u
g;[arou;størhn w;rartadr;lou yartaroujiune!

Yi,d h or kiury;an ci n;rka\anar wipasan Ønorh te Palxaqi
st;[‘a‘ ,our= 3000 grakan f;rosn;rou argasauorouj;amb% oc al
bnapa,takan dprozi [;kawar Hmil Xola\i ªÂougon-Maqarn;reº
;rktasn;akh au;li wipa,arqin mh= par'akoua‘ 1200h au;li ti-
p;rou yo.ouj;amb% ba\z an fa\ grakanouj;an pataragas;[ane ke
,norfaxardh baxmafariur fa\ tipakan k;rparn;row% iuraqanciurê
ir iura\atouk bnauorouj;amb ;u inqnatip \atkani,n;row!

Fauatarim mnalow fa\kakan fin soworoujiunn;roun ;u auando\j-
n;roun% Kiury;an ir .oraphs ousoumnasira‘ k;anqn h patk;ra‘ ir
st;[‘agor‘oujiunn;roun mh= ;u a\d isk patya®ow ir gor‘;re dar]a‘
;n vamanaki irakanouj;an baxmajiu ;r;uo\jn;rou irapa,t
patk;rn;re% oronq \a®a= b;ra‘ ;n a,.o\v f;taqrqroujiun enj;rzo[
fasarakouj;an am;nala\n .au;roun mh=! Fayo\qow enj;rzouo[ gro[
me ;[a‘ h Kiury;an% or gitza‘ h k;anqe patk;r;l pafan=oua‘
b‘a.ndrouj;amb% dhmq;rn ou dhpq;re nkaragr;l .orounk xgazoumow%
warp;tørhn arta\a\t;low wi,tn ou ‘i‘a[e% ,a[kap;low ja.i‘n ou
.ndouqe% mia.a®n;low ta®apanqn ou xouarjoujiune!

Kiury;ani jo[a‘ grakan va®angoujiune frapouric% dastiara-
kic ;u iura\atouk h% orowf;t;u an famaqa\l enjaza‘ h mi=axga\in
ou axga\in norararakan ;r;uo\jn;roun% grakan nor ou a®a=auor
ou[[oujiunn;roun f;t! Inqnatip .oraja'anzouj;amb ;u ga[a'a-
rakan bowandakouj;amb% nkaragroujiunn;rou faraxatouj;amb ;u
barq;rou wau;rakanouj;amb% patk;rauor mta‘o[ouj;amb ;u
g;[arou;stakan bar;masnouj;amb% bar;mit ;rgi‘akanouj;amb ;u
inqnatip sramtouj;amb% oyi parxouj;amb ;u l;xoui \[koua‘ouj;amb!

Endgrkoun h Kiury;ani .ora,.arfe! Anor groujiunn;roun nije ;u
.orqe faraxat vo[owourdin k;anqn ou vamanaki fratap .ndirn;rn
;n ;[a‘ ;u xanonq =anasirabar ar‘ar‘a‘ h ir st;[‘agor‘ou-
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jiunn;roun mh=! Ir gor‘;re ou,agrau ;n ;u j;ladrakan% ,;,toua‘ ;n
nourb oyow ;u .stapafan=ørhn m,akoua‘̂  maqour ou safoun l;xouow!

Kiury;ani baxmajiu jargmanoujiunn;re% oronq zir ou zan
fratarakoua‘ ;n xanaxan parb;rakan fratarakoujiunn;rou mh=%
ke baza\a\t;n g;[agitakan nourb ,norfow fmout jargmanice!

Qa= gitakz;low ;rgi‘anqi fasarakakan w;f n,anakouj;an% an
wy®akan d;r katara‘ h grakanouj;an vo[owrdakanazman ;u
irapa,t dprozi fastatman gor‘in mh=% orow pa\manauoroua‘ h ir
anouan ;u st;[‘agor‘oujiunn;roun anmafoujiune!

Kiury;an irauounq ouni m;‘n Paron;ani auandoujiune ,arouna-
ko[n;roun mh= ir kar;uor dirqe grau;loû  a®ør;a\hn qa[oua‘ .ist
a\vmhakan farz;rou andradar]o[ gor‘;row!

Fa\ grakanoujiune ;u graqnnadatoujiune partauor ;n wa®
paf;l Kiury;ani lousauora‘ =afe% orowf;t;u baxma,norf graghte
øvtoua‘ hr st;[‘agor‘akan anv.t;li ta[andow% grakan
warp;touj;amb% ;rgi‘akan nourb ou bnakan ]irqow% g;[agitakan
g;raxanz ya,akow!
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’ANØJAGROUJIUNN:R

1 Ar;u% 9 |oulis 1965!
2 Aknarkoua‘ jatr;rgoujiune ª"rkanqeº irapa,t tramn h^ groua‘

Miqa\hl Kiury;ani f;[inakakzouj;amb!
3 Jhodik% Amhnoun Tar;zo\ze% K& Polis% 1910% corrord tari% h= 120

(,;[agroumn;rn imn ;n _ |&M&)!
4 No\n% "arix% 1928% h= 468 (,;[agroumn;rn imn ;n _ |&M&)!
5 W& Malhx;an% Yambous ’a\re% B& fator – Fnadro,m Namakn;r :u

Grakan N,.arn;r% "arix% 1955% h= 59 (,;[agroumn;rn imn ;n _ |&M&)!
6 Gourghn M.ijar;an ir Qa®ord Dar Grakanoujiun girqin (Gafirh%

tpagr& |ousab;r% 1946) 178rd h=in wra\% .øs;low Ø,akani pafan=ko-

touj;an masin% ke n,h jh ªir acqe na.̂  ‘ama‘®oujiunn;re ke t;snh%

g;[;zkoujiunn;re 'nt®;lh a®a=! Couni fiazoum% endfanraphs&-

fiuandouji*une m;r daroun! Couni bar;kamoujiun&- sakara*ne m;r ør;roun!

A\s patya®n;row% na. t.;[‘e ke t;snh% apa fastat;lou famar

fastatoun mase% ;jh gtnhº!
7 |akob Ø,akan% Fa\ Grakanoujiun% :rousa[hm% 1942% h= 565

(,;[agroumn;rn imn ;n _ |&M&)!
8 :& Øt;an% :rk;ri Vo[owa‘ou% D& fator% :r;uan% 1962% h= 134!
9 No\n% h= 134 (,;[agroumn;rn imn ;n _ |&M&)!
10 No\n% h= 301 (,;[agroumn;rn imn ;n _ |&M&)!
11 No\n% h= 533 (,;[agroumn;rn imn ;n _ |&M&)!
12 :rouand Axat;an% Grakan G;[arou;stakan S;u;®oumn;r% La Wern%

Gali`ornia% fratarakoujiun Am;rikafa\ Mi=axga\in Golhyi% 1988%

333 h=!
13 Miqa\hl Kiury;an% Qsan Tari :tq& ~ranqø-Jrqakan Pat;raxme Ke

<arounakoui Kam Tikin :u'imhi |a[janake% Patmoua‘qn;r :u

Patk;rn;r% Ph\rouj% Fratarakoujiun S;uan tparani% 1961% 100 h=!
14 Fa\astani Grakanouj;an ;u Arou;sti Jangaran% M& S& Kiury;ani

ar.iu% Øragroujiun :u N,oumn;r% 1903!
15 Vamanak% Polis% 25-8 Ma\is 1911!
16 Parj;uan Sourhn% :giptafa\ Tar;zo\ze% 1914% h= 198!
17 No\n!
18 Âhjhos Phrphr;ani namake M& Kiury;anin% 16 No\;mb;r 1904!
19 Parj;u;an Sourhn% :giptafa\ Tar;zo\ze% 1914!
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20 A\d girq;re va®ang mnaza‘ ;n :rouand Axat;ani! Anonz mhk mase

[rkoua‘ h Fa\astan% isk mnaz;ale nouiroua‘ h A[;qsandrio\ Tigran

:rkaj akoumbi gradaranin!
21 Axat;an k∞esh& ªKiury;ani mafouan a®ijow frataraka‘ hi ªAr;uºi

masnauor jiu me% our tpoua‘ hr Kiury;ani m;[a\akane Jhqh;anin% anor

a®a=in fatorin^ ªFog;rºoun fratarakouj;an a®ijow .ist

gra.øsakanin famar% ª"arosº% 1901! A\nt;[ Kiury;an ke nkaragrh jh

incphs ouxa‘ h nmanil Dour;anin ;u M;‘ar;nzin^ lo\sh ;u ar;uh xrkou;low

ir wra\ joqa.t frauir;low! Ør men al ;rb ir jouqin mh= ariun ke gtnh%

ke dimh bvi,kin% or ke \an]nararh baz ødin ;ll;l ;u ;rkarørhn qal;l!

A\d ];uow k;anqin ke w;rada®na\ ;u noradar]i ir bou®n aproumn;roun

mh= fiuandot% ªfarb.otº ban me ke t;snh Jhqh;ani a®a=in fatorin

mh=! ªAr;uºi ambo[= a\d jiue x;t;[oua‘ h Au;tis Sany;ani frata-

raka‘ ªJhqh;ani Namakaniºin mh=!
22 ªMiqa\hl S& Kiury;ani Namakn;rhn Tøqjør |aroujiun Jir;aq;aninº!

T;ŝ  Pa\qar% Ouojerjaoun% 25 |oulis 1965!
23 No\n!
24 A\s mh=b;roume qa[oua‘ h M& Kiury;ani 1908 jouakani No\;mb;r amsoun

Tøqjør |aroujiun Jir;aq;anin ou[[oua‘ namakhn% oroun nmanafanou-

jiune sira\øvar ou[arka‘ h in‘i bvi,kin ordin^ Mifrdat Jir;aq;an%

Niu :orqhn!
25 ~ransakan qa[aq "arixhn 542 qm farau-ar;u;lq% no\nanoun liyi

fiusisa\in a'in!
26 Nafangamas% gaua® ~ransa\i farau-ar;u;l;an ko[me% Alp;an

l;®n;roû  Møn Plani ar;umt;an ko[me!
27 Pourkon\i na.kin ma\raqa[aqe% "arixhn 309 qm farau-ar;u;lq!
28 ~ransazi wipasan ;u lragro[ (1889-1949)! 1917in gra‘ h ª~ran-

sakan :ritasard Banast;[‘ouj;an Masinº ousoumnasiroujiune! :[a‘

h Les Nouvelles Littéraires-i gl.auor .mbagir! Lragrakan gor‘ounhouj;an

xougaf;®̂ ouni grakan gor‘;r ;u 'iliso'a\akan ousoumnasiroujiunn;r!
29 ~ransazi qnnadat ;u wipasan (1852-1935)% oroun andranik girqê

ªAnfangist K;anqeº ca'a‘o\ st;[‘agor‘oujiunn;rou vo[owa‘oun lo\s

t;sa‘ h 1874in% saka\n a®au;l f®cakauor dar]a‘ h ir ªVamanakakiz

Fog;banouj;an Na.a'or];reº (1883) a,.atouj;amb% oroun \a=ord;zin

ªNorago\n Siro\ Fog;banoujiuneº (1890)% ªXgazoumn;r Italia\hnº

(1891)% isk 1889in fratarakoua‘ ªKargapafeº fastat;z ir f®cakn

ou fambaue! Ir baxmajiu whp;rhn jouark;nq̂  ªKno= Sirt Meº (1902)%

ªMi=ør;a\ D;ueº (1914) ;u ªM;r Gor‘;re Ke F;t;uin M;xiº (1927)!
30 :& Øt;an% :rk;ri Vo[owa‘ou% D& fator% :r;uan% 1962% h= 378!
31 No\n% h= 362!
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32 L;uon;ani a\s a,.atoujiune% or kaxmoua‘ h ir \i,o[ouj;amb% banauor

git;liqn;row ;u grauor ‘anøjoujiunn;row% fratarakoua‘ h \;t mafou

lo\s t;sa‘ ª:rk;rº vo[owa‘ouin mh=% :r;uan% 1963!
33 G& L;uon;an% :rk;r% :r;uan% Fa\p;tfrat% 1963% h= 471!
34 No\n% h= 478!
35 No\n% h= 458!
36 |& J& Ga\a;an (M.ijar Pontazi)% Ba®aran-Gan]aran Fa\;rhn

L;xoui% Gafirh% tpagroujiun Gal`a% 1938!
37 A& {axik;an% Fa\kakan Nor Mat;nagitoujiun :u Fanragitaran Fa\

K;anqi% prak B&% W;n;tik% S& {axar% 1912% siunak 1319!
38 ªSaua®nakº ;rgi‘akan ,abajaj;rji .mbagir :rouand Msrl;an in‘i

gra‘ 18 April 1967 jouakir namakin mh= ke \a\tnh or a\d patmoua‘q-

n;re ªAr;uºi mh= tpagr;lou famar patrastoua‘ ,aroua‘qhn tpa-

groua‘ ;n ;u jh mia\n grqo\kin ko[qe tpagroua‘ h Osk;ta® tparanin

mh=!
39 Tpagrakan wripak phtq h famar;l Sry;' A&i 'o.arhn Ary;' A&

s.alagroujiune ªS'iu®qºi mh=!
40 Ar;u% 15 |oulis 1965% fratarakoua‘ \;t mafou!
41 Kiury;ani a\s namakin nmanafanoujiune sira\øvar in‘i ou[arka‘ h

bvi,kin ordin^ Mifrdat Jir;aq;an% Niu :orqhn!
42 Safmanadir Âamkawar Kousakzouj;an A[;qsandrio\ akoumbi 'a®a-

tønin famar Kiury;an jargmana‘ h Lho'olt Laliuhi ªGarnaneº mhk

ararow katak;rgoujiune% or nouaga.a®n `anjhxii w;ra‘oua‘̂

\a=o[ouj;amb n;rka\azoua‘ h A[;qsandrio\ mh= Mart 1912in!
43 <irwanxadh :u Ir Gor‘e% Polis% 1911% h= 91-110!
44 ªM,akºe lo\s t;sa‘ h 1872-1921 jouakann;roun! Fimnadire ;u skixbi

qsan tarin;rou .mbagire ;[a‘ h fraparaka.øs% qnnadat ;u fasa-

rakakan gor‘ic Grigor Ar‘rounin!
45 Inqnak;nsagroujiun :u |ou,;r% h= 5!
46 Parj;u;an S&% :giptafa\ Tar;zo\ze% Gafirh% A& tari% 1914% h= 88-95!
47 No\n% h= 29-32!
48 No\n% B& tari% 1915% h= 64-72!
49 Nor K;anq% Lonton% A& tari% jiu 20% 15 Fokt;mb;r 1898% h= 308!
50 No\n!
51 No\n% h= 309!
52 No\n!
53 No\n% B& tari% 15 Mart 1899% h= 95!
54 No\n% h= 94!
55 :rouand Øt;an% :rkr;ri Vo[owa‘ou% D& fator% :r;uan% 1962% h= 132!
56 No\n% h= 134!
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57 S& Parj;u;an% :giptafa\ Tar;zo\ze% A& tari% 1914% Gafirh% h= 211!
58 :rouand Øt;an% :rkr;ri Vo[owa‘ou% D& fator% :r;uan% 1962% h= 132!
59 No\n% h= 133!
60 No\n% h= 133-134!
61 No\n% h= 135!
62 Nor K;anq% A& tari% jiu 22% 15 No\;mb;r 1898% h= 345!
63 No\n% h= 346!
64 No\n!
65 No\n% jiu 23% 1 D;kt;mb;r 1898% h= 361!
66 No\n% jiu 20% 15 Fokt;mb;r 1898% h= 307!
67 No\n% B& tari% jiu 5% 1 Mart 1899% h= 79!
68 :rouand Øt;an% :rkr;ri Vo[owa‘ou% D& fator% :r;uan% 1962% h= 135

(,;[agroumn;rn imn ;n - |&M&)!
69 Ar;u øraj;rj% Gafirh% 27 D;kt;mb;r 1963!
70 <irak% K& Polis% 1909% jiu 2% h= 72!
71 >araxan% A& tari% jiu 4% 28 ";trouar 1909% h= 59!
72 Qhøjaf;an <afnaxar% |ou,;r Ou Ni,;r% Los Any;les% 1990% h= 165!
73 M& Aslan;ani 7 April 1964 jouakir namake ou[[oua‘ Miqa\hl

Kiury;ani% ªAr;uº% 22 Ma\is 1964!
74 Fa\r;niq amsagir% 1927% :& tari% jiu 8(56)% h= 45!
75 :rouand Øt;an% :rkr;ri Vo[owa‘ou% A& fator% :r;uan% 1960% h= 687!
76 No\n% h= 714!
77 Ar;u% Gafirh% 27 D;kt;mb;r 1963!
78 <irak% grakan ;u enk;ra\in amsaj;rj% A[;qsandria% 1905% A& tari%

jiu 2% h= 101-112!
79 Wafan Jhqh;an% Namakani% los Any;les% 1983% h= 174!
80 No\n% h= 189!
81 |akob Ø,akan% Fa\ Grakanoujiun% :rousa[hm% 1942% h= 404!
82 Fa\ Kin% kisams;a\ fandhs% G& tari% jiu 6% 16 |ounouar 1922% h= 867!
83 <anj% grakan g;[arou;stakan patk;raxard kisams;a\ fandhs%

{alajia% A& tari% jiu 14% 1-14 |ounouar 1911% h= 231!
84 Paul Bourget (1852-1935) `ransazi wipasan ;u graqnnadat!
85 Paro\r S;uak% :rk;ri Vo[owa‘ou% :& fator% :r;uan% Fa\astan fra-

tarakcoujiun% 1974% h= 52!
86 :rouand Axat;an% Grakan G;[arou;stakan S;u;®oumn;r% La Wern%

Gali`ornia% 1988% h= 65-76!
87 Ar;u øraj;rj% Gafirh% 9 |oulis 1965!
88 Wafan Jhqh;an% Ambo[=akan :rk;r% Gafirh% fator 9% h= 66-71!
89 Masis parb;rakan% Polis% 54rd tari% :& ,r=an% jiu 2% 10 |ounouar

1904% h= 19!
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90 ~rime (`rans;rhn) – k;[‘iq% k;rparanoujiun% nkaragroujiun% patk;-

roum% k;rparanauoroujiun!
91 >araxan ;rgi‘akan øraj;rj% Polis% A& tari% jiu 9% 25 Mart 1909%

h= 68-69!
92 ’a[ik ,abajaj;rj% Polis% 21 ";trouar 1904% 17rd tari% jiu 8 (592)%

h= 105-106!
93 Tiran Craq;ani namake Miqa\hl Kiury;anin% groua‘ 11/27 No\;mb;r

1909in Skiutarhn!
94 Pierre Loti – ’owa\in pa,tøn;a\% ;u `ransazi gro[ (1850-1923)! Tpauo-

rapa,t wipasan! ~ransakan Akad;mia\i andam! Gra‘ h ªLojii

Amousnoujiuneº% ªIm :[ba\rê  Iwº% ªIslanta\i }knorseº% ªTikin

Qrixanjhmº% ªAnka.ard;aln;reº% ªÂamouncøº ;u a\l ;rk;r!
95 Jhodik% Amhnoun Tar;zo\ze% Polis% 1909% G& tari% h= 278-279!
96 Ar;u øraj;rj% Gafirh% 14% 21% 28 Ma\is ;u 4 |ounis 1949!
97 Wafan Jhqh;anin nouiroua‘ a\s banast;[‘oujiune tpagroua‘ h

1925in F&B&E&M&i |ou,arar-Mioujiun parb;rakanin% Jhodiki Amhnoun

Tar;zo\zein ;u a\l fa\ata® j;rj;rou mh=!
98 :rouand Axat;an ke wka\h& ªA\s fastatoume ta®aziørhn fauasti h

;u y,grit& orowf;t;u% a\n ,r=anin ;rb Kiury;an ke \ørinhr a\s to[;re%

ardhn ir pa,t;lin gta‘ hr ouri, shr mê  Kiury;ane a®n;low ;®otanii

me zanzin mh=! Tarørinak a\lasirouj;amb me Kiury;an ;r=anik hr or ir

shre ;r=anik hr &&& jhkoux ouri,ow me! Dvouar h a\s ;®ankiunin sira\in-

s;®a\in .orqin ja'anz;l̂  ;jh xanz en;nq ,r=an eno[ xro\zn;rn ou

bambasanqn;reº!
99 Ar;u øraj;rj% Gafirh% 4 No\;mb;r 1960!
100 Xouarjnoz amsaj;rj grakanouj;an ;u arou;stn;rou% "arix% nor ,r=an%

:& tari% jiu 5-6% h= 14!
101 Ar;u øraj;rj% Gafirh% 21 Øgostos 1965!
102 :rouand Øt;an% :rk;ri Vo[owa‘ou% D& fator% :r;uan% 1962% h= 362!
103 <irak grakan% qa[aqakan ;u fasarakakan fandhs% A[;qsandria%

1905% jiu 1% h= 2!
104 Ar;u øraj;rj% Gafirh% 23 |ounis 1965!
105 Mioujiun amsør;a\ pa,tønaj;rj F&B&E&M&i% A& tari% jiu 7% |oulis 1912%

h= 102!
106 No\n% A& tari% jiu 6% |ounis 1912!
107 Ar'iar Ar'iar;an% Patmoujiun VJ& Darou Jourqio\ Fa\oz Graka-

nouj;an% Gafirh% 1944% h= 83!
108 Six French Poets of the Nineteenth Century, edited with an introduction and notes by E.H.

and A.M. Blackmore, Oxford University Press, h= 165-166!
109 |owfannhs Jouman;an% :rk;r% X& fator% :r;uan% h= 152!
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110 ’a[kaqa[ ~ransiakan Dasakan Qnar;rgouj;an% :r;uan% 1976% h=

124!
111 No\n% h= 62-64!
112 Grabaraght ;u mankawarv Mifran Asqanax Polso\ mh= frataraka‘

h ª’a[ik Mankanzº ,abajakan fandhse! 1896in Polshn farkadrabar

f;®analh a®a=% ir bolor antip ];®agr;rn ou jou[j;re .namqow ja[;l

kou ta\ Gate Qhø\i Yhwixliq ja[i ~ouat ph\ anoun jourqin parthxin

mh=! Apa fa\ ga[jakanouj;an fosanqin f;t entaniqow k∞anzni :gip-

tos ;u A[;qsandrio\ Pø[os;an warvaranin mh= ke warh ousouzcakan

pa,tøn!
113 <irwanxadh :u Ir Gor‘e% vo[owa‘ou% Polis% 1911% h= 93-94!
114 <anj grakan ;u g;[arou;stakan patk;raxard kisams;a\ fandhs% A&

tari% jiu 19% 15-28 Mart 1912% h= 311-312!
115 :rouand Øt;an% Enk;r B& "an=ouni I ’aplwar :u Waspourakan&

‘a[rankar;z^ Al& Sarou.an! Gafirh% tparan Safak-M;srop% 1938%

248 h=!
116 Ar;u øraj;rj% Gafirh% 11 April 1962!
117 No\n% 4 April 1964!
118 Honoré Daumier (1808-1879) `ransazi anouani nkaric% wimagric ;u

qandakagor‘% or f®cakauor h ir qa[aqakan ;u enk;ra\in ;rgi-

‘ankarn;row!
119 Marie de la Fayette (1634-1693) `ransazi kin gro[% or ‘na‘ h "arix!
120 Abbé Prévost (1697-1763) `ransazi wipasan! 
121 Benjamin Constant de Rebecque (1767-1830) `ransazi gro[ ;u qa[aqakan

gor‘ic!
122 <ouane anounn h `ransazi Van <ouani gl.auora‘ apstambn;roun%

oronq ke pat;raxmhin pourpon;an jagauorn;rou dhm! 
123 Hippolyte Taine (1828-1893) `ransazi 'iliso'a\% patmaban ;u

qnnadat& `ransakan akad;mia\i andam!
124 Edmond Jaloux (1878-1949) `ransazi gro[ ;u graqnnadat!
125 Ar;u øraj;rj% Gafirh% 6 April 1946!
126 Jhni qnnadatakan t;soujiunn;re fimnoua‘ hin axgatofmi% mi=awa\ri

;u vamanaki f®cakauor ;®abanouj;an wra\!
127 Ferdinand Brunetière (1849-1906) `ransazi graqnnadat% or ir ousoum-

nasiroujiunn;roun mh= kirarka‘ h grakan s;®;rou \;[a,r=akan

t;soujiunn;re!
128 Jalian mhkn h `ransazi qandakagor‘ "iloni (1537-1590) ª:r;q

Dizoufin;reº ar]ani ;r;q dhmq;rhn (Aglaé, Thalie, Euphrosyne)% oronq

k∞an]nauorhin g;[;zkouj;an mh= am;nafrapouric ban;re!
129 Ar;u øraj;rj% Gafirh% 1 ;u 2 Ma\is 1964!
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130 ª:[ia Thmiryipa,;ani Mhk };®agir Q;rjoua‘in A®jiuº% Fa\ Graka-

noujiun% Xmiu®nia% A& tari% 1/14 |ounis 1912% jiu 12% h= 11-15% kam

Fa\astani Kocnak% IJ& tari% jiu 1% 1 |ounouar 1929% h= 12-14!
131 ªGaroune Â& Phrphr;ani :u Intra\i Grcin Takº% Ar;u øraj;rj%

Gafirh% 2 Ma\is 1964!
132 Ouiliem Samershj Moem (1874-1965) angliazi \a\tni gro[!
133 Taria Kamsarakan ‘na‘ h 1907in A[;qsandria! 1924in anza‘ h

"arix! Qandakagor‘ouj;amb sksa‘ h xba[il ®ous qandakagor‘ Kons-

tani f;t% or :giptos ke gtnouhr! "arix an tarin;row a,ak;rta‘ h

`ransazi f®cakauor qandakagor‘ Hmil-Anjouan Pou®thli (1861-1929)%

or f;[inakn h Xørawar Alwhar \i,atakarani a[;[nauor ªF;raklhsº

qandakin!
134 Ar;u øraj;rj% Gafirh% 10 ;u 11 April 1964!
135 No\n% 19 Mart 1963!
136 Paro\r S;uak% :rk;ri Vo[owa‘ou% fator :&% :r;uan% 1974% h= 152!
137 And!
138 Ar;u øraj;rj% Gafirh% 9 |oulis 1965!
139 Kiury;ani ªQ;ajipin :raxeº … ªSryaraneº ar…;lapatoumn;re lo\s

t;sa‘ ;n A& Pip;®y;ani ªYa,ak Ardi Fa\ Mat;nagrouj;anº ;rki

a®a=in fatori corrord bar;'o.oua‘ tpagrouj;an mh= (Polis% 1910% h=

313-319 … 336-340)! ªNor Lajº … ªQ;ajipin :raxeº patmoua‘qn;re

endgrkoua‘ ;n Ø,akani kaxma‘ ªFa\ Grakanoujiunº dasagirqin mh=

(:rousa[hm% 1942)% a®a=ine oro, kryatoumn;row A& fatori 217-218

h=;roun% isk ;rkrorde B& fatori 563-565 h=;roun wra\!
140 |owfannhs Gaxany;an% Patmoujiun Fa\ Grakanouj;an% B& fator (VJ&

darou khs;rhn minc… m;r ør;re)% :udokia% 1915% Anjilias% 1970% 214 h=!
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