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RESTORING GIURJIAN’S LITERARY HERITAGE

A sincere confession is in order. When I first began reading in the media
an elaborate study on Mikayel S. Giurjian’s literary legacy, I was overcome
by feelings of jealousy and a sense of being robbed. I was a close associate of
Giurjian during his last years, and he had bequeathed his personal archive
and library to me, assuming that I would maintain and assess his literary
heritage to the best of my ability. And here, a stranger was intruding in our
intimacy and daring to make an evaluative attempt, as if robbing me of a
proprietory right.

However, as I familiarized myself with the meticulous and devoted work
of the stranger, Harutiun Mekeryan, a feeling of embarrassment began to
sink in, as I came to realize that I had been late in fulfilling the mission with
which Giurjian had entrusted me. Gradually embarrassment turned into
admiration, not because I found in Mekeryan a person who shared my
appreciation for Giurjian’s work, but because a consumate philologist was
analyzing the writer’s heritage thoroughly and in a scholarly manner.
Mekeryan was deciphering and evaluating it as only a skilled scholar of our
literature in Armenia is trained to do, with regard to our classical writers.

Leaving behind emotional considerations, the restoration and
publication of Giurjian’s novel, Mardig Agha, along with Mekeryan’s study,
provided me with the opportunity to collaborate with him. Earlier, the
publication of Mardig Agha was left incomplete, because of the
unprecedented storm the novel had stirred when it was first published as a
serial in Arpiarian’s Nor Geank in London.

The partial publication of the novel had naturally left the door open for
misjudgments and, even, ill judgment. A critic like Oshagan, otherwise an
admirer of Giurjians aesthetic taste and broad literary concepts, had
considered the novel incomplete because of the structural flaws of the second
part. Mekeryan, however, thanks to his meticulous and diligent work, was
able to gather and piece together the scattered portions of the novel—its
incomplete published sections and unpublished hard-to-read manuscripts—
to reveal the full profile of the novel and, finally, present it to the assessment
of readers and literary historians alike.

When Giurjian was still alive, every time I prodded him to prepare the
complete manuscript of Mardig Agha for publication, he would refer, with a
mixture of seriousness and fun, to the national and partisan storm the work
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had caused and the physical threats he had received earlier. His fear was
validated when his close literary associate, Arpiar Arpiarian, was assassinated
in 1908 and by the attack Vahan Tekeyan suffered in 1916, which left him
with an orphaned eye. These acts deepened Giurjian’s fear that within the
Armenian community there were people who might react to the power of
words with brute force. At Guirjian’s death, caused by an accident, the novel
had remained incomplete for sixty-six full years, depriving readers of the
pleasures of its complete version along with the opportunity to assess it.
Thanks to Mekeryan, on the centennial of the completion of the novel,
Mardig Agha was published in its entirety. Now, standing firm on the facts
of world literature, we can assert that the novel was not only a masterpiece
in Mikayel Giurjian’s literature, but also in Armenian satirical literature.
With the complete novel published, Giurjian’s literary profile emerged under
a new light.

Unfortunately, the fate of Mardig Agha loomed over Giurjian’s entire
collection. Despite numerous works, a multifaceted literary profile, and his
continuous presence on the literary-theatrical-national stage, his literature
has been forsaken.

In an ironic turn of events, Giurjian was even “deprived” of the “fate” of
martyred writers. Indeed, in the aftermath of the Genocide, the Friends of
Martyred Writers, in their zeal to bring justice to those writers who had been
martyred, published their selected works. Giurjian suffered because he was
not a martyred writer. The irony of fate was that although those writers were
physically martyred, their literature was partially redeemed, whereas
Giurjian survived physically, while his valuable literary accomplishments
traveled the road of martyrdom. The work Mekeryan initiated emancipates
Giurjian’s literature from martyrdom and elevates it to the level he deserves
within Armenian and world literature.

Mekeryan has written a monograph entitled, Mikayel S. Giurjian: His
Life and Work. This work is not reminiscent of what Henri Troyat did when
he outlined Tolstoy, Turgenev, and other Russian writers with factual and
fictional definitions, nor did Mekeryan follow the footsteps of Chobanian
who immortalized, with pulsating sensitivity, the last days of the dying poet,
Turian. Mekeryan takes a more pragmatic approach, believing and
suggesting that the complete restoration of Giurjian’s heritage will provide
Armenian literature and critics with a completed universe of data from
which to fairly review and reclassify the wronged writer.

Giurjian himself, during the last decade of his life, revolted against the
indifference his monumental contribution experienced. He tried, with the
haste of a traveler running late to catch a train, to save a portion of his works
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from oblivion. But when he died suddenly and I was left as his literary heir,
I felt obliged to transfer the archives entrusted to me to the Museum of
Literature and Art in Armenia in order to save them. I hoped that a caring
hand someday would revive his valuable literary heritage.

The scheme Mekeryan has used in this volume was beyond my
imagination and even beyond Giurjian’s recollections that had begun to fade
in his last years.

During my conversations with the aging author, although he always
demonstrated to me a real taste of his literary spirit, he failed to impress
those around him with the multifaceted and incredible volume of his
creations. In Mekeryan’s monograph, different dimensions of the writer are
demarcated, revealing the full profile of the literary critic and the scholar of
literary history. All the facets of Giurjians profile fall into place here.

Mekeryan expands our knowledge of Giurjian’s labor by defining the
impressive literary fruit harvested from Giurjian’s pen. In other words, this
book focuses on Giurjian’s work. It is the first completed endeavor on the
topic. At the same time, the profoundness of Giurjian’s contribution and
literary talent remains a challenge to measure.

Mekeryan’s unreserved admiration for Giurjian’s work is very moving;
his love for the writer is unquestionable; and his commitment, in particular,
is pure as he dares to fill a gap in Armenian literary history that can no longer
be ignored.

Mekeryan’s admiration for Giurjian does not blunt his senses as a literary
critic. He feels free also to point out the weaknesses in Giurjian’s works.

I have always entertained the presumption to have a good command of
Giurjian and his work, loving both with unreserved admiration. But this
monograph by Mekeryan has made Giurjian more familiar and more likable
even to me; that is, of course, assuming there was room left in my complete
love and admiration.

In civilized countries, the archives of writers have fared better: national
libraries, museums, or personal collections host them, leaving little room for
hazards and plenty of opportunity for investigation and research. Specialists
simply go to these centers to conduct their research. In the Armenian case,
too often, works—together with the writers—have been martyred. This loss
has narrowed the confines of research, and often resulted in scattering a
writer’s heritage throughout the world, owing to the wanderings of the writer
during his lifetime.

Researchers of Armenian literary talent often confront insurmountable
barriers. Giurjian’s literary heritage is scattered throughout the literary and
social media of his times, from Constantinople to Tbilisi and from Cairo to
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Europe—the possibility for the researcher to miss something remains ever
present. But Mekeryan did not despair before this challenge. Instead, he
patiently gathered the materials he intended to study. By the time he
initiated his research, he had collected an impressive body of works by
Giurjian, and with the patience of a conscientious philologist, he classified
the material into separate chapters in order to develop a complete mosaic.

After his brief introduction, the author designates a chapter to the
evaluation of Giurjian’s contemporaries and literary critics. Mekeryan
follows this with a chapter on Giurjian’s life, including many previously
unpublished and interesting new facts. He then dedicates a chapter to
Giurjian’s two satirical novels, Mardig Agha and New School—the first was
published incomplete; the second never went to print. Mekeryan continues
by discussing Giurjian’s plays, then discusses the author’s novellas, short
stories, and literary sketches. Giurjian the poet is yet another revelation, and
Giurjian the journalist presents one of the most interesting facets of the
Writer.

The works Giurjian translated deserve credit as well. Mekeryan focuses
on Giurjian’s work as a critic and dedicates a separate section to him as the
ingenious coiner of new words, which is a rare phenomenon in the history
of Armenian literature.

The volume concludes, appropriately, with an epilogue. Each of these
chapters deserves reflection on its own, because Mekeryan has included so
much in each: so rich are they that it will be impossible to reflect upon them
without pleasure.

Despite his admiration, Harutiun Mekeryan does not go overboard in
his judgment of Giurjian’s literature. Rather, he sees his role as discovering
and introducing the writer’s works, in the belief that the discovery and
publication of them will secure a fair evaluation of Giurjians talent by
contemporary and future critics. Collecting the evaluations by Giurjian’s
great contemporaries reflects part of this effort.

Mekeryan bases his evaluation of Giurjian’s works on source materials
and not on published articles or analyses. At first, he gathered sources from
dust-covered archives, letters, and media in order to synthesize them later
and position his discoveries within a panoramic picture. The style of his
work is reminiscent of that of Manug Apeghian who, while composing his
study, History of Armenian Ancient Literature, excavated the sources and
subjected them to literary evaluations at the same time.

Mekeryan’s work is the first monograph dedicated to Giurjian’s literary
legacy. Even individual articles and studies on Giurjian are rare in the
Armenian media. This volume lays the foundation for Giurjianology.
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Charents, in illustratively assessing Tumanian’s work, stated that
Tumanian toasted with Homer, Goethe, and other great people. The same
image applies to Giurjian, too. He not only toasted with great world writers
such as Corneille, Racine, Balzac, and Daudet, but also he was a close friend
of many great Armenian contemporaries, such as Tekeyan, Indra, Arpiarian,
Odian, Yeghia Demirjibashian, Oshagan, Pashalian, and Gamsaragan. If we
consider the diversity of talents and the unique natures each of these great
Armenians possessed, and if we consider that they were unable to find
common ground with each other—for example, with his love for life and
drinking, Odian was the opposite of self-contained, austere Tekeyan; in the
intensity of his metaphysical hallucinations, Yeghia was hardly a match for
Arpiarian who kept his finger on the pulse of 7he Days Life—Giurjian found
common ground with all of them: he drank with Odian, became sobered
with Tekeyan, and shared Indra’s grief over the mystery of the cypress trees.
He was a man of bohemian lifestyle and noble mind. People loved him
sincerely and appreciated the diversity of his talent.

The dark genius of Armenian literature, Indra, wrote in a letter to
Giurjian: “Your mastery surpasses all.” Dikran Gamsaragan declared
Giurjian “a true talent.” The master of Armenian satire, Yervant Odian,
summarized Giurjian’s satirical giftedness as follows: “Mikayel Giurjian was
a permanent contributor to the newspaper; he flooded the pages of Azad
Pem with his boundless wit, sharp mind, and sparkling and unparalleled
zeal.” Oshagan, the stringent critic, who was more inclined to “flatten” than
praise, offered the following appraisal of Giurjian with his stingy pen:
“Mikayel Giurjian comes into view with all the liveliness, interests, and
aspirations of his generation. And like the most talented of them, he almost
always remains at the brink of his intentions.” Had Oshagan known what
Mekeryan knows about Giurjian, he would certainly have moved him from
the edge to a more central position in contemporary literature.

Mekeryan also cites testimonies from Teotig, Pashalian, Tekeyan,
Sarukhan, and others, and even includes comments from non-Armenian
authors who read Giurjian’s works in French. By doing so, he paints a
panoramic picture of Giurjian’s work. In addition, Mekeryan does not limit
himself to gathering the praises addressed to Giurjian; he criticizes authors
such as Meruzhan Barsamian and Kurken Mkhitarian, who in the works
they dedicated to the history of literature either mistreated or completely
ignored Giurjian’s contribution.
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A Life’s Outline

Mekeryan believes that the discovery of a writer or an artist is the sum
of the merits that have been stored over generations and often fermented by
the environment’s influence on genes. For example, Leopold Mozart, a rigid
musician, gave birth to Wolfgang Amadeus Mozart’s genius, and each of
Bach’s twenty sons carried in them a strain of their father’s universally
resonant sparkle. Among Armenians, Shahnur owes much to his folklorist
uncle, Teotig.

This is the context in which Mekeryan approachs Giurjian’s life. He
dissects the facets of the author’s family heritage: the journalistic side of his
father, Sahag Effendi; the attempts his uncle, Arshag Altunian, made in
writing novels (7he Poor Mans Honor); and finally his mother’s wit and
metaphoric expressions. All of these combine to form the subsoil of
Giurjian’s literature.

Mekeryan emphasizes Giurjian’s sudden emergence as a consummate
writer. Indeed, at the age of nineteen or twenty, his composition of such a
perfect novel as Mardig Agha was testimony to a precocious talent. Mekeryan
cites Giurjian’s contemporaries as evidence of those who were caught by
surprise that they had not witnessed Giurjian’s talent grow, because he made
such an abrupt debut as a polished mind and literary talent rarely
encountered. This phenomenon belongs to poetry in general: Medzarents
and Turian in Armenian literature; Shelley, Keats, and Lord Byron in English
literature. With regard to the novel, for example, it is said that Balzac’s
literary genius achieved maturity once after his fortieth birthday.

Giurjian’s friendship with Tekeyan, Arpiarian, Demirjibashian, Indra,
Shirvanzaté, Gamsaragan, Pashalian, Reteos Berberian (his teacher), and
others is an inseparable part of his biography. The fire that fueled Giurjian’s
literature was, undoubtedly, his boundless love of life. As a young man, he
made the following entry in his diary: “I killed death. Instead of death killing
me, I killed death. I did well, didn’t I? I do not want anything related to
death in me.”

This struggle against death was a constant theme in Giurjian’s life and
work. For instance, in a short story entitled March, an aging couple
superstitiously believes the month of March to be deadly and by repelling it,
year in and year out, they believe to have gained another year to live. I have
witnessed the revision of the story. Originally, Giurjian attributed the
shriveled features of the old couple to eighty-plus years. When revising it,
Giurjian himself had left his eighty-fifth year behind. Feeling his own

mortality close, with a strike of his pen he raised the old couple’s age to
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ninety, believing that he had repelled death by several more years by doing
so. My last evening conversation with Giurjian also touched upon the theme
of death. He said he had left behind all kinds of ailments and disasters, and
he was curious about what would cause his demise.

The following morning, he died, the victim of a tram accident. I dont
think he had counted on such a fate.

Giurjian turned his life into literature and his literature into life; he
believed both were immortal.

Mekeryan comes up with a unique approach in constructing Giurjian’s
biography. He interlaces the author’s life with the major developments of his
time, especially those that influenced his thoughts, emotions, and literary
production. Through memoirs and citations from articles, Mekeryan vividly
revives the era in which Giurjian lived. Giurjian was the chronicler of his era,
living on the margins of partisan confrontations.

The full discovery of the pseudonyms Giurjian used is not a minor
achievement. Karekin Levonian’s Dictionary of Armenian Pseudonyms and
Father Arsen Pakraduni’s Armenian Bibliography and Encyclopedia of
Armenian Life did not satisfy Mekeryan in unearthing Giurjian’s
pseudonyms. Relying instead on primary sources, he was able to complete
possibly the whole gamut of pseudonyms used: Hamshirag A., Zarmayr,
Baruyr, Arsen Molar, Bedros Akatan, Bond, Srjep, etc.

Giurjian not only liked to adorn himself with pseudonyms, but he also
found pleasure in dealing with others’ pseudonyms. He related that once
Vahram Papazian visited Egypt to stage a play with local actors, reserving the
major role for himself. One of the actresses was a wealthy Armenian lady
whose precious ring Papazian snatched during the performance, touching off
a scandal in the community. Years later, Papazian visited Egypt again, this
time with an Italian theatrical group, disguised under the name Vahram
Bardi. Charmed by the pseudonym, Giurjian wrote a critical essay, adding in
its concluding part: “Yes, Vahram owes! ... a ring to the Egyptian Armenian
community.”

The Place of the Satirical Novel, Mardig Agha, in Literature

The fact that the satirical novel Mardig Agha has not been published in
full in the Armenian media, nor as a complete book, has had adverse impact
on the recognition of Giurjian’s talent. This unfortunate circumstance has
always kept his ability lagging behind his potential. The satirical novel has
not been evaluated adequately in order to clarify Giurjian’s true status in
Armenian literature.
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Perhaps this fact troubled Harutiun Mekeryan, the erudite specialist of
Armenian literature, more than it caused anguish to Giurjian. Therefore, to
rectify this condition, Mekeryan tried to remedy the injustice. The remedy
would have not been possible through praising Giurjian’s talent or blaming
the critics for their indifference; rather, what was necessary was entrusting
the novel, in its entirety, to the judgment of history. Therefore, a century
after the creation of the novel, Mekeryan wrote: “We are pleased that our
dream of many years has finally come true and that we have succeeded in
publishing the continuation of the novel, Mardig Agha. We were able to
gather, interpret, and edit copies of the manuscripts of unpublished chapters,
and present the satirical novel in its full text to the readers in 1999.”

This is not as a modest an achievement as Mekeryan admits to. In fact,
it is a responsible and commendable realization that has breathed new life
into Giurjian’s literature by providing both critics and readers with the
opportunity to see the real features of the wronged author under a new light;
and, having done so, to pronounce a more positive verdict upon his rich
heritage.

Giurjian excelled in every genre he applied himself to, thanks to his
profound aesthetic sense. Nevertheless, Mardig Agha remains his
masterpiece.

Despite the great admiration Mekeryan holds for Giurjian and his
legacy, he does not lose his balance when dealing with Giurjian’s deficient
works. For instance, Giurjian’s biographies mention a second novel, New
School. The fact that Giurjian never completed it led literary historians to
speculations, and it generated a mystique to the effect that its publication
would have been an additional contribution upon which to build Giurjian’s
literary merits. It is a fact, though, that Giurjian never revised nor completed
the work. I have to confess that as the beneficiary of Giurjian’s manuscripts,
I have not had the opportunity to look into the novel in full, because of the
haste with which I sent his archive to Armenia for safekeeping. Mekeryan
was perhaps the first person, other than the author, who looked at the
manuscript. After a thorough examination he decided that “New School is
not on the level of Mardig Agha” Consequently, Mekeryan avoided the
temptation to edit and subsequently publish the book.

New School reflects the clash between the romantic and realist literary
schools, without necessarily reflecting the fire of creation or the craft of
literary composition.

Conversely, Mardig Agha announced Giurjian’s tumultuous entry into
the field of Armenian literature at a time when he was barely twenty years
old. During historic critical moments, writers—whether satirists, novelists,
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or poets—make irreproachable discoveries from nations’ characters. For
example, it is said that in 1453, when Sultan Fatih besieged Constantinople,
the Byzantine palatines were debating how many angels could stand on the
tip of a pin. Or, in the case of Armenians, Tigran the Great exclaimed in view
of the approaching Roman army: “If the approaching people are delegates,
they are too many; but if they are soldiers, too few!” The Romans, however,
approached and destroyed the first ever and last Armenian empire. These
happenings might not correspond with historic truths; nevertheless, they
precisely and truthfully characterize the period and situations. It is possible
to see a direct link that stretches from Tigran the Great’s boastful statement
to Yervant Odian’s Panchuni and Giurjian's Mardig Agha. Even Cervantes’s
Don Quixote, in its boundless satire, characterizes the dismal period of the
decline of the age of chivalry.

Mardig Agha is the satirical chronology of Armenian society’s
developments. The 1894-1896 massacres under Sultan Abdiilhamid
touched off a mass migration toward Egypt and elsewhere. These human
masses, uprooted from their lands, desperately tried to adapt to new and
strange circumstances. Demonstrating human and national attributes typical
to crisis periods, these events provided the focus for Giurjian’s extraordinary
talent.

The powerful novel made two important statements. First, it shook the
contemporary society from its foundation by creating a major scandal.
Second, it heralded the appearance of an established novelist.

Odian, Pashalian, Bartevian, and others offered many testimonies about
the novel, but the best description of Giurjian’s talent comes from an excerpt
from a letter by Indra: “You never demonstrated the apprenticeship or
rawness of a beginner as I did in the arena, and it was on the occasion of your
first writing (signed Zarmayr Sahagian) that Yeghia Demirjibashian told me
in Geneva that you were, already, an accomplished master. I had the
opportunity to read Mardig Agha in the issues of Nor Geank, and I can testify
that it is barely worth less than any of the recent works that carry your
signature, and I cannot think of a truly able person, except you, whose
literary life has been free of the weakness of revealing the story of his
progress.”

Other Elements of Giurjian’s Talent and Labor

Giurjian spent most of his days befriending the great writers of his time,
enriching his talent through their works and, unconsciously, approaching
their heights. Having had the opportunity to periodically flip through the
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mostly French books Giurjian bequeathed to me, I discovered that he
penned in the margins of these books words of admiration, comments, or
noteworthy phrases, as if planning to use his scribbles as raw material for his
prose or poetry.

All of these thoughts, inspirations, and scintillations passed through
Giurjian’s prism and then were expressed in his short stories, sketches, or
poems.

Mekeryan’s study dedicates a chapter to prosaic works of the genre. He
critically examined 7he Scribes Dream, The Café, What the Angel Saw, New
Dress, March, Runaway Horses, and other works. The Scribes Dream was first
published in French and met with critical acclaim. On the occasion of the
publication of its Armenian version, Indra wrote to Giurjian: “7he Scribes
Dream made me cry; it is a gem.” Indeed, these are works endowed with rich
Oriental colors, the scents of spices, and an unusual talent for observation.
After classifying and analyzing every thing, Mekeryan refers to Giurjian,
saying: “This is why one can place him in the company of Goethe, Schiller,
Hugo, Tolstoy, and Dostoyevsky.”

Giurjian the Poet

Giurjian’s thoughts seemed to always flow with poetic images. Even in
his prose, his tendency to compose with metaphoric thought is present.
Giurjian sporadically paused even in Mardig Agha, which is a novel and
belongs to the prosaic genre, to describe nature’s lyrical scenery. To a certain
extent, his poetry reflects, in Armenian literature, the atmosphere of
Baudelaire, Verlaine, and Rimbaud from the symbolist school of literature.

Over and above his rhymed poems, which are thoroughly discussed by
Mekeryan, Giurjian caught readers by surprise when in his advanced age he
published a book of free verse, 7o the Adored, from the Bottom of My Heart,
that was filled with the tender pulsation of adolescent love.

Giurjian as Publicist

Giurjian contributed to many publications, extending from
Constantinople to Egypt, Bulgaria, France, the United States, Lebanon, and
elsewhere. Relentless in his search, Mekeryan found and mentioned in his
monograph the names of all of these publications, and he often reflected
upon Giurjian’s important articles and presents excerpts from them.

Giurjian’s pen cut into our national ego like a sharp lance. He analyzed
many facets of Armenian life, and like the responsible and knowledgeable
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thinker he was, he always discussed issues and phenomena, pointing out, at
times, our sensitivities and ethnic pride.

Years before Shahnur, he dared to antagonize our presumptions and
describe the mindset of our nation realistically and truthfully. For instance,
in an article entitled “The Armenian’s Mind,” he wrote: “The Armenian
mind, in its general and essential lines, is more imitating than creative, more
receptive than productive, more analytical than synthetic. The primary
characteristic of the Armenian mind is appropriation. Due to the
unfavorable conditions our nation has been destined to from the beginning,
the Armenian mind has not been able to freely develop or the seeds of
creative forces to flourish.”

Giurjian often came up with similar courageous statements. By
depicting flaws in the Armenians’ character, he strived to see the national
collective will strengthened. In another article, he suddenly burst out: “We
have to be collectivist more than ever, pan-national as never before, give up
our individualism, and belong to the race, allow ourselves to be driven by its
infallible instinct and palpitate with its boundless love.”

It is evident that the sensitive poet of lyric personal emotions knew also
the value and weight of collective power when using his journalistic pen.

Translated Literature

The huge stock of translated literature has had an important impact
upon the formation and fruition of modern Armenian literature. The
translators of the nineteenth century intended to make international, and, in
particular, French literature accessible to Armenian readers. Mekeryan, in his
monograph, presents a list of these translated works, most of which were in
line with popular taste. Toward the end of the nineteenth century, however,
literature in translation was refined and poetry and works of finer literary
taste were added. Just as our Golden Age brought the literature of the
ancient world to our people, so did the nineteenth century with regard to
contemporary literature.

Mekeryan reserves a special place for Giurjian within the field of
translated literature.

Giurjian had already provided evidence of an amphibious literature by
publishing his first poetic works in French, and having published his most
renowned oriental sketches in two languages. Therefore, to him, crossing
from one language to another, or analyzing the literature of one language in
another language, was second nature. Mekeryan, in his monograph, chose
translations from Baudelaire, Verlaine, Lamartine, Ronsard, and other
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French writers, and compared them with the translations of other Armenian
writers, in order to prove Giurjian’s skill and competence in this field. By
doing so, Mekeryan demonstrated Giurjian’s linguistic and literary skills,
particularly when he compared Giurjian’s translations from French with
translation of the same works into English, such as Baudelaire’s 7he Cracked
Bell and Lamartine’s 7he Lake. At the same time, Mekeryan exposed the
characteristics and poetic rules of each language.

One of the most interesting chapters of the book is the chapter
dedicated to Giurjian’s translational art. However, I have to say that the
sections covering Giurjian’s prosaic and poetic translations are unbalanced.
For example, the section reserved for Alfonse Daudet’s satirical novel,
Tartarin of larascon, could have been more elaborate. Indeed, the translation
of Daudet’s novel is a masterpiece in itself, especially with regard to the
psychological penetration, the coinage of appropriate words, and the
truthful transfer of the fine humor. Daudet had left Paris to retire to his
provincial home and felt free to voice sharp judgments about the lifestyle
and mentalities of Parisians and big cities in general, through allegoric works
and, in particular, through his Lezters from My Mill. Tartarin was his great
contribution to world satire. In the preface Giurjian wrote for Odian’s
Panchuni by Aleksandr Sarukhan’s caricatures, he stated that Daudet’s
satirical novel is of the same caliber as Dickenss Pickwick Papers and
Cervantes’s Don Quixote. Giurjian translated Zartarin with the same verve,
maintaining not only its spirit, but also its taste and scent.

In the epilogue attached to the complete publication of Mardig Agha
(which was supposed to be the prologue), I mentioned that had Daudet
known the Armenian language and been acquainted with Giurjian’s
translation, he would have wished, to begin with, to have had his work
written in Armenian, because thanks to Giurjian’s talent, Daudet’s talent was
reflected so truthfully.

Giurjian the Literary Critic

Those who are only marginally familiar with Giurjian’s critical works
may, perhaps, be tempted to marginalize their importance. The same applies
to many others, because Giurjian’s profound critical works are not collected
in one volume. Here, too, Mekeryan searched the media and gathered a rich
stock of the author’s critical works, in order to assert that Giurjian was an
authority in this field as well.

Giurjian analyzed and assessed certain contemporary writers, and he
argued with influential critics in defense of true values. For example, he
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describes Yeghia Demirjibashian’s best pages and spirituality as composed
“with an intense dash... inspiration, one drop of blood and self-gushing
abundance.” In a different instance, he refutes Oshagan’s verdict about
Indra, writing: “I find him stunningly and outrageously unfair toward Diran
Chrakian who, in his opinion and the opinion of many others like me,
which will also be shared by future generations, was the greatest Armenian
genius, our most ‘universal’ genius in a European sense, and our greatest
artist-poet-thinker.”

Making generalizations about Armenian literature, Giurjian laments the
lack of memoirs, a genre that is fortunately witnessing a renaissance
particularly in American literature. He considers Arpiarian’s Obituaries and
The Days Life, and Odian’s Twelve Years Outside Constantinople, successtul

examples in this regard.
The Miracle of Coining Words

In Armenian literature, Mikayel Giurjian is one of the most aesthetic
writers, if not the most aesthetic, not only in terms of content, but also, and
in particular, with regard to his ability for artistic processing, linguistic
flexibility, and his exceptional gift in preserving the inner soul of words.

Giurjian’s language is juicy and picturesque. Puns and word coinage, in
particular, pleased him.

Writers establish the linguistic standards of literature, the media, the
stage, and even daily conversation. It is they who give life to new words.

Mekeryan’s monograph would have been incomplete if he had not
included Giurjian’s exemplary contribution to this field.

The gift of providing casual words with new connotation, and creating
newly coined words, requires a profound knowledge of our language and
particularly a familiarity with classical Armenian, which enables correct
etymological endeavors and coinage of new meaningful words.

The writers of the Soviet era were deprived of this linguistic potential,
because by adopting a new orthography, they could not recognize the
profiles and roots of words. Consequently, they could not create new words
by adding suffixes or prefixes, or turning simple words into compounds.
Even the most graceful writers—when unfamiliar with Ancient Armenian or
classical orthography—were captives of a language that was superficial and,
often, lacking in character.

The lack of new word coinage leads one to adopt new words, thus
impoverishing our language. Giurjian’s literature offers guidance to all
writers who aspire to use finer language and add an artistic grace to their
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language and style. Mekeryan presents numerous samples of Giurjian’s
linguistic inventions.

Baruyr Sevag was a rare Soviet Armenian writer who appreciated and
implemented the artistic value of language in poetry. According to Mahari,
Sevag created his own language in which he wrote his poem, Unsilenceable
Bellfry. This phenomenon remains unduplicated in Armenian literature.

Mekeryan discovered the principle behind Sevag’s success and cited the
very words of Sevag, which are appropriate to repeat here. In an article
entitled “Lets Protect and Enrich Our Mother Language” [Bahbanenk yev
harsdatsnenk mayrenin], Sevag stated: “The Armenian language, for
example, has an advantage that few other languages of the world have: the
ease and flexibility of coining words. And if any language, even a language
richer and more flexible than the Armenian, ought to borrow words because
of the scarcity of possibilities for coinage, then a language like the Armenian
ought to Armenianize such a word, because, as a general rule, the foreign
word says much less to Armenians than the successful coinage of a word in
their mother tongue.”

Today, in Armenia, people adore Sevag’s labor and memory, but many
intellectuals, despite adoring him, adamantly keep our language in a
straitjacket that has impoverishing effects.

* %k

By writing his academic oeuvre, Mekeryan has attained several
achievements. First, he made a significant contribution to the history of
Armenian literature by filling in a huge gap. Second, he restored the profile
of Giurjian’s literary heritage. Third, he prepared a guidebook for
Giurjianology, and in doing so, enriched our literature with the full power of
the writer. Fourth, he partially remedied the anguish Giurjian felt until his
departure from this world that he had been wronged and neglected. Fifth,
he provides a scheme for the academic and scholarly publication of Giurjian’s
works, establishing the author’s place in the history of Armenian classic
literature.

* ok ok

Giurjian was always charmed by the red trees that bloomed in Egypt at
the beginning of summer. The trees brightened the parks and sidewalks with
flowers. Intoxicated with their charm, Giurjian walked down the streets with
his big shoes as an eternal traveler on these paths. The trees are called
“flamboyant” in French, and Giurjian brilliantly translated them into
Armenian as “vareni” [burning tree, in a sense]. He liked the trees so much
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that he wished one was planted on his grave site. Years after his death, when
I visited the Armenian cemetery of Heliopolis in Egypt, and I saw, next to
gorgeous mausoleums, his grave—as forlorn as the destiny of Armenian
literature—I wrote, “Who Will Plant a Flamboyant?” on Giurjian’s mound.
With his seminal work, Harutiun Mekeryan comes to symbolically

plant that flamboyant.
Yervant Azadian
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Mikayel S. Giurjian, c. 1907.
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FOREWORD

AJthough well known to Armenian intellectuals, Mikayel Giurjian’s name
is still unfamiliar to the public—this despite the fact that his prose and
dramatic works have earned him a unique place in the history of modern
Armenian literature. Exemplified by his cultural, civic, and patriotic
activities, from the last decade of the nineteenth century into the sixth
decade of the twentieth century, Giurjian remained true to his beliefs. As a
writer, he produced prose and verse, plays and novels. In addition, he
worked as an editor and a translator. His life crisscrossed several literary
generations. Throughout his career he remained faithful to the fundamentals
of literary realism and he always employed his satirical talent from a noble,
avant-garde, and honorable vantage point.

Productive and multifaceted, Giurjian wrote the following works:
Mardig Agha, a satirical novel; Charshélé Artin Agha, a comedy co-authored
with Yervant Odian; 7he Salvation [Prganké], a drama co-authored with
Dikran Gamsaragan; Heroic Play [Herosakhagh], a comedy on Armenian
national themes co-authored with Yervant Odian; Twenty Years Later...
[Ksan dari yedk...], a comedy; 7he Name Day Night [Anunin kisheré]; New
Dress [Nor lat]; The Lie True, the Insane Sane [Sudé irav, khenté khelok];
Drtad and Dajad [Drtad yev Dajad]; and The Ineffaceable Tome [Anchncheli
madeané], short stories and novellas that depicted Armenian family and
national life; 7he Scribes Dream [Keatibin yerazé] and The Café [Srjarané],
images of the Orient; 7o the Adored, from the Bottom of My Heart [1 khorots
srdi khosk ént bashdelvuyn], a collection of free verse; and a great number
of chronicles, editorials, critiques, articles, and translations of both prose and
verse.

Reading the works of Giurjian, who knew how to narrate and describe
artfully, brings great pleasure. He emerged during the realist period of
Armenian literature, and he presented life with a demanding meticulousness.
He described events and people with a profound feeling that mixed human
sorrow and smiles with cutting humor. Gifted in the art of masterful
observation and analysis, and knowing well the transcendent social signifi-
cance of satire, he played an instrumental role in popularizing the literature
of his day.

He participated in the foundation and development of Armenian realist
literature. His contributions have served to immortalize his name. His

27



MIKAYEL S. GIURJIAN: His Lire AND WORK

concerns for national education as well as other pressing issues of his time
became the theme and substance of his writings, which he penned diligently
and published prolifically in contemporary Armenian newspapers of many
countries. Giurjian’s works are appealing and inspiring. They are woven with
a delicate style and scrupulously crafted with pure and fluid language.

This monograph is intended to present the literary heritage of Mikayel
Giurjian—his prose, verse, dramatic works, journalism, theoretical-
aesthetical articles, book reviews, and translations, as well as his biography,
civic activity, and literary connections. It will acquaint the literary
community and critics with this unappreciated yet exceptionally talented
author of Armenian literature; and in doing so, define his rightful place in
modern Armenian literature.

This monograph is the first extensive study dedicated to Mikayel
Giurjian and his work. The author of this monograph thus can make no
pretense of claiming that this work is flawless or exhaustive. The author
studied Giurjian’s work over many years and compiled an unpublished
anthology that includes books Giurjian published in many countries and
articles found scattered throughout Armenian newspapers and periodicals
deposited at libraries in Armenia and Los Angeles. The author also studied
Giurjian’s personal archive located at the Museum of Literature and Art of
Armenia, which includes letters, manuscripts, and journals in which
Giurjian penned his feelings and travel impressions, made personal notes,
and jotted literary contemplations.

While studying the life and literary heritage of Giurjian, the author
deciphered, edited, and published the manuscripts he found in Armenia:
“The National Activist,” or the Greatness and Fall of lknadios Rupinian
[“Azkayinjin” gam medzutiun yev angum baron lknadios Rupiniani], a
comedy in three acts; and Mardig Agha, Giurjian’s famous satirical novel.
These works were published in 1999, in celebration of the 120th anniversary
of Giurjian’s birthday. They were funded by Harutiun Simonian, an
Armenian diasporan patron of the literary arts, and published under the
auspices of the Museum of Literature and Arts of Armenia. Giurjian’s
unpublished handwritten satirical novel, New School [Nor tbrots], was
deciphered and annotated.

Arpiar Arpiarian, Yeghia Demirjibashian, Krikor Zohrab, Dikran
Gamsaragan, Levon Pashalian, Yervant Odian, Yervant Srmakeshkhanlian,
Arshag Chobanian, Vahan Tekeyan, Teotig, Hagop Oshagan, Suren
Bartevian, Simon Simonian, Yervant Azadian, Aleksandr Sarukhan, and
Hmayag Kranian are among the Armenian men of letters and arts who have
highly praised Giurjian’s talent.
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This is the first book on Giurjian in which readers will find an analysis
of the writer’s aesthetic creations and a discussion of their special
characteristics. Indeed, while traveling the road paved by Hagop Baronian
and the writers of the 1880s, Giurjian furthered the progress of Armenian
literature as a novelist and prose writer, particularly through his use of satire
in which archetypal characters are rendered with realistic depth and brought
alive through the power of revealing universal traits.
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Mikayel S. Giurjian, by Krikor Keusseyan, c. 1961.
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MIKAYEL GIURJIAN AS ASSESSED IN ARMENIAN LITERATURE

Mikayel Giurjian was the contemporary of Arpiar Arpiarian, Krikor
Zohrab, Yeghia Demirjibashian, Dikran Gamsaragan, Levon Pashalian,
Yervant Odian, Yervant Srmakeshkhanlian, Onnig Chifté-Saraf, Diran
Chrakian, Arshag Chobanian, Vahan Tekeyan, Vahan Malezian, Teotig, and
many others who enriched modern Armenian literature. These writers
commended the merits of Giurjian’s works of realism. They highly
appreciated his insightful analysis in matters of literary criticism, and
admired his satirical talent and skilled craft.

Diran Chrakian (a.k.a. Indra), a Western Armenian poet, wrote in a
letter to Giurjian dated November 29, 1912: “I, who search for your name,
as soon as | receive the Armenian Literature [Hay kraganutiun] of Smyrna,
and whenever I see the Lusaper-Arev [Light-bearing Sun] look to see if you
are there or not, do not have this heed and anxiety, this longing, this urge for
the works of any other writer. This is not only a product of the special bond
I have with you, but especially because, as a matter of fact, no one is more
masterful than you. There are a few people whose writings I definitely
read—QOdian, Kechian, Levon Mgrdichian, and also Hovhannes Setian—
because they, too, are unmatched among their kind—especially Odian, and
Kechian, when the latter writes one of his great editorials. But the longing
with which I read you is different; or rather, the feeling that makes me search
for an article of yours is a true longing, whereas the feeling that makes me
interested in others” writings is an assurance of satisfaction. ... I wanted to
say, my dear Mikayel, that I read you before all others, which means that
sometimes | want to especially read only you.”?

Dikran Gamsaragan wrote in his autobiography: “... I have a play in
hand,3 which I hope ‘to make stand’ next year on the Armenian stage of
Constantinople, with the collaboration of Mikayel Giurjian whose real
talent is familiar to you.”

Teotig wrote in connection with Yervant Odian’s death: “... Your old,
close friends have forever gone before you—Arpiar, Kelegian, Zohrab, and
Bartevian. The only survivors of your brilliant phalanx are Shahnazar,
Pashalian, Gamsaragan, Tekeyan, and Giurjian, who are upon your passing
obliged to revive you through your works that are scattered yet complete,
like your life.”>

In a letter addressed from Constantinople to Vahan Malezian on
February 24, 1909, Meruzhan Barsamian, a Western Armenian poet and
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editor, referred to the authors of the play 7he Salvation as noble writers. He
said: “... O this political life, this political strife. What aesthetician’s ear
would still insist on wanting to hear? I prepared a literary study, 7he
Influence of Political Life on Our Writers [Kaghakagan geankin aztetsutiuné
mer kroghnerun vra], which I want to publish, and whose appearance may
possibly generate coolness between myself and some writers I call friends. I
have to say that I cannot look upon these events indifferently. We are
literarily dead. This is painful, isn’t it? Where is the play of Gamsaragan and
Giurjian? I imagine that it should be a good one. Both of them, noble
writers, lacking no talent necessary to occupy the loftiest places in the
literary salon.”®

Hagop Oshagan, who was very stringent in matters of literary criticism,’
appreciated Giurjian’s “sharp talent,” which he said was “beyond doubt.”
Oshagan wrote: “Like all the leaders of his generation, he signed his name to
free and metric poems wherein meticulousness and form are more dominant
than feelings and creation. Numerous are his journalistic writings on current
issues. Mikayel Giurjian comes into view with all the liveliness, interests, and
aspirations of his generation. And like the most talented of them, he almost
always remains at the brink of his intentions.”8

One can cite numerous excerpts by prominent personalities who praised
Giurjian’s literary merits, but we will simply mention the fact that Yervant
Odian, the greatest satirist of his time, was very close to Giurjian. Flipping
through Odian’s memoirs convinces one of the truth of his statement. Odian
often used words of sympathy and praise for Giurjian and his work,
beginning with expressions of admiration for the novel, Mardig Agha, and
ending with the wit he points at in Giurjian’s editorials and chronicles.

As early as 1898, Giurjian longed to know Odian personally. Arpiar
Arpiarian, who was in Alexandria, Egypt, before leaving for London,
introduced them. The two writers met for the first time at a candy store
called Zola. “We sat and began to talk. From the first moment, we felt a
mutual empathy; an empathy that eventually turned into a steady and pure,
friendly affection,” wrote Odian in his memoir, Twelve Years Outside
Constantinople [Dasnergu dari Bolsen turs]. This mutual empathy and
affection stemmed from similarities in their personalities, ideas, and literary
styles.

Therefore, it is not surprising that only a few years after their
acquaintance, the two writers co-authored chronicles they signed as Y. M.
Giurod—a combination of their initials and the first syllables of their last
names. Co-authoring is rare enough in literature in general, and unique in
the Armenian literature of the early twentieth century.
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Odian, who published the periodical Azad Pem [Free Podium] from
1903 to 1905, remarked: “Mikayel Giurjian was a permanent contributor to
the newspaper; he flooded the pages of Azad Pem with his boundless wit.”10
Odian continued: “Azad Pem did not cause me much trouble. I went to the
press only a few hours a week to write articles or proofread. The rest of my
time I spent in the pleasant companionship of Mikayel Giurjian.”!1

The collaboration between Giurjian and Odian continued in later years
when they co-authored and published the comedy, The Franco-Turkish War
[Franko-trkagan baderazmé], which continues to be staged in Armenia and
the Diaspora. Yervant Odian would only co-author with Mikayel Giurjian,
and this collaboration also resulted in the comedy, Heroic Play. Audiences
followed Heroic Play with interest, and it continues to be performed today.

On February 16, 1904, when Odian traveled from Alexandria to
Bombay upon the invitation of his brother who traded in diamonds,
Giurjian took over the editorship of Azad Pem until Odian’s return. Later, as
Azad Pem became a purely partisan newspaper, Giurjian, Tekeyan, and
Odian departed one after the other. Odian went on to publish a small daily
called 7ertig [Newsletter] for a month, and then, in 1908, he founded the
newspaper Arev [Sun] in Alexandria. Mikayel Giurjian took part in the
publishing association of Arev as a founding member.

In Odian’s final memoir, Affer Sixteen Years [Dasnvets dari yedké], which
he wrote after his return to Egypt, he spoke of Giurjian anew in positive
words. After a sixteen-year absence, Alexandria was no longer familiar to
Odian. In the harbor, embellished with new streets instead of the old cafés;
in the city where “the prelacy had become a kindergarten, and the kindergar-
ten had turned into a prelacy”; in a city where “everything was different,”
Odian sought out his friend and wrote about him: “Then I saw my beloved
Mikayel Giurjian and together we spent long hours digging into old memo-
ries. What a change! Where is that thin, pale, Turianistic, idealistic Mikayel,
for whom Arpiar and I often thought in distress: Will the poor man live?
Now I have a bourgeois, bulky mass of flesh before me. But when he begins
to talk, the old Mikayel appears with his witty, sparkling, unequalled energy.”12

More recently, Yervant Azadian, a Western Armenian journalist, critic,
and cultural and social activist, gathered his articles previously published in
Diasporan Armenian newspapers in a volume entitled, Fixations in Literature
and Fine Arts [Kragan kegharvesdagan severumner]!3. The articles are titled:
“Who Will Plant a Flamboyant” [Ov bidi dngé vareni mé?], “Mikayel
Giurjian the Writer” [Mikayel Giurjian kroghé], “The Vast Contents of a
Small Book” [Pokrig kirki mé layn povantagutiuné], and “Mikayel Giurjian
in Intimacy” [Mikayel Giurjiané mdermutean mech].
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Azadian considers Giurjian “the last Mohican of our artistic generation,”
“the living witness of the past amongst us,” who “has registered in him the
life of all past national and literary figures” and “who carried in him a
greatness throughout his life.”

During the years Azadian acted as the editor-in-chief of Ares, he had the
opportunity to know Giurjian intimately, enjoy his presence, and take
pleasure in his friendship, since Giurjian spent five to six months a year in
Cairo during which he visited the editorial office of Arev daily. Sensing
Azadian’s literary curiosity, Giurjian entrusted his archives and their fate to
him—testament that Azadian was a trustworthy companion, close friend,
and affiliated writer.

Azadian extensively analyzed Giurjian’s play, Zwenty Years Later, and
more than ten of his realistic, thoughtful, and emotional works and Oriental
sketches. He presented a vivid portrait of the author in an essay he wrote,
“The Vast Contents of a Small Book,” on the occasion of the publication of
a collection of some of Giurjian’s works in a volume called Twenzty Years
Later,* which was published by Simon Simonian, a notable Diasporan
Armenian writer, journalist, editor, and owner of Sevan publishing house. In
that work, Azadian praised the mastery, success, delicate expressions,
multifaceted talent, exceptional literary qualities, and sharp satire of
Giurjian, commenting, in particular, on his beautiful language and style.
Azadian wrote: “With his beautifully colored style and infallible and flexible
language he was a master of the study of manners.”

It was thanks to Azadian’s suggestion that Giurjian wrote his many
memoirs about the writers he knew: Arpiar Arpiarian, Diran Chrakian,
Yervant Odian, Vahan Tekeyan, and others. As their contemporary, and as
someone who had close and long-lasting relationships with them, Giurjian
stored many valuable and interesting episodes in his bright memory, and was
able to recall them in full detail, the same way he recalled poems he had
learned by heart by Musset, Verlaine, Hugo, and Lamartine.

A Constantinoplean Armenian by birth, Giurjian remained a well-liked,
praised, and respected writer to the end, even during his old age. When he
died, many intellectuals, including Vahé-Vahian and Hmayag Kranian of
Beirut, Lebanon; Daria Gamsaragan and Hovhannes Boghosian of Paris,
France; and Aleksandr Sarukhan of Cairo, Egypt, praised him in articles
published throughout the Diasporan Armenian media.
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THE PATH OF GIURJIAN’S LIFE

Mikayel Giurjian, son of Sahag, was born in 1879, in suburban Sciitari
[Uskiidar, a neighborhood of Constantinople] located on the beautiful
Constantinoplean shore, into a family of intellectuals. His parents had
migrated from Kayseri [Caesarea]. His father, Sahag Effendi, was a clerk.
Despite his luxurious past, his father was a simple and polite person, a good
father, and a caring husband who sustained his family. Diran Chrakian
portrayed old Sahag Effendi, son of Armenag, as follows: “In the evenings he
would pass through the streets alone, carrying, in the semi-savage self-
containment of asocial isolation, an astonishingly pensive gaze and
slowness—so mysterious was his silhouette in the shadow of dusk.”

In a letter that Diran Chrakian wrote to Giurjian on September 22,
1901, from Sciitari, he commented on Sahag Effendi’s intellectuality and his
modest contribution to the Armenian media of Constantinople, saying: “I
have not found your father’s Dziadzan [Rainbow] yet. The Dziadzans 1
found are in Turkish, and the names of the editor, the owner, manager, etc.,
are not Armenian. As for the content (at least of those that I have seen) there
is nothing interesting in it; in a word, they are not what you are looking for.
Later, I might find more important issues and, particularly, the one your
father published.”

Diran Kelegian, a famous Constantinoplean Armenian journalist, in a
letter dated November 14, 1904, and mailed from Cairo to Giurjian, talked
about Sahag Effendi’s involvement in publishing activities during the 1880s,
saying: “Your father, Sahag Effendi, has been a favored visitor of our house
for years. Personally, I enjoyed a very good relationship with him as a novice
writer in the Constantinoplean media, almost a quarter century ago. Also, I
continue to hold a very profound memory of your uncle with whom I feel
like a brother since the time we shared together as exiles in Athens some
fourteen years ago.”

Doctor Hrutiun Tireakian also knew Giurjian’s uncle, Serop [Serovpé]
Giurjian, well. At the end of a letter he wrote from New York on Septem-
ber 2, 1915, he asked: “Any news from Serovpé? I think he and I are the only
survivors of our generation, if he is alive.” Serop was born in Talas, Turkey.
After graduating from College of Bodwin, Maine, he returned to Istanbul to
become a merchant. Later, he moved to Athens as a photographer.

Giurjian’s mother, Miurig (née Altunian), was a smart, kind, sharp-
minded Armenian woman. She attended to her children, and her innate wit,
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metaphoric descriptions, and ingenious expressions left profound
impressions on the people she came in contact with, including, of course,
her children. Giurjian often recorded his mother’s metaphors, epithets, and
her artistic definitions of various phenomena: “My mother has ingenious
moments where one finds the personalized stamp of a uniquely gifted
disposition, rather than the folksy occasional inspirations of a natural
person.”15

There are many instances when Giurjian used his mother’s wonderful
words, the witty expressions of a Constantinoplean Armenian woman, as
proverbs or puns. In 1909, in contemplations he entitled My Mother’s
Famous Words [Mors nshanavor khoskeré], we read: “Once again she rose to
Goethe’s level without effort, without literature, but with an excellent
rationality.” Giurjian stated that the divine intuition of life could suddenly
turn an illiterate woman into “the equal of a great poet-thinker.” Giurjian
admired his mother’s beautiful words, metaphors, and analogies. He wrote:
“My mother spoke wonderful poetry to describe a marvelous woman ... she
used the expression ‘crystal glass’ ... I do not know any other such admirable,
illustrative word ... indeed, a glass, a clean, thin, authentic glass reflects water
like a transparent soul.” Analogous to the popular folk maxim, “The sound
of a gun cannot be heard when the cannon shoots,” his mother was fond of
saying, “It slips like the stick of a cotton ginner”; that is, the sound released
cannot be distinguished amongst the buzzing noises of the stick. Another
favorite example of an expression she used was her description of a very
skinny person: “If a crow pecked the person, it would not find flesh on him.”

Giurjian believed that he inherited his skill for puns from his mother.
He wrote the following dialogue, which he thought had the merit of a
proverb:

“Mother! Why do you whine and worry, repeating that we do not have
money? Why?”

“Indeed I whimper much,” she said, “but you know not how much I
ponder.”

Indeed a wonderful pun.

Giurjian’s maternal uncle, Arshag Effendi Altunian, was the author of a
novel called 7he Poor Mans Honor [Aghkadin badivé] and a well-known
personality in Western and Eastern Armenian circles.

The following excerpt from Diran Chrakian’s letter of October 16,
1902, pertains to Giurjian’s uncle: “I was told that someone wearing glasses
had come to see me. I went down and saw your uncle, Altunian, sitting face
to face with Nshan Effendi in the courtyard. It’s impossible not to recognize
his strange countenance at once. O, is that you, Altunian Effendi; where
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have you been, etc.? We conversed for quite a while. The government had ...
hosted him for four months; he had been ill and his arthritis had become
worse, he said. I told him that the pains he described were something else,
and that the jodure he referred to as useless was not what he needed. He
suffers from neuralgia; the body of the poor man is full of neuralgia; he feels
pain with every movement he makes. He told me that he had been moved
to the prisoners’ hospital and released eight days later. Then he was
transferred to a less unbearable location, namely the Armenian National
Hospital, where, of course, he took sulfuric baths, that were useless,
naturally. After spending twenty-eight days there, seven or eight days ago he
secured his release by bribing one person or another with a little money (six
or seven pounds), otherwise he would have had to surrender himself to the
government had he recovered. Now, he is being hosted at someone’s house
in Silihdar Garden (Sciitari). He spoke, also, about his most recent activities:
he took his new novel to Russia with him and it sold wonderfully, thereby
generating some good income for him. He spoke, too, of many more things
from his past.”

In 1903, while visiting the Giurjians at their former house in Ramleh,
Alexandria, the same uncle, whose hearing was somewhat impaired, stepped
in mud without realizing it. But Giurjian immediately noticed and teasingly
asked his uncle: “Uncle, are your feet also deaf?”

In a letter dated March 4, 1904, Chrakian asked Giurjian about Arshag
Altunian: “Have you received any news from your uncle who visited Istanbul
recently?”

Giurjian recorded his uncle’s significant and witty expressions in his
diary, such as: “Our desires surpass eternity — A. Altunian.”

During the years 1919 through 1932, Hayganush Mark directed and
edited Hay Gin [Armenian Woman)]. It was a magazine published in Istanbul
in support of the moral, intellectual, physical, and aesthetic progress of
Armenian women. By publishing the works of Taniel Varuzhan, Vahan
Tekeyan, Yervant Odian, Yeghishé Turian, Shushanig Gurghinian, and
others, the magazine also helped popularize Armenian literature. In the
1920-1923 issues of the magazine, articles and letters signed by Giurjian’s
sister, Alice, often appeared. These discussed the pressing issues of her time,
and were published under titles such as Feminism among Us [Feminizmé mer
mech], Our Orphans [Mer vorperé], and Should the Letters be Opened?
[Namagneré bedk ¢é patsvin?]. In addition to writing articles in support of
Armenian interests, Alis actively participated in the Committee of the
Armenian Women of Alexandria and in functions organized to support the
Armenian homeland.

37



MIKAYEL S. GIURJIAN: His Lire AND WORK

It was to such an exemplary and intellectual family that Mikayel was
born and raised. Then his achievements increased his family’s fame by
adding the name Mikayel Sahag Giurjian to the history of Armenian
literature, and by gaining respect and recognition as “a unique talent”
(Yetvart Kolanjian) and as “a most capable writer,” “a promising literary
talent,” and “an ever-shining star on the intellectual horizon” (Reteos
Berberian).

Beautiful Sciitari and Istanbul—the cradles of poetry—were the world
of Giurjian’s childhood and adolescence, and he was destined to relive the
first impressions he gathered there throughout his life. Indeed, the magical
sky of Istanbul, with its hills looking at the sea, and the beautifully vivid
shores of Marmara not only inspired Giurjian but many other gifted writers
and artists, including Bedros Turian, Zabel Yesayan, Diran Chrakian, and
Levon Pashalian.

* %k

Giurjian received his primary education, first, at Nersesian School
located in the Jjadiyé quarter, and then at Berberian School where he began
his studies in 1891, graduating in 1895. Reteos Berberian, the laborious
principal and famous pedagogue of that school, greatly affected the
intellectual progress of Constantinoplean Armenians. The generation that
came of age under Berberian’s supervision demonstrated significant
intellectual abilities. On April 24, 1911, standing by Berberian’s tomb
surrounded by Armenian teachers, doctors, scientists, clergymen, artists,
statesmen, and businessmen—whom belonged to the generation
empowered by Berberian’s spirit—and in observation of the fourth
anniversary of Berberian’s death, Teotig announced: “Here I see men of
letters: Pashalian, Shaklian, Sh. Shavarsh, Bartevian, B. Akatan [Giurjian’s
pseudonym], Tekeyan, Indra [Diran Chrakians pseudonym], Sinanian,
Kechian, Nazariants, Cheogiurian, Kolanjian, R. Sevag [R. Chilingirian’s
pseudonym].”16

Reflecting upon his student years at Berberian School, Giurjian
described himself in the following words: “I was literally a tiny person at the
time, both physically and morally: a humble student, with the timidity that
is characteristic of quiet students who are striving for learning having
reached an extreme in me.”1”

Later, as Giurjian entered high school, he listened with admiration to
the rich, meaningful, and influential lectures Berberian delivered. The great
educator taught, amongst other subjects, psychology, logic, philosophy,
Greek and Latin literature, the history of civilization, and ethics. “Driven by
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the splendid enthusiasm of his exuberant rhetoric and cascading thoughts,”
wrote Giurjian about his teacher, “he continued to speak, like Crysostom
and with a silvery voice, when interpreting a philosopher’s doctrine or
energetically analyzing a poet’s work.”18

Giurjian, the studious and bibliophilic adolescent, sensed in himself the
embryo of the future writer manifesting itself through compositions. Ten
years after Giurjian’s graduation, Berberian recalled comments he made in
regard to his former student’s comprehension, emphasizing in a letter: “I
could never forget you as one of our best students, but you yourself have
reminded yourself with your beautiful achievements. ... Long live! One
should honor his alma mater in this way, and one should reward the efforts
of his educators in this way. Long live!”1?

Recalling his adolescence, Giurjian confessed: “The devil of literature
caught and apprehended me, too.” Thus, in 1893, the thirteen-year-old
teenager wrote his first work, Roland [Rolan], for the handwritten school
magazine, Arshaluys [Dawn]. About twenty years later, when speaking of this
novella which he wrote at the request of the publishers of the newfound
magazine, Giurjian wrote: “Its one and only merit or justification is that it
was written in one breath, in one pen from A to Z, with an ease of
inspiration and splendor, and with the abundance of an enthusiasm that
later I never found, having lost forever the literary inexperience, the
illiteracy, and self-confidence that—together with my adolescent
imagination nourished and ignited by novels and feuilletons—deservedly
presided over my first literary product.”

What was the subject of this first literary attempt? Here is how the
author presented it: “The theme was a love drama, as gloomy and tragic as
a stormy dusk or the skies of Delacroix. What else did you expect a thirteen-
year-old would write about, if not the thing that he thinks about most and
knows nothing about—Love? As if I had had numerous love affairs and been
deceived and abandoned by at least ten women, I wrote about an episode of
humiliated and revengeful love, with tattling, which covered many long
pages.

“A rich lover collapsed one day. His lover, or ‘mistress,” as the French say,
dismissed him and found another wealthy lover, as you predicted. The young
man, wounded deeply and furious, vowed revenge from the traitorous
woman. So he disguised himself and one day presented himself at the home
of his former lover to apply for the vacant position of coachman. He was
hired. O heavens, or O hell! Here he was; a poor lover now employed to
drive the couple on trips in their cart. Patience! The righteous hour of
revenge is close. Then, one evening, the fake coachman took the cart to a
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desolate place, jumped down from the seat, and showing his real face while
holding a pistol, he stood before the horrified woman who, I think, was
pursuing a kiss. Tableau! I do not recall the rest well, but you can imagine.
Bang, bang! Death and destruction! Revenge! Somewhere in my novella,
while describing a love scene, I wrote: ‘Rolan stamped a clangorous kiss on
Rosali’s hand.’

“A psychologist perhaps would see in this expression the spiritual state
of a boy who knows nothing about the world, who has never heard the sweet
melody of romantic embraces, and in his insatiably hungry imagination
turns it into a noise and a clang—much like an extremely thirsty person
might swallow a glass of water offered to him in a few big gulps accompanied
by loud engulfing sounds. People took the magazine to Shaklian, seeing him
as the only skilled critic whose opinion mattered, and then they broke the
news that Shaklian had found the ‘clangorous kiss’ phrasing very rude, very
tasteless, and very vulgar. What a shame to me!

“I remember that I listened to the verdict with humiliation and a broken
spirit; it was a verdict I could not possibly appeal. Shaklian was the
undisputable authority in my student world. This was the first wounding of
my writer’s ego. Fortunately ... I did not continue to author, and published
nothing for years, until 1898, when my first printed work, Mardig Agha
appeared in Nor Geank [New Life]—de scandaleuse mémoire, wasnt it, my
good residents of Alexandria?”20

Giurjian continued to enrich the education he received at school
through independent study. He loved to read. While mastering the French
and English languages, he acquainted himself with the works of the greatest
figures of Western European literature. In particular, he loved to read the
works of romantic poets and, later, of realist authors. Victor Hugo, Alphonse
de Lamartine, Alfred de Musset, Pierre de Ronsard, Charles Baudelaire,
Alphonse Daudet, Paul Verlaine, Honoré de Balzac, Arthur Rimbaud,
Stéphane Mallarmé, Francois Villon, Jean Moréas, and prominent British
authors, especially Charles Dickens, were Giurjian’s favorite writers.

Giurjian possessed rich libraries both in Constantinople and Alexandria.
Diran Chrakian wrote: “After I returned from Alexandria, The Soanjians
(now in Pera), who were neighbors of mine at the time, asked me to look
through the piles of books they had in their attic that belonged either to your
father or you.” Chrakian chose the books he considered useful to Giurjian
to be shipped to him in Alexandria. He selected several books such as “a
small minéralogie, an Armenian Empiric Physics published in Vienna,
Flammarion’s Lumen, and a section of a book or a magazine in which I found
Bourgets study on Baudelaire.” These selections prove that his library
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contained books of diverse nature. Those who knew Giurjian in Alexandria
testified that the walls of his residence were lined with books, often
containing various editions of the same book.

As a book lover, Giurjian always carried books with him when he
traveled, and he wrote often in his memoirs that when he visited France, he
frequented old bookstores in order to purchase books for reading. Gathered
across the years, these books formed a rich private library, a portion of which
is now housed in his personal archive at the Museum of Literature and Art
of Armenia.?!

*  x %

Giurjian began to work at the age of seventeen, starting as a clerk for
master Hetum Setian in Istanbul. His employment, though, did not last
long in Istanbul because of the bloody events of 1894-1896 when the
Anglophile government of Kiamil Pasha began its monstrous plan to
annihilate Armenians in Western Armenia. Even Istanbul, that city of
wonderful geographical location and beauty, witnessed massacres and
became a hellish city, defiled by the calamities.

On August 14, 1896, as a consequence of the incident known as the
“Demonstration of the Ottoman Bank in Istanbul,” the Sultan’s government
organized new massacres against the Armenians. Within two days, from
August 14 to August 16, more than 10,000 Armenians fell victim to the
massacres. As a result of the massacres of the 1890s, which preceded the
massacres and deportations of 1915, almost 300,000 Armenians were killed,
100,000 Armenians were forced to convert to Islam, and more than 100,000
Armenians were compelled to emigrate from Western Armenia.

Giurjian, a man of sensitive character, could not remain indifferent
toward his people’s calamity and misery. The massacres organized by the
Turkish authorities deeply shook the young patriot’s spirit and found
expression in many of his future works: 7he Tribute [Durké], The
Ineffaceable Tome, The Magic Carpet [Mokagan korké], Whar the Angel Saw
[Inch vor hreshdagé desav], etc.

In 1896, Giurjian left Constantinople with his sister and mother, and
moved to Alexandria, Egypt. Thanks to this relocation, he survived the claws
of the executioner and was saved from martyrdom, unlike most of the
Armenian intellectuals of Constantinople and the more than 1.5 million
hardworking, peaceful, and creative Armenian people who were brutally
killed in 1915 regardless of their position, gender, or age.

Giurjian left Constantinople, but he never forgot his birthplace. It was
impossible to forget the charming sky and beautiful hills of Constantinople

41



MIKAYEL S. GIURJIAN: His Lire AND WORK

where he and his close friend Diran Chrakian had talked and dreamed the
daring dreams of adolescence in their homes or under the trees or while
silently enjoying nature’s beauty by the sea. They especially took pleasure in
watching the Black Sea. They both felt the breath of simplicity and kindness
before its unlimited space.

Giurjian’s father, Sahag Effendi, remained in Constantinople. He
planned to join his family later. But the comfortable life of the Giurjians was
interrupted, and Sahag Effendi never had the opportunity to join his wife
and children in Alexandria.

In May 1897, a year after Giurjian family’s departure, Diran Chrakian
wrote to Mikayel: “When exiting Beyler’s garden, I approached your closed
gate for the first time in so long a time, and I entered the empty and
abandoned garden. The trees were green with a living, strong greenness after
the rains had washed them during recent days... It was as if nobody had
entered after you left. There was abandonment and destruction everywhere...
The trees and shrubs extended their shadow over the round iron table that
no longer had my rocking chair around it... A damp cushion lay naked and
crooked under one of the trees. I do not know why it was left there, unfit to
be sitting on, but it was ready for the infrequent visits of cats and to get
soaked by the rains... The house was more abandoned and sad than the
garden. At least the garden had its trees and Miss Simmer’s bushes in the
background. Your room was full of disorderly fallen chairs, crookedly moved
cushions, uselessly crowded furniture all intertwined one piece on top of
another, and the dim looking glasses left the impression that a thick dust had
come down to cover the lifeless, sad pile. Birds were singing... but not even
a single cat was there. The fruits of the medlar tree (I do not know its
Armenian, French, or family name) were beginning to bud under the tree’s
broad leaves, and the mulberry tree was covered with green, unripe
mulberries that would be eaten by the birds mostly.”

This was the state of the sad, desolate, and uninviting house, and its
sweet-scented garden, a garden that had once been synonymous with
happiness and dreamy moods, a garden that had bloomed rich with the
beauty of the spring and the charm of autumn dusks, and was alive with the
soft sweetness of so many evenings.

On Tuesday, June 26, 1897, the day Sahag Effendi decided to obtain a
passport in order to prepare for his travel to Egypt to join his loved ones, he
died. Giurjian’s auntie asked Diran Chrakian to break the news to the family
in Alexandria, whereupon Chrakian wrote in his letter of July 12, 1897,
from Sciitari: “Levon Tashjian, Sdepan, and I followed his coffin with a fine,
sad pleasure, because in your absence, we replaced you. I am sure that my
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friends also felt you in themselves as I did... Perhaps this was the reason
escorting your father’s coffin was beautiful and poignant. The group that
followed the deceased was composed of neighbors, one or two acquaintances
and ... several brainless Sciitarians who carry loads, do easy errands, and
accompany every dead person with profound and incomprehensible drive—
everyone certainly comprehended very well the sadness of your father’s dying
alone and as a stranger.”

The newly resettled family faced spiritual, moral, and financial
difficulties. Contrary to the soft, delicate, and pure spring air he experienced
in Constantinople, Giurjian burned in the Egyptian sun, whose scorching
beams are eternally endured by the Sphinx only. The environment
aggravated Giurjian and provoked “desperate feelings” in his young mind.

In a thick notebook he had made out of blue papers and used as a diary
to sometimes pen accounts, or write out Turkish poems in the Armenian
alphabet, Sahag Effendi wrote, referring to his son: “He does not have even
five paras in his pocket.” Indeed, Giurjian’s moral, spiritual, and financial
state was burdensome.

In order to make a change in his sad life, he began working at the court
as a clerk. But the court also pressured him. It was during this time that he
received the news of his father’s death, which added grief to his anguish. The
separation from birthplace and friends, the sadness of loneliness, the absence
of Sciitari’s nature, and the Egyptian climate combined to effect Giurjian’s
health negatively. His mother also became very ill.

Here is how Diran Chrakian described Giurjian upon receiving his
photo in May 1897: “Your photo presents you loyally. Loyally?... But your
smile is missing... Your ever present smile that particularly (not to say
exclusively) cheered your face—which would have been destined to sadness
and grief—when you were with your friends. A smile in your photo,
however, would not seem appropriate after your letters. This is the loyal
image of current Mikayel, better to say current Mikayel Giurjian, who looks
at matters with calm and convinced disparagement. With your crushed,
fatigued, and desperate appearance, and with the bloodlessness of your
cheeks that are framed by an ill-looking and vague beard, your image reveals
both your boredom and your anguish, which through the physiological
interpretation of your thick eyebrows, sculptured lips, and daring (but sad)
expression still indicates your capricious, fantasist, and independent spirit. It
is as if your image, with the proud stature of your head that sticks out and
upon your depressed body, and with the wild, neighing expressions of flared
nostrils sprouting from between weak cheeks, states: “The detestable
abundance that surrounds and presses me, and the irresistible force of fate
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does not deserve my loftiness.” The image seems to wait, wait, again, for the
fate of new agitations and storms through its seemingly calm and simple, yet
angry and aggravated appearance, an image ready to contract its brows. The
image shows your talent and suffering through the apparent gushes of a
forehead with shuddered circumference, through the thoughtful, sad, and
mesmerized perforation of deep eyes, through the ill shadows of the cheeks,
through the delicate edges of a moustache that hangs down sadly—rather
than twirl and twist—and through retreat of the thorax.”

The years 1896 and 1897 were the most desperate in Giurjian’s life. On
the one hand, he thought of teaching at Makrikéy’s school whose principal,
upon Diran Chrakian’s intercession, had agreed to accept Giurjian as a
teacher. On the other hand, he wanted to go to Paris for a better life.

Disillusionment from the “moldy atmosphere of the court” led Giurjian
to leave the following entry in his diary in December 1900: “I sincerely
regret that I left Constantinople and my master Hetum Setian. That was a
very interesting life, rich with multifaceted tunes. I would have become a
good person, a businessman, a man of life; I would have benefited financially
and romantically. Now I comprehend the essential truth of my master’s
words of wisdom. If I ever visit Constantinople, I'll go to him; yes, I miss the
store, the faces, Krikor, Yorgi, Diran, Vahan, and Setian. I miss my desk, the
dim atmosphere, and the appearance of the merchandise.”

Giurjian longed for his birthplace to the end of his life. He never had
the opportunity to return.

From 1898 forward, thanks to his strong will, Giurjian attentively cared
for his health. He began to eat and sleep regularly, strengthen and improve
his body through physical exercise and baths, and he made two to three
hours of daily walk a habit. And this fanatically sad man, who was addicted
to sadness and loved sadness, in October 1900 recorded this entry in his
diary: “It has been almost two years or a year and a half that I have not been
sad. I dismissed sadness, erased it, and killed its presence within me. I killed
death. Instead of death killing me, I killed death. I did well, didn't I? I do not
want anything related to death in me; rather, only life and its offshoots.”22

In 1902, the Giurjians moved from central Alexandria to a lush suburb
called Ramleh. There, his mother’s health improved. Along with his daily
work, Giurjian began to teach. He loved the young, gentle souls and became
a compassionate teacher. Teaching, however, did not hinder his involvement
in literature, an involvement that was an intellectual pleasure for a well-read
person like him.

It might be more illustrative to use his words to describe the tremendous
difficulties he faced and the sad life he lived in those years. “The centrifugal
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movement or stream of migration,” he wrote on February 20, 1908, to
Doctor Harutiun Tireakian, “has thrown us here into wreckage. After several
months of joblessness, I entered the mixed courts of Alexandria as a humble
employee... I spent eight years earning a salary only large enough to cover
daily expenses, until two years ago, when I became an employee of the
Ottoman Bank with a salary higher than what I received at the court. Today,
praise God, as people say, without needing anybody’s support, without much
distress, we have all that is necessary to live. I hope to have rank
advancement gradually and to reach what is called Ezance. I am temperate
by nature; I mean to say I am free from devastating addictions and alien and
indifferent to luxury, sumptuousness, and vainglorious things.”23

In the publication of excerpts from five letters Giurjian addressed to his
father, Mihrtad Tireakian wrote: “In the 1880s, my father was a close friend
of Mikayel Giurjian’s father, uncle, and entire family in Constantinople.”24

Giurjian viewed this relationship as a source of satisfaction and comfort:
“I feel myself very proud and happy that my father, my poor, deceased father
had a friend like you, and that I have inherited, too, a friend like you: it is a
moral inheritance more precious than those thousands of pounds he could
have left me, but did not.”?5

Giurjian served at the mixed courts of Alexandria as a clerk until 1915.
Thereafter, he assumed many different and high positions in various branches
of the Ottoman Bank until his retirement in 1935 (in 1917-1919 he was the
manager of the Minieh branch of the Ottoman Bank in Upper Egypt).

In 1919, Giurjian returned with his mother and sister from Upper
Egypt to Alexandria and betrothed Miss Lucy (Lusntak Tahdajian), a
divorced woman from Aintab, Turkey. Later, on February 19, 1920, he
married her, with Levon Mgrdichian acting as godfather.

In those days, his mother’s liver pains intensified, torturing her
frequently and for long hours. Miurig died in the summer of 1921. The
family was then composed of only Giurjian, his wife Lucy, and his sister Alis.
Then, Lucy’s illness began to trouble Giurjian, and the family traveled to
Europe several times seeking treatment.

In Europe, Giurjian was particularly and profoundly impressed by the
snow-covered Alps, the magnificent scenery of Mont Blanc, the wonderful
panorama of Annecy, the heavenly peace of the lakes of Savoie, the industrial
appearance of Dijon, the multi-styled art of the statues of Paris, the beauty
of Bois de Boulogne, the paintings and statues of Versailles, and the rare and
internationally acclaimed art in the Louvre.

Giurjian’s third and fourth journeys (in 1927 and 1933, respectively)
were of particular interest. Making optimal use of his time, he met with
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famous Armenian and non-Armenian writers and artists. He had literary
conversations with Dikran Gamsaragan, Arshag Chobanian, Vahan
Malezian, Vahan Tekeyan, Aram Andonian, Daria Gamsaragan, Mikayel
Alemshah, Krikor Tellalian, and others. He also met with famous French
writers and critics. In the offices of Les Nowvelles Littéraires he met with
Frédéric Lefevre, a fan of Giurjian’s French pieces.

The visit Giurjian made on October 1, 1927, to the graves of Alfred de
Musset and Rossini in Pére-Lachaise cemetery left an indelible impression
on him. On October 23, 1927, Arshag Chobanian and Giurjian participated
in a commemorative ceremony that took place near the grave of Charles
Baudelaire—Giurjian’s beloved poet—where Paul Bourget, a member of the
French Academy, delivered a lecture, and the poems of the poet were recited.
Giurjian also considered the Saturday of October 15, 1927, an eternally
memorable day, because he visited the museum of Victor Hugo, a writer he
loved so much.

He left the following words of admiration in his diary: “V. Hugo’s
sketches and paintings are absolutely unparalleled and striking works.
Perhaps I have never been so shocked...”

In Egypt, the Giurjian family entertained a circle of close friends
composed of intellectuals and cultural activists. Included were Levon
Mgrdichian, Arpiar Arpiarian, Mgrdich Antranigian, Yervant Odian, Vahan
Tekeyan, Mihran Damadian, Yervant Gamsaragan, Dikran Gamsaragan,
Hagop Papazian, Hrant Nasibian, and Fermanian.

It is noteworthy that during the eighty-six years of Giurjian’s life, he
abstained from active roles in political parties. It is true that Giurjian was a
member of the Armenian Democratic Liberal Party from early on and
remained faithful to it to the last day of his life, but literary support marked
the only facet of his active participation during his years of membership. Not
only did he try to keep a distance from political agitations and crises, but also
he advised Arpiarian, Tekeyan, Bartevian, and others to stay away from
political fights and revolutionaries. It is known that in 1905, when Arpiar
could no longer live in Italy and moved to Egypt, Giurjian tried to keep him
away from political circles. Odian wrote: “Uselessly, Giurjian and I tried to
keep him away and isolate him.”

It is a well-established fact that Arpiarian was deceitfully killed in 1908
as a result of political fights after the second assassination attempt against
him. Giurjian and Odian also opposed Tekeyan’s involvement in political
activities. Odian wrote in his memoirs: “Tekeyan made a mistake after
arriving in Alexandria, which Mikayel Giurjian and I often felt sorry for:
Tekeyan became a revolutionary when he joined the Reformed Hnchags.”26
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Giurjian blamed also Suren Bartevian for joining the Tashnag Party, and
Bartevian replied in a letter he wrote from Cairo on September 5, 1913:
“Quit this ugly and despicable rumor that I have become a Tashnag. Neither
am I Tashnag, nor Ramgavar. I am an individual journalist who belongs only
to the party of his conscience. I know the Tashnags and the Ramgavars, and
I have no disposition whatsoever to discredit or praise one’s store for the
other’s sake. I do not believe that these parties, by spending the vigor of our
active elements against each other, will bring any benefit to our nation.”

* ok ok

Like his contemporaries, from the day he published his first work,
Giurjian used many pseudonyms. Sarkis Sahagian, an Egyptian Armenian
poet, in his essay, “Egyptian Armenian Prose Writers” [Yekibdahay
artsagakirner], published in the eleventh volume of the album-book, Life
and Letter [Geank yev kir], wrote: “Giurjian used the pseudonyms Baruyr,
Bond, and Bedros Akatan. If I am not mistaken, he was also one of the
Hamshirags (Hamshirag A., Hamshirag B.) of the Shirag magazines.” The
brief nature of the article indicates that Sahagian did not try to mention all
the pseudonyms Giurjian used, and that he was unaware that Hamshirag A.
was Giurjian’s pseudonym, whereas Hamshirag B. belonged to Tekeyan.

Philologist Karekin Levonian mentioned in his book, Dictionary of
Armenian Literary Pseudonyms [Pararan hay kragan dzadzganunneru],’ that
Giurjian signed using the following pseudonyms: Hamshirag A., Zarmayr,
Y. M. Giurod, Arsen Molar, Bedros Akatan, Hrand, Men Gen, Mkhitar
Bondatsi, Baruyr, Bond, and Srjep A.

Levonian was wrong to relate the pseudonym Y. M. Giurod only to
Giurjian, and in crediting only two pseudonyms to Yervant Odian: Yerod
and Zhirayr.28 As mentioned earlier, the signature Y. M. Giurod belonged to
the two writers and was composed from the initials of their first names and
the first syllables of their last names. In Levonian’s alphabetical list of
pseudonyms there is another mistake. He related the pseudonym Mkhitar
Bondatsi to Melkon Giurjian who portrayed the lives of Armenian
refugees.?? But Mkhitar Bondatsi, as we know, was a pseudonym used by
Mikayel Giurjian. Later, we find this same pseudonym used also by Prof. H.
Kayayan.30

In his extensive and laborious work, Armenian Bibliography and
Encyclopedia of Armenian Life [Haygagan madenakidutiun yev hanrakidaran
hay geanki], Father Arsen Ghazigian said while discussing Giurjian’s life and
works: “His pseudonyms are Zarmayr Sahagian, Arsen Molar, Bedros
Akatan ([in] Constantinople), Baruyr, Bond, Men Gen, Hamshirag A., and
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Y. M. Giurod (a pseudonym he selected for the satirical essays he co-
authored with Yervant Odian in Azad Pem) [abroad], etc.”3!

It is evident that this list also stopped short of including all the
pseudonyms Giurjian used, although when Ghazigian reached the letter G
of his work, he wrote a letter on September 9, 1910, from Venice to Giurjian
asking him to send “the list of his articles related to Armenian life,” to list
the titles in detail, and to mention the pseudonyms he used, etc. A month
later, on October 10, 1910, Ghazigian, who was one of the members of the
Mekhitarist Congregation of St. Lazar, sent a letter of gratitude to Giurjian
for his response-letter, saying he hoped to benefit from it soon. It can be
concluded that Father Arsen Ghazigian certainly benefited from the
information Giurjian furnished him, but, unfortunately, the information
was not complete, ending with an etcetera.

In 1963, Giurjian’s three short stories—7he Name Day Night, New
Dress, and A Family [Endanik mé]—were published in one volume.32 In the
introductory note, Giurjian mentioned that 7he Name Day Night was
published in 1901 in Arshaluys daily of Cairo under the pseudonym Tidag,
whereas A Family appeared in 1902 in Nor Or [New Day] newspaper of
Cairo under the pseudonym Zarmayr Sahagian.

Although the number of pseudonyms Giurjian used numbered thirteen,
based on the above Hagop Oshagan listed only nine.

Perhaps the most comprehensive list of Giurjian’s pseudonyms was the
one published in the special edition of Spiurk [Diaspora] weekly on
December 31, 1965 (No. 49-52, p. 11) in an article entitled “Mikayel
Giurjian (Memoires and Notes)” [Mikayel Giurjian (Husher yev noter)].
The list was compiled by Giurjian and Azad, when the latter visited him in
Alexandria in 1964. Here is the list: Tidag, Zarmayr Sahagian, Hamshirag
A., Zarmayr, Y. M. Giurod, Arsen Molar, Bedros Akatan, Hrand, Men Gen,
Mkhitar Bondatsi, Baruyr, Srjep A., Kandag, and Bond.33

So, we discover that Giurjian used fourteen pseudonyms. Consequently,
Giurjian’s example also proves that the Armenian authors of the 1890s
continued the tradition common among authors of the 1880s in the liberal
use of pseudonyms. The reason for this phenomenon seems to lie in the
struggle these authors bore against the ideologies and actions of Armenian
and non-Armenian authorities.

It appears that it was Piuzant Kechian who credited the pseudonym
Bedros Akatan for the short story 7he Name Day Night, because had
Giurjian himself sent the story with a pseudonym, he would have naturally
used the pseudonym Tidag, which he used in 1901 when he contributed to
Arshaluys. Besides, before publishing the story in Piuzantion [Byazntium],
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Kechian advertised it in his newspaper without mentioning the author’s
name. We know that initially Giurjian established contact with Kechian
through his close friend, Diran Chrakian. This is evidenced through the
letters in Giurjian’s archive, where, acting as an intermediary between the
famous reporter and Giurjian, at times Chrakian asked whether Giurjian
wanted to be published under his real name or a pseudonym.

In his letter of May 25, 1902, after offering some information about his
book Inner World [Nerashkharh], Chrakian wrote in response to Giurjian’s
inquiry: “But let us discuss Bedros Akatan a little, my dear Mikayel. It
appears that Kechian changed your name because of your outrageous family
name, and placed the folksy name Bedros Akatan under your story.” It is
possible that Kechian considered the name Giurjian outrageous, because
Giurji means Georgian. It is a fact, though, that the reference in this letter
belonged to a changed name. Giurjian would have not asked Chrakian for
an explanation, had it been known to him, and Chrakian would have not
tried to bring up the theory of an “outrageous family name.”

It is worthwhile to mention that Giurjian himself was the creator of a

pseudonym for another person, namely Vahan Tekeyan and his pseudonym,
Asub [Comet].

* ok ok

Having mastered the French language, loving French literature, and
being captivated by the works of 19t century French authors, Giurjian made
his literary debut in French, contributed to French newspapers, wrote poems
in French, and wrote, for a time, about the Armenian literary movement in
La Revue magazine of Paris. His famous work, 7he Scribes Dream, was first
published in French. Later also we find his French verse published in Teotig’s
Amenun Daretsuytsé [Everybody’s Almanac] in 1915, 1925, and 1926.

Giurjian entered Armenian literature with his masterpiece, Mardig
Agha, which caused quite a stir after it was published in the 1898-1899
issues of London’s Nor Geank [New Life] Armenian literary and political
magazine.

From that date on, and until the article, “How I Made Vahan Tekeyan’s
Acquaintance” [Inchbes dzanotatsa Vahan Tekeyani hed],34 which he wrote
on June 30, 1965, a few days before his death, Giurjian’s works appeared in
close to forty different newspapers, magazines, and yearbooks. His death on
July 3, 1965, in a tram accident, prevented Giurjian from fulfilling his plan
to gather all of his works written and published in the Armenian periodicals
of Alexandria, Cairo, Constantinople, Smyrna, London, Paris, Saint
Petersburg, and the United States.
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The collection and study of Giurjian’s works, especially in the initial
stage, was difficult, because his archive was not dispatched to the Museum
of Literature and Art of Yeghishé Charents of the Ministry of Culture of the
Republic of Armenia in one batch. In order to study the works not included
in that batch, I had to examine the ill-gathered Diasporan Armenian
periodicals located at the National Public Library, the Scientific
Fundamental Library of the National Academy of Sciences, and the Library
of the Institute of Scientific Research of Manuscripts of Mesrob Mashdots
(Madenataran) in Yerevan. In the course of this collection process, I found
that other authors’ signatures corresponded with the pseudonyms Giurjian
had used. For example, I discovered that an Armenian from Baku had most
likely used the initials M. G. in Ararad monthly and that the signature
Baruyr in Zhamanag [Time] newspaper of Constantinople belonged to a
writer from Paghesh (Bitlis). Unfortunately, during the eighty-six years he
lived, Giurjian never had the opportunity to write his memoirs, which
would have been a valuable resource, because of the interesting and
important details about him and his contemporaries they might have
contained. His archive does contain handwritten diaries and notebooks
covering the years 1900 through 1933 but there are long lapses within these
documents. They rather prove that he did not keep a regular diary. Found in
these documents are thoughts, proverbs, aphorisms, descriptions of people
he met, outlines for literary projects, travel impressions, incidental notes,
and incomplete or inappropriate remarks, more than important biographical
data or valuable literary observations.

Also problematic, Giurjian himself could not recall the complete list of
newspapers and periodicals to which he had contributed. For example, even
the list published that he and Azad prepared on page 11 of the joint issue
49-52 of Spiurk weekly in 1965, comparatively the most extensive listing of
his works, was incomplete. The list did not mention Mihran Askanazian’s
Bardez [Garden] weekly where Giurjian published a free poem, 7he Song of
the Sword [Surin yerké]; two short stories, A Liberal Girl [Azadamid aghchig
mé] and Post Mortem [Hed mahul; a fable, Balance and Mind [Gshirk u
khelk]; and two translations: Favors of the Moon of Charles Baudelaire, and
the epic novel of Alphonse Daudet, The Prodigious Adventures of Tartarin de
Tarascon. The list also omitted the Hay Kraganutiun literary, scientific, and
art monthly of Smyrna where in 1911-1913 Giurjian published short stories
and poems, such as Drtad and Dajad, The Power of a Word [Pari mé uzhé],
Mister Politician [Baron kaghakaked€], The Story of a Miracle [Hrashki mé
badmutiuné]. Also forgotten was Miutiun [Unity] monthly—the official
organ of the Armenian General Benevolent Union, which contains in more
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than twenty issues, dating from the second decade of the twentieth century,
Giurjian’s chronicles; Aram Andonian’s Kharazan [Whip] illustrated satirical
weekly; Ani magazine and Nayiri weekly of Beirut, Lebanon; Baykar
periodical of Boston, Massachusetts; and many others. Finally, located in the
United States, as I reviewed the materials I had gathered over the past two
decades in order to finalize this study, and converted the orthography to
Western Armenian standards, then prepared for publication, I had no access
to the libraries in Yerevan so I was unable to make necessary changes or
additions.

Regretfully, until 1960, only the following works had been published in
the form of individual publications: 7he Franco-Turkish War that Giurjian
co-authored with Yervant Odian (1909 and 1923), A Heroic Play (1928),
and The Salvation (1910). If gathered and published as a complete
collection, Giurjian’s best works alone would require huge volumes.

It is hard to make peace with the fact that even though Cairo was once
the “third city in the world,” after Constantinople and Smyrna, well-known
for the quantity of Armenian books published, in essence, Giurjian’s works
remain scattered in periodicals and have not yet been published in book
form.

Perhaps Giurjian also was responsible for the fact that today we have, in
addition to those previously mentioned, only the following works published
as separate books: 70 the Adored, from the Bottom of My Hearr (Beirut,
Donigian Press, 1960, 53 pages), a collection of free verse; Twenty Years Later
(Beirut, Sevan Press, 1961, 100 pages), an anthology of fifteen short stories
and sketches published in addition to the play that shares the same title; and
a third anthology, 7he Name Day Night and Other Stories from
Constantinoplean Manners [Anunin kisheré yev ayl badmvadzkner bolsahay
parkeré] (Cairo, Vosgedar Press, 1963, 55 pages).

In the 1890s, because of partisan pressure and his deteriorating health,
and then in the early 1900s, because of economic and family hardships and
the intensifying persecutions and massacres in Turkey, Giurjian’s
contributions to the Armenian media were sometimes separated by great
intervals of time. Regardless, he always remained attached to his people and
expressed his patriotic sentiments and progressive thoughts regarding the
pressing issues of the day. For example, on April 18, 1909, he wrote to
Doctor Harutiun Tireakian: “The new regime has forced me to do a little
more literature,” even though “official and family anxieties have brought
forth a distressed situation.”3>

Despite these factors, the years 1898-1915 were the most productive
period of Giurjian’s life. His realistic novellas and short stories shone,
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especially in his portrayal of the life of Armenians in Western Armenia and
Constantinople, as did his Oriental literary sketches, satirical works, witty
chronicles, and literary-critical essays.

Giurjian made noteworthy contributions to the Armenian press. He
diligently edited and stylized literary and journalistic writings, essays, and
reports. Most important, in addition to temporarily editing Azad Pem,
Giurjian published Shirag literary magazine (1905-1907), and acted as the
editor-in-chief of Arev daily (1920-1923).

He was also known as a civic activist dedicated to his nation and its
culture. During the first two decades of the twentieth century, amidst
dissensions that had surfaced between Armenian revolutionary parties in
Alexandria, a handful of young Armenians founded three new entities: the
Armenian Reading Hall, which was established in a modest store in support
of the Armenian language, literature, and culture; the Dikran Yergat
Armenian Cultural Association; and the Culture-Loving Armenian Women’s
Association [Kegharvesdaser Hayuhyats]. Giurjian became an active and
dedicated member of Dikran Yergat through which he supported a variety of
cultural functions.

The founders of Dikran Yergat wanted to benefit from the close literary
relationship Giurjian had with Odian, so they asked the two authors to write
a play, the proceeds of which would be used to enrich the association’s
treasury. Pleased with the idea, Giurjian and Odian wrote The Franco-
Turkish War comedy in a month by allocating two- to three-hour writing
sessions per week to its authoring. Like other translators, such as Mihran
Damadian, Levon Mgrdichian, Sisag Shaljian, Khachig Sandaljian, and
Baydzar Yergat, who Armenianized plays and operettas for the association,
Giurjian also volunteered to translate works. He employed his graceful style
to those translations for the benefit of the association.

In the spring of 1911, Gomidas Vartabed visited the Armenian
community in Egypt for the purpose of introducing Armenian folk songs.
He organized a choir and gave concerts in Cairo and Alexandria. Giurjian,
as the chairperson of the educational board of the Boghosian Armenian
School, played an instrumental role in the success of Gomidas’s visit. To him,
“the unforgettable and immortal Gomidas” was “one of the greatest persons
born to the creative race of Mashdots [the inventor of the Armenian
alphabet in A.D. 405].”

Giurjian also participated in the literary-cultural functions of the
Armenians of Egypt. He was an actor in The Franco-Turkish War (September
1903). He translated a comedy (February 1912) for a festival3¢ organized by
the Armenian Constitutional Democratic Party and he adapted Arpiar
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Arpiarian’s work, My Nations Benefactors [Azkis parerarneré] into a satirical
theatrical production (staged in February 1912). As a member, he also
participated in a committee that organized a jubilee honoring the forty years
of literary and educational services of Hovhannes Setian, a talented poet and
meritorious teacher (January 1913).

Moreover, Giurjian paid homage to Eastern Armenian intellectuals. He
contributed a literary-critical essay, “The Novella Writer” [Noravebakiré],37
to the anthology Shirvanzaté and His Work [Shirvanzaté yev ir kordzé] that
Dikran Gamsaragan compiled. In addition, he acknowledged the fortieth
anniversary of Mshag [Cultivator], the political, social, and literary
newspaper of Tbilisi,38 in June 1912 with a telegram greeting.

In 1920, when General Antranig Ozanian, the national hero of the
Armenians visited Egypt with his two aides, Jim Chankalian and Doctor
Bonapartian, the directors of Arev daily initiated a fund-raising effort to raise
money to donate a precious sword that the Armenian goldsmiths of Egypt
had prepared for the General. The General received the sword during a
ceremony of unprecedented pomp and circumstance held in Dikran Yergat
Association’s hall. Giurjian participated in the ceremony, along with the
Primate, Archbishop Torkom Kushagian, and he was among a group of ten
people who were treated to a photo opportunity with the national hero.

Giurjian was a drama lover. He had the opportunity to know such
masterful actors of the Armenian theater as Levon Shishmanian, Hovhannes
Apelian, Hovhannes Zarifian, and Siranush and he enjoyed their
performances in Alexandria.
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Left to right, Mikayel Giurjian, Vahan Tekeyan, and Yervant Odian, c. 1908.
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GIURJIAN’S TumuLTUOUS DEBUT WITH A MASTERPIECE
THE SATIRICAL NOVEL, MARDIG AGHA

’Ifle situation of Armenians living in Western Armenia became increasingly
dangerous as the nineteenth century came to an end. Day after day, Sultan
Abdiilhamid II intensified his persecution of Armenians. The massacre that
took place in Sasun in 1894 and the wider spread Armenian massacres of
1895-1896 shook the civilized world. In Turkey, the Armenians were
terrorized. Many were unable to endure the endless and violent brutality of
the Turks. With broken hearts, they abandoned their homes and birthplaces
and left for foreign countries.

Eventually, the Armenian communities in Bulgaria, Rumania, Greece,
Egypt, France, the Unites States, and other hospitable countries swelled with
the influx of refugees. This eleventh-hour escape and the harsh conditions
suffered by refugees were recorded in the Armenian media, memoirs, and
literary works of the time. The misery of the constantly increasing number
of refugees was grievous. Even in the United States, an attractive destination
for people from various nations, life was not easy for the Armenian refugees
who found work mainly as laborers. To sustain themselves and their families,
they labored under demanding physical conditions. It was only after
overcoming harsh initial hurdles that Armenian storekeepers, businessmen,
and artisans began to earn incomes commensurate with the middle classes.

The final five years of the nineteenth century were extraordinary for the
Armenian community of Egypt, too. The Armenians of Alexandria lived
through heartrending days. After the 1896 calamities in Constantinople,
many Armenian families panicked, abandoned their houses, and, in order to
escape death, took refuge under the blue, star-studded, hospitable, yet
unfamiliar Egyptian sky. Many arrived in almost half-dead condition.

Eozhen Papazian, a Diaspora-Armenian musician, wrote in his memoirs
that his family, unwilling to live any longer under Turkish oppression,
moved from Smyrna to Alexandria in August 1885, where they found barely
sixty Armenian families. But when “the sad news of the Armenian massacres
of 1895-96 reached us,” recalled Papazian, referring to his childhood,
“thousands of Armenians fled Turkey, stampeding to Alexandria. Refugees
filled Boghosian School’s classrooms, gardens, and so on, and instead of

desks, we were placed on seats lined up against the inner walls of the
church.”3?
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Levon Mgrdichian also discussed the refugee movement of 1896 in an
article entitled, “Recollections from Alexandria’s Community Life” [Verhi-
shumner Agheksantrio hamaynkayin geanken].40 Mgrdichian mentioned
that each boat that arrived in Alexandria after the incident of the Ottoman
Bank in 1896 carried hundreds of refugees. “Within several weeks,” wrote
he, “at least three thousand refugees were housed in the church compound.
The school, a portion of the diocese, and the large church garden all served
as temporary residence. It was a Babylonian confusion made up of a mixed
crowd from the provinces of Armenia and the quarters of Constantinople.
Three thousand people needed to be fed, cared for, and...managed.”

Mgrdichian was the head of the chancery of the Armenian diocese of
Alexandria at the time. In this capacity, he was directly involved in refugee
affairs. He related that the Parish Council had created a seventeen-member
Committee for Refugees that convened every evening from 5:00 to 9:00
p-m. to raise funds for the refugees and find jobs for them. “When the
refugees felt that they could not continue to dwell in the diocesan and school
buildings, and they moved to a large area in the church garden, within less
than a month, the garden turned into a very interesting and unique quarter
filled with small houses, streets, tea and coffee shops, and a market,”
Mgrdichian wrote.

Teacher and writer Hovhannes Setian, in his turn, briefly described the
misery of the refugees, most of whom were deprived of means, confused, and
depressed. Here is an excerpt from his article, “The Great Migration” [Medz
kaghtumé]: “The courtyard and garden of the church of Alexandria rendered
the most doleful scene of haphazardly piled-up old furniture, hastily
installed small tents, wooden huts, dinner tables ... under which you would
see an old woman or a breastfeeding mother, pale, hair falling loose,
grievously indifferent to themselves, and with a gaze reflective of the
confusion of unheard disasters and horrors. Or you would see young girls,
dressed carelessly, hiding their embarrassment and despair in a poor tent or
wooden cell. All seemed stamped with the seal of hopelessness and doubt
about the future.” Setian continued: “Later, when I moved to Cairo, I
witnessed similar scenes there.”4!

The distress and horror of the survivors of the brutal massacre was so
heartrending that even youngsters lost their sanity. In his short story,
A Wreck [Khleag mé],42 Setian described the story of the fate of Ardashes
who had barely survived events in the calamitous city. On an August
morning in 1896, while crossing the wharf of Galata, the main character of
the story, thirty-five-year-old Ardashes, saw horrified-looking people
running away from other people armed with cudgels and clubs. He
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understood. Noticing a steamboat by the shore, and knowing how to swim,
he jumped into the sea. He boarded the boat where he found other
Armenians. The boat took the young Armenian to Alexandria. Ardashes
could not find a job there so he moved to Cairo, where he found work as a
mechanic. The smart, dexterous, silent young man always seemed absent-
minded. Day after day, his intellectual faculties deteriorated irrecoverably—
fear, wrath, and “the fury over his inability to do something were causing
him harm,” wrote Setian about the young man, who was able to save himself
but not his kin from the massacre, nor was he able to avenge his losses from
the barbaric and monstrous Turks. One night, the residents of Bein-el-Suren
heard a noise and recognized the voice of Ardashes, who had lost his sanity.
“He was shouting and cursing against the Sultan, the author of the
Armenian massacres” with the hatred of an unstoppable rebel. Nobody saw
the patriotic Ardashes after that night.

Armenian newspapers provide much information on the misery of
Armenian refugees, whether in Europe or the United States. In Nor Geank
weekly, Levon Pashalian, signing as L. Zartumian, wrote about the hardships
Armenian refugees faced in London and the United States. In his memoir,
Twelve Years Outside Constantinople, Yervant Odian reported on the destitute
Armenian refugees from various provinces of Western Armenia, who found
refuge in the Greek harbor of Piraeus.

In 1898, Sharzhum [Movement], a newspaper printed in Varna,
Bulgaria, published a short novel entitled, 7%he Price of Bread [Hatsin kiné],
about a refugee Armenian woman and her children. Balkanian Mamul
[Balkan Media] later reprinted the work as a feuilleton.

The work portrayed the destruction of a modest and honest Armenian
family. The couple, Diran and Asdghig, had two children, Vahé and Anush,
who brought them happiness in their initial years of marriage. Then the
horrors of 1896 engulfed Asdghig’s village with the bloody flames of fire.
The mob launched its first attack on Asdghig’s house, because many coveted
this beautiful woman. After facilitating the escape of his wife and children
out the back door, Diran bravely fought and killed many of the attackers
until he was killed when the furious mob fired ten or twenty gunshots.

As the swords and fire spread from house to house, Asdghig and her
children left her paternal home, which had been reduced to ashes, and ran
across the hill along with other half-naked, confused, miserable people of all
ages, most of whom had jumped out of windows and off of roofs in the dark.

While enduring with strength all the physical afflictions and hardships
she encountered, the horrors muldiplied. Asdghig anxiously wandered
through villages and towns, until she left the damned country she loved to
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settle in Varna on the European shores of the Black Sea, where a sizeable
Armenian community was established.

Thanks to help provided by the Bulgarian government and the
Armenian community, the refugees gradually settled. Asdghig’s family,
however, was destined to fall victim to Margos Agha—who was close to
forty-five-years old, a prominent personality in the town, and the owner of
a large business. He had been in Varna for quite a while. This dissembling
agha, who presented himself as a skilled community activist or a person
concerned about political issues, changed his attitude toward the political
parties daily. One day he was a fanatic Hnchag, applauding their
achievements; the next day he was praising the Tashnags.

The reader eventually discovers the nets that this cunning leader lay to
entrap the provincial woman, whose beauty had captivated him from the
first day, even at a time when her children had begun to lose weight and
color from malnutrition and from the unsanitary dark and damp room in
which they had to live. Disguised under the “reputation of a good man,”
Margos Agha shamelessly defiled Asdghig in return for the bread he offered
her children, who were wearing away like melting candles. Because of her
inner turbulence and anguish, Asdghig lost her sanity and was sent to the
asylum that was part of the Armenian Hospital of Constantinople. Her
daughter, Anush, grew sicker and died without a father and mother. Her
son, Vahé, ended up in a remote orphanage.

While one could continue to write numerous pages highlighting the
literary works of contemporaries who portrayed the heartbreaking
conditions the Armenian refugees faced after the tragedies of 1894-1896, it
is pertinent to examine instead how Giurjian, who himself escaped the
massacres of Constantinople and lived the miserable refugee life, reflected on
both old and new settlers of the Armenian community of Egypt in his first
satirical novel, published in serial form in Nor Geank of London under the
title, Mardig Agha.

Giurjian began his novel thus: “After the massacres of 1896, the great
wind of migration, that uprooted the Armenian people from their birthplace
and scattered them throughout the world, drove a great number to Egypt.”
He went on to describe the miseries of the unfortunate self-exiles and
refugees, as well as the encouraging and vivifying atmosphere of the free and
safe life they found in Egypt. In describing the deplorable conditions and
state of the refugee laborers, artisans, merchant clerks, market apprentices,
and families, who had somewhat managed to make a living in
Constantinople but were deprived of all means in Alexandria, Giurjian
commented on their financial and economic hardships, and their most
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common feelings, including the panic attacks, confusion, and feverish
anxieties many of them suffered. He found their situation so pitiful and
disturbing that he wrote: “You would think a funeral procession was passing,
with the people singing the same heartrending introduction of looting,
massacre, and complete immiseration, the same entreating, tearful refrain
that concluded with the plea, ‘Give us work, give us money, give us food’; a
plea directed at the members of the Relief Committee who had gathered to
deal with refugee issues.” Two members out of the committee of eight were
absent. One sat lazily in a green armchair, reading a French newspaper. “He
threw an indifferent glance at the pleaders during moments he felt the urge
to smoke.”#3 Two other committee members argued political or economic
issues intensely. The remainder of those on the committee, in turn, and often
all three together, dealt with the refugees, “sending the parade of refugees
away with indifference and empty promises. ‘Very well,’ they said. “Your
name has been written... we will look for... wait... God willing...””44

There were also people who revolted against the duplicity of polite
refusals, such as the brave, daring, and sincere “Adanatsi Hagop, who after
openly insulting and embarrassing the parish council member that
reproached him in the garden, dared to enter the meeting room and repeat
the scene there, throwing into the faces of offended and tremulous council
members words of rage and wrathful contempt as harsh as fist strikes,
perhaps to the joy of the refugees whose feelings he expressed.”45

At that moment, Mardig Agha arrived and tried to enter.

He was told, “There is someone else inside; it can’t be, wait!” Then
harshly and with unstoppable haughtiness he said: “Let me in, brother, I tell
you! I am not like others you know. They call me Mardig Srmakeshian. I
have served as a council member in Constantinople ... I have not come to
ask for money, rather I have come to give money, do you get it?”4¢

Then forcefully he opened the door, entered the room, and donated ten
British pounds for the purpose of “remedying, as much as possible, the huge
damages caused by insolent revolutionaries to our poor nation.” The council
members barely managed to interrupt Mardig Agha’s anti-revolutionary
speech and shoo him away once they gave him a receipt.

In the fourth chapter, Giurjian described the life in an Egyptian
Armenian salon located in the oddly hospitable and ostentatious house of
Dikran Agha Beylerian’s family, who had settled in Alexandria less than three
months before. The luminous hall was full of invitees on Sunday evening.
The visitors followed each other: Sarkis Effendi Khabarajian, a rich
Constantinoplean merchant and his snobbish and boastful wife; Sdepan
Margosian, a clerk from Constantinople who was now jobless in Alexandria;
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Kavafian, “a mixture of a bear and a pig” and his wife, Zaruhi; Mr. and Mrs.
Krikorian, a young merchant from Pera, Mrs. and Miss Semerjian, Mr.
Aram Seghposian, the deaf but talkative Miss Sarafian, and, finally, the main
characters of the novel: merchant Mardig Agha and “hero” and
“revolutionary” Levon Surian.

Giurjian was particularly inspired by the indecisive and mercurial
character of Mardig Agha (Mardig Srmakeshian), who grew wealthy in
Sciitari thanks to the riches gathered by his merchant father who was
originally from Kayseri. Mardig Agha then moved to Alexandria with his
mother and daughter. There, influenced by Levon Surian, a member of the
Armenian Revolutionary Federation, Mardig Agha, who was fond of only
himself and had never liked the revolutionaries, changed his views and
became a “revolutionary” himself, announcing that he was no longer against
all revolutionaries, but just against the Hnchags. So, the person who had
previously used every opportunity to speak against the revolutionaries, after
reading a set of 7roshag newspapers [the official publication of the Armenian
Revolutionary Federation], and upon Surian’s advice, became a stout
promoter of revolutionary views and a person who did not spare his wealth
in support of them.

After cunningly and deceitfully getting Mardig Agha into his claws,
Surian captured the heart of his daughter. Together they left for Paris so that
Surian could realize his venal plans with regard to Mardig Agha’s wealth and
daughter.

Levon Surian, who pretended to be the ideologist of a revolutionary
organization and who the author severely ridiculed, was as real a character as
were all others in the novel. Upon first reading, it was evident that the anti-
partisan nature of the novel would be met with bayonets and animosity. The
Hnchag leaders launched an offensive against it and tried to stop its
publication, because Surian, although presented as a member of the Tashnag
Party, was a well-known Hnchag activist in Alexandria.

After publishing the first part of the novel in seven large installments,
the editor of Nor Geank curtailed its publication. He announced in the
March 1, 1899, issue: “The rest in the upcoming issue.” Indeed, in the issue
of March 15, the “second and final part” of the satirical novel appeared in an
extremely abridged form (pages 91-96).

According to the abridged manuscript, the author ended the novel with
a dialogue between two people sitting in the corner of a café in Alexandria.

In a long letter one of them had received from his friend in Paris, the
friend wrote that Mardig Agha was disappointed with Surian who, after
traveling with Mardig Agha’s daughter from Paris to Italy on a wedding trip,
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decided to confess the truth to his father-in-law, saying that he had
associated himself with the revolutionaries simply to deceive Mardig Agha
because he had been in love with his daughter. The man listening to this
revealing letter understood nothing; wherefore, the reader of the letter
summed up the matter in his own words: “Didn’t you get it? Surian wrote a
letter to Mardig Agha, saying give up your dreams, stay away from
revolution, and return to your former opinions. Everything I said was a lie;
I was compelled to deceive and take advantage of you in order to establish a
position and gain my fortune. Now I have come to ask for your forgiveness.
Forget these things of the past and let’s live together happily.”47

Mardig Agha, after receiving the unexpected letter from his son-in-law,
“stayed home for a whole week, filling the rooms and deafening the ears of
his servants and mother with extremely agitated wrathful screams, like a
wounded wild beast roaring and pacing in his cage.”#8

It is true that Giurjian basically concluded the funny tragedy of Mardig
Agha. But by leaving out whole chapters from the manuscript, Nor Geank
affected the gradual progression of the novel, and limited its aesthetic merits.
Those omissions led to unfounded speculations.

In Mardig Agha, Giurjian mocked the vainglory of Armenian nationalist
parties and the meanness of the leaders of the Armenian community of
Alexandria. He realistically described the customs and habits of the
Armenians of Egypt at the end of the nineteenth century, and stripped naked
the snobs—the nouveau riche—and those who pompously preached
revolution. By doing so, his satire gained social resonance and was no longer
innocent entertainment.

Mardig Agha first appeared in Nor Geank from October 1898 to March
1899. Prudently, Giurjian concealed his identity by writing under the
pseudonym Baruyr, which saved him many unpleasant incidents, according
to the testimony of contemporary authors.

The novel, despite initially qualifying as pleasant reading material, soon
caused great upset within the Armenian community of Alexandria, where
there was much speculation about the true identity of the author and many
rumors circulated. “It must be Dikran Gamsaragan ..., no, Arpiar is the
author definitely ... perhaps it's Odian,” wrote Odian.4% “H. Alpiar narrowly
escaped a beating, because he had unwisely announced somewhere, ‘Only I
can write such a novel,” which amounted to exaggerated self-praise,” wrote
Odian in his memoirs.50

According to Suren Bartevian, when at the offices of Nor Geank he and
Levon Pashalian read the first episodes of Mardig Agha, they were “shocked
by the unexpected and masterful discovery of a new talent who, in the
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person of Mikayel Giurjian, rose up in such a way as to suddenly impose
himself upon our judgment, enthuse us, and simultaneously bewilder us.”51

Bartevian wrote also that Mardig Agha caused such a storm that it could
have potentially hit Giurjian on the head, “had he not protected himself
under the pseudonym Baruyr.”

Giurjian, indeed, showed great audacity with his “untamed novel of
derision” (in Bartevian’s words). It is debatable whether to characterize this
satirical novel as derision, because Giurjian was not a man of crude mockery;
rather, he was a delicate satirist who caused a tempest.

Why did the novel generate so much commotion, and what was the
primary reason behind this excitement? The answer can best be attributed to
the primary subject of the novel. Mardig Agha opened with the description
of the deplorable situation many self-exiles faced immediately after the 1896
massacres. The events of 1894-1896 resulted in much panic, commotion,
and fear, which in turn led to the migration of Armenians to Egypt. In the
novel, Giurjian described the life of both old and new migrants to
Alexandria in the late nineteenth century. Alexandria was the kind of city
where they could breathe freely and enjoy the liberty of speech and action,
exempt from the constant threat of the police, arrests, imprisonments, and
tortures that were prevalent at the time in the Armenian provinces of Turkey,
and especially pronounced in the capital, Constantinople.

Giurjian described the garden and the courtyard of the Alexandrian
church with its turbulent crowd. Amongst the multitude gathered in the
courtyard were representatives of various provinces from many walks of life:
the laborer and the fisherman; the provincial porter and the elegant young
man sporting the appearance of an educated person; the newly graduated
from school, and the esnaf, or craftsman; the young businessman and the fez-
wearing merchant. Mardig Agha Srmakeshian, the main character of the
novel, appeared suddenly in front of a backdrop of tents that housed poor
refugees, other types of improvised shelters, and shops built with two logs.
The scene was reminiscent of a miniature village. At different times in the
novel, the author used his versatility as a writer to portray his main character
in the business world, at home, or mingling with the wealthy.

In his memoir Twelve Years Qutside Constantinople, Yervant Odian
discussed the “unprecedented crisis” the author Baruyr (this was the
pseudonym Giurjian used) generated with Mardig Agha. Odian felt Baruyr
was “certainly not a neophyte writer” and noted: “After a few installments,
the [serialized] novel presented an Armenian salon in Alexandria, in which
many well-known individuals were portrayed in most accurate and yet
superbly caricatured lines. Nobody, male or female, was spared. They
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appeared in the novel with all their ridiculous features unmasked. Their
faces, bodies, ways of sitting, clothes—in short, everything was exposed with
insolent naughtiness.”>2

As examples, Odian cited the descriptions of many figures in the novel
who were known to all. These included a wealthy Constantinoplean
merchant, Sarkis Effendi Khabarajian and his wife, as well as Kavafian and
his wife—whom the author blamed and mocked mercilessly.

As a consequence of the novel, Odian remarked: “A terrible storm
erupted in the city. At home, in the cafés, and in the parks, everybody was
preoccupied with Mardig Agha. Those who had not yet appeared in the
novel, waited with heart pounding anxiety for their turn; those who had
already been mocked, consoled themselves, saying: ‘Our turn has passed.’
But no one forgave Baruyr, whose true identity was unknown.”>3

Referring to those turbulent days, Odian testified that Arpiarian suffered
greatly because of Mardig Agha, and that the novel stirred up angry
confrontations within political party circles. “Levon Pashalian confidentially
revealed Baruyr’s real name to Arpiar, asking him to reveal his true identity
to no one except me,” wrote Odian. “On the other hand, Levon
Mgrdichian, as one of the [Reformed] Hnchagian Party leaders, wrote to
colleagues in London in an effort to discover the name of the author, but
Pashalian refused to disclose the satirist’s identity. Mgrdichian demanded
that the newspaper stop the publication of the novel, but Arpiar and
Pashalian opposed him. Mgrdichian then ordered, by telegram, the
termination of the novel, but publication continued. Consequently,
Mgrdichian threatened to resign and retire from the party.”>4

One of the funniest elements in the novel is Surian being a member of
the Armenian Revolutionary Federation. In real life he was a well-known
Hnchagian Party activist. This, too, was a stumbling block for party
members aware of the issues.

Giurjian described himself also in Mardig Agha; therefore, readers who
were provoked by “Baruyr” sympathized with Mikayel Giurjian, who
portrayed himself as the character Kurchian, “a nineteen- to twenty-year-old
pallid, thin, distressed young man with the complexion of a cadaver, an
unsteady glance, a stumbling walk, and extinguished eyes.”

Odian asserted: “Even years later, the aggravation against Baruyr had not
faded within the Armenian community of Alexandria, and finally, when the
real name of the author was revealed, a true persecution began against
Mikayel Giurjian, to the point that, in order to live undisturbed in the city,
the poor man was compelled to announce that his intention in writing
Mardig Agha was the shaping of a literary fancy for which he was regretful.”>5
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Yet in truth, by breaking past the thematic limitations of a number of
contemporary Western Armenian writers, through the use of satirical
language and the comedy of manners, Giurjian produced a sophisticated,
aesthetic, and witty criticism of the inner essence and external peculiarities
of people well-known to his contemporaries.

Giurjian portrayed his characters, and particularly the main heroes, with
great mastery:

“Rich Constantinoplean merchant Sarkis Effendi Khabarajian and his
wife. A most appropriately yoked couple. The man is short, fat, has a big
mountain-like head, a forehead as stubborn as a rock, a thick falling
moustache, and a curved hanging nose. There is something similar to the
thick-headedness, coarseness, and slowness of ruminating animals in the
undulation of his hoarse, rich voice and his body language. His head, stuck
in the middle of broad, edgy shoulders, reminds one of the head of an ox
slowly proceeding before the yoke, shaping its outline with its shoulders.

“His similarly fat wife is squeezed next to him with cheeks blowing, a
double chin, her obese breasts resting like inflated packages on her bloated
belly, and her arms crossed on her chest. Her movements and intonation
possessed a kind of haughtiness and egotism. Contemptuous folds
surrounded her lips when she spoke. She was the kind of woman who
continuously brags about herself, her house, pleasures, luxury, and spending,
with the snobbish boasting of a girl born from the poor class who married a
rich person. Whereas her husband—a man who accumulated wealth with
his own hard work—talks everywhere and to everybody about money,
thanks to deprivations, humiliations, patience, and stinginess, preaching
saving, decrying the badness of the times, dissuading from ‘unwise
expenditure,” asking people he just met about their business, honoring only
businessmen, and turning his back on the unemployed, the clerks, and those
who ‘could read and write.””5¢

Giurjian described the attendees of the large hall of the Beylerian family,
one at a time, with the same mercilessness.

“Sdepan Margosian, a thirty year old man was a clerk in Constanti-
nople, but jobless in Alexandria. He was said to be educated, which amongst
us meant one who knew French. Once upon a time, he had published a
book, 18 Novellas Translated from French, which only he recalls. It was
amusing to see how obesity flattened and softened his scabrous body, like the
snow does to the ground, had almost ironed away his perimeters, broadening
his legs to the extent that they reached the protrusion of the belly. His neck,
too, was hidden in the folds of his flesh, making his head an uninterrupted
part of the rest of his body, which he had successfully turned into a round
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and heavy, barrel-like and cylindrical pile of flesh and fat, like a short
Egyptian cucumber or zucchini.

“Despite his physical state, Margosian chose to wear gold-threaded
eyeglasses, as if attempting to correct his body’s roughness and density with
the lightness and noble delicacy of his eyeglasses, like an ox that
vaingloriously wants to wear the elegant eye-flaps of a horse.”>”

A few lines later, Giurjian went on to ruthlessly describe Mr. and Mrs.
Kavafian.

“This is another fat man; the mixture of a bear and a pig. The most
striking thing about him is his head; a huge, multivolume head shaped like
a large watermelon that was attached almost without a neck to a short-legged
impressive body, burdened with a belly that protruded forward like a barrel.
His eyebrows were made of tow. A bushy moustache, a large, broad nose, big
blotted eyes with salient eyeballs, a face dug deep with cavernous wrinkles,
and a voice corresponding to these. In contrast, his wife shared with him
only his last name. That pile of heavy, rough, and obese elements was
married to a thin bundle of nerves, the coquette body of a woman whose
beauty had faded a little; a restless, dynamic woman who seemed like a flute
and a goat next to the big drum and buffalo that was her husband.”8

In the same issue of Nor Geank, Giurjian continued to describe the
skinny guests of the salon, using a similar palette and comparable wit.

“A young merchant from Pera who has established a new business here;
is as dry as a wringed and pressed piece of cloth, as contracted as the residum
of melted tallow, a man whose flesh is stuck to his bones, seemingly with a
skulled face and a neck that is reminiscent of the friend of Daumier’s
immortal Robert Macaire. Dark black holed eyes that look like the piercing
of twigs. His wife thin and sweet.”

Miss Beylerian is the living link between the people of different genders,
personalities, and ideologies gathered together in the salon: “Seemingly as
prating as a magpie, as restless as a fish, constantly talking, unwisely saying
whatever crosses her mind, unable to hide or conceal anything, jumping
from one idea to another and from one word to another like a sparrow
jumping from one perch to another, spouting incoherent, absurd, unrelated
words like an ever-flowing wave and laughing loud and obnoxiously,
interrupted with unexpected, sudden pauses—as if to take a breath—only to
once again resume, jump, and fly into the whirling and turning vortex of
words and movements, like the dusty flight of pieces of paper, cloth, and
feather that frantically, disorderly, and haphazardly dance in a street.”>?

The novel goes on to portray the main characters, Mardig Agha
Srmakeshian and Levon Surian, with more interesting and uncompromising
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criticism. The central character, Mardig Agha, is described as: “Looking forty
or forty-five years old, but brisk, stout, and tall, with a big belly shaped like
a capital S. A pretentious man with a fat, round body, ash-colored hair, a
forehead that is bloated like a bourgeois belly, a face colored with the redness
of adobe, eyebrows as thick as moustaches, big and commanding eyes
burning through their bushes in swollen eyeballs, a majestic Armenian nose,
Arabic lips that are completely covered with a handle bar moustache twisted
like a rope, a haughty chin reaching down three-stories to victoriously rest
on his vested chest, a big belly circling his girth like the drum of a drummer,
his tall fez slanted backward, an umbrella in one hand, the other hand in his
pocket. He entered the church walking between two adults who were thin,
serious-looking men, also wearing fezes—most certainly they were
merchants who seemed to be listening to the fat man who walked using big,
authoritative steps, who was threateningly swinging his umbrella, and whose
strong head movements made the fringe of his fez swing like the
malfunctioning pendulum of a watch.”60

Levon Surian, a cold, calm, and serious man, was the opposite of Mardig
Agha Srmakeshian—a man with a fiery nature, he was a naive believer.
Unlike the other characters, Giurjian portrayed Surian as an elegant person.
He refrained from ridiculing his external look, but in reality reserved the
harshest criticism for him by clearly reprehending his inner world and
essence, his knavish act. Giurjian successfully unmasked Surian, exposing the
crafty and cunning man inside. By doing so, Giurjian underlined the
disgusting ingenuity of Surian who initially presented himself as a
revolutionary and only after reaching his goal lowered himself to write a
letter asking Mardig Agha’s forgiveness for his action.

Before he met Surian, Mardig Agha was prone to loud complaints about
political parties and revolutionaries, holding them responsible for the poor
and deplorable state of the refugees.

Mardig Agha’s meeting with Surian at the Beylerians is noteworthy.
Levon spoke of his “revolutionary life,” whereas Mardig Agha related
incidents from his “patriotic activity.” Two weeks later, Surian managed to
blackmail and collect a ten pound fine from Mardig Agha “as punishment
for the mean insults” he was expressing openly against revolution—in
particular, against the Tashnag Party.

Surian successfully subverted the naive Mardig Agha who, driven by
terror and the vainglory of wanting to leave a mark in history as a national
benefactor, became a member of the Tashnag Party. Thus “the man who
could not spell even the alphabet of politics,” became an ideologist,
analyzing events and making political predictions.
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Through dialogues taking place between Mardig Agha and his audience,
Giurjian successfully portrayed the faith of a new convert that grew stronger
daily. In this regard, of particular interest is Mardig Agha’s encounter with a
refugee dressed and looking like a provincial man. Having heard that the
Effendi was kind, benevolent, and generous toward the nation, he appealed
to him.

“Effendi,”” said the man entreatingly ... then, speaking of his misery he
said: He was doing quite well in Constantinople, then he suffered much loss,
and now he finds himself in a desperate situation here.

“Mardig Agha bloated like a turkey and smoked one cigarette after
another in rapid succession. The provincial man begged Mardig Agha to
kindly help him, to reach out to him and his family ‘for God’s sake, for his
pretty daughter’s sake.’

“Eh,’” said Mardig Agha, ‘are you a revolutionary?’

“The man—who was indeed a revolutionary affiliated with the
Tashnags—had had the opportunity to acquaint himself with Mardig Agha’s
beliefs at the church and elsewhere, outlined a movement of strong protest
upon that question.

““What did you say, Effendi, I a revolutionary? God forbid ... These
disgraceful...”

““Who are you alluding to,” interrupted Mardig Agha, ‘the Hnchags or
Tashnags?’

“May all be damned, Hnchag or Tashnag alike ... especially the
Tashnags who...”

“Barely had this sinister remark slipped from the man’s mouth, when he,
stunned and horrified, ceased speaking before Mardig Agha who partially
stood up on his cushion and showed him the door, gesturing with
threatening, angry, and commanding movements:

“Shut up, get out, get lost, you worthless man ... how dare you insult
the Tashnags?’

“Caught by surprise, confused, as if suddenly realizing that he has fallen
down the moon, the man took on the appearance of a person who had
swallowed the burning fire of a rooster thinking that he would drink water,
or one who hit the floor, having been assured that he would sit on a chair.”¢!

Giurjian used secondary characters to criticize Mardig Agha’s
conversion, vainglory, and other character flaws, after he becomes a Tashnag
propagandist.

Reverend Yervant Karageozian is one of those secondary characters.
Contrary to Mardig Agha, who believed Russia was behind every incident,
repeating, “Look for the Russian, look for the Russian,” and motivated by
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the love of arguments, Karageozian said with quarrelsome intentions: “If you
ask me, Effendi, England is behind everything.”

Noteworthy also is the Russian Armenian socialist, who argued: “The
Tashnag leaders profess the socialist doctrines of Marx and Lassalle,” and
“they will seize the wealth and distribute it to others after liberation.”

Terrorized by these words, Mardig Agha replied: “What are you talking
about? You are wrong ... They do not say such things.” Ignorant in the
sciences, he continued and concluded: “What does this mean? ... Why
would my wealth be distributed to others? ... What kind of a statement is
this? ... Let everybody work and become rich ... How did I get rich with my
own efforts? ... If that is socialism, it’s void then....” Earlier, Surian had
assured him that after successfully resolving the Armenian Question and
achieving liberty, in the very near future, the National Bank would return all
voluntary donations with added interest.

Sarkis Effendi, a Constantinoplean merchant, also seeks an audience
with Mardig Agha. He lived off the remnants of his wealth and claimed
sizeable demands on the Ottoman Government. Mardig Agha had
convinced him that the Russians would destroy the Turks within the next
several years. Russia, he had assured, “would occupy Turkey and you would
be able to collect all your money back.”

There is also another noteworthy secondary character, a talkative
Constantinoplean physician addicted to politics, who matched Mardig Agha
in analyzing and predicting.

The work concludes: “People like Mardig Agha need people like
Surian.”

Although Giurjian completed the novel, it was published in an
extremely abridged version with an abrupt ending. The original was surely
longer, since its publication was halted due to partisan pressures and threats.
This assumption is based on Odian’s account in his memoir, Zwelve Years
Outside Constantinople, which covered the years 1896 through 1908: “When
I was in London, whenever we felt upset, Levon Pashalian and I would take
out the unpublished manuscripts of Mardig Agha and spend a pleasant time
reading them at night.”62

Odian referred to unpublished manuscripts. This means that the
unpublished portion was more than a handful of written pages, because
Odian mentioned reading them on many nights, not just one. Otherwise, he
and Pashalian could have read and finished the manuscript in one night and
there would have been no need to mention multiple nights.

Aside from Nor Geank, Mardig Agha was published in Hayrenik
[Fatherland] of Constantinople, Azk [Nation] of Boston, and Arev of

68



MIKAYEL S. GIURJIAN: His Lire AND WORK

Cairo—twice in the latter—but always in its incomplete form. It was finally
published complete in 1999, after I obtained copies of the manuscripts of
the unpublished chapters, deciphered and edited them, and presented the
satirical novel to readers, on the 120th anniversary of the author’s birth,
thanks to the financial support of book- and- literature—lover Harutiun
Simonian.

Although Mardig Agha was written more than a century ago, people read
the satirical novel with great interest today, too. The novel was not
appreciated fairly during its time because of a number of factors: its
publication was interrupted, it was published incomplete because of
threatening partisan pressures, and its abridged version appeared only in the
media and not in the form of a book.

Some scholars never paid attention to the novel, while others did not
examine it with adequate depth and interest. Therefore, certain writers and
critics have concluded that it lacked “a masterful action” or “structure and
design,” “its second part is weak,” “the author most likely did not complete
it before submitting it for publication,” or “the initial youthful passion of the
novel gradually weakens at the end.”

The Mardig Agha’s manuscripts reveal that Giurjian wrote on ledger-size
papers and noted in the margins the date and time the section was written,
the number of hours he wrote, and the reason he stopped writing: the visit
of an acquaintance, for example. Interestingly, he omitted Sundays and
holidays as regular writing sessions. Often, he authored the section he had
planned early in the morning, before he left for work, or after he returned
from work. He seemed to work steadily, composing for two, three, or even
five or more hours a day during a given week. This is an indication of his
strong passion to write, his powerful desire to create, and his mighty ability
to compose a literary work.

The manuscripts show that Giurjian completed Mardig Agha before
sending it for publication. He wrote chapters ten through twenty of the
second part of the novel between July 31 and October 14, 1898; that is, by
the time the second and third chapters of part one were published on
October 15 and November 1, 1898, respectively.

Odian wrote: “Several issues later, the novel presented an Armenian
salon in Alexandria where many well known figures of the refugees appeared
with most precise and yet excellently ridiculed sketches,” and “a terrible
storm belched in the city.” Then, definitely, the Armenians of Alexandria
became upset once the successive chapters were published on November 1
and November 15, and arrived in Egypt—after the novel was completed on
October 14, 1898.
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Even the seasoned critic Hagop Oshagan—who after reading the
incomplete version of Mardig Agha in Nor Geank, stated: “Giurjian’s talent
is unquestionable” and “his work has a powerful charm,” and further
admitted that it has “splendid merits”™—pronounced it “incomplete, if not
insufficient capacity.” The critic regretfully mentioned that the work was
“structured and designed carelessly” then continued: “It does not lack life,
truth, authenticity, rather it lacks a masterful action, the benefit of structure,
and the character of progression, which are the requirements of a novel.”
Nevertheless, Oshagan praised Giurjian’s “sharp, sarcastic style, illustrative
delicacy.”

Had Oshagan had the opportunity to read the entire novel, he probably
would not have hesitated to place it next to Arpiarian’s Red Offering [Garmir
zhamuts] novella and Golden Bracelet [Vosgi abaranchan] short story.

It is noteworthy that Giurjian, by virtue of reading the works of world-
renowned writers and particularly French authors, was influenced by
Alphonse Daudet, whose work 7Zarzarin of larascon he translated into
Armenian. These literary influences helped awaken his own talent and lead
him to find his unique literary path, exempt from mechanical duplications
and full of creativity.

Mardig Agha is positioned to be considered, more than the
internationally acclaimed 7he Prodigious Adventures of Tartarin de Tarascon,
a masterpiece of world literature. Whereas Tartarain victoriously returned to
his Tarascon town in southern France after killing a blind lion in the African
desert, Mardig Agha pursued national and patriotic dreams, rejoiced at the
revival of his homeland, and only became a victim of his boastful vainglory
when he was deceived by the fake promise that he would become the
financial minister of a future Armenia. He returned with broken wings to his
initial convictions and innate principles after he was disillusioned.

Mardig Agha analytically portrayed the large picture—the lives of
individuals and their participation in society. It showed the progress of
characters within the broader environment and lifestyles, and the
relationships between social classes. The events, acts, human bonds, and the
characters were presented most successfully. The author consistently and
skillfully exposed the inner essence of his characters: the vainglory of
frivolous Mardig Srmakeshian and the fraudulence of cunning and deceitful
Levon Surian.

Giurjian described his main characters and the Armenian refugees in the
courtyard of the church in Alexandria, in the room of the Relief Committee,
at the Armenian café Masis, in the garden of the Louvre, and in many
different settings. Parallel to describing the external look of his characters,
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Giurjian exposed their inner worlds. The sharp contrast between the
characters and their descriptions in the novel enabled the author to express
his ideas more profoundly.

The satirical novel also consistently developed themes, because the
natural succession of events in the second part, similar to that of the first
part, is set within the parameters of a given historic period.

Giurjian wrote Mardig Agha when he was nineteen or twenty years old.
With it he proved that he was a talented writer who knew how to make fun
of life’s negative aspects, criticize the blemishes of social life and human
imperfections, condemn peoples’ ignoble behavior, strip venality, defame
vanity, ridicule deceitfulness, mock vainglory; in a word, expose the
shortcomings of life and human blunders. Giurjian expressed his
irreconcilable hatred through sharp, deliberate sarcasm and unique literary
style. He constructed a coherent fabric of characters and descriptions, woven
with meticulous language and masterful metaphors.

The novel abounds with significant epithets, witty comparisons, and the
skillful use of parallelism. Indeed, as a master of the art of sarcastically
portraying the imperfections of life, and thanks to his well-crafted language,
Giurjian successfully observed the funny situations of people and events,
transformed them into literary themes, and illustrated them with striking
ability.

Giurjian lacked the bitter, hateful, mortally stinging satire of Bernard
Shaw, because he did not intend to destroy. Giurjian’s satire was constructive,
instructive, and educating.

Mardig Agha opened a unique world to Giurjian’s readers; a world spiced
with a Constantinoplean and Egyptian spontaneity. Having appropriated
the love of literature from his school days, he made his literary debut with
the skill of an experienced writer. He demonstrated dexterity in his satire.
His smooth and attractive style, together with his undeniable giftedness in
sarcasm, revealed itself in his very first novel. He used Eastern Armenian,
French, Turkish, and Egyptian words and sentences that helped create a vivid
atmosphere and individualize his characters.

Mardig Agha can rightfully be considered a successful satirical novel with
its structure, picturesque language, and wit. It is one of the best works of
Armenian realistic literature of the late nineteenth century.
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GIURJIAN AS PROMOTER OF THE REALISTIC LITERARY “NEW ScHOOL’

Nw School is Giurjian’s second satirical novel. The manuscript can be
found at the Museum of Literature and Art of Armenia. Giurjian wrote the
following words as its proto-title: Human Comedy — Armenian Part. On the
title page, he mentioned that the novel was written in Alexandria between
July 9 and July 31, 1899, in nine sessions.

I have at my disposal copies of 113 large format pages. I have deciphered
the novel, compiled a glossary of Armenian and foreign words, and indexed
the proper names along with annotations. I was inclined to publish this work
as a separate book, like Giurjian’s other works, in order to make it available
to a larger readership, but later changed my mind because it was not a
complete work. Giurjian never went back to it after his initial writing to
polish the initial imperfections and errors, or publish it. I am convinced that
the manuscript remained incomplete, neglected by both the author and
other men of letters. And I am positive that I am the first reader of the work,
because had the author read it, he would have noticed and corrected its
faults.

Publishing the work requires omitting repetitions, completing sporadic
sentences that were left incomplete, finding the Armenian equivalents of
foreign terms—in other words, fundamentally editing the work. However,
I do not have the right to do so, because that would make me co-author. If
I mentioned in brackets or through annotations the portions not belonging
to Giurjian, there would be scores of insertion on each page. Besides, its
publication without intervention would be inappropriate, because Giurjian
was a meticulous author, both linguistically and stylistically.

When Shirvanzaté wrote a preface for the three-volume collection of his
own works published in Tbilisi in 1903, he stated: “In reviewing the
products of the initial phase of my literary activity, I found essential faults in
terms of content and, particularly, language. At first, I thought to postpone
the publication of my general anthology by a year or two, in order to correct
the faults, refine the style and language of my first works, and then publish
them. Later, I decided that I do not have the right to do so.”

Shirvanzaté went on: “I would have sinned against the tradition adopted
and sanctified by authors, had I corrected and straightened the mistakes of
my inexperienced pen in accordance with my current experience.”
Therefore, he chose to republish his initial works intact, “as they were
published the first time.” In conclusion, I felt I did not have the right to
capriciously complete, correct, and prepare for publication Giurjian’s New

School.

72



MIKAYEL S. GIURJIAN: His Lire AND WORK

Despite its imperfections and incompleteness, the content of New
School is interesting. Giurjian described a poorly furnished room, lit by a
lantern, located on the second floor of a building on one of the streets of
Pera, a suburb of Constantinople. There were three young men there:
painter Aram, the owner of the room; prose writer Sarkis, and clerk Levon,
a Baudelaire-style ambitious poet who spends the entire day behind the desk
counting, writing, and playing with sums. Their dialogues were intense.
They loved melancholy, tranquility, and the darkness of night.
Armaghanian, Vahan, and a young man referred to as “Stupid” visited them.
Influenced by Rodenbach’s LAmour et la Mort [The Love and Death],
impressed by the mysterious association of love and death, and fond of the
positive effects of the trinity of Verlaine’s mystique death—night, darkness,
and sleep—Levon intoned a poem.

Levon shared the experiences of miserable people drained of exhaustion,
loved the ill magic and dark charm of evening, and always worked under the
gloomy and vulgar master’s watch as “he was compelled to endure that
hellish condition like the endurance of a convict to the chains,” wrote
Giurjian.

To change atmosphere, the characters went to a modest Greek winery to
drink uzo, and then gathered in the Crystal Palace where the waitresses, girls,
and women “were under the disposal of all men as obedient as tools and as
marketable as products, and stretched their divine bodies and exposed them
to the dominating, almost raping looks of men.”

Levon, who recalled lines and sentences from Verlaine, Baudelaire,
Musset, and Rimbaud, watched the public performances of the dancing girls
and women of the shiny Crystal Palace with disgust and found them
“abominable.”

Giurjian wrote: “The music began and the dancer entered. She was fat,
heavy, and possessed the broad movements of the marquise of a melodrama;
a barely moving marvelous mass of flesh and fat, she stuck her huge chest out
and when she did, it rose and fell like the bellows of a blacksmith.”

In the second part of the novel, Giurjian described the same room where
Levon read Rodenbach and Armaghanian a newspaper. Laughingly,
Armaghanian made a pun with Rodenbach’s name: “His name already tells
you to look closely—rmoden bak.”®3 Levon envied Armaghanian who loved
to laugh and generate laughter; whereas he, Levon, professing sadness as the
main Muse of true poetry, cited aphorisms from Goethe, Lamartine, and
other famous writers, and advised Armaghanian to think about mankind’s
vanity, despicability, and bitterness. Right then, Vahan, Sarkis, and
Askanaz—an artist, painter, and a little bit of poet—entered the room. Aram
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came in with Hovhannes Mesrobian, a short provincial young man wearing
a fez. He had come from one of the villages of Van to earn his living as a clerk
at a Constantinoplean merchant’s establishment.

The dark room, filled with melancholy the previous Sunday night,
turned into a place accommodating the exchange of opinions of fine literary
minds. Sarkis read a reverie, Autumn Eve, where he declared all to be vanity.
Vahan read a poem, 7he Violin, which lacked harmony. Hovhannes began to
read his prose, The Corner of the Hearth, with a trembling, shy voice, despite
the laughter and exchanged sarcastic signs that threatened to interrupt him.
The article sketched the provincial life—the lonely life of a dreaming soul on
a winter day. Hovhannes had to interpret the provincial idioms and words
for the laughing audience. The metaphors and comparisons he used
“sounded strange to Armenian ears accustomed to listening to French music.
The article was the product of the paternal land after all.”

Levon was the only one to say “not bad” to the provincial man, “who
collapsed on a chair like an offender waiting for a verdict.” To the
astonishment of Aram, Sarkis, and Armaghanian, Levon admired Yervant’s
piece too, because he was familiar with some of Yervant’s other poems.

Giurjian’s novel portrayed the clash of two literary schools—
romanticism and realism.

In the second part of New School, Giurjian made Yervant a spokesman.
Sitting in a bar alone with Levon, Yervant told him that he did not like the
inappropriate laughter and sarcastic remarks of some of the audience, and
only in Levon’s works did he find jewels of thoughts. He added that the
products of the Armenian writers writing at the close of the nineteenth
century, “their half realistic, half poetic, half nihilistic, and half hard to say
what-ism literature is the reflection, copying, parroting, caricature of the
French literature of the end of the century that Shaljian, the head of the new
school introduced to us.”

Levon related how he snatched one of Hovhannes’s articles and took it
to the editor of Arshaluys newspaper. The editor and his colleagues
considered it a masterpiece. “The author of this piece is a great writer” and
“this is a great treasure that we have found for our newspaper,” said the
editor who asked Levon to promise to bring all of Hovhannes’s written and
to-be-written pieces to their newspaper. Then, publishing them under the
general heading of folk literature, Yervant himself praised Hovhannes:
“These silly ones were mocking such a unique, gifted, and self-made talent
that day. They were telling a man born writer to learn French... But this
young man is a splendid observer and poet, sincere, simple, yet with an
unusual breath of life palpitating in his language that seemed so rough and
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un-literary to you. There is emotion, there is conveyance, and there is nerve
in his writings. His metaphors, comparisons, and descriptions are authentic,
expressive, beautiful, and new. This young man has harmonious theme and
style. He is not a pedant, nor is he a monkey. He has not read books; he is
not writing by plagiarism or memory; he has banished all of these from his
life and soul; he has seen, felt, and thought.”

Levon, who after meeting Yervant has found in him the real artist and
compared and contrasted him to his friends, felt that something was
changing in him because of Yervants statement: “Balzac is the greatest man
of knowledge and thought, and the greatest artist of this and coming years,
because he has analyzed, examined, tested, decomposed, and composed life
and humanity.”

Yervant encouraged Levon, saying: “See how you will heal slowly, how
you will find yourself and will always be great in literature, a sincere and
authentic writer who will bring his theme and frame, fished freshly from the
depth of his soul.” Yervant added that he studied the Human Comedy from
A to Z—the only book that he read with great pleasure and fascination—
and created ten portraits of Balzac’s characters.

Unfortunately, Giurjian’s last session of composition of this novel began
at 2:30 p.m. on Monday, July 31, 1899, and ended at 4:00 p.m., after
covering eleven large papers. He interrupted his work to go with a visitor,
Ardashes Unjian, to Roset harbor. Giurjian wrote: “Now I will tell you a
memoir, etc., etc.” but never again did he touch the novel, according to the
113 pages I have in my possession. It is clear the author planned to say more,
but left his work incomplete.

Portraying the clash of literary schools, the novel is interesting in its
simple thematic structure, the literary ideas and psychology of the
characters, and the sharp contrast between the opinions of poets and artists.
It proceeded from Giurjian’s belief in realism and populism, and from his
zeal to raise Armenian literature to a new level. Indeed, at the end of the
nineteenth century, Armenian literature prospered as never before thanks to
a group of realist writers who, in Western Armenian literature, followed
Hagop Baronian and Madteos Mamurian. Noteworthy among them were
Dikran Gamsaragan with his first Western Armenian realistic novel, 7%e
Teachers Daughter [Varzhabedin aghchigé]; Arpiar Arpiarian with his public
support for the aesthetic principles of the realist school and his short novel
Red Offering; Levon Pashalian with 7he Disillusioned [Hmayatapé] novella;
Krikor Zohrab with his novellas that portrayed reality as authentically as
possible, The Storm [Potorigé], Ayinga, Tefarig, Posdal, The Obligation [Jidin
bartké]; Srpuhi Diusap with her Mayda, Siranush, and Araxia novels;
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Melkon Giurjian, Arshag Chobanian, Zabel Yesayan, Hrant Asadur, Yervant
Odian, Rupen Zartarian, and other contributors to the literary movement of
the 1880s.

Giurjian himself defended the principles of realism in art and through
his writings established this literary belief, which he publicized through the
precise expression of truth and popular literature.

Mikayel S. Giurjian, by Arakel Badrig, c. 1943.
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MIKAYEL GIURJIAN’S PLAYS

Plays are the least developed genre in Armenian literature in general, and
for Western Armenian writers in particular. Turkish persecution is the main
reason for the weakness of Armenian dramatic literature. Mikayel Giurjian,
however, made an important contribution in this field. His realistic and
sarcastic plays deserve separate study and publication. The following is a
complete list of his dramatic works:

The Franco-Turkish War or Charshélé Artin Agha, a comedy in three acts
written in 1903 with Yervant Odian;

“The National Activist,” or the Greatness and Fall of Mr. Iknadios
Rupinian, a comedy in three acts written during the years 1903-1933;

The Tribute, a drama in one act, 1905;

The Salvation, a drama in three acts, authored in 1910 with Dikran
Gamsaragan;

Heroic Play, a comedy in one act, co-authored with Yervant Odian;

The Franco-Turkish War Continues or Mrs. Yevpimé's Victory, a comedy in
one act, 1934.

As in his other literary works, Giurjian discussed in these plays themes,
chose heroes, and expressed ideas that reflected real life and its demands. As
these are not fortuitous, it is necessary, in order to accurately assess Giurjian’s
literary heritage, to consider the historical, economical, political, and social
conditions of Western Armenians during the time he wrote.

A writer cannot produce a worthy literary work without experiencing
life, assimilating his topic, and expending much labor, for literature is not a
trade; it is creation. One characteristic of Giurjian’s work is that he drew his
themes from the life of the people; consequently, his dramatic creations
closely mirrored the mentality, conceptions, and emotions of the Armenian
people. Giurjian has yet another essential characteristic: his dramatic works
abound with the exposition of the inner selves of his heroes, and their
progressive actions influence the audience to the end. The author tried to
present the spiritual world of his characters through their actions and
relationships. The following is a summary of Giurjian’s plays.

* ok Xk

Giurjian’s most famous play is the one he authored with Yervant Odian,
The Franco Turkish-War. It is a witty and captivating comedy, known to the
public as Charshélé Artin Agha. The theme of the work stems from the
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manners of the Constantinople Armenians, and reflects the conflict between
Europeanism and Turkism—a very important issue at the time.

Hagop Baronian was the first to touch on this subject, but Odian and
Giurjian enriched drama, that barren field in Armenian literature, thanks to
their profound knowledge of Constantinoplean life and their satiric talents
and skilled penmanship. The clash of eastern and western manners,
Yevpimé’s extreme and fanatic love for everything western, and Artin Agha’s
caricaturistic and funny nature provided audiences with pure enjoyment
when the play was performed in numerous cities of Egypt, Turkey, Syria,
Lebanon, Iran, Iraq, France, Greece, Romania, Bulgaria, Australia, and the
United States.

The comedy was first performed on September 13, 1903 in a theater
made of wood called Pyramid by the seaside in Alexandria. The play created
a small scandal, because most of the audience knew the prototypes for the
rough and vulgar 4 la Turkish husband and his a la French wife who was
endowed with the pretensions of an educated person. The day after the
performance, rumors spread in the community and the caricatured couple
severed their relationship with the author. The Russian Armenian character
in the play was a well-known Egyptian Armenian in life. He was a general
manager employed by the oil magnet Mantashef, and he, too, was not
pleased about being ridiculed publicly.

In his article, “The Story of The Franco-Turkish War Giurjian wrote:
“The first performance was a complete success; the theater roared with
continuous laughter and applause. Even now, though successive generations
have departed from the environment so familiar to their predecessors—the
manners and language of Constantinople Armenians—the play has kept its
ability to cause laughter and entertain.”¢4

In the play’s first performance, actor Levon Shishmanian played Artin
Agha’s role, and the talented actress Mari Beylerian played the important role
of Mrs. Yevpimé. The other actors were amateurs, including Giurjian
himself, who performed the role of the editor.

After debuting in Egypt, the first performance in Constantinople was
staged in 1909, at the winter theater of Petit Chain of Pera. There, too,
Levon Shishmanian played the role of the main character. Thereafter, the
presentations were repeated at the winter theater of Kadikdy, the Mnagian
Theater of Shahzadé Pash, and the Variété Theater of Pera.6>

In his Kharazan weekly, Aram Andonian wrote: “The Constantinoplean
Armenians practically proved that they have become truly peaceful people
after July 11.96 The theater fans who have applauded so many stupid plays
[in the past] did not show even the slightest reaction to the truly captivating
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comedy of Odian and Giurjian, because... they were afraid of war. How true
is the designation ‘banality.’®” The result of the four plays, presented or to be
presented, or half-presented, was that Mr. Levon Shishmanian, the main
character of the play, arrived fat from Egypt and is going back slim. Had he
performed a few more times, he would have returned skinny.”¢8

The play was also staged in 1923 before a huge crowd in Korfu, Greece,
where Armenian refugees landed from Samson after escaping the massacres
of 1923 and from the Kemalists. “The intellectuals and amateurs formed a
theatrical group and presented the well-known comedy, Charshélé Artin
Agha in a local hall,” wrote Shahnazar Keotahian.®® Kevork Garvarents, a
composer, played Artin Agha’s role, while Nshan Beshigtashlian, a writer,
personified Dr. Shavarsh in the play.

The audience watched and enjoyed the comedy in Armenia, too. The
first staging there took place on April 28, 1962, at the Theater of Musical
Comedy in Yerevan, followed by a performance in Giumri on December 25,
1962. In Yerevan, Henri Aslanian and Gegham Vosgian, two repatriates well
versed in the Constantinoplean Armenian dialect, played Artin Agha.
Another repatriate, Meliné Hamamjian, played Yevpimé. In Giumri, Garo
Ardzrunian, a meritorious actor, and Garo Sarksian personified Artin Agha,
while Yevpimé’s role was performed by the meritorious actress Arus
Aznavurian and Mania Garabedian. Presentations of the play in Armenia
were frequent. Two years after the first performance, Mania Aslanian wrote
to Giurjian: “Charsélé Artin Agha has been played in Yerevan 110 times to
date. Artist Krateon Keorkian designed the set and composer Vagharshag
Godoyan composed the music.””0

We have seen a frequently repeated mistake in the works of scholars and
the Armenian media pertaining to the date the comedy was written. It is
claimed that the play was written in 1906, but 1903 is the accurate date.

In his article, “Sketches from Yervant Odian’s Life” [Kidzer Yervant
Odiani geanken], H. J. Siruni wrote: “He did not have time to write plays
worthy of his talent. And the ones he did write numbered not more than
four. The most successful was Charshélé Artin Agha, co-authored with
Mikayel Giurjian in 1906.771

Anushavan Magarian, who specialized in the study of Odian’s life and
work, placed the wrong year, 1906, at the end of the play The Franco-Turkish
War or Charsélé Artin Agha.7? Later, in the section of annotations, the scholar
confirmed: “Odian wrote this comedy with the famous Western Armenian
satirist Mikayel Giurjian in 1906.773

In his article, “The Story of The Franco-Turkish War,” Giurjian wrote:
“Recently, I was flipping through the pages of Azad Pem weekly... After
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several pages, I reached, finally, the issue of September 12, 1903 and... I
stopped to read the following lines of the editorial: ‘Next Tuesday evening,
on September 15, a theatrical presentation will take place in Pyramid
Theater to support the library of Dikran Yergat Union.” Three lines down,
the author asserted: “Sixty years later... Yes, 1963 is Yervant Odian’s and my
sixtieth anniversary.” Thereafter, he confirmed: “7he Franco-Turkish War is
sixty years old and, despite its advanced age, remains energetic and young.”74

* ok Xk

Eighteen years after Odian’s death, in 1934, Giurjian continued to treat
the confrontation of & la French with a la Turkish alone by writing a new
comedy in one act and one image: The Franco-Turkish War Continues or Mrs.
Yevpimé’s Victory.

In this later composition, Artin Agha and Yevpimé were influenced by
the new conditions in Turkey, in general, and Atatiirk’s reform mandating
wearing hats instead of fezes, in particular. In the play, Artin Agha insisted
upon wearing the fez, whereas Yevpimé, relying on Atatiirk’s decree, at times
struggled against and at times tried to convince Artin Agha to give up his fez
and use a hat. Aside from the implacable war she declared against Artin’s fez,
Yevpimé also struggled against regressive rich trustees with provincial
mentality, triumphing at the end.

In the last scene of the comedy Artin Agha entered the house wearing a
cylinder hat and shouted in rage: “Take this ‘furnace pipe’ and put it next to
the others.” In response, Yevpimé remarked to her offspring: “Not only the
cylinder, but even if you piled all the hats of the world on him like a
pyramid, your father’s head will not change.” Artin Agha’s stubbornness
reached the point where he announced that he had decided to move to
Europe in order to wear his fez.

* ok Xk

Giurjian’s drama, 7he Tribute was published in 1905, in Shirag
monthly,”> which Giurjian and Vahan Tekeyan founded and published
jointly in Alexandria.

In this one-act play, the author described the horrific nights the
Armenians of Constantinople lived through after the massacres of 1895 due
to persecutions, apprehensions, and imprisonments ordered by Sultan
Abdiilhamid. Giurjian described those frightening days when the
youngsters, in particular, lived with the nightmare of apprehension. The
same alarming situation was prevalent for the Armenians living in Western
Armenia and Cilicia at the time.
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Through Aram, his mother Surpig, and his childhood girlfriend
Makruhi, Giurjian portrayed the overall situation during the terrorizing era
of Abdiilhamid’s rule.

Aram was a person who would return home from the market in a good
mood, eat his food in uplifting spirit, speak about the events that took place
in the store, and generate laughter by his jokes. But he was no longer the
same. The deplorable state of the Armenians began to take a toll on him and
he became sad and pensive. At the end of the drama, when the police
knocked on the door, Aram asked for the door to be opened after a delay of
five or ten minutes. Then he ran to the next room to collect the papers he
wrote and the newspapers he read with his revolutionary comrades.

This was the state of affairs at the time, and this was the fate of young
men who thought about and worked for their nation—prosecution,
searches, apprehension, and imprisonment.

This was what prompted Armenians to leave their homeland during the
massacres of 1894-1896 and find refuge in foreign countries.

I have not found any information that the play was ever staged, but it is
apparent that the author was eager to see it reprinted in another periodical
or presented on the stage, because he, too, like many other writers and
intellectuals, had fled from Constantinople in 1896 in search of a safer life
in Alexandria.

In the postscript of a letter addressed to Giurjian, Tekeyan wrote: “I have
no hopes that 7he Tribute will be staged, but I will try once.””¢

* ok Xk

The Salvation is a remarkable drama in three acts that Giurjian co-
authored with Dikran Gamsaragan in 1910 in Alexandria.

The events took place in Constantinople. Kapriel Totvanian, a retired
man of more than sixty decades, lived on the savings he made throughout
his career. His daughter, Arsiné, was engaged to Suren Srabian, an employee.
Certain of Arsiné’s love, Srabian demanded a dowry of 2000 pounds from
Totvanian. Arsiné’s brother, Adom, did not like Suren from the beginning,
because Suren brought nightclub songs and taught them to his sister under
their family’s sacred roof. Adom tried to dissuade his sister from marrying
Suren, but Arsiné’s love prevailed. To fulfill his promise with regard to the
dowry, Totvanian desperately played the stock market, but he lost the entire
fortune of his life and suffered a stroke. The thought that after losing
everything he would end up owing money to others terrified him. Suren, a
venal person, when he did not receive the dowry, abandoned Arsiné, thus
destroying the Totvanian family.
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The play portrayed the clash between people of opposing principles and
morals—Suren and Adom. Although the reason for Arsiné’s separation from
Suren seemed to be a matter of customs—the dowry—in reality it was a
social issue that exposed Suren’s covetousness and inhumane conduct.

The Salvation is Arsiné’s salvation from a venal and manipulative person
like Suren for whom love was a means to improve his social status through
the dowry he demanded and expected. Suren, who once declared: “I would
not replace you, my priceless Arsiné, with all the treasures of the world,” and
stated that the dowry was “a casual matter,” “an insignificant financial
detail,” or “a meaningless financial matter,” was unmasked at the end.
Arsiné, who thought that her dream to love and to be loved had come true,
was transformed into a grief-stricken and humiliated victim of deceit.

When Dikran Gamsaragan read the play to Siranush in Constantinople,
the actress called it “a noble play.” In July 1910, Shirvanzaté wrote about his
impressions of the play in a number of letters to Gamsaragan he sent from
Le Vaud, Switzerland. He found it to be “fine, interesting, and literary,”
After congratulating the authors, he suggested they submit 7he Salvation for
consideration for the Magarian Award of the Armenian Dramatic
Association of Thbilisi. “You do not need to be afraid of the competition,
because you will not have a strong competitor, since I know well the worth
of the ‘idiosyncratic’ Russian Armenian plays. Finally, as a work portraying
Turkish Armenian life, yours will be more interesting to the jury. Good luck,
then!”

The Salvation was first staged on November 18, 1912, in Alexandria.
Thereafter, it was performed in Baku, Constantinople, and Paris in 1923,
and in other cities, later.

* ok ok

Odian and Giurjian, the two realist authors, illustrated a contemporary
social issue—addiction to heroism—in the one-act comedy, Heroic Play, that
they authored together. In the drama, the authors unmasked the fake heroes
who in their addiction to heroism during the first quarter of the twentieth
century were the mockery of revolution. At times in the play, more than one
fake hero arrived from Constantinople in Alexandria or Cairo, all using the
name of the one and same true hero at the same time.

This witty play was published in book form in 1928, two years after
Odian’s death, in Pera, as a publication of 7idag series. It blasted the
revolutionaries addicted to heroism and criticized the adventures of
pretentiously “brave heroes.” The action took place in a bar in Samatia, a
suburb of Constantinople, in the aftermath of the fake Constitution of
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1908. After wandering in Bulgaria, Rumania, Athens, Alexandria, and
Cairo, Tumig, a jobless man referred to as the Unbaptized, returned to
Constantinople. Sercho the barman gave him the clothes a hero had left
behind, and advised him to act as a hero and to assume the name Vartan
Khorkhoruni.

Teacher Suren, choirmaster Saghatel, and goldsmith Mihrtad, among
other attendees of the bar, believed in Tumig and listened to the fabricated
feats of imposter Vartan Khorkhoruni. Blacksmith Husep, however, knew
the fake heroes, Tumig and Janig, who were pretending to have been
imprisoned and starved for the sake of the sacred causes of the nation.

Growing impatient, Husep slapped Tumig and said: “This is called
Mischievous Janig and this is called Unbaptized Tumig. Aren’t the shameful
deeds you did in Bulgaria, Rumania, and Egypt enough? Wasn't it enough
that you rotted in the prisons? Shame on you, you shameless people, now
that you have come to present yourselves as revolutionaries! Apparently you
learned nothing from the strikes you received at the café in Varna and are
now looking for trouble here, too...”

Tumig’s last words to Sercho were significant: “Is this the good job you
found for me? The stupid person is I for I have listened to you and pretended
to be a revolutionary.”

This comedy has been staged and appreciated by many lovers of the
theatrical arts. In a letter dated March 13, 1913, Vahan Tekeyan wrote to
Giurjian: “I have to say I have received and read the precious play with
pleasure not only for myself, but also for several others, including Papelian
and his sister.””7

* ok %

Aside from being a witness of his own times, Giurjian vivified the period
he lived through his realistic works. Analyzing the psychology of certain
people and classes was the author’s main ideological objective, and he
successfully attained his goal in the comedy, “The National Activist,” or the
Greatness and Fall of Mr. Iknadios Rupinian, as he did with his short stories
and sketches.

Giurjians criticism of national activism and the oppression of the
wealthy was not imaginary or abstract, but rather rooted in real life. Iknadios
Rupinian, his wife Zaruhi, and Setrag Effendi Eliasian, Janfesian Effendi,
Nigoghos Agha, and Sahag Agha who illegally ran the parish council for
three years were the personification of real life characters.

It was the late nineteenth century. Upset with the wealthy people in
positions of leadership and convinced that the parish council was
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illegitimate, a group of people (Shirinian, Sirkejian, Elmasian, Sisag
Jshmardakhosian, his wife Armenuhi, and others) gathered around Iknadios
Rupinian to put an end to the oppressive and unjust operations of the parish
council of their village.

At the time, family being a pressing issue, the main theme of the play
was Anahid’s love for Parunag; a love that could fail because of Iknadios’s
extreme adherence to the Constitution and struggle against community
leaders. Rupinian’s activism also was discussed in this play, including an
analysis that revealed the main and secondary characteristics of his
approaches.

The comedy started with a conflict risen from Rupinian’s “vengeful” and
“liberating” article as a champion of civil rights and as a responsible citizen
who loved the Constitution. The conflict then expanded into arguments
between Rupinian and his wife Zaruhi.

Parunag Eliasian, the son of the wealthy Eliasian Effendi, had confessed
to Anahid that he loved her, and that his parents had agreed to their
marriage. This happy news coincided with the publication of Rupinian’s
unusual article. Rupinian was surprised to hear from Zaruhi that Parunag
Effendi wanted to marry their daughter, because he was certain that the son
of “a wealthy and boastful great Agha” would not ask to be wed with “the
daughter of a proletarian like himself, especially one known for his
democratic principles.” The situation was Hamletesque—to be a good
father, or not; to be a good citizen, or not? He, who struggled for the sake of
people, law, and constitution, faced a delicate situation, thinking: “I will lose
either my daughter, or my honor and reputation.”

Zaruhi, too, was portrayed with a realistic palette in the play. As a
conscientious mother, she skillfully and prudently pulled Iknadios out of the
battlefield to save the sacred love of Anahid and Parunag, which she had
been trying to bring to fruition for years.

Giurjian masterfully depicted the inner confusion of Iknadios Rupinian,
the main character of the comedy. Iknadios was nourished by the Armenian
Constitution from the day he was born, and had led the life of a loyal
national activist for thirty years. But now people blamed him for
abandoning the struggle and violating their trust, and he lived a tragedy.

Zaruhi’s last words to ITknadios are significant: “Now that you have
become closer to the leaders of the village and are their in-law, you have
more opportunities and means to help your people. Before you relied only
on your regular adherents.”

Meanwhile, the secondary characters in the play created a natural
environment for the main characters’ actions and helped explain the work’s
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essential idea by presenting the embellished aspects of conservatism and
oppression. Of these secondary characters noteworthy are barber Onnig, a
hypocrite; the trio Shirinian, Sirkejian, and Elmasian, all addicts of
principles; the tyrannical quartet comprised of Eliasian, Janfesian, Nigoghos
Agha, and Sahag Agha; and Mihrtad, a quarrelsome man.

The actions, which unfold through monologues and dialogues, revealed
the relationship among the characters and the events.

The play is a fine work in general, thanks to the author’s mastery, and to
the natural succession of events and crafty solutions of the conflicts.

Giurjian’s sarcasm is constructive in all the plays he authored
individually or jointly, because he ridicules life’s imperfections and the
characters in order to expose their faults and educate them, rather than to
negate those who personified the imperfections. His sarcasm is friendly.

The characters successfully portray the various episodes of real life. The
progressive tendencies of the era are effectively expressed through positive
and negative characters and their engagement in essential conflicts.

The plays are interesting in their argumentative nature and come to a
peaceful end.

The exposition of the inner worlds of Giurjian’s characters is excellent
and expressive in many ways.

In works full of daring and general criticism of the reality, Giurjian
reflects phenomena pertinent to social customs and family ties. He is not
merely an indifferent describer, but rather a man of specific disposition, who
makes his views and socio-political stands clear. His style is clear, flexible,
mordant, and kind.

There is no wonder that when referring to the drama, Oshagan stated:
“After Hagop Baronian, we had A. Arpiarian, Y. Odian, and M. Giurjian, if
mentioning only the true talents in that genre.””8
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Mikayel S. Giurjian with bis pipe, c. 1950.
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THe CHARM OF BEWITCHING NOVELLAS, SHORT STORIES,
AND LITERARY IMAGES

’Ifle nineteenth century represented a unique period in the centuries-old
history of the Armenian people. Historic and political events, economic and
social changes, and tendencies of national and patriotic self-recognition
created conditions for the progress of Armenian social thought, media,
literature, and arts. Armenian intellectual and spiritual life were rejuvenated,
new art and literary schools and trends emerged.

The second half of the nineteenth century, in particular, was an
unprecedented period in Armenian literature. Classic poetry, previously a
dominant literary genre (Hovhan Vanantetsi, Father Arsen Pakraduni,
Father Ghevont Alishan), gradually lost ground even though certain lyric
traditions continued to develop. Of the writers writing during the 1850 to
1860 decade, noteworthy were Mikayel Nalbantian, Rapayel Badganian,
Mgrdich Beshigtashlian, the author of the best lyric and military songs of
Zeitun, and Bedros Turian, the short-lived master of lyricism.

The following decade, which in history is usually referred to as the
literature of 1870-1880, was significant for the parallel existence of the
realistic and romantic schools. Realism reached its peak in that decade,
whereas the years between 1875 through 1885 witnessed the rise of classic
romanticism, when the generation of Kapriel Suntugian, Berj Broshian,
Ghazaros Aghayan, Raffi, Hagop Baronian, Dzerents, and Srpuhi Diusap
passed the baton of Armenian literature to the next generation—Muratsan,
Shirvanzaté, Nar-Tos, Hovhannes Tumanian, Vrtanes Papazian, Arpiar
Arpiarian, Dikran Gamsaragan, Krikor Zohrab, Levon Pashalian, and other
contemporaries.

Indeed, Armenian literature transitioned from romanticism to realism
during the last two decades of the nineteenth century.

It was during this period of fast-paced transformations that Giurjian
made his literary debut with his novel, Mardig Agha, in 1898.

Before writing in Armenian, Giurjian wrote in French. He contributed
to the French media of Cairo and Alexandria as of 1896. His famous work,
The Scribes Dream, was first published in the French media. Judging from
the poems uncovered during my research, Giurjian was a master of the
French language. Like his Armenian works, his French poems and prose
were written with a smooth style and meticulous language. He dedicated his
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French poem, The Harmonies of Night, published in Teotig’s almanac, to
Lucy, whose colorful face, as gorgeous as a summer night, made his soul
dream like a sea that rested quietly, and whose sweetness and softness
resembled the disappearing tides of the sea, and whose countenance brought
to his soul the divine peace of quieting nights. And in all of these, Giurjian
emphasized the frailty of life.

The poem, which consisted of three quatrains, ended with these lines:

Ta douceur fait réver les flots évanouis

De mon 4me mirant ta face blanche et rose...
Dans le calme divin des soirs épanouis

Ah! que la vie, ma chere, est une faible chose...

Giurjian wrote another French poem, Zéars in the Night, published again
in Teotig’s almanac of 1907. Giurjian dedicated this poem to Herminé
Askanaz, the daughter of the educator and Armenologist Mihran
Askanazian, as a way to mourn her death at a very young age. Giurjian
emphasized the powerlessness and absence of life, and the boundless, deadly,
and profound resting silence. No, the silence was not disturbed; it listened
to the whisper of the remote, clear fountain that dripped into the old pool.
It seemed to the poet that he heard the lonely silence of the mysterious hour,
crying drop after drop like an inconsolable soul in the nostalgic night:

Car il me semble entendre,- illusions magique,-
Le Silence esseulé

Qui pleure goutte a goutte en la nuit nostalgique
Comme un inconsolé.

The magazine Hay Gin [Armenian Woman] published Giurjian’s French
poem, The Queen,”® which was dedicated to his lover. Giurjian wanted to
make his lover a queen and to place his young, incense-scented soul like a
luminous palace at her disposal. He expected to see her dressed in royal
dresses made of diamonds, pearls, and jewels in bright heavenly and marine
colors, and seated round the clock on the victorious throne, reigning over
the poet’s entire being. He offered his thoughts and contemplations to her as
an entourage, and his poems as royal bodyguards and protecting soldiers. He
hoped she would see his dreadful wishes—sometimes daring and mad, and
sometimes thoughtful and affable—accompanying her everywhere.

The poem, The Queen, started and ended with the following lines:
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Dans mon 4me qui vit sans passions ni loi
Dans mon coeur libre ainsi qu'une foule sans roi,
Je voudrais tinstaller en Reine, 6 Bien-Aimée!

In his French poem, The Mysterious Death, Giurjian’s poetic flight and
zeal to attain his goal dominate the work from beginning to end. In this
four-verse poem, the author expressed himself in a very impressive and
influential fashion. He contemplated and emphasized the mysteriousness of
horrible death by describing the night’s progression with heavy steps, the
domination of darkness, the everlastingness of peace, and the eternal
existence of soul. The lines carried Baudelaire’s and Verlaine’s scent of
sadness, sorrow, and melancholy, and Giurjian reached conclusions he had
gathered from the burdensome experiences of life. Here is the poem.

La Mort Mystique

§’évanouit du jour l'espoir d’azur et d’or...

Le Soir s'aggrave, hélas! comme un mal incurable
Et trés mystérieux... En lente et douce Mort,
Luniverselle Nuit monte, incommensurable...

O mon ame, voici venir sans bruit

Lheure de lentement mourir avec les choses
Exhalant en secret dans 'unanime Nuit,
Leur Ame de lumiere et de métamorphoses...

En toi sapaise enfin le rythme frémissant

Des diurnes émois de la Vie et du Songe.

Pendent qu’occulte et grave, au fond de toi descend
La paix de cette mort qui dure et se prolonge...

Le Temps s'immobilise en une heure infinie,
Plane la solitude immense du néant...

Tu ne vis plus, mon 4me, et tu gotites, ravie,
Luniversel bonheur d’étre éternellement.

At different times and in different years, found in his intermittently kept
diaries and notes, Giurjian penned impressions from his European travels
and notes in French. Included are valuable literary idioms, descriptions, and
sensual reflections, such as:
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La nuit marche a pas d’ombre et de silence

(The night walks with the steps of shadow and silence)

or

Le soleil m’enforce dans l'oeil ses doigts d’or

(The sun inserts her golden fingers in my eye)

or

La douceur du ciel fondue dans le lac

(The sweetness of the sky melted in the lake)

or

Labus fait le moins

(The abuse escapes less)
Seemingly, Giurjian liked this idea so much that he initialed it.
Another sample:

Les anciens Grecs étaient épiques,

les modernes épiciers

(The ancient Greeks were epics

The modern grocers)

Here, Giurjian demonstrated his ability to create puns in French, using
the words epic and grocer with wit.

Here is another sample:

Les littérateurs font de peinture

Et les peintres font de la littérature
(The writers paint

And the painters write)

Notice how Giurjian compared the painters with writers, and how he
used the thyme—peinzure, litterature.

As mentioned earlier, Giurjian visited Europe four times. During his
second visit, he penned his impressions of Victor Hugo’s museum, which he
toured on Saturday, October 15, 1927:

Les dessins et tableaux de V. Hugo sont choses absolument
uniques foudroyantes! Jamais je n'ai été peut étre autant secoué...

Mon impression en sortant est celle-ci:

Si Hugo n’avait pas voulu étre le plus grand poete lyrique de son
siecle et de tous les tempe, il eut été le plus grand peintre-dessinateur
des temps modernes, comme Rembrandt moderne! Jamais paintres
n’a dessiné et peint comme lui, car jamais peintre n'a été grand poete
comme lui.

Je suis sorti de ce musée, titulant, ivre... tout tremblant. La
décharge de beauté, de mystere et de sublime avait été trop forte!
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(The drawings and paintings of Victor Hugo are absolutely
unique and devastating. Never have I been so shocked.

As I leave, this is my impression:

Had Hugo not wanted to be the greatest lyric poet of his century
and of all times, he would have been the greatest painter-drawer of
modern times, just as Rembrandt. Never have painters drawn and
painted like him, because never has a painter been a great poet as he
was. | exited this renowned museum drunk, intoxicated... in total
shock. The sense of comfort offered by the beauty, mystery, and
sublimity was overpowering.)

During this trip, Giurjian also toured the museum of Luxembourg in
Paris on October 13, and wrote: “The impressionists impressed me very
much.”

According to his diary entries, Giurjian’s fourth trip to Europe was not
as happy as the previous ones. “I am in Paris for the fourth time... but I do
not feel myself the same; great diminution of joy and living.” He was not
sure of the cause: his age, improper health, or the events of the last two years?
Perhaps the reason was his wife’s absence? He was more energetic and
happier when in 1927 they traveled together. He had a strong and
compassionate love for her, and he felt more secure in her presence.

Noteworthy was Giurjian’s hour-long meeting with Frédéric Lefevre, the
editor of Nowuvelles Littératures. After acquainting himself with Giurjian’s
French works (Le Réve de Kiatib, Le Café, Le Vin de I'Hivrer, Harem, etc.),
Lefevre particularly liked 7he Scribes Dream, saying: “This is very beautiful,
very good.”

A diary entry dated October 25, 1907, presents the high praise for
Giurjian’s work, Le Café, which an employee of the Anglo-Egyptian Bank of
Cairo wrote in a letter: “I cannot resist the pleasure of shaking your hand and
expressing my most profound greetings of compliment for the excellent
article, 7he Café, that I read in L'Orient this morning.” The employee went
on: “I think that many well educated French authors would have wanted to
sign those lines. With a pure and clear French that leaves no room to strive
for elegance, simplicity, and modernity, this article alone would have sufficed
to place you in the company of the elite of famous writers.” He also stated:
“I consider you a rare Armenian who knows how to best use the language of
Baudelaire and Guy de Maupassant.”

I do not have at my disposal other works by Giurjian in French, but
these few creations seem sufficient to justify the high praise he received
about the style and language of his French works. Presumably he exercised
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the same meticulous and cautious approach toward every word, sentence,
and punctuation mark.

Giurjian was a central figure within intellectual circles at the beginning
of the twentieth century, and he enjoyed authority within non-Armenian
literary circles.

* ok Xk

In his short novels and stories, Giurjian also reflected upon real
characters and events. Memories of his birthplace had a profound influence
on him and his works.

Giurjian created close to twenty Constantinoplean Armenian characters
under the general subheading, Constantinoplean Armenian Manners.

In 1901, Arshaluys daily of Cairo published his short story, 7he Name
Day Night under the pseudonym Tidag.

The work presented vivid descriptions of the manners of the bigwigs of
the small village. Grocer Sarkis of Sciitari was the main character of this
short story. This bigwig celebrated his name day “with a ceremony
commensurate to the great idea he had of himself,” surrounding himself
with Krikor, a vegetable seller, Hagop, a seller of fabrics, Khachig, a
carpenter, Aleksan, a barber, Hampar, a baker, Nshan, a shoemaker, Mihran,
a diamond setter, Boghos, a blacksmith, Levon, a café owner, and other
representatives of the lower class, while he put up the appearance of hosting
his guests with an open heart and happy face. By honoring others, he simply
pursued the vainglory of honoring himself.

In his review of Viken Khechumian’s anthology, Book of Migration [Kirk
bantkhdutean], Baruyr Sevag stated: “It is impossible to be a writer without
the ability to observe. At the same time, one can possess a very sharp eye, but
still not be a writer. One needs to make what he has observed observable and
what he has seen visible. To do so, the writer has one tool only—the
word.”80

The main character, grocer Sarkis of 7he Name Day Night, was
significant in this regard. He contrasted the nouveau riche—the users of
frock coats and “bonjour.” He was a pure Armenian follower of the old ways
in his patriarchal traditional clothes.

Loyal to his picturesque style, Giurjian painted Sarkis with original
colors: “One cannot imagine a true grocer without a belly. The belly of a
grocer is the most significant and symbolic part of his store; one could say it
constitutes one body with some of his products; it is a close relative of the
leather containers, barrels, and bags, and is often confused with them. The
belly of a grocer sings the glory of all the fatty, buttery, round, tasty, scented,
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and colorful things that he sells, and therefore it is his best advertisement,
the breathing announcement, and wandering crier of his store.”

Next to the sarcastic character of Sarkis Agha, Giurjian presented the
simple people of the artisan class with positive inclination: “Happy people,
who, instead of wealth, possess abundant health, and who work much but
earn little.” Their manners are significant: “Their speeches and movements
are broad, free, and unhindered, without the leash that is called limit or
taste. You feel that when they move or speak, they do not feel any reverence
for the preacher called ‘civility,” or the police called ‘it’s a shame.”

Sarkis Agha’s vanity and ostentatiousness were criticized throughout the
story, including the way he dressed, played the deck, arranged the table with
food and drinks, served the guests, and bid them farewell.

Giurjian presented what he saw and experienced in Sciitari with daring
and a smooth pen, He used elements of satire artistically. He was a true artist
in his best short stories. He knew how to begin, continue, and end at the
right time. His ability to observe, his deep knowledge, penetrating sharp
mind, and delicate style were samples of perfection, deserving appreciation
and praise.

This particular short story is a testimony to the fact that at the turn of
the twentieth century Giurjian was a serious, mature, original personality.
His standards and principles were firmly established in his idiosyncratic
literary world.

With his novel, Mardig Agha, and with his marvelous short stories, short
novels, chronicles, and free or metric verse Giurjian debuted like a mature
and experienced writer, without making the straying steps of a beginner
needing to publish in experimental publications or preparatory wanderings.
This lack of apprenticeship was the foundation for Yervant Azadian to state
in his article, “Who Will Plant a Flamboyant?,”8! which he wrote on the first
anniversary of Giurjian’s death in Arev (issue of July 11, 1966): “Mikayel
Giurjian was a great literary PROMISE at the age of nineteen.”

Giurjian’s short story, A Family, was published in 1902 in Nor Or
newspaper of Cairo under the pseudonym Zarmayr Sahagian. It portrayed
the boringly silent house of Sarkis Effendi Hampartsumian, a merchant
from Kayseri, whose bourgeois taste was reflected in how he furnished his
house.

Unlike the room full of guests, with their loud conversations,
exclamations of upset card players, the troubled expressions of the losers, the
children’s fights and cries, the interference of beating parents, reproaches,
arguments, and sometimes shouted insults that shaped the atmosphere of
the story 7he Name Day Night, the story A Family described a winter night
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and its perfect, depressing silence. During the long periods of waiting in the
story, only the following short conversations took place between the mother-
in-law and the bride:

“What time is it, Mari?”

“Seven thirty.”

“Will you give me threads from there?”
“Very well.”

“What day is today, Mari?”
“Wednesday.”

<« . »
My son will come any moment now.
<« »
Yes.
Sarkis Agha, too, was reticent.
“It’s very cold, isn’t it?”

“What’s up; what did you do today?”
“What else; like every day.”

“OK; let’s have lunch; tell Margos; I am hungry.”

After dining silently like penitent monks, away from each other, Sarkis
sat at the desk, pulled a pile of papers out of his pocket to flip through them,
read and jot down some figures; then, putting an end to the monotonous
and uninteresting daily life of the family, he said: “It’s late; let’s go to bed.”

Sarkis Effendi and his mother were portrayed as still as the lifeless
objects of the richly furnished house, maybe more so since they were
deprived of the glamour of the objects. The after midnight arrival of the
merchant made no difference to the boring atmosphere in the room or in the
cold and silent environment of the family where the swish of a robe touching
the ground, the murmur of an opening or closing drawer, and the sound the
servant made when straightening something were enough to disturb the
mortal silence. Giurjian wrote of a home where the strikes of the clock’s
pendulum roared as if in ridicule of the dominant, numbing hush.

In 1902, Piuzantion daily published the short stories March [Mard] and
Mister Sisag [Miusiu Sisag] in the form of a series entitled, Constantinoplean
Armenian Manners. March depicted Kevork Agha and Takug Dudu, both
over eighty, who have been fighting death daily for more than twenty years.
Year after year the desire to live as long as possible and the need to postpone
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the last deadly hour grew stronger in them. They were always afraid of the
dangerous winter season and, in particular, the month of March. “Easterners
use the adjective ‘crazy,” placed on March’s head like a madhouse hat,” wrote
Giurjian.

The couple owned a large terrace on the upper floor of their house that
overlooked a deep gorge. Every year, a week before March, they would
retreat to their room to spend the entire month of March there, refusing to
go out to breath the clean air and “see the sun’s face” on the terrace until
March’s departure. They would constantly ask their children and grand-
children: “How many more days are there? How many days are left before
the ‘crazy’ leaves?”

They would wait until March was over, and then one nice day they
would hang on each other for support and walk out on the terrace. Once
outside, they would badmouth March, jump, shake and move their hands,
legs, heads, and tongues, thus bidding the month farewell.

Finally, however, their last March arrived. Two days after their retreat
into their room, their health deteriorated. A strong flu knocked them both
down. The wife died first, thinking, “Kevork will go to the terrace alone.”
Three days later, her husband passed away. His last thought was of the
terrace: “Takug will go alone.”

In Mister Sisag, Giurjian criticized the deceitful and impudent Sisag who
went from house to house, saying: “If you give me this girl without a dowry,
I'll marry her.” He “ingeniously” played the game of groom-to-be in order
to enjoy the good days of his youth. Families grabbed him, with the hope of
owning him. Sisag, however, found imperfections in their daughters and
moved on to find others “without dowries.” Sisag had his own philosophy:
“Do not become a groom without staying a groom-to-be for long.” After
pretending for three to four years that he was willing but had not found a
suitable spouse, Sisag was finally compelled to marry laundress Nunig’s
daughter. The groom-to-be did not intend to marry Horop “without a
dowry,” but rather flirc with her. “But he fell a fall that he could not recover
from,” wrote Giurjian about Sisag, the insolent.

These two short stories are interesting with regard to the themes they
present. Like many other stories by Giurjian, these can be read with ease and
fascination, because they are written in a simple language, without
expatiation or obscurity. They are concise and unembellished compositions,
written with the pertinent meticulousness that Giurjian exercised with
regard to each word, sentence, and punctuation mark.

In 1903, Giurjian published the short story, A Liberal Girl, in Bardez
literary-pedagogical weekly of Alexandria. The story depicted Verzhini’s
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vanity. Driven by free speech, and convinced of his liberalism, Verzhini tried
to make others believe that she was liberal, using means pertinent to liberals.
To seem educated, she mixed such phrases as on the contrary, undoubtedly,
indeed, particularly, possibly, extremely, nevertheless, in my opinion, generally,
truly, etc. She also used scores of French words: comme il faut, a rour, a
promenade, we are daccord, 1 do not have any disposition, what a scandale,
etc. Throughout the story, Miss Verzhini Sinemian fell in love several times,
consistently acted like a spoiled person, confused her insolent daringness
with liberalism, did not approve of her “ignorant” parents, ignored the
residents of the quarter, and looked down upon other girls, only to find
herself alone upon her parents’ death, secking shelter in a relative’s house
where “they used her as... honorary maiden.” Giurjian concluded: “This is
the mildest of fates liberal girls like her are subjected to.”

Giurjian was familiar with feminine liberalism: portrayed by the cha-
racter, Zaruhi, the novel, Mardig Agha, presented an elaborate description of
female revolutionary and liberal behavior through various events.

The short stories Post Mortem [Hed mahu] and The Power of a Word also
belonged to the series Constantinoplean Armenian Manners. Post Mortem was
an impressive story written on the occasion of the funeral of Janig Effendi
Krikorian, a poor barber. The more Petrag Effendi, Janig’s brother-in-law,
prospered in business, the more Petrag was elevated in the society, adopting
the relationships and manners of the “upper class.” His wife, too, although
Janig Effendi’s sister and of the same origin, began to look down upon his
brother. Petrag Effendi’s disgust for Janig turned into hatred. Unable to
endure their treatment and hateful expressions, Janig left his sister’s house
and moved from Sciitari to Balat, while Petrag Effendi, “the honorable
merchant,” grew wealthier and moved from Sciitari to Kadikéy.

Twenty years later, before his death, Janig Effendi revealed that he was
Akabi Markarian’s brother and, therefore, the brother-in-law of Petrag
Effendi Markarian, one of the bigwigs of Kadikoy, “a rich and respectful
merchant,” the chairman of his town’s council, and a well-known member
of several councils of the Armenian Patriarchate. Consequently, the priests of
Balat refused to bury the deceased free of charge. Akabi found a cunning
solution to this complex situation. She threw her arms around her husband’s
neck and suggested moving his brother’s body to Kadikdy, saying, “Let us
put up a great funeral ... we did nothing when he was alive, at least we can
do something after his death; I do not want my brother to be buried like a
stranger with one priest.” Realizing the opportunity to add more shine to
their reputation, the couple organized a solemn funeral with ten priests,
three vartabeds, and a bishop for Janig whom they despised in life and whose
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death they had learned about in the media and through news from Balat’s
church. Giurjian wrote, “Let those who die not be deceived. Often funerals
tell the glory of the living instead of the dead.”

The theme of The Power of a Word is taken from the life of the
Armenians of Sciitari. Giurjian described the visit of some businessmen and
their families to the home of the goldsmith, Kapriel Agha. While gathered
around a magnificent fire on a winter evening, after being served sour cherry
jam, a glass of cognac, and chestnuts, and relaxing in the enjoyable
atmosphere, Giurjian, as someone who “reads and writes,” or “as a reader of
newspapers and novels,” was asked to enliven the waning conversations of
the party by coming up with a new subject of discussion.

“Okay. Go ahead, tell us something so that we can listen.” After some
feigned refusals, Giurjian accepted, saying, “I read what I am about to relate
in a newspaper.” He barely had pronounced the word “newspaper” when the
entire room erupted in turbulence. To end the incident, Giurjian was
compelled to continue his story. He then turned to Arshag, Surpig Hanum’s
son, and asked: “Of course you are going to wear the alb, aren’t you?” A
renewed and even more intense commotion followed, this time together
with Surpig Hanum’s tears. In response to Giurjian’s inquiry about the
reason for Surpig Hanum’s tears, the latter burst out agitatedly: “The hell
with the gazette and the gazetteers, and with gazette readers...” She
explained that her only happiness and ideal was to see her son, Arshag,
become a priest.

When Giurjian commented that he did not understand the connection
between gazetteers and Surpig Hanum’s happiness, Kapriel Agha explained
that a reporter, in an article, had used the word “priest” in the sense of lizard-
like, inexperienced and childish, three or four times. Arshag read the article
and decided to not to wear the alb thereafter.

Suddenly Surpig Hanum again began to curse the gazetteers.
Comprehending the damage caused, Giurjian kissed Surpig Hanum’s hand,
to the astonishment of the audience, and exclaimed: “Look at me, mother!
promise you that your son will wear the alb this Christmas...” Hearing that,
Surpig gushed a flood of blessings.

True to his word, Giurjian published an article in the same newspaper
criticizing the previous article and chastising its author, emphasizing, in
particular, that priests are beings worthy of respect and admiration. As a
result, at Christmas, Arshag joined the acolytes, consequently “reviving” his
mother and bringing joy to the entire quarter. The author then concluded
his story: “The evil that came from a pen had been removed by a pen.

Therefore, blessed be the pen...”
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Giurjian addressed the same issue he broached in The Power of a Word
in the humorous story entitled, 7he Determinative Role of Various Words in
Human Life [Inch inch khoskeru jagadakragan teré martgayin gentsaghi
mech], published in the Armenian weekly of Constantinople Dzaghig on
February 7, 1904, under the pseudonym Bedros Akatan. The author cited
three incidents, all related to words that unavoidably played decisive negative
roles in the lives of human beings.

The first incident concerned a beautiful girl. People were cautioned
against the use of praises: “Don’t say much, she will encounter the nazar [evil
eye, in Turkish].” Sure enough, she was forced to marry a rich and extremely
rough and ugly outsider called Nazar.

In the second case, a man accustomed to comment about everything,
“Its a misunderstanding, brother, and nothing more!” was struck on the
back instead of another man and killed because of a misunderstanding.

The third incident related to an Armenian endowed with a luxurious
moustache. This man was in the habit of using the expression, “If this is not
so... I will shave my moustache.” In the story, he is compelled to shave his
moustache in order to get a good job as a cart driver for a rich British man,
thus depriving himself of the grounds to repeat his usual words in reference
to his moustache. Nevertheless, during heated arguments he often forgot
and said, “I will shave my moustache,” which made the audience laugh.

The short story New Dress was published in Shirag magazine, which
Giurjian and Tekeyan founded and published in 1905 in Alexandria. The
author described Merger, a blacksmith, who had not worn new clothes since
adolescence. During the turbulent period of local elections in his village,
opposite political parties competed in trying to gain Merger to their side
because of the popularity he enjoyed. Merger went to the leader of a party
and offered his support in return to “a new dress.” Then, working with an
unusual energy, he secured his party’s victory. The following day, the party
leader fulfilled his promise and sent a man to take Merger to a shoemaker,
shirt-maker, and a dress barn to dress him in new clothes from head to toe.

After staying away from the cafés and bars that evening, the day after
Merger entered the café with the look of a man who was being tortured in
his new clothes. In view of his transformation, his friends mocked him and
laughed at him, saying: “Enjoy it”; “How can you forget your old friends
because of a new dress?”; “May God give us many local councils and ... you
new dresses.” The following day, Merger went to the bar at the same time in
his former look and old clothes. When asked, “What happened to the new
clothes?” he threw a handful of coins on the table and said: “Here! I sold my
new clothes, guys. I am rich tonight. Eat and drink as much as you want.”
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He returned to his old clothes, friends, and habits for the sake of his comfort
and freedom. Thereafter, Merger lived comfortably with his old clothes.

The merit of Giurjian’s works is in their true and colorful reproduction
of real life. He demonstrates not only the peculiarities of a writer who
possesses an amazingly sharp ability to observe, but also the grace to
illustratively and authentically present what he observes. He is a crafty
storyteller who charms the reader with his pure Western Armenian language,
spiced with the idioms of the Constantinoplean Armenian dialect.

Diran Chrakian, Giurjian’s childhood peer, who maintained
correspondence with the “true writer” for years, often sincerely reflected
upon his works, expressing his admiration. In a letter dated November 29,
1912, he wrote from Sciitari: “You never demonstrated the apprenticeship
and rawness of a beginner as I did in the arena, and it was on the occasion
of your first writing (signed Zarmayr Sahagian) that Yeghia Demirjibashian
told me in Geneva that you were already an accomplished master. I had the
opportunity to read Mardig Agha in the issues of Nor Geank, and I testify
that it is barely worth less than any of the recent works that carry your
signature, and I cannot think of a truly able person, except you, whose
literary life has been free of the weakness of revealing the story of his progress.
It was a sublime pleasure when in Yervant Odian’s serial, Twelve Years Outside
Constantinople, published in the local newspaper Zhamanag, 1 found him
mentioning you with praise—something Yervant Odian rarely does—while
relating the commotion your Mardig Agha brought forth, and in another
instance, on the occasion of publishing your articles in Azad Pemn newspaper
in the columns of which you poured floods of wit (these are almost
verbatimely Odian’s words). I will borrow the collection of the newspaper
from Vahan, who has it, sometime soon, to read what you have written.”82

Didn I Tell You? [Yes tsezi chési?] is another short story depicting the life
of Constantinoplean Armenians and ridiculing, in particular, women’s
vaunt. Giurjian presented many braggers of whom the most significant was
a widow, Parantsem, a more than sixty-year-old woman who lived in a small
village on the Asian shore of Constantinople and whom the superstitious
villagers declared a “fortuneteller” because of her predictions and craftiness.
Some women, though, headed by Koharig, the wife of a rich merchant,
ridiculed her prophetic ambitions. Every time Parantsem said: “Didn’t I tell
you... Haven’t I told you... Don't you recall?,” she aggravated Koharig. One
day, a woman talked about a Simonian who had divorced his wife and
Parantsem immediately shouted: “Didn’t I tell you?” Unable to take it any
more, Koharig categorically refuted Parantsem’s claim and pulled out of her
pocket a notebook in order to read the list of her unrealized predictions by
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date. The latter, also the host, stood up and shouted: “Didn’t I tell you this
woman is a bad woman, evil, jealous... Tell me! Haven’t I said?” Giurjian
concluded that from that day on, the idol began to come down off her
platform.

The short story about goldsmith Krikor Agha and his son Vahram, a
schoolboy, is touching. During the days of sudden apprehensions,
imprisonment, and exile, when the books of patriotic writers such as Raffi,
Khrimian, and Khoren Nar-Bey, and even songbooks were considered
“dangerous,” Krikor Agha wanted to burn, along with some of his library
books, his son’s concise textbook of Armenian history. He was utterly
surprised, though, when his son, a day after begging to extend the fifteen-
day-long deadline by a night, with a happy and victorious appearance gave
his book to his father, saying: “Here Pa, take it! Now you can burn it.” In
response to his surprised father, Vahram revealed the mystery. “‘I learned the
entire book by heart,” Vahram said stressing every syllable separately. ‘I stayed
awake all night long and read.”

Giurjian titled this story The Ineffaceable Tome, not only because of the
fact that despite burning a textbook that contained “so many nice things, so
many wonderful stories,” the contents of which remained ineffaceable in the
young boy’s brain, but also because the author wanted to emphasize that the
history of the Armenian people is as ineffaceable and eternal as the Armenian
people who made it. The patriotism of the young hero attains pan-Armenian
resonance; therefore, it would be appropriate to be included in Armenian
textbooks designed to strengthen national sentiments and patriotism in
young Armenians.

Vahan Tekeyan, too, addressed the “danger” Armenian books posed in
Armenian homes during the years of barbaric and tyrannical persecution and
oppression in Ottoman Turkey. In a short story entitled 7he Fire
[Kharuygé]®3 and published in Chobanian’s Anahid Magazine of Paris
(Vol. I, issues 9, 10, and 11, 1900), Tekeyan related that having Armenian
books at home was a source for daily anxieties after the events of 1894 and
1895 in Constantinople. The young man of the family, upon his mother’s
request, first put the books in a tin can and hid them behind the beams of
the ceiling. Then, for added security, he buried them near the bed of violets
in the garden. Later, when he heard that the Turkish police had searched the
neighbor’s house the night before and had taken even the smallest piece of
paper away together with the young man of the house, he burned the books
one after another in the kitchen’s chimney.

One of Giurjian’s most successful works is the short novel 7he Lie True,
the Insane Sane, published in Smyrnia’s Arevelian Mamul [Eastern Media] on
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March 22 and 29, 1903, under the pseudonym Bedros Akatan. In this
masterpiece portraying Armenian life, Giurjian described a village on the
European shore of the Bosporus that Armenian families frequented in
summer. Nasib, a twenty- or twenty-five-year-old insane but kind and
hardworking young man, was born in this village and orphaned when he was
twelve. He helped everybody cut wood, wash floors, get water from the
wells, and so on, in return for food, money, and clothes he needed for his
sustenance, and cash he saved. He was also a jester who entertained the
residents of the village and the vacationers with his funny plays, jokes,
mimics, and “strange” and ambiguous responses. His clothes were as comic
as the destitute way he dressed. The most striking part of his outfit was his
belt—a belt as famous as a historic person in and around the village.

In the second part of the short novel, the author revealed that Nasib had
been in love for years. He, too, had a heart, knew how to love, and was in
love with fisherman Bedros’s daughter Horopig, a girl from the village he had
known since childhood. The love between these two humble and poor
creatures met with the fisherman’s rejection, to Nasib’s surprise who never
second guessed his success.

In the third part of the story, Giurjian related that the following summer
the village was again filled with vacationers who did not believe that Nasib
would drown himself or that Horopig would set herself on fire with matches
if their love was denied. Nasib’s pleas to several aghas and ladies for them to
mediate before the fisherman were futile. Consequently, the unbelievable
and seemingly impossible event took place: Nasib jumped into the sea to end
his life. Fortunately, fishermen passing by saved him. The deed of a jester like
Nasib was a surprise epilogue for the vacationers who could not see the
profound spiritual sensitivity and seriousness under his comic appearance.
Those who used to laugh at him were stunned when confronted with such
a magnanimous act. Some even cried and felt uncomfortable about the
indifferent and uncompassionate treatment they had shown him.

Two months later, the bells of the village church tolled and declared
Nasib’s marriage with Hripsimé Bedrosian, because the local villagers and
vacationers had persuaded the fisherman to allow the union with promises
to combine efforts to prepare his daughter’s dowry, pay the wedding expenses,
and to open a drapery store for Nasib with a small investment of capital.

This work on Nasib’s odyssey is a marvelous literary product that was
produced with a tight frame, polished style, and simple, neat language spiced
with the dialect of Constantinoplean Armenians. Giurjian focused his
attention on the honest and humble people of the village and made their
customs and manners, thoughts and aspirations live with authentic sketches.
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This short novel, too, like Giurjian’s other works, captures readers,
rewarding them with spiritual enjoyment and intellectual satisfaction. The
simple people become lofty with their virtues, positive characteristics, and
benevolence.

In his chronic report on the literary events of the passing year, 7he
Turkish Armenian Literature in 1903 [Trkahay kraganutyuné 1903in], critic
Hovhannes Kazanjian (1870-1915) wrote at the threshold of 1904:
“Moving from novellas to short novels and novels, we find Kasim’s
Complicated Knot [Gnjrod hankuyts] and Bedros Akatan’s 7he Lie True, the
Insane Sane short novel worthy of consideration.”84

After reading the story of Nasib’s adventurous life, Diran Chrakian
wrote to Giurjian from Malgara on April 26, 1908: “You are telling me that
we have not had a work like the /nner World [Chrakian’s work]. Well, then,
it is as true that we have not had works like 7/he Name Day Night and Nasib;
this genre did not previously exist; our stupid songs did not have that much
love for the nation, nor did our ‘realists’ possess so much attentive
observation, or our ‘populists’ feel the poetry, depth, and, one could say,
‘scientificity’ of the most trivial realities.”

Chrakian was so deeply moved by the story that he wrote: “O how
beautiful it was! I was reading it (I mean the epilogue) in the classroom.
Almost in a rush, I read Nasib’s wedding, jumping over the minutes because
of the emotions I had. I am certain my eyes would have moistened at a
different, more opportune moment.”

In a different letter, Chrakian wrote: “I read Nasib... Most men would
have generated their best works, masterful works, had they known, each
individually, what they were capable of, had they simply known themselves.
Few are the writers who know themselves amongst us: among them,
Berberian, Agheksantr Panosian, Alpiar, and you. This supreme property is
enough for a talented writer to call a masterful work. Fortunately, the
mindless people who do not know themselves are many and they limit the
number of the masters and glorify them. The ‘Know Yourself” should be an
ordinance for writers, as it is for everyone else. From the incoherent works
of ‘writers who do not know themselves, one realizes that their self-
knowledge—or, if you prefer, their self-ignorance—results from incomplete
cultivation combined with a lack of observation and sense of reality. Now,
you are not one of them; you have not done things above and beyond you
in the most part of what you have published to date.”

He continued: “From 7he Name Day Night to The Lie True, the Insane
Sane there is so much reality in your stories and literature that you have the
right to be one of those who are as masterful as firmly cognizant of the

102



MIKAYEL S. GIURJIAN: His Lire AND WORK

nature of their ego; that is, who are simply masters of their genres. It is so
apparent that to know what we can do is the requisite of our work’s
perfection. Now, Nasib’s story was as marvelous as 7he Name Day Night
(although the latter is a superb work in that it contains a richer study, more
literature, and more life), and it had the following advantage (which is not
an insignificant advantage, rather a property one can announce like a tiding
in general): it reconciled and amalgamated the novel and the realizy, the
creation and the story, simply the fiction and truth, as if dictating the rule
that the word novel should remain the name of a form only, and not the object
of art, and that reality should be created. Of course The Name Day Night also
had the same characteristic of your last work, but it did not have the
appearance of a novel, whereas Nasib has and explores the boundary of the
novelness of the story that is being told; in other words, how the novel
should constitute an artsy frime8> of reality.”

Giurjian gathered the theme of the short story Drtad and Dajad from
Constantinoplean Armenian life. It is a popular story about the animosity
between Drtad the fisherman and Dajad the vegetable seller. The
antagonism between the two stemmed from the fact that they both loved
Noyemzar and she gave the assurance of her love to each. Their animosity
was portrayed in a kind of daily bragging and boasting, mixed with threats,
insults, and challenges, even though the adversaries never left their quarters
or had a decisive confrontation.

Their fight was, in reality, a quarrel of words relayed through others.
Realizing that there was no end to their fighting, Noyemzar married a
third person. Nevertheless, Drtad and Dajad continued feuding for thirty
years.

“Well, did you tell him what I told you last night?”

“Well, let’s see what he said.”

“Go tell him that...”

The day after Dajad’s death, Drtad put on a black suit and for the first
time in thirty years left Selamsiz to go to Yenimahallé in order to participate
in the funeral. He went to the cemetery like a mourning relative, opened the
coffin before it was lowered into the ditch, kissed the corpse, and whispered
in his dead foe’s ears, to the astonishment of the audience who later
expressed their condolences to him.

Giurjian turned the story told him by the aged people of Sciitari into a
marvelous psychological literary piece, adding new content and charm.

Giurjian liked the genre of the short story so much that he wrote
numerous stories where he exercised a realistic approach and remained loyal
to the principle that a writer should be a trustworthy witness of his times in
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his writings. Giurjian’s ability to observe was an important factor in his
success. He noticed minute details others often missed.

It is unquestionable that Giurjian was a talented individual who knew
how to portray people of diverse characters, natures, and psyches in various
environments and situations. In addition to these, he had the gift of
effortless composition.

In the short story Mirijan,8¢ for example, Giurjian described a man who
frequented a café. He was one of those characters who “take you away from
your thoughts, reading, or an interesting conversation with a close friend,”
cause you to get a headache from their light and colorless words, one who
gradually consumes your patience and turns those present victims of civility
by wasting their time.

In the funny short story A Story from the Other World [Antrashkharean
batmutiun],8” Giurjian sharply ridiculed Nigoghos Agha, a man who, after
spending his whole life in councils that dealt with local, educational, and
religious matters, found the gates of heaven open upon his death so he
walked in. Noticing the presence of a stranger, the Apostle Peter employed
tricks to send him away, but nothing worked: neither threats, nor
convincing, nor entreating words. Suddenly, an ingenious idea came to the
Apostle. He went to the Archangel and suggested that he gather several
hundred angels outside heaven to talk and laugh loudly. Then he returned to
Nigoghos Agha. The two suddenly sensed a commotion outside. Curious,
Nigoghos Agha asked what was happening. The Apostle said: “A local
council must be arguing either about the beadle, or the archpriest.”

When Nigoghos Agha learned that meetings and arguments were
forbidden in heaven, in order to continue arguing, even postmortem and
even if it meant he could not remain, he opened the gate and exited, saying:
“I don’t want your Kingdom... enjoy it... I do not envy you. If one cannot
be a council member, why would I pay a dime for your Kingdom; why didn’t
you tell me this beforehand?”

Another short story Giurjian wrote is entitled, 7he Story of a Miracle
[Hrashki mé badmutiuné], in which Kapriel Agha Der Sarkisian denied
what he owed to a man. In the absence of documents or witnesses, the
matter was to be settled through oaths. The arguing parties went to the
church, placed their hands on the Bible before a priest, and successively said:
“Grant me a sudden death within the next fifteen days if I took the money
and am denying it,” “Grant me a sudden death within the next fifteen days
if I did not lend the money and am demanding its return unjustly.” Fifteen
days later, Kapriel Agha’s adversary died of a stroke and Kapriel Agha was
viewed in the community as a saint. Years later, Kapriel Agha summoned a
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priest “to confess.” Confusion caught the priest when he learned that Kapriel
Agha’s adversary, who had died of a stroke forty years ago, had told the truth,
and that Kapriel had made the daring false oath, because at the time he faced
bankruptcy. To remedy his deed, later, he had become a benefactor, “giving
to the poor hundred-folds of what he had unjustly usurped from the
deceased.”

The story is shocking and impressive, and the characters are presented
through their emotions.

Another successful short story is Mister Politician. Soghomon, the main
character, frequented the café daily to discuss complex issues, immerse
himself in newspapers, or surround himself with an audience to discuss
politics. With his noble sarcasm, Giurjian criticized this character who read
the European tabloids from A to Z, memorized them, discussed politics,
found subjects he could spin into two-hours-long discussions in a four- or
five-line-long telegram, and pretended to be a skilled politician. Soghomon,
who never relinquished his duty of running analytical and informative
conversations on politics during peaceful times, literally had no time to even
scrub his head during war—instead of him trying to find or hunt down
audiences, audiences begged him to analyze for them the news, and praise or
criticize the policies of the great powers, especially from the viewpoint of
seeing the British behind every issue. Soghomon was a firm believer that the
British were “the universal axis around which world politics rotated, from
Asia to Europe and from Africa to America.”

Giurjian wrote his significant short story New Year’s Gift [Gaghantchek]
in 1909. This three-page-long, compact story is a moving and heartrending
work, describing psychological situations. The author presented two
opposite conditions: poverty and wealth, misery and luxury, sadness and joy.
Mariam, an orphan, as thin as a skeleton, wrapped in old and torn clothes,
on the eve of the New Year, knocked on the door of a family she knew. The
house was full of joyful smiles, loud laughter, and happiness. The painfully
suffering creature was shocked when she realized the contrast between the
cold welcome and the toys and presents scattered all around, and the festive
dresses of the participants. As she hurried to wrap her head with her ragged
shawl and leave, the lady of the house pulled out a used shawl from the
drawer and said: “Take, Mariam! Let this be my New Year’s gift to you.”
Mariam declined and left, saying: “Thank you. I don’t want it. Keep it for
yourself.” The lady and her husband started philosophizing about the pride
of the poor, with hearts hardened by happiness. From their point of view, the
poor were not allowed to turn down a present. They neglected the possibility
that offering an old shawl was inappropriate.
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This story is touching and pitiful at the same time, because the reader
anticipates finding something else under the title New Years Gift, not the
merciless, indifferent, and inhumane attitude of the wealthy toward a poor,
orphan Armenian girl, who after witnessing the gorgeous, shiny, and
expensive toys, naturally refused to accept a used shawl as a gift.

* ok ok

Giurjian also produced literary sketches, such as 7The Fountain
[Aghpiuré], The Runaway Horses [Pakhadz tsieré], and The Café, which are
some of the best impressionist works in Armenian literature. Often Giurjian
turned insignificant things that inspired him into universal themes with
philosophical and psychological depth, thanks to his poetic soul and alert
sensitivity. Ultimately, these works reached the apex of world literature.

The Fountain stemmed from an inspiration Giurjian experienced when
viewing a painting his friend Diran Chrakian presented to him in 1898. The
painting portrayed a magnificent fountain with tall pine trees as a distant
background. A young girl was offering a cup of water to a thirsty, tired old
man. Giurjian immortalized the painting with words, emphasizing the con-
trast between lively youth and the hunched old man who slowly approached
the woods that would someday extend their eternal shadow upon his
exhausted body. Chrakian’s painting must have been as moving and beautiful
as this image for it to have inspired Giurjian and move his mind and soul.

The Scribes Dream and The Café are fascinating works, and as such have
been anthologized in Armenian textbooks for their exemplary language and
style. Both fall under the general title Eastern Sketches, because both are
creations pertinent to typically Middle Eastern countries.

The Scribes Dream was first published in Shirag magazine in 1909. A
talented scribe had inherited his profession from his father and was going on
with it. His life had been spent writing letters for others. The scribe who
“had darkened mountains of papers, poured out seas of ink, and consumed
forests of pens” was old and fatigued. Then one night, this kind, patient, and
conscientious scribe had a dream: He was on top of the mosque’s dome,
holding the minaret as a pen, using the blue sky as paper, and writing an
entreaty to God, this time begging a little comfort for himself. God received
the scribe’s appeal, accepted his entreaty, and transitioned him from life to
death, granting him eternal rest.

Giurjian treated this humanitarian theme that relates to all diligent,
hardworking people masterfully. It reflected the Middle Eastern life, psyche,
emotions, and aspirations, which are all so different from Western
civilization and traditions.
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Many are the writers and critics who expressed their admiration for 7he
Seribes Dream. Diran Chrakian opined: “7he Scribes Dream made me cry.
You will not believe me. It was a jewel, perfection itself. Here is what I
thought on this occasion: a pure intellectual also (such as you have been)
who can move the heart, achieve the results of emotionalism, thanks to
(a force de ...) accuracy, mastery. You are the only person to claim mastery in
its European sense amongst us, and I have had the honor to find, see, and
enthusiastically present you to those who cannot see on their own.”88

The Café, an impressionist sketch, portrayed an ordinary place that
many would consider unimportant. Giurjian, however, brought a unique
meaning, spirit, and substance to it, emphasizing particularly the vivacious
atmosphere as well as the Middle Eastern spirit and manners. The Café
corner provided the author with the opportunity to ponder, contemplate,
and philosophize on the indisputable intimacy of the café.

The Runaway Horses is an impressionist work also. Giurjian described
the mad galloping of the unleashed horses, their freedom, exempt from
controls and restricting bonds. The author compared their independence
with the freedom of nations. He admired the uncontrolled freedom of the
naked, galloping, runaway horses whose manes flew with the wind.

Giurjian wrote another noteworthy impressionist piece, The Pine Trees
[Shojineré], which he dedicated to his friend, Simon Simonian. On a
beautiful morning, at dawn, Giurjian admired Lebanon’s natural elegance
and the pine trees, in particular, for their silent existence as he admired the
cicadas for their endless singing. As he contemplated Mother Nature, it
seemed to him that he heard nature’s voice telling him that people fatigued
by civilized, noisy cities and congested with thoughts, feelings, and passions
rarely feel the happiness of living. The author materialized his beliefs with
regard to life in an unparalleled manner and suggested that people should be
satisfied by the mere fact of being alive.

Giurjian wrote his sketch, 7he Happy Ones [Yerchanigneré], while under
the impressions he gathered from newly married lovers whom he met in a
Lebanese hotel. The work is reminiscent of the following two lines of La
Fontaine’s fable, 7wo Doves:

Be a new world to one another,
Always diverse, always nice.

Giurjian’s works, whether short stories, novellas, or images, are the result
of impressions gathered from real life. They are not mere duplications
because the author is present in them with his unbridled imagination, deep
thoughts, and creative art. They are remarkable philosophically, especially in
terms of their penetrating, sharp observations and analytical approach to
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human feelings. As a contemplative and humanitarian writer, he examined
world issues with kindness and candid vigilance. For this reason, one could
place him next to the greatest writers of world literature: Goethe, Schiller,
Hugo, Zola, Tolstoy, and Dostoyevsky.

The genocide and deportation of the Armenian people deeply affected
Giurjian’s fragile and sensitive soul. The inhumane, barbaric oppression by
the Ottoman Turks shook his being. In his late twenties, Giurjian could not
stay silent in view of the suffering of wretched mothers, the inconsolable
conditions of orphans, the martyrdom of Armenians at the hand of horrible
torturers, and the agony of an entire nation. So he described the catastrophe
in not only journalistic articles, but also literary works.

What the Angel Saw is an unparalleled work. An angel illuminating the
morning of Armenian Christmas with the first rays of the day found the
Armenian land unidentifiable. He saw endless desolation and vast silence
where villages and towns, peasant houses, and humble huts once abounded.
Witnessing ruins instead of buildings and scorched lands instead of fields,
and feeling that he would not be able to stand this hell until eve, he hurried
back to the Lord and tearfully reported of his findings: corpses, lakes of
blood, piles of ashes, and wild half-naked people heading toward unknown
calamities, howling from hunger and fright, and persecuted by hideous
people. With eyes full of unusual glitter, the angel related to Jesus that the
entire country seemed like a boundless earthen cross, an entire Christian
nation crucified on it. The scene reminded Christ of the cruel peak of
Golgotha. After a long silence and mute cry, Christ said: “It will resurrect.”

In this way, Giurjian turned the national grief and anguish of the
genocide into a humanitarian theme. He described the wreckage the
horrendous crime had left, and, as in his other works, concluded with
optimism and certainty that the nation would resurrect.

The Magic Carpet, a fantasy, also drew upon impressions of the
genocide. Giurjian called this work a tale of hallucination. Even a
summarized description of this work affects people of all kinds. As a token
of gratitude and appreciation, Turkish delegates presented a magnificent
oriental rug to Pierre Loti—a Frenchman fond of the Orient and the Turks.
Influenced by a mixture of tobacco and opium, and under the heavy pressure
of numbness, Loti took fright when he thought he saw the carpet replaced
by a group of gitls, seated on the floor, and saying: “It is we who made the
rug that you admire as a wonder of art and talent... and we are Armenian
Christians, not Moslems.” Momentarily, a new voice filled the room. Loti
saw moving skeletons—the ghosts of the rug owners. They told him that the
Turks, transformed into devils, invaded their village, massacred the
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inhabitants, appropriated their belongings, and burned their ancestral
homes. This rug was one of the most beautiful of the stolen artifacts. The
skeletons pointed to a bloodstain of a family member the Turks had killed
on the rug. Suddenly, the bloodstain grew, expanding fast, until it covered
the rug, and Loti felt the cool, disgusting caress of the bubbling pool on his
skin. Releasing a horrible scream, Loti fell on the cushion, and the blood of
the victims—having grown into a sea—threatened to drown him, for he had
been a protector and a friend of the executioners.

With this work, too, Giurjian turned a national theme into a
humanitarian issue, inviting attention to the Armenian suffering and
reminding the readers and, in particular, the French Turcophil writer. The
marching ghosts of martyred Armenians sought justice from the world to
overcome the psychological state they were subjected to because of the
genocide.

Giurjian’s many other noteworthy works depict the lives and manners of
the humble Constantinoplean Armenian people and working classes, and
touch upon community leaders and social life in the Diaspora. Giurjian’s
prose is characterized by depth, compact style, firm structure, and clear and
carefully crafted language. He is a master describer and reproducer of nature,
society, and human emotions in vivid artistic molds. One finds in his
descriptions of scenery, circumstances, and intense psychological situations
unique inspiration, delicate thoughts, and sensitivity. Giurjian did not report
factually, nor did he limit his objective to simple notations on events, and
characters. Rather, he added artistic meaning to reality through the
production of excellent works of art. Consequently, he became one of those
talented writers who shaped the pride of Armenian literature.

109



MIKAYEL S. GIURJIAN: His Lire AND WORK

Mikayel S. Giurjian, by Ashod Zorian.

110




MIKAYEL S. GIURJIAN: His Lire AND WORK

GIURJIAN AS A POET OF METRIC AND FREE VERSE

Mikayel Giurjian was well known as a poet. His poetry possesses a certain
social, lyric, and romantic resonance. He wrote metric and free verse from a
young age into his elder years.

Panper Kraganutean Yev Arvesdi [Herald of Literature and Art] of Saint
Petersburg, Russia, one of the most valued literary periodicals of the early
twentieth century, published the works of the most renowned and best
writers of the time, such as Tumanian and Tekeyan. It hosted Mikayel
Giurjian’s lyric poems under the general title, Minutes and Syllables
[Vayrgeanner yev vanger] (1903, pp. 138-142), with the following
individual titles: “Pale Woman” [Talguhi], “Evening” [Irigun], “My Soul in
the Sea” [Hokis i dzov], “Song of Memories” [Husherk], “Night” [Kisher],
and “The Poem of the Window” [Baduhanin kertvadzé]. The same
periodical published in its second volume in 1904 Giurjian’s “The Twins”
[Yergvoreagneré], together with poems from Avedik Isahagian, Vahan
Tekeyan, Adom Yarjanian, and Hovhannes Hovhannesian.

Influenced by romantic French poets, and driven by the somber realities
of the time in which he lived, Giurjian expressed, in his early poems,
thoughts and feelings reminiscent of Charles Baudelaire. Giurjian wrote of
the dull shadow and musical silence, describing how “Here, the sorcerer
night descends wrapped in darkness, silence...” at the twilight.

With the dense steps of darkness, and sounds of silence

Infinite Anthem of the Dead, mourning the death of the light

Do you hear the progression and lament of the great night...
(Night)

Giurjian broke the sad news of the death of the light only after
describing the miraculous colors of twilight. He used Baudelaire’s following
line to summarize the main idea of his poem:

Entends, ma cheére, entend la douce Nuit qui marche
(Hear, my dear, hear the sweet Night that marches.)

The poet’s dreaming spirit was wrapped in a terrible premonition, as he
felt the fading and shuddering of the evening (“Evening”). An evening dying

of consumption, an evening in whose womb of immortality “my fatigued
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soul dreams like a resting sea,” he wrote in his poem, “Pale Woman.”
There was a sublime lyricism in Giurjian’s poem, “The Twins.” The poet
sang of shadows without luminescence and of musical silence. He considered
both reflective of his estranged soul.
He composed the poem in three stanzas with alternating rhyme:

The lusterless shadow is the somber color of Silence,
And the silence is the music of the Shadow...

They are so fit to each other and similar

As if they were poor twin orphans...

They are the adopted family of the dreamer
These discreet twins, one of which

Listens to his singing soul,

While the other smiles to him with his dark face.

What a pleasure, when, perturbed and resigned
Of this life, he goes to rest next to them...
The estranged soul finds sweet comfort there
With the overflowing intimacy of families.

(“The Twins”)

In the poem, “My Soul in the Sea,” which he dedicated to Diran
Chrakian, Giurjian described his profound thoughts upon hearing the
breathing life of the sea by night, and his fright upon hearing the cries and
moans of the waves:

Because I feel, alas, that before this gloomy sea
My entire soul shivers as if prey,

Like a poor, weak, lonely thing would shiver
Before a strange monster, or a frightful giant

The poet found resemblance between an open window and a heavenly
eye. Both, he said, poured sensations through an opening framed with reality
that brought forth vibrant, luminous feelings (“The Poem of the Window”).

“The Fire” (1903) and “A Cry at Night” (1905) were two poems
Giurjian wrote in his youth. “The fire” was written in memory of a girl who
died prematurely. Giurjian likened her essence to a fire that the girl needed
to nourish with all her feelings, hopes, and dreams in order to keep it alive:
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To the day when your lungs lost their power,
And nothing was left in you to serve as fuel...
The fire collapsed; turned ashy and forgotten
And death contained it in its limitless womb.

“A Cry at Night,” also, was a sad poem. The poet drew parallels between
the sound of water dripping into a pool and the endless crying out of a
lonely soul in the silence of night, indicating the absence of life in the
advanced night.

Three other poems, “Ode to Armenian Letters,” “Entreaty,” and “He
Will Go,” are additional evidence of Giurjian’s poetic accomplishments.

In “Ode to Armenian Letters,” the author addressed Mesrob Mashdots
and Sahag Bartev, the inventors of the Armenian alphabet, wondering if they
would be regretful if they knew of the degeneration and disfiguration of the
mother tongue, and the ugly articles in the Armenian media, so numerous
that if stacked they would form piles as high as the pyramids.

In “Entreaty,” Giurjian begged the dainty ladies not to be kind in
disseminating coquetry, “look and smile—light, flame, and alcohol” to the
old man “who was turned down as a lover.”

But he owns a heart; and don’t you know that
While his body ages day by day,

His heart always remains twenty

And he always hopes, O, foolishly?

The poem, “He Will Go,” was a hymn written with optimism and
enthusiasm. A choir made up of young Armenian women of Sciitari
performed this uplifting hymn in 1909 in Constantinople, during a concert
organized to raise funds for the starved inhabitants of Armenia. Even during
the bitter days of the Ottoman “freedom,” Giurjian predicted a bright future
for Armenians—for a people heading from the land of widespread prisons
and graves toward happiness. The poem concluded:

His eyes mesmerized to the luminous distances to come,
He dashes forward and forward from ages to ages,
He dashes forward and forward from ages to ages.8?

Giurjian was always optimistic about the future of the Armenian people.
He consistently hoped and predicted bright days to come. In the free verse
“The Song of the Sword,” Giurjian praised General Antranig’s sword, calling
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it a magical weapon that made the truth shine. This poem was an ode
dedicated to the sharpness of the national hero’s sword whose death-
spreading motions “beautify death with art.” Giurjian wrote: “The wound
you open should be a terrible delight for someone who likes forms,” because
the sword “is lightening transformed into metal by a miracle,” or “a
thunderbolt suddenly frozen.”

The poet wrote this work in 1903, seventeen years before the editorial
office of Arev daily initiated a fundraising effort to donate a sword in honor
of the national hero General Antranig in the name of the Armenians of
Egypt. The national hero, so popular in those and following years amongst
Western Armenians, later, gifted the sword to the Museum of History of
Armenia.

Earlier, in 1903, Siamanto, while visiting Paris, wrote a poem,
“Antranig,” in which he also extolled the bravery and invincibility of the
national hero.

In a series of articles entitled Love [Ser],? Giurjian elaborately and
penetratingly analyzed the meaning and essence of love. Studying the
definitions given by Musset, Baudelaire, Lamartine, and other European
authors, Giurjian stated: “Love is a kind of divinity. We see, enjoy, and carry
the good and evil, the pleasures and suffering, and the bounties and
punishments it brings, generates, or disseminates, but it always remains
invisible, untouchable, and veiled with mysteries for us, like all the divinities
people have worshipped.” Then he defined the word himself, saying: “Love
is the lyric of craving.”

Giurjian’s love was worldly and exempt from mysticism and sentimental
elements. In his lyric poems, love and hatred, joy and sorrow, and present
and future were always intertwined, because his artistic ideal aimed at raising
up the society and the individual.

Nature represented the uppermost essence for him. He portrayed the
profound feeling of suffering in love through a unique integration of realistic
and romantic images:

Your gorgeously pure naked body, O virgin,
Is a pitcher with colorful lights,
Is a masterpiece of a secret art,

Shaped by Nature the artist.

These are the lines he penned in his poem, “The Pitcher.”?! The vessel,
filled with a drink tasting like heaven, will remain closed and sealed, “Until
the rising of the predetermined day when the privileged man comes.”
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Giurjian’s poetry was woven with fine spiritual threads. It possessed a
resonant breath, and the artistic images defined his beliefs and the depth of
his thoughts and feelings through multiple themes and motifs. He enjoyed
broad recognition for his lyric poetry.

Giurjian’s free verse was of particular value. The Russian Ivan Turgeney,
the French Charles Baudelaire, the Hindi Rabindranath Tagore, and the
Belgian Emile Verhaeren are some of the most renowned authors of free
verse. In Armenian literature, only a few writers attempted free verse,
starting at the beginning of the twentieth century. Their names include
Avedik Isahagian, Indra, Misak Medzarents, Vrtanes Papazian, Rupen
Vorperian, Movses Arazi, among others.

In the Armenian version of the 1931 edition of Turgenev’s Free Poems
(Yerevan, 1968), the critic Tomashevski stated: “My good reader, do not read
these poems all at once in succession; you will become sad and drop the
book. Rather, read them one by one: one today, another tomorrow, and then
perhaps one of them will leave a mark on your soul.”

The same applies to those who read Giurjian’s book, 7o the Adored, from
the Bottom of My Heart. Thirty-one free poems are found in this volume, all
written separately, during a time stretching from the early twentieth century
to the 1960s. In them, Giurjian’s feelings were interwoven with deep sadness,
and his lyric heroes were shaped with emotions, not actions. His free poems
stimulated the mind and soul of the reader with their warmth, sincerity, and
directness.

This tiny book is evidence of the Giurjian’s limitless poetic gush. It was
as if the author experienced a flow from the heart that resulted in a volume
of poetry that can be compared to a bouquet of beautiful flowers, each petal
captivating on its own.

The thirty-one poems are connected to one another as a whole. The
volume is a wonderful anthology of intellectual-philosophical pieces.
Giurjian discussed life and philosophy with emotional and intellectual
flights, with love being the core issue. He treated love with impressive
sincerity and original expression. Giurjian’s love songs charmed and attracted
the reader, because their author came out of his isolated self and gushed like
a fountain that vibrated the palpitating heart of the reader. Love is an
almighty humanistic force, after all.

Oddly enough, the poet, ailed by love, loved his ailment and was
reluctant to exchange it for all the health of the world (7 Refuse to Be Treated
[Chem uzer puzhvil]). He accepted and admitted: “My day was desolate
until eve: a perfect desert, for your grace was absent” (Oasis [Ovasis]). Before
he met his lover, his soul wandered in desolation until she suddenly appeared
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like an oasis, providing shadow and coolness to his burning soul,
rejuvenating him with a drink made from light and honey. Giurjian
admitted wanting to “never heal” to avoid the monotonous and careless way
he had lived before loving her. With conviction, he declared: “Not only do
I not want to heal, but also I will try to do my best to deepen and eternalize
my ailment.” Finally, he blessed the day he was caught by the sublime illness
of love that overflows with life’s sensations.

In the poem “Let Me Give You a Rose” [Vart mé dam kezi], Giurjian
compared the rose—the queen of flowers—with his lover, because the two
look alike in their royal gorgeousness. They both open only their external
petals, hiding their breathtaking scent deep inside the internal leaves, “in the
deepest folds of the soul.”

Giurjian began his poem “Thrice Great Drunkard” [Yeramedz kinov]
with an epithet by his favorite poet, Charles Baudelaire: “Get intoxicated,
drunk, with wine, virtue, or poetry.” Giurjian considered love the tastiest of
wines, the greatest of virtues, the poetry of poetries; in other words, the
never-ending source of all inspiration, excitement, and fascination. He
wrote: “I am intoxicated, intoxicated, my adored one, but neither with wine,
nor with virtue or poetry; rather, with your love, your love only.” By doing
s0, he drew a parallel between the trinity of virtue, poetry, and love and the
divine trinity of faith, hope, and love.

Giurjian’s romantic poems are warm and passionate, because his richly
harmonious poetic inner world was deep and saturated with anxieties and
anguish.

In the aforementioned series of articles, Love, Giurjian wrote: “This
monosyllabic word is so similar to the word Lord. True love is the lord of life
and soul: A capricious Lord, stringent and tyrant, who demands absolute
obedience, submission, and sacrifice, and who inspires us with the most
sublime, noble, and epic, as well as the most foolish and tragic thoughts and
deeds.”

There is no doubt that love reached lofty heights in Giurjian’s poetry. It
is noteworthy that Giurjian did not reduce himself to vulgarity when
describing the external and internal virtues of his lover; rather, he expressed
his troubled soul and talked about the fine shades of his love and emotions
with civilized modesty and purity.

In the poem “You Come Close, You Leave” [Gé modenas, gé heranas],
Giurjian seemed to have felt that at times his lover’s soul had touched his
poetic spirit, and at other times, escaped to an inapproachable summit. The
poem concluded: “You are a heavenly lamp that at times kindly illuminates
my estranged loneliness, and at times you are a remote star that glitters above
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my soul ... When you talk and smile at me, you give me the illusion that you
are a mortal creature like myself, but then suddenly, the moment I stretch
my hands to test your realness, you ascend and disappear, wrapped in a
cloud, like a goddess who, inspired by heavenly caprice, appears for a
moment to mortal eyes, blinds them, then returns to the realm of the
immortals.”

Kissing the hair of his lover and breathing her sweet scent, the lyrist
assumed he was sniffing the inexpressible mystery of her miraculously grown
body, since “all the scents of Arabia and elsewhere were seemingly gathered,
intermingled, and concentrated in her hair,” scents which “were light and
soft, and yet so strong that a net of metal knots would not have entrapped
my soul so tightly” (“The Imperishable Scent” [Angorncheli puyré]).

By establishing similarities between phenomena, and considering the
properties of an object, Giurjian made beautiful comparisons: “The presence
of the adored one is the sun of my nature, light and warmth in its entirety,
and her memory is a pale moon that sprinkles a mystic radiance on me”
(“Sun and Moon” [Arev ev lusin]).

These illustrative comparisons, resulting from Giurjian’s impressions of
life, render his work particularly striking. They are expressions of his artistic
style.

“Today, we did not meet. Today, I was deprived of the happiness of your
sight, O marvelous image. No museum can offer me your parallel. I was
deprived of the happiness of hearing you, O magnificent music. I can enjoy
your equal in no concert,” wrote Giurjian in the poem, “Sun and Moon.”
Thinking of his lover and writing free verse were the only means with which
he was able to dismiss his sadness as a lonely man, because his loneliness then
was expelled “by an invisible presence” and “an unexplainable happiness”
filled his soul.

The loving poet compares himself with an arrow heading for its target—
the bird that flies home and the river that heads for the sea—as he hastens
to find his adored one (“The Happy Going” [Yerchanig knatské]).

Giurjian developed his philosophical and pensive inclusions through the
use of metaphors. He did not limit himself to epithets or the use of adjectives
to describe his emotions and impressions. Rather, he portrayed phenomena
through metaphors and original comparisons, which serve to stimulate the
inner world of readers and affect the delicate strings of their conscience.

Love is the pseudonym of happiness, according to Giurjian. A happiness
that is a mixture of tears and moans, which shakes him by tormenting his
poor heart, and excites him with the most moving countenance, expressive
eyes, soft and sweet smile, breathtaking voice, and passionate soul of his
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lover (“I praise You and Myself” [Gé kovem kez yev inkzinks]). Even the
autocrat of a most populous country or the mightiest emperor of the world
is not loved and adored as much as the empress of the uninhabited island—
his adored queen (“The Empress and Her Subject” [Vehabeduhin yev ir
hbadagg]).

The lyrist believed that his lover was almighty. He promised: “I will bless
you when you grant me happiness. I will not damn you if you give me
unhappiness.” He says he is ready to accept anything from his lover
regardless of whether it could equally make him happy or unhappy,?
confessing: “My love is total bravery and selflessness. It is a hero who strives
for the laurels of glory, and, simultaneously, a mystic believer who is ready
to accept the thorny crown of martyrdom any moment for the love of the
deity he worships” (“Confession” [Khosdovanank]).

It seemed that even if the poet—that humble child of nature chained
with the chains of the Aether—possessed the power of Sampson, he would
not be able to break the chains. He admitted: “I am a captive, I know; but I
do not exchange my captivity with all the freedoms of the world,” adding
with confidence: “I lost a treasure—my freedom. I gained a greater
treasure—my happiness of love” (“Loss and Gain” [Gorusd yev shah]).

The magical presence of the lover energized Giurjian’s soul, her radiant
face illuminated his day, her vivifying breath animated his lifeless hours, and
her glances brought light to his soul. “Without you, the world is a limitless
void and death to me,” stated the melancholic weaver of words who had
been wounded by his lover.

Giurjian longed to be like Endymion, the fair shepherd of Latmos, who
had been sentenced to eternal sleep. He wanted to receive a similar
punishment—to sleep eternally and to dream of his lover—the goddess
living on earth (“Endymion” [Antimion]). In another poem, he compared
the four elements of the universe—earth, air, water, and fire—with the love
of his small mono-elemental universe, which he concluded, is as powerful as
the four elements combined (“Beyond the Pain and Joy” [Tsaven yev
urakhutenen antin]).

In the poem, “Do You Remember?” [Gé hishes?], Giurjian reminisced
about the summer night when the lover and he reached the shore “sharing
their words and silence”™: his lover “like an unapproachable goddess,” the
infinite song of the waves singing, the magical whiteness of the moon
lighting their way, while he outcried his infinite love. After some
comparisons and analogies, the poet concluded: “And it seemed to me
suddenly—O passing illusion—when I was uttering, with ever-growing
excitement and fascination, that my love was the sea lifting the endless cry
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of a limitless passion unto the moon, and you, my adored, were that moon,
that sublimely peaceful moon dispatching her lofty beams to the sea like
mysterious smiles.” It is with such radiant colors that the poet recalled the
memorable past, the days of fortune and happiness that would never return.

At night, for a poet hypnotized before the window of the creature he
loves, there is no brighter, more mysterious, or more gravitating point in the
universe than the luminous canvas—the window—which seems to be the
gate of a palace saturated with mysteries, or the entrance of a cave of the
A Thousand Nights and a Night, opening onto shiny treasures and wonders
(“Light and Mystery” [Luys ev khorhurt]).

Giurjian’s soul tossed between two equally strong poles: the flamboyance
of his lover’s presence and the bliss of her absence, because she was always
with him whether in person or in memory, each provoking different, distinct
feelings within the author (“Between Two Poles” [Yergu peverneru michev]).

Giurjian’s style, artful images, ingenious comparisons, and rich
metaphors are living witness of the author’s profound knowledge of life, deep
understanding of reality, and sensitivity in comprehending phenomena and
relationships.

Women and nature were the poet’s primary sources of inspiration. As his
adored one excited and intoxicated him, so did nature stir and provoke his
soul. The wind agitated the tideless, calm lake so much that he favored his
perturbed state more than the entire tranquility of heaven and earth. “The
wind is the lake’s life, love is the soul’s wind,” wrote Giurjian in “The Lake
and the Wind” [Lijé yev hové]. His meaning was that the lake’s only wish
was that wind to never cease blowing, so that its happy waves might sing the
wind’s glory.

Giurjian was at odds with boring sagacity. He praised wine, because just
as the drunkard views the world in vibrant colors, so does a quiet person feel
happier under the influence of love (“I Say the Same in a Different Way”
[Nuyn pane gésem darper tsevov]).

Thinking of dreams as the continuation of the thoughts and events of
the day, the author resolved the puzzle by saying: “The dream, the real, true
dream, is my life during the day; it is my daily life, when I am granted the
opportunity to see you, talk to you, constantly think of you, be captivated
by your presence and surrounded by your memory.” Whereas sleep is
reminiscent of a pale reality—the place where passionless people live (“The
Real Life” [Jshmarid gyankeé]).

The deep harmony that prevailed in three perfect images—the sky,
desert, and sea —horrified the poet who pondered whether he would feel
immense pressure from the indifference, carelessness, and insensitivity of a
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slice of the unaltered blue, a grain from the sands of the desert’s desolation,
or a drop from the monotonous sea onto his lover’s soul (“Nature and
Woman” [Pnutiun yev gin]).

The author drew parallels between the clouds progressing across the
heavenly fields and a flock of sheep shepherded by the wind. Then, when the
wind suddenly gusts, the sheep scatter as if they are deserters. Likewise, for
the poet, love begins like a calm, light breeze only to strengthen and drive its
flock to unfamiliar territory. What a beautiful metaphor: the shepherd, the
flock, and the deserters compared with the wind, the clouds, and the cooled
atmospheric steam headed in an indefinite direction (“The Wind” [Hové]).

In the poem “Victory March” [Haghtanagi yerk], Giurjian described
how he avoided the immediate return to his home after departing from his
lover, in order not to feel secluded, nor to think of or write about her. Rather,
he described how light and joyful he felt; so light and joyful that he wanted
to jump, dance, and fly. He walked for hours, wishing to walk endlessly
toward immortality “carrying the immense load of the happiness of love for
days, months, and years.”

Giurjian’s poems are pleasant because they are simple, harmonious, and
musical. They generate the delight and inner turbulence that only true art
can offer.

For Giurjian, to love and to live in romantic dreams and fantasies was
what mattered. When we penetrate into the psyche of the poet, we feel his
profound optimism, unshakable faith, and philosophy of life. Like the
romantic, fantastic, delicate dreams of Vahan Derian, Giurjian’s philosophy
of life in this tiny book was the source of his never-ending suffering, the root
of his optimistic and bright generalizations, and the condensation of his
love.

The publication of 7o the Adored, from the Bottom of My Heart shook the
Armenian literary world. Father Zaven Chinchinian (later, Archbishop and
Primate of the Armenians in Egypt) said in the introduction he wrote for
this book: “These pages, written some thirty years ago, are in the form of free
verse—a favorite of the aesthetic writers of the early 1900s, and revered, at
the time. Rarely has free verse been a successful literary genre, and then only
under the pen of the most talented.” Emphasizing Giurjian’s multifaceted
talent and pleasing language, Chinchinian praised the literary and artistic
merits of the book: “These are poems written in succession on the theme of
love. They possess a beautiful style, rich language, and conductibility, as is
the case of all works of true art written with emotions.”

The collection of poems in this booklet caught the family of Victoria
Arsharuni, a talented writer, by surprise. Although neighbors of the
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Giurjians for a long time in Alexandria, they never realized that “their sharp,
sarcastic friend, who was always ready to forge a pun and who spread much
joy, was, at the same time, such a sensitive poet. Who would have thought?”

The surprised writer expressed her fascination and admiration by
praising the romantic poems she found so beautiful and touching in their
substance and so perfect in their shape: “These poems are noteworthy for
their sincerity, their deep and intense feelings, and the juvenile warmth that
animates them. Authenticity being their greatest attribute.”3

In a long article published in the section of Books, Profiles [Kirker,
temker] in his periodical, Hrant Paluyan praised Giurjian’s book.?* After
mentioning that Giurjians extensive works remain buried in old and
scattered periodicals, he went on: “More than sarcasm, he was one of the
forefront representatives of our beautiful literature.” He added that the new
book “offers impressive images, confessions, and the soft murmur of music
that engulfs your soul.” The critic recommended the book to the readers,
because “the captivating ode, written several decades ago, is the deification
of love, given through a rich explosion.”

In 1962, Hmayag Kranian dedicated a review to the book in Beirut,
Lebanon, in which he wrote: “Rarely has the Armenian language worn the
richness of its lyric beauty and princedom so elegantly as under Giurjian’s
aesthetical pen.”

Hovhannes Boghosian, the editor-in-chief of Arev daily, said in an article
entitled “Mikayel S. Giurjian™> that he felt himself lucky for having enjoyed
Giurjian’s intimacy. Briefly reflecting upon Giurjian’s literary activities,
Boghosian mentioned: “He was an attentive observer of the phenomena and
expressions of human society, looking down upon events and people, with
his pipe squeezed in the corner of his mouth, from the peaceful atmosphere
of his office, where one could hardly hear an external noise over the bluster
of the tides of the nearby sea.” Thereafter, referring to Giurjian’s analytical
and rich expressions, linguistic skills, and the spirit and style of olden times,
he wrote: “It was very pleasant to hear his heart pound with youthful energy
mix with the prudent thoughts of an aged man when he spoke to his ‘adored
one’ from the bottom of his heart.”

Yervant Azadian described Giurjian’s stirring romantic free verse as the
book “where Giurjian surfaced as a true poet.”

Indeed, this book is saturated with the fascinating and moving
expressions of the colorful and beautiful creations of non-metric poetry. His
free verse was written with limitless poetic flight, with volcanic explosion of
emotions, and, particularly, with romantic heat and literary charm.
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Mikayel S. Giurjian with Yervant Odian, by Krikor Keusseyan, c. 1961.
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MIKAYEL GIURJIAN THE ESSAYIST

Giurjian lived and created in a period of complex, confusing, and
contradictory national and international events. The Armenians in Eastern
and Western Armenia lived under harsh conditions. The European Powers
despite moving the Armenian Question from one conference to another,
were unable to solve it and, the situation in Western Armenia became graver.
After the bloody demonstration of Kum Kapu in 1890, the lives of
Christians and, in particular, Armenians became more insecure. Sultan
Abdiilhamid II intensified his policy of persecution against Armenians. The
prisons of Turkey were filled with thousands of Armenian intellectuals and
national activists, all accused as revolutionaries. The massacres of Sasun in
1894 and of all Armenian provinces in 1895-1896 shook the civilized
world. On July 11, 1908, telegrams broke news to the world of the “tiding”
of the declaration of the Ottoman Constitution.

The Constitution announced that all Ottoman subjects, including the
Christians of the Ottoman Empire, would have equal rights. Less than a year
later, on March 31, 1909, the Ittihadists toppled Sultan Abdiilhamid with a
coup d’état. My father, Hagop Mekeryan, a Constantinoplean at the time,
used to tell me that he witnessed the dethronement of the Sultan—the Red
Executioner—and that he felt unbounded joy in watching the Sultan be
pulled from the palace and forced to walk the streets in humiliation.
However, ensuing massacres, plunders, lootings, exiles, and persecutions
revealed that the “educated” Young Turks were as thirsty for Armenian blood
and as covetous of the belongings and wealth of Armenians as their fanatic,
jealous, and ruthless predecessors.

Taniel Varuzhan, Adom Yarjanian (Siamanto), Arpiar Arpiarian, Yervant
Odian, Vahan Tekeyan, Levon Pashalian, Dikran Gamsaragan, Mikayel
Giurjian, Arshag Chobanian, Yervant Srmakeshkhanlian, Suren Bartevian,
Levon Shant, Rupen Zartarian, Krikor Zohrab, Zabel Yesayan, and other
writers moved abroad under these politically confusing and deceiving
conditions.

In his book History of the 19% Century Turkish Armenian Literature
[Badmutiun ZhT taru Turkio hayots kraganutean] (Cairo, 1944), Arpiarian
wrote: “Before 1880, censorship was decreed for neither books, nor
newspapers. Once in a while, an author or a publisher were apprehended
and imprisoned without any explicit violation of law... In 1888, censorship
included the Armenian media, too.” In this way, although losing its freedom,
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the Armenian media continued to enjoy some privileges, which Armenian
books were deprived of, since they were subjected to more scrutiny. Under
these circumstances, writers and essayists were drawn more and more to the
benefits of publishing in newspapers.

At the time, there were many publications, mostly partisan and
revolutionary, in the comparatively well-organized Armenian communities
of the United States, Egypt, Bulgaria, and Rumania. Both refugee and
resident Armenians read the editorials and articles of political, social, and
national nature with great interest. The media played an important role in
guiding the Armenian people and inspiring hope and optimism. Meritorious
authors and young writers of talent focused on many issues pertinent to
mankind and the Armenian people.

Political, economic, social, and cultural issues related to Armenians and
their homeland remained in consistent focus for Mikayel Giurjian. Often
sounding like a daily toll, Girujian wrote about many international and
national problems from the days of his youth until old age.

The Armenian people entered the twentieth century under historical-
political conditions that opened the doors wide for internal dissensions and
arguments, threats and commotions, agitation and terror, and the struggle
between conservatives and liberals or constitutionalists, with the political
parties actively engaged in all matters. The Armenian media and intellectuals
were unable to remain indifferent toward these developments. Across the
Diaspora, many newly formed publications began to preach prudence to
their Armenian readership through alerting articles.

In Egypt, the constitutionalists launched a struggle against a national
council elected by fraud. They did not trust the ability of the Central
National Administration of Constantinople to reestablish order.

Odian mentions that after publishing three issues of Azad Khosk [Free
Speech] in France, when he continued the publication of his periodical in
Alexandria, Dikran Gamsaragan and Mikayel Giurjian began to contribute
to it.

At the time, Giurjian was already contributing to Paros [Lighthouse] of
Dikran Arpiarian, the former editor-in-chief of Masis, and satirist Harutiun
Alpiar in Cairo; to Yeghishé Torosian’s fifteen-year-old Arshaluys of Cairo;
and to the semiweekly Piunig [Phoenix] of Alexandria, which became a daily
in July 1903.

Many of the Armenian intellectuals who had escaped the Turkish
persecutions were engaged in teaching and publishing new periodicals.
Mihran Askanazian, for example, aside from teaching, published a literary
and pedagogical weekly, Bardez. Mari Beylerian, a renowned revolutionary,
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taught at the Kalusdian National School of Cairo and published, in
1902-1903, a literary, family monthly, Ardemis [Artemis]. In 1903, Avedis
Balian launched Zhoghovurt [People], as monthly in Cairo, which then
became a weekly in Alexandria. Diran Kelegian became editor-in-chief of
two French publications: Le Journal du Caire and La Bourse Egyptienne. In
addition, he found time to establish a Turkish language monthly, Yeni Fikir
[New thought]. Levon Pashalian edited Nor Geank, the official publication
of the Reformed Hnchag Party in London. Odian published a daily, Zerzg
[Newsletter], from July 11 through August 17, 1906, twenty-eight issues
altogether.

One can list many more periodicals published in Egypt at the turn of
the twentieth century, such as Smpad Piurad’s Nor Or (1900-1901), Diran
Papazian’s Hayeli [Mirror] (1903-1904), Vahan Kiurkjian’s Lusaper [Lucifer]
(1904-1908), Smpad Piurad’s Sisuan (1905) with Yervant Srmakeshkhanl-
ian as co-editor, and Sisag Muradian’s Bidzag [Wasp] (19006).

Of the newly founded periodicals in Egypt, most noteworthy were
Odian’s publications, Azad Khosk, Azad Pem, Tertig, Arev, and Grag [Fire],
along with two others: Shirag, a joint publication of Tekeyan and Giurjian,
and Nor Zhamanagner [New Times], which Tekeyan published alone.

Giurjian frequently contributed literary works and essays to all these
publications.

In his memoirs, Twelve Years Outside Constantinople, Odian praised
Giurjian’s contributions, writing: “The collection of the year-long issues of
Azad Pem, which I do not have with me, alas, is quite rich, I can say, and
they occupy an honorable place in the collections of Armenian newspapers.
Mikayel Giurjian was a regular contributor to the newspaper. He flooded the
pages of Azad Pem with his endless wit.” Odian went on: “Azad Pem did not
cause me much fatigue. I visited the press only several hours a week to write
an article or correct a proof. I spent the rest of my time with Mikayel
Giurjian, in pleasant companionship. Often, we sat together in a café on the
shore writing chronicles, which we signed Y. M. Giurod, intertwining our
names with one another.” It was for this reason that when Odian’s brother
invited him to Bombay, Odian immediately agreed, because he had easily
found a way for his newspaper to continue. The Reformed Hnchags of
Alexandria had been planning on establishing an official organ, and Azad
Pem was laboring under heavy debts. So Odian transferred the newspaper to
the Reformed Hnchags, on the condition that Giurjian would edit it during
his absence, and that Odian would resume the editing when he returned
from India. This was evidence of the great trust Odian had for Giurjian’s
literary and editorial abilities, as well as testimony to their close relationship.
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As the new editor of Azad Pem in 1904, Giurjian wrote a fantasy under
the title, The Subscriber [Pazhanorté]. His main character, Senekerim
Ghugasian, was a uniquely odd character: he never turned down an
Armenian newspaper and he paid his dues regularly, although his Armenian
was mixed with Turkish, and all he could do was sign his name and write a
two-liner. However, he was portrayed as a new Armenian role model who
had found an easy way to demonstrate his love for his nation—*“to accept all
the newspapers delivered to him, paying each of them with a piece of his love
for the nation” in order to help his nation to the extent his financial means
allowed him, even if the unopened packages piled up on the shelves of a
closet, as if the papers were sacred objects and not things people should open
and read.

In December 1904, when Odian returned to Alexandria, Giurjian
turned the newspaper back over to him and kept contributing to it. Odian
testified: “Azad Pem was regularly published during my absence, under the
editorship of Giurjian and with the assistance of Vahan Tekeyan, who arrived
several months ago from Marseilles to settle in Alexandria.”?¢

Later, when Levon Larents also arrived in Alexandria, Azad Pem became
an official organ of the Reformed Hnchag Party, and Odian, Giurjian, and
Tekeyan retired from it.

Odian’s Azad Khosk was published at irregular intervals. To help improve
the situation, Krikor Nazaretian, a press owner and a photoengraver, offered
his help in turning the periodical into an illustrated satirical weekly. Azad
Khosk continued to focus on local issues every week from 1906 to 1907 in
Alexandria. Arpiarian, Tekeyan, Giurjian, and Parsegh Shahbaz were regular
contributors.

Giurjian’s most important editorial contribution was the publication of
Shirag literary monthly in 1905 with Tekeyan’s collaboration. The first
editorial outlined the objectives of the magazine: “To try to revive Armenian
literature in the Diaspora with the assistance of a group of chosen writers.
Since it will be impossible for an Armenian writer not to reflect upon the
ongoing pains of the homeland and absorb the blood of his sensations and
the juice of his thoughts from these pains, Shirag will present a national
literature exempt from the entanglements of partisan considerations. It will
open the gates wide for all true and authentic writers by presenting them
with the means to fulfill their obligation toward Armenian literature and,
through literature, toward a national renaissance.”””

It is clear in hindsight that a magazine with those literary and social
objectives could have helped the nation rise during those harsh days. Indeed,
the editors and contributors often described the chaotic situation of Western
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Armenians in successive issues, and the best Western Armenian writers
(Arpiarian, Odian, Vrtanes Papazian, Adom Yarjanian, Diran Chrakian,
Hovhannes Setian, etc.) contributed both prose and poems.

During the first year of its publication, from January to November
1905, Tekeyan and Giurjian published eleven issues. After a brief
interruption, the editing was entrusted to Arpiar Arpiarian who had moved
to Cairo, and Arpiarian published nine issues from 1906 to 1907. This
second period of the magazine came to a halt when Arpiarian accepted the
editor-in-chief position at Lusaper.

Shirag began its third phase as a literary and political weekly in
Constantinople, under the lone editorship of Tekeyan, who published
twenty-six issues from February through August 1909, when the magazine’s
life ended.

This interesting magazine ranked foremost amongst all the Armenian
periodicals of Egypt, with regard to content.

Profoundly aware of the important role journalism played in lifting the
spirit of Armenians and strengthening their morale, Giurjian supported his
people with encouraging words and humanitarian ideals during those
distressful days. He offered his insight on the most pressing issues and events
of his times.

Unfortunately, Giurjian’s numerous editorials and articles, so pleasant to
read, remain scattered in many Western Armenian newspapers and
magazines.

Referring to Odian, Siruni says: “Odian’s daily humor is scattered in his
chronicles, because thousands of witty pages lay in the collections of dailies.
They await a caring hand to collect them into a bouquet.” Similarly, there
are many masterpieces of sarcasm and wit, useful tips, wise thoughts,
prudent advice, and helpful opinions in the persuasive essays Giurjian wrote
almost daily for the Armenian media.

In his chronicles and essays, Giurjian discussed social and political
matters with metaphoric emotions, scientific-philosophical inquiry, and
noteworthy artistic breath.

As he made his literary debut in 1898 with his novel, Mardig Agha,
likewise he entered the field of journalism as an ingenious journalist with the
article “Though We Cry, We Leave” [Hem lank, hem yertank] that appeared
in Alpiar’s Parosin 1900. The title was a perfect reflection of the content and
spirit of the article. At the same time, it also embodied the invincible will of
the Armenian people and their hopes for a bright future.

The article was a philosophical analysis of the Armenian proverb,
“Though we cry, we leave.” Giurjian explained that despite suffering for
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centuries, Armenians have shown the faith and endurance required to stay
attached to life. Crying at times and bleeding at times, they have always been
energetic, struggling and persistent, their character unflappable.

Indeed, despite all the disastrous events, Armenians have persisted
throughout the centuries, and continued to walk even while crying. Giurjian
was convinced that disasters could destroy the weak, but that they
strengthened the strong, even instilling resilience. Therefore, the proverb was
not only a lament, but also a marching tune for the Armenians who have
suffered for so long. The always-optimistic writer was confident that “the day
will come for sure, when Armenians will receive the reward and crown in
honor of their wonderful ability to live and survive, and for their
unparalleled ingenuity, attaining @ kind of a happy life. That day will finally
eliminate the /ament and preserve only the sacred march,” because suffering
has been the preserving force for Armenians since ancient days.

In 1909, in the aftermath of the Ottoman Turkish revolution, when
people naively believed that the new regime would erase the memory of past
calamities and bring to the Ottoman subjects the bounties of a happy life,
this article was reprinted in Piuzantion daily with a minor change in the
epilogue.

History proved that the Armenians were deceived in their optimism and
hopes. With the eruption of World War I, the Armenian people cried as
never before.

Giurjian published the same article again sixty-five years later in Arev
daily with an introductory explanation that emphasized: “Although the
majority of Western Armenians were annihilated with unprecedented
barbarism, and the ‘remnants’ of those who survived the flood of blood
comprise today, more or less, prosperous communities in many different
countries and they have lost their gloomy features for quite a while,
Armenians no longer cry; rather, they walk triumphantly, and will walk to
attain their goal.” He added that the hope for a better future he had
formulated at the end of the article when it was first published had come
true thanks to the existence and wonderful growth of Armenia.”8

In his letter of September 27, 1909, Diran Chrakian wrote to Giurjian:
“Your Though We Cry, We Leave—that article, which unfortunately has
remained only in a newspaper (even if it were the newspaper of Kechian the
Great)—was a masterpiece.”

In 1906, Cairo witnessed the foundation of the Armenian General
Benevolent Union, which later became the most vital charitable organization
in the Armenian Diaspora. Guided by the slogan “Unity is strength,” the
AGBU established an official monthly publication in Cairo in 1912.
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Giurjian became one of its most active contributors. Sharing his rich literary
and sociological knowledge with readers, he published witty and
instructional articles that sought to shape characters and refine manners.

In an article entitled “The Role of Great People” [Medz martots teré],
Giurjian refuted the common belief that “great historical moments give birth
to critically historical personalities.” Instead he asserted that a nation should
consider itself fortunate if it had a providential famous person or persons
capable of defending its existence against imminent dangers. To support his
opinion, Giurjian referred to the history of the Greek people. After an
unsuccessful battle in 1896, and after a period of military weakness,
unpreparedness, and internal dissensions and disagreements, Venizelos came
from Crete to successfully change Greece’s image within several years. “The
civil administration, army, and navy were put into order, reformed, and
strengthened, and Greek diplomacy transformed itself into an alert, clever,
and active presence,” he wrote.

Giurjian showed how the former lawyer from Crete unified all the rival
factions and, like a great conductor, he conducted “a great, national,
harmonious Halleluiah,” subjecting all of the players to the masterful waves
of his stick.

Concluding his article, Giurjian advised: “It would be better if we,
Armenians, pay attention to these realities, because no other nation is in
more need of prominent personalities at this critical moment, and no other
nation has as many obligations as we do, to recognize and appreciate the
persons or person whom fortune has given us.”

In the article “Prudence and Heroism” [Voghcmdutiun yev
tiutsaznutiun] Giurjian mentioned that these two attributes complement
each other in human beings. Prudence serves during peace, heroism when
danger looms. He then stated: “We are a nation that has the right to live”
and that “will live free and happy” by its heroic will and profound rectitude.

The education of the younger generation was an essential issue during
the first decade of the twentieth century. Giurjian discussed the issue in a
series of articles in Miutiun as of 1912 in which he advocated the
improvement of Armenian schools. He emphasized the importance of a
well-rounded education, the shaping of students both morally and
physically, and the theoretical and practical roles of schools (“Total
Education” [Ampoghchagan tasdiaragutiun]).

“School should not be an artificial environment where students are in
touch with life through the books alone. Rather, it should be a small
world—a real and positive one—that places the student as close to nature
and reality as possible. The student should not learn only the theoretical, but
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also the practical, and these two elements should be tightly joined in the
school curriculum, as they are around us, so that when a young person enters
life, he will not enter a world he was not prepared for and where he will be
confused and directionless.”

Giurjian acquainted the readers of Miutiun with the views of Edmond
Demolins, the best apprentice of the famous economist and sociologist
Le Play, on education. Demolins referred the British school system to French
parents, saying that it was better adapted for the newest demands of life and
that it more successfully prepared capable, daring, and self-sufficient
individuals “who are able to find their way through all kinds of difficulties
and situations in life” (7otal Education).

As both a searcher and reader, Giurjian was well acquainted with the
theories of famous economists and sociologists, such as Hyppolyte Taine,
Gustave Le Bon, Joseph Renan, Voltaire, Gabriel Tarde, and others. As a
lover of education, he particularly reflected upon Demolins work, Anglo-
Saxon Superiority: to what it is due [A quoi tient la supériorité des Anglo-
Saxons], emphasizing that Demolins’ ideas were useful for Armenians.
According to the author, Anglo-Saxon parents did not treat their children as
their property. On the contrary, they viewed them as beings destined to
gradual independence from their parents. Anglo-Saxon parents dealt with
their children as adults and independent individuals. French parents, like
Armenians, were more inclined to see their children as immature people
even when they attained maturity. Anglo-Saxon parents focused on meeting
the demands of the future life and not the past.

In another article, Giurjian suggested that parents should care for not
only their children’s health, but also, and in particular, for the normal and
complete development of their physical strength. Again referring to Anglo-
Saxon parents who trained their children from early on in handwork and
familiarized them with objects, he said that training should constitute the
method of parental education and not pressure or enforcement. A parent’s
role was mostly to advise, convince, and suggest, rather than dictate or
threaten. Giurjian underlined: “Unless we rise again and are renewed
physically, our nation will not be renewed morally” (“Physical Education”
[Fizikagan grtutiun]). He thought we needed to hold tight to the branch of
physical training, on the physical education of school children, because the
shoots of our intellectual and moral renaissance would rise from it. For
Giurjian, the intellectual development and character shaping of young
students were essential components of the educational program. “By moral
education, one should primarily understand the kind of direct, living,
positive, and, therefore, influential education that the teacher can and
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should offer to the students through his or her manners within and outside
the school, by the impressive and expressive example of his or her
movements and actions” (“Moral Education” [Paroyagan grtutiun]).

Giurjian provided similar correct and useful tips on national education
in many other educational and pedagogical articles, such as the one entitled,
“How Should We Educate Our Children?” [Inchbes grtelu enk mer
zavagneré?] According to him: “The boys that graduate—and often half-
graduate—from our schools demonstrate an excessive inclination toward
two things: literature and politics—the two most ‘unpositive’ things that exist
on earth when they are Armenian.” Considering that “we have too many
literature lovers and national activists, it is time to realize that the situation is
grave and that it is necessary to develop the means for healthy positivism,
because education, media, and politics are in the hands of these people—
these ill-prepared activists.” Giurjian stated: “No other race produces
‘literature lovers’ and ‘writers-to-be’ as abundantly as we do” (“A Litde
Positivism” [Kich mé traganutiun]).

In a long article entitled, “The Armenian’s Mind” [Hayun midké],
Giurjian asserted that “we are unquestionably a smart and intellectual race,
but as the French say, ‘Il y a fagots et fagots' [All fagots are not alike];
likewise, there are brains and brains.” Citing the theory of Gustave Tard, the
famous sociologist, that “creation and imitation” are the driving forces of
social life, Giurjian concluded that the Armenian civilization is a more or less
successful imitation of foreign civilizations. We have borrowed myths,
religion, literature, arts, and political and social manners from civilized
nations that have surrounded or ruled us. The Armenian mind, in its general
and essential lines, is more imitating than creating, more receptive than
productive, more analytical than synthetic. The primary characteristic of the
Armenian mind is appropriation. Due to the unfavorable conditions our
nation has been destined to from the beginning, the Armenian mind has not
been able to freely develop or the seeds of creative forces to flourish.

Giurjian signed the articles he wrote in Miutiun with his real name and
not with pseudonyms. His editorials and essays, scattered in the Diaspora
Armenian media, remain instructive and educative today, even though he
wrote them many decades ago.

In the article “What We Have and What We Lack” [Inch vor unink yev
inch vor gé bagsi mezi]?? Giurjian wrote: “We could say, without the fear of
being wrong, that an Armenian with average ability, intellectually
speaking—possessing a thinking, comprehending, and benefiting mind—
has more than an average French, British, or German. Even the most
illiterate Armenian has a unique ‘traditional’ and experiential wisdom.” He
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cited the words of Nubar Pasha, the world-renowned diplomat: “One
Armenian is worth three Europeans.” Then went on: “Yes, but inzellectually;
that is, by mind, cunningness, and reason. However, often ten Armenians
are not worth one European morally; that is, measuring by character and will
power. This is the main problem.” He then emphasized: “Our giftedness is
predominantly intellectual, mental,” concluding: “Our boys learn too many
things in school; perhaps an Armenian graduate of a school knows more
language than an Anglo-Saxon student, but they do not learn the one great
thing that the latter does learn and that is so crucial in succeeding—the
knowledge of how to act and govern himself in life.”

In another article, “The Ego” [Yes¢], Giurjian wrote: “One of the
reasons, and perhaps the main reason amongst us for the disruption or
destruction of social affairs, or, otherwise speaking, for the almost
impossibility of creating a productive and permanent public activity is
nothing but the personal 7, or partisan we, which is the aggrandizement of
the previous one.” In the end, the human ego turns to vanity, vainglory, and
egoism. Therefore, Giurjian suggested to all those who undertake national
duties to replace their personal egos with the public ego and learn how to
show devotion.

Discussing the disunion of Armenians and their inability to unite,
Giurjian argued for solidarity, because “evil has never been as great as it is in
these times; therefore the need for unity has never been as great as it is in
these days” (“For the Sake of Unity” [Vasn miutean]).

In an article titled, “The Insufficiency of the Mind as Means for Success”
[Midkin anpavaganutiuné iprev hachoghutean michots], Giurjian found
that one should know how to act, and also possess the will and character to
succeed in life. “The mind can conceive and think many things... but it is
the will, the character, and the physiology of man that executes.” He referred
to the attributes of Napoleon, Rockefeller, and the Romans, and then, after
citing Pascal—“Man is a thinking reed”—he commented that the aphorism
was incomplete. Man is not only a thinking reed, but also an acting one.
“The reed” could have done nothing, created nothing, had he been only a
thinker. “We know how to think; let’s learn a little how to act,” Giurjian
concluded.

Borrowing the title of Racine’s tragedy, Giurjian named one of his
articles “Enemy Brothers” [Tshnami yeghpayrner]. There, he discussed the
realm of organizations and individualism. “The Armenian nation has always
suffered from the lack of a conductor,” because each one of us thinks as a
leader. “We all want to command; obedience is beyond our ability, or below
our dz'gm'ly. ... We cannot tolerate an Armenian, a national activist,
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commanding us, giving us the word of order, showing us a common path to
follow. It is as if we are constantly and inexorably competing with each other
as individuals, organizations, or political parties.” Referring to the Anglo-
Saxons, Germans, Latins, and French, Giurjian suggested that we should
adopt the spirit of order and obedience in pursuit of national objectives,
whether significant or not, so that we might concentrate our efforts, avoid
wasting our vigor, and be rewarded by productive, regular, and permanent
activity.

Giurjian demonstrated political savvy, skill in describing events and
figures, and rich knowledge about the international media and historic
personalities or statesmen. He cited an article by Maurice Barres and a
speech by Nubar Pasha, as well as Napoleon, General Joffre, Lorris Melikof,
Aivazovski, Edgar Shahin, Dikran Yergat, Eprem Khan, and others who,
thanks to their exceptional talent and entrepreneurship, attained brilliant
positions and international fame in the arts, politics, trade, military, and
other fields.

In an article he entitled, “Our Individualism” [Mer anhadabashdutiuné],
Giurjian invited the Armenians to be collectivists and not individualists in
social life, and to work in solidarity.190 He appealed to the Armenians to stop
partisan fights and hatred, and to be alert, honest, and calm in order to lift
the minds and reconcile the hearts of the nation (“Silence, Gentlemen,
People Are Dying There!” [Lrutiun, baronner, hon gé mernin]). He
preached the love of nation. He commemorated the brave brethren who died
regiment after regiment to reestablish the honor of Armenians before the
world, and he reminded that “there, on the cursed land of Turkey, which has
been nourished with crimes and renewed bloodshed, our unfortunate
compatriots are being martyred in hellish torments, suffering of starvation.”
He reminded people of the Spanish-American war that was taking place
during those days in which the American armada destroyed the Spanish and
battleships sank accompanied by the loud blasts of fire and smoke.

Inviting attention to the criticism of some French parliamentarians
against the Ministry of War, Giurjian reflected upon the emotional speech
Millerand, the Minister of War during World War I, delivered to his
supporters and to the opposition in the parliament: “For the sake of the
homeland, let’s stay united and in solidarity until victory day.” By doing so,
Millerand wanted to stop political agitations and social conflicts, because the
enemy had entered French borders and the danger had not departed their
country.

Giurjian was concerned about the small Armenian nation. The disaster
looming over Armenians and the dangers threatening their existence were by
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far graver; therefore, in order to survive, “we have to be collectivist more than
ever, pan-national as never before, give up our individualism, belong to the
race, be driven by its infallible instinct, and palpitate with its boundless
heart,” for the sake of the sacred interests of the homeland. He appealed
patriotically: “O Armenians, let’s unite; O Armenians, let’s stay united a#
least until the fatal danger is over” (“At Least until the Victory Day” [Koné
minchev haghtutean oré]).

Giurjian’s article “Our Character” [Mer ngarakiré] is noteworthy, for its
plea for being independent in life, learning from the achievements of other
nations, not depending on others more than depending on ourselves, staying
away from vainglory and loving everything foreign, and becoming a
developed and perfect nation.

In 1911, Suren Bartevian settled in the country of the pyramids, where
a significant number of Armenian intellectuals had already gathered. When
Bartevian began to publish Hosank [Current] weekly in 1912, Giurjian
contributed to the periodical along with others, including Vahan Malezian,
Dikran Gamsaragan, Levon Mgrdichian, Hovhannes Setian, Hovhannes
Kayayan, Ardavazt Hanémian, Agheksantr Shaklian, Karnig Fndklian,
Bishop Mushegh Seropian, Diran Kelegian, Vahan Tekeyan, Diran
Chrakian, Yervant Odian, Ardashes Harutiunian, Onnig Chifté-Saraf,
Tlgadintsi, Rupen Vorperian, and Aram Andonian.

In the first, third, eighth, twelfth, and eighteenth issues of the first year
of Hosank, and under a general header, “Thunder... Notes” [Tnta...
Noter],101 Giurjian discussed the National Assembly of Constantinople,
Krikor Zohrab’s speeches, the delegates of the Ottoman Parliamentary
Council, the deliberations about a constitutional article, the need to
terminate the struggle against the Tsarist government, and other national
and international issues, always defending the interests of the Armenian
people.

Speaking of newly established political streams, doctrines, organizations,
and parties, Giurjian pointed to a new French political party that referred to
itself as Political Futurism. The party’s main principle—futurism—was
derived from a school of art and literature that distinguished itself with the
same -7s72 ending and denied the past and focused only on the future. The
founder of the party, Lefevre, had presented his candidacy for the municipal
elections of Paris in order to bring the “Golden Age” back to the planet
Earth or establish a “worldly paradise.”

One of Giurjian’s important journalistic contributions was his role as the
editor of Arev daily. The editorship of Arev was entrusted to him in the years
1920-1923. The articles and editorials he wrote during this period were the
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best expressions of his progressive political views and testimonies for the
faith and optimism he held for the Armenian homeland.

Many Diasporan Armenian newspapers reprinted several of Giurjian’s
articles and editorials for the weight they carried. One of them was an
editorial entitled, “Why Did Boghos Pasha Nubar Not Sign the Peace
Treaty?” [Inchu Boghos pasha Nubar chsdorakrets hashdutean tashnakiré],
which Gochnag Hayasdani [Bell of Armenia] of New York reprinted on
October 16, 1919 (pp. 1346-1347). Giurjian invited attention to the
dialogue he had with Aleksandr Khadisian, the Prime Minister of the
Republic of Armenia, during a dinner at Hotel Savoy in Paris. Khadisian
mentioned that at the last minute, as Boghos Nubar Pasha was about to sign
the Peace Treaty, the Turks argued that he did not have the authority to sign
it. Khadisian and Avedis Aharonian, the president of the delegation of the
Republic of Armenia to the Peace Treaty, asked the Pasha to insist on his
right to sign. However, since the Allied Powers had accepted that the Turkish
objection was based on “legal” ground, they found that the absence of
Boghos Nubar’s signature would serve the Armenian interests better. They
did not want to give the Turks any pretext on which to protest the treaty as
a tool executed with irregularities.

“His Highness [Boghos Nubar], after thoroughly studying the matter
and discussing it with authoritative Armenophils and men of law, voluntarily
sacrificed the personal satisfaction that would have been the rightful reward
of his selfless and relentless patriotic efforts, had he placed his signature
under an international treaty sanctifying the nation’s independence...” He
decided not to sign for another consideration. Had he signed the treaty, he
would have consented to the unsatisfactory boundaries delimited for Arme-
nia. By not signing, he maintained “the freedom to protest and act in favor
of the realization of the unfulfilled aspirations of the Armenian nation.”

Indeed, later, with an official letter dated August 14, 1920, Boghos
Nubar expressed his gratitude to the Allied Powers for the portion of
Armenian provinces they liberated and turned into an independent state.
Simultaneously, he protested that the greater part of Cilicia and the province
of Kharpert which should have been detached from the Ottoman Empire
and joined to the French zone had been left under Turkish rule; whereas
Adana, the capital of Cilicia, Sis, the religious capital of Armenians, and
Zeitun, which half a century ago the French had recognized as a semi-
autonomous territory even under Ottoman regime, remained under Turkish
rule.

It is impossible to list, analyze, and comment here on all of Guirjian’s
editorials and articles. They would fill many volumes. The best of them
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should be gathered and published in the form of volumes, because they
abound with Giurjian’s mature thoughts, clear and simple style, prudent love
for his nation, and radiant patriotism. Each of these writings reflects the
noble intellectual who suffered with the nation’s anguish.

Mikayel S. Giurjian as seen by Aleksandr Sarukhan, c. 1962.
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GIURJIAN AS MASTER OF AUTHENTIC TRANSLATIONS

Giurjian contributed to the enrichment of Armenian literature by
translating many works from foreign literature.

The art of translation began amongst Armenians immediately after the
invention of the Armenian alphabet in the fifth century. Armenians first
translated the Holy Bible from Greek and Syriac, and then the works of
ancient philosophers and scientists, such as Plato, Aristotle, Euclid, Eusebius
of Caesarea, Athanasius of Alexandria, Epiphanius, Ephraem Syrus, and
Dionysus of Thrace.

In the nineteenth century, when many of the Armenian intellectuals of
Constantinople and Smyrna studied European languages—French in
particular—they undertook translating the masterpieces of world literature
into Armenian. According to Arpiar Arpiarian, “Translations from French,
particularly novels, began to train people’s minds, realign them, and
gradually Europeanize their taste.”102

Armenian authors felt that translating the works of foreign writers
enlightened and educated society, and promoted cultural communication
between various peoples. Thus, they enriched Armenian literature with the
additions of numerous and valuable translations.

While searching for and studying Giurjian’s translations in more than
fifty periodicals, I realized that there were numerous translated works
awaiting serious research. For example, novels such as 7he Wandering Jew,
The Wretched [Les Miserables], Raphael, The Secrets of Paris, The Three
Musketeers, The Mysterious Island, Faust, Ivanhoe, Twenty Years Later, Around
the World in Eighty Days, etc., are scattered throughout the Armenian media.

Armenian translators favored works by Victor Hugo, Eugene Sue,
Alexandre Dumas, Jules Verne, Anatole France, Alphonse Daudet, Gustave
Flaubert, Alphonse de Lamartine, Jean-Jaques Rousseau, Moli¢re, Voltaire,
Musset, Shakespeare, Byron, Shelley, Walter Scott, Daniel Defoe, Charles
Dickens, Goethe, Schiller, Heine, Tasso, Edgar Allan Poe, Emile Verhaeren,
Tolstoy, Pushkin, Lermontov, Nekrasov, Krylov, Gogol, et al.

A master of his mother tongue, Giurjian used a purified Armenian
language in his metric and free translations. Giurjian’s translations abound
with emotion and creativity. He was not a casual translator; rather more a
creator who considered mastery of the original and target languages, with
their idioms and allegories, a prerequisite for successful translation.
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If Giurjian’s metric and free translations were collected, they would fill
two large volumes. The list of his translations was not as impressive and long
as that of Fr. Arsen Pakraduni, Yetvart Hiurmiuz, or Fr. Arsen Ghazigian, nor
as systematically planned as that of Arshag Chobanian. However, in quality,
Giurjian surpassed many of the authors who surpassed him in quantity.

The following is a translation of Baudelaire’s poem, Exotic Perfume:

When, closing my eyes on a tepid autumn evening,
I delightfully breathe the scent of your naked breast,
I see the path of brave shores

Burned by the dazzling fires of a steady sun.

And I see an island where nature is birthing
Fantastic plants, trees and delicious fruits,

Men with slim and vigorous bodies,

Daring women looking at you with sharp glances.

Led by your scent toward calm climes,
I see a harbor, sails, and masts
Battered by tides, resting here immovably.

While the trees release incensed perfumes
That fill the warm air and caress the nostrils
Blend in my soul with the sailors’ chorus.

(Parfum exotique

Quand, les deux yeux fermés, en un soir chaud d’automne,
Je respire 'odeur de ton sein chaleureux,

Je vois se dérouler des rivages heureux,

Qu’éblouissent les feux d’un soleil monotone:

Une ile paresseuse ot la nature donne

Des arbres singuliers et des fruits savoureux;

Des hommes dont le corps est mince et vigoureux,
Et des femmes dont I'oeil par sa franchise étonne.

Guidé par ton odeur vers de charmants climats,
Je vois un port rempli de voiles et de mats
Encore tout fatigués par la vague marine,
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Pendant que le parfum des verts tamariniers,
Qui circule dans I'air et m’enfle la narine,
Se méle dans mon Ame au chant des mariniers.)

Without altering the meaning of Baudelaire’s text and while artfully
maintaining the poet’s spirit, Giurjian’s reproduction leaves one with the
impression the poem was originally written in Armenian.

One of the most important requirements for a successful translation is
the love and admiration a translator harbors for an author or a work. Indeed,
Giurjian’s creative spirit and style were very much in sync with Baudelaire’s
spirit and the way the French poet expressed his thoughts or impressions.

Giurjian successfully translated 7he Rose by Pierre de Ronsard, 7he
Dawn by Alfred Droin, and The Cracked Bell by Charles Baudelaire.

In the seventeenth and eighteenth centuries, people placed fairly rigid
requirements on poetry in Europe. Nowhere were these as effective, rigid,
and scrutinized as in France.

For example, the poems of Jean Racine, the seventeenth century French
playwright, were always rhymed. The lines were arranged according to
complex and inflexible rules that reflected the grammatical structure. The
same phenomenon occurred with Milton and Shakespeare. Looking for
perfect harmony of metric works and maintaining the clarity of mind until
his death, Baudelaire developed the poetic sensation to a great extent.

Originally, French poetry was not based on the numbers of metric
strokes, as was the case with British poetry, nor did it rely on the number of
vowels, as was the case with Latin poems. It was established around the
number of syllables in a given line. The French silent “¢” is considered as
syllable if it occurs between consonants, and at times it is neglected or not
pronounced before a vowel. Despite the presence of an audible “e,”
sometimes the “-es” and “-ent” endings are silent. There is also the case of
combined vowels. For example, when combined with other vowels, “i” and
the vowel it is annexed to are sometimes considered one syllable and
sometimes two.

Having all these nuances in mind, Giurjian rendered an authentic
translation of Baudelaire’s poem, 7he Cracked Bell. When the original and
reproduced poems are compared, it is obvious that Giurjian accurately

reproduced the style and spirit of the piece.
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The Cracked Bell

It is bitter and sweet at the same time, on a long winter night,
To listen to, by the fire that sputters and smokes,
Distant memories that slowly rise

Through the nearby bells that sing in the fog.

Lucky the bell whose throat is strong,

Always healthy and alert, despite its age,

Like an old soldier, always watchful in the tent,
Lifting its pious cry up all day long.

My soul is cracked, alas, and when it wants, in its despair,
To spirit with its songs the cold air of night,
It often happens that its poor and weak sound

Resembles the snore of a wounded soldier
Forgotten under corpses by the edge of a bloody pool
Dying slowly with a horrible torment.

(La Cloche Félée

Il est amer et doux, pendant les nuits d’hiver,
D’écouter, pres du feu qui palpite et qui fume,
Les souvenirs lointains lentement s’élever

Au bruit des carillons qui chantent dans la brume.

Bienheureuse la cloche au gosier vigoureux
Qui, malgré sa vieillesse, alerte et bien portante,
Jette fidélement son cri religieux,

Ainsi qu'un vieux soldat qui veille sous la tente!

Moi, mon 4me est felée, et lorsqu’en ses ennuis
Elle veut de ces chants peupler I'air froid des nuits,
Il arrive souvent que sa voix affaiblie

Semble le réle épais d’un blessé qu'on oublie

Au bord d’un lac de sang, sous un grand tas de morts,
Et qui meurt, sans bouger, dans d’'immenses efforts.)
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Giurjian relied on the inner meaning of the words and not their
appearance, thus expressing the spirit of the poem more truthfully. The
comparison shows that Giurjian took the liberties such as replacing a verb
with an adjective or changing a plural into a singular. His rendition gives the
reader the impression that it is an original rhymed and metric Armenian
composition. In the last line, for example, the literal translation is, “And he
dies, motionless, in horrible efforts.” But grouping the syllables as 4+3+4+3
poetic measure, Giurjian wrote “Dying slowly with a horrible torment.”

After comparing the Armenian version with the following English
translation, one can conclude that Giurjian was more faithful to the original.

The Cracked Bell

How bittersweet it is on winter nights

To hear old recollections raise themselves
Around the flickering fire’s wisps of light
And through the mist, in voices of the bells.

Blessed is the bell of clear and virile throat
Alert and dignified despite his rust,

Who faithfully repeats religion’s notes

As a soldier keeps a watchman’s trust.

My spirit, though, is cracked; when as she can
She chants to fill the cool night’s emptiness,
Too often can her weakening voice be said

To sound the rattle of a wounded man
Beside a bloody pool, stacked with the dead,
Who cannot budge, and dies in fierce distress!!03

The English translator limited his work to a literal rendition, whereas
Giurjian produced a work as valuable as the original, with the charm of a
unique creation.

The great poet Tumanian said that even a well-done translation is like a
rose placed in a glass container. He emphasized that one can see the shape,
but cannot smell the scent. He felt that a translator “should possess the grace
to reflect the authentic shape and to transfer the original scent.”104

French Romanticism came to life in 1820, when Alphonse de Lamartine
published his volume, Poetic Meditations, and followed it, in 1823, with the
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New Poetic Meditations. Romanticism formulated literature based on the
senses. This literary revolution was not the result of the bravery of critics;
rather, it was born from the creation of poets whom playwrights and
novelists followed.

In 1827, in the preface of his tragedy, Cromuwell, Victor Hugo supported
these revolutionary ideas and criticized the classical theory of the unity of
action, time, and place used by playwrights of earlier centuries (with the
exception of Shakespeare). Hugo announced that he intended to replace
tragedy with a new kind of play and a broader historic reflection. He
suggested that the most relevant characteristics of Romanticism were to be
found in poetry, not plays. The Romantic poet expressed his personal
emotions in the name of the society, in effect: “Foolish you who believes I
am not you!”

Hugo stirred motions, Lamartine awakened music, whereas Vigny
dissected philosophical ideas. Musset sang about romantic encounters,
Sainte-Beuve portrayed city scenes, and Nerval struggled in the hell of
symbols. For these reasons the young generation of Romantic poetry greeted
Lamartine as their master, although this first voice of the Romantic chorus
later died, somewhat forgotten and impoverished.

Lamartine’s works have been translated into many languages. Western
and Eastern Armenian writers and translators also translated many poems by
Lamartine. In 1859, Khoren Kalfayan (Nar-Bey, 1832-1892) translated and
published a collection of poems by Lamartine under the title, Lamartines
Songs [Tashnagk Lamartina]. Krikor Odian (1834-1887), a journalist and
political-national activist, and Minas Cheraz (1852-1929), a poet and
cultural-educational activist, also translated a selection of Lamartine’s poems.
Later, Krikor Chilingirian (1839-1923), Arshag Chobanian, Archbishop
Yeghishé Turian, Archbishop Torkom Kushagian, Father Arsen Ghazigian,
Vahan Tekeyan, Mikayel Giurjian, Mari Atmajian, Kuidon Lusinian
(Amprosios Kalfayan), and others translated Lamartine’s works.

In 1811, the Mediterranean brightened Lamartine’s world while he was
traveling in Italy, and awakened his first romantic emotions. Later, in 1816,
while spending time at the spa Aix-les-Bains, the poet met Mrs. Charles, the
wife of a physicist. Their meeting stirred his inner world and he praised her,
referring to her as Elvir. In one of his most peculiar poems, “Le Lac” [The
Lake], Lamartine expressed of his intense love for her, with strong eruptions
of poetic genius and romantic imagery.

In “The Lake,” the poet concentrated on the artistic reflection of reality
in order to reconstruct life in accordance with his aesthetical ideal. The poem
describes the lake where, a year before, he spent time with his lover, “She.”
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Recalling the sweet memories of beautiful and graceful past days, the author
asked the time and the hours not to hasten by and escape, because he wanted
to savor the joys of a short-lived, pleasant life.

Not only Giurjian, but also Yeghishé Turian, Mari Atmajian, and others
translated this poem into Armenian. I have two translated versions of the
poem at my disposal, both apparently “translated by Mikayel Giurjian.” The
first version, however, which was published in the second signature of the
fourth volume of the periodical Geank yev kir [Life and Letter] (pp. 25-26),
is not Giurjian’s. His translation was published in Arev daily, first in 1942,
and later, revised, on June 8, 1963. This translation is far superior to the
plagiarized one.

When Giurjian’s translation first appeared in Arev, Vahan Tekeyan, then
the editor-in-chief, wrote an editorial note, saying: “Lamartine’s poem has
been translated at least twice amongst us. This is incomparably the best, and
it is beautiful per se, as we have come to expect from Giurjian the delicate
artist.”

The first version is an example of the worst violation of literary ethics.
In an article entitled “A Literary Mystery and a Personal Matter” [Kragan
areghdzvadz mé yev antsnagan khntir mé],'%5 Giurjian condemned the
attempt to steal his name, calling it an immoral act. But he did not disclose
the name of the plagiarizer.

Here is Giurjian’s revised translation that follows Lamartine’s original
poem:

Le Lac

Ainsi, toujours poussés vers de nouveaux rivages,
Dans la nuit éternelle emportés sans retour,

Ne pourrons-nous jamais sur 'océan des 4ges
Jeter 'ancre un seul jour?

O lac! 'année a peine a fini sa carriére,

Et pres des flots chéris qu’elle devait revoir,
Regarde! je viens seul m’asseoir sur cette pierre
Ou tu la vis s’asseoir!

Tu mugissais ainsi sous ces roches profondes,
Ainsi tu te brisais sur leurs flancs déchirés,
Ainsi le vent jetait I'écume de tes ondes

Sur ses pieds adorés.
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Un soir, t'en souvient-il? nous voguions en silence;

On nentendait au loin, sur 'onde et sous les cieux,
Que le bruit des rameurs qui frappaient en cadence
Tes flots harmonieux.

Tout a coup des accents inconnus a la terre
Du rivage charmé frapperent les échos

Le flot fut attentif, et la voix qui m’est chere
Laissa tomber ces mots:

“O temps! suspends ton vol, et vous, heures propices!
Suspendez votre cours:

Laissez-nous savourer les rapides délices

Des plus beaux de nos jours!

“Assez de malheureux ici-bas vous implorent,
Coulez, coulez pour eux;

Prenez avec leurs jours les soins qui les dévorent,
Oubliez les heureux.

“Mais je demande en vain quelques moments encore,
Le temps m'échappe et fuit;

Je dis a cette nuit: Sois plus lente; et 'aurore

Va dissiper la nuit.

“Aimons donc, aimons donc! de I'heure fugitive,
Hétons-nous, jouissons!

LChomme n’a point de port, le temps n'a point de rive;
Il coule, et nous passons!”

Temps jaloux, se peut-il que ces moments d’ivresse,
Ou 'amour 2 longs flots nous verse le bonheur,
S’envolent loin de nous de la méme vitesse

Que les jours de malheur?

Eh quoi! n’en pourrons-nous fixer au moins la trace?
Quoi! passés pour jamais! quoi! tout entiers perdus!
Ce temps qui les donna, ce temps qui les efface,

Ne nous les rendra plus!
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Eternité, néant, passé, sombres abimes,

Que faites-vous des jours que vous engloutissez?
Parlez: nous rendrez-vous ces extases sublimes
Que vous nous ravissez?

O lac! rochers muets! grottes! forét obscure!

Vous, que le temps épargne ou qu’il peut rajeunir,
Gardez de cette nuit, gardez, belle nature,

Au moins le souvenir!

Qu'il soit dans ton repos, qu’il soit dans tes orages,
Beau lac, et dans I'aspect de tes riants coteaux,

Et dans ces noirs sapins, et dans ces rocs sauvages
Qui pendent sur tes eaux.

QUu'il soit dans le zéphyr qui frémit et qui passe,
Dans les bruits de tes bords par tes bords répéiés,
Dans l'astre au front d’argent qui blanchit ta surface
De ses molles clartés.

Que le vent qui gémit, le roseau qui soupire,

Que les parfums légers de ton air embaumé,

Que tout ce qu'on entend, I'on voit ou 'on respire,
Tout dise: Ils ont aimé!

(The Lake

Driven toward new shores, thus, uninterruptedly,
Carried away in the night without return or trace
On the ocean of ages will we never be able

To drop anchor at least a day?

Beloved lake! Hardly a year has passed by and here
Near your waves where we promised to meet again
Look! Alone and sad I come to sit on the stone
Where she sat last year.

You were roaring thus below these profound rocks,
Breaking against their ragged sides furiously,
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And the wind was throwing thus the light foam of the waves
To her adored feet.

One eve, remember? we were rowing silently and speechless,
Over your waters and under the sky, not a single sound but
The splash of oars harmoniously stroking in cadence

Your floating waves.

Suddenly, odd sounds, unknown to this world,
Aroused the echoes of the enchanted bank;
The wave became attentive, and the voice, dear to me,

Cried out sadly:

“O time! stop your flight, and you, happy moments,
Stop your mad getaway;

Let us enjoy the temporal delights

Of our most beautiful days!

“Too many are the unhappy ones here that always implore you
Pass by swiftly for them;

Take away all of their pains with their lives,

Forget the happy ones!

“But in vain I ask still a few more moments;
Time evades.

I say to the night: ‘Slow down!” and the dawn
Here comes to disperse the night.

“Let’s love, then; O, let’s love! These slippery moments
Let’s hasten to enjoy.

Man has no harbor and time has no shores;

It flows; we pass by.”

O time, shattered by jealousy, why do these unforgettable hours
In which love intoxicates us with unbound happiness,

Like days of misfortune and mourning, rapidly

Fly far away?

Can we not keep to the least their trace?
What! gone forever! are they totally lost?
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Time that gave us, then ravished them,
Will not ever give us back?

Eternity, past life, nothingness, dark abyss,

Say! what do you do with the days that you relentlessly engulf?
Will you not give us back the sublime ecstasies

That you always ravish from us?

O lake, rocks, cave, obscured forest!
You who time treats with so much mercy,

Keep, at least, Nature, do not erase the memory
Of this brave night!

Let it be in your calm, in your storms,

And in the appearance of, O beautiful lake, your lavish hills,
And in the gloomy firs, and also in the giant rocks

That hang over you.

Let it be in the breeze that flies shiveringly,

In the whisper of your shores echoed from your shores,
In the silver-shining moon that floods you entirely
With a pleasant brightness.

Let the wind that moans, and the reed that sighs,
Let the scents spread in your balmy air,

Let all that we saw, heard, and breathed, say:
“Here they loved!”)

Why did many Armenian writers translate Lamartine’s works and, in
particular, “The Lake“? The answer is clear. Because with his book, Poetic
Meditations, Lamartine introduced a new breath into lyric poetry. The
meditations carried the resonance of the author’s personal voice; they
brought a new daring and intimate nuance to the flat prose characteristic of
his time. “The society,” as Lamartine phrased once, “rather than a book, saw
a human being.” The mountain, the river, the sun, the moon, and the lake
were not presented for their own sake—as Roucher or Saint-Lambert of the
preceding generation had presented them—but rather for the impressions
they left upon the author.

The French author Alfonse Daudet was another favorite of Armenian
writers. T. Zakarian, a physician, translated Zartarin de Tarascon [Tartarin of
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Tarascon] into Armenian in a volume he published in Thbilisi in 1891.
Giurjian translated the same work in 1903. It appeared in the Armenian
media three times: In Mihran Askanazian’s Bardez weekly, in 1903-1904; in
Suren Bartevian’s Zashink [Alliance] daily of Smyrna, in 1912; and in Arev
daily of Cairo, in 1965.

Dikran Gamsaragan not only was fond of Daudet, but also, perhaps,
influenced by him. In 1893, he wrote in Masis weekly: “Daudet was the
great sharpener of my senses and gradually became an inseparable friend.
Moreover, he was, in particular, an adviser to whom I said nothing, but he
told me everything.”

Alfonse Daudet was the main representative of provincial literature. His
first literary works were poems that he published in 1858 under the title, Les
Amoureuses [Women in Love]. His masterpiece, Lettres de mon moulin
[Letters from My Mill], was followed by a few plays in 1866. These made
him famous and led to the publication of his epic work, Zartarin de Tarascon.
Daudet wrote in a simple and natural manner. Zola, the French writer, in his
eulogy at Daudet’s funeral, stated: “Alfonse Daudet was an exception—sweet
and lofty in French literature. He was unique—sweet but powerful—and he
was born with vigor. That is, he felt and produced with an art in which every
page will always express his emotions so long as our language lives.”

The literature of adventure is a type of narrative literature. In
adventures, the actions are developed using fast, successive events, combined
often with improbable, accidental developments. Daudet intertwined his
vibrant imagination, the action-filled theme, and characters with substance
when he wrote Tartarin de larascon. He presented a detailed account of
Tartarin’s features, body language, and clothes, to such an extent that these
components reflected Tartarin’s inner self.

A summary of the work may lead one to believe that everybody who
lived in Tarascon, near Avignon city in Bouches du Rhone province, was a
hunter. Tartarin, a brave and cautious man of epic nature with well
developed muscles, spent his Sunday mornings hunting caps. The rest of his
time he divided between the club, the market square, and the shop of
Costecalde the gunsmith, delivering justice to arguing hunters. Tartarin,
who had not left his hometown until the age of forty-five, decided to quench
his thirst for hunting and travel to Algeria to hunt lions. He had read stories
of African travelers and he had trained himself to endure hunger, thirst, and
other hardships. After filling his chests with guns and provision, he put on
Algerian clothes and left Tarascon.

In the three episodes of the epic work, Daudet related Tartarin’s
adventures and failures. In one instance, Tartarin charged with a bear sword
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at porters whom he confused with pirates; in another instance, at night,
from his hideout, he fired into a vegetable garden at every moving object,
assuming they were Saharan lions, to only discover the following morning
that he had killed a donkey. After a series of unfortunate events, while
tearfully contemplating the consequences of a lost wallet and other matters,
Tartarin suddenly saw a lion and within seconds shot it dead. Consequently,
he was compelled to give everything he possessed to the owners of the blind
and domesticated lion in order to save his skin. Nevertheless, the
Tarasconians ceremoniously welcomed home their townsman upon his
return.

In making this novel available to Armenian readers, Giurjian maintained
the charm and power of the original work by reproducing it with its imagery
intact. Only twenty-three or twenty-four years old at the time, he easily
found the Armenian equivalents of rarely used words. This, prompted
Mihran Askanazian!0¢ to write in his Bardez weekly: “The publication of
Alfonse Daudet’s famous satirical novel will appear in this weekly as a serial,
in increments. The immortal author of this admirable jewel of French
literature would have felt fortunate, no doubt, had he learned of its
translation into Armenian by a translator who equally masters the two
languages. The Benjamin of the Egyptian Armenian writers, indeed,
translated it with great success, not so much because of his linguistic
erudition, but rather because the work was commensurate with his sarcastic
talent and nature. The editor expresses his pleasure and gratitude to Mr.
Mikayel Giurjian, his kind friend and selfless contributor, for the worthwhile
translation of this precious work.”

In translating prose, Giurjian demonstrated the same linguistic
precision, and employed the same skill of coining new words as he did in
poetry. To render his translation more accessible to readers of all walks of life,
Giurjian also explained French proper names or idioms in annotations or
footnotes.

* * ok

Aside from Tartarin of Tarascon, Giurjian translated Leopold Lalué’s
one-act comedy, In the Spring, in 1912, as well as twenty-year-old Daria
Gamsaragan’s short novel, Blood Destiny [Ariuni jagadakraganutiuné]. /n the
Spring was staged as a musical for the Armenian Constitutional Democrat
Party, whereas Blood Destiny appeared in Arev daily.
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GIURJIAN’S VIEWS AS LITERARY CRITIC

In addition to his literary works and translations, Giurjian authored many
critical articles, book reviews, introductions to other writers works,
biographies of writers and artists, studies on literary works and authors,
portraits, and much more.

Because he was a systematic reader and thus exposed to the principles of
literary criticism and the richness of the international literary treasure,
Giurjian continued the critical tradition of famous nineteenth century
Eastern and Western Armenian literary activists: Krikor Odian, Sdepan
Vosganian, Harutiun Svajian, Hagop Baronian, Arpiar Arpiarian, Leo,
Manug Apeghian, Aleksandr Shirvanzaté, and others. He helped develop the
artistic content and moral substance of literature through solid analysis,
emphasizing, in particular, that literature should strive to educate the public
and play an important role in the multifaceted intellectual progress of the
people.

The Importance of Criticism and Its Lack amongst Us [Knnatadutean
garevorutiuné yev anor bagasé mer mech] was one of Giurjian’s noteworthy
studies. He published this almost one-signature-long essay in Shirag
magazine (June 1905, No. 5, pp. 439-453), using the following epigram:
“Ciriticism is the science of art.”

In the study, Giurjian extensively discussed the views of many critics,
such as Nicolas Boileau, a member of the French Academy, a famous writer
and critic, and author of The Poetic Art; or Charles Augustin Sainte-Beuve,
another writer and critic and member of the French Academy. After praising
good critics and pointing out the inevitable damage that faulty critics cause,
Giurjian reflected upon Armenian criticism. He emphasized the lack of
systematic criticism in Armenian literature despite the presence of a handful
of noteworthy Western Armenian critics who had produced fine critical
works. By admitting that he was a “very hard-to-please person in literature,”
he underlined the point that his favor could not be sought with regard to
mediocre, a low quality literary works.

Giurjian dedicated another significant study, 7he Novella Writer, to
Aleksandr Shirvanzaté, praising his merits. After opening with a proverb—
“He who can do more, can do less also”™—Giurjian referred to Balzac,
Flaubert, Daudet, Maupassant, and Dickens. He stated: “Shirvanzaté, our
great playwright and novelist, appears an equally skilled and perfect story
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teller in his short writings.” Having read some of the “smaller works” of
Shirvanzaté, as well as from his long works, Giurjian concluded that they
represented “the style and craft of the artist.”

He extensively analyzed Shirvanzaté’s psychological sketch, One of the
New Ones [Norerits megé], a psychological novella, The Exiled from the
Region [Shrchanits ardaksvadzé], and the short story, Precious Bond
[Tangakin gabank]. Giurjian included a wide range of citations in his study.
In addition, he found that Kamalian, the main character of One of the New
Ones, was the embodiment of the catastrophic effects of an undisciplined
education, targeting only the mind while neglecting the body. Giurjian
found this analogous to the foundation of the building, the character being
its culmination.

While discussing 7he Exiled from the Region, Giurjian portrayed
Shirvanzaté as a great observer of social manners and prejudices.

The Precious Bond was a moving presentation of the mutual love of a
mother and son. The son, Smpad, was the only consolation Hripsimé had
after losing her husband and another son. Smpad, feeling extremely
pressured under his mother’s constant watch, wanted to move to Europe.
The poor mother—who repeatedly said, “I cannot live without you™—
begged, wept, and retreated to her room sickened, convinced that no
medicine could heal her. Giurjian was deeply touched and fascinated by the
way Shirvanzaté expressed his ideas. He was also impressed by Shirvanzaté’s
use of description. Giurjian wrote: “There is a most beautiful scene here, and
I cannot resist the temptation to reproduce it in its entirety.” Consequently,
he cited a fifty-line-long segment of the novella.

Shirvanzaté’s work ends with the mother fainting as her Smpad departs.
Frightened, he shouts: “Mother, mother!” The mother begs: “Don’t leave;
don’t go!” And Smpad says: “Breaking this precious chain is impossible.”

Giurjian phrased his praise: “A beautiful expression from the author that
summarizes the subject and reveals the aesthetic moral of the story. It does
not sound as false ‘literature,” because the sentiments expressed rise from the
well of a heartbreaking theme, completely immersed in its reality, and moist.
‘The expression of sonly love to be kissed for.””

In an essay, 7he Novella Writer, Giurjian testified: “Shirvanzaté presents
himself in his ‘short stories’ with the double and intertwined properties of a
novelist and a playwright. If his skills as a novelist are abridged in any way
because of the mandatory reduction and abridgement of psychological,
analytical, and descriptive parts—which can be extended only in the broad
boundaries of a novel in accordance with the author’s caprice and the
demands of the theme—his powerful giftedness as dramaturge (as our
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Russian Armenian brethren say) helps him, on the other hand, to a great
extent. Because the novella is the expansion of an often short but impressive
and emotional action where the quick and skillfully woven sequence of
scenes and situations should result in ‘a fatalistic’ outcome (dénouement), an
end that shocks the feelings or shakes the mind from its root. This end then
is suddenly explained and often illuminated through the author’s word, as
dictated in theatrical lexicon.”107

Although the book Shirvanzaté and His Work was a “literary banquet”
that the Armenian writers of Turkey organized on the occasion of his jubilee,
Simon Vratsian criticized it in Azadamard [Freedom Battle], calling the
volume “a tombstone placed on sixteen of the seventeen authors of the
volume, as well as on the subject, Shirvanzaté.”

Responding to Vratsian in an article called “Shirvanzaté and His Work
and His Critic,”108 Vahan Tekeyan justified the anthology as an expression
of reverence for the jubilee. He emphasized that considering it a tombstone
was wrong, saying: “Three months ago, we met with Shirvanzaté in Thbilisi
and he invited Chifté-Saraf and me to a club one night. Since his words were
intended for all the writers who contributed to the volume dedicated to his
honor, I have to mention here the joy and thankfulness the author of For
Honor [Badvi hamar] expressed toward his Turkish Armenian brethren for
the way they honored him, which, he said, was the most precious of all
presents he had been offered on the occasion of his jubilee.” Shirvanzaté
added: “For me you have done something that never before has been done
for any writer amongst us. You did hundred-fold more than what my
Russian Armenian brethren have done, and I am thankful to you from the
bottom of my heart.”

It would be worthwhile to cite an excerpt from a letter that Shirvanzaté
wrote to Dikran Gamsaragan: “The unwillingness of the Russian Armenian
media was placed, from the beginning, on one wing of balance deciding my
literary fate. On the other wing daringly rose the sincere affection of Turkish
Armenians, which was particularly precious to me because Constantinople is
closer than Thbilisi to Europe.”

* %k

From his school days, Giurjian read and enjoyed Yervant Odian’s
writings, and Odian read Giurjian’s Mardig Agha in the successive issues of
Nor Geank without knowledge of the real identity of its author, Baruyr. In
1898 the two writers met for the first time, face to face, in Alexandria and
became close friends. Their collaboration lasted almost twenty-eight years,
being, as Giurjian phrased it, a friendship that turned “gradually closer,
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warmer, and more intimate, strengthened and sanctified by literary
collaboration.”

On the occasion of Odian’s death, Giurjian expressed his distress in the
article, “To His Memory” [Ir hishadagin], saying: “Today, an infinite void
has opened in our literature.”

Recalling his last meeting with the renowned satirist, Giurjian wrote:
“My poor beloved friend had already received the last blow of the merciless
ailment, which he was unable to defeat. Where had his inconsumable
cheerfulness gone? His wonderful ability to smile and generate smiles? His
comic enthusiasm so known to be able to revive even the most morbid joy,
or his supply of tasty stories that never seemed to end?”

Deploring the loss of his vivacious, sincere, witty and joyful, close
ideological associate, Giurjian testified: “The pain of the loss of my
unforgettable friend very powerfully twitches inside me and I cannot talk
about the writer without my blood turning cold. But there is no need to do
so. Is there, amongst us, an author who has been more known, liked, and
popular than Odian in the best sense of the word? His countless fans
indiscriminately belong to all the classes of our people. From the ill-educated
reader to the most delicate lover of fine literature and including the most
hard-to-please writer, everybody feels today the irreplaceable loss our
literature has suffered because of Odian’s passing. Of course Odian’s glory is
secure as is his immortality—so long as the Armenian nation and language
live—through the numerous works and several masterpieces he has left as
lordly inheritance to our poor literature.” Giurjian concluded: “He should
have been allowed to continue to produce for many more years, bringing us
greatest pleasure and for the sake and glory of Armenian literature.”

Xx kX

Panchuni is an important work in Armenian literature. In it, Odian
mocked and condemned the activities of the Socialists in Western Armenia.

Caricaturist Aleksandr Sarukhan, a close friend of both Odian and
Giurjian, was deeply impressed by Panchuni. In 1931, he planned on
republishing the work in a separate volume. After reading it again and
poring over his impressions, he completed the caricatures in 1934. The
illustrated masterpiece was published in 1938.109

Giurjian wrote the introduction for the volume upon Sarukhan’s
request. In it, he thoroughly analyzed the works of two masters: Odian for
his satirical talent and international literary merit, and Sarukhan for his
giftedness and caricaturistic grace. “The immortal Panchuni is the stereotype
of an Armenian with stagnant mind. Despite its authentically Armenian
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characteristics, it belongs, in many aspects, to the greater human family, thus
allowing him access to the universal gallery of famous characters. He takes
his place next to the Spanish Don Quixote, the British Pickwick, and the
French Tartarin.”

Assessing Sarukhan’s work, Giurjian stated: “The illustrations he drew
are more expressive than any comment” and “they are wonderfully truthful,
fraternal, and, at the same time, reflect the powerful personal seal Sarukhan
stamped on Odian’s masterpiece.”

The work was the result of a combination of two artistic talents
unprecedented in the history of Armenian printed books. Giurjian
highlighted this event in a brief statement: “Dzablvar is the satirical
masterpiece of Yervant Odian, and its illustration is the caricaturistic
masterpiece of Al. Sarukhan.”

In an article entitled “Sarukhan ... As Seen by the Reader” [Sarukhan
... éntertsoghin agnotsov],110 Giurjian analyzed the gift and art of Sarukhan
with regard to his ability to generate laughter, drawing parallels between him
and Moliere: “Sarukhan does not always exercise his sarcasm and caricatures
without sadness, without bitterness.” Giurjian also compared Sarukhan with
Balzac, who “was never satisfied by noticing funny, despicable, and horrible
characters exclusively; rather, next to them, he placed human beings who
deserve to be loved, pitied, and admired.”

When referring to Sarukhan’s three books and journalistic essays that are
full of thoughtful viewpoints, Giurjian asserted: “Today, Sarukhan
deservedly continues the satiric work of his predecessors, Baronian and
Odian, with the significant addition of caricature.”

Giurjian wrote another article, “Sarukhan,”’!! in which he called
Sarukhan a “multifaceted talent” as well as a “great talent” that was “fully
defined.” The author considered Sarukhan “an Armenian Daumier; that is,
the prince of Armenian caricaturists, as Daumier was for the French.” He
added: “Sarukhan, of course, does not bring to mind the French giant with
the style of his caricatures; but more so with regard to his creative power,
inconsumable and stunning productivity, and in the flawless technique of his
drawings.” Indeed, Sarukhan ranked as one of the greatest caricaturists of the
world, with his bright artistic gift, exceptionally sharp eye, and extraordinary
wit—a meritorious and brave artistic creator who always carried his pencil
and pen with him, to write down his thoughts and, particularly, to
caricature.
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* ok Xk

The series of articles entitled Honoré de Balzac is the most extensive
biographical and critical piece Giurjian ever wrote on writers and artists. It
was published in increments in Arev daily from July 2 to September 3, 1949.

Honoré de Balzac was a thorough analysis of this renowned author’s
works, including biographical data and an evaluation of the significance of
these works in the advancement and enrichment of world literature.
Giurjian admitted that getting to know Balzac was “the greatest discovery of
his intellectual-literary life, the others [great discoveries] being his
acquaintance with [the works of ] Shakespeare, Baudelaire, and our genius,
the unmatched Indra (Diran Chrakian).”

When Giurjian read about the novel Human Comedy, his interest in
Balzac was sparked. Consequently, he purchased and read Balzac’s Béasrix in
Alexandria when he was nineteen or twenty years old. A day later he
acquired all the other novels by Balzac he could find and placed orders for
those missing. Then he read the books more than once, “always finding new
things, and always adding new reasons for contemplation and admiration.”

Giurjian stated: “With his unique genius, Balzac lifted the novel from its
abject position, renewed it, recreated it, drew its frames and boundaries, and
established its rules, just as Corneille and Racine had done in the 17th
century for the tragedy and Moli¢re for the comedy.”

Giurjian briefly discussed the state of the French novel before Balzac: the
masterpiece of Marie de la Fayette, La Princesse de Cléves, which paved the
road for the psychological novel (1678); Abbé Prévost’s novel, Manon
Lescaut (1731), which was a profound study of romantic passion; Benjamin
Constant de Rebecque’s famous psychological short novel, Adolphe (18006);
“the poetic or epic novels and short novels of Chateaubriand, Hugo, Vigny,
and Lamartine, and the so popular feuilleton-novels of Alexandre Dumas
and Eugene Sue that entertained imaginations and horrified readers with
unreal stories.”

Regretfully, Giurjian mentioned that until 1830, Balzac wrote
numerous novels and illusory, gloomy, or melodramatic stories under
different pseudonyms that were unfit for his vocation and genius, because
they were written “with bad style” and “unleashed imagination.” Evidently,
Balzac hastily produced volumes “full of unnatural characters and unreal
events,” neglecting all kinds of considerations with regard to taste, style,
theme, and the “academic” matters of truth, simply because he needed the
income with which to pay his debts.

Finally, in 1830, Balzac’s true literary talents came to the front with the
novel, Les Chouans.12 The realist author was a knowledgeable and pensive
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artist with an analytical mind and creative brain. Armed with the rich
knowledge of his century’s sciences and trades, he played the role of historian
and painter of human manners, willing to preach and lead the society.
Giurjian wrote: “I would like to designate him as the greatest contemporary
master of the sciences of life,” because “Balzac’s novels generate thoughts, make
one contemplate life and all the major and minor issues concerning man and
human society, without causing harm to the essential properties of a novel.
The reader’s attention is kept agitated and strained, the imagination
captured, the senses impressed, and the emotions deeply moved. Had he not,
the product would have become a didactic writing or a long sermon,
deprived of body and soul and the warmth and beat of life.”

Giurjian further stated: “One cannot read Balzac’s novels without
becoming rich and productive.” He added: “As far as I know, there is no
other example of a great writer in the literary history of all nations who has
had so unsuccessful and so tragic a start. But also there is no other author
who has miraculously matured, found his way, and stayed at the pinnacle of
his vocation for such a short time—barely twenty years—and produced such
a voluminous work and so many marvels.”

Referring to the novelty of Balzac’s themes, Giurjian said: “It was the
first time ever that a novelist undertook to present, portray, and tell, with all
their apparent and hidden facets, life among all the classes of a society,
including the commoners, the peasants, the lower and middle bourgeoisies,
and the wealthy and aristocrat classes.”

Before, in the novels written from the 15t century on, the main
characters belonged to the ruling class and, therefore, they lacked the
elements needed to attract readers. Giurjian emphasized: “Balzac’s work
reflected contemporary society with all of its strata and classes. All characters
were represented and their history, psyche, manners, traditions, and stages of
life were the subject of his examination. They stirred hearts and charmed
imaginations”—factors that are most important for a narrative work.

Giurjian regretfully wrote that Balzac did not enjoy the glory he
deserved, and that he was not placed on the front line of French literature,
next to the most glorious great ones at a time when, too often, almost
unknown authors would suddenly attain fame with one sonorous article and
find the road to glory stretching before them. In this regard, Giurjian
blamed Sainte-Beuve, the prince of French critics, who, despite his great
skill, delicate taste, and penetrating mind, did not reprimand his
contemporary writers and acclaimed critics who thought ill of Balzac.

In Giurjian’s view, the role of criticism, in addition to pointing out the
merits and faults of a work, should be an enlightening guide for readers,
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acquainting them with new literary values. Giurjian also touched upon the
opinions of many French critics, such as Hippolyte Taine and Edmond
Jaloux. With a bold conviction Giurjian stated: “I dare to say that Balzac is
for French literature what Shakespeare was for the English. He belongs to the
group of geniuses who are unique not only in their, but rather in all nations’
literature; geniuses such as the Italian Dante, the Spanish Cervantes, the
English Shakespeare, and the German Goethe.”

Giurjian cited the words of sorrow offered by the greatest and most
glorious writer of the nineteenth century, Victor Hugo, before Balzac’s
coffin: “Alas! This powerful and diligent researcher, this philosopher, this
thinker, this poet, this genius lived amongst us and experienced the storms,
battles, and struggles common to the great personalities of all ages.”

Giurjian went on: “The realistic and naturalistic schools have come
forth directly from Balzac’s works, irrefutably born of his influence.”
Flaubert, the Goncourts, Daudet, Maupassant, Zola, and others’ works are
considerably tiresome and boring, because they are written with suppressed
imagination and moderated vigor. They are not created with Balzac’s
powerful brush and bright colors. They lack the aesthetical genius of a
thinker and creator comparable with Balzac.

Giurjian demonstrated in this series of articles his prudence as a critic,
his skill as a successful artist, and his deep knowledge of French literature.

x ok ox

Giurjian’s friendship with Tekeyan began in 1903, when Parsegh
Ohanian, Tekeyan’s cousin, invited Tekeyan from Marseilles to Alexandria.
The two writers most likely met in Constantinople, because they were both
born and raised in Scutari and had read each other’s work in the media.

They shared similar values, thoughts, ideas, literary preferences, and, in
particular, a worship of meticulously crafted art created from original
inspirations. These paved the ground for the close relationship between the
two writers.

Giurjian often wrote about Tekeyan and his delicate literature, including
the articles “Vahan Tekeyan’s Life” [Vahan Tekeyani geanké], “Recollections”
[Verhishumner], “Complaint” [Drdunchk]. Unfortunately, when Tekeyan
published his first collection of poems in 1901 under the title Solicitudes
[Hoker], Giurjian responded with a negative article entitled “A Poet Caught
by Flu” [Harpkhod panasdeghdz mé]. Despite admitting that “Tekeyan was
one of the most authoritative representatives of modern Armenian literature
in Europe,” and that he possessed “the evident signs of an authentic poet”
and “the promise of future better works,” Giurjian criticized Tekeyan’s
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sentimentality and melancholy, attributing them to Baudelaire, Verlaine,
Leconte de Lisle, Rodenbach, Rimbaud, Mallarmé, and Mirbeau. He found
Tekeyan too influenced by romantic and symbolist writers. Giurjian himself
had loved to read the works of these writers, which led him to despair when
he was twenty and suffering a physical crisis. But that was before he changed
his lifestyle and replaced these works with more uplifting literature. It is
possible that Giurjian wrote his harsh, sarcastic article during this inner
transformation. In a letter dated November 2, 1901, Tekeyan wrote a very
curbed, polite letter that implied there was no need for such violent
criticism: “The merciless article is the result of a haphazardly reading ... you
will realize your mistake later, although you will admit it neither to your
readers nor to me.”

Indeed, two decades after Tekeyan’s death, on June 30, 1965, Giurjian
wrote of his regret in, “How I Made Vahan Tekeyan’s Acquaintance”
[Inchbes dzanotatsa Vahan Tekeyani hed]. This article appeared in Arev daily
on July 15, 1965, twelve days after Giurjian’s death. There, Giurjian expiated
a sin he had committed as a young man by invoking mercilessly harsh
criticism. Tekeyans death was an occasion for Giurjian to mourn the
disappearance of his “most beloved and precious friend.” “A poet and
journalist who was endowed with rare moral characteristics,” whose death
was “a great and irremediable loss for the Armenian nation and literature.”

Giurjian praised the clear vision, righteousness, and bravery of the noble
journalist. He commended the selfless work of the civic activist whom for
more than forty years he befriended, shared ideas and penmanship with, and
whom he regarded “a precious, irreplaceable friend of the mind and the
heart.”

In an article entitled “Complaint,” which Giurjian published on the
occasion of the fortieth day after Tekeyan’s death, he commemorated “the
prince of Armenian literature and journalism.” He wrote: “It is the eternal
Tekeyan that will live hereafter; shall live so long as the Armenian race and
language are alive.”

On May 10, 1963, on the eighteenth anniversary of Tekeyan’s death,
Giurjian emphasized in Arev daily: “Tekeyan had great influence on poetry,
which is the favorite genre of Armenian literature for our young writers.” He
added: “Today, all the poets of the Armenian Diaspora are influenced more
or less efficiently or profoundly by this poet, whose work was perfect in
content and form.”

Referring to Tekeyan’s devoutness and patriotism, Giurjian considered
“this unparalleled Armenian, this hero, who dedicated his entire life to
beauty, which is the art and poetry, to the good, which is the love of nation
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and humanity, and to truth, which is the crowning of these two” a model, a
guideline, and a source of inspiration. He suggested that all those serving or
willing to serve the nation verbally, in writing, or by their works follow
Tekeyan’s example, because he loved his nation and the truth, he possessed
civic valor. In particular, Tekeyan possessed a readiness to sacrifice, and a
complaint-free dedication toward the service of his nation.

In his article, “Vahan Tekeyan’s Life,”!13 Giurjian related that the
talented poet, who lived much of his life deprived of the care and attendance
of a mother, a sister, a wife, or a lover, felt proud and lucky to the end of his
life, happy with the knowledge that he was a creative artist and a benevolent
patriot who served the nation.

* ok Xk

The evaluative report Giurjian submitted to the Patriarch of the
Armenians in Jerusalem—the head of the Holy Translators’ Turian
Committee—with regard to Hagop Oshagan’s study, 7he Western Armenian
Literature and Vahan Tekeyan [Arevmdahay kraganutiuné yev Vahan
Tekeyan], bears a unique weight of its own in terms of literary criticism. In
it, after recognizing that criticism has never been a well-cultivated and
developed genre in Armenian literature, he valued Oshagan’s study as
unique, valuable, and unprecedented. Never before had “a Western
Armenian writer been subjected to such a complete, multifaceted, skilled,
and detailed study,” performed neither through the application of Hippolyte
Taine’s!'4 ‘purely objective plan and inclinations’ nor Ferdinand
Brunetiere’s!!> ‘dogmatic objectives.” Rather, Oshagan’s study was based on
an initial sympathy toward Tekeyan as the best match to his ideal of a poet
who had not been recognized as occupying the first class place his poetic
talent and work made him worthy of.”

Giurjian stated that Oshagan, the writer, critic, and man in possession
of the sensitivity and expressions of an artist, was well versed in the works of
the major representatives of Armenian and non-Armenian literature and the
ideological trends of various literary schools. He “irrefutably had the
necessary literary taste, skill, and baggage of readings” and chose Vahan
Tekeyan the poet with affection and empathy. He “truthfully reflected his
charms and mysteries” with numerous citations, comparisons, and contrasts
to other works.”

Sharing Oshagan’s view that Tekeyan was a symbolist, Giurjian
concluded: “Vahan Tekeyan is our most noble, sensitive, personal, and
perfect poet,” because he was endowed “with all the authentic properties and
graces that are pertinent to and necessary for poets.”
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Referring to the theory of Edmond Jaloux, a French critic, that “every
true poet is romantic, is born romantic,” Giurjian pointed out that Tekeyan
was the most classic amongst Armenian romantics with his exigency, taste,
and instinctive balance and modesty. Tekeyan stayed away from corruption,
rhetoric, harangue, and bragging, and had a deep, shuddering sensitivity,
without excess lavishness and ostentation. According to Giurjian: “Indeed,
Tekeyan is perhaps the only poet amongst us, who, except for some of his
patriotic poems—where rhetoric is justifiable to a certain extent—has been
exempt from the original sin of rhetoric. For this very reason one can
compare him with ‘artist’ poets, such as Baudelaire, Mallarmé, Régnier,
Moréas, Rodenbach, and even Verlaine who was less ‘artist,” but the first to
announce the new creed in his Art Poetic, “Take eloquence and wring its
neck!”

Giurjian admitted that Oshagan was a talented, original writer with a
great ability to express himself. Nevertheless, he concluded his report with
some negative remarks about the complexity of Oshagan’s language, his
extreme use of parentheses and intermediary sentences, and the abundance
of footnotes. He found Oshagan’s contempt for Tovmas Terzian exaggerated
and his evaluation of Reteos Berberians valuable work, 7houghts and

Memoirs [Khohk yev hushk] unfair.

* ok ok

Giurjian left behind numerous aphorisms on many writers, artists, and
their creations: Hagop Baronian, Yeghia Demirjibashian, Yervant Odian,
Shirvanzaté, Diran Chrakian, Reteos Berberian, Aleksandr Sarukhan, Vahan
Malezian, Daria Gamsaragan, Hrant Antranigian, et al.

According to Giurjian, Baronian’s life was a constant struggle against ill
health and poverty. He lived poor and died of tuberculosis. Nevertheless, like
Moliere, he adhered to his vocation and gifted the people with his comedies
and farces. Thanks to his humor and his ability to laugh and generate
laughter, “Thalia, the Muse of comedy, inspired him throughout his life.”116

In an article entitled, “The Spring Under the Pens of R. Berberian and
Indra“ [Karuné R. Berberiani yev Indrayi krchin dag], Giurjian evaluated
Berberian’s style of expression. After using in his initial works a language
mixed with the elements of Ancient Armenian, Berberian eventually purified
his language and came to use words so elegant, harmonious, rich, and precise
that “they could serve as example and guide to many modern writers
inclined to disfigure and distort the beautiful modern Armenian language
that many generations of talented writers, from 1880 and on, began and
continued to build, shape, and develop to almost perfection.”
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Giurjian also praised the best of the free verse and spiritual poetry of
Yeghia Demirjibashian. He commented that Demirjibashian wrote with
emotions and sighs drawn from the bottom of his heart “with an intense
dash... inspiration, enthusiasm, and self-gushing abundance.”!17

Giurjian had nothing but admiration for Diran Chrakian, whom he
considered the greatest Armenian artist-poet-thinker, and whose Inner World
“reached an unparalleled summit in Armenian literature, shining with
eternal glory.”

He stated that Diran Chrakian “was the greatest Armenian genius, our
most ‘universal’ genius in a European sense, and our greatest artist-poet-
thinker.” Like Goethe did in Faust, Chrakian “mixed philosophy and art in
Inner World,” underlined Giurjian, who regretfully added that we would
have had “a new Chrysostom, a second Naregatsi” had Chrakian continued
to walk in the same path. But: “Alas, we had a common Sabbatarian who
became the victim of the religion he preached. He died after killing in
himself Indra, the genius poet. I do not know what was Jehovah’s gain in this
sacrifice, but I do know that Armenian literature suffered a huge,
irremediable loss.”118

* ok Xk

“Withdrawing from Literature” [Hrazharumn i kraganutené] is an
interesting article Giurjian published first in the Hayasdani Gochnag weekly
and then in Arev daily. The article stemmed from a report Giurjian read in
a French magazine on George Moore, who had decided to bid literature
farewell after his last publication. Giurjian was skeptical. He doubted Moore
could stay firm in his decision, and he wrote: “Those who have begun to
write obeying a powerful inner drive will continue to write, more or less
regularly, so long as they live. Often, they will write even before the ghost of
death, if not with the futile hope of pushing it back, at least to increase their
chance for literary immortality.”

To support his opinion, Giurjian offered as evidence Bedros Turian, who
wrote “his most inspirational poem, that alone was enough to eternalize his
name in Armenian literature” when as a young man he had reached the gate
of death and, naturally, the “foams” of the “bottom” of his soul gushed out
with a sublime gush. “George Moore, however, is aged, has produced many
works, has said whatever he had to say. In a word, he is consumed by
writing.”

Giurjian thought that if the British writer indeed retreated from the
arena, broke his pen, and stopped writing forever, his actions “would
indicate the extreme diminution of vitality in him; a sort of physiological
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inability, because, in reality, for a person born to be a writer, writing is a way
of life, an expression of life—a way and an expression appropriate and
favorable to his disposition and nature more than anything else.”

In literature, Giurjian referred to two rare phenomena of people who
did retire from writing: Arthur Rimbaud in French literature and Diran
Chrakian in Armenian. Both were promising writers, even geniuses;
nevertheless, they abandoned literature when the devil of art and literature
left their souls. Rimbaud was driven by the frenzy of wealth accumulation
when he was twenty. Chrakian, after presenting marvelous poetic
masterpieces such as the Inner World and Cypress Grove [Nojasdan],
dedicated himself to preaching God’s Word.

Giurjian emphasized that writers and artists create because they feel a
powerful inner vocation: “Once the sacred fire burns inside a man, only
death extinguishes it.” As evidence, he related the case of the French painter,
August Renoir. Reputedly, Renoir arranged, right before dying, to have a
palette fixed on his paralyzed hand so he could try to paint.

In a critique of Daria Gamsaragan’s Voyage avec une ombre [Travel with
a shadow], a psychoanalytical novel written in French, Giurjian reaffirmed
the truth of the inner vocation. He testified that Daria, the famous artist and
original sculptor who had tried a multitude of genres at a young age—
poetry, music, painting, and sculpture—“never severed her ties with
literature, which was her first love from the beginning. She loved to write
and never ceased to do so. Her first and second novels to which she is getting
ready to add a successor are proof of this.”

Darial1? was the cousin of writer Dikran Gamsaragan and daughter of
Armenag Gamsaragan. She was a talented sculptor who won the gold prize
at the international exhibit of Paris in 1937. She was acclaimed for her
sculptures The Nude Man, The Cry, The Christ, Eve, The Pretender, The
Woman with the Pitcher, Lotus, Don Quixote, and Salute to Peace. She was
only twenty when she wrote an emotional novel, Blood Destiny, in which the
main character was a sculptor. Giurjian translated and published this novel
in Arev daily, while Arshag Chobanian highly praised it in his magazine,
Anahid.

x kX

In his article on contemplations and spiritual reflections selected from
Hrant Antranigian’s book,!20 Giurjian presented a thorough analysis of the
thoughts that have troubled this diarist. Hrant was one of the three sons of
Mgrdich Antranigian, a founder of the Armenian General Benevolent
Union. Though Hrant suffered from a physical misfortune, his diary was
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free of references to his physical condition. “The analyses carry the stamp of
a developed erudite and bright-sighted mind,” wrote Giurjian.

The small book, rich with interesting daily thoughts that are adorned
with virtues, expressed determination rather than depression, optimism as
opposed to pessimism, and a sense of satisfaction rather than complaint. It
revealed Antranigian’s erudition and the prudence of a sensitive analyzer who
observed the soul with thoughtful examination and logical interpretation.
Giurjian asserted that the author had alert thoughts about life, happiness,
joy, sadness, love, and, in particular, misfortune, because Giurjian’s inner
world itself suggested to him that to love was essential, whereas to be loved
was secondary. To be loved depended on another person. The unfortunate
person is not one who is not loved, but rather one who does not know
loving, because human love brings happiness.

* ok ok

Giurjian’s article, “Thoughts on Mr. Vahan Malezian’s ‘Album’™
[Khorhrtadzutiunner B. Vahan Maleziani “Hushamadean” aritov], which
was published in Hayasdani Gochnag, is interesting in terms of literary
criticism. Giurjian reflected upon the memoirs of the famous French writer
Marcel Proust, A la Recherche du Temps Perdu [Remembrance of Things
Past], analyzing his own and other peoples’ emotions. He then moved on to
examine the memoirs of historian and chronicler Philippe de Comines about
King Charles VIII and Louis XI, then Jean Jacques Rousseau’s Confessions,
poet Alfred Vigny’s Diary, Joseph Renans Memoirs, and the memoirs or
autobiographies of Francois Chateaubriand and other statesmen, activists,
clergymen, actors, and writers of historic and literary merit.

Giurjian regretfully stated: “Our literature has had a great lack and
deficiency from the beginning: it is a field left almost completely barren. In
the likeness of foreign literatures, certain literary genres have been more or
less successfully developed amongst us—poetry, comedy, novel, novella, and
even drama—however, and painfully, the genre of the memoir has been
neglected, even while it flourished in European and particularly in French
literature since the 13th and 14t centuries.” Searching for the reason behind
this absence, Giurjian wrote: “The life of Armenians from the 18t century
on—in Turkey alone—has been full of most important events: intellectual
renaissance, revolutionary activities, disasters engulfing the entire nation.”
He went on to refer to Arpiarain as “a great writer as having the dough of a
true memorialist.” Arpiarian’s chronicles and articles, published over the
course of years under the titles “The Day’s Life,” “Obituary,” and “Pages of
Contemporary History” [Zhamanagagits badmutean echer], are
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documentaries and memoirs about his times and Armenian life that provide
substance for future historians.

To Giurjian, Yervant Odian’s Twelve Years Outside Constantinople also
was a valuable memoir, thanks to the author’s sharp memory and tasteful
narration. Unfortunately, Giurjian himself did not leave memoirs or works
of a more autobiographical nature, which would have also contained
valuable facts about his contemporaries.

With regard to Malezian’s other book, Past Days: An Album of the
Literary Matinees of Kadi-Kiy [Antsadz orer—Hushamadean Kadi-Kéyi
kragan yereguytneru], Giurjian designated it as an interesting work, because
most of it “is dedicated to reproducing haphazardly composed pages read
today with much pleasure and interest.” In reality, the book is an anthology
of questions and answers and puns, in the form of rhymed free verse that
representatives of Constantinoplean Armenian literature and media spent
time producing during their literary matinees.

Giurjian, the writer and philologist, left us with a rich heritage of critical
articles, literary portraits of writers and artists, book reviews, aesthetical
writings, and literary studies, with the evidence of a skilled critic and erudite
artist in every one of them. He was well versed in international literature,
and he possessed the temperament of an impartial critic. As a researcher of
vanguard concepts, Giurjian tried to develop the Armenian culture and, in
particular, literature, thereby contributing to the intellectual progress of his

people.
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GIURJIAN AS SKILLFUL NEOLOGIST

Study of Giurjian’s manuscripts reveals that he was meticulous about the
purity of the Armenian language and the precision of words in a given
context.

Not only was he an erudite lexicologist, but also a dexterous creator of
phrases and new words, whether derivative or complex. From the Golden
Age of Armenian culture in the fifth century to the present, Armenian
literature counts numerous writers and philologists who created new,
complex words by joining two root words and suffixes or prefixes to one
another. However, none of Giurjian’s contemporaries used as many new
words as Giurjian did.

Although not a lexicologist by profession, nor a linguist who made the
study of word roots and semantics his profession, Giurjian was a
conscientious chooser and user of words.

In an article entitled “Flipping Through Dictionaries” [Pararan
tghtadelov],12! he stated through a rhetorical question: “Flipping through
dictionaries has been a long favorite hobby of mine. The writer should be a
lover of words before being ... a lover of glory, shouldnt he?”122 He
mentioned that dictionaries contain, along with many very popular words, a
handful of very useful words generally limited to high-level conversations or
literature, and as such are destined to remain at the bottom of dictionaries,
away from attention or utilization. An example of such a word is khapegha,
which etymologically means a fake or cheating monk. He added: “This is a
wonderful pun that reflects our ancestors’ wit, especially since the word can
be used as a synonym to khapepa [cheater].”

In the same article, Giurjian listed the word gardzekhos for a person who
thinks he is talking, but in reality he is babbling. In its likeness, Giurjian
created a new word, gardzekir [one who thinks he is writing]; that is, those
who add the sin of writing to their sin of talking. “Let this word be from
me,” he wrote.

The Armenian language has the great advantage of easily creating new
words by adding suffixes or prefixes to a root word. This advantage has
helped writers and philologists create and use new words. The coinage of
new words continues to contribute to the progress of the Armenian
language, whether in Armenia or across the Diaspora.

Giurjian was a neologist who loved to use new, unusual words. In
Armenian, for example, there are many complex words made from the root
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nor [new], such as norakiud [newly discovered], noradzak [newly risen],
norabsag [newly wed], etc. Similarly, Giurjian created the word nrorasdats
[newly received], which cannot be found in the works of other writers.

Hrasheg [as red as fire] is a popular word in Armenian. Giurjian,
however, preferred to use the word adrasheg, the root of which (adr = fire) is
no longer used in colloquial or written Armenian.

The verb ayoyel [to say yes, to accept] is another word Giurjian created
and often used in his works. It is neither found in dictionaries, nor has it
become popular in colloquial or literary language.

In his article entitled, “Let’s Protect and Enrich Our Mother Language”
[Bahbanenk yev harsdatsnenk mayrenin], Baruyr Sevag stated: “The
Armenian language has prospered throughout centuries not by its own
means alone; it has also been enriched through necessary loans.”123 Sevag
proved through his works that “the Armenian language, for example, has an
advantage that a few other languages of the world have: the ease and
flexibility of coining words. And if any language, even a language richer and
more flexible than Armenian, ought to borrow words because of the scarcity
of the possibilities for coinage, then a language like the Armenian ought to
Armenianize such a word, because, as a general rule, the foreign word says
much less to Armenians than the successful coinage of a word in their
mother tongue.”124

Giurjian opposed the use of foreign words and avoided foreign
borrowings. Instead, when writing or translating, he searched for the
equivalents of foreign words or created their Armenian counterparts, often
placing the foreign word next to them in parentheses.

After meeting with Giurjian at the offices of Arev daily and discussing
matters of word coinage, Sarukhan wrote an article entitled, “Mikayel
Giurjian as Talented Word Coiner” [Mikayel Giurjian daghantavor
paragerd], mentioning that in response to his question, Giurjian recalled
about twenty new words he has authored.

The two intellectuals had agreed to expand upon the subject in future
discussions, but their intention remained unfulfilled because of Giurjian’s
death.

In addition to creating new words, Giurjian enjoyed reviving rarely used
words, or making a noun from a verb or an adjective, or changing a simple
word into a complex one.
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EPILOGUE

Mikayel Giurjian the writer, during the eighty-six years of his life, adored
his people, walked the road of popularity, adhered to new literary principles,
and supported all that was progressive in arts and literature. He followed in
the footsteps of the worthy representatives of the realistic writers of the
1880s, and defended the aesthetic fundamentals of the realistic school,
enriching Armenian literature with valuable and high-quality works of art.
He amalgamated the national with the universal without weakening national
individuality, and yet remained loyal to the principles of truthful and holistic
mirroring of reality.

Giurjian selflessly served the Armenian people and culture. He
masterfully and aesthetically portrayed real people and environments,
without covering their ugly and unpleasant facets, always striving to portray
the full aspects of an object or a person.

Although some of Giurjian’s works have been included in textbooks as
exemplary samples,125 not a single monograph has been dedicated to his life
and work.

In 1914-1915, in his two-volume textbook, History of Armenian
Literature,'2¢ teacher, philologist, linguist, and writer Hovhannes Kazanjian
presented Giurjian as one of the meritorious figures of Armenian culture,
deeming the study and teaching of his life and works in Armenian schools
appropriate.

Kurken Mkhitarian, on the other hand, in his work A Quarter Century
of Literature [Karort tar kraganutiun] (Cairo, 1946), and Garo Sasuni in his
book, History of Modern Western Armenian Literature [Badmutiun
arevimdahay arti kraganutean] (Beirut, 1951), ignored Giurjian’s name,
whereas Father Mesrob Janashian in his textbook, Concise History of Modern
Era Armenian Literature [Hay kraganutean nor shrchani hamarod
badmutiun] (Venice, 1973), mentioned Giurjian simply as the co-author of
Odian’s play, Heroic Game, and co-editor of Shirag magazine with Tekeyan.

There is no doubt that the critics in Armenia will remedy this negligence
and that Giurjian will eventually assume the place he deserves next to his
colleagues of the pen.

Being well versed in international literature, and particularly familiar
with the works of French classical, romantic, naturalist, and symbolist
authors (Corneille, Moliere, Bossuet, Racine, La Fontaine, Boileau, La
Bruyere, Voltaire, Chateaubriand, Stendhal, Lamartine, Hugo, Vigny,
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Musset, Sainte-Beuve, George Sand, Balzac, Mérimée, Zola, Baudelaire,
Verlaine, Rimbaud, and Mallarmé), Giurjian enriched Armenian literature
with his original works. He adhered to the fundamentals of realism. He kept
his distance from surrealism, cubism, existentialism, unanimism, fantasism,
Dadaism, modernism, and all other -isms.

Thanks to his realistic beliefs, Giurjian created such unforgettable
characters as Mardig Srmakeshian and Levon Surian in Mardig Agha; the
couple lknadios and Zaruhi Rupinian, Anahid and Parunag Bey, Setrag
Eliasian and barber Onnig in “The National Activist,” or the Greatness and
Fall of Mr. Iknadios Rupinian; Kapriel Totvanian and Suren Srabian in 7%e
Salvation; Unbaptized Tumig, Unlucky Janig, Barman Sercho, and Uncle
Hovsep in Heroic Game, Artin and Yevpimé in Franco-Turkish War, or
Charshélé Artin Agha; Aram, Surpig, and Makruhi in 7he Tribute, and many
more.

Most of Giurjian’s characters are simple people rooted in the womb of
the society and struggling to live under harsh circumstances.

Endowed with a great ability to observe and examine, and knowing well
the driving forces behind life and human relations, Giurjian successfully
revealed the connection between individuals and societies and between
dispositions and actions. Not only did he truthfully portray life, but he also
created characters that carried in them the power of popularity. The most
striking and essential characteristic of Giurjian’s literary heritage is the
authentic projection of real life, people, objects, and events. True, Giurjian
did not bring us the riches of Balzac’s three thousand characters, nor the
diversity of the more than twelve hundred characters Emile Zola portrayed
in his series of twenty naturalistic novels under the collective title, Les
Rougon-Macquart. However, Giurjian graced the altar of Armenian literature
with many hundreds of characters, each with unique properties and original
characteristics.

Remaining loyal to ancient Armenian customs and traditions, Giurjian
pictured in his works the life that he examined thoroughly. For this reason,
his works generated active interest amongst readers and gained him
popularity within the broadest layers of Armenian society.

People read Giurjian with pleasure, because he meticulously reflected
reality, described people and events with profound emotion, expressed
sorrows and joys skillfully, while conjoining sadness with laughter and
suffering with cheerfulness.

Giurjian’s literary legacy is charming, educative, and original. He kept
pace with international and national innovations and the new and
progressive literary tendencies of his day.
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Giurjian’s works are characterized by their keenness and ideological
content, authentic descriptions and genuine manners, metaphoric thoughts
and artistic merits, good-natured sarcasm and original wit, simple style and
polished language.

Giurjian’s inner world is all-inclusive. At the core of his writings are the
pressing issues and the real lives of the people of his time. His works are
instructive and noteworthy. They carry the emphasis of a delicate style and
meticulously purified language.

Giurjian’s numerous translations, scattered throughout various
magazines and newspapers, present him as a skilled translator who possessed
a fine aesthetic giftedness.

Cognizant of the sublime social value of satire, Giurjian played an
instrumental role in popularizing literature and establishing the realistic
school, thus immortalizing his name and works.

With his works addressing the most burning issues of his time, Giurjian
deserves place amongst those who continued the tradition established by the
great Baronian. Armenian literature and criticism are obliged to keep
Giurjian’s torch burning, because he was endowed with unarguable creative
talent, literary mastery, a fine and natural sarcastic gift, and superb aesthetic
taste.
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ANNOTATIONS

Bardi in Armenian means “owes.” One of Giurjian’s successful puns.

Arev, July 9, 1965.

The Salvation, the realistic drama that Gamsaragan and Giurjian authored
together.

Teotig, Amenun Daretsuytsé [Everybody’s Almanac], Constantinople, 1910,
fourth year, p. 120.

Teotig, Amenun Daretsuytsé, Paris, 1928, p. 468.

Vahan Malezian, The End of My Path [Jampus dzayré], Vol. 11, Olden Letters
and Literary Relics [Hnatroshm namagner yev kragan nshkharner], Paris, 1955,
p- 59.

Speaking of Oshagan’s high demands, Kurken Mkhitarian says: “His eyes
capture the disfigurations first, before looking for beautiful things. In general,
he has no admiration—the sickness of our century. He has no friendship—the
exchange of our days. For these reasons, he first sees the deformed, and only
establishes the solid portion later, if he finds it.” A Quarter Century of Literature
[Karort tar kraganutiun], Cairo, Husaper Publishing, 1946, p. 178.

Hagop Oshagan, Armenian Literature [Hay kraganutiun], Jerusalem, 1942,
p. 565.

Yervant Odian, Collected Works [Yergeri zhoghovadzu], Vol. IV, Yerevan, 1962,
p. 134.

Ibid., p. 134.

Ibid., p. 301.

Ibid., p. 533.

Yervant Azadian, Fixations in Literature and Fine Arts [Kragan kegharvesdagan
severumner], La Vern, California, a publication of the Armenian International
College, 1988, 333 pages.

Mikayel Giurjian, Twenty Years Later; The Franco-Turkish War Continues or the
Victory of Mrs. Yevpimé; Stories and Images [Ksan dari yedk; Franko-trkagan
baderazmé g¢ sharunagvi gam digin Yevpiméi haghtanagé; badmvadzkner yev
badgerner], Beirut, Sevan Press, 1961, 100 pages.

Diary and Notes [Orakrutiun yev nshumner], M. S. Giurjian’s archive, Museum
of Literature and Arts of Armenia.

Zhamanag [Time] daily, Istanbul, May 8, 1911.

Bartevian Suren, Yekibdahay Daretsuyssé, 1914, p. 198.

Ibid.

Reteos Berberian’s letter of November 16, 1904 to M. Giurjian.
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Bartevian Suren, Yekibdahay Daretsuytsé, 1914.

Yervant Azadian inherited these books from Giurjian. He shipped some to
Armenia and donated the rest to the library of Dikran Yergat Club in
Alexandria.

Yervant Azadian wrote: “On the occasion of Giurjian’s death I had published a
special issue of Arev that included Giurjian’s apology to Tekeyan for the harsh
critique he wrote in Paros [Lighthouse] in 1901, on the occasion of the
publication of Tekeyans first work, Solicitudes [Hoker]. There, Giurjian
described how he wanted to be like the poets Turian and Medzarents by
depriving himself of light and sun, and opening himself to tuberculosis. One
day, when he found blood in his saliva, he went to the doctor who advised him
to take long walks in the open air. By doing so, he returned to life and in his
intense emotions as a new convert, he found something sick, flu-like’ in
Tekeyan’s first book. The entire issue of Arev is included in the book 7Zekeyan's
Letters [ Tekeyani namagani] that Avedis Sanjian published.”

From Mikayel S. Giurjian’s Letters to Doctor Harutiun Tireakian, published in
Baykar [Struggle], Watertown, MA, July 25, 1965.

Ibid.

An excerpt from a letter Giurjian wrote to Doctor Harutiun Tireakian in
November 1908 and the copy of which his son Mihrtad Tireakian sent to me
from New York.

Yervant Odian, Collected Works, Vol. 1V, Yerevan, 1962, p. 378.

Levonian compiled his work based on memory, oral information, and written
notes. It was published postmortem, in Works [Yerger], Yerevan, 1963.
Karekin Levonian, Warks, Yerevan, 1963, p. 471.

Ibid., p. 478.

Ibid., p. 458.

Arsen Ghazigian, Armenian Bibliography and Encyclopedia of Armenian Life
[Haygagan madenakidutiun yev hanrakidaran hay geanki], Vol. II, Venice,
St. Lazar, 1912, column 1319.

Yervant Mstlian, the editor of Savarnag [Airplane] satirical weekly, wrote to me
in his letter of April 18, 1967, that these short stories were published by using
the same galleys prepared for Arev daily, and that only the book’s cover was
printed by Vosgedar Press.

The name Srjep A. was misspelled in Spiurk as Arjep A.

Arev daily, July 15, 1965. Published postmortem.

I received a copy of this letter from the doctor’s son, Mihrtad Tireakian of New
York.

Giurjian translated for the festival Leopold Lalué€’s I the Spring comedy, which,
adapted as a musical fantasy, was staged in Alexandria on March 1912.
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Shirvanzaté and His Work, Constantinople, 1911, pages 91-110.

Mshag was published from 1872 to 1921. The founder and the editor of the
first twenty years was Krikor Ardzruni, a reporter, critic, and social activist.
Eozhen Papazian, Autobiography and Memoirs [Inknagensakrutyun yev husher],
p. 5.

Suren Bartevian, Yekibdahay Daretsuyrsé, 1914, pp. 88-95.

Ibid, pp. 29-32.

Suren Bartevian, Yekibdahay Daretsuytsé, Cairo, 2nd year, 1915, pp. 64-72.
Nor Geank, London, Vol. I, No. 20, October 15, 1898, p. 308.

Ibid., p. 308

Ibid., p. 309.

Ibid.

Ibid., Vol. II, March 15, 1899, p. 95.

Ibid., p. 94.

Yervant Odian, Collected Works, Vol. 1V, Yerevan, 1962, p. 132.

Ibid., p. 134.

Suren Bartevian, Yekibdahay Daretsuyrsé, 1914, first year, Cairo, p. 211.
Yervant Odian, Collected Works, Vol. 1V, Yerevan, 1962, p. 132.

Tbid., p. 133.

Ibid., pp. 133-134.

Ibid, pp. 135.

Nor Geank, Vol. 1, No. 22, November 15, 1898, p. 345.

Ibid., p. 346.

Ibid.

Ibid., No. 23, December 1, 1898, p. 361.

Ibid., No. 20, October 15, 1898, p. 307.

Ibid., Vol. II, No. 5, March 1, 1899, p. 79.

Yervant Odian, Collected Works, Vol. 1V, Yerevan, 1962, p. 135.

Modeén bak is half Armenian and half Turkish phrase, meaning “watch from
close.”

Arev daily, Cairo, December 27, 1963.

Shirag, Constantinople, 1909, No. 2, p. 72.

Reference to the fake Constitution the Ottoman government declared on
July 11, 1908.

Andonian resorted here to a pun. In Armenian, the word hasaragutiun means
both “public” and “banality.”

Kharazan weekly, Vol. 1, No. 4, February 28, 1909, p. 59.

Shahnazar Keotahian, Memoirs and Notes [Husher u nisher], Los Angeles, 1990,
p. 165.

Arev daily, May 22, 1964. The letter was dated April 7, 1964.
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Hayrenik [Fatherland] monthly, 1927, Vol. V, No. 8(56), p. 50.
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1909, pp. 68-69

Dzaghig [Flower] weekly, Constantionple, February 21, 1904, Vol. XVII,
No. 8 (592), pp. 105-106.
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Teotig, Amenun Daretsuytsé¢, Constantinople, 1909, Vol. 3, pp. 278-279.

Arev daily, Cairo, May 14, 21, 28, and June 4, 1949

This poem, dedicated to Vahan Tekeyan, is published in the AGBU’s Husharar-
Miutiun [Reminder-Unity] periodical in 1925, in Amenun Daretsuytsé, and
other Armenian periodicals.

Yervant Azadian testifies: “This assertion is authentic and true literally, because
during the period Giurjian authored these lines, his lover had found another
love, taking Giurjian in the web of a tripod. With a strange altruism, Giurjian
was happy that his lover was happy ... though with someone else. It is difficult
to penetrate into the depths of this romantic-sexual triangle, lest we ignore the
circulating rumors and gossips.”

Aprev daily, Cairo, November 4, 1960.

Zvartnots monthly of literature and arts, Paris, new period, Vol. 5, No. 5-6,
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Shirag literary, political, and social magazine, Alexandria, 1905, No. 1, p. 2.
Arev daily, Cairo, June 23, 1965.

Miutiun monthly official publication of the AGBU, Vol. I, No. 7, July 1912,
p. 102.

Miutiun monthly, Vol. I, No. 6, June 1912.

The header presents a pun. It dissects the Armenian word for cannon, to leave
the impression that the notes are as resonant as the cannons.

Arpiar Arpiarian, History of the Nineteenth Century Turkish Armenian Literature,
Cairo, 1944, p. 83.

Six French Poets of the Nineteenth Century, edited by E. H. and A. M.
Blackmore. Oxford University Press, 2000, pp. 165-166.

Hovhannes Tumanian, Collected Works, Vol. V1, Yerevan, p. 152.

Arev daily, Cairo, June 15, 1963.

Mihran Askanazian, a scholar of Ancient Armenian and a pedagogue, published
the weekly Dzaghig Mangants [Children’s Flower] in Constantinople. Before he
was compelled to leave Constantinople in 1896 and move to Alexandria to
teach at Boghosian School, he buried his manuscripts and papers in the garden
of the Turkish Fuad Bey in the Jevizlik quarter of Kadikoy.

Shirvanzaté and His Work [Shirvanzaté yev ir kordzé], an anthology,
Constantinople, 1911, pp. 93-94.

Shant [Thunderbolt] illustrated literary and art semimonthly magazine, Vol. I,
No. 19, May 1912, pp. 311-312.

Yervant Odian, Comrade P Panchuni in Dzablvar and Vasburagan [Enger
Panchuni Dzablvari yev Vasburagani mech], caricatures by Al. Sarukhan, Cairo,
Sahag-Mesrob Press, 1938, 248 pages.

Arev daily, Cairo, April 11, 1962.

Ibid., April 4, 1964.

The Chouans were French rebels Jean Chouan led against the Bourbon kings.
Arev daily, Cairo, April 6, 1949.

Hippolyte Taine (1828-1893) based his critical theories on the unity of race,
milieu, and moment.

Ferdinand Brunetiere (1849-1906) implemented the theory of the evolution of
literary genres in his studies.

Thalia is one of the three countenances (Agalé, Thalie, and Euphrosyne) of the
sculpture Three Goddesses by the French sculptor Philon (1573-1590). They
personify the most charming elements of beauty.

“On the Occasion of a Handwritten Poem by Yeghia Demirjibashian” [Yeghia
Demirjibashiani még tserakir kertvadzin aritov], Armenian Literature, Smyrna,
Vol. 1, June 14, 1912, No. 12, pp. 11-15, or Armenian Rattle, Vol. 29, No. 1,
January 1929, pp. 12-14.
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“The Spring Under the Pens of R. Berberian and Indra,” Arev daily, Cairo,
May 2, 1964.

Daria Gamsaragan was born in Alexandria in 1907. In 1924, she moved to
Paris. She engaged herself in sculpture with the Russian sculptor Gonsdan who
lived in Egypt. In Paris, Daria apprenticed to Emile Antoine Bourdelle
(1861-1929), a famous French sculptor who created the statue Hercules that
stands on General Alvear’s mausoleum.

Arev daily, Cairo, 10-11 April, 1964.

Ibid., March 19, 1963.

Giurjian uses a pun here. In Armenian, “lover of word” is paraser and “lover of
glory” is paraser.

Baruyr Sevag, Collected Works, Vol. V, Yerevan, 1974, p. 152.

Ibid.

Giurjian’s The Scribes Dream and The Café are published in the first volume of
the fourth revised edition of A. Biberjian’s A Taste of Modern Armenian
Literature [Jashag arti hay madenakrutean] (Constantinople, 1910, pp.
313-319 and 336-340). The New Dressand The Scribe’s Dream are included in
Oshagan’s textbook, Armenian Literature (Jerusalem, 1942), the first in the first
volume with minor abridgements (pp. 217-218), and the second in the second
volume (pp. 563-565).

Hovhannes Kazanjian, History of Armenian Literature, Vol. 11 (From mid 19th
century to our days), Yevtogia, 1915, Antelias [Lebanon], 1970, p. 124.
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A Story from the Other World, 104

Abdiilhamid IT (1842—-1918), Ottoman sultan, 19, 55, 80, 81, 123

Aghayan, Ghazaros (1840-1911), Armenian writer, 87

Aharonian, Avedis (1866—1948), Armeian writer and statesman, 135

Aivazovski, Ivan (1817-1900), Armenian painter, 133

Alemshah, Mikayel (1907-1947), Armenian composer, 46

Alishan, Ghevont (1820-1901), Armenian cleric and philologist, 87

Alpiar, Harutiun (1864-1919), Armenian journalist and satirist, 61, 102, 124,
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Altunian, Arshag (?-?), Giurjian’s uncle, writer, 16, 36, 37

Amenun Daretsuytsé, yearbook (1907-1929), Istanbul, Vienna, Venice, 49

Anabhid, periodical (1898-1949 with interruptions), Paris, 84, 100, 162, 168

Andonian, Aram (1875-1952), Armenian writer and philologist, 46, 51, 78, 134

Ani, monthly (1946-1955), Beirut, 51

Antranig, See Ozanian, General Antranig

Antranigian, Hrant (1909-1963), Armenian painter, 160, 162, 163

Antranigian, Mgrdich (1851-1939), Armenian community activist, 46, 162

Apeghian, Manug (1865-1944), Armenian philologist, 14, 150

Apelian, Hovhannes (1865-1936), Armenian actor, 53

Ararad, monthly (1868-1919), Etchmiadzin, 50

Arazi, Movses (1878—-1964), Armenian writer, 115

Ardemis, magazine (1902-1903), Cairo, 125
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121, 125, 128, 134, 143, 148, 149, 155, 158, 161, 162, 166

Arevelian Mamul, periodical (1871-1909 and 1919-1922), Smyrna, 100

Aristotle (384322 B.C.), Greek philosopher, 137
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Athanasius, of Alexandria (295-373), Greek saint, 137

Atmajian, Mari (1907-?), Armenian writer, 142, 143
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Alexandria, 124, 125, 126

Azad Pem, weekly and semiweekly (1903-1907), Cairo, 15, 33, 48, 52, 79, 99,
125, 126

Azadamard, daily (1909-1924 with interruptions), Istanbul, 152

Badganian, Rapayel (1830-1892), Armenian writer, 87
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Sofia, 57

Balzac, Honoré de (1799-1850), French writer, 15, 16, 40, 75, 150, 154, 155,
156, 157, 168

Bardez, weekly (1903-1904), Alexandria, 50, 95, 124, 148, 149

Baronian, Hagop (1843-1891), Armenian satirist, 29, 75, 78, 85, 87, 150, 154,
160, 169

Barsamian, Meruzhan (1883—-1944), Armenian writer, 15, 31

Bartevian, Suren (1876-1921), Armenian journalist and writer, 19, 28, 31, 38, 40,
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Baudelaire, Charles Pierre (1821-1867), French poet, 20, 21, 40, 46, 50, 73, 89,
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Baykar, daily, weekly, and monthly (1923-1998), Boston and Yerevan, 51

Berberian, Reteos (1848—1907), Armenian educator, 14, 16, 38, 39, 102, 160

Beshigtashlian, Mgrdich (1828-1868), Armenian poet, 87

Beshigtashlian, Nshan (1898-1972), Armenian satirist, 79

Beylerian, Mari (1880-1915), Armenian educator and editor, 78, 124

Bidzag, weekly (1906), Cairo, 125

Boghosian, Hovhannes (1889-1972), Armenian writer and editor, 34, 121

Boileau, Nicholas (1636-1711), French poet, 150, 167

Bossuet, Jacques-Bénigne (1627-1704), French cleric and writer, 167

Bourget, Paul (1852-1935), French writer, 40, 46

Broshian, Berj (1837-1907), Armenian writer, 87

Brunetiere, Ferdinand (1849—-1906), French critic, 159

Byron, George Gordon (1788-1824), English poet, 16, 137

Cervantes, Miguel (1547-1616), Spanish writer, 19, 22, 157

Charshélé Artin Agha, See The Franco-Turkish War

Chateaubriand, Francois (1768-1848), French writer, 155, 163, 167

Cheogiurian, Dikran (1884-1915), Armenian writer, 38

Cheraz, Minas (1852-1929), Armenian poet and community activist, 142

Chifté-Saraf, Onnig (1874-1932), Armenian writer, 31, 134, 152

Chilingirian, Krikor (1839-1923), Armenian journalist and translator, 142
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Chinchinian, Zaven (1929-2004), Armenian clergyman, 120

Chobanian, Arshag (1872-1954), Armenian writer, critic and journalist, 12, 28,
31, 46, 76, 100, 123, 138, 142, 162

Chrakian, Diran (1875-1921), Armenian writer, 15, 16, 19, 20, 23, 31, 34, 35,
36, 37, 38, 40, 42, 43, 44, 49, 99, 102, 106, 107, 112, 115, 127, 128, 134,
155, 160, 161, 162

Comines, Philippe de (14472—21511), French chronicler, 163

Corneille, Pierre (1606-1684), French playwright, 15, 155, 167

Damadian, Mihran (1863-1945), Armenian political activist, 46, 52

Dante, Alighieri (1265-1321), Italian poet, 157

Daudet, Alphonse (1840-1879), French writer, 15, 22, 40, 50, 70, 137, 147, 148,
149, 150, 157

Daumier, Honoré (1808-1879), French painter, 65, 154

Defoe, Daniel (1660-1731), English writer, 137

Delacroix, Eugene (1798-1863), French painter, 39

Demirjibashian, Yeghia (1851-1908), Armenian philosopher and poet, 15, 19, 23,
28, 31, 99, 160, 161

Demolins, Edmond (1852-1907), French historian and educator, 130

Derian, Vahan (1885-1920), Armenian poet, 120

Dickens, Charles (1812-1870), English writer, 22, 40, 137, 150

Didn’t I Tell You?, 99

Dionysus, of Thrace (first c. B.C.), Greek grammarian, 137

Diusap, Srpuhi (1841-1901), Armenian writer, 87

Dostoyevsky, Fedor (1821-1881), Russian writer, 20, 108

Droin, Alfred (1878-2?), French poet and critic, 139

Drtad and Dajad, 27, 50, 103

Dumas, Alexandre (1802—-1870), French writer, 137, 155

Dzaghig, periodical (1886-1911), Istanbul, 98

Dzerents (1822—1888), Armenian writer, 87

Dziadzan, weekly (1909-1910), Istanbul, 35

Ephraem Syrus (306-378), saint, Syrian cleric and writer, 137

Epiphanius (315-403), saint, church father and writer, 137

Eprem Khan Tavitian (1868-1912), Armenian revolutionary in Iran, 133

Euclid (third c. B.C.), Greek mathematician, 137

Eusebius, of Caesarea (265-340), cleric and church historian, 137

Fayette, Marie de la (1634-1693), French novelist, 155

Flammarion, Camille (1842—1925), French astronomer and writer, 40

Flaubert, Gustave (1821-1880), French writer, 137, 150, 157

Fndklian, Karnig (1864-1936), Armenian man of letters, 134

France, Anatole (1844—-1924), French writer, 137
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Gamsaragan, Armenag (>—?), Armenian manufacturer of tobacco, 162

Gamsaragan, Daria (1902-1986), Armenian sculptor and writer of French novels,
34, 46, 149, 160, 162

Gamsaragan, Dikran (1866-1941), Armenian writer, 15, 16, 27, 28, 31, 32, 46,
53, 61, 75,77, 81, 82, 87, 123, 124, 134, 148, 152, 162

Garvarents, Kevork (1892-1946), Armenian poet, 79

Geank yev kir, periodical (1939-1940), Cairo, 143

Ghazigian, Arsen (1870-1932), Armenian cleric and philologist, 47, 48, 138, 142

Giurjian, Melkon (1859-1915), Armenian writer, 47, 76

Gochnag Hayasdani, See Hayasdani Gochnag

Goethe, Wolfgang (1749-1832), German writer, 15, 20, 36, 73, 108, 137, 157,
161

Gogol, Nikolai (1809-1852), Russian writer, 137

Gomidas (1869-1935), Armenian cleric and composer, 52

Goncourts, Edmond (1822-1896) and Jules (1830-1870), French writers, 157

Grag, weekly (1906), Alexandria, 125

Gurghinian, Shushanig (1876-1927), Armenian poet, 37

Hanémian, Ardavazt (1875-1945), Armenian chemist and community activist,
134

Harutiunian, Ardashes (1873—1915), Armenian writer, 134

Hay Gin, semimonthly (1919-1932), Istanbul, 37

Hay Kraganutiun, monthly (1911-1914), Smyrna, 50

Hayasdani Gochnag, weekly and monthly (1900-1968), Boston and New York,
161, 135, 163

Hayeli, weekly (1897-1904), Varna, 125

Hayrenik, daily (1870-1896 and 1909-1910), Istanbul, 68

Heine, Heinrich (1797-1856), German poet, 137

Heroic Play, 27, 33, 51, 77, 82

Hiurmiuz, Yetvart (1799-1876), Armenian poet and philologist, 138

Homer (ninth c. B.C.), Greek poet, 15

Hosank, weekly (1912), Cairo, 134

Hovhannesian, Hovhannes (1864-1929), Armenian poet, 111

Hugo, Victor (1802-1885), French writer, 20, 34, 40, 46, 90, 91, 108, 137, 142,
155, 157, 167

Isahagian, Avedik (1875-1957), Armenian writer, 111, 115

Jaloux, Edmond (1878-1949), French writer, 157

Joffre, Joseph (1852-1931), French field marshall, 133

Kalfayan, Amprosios (1828-1906), Armenian philologist and lexicographer, 142

Kalfayan, Khoren (Nar-Bey) (1832-1892), Armenian cleric and poet, 100, 142

Kasim, See Kochunian, Misak
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Kayayan, Hovhannes (1864-1934), Armenian lexicographer, 47, 134

Kazanjian, Hovhannes (1870-1915), Armenian philologist and critic, 102, 167

Keats, John (1795-1821), English poet, 16

Kechian, Piuzant (1859-1927), Armenian journalist, 31, 38, 48, 49, 128

Kelegian, Diran (1862-1915), Armenian journalist and writer, 31, 35, 125, 134

Khadisian, Aleksandr (1874-1945), Armenian statesman, 135

Kharazan, daily with weekly supplements (1909), Istanbul, 51, 78

Khechumian, Viken (1916-1975), Armenian writer, 92

Khrimian, Mgrdich (1820-1907), Armenian cleric and writer, 100

Kiurkjian, Vahan (1863-1961), Armenian journalist and philologist, 125

Kochunian, Misak (1863-1914), Armenian journalist and writer, 102

Kolanjian, Yetvart (1880—-1957), Armenian poet, 38

Kranian, Hmayag (1891-1969), Armenian educator and community activist, 28,
34,121

Krylov, Ivan (1769-1844), Russian fabulist, 137

Kushagian, Torkom (1874-1939), Armenian cleric and philologist, 53, 142

La Bruyere, Jean de (1645-1696), French moralist, 167

La Fontaine, Jean de (1621-1695), French fabulist, 107, 167

Lamartine, Alphonse de (1790-1869), French poet, 21, 34, 40, 73, 114, 137,
141, 142, 143, 147, 155, 167

Larents, Levon (1882-1915), Armenian journalist and writer, 126

Lassalle, Ferdinand (1825-1864), German Socialist, 68

Le Bon, Gustave (1841-1931), French physician and sociologist, 130

Leconte de Lisle (1818-1894), French poet, 158

Lefevre, Frédéric (>-?), French journalist, 46, 91

Leo (1860-1932), Armenian historian and philologist, 150

Le Play, Frédéric (1806-1882), French economist, 130

Lermontov, Mikhail (1814—1841), Russian poet, 137

Levonian, Karekin (1870-1947), Armenian philologist, 17, 47

Lorris-Melikof, Mikayel (1825-1888), Armenian statesman in Russia, 133

Loti, Pierre (1850—1923), French naval officer and writer, 108

Lusaper, daily (1901-1908), Cairo, 31, 125, 127

Lusaper-Arev, daily (1908-1912), Cairo, 31

Lusinian, Kuidon, See Kalfayan, Amprosios

Mahari, Kurken (1903-1969), Armenian writer, 24

Malezian, Vahan (1871-1966), Armenian lawyer and writer, 31, 46, 134, 160,
163, 164

Mallarmé, Stéphane (1842-1898), French poet, 40, 158, 160, 168

Mamurian, Madteos (1830-1901), Armenian journalist and educator, 75

March, 16, 20, 94
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60, 61, 62, 63, 65, 66, 67, 68, 69, 70, 71, 87, 93, 96, 99, 127, 152, 168

Marx, Karl (1818-1893), German philosopher and economist, 68

Masis, periodical (1852-1908), Istanbul, 70, 124, 148

Maupassant, Guy de (1850-1893), French writer, 91, 150, 157

Medzarents, Misak (1886-1908), Armenian poet, 16, 115

Mérimée, Prosper (1803—1870), French writer, 168

Mgrdichian, Levon (1865-1932), Armenian journalist and community activist,
31, 45, 46, 52, 56, 63, 134

Millerand, Alexandre (1859—-1943), French statesman, 133

Milton, John (1608-1674), English poet, 139

Mirbeau, Octave (1850-1917), French critic and writer, 158

Mirijan, 104

Mister Politician, 50, 105

Miutiun, perioical (1912—to date), Cairo, Paris, New York, 50, 129, 130, 131

Mkhitarian, Kurken (1890-1962), Armenian critic, 15, 167

Moliere (1622-1673), French playwright, 137, 154, 155, 160, 167

Moore, George (1874-1965), a.k.a. Somerset Maugham, English writer, 161

Moréas, Jean (1856-1910), French poet, 40, 160

Mshag, daily (1872-1921), Thbilisi, 53

Muradian, Sisag (>-?), Armenian journalist, 125

Muratsan (1854-1908), Armenian writer, 87

Musset, Alfred de (1810-1857), French writer, 34, 40, 46, 73, 114, 137, 142, 168

Nalbantian, Mikayel (1829-1866), Armenian writer, 87

Napoleon I the Great (1769-1821), French emperor, 132

Naregatsi, Krikor (951-1003), Armenian saint and poet, 161

Nar-Tos (1867-1933), Armenian writer, 87

Nasibian, Hrant (?-?), Armenian entrepreneur, 46

Nayiri, periodical (1941—to date), Beirut, 51

Nekrasov, Nikolai (1821-1877), Russian poet, 137

New Dress, 20, 27, 48, 98

New School, 14, 18, 28, 72,73, 74

New Years Gift, 105, 106

Nor Geank, semimonthly (1898-1902), London, 11, 19, 40, 49, 57, 58, 59, 60,
61, 65, 68, 69, 99, 125, 152

Nor Or, daily (1900-1901), Cairo, 48, 93, 125

Nor Zhamanagner, weekly (1906), Cairo, 125

Nouvelles Littératures, 91

Nubar, Nubarian Pasha (1825-1899), Armenian statesman in Egypt, 132, 133

Nubar, Boghos (1851-1930), Armenian entrepreneur and philanthropist, 135
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Odian, Krikor (1834-1887), Armenian journalist and community activist, 142,
150

Odian, Yervant (1869—-1926), Armenian writer, 15, 19, 22, 23, 27, 28, 31, 32, 33,
34, 37, 46, 47, 48, 51, 52, 57, 61, 62, 63, 68, 69, 76, 77, 78, 79, 80, 82, 85,
99, 123, 124, 125, 126, 127, 134, 152, 153, 154, 160, 164, 167

Ohanian, Parsegh (1874-1951), Armenian community activist, 157

Oshagan, Hagop (1883-1948), Armenian critic and writer, 11, 15, 23, 28, 32, 48,
69, 70, 85, 159, 160

Ozanian, General Antranig (1865-1927), Armenian national hero, 53, 113, 114

Pakraduni, Arsen (1790-1866), Armenian cleric and philologist, 17, 87, 138

Paluyan, Hrant (1904-1968), Armenian journalist, 121

Panosian, Agheksantr (1859—1919), Armenian poet and playwright, 102

Panper Kraganutean Yev Arvesds, semimonthly (1903-1904), St. Petersburg, 111

Papazian, Eozhen (1887-1963), Armenian musician, 55

Papazian, Vahram (1888-1968), Armenian actor, 17, 46, 115

Papazian, Vrtanes (1864-1920), Armenian writer, 87, 127

Papelian, Sdepan (1878-1960), Armenian musician and educator.

Paros, daily (1897-1902), Cairo, 124, 127

Pascal, Blaise (1623-1662), French mathematician and philosopher, 132

Pashalian, Levon (1868-1943), Armenian writer, 15, 16, 19, 28, 31, 38, 57, 61,
63, 68, 75, 87, 123, 125

Piunig, periodical (1899-1903 with interruption), Cairo, 124

Piurad, Smpad (1862-1915), Armenian writer, 125

Piuzantion, daily (1896-1918), Istanbul, 48, 94, 128

Plato (428-347 B.C.), Greek philosopher, 137

Poe, Edgar Allan (1809-1849), American writer, 137

Post Mortem, 50

Prévost, Abbé (1697-1763), French writer, 155

Proust, Marcel (1871-1922), French writer, 163

Pushkin, Aleksander (1799-1837), Russian poet, 137

Racine, Jean (1639-1699), French poet, 15, 132, 139, 155, 167

Raffi (1835-1888), Armenian writer, 87

Rebecque, Benjamin Constant de (1767-1830), French writer and politician, 155

Régnier, Henri de (1864-1936), French writer, 160

Renan, Joseph Ernest (1823-1892), French philologist and historian, 130, 163

Renoir, August (1841-1919), French painter, 162

Rimbaud, Arthur (1854-1891), French poet, 20, 40, 73, 158, 162, 168

Rockefeller, John Davison (1839-1937), American industrialist, 132

Rodenbach, Georges (1855-1898), Belgian poet, 73, 158, 160

Roland, 39
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Ronsard, Pierre de (1524-1585), French poet, 21, 40, 139

Rossini, Gioacchino (1792-1868), Italian composer, 46

Roucher, Jean-Antoine (1745-1794), French poet, 147

Rousseau, Jean-Jacques (1712-1778), French philosopher, 137, 163

Runaway Horses, 20, 106, 107

Sahagian, Sarkis (?°-?), Armenian poet, 47

Sainte-Beuve, Charles Augustin (1804—1869), French writer, 150, 156, 168

Saint-Lambert, Jean Francois de (1716-1803), French poet, 147

Sand, George (1804-1876), French writer, 168

Sandaljian, Khachig (1899-1965), Armenian actor and playwright, 52

Sarukhan, Aleksandr (1898—1977), Armenian caricaturist, 15, 22, 28, 34, 122,
153, 154, 160, 166

Schiller, Johann Christoph Friedrich von (1759-1805), German writer, 20, 108,
137

Scott, Walter (1771-1832), Scottish writer, 137

Seropian, Mushegh (1869-1951), Armenian cleric and author, 134

Setian, Hovhannes (1853-1930), Armenian poet, 31, 53, 56, 57, 127, 134

Sevag, Baruyr (1924-1971), Armenian poet, 24, 92, 166

Sevag, Rupen (1885-1915), Armenian physician and writer, 38

Shahbaz, Parsegh (1883-1915), Armenian journalist, 126

Shahin, Edgar (1874-1947), Armenian painter, 133

Shahnazar, Hovhannes (1857-1942), Armenian journalist, 31

Shahnur, Shahan (1903-1974), Armenian writer, 16, 21

Shakespeare, William (1564-1616), English dramatist and poet, 137, 139, 142,
155, 157

Shaklian, Aleksandr (?-~1912), Armenian journalist and writer, 38, 40, 134

Shant, Levon (1869-1951), Armenian writer, 123

Sharzhum, semiweekly (1898-1907), Varna, 57

Shelley, Percy Bysshe (1792-1822), English poet, 16, 137

Shirag, periodical (1905-1909), Alexandria, Cairo, and Istanbul, 47, 52, 80, 98,
106, 125, 126, 127, 150, 167

Shirvanzaté, Aleksantr (1858—1935), Armenian writer, 16, 53, 72, 82, 87, 150,
151, 152, 160

Shishmanian, Levon (1879-1950), Armenian actor, 53, 78, 79

Siamanto. See Yarjanian, Adom

Simonian, Simon (1914-1986), Armenian writer and journalist, 28, 34, 107

Siranush (1857-1932), Armenian actor, 53, 75, 82

Siruni, Hagop (1890-1973), Armenian philologist, 79

Sisuan, monthly (1905), Alexandria, 125

Spiurk, periodical (1958-1990), Beirut, 48, 50
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Srmakeshkhanlian, Yervant (1870-1915), Armenian writer, 28, 31, 123, 125

Stendhal, Marie Henri Beyle (1783-1842), French writer, 167

Sue, Eugene (1804-1857), French writer, 137, 155

Suntugian, Kapriel (1825-1912), Armenian playwright, 87

Svajian, Harutiun (1831-1874), Armenian journalist, 150

Tagore, Rabindranath (1861-1941), Hindu poet, 115

Taine, Hyppolyte (1828-1893), French philosopher and critic, 130, 157, 159

Tarde, Gabriel (1843-1904), French sociologist, 130

Tartarin of larascon, 22, 50, 70, 147, 148, 149

Tashink, daily (1909-1914), Smyrna, 148

Tasso, Torquato (1544-1595), Italian poet, 137

Tekeyan, Vahan (1878-1945), Armenian poet, 12, 15, 16, 28, 31, 33, 34, 37, 38,
46, 47, 49, 80, 81, 83, 98, 100, 111, 123, 125, 126, 127, 134, 142, 143, 152,
157, 158, 159, 160, 167

Teotig (1875-1922), Armenian philologist, 15, 28, 31, 38, 49, 88

Tertig, daily (1906), Alexandria, 33, 125

Terzian, Tovmas (1840-1909), Armenian poet, 160

The Armenian’s Mind, 21

The Caf?, 20, 27, 91, 106, 107

The Cracked Bell, 22, 139, 140, 141

The Determinative Role of Various Words in Human Life, 98

The Franco-Turkish War, 27, 33, 51, 52, 77,78, 79, 80, 168

The Happy Ones, 107

The Ineffaceable Tome, 27, 41, 100

The Lake, 22, 142, 145, 147

The Lie True, the Insane Sane, 27, 100, 102

The Magic Carpet, 41, 108

The Name Day Night, 27, 48, 51, 92, 93, 102

“The National Activist,” or the Greatness and Fall of lknadios Rupinian, 28

The Pine Trees, 107

The Power of a Word, 50, 96, 97, 98

The Salvation, 27, 32, 51, 77, 81, 82, 168

The Scribes Dream, 20, 27, 49, 87, 91, 106, 107

The Story of a Miracle, 50, 104

The Tribute, 41, 77, 80, 81, 168

Tireakian, Harutiun (1845-1919), Armenian physician and philologist, 45, 51

Tlgadintsi (1870-1915), Armenian writer and educator, 134

10 the Adored, from the Bottom of My Heart, 20, 27, 51, 115, 120

Tolstoy, Leo (1828-1910), Russian writer, 12, 20, 108, 137

Troshag, semimonthly (1891-1914), Istanbul, 60
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Tumanian, Hovhannes (1869-1923), Armenian writer, 15, 87, 111, 141

Turgenev, Ivan (1818-1883), Russian writer, 12, 115

Turian, Bedros (1851-1872), Armenian poet and playwright, 38, 87, 161

Turian, Yeghishé (1860—-1930), Armenian cleric, poet, and philologist, 37

Twenty Years Later, 27, 34, 51, 137

Vahian, Vahé (1908-1998), Armenian poet and educator, 34

Vanantetsi, Hovhan (1772-1841), Armenian cleric and poet, 87

Varuzhan, Taniel (1884-1915), Armenian poet, 37, 123

Venizelos, Eleutherios (1864—1936), Greek statesman, 129

Verhaeren, Emile (a855-1916), Belgian poet, 115, 137

Verlaine, Paul (1844-1896), French poet, 20, 21, 34, 40, 73, 89, 158, 160, 168

Verne, Jules (1828-1905), French writer, 137

Vigny, Alfred Victor de (1797-1863), French writer, 142, 155, 163, 167

Villon, Francois (1431-1465), French poet, 40

Voltaire, Francois-Marie (1694—1778), French writer, 130, 137, 167

Vorperian, Rupen (1874-1931), Armenian poet, 115, 134

Vosganian, Sdepan (1825-1901), Armenian journalist and translator, 150

Vratsian, Simon (1882—-1969), Armenian statesman, 152

What the Angel Saw, 20, 41, 108

Yarjanian, Adom (1878-1915), Armenian poet, 111, 123, 127

Yergat, Baydzar (1891-?), Armenian actor, 52

Yergat, Dikran (1870-1899), Armenian writer, 133

Yesayan, Zabel (1878-1941), Armenian writer, 38, 76, 123

Zakarian, T. (?-?), Armenian physician and translator, 147

Zarifian, Hovhannes (1879-1933), Armenian actor, 53

Zartarian, Rupen (1874-1915), Armenian writer, 76, 123

Zhamanag, daily (1908—to date with interruption), Istanbul, 50, 99

Zhoghovurt, daily (1918-1920), Yerevan, 125

Zohrab, Krikor (1861-1915), Armenian lawyer and writer, 28, 31, 75, 87, 123,
134

Zola, Emile (1840-1902), French writer, 32, 108, 148, 157, 168
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CunrLBYlLh L

&binhGwyp, Gpwhonwgpumpetwdp, bp funphG 2Gnpfwlunembp
Yp jwywnGE Dolores Zohrab Liebmann Fund-h wpymptwG, np jwG&G
wnwt  wiu  YhGuopmpbwG Apwwnwpuwymetwli  dEYEGwunemGp'
unnwgnudk hpytiiny Uhpwikp UppShwlp G pGebpguwukp fwuwpwu-
mptwi nm qpuiwlwqbnbGbpnb fAwlGquwdwlopti dwlopwglkiny
Bwynp NwpnGhwbh, Upthhwp Upphwptiwbh, Gpmuwbn Ownkwlh G
w)] whidwh Awy gpnnGlpne gnpdp owpniGwynn UmpGhwlp wpniiunG
n gpuwlywl ywuwmwyp:

ZinpGwyp gGnpAwywmpmbG Yp juwynGt Gkt pp  dwnbippd
pwpbYwd, YpipahwGh wpupth ywwowupwlwnn Gpmuwln Gquwn-
twhb, np uppwiodwn wiu dhGuapnpbwh dwuhh hp qhwhwwnwlyub
unnbpp wpbdwlweptg  «dhpwywlqlliing UYmpGhiwlih qpulwb
dwnwbhgnmpehlpy jwnwowpwbhG dke:

CanpAwywimpbwl fuoup Gwhr Hnjw. dwsk NwqupbwbhG,
pwpgudwbhsh pp nipunphp Gt pwpkjupné donbigmuhl Awdwnp:
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YEMBURuG BN, uphGEhYP GPUY EBARYIAREDRE

U\Lumhq wmkG wbinhG £ wlytind ununnywlnpepmb dp - Gpp dwinijp
ut9 wnwopl whqwd ufuwy Ywpnwp Uppuwgktp U. UmpGhwGh gqpuywi
dwnwligmpebwl vwuhG plpwpdwy mumdGuuppnpmt Jp° GuiuwGéh, Yn-
nnuyumwd prwgnt i qupdwlph qqugmd ¥pG Ep np wwnbkg qpu. sE” np
t'u kp Awlnpuwgwd gpuwgkwh ytipohG wwphGhpnmG dwnkphdG ne qnpdwyhgp,
npmG plp dwnwlqwd Ep pnpnp wplumGipG nt gpunupwip wil ywiéGw-
pwpnpbwdp np wwhAwwbkh G pun YupbpmG wpdtinpkh pp o gpuywi
dwnwblgnmpemlp: Gt wiw widwlop vp Yp vhowdwkp dtip dnbpdmptwi n
Yp Awdwpdwytp win wpdtmpmdh thnpép Yuwwnwpliy, Yupdtp pGauL fuikiny
whynmmnwwukih hpwnlp dp:

Uwlwyl, pwih dwGopwguy win widwGopht' Swpmpepmb ULpkphwbh
pwpljupné nm pnnpuiGnikp wouwnwGphG' Gwju wdorh qquignid up uluw
wwwk] gpu np nawgwd Eh gnpdwnphin pGdh wnweownpmwd wnwpbnt-
pmGp Ump&hwGh gnpdhG nt jhpwwnmwypc Awlinkwy it wwyw wyn qgugnudp
fitingfitmk uhuwr Yhpwdnipp Apwgdwl, ny whwwidwh wlnp Awdwp np
Ukpbphwlh wGéphG dk9 upwmwlhg fihwgnn dp Yp quwlkh UppGhwGh qpw-
Ywhnmpbwl Awlnktu, wy] dwhwiwbin whnp fwdwp np thhpwt pwGwukp dp
atinp YwnGEp UpipEhwGh dwnwlgmepbp wdpnnewlywl n ghnwlwi ybtp-
mdnwdh, Yipdwhvwl m qlwfiwndwl thpwpybmt, wibwtu hGywku Awint-
(wlywl pwlwuppmpbwl jwiwgnyb dEYGwpwGGbpp qpnbG pGhp G ppwd GG
whgbiw] wwulwdbwyitpniG vhip nwuwlwbi qpmGipmb GYuwndwdp:

QqugnuGtipm uwAdwiEG wigitin] gnpdwlgnpebwl wnhp ¥p uwnbn-
dkg Gwbr UmpGhwGh «Uwpwpy Gnwy ytwhl yepuywubelnidG n Apuwwnw-
pwympembp UkpkphwGh wouwwnmwuppmpbwdp: Ypipahiwl Yhuwwn paqwd kp
wn yEwhl wipmowywl Apunwpuymphilp, bpp wi phipeolwihl 2wppny
ufuwd Ep nu wnkulk] UpppwptwGh udpugpud «unp UawGpy plipphG vke
(LnGumG) yEwpG ywpnigud wiGwhiwnky thnpnphypG wwnGwnwr:

Jkwhl dwulwlyp Apwwwpwynmpepip plwyuwlupwp nnin pugwd kp
php UEYGwpwlimptwig t dpistit wliqwud phpgliwhwwnidh. Oowlwih
GUwl gpuwywlwgkw dp np wywwtu dhwiG Aphwgnmd mGkp YpipahwGh
qtinwahnwywl Swowypi n qpuwl qwiG pdpnGndGipmbG Gyundwdp'
wiywwwnp Guwwd Ep yEwp' A dwup Yunnigh Junwuwgdwl wwwnGwnuw:
UkpbphwGh pdwpulnpp b wGdwGdpp wouwwwbpny ykwpG gwGmghp
dwubtipp, wiywwwp ApuwwnwpwuynehGibipp b wipGelnGkh dtnwghpbtpp p

(
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U quny pwgwiwinmwd EhG yEwpG wdpnmewlwl nhdwghdp gqpuukpltpm
bt gpuwwlwabwnbipm nuwumihl ywGaGhny quyi:

YhipShwGh nnompbwl' wiki wiqud np fubGnpwd Ep ykwpG wdpnn-
swlhwl &dinwghpp wwwpwuwnbky Apwwnwpuynetwl' dhom YEu juwwl m
Ytu ppwr wh ngbynswd Ep yEwypG Apwwnwpwlynpbwl wnppny jupnigniwud
wqquwipi n Ynuwlygwlwb ympnphyp np wwnkGhG dhGytir whqwyd dhghpw-
Ywlh uwwnlwipp uvp nwpdwd Ep AinpGuwypG: Ugn Jwjup wwppGipnm
phpwgphlG witih Gu wdpwwlinmwd tp 1908phG hp dwbppd gqpswyhght,
Uptppwp UpthpwpbiwGh uwywlmpebwdp o mpph2 kY dnbphdhe® dwhwG
LpthwGh fungumwbgnuiny 1916-hG, np npp dqwd Ep wlnp vkYy wypp:
Ufwptydwl win wpwpplipp wikph biu wipwwlnwud EpG UmpahwGh
tpypinp ek fuouph mdhG nhdwg phpwn mdG Ep np Awembiwpmwnp Yp
Yuwwnwpkp Awy ppuwubmpetwG vke: UhGstn UmpetwGh wpiudwhwp dwhp
66 wwphlGlp wipnne wiywwwp dGwgwd tp ytwp, quubuiny wnhpp winn
wupnmowwl JwikiphG m wpdnpwG: Upwil ykwphG joppGuwb Aw-
pprpwdtwypi wnppny E np 2GnpAim UkpkphwGh  woliwwnwuppnipbwi
«Uupnpy Unwy wpdwlwgwt wipnowlwl Apunmwpuwlymebwl vp' hpuiw-
ghopkl fiwunmwwbiny wiG hpmmmpembp pk yEkwp ny dphwyl gniju-qnpdngh
Ep Uppwik) UmpGhwlh gpuwywlmptwl, wyy GnyGhGpG qnifu-qnpdng up
utip tpghdwlywl qpulyuwlinmpebwi dte, wdmp Ywliqlwd AwdwuwpAwihl
gpuwlyuwlmpebwl wmbwGepmb Ypwy: U Yapwny UmpGhwGh  qpulywi
nhuwaghdp jwinbniigwr Gnp nup dp nwy:

«Uwpnpy Unwy yEkwhl Gwlywwwahpp ndpwjunmwpwunp nwpudnwd L
UhipGhwGh wipnne gqpulwlnpbwb ypwi. Awfwnuwy whnp pinnG qphshG,
gpuwywl pwqudwynnuwlh npdwqpdpl G wlybtpe gpujwb-pwnbpulwi-
wqquipG phdphG Ypwy qulmbm ppampebwl’ dhdwt Jwuwdp wGwnkp
dhwgwd Ep whnp gqpulwlnippibp:

Guiywwwgnph AtqGubpny up Uppehwl vhGstr wlqud «qpyniiguiy
Gwfwwmwy gqpuakwbbipnt  «pwjunyki. wpmwptiiy, tntinGh JwnnpnwyGha,
<vwfwwnwy Gpugtwbbpm FPwuptiwdbbppy thnpdbghG wpnwpmemb plh
Guwhwwnwy gqpuobwitipmG* owpp vp Apwwnwpuwytng Guwhiwwnwl qpugkun-
Ghpne qnpdtipkG, m Ypp6hwb, whqwy vp tu wmdhg Gwhwwnwy gpugkwn
up ypwnth wwwnGwnwi, nt Gwywwwagnpp AiqGwlpp Yuwiwgwt AnG nip win
qpuwgkbwnblipp  dhghpwwtu Gwhwwnwyniiguwl, pwig dwuwdp thpymbgui
hptiGg qpuywlmehibp, vhGy YppahwG $hahpwwku thpymwd priwiny’ Gw-
fwnwympetwli CGwdpwl pnGig pp wdebpuwinp qpulywlmpmbp: Swpmpmb
ULptpthwGp dtnGupyuwd wojuwwwlpp Yp dpwp win Guwhwwnwynipbwb
GppwlGhpkG wquwwapt] UpipGhwlh gqpuwlwlmpepiip it quil gqlwnbint)
wil pwpdmGppG yYpuwy, npmG wpdwGh £ wh ek’ Awy qpulwGnpbwd
wuwwnimpebwl b ek’ AwdwoluwpfuwipG gpuliwubimebwi vke:

8
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«Uppwik; U. Ymp&iwlG (GawGpp Gr Gnpdp)y woluwwnwuppnipbiwdp
utiGwanpnuehtG Up ppwlywlwgniguwd £ AinpGwyp, ny wiG plnyeny np Lwbiph
Ppmwgw Yuwwwpwd  Ep thwunwgpululi-ypywlwul  vwhdwGndGlpny
nipmwgdtiny  @nupenih, @mpykGhth G wy nnu pwuwyws gpnnGipm
nhiwaghdp, ny wyp 2owwlbwGh ppennb qqwilinebwdp widwhiwgnigwd
dtinGnn ptpennpGt %nipiwGh ohedwl oplipp: Ukpkphwl Yp gmgwphpk
wihlh gnpdlwwuwon downkgnid Up, Awiwwwiny n phiunpiiny np Upp-
Ghwlh dwnwligmpbwl wdpmowlwl Ybpwlwlbqlnuny Awy qpuyubni-
ephGp Gt gpuywlwokwllipp whwh odwnithG wipnnowlwb wnibiwGhipny
wmuwnp  Yhpwglbwhwwmnmd  dp Yuwwwpkind  wlnp  dwnwlGgmpbwl b
whjuntuwiplith yapunwuwinpnid dp wwny wippwinwé gqpugbnpb:

UphipGhwG pGp b, pp Yhwlph ytpghG wwulGwitwyhb, pGnyqbtny hp
Unprmwipl yuwuwnwyhG Awblnbwy gnguwpipmwd wlwwpptipmpetwi nkd,
onghjunpkl npwgwd Gwipnpnh p Yypmpynumpehwudp swlwg Ynpniuwnk
hpytip hp untindwonpdmpetiwlg UEY dwup, n Gpp wh jwihwupdwdwh Gnu
hp win wiyunwp 6hghG vk hp qpulywl dwnwlenpmp Yupgbiny qpu,
wwpp ubiwkgh winp wplumGlpp hnjuwnpbp AwplGhp' Ynpmuwnk phpytigm
fwdwp Fpwywbimptwi B Upniiunh Cwlqupwlpi dkte, wliniuopkl
nuwny np ubwdwwwn dinp Uup, op up UYpGwy pun wpdwliniG YEwbph
UYnstip qpuywl wyn dwnwbGgniehlp:

UG Yunnygp npny AwlGntu Ynt quy Ukpkpbiwl wyu AwuwnppG k9 nnipu
Yp dGwp pd Gpwlywineblbu, m dpleir whqud UpipGhwl qpugbupl
thomnuekGEG, np YtpehG wwphGlipmG ufuwd Ep wnowpp: Ubp gpuywi
qnpnigGtpmb pGpwgphl, wwiny fwlnbtipd Gadwphn Gwowyp hp gpulywb
fingijuwntnetwd, tpptip skp yupnmugwd wh wwwinptip hp onipghGGkpp hp
untindwgnpémptwig pwquwplnye Swiwny nt whAbtn pwlwympbwdp:
Ujguntin Yupdkp Yp uwhidwlwuwgdnipi npdwgpdtpi nt ppuwrwuntemGitpp
gpuakwhG, qpulwuwh pLhwnwwnhit n gpuywinptwli  wwwndniebwb
vwulwgkEwnhG:

Uigu qmdpG vty Ukpkptwd, dwiwibiny vbp dwlopnmpelp Uppatwn
apwlywl JuwuwnwyhG pmpe" uwAvwlwd Y'pppwy Gkt wywinphy qubGgniwudp
gpwywl wyG ptipphG np wpqwuhpl £ Upip@hwGh pwquwiwn qphghG: ULY
lwoupny' wyu qpppp Yhqulytwh wwly wnGim hnpd vpG E UppGkwGh
Juwuwmwlyp, wnwohh whiqud wipnmowluwl nwuwinpnidh Aufwy Ghg upl L,
n Jhwlquiwil dwpunwhpunkp vp unpuswihint wGnp gpulwl wwnwinp:

8nighy £ AinpGwypG whuwnG Aphwgnmip UmpGhwGh Jwuwwypl Awb-
nkwe whuwlwpy £ winp ukpp qpuqkwpl Awlnky n dwlwiwln wiwnwpn
E wlnp ywGdGwnmpmbp W fwy gpuywinpbwli wwundnpplip wiqui-
guwnhkih pwgny up pugiiym upquhumpepGp: Wwpdt Gl plnodt; pk
Ukpkphwl pp wGjuwnG fipwgmdhl vty sk hpwgnigud gqpuluwl pGhwnwwnh

9
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hbp qqwiwpwlppy whnpG Ywwwptng GondGhpp YppdkwlGh Ywpg  dp
qnpdtipnt phpniphwbg:

Mpniwodbkll wnwy fwwnphG wwppbp gnijublipp, wtwp £ juliuw
wnbhd ek dpGstir wiu qnpdhh phGpetipgnidp dhon nbGhgwd th wil jwiwly-
GnipmGp pk wdpnmowwku dwhop th Umpahwl qpnnh wGépG nm gqpulyw-
Gmetwl m qulnGp uppwd Eh wlybpwwwh Ahwgndny dp. UkpkptwGh
qnpdhl plptpgnmup wikih tiu dwlopwgnig UmpGhwlp pGdh, tr wibih
uhpgnmg quwib, ek h Awpyk, wbin up wn widGugnpn uppny uwhfdwGhG
uky:

Runuwpwyhpe Gpyppitpnt dke qpnnbpnmt wpfupiipp wibp pwjunwnp
Guwlywwwaph dp Yupdwlwlwl wihmpmbingy wqqwipG gqpunupwGGipne,
pwliqupuGlitpm Ywd ubthwywl AwiwpwdnGtipnt ke, phy pwdhl panbiny
pwjunpG m ikwnwunquiwui m Ahnwgonmwwl wouwwnwlppb: UVwulw-
qEwltipp wwpquwku Yp npdbl wyn YanpnGGipp Yyuwmwpbint Awdwp pphlg
numdGuuppmpmGitpp. Jip wwpwquhG' qponGipmG A Yp  GuAw-
wwlynthG  Gwhit  wlnGg uwbindwanpdmpmGGippy’  uwAvwGwihwlkny
nundGwuphpmpbwl dhpp, jwd win dwnwbloniehitip Yp gpmp wpjuwpfip
wwpwdphi' qpnnpG wunwlnwlywl YwlppG phpmdny, W wGiwpkh
wwwbkoGp Yp AprumpG nundGuuppnnpi npdwg: UpipEhwGh qpulyul
dwnwbgnmpeplp wwpwdnmwd £ pphl dwdwlwlwyhg gpulywub n Awuwpw-
Ywywl dwdmpG uke' MmpukG @hdpu m SwhppkkG Giypmww, dhown
fiwrwGwlywlniphih dp unbindtiny np Aknwgqownnp qulnith pwgpnynidGtpnt
npdwg: Ukpkptwl skt ymuwppmwd win whwinp gmpdmpbwli nhdwg b
Awdphpuunmwpmpetiwdp  Awtwpwd £ pp Gebpp nmumdGuuppil wnwe
quinGp. t tpp wl dEnGupywud £ gqnpdp p &inpG mGhgwd t wwwlwnkp
wwawp vp gqpnnplh untindwanpdniepbGibpkG, nt junfwdhwn pwlGwukph hp
Awdphpmetwip pp Ghpbpp pwdiwd £ wnwGdpG qmpulbpnt wdpnn swlwl
unquiipph up dywnwihG Gujuwgdnidnys:

bp  Awypp GwpwpwGti twp AinpGwlyp wnwGépG qmpuny up
winpunwnpdwd £ wil qlwhAwwndGipmb, gnpu hp dwdwGuwyuyhgltnG m
gpuwiwl pGGwnwwnbhpp Yuwwwpwd GG winp gqpuyuwlimpbwl Gluwndwdp.
www Yym quy UmpGhwGh YhGuwopmemlp whnhy nt pwhkiwl unibw-
Gupny: Spnifu vp jwnjugmuwd £ gpnnpG Epym bpgpdwybwylipmG® «Uwpnpy
UnuyhG b «unp PwypngpyhG. wnwohlp' whiljwwnwp Apwwnwpuwlynipbhwdp b
Epypnpnp wlwpu: Yppahwlh qpuwlwlmebwG niphp UEY Gpkiup wnp
pwwnbpwywl ywuwwyli t: unpuwybwbpnt, wwuwinwdplibpm bt gpuywi
wuwwnltplipnt  pwdphlp prpwywuwnty wbkin vp Yp gqpuik wlnp gqpujwh
wuwwpkghl dke: Umpotwl pwlwuwnbtndp nph2 jwanlGmpemb vpG E, hul
Apwwwpuwwaghpp wibiGEG owhkiwG Eptiub £ gpnnpG: Gpuunwown gnnpd
upG £ wlnp pwpguuwlwliwl ywunwlp: Utpkphiwl wnwGdGwgngud L
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UmpahwGh gpuwlywlwuwgpunwlwb nhdwgqhdp, it wyw' pwdhG vp jwwnyugni-
gwd E wlnp pwnwytipunudh 2GnpApG* Gptaange Wp np puwgwnpy £ gqpulwu-
Gnphwli wwundmpbwG vke: dwwnpp pp ywpuGwipG Yyp Awulph wyuwnowé
«dippwpwlyny up:

dhptt Gonmwd prpwpwGspip ginifup wpdwGh £ wnwGdpG wlnpunwp-
dnuwdpe wylipwl fimd Gmp Yymuwwlymwd L wiGnbn, wiGpwl Awpnun ww-
owp, np Yupbh sk wnwlg ywikph winpunwnbw) win pninp pudhGGtipniG:

Zwwnwy pp wluwnG AphwgmipG® SwpmpmG ULpkpiwG wGAwom
YamGtp s'wpdwytip UmpahwGh qpuywlimpebwl dwupG. wikih hp ntipp Yp
whullt qpnmp unbindwanpdnmpbiwl jwinGwptipndhi m dwhopwgdwl Uk,
futwwnwiny rL wmm  jwinGwptipnidp, win  fpwwywpwynidp - whwnp
Epwpuwinpt wpnwp wpdtinpmd dp UmphwGh wwnwlnhG wyuopmwbG nt
Junmuwb gqpuwlywlwqbwmitpmb Ynndk: U 6pgpl dwu Yp Ywquk
fwdwnpnudp wpnkG wnlwy qGwfiwwnmdGipmb, npnGg wpdwlwgusd E
Uphip6iwG pp dwdwlwywlhg vEdtpmb Ynnuk:

Ukpkpiwl pp wpdtinpmuGipp Yp Ywwwpk ApdGmwd  uygpGwnppip-
GipmG Ypwy G ny wlhwwigwh wmbG Apwwnwpwymwsd gqpmptwig m
YbpmdnudiGtpnt Yypwy: B Guiu wpfupGhipkG, GudwlywGhGipkG, thnohh wwy
hGYwd dwimp EotipkG Yp Awnwpk uyqpGwnppipGlipp’ Gwpkl Awdwnpbin
it AwdwiGwuwwwnytiph dte qhntnbmt pp Juuwwpwd ghintipp: Uju wofuw-
wnwlphG vte Yp GiwGh Uwlny UpbinbwGhG, tpp wh Yp qwpwunpkp «dwing
ZhG Fpwlhwlmpbwli Mwwdnmphbpy tpp dEY Yk uyqpGwnpmpGipp Yp
winkp m dpu Yynnuk qubnGp YEGewpytp qpulywl wpdtinpmuh:

Ukpkphwlh wiu woluwuwmepbp UmpGhwbh qnpdhG Gnippmwd wnwohG
UhGwapneptGG . wh ymGp pp GupupGpwgp: uniGhuy wnwGépG jonnmwdGtip
Bt nuumdGuuppmppiGhp guwlgun G fwy dwinpG vke: Ugu fwwnpny
mipe Apdpbpp Yp npmpG ypipdwliwgqpinnipliul:

QupkbGg' PEPmuwlbhwlh dwupi wwnytipwihg ¢Gwhiwnmd vp juunwpud
L putiiny ek wh <ndtpnup, Ukopkh G wyp vbdtpm Atin pwu futhwd k. GnyG
wwwlbkpp Yp wywwowh Gubir UnpGhwGhG, np ny vhwil pwu jupwd k
Awdwouwpfwiphl gqpuyuwlimpbwl vadtipmlG Atw, hGywku LnpGky, Mwuhd,
Nwiqup, Snunk GrwyG, wy widGwwtu dwbippip tnwd £ hp dwdwGwyhG
utdtipnii — @Epttwlh, PGwpwih, UpthhwptiwGh, Owbkwbh, Bnhw
StuppGhwwotiwbh, Ogwlywlh, Pwowitwbh, Ywiuwpwlwbh tr wyng Atwn:
Gpt wwh vp funpfipGp ek wlnGgdt pipwpwGspipp pGywpup wwnwlnp t
hpwiwnnty pGwinpmpbwli wkp dwpn Ep np skp Yphwp GEprwGuynipg
yapnipowy  AnyhG  wy  wwnwlnGepmb  fkwn.  oppGwy, OwbtwG, hp
YEGuwuppmpbwip bt wliuwGé gpGwpphgnetudp Ghon AwfuwuwwnytipG tp
Ghpwdymtp b fjuunmwdpbtp @EpEkhwGh ¥p Ywd Gnpw vp, hp pluwqubGgulwub
qunwligwlplipm Yuwwwnmebwi vty Awgm ek Awdwnpmbp «Opnmuwi
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Uhwlp»h pwqypuwyhG ypwy pp dwwp npud UphhwpbwGh dp An. uwyuyl
UmpetwG (igm Yp qulkp pnnphG Ak OwbwGpG At Yp  qhGny Gup,
@LpthwGhG A Yp gqquuwwlwp m nin' bGupwihG Ain Yp uqup
GnépGEpmG  funpfimpmp:  YhGgwnny  wnfkd®  dhwpny  wqlmwlwd,
wiytindopkl Yp uppnikp pnpnpkG nm dwluwiwln Yp qGuhAwwnnikp pnpnpEG php
nwunwinhl puqiwynnuwlh wijjwqubinebwi Awdwn:

Uuwtuy, fiwy gpuliulimpbwi dme AwGCwpp hGupw Gudwyh vp dky
Up aopkp UmpGhwGhG «ny np wibkh ywpybn E pwG nmby, Shqpub
bQuiduwpwlwl «ppwlwl wwnwln dpy Yp finywltp gqhlGp: buy fiwy tpgh-
dwhph ywpwhwp GpmwGn OwbwG, Akwnbithw) pGnpnonudp Ynt wwp winp
tpghdtint dppppG dwupl. ««quun Ahdyh donwlwl woluwwmwlyhgl kEp
Uppwitp UppGhwG np pp wluywn upwdwniebwdp, upwdhm, Juidypnni
e wilvwl wipiGng Y'mmnnkp «Uquun Aldyh Egbippy: buly uunmwwwfiwGs
OowYwl, np wikh fwywdtw Ep «fwppbpyn pwl gqlwhwwnbing hp dwuwn
apheny Aintnbw] qGwAwwwlwlp Y'padwit UmpahwGhG. «pp ubipniGnpG
Uty Uppwikp UmpGhwl Yyp Ghpluiwbwuy wyn ubpmbnhi wdpnme Yhlinw-
Gmplwdpp, wlnp AhwwppppmephiiGepnyp, funp  gwGynmepGapnyp: M
Guwl wlnGg wdtGEG  wwnwlnuonpGipmG'  gphpt  dhow  dGwm| pp
dnwnpmpbwig kqphliy: Gek Oowlwl ghwnbGwp Yppahwbh dwupG wyG phy
ULtptpbiwl ghwk, Ywd Ypgwd E dwhwpbpky, yunwhiwpwp wm kqnpkl
ftinwgGtiny witijh YEnpmbGwywl wbin dp whwh jwnwuwgGbn YppakwGhG, hp
dwdwlwlyp gpuywbinpbhwi dke:

Ukptpbwl wwlwipl fwuwnmwwnnwiGin mGh @EnnpytG, Pwow bwGkG,
@LpEhwGkG, UupmuwGEG Gr mphoGhpk, GnyGhuy onwp qpuqbwbhpk, npnlp
Ywupnugwd EpG Umpahwbh dpwlubptiny gpuwd unbtindwanpdniphGitpp: Gu
wu YEpwny Awdwwwwnlybpp Yp Yuwgdlt Uppahwlp Juwuwnwypl G win
Juuunwlykl jwnwowgwd wpdnpnudGlipniG: <EnpGwyp sk puwiwpwpnmiud
fiwrwpkiny wyil wpdtinpmuGhpp G qGuwhiwwnwywuwl wpnmwiwpnnehGGipp
npnGp npnmuwd GG Unpahwlp fwugkhG, wy pGlwnwumpbwi wnwd b
Gwhr gpulywlinpetwli wwwinptwi Gnphpmwd wiG Awwnpltipp, npnig
AinpGuwyGtipp Yw'v phpwglwhwwnwd &G YnpShwGh qpuyuwlnepip G
Jwd' wipnnompbwdp wlubuwd &G quit — Ubpmdwl NwpuwdbwG,
QmpakG Uuppwpbwd, tiwyG:

WGl vebh NhNRUGSGPT

Utptpiwl Yp Awiwwwy ek gqpmph dp Ywd  wpnmbunwgbwp  dp
wpnGuptipndp  AwGpugndwnG £ owlnp ShGipmG (gene) vk ubipmbnk
ubipnln dphpmwd G jwlwju wy ppwwwwnh wgnhgmpbwdp judnpniwd
wpdwlhplbtpniG: OppGwy, LEnymwn Ungupe swihmwd dhimwd Gpwdhownp
oGy vimwd Lt MpdpYwhy Udwwkniu Ungwpeh AwGGunptn wnnpyniihd,
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Ywd Mwfup puwl quuwybGbpnb pninpG wy Gpudonwwl nwwunwbnh opwbip
up Ypwd GG pphlg wphtighpwhniGy fop thwjjwwnmwymibptG: Utp vk wy,
Cwhlnp gww pwl Yp wwpwh pp pwlGwhAwiwp doptnpop @EnnhyhG:

ULptpbwl wiu tgptipny donbgwd £ Gkt UpipGiwlh YhwlphG, vh wn
uh Jdwlpiiny wlnp phuwGiywG dwnwlgmpebwli tphuwlGhipp — Aopp'
Uwfwy ESEGnpp wdpwgpuywl gnpdniGEnipinbp, doptinpop Upg. Uppmi-
twlh Ypwywopwlwb ympatipp («UnpwwnpG Mwwnpipy) G p ykipeny dopp
wluywn upwdnniemGi nu wwunybpwihg wpnwiwpnniemGitpp: UGgu pnpnpp
h up quny Yapwwd GG Uppahwlp qpuywlimpbhw Ghpwhinngp:

Ukpkpbhwl dwuGwinpuwpwp 2tonp Yp nGEk UpipGhwbh jwGyupdwlwi n
wupnnowywl jwinbnipbwb ypwy: Upnwptit, 19-20 wwpkywlipG «Uwpwnhpy
Unuwyh Giwl Yuwwpbiwg bpghdwykwy dp joppGhp Ywiuwhfiwu wwnwbnh
up YYwuympmGa £ Lunplwyp dbopipmuGlip Yp Yuwwwpl wiu ninnmpebwdp
hp dwdwlwlywyhglbpkl, npnlGp qwupiwlp Yp jwinGEhG pk wjwlwwnbup
oEpG fiwlinhuwgwd UpipGhwGh wwnwlnhl AwumbGugiwl gnpdpGewgh,
npny Attt wl whwyiuwioptG jwinGmwd Ep dEdupm Juglp mymwd
dpwpny b gqpulywl wwnwlnny: Gplinge dp np plinfiwbGpuwku jwnnmy &
puwlwunbtndnipbwb, hGywku oppGwy ulip dow Ukdwplligh tr Tkniptiwlp
wwpwgwihl, Yuwd' whopwwh gqpuywlimptwi vty Chyhh, *hgh i Lnpun
NwpnGh wwpwowblinp: Ykwh vk, ophGwy, Y'punth et Mwiquph qpulut
AwGGwpp pp Awunb (pmpbwi AwbGopmuwbp phiwynfuwd £ wlnp pwunwunib
wnwphywGkG Ytpe:

UphipatiwGh YhGuwgpmpbwl dwu Yp Yuqubl Gubt hp puphiudnieht-
Gipp @EpEhwGh, Upthhwptiwbh, Bnhwih, PGwnpwih, Chpjwiquunkh, bw-
uwpwlwip, Pwowitwbh, Ntptnu NEpwbkpiwbh (pml wowipnwd Ep) t
w}ng fitin:

UhipGhwGh gpuywlmpbwG Ypwyp, wiwulwd wignuy YhbGuwuh-
pmemGG Ep: bp Gpprnwuwpn wwphppG op up wl hp opwapmphwl uvke
YwpdwGuwapk. «Uwhp dingnigh: Uwhp Ainwgmgh: UG hGdh dhngGiymb bu
wh vtingmgh: Uwhmwb ginwypg pwl sk nqlp dtouy:

UwfimwG nkd wiu wGfiwowm wwipwpp dhown gniqufiin plrwgwd L
UppahwGh wGéhG n gpuwlwl untindwanpdmpbtwl dkte: OppGwy, «Uwpuny
YbpGwapbw] wwwndmwdphG vt dtipniGh wing dp Uwpn wdhup dwhwpbp
Up Gyuwwk nt wdkG wwpph Uwpn wdhup Jwliny Yp Yupdt wwpph dpG wy
Yhwlp owhwd prwpe Glwlwwnbu yyuwl nwd bl wim  wwwndniwdph
YbEpwhudpwopnidhlG Gpp UmpetiwG dtpniGp wunpG qunwdwd nhdwghdtpp
UYp Yyupwapkp wlnGg 80-p wlgngwd priwinm tphwuwhl. win yhipwjudpu-
gpnuup wwfintlG UmpGhwG pGp tiu wpnkG wigwd Ep 85 wwpphpp. qquiny
nn wyn wwphphG YpGwp dwfip hptil wy dJownbigwd prruy, jwilwpd, anppzh
dhwipwn juwnny up dEpmGpGipmG wwphpp pwpapwgng 90-p Auwnwwnwny
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np dwhAp pwGh dp wwpp tiuw wlnpG Apwd bnwee.: UppGhwGh Akn dbp
YtpephG qpotipmwl fuouwlygmpplp G Yp nwnlwp dwhnwG gnpg: UG
Y'pukp pLt hGp wlgmgwd L pnpnp AprwlnmpmGGipp W ympdwGpGlpp W
oww fikmnmwppppp £ gpnGuint ek Gy pwGp YpGwp pp dwhntwlb wyuwwnGwn
nunlwp: Swenpm wnwiown Awlpwluwnph wpywdh up qnf qlGwg wh: Whpkith
pL win wwpwqwbl Awghth skp wnwd...:

YhipShwG pp Yhwbpp qpuywlimpliwG yipuwdwd tp o gpuywbneplp
Ytwlph. Yp Awrwwmwnp Gpynphl wy jwipnbGwubinmpbwi:

Ukpbphwl prpwywwmy donkgnid dp gmgwplpwd £ Gpp ynpdwd Lk
Yupwlyuwlo Gty wlnp YGuwagpmpembp: UG qpmmpG Yhwlipp dhwhpuwd k
dwdwbwyh gruwinp whgptpniG fikw, npnGp pptiGg whnpwnwpdp nGhgwd
G qpnnpG dhwphG, AnghhG n gpuyubnmetwl Yypwy: Sniptipny, GudwyGtipk
dkoptipmudGtip pGny, dwunih AwrwpwdnGtin ypwwting' YeGnwh Yepuny
Yyipwywlqlwd E wil dwdwlwlwopowlp npnmG vk wwpwd br uwnbin-
dwonpdwd t Uppwiky UpipGhw6: Umpahwl Ymuwygulwl wwipwpGbipn
Imuwligphl ypwy wwpnn ppnGhyuwghpp tnwd £ hp nwpmG:

UGGowl ppwgnpdnid dp sk Gubt UmppGhwGh pnpnp SwdywlmGGapmG
winGwpbipnudp: PwlGwukp Swpbghl LhinmGhiwih «Punwpwb dwy Spulwub
Cwdjwlmbitpny G fwgp UpukG Qwgpytiwbp «wijuwywuli Uwwnblwgp-
mnphb G Qwlpwghnwpwl dwy UawGphy fwunpGlpp nuumdGuupptny
whpwiwpwp guuwd £ Umpahwlp dwdywliniGGipmb jwnywugbw] pwdhGGtpp
i hp YupghlG wnwolwihG wnppipblipnt ypwy ApdGmbiny wh jpugnigud k
YphipahwGh Awnwbwlywl dwduwlmGitpnt gptipk (ppt gmgwulyp — dwidohpwy
U, Qupdwyp, Mwpnip, GpukG Unjwp, MGnpnu Gqwupwbl, nGwn, UpGhp b
w6

UhipGhwG ny vpwiG Yp uppkp plpghlp wwanbh] dwdyuwlmbGltpny,
wikt Yp gnuwpGwlup Gubt wyng dwdlulnmGitpny: Up wwwndtp ph dwhi-
pwd Guhwqbiwb on up Ywyghik Gapwwnu' minwywl mdtpny pwnkpw-
Juwn dp uwppbkint, hip unwGdGhmy qrluwinp nhpp: Blqud dp phuh ypug
hwnpGytp YP'mGhGwy pwpép nuwuwlupgtl dhdwhAwpniun wpyhG dp npmb
puwlyupdtp dwnwGhG Ywbiinwgit dwipwqbiwb, gunmeht vty quiypw-
ynmemG vp jwnwowgGtny: SwphGlp ytipy Gwipwgqbwb nwpdtiwg Ywyghk
Bahwumu, wiu whgwd hnwiwlwl fjunwiph vp it G wiu whqwd Swnniwd
Juwifipwd Nwpwp dwdlwlnilny: Umpahwb win dwdywliniGhG Apwwnypny
fivwinmwd pwwnipujuouwlywl jonmwd vp Yp gqpk dwdniph vke, hpptir
hgpuyuwgmpmli witjgitny. «Ugn’, dwfpwd Nwpwp ... dwwowGh dp
Gghwwwhwy qunniphly:

«UU.rsShuy B10» 6reboldL NPy SEAL 4 rUULLNREELY UL L
«Uwpupy Unuy tpghdwybwyhl wiYwwwp tpimdp dwinih dke
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wnwGadpG Awwnpny ApuwwnwpulymptiwG ¥p swpdwlwluwp puguuwyub b
mpbpquwywl AknbiiwGplip mihgwd GG UmpGhiwGh qpuywlinmpbwi G
wnwnuwlnhG Ypwy, G dhow ubwy vp jupwd GG wlnp Ywpnmmpebwli m
Yupnquluwlmebwb dhoti: Gpopdwykwp sk wpdtinpmwd pun punwwGhG
Ywpklw) Gontnt Awdwp Umpahwlp Awpuqun phdwghdp dhip gpulywini-
phwl ULy, Akwbtiwpwp Gwhir wlnp wbinp Aw) gqpulywlnpebwlG wwwn-
Umpbwl vke:

U Swliwwwgphpp Upnip&wGhG swih, i Awnwlwpwnp wGyt wy witijh
unsnpud £ gpulwlimpbwi wywwninebwl Avmwu dwuGwqbwp Swpmpepl
Utpkptwlp, np wGppwinpebwl gqquwgmukbG duyGhny swlwgwd L
nuwpiwib] win whwpnwupnehtp. &t win pupdwindh gqnpdp Ywupbh skp
hpwwlwglt] Gappanbiny UppGhwGh wwnulnp Ywd wywpuwibing qpwu-
Jwl pGlunwwbhpnt yipwpkpnvp whnp unbndwanpdnpebwiyg Gywwndwdp.
win nwpdwlndp Yupkph Ep ppwwluglhy vpwiG yEwph wdpnnow-
Ywlmpmlp jwGdGhny wwwinmpbhwli nwwnnmpebwG. mpadG  ghpphG
1ophGndEG Awppip wwph Ytpe UkpkphwG gnAimGuiympebwdp Ywpdwlwagpk.
«Mpwju GGp np Gplup wwppGlipne dbp Gpugp ppwywbgur e Yyippwwku
jwennbigwlp mGhGw) «Uwpnpy Unwy ytwhG owpmbGuyniehilip, whnhy
gnfullipn dinwqgppGpmb wwwnkGGEipp Awiwpkiny Ywpnmwugwblp ybip-
dwliky, vowyt) tr tpghdwybwp 1999phG wupnnowwl &tiny vwwnmgulbty
plhptpgnnGhpniGy:

Uigu ppwgnpdnudp wiGpwl Awdbun Gnwémd vp ok, hGywku wwpgonkG
Yp fununnywGp UkpkphwG. ppuwwulinietw vt UpipnGhiwGh qpulywbnpbwi
Gnp Yawlp vp Gpwoluwinpmmt wwwwuluwlwwnt b npontGlh Yeluwagnp-
dmu dpG E np wnpp Ynt wwy phelipgnnGipnb m gpuiwbugbnbhpniG Gnp
nup wwy npwnbkn whppwimwd gqpmpl fwpwqun npdwghép bt fuyw-
giknt Gnp m wibp pwpbhlbwywun nuwwnd dp winp Awpniun JuuwnwyhG
GYwwndwup:

UpipawGh gpuwlywlnmeplp mGh pwqiwem Gphubbp. wi pp oquw-
qnpdwd pnpnp ubinkipmG dke wy ywennwd L thwymb Eebp wpdwlwgnhy
2linpfit hp qinwghwwluwl funpmGy qquiywpwlphl. uwluyd wwpg £ pk
whnp qniju gqnpdngp Yp Awlnpuwlwy «Uwpupy UGnwy Gpghdwytwnp:

Ukpkphw6 vtd fipwgnid dp wwdkny Awlntpd Umpahwlp qpulywlni-
phwl W dwnwlomphwl Guwndwip sh Ynpulglbp Gukt hp nuwnnnmpbwG
Yohnp wlnp whyuwitn qnpdtipnih Gluwwndwup:

OppGwy UmpGhwGh prnp YEGuwgpniehGiapniG dke Yp honh niphg
Yykwh vp wlmGp «unp Twpngpy, np vhown wlwpwy dGwgwd E AinhGuwyhG
YEnwimptwbl, qulwquli tGepwnpmpbwig wnwelnpmbmny gqpulwlni-
phwl wwundnpbwdp qpunnnGbpp bt jwnwowglting Gubt vpuppp vp —
pE hGywhuh juwitiinud dp whwp prpup winp ApwwnwpuymepGp YppahwGh
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JwunwyhG wpdtinpiwb dte: UwYwyl, hwuwnp wiG E np Ynpehwl tpplip
ok Yyipwlwywd wn qnpdp, np vhon dwgwd £ hp whluwwmwp yhwyhG vke:
Ntwp £ jununndwGpd np ppptie Uppawlp dinwgppGipmb dwnwGgnpny put
Ywnpghu, wnhep shd mGhigwd wdpnnowwku wypk whgpGhim Ykwp win
dinwgppGlipp dwywunwl hnmpwglhnt wpnnpubpphu ute:

UkptpbwG Auwiwlwpwn wnwohG wGdG kp, AinpGwykG Gwnp, np wyp up
Ghwwd Ep win Ginwaphl ypwy, gqnp pnipe pGlimpehGEk vp whgplhk Gnp Yp
yanktp ««unp Twypngpy Uwpwhy Unuw dp sky, m qpuwekwp puptifunéni-
phwdp Yp funtuwthh quiG yEpwdowybnt phnpdnmphihG:

dwumpp Yp pempwapk Jhywwwow G hpuwwown nupngGipn Awlu-
dwpuniehihp, wnwlg, whwywidwli uwntndwomdwlywl Apwipp dp Yud
gpuwiwl vowyvwl fjuGwip up npubinpbne:

Upwu ymut «Uwpnpy UnwyG Yp dwlingwGt UmpGhwGh onGnwipg
umwpp  Awy  gqpuwlwlinptwi winwunwGiG Ghipu, wwluihG  Awgm
phiwyniuwd 20 wwphpp:

Nuuninptwli Gwliwwnwepulwl wwhtipmG, oppwdwl Awlepniwb-
GtpnmiG, qpambbpp - tpghdnn, yhwwuwlh pk pwlwuwntind — wluwghin
wynGwpipmuGlp Y'pGiG wqglipm GywpwapkG: OppGwy, Y'pump ek bpp
1453-pG dwppfi Unjpwl Yp wwowptp Mnjhup pprqubnugh wwjwwnuw-
YwGGtpp YE&h vk UYp qulGmEpG' uwnighpm Awdwp ek pwGh® Apkownwy
Yuplih tp YwlGolGhglhy qGnwubinh up Swypp: Ywd, Awing wwpwgwihG
UtdG Shapwl, h whu dowkgnn Anndbwyuwl pwlwlypG Yp qnsk. «Gpk
wynnGlipp wwwqwdwp GG gww &G, puy ek qhGmnpuwlwGGhp GG phs
EGy. vwwil Anndwtghp Yp AwuGhl nt §p mwww bl Awgng ywwndnipetwb
wnwohl nt YpohG Ywyupnipepiln:

UnGwl wiu hwunbipp sAwdwwwnwuuwbl] ywndwyuwl ppaniebwd,
uwuil wifpwl Godwpunuwlvwl GG n nhwynty np Awpwquunm Yapwny Yp
pinmpwoptl dwdwlwyl n YugnpphtGGipp. vwhwiwln Yupbkip £ GQyupwgph
ninhn ghd vp wkulkp Ukd Shogpwlp thpninnyg b jwldGwwywunwb jwynw-
pupnekGEG dhlstr «®wloniGhy tr «Uwpwhy Unwy: UkpyuwGnkup «SnG
Phoneyi whqwd, hp wiuwhfvwi tpghdwlpphl uvke, wuwbwnmwlwl dwiw-
GwyGlipnt wGydwl wjunp opowlp Yp phnpnok:

dhpwnwnbGwiny «Uwpnhy UnwyhG, wGhyw wyp hp Ywpghl, tpgh-
dwlhwl dwiwlwlwonpmpemGt £ woquihl Gnp hpunwpdnpebwbg: Uipnuwnt,
1894-96-p fAwdpwbwl owpnbpp vwmywipG Atnkn vp pwpwd EpG
Gaphwyumnu B wynmp: Pwpnuip win qubqmudtpp, hptilg ploppwlGtnkG
wpdwwnwlupl Yp owlwgpG ymuwhwwopkG wwwowéhy Gnp L wGophGwly
wwdwGGtpnt npubitnptigny wwqGuwuwwih dwdwluwyGipm jwwnny dwpnlw-
1@ m wqquihG GYwpwaph qpd dp, np wlunynp wwnwubnm dp Yp
ubithinmbp YpipahwGh wyu yEwhG dke:
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U yEwp pp méwjwlnmpebwdp pym Juptnp Awuwnmwnmd Y'pGEp —
Gwlu Yp gGgkp opmuwil Awuwpwlywywl Yhwlpp vES quipwynmpmb up
wnwowgtiin] W www  Yp  dwimgwlkp jwynGupipmip  juqunwd
Yhwwahph up:

dkwhG dwuphl pwgdweht yyuwinehiGiep Ywh OnbwGLG, APwow twGa,
NupebthwGEG G nphoGhpk. uwyuwyl, wikGEG pGnpngp Yupdtp hGwpwih
GwdwybbpklG vke phipmwd Awwmwd vpG £ np jwiwgniGu Yp pGnipwonkp
UphipGhwGh Awunmb wwnwlnhG jwinimemlip — wjuwktu, PGwpw Yp gqpk.
«Fnil pGdh wku wkwhpih dp AwdpwyniemGiipG n uwympehGGbipp gnigu-
npwd sku tppip Apwwwpwyh Ypwy, B wnwehG gpmpbtwtn (Qwpdwgp
UwAwlytwl uuwmpuopmplwdp) wnept Ep np Bnpw  Stdhp&hwwobwlp
dplbkith dke puwr hGdh ek pppr ywpwbnw Yp GipYuwgwlwuipp: Pwjuwn
nilikgwy Unp GhwGptpmG vty Uwpwply Unwn Yupmwin, b Yp yywibd pk
fwgm phy Up Gmuwq Ywpdt pwG uwnnpwgpniehiGny Ypnn kY YlipehG ntk
tnpyn, e Yupdtid ek sYwy vtp vke Godwphwn Yupnmmmpbwl nkp dtyp npmG
gpuwlywl Yhwbpp qtpd prpwy, pnyhlipn wku, hp qupgqugdwl wwwdneplp
wwnqwd priwgnt wnjwpniebGhiy:

YphhdGlhvb SBLAU YYDV N 4 UUSGUbY ABAGAIDP2 U381 SULLPEME

UpipGEwG pp optipnmG vGd dwup whgngwd £ AwdwouwpfiughG whunwG-
Gipnt dwnbipinphwG vt wpgqwuwinpny pp wwnwGnp wGnig gnpdtipny t
whgpwwlgopkl Gwhkt dwwskiny wlnGg pwpdnGppG. wwppipwpwp wspk
whgnmgwd prywny YmpGhwGkG pGadh dwnwlq Wwgwd qphpptipp — Ubd
dwuwdp $pwbubinkl, ghpplipnm muwGgpltipmG Ypwy wkuwd &l UmpahwGh
gnphyny wpdwlwgpmuwd Ahwgwywl wnnnbtp, vEYGwpwbinyehiGGtin nt qhpph-
pEG  phiunpmuwé  pliwinp  juouptin, npnlGp Ywpdkp Gujuwdpwgpnud
priwghG ppptie find Gphie ogquwgnpdniknt hp wpdwy el swipwdny gnpdtipnil
ukg:

Uin pninp dhwptipp, thwijwwmwymdGlipG nt Gip2GymuGipp UpipGhwGh
nwnuwlnhG wppudwykc wGgbGhiny gnuwgwd L hp wwwninwdphtipnG,
wyuwwnmuGhpnih m phippmwdGpmG dte:

Ugu fiwnnphG vt wnwGépG ginju vp jwunljuwgniwd £ UmpGhwGh wyu
utinh uwntindwonpdmptwblg, npnGg wpphl qlwhiwwndwi n Yapymddwh
Ghpwnpynwd GG «PhwphwyhG Bpwapy, «UpGwpwlpy, «hGy MNp <pkgunwuyp
Stuwiy, «unp Lwey, «Uwpwuny, «Pwjuwd ptipy, G wy gnpdtpp: «Phiw-
phwhi Gpwgpy Guju nu whuwd £ $pwlubpkling b wpdwlwgwd stpd
qGwhwwwbph: UGnp AwibipkG wwppipwypG Apwwnwpwynipbiwi wnheny
hGwpw Yp gpk Upip@hwGhG. ««Lhiwphwhli Gpwagpy qhu jwgnig. gnfiwp dpb
E why. wpnwptit wptithjiwl gnwyp qniGbipny, AwdbinmbpGlipnt pmpuniGp-
Gtpny tr whophGwly nprnmwlwlnpbwdp odwnmwd Yunpltip GG wGnGp:
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U pnpnpp puwuwnplis e yippmdtt twp Ukpkphwl  wpnwpopkG
Y'puk YpipShwGh dwuplG. «whw gk pGen™t Ywpkh & quil nwubk) Utoprkh,
Chitknhy <myngh, @npuenih b Snupnbiiuphh 2wnppy:

Yphd6lhv ALYLUSENTL

YpipGhwlGh dpwpbpp  dhow  pwlwunbtindwlwl wwwnltpiepny Yp
wnwowlwbl: unyGpuy pp wpdwy gnpdtpmb vk GhpYwy £ wuwwnybpwinp
dnwdnnuetiwdp yoppltint winp plwgnwywl qpdp: «Twpnpy BnwyG np
YEkw vpG E G ubinp wwnwlb pmpbwdp wpdwy, wiGntn wiqud Umpahwb
wlin ntn nunwp YwnGE pp wwwnmdhG vEe Gupuapkm Awdwp panetwi
plwpwywl wnbkuwpwGbtpp:

buy hp pipprmepmbp Yepwny dp dbip qpulyuimpbwi dke Yp gnjwuglk
Qnwngkph, LepikGh, Mhdwngh yhuwwuwzn nwpnghl deGnppop:

Pugh pp wwnwywthtw] pwlGwuntindmemGitpti, npnig Awiqudwbo-
pEG YwlinpunwnGwy UkpkpiwlG — YppGhwl plGetpgnn Awuwpwymeplp
wlwyiYywip wnetit npwt AwumbG wwphphG Apwwnwpuwyting pp «b Tunpng
Upwp oup LGy NwowbpngGy wpdwly pwlwunbtindmephGGipm  Awwnpp
wwwnwibywb uppny pupd epenwgnidGbipny:

Ybrratlv LMPGAGMGLULGDPIR

UGAwiwwnwiphopkl plnwpdwy £ pphip wil Apwnwpwuymptwbg, npnig
woluwwnuwlygwd £ UYmpGhwG MmpukG Gopwunu, Mnylwphw, dpwGuu,
Udtiphyw, LppwlwG e wymp: UkpkphwG GllunGe wpwumdGipng gquwd
tiL hp dhGuwapmptiwl vke Gowd £ pninp win plipptpmit winiGGbpp, wwiu
whnpunwnbwiny Ywpbimp jonmwdbibpnilG nt mbnpG dkopbpnudGbp pltiny
wlnGguk:

UpipGEwGh gpphep 2ww unip Gowpwlyp vp GdwG fupniwd £ dbp wqquihl
tupG: UGG pp dbppmdvwl wnwpYwy nwpdngud £ vbhp wqquipG Yewlph
oww up WipliulGbkpp, W hpplie wwwnwuuwGwwnnm e ghnwy duwdng wl dhown
upquiumpbwdp winpunwpdwd E Awpgipni@ m GptanyeGipmG, GppkdG
gngltiny dbtp qquimpemGiipi n wqqwipl ubwipwnniehilp:

Ujuwku, CwAbGmpkG wwn wnw9, wl upquiumpmGi mGhigud L
Awlhwnpmbinm dtp uGwihwnmpbwig it pnipwgnptin dtp ginhG Jdhwpp,
wilwku pGswku np L

OppGwy, wh «ZwymG Uhwpp» ytpGwgptiw] jonmwdh vp vke Yp qnk.
«Zwy vhwpp hp panfAwbnp G Ewywl qhdtpmb ke, Yp GipYwiwlwy hpphit
withih  GUwlnn  pwl uwbindwagnpdnn  dhwp up, wikjh pGYwpny pwl
wpwnwnnpnn dhnp dp, wikijh Awulygnn G pdpnlnn pwl uwnbtndnn, wbh
nwywinpwyuwl pwG Ghpgnpdnn, wabijh Yipndnng pwl Awdwnpnn: Qg
dpwph qifuwinp yjwnwulhop prpwgmdG k2 Ukp ginpG h uyqpwGlk wGwnp
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Gwywwnwgmmiwd gnmpbwi wibywun wywidwiGipmb wywwnGwnwt Awy
dpwnpp Sk Ypgwd wquuwopkG qupqugllip nt thpeptiglti] untndwaenpd nidh
ulipdtippy:

UWEG wnpeny UpipGhwl Giwl Awdwpdwy fwunmwunmdGlip Yp Yuwnwnpt
it Awgmb phpnemGGipp dwnGuiobiny Yp gwlluwy whnp dky qopwgwd
wnhull] wgquiph Awiwpwlwl Ywdpp. nipp2 wbn vp wh jwGlwpd Yp
wnnelug. <wkwp £ Awiwpuuwawn priulp, wknp £ fwdwugquihl priwip,
fipwdwphGp vbp wifwwnwywlinembibiptG b wwnywbihGp gtinhG, wbnp
wlupwwlywb phwanki yupnihlp, winp wGfintG uphpnyp pwpwjubilpy:

hGswku Yp wbulnp pGwpwwl GhpuwGdGwywl wwypndGipnt qqugnil
tpghep qhwk Gwbt Aunwpwlwl mdéhG wpdkpl nt mwpnnmpmbGp Gpp dinp
YwnGk wG pp fpwwwpulywghph gphsp:

EU.MUVYlUlbY ¢rUUbvNhebhv

Ump Awy gpulyulbmpebwb pindGuinmpdwl JugquuwinpdwG ke Ywupkinp
Gipgnpdmpeml dp nlhgwd E pwpgiuwbuliui qpulywulnptwi Aulwg
wwowpp np ppwgnpdnibgut jwnyuwktu 19pn nwupmG, fwy pGehpgnmhb
dwwshkih  nupdGim  wpnwyuwywli  qpuywlnpebwi B dwuGwinmpuwby
dpwluwwl gqpuwlmpbwl wikGtG dnmnypnuwlwl yEwtipp: ULpbkphw
wiu AwwnppG ke Yp GhipYuwiwglh guwllyp pwpguwlniwd wyin tpytpnd,
npnGp  wnwibjwpwp  dmnypmuwywub  Gwowyph wwwowdnn yYytwbp GG
nwpwybinohl, vwhwl, pwupgiwlwlywl gqpulyuwbniehiip wikih Gppwlwiny
plingpyg pwlwuwnmbndniphtp W wikih npwlybw] gqpulwl  Gwowlyh
qnpdtipp: Uyliwku pGywku nuytinupp ApG woluwpfh gpuwubniepiip phpwd
Ep utp dnnympnhG, 19 nwpG wp GniG nbpp Yuwwwpkg dwdwlwywuwyhg
gpuwjwlnpbhwl ywpwuqwipb:

Utpbpbiwl dwulwiwwny whn dvp Yp Yepwwwhlt  UppahwGhG
pwungiwlwywub gpulwuwlnpbwb Yuimwsdkti Ghpu:

UphipeiwG (hgmuwywul Gpiuwybbgunmpbub yywuwimeplp wnwd Ep
wmkG pippmwlwG pp wnwohl gqnpdtipp $pwlubipklny Apwwwpwybmy ki
Ywd' pp wdbGEG  GowGuanp  wptithjwwwwndGlpp Gpym (kgmny - wy
fipwnwpwywd prwny: Lentiwpwp, winp fwdwp dEYy (GgmkG dpupG
whgmup W Ywd dEy (kgmkG dpuph gqpuwlwl yEpwdmubGlp Yuwwwpbp
nuwpdwd EhG Gpypnpn phnepii: bp wiu dhGwepmpbwi vty Ukpkphw
pGupwd £ pGupp pupgiuwbmepiGep MnumbpkG, dEmbGEG, LwdwpehGLa,
MnGuwpkG e wyp $pwluwgh qpembbipk G quibnGp punnuumptwi npwd
E mph2 fiwy gmnGlipnt juwwwpwd pupgiuwbniepiipmb fiin, gnig wwinm
fiwdwp YppGhwGh AdumpptGG@ nt qupybnmpepilip wn dwpgkG  Ghpu:
Ujuntin Yp nputiinpmip Gubit UkpkpbwGh (kgmwlywl G qpulywl Adunt-
phlp, Gpp wl UppGhwGh Ywwwpwd pwupgdwbniehGGbpp, $pwbubipkGt,
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pwnnuwunpbwb Yp nGk dhtlniG qnpdtipnt whq bipkG pwpgiwbinpebwl Akwn
— opphGwy dbpkGph «Guwpwd Qwhqwlypy tr Lwdwpehh «Lhépy. wh GnyG
wwkiG Yybp YwnGEt prpwpwnympemGGip e wwnuswipwlwl  opkGpGtpp
pipwpwlspip hgnih dke:

QhpphG wikGEG owAtywG qmubhptG vEYG & UmpGhwbh pupgiwliw-
Ywl wpnibunpG Gnippmwd pwdhbp: Uwlwyl, wiunbin wGipwdton £ GYjwu-
wnnmehb up pGh] wpdwy nt wwnwswipiw] pupgiwinpbwig Gnippniud
pwdpGGipmG dwupG, npnip Aunwuwpwyonnwd skG. oppGuy UydnGu Snnkh
«@wpwupnbgh Pwprwpkiy tpghdwybwhl wpwdwnpnwd pwdhlip Ywunpbh
Ep gwwn wibkih plnwpdwyty h Awopt wwunwywihtiug gnpdtpmib: Uipnupb,
Snnth YykwhG pwpqiwlmepiip hGpGhG gqmpu-qnpdng upG £ yEwhG
fingipwlwlwl pwihwbgnutipny, Awdwwywwnwulwl pwntipnt Yapunnudnyg
tir Gnipp gmuppwunfimpbwi Awpwqun thnjuwnpniiny:

Snunt Ainwgwd Ep ®Gwppgkl W pp quuwnwluwl oGwuki nhwniy
nuwwndGlip Y'pGkp dwphgh f panhwbpuwbu ¥hd pwnwplipm YeGgunhl
m dnwiimpbwlg dwuhl, hp wywpwlwywl qnpdtpny e ek dwlwiwGny
«vwdwyblip by Qunwugpkly qnpdny: «Pwppwpkisp whnp Aujwiwywub
GapypmudG Ep wouwpfp GpgpdwlyuwG gqpuywlmpbwi: Ug. UwpnijuwGh
Gluwpwqumuwud Ownbwbh «DPwloniGhyhi GwjuwpwhG vty Umpahwb Snwnkh
tipghdwytwp Yp nwuk Shpplgh «®hpnhp PEphppg»hG, Ukpjwlnkuh «Snk
Lhoneyh Yupghb: UppGhwG dptiGniG Apwgppny  (verve) pwpquiwluwd b
«Pwppwntirp, ywhiwywbing ny dpwil wlnp nghG, wybt' AwdG m pnypp:

«Uwpwnpy Unwy Yykwpi wdpmowlwl Apwwwpwynipbwi Ygnwd pu
YtpowpwGpG vty (np GGpwnpmwd tp GuiuwpwGp prwy), ww qnpdhG
whnpunwnlwiny gqpwd Eh np bek Snnk Awitpkl ghwGwp G dwliopwgwd
priwn UpipGhwlh win pwpgdwlmpbwl, wnwehl AtippehG hGp whwh nmgkp
AwibpkG qpwd ppwy ykwp, npnyftnby, 2GnpAhe WpipGhwGh wwnwlnhG
wilpwl Awpwquw wpnwiwinmepti vp quwd tp Snnkh wwnuwbnp:

9MU.A-ESE' YbhGEUYh UL

Fninp wlnlp npnGp AwywGghy Yipwyny dwlor GG Uppatwlh qpuplbw-
nwwnuwywl qnpdtipniG' Aunwlwpwnp hnpdmpG muwlgpwipG GowGwynipht
up phodwik] wlnbGg. ndpwhunmwpwnp wiu ypwyp Yphwy wwpwmwnpnipp 2w-
wtipnt, npny Attt UmpawGh gpupliunwnwlwb gqnpdtipp, npnlp funpniGy
wmwpmniehth up mGhG, sEG Awdwiudpmwd Awwnph dp dwdyhG wnwl:

Ujuntn  twu  UkpkphwG  2GnpAwlw)  woluwwwlip Jwuwwpwd E
wpwywbkiny  dwinip, Awitwpbiny  qpupiiunwunwywub gqnpdtipnt unniwp
wwowp Up Awuwnmwwngm Awdwp np wiu dwpgkG Ghipu e YppShwG Yp
UGwy AuinpGwynemG dp: GG yEppmdwd G wpdtinpud £ Yuwpg dp
dwidwlwlywlyhg qpnnbGtp. puy dpu Ynndk yE6h pnlmwd £ AtinhGwluanp
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paGwnwunGlipm Akn wywonmywlbn Awdwp ppuywl wpdkpGhpp. ophGwy,
wl Bnpw StdppEhwywobiwGh jwiwgnyb EotinG n ngywGmpembp Yp pGnpnok
Atnbithw] uwAdwGnuing. pun UppGhwGh, wm gnpdbipp joppimwd &G
ubwitin funyjwlpny ... GhpgGynuiny, dhwgwin wipthny bt hGplwpnifu
mpnnudny »: Uptu Ynndk wG Yp nhdwnwpdk OpwlywGhG' hGwnpwih dwuhl
wpdwywd wlnp dty yY&pnpG wnppny, qphny. <wwobkgnighy bt
plnyqtigmghy Yepwny wlwpwp Yp qwGkd qhGpp Shpwl 2puipbwth
dwuhl, np hd Awdngmunyu, i hGsh whtu vEY pwGhGtpnt Awdngnudnyp' np
wwwaqwy uipnbnGtipnilp whwh prruy wwwhAny, dap dvkdwagnil AwGdwnG L,
tipnwwlwh pdwuwny  dip wikGEG  «wnpiqipwywly AwGdwpp, dhp
Uhdwqnii wpnibunmwgbwn-pwlwumnbtnd-funpfinnpy:

Zwy gpuwywlmpbwli dwupl plnfwbpugndGhp Yuunwpkny Upphwd
Ynpwy Awg gpululimpbwG vk wuwYwup mowgpmpbwl — dhdniwpwihG
gruwywilnetwl — np wiuop L, jwwnjuwwku wiphytiwG gqpulywbnmpeiub
Uke Gnp qupeoGp Up Ywwph: Ugu vwpgkG Ghpu ywenn ophGwyGhn Yp
Gywwt UpthpwptiwGh «ZmmypuhpyG nt «Opnuwl UkwGppy, hGywku Guibkt
OwntiwGh «Swultipynt Swph MnpukG Fnpuy gnpdp:

~RLALYUGISNRUD LMU.CELR

Uhpwjk) Upipehwl vtp gpulubnetwb vk wikGtG qinwqkwn qpnn-
GupkG UEYG B tek ny wukGhG qbnwabwp, ny hwiG funppwihG hdwuwny,
wyl Gubt n Jwhwiwln, hp dowhtin wpnitiunmwgbwn AGwpwinpniphiGGipny,
tignth  Gymbmphwdp n pwnbpm nghG  wpnwfwbiin  hp  pwgwunhy
2Gnpflkpny:

YhipShwGh ignib Apietn E e wwnyipwihge wl dwiwiwGn Y'wiunpdh
pwnwuwnbpk b pwnwyipmndGbpt: SpanlhpG GG np (Egnmuwywb swipw-
GhoGlp whwp Awunwwnbtl gpuywlimebwl, dwinyh, pivh & dhGskir wigqwd®
wnophiwy fuouwlgmptwb Awdwnp. winlGp £ np pwunuwpwghnpbwl ppwiniip
' Epwouwinpi Gnpuytipn punbtipniG m YhwGp Yp wwpobnkG winlg:

ULpkptiwlp wiu vkGwopniembp wipnpswlwG whwh spijwnp bpk wiu
dwpqkG Ghpu YppGhwlp pipwd nuwbbiih Guwuwp splngpytp wiunbn:

Ligmwywl wm dvwlwpmwyph Gmwénmdp, pGpwghy pwnbpnG Gnp
npwdwghd pGdwikint 2Gnpfip, wpwnwiwinhy punwybipmnudGtipnt untindnudp
Y GhpwnptG unpmGYy Adumembp dbp (kgmpl, dwGuwiwbny pGwnwbnemip
gpwpwphl, np dkgh pnyp Ynt wmwy Ywwnwnpbne Ghen unniqupwbnipehiiltin
b yoppGhnt Gnp G wpunwgwynhy pwnbip:

Ligmwlywl wiu AGwpwinpmpbGEG gqpynmwd GG funpApnwapG gpowih
g Glipp, npnyYfitintie Gnp ninnugpmpebwl npntigpnudp wifwp nwpdnigwd
E pwnbtpn npdwaqpdpb bt wpdwwnbGbpnib GwlGwsndp b Ainbiiwpwnp wowb-
gnuGlipny Gt pwpnwugniGlpny  Gnp pwntip Ypunbpne AGwpwinpnuepilp:
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Qwullwip Yp nwnlGwy nptdG, np win opowlh wikGEG 2GnpAwh qpmnGtpG
whquwu — npnGp dwlop G Enwd qpuwpwpphlh Ywd nwuwlwlb
nqnuapmpbwi — Yupwlwimpp dGwgwd priwl dwytipiuwghG b jww
winpdwaqhé (Egnuughl wwowph dp:

unp pwnuwypwnnuiGipm wwywup, dhw Ynndk, noin Yp pwluy ownwnp
pwnbpnt npngpmidhG, wikih fu wnpwwwgbhing vkp (hgniG: YpipGhwGh
gpwywlnipmbp YpGwy pGpGhG nnbignig vp nwnGwy pninp wil qpnnGhpniG
npnGp  Yp  Ypwpwphli Egmuwlywub  Gwowyny fwlntu qwu] Ywd
gbhnwpnmbunmwlwb 2GnpA dp wibkpglhp ppliGg (gnipG m n6phG: Uk pkptwi
pwquweh oppGwylhp Yp GhpYugwglt YmpGhwGh (kgmwlywl gmunbpkG:

Nuipnyp Utwly w6 Awgnuwgmun unppnwgpl qpnnGapkG £ npnGp
pwlwumnbindnmpetwl vk hgnp gqinupmbunmwlwl wpdkpp qpwtblG G Yp
aqnpdwdtili — Uwhwph wtin dp puwd L pk Mwupnyp Uity pp pripugwnnty
tigmG  uwtindtig pp  «UBGmmbh  QuibquwywwniGpy wnkdpG  Awdwp, np
waypyGhih vhwg pp gpuywulnptui vty wlqwu:

Ukpkpbw6 jwonqud £ Utwyp wyn jwennnmpbwl Gnpl Yagnn uyqpmi-
pp qulk m dkeplipky GnGhGpG Ukiwyh fuoupbipp, np, unbnpn g'priwnp
ypylkp  wgunbin: Mpbdl «MwAywlbGp G dwpunwugltibp UwipiGpGy
onmuwdhl vke Ukiwly dwubwinpwpuwp Yp gpk. «QwitipkGp, ophGwy, niGh dh
wnwibpnmemb, np whuwpfh  phy EqniGlip mGEG.  pwnwlwgunetwi
figuniehtGi nt qwhwitbwmphbp: M Gek nptk (kgnt, AwgbipkGhg GnyGhuy
witlith fwpniun e @4ymG dh hgny, unmhymwd E owwp pwnl plnniGhp,
npnyfititit. pwnwwuwounetiwG hp AGwpwimpmpembGGipp umn GG, www
fiwtipkGh wktu vh hgm wwpwwinp £ Awiwgll) win pwnp, npnyAtinbi
ownwp pwnp, hpplit pnAwblnip onkGp, rww wikih phy pwh £ wumd AwihG,
pwl dwypkGh Egnip yjwenn pwnwlywquniphilpy:

Uguop utd L wwowwinbpp JwjwuwmwGh vk Ukiwlyh ywuwmwyhG,
whinmwb nt jpowwnmwypi Gyuundwdp. vwlwil win wywowmwdnilpp nGkgnn
oww Up dwnwinpuyuwbbhp Yp jwdwnhb dtp (kgmbG wwhAbk]p quil wnpw-
wwglinn pnGwowwhyp vke:

Swpmpemt UkpkptiwG wiu AwwnppG GpyGnuding wpdwGuwgpwud Y'priwg
dhwhqwuwil pwGh dp hpwonpdmu. w) wG GouwGwlwihg Ghpppnid dp
Ywwnwpwd £ Awy gpuwulinpbiwb ywndnetwb, jpugtbiny Aujwy pwg vp.
p) Yhipwlwlolwd E UpnpShwl qpwgobkwh Awpmuwn  dwnwlgmpebwG
nhiwagphdp. q) mntignyg Up wwwpwuwnwd £ YppEhwlwghunptwG, dhp
gpulwubimpeptip fwpunwuglbing wiu gwwn 26npAwh qpnnh wwnwblnpl wd-
pmowlywl nidny. 1) whwmupmpebwli b winbumwd prumt wwgbuwwp,
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npny pudlniigun WppGhwG wiu wouwpAkG, dwuwdp nwpdwlnwd Yppwg.
%) wiu Awuwnpny UkpkpbwG Guiuwqhd vp Apwdgmgwud Y'pjwgy Ypp&hwdh
gnpdtipnt qhrnwlwl t  whwnbdvwliwl Apwnwpuwlnmpebwi, Jhwi-
quuplndponn wlnp whnp wdpwopbny dhp nwuwlwb gqpulwbinpebwb
wwwninpbhwl Jdkte:

x kK

bp Yhwlph optipmG Upiphwl dpown Adwymwd Ep Gohwwnup ke
widwnlwdnunpl dwnynn ywn Ywpdhp dwnbipny, npnlp win 2powlhl wnwwn
SwnpyGlp Ym wwghG pnGykgGing wmpwybbpi n GwdpbigpGlpp. Wpipahw
wlinGg Avwypny wppzhn Yp pwikp hnnngGbpkG, hp funznp YoohyGbipny, hpptiu
wpnbGwywl Gwdpnpnp wyn mnhGepmG: Uy dwnbpp $pwlubipkGny Yp
YngnihG flamboyant ($rwdwmuwywt). UmpEhwh ywenm pwpgquwlnipwdp up
wyn Swnbpp Ynywd Ep ywnbkbGh. wilpwG Yp uppkp wyn dwnbpp np Yp
guiGlywp pp AnnuyninplG ypwy ywnbGhp dp wGynwdp: Gbnp JwhtG wwuppGlip
ybtpe bpp wighiigh Gahwunup dte Lhihmwnuny Awgng qlipkgquwlGwwnilp,
optin nwupwpwbGlipnt YnnphG, vtip qpuywlmptwi nunwGht GiwG winn
wlomp Anquynynp wkuGliny qpwd Eh whn dp pk «N°Y wphwh nGyk
JwnbGh vpy UpipGhwlp Anmwyninpl Ytphe:
Bwpmpemb Ukpkphwb pp wyu 2Gnpiwywy &pyny funppmwGowlwionki
wnijwd E wm ywunkGpG:
Gpmuwln Bquubtiwb

23



UpLG3EL U. Ubh GELY - UGLVAL G GNrTL

VALY

41111 dnwinpulwlinpbwi pws dwhop Uppwik] UWppahwlh wlniGp
guwiop upwh wwlhuwihG wGiwwn £ AwuwpwymptwlG qwiG  juwiipmG,
Awlwnwly whnp np pp wpdwy G punbpwywul untindwagnpdniehtGiipny wi
hp wwwowa b mpniG wbnp qpuikpnmt wpmwp ppwintGpG niGh Awy Gnp
grwlywlinpbwi wwwinptwli uvte: Upnwpky, wptidnwfwy gqpnniipm
Ywynii  Awdwunmbinmpebwl JEy UYpipahwl pp gpuwliwl  Jwuwnwlyny
hipwiwunntyy untindwgnpdnn Up tnwd £ Awy muwthwy) gpnnGlpnt quwpphG,
dowynmpuwihb, fwvwpuwjuwlwuwi i whwpwwn fwipkGwuppwywl qnpdnibini-
phwdp' dhon Awnwwwppd dGwgwd t pp nuowlwlphG e 19pm nupm
YtpophG wwulwitwyph wwphGlpkG dpastit 20pn nupm 60wlwl prmwjwi-
Ghpp unbtindwanpdwd k npytu wpdwlwghp nt pwlwunmtind, pwwnkpughn n
Gnpuwyhwywahp, udpwghp n pwpguwbhy, wightny vh pwih ubpnibnbpn
ULokG i dpown Awpwqww dGwiny pp gqpulywlb ppuwwwown uyqpnlbphG nt
tpghdwlywl wwnwlnpG' junkwn dGwiny pwpdp, wnwowinp Nt wwwnmiwing
wwwGkop ypwy: UBGnp pinmG nt pwgquwiwp qppehG Yp  wwnfwGhG
«Uwpwnhy Unuy Epghdwytwn, «2upzpip BpehG Unuwy junwybingnehbp
(apmwd GpmuwbGn OwbwGh Akw), «®Oplwlppy wpwdp (gpmwd Shopui
Juduwpwlwbh Atiwn), «Zpnuwuwny wqquihG tpghdwlwl pwwptpgni-
phGp (gpmuwd GpmuwbGn OwbwGh fitwn), «Buwl Swph Gup..» Juwnwykp-
gmpehibp, «UGmGhG Fhotipp», <unp Lwey, «Unmwnp bpud' WhGep Wkjopy,
«Spnun Bt Swawwy, «UGsGohih UVwwnbwblpy Augulwul b wnfidvwipl
Yhwlpp wwwnytipnn pwgnd wwwndnuwdplbnG n Gnpuybwbpp, «Lhwpehwhl
Bpwagpy, «Upwpwlpy wpbthjbuwl ywnytnGhpp, «b npng Upunh Tvoup CGn
Nwowbinily wpdwy phpenwdibpnt dnnnywdmb, pwquiweht ppnGhyGhp,
ludpwonpwywGbitp, qpuiuouwlwbbtp, jonnmuwdltn, wpdwy nt ywihwdng
puwpgiwinpmbttipn, tiwyG:

Quiinypny pletipgninn qpnp Up Enwd £ Ump6hwG, np qhwnk qb-
nupniiumnopklG wwwdk] nt Gyuwpwaptk: Lwlnku quiny vhp qpuywuinpbwi
ppwwwown 2powGhG wh Gupwd E Yhwlpp wwhwboynn pdwiubnpmebwdp,
GYwpwopwd £ nkwptph n nkuptipp junpmby gqqugniiny, yhowb nt dhdwnn
fuwnG, ump Apdpmy, ymgnudiGhpny, wwypnudGpny: Odwnwd priwny np-
whnt mt qGGam vEd Jwpwybumpbwdp Gt pwe qhwnwlghiny tpghdwlpp
fwvwpwywlwb yef Gowlwyniephilp, wi yenwywh nip juwnwpwusd £ gpu-
Yuwlnpbwl dnmnyppuwywliugdwb, hpuwwwown gpuywinpebwl Awunwndwi
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n qupqugdwi qnpdhG dke, npny wwidwluwinpmwd £ qmmnp whnmwi
whdwhfnmpmbp: bp qpmuwdplbpmb Gpep G fjunppp Gnwd GG wgqquipl
nwunhwpuwympbwli it dwdwlwyh Apwwnwwy ubnhpGlpp, npnip dowhwd
fipwnwpwlmptwl wnwd E pp optipnt wwppbp Gpyphphtpnt Awy dwdniphG
uke: UpipGlwGh gnpdtipp nipwgpue GG m phpwnpuywb, sEoumwd GG Gnipp
nény W vowynwd GG puunmwwwhuwGoopkl® dwpmp i uwhAmb (hgmny:
Ugu dhGwgpmpbwl Gywwwyl E pnpd Yuwnwpt] Gepyuwiwgltin Un-
pwik) YpipStwlp gpuwlywl dwnwlonpmbp’ wpdwyp, pwluwuntindnipembp,
pwwptngnehip, Apwwwpwywiounphilp, whuwlwb-qbinwghnwlywb
onnmuwdblipp, qpwujuouwlwblpp, pwpgdwlnehbttippn, hGwku Gubk
YhGuwgpmpembp, Awuwpuwluywl gqnpdmbGtmpembip b qpuywl Yuwbpp
dwhopwglhin Awdwp iwy gpuwwinpbwi gqptpk sqbwhiwwnmwd nwunwui-
nwinp GEipYwiwgnighyp pGetingwukp Awuwpwymptwi n gpuywlugkn-
Gapnil, npngtnt Awdwn wlnp wpdwlh wtinp Awy Gnp gpuiwuwbimebwi dko:
Ugu wouwwnmpmbp Uppwik] UpipGhwlh Gnippmwd wnwephG dwiwpmb
nuundGwuhpniehtiG £, ntunp, AwuyGwip £, np AinhGwyp tpplip jwiwylni-
phG yniGh wyu EpYp whpbph nt uwwnhy Awdwptn' jwihpwh winownpn -
phwl G dnnugmpbwli vwwninmwd wunwlnuwinp iwy gpnnhG yapwpbpbwg:
UkGwgpmpbwl AinpGwyp bGpYywp  wwpplbpn plhewgphl  wypwywnwd,
hlhumwd, Awrwpwd E wwppkp Epypplipnt Uk nju whuwd . Lwjwuwmnmwbp
nt Lnu UGGhpup gpunwpwGGipmG vke qulmnn fwgy wwppbipwyuwGGipnt
ke ghp m gwl wwwapmuwd Uhpwik) UppahwGh untindwanpdniphiiitnp,
gnpu nunuGwuppwd G whnGgult uGwdpny pGupmwd «wwpbGnppy dnnn-
ywdnt up wwwnpwunwd £ mywugpmptwb: MumdGuuppwd £ Gwbit dwjwu-
nwip Fpuwywlinptwi Gt Upnmbunp Cwlqupwip Uhpuwitp U. UmpGhwGp
wpluptp, GuwuwyGhpp, Ghnwoptpp & yawwnbkwnpbtpp, npnig vk qpmnp
wpdwlwopwd £ ubhwlywl wwypnuiGbpp, Gwiwwwpinpnuwl wwywinpni-
phGitpp, wGdGuwywb GopwapmehiGiipp b gpuwlywl dumpmdGhpp:
Uhpwikp Ypip6hwGh Yhwlpp G gpuywl dwnwigmpepmbp numdGu-
uppnn gpwlywluakwp  YtpohG  wwphGlipniG yEpdwlwd, judpwopuwd nt
fipwunwpuwynmpebiwl ywwnpwunwd E UppahwGh ««UqquipGéhiy Gwd Uk-
dniehil G UBGynwd hoGuwwhnu MniphGhiwGhy tpip wpwp Yuwnwytpgniphbp
i fnywyuinp  «Uwpnpy  Unwy  tpghdwybwp  denwahpGlpkG, npnGp
uthhinpwfiwgy gpulywlwukp Swpniemb UpdnGhwGh dhyhGwumpbwdp (nu
whuwd GG 1999pG  tpghdwpwlpG  dGGntwl  120wdkwypG  wnph,
Qwiwunwip Gpwywlimpbwi i Upnitbunp PwiqwupwGh Apwwnwpwulyni-
phwdp: dhpdwlwd i Swhopwagpwd £ Gubtr UmpGhwlh «unp Twpngpy
dinwaqhp wlwhy Epghdwytwp:
UhipGhwGh wwnuilnp pwpép qlwfiwwwd GG Upthhwp UpthhwpbwGp,
Gnhw  StupphywotiwGp, SGphgnp Qofipwwp, Shgpwl Ywduwpwlwlp,
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LiinG  Pwow bwlp, Gpmwln Owbwlp, Gpmwln Updwpbofuwlitwip,
Upowy 2owwlbuwbp, dwhwG @Lpthwbp, @Ennpyp, Swynp Orwlwlp,
UnpktG Mwpebitkwlp, UpinG UpdnGiwlp, Gpmwin Uquwnkwip, Ujkpuwbnp
Uwpnijuwbp, Zdwibwly SGpwlbwlp bt nmiph2 fwy  gqpnnGip  m
wpnitiunwgEwnGhip:

UhipGhwGh dwuplG wnwehG qhppl &t wiu, nip gluwinpupwp wpmwd k
wunth ybppndnebGp qpmpG ginupnbunwywub unbtindwonpdnippiGlb-
pmG pphGg  ywunwlowywl Ynnutpny: Upnupby, plepwGuwiny  Swinp
QupnGhwbip & 19 npwpm mepumbGuywiibpnt puguwd GwlGwwwpfing,
UhipGhwG, npytu yphwywuwb-wpdwlwuaghp, qupgwugnigwd Lt fiwy gpujwu-
GniphtlGp, dwuGwinpwpwp tpghdwpwbniehilp, hppuwwwawm funpnmpbwdp b
pinfiwGpugiwl mdny Yapumwd wpywywh YEpwywnplbpny:

26



UpLG3EL U. Ubh GELY - UGLVAL G GNrTL

UbLB3EL Ubhdbly LU GrGUGY UhSLhY GVULBSUGUR

Uhp_wtl Uhip&twh gpywyhglb £ tnwd Uspthhwp UipthhwpbwGh, Sphanp
Qofipwwh, Bnpw StuppGhwywotiwbh, Shopwl Ywduwpwlwlh, LkinG
PwowitwGh, BpmwGn OwbwbGh, Bpnwln UpdwpkoluwbibwGh, OGGHY
dpet-Uupwdp, Sppwh 2puwptwbh, Upowy 2owwltwbh, Jwhwl
@LpttwGh, dwhwl UwitqtwGh, @tnhyp G Awy Gop gpuyubnetwi
niph2 GpwjunwinpGlipny, npnGp npmuwwnwipny wpnwiwinmwd GG wlnp
dwupl, gnupwlwd GG gqpuwgkbwmh hp ppwwwown untindwonpdnipehiiiipnil
wpdwGhplbtpp, pwpdp qlhwhiwnmwd GG qpupllunwwnwywli Awpgbpnt onipyg
hn  unpwpewihwbgnehtbp, Ahwgniiny  wpnwiwimmwd G Gwhit  hp
tpghdwlywl wwnwlnhlG m pulwdnwséd nGhG ywupG:

Uptindnwhwy pwGwuntnd Sppwb 2pupbwb, qpuywl swdywbnbny'
PGwpw, YpipEhwGhG mnnmwd 16/29 unihdpp 1912 pnuwyhp GudwyhG
kel Yp aqpk. «Gu np baupph dwy Fpwlwlmpplp wnGhimu wku pm
wlnln Yp Paunbid Gwuiu tir wnwe, Lnuwpbp-Upkip whuwd wnbGu w) Yp
Guwipd pk An"G tu pLt ny. Lu ny ULy qpuqbwp Awdwp mGhd Gpphp wiu
ymyel m whdaymphGl, wiu Ywpowp, wiu wkwpp, hGy np wmpiipb & ny
Upwil wih dwulwinp Yuwwhl npny Yuwwnmwd td ptgh Aitn, wy dwlwiwln
hpnniptiwG pk unnight ny np wabifh yuwpwbn £ pwl nniG: Qwl pwGh vp
finghGlip, npnGg qpudlbpG wliwwwwn Yp Ywpnwd. hGswku Owbwip,
Lhotiwbp, LanG Uypwpsbwlp, Gubr SnyfwGbibu Ukptwlp, npnyAint
wlnGp w] pptiGg whuwyhG dkte wGipghih GG, dwlwiwln OwkwGi m
AEytwlp,- Gpp wiu YupghlGp qpk hp kd udpwepuluGGiptG vht,- puyg
niph2 £ Ywpowp npny qpliq Yp Ywpnwd. Yud qun B Yupown vpl E wil
qqugniip npny Yp hGwnbkd kY jonnmwdn, G vhwilh gnfiwgdwl wwwfin-
yniepth vp wil qqugnuip, npny whnGg gpnuehieGipny Yp Ainmwpnpppnihd:
-+ Uniqkh pubky np, uhplith Uhpugkiu, wikGEG wnwe qplq Yp Yupnwd. hGy
np Yp GowGwyk ek dwluwiwln qphq, GpphdG vhwgl Yrmgqbd Yupnw »:

Shopwl YwduwpwYwl pp paplwyhGuwgpmpbwl ute Yp qpke «...
Qtinphu wwy mGhd pitce (pwwptipgmemG - 3.U.) dp? qnp Yp nuwd
«unph Ypwy nGhpy jwnwehywy wwph Mnjuwfiwg pEdhG Ypwy wouwnwy-
gnptiwdp UmpGhwl Uhpwikih, npmG ppuqwl wunuwilnp dwlop E dhigy:3

Gpnuwlin  OwbwGh dwhimwl Yuwwwlgnetwdp @knmpy Yp qpk. ..
LHGE wnwe wlnwpd vhyGkp EpG ApG dnbkppdGipy’ Upthhwp, REEYEwG,
Qofipww m Nwpptitbwb: Lniuwinp hunwlqkn Yp V6wl vhwyli Cwhlwqunp,
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Ruwpwjbwl, Quiuwpwlwb, @EpkhwG nt Gpipdhwl, npnGg Ghunh ywpwnpl k
whpnigwn  Ybipwwpbigiky qpkq  YhwGphn whku gppt wyp ppt pm
gnpdtipnyny:t

Uptindnwfiwy pwluwunmting e judpwgpp Ukpnidwl NwpuwdbwG Tnh-
ukG Jwhwl UwikqbwGpG mnnmwd 11/24 Ghwnpnuwp 1909 pmwlypp Gu-
dwypG vk9 fuoubiiny pwnwpwlwl wwipwph wwwnbwnny gpulyulinmptwb
dbnbwpG ypéwyhG dwupl, dvhwowdwluwly Yuwlnpunwnlwy «®plwbppy
pwwptipgnebwi AtnpGwyibpmb wglimwlywi gpugkwnbhp pjjuwpn Awlqw-
dwlphG G Yp gpk. e N1, uw pwnupwywl Yhwlpp, uw punwpwlwb
wwipwpp: N°p qlinigywgbuh wywls wpnkop Yp jwdwnp ntin jutip mqbpn:
Gpuwlywl numdGuuppniemb vp ywwnpwunwd bl «Bwnwupwluwl Yawiphl
Ugntigmpmbp Utip SpwobkwnbGlipmb dpwyy, gnp Apwwnwpuyly Y'nigh,
i Gptnudp phiplitu 066 wwnmpemG dp wnwe phpk pd & Ywpg up
pwpiywd gpugbwbbpnt dpoti: MEwp E pubid, np Gu wwnwpmbmphlng shu
UpGwp Guypp wyu ppwnwpdnmpmGGipniG ypwy: Uinwd Gip gpulyuwliwwbu:
Bwiwh £ wupyw, sE% Np JGwg GwduwpwlwGhE B UmpdhwGhG
pwwplipgniepilp: Whplwluwikd np wnninp pwl dp prpwgm EowG: Gpympl
w], wqbmwlwl qpuqlwnGhp, ny vy dhpp Yp wwluh ppklg qpulwlinielbwb
uwnGhl wikGEG pwpdp wennGhpp qpuikpm Awdwpy:®

QpuplGwnwinmpbwl fwpgipm Uk uunwwwhwly Swynp OowlwGb
pwpdp Yp qlhwfiwwt YpipGkwlh «unip mwnwlinpy, np «<nnipu £ Yuulwdky:
«bp uipmilnhG pnnp onotipmiG Guwd,- Yp gptk Orwlwl,- wlhyw uwnnpu-
qpud £ phippmwdGhpy wpdwy W nnwGuanp, npnGg dke qqugmukli b
unbindndkG wikph, uGwipl nm dkip Yp vGwG wphpwywl: Pwqiweht GG
opmwlb AwpghpmbG onipe  gmun  puwgpwlwl gqpmwdpGp phpdktG:  bp
ulipnilinpl vke Uppwykp Unip&hwl Yp Ghpluwjwlwy win ubpnilnpl wdpnne
Ylnwlmpbwdpp, ump AnwppppniepGlEpnyp, funp gubyniemGGapnyp: M
GUwl wlnlg wivkGEG wwnwlnuanplGipmG' qphpk  dhpn  dGwiny pp
Uinwunpnipliwlg Eqphly:

UphipeiwGh gpuwywl wpdwlhplbpp hwnwpwlng nt pwpép qGwAwwnnn
whinwbGh dwpmng fuoupbpkl 2ww pwnmwdplp Ywupkih £ Yuwwwntby,
uwYwil vkGp whuh puwtwywlwbubp Gotny dvhwib wyil thwuwp, np pp dw-
dwlwlyh wikGwikd Gpgpdwpwli Gpmuwlbn Owbwl swipwqubg Awpwqun
nt dnbippd Yuwbpm vk tinwd £ wlnp ikn: dwingmbpm fwdwp Yp puk
gtp Uty wlqwd pnpwwnbk; Owbtwlh ymowepwywb gnpdtpp, npnGg uke
AinpGwyp wwin YwpdwGuwapt UppGhwGh dwupG Awdwypwlph fuoupkp
bt winp untindwanpdmpbwl Yyhpwpbipbw] yuoipwyuwi qGwhwnwulibp
ujuwd «Uwpnhy Unwy ykwyp dwupG Apwgnidh  wpnwiwinnmehGGhpk
uplstin pp udpwapuwlywl jonmwdGhpm tr ppnGhyGhpnt  upwdwniehlbp
dwwnluwbonn yYwinehGGtip:
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Zhwnwppppwlwb £ Goky, np wwlywihG 1898pG Uhpwikp UmpGhwb ni-
qud £ downkl dwlopwlw] OwntwGh ftw: Twlorwglnnp tnwd £ Upthhwnp
UpthhwpbiwGp, np wyn dwdwlwy UnipuwGnppw Yp qubmbp' GujupwG LnG-
umnG dkYGpip: Unwohl whqwd UmpGhwl bt OnbwG hpwpnt Yp AwlnhuhG
«2nwy Ynymwd owpwpwywwnhl fuwlniep: «vunbigulp W uluwlp
hbpwpnt  fitwn fwouwyghp: UnweohG JwipYtwGkG otipd Awdwypmpmb up
qqughlip ymuwnwpdwpwnp ppupnt Awbnkw, fwdwypmeml dp np jEwnng,
Ywiwg-Ywdwg, fwunmwumil nt pupijudwywul wiuwnb uhpny vp hnfuniki-
guuy,® Yp qpk Owbwl «Swulbipynt Swph MnpukG Fnpuy hp npwepuywa
wiwgnyG &pyphG vke: hbpwpm Guwndwdp hnjuwnwpd Awdwypwlpl m ukpp
ym qup hpliGg pL’ wiAwwnwliwl fuwnGmwdph, pt’ qunwipwpilpnm, ek’
gpipwnéh  GUwlmpbGhi: Muwp plue qupdwGwih sk np ppwpne Al
whdlwwtu dwhopwlwll Awgm pwGh vp wwpp Gwp, Gpynt gpugkwnbtpp
dhwupG Yp qpG ppnGhyGhp, npnGg wwy Yp unnpugptb G. U. Upipown
Swalwlnbny, np Yp Awblnpuwluy hptlg winGGhpnm uygphwwnwnbtpmb t
wqqwlnGiipm  wnwehl YwGytpnG JdhwjuwnbGmup: dwpy L Gohy, np
gpulywulimpbwi vE9 wiu pwgwnpy tptingep yun wwwgnig upG £ np tpym
gpnnGipmG dhotit Yymjuwnwpd ukpG nt Awdwlypwlpp skp plubp dhwyG
pwpiwdmpbGlk G dunbpineblh, wy wwiwlGwmpmwd kEp OnbwGh G
UhipGhwlh wouwpfiwfiwiiwgph, puwmpmpetwli G gphpwdbth fudwww-
nwujuwbnpblwdp:

Tvoutiiny 1903-1905 pniwywGGhpmG pp Apwunwpwlwd «Gquun Akdyh
dwupl, Owtwb Yp Gok np «pbpehi donwlwl woluwwwyhgh tp Uhpwik)
UmpGhwl, np hp wluwwn upwdmmplwdp  Y'opnpkp «Uqun  Rhdyh
Estipp»:® ««Uquun Plidy ULd ynglGmpemb vp skp wwp hGdh,- Yp 2wpmbuyk
Owtiwl,- owpwpep Awgm pwih vp dwd Y'Eppwgh wywpwb jonmwd gpkgnm
Ywd hmpd uppwapm Awdwnp: UGwgwé dwidwluhu YwlgpGEh Uhpwgk]
Ump&hiwGh Awdkp pGhkpulgnipluwdppy:l0

Uphip6iwG-Onbwl gpuwywl Awdwgnpdwygnipplp wpnbuymwd k
(wht Aivnwguwy wwupphGipniG G winGp npwku AtinpGwlywyhg nu pGdwiwd
kG «dpwlpo-Pppwlwl Mwwnmbipwgipy Yuwwwytipgmpehilp, np dhGykir wyuop
Yp GipYuywgnip utppinpwAw] b AwipkGh phubpkG: L{Ewnmwppppwywd & Goby,
np pindGuanp gqpnn Gpmuwln Owbkw6 A pGwlyuygwd  dpwiG Upip&hwih
fittn e wyn Awdwonpdwlygmpebwl wpmpipl § Gkt «Zhpnuwjuwny Y-
nwltipgnehilp, np GniGwku Ahwwppppmptwde nhunmwd £ Awuwpw-
Ynmpbwl Ynnuk:

Unwiwblnph wntimmpny qpwnnn tnpop fpwikpny tpp 16 @Lwpniwn
1904pG Owtwl UnbipuwlnppwitG Yp dyah Mndwky, pp pwgwjuimpbwb
dwdwlwy «Uquwu Rhuyh fJudpwgpuwbn Yp nwnGwy UmpGhwG, np
YwlnGuimpwpwp Yp pwpmbulyl nju pGdwgl] ehpep dhGsi OwbkwGh
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Yhpwnwpdp ZGnyuwunwGiG Gohwumu: Lhwnwquihl, Gpp <Uquun Rhdyp
Jwiwg-YJwdwg Yp ujup nunGwp gnwn Ynmuwygwwb ptipe, hpwpnmt bk
phpeki Yp Ainwlwl Umpahwl, dwhwl PLpthwl G OwnbwG: Udtih mo,
ULy wdumwb Yhwlp mGhgwd «@bpehlyy hnppwdwiw) opwpebpeLi twp,
tpp OwkwG 1908pG Yp ApuGL «Uiptyp UnbipuwlGnppny dke, Apwwnw-
pwlswlwl payEpmetwi YuwquphG winwd Yprwy Guie YppEhwG' npwtu
ApdGunpnGlpkG vEyp:

«Swulytig Swph Gwppy funpwgpny nowgpuywl hp YyipehG qnpdha
uke, gnp gqpwd E 1925hG Gahwumu yhpunwnbwik Gwnp, Owmbwl nwpdiw
npwlwi fwouptipny Ywpuwywynmp UppGhwGh dwupl: Swulybg wwpniwb
puwguwuimpkit Gnp winp Awdwp Unipuwlnppwl wiCwlwskp nwpdwd
Y'priwg: h6 upGwpwlGhpnt hinfuwpkG GnpwokG thnmngGhpny qbnhgwlugud
GuiwfAwblghuwnplG dte, «wnwolnpnupwlp yuwpdwpwbh yhipwdnmwd, vwi-
Juwwwpunkqp wnwebnppupul inwéy pwunwphl ke, «wikl pwl thnfuntwdy
Unbtpuwlnphny vty Ownbwl ymumwd Yp qwuGh Gwbkr hp pwpklwip, npnil
dwuphG Yp qpk. «8twmny Yp wkuGhd pd uppwywlu, Uhpwitp UmpGhwbp,
nmb Akwn Gpyup dwdbip YPwlgplhGp ApG jhowwmwylihp wpuwnbng: h7Gy
pmymfuniepiG: Mp £ wyG Gpiwp, wdgnil, nnpiwbwlwd, pntwjwyws Uh-
pwikip, npmbG Awdwp jwawu UphhwphG Ain wGéynpbwip Yp funpfthGp.

«- Upnbtop whwh wwph® futindp:

«puw pwnphlhwgwd, quignwudwih duwlnin vp mGhd nkvu: Pwyg
Epp Yp ulup fuoupy, tptuwl Yym qwy ApG Uhpwikip pp upwipwn, Yuyéljnmb
WGV wipilnypy:1l

UmpGhwlwgpuwmpbhwl vk pp mpni@  wbnG mGph  wpiidwnwfiwg
fipwwwpwywaghp, qpuplbGwnwwm, dpwynpwihc G fwuwpuywlywl gqnpdhy
BpmuwGn Uquwbwl, np gqpnnpl YhwlGphG n unbindwgnpdniehGGbpniG
dwuphG uthpinpwfiwy dwunihG dk9 nju mbuwd hp jonmwdbhpp ghnbnwd &
Gwbit «Fpwwl qinupmbunwlwi utitinndGlipy funpuwgpny AwwnppG dke'
«M"Y Mwp SGYE dwnbkGh Up», «Uhpwik]p Ump&hwG Spnnpy, «dnpphy
Qhpph Up LwiG Anjwlnwyniehibpy, «Uhpwik) Upphwlp Unbpdmetwi
UtLey YtnlGwgntipny:t2

U.qunbwl Upip@hwbp Yp Awdwpk «dtip wpnmbunwagkwn ubpmGnh up-
ohG unfinjwlpy, «whgtiwhG wwpnn YyYwinmpepip dtip vkey, np «wqquihl
n gpuwlywl pnnp nEdpipnmG Yhwlpp wpdwlwgpwd £ hp vkey G «wipnnye
YhwlphG plpwgphl dadnmpplb vp ywnngnigud £ pp fkwny:

Uquuntwl «Uptiyh pp udpwgpuwbnnebwi wwphipnib widGuwbu
downkG dwhopwlwinty, gqpugkwhl Awbnywih payapwygniehilp pdpngtubtn
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b whytind dnbpdmpepiip yuwibiiint pwjunmwinp wnpet Lt mGhgwd, npny-
Atimtie UmpatiwG YtipehG wwphGipniG wwpiywb gnipe 5-6 wdhu Ywyghkp
Quiippt t qphpk wikG ghpiy Yp ywlwpukp «Upliosh fudpwgpuunniG:
Qquiny ytpghGhu qpulywlb Awnwppppuwuhpmpembp, Awijuywl wpdkpltnp
wpdtitnplim b wwhwwbbn ingquwwpniehilip, YpipGhwl jwpdwp nwnwd
E wlnp Junwfipy pp unmbwgwd wplumbbipnmb dwnwGgmphiGp G wbnGg
GwYwwwahpp whophGlnt npnonwdp. Yuwyp' npwku Awiwwmwppd dubiphdh,
upnwlyhg pupbwip G Awdwypp gpulywb dowlyh:

Uppinpwhfwy whmwGh qpnn, Apwwywpwlywghp tr judpwghp UpdnG
UpunGhw6h GuluwdbnGnietwdp m «Uktwby fipuwunwpuyywnwi nwwywagpni-
phwdp YpipGhwlh whwdwp qnpdtpkG nnyql dwu dp pGnopynn «Luwl
Swph Gwp. Mwndnmwdpllip G MwwnykpGipy AwumphG3 nu pGowidwi
wnph quunbtwb «@®nppply Sphpph Up LwiG AnjwlnwyniehiGpy jonnuwdhl
uke fiwGquiwboptG Yp ytpmdt qpnnpb «Luwl Swph Gwpy pwwnbpw-
luwnp, UEy wwulbiwyk witijh ppuwwounwywl, unfwlywl, gqqugwlub
untindwanpdnphGiipp W wpithjwwywumdGhpp Gepuywgltiing A pGw-
yhG Jwn nphdwghdp: Uquubwl jwuniwuwku Y'plngdt nppwl gpugbup
yunpwbtinniepilp, jweonnulywblniphilp, wpwnwiwinnitiin  Gppniphilp,
GnyGpwl wi wwnwlnh pwguwynpiwlhmembp, gpsh pwgwnhy ywwnyni-
phiGp G unp Gpgpdwlpp: Fpwplbwnuwwp dwulwinpuwtu Yp npniuwnk
Gwhr Uppatwlh glinwwwow (hgmb G gphijwnép, gpliiny. «wl pwppbpn
nundGwuphpmpbwl ywupwbwn dpG Ep, hp gnmbGuaqbin nény, wGyphwliih
aymG Egmny »:

Zwpy £ wpdwluwagpt] np Uquunbwlh wnwewpyny & np YpipahwG qpud
E pp wluwwn, Arwnwppppwownpd pwgnmd pmgtipp Gwlsgwd qpnnGhipnt
Upthpwp UpthhwpbwGh, Sppwl 2puwpkwGh, Gpmwln Owkwlh, dwhwb
@LpthwGh G wyp gpetinpwipGipnt dwupl, npnGg dwdwGwlywyhgp priwiny
i wlnGg fiivn ubipn G Gpluwpwwntit Yuw mGEGwny, Jwhitfwb, nawgpu
m Aknwppppwlwl npmwgblip wdpwpwd £ pp wwidwn jhonmmpebwi dks'
qubnGp hotiny wiklwilf dwlpwiwubnebwdp, hGowku UphwukkG,
dbtpLGEG, LpiymkG, LwdwpehGhG whohp unpjwd pwlwuwnbtndnpmbitpp:

OGnlGnny wnuwhwy Uppwik] Umpahwl dhGste ybpe dlwg uppniwd
gpnn. up, np qGwhAwwmnwd b jwpgnmwd Ep hp dEipntGwqupny wwphphl wy:
Uywlwinp gpugbkwhG dwhnuwb juwywlygmpebwdp h owpu wy] dnwinpwu-
YwGbtpnt JwAb-dwhtwii m dwibwl SpwlbwGp MEypmpeki, Swphw
QuwiuwpwywiG n 3nYfiwbGltu  Monnubtiwlp @Dwpphgqkl, Ujtpuwlwp
Uwpnifuwlp SwAppEEG G mppoGhp gnjwuwlpp juouptipny wpunuwgwinniud
LG uhpimpwhwy dwdnihi dke:
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L HINTERHI

Uhp_wll:l UwhAwlyh UpipEhwb dGwd £ 1879hG U. Mnpuny Juwnimwagbn
nJwiph  Uyprwnwph  wpmwpdwlp, Yhuwpwgh wwlnpnpuwn  dunwmpuywul
G Gtipnt pGuwGhphG vte: dwypp Uwhwy EdEGwh, gpwahp Ep, b Auyw-
nwy hp 2pbin wghwihG nwd £ wwpg m pwpbhpe dwpn, hp pGnwGhphG
wwpniunp wwyuwfinynn Anguwnwn wdnupl G pwpp Awgp: Shpwl 2pwpbw
fitntithiw) fuouptipny Yp GYwpwapk dtpnGh Uwfwly UpdbhGuyh Upipahwb
ESEGwphG Yipwwpwlpp. «pppymGGipp YwGgGkp dbGuinp fyinnngGhpkG, hp
wwpoppGwy Ytpwny funfinG  Guymwdpi nm pulnunmpembp  wwlbny
dwpnuitipd Yngpwgmuh vp Yphuwgwiph pGpGwdhmpmudny' Yipswnyupl
unnbippG dt9 wilpwl funpApnwinp Ep win Yapwywpwlpp...y:

Uwwgngbim fwdwp Uwhiwy ESEGnpp dwuwanpuwwl prpwic me wnp-
uwfAw] dwinihG hp pipwd Awdbiun dwulwygniehilp, wiuntin Yp vkopti-
pilip Sppwl 2pwptwGh UywnwpkG Untipuwbnphw' Uhpwik; UppGhwGnG
qrwd 9/22 Utwwbidptip 1901 pmwypp GwiwykG Akwntibiwg Awwnniwdp.
«Zopn Ohwdwlp yquwy nkin. guwd Chwdwhbbpmu (kgmb wwdykpki k,
ti udpwanhl, wpwolwwhpng, wbopkipG GiG. wimGibpp owwp kG: buy
wwpmGuwymepiip (qke pd whuwdihpniu) nshGs Yp GhpluiwgGk Aknw-
ppppwlwi. yapowuwbu thGnnwdny sk Swnwopywihli phptitu wikih Ywupkinp
phitip W Jwlunwbn pm fio’pn Apwwnwpulyudp qulhdy:

Mnpuwhfiwy  Gowluanp  Apwwwpwlywaphp Sppwl LEEYEwWGE SwhppkkG
UpipGEwGpG qpwd 14 unbidptip 1904 emwypp Guwdwypa vke GnyGwku Yp
Awuwnwwnk qpnnpG Aop' UwhAwlyp Apwwwpwlswlyuwl gqnpdmGEmehiip ww-
YwipG 1880wlywl wwphGhpmG:

UG Yp gqpk. «Qp Awgpp UwAwl E$EGnpG wwphGipny dip wwGp
uppmwd  wyghinmGhptG  Jytyp Enwd  Ep, wGélwwku wwn  wnky
wpwpbipnieGGip nGhgwy phptG Atw, Gpp TUnpuny dwdnpG vk ululiwy
gpmm upG Ehy, pwunnpn nup Yuwy wpnkG: Cwwn funpmGy jhowwnwy vp ywhwd
U Gwbi atp foptinpwynkG, npmbG fikwn Upeklph vty Yywwpwlnhh Yhwbpp
Enpwipwygnippiip nGhgwlp onipe 14 wmwph wnwey:

Uhpwykip fioptinpoppy Ukipnp Ump&twGhG pwe dwlop tnwd £ Gub
pdh2y Bwpmpepii @pphwpbwlp, np 2 Ubhwwbdptp 1915p6G U Gnppkl
gpwd GuiwyhG ytpswinpmebwl Yp Awnpgbt. «UbpnypkkG p'Gy ymp, Yupdtd
wl nm tu dGwghlp dtp ubpmbnkG, Get nme Ee.y: Puwjwugh Ubkpnp
uwnGwonGy UkiGh MnumipG SnE6EG yuiwlwl unwlwilk Gwnp Mnjhu Yp
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UkyGh ywwnwwlnmpbwdp gpunbint fwdwp, pwig jkwny Yp Awuwnwwnnth
Uprklp ppptit (muwGlwuphy:

Uppwitih dwypp Upphy Awlpd (36w UpenbhwG), tnwd L jukjwgh,
wqlpt & upwdpwn Awgmfh vp: GG qpunud £ pp GpwjuwbbpniG nwuwnp-
wpwynmptwdp G pp pGwdhi upwdnmmpbwdp, wwwnylipuinp Glupwenpni-
phtGGapny m AwGGwptn  wpnwiwiunnmemGiipny (hkgnb juouwygniphil-
Gapny dpown wp wanbighy wwywinpmiepih £ dqwd hp opswwwinh dwpnng ki
wlionign, wnweohlG Aipehl, hp quuwyGbipniG Ypwy: UmpGhwbh opwagnphG vty
lwGuwfu Yp fwlnhwhG hp dop wwwlybpuunp fuouplinp, dwynpplhni m
EptinyeGipnt ghnuwpnbunwlwl pGnpnonudGhpp: « wGGwptn ywipyhwbGbp
nGh  dJdwipuy, mp pGwlywli dwpnmb, dnmnypruwlyuwi phymwdwluwb
Ghp2GynmuuGlipkG  wibiph, Ywd qww, Ywy vwulwinp Yhpwny odwmwd
uwnGnwdph vp whAwwnwlw YGhppy:l4

UpipGhwl jwewfu npwku pwnwjuwn Ywd wuwgnmwdp gph wnwd £ pp
von upwlytiih touptipp, wnpuwhlwy Yhang pGwdhG upwdhn wprnwiwy-
uniemGipp: 1909h pp funpipnwdmpmGiipmG dke «Uopu  Uowlwinp
Wouptppy YtpGwagpny Yp Ywpnwlp. «BGqwd uvpG wy uplstr Ukopk
pumpdpwgun sans effort, sans litterature (wnwGg Ghah, wnwlg qpulwimptwi
- 8.U0), Ainjwwuy pwlwwimptwdp dp...y: GymAtna Y'Egpuywgll, np
Yhwlph wunmmwdwipb phwuwgnp Yphwy wGopuwgbwn YpGa dp jwlGYhwupd
nwpdlbt] «Ukd pwlwuwnmbind-funpfinnh vp Awitwuwny:

YhipShwG Apwgmuny Ywpwmwgwynnih ny dhwyl dop qlintighy huouph-
b dwupG, wypb' wlnp wwnyipuinp fwdbdwnmemGiapmb, Gdwln-
phGGapmG, qptny. «Twipu h7Gy pwlwuwnbtndmpehb ppwt upwGytijh wnninp
Ypa dp Gwpwapkin Awdwp ... qnpdwdtg whpijop pwnp ... wuwGy
fihwGui ph, wuywth GYwuppy pwn st gpwbip ... it ppwt, quiwpe up, dwpnip,
pupwy, wnfidhy quiwpe dp emipp Yp gnpwy pwthwlghy finghp up whusy
«@Gnwbor wpdwynuwd wwkl, Apwgwbhi &wilp h umhpy  JwynGh
dmnypmuwlwi wnwdh wku, dwipp Y'puk. «Awpudh wknh wku Yp thwupy,
wiuhGpG® AwwehG hwinhG pwpwpwpw, npanipgh dwiGlipmb vkekG sh
Luntpp wpdwynmwd dwylip:

Mph2 oppGwy vp gqnp UmpGhwb uppwd £ gwwn Gpiwp wGép dp Awdwp
punwd wpunwiwinnpehtil k. juwunnwi Yngiime prrwy Gk ypwl dhu sh
gubwpy: Yppahwb hp punwiuwnh nbGwynppbi wp dopdkli dwunwiqwd Yp
Awdwplt' dop Gowlwinp Juouplipkl wnwlp wpdwlp Ahwntibw] Awpg m
wwwwuluwlp Gopwankiny.

«- Uwyphy, yhpw Yp vndnww, ... wkpn Yplhu, pupw ymlhlp, pupw
smGplp, Ypubiv. pGen™t Awdwnp...

«- Uuywih Yp vnvnwd Gk, puwi, ghnk"p npywih Yp dndnwd»:

huljuwtu Anjwywwy pwnwiuwn:
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Uptivdnwfiwy e wptihjwfiwg opowGwuyGipmb dte jwynGh wGdGuin-
pmpi tnwd £ Gukt Uhpwikih doptinpwypp Umg. EdEGwp UgenGtwbp, np
gpwd L «UnpwwhG Nwwnpipy ykwp:

Ufiw wlnp doptinpop dwupl wbintympmbiep wwpniGwyny  Shpwb
2nwptiwbGh 3/16 Znyunbkdptip 1902hG gpwd Guwiwykl Arniibiwg Awwnnmwdp.
«UyGngwinp vEyp Wytip L, piq whkuGl] Y'mqgk, pupG: dwp howy, Guitiguy
np o puyp  vowl  ESEGuppG  Atin  npkdwnnkd Guwbp L doptinpwipn,
U eniiiwbp, npmG wwpophGuwy nkdpp whywupbih £ sGwlsGwy puynyG: O ...
nn"ip kp, UpenbhwG ELGwp, wu npyk Yym qup, trwgl,- puwrwjwG
whulmbgwlp: 2npu wdpu Amp tnbp £ .o Junwuwpmpbwb. nwhnwy-
GhpniG Ypwy Amwlnwgbn L. jonwguip uwuwmjwuglp k, puwdhG Gwikiny.
pEb fwulgnigh hpkG ek pp Glupwepwd guabkipp mphg pwl G, G ek pp
puwd honunp (iodure) nput hpop ogqmuun sk pwnbp whywpdwp E pph.
névralgie . mGkgwdp, Juting dwpdhGp 1kgmG t névralgie-ny, pninp 2wnpdnud-
Gipp Yp guihG Ynp: Qhlpp ympuwnplip &G pwlnwpyling Awbnwingp,
nipyk 8 onpklG Gkp E, Ypghip L Awlnthy, wiuhlGpl, pmpuwnpniipn Awdwp
Gnwg wlwwlhbh wtn vp, wiuplpl wgquwipG AmwGnwbngp. §dnudph
InqulpGhp pptip &, phwywlwpwn whogniw, 28 onp wy finG vGwghkp E, 1 7-
8 opk h ybip AnGYLE wy Gikip k& Enbp, phy up npwd (6-7 nuyh) YtipgGny Anu
finG, ywulqh wnkyGwim wwpwguwipd wykwnp E tnip np junwywpmpbwb
whdlnmp nupdbw: pdw 2phdwnwp Nwhskupp ke (Uypunwp) dEYyniG
wnilip App £ inkip: Mwandtg pp yipehG qnpdtipp. wyuhlpG Mniupw Gppwpp
nwGliny hp Gnp yEwp, np upwblijuwbu uwwntip £ finG, guwwn gwh pliptiiny
ppkG: G nbn wybiiwg pwlbp wp pp wigbwkGy:

1903h(, voptinpwynp, np wwbep phy up dwhn Yp pukp, Unbtipuwlnphud
UpipGhwGGtpniG Mwdikp GuiuypG wwb dE9 qulnmwd dwdwlwly wwpwnkqp
UEY nwnpp ghjuwemph dke Yp vk & o'hdwGwp...: Uhpugky puyniG Yp
Guwwk it Ywwwyny Yp Awpgll. «UToptnpuigp, nnpkpn wy funy GGx»:

2nwpbwl Uyprnwpkl 4 Twpn 1904 pmwypp Gwidwyp vke Yp Anw-
ppppnip Uipo. UypmGhwiny 1 Yp AupgGk. «StintynmepiG nGh®u doptinpop-
ukn, np TMnjpu GYwd Ep yhpotipuy:

UpipGEwG hp doptinpop jhowpdwl ti upwipwn juoupkipG wy Gopuwqpud
E pp opwapmptwi dke:

Ufhuwiwuhy ophGwy vp. «Utip wklstpp jwipnkGwlywinpembp Y'wigGhG
.+ (dépassent) Us. UqpniGliwGy:

1919-1932 pmwlwlbitipnb Quwiywlny Uwnph wlGopkimphwdp ki
ludpwagpnpebwdp Y. Mnjpu nju whuwd £ «Qwy UpGy Awbnkup, np Gywwnwy
nGEp Guwuwt) Awy Yang pwpniwwl, dwnwinp, $hghpwlwl tr qlinwgh-
nwywl qupqugiuwb: dwlntup oguwlwp tnwd E Gwbt gpulywlnipbwb
dnnypwlwlwgdwl qnpdhG' hp Eoipmil ute mwywapkmy “Pwlpk] dwpni-
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dwlh, dwhwG @LpthwGh, Gpmwln OwkwGh, Gnhok Emptwbh, Cnipwlhy
UmpnpGEwGh Ge nippg Awy gqpnnGipnt unbindwonpdnmppiGGtpp: Lwlnktupl
1920-1923 wwppGhpm  pphtipnb vk jwlwju wwywaopmwd GG Gwubkt
Uhpw;jkp Unp&hwGh ppne' Uipu U. Upp&iwGh unmpugpmpebwdp jomwdGtip
m GuwdwyGhp wn opipmt Apwwnwy  AwpgipmG  wpdwpddwdp:  Uhwhih,
UpowymAh @Ennpyh, Uwph NEypEphwGh, 2. MepwiphwGh, G Gnygmd-
Ghwlh G mppoGbpnt gpmpeptGGipm gwpphG, Uihu UpipakwGh qpshG Yp
wwwnyuwGhG «dEupihqup Ukp Ukey, «Ukp Npplipp», «vwdwybbipp ME"wp b
Pugnihly b1 wy] fjunpwoptipny Aivwppppwlwul n Awjwlywuwn gpniphl-
Gtp: Uipu qnpdol dwulwlygmpepl niGhigwd k Guwhlit Unkpuwlnphng dwnifi-
twg jwidGwiunidph YuwquhG vk h Guwuw AwipkGhph Ywquwlyipwniwd
oqlnmpmGGtpnt dtnGupyGpniG:

Ufiw wuwpuh jwinbh, whwywp G dwnwnmpulyub fwy pGuowGhph vk
Gwd m nwuwnpwpwymwd t Uhpwiky, np wnuwib] Awlpwiwin nwpdnigud
E pp qipmwuwnwGhG wGmGp Awy Gnp qpulwlnpebwli ywndmpbhwG vty
dwngGtiny «Uhpwit] Uwhwyh UppGhwby uppniwd qpnnp whnibp, junpwwtu
ywpal] wwny hp «pGpGwwnpy wwnwlnpy Gnmwpn Snwidhwb), G pp
dwidwlwyh wwppbpwwGGipmb dke fwlnku quwny hpptir «fupnnugnil
qnhy up», «gpuwywl unundGuihg wwnwbn vpy, «dnwinp AnphgnGh Ypwy
downmupwy] wuwn dpy (MPEpknu MEpwkpiwd):

UpipGhwGh dwiympbwli b ywwwibynmpbhwli dbd woluwpp tnud L
pwluwunbtindmpbwi oppwG’ Gnippwyuwl Mnpup, ginwwnbtupp Uypnwpp, mp
unwgwd wnwopl  wyuanpmiehGGipp  YyEpuwpwd L owdpnne  Yhwbph
pGewgphG: Upnwpkiy, Mnpuny dnqulwl tpyhGpp, dnjwhwibwg pwpdnilp-
Gtpp, Uwpdwpwip ginwdhdwn wippp gpuywb GepgGyndGipny odwwd kG
Gwhr vtp wGdwh Mawpnu EmpbwGh, Qwwt] Guwbwbh, Sppwl 2pwp-
twlh, LunG PwowiiwGh nt gww mph2 gpnnlbpnt G wpnbunwgbnGhpnt
plwpwlwl qqugnmuGhpG n 26npAwh AngpGhpp:

X kX

Uhipatw pp Yppmpmt unwgwsd t Mnjhu, Gwiu jwEwiubiny bGwwhth
Ubpububwl punwipG nwpngp, huy 1891LG" MkpwhkphwG Jwpdwpwbp, gqnp
wiwpunwd £ 1895h6: Jwuwmwlwinp niunigswwbin it vEdwlinmb dvwiywywpd
MPEptnu MEpwkphwl dEdwwtu Guywunmwd £ ynpuwfiwy Auwtwpwlwiniehwb
dwnwinp YewGphG: M. MEpwykptiwGh omGshG wwy Awuwy wnlnng iphnwuwn-
nmphtip qupqugur pdwguwlwl Ghgtipm pinpmGwynmpepbwdp: Ugunbn Yp
uboptipklGp @Enmhyh Yywimpehibp, fuoumwd Uymwwph gbptgquwlwwnnilp
24 Uwphy 1911hG, M. MEpubphwGh AnqpuyninhG wnght pwundwG snppmpn
wwpinwpdhG wnppe: MEpwhphwlwywlinpbwdp fgopugwd wwwniwpbp
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utbipmlnh dp Awy nmunighsGlpny, pdhoyGlpnty, ghwnGwlywGihpn, GYtinkgw-
Ywhbbpnt, wpnibunwakbwnGhpnt, winwywl G wy ywowmobtiwbhpmt, wnbi-
wpwlwbiipnt qwpphl wl Yp Gok. «Wfiw qpyh dwpnhl- Pupwibwd,
CwpitiwG, C. Cwiwpy, Mwpplthwl, M. Ugqwupwt (U. Gppahwi - 8.U.),
PEpttiwG, hGwpw (Sppwl 2puptwG - 8.U.), UpGwlhwG, RLybwG, UVw-
quptiwbg, 2Eoymptwb, FnuGshwb, k. Uiwy (2ppGyppiwG - 8.U.)»:15

UGnpunwnGwiny NEpykptiwG nwpnghG vke hp wowlypunwlwl wwph-
GapmG, UmpGiwl wiuwytu Yp GYwpwant hGpghlp. «Gu fuikq dpG Eh wyG
wwblil, pwnhl d$hghpwlwl G pwpnwlywli wnmdGhpnyp,- funGwuph
wowltipn dp, «munidGuunbibyy Awlnwpnwpwpny ywwnwbhGipmb ywwnnty
tpYenunmpbwdpp, hd Ukou dwipwiinmebwl Awuwdy:l6

ZhwnwaqwihG, tpp UmpGhwb Yp nuwnGwy pwpép nwuwpwbp vwl, fhw-
gnuiny Y'mGYGnnE . Mepwkpbwbh Yupugwd thwpewd, pnjulnuluihg
L wanbghy nwuwfuoumphGbitpp: Uppwlywb &S dowlyp, b phu puquwph
wnwpywltipny, Yp nuwuwiwbnk Anglipwlnepl, wpwdwpwbnpepl, phdwu-
wmwuhpniehtl, G G jwwnhG nwpniehil, punwpwypenpbwi ywwniniphil,
pwpnjwuouniepili Gt wyp ghwnmpmGGip: «bp vnwdnidGipmb opykdnidki m
inpnwpeninfu whipGwhountehwl 2ptin wiptGEG wwpmwd,- Yp qpk UpipGhwd
hp  nwumgohG  JdwuhG,- Yp wpmbGuykp pwppwnpy, nulbpbpwb W
wpdwpwdw)l, uEYGwpwlbing wiuphGy hppunthwipG Jupnuwwbnnehilp
Yuwd wyGhGs pwlwuwntindhG bpyp Ypmdeny hwbnwywnopkG...»:1?

MunidGuukp G gpuukp Unpehwl ywwwlp AwuwYpl Yp qowy uwnd-
GuighG yhGwyh vk wupuwquy gpnn nunbwin qqugniip, np Yp npubienpnth
nwlwipi nypnguwlwl gwpwnpmphGiip qpim dwdwlwly: Cpowlwiwpwn
prwikG 2mpe wwup wwph Gwnp, TMkpwEpbwl Yp ok hp wowlpnhG
owpwnpniehtGGhiptGe dEYnG wnppt ppwd nhunnnehteitipp, vhwdwdwbwy
(niG GuuwyhG k9 gtipwmbkiny. «hppliv dbtip (wiwgniG wowlbpnGlpkG vhi skh
Unwn qpliq unnGw) bpplp, puiyg e hul yingep mbligup pm qlinkghly
wpGpGlipnyn qpliq yhoky wwim: ... Uuwph™u, wuw'GY wwwnpp prrwpm k
nwpngh d'mip dwpy muwd k, wuw'GY dwpn pp nwunhwpwyhG ghnfuwppGine
E wlnp swGpl hp ypwy: Cwn wuphuy:18

8hotiiny hp wwwwlitympetwb optipp, UpipGhwd Yp fununnywbh. «gpwu-
Ywlnmphwl ntip ghu w] pdpnGwd Ywjwlwd tpy: G whiw nwypngulw
dinwwpy  «Upowiniuy qpulyul Awlnbupi dte 1893pG nju Yp whulk
fiwght 13 wwpkywb ywwwbh Uhpwikih tpwjuwiphpp «MMnjwby funpwgpny:
Unpuwuwnbtind  phpehl  Apwunwpuyhsipmb Yynnut pp wrluwwnwygniehilp
fulnpnn phdndpl plnwnwebtiny qpud punwlyuwl Gplup wiu Gnpuykwhb
«uphwy wpdwblhpp Ywd dtndwgnighy wwpwaqwb vty omGsny, qnpyh uky
guwpnny dwypk b dwyp qpmuwd prw E- Yp opk UnpGhwG gnipg Epym
nwulbiwy wwph wlg,- Ghp2Gynudh npipmetwdp vp, wiptbh Gnjumpbwdp
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up, wnwwnnipbwdp up, gnp dky dpl wy yquwy Ytpokl, Ynpuligngud prjwu-
Y wlnwpd, gpulywl whhpmpdmpehlp, wghunehlp G pGpliwyumnwhini-
phiGp, npnGp wpdwlwinpuwbu GwjuwquftghG, ptpeoGltpny, yEwtpny
ulwd G pnppnpwd wwwnwbhp Gptnwwuinpbwtu Ain wennwyhg, gpulywb
wiu whnpwlhy wpnmwunpnipbhwlu...y:

PGy & wiu wlnpwGhy qpuywl ympédhG Gep: PtpklGp AtinhGwypG
fuouptipp. «uptep uppwihl npwdw UpG Ep vnwy m Enpwwb, jpmenpynn
yapownyup dp Ywd Spywynniwgh GpypGpGipmG wku...: h°Gy pwGh ypwg
Y'nigkhp np gqpkp 13 wwpkiwl wwwwbh dp, ek ny wil pwGhG npme ypug
wukGkG gww Yp dwdwwy B gnp plue sh GwGsGwp. Utpp...: G ppp pk
uppwipG whAwgqhG wpluwdltip nGhgwd b wnGnmwql wwup Yhhbpk fuwpniwd
i pmuwd priwgh,y Gwhwnkwg e ypkdfulinhp uhpny ppmawg dp Y wywandth,
pwqukobwb gwnipwnipnmptiudp:

«Zwpniun wwpthwdnt dp oppG dEYp Yp YnpdwGh. pp uppmfipG Yud
«nhpniAhGy -dpwluwging wku fuoubkiynt Awdwp- Yp yYynbwk qhlpp, G niphg
plytin AindwGh vp Yp Gwnk, hGywku np gnizwlkghp: Gphnwuwnnp, Yuptytp
fungmwd, Yuwnwd, Y'nfunk whnbkp ypkd vp mdtky npmdwl YGneukG: Up
dwwnip, widwlwy Y'prpwy G ophG vEYyp Yp GEpYugwlwy hp GuiuyhGhG b
pEYGwdnmpepmlp Yp nGk Yunwwwlh pwg dewgud wwowolh uvp Awdwnp:
UWpGnmGmp7, n'y tpypGp, Ywd n'y ndnfup: Ghw’ pubind uppwhwpp np
unhwynwd § wingp wungnp wwGhy, Yunpny: Pwyg Awdpipniph™l, do'w k
YpkdhG ppunwpwn dwdp: bppyniG dp mpbdG Yuind junwwwlp wdwgh ugp
dp Up wwGh Yunpp, b GunupuGtG Ywp gunlm, Yo ggnih jwGlups, hn
Govwpphwn nkupny, wwptwlwy h A&bEnpG, quhwlnwd YGny nhvwg, np
qpunwd Ep Yupdtd hGpghGpp Awdpnmpl] wwnm: Tableau! UGwgwdp ju
stu ghotip. puiyg YpGwp Gptiwlwgtis Pw'G, pw'G: Uw™h b wabi®p: dpk~d:

Unpwytwhu vke whkn up, GYupwenpkny uppny nbuwpw dp, puwd the
Ml vEdwownwys Awdpnip up npnodkg Mnqupp dnphlG ypwge..:

«&ngbipwlG uvp phphiw wbuGwy wiu dphwdpn puguwnpmpebtwG ke
fingiwl yhtwyp wouwnpfipkl whgkwn wmnt dp, np uppwihG gqgnubpllip
wnnt dpighpkG nohGy quwd k, b pp wilynmowm whoph tpmwlwimpbwb vks'
dlunp up, pwnwymG vp Y'pGE quyl,- phy up Ghon hGywku np fuhuwn
dSwpwiwd vEYyp pphG tGplyhgmwd quiwpe dp empp Ynip whwp wwp fungnp
nuwbipny, vhdwdw il pGyniquwdp: Un fwlntup Yp wwGhG dinpp Yp nGka
CwpltwGhG, ppp dpwy GEnGhiwu pGGwnwwpG, npmlG Ywpdhpp wnGh)
wGfipwdton Ep: G pGdh pmp Yp phipkG np Cwplbwl win «dhdwownwy
fiwdpnipy pwgwwpniehilp 2w Ynow, 2w whGwowy, gwwn gqnhkfihy quntip
E: N7Y dbdh wiopwwwpnnipbwlue...:

«Up thotd np wn nwwnwyhnp dnhy pph Ynpugintfu, swiugwiuniwd,-
nwwnwydhn, npmbG nkd wGwupbih Ep ybpwynsdwb nputp: Swpibwd
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gpuwluwb qlipwgnyG, wGyphath AtinpGwynphih Ep nuwbnnuywl wuwpAhb
ut9...: Uupyw tnwi gpmmp whdGwuppmpetwlu wnweopl ykppp...: Pwupk-
pwjunmwpun e SowpniGwltigh wpunwnpk] e wwphGipny  nyhGy  ipwwnw-
puytigh, dhGotir 1898 pniwlwlp, nip «unp Uhwbpyh vk tptigur wnwehl
wymwd gqnpdu, «Uwpwhly Unwy Ykwp,- de scandaleuse mémoire (quy-
pwynbtgnighy jhommem - 8.U%),- wylwku ok nY pwph Unbp-
uwlnphwghpy:?

Nwypngwyuwl wwppGipnmG pp unwgwd qhumipbwl ywowpp Wpipahw
owpniwlywd £ Awpunwugllp piplwqupqugniny: GG tnwd t swipwquibg
phetpgwutp: Lwt whpwwbnbiny $pwbulipkl b whotipkG (kgmbGbpnb, wi
fiGwpuanpnippil niGhghp £ dwlopwlwin wphitdnwbhipnwwluwb qpuywlni-
phwl fungnpugniG nkdptpm qnpdtipmG:

UG jwnywuwwtu uppwd £ Yupmw] nndwlepp pwlwuntndibpnt, huy
fitmwqupl Gkt ppwwwowm fAtinpGwybtpnt qnpdtpp:

UhipGhwGh uppwd AtinpGwyGlinG &G tnwd dhpenp <hyol, Uy dnlu wp
LwuwpehGp, Updptn UhukG, ®ptn wp MtnGuwpp, CGwpp Mnngkpp, Updnbu
SnuntG, ®np dbtpkGp, OGnpk wp Nwiqupp, Upehip MEdwol, Uptdwl
Uwiwupdtl, dpwlumw dhnGp, dwl Unnkwup G nmph2 $pwluwgh gqpnn-
Gtn, hGywEu Gubt wlgpwiwl gpulyuwlinetwli whwlwinp AinhGwytpp,
ywwnywwku 2wpiq Shppla:

Umnp6hwl pk” NMnuny, pkt’ UnbpuwGnppny vty mGhgwd Lt Gnfu gqpu-
nwpwG: Shpwl 2puwpbwb Yp gpk. «Untipuwlinppugkl nwnGwtu yipep dtp
wil wwliimwl npugh UowGGtwGGhpp (Ahdw Phpw) qhu YwlGstighG, np
hntig YbpGwywnyp qulinmud pnt Yud fiopn ghpplipnt tiwy G UEY nkqp wypk
whgniGtidy: Sppwl puwn pp AwggnmnipbwG Y'pGwpt wyn qhpptpm nkqkG
wil phGy np Yupnn Ep oquwlwp prrwyp UppGhwGhG, npwtugh Uow GGG
Gipp wwnlp mnwupykG UhpwibpG' UnbipuwGnppw: 2pwpbwG dhwdw-
dwlwy win ohpplipkl YwnwGdGuwgGE hphG oquuwlwp vh pwlh Awwmplhp
«wquhy minéralogie (AwGpwpwmpemt - 3.U.) vp, ypEGawywl «hnpdw-
nwlwl pGwapwnieml» dp AwgtipkG, dwdwppnGp Lumen-p, vky dpG wy
ghpph p Ywy phpeh dp fwwnmywnpp, nip Anipdth vEY nuumdGuuppniphilp
Yup Tnuikph ypwyy, npip wwwgnyg GG qpunwpwlhl  puquwplnge
pnjwlnuynmpbwi: Untpuwlnppny dke Upiphwlp GwGsgnmbtpp GnyGwku
Up Yywbl, np hp phwywpwlhi wwwnbpp Swdymwd EhG qhpptipny, npnlg
Ut9 qulniwd G qppep vp qulwqui ApwnwpuymepGiipp: Uhpwk] gwwn
uppwd E qhppp, Gwdpnppbm dwdwbwly Sk vnngwd wnweohlG AtipehlG hp
fitwn YtingGtiy nptitk qhpp, huy hp nptipmb dke puwgmu wbintip GomuGhp Yw
wyl dwupl ek dpwluw qulnmwd opowGpl jwlwhuwd £ ApG gpuuwnmiblp b
qlwd E vh pwlp Awump qphpp pGetpgwimetwi Awdwp: U ohpplipp
dwiwlwyp plpwgpp Awiwpmbmy nwpdwd &L wGdGuwywl 6Gnju
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gpunwpwi up: Uan qppplipniG 0ty dwup wydd Yp qulnih hp wGaGulywG
wplupthG vE9 dwjwuwnwlh Spwliwlimpetwi . Upmbunh @wlqwpubp:2®

X X ok

17 wwpbywbhG, Uhpwik] Yp vwGk Yhwlph wuwwpkq: Mnpuny dke Yp
uup woluwwnpp npwku gqpughp yupwtin <hpnd UkptwGh down: Uwlul
owwn omw YpGnfwuwmp winp woliwwnwlpwipG gnpdmGEmpemGp Nnpung
ut9:  NwuwwGh AwuwYpi Yp gniqunpwypc 1894-1896 pmwlywbGtpn
wpmGwih ntwpkpp, Gpp wiqrhwutp Qhwdhy thwowih Yunwjwpmebwl
vowlws fwy dnmnympnp dhahpwwl plwglodwl ApkawihG dpwahpp Yp
uup Yppwpynipp UptodwnbwG Qwiwunwlh vk B pwgwiwmn swpnbpkl
qtipd sh WGwp Gwbkr Mnjpup’ pp woluwpfwgpuwlwG nhpeny bt qlintigyni-
phwip Apwowih, uwlwil wm optpmil wpfuwithpplbipny wndmwd
ndnfjuwipl nwpdwd pwnwpp:

14 Ognuwnu 189606, Oudwlbtwl pwiwwwl ntwphG Yp jwenpnk
Mnpuny vk umppwlwlywli Ywnwyjwpmpebwl phiunpuipny Ywgquwybp-
wnwd Awlipnt Gnp Ynumpwdp, npnt dwdwbGwy tpynt opmwy phrpwgphl
(Ognuumu 14-16) Yp Ynunpmp wibkijh pwl wwu fwqup Auyg:

1915p pnlwqunpetl, YnumpwdGhpkl, swpnkG wnwy, hGGumGwlwb
pmwywiGipm  Awgyulywl  YnunpwdbGhipm  Ahntiwbpny  @nipppny  dke
uywhbmwd Awitipnt phip Yp AwuGh dowm btptip Awppip Awquwnph, pnbh
dwhvhnwywliwgudGtpm ey fwppp fwquiph, UpicdnbwG Zwywunw LG
Awpyunpuwpwp qunpwdGipm php witjh pwG fwpmp fwquph:

Ahlwywlwpwn, qquinb fuwnGmwdph wkp Uhpwikip skp YpGwp
wlwwpptip qwGnipp whubbny php dnnnynmpnph wnkwnG n ndpwjunmiepiin:
Fwppwpnu pnipplipnt Ymuk jugiuwlhpymwd swpnbipp unpuwku Yp gGghl
Gppwgqug, wqquukp m AwpkGuwukp GphwnwuwpmhG fAnghG G hnpkbg
wpnwiwiuniehtip Yp gkl wlnp Ahwnwqwuy Ywupg dp unbindwgnp-
dmphiGGpmb vke' «Snipppy, «UGohokih Uwwmbiwlbpy, «Unqulwi Snpgpy,
«hGy Np Zpigwuwyp Stuwry, tuwy G: 1896hG, Uhpwyky, hp vop L ppne Atiwn,
Yp Atinwlwy Mnphukl, Yp wminwipnjunth BGohwyunu G donwywb phwynipeh
Yp Awuwmwwk Unpuwlnppny dke: Chnpfiln Gwwwwopulyul wiu pwpb-
pwhuwn winuwympumpebwl, wi Ywquwh nwhhéh 6hpwGGipkG G Yp dhpymp
1915h ubp gnfimwd, funnfunnmwd dwnwinpulywGbibpnt finy hG An Guhfiu-
nwynitiint wnkwkG, np upwjunmunn pput wnuwhw; dnwinpulubnuehtal
nt wibith pwl vEY m Yku dpppnG woluwwwukp n ghGwpwn, juwnwn n
gnpdmGhuwy Awy pGwysmept wnwlg nhpph, ubinh nu wwphph funpmebwi:

Uhip6hwG Abinwgwt Nnpukl, pwig Gpplip sunngwi hp SGGnwywipp:
UGAGwp Ep dnnGwp Mnpuny Adwihy GpypGpep G whnp qinwGh pupéniGpGtipp,
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nip pp dnbkppd pGYtpng' Shpwl 2puipbwGh Ain gplipk wdkG op Uypinwph
nwl vE9 Ywd wwpwkgh Swnbipmb wwy YunwGdGwbwp, Yp uouwlygkp,
Ywd nin YpdpnofuGkp qinuwntiupp pamepiip yuwunwibymebwi b Jwn
wppwnwuwpnmpebwli  ulupwih Gpuwgbhipng, Uk Onyp wwpgmpbwG G
pwpnmpbwi onGsp qquin Awdwp wGdwipwdhp mwpwdnmptwl wnohki:

Uppwitih Awgpp Uwhfwy ESEGnp, Yp vGwy Tmpu’ AinwgwihG hip bt
dpwlwnt Awdwp pp qunpwyuwl pGwnuwGhppG: Uguwhuny YpGndhenmp hptilg
puptytighy Yhwlpp w UwAwy ESEGuhG pwhunp y'mbkGwup dhwlwin pp
YGng W quuwybpmb: CGwwGhphG vEYGmULG wwph vp Gwp, 1897h
UwihupG, Shpwl 2pwptwl Uppwibip mnnmwd GwiwyhG vty fknbitug
dny Yp Gwpwapk. «Gpp nopu G Awdwp AEEphG wwpnkgkG, dtp
thwl npwb downbighp Ep wiupwl dwdwlwy Gnpp wnwohl whgqwd prjwiny
dwnwy pugimip nt  pniwd wwpnkgpy: UGG Yp Guwnk np «dwnbipp Yuwbwubyghn
EhG, & wngh optipmG wGaptiGhpkG mwgmwd prpwny’ YuGnwGh, nidqhl
Ywlwsnmphth dp mGEpG...y: UjnAknbe Yp owpmbuyt. «Qwupdtu wk dbp
utyGkkG Gwpp ny np dwwd Ep finG: UdEG Ynnd jpmd nu ownbkip Epees:
Twntipp, pnuptipp Andwlh Y'pGEpG tphwet pngnpop uinwGhG npmG onipep
pd GoGwpennu sywp...: Cwnh vp wwy, junGwr pwqung up, dkpy, onmn,
tpYlhgwd Ep, stu ghwbip hGy pwlh Awdwp AnG pnmmwd,- Yypwh Gunbim
Mpuwn  wGyupdwp  pwyg YuwwniGhpm  guwlgwn  wighpm  Awdwp  m
whdptGhptG ppoknt gww wwwpwuw nhpph up dE9...: Snilip, wwpwkqkl
wikith 1pmG m wump Ep: GEe wwpnkgqp Swnkp YwipG, m fond-p (unppp
- 8.U.)" Uhu UpdutphG Aind purmwnGlipp: UkGhwyn wwlGny pug Ep pGYwd
wpnnbGbpny, omn whinwynfumwd pwqungGtipny, YwpwuphGbipm whwkwn
fuinnnuiny vp ppwpnt Yypwy, hpwpnt uwnbGmwd, G wynunp wwwyhGhipp
Ywupdtip Yynm wwipl pk pwGép thnoh vp powd Ep dwdYhnt win wpunip
wiytklnwG nkgqp: @EnymGiipnt GnmanmGGEp YwipG...: Ywwne dp wlqud
swp: dpkGY wmpuniwuppG (npmb ny AwikpkGp ghwbd ny qunnhtpkGp, ny
w] phwnwGhphG wGnmbp) wwnmnGhipp ulutip EpG whulinihp qwiG  pnup
wnbintitiipniG wwykG, G prhlGhG dwdynitipn kp Ywlwy, fuwy pnietpny, npnip
penontGGipmG YEp wphwn priwgpG dvEd dwuwdpy:

Ufiw wyu Ep GppldGp wingy junnyplbipnt e Gpugbin wpwdwnpnippl
untindnn, qupGwlwipi qbnhgympetwdp m  wGwlwihl Yhpowinyup
spGwnnmpbtwdp Awpniuw, gipiynwb unmbpGipnb puph qunemphwdp b
EpiynGtpnt dtind pwungpmptwdp (hgniG wlnipwpnip wwpwnkghG n wwl
wfunip, wiwih nt whfipwwnip Yyhwyp:

Ghon wyG opp tpp Uhpwikih Awgpp Uwhwy EdEGwnh, npnowd 'ppiwy
wlgwaghp Awlhk], npwtkugh wwwpwuwnih Gohwwnu tppw) hp Awpuwgquwn-
GipniG dpwlwim Awdwp, 1897 pmywhh 3mbhu 26ph6, Gpipowpeh op Yp
dwhiwGwy: Uhpwikih dopuwppng fulnpulpny wiu dwhwgnydp Untipuwln-
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phw Yp ywynGt SppwG 2pwpbwG, np UypinwpkG gpwd pp 30 8mbhu/12
8nmpu 1897h GwdwypG vk Yp gpk. «Lhwbihgwlp pp nwownhl, Pwrttwi
LuinGp, Unbithwlp nt Gu, wnmnp wpndwghlG fwénypny uvp, npnyfAtimbie dtip
pugwlwimpmbp Yp pnpuwphGEplp hGywku tu' wGonipn pGYkpGhpu wy
hptiGg vke qdétiq Yp qqwihG.... Uwunp Awdwp Ep wpnbiop np  dbp
imnwpyuanp qGwgpp fiopy nwqunpl GnkG qlintighy Ep nu ymqghy: UG
ludpwyhG dk9 np Yp Akwbikp Ghotighw phG,- Ywuwqumwd npwghlihpk, vty
tpynt dwlopltpt ni ... Uypnnwuph wyl dkYy Gpynt wwynipGlipkG npnlp phin
Yp  YpkG, npippG ywGaGwpwpnmpeptGGip Yp Yuwwwpkl G,  junphG,
whAwuyGuip dquniny vp wikl dtnkh YpaYyepwlwub ... i onp pwn
qqunt Ep wlonipwm fiopn wwlnnijunm n dhGwy vbEnbGhinb pwiuhdpe..»:

Cwwn dwhp Ypppwy Gnp qunewd UnpShwGGipm Yugmppbp Angilwd,
pupniwlwl G Gmpwywl ypewyp: Gwplwlwipl hwipnty, nhipwupby,
phiptintiwy  wnuwwG onh ympuwpkG  Lghwwwlwl wptith wwy  Yugph
Uppwiky, wil wptithG' npmG Yhahy Gwnwouiyelipmb wwy dhwyl UdhGpup
UpGwy  wnfwy  qwihwbwG:  Uhgwywipp  Yp  onwgpgnk  Uhpuykp,
«YAwnmpbwli qqugnuGlipy Yp jwnwowlwl whnp nbnwwh dnpphh vke:
Ntwp £ G2k, np Yuwynyn pnnebpny wywwnpuwuumiwd, putwyub fwun wyl
nbnpwyh@ vk9,- qnp hpplit opwaghp oguwgnndwd £ Awipp tppbdG Awohi-
Gtp, bGpptdG wp Awjwwwn G emppipkG Gpiup wmbipny nnwlwnpGhip
gyt fiwdwp,- Uwfiwy ESEGuphG pp pGuwbhph Awplunpulywuwl qunphl
JwuhG Gowd E ... Stwywk wkr pwpw togy (qpwwlhG vty AphGa thwpw
sywy - 8.U.) fuoupp: Upnupbi, wwn Swlp Yppwy Uppwgkih et
pwpniwlwi, et Angiywl, pt" w) wGukuwywl ypdwyp: downwghi Yrwh-
phG vk thnipnfumpmb dwnglhnt Guuwwnwyny Uhpwik] Yp ujup wofuwwnpy
nwwnwpwGhG vE9 npwku qpughp: Pwwnwpwbp G Yugnk winp ypwg: G
whw ypwy Yp Awubh Aop dwhintwl nipp, np wibkiph G Yp junnyk tGphwnw-
uwphG Ypuny wnunwd wwnwwywGpep Gnp ypouny: TGGRwyYwipkG nu
pupbywuGhpkG pwdwlndp, dEimpbwi wpndnuepbp, Uypinwph pnmptwi
pwgwlywinphtlp, Gahwwnuh Yipdwiwul wywidwilbpp juhun pugwuwpwn
YwlnpununGuwl pp wnnnonpbwl Yypwy: Cwlp Yepwny Yp Amwlnubug
Gwhkr dwypp:

Ufiw pt pGywku Shpwl 2pwpbwb Yp Gywpwont Uhpwkip, 1897 Uw-
1hupG unwGwiny whnp Mnjhu mqupywd vEY muwbyupp. «@nm wwwnlhpn
pligh Yp GhpYuiwgGh Awrwwmwpdoptli: Luwnwwnwpdopt®G...: Pwyg dwhum Yp
wuyuhe..: Byl dwhwp npny GEpYwywgud tp qwpmbGuy Yapwwpulpn hGsh,
b np dwlunwGn (sputpm Awdwp Uh dpwil) pwpiywdGipmn pny tnud
wwkln Yp gqmuppwglbp wupmpbwi n yowh nwunwwywpnmwd nkdpn:
UwluG wwwnytiphny ypuy dwhum guwn wnmnp swhwnh AGgkp' GudwyGlpkn
twpp: Uhaplwy Uppugkiph Yud qur tu Gapluy Uhpuwikp UmpGhwGpG
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fwtwwnwppd wwwltnh £ wiu, np fwblnwpwn, Awdngmwd wpfiwdwpAwGpny
Up Gwih pptipnG, np phy vp pGYEMws, MqGwd n YAwwm tplimyeny m
winbpnl whwppnmpebwdp gqnp Aprwlnwagpl n wlnpng dopmp up Yp
opowlwyk, Yp phipwiwnt, dwGdpnien nt munwwwbpn,- np pwt jolptnni,
nm2 pwGnwyny opemGppG, W Awdwpdwy (pwig wpump) Guinuwdphl
phwuouwywh Gowhwympebwdp Yp gnigGt pdwhwé, fantaisiste (Eptwluynpn
- 8.U.) m wGYwu finghn,- np, pGYEnwd dwpdpGEG ykp ggmnn g fumG
fupnjunn  Yhgnwdpny, bt ywumyd winbpnii dhotit nmnbkignn nnbqgbpniG
wlplwnky, upfuGonn wpunwiwinmpblwdp Jupdtiu Yp Awupgllt. «Qup quipkih
wnwwntehilp, npny ghu Yp 2ppwwwwmkp n Yp ubinvkp, i Gwlhwwmwaephl
wlnpdwnplh nydp Ywpdt®c pd pwpépmpbwGue..»- np hp quipugynw,
snwanghn, johplipp wnuwnbin wwwnpwuw, wnbiptiinyeu Awlnwpwn nt wwpq
tptingeny UYp uwwuk nbin, Yp uwwub nupdwg Gop funnypGbipne, dpphyh,
twywwwaphl,- G np pp pundGwd powghdny  Gwlywnhb Gowlwybih
guyntipny, hp funpniGy wyplipniG funfiniG, wjunp nm ubithinwd hnpmwdpnynp,
winbipnb  AmwblnwaehG uwnmbipGlipnyp, wpndopklk Ywp Ywjuninn  Gnipp
dSwipipnyp whuhG,- np quupmbiny smnpmipp phpkiopkG,- n JwiephG
pGypynuiny Yp gngGk wwnwlnn m wnwnwwwbipny:

1896-1897 wwppGtipp wikGwymuwAwwnwywGGtipp Ypppws Uhpwikip
YhwlGppG vke: ULy Ynnuk Yp dwwdt niumgymptwdp qpunhp Uwapphgpinp
nwpnghG vk, npnt wGopkGhG Atw uouwd Y'priwy Shpwl 2puipbiwG b wyu
ybpoplGpu fubnpwlpny nwypngh wGopklp wwwpwuwmwlwiniehth Yp juinGk
Uhpwytip plnmbGhy npwku mumghy: Uhu Ynndk, Yp unphih Epew) ®wnhg,
wibilh mpw G ogwenn Yhwlp vp wwpbin Awdwp: UG 2w gnun 4p
fihbwupwiynih Gubt <nuwwnwpwbp dgnun dplnnpunktly G hp opwaqphG uke
1900 prmwlwGh HFaywbidptp wduniG Yp qpk. «UpmkG wiytindopkG Yp guipu
Ynp MnpuklG Gepmu, Ubptwl <hemd ywpwbnpu pndtG Gppamu. p7Gy
owhAtiYwl, winuwqwub Goplipny 6nfu Yhwlp Ep wh. hGywku dwpn whwh
priwih  finG, qnpsh dwpn, Yhwlph dwpn. nppuwl Gpwwku W
YpwwuwlopkG whwp oqumkEh. hGswku Ahtw YpupnGhd Jupwbnhu nmwd
upwwnGipnmG YhGuwywl Grdwpuniepilp. Mnjpu Gpepwd Gk pnyp whwp
UnGwd. win’y Ywpowgwy fuwlmpen, ntuptpp, Sphanpp, GonyhG, Shpwip,
Juwfiwbp, Utpbwlp, Ywpowmgwy gpwubinwlu, Yhuwinyu vplnnpup,
wwpwlplipmb wbkuppy: Uhpuwgk] tplwp dwdwlwy Yp wwnwwh pp
dGanuwywyphG' Mnpuny Yupoumy m wkGywlpny, np dpGetn pp YhwGppG
ybtpop Yp vlhwy shpwlywlwgnwd tpuq:

1898LG ulubiwy, 2Gnpfilt hp Ywdph nydhG, ipeonkl Yp qpwnh hp wnnn -
onteliwdp. Yp ulhup YuwlnGuwanp mwnkp nm plwGuy, 26npip dwpdGwdwnpgni-
phwl m nqulplGipm dhghpwwku Yp Yuwgnnipmp & Ywdpwwbnn, huy
opwlhwl 2-3 dwd pwbp ppiG Awdwp unynpuwwl pwG Yp nwnGwy: B
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wyn unih, Uniinwln wjunpp, wupnpbwl uphpwhiwpp <nyunbkdptn 1900hG hp
opwanhG vke Yp qpk. «2 Ywd 1 1/2 wwpp Yy gphplk np wjump tnud shu:
< Sfupmpepilp ywltgh vkoku, shokgh, dtingnigh: Uwfip vtngnigh: UGG hGdh
vbingGbmb, tu wG dbngmgh: Unky spph™ Uwhimwl ghinwyhg pwlG skd
nigtip vEou. Yhwlp vhwyl W hp SGniGnGlippys:2?

1902pG Unbtipuwlnphny YtnpnGp prnbtny’ pGwwGhpp Yp thnjuwnpnth
MPwullk Ynymwd nwiwpwebn wpnwpdwbp, nip dop wnnmowwl yphGwyp
phy Up Yp pwpbjwintp:

U wwppGipmG pp wnophw]) woluwwnwGpphG gniqufitn Yp qpwnhp
Gwbt munmgympbwdp: Cww Yp uppk gqnnumhy m plpny finghGhpp, Y'ppiwg
gnipgnipugny  pwuwumnt: UwuilG  nwunmgswluwl  wuwwpkglG  wy  sh
fuwlqwntp ghlp np qpunh gpulwlnptwdp, np dnwimpuwb fwénip Uph
Ep pminG plGelipgwutp UppwikihG fwdwnp:

Quinpwlyubnebiul pwqiwnwies ndmwpmembiipp Gt pp Yowwih
YhwlphG npmpepp wwnybipwglhin fwdwp wikih qwe £ np dEoplipiGp pp
huy fwouptipp. «Gwnpnidh YEnpbGwiuniu wnpdniip Ywy fnuwbpp,- Yp gnk
20 Ohwpnuwp 1908p6 Unbipuwlnppwiki pdh2y Swpniepl @phptwpbwihG
mnnud Gwdwyhi2? Jdky,- qutiq Ainu Ghwbtig hpptie fuiwy vp: Uh pwGh wdhu
wlgnpd, Unbpuwlnppny JuwnG nwwwpwbiepp dwwy  hpp o fjunGuph
wwowolitiwy vp... M wwpp AnG vGwgh opp oppl wwphn Awdwp puinny
wduwlwbny dvp, G Gpynm wwph wnwye wwlp Opniwlp wwowolkw] tu
nwwnwpwip wnwd wiuwYwlbu wibp pupédp wduwlyuwbng dp: GguopmuwG
opu, puwnp Uuwmdny, nGywku Y'pukl, wnwlg vkynt dp wkwnp mGhGwn,
wnwlg owwn Ginmibknt, YwwphGp, mGEGwiny Ywptanpp (le nécessaire)
wwpkpn Awdwp: Up niuwd wywowolhu ke jwnwowlw] judwg Judwg b
op up AwuGpy Equliu puntwdhG...: Gu p pGE prrugny dndywy, puby Y'mgbd
uwwnhy B Yynpdwlwpwn dnpmpmGGipt qtind, jpilup, dwpwgh, pGYipwlul
bt ubwypwnnmpbwlg pninpnypl owwp kL whwwppbpy:

Upfippwwn  @pphwpbwl  Awwnmiwdwpwp  fpwwnwpwulybmy pp  Aop
nnnuwd UpipehwGh GudwlyGlipkG fipGg Awwp Yp gpk. «Luwgpu 1880wlywb
pmwlwibibpnlG, Tnjpu dnbppt pupbywdp tnuwd Ep Uhpwikp UpipahwGh
fiopp, foptinpopp L pnpnp pGuwGhphG»:23 Uy wwpwoqul dad gnfinGuilni-
G e uygnpwlip wywwnGwnwd L Gubtr UhpuwikbihG, np Yp qpk. «h7Gy
fiwqwpw G tppwlhy Yp qqwd hGpghGpu fwiphyhu, fitg junkwn nmnpwgbwg
Awinhypu Qhqh wku pwpbiwd vp mbGhigwd, Eqh wku pwpklwd dp hGdh
dwnwbqnmepl dgwd prpwnb, pupniwywl dwunwbgneml vp wibjh pwi-
YuwahG pwl wyl Awqwupuinp nuyhGhpp, gqnpu YpGwp dqlip hGdh, puyg
sGqligni24

UpipGhwG Unbpuwlnppny fuwnl nwwwpwGipniG dte wwowolwyw -
pwd £ npwku pwpwninup dhGebit 1915 pniwluwlp, npdk jhumy wuwnwd
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E OudwlbwG Fpwiwwwl qulwqul dvwubwepmnipmb vty  qupwd k
pwpdp wwowolGhp dhGstkt pp AwlquubwG Ynympp 1935 pmwlwGpG
(1917-1919 wwphGlpniG tnwd & OudwlhiwlG “Spwiwwwl UhGhER ytphG
Gahwumup dwulwéhinh wnGopkh):

1919p qupGwG Uhpwikp hp vop bt ppne ik ybphG GapwunukG Yp
ytipunwnGuy Untpuwlnnphw, Yp Gownth ophnpn Lhwuhp' wiGpwwgh www-
Awpqul tnwd Lnwulpwe PwhnwEbwih Atn, wyw YwdnubGuwluwy whnp
fittm 19 Otwmpniwp 1920pG YGpwhuwypmpetwdp LunG Uypnpstwip: Ugn
optipntG wikith Yp uvwunywlwl dop (kwpnh guitipp, npnGp jwewhuwlyhonkh
e Epuwpuntit Yp munwwbligiiG gpGpep: 19210 wipwl Yp dwhwlwy dwypp
Upiphy fwGipd, i pGnwGhphG dte Yp vGw Uhpuwgkip, YhGp' Lhup, & pnypp'
Upu: Ugu whqud Lhwuph Aprwlnnielp Yp uyup wiAwGqunwglt; Uhpw-
Elp B pnmiddwl Awdwp dh pwlip wlqwud Yp GwlGwuwwpnpnbb Gipnww:
YphipShwGp Yypwy wnwGdGwwtu funp GepgnpdmpemG YmGEGwG UgwtwG
amGudwdy inGlpp, Vol Mpwlh vhdwomp wkuwpwbp, BGGEupp25 fipwow-
1h AwdwiGuwwwunytipp, Uwmwip2é (pdpmG npuwhunwghG uwnwnmemGp,
Shdolp2” wpmmGwpbipwywl wkupp, Gwphgh wwndwywl prowpdwilipm
pwqiwnt Gupnwpuwwbwnniehlp, MmnGiwi winwnibipnt qbntigynielp,
Udkpuwip wwjwwh  GYuplipniG & pwlnwyGpmG  wpnmbuwp, Lnypp
pwiqupwbih Awdwouwpfwip@  wpnibunp  Gquliph n Awgniwgpin
gnigwlunyoGhipp:

SBwwnjwuwku 2whkiwb GG Wpip&hwbh Eppnpn G snppnpny. GwGwwywpfinp-
nmpmGiipp dwphg (1927 w 1933 prnuwywlGhpmb), bpp wl jwiwgnyGu
Yoquuanpdt wn wnhplipp AwbnhundGhip nGhGwiny pp dwdwGwyh Awg
L owwp wlmwbh qpnnGhipmG G wpnmbunwgbnGbipmG Atin: Spuywi
armgltp Y'mGEGwy Shapwl Ywduwpwyuwbh, Upowy 2owuwblwGh, dwhiwl
Uwkqtwbh, dwhwG @LpthwGh, Upwd UGumbGhwGh, Swppw Yuwduwpw-
Ywhh, Uhpuwiky Ugkdowfh, Sphgnp @hjjwikwbh G mppoGpn Atn: UG
AwbnpwyndGtin Y'nGhGwy Gubit $pwluwgh wimwblh qpnnlipm G pGhw-
nwwnGlpm fkwn: Les Nouvelles Littéraires-h qpuubGiulpG vty Awlnhwnid
Y'mGkGwy dptwbiphp Lpdtapp2® Akw, np owwn Yp Aunlkp Ypp&hwGh
dpwlubiptl unbtindwanpdnieGitpp: Uppatwbh jponynetbiwb vty wholokih
wywinpnieG Yp gqnpduG pp wighpnemGiapp Gidpkn wp Upwukp
MnuuhGhph qtpiquwGGippy Guwphgh ®Ep Lwokq qbphguwlwwwG vty 1
Znyubtidptip 1927nh6: buy 23 Znywbkdplip 1927hG Uppwly 2owywlhwlh fitin
Yp vwuluwygh pp 2w uppwd pwlwuntnd Cwp-®ptn Mnukph ohphdhG
down Ywquuwybpynwd jhownwyvwl wpupmmetwl, np dpwluwip bjw-
ntidhwih wlnwd ®np Mmpdk2? Yp Yywmwy Gwn vp W Ypletpgnipl
pwlwunbtindmppiGbtp: UmpGhwb jwikwn jphowpdwli op vp Yp Awdwpk
Cwpwpe, 15 Znyubidptp 1927 pmwlwlp, bpp Ywight GnyGwku hp 2w
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upptith dhpenp  {pyngh  pwlqwpwubp: Ump&twGh opwaephG ke Ywy
fitintitiw) Apwguwlwl gqpmpmbp. «d. mynih qdwgpmpmbGtipp G GYw-
pwdbtpp pugupdwluwtu wignqulywb G gwipwhwpps gnpdtp tG: Smgk
tpptip Gu wilpwl ghgmwd st tnbp...y:

UpipGhwG pGwwlphpp Gapwyunup vke wp nmGhigwd E dwnuwnpulwb t
dowlnmpwipb GapYuiwgnighsbtipt punyugwd dwhopltipnt dnbipdwlywl n
pGunwitywl opgwwywwn (LinG UypupstiwG, Upihpup UpthpuptiwG, Uypnpy
UGnpwGhytwd, Gpmwin Ownbkwl, Jwhiwl @LptiwG, Uhfipwl Swiwwnbwd,
Bpmwiln  Ywduwpwlywl, Shepwl Ywduwpwywl, Swynp Odwihwqbwd,
Zpwln Vwuhwbwl, dEpdwliwG G niphoGlip):

Quiptnp £ Golip, np hp 86wdbtiwy Yhwlph pGrewgphi Uhpwik) fitnm
UGwgwd E vbip pwnupwlywl AnuwlplbpkG nptitk vEYymG dke qnpdol nhip
unwGaGhk: dpon £ el Umpatiwb NPuwluyuwp bquunwlwl Untuwygnietiub
owpplipp pangpyniwd £ owwm onun, npnib Aunwnwphd dGwgwd £ dhGykie hp
YhwlphG ytpep, uwlhwil pp winwdwygnpetiwli pGewgphl wi mihgws L
dhwil gpuul wowygnpehil: UG ny dhwil woluwwwd E ftknnt dGwy dbp
punwpwlwbh ngnibhpnt untindwd nmwqlwwhlipkl, wikit hp dwiwbwyhG
funpfimipn,. - wmwd £ UpphwpbwGpl, @EpkbwGhG, Nwupptibwipi b
niph2Glpnt, np wlnGp G Ainnt JGwl Ynuwlyguwywl wwipwplbpk bt
nuympuwywGbtipt: Opplwy, vkgh ywinGh £ np 1905pG Gpp UipthhwpbtiwGh
Yhwlpp wGwwlbh Yp nunGwy bwwipny vk W Yhppwy Gehwumu,
YphipeiwG oww Yp hmpdk qub Ainnt wwAlt] Ymuwygulywlb opowbwuykG:

«h qnmp,- Yp gpt Ownbwl,- Gu m YnpGhwG Yp swhwihGp qhGpp wnlbky
wwlhy wnwGaGwglty»:3°

hGywku qpwbkGp, GniGhGpG UpphwpbiwG Ynuwlyguywl wwipwph
AtimtiiwGpny GliGgopklG uwwGGmbgur 1908hG" hp Ypwy Yuwwwpmwd Gppnpn
dwhAwympdkti Gwnp:

UmpeiwG W OwbhwG nkd Yprwl Guwbte @EpkhwGh Ymuwlygulwi
gnpdniitmptwG: OwnbwG pp nioipmG vk Yp qpk. «... Uphwil pk dwhw
PEptiwl Untipuwlnphw qwuiny' wwmp dp Yapkp Epy, npmG tu me Uhpwgky
YphipShwG jwawhu Ywipunuwiplp: dwhwl @Epthwl jinuympwlyw tintip
Ep b Yyhpwlwgutwy AGywltiwGy:3t

Uppwjtp Yp wwpuunk Gubt UmpkG Nwpptibwlp php nuoGulygulu-
Gmphwl Awdwp W Mwupeithwl SwhAppkkG Unkpuwlnppw' YpipGhwGhG
nnnnuwd 5 Ubhwubdptp 1913 pmuwlypp GuwdwypG dke Yp wwwnwupuwG.
«dw'q wlgkp uw' puolwhygwlwlwgmipu wqlin m dhuphl uwpnnipp
nqnbgm hGdh: Gu n'y dwoGwlyguwywh Y'pppwd i n's wp hwdwywp bd: Gu
whifww Apwwywpuwywaghp dpG td, np pd junGuwwlphu Ynuwlygmpetiwbu
dhwil Yp wwwwGhd: PwolwlgnpeptGG w) Yp GubyGud, Muwdluyu-
pmpeh1G6 wy, G UEymG pwGmpehG Awdwp dhwpbp Juplupbyene Yud
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wwidwgbipm pGwt wpwdwnpmpemG smGhd: Gu &Y Awinwp np wgu
YnuuwygmeptGGipp vtip YGumGuy wwpptipmG Ynpmyp ppupm nkd JunGby
wwny' ntik ogmuw YpGwl Awuglly Uigqqhly:

X X X

Uptitdwnwfiwy  hp dwdwGuwywyhgipnib  wku, Umpahiwl wnweohl
unbindwanpdmpmGibiptd  ulubw] oqwwgnpdwd £ dwdYwlniGGlp:
Gapwywwhwy pwlwuntnd Uwpghu Uwhwlyhwl «UtwGp Gt Sphpy qhpp-
thawwnuwwpwip dU. wpwyha vty wmwywapmuwd «Gophwuwwhiwy dwy Updw-
YwahpGlipy yapGwahpp Ypnn jonnmwdhG ke Yp qpk. «UppGhwb gnpdwdwd
E Qwpnyp, MnGw, TNupnu Uqupwl  dwdwimGhibpp:  «Chpwyy»Gpn
ZwiohpupkG (Lwdoppwy U, wdohpwy A.) dhG wy hGph E, ek sk
ujuwippy qpwd E: Sonmuwdhl Awdwnown pnypki Y'hptiwy pt Uwhwytwi
sk thnpdwd enuwpytp Wpipahwlh popnp dwdfwlmbibpp b wighwnwgud k
pk  Qwuohpwy U. UmpGhwlh dwdywlmGG tp, huy Qwirppwy RS
(0L pthwGh:

Upniiunwukp e pwlwukp Swpbqhl LEinGhwG «Punwpwb dwy Gpw-
Ywl TwdwlmGiipm»32 junpugpny woluwwnmpbwl vk Yp howwnwyk, np
UpipeiwG gnpdwdwd £ Qdwuoppwy U, Quwpdwyp, G. U. Upipow, Upukl
Unpup, Mawnpnu bgqwpwl, <pwbn, ULG UG, Uuppwp TnGunwgh, TMwpnyp,
MnGw, Upstih Ui dwdlulmGGlpp:33

LumnGhwG Yyp ufuwih tpp G. UL Ypipow dwdYwlbnibp Yp yhpwonk dhwyl
Uppwitp UmpGtwGh, puy Gpnuwln Owbwlp wlmwl nhvwg npwku
dwdlwlimb Yp pmwpyk dhwyl Gpym YEndwimGGipy Gpow E dhpwgn:34
hGywku wpnkG pupGp, G. U. Upipon uumpwapmpeplp Yp wwwnywbh Gpym
gpmGlipmG G wh Ywuguimwd L wlnGg wlnGGhipm ulygpGuwwmwnbpkG b
wqqubnGipm wnwohl yuwlytpkG: LEinGhwip dwdYwlniGGapm wyppbGw-
Ywl guGypG vke upjuw; E Gubkt Uuppwp MnGwnwgh dwdywlniGp dhp
wuwlnnifun Yawbpp tipghy UkppnG Ynp&hwlhG yEpwonptp:3® Uiqh ywywnih
E np Uppwp MnGuwgh dwdwlnbp qnpdwdwd t Uhpwik; UmpGhwis:
Zhnwquip, wiu dwdywbnbp Yp whubhlip Guht hpndtutop 3. Fwywbwbp
wlimwG dow;3®

Quyp UpukG  Qwgpybwli pp  «Qwijuywuli UwunbbGwehumpmb G
Quiipwghnwpwl dwy Uawlphy ybpGwopmwd dwiwnib gqnpdpG dke, U.
UphipGhwGh YhwlGphG G unbndwqnpdmpbwli dwupl fuwoubiny, Yp Gok.
«dwdwlnGiapG &G  Qwupiwip Uwhwybwb, UpukG Unpwup, Tbupnu
UqwupwG (Mnghu), Mwupnyp, MnGwn, ULG UEG, dwioppwy U., G. U. Umpown
(Uquan REUh oEe' Gpmuwln OwbwGh woluwwmwlygmptwdp qpud bpgh-
dwlywh jonmwdGpmb pGwnpwd dSwdywlmb), Upnwuwivwb, Gy Gy:37?
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hGywku Yp wbulhbGp wu gmgwypG vke wy pm skl pniwpynmwd
UpipeiwGh  dwdywlmbGhtpp, Awlywnwy wlnp np Gpp Qwghytwl pp
woluwunmpbwl Y. wwnpb fwuwd b, Gwdwywopulyuwl Yuuwh vke tnwd k
Uhpw;kih A b 4EGhnpykG qpuwd 9 Ukwnbdphp 1910 pmwyhp GudwyhG
uk9 wGylk fulnpwd L nmwupylp «Awy Yhwlpeny qpwnnn jonnwdGhpnib
guypy, vwlpwdwul qpby funpugplipp, [pugph winbp & ey, hawnuby
gnpdwdwd  dwdywlnmbGGhpp, twyG: ULy wdpu tGwp U. Qwqupp
Uluppwpiwl Uhwpwlimpbwli pwqdwpbinnb winwibbpti QwqpytiwG 10
nyunbdptp 1910 pmwlypp  Guwdwyny 2GnpAwfuimppi Yp  jwnGk
UhipGhwGpG pp wwwwupiwG-GuwdwyhG Awdwp, & pngu Yp jwinGlt gnunny
ogunipp wGyk: Gyt Ywphh £ Ggpuwhwglhy np dwyp UpukG Qwgphybw
Uphip6wGh dwupG qphpn dwdwlwl wliyuwidwl ogumwd L wlnp wimwd
nbniymppGGEipkG. uwlwili guiop upwnp Yp wkulblp np wh wdpnnowlyulb
ok it Yp Ybpowlwy Grwyilny:

196306 wnwGéhG gppnyyny (nju whuwl YhipGhwbh «GinitGhG Shotippy,
«unp Lwpy, «CGwwGhp Upy wwwndmwdpllipp:*8 U qhpphl «Owlo-
pnphliy pwdGhG vty Upipatwb Yp Gok np «UBGniGhG Shotippy wwwnuniwdpp
1901pG fipwwwpwynmwd £ Swhppth <Gpowinuy opwpebpehi dke Thwnuwy
dwdywlmbny, puy «LGwwlhp vp» wwwndinwdpp 1902p6° Swhhpth «unp
Op» 1pwaphG vke Qupdwip Uwhwlytwl dwoywbmbny: dwywnwly wlnp np
UhipatwGh oguugnpdwd dwdywlnGlipnb phip wiuwhuny Yp AwuGh 13h,
Bwynp Owlywl Yp pmwpyk dhwil 9 dwdYuwlbniG:

Zwiwlwpwp Upipahwlp dwdywliniGGipmb pm gwlyp wtwp E Gluwnkyg
«Upppinpy swpwpwpbpehG 1965 pmwlwiph Thywnbkdptip 31h pwgwnhyhG
uky, et 49-52, k9 11p ypwy «Uphpwik] Upip&hwG (8motip Gi Vophn)»
onmuwdhl vty Apwwmwpwlynwd guwlyp, np Yuquwd G Umpahwb G Uquwn
1964nG, ytpohGhu Unbtipuwlnppw qulnmwd wwfinmb: Bfiw G wim gwbyp.-
hhunwy, Qupdwip Vwhwytwb, Zwidppuwy U., Qupdwip, B. U. Ghipow,
UpukG Unpwp, MGupnu UGgqwupwb, <pwiwn, ULG UEG, Uuppwp TMnGuwgh,
Nuipnyp, UpGtith Ui, Lulinwy, MnGwn:3?

Uguwhuny UmpGhwGh gqnpdwdwd dwodfwlinGGipmG pmp Yp Awulh
14p: Lhntiwpwp, wlnp oppGwyny bt Ywwwgnignth np 90wlywl pmw-
YwGGipm Awy oqpmGipp unpymwd EpG qwpniGwllp Guiunpn utipmbGnp
npuntGuwyuwGGipnt Awy AinpGwyGhipnt Ynnut qubomudwihi plnype uwnw-
guwd dSwdywlnGlGlipn oquwgnpdiwl unynpmehilp, npnb wwwnGwnbbipp
wkwp E hlwnnk] Awy ek onwp holunn juwiipnt qunuihwpwiuounpbwl ti
gnndmbGEkmpbwG nkd dnwd wwipwphb vke:

hwmwppppwlywl £ Goky, np MGwpnu Uqupwl dwdluwlnlp, puwn
tptitnyehl, Phrquibn LELwGE E npwd «WBGnGhG Shotippy ywwndmwdphl
wnwy, npnyAtimbit ek Uhpwik] hip wwwninmwdpp dwdwlinbny niqupYwd
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prwny, pluwywlwpwn qpud whwh prrup Showy, hGwbtu npown Swdlw-
Gniiny wouwwnmwygwd tp 1901p6 «Uppwniuyhl: Pugh win, wywwniniwdpp
fipwwnwpwytlE wnwye, LEyLwl winp dwlingniip nmwwd t «PphrqubnpnGyh
Uke" wnwGg qpim AinpGuwyhG wGmbGp: Ukgh dwlop L pk uyqpGuwlwi
opowlhG UmpGhwl LREsthwGh A Juwlp Awunmwwnwd t hp dubiphd
pGytpng' Shpwl 2puipbwbh vhongny. wn pwGp Yp yyuwylib Guwbin UmpahwGh
wpfupthG vk9 qulninn GwdwyGpp, npnlGg vk 2pwpbwl npwku dhelinpn
fwlntu quiny whmwbp pwopnnpli Gt Uhpwikip vhott GpphdG Awpg ym
nwy pk wmbop Ymak pujwlw’c wqqulmbny nu  wbkuGk, pE°
fipwwnmwpwynihy SwdYwblnilny:

Shpwl 2pwptiwG 12/25 Uwipu 1902 pmwlypp Gudwyny hp «tipwo-
fuwpfshG dwupG wntympemGiip wwik Gnp, ywnwuwibny Uppahwbp
fiunghG, Yp gqpk. «pwyg phy UpG wy Mnpnu GquewGhG qulp, uhpkih
Uppwitiu: dwiwlopkl LEyGwGGE E np ymuwd E wlnmbn, quipwynulwub
dwlwlnGpn Awdwp, G MGopnu UVgwupepwl dnmnypmuwpnip  dwdluwblnibp
npwd £ gpmpbwln Gippliny: Cwwn Aunwbuwlyw k, np 2puptwl UpmpGhwl
wqqubinlbp «quipwynuwlwlby Awdwpwd E wlnp Awdwp np Ypip&h Yp
Gowlwyt Ypwgh: Pwyg thwuwp Yp dGwy thwuw, np finu fuoupp Yp Ytipwpbinh
ymumwd  wlmGhG, np et jwgnGh ppwp UhpwikihG, pGwlwuwupwn
fiupgnigwd whwh pprpwp SppwlhG, np hp YwpghG Yp hnpdk punnw-
wnnptwl dhongny pwguwwnpt] «quipwinuwlwh dwywblnibpy dnmnypmwlwb
Swolwlmbny njulym Awpgp: Ogqumbny wu wnppkli Y'nmqllp vEepkipky
ppnmeG vp wiu dwupl, np YnpGhwl hGpG w) tnwd E mphz wGép
Swdwlmb untindnn' Mubwiny dwhwl @Epthwbh «Gunwy dwdlwlnilp:

X X X

Lwy whpwwbvnwd prugny $pwlubpkb (kgmpl, upptiing dpwluwywb
gpuwywlniepilp, Apwwnipwlpny plhetpgiiny  19pn nupnm dpwluuigh
gnpmGpnt Gpytipp, U UmptwG pp gpwlywl Guluwygmpdbpp juwnwpwd L
dpwlubiptl 1hgnminy, wouwwmwygwd E dpwluwywl ptppbtpnt, nnwlwu-
mnGlip ujuwd £ qplip dpwlubipkliny, npng dwdwlwly GEipYwuiwgnigud k Awg
gpwywl owpdnp ®wphgh La Revue AwlnkuhG k. wlnp «RhwphwhG
Gpwgpy finswlwinp gnpdp wnweohlG wlqwud nu whuwd £ dpwlubipkl
thgmny: {hwnmwquy wwphGipnG tu pp unnpugpmpbwdp $pwlubipki sw-
thwdny gnpdtipme Yp fwlnpwhlp @Enmmpyh «UdtGmG Swpkgnygpy fipwunw-
pwynmpbwl 1915, 1925 tr 1926 wwptppiipn AwwnnpGipniG dte b wymp:

Uppw;jkp tip gpulwlimpbwG dte dwnwr wndwuywpnyg qnifu gnpdngny'
«Uuwpwnpy Bnwy ykwny, np inju wbuwt LnGwnGh «unp UkwGpy wgqwuip,
grwlwl, pwunwpwlyuwl AwbnkupG vty 1898-1899 pmuwlwhGhpnib: Ufiw
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wyu pniwuGlkG dpGstin 30 8nilpu 196506 hp dwhmplGE pwGh vp op wnwy
gpud  «hGywtu CTwlopwgwy YwhwlG @LpEhwlh Lhwy  jonmwdnp,40
UpipGEwGh qpniemGiapmG Yp Awlnpwyplpe uppinpwhwy onipe 40 wlniG
ppetpnt, AwlnbulGbpny, wwpkghpplipm vke: Unbtpuwlnphny, Swhhpkh,
Mnpuny, QupinGpny, LnGwunGh, dwphgh, U. Otpbpuwnpyph tr vplstr huy
Udbppywgp Awjwwwn  wwpphpuwuwGiapmG dke wynwd &G wlnp qpsh
wpquuhpp  Gipluwiwglnn  pwouwwnbuwy m  pwquwpeht gqnpdtp, npnGp
swlwuppwpwp p up Awrwpbim Awdwp YybpehG wwpphGipnb pp pwiphwd
owhphtpp swiwpnwd Yupslhwyuwlwwku Apwdtonm wnmwt YawlphG 3 3nihu
1965pG, Awlpwlwnph wpywdh vp Akntiwbpny:

Nuunybipugnid dp mwm Awdwp winp unbndwanpdnpmbGiipnG Aw-
twpdwl bt numdGuuppmpbwl Atn juwynwd woluwnwbplbpnt ndniwupnt-
phwl dwuhl, Gotlp qkp Awbitw) hpnpmpmGitpp: bnwehl, dwiwuwnwbh
Qwhpwwbivmpetwi Urwlynieh vwhiwpupnmpbwli 2wpkigh winmwb Spwu-
Ywhinphwb G Upniiunp @wlqupwG niqnupynmwd «U. Uppahwbp Uipfupipy
dhwinwg ynqupymbnl wwwnGwnny, wdpnnowhwb skp pd mundGuuh-
nmpbwl uYhgph wwpphGipnib, puly AGwpuwinpmpbwi uwAdwGGipmb dke
quiG fAwdwipm Awdwp wGfipwdtiom Ep wpyundGip Yunwplp Gubt
Gptiuwlh vh pwlh qpuwinp qpuinwpwGGipm (LwlpwghG Uqqwihi Spunw-
pwl, Gpunmpehitipnt Ugqqwuipi Ulwnbtdhwiph GShnwlwb ZhdGulyugd
Gpunwpwl, U. Uwowmngh wimwb fpG dinwghplpnt ghwnwhfinugonw-
Ywl ApdGupynpbwl gpunwpwl’ TwnbiGunwpuwi) wywppipuywl dwdnih
funwpwdnbGinnik  dke, npnlp gwiop upwp plph GG  Awdwipmwd
wpbhidwnwhfwy  dwuniny:  Bpypnpn,  UppGhwGh  unbindwonpdnipbwb
nuuntdGuwuppiwl Gywwnwyny wpbtdnwfiwg G wpkitkjwAwy dwidni pl EetpkG
wlnp qpmpeptGGipnt Aunwpdiwl dwdwlwly dklGp Awlnpwybguwlp nipp?
AinpGuwyGlipnt  unnpuwgpmehtiiipny, npnGp  Yp  AwdpGYGERG  Uhpwikih
dwdwlmGGpmG, oppGwy U. U Awiwlwpwp wwpnmgh Awgm  up
uunmpwugpnielip «Upwpwwny wduwgphG vk, huy Mnuny «Fwdwlwyshh
uke Nwpnip unnpwgpnipebp, np GnyGwku YmpahwGhGp skp, wy' PunkokG
pnewlhgh up, hGywktu Gwubr mphoGip: Gppnpn, 86wbtwy hp Yhwlphl
plpwgphlG qpnnp okp Awugmgwd qptip hp ymbpp, npnip wpdkpunp whwh
pLiwghG ek hpy et hp dwdwGulyuepewth gpulwl qnpdhyGipmb dwuhG
fimwppppuwywl bt Yupbiinp  dwipwdwulmemGGpny: dhon L, wbnp
wplupthG dte Ywl opwgpph vp Ghnwghp whwpwylitipG n Gopwwbinntip,
nmGp YplngpytiG 1900-1933 wwphlbpp vpwyl, wyilf wp dwdwlwlw-
gpwlyuwl GpYywp pinfwnndGapny: UunGp wabh gwn Yp YYwgkb wlnp
whftwmbimnuwywl  YEpwpbipnudp  nkwyph  YwlnGwinp  opwgpnipmGp:  Uan
GunypGipmbG  dte Yp AwlnhwhGp funpAipnpwdnmpmbilipnt, wnwdGlpnt,
wuwgmwdplbtipny, Ytwlph pGewgpht Awlnhwywd qulwqwl whwtipnm
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GYwpwgpniephtiltipnt, hp unbtindwanpdnmehGGtinniG Awdwp Yepwwplbipn
panpwagpniiGtipny, gpulywl npmwedwipG dpwahpGipnt, Gwlwuwwpfnp-
nwlywl wywinpmphiipn, nphymwdwlywl qpunmdGipni, Yhuww Ywd
whwnbinh GomuGkpny, pwl' YeGuwgpuwywl Ywuptnp wenbymemGGapm Yud
grwlwl wpdbpwinp nhwnnnmpmGGpn: 2nppnpny, Yupkiph © wpdwGwgnby
Gultit wyG ppnnniehilp, np hGpG huy ok thowd hp wouwwnwygwd elipptinnil
B wwppbpwwGGhpmb ppr gwGyp:

OppGwy, GnyGhuy «Uthpinpy swpwprpwebpeh 1965h 49-52 pmp 11-pn
EohG ypwy mwwgpmuwd gwiyp, np Awdbdwwnwpwn wibkGwpinupdwy k, sh
wuwpthwltn wil pnpnp wwppbipwywGGtipniG winGGhpp, npnGg vke 1nu
wbuwd GG pp qpmpemGitipG m pwpgdwimpemGiipp: Um gwllyp, qnp
Ywquwd GG pGp m Uqwuwp, ptph L. finG St ihownmwymwsd UhpwG
Uupwlwqbwbh «Nwpnkgy wpwpwpebpep, np mu whiuwd GG «Unippb
Bpopy wpdwy pwlwunbtndmepibp, <bquuwdhn Unshy Upy, «3kwn
Uwfinty wwwinwdplbtipp, «Wpnp M Wk py wnwyp G Cwpp Mnukpp
«lmuGhG  Pwpppllippy wpdwl pwlwuntndnipbwli nt UpdnGu  Sninkh
«@wpwupnGgh Cwpeuwpkipy npigwqlGuykwyhl pwpgdwlimppiibipp: Ugn
guwlypG uke ok Gomwd Gwbkr QupinGpny «lwy Fpwlwlmpemiy gqpulywd,
ghuwlyuwl t ginwpmbunwlwl wduoptwy Awlnkup, npmbG 1911-1913
pmwywiiipm ppiipmi vk wmwywagpmwd GG «Sppwwn G Swawwny dnnn-
Umuyuwl wywwdniembp, «Pwunh Up Nidpy wwundnwdpp, «Mwmb Lwnw-
pwalwpy, «Zpwoph Up Mwwndmpepiipy, pGywku Gubt wi wywndnuwdplbtp
bt wpbdwly phppniwdlbp: UniGyku dnnwgmpbwl GGpwpymwd £ Z.R.LC.
Upmpbwl wduoptiwy «Upmpehlby wwowolwpbpep, npmb wlgbhw
nwpwulyphgpp wwuwlwl pmwyuiiipn puwlt  wikp pmbEpmG ke
nwwapmwd &G pp ppnGhyGlpp: Ugn gwGYpG ypwy Gonwd skl Gubie Upwd
UGumGhwblh «MDwpuquby btpghdwjwl wwwlbipwqupn owpwpwebnen,
Aypmph  «BGhy  AwlnbuG nt owipphy  owpwpwebpep, Udbphlwih
«Nwipwpy wwppbpwywGp G mppoGhp, npnGg EetipmbG vke tu nu &G
nbhuwd  UpipGhwGh  wwppbp  dwdwlwyGipnt  unbndwanpdniepGGtipp:
ZhGgbtpnpy, Gpynt wwulGwibwybipnt pGepwgphG vbp Awiwpwd Gmpbkpp
Udtppyuwip Upwgbw) vwhwbeblipmb vty ytpglwywlwwbu wpwnpbint,
ludpwonyny, wpttdwwAwgbptGh Yhpwgnuiny’ pwuwywl mpnuepnipbwG
Yyhpwdhmt ki Apwuwwpwynmpbwli  wwwpwunbkint Awdwp  Ybpetpu
Jwwwpwd dEp  wouwwnwlphG pGepwgphG  Yupmwd Gap Bpiwbp
qpunwpwlGiptG e Uppahwlp wpfupithG dpengny whfipwdtign GonmuGlip
G [pugmuGhp Yuwwpbm AGwpwinpmphGkG:

Swiny Yp Gotilip Gwhr wyl wunip YypGwyp, np dhGytir 1960 pniwlwlb
hp tpybpkG wnwGdhG fApwwwpuymuwd &G dhwih Bpmuwbn OwbwGh ik
UmpGhwbh gpwd ¢«dpwlpo-fppwlulb Mwwnbpugipy (1909p6 b 192306),
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«Zipnuwhiwnyp (1928pG) e «®pYwbppy (1910pG): UmpEhwlp vhwyl
lwiwgnil untindwonpdniehiGGtipp b vh Awitwpbine wwpwowihl, Awgh ek
filwpuwinp priwy Awunmwymp pwlph dp AwwnpGlpnt dke wdyinthyp wlnp
dwnph m qpsh wpqwuppp Awlnpuwgnn qnfwpGhpp: Gr pGywk"u Auwgumipy
wil ppwlywlinpebwb ftwn, np tnwd E dwdwlwlywopowl vp, tpp Swhippkl
fwlnhuwgwd E wpluwpfih dk9 tppnpn pwnwpp, nip wibGEG gwwn nmwyw-
gpmuwd GG Awjwwwn gqhppbp MnpukG G QupinGhwiki Ewng: bp wouw-
wnieGibpp ApUGuwywlGpG vE9 dwdnmyp dte gpmwd i ny ek wnwGdpi
Awwnplpny Apwwnwpwlmuwd prpugnt vke gmgk dwuwdp dinuanp £ plpp
UhipGhwG, nput wiuop Apwwwpwyh ypwy Ywh vhwib «b vnpng Upnh oup
LGy NwowtinnyG» (Mgypmp, ww. SoGhytwG, 1960, 53 L) wpdwy
pippmwdGlipn dnpnywdmb, «Puwl Swph Gwupy (MLypmp, ww. Ukiw,
1961, 100 E9) dnmnywdmb, mp GniGwGmG YwwwltipgnpkGEG pwgh
nwywapmuwd G wwubfiplge ywwninmwdplbip n wwwnyknGlp, & yapowwyku
«BnmGhG potipp BGr Uy Mwundmwdplbp Mnpuwfiwy Pwppkpky qhpep
(Ywhppk, ww. Nuytiwn, 1963, 55 E9):

SwulphGiapnpn nupnt pGGuntGulywl pmwywGiipmb, Ymuwyguwlwb
GlgndGlipnt B pp wnnmowwl yhGwyha ywwnpwpugdwl ywwntwnny, huy
pGG Awpprpwlwl pmwywGGtipm uypgpepi® winbuwywG n pGunwiiiwui Ghn
Yugnmpetwl, pGywtu Guhr @npphny vk uwunfwugnn Awjwdwlipblipn bt
YnunnpwdGlipnt AintiwbGpny wG npn2 plndponudGpny Awlnku Yn quy
dwun pG vkg, uwlwyil sh Ywpnipp hp dnmnympnkG m gphyny Yrwpuugwnk;
hp GpppG fingbywG m ywwihG funnypp, wnnepymip wimp wwwnowéh
fiwupgtipnt onipe gqpkny br nqlunptiw] AwipkGuwuppmpepbwdp G wqquiphG-
pwnwpwlwli wnwownhiwwl gqunwihwupibpny: UilimwdbGwiGpy, «Gnp
nedhup unhwbkg qhu phy p wikih gpuywlniehb pGhniy, Yp gpk UnpahwG
pdhoy Bwpmpemb @pphwpkwGhG hp 18 Uwphp 1909 pmwyhp Gudwyny,4t
fwyuwnwly whnp np «wywowmolwlwh tr pGrnwbhywb Anglip jwnwe Yp phpkh
whwnpwdwnhp yhGwlyy:

dbupnipobiwy pnpnp AwlqwuiwGpltpp Gyuwp mGiGwiny Awlntipéd wkwnp
Et ok pk UmpGhwlh YtwGphG wikGuwpbnuGuanp ppowlp Ywquwd GG
1898-1915 wwphGhpp, tpp wl@ Ppwiigur ppuwwwown  Gnpuykwbpny,
wnpuwfwy W wpitdnwAwy  Yhwlpp wpnwiwinnm - wuwndnmwdplbpny,
wpbithiwl  wwwnytipGipny, tpghdwywl btpytipny, upwdhwn ppnGhyGhpny,
gpuyui-pahwnwunwywb jonnwditpny:

Uphip6iwG wlimwGh E Gubt fudpwgpulywl gnpdniGEmplwdp: Pugh
«bhquun  Ahuyh dwdwlwlywinp Judpwahp prwik, wlnp  fudpwopulyul
gnpdmGkmphwl YwuptmpwaenyG opowGGtpp tnuwd GG «Chpwlyy qpulwb
Awlnkup Apwwnwpuymetwi (1905, 1907, 1909) W «Upky opwprbpeh
ulpwopuwbnmpbwi  (1920-1925)  wwphGhpp, btpp  dpwowbGonkl
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Ywoluwwkp fwdpwqpkp m nGuwnnpl] qpuwlwl & ApwwwpuwlwiuouwwG
gpmphGGtp, jonmwdbtn, pnewygnpemniGtn:

UhipGhwl jwinGh £ Guwbt npwbu fwuwpwywywl gnpdhy, np vhown
gnigupbipwd £ Gnippmuwdnmpmb Awgmpbwi b Awy dowynehi: Swnjuwtu
puwlbipnpn nupnt wnwophl wwulwdbwlibipmb wl tnwinnb dwubwy-
gnipml mGhgwd E Gophwywwhw) vowympwipi Yhwlpph dke: 1900wlywi
pniwywbbbpmb, tpp jinuympwywi YnuwygnehGbtipniG dhotitn wnwpw-
YupdnehtGiip ufuwd EpG dwip ww) Unbpuwlnppny vk, Atipdniwdtiwg
dwukl pwGh vp qupgugwd tppwnwuwpblip Yp ApdGEG  dwiyulyw
Chptpguwupwfip wlomp Ypwwyh uvp vk Gwwuwbym Awdwp fwy ghphG,
gpuwluwbnieliwb, pGeipguwuppnieiul it Wowynyehl:

Shapul Gpywpe Awy dpwympuhG dhnetw Yynnph, hpp wowlhg pnip
dpmpepl, UYp uwnbndmp SEnupnibunwubp  dwimfikwgp, np phingmG
gnpdniikmptwdp Yp uyup wypwnnt nppp qpuikips UppGhwG Yp nwnlwg
Shapwil Gpywe vhmpbwb gnpdol nt Gnipptiw winwdGhptG vkyp, oqltiny
ginupmbunwyul qulwqwl &nGuwpyiepnm: Upnmebw6 ApdGunppGhpp
Y'mgkl oquugnpdty Owbwlh & UpipGhwbGh ubipn gpelinpwipuygmembp b
Yp fubnpkG gqnpk] pwwnbpwpuwn dp, npmb Gipluwiwgdwl Awunyep whwnp
wwpupunwgGin dhmebwl ppudwpynp: bnwgwpyp Awdbih priugny hptitg,
Uty wdumwG pGepwgpphl owpwpwlwh btpympkG Gphip dwd  wnbinn
Ghuwnbtipny, thotwGlpp Yp gptib «dpwlpo-Mppwlwl Mwwnbipuqupy Yuwwmw-
ytpgniepilp, uwwwpbine Awdwp  Awiuywl  AwGpognin  GunGwpyp
jwonmpliwG: Uhnipbwl pwwnbpuywl G othipkpwipl GipluywgnidGtpm
pwnpgdwbGhyitp Upfipwli Swidwwbwbh, LunG UypwphstwGh, Upuwy
Cwatwih, wshy UwluwGhwbh, Mugdwn Gpyweh G niphoGipnt owpphG,
Uhpwjk] wp uppwiodwp pwpgiwlnmpmbitp Yp Yuwwpk oGnpfiwgh nény:

1911p qupGwG Unvhvwu dwpnuwbn TMnukl Ywighie Gophwunu'
uthpinph wn Awy qunnuehG vke bt AGLgGEm Awijuwywl wqquihG-
dnnymwlwl tpgp G fwy AinghpG vke nGym Gpgbpm ppehnp: Undhuwu
Gapwwnup vk Yp Yuwguuwybpwk Gpgywjunidp G fwdtpgbipny fwbnku ym
quw) Qwfhppt m Unbpuwblnppw: UmpGhwG, npwktu Nonnubwl wqquihG
yupdwpwlh Anqupwpdmpbwi wnbGuwbn, thdwwtu Yodwlnwyk win
ainGwpypi  ywonmmmpetwl, pwGh np  qwlidmmuwlwih & jwihnkGulywi
Undhwwupy wh Yp Awdwpk «dhG wiG wikGEG 0B dwpnbipkG, npnGg 3Gniln
nnwd priwy dwoungbGhpnt ghiinmwpwp ghinpy:

UpipEwG pp Gppunwuwpnmpbwli 6pg sk uGwiwd Gwbhit Lghuunwhw]
gnuywl-ginwpnmubinwlwl wuwwnpkghl vk wy, bt vklp pp dwulwygni-
phGp Yp wkulGhlGp npwktu «dpwlpo-Cppwlul Nwuwbpwqupyh nhpwyw-
wwn (1903h UhwywkdptiphG), npwtu YuwnwytingnipbiwG pwpgdwipy (1912h
Onpmwph@) MwdwywpGlipnt  hwnwnoGhG  Awdwp,*2 npyku Uipthhwp
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UpthpwptiwGh «Ugghu PuptipwplGippy tpyp tpghdwlwb wiptGny phdwlw
wuwwnybph  Yykpwdnnh  (phdwnpmwd 1912 pmuwywlh GEnpnuwphl), G
npytu wwnwlnuinp pwlwuntnd m pwqubipwhun nunighs 3nyAwbGhu
UtpbwGh qpulywl-nwunpwpwlyswywuli punwulwdbw) mphihwip juquw-
Yepwnn jwGdGwiumdph winwih (1913h 8mbGmwnpp6): Uhwdwdwlwy, wi
bp  wwpwpp Yp Ywwwpk wpibjwhwy  dwwinpulwuiiipn AwGnbw
gpuwiwl-palunwunwlywli nmundGwuppmpbwdp  dwulwygmpeml pipkny
Shapwl Bwduwpwlwbh Yywgdwd «Chpywlqunt G bp Gnpdpy dnpnw-
oG «UnpwyEwwghppy panuwpdwy jonmwdny 43 i wy Lghwywnwhwg dunu-
ipwluGGhpm gwpphG, noniG mnwpytny @hdihu’ «Uowly punupwlud,
fwvwpwlywlwbl, qpulywb opwptnpeh pwnwubwdbw] phiwGhG wneh
(1912h 8mGhupl):44

Qopwyuwp Unpwlhy Gpp hp thwnph optipmG, 1920hG  Ywyghik
Gophwwnu, pGYipwygmetwdpp hp gnig whnwlw)GipmG' dhd 2QwlquitwGh
kit Snpenp MnGwpwpbiwbh, Untpuwbnnphny ke «Upky elipeh yupynipebwd
Gwhwdbinimpetwdp whinp  Y'mlhGw); AwGqulwympmGp  opwywnhl
Gnihpmwd pwiYwndkp pniphG, qnp Yp wwwnpwunbb tghyunwhwy nulbiphy -
Ghipp: @nipp QopwywphG Y'pGdwymp Shopwl Gplwe AwlnhuwupwhnG Jky,
wpunwlywnpg  Awlnpuwulmptwdp: Yppahwl ny vhwiG Yp dwulwygh
Awlnpumpbwl, wybtt Y'epith win opp nuwGywpmwd wwup Anghlng
fuvpwGywppG dke, UGnpwlhyh, pp wbnwlywiGlpmb, @npgnu Upp.
Gniowybwbp e wyng YnnppG:

UpipGhwG wpmbuwmwukpp wnppe mGhgwd £ dwhopwlwim fwy phih
Juunwywowm wpnmbunmwgbn nhpuwuwGibp LG Chovwlbhwbh, 3nyfuwb-
Gtu UpkiiwGh, 8nyfwGitu Qwpphdtwbh, Uhpwlnioh fiknn G pdpngulbtyn
winGg GapyuywgmuGlipp winGg Untpuwlnppw wighimpbwli wnpeny:

UpipGhwGh tpytpl wpdwlwgwd GG wpbidwnwhwg pGebpgnnGipn qwl
opowlGbtipnt otipd plnmbhmpbwb. huly ek Awonmp wnGhlp Gubkr qhGp
Gwlygnn b qGwfiwwnnmm wptithjwAwy dnwmpuwlyuinmpebwi wwn GhipYjwu-
ywgnighsGlin, wujw Yupbirh Y'priwy puly np wé uhpmwd qpnn dp inwd & G
Yp 2wpniGwyt winwpuphl vGw) pGetipgwukp Awy Awuwpuwymptwl Awdwp,
tpp wnwGdphG AwwnpGbpny Yp ApwwnwpuynipG wlnp gpulywl Awpniun
dunwbgnmppGli n YhwlphG n qnpdpG dwuphG ntuntdGuuppnippiGGbn:
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UNhSL" oNeNryt3tr3s LAk $APTNS GPURGIFDENY

U «UBPSPY BAGy BrGPTULRIL

19pn nupnt wiwpuhl UpkdnbwG dwijwuwnwih AwgipmG ypGwyp Gnp
e wilip quwGquinp Awlqwudwbp up Yp unwblwy: Unippwl wdhw op opp
Yp uwunywglt AwjwAwwd pwunuwpwywlmpembp: 1894pG UwumbGh b
1895-1896nG Awgywywl plnfiwbnip Ynunpwdlibpp Yp ymgbG G Yyp ghghl
pwnwpwyhpe wluwpfip: Udpnng fAwy dnmnympnp yuwfuh m uwpuwthh
wpfiwihppny Ywwph @mpphng holuwlnuebwG wwy, np Yuwnwpbiwg ndénfuph
YEpwwpwlp Yp uwnwGwy: Cwwnbip suwpnmmuwbwiny fwlnnipdh] pppwlyub
ntitwYwl, whybtne nt yuipuwg pwppwpnuniphiGGipnil, upnwpky nt jnuw-
Ywnip, Yp prmmb ppiGg wmbhpp, Yp AinwlGwl hptiGg dGGnwywipkG nt Yp
qunpetl owwp GpyppGhp:

Gunmpwhwgnpebwi phip wunpfwlwpwp Y'weh Anglwuphng, Mmdw-
Ghny, SnmbGwuwwbh, Gohwyumuh, dpwluwgh, Udppugh b wyp AhippGyu,
wuwiowlywh GpyppGipm vke: Uigu dwquunipd phuwfuntunp b qunpulub-
Gipnt wwdwlbip YugmehtGp wpnwgnmwd GG win dwdwlwybbpnt Awyg
wwppipwywl dwinihlG, mwgpulyuwb jonmwdbipnili i qinupmbuwnw-
Ywh unbindwanpdniemGGipmb Jke:

AlwYwlwpwp ww dwhp, wjump & pwhudwihg Yppwy Awy Gnp
qunepwlwiitipnt  pomwnmpeplip owpmbuwly wény  qunerwlwinmptwi
finuwmlbppG wwwGwnny: Uouwphh pnnp YnmubpkG wwppbp  wqabipm
GEpYuwywgnighyGip Aipwwnipnn Gt mhnbuwywl dwpgp vke jwnpwlwyitipnt
AwulGlin wwydwlGbip pGdwnn Udbppyuwgh vk wlqwd ndmuwp Ypriwg
@npphny Awgwpbwy JuypbpkG wwpnunpupwp qunewd fiwgng YhGwyn,
pwGh np Awy qunpwlywineplp unnmwp vkdwdwulmpbwdp pp wypniuwnp
finquint Awdwn Yp gqpwnkp pwhninpmpemb pGhny, hGy np Yp wwhwbekp
wluywn $hghpwywl nmd, vhphlwhwuwl wpwgnpeiwdp uywuwpyniehth
swppw?  wouwwmwblp:  Pninp qunmelipmG  dke  wy  ulyqpluwluwi
ndnmwpmphtiGbpp jwnpwhiwpblk twnp E np dwdwlGwyp pGpwgphl wwppkp
tnypplGtipnt vk9 Yp uluh Awblnku quy fwy thnpp uwbmpepwwiGipny, dwip
JuwwnwlwGGipnt & wpAunuwinpGipm nwuwlwpg dp Awgpt  dhohl
dwlywupwyny wwyphjwybipy wwywhnynn ywuwmwyny:

SwulpGiipnpn nupnt Ybpohl AGquidtwlyp wpwwunynp Ypppwy Guite
Lghwwwhwy qunmehi Awdwp: Upnwddhy optip YwwphG wnbipuwinphw-
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pGwy fwgtipp: 18960 Mnuny wnkwkG jhwng, uwpuwhkG Yhuwvtn ypGwyh
uk9, dwfmwb wnolitki dwquwnpd wquwwd, pptilg wmGhpkG jumew-
wwhwp hwhwd, ubpwynpnu Awy plowGhpltip Yp qunpelt B wywunwb
UYp qwGhGE wuwlGowlyuwl uwlwil owwp Gophwwnuh Ywwnin, wummwihw]p
GpYhGphG wwy:

Uppinpwhfwy Gpwdowmwutp Bodkl Pwpwqbwl Yp qpk ek tpp hphlg
phwwlhpp ymabm] wwnphy pppwlwl GGghy, wwglwwuih deinnpnh dkte,
1885h Ognuumu wduniG bauppkG Yp ymuwnpnih UnbipuwGnphw, finG Yp
quit Awgm Jwpeunb fwy pGunwbhp: buly ipp qquilwunpd ypwy lwub 1895-
96h Awywywl swpnbipnt wiunip gnydtinp,- Yp Gok PwpwqlwG' Ybipghokiny
dwhympbwb optipp,- Awqupwinp fwikp @mpphwik pwunwlywub, GYwh
pwihtgul Untipuwlnppw: Nonnubwb yuwpdwpwlpi nwuwpwbGhpp, wywp-
wkqlbpp, tiwy G, (igmbgwl qunpwlywiitnny. ymuwbwy gpuubinuGGtipn,
uthgh whnuinptghG GYtnbtghpG Ghpppl wwwbpmbG GpYuwylpp 2wpniwd
GuunwpwGGlpnt Ypwyy:43

pwwwpwluwghp LanG Uypnpstiwb GnyGwbu winpunwpdwd t 189616
Suwiwwd  qunpwlywlwlwi owpdmdpG:  «dbEpghpndGap Unkpuwlnphng
GunpwihG UhwGpkiy jonmwdhG vket® wl ymowgpwd E phk «nkwpyke
Oudwlbwl "pwdwwwl gnyghG yjwonpnnn Mnuny swpnkG jEwng, hpw-
pwlymp ongbifun fwppipllipny qunpwywl Yp hnfuwnnpkp Unbipuwbnphw:
«Buwilh vp gwppmwb vk9,- Yp qnpk UlYpwhybwl,- wnlnmwaql Gpkip Awqup
qunpewlwl mGhgwlp tYtnkginy opowihwyhG vke: Jwpdwpuwb,
wnwelinpnwpwbh UvkYy dvwup, tYtntginy plnwpédwy wwpwwkqp wunlg
wndwitw] phwynpbwi jwunjugmbguwl: PwpbnGiwb fuwnGwympemnt dpi
Ep: dwjwuwnwbp  pnpnp quuwnGipkG Gt Mnuny  qublwqwul pwnbpki
JuunGwuwnl wdpnfu dp qpuiwd Ep wbningu wqquipG Awuwmwwnmphtlp:
duny Ep wiu Gptip fwqup AnghlG Yapwyphy, ubwdty Gie.. junwywpby»:

Uypupotiwb, np win dwiwbwy Unbpuwlnphngy wgquihG wnwelnpmw-
pwlh nhwlwuybnh wwowolp yupkiny whvhowlwbonpti Yp gpwnkp qun-
pululitpne fupgpmy, Yp Gupwepk ek hGywku pwnwywl funpfinipnp
untindwd Lt wwulliop AngphGipt punjugwd «qunpwlwulwg jwidGw-
dmny» vp, np wikG op tphynibwl dwup fApGokG pGp Ghuw Yp gnudwpkp
ULy Yynnukl AwGgqwlwympbwl dtnGwpytiing h Gywuwn qunrwluiibpnd,
huy dpiu YynukG qunpwywhiipmG Awdwp AhnghAing woluwnmwip
quGkny:

«Gpp  qunpwywGibpp qqughG eLk  SEhG Yplwp  junpnbGuwbu
wnwglnpnwpwlh . nwpngh 2kGppG ke pGwyhy, m Gpp Ghnkginy
wwpnkghG plnwpdwy vty dwup ympuwnpmbigwl, wihu vp ywigud, win
wwpwkqp Yyhpwdniiguwr nyd¢  qwfitfwb G pGpGwwhw pwnh up, hp
wnhwlyhtipny, hnmnghtipny, pLiwpwbitinny, upfwpwbbipny bt onijugny...»:
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Puwquwywuwnwy mumghy e gpnn 8nyAwbltu Ukphwl GnyGwku Awdw-
nowmwlh Yp Gywpwapk wwpniunp dhongGhintG pninpnyhG gqmpy, ontwpud n
orwwnniuwd  futing qunpwywiiipmb eomwnmppilp: Giw fwwnmwd dp
wlnp UGS Gunpnipy jonmwdti. «Untpuwlnppny tytinkghpl pwyG n
wwpnkgp wikGEG wnpnnpd mbuwpwiGp YpGdwitp juwnGhumnG otinsw-
otine Ywpywnwynyin Alnnp Ywh YwpwuhGlipny, wih jwiphny YuGelnwd
Yypwhhybitipny, nwpwmwywlytipnm nGhyGipnt, Gwoh ubinwGGtpn, pipupwd
ypwhbbpnt ... nnGg wwy wwnwt vp, Ywd nphighy dwlnmly dp ubnigulinn
dwin up wyppm Yp qupGkp, gniGww, fkpupdwy, yhowti wiéGwinnwg,
Guwmmiwdplpi whmp wnkwplhpn & unuynudGipnm whuwpwGEG nhintiwu
uninp m Gipdwly. Ywd ninwwnh wnohybbp, whubwd Yipwyny Awgniwd,
pptikg wdopp i ymuwfAwwnmpeplp ywpnying ypwbh vp Yud hugmwkl
fughyh vp fubin@mptiwbp vke, witipG wy Yntny hpklg YEpuwpubphl ypwy
Yhwunmpbwl, yunnuwl Yuwuhwdh dnme YGhpp...»: UiinAtnk, Ubptwb Yp
owpniGwykt.  «dbpekG, bpp Gwhppk  GYwy, GniGoppGwy whuwpwGibtp
wwngniigwl wsphipmiu..y:47?

Juwipwg swmkl thpymuwdlbpm  wpfuwhppi m uwpuwihp wiGpwG
uptnwdihy inwd L, np GniGhuy Epprnwuwpnbbpnt Anglywl yhwyp juwiu-
nwd £ Ukphwl «uiwy Upy wwundnuwdphG uke*® qhnupmbunwywl
Jupybumpbwdp  Yp  Guwpwopk  wpfiwpwuipg pwnwupkli  dwquwnipd
wquuwd Upunwobuh nmpipquwl Gwywwwgpphl wuwwndniehilp: Unbtindw -
gnpdmpbwG Apnup 35 wwpkywl  Upwwokbup, 1896h  ognuunubwl
wnwiown up tpp Nwwehny pupwihkG YwGgGkp, Yp wkulGt dwpnhy, np
tinwwwwwn  Yp Yywqkhl, Awjwdnwd pphptipny, vwhwybbpny gqhlnwd
dwpnng Ynmuk: Up Awuyluwy: Onytqlipphl 2w vown onghliwn vp GYwuwwnbny
L pmuip ghwGwyny Yp Giwnmp dnyp: QhGp YwnGhG Guip, mp mph2 Awglip
wp Yppw6: Gppuowuwpny AwnpnhG win wwwwhwlwG Guony Yp Awulh
Unbtpuwlnphw, np wouwwwlp yquGhiny Yp ymjuwnpmp Swhippt G Yp
uluh woluwwnpy npyku dhpkGwanpd: Whwgh, Guwpwhy, (nwytwg tphuw-
uwpnp vhow dnwqpwn Awgiwgp Y'mGhGuy: Op oph wGybpwlywiaGkihonkG
Up ynfunth wlnp pvwgwlwbniepilp, npnyfiinbie unuynidp, quypnyep b
«pwl dp pGE wGyupnmn pprugnt ywwownmembp ppkG bk wibpmud
gnpdwd EhGy, Yp qpk Ukpbwl, vhuyG hp $hghpwywl gnymphlp hpyud
tphnwuwpnhG dwupG, np nyhGeny Ypgwd tp oqlity thpybkint hp wqquyhg-
Gtpp whwinp n ququiGwihl swpnkl i Ywd hp ypkdp (mdk] pwppwpnu m
finbowhG pmppbpkG: Gr whw, qpotip vp MEIG-E -UnipkGh  pGuyhsGhipp
thnmnghG k9 wnuny Yp qubkl G Yp GwlyGwl Awiwuwpwlonniepilp
Ynpulignigud Uipnwgtup dwylp, np whgniuy wyuwnwiph wnkniptwdp «Yp
wnnwp nt Yp Awgfingkp Awgpm swpnbipm AinpGwy uniypwlih nkdy: Ugn
qpotiptG ytipe wybitu ny np Yp whuGk vnihghG AwgphGuutp Uipnwokup:
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Ui optipnt wwppbipwwl dwunihlG vk swwn wntiniympmGitp Ywb fiwg
pGpGwpunptiw] qunrpwywilipnt pomwnmpepbwl Jwuhb, prw’y Gipnwugh,
pw’y Udtiphywgh dke: LhnG PwowibwG «Uunp Ukwlpyh uke L. Qup-
pendbwb unnpugpmptwdp wunip winiynepGiap Yp Awnnpnt InGuinGh G
Uhwgtiw] Vwhwlqlbipnt Awy qunpwlwGiipnt Yawlph ndniwpnipml-
GipniG Ybpwpbiptw: GpmwGn Owbwl «Swubipynt Swph TnpukG Fnipuy
nwgpniebwl vke Yp Gok SmGwuwwbp Apptw Guwiwhwighuwnp dwdwlwd
onghliwikG pelinn 1 Uplicdunbwl dwjwunmwlh qulwqwl GuhwlqGhpkG
wilmbin wwywuwmwb qwinm fwqupuinp Awgbipnt pGywgnipy Gr Spwinp
Yhtwyp:

1898pG Mnyywppny dwnlw pwnwphb vty Apwwmwpuwlynmng «Cwpdnidy
ptpep Apwwnwpwlywd L qunpwlywi AwimAphp vp G pp quuwybhpmb
Yhwlpp wwwnytpnn «dwgh Splpy ypywyp, np Aitnwquiphl wpnmwnwwd k
«Nwpwlbwl Uwini»p npytu phpeol:

«Zwgh GpGpy Yp Guwpwaepk pppwfiwy Awdkun nt wwumiwfubnpp Auwg
pGwwGhph dp Ynpdwlnwip: Sppwl G Guwnpy wdnip Yp pwlunwnpnip
tpym quuwyny' dwht tie Bino, npnGp wnwil] tu YhpowGiwgihl whnlg
Yhwlph widmubGwlwl wnwohG wwpplGhpp: Uwywi 1896h uwpuwihGhpp
wpptinn Yypwyp pngtipny Yp wwowpklG UuumpytiGg qmnG wy: Unwohl
fumdnudp Yppwy ppilg wwG ypwy, pwGh np owwnbp wyp mGEhG wyy
gbinwGp YGne Ypwy: GuunnpyG nt Epwjuwlbpp wwb Gwnbith nnGkG hwfugltgk
twnp, Shpwl wphwpwp Yp Ynnih e jwpdwynnGhpkG owwnbkp qtinhG yhinkk
twp, whombGy ywp Y'hGwy ququqwud wdpnjup wwup puwl qkGplipm
ww ekl jhwnng:

UhGy qpinpl vE9 unipG n Ypwyp wimGE wmG Yp hnfuwnpnipl, whnhG,
fuwiwphG  dk9, wwumAwGGEpkG m wwGhpGipkG wp guwwnjwd  wikl
wwphpk n ubink Ypuwdbpy G ntpwghp wyp pontwnbhpnt iin ppmipkG wyG
Yy Yp thwhushG Vuwnhy B pp Gpyme wswipwhwu quuwyGhpp GwnpG
e ny dnfupwgnn fwgpulywl Gpnphpep: Cphdwnptiing mnnpnebwi wnpwd
dhghpwlywl wnmuwinmwbpltipnité G ndnmwpnemhGGipnb, uwpuwhkG
YpYhwwwmynwd nidny b Anghwl pmnbG wwelwwlbpny qpnk gphin t
pwnupk pwnup pwihwnblt Yipg, Guumhy Yp AnwGuy hp uhpwd puyg
whpdtw) GpypkG, Yp Awuwwwnp Ukt Ongp pnywlywb tobipphG ypug
guininn  Mniywuppny dwnGw  pwnwpp, np ywnopop Awumwnniwd
G(uwwwnbip ppny Awy qunnmpe dp gniniemb nGkp:

My upwlyub Yunwywpmpbwl e minuwywi fiwy qunmpehi oqlini-
phwl 2GnpAht op puw opk ppklp gqppllp Yp yhipwgwlikb wu qpymwdlitpp:
UwluyG pnpnpny G wyp pwiuwn Yp yhdwynih Guwnpyh plGwnwGhphG, np gnf
Y'Epew)y owuinig wiGubn Awunmwnmwd, 45 wwupkwh dow, wntunpulywl
panwpdwy wwb dp wkp, punwph wypwnnt nkuptipkG Vwpynu wnuihG: Ugu
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ybpopGp ppplit - wnblwwbn  wnpuwnwplGwd  ywupympebwl Yp qpwnkp
qunrwlywiGtipnt qnpdtpny: blpghlip wqqwuipi gqnpdtipnt dke Admw K
punwpuwlwl Awnpgtipny Ainnwpnpppninn Gipluwiwglnn, uwywilG phpulywlne-
phwl dEe wnbiinmpkG n pp 2whkG whnphG swbulnn wiu Yandwinp wnwb
wagquwipb JEnuwympuwywb swpdnmdbGlpniG Awlnkwy opp oppG Yp ymfukp pp
nhppp. op up pemln LGywhbwl Yppwp & wlnGg ywenmmnuemGGipp Yp
Swipwhwpkp, niph2 op Up Yp uukp FwolGwlygnmpehilp hwnwpulb):

«dugh SplpypG ke plptpgnnp AingAtiwk Yp dwlopwlwy «ph plk
funpudwiGyy  onopG  JwpwhwoptG tnwd  guwlgipmG pwlwpmmp dglin
fwdwp win quiwnwgh YhGp, npmb qlintigympepibp wnweohG opklh huy fipw-
wnpwd Ep ghlp G wn wy w'iG dwdwGwy, tpp uGnibGnh GmwuwgmpekGEG,
hGywku Gwbkr pphGg phwlywd dnpe n junGuen ubkGhiwypG Awfunnnowww-
fiwyul dplnnpupi wwwwnny bpwjuwlbpl uyuwd EpG GhAwpGw; m
wndqnilipy:

UunpGwlwpwp vndp wku Awgnn m dwonn GpwpuwGbpmb Yunp dp
fiwgh nuwpkG «pwph dwpnnt Awdpuweyh wkp Uwpynu wnw juwgnunue-
YopkG Yp Ynpgk Gwumpyh pwlyuwahG wwwnpip: UhipphG wikyndmphlhi b
nwlowlpkG Yp fuijwqwupph Guwnply G ghp YnmwpykG Mnpuny UqowihG
<uwbnwingp jubiGetpnt wpgijwpwip: Ghnioh Apiwbnnieplp vwunjwGw-
" Yp vknGh wnwlg fop nu dvop, puy dwhthG Yp ypGwymh Aenwinp
nppwlng Up:

Quptih £ pugmd Eotipny qwpniGwyt) qptip 1894-1896 pnwlwbGtipnt
nmmpbipquwlwl wpAwihpplbpkG jhwny Awy qunpwywGlGbipnt upwnwinig nt
Younwih yhwybibipp wwwnytipny gpmwdpblipnt dwuhG, uwjywil puwiwlu-
Guwlwlp wupwlny bl whulllp pt Yynunnpuditpnt wywwnGwnny Tnhukl
Ppwhwd b qunerwlyubibipn pomwn jugmpbwl wiwlGwwnbu Uhpugkp
UpipGhwG pGswku wpwnmwgnugniguwd t hp optipnt kghwwwhiwg qunnieh AhG
nt Gnp qunpwlwibhpm  YhwGpG plinAwlpuwtu  «Uwpnpy  Unuy
funpuwgpny hp wlnpwlhy Epghdwytwhl dte:

dtwp Yp uyup wiuwyku. «96h swpnbpkG Ytpep, qunpuwywinpetwl utd
finyp, np uwpuwtpwhup fwy dopnympnp pp SGEnwyupkG wpdwwnwiupy
pGhny" wluwnfh gnpu Yynup Yp gpmikp, wlnp URY dwul wy powd kp
Gahwumuy: Binmfitnbe Yp Gyupwopk vwpuwihhG wnetibG hrwjusnnGtipn,
hapGwpunptiwGtipnt ponmwn funidpipnt, wppiGnn wpAwihppltink Gnnnuy-
pwd qunpwliwhitinnt ndpwjuwnm yhtwyp, whnGg fAnglifwlh wwpndGlinG m
inmp wwywqwih widywihg dnwwnwbemphilp, hGywku Gubtt Mnuny fwiw-
nwpiiwyuwl dptnmpnti  nunpyubGhpny,  dEppwlwnmubipnt,  puilwnh,
nwGowbph vornmwyuwl uywnGwiphph qupfinipijh dUndwiwlsekl qtind® Gahw-
unup wquw nt wwwhfing Yhwlpeh wwidwGGipm pwowipwywl ngbin-
pmptwl wpwdwnpniphtbp:
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Vywpwopkiny  qunpwywl  pwlnmnpGhpny,  wpfunwnpGhpn,
Jwlwnwlwbh gqpughpGtipnty, omywih woytpnbGhpny, Tnuny dke qk2 wnky
wwnhy Yngnn, pwyg Unbipuwbnphny dEe wiklG dhengt gmpy plwnwbhpGlpm
utinémypwy wwiwbibpG m Ywgmpepmbp, Unpahwh Yp wwwnybpt Gub
wlnGg Gprpwywb it wmhnbuwlywh dwhn yphGwyp, finqiwb mignidGhpi m
funtwwuwihG wwgqlwwblipp, smwpwd junnyplbipi nt wnkGnwipt dnwnwi-
oniphiGltpp:

UlnGg yhdwlp wylpwl fmGwih & ymaghy E, np wl Yp qpk.
«Bnwpuanp pwpop Up Yupdtiu, np YwlgGh owpwlwGling  dptubnyG
wnhnnpud jwnwowpwlp Yynmpnwninh, swpnh, wipnmmowwl eoniwnwgnivh,
UptithnyG wnwywlywG, wpunwunw)hg ywiytingp, «gnpd winik’p, npwd wmk'p,
nmubtijhp wmkE'p...»y»: BGnGp GJwG wnbpuwlpny Yp yhpewgGhG hpklg
fuoupp, mnnmud Vwywuwmwdwwnyg SwhdGwdmnyph wlnwdGhpnil, npnlp
qunpwywibtpn yapwpbptwy gqnpdtpny qpunbm Awdwp GG Awitwpniwd:
Mpe  fngphGhipt  Ywgunwd jwGdGwdnmnyp wlnwilGhptG bGpynmpp Yp
pwgwluihG, vEYp Ywlwby phyGwpennhh vty pGyndwd ynijopkh dpwlubipkh
phipe Up Up Yumwy «dubinm unmpymwd JuipyiwGGipniGt wlwwpptp
Guwimwdp vp gty fubGnpupymGipmG Ypwy»:*® Mphy Gpym wlinwdlbp
pwnwpwlwl Ywd wnbinpuwlwl Awpgtpnt gnipe wwp Yp YphGwpwbGhG:
BwhdGwdmnyph wlnwdGhpkl vGwgwdltpp thnfuG h ymnju, jwlwju tptipp
utywlg, Yp qpunhl qunpwlwiibpny, wlnipunpmpbwdp G fununnd-
Gapny Yp GwuphkG vmnqubgnn qunpwlwGiipp «- Cwwn wnkl... winGGpn
gpnitiguite.. Yp thGumbiGp... uwyjuubigkp... hGowjwhie.y putipnyz30

PwhwGdnnGipnt vk9 Ywl Gwbt punupwywnp dipdnmuGlpnt Yundwin-
pmptwG nkd plnfgmbip, hGywku, ophlwy, puwg, ywlnmaeb, wGlytnd
«UnuiGugh Swlynpp, np gqhlpp jwbnpdwlng punwlywip wwpnkgp wikinil
wnotit Gwjuwwnbkikl, nwinwnwlybkG Gwnpp, Yp Awdwpdwyp GnyG puly dnnn-
Juwubbbwy dnGlp m AnG Ypyikp whuwpwbp, quipnipeh guwuynn wpAwdwn-
AwlGph owuowlunny, pnmbgpph Awpmwdbhpn wku pppw fwouplip Gk
quipwlynwud n ywjuynw onwpnidh vp vk nnmmwhwp nnm punwuywuwGitpn
tipiupG, h vkd mpwpumeml ptptitu qunpwywibtpnt, npnGg upwkG Yp
Tuoutpy:51

Ugn dponghG Uwpwnpy wnw Ynt quy G Ghpu dwnGhp Yp thnpdk:

«- ‘Ulipup niphp dw'pn Yuy Gwlpd, spriwn, uwwubgt'py fuouphl ynwy
YnwwopklG nt wiligmuwy gnnngmpetwdp Y'puk.

«- @nn wmp Ypubid Ynp, wnpw'n, tu pm GwlygwdGlipkn std, hGsh
Uwpwhy UpdwpbotiwG Y'pukG, bu punuwlwlnpemb ppwd & Mnjhu... bu
unuly mabipm SEY Eppwp Ynp, wy unwy wwgnt, Yp AwuyGu®uy:®2

Mninp mdqlopkG pwGwiny Ghpu Yp Ghwnip Gt 10 whqpwlywG nuyph Yp
Gmppt npwkugh «Yuplih GnwdédhG ywih nupdwlhlp uw  whwdop
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EnuwymuwwGapniG dtp jubingé wqqpl Awugnmgwd whwgphlG yGwulbbppy:
dnmnyuwywGGtpp Awgpt Yp jwennpG plnfiwwnt] Uwpnply wnugp Awfu-
Enwipnuwywl Gwnp G pGYuwjwghp vp wwiny wquwnhp wGyk:

Inppnpn. qnijupG vk UmpGtwG Yp Gyuwpwapk Gghwyuwwhwy uwio-
Gwjwbh Ywhpp, mwponhbwwku Aphtpwukp nt gnigwing, fwgm tptip wihuk
b ytp Unbpuwlnpphw Awunmwnnwd Shopwl wnw MEykptwl pGunwlhppG
wnilp, npmG nuwgny upwfip YuyghG ApppGywyGipp YppwyGontiwy tipk-
YnihG: UBfiwe ppupnt btk Y quG wnpubkgh fwpniun JutwnwlywG Uwpgpu
E$EGnp wwwnwbwb b hp ynbu nt wwpdkGynwn YhGp, Mnuny vty npwku
gpwaghp woluwunn, uwfwil UntpuwGnpphny dke wwlwipi whgnpd Uwnb-
hwl Vwpynubiwbp, «<wpoh nt fungh fuwnGmpny SwyjwdtwGG m pp YpGp'
Qupmfipl, phpwgh Gppunwuwpn Juiwnwywl wwpnG G wpypGé Sphanp-
GwhGpp, wpypG G oppnpny UbkuEpGhwGGhpp, wwpnG Upwd Ubnpnubwip,
funtp puiyg qwwwfuou ophnpn Uwpwdbiwlp G Yippwwku yEwhG gpfuwinp
ntuptipp Jwwnwlywl Uwpwphy wnuli m «Aipnuy & qiqupnuwyuGy
LG UniptiwGp:

Uphip6iwG nobitnpmwd £ jwnfuwbu  wifiwunwunwdpn m ybipu-
ynfuninn, whlwymG e pppwipmpniu Uwpnhly wnugh Yepwwpmy, npe b
Yhuwpwgh ywwnwlwb fiop npwiny Yp Awpunmwlwy Uymwnwpp vy, wwuw
hp vop i wnoywl fikwm Yp whnwipnfunip Unbpuwlnppw: Ujuwnbn,
Nwobwyguwlwl LEnG UnptwGh wonbgmpetwdp, dhwil hGpahlpp Awilnng
W pinwiymuwlywGGpp suppnn Uwpnpy Upwdwpbotwlp pp Awybwgplhpp
Up ynpuk e Yyp numbuy qinuapnfuwluly, ywpnwpwupting ek hip ny ek
ponp EnwipnfuwwGiapnG nkd ko owgyp QGswyhwGGipmG: UAw wdkG
wnpeny EnuwpnuwuGitpnG nEd wpnwiwgnnimnp UniptwGhp junpfinipnny
«FpoowlyGtipnt AwiwpwdnG Ywpnwik twp Yp nwunlwy jEnuympwyub
uygpmbpllipnt pninG wwwany, inwihnfunetwli qnpdhG Awdwp GnyGhuy
fiwpunniehlp SuGwnn dwpn:

npuwdwlympbwdp G uwpkmpbwdp Cwpnpy wnwi pp €hpwGipmG
uk9 wnGhk Gwp, «PwoGwyguwywly UnipiwG Yp jwennh qpuab) Gube
Updwpkotwlp wnoywG uppwp: Uwpnpy wnwip Aupunnpbwl G wnoyw
Gwwndwdp pp 2whwdn] GYuumdGhipp ppwonpdbn Awdwp wnwG i pGp
Up vklGhG Dwpha:

dtwhG vke Awlnku &ynn pnpnp YEpwwpGepmG wku ppwywG t Gub
wnwinuwywl Yniuwygmpbwli qunwuihwpwiuwou diwgnn LhinG UnmptwGh
YEpwwpp, npnG vEGwunimpehilp fuuwnopklG dwnpwd E AinpGwyp: Mwpq L
pE YyEwpG Awuwiniuwlyguywb plnypep unthGGipny b p2lwiniebwdp whwnp
nhvwinpnibp. Ainbiiwpun, plwyuwb £ wil wwipwnpp, np LGswytiwl whwntpp
Yp UnkG yEwhG fApwwnwpuwynpehbl wGdhpwwku nwnptighitiint Awdwn, pwih
np npwtu Pwoluwygulywb Gepjuiuwgmwd LEinG Umphwlp win dwdwuy
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Unbtpuwlnppny fiwy Awuwpuwympbwl pwye dwhop Gywlytwl gqnpdhy uph
Ep:

JEwhG wnwohl vwup top dwiwnii gnijuGtipny Apwwnwpwybkil yEnng,
«unp Ukwlpyh fjudpwopmepilp unpwymwd Yp YpGwwk ytwp, G 1899h
Uwpw 17 phthG vt Yp jwimwpupk «dGuwgbwip jwonmmnyy, huy Uwpwn 15h
eMmhG Uk [nu Yp whkuGk tpghdwytwhG «P. G yipohG dwupy' jupun jw-
wwimwd (£ 91-96): Cuwn udpwgpnipbiwl YpSwwnwd Apwwnwpuytw] dw-
uhG, AEnpGwyp Yytwp Yp YytpowgGt Untipuwlnphny up@uwpwGGhptG dEymG
whyplp Guuwd tpym Angpp vpotit pGrpwgnn fuouwygnphwup: UGnGguk
UEymG dwphgh pp pwphyuwdGlipkG unwgwd pwqiwpbpe Gudwypi dte
owpwnpnwd E Uwpnpy wnugpl ymuwhewpeniehiGp UmpbwGEG, np winp
wnoywl A GwphqklG Yp duyah buwpw winubwywl Gwliwwwpfinppni-
phwl i wiGntnkG hGpghGpp wpnwpwglGlm Awdwp Yook Godwpnni-
pmbp fJunuumywGhy pp wGlpne, pL hlip Enwymumptwi vty dunwd &
uwptint Awdwp Uwpnpy wnwub, npnyfiintie uppwd £ nkp wlnp wnehyp:
Uigu wwpophGuwy qunuGhpp wuwpgnn Gudwyphl pGehpgnidhi Aintinnp pw
up sAwuyGuiny, hp Ephwnwuwpn fwouwyhgp hp huy punbipny Ywithniht.

«= 2fwuygw’p: Umphiwlp Uwpuwpy wnwipG Gudwy vpG £ qpkp, pubny
npow'l Juwq wlghp wn pnt ipuqGhpkn, Emuhnumpbiwl wnyp dqk, Gnpkl
pne wngh YupdhplGhpmn nwpdhp, pnnp puwdGlipu unun EhG, nhpp dp
untindtiini, pd pwhuwu 2hGEnm Awdwnp unhwymbgwy ptigh fuwpk] m Jwhw-
qnpdty, ipdwy Yn qud phGk Ghipmd fulinplp, dnnghp wwn pwhbpp, G GYynip
dhwuhG wwphlp GEpowGpyy:33

«Ztipnuy UnphwGhG qnfi qugwd, ywiuh G hwnwuppnipbwb Gufiwwnwy
nwpéwd, nnpkG vhGskr qmup Pwobwlyguywb nwppimwsd Twpuhy wnwb
PhivuwgkG unwgwd wluwywubh Guwdwyki jhwny «Cwpwe dp widpnny,
wnwlg wmGEG nmpu G, wwl ubGhwlyGipp, uwwuwinppG G dop
wlwbglbinp 1kgnighin, fuigmgtn £ qbpwgponnmwd quiypnyeh vp wnngumip-
Gipnyp, yhpwanpbiwgp ywiph quqwl up nwpdwd, np JwlnwyhG uky
tnGetiny' Yp nunGup m nunGupy:54

Ghon Lk, UppGhwl ApdGuwlywGhG dte hp wiwpnpl Yp AuwugGt Uwpnpy
wnuih dhdwnuwawnd nnpbpgniehiip, uwywil dinwqphpkl wipnne gnijulbp
nnipu dqlipp upun Ywank yEwhG wunmpwluwywG pGulwl wpmGuiyni-
phwl b qinupnbunwywl wpdwGhpGipmb ypwy, W@ uuw) Ghpwnpni-
pephGGhpnm ywwntwn Yp AwlnpuwGwy:

«Uwpnpy Unuwy tpghdwybwhG dte UmpGhwb dwnp nt dwlwyh Gpe
Up nwpdGlk wgqwiGwywl Ynuwygnepblipm ubwipwnniepilp tir Unbkp-
uwlnppny Awy qunmpeh onetpniG Yymppngmpepilp: GG ppwwwowmopkG Yp
GYwpwanpk 19m nupwybpgh kahwwwfiwy puppnG ne unynpmueiGtnp, Yp
utipugGEk Gnp Awpnun Ynynminn  swnkiulblpp, Enuipnfumpemb  pwpngnn
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utdfuoupyGtipp: Uu wnnmdny wy wlnp dwnpp Yp unwlwy fwuwpuyulul
pwnwpwlwl Gowhwymppth G iinnt Yp dhwy whitn gmwuwpG@upwbnippl
priwk:

«Uwpuhy Unw»i wnwehl wlqwud nu whuwd L LnGunGh «unp
Yhwlpy wwppbipwyuwGhG vt 1898h Inywnbkdptpki 1899 Uwpwn wihulbipn
pGewgphG: UpipahwG funfivnmpemb nmlhigwd L GpypG AbnpGwyi prrwgm
hpnniphilp Swdytint « Nwpnipy dwdlulnmwb wwly, hGy np qhlip hpywd k
owwn whfiwny dvhownkwtpk, hGywku Yp yYwikb hp dwdwlwlyh qpnnGhn:
Putwwl Lt Gk np Apwwwpwympbwl uYpgqpp hppbie qlinkighy Gpy
fiwdnipny Ywpnwgmbing Awlntipd, gnunny yEwp jwnwye Yp phpk hufwywl
thnenphy up, np Ywikyndt Unkpuwlnphny wipnne fwy qunmpep, nip
Ywpdhpltip Yp opohG el AtinphGwyp «Shopwl Ywiduwpwywlp prpugn k..
ok, whywwwn UphpwpG & gqpoqp ... plipiiu OnbwGG £ ...», Yp qpk
OwtiwG:%® «Uwq dGwgkp Ep np 8. Uqthhwp 88 munkp, npnyftinbie ntin vp
whfunfitdmpebwdp jwinmwpupwd tp ek «buwly Yty vp G'u dhwib YpGwd
gplipy, hGy np ywihwqubg hGpGwenympemG Ep hpkG Awdwpy, Yp apk
nwpdbw] Gpmuwln Owbwl pp nowgqpmiebwl vke:56

UmpkG Mwppetitbwi Yp yyuwik np bohwywwhwy pwppbpkG yipgniwd
«Uwpupy Unwy yYtkwpli wnwepG npmwglbpp LanG Pwowibwlp  Alin
Yupwnt dwdwlwy LnGumGh vE9 «unp Uawlpyh udpwgpwuwnilp, «dhwuhb
wuyppwhwp dwgwd tGp whwlyaYhwy nt mhpwywb yjwinmbGwonpdnidhl Awlnky
Gnp wwnwGnh vp, np ywGdapG Uhpwik) UmpGhwGh ynt qup dEYLG h oty
fwpyunpnipy Ubp qGwAwwnmdhl, vhq pwinwywnbp n uwhfdnylighky
UhwlquiwyGy:37

Nupetthwb Yp gpk Gubr np «Uwpnpy UnuyG wiGwhuh thnenphy dp
jwnuwe pipwt hp 2nipep, np YpGup wn ymenphyp bp qfuhG wwphy, ek
Uhip6iwG pGpghlpp wwuwuwwpwd sprpup «Mwpnipy SwdubniGhG wwly:

hujwwtu, UpipGhwl qpuywl vES Jwlnglmpmb gmgupbpwd
cuwGdwlynunnp dwnpuybwyny (pun Mupetitbwih): Pwyg dhip qhwtilp np
Ghon b Gpghdwykbwp dwnpwykbw Awdwpl], npnyfAtimbe UppGhwb ny ek
Ynwhin Swnpnn &, wyl’ Gppugqgug tinghdnn:

Puyg pGyn™ YyEwp wynpwl wnumy pwpdpwgnig e p°Gy Ep wyn jmgnud-
Gipnt ywwnGwnp:

U wkwp £ pwgwwnptip yEwhG grfuwinp uptdbpwihG ghdny, npmG gqnp-
nmpemGGipp Yp qupouwlwb AGnphawyhG whiybpuwwwh pGhunwnniphwdp:

«Uwpupy Unwy ykwp Yp uyup 1896h swpnbipkG yhwnny hGpGupunptiwg -
Gipnt pomwn jumuplipnt nmpwip YypewyphGa Gyuwpwgpmpbwdp: Uhpwik] Yp
GYwpugnpk BYtnkghh wwpwkql mpwyp hp wikynd wipnfuny. win uwnbh-
Gwnwit pwqumpebwi vte uvklp Yp whullblp quwlwqwl wwpwqbbpny
wnwpplin guuwnGipm GipYugwgnighyGlp pwlnnpG nu dYGnpup, quitwnwigh
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pinGwypnpi nt qupgqugwdh tptitnyeny Yywikiinty Eppnnwuwpnp, Gnp 2powlw-
twpnlG nt Eulwdp, omYwih tphrnwuwpnb n dLuwinp Guuypl yuwnw-
Ywlp: Stuwy dp gqpinp dwlpwGYwp hotighnn wnpww qunpwlywGitpnt
pwquweht ypwhbhpn, jwiiupdwytipn pGwywpwbitpnt, Gpynt mwhunwyny
ohGmwd uwlmpGtipm $oGhG Yypwy Yp jwgnGnih yEwhG qpfuwinp Akpnup'
Uwpnply wnw UpdwpkobwG: ZunhGwyp pugiwynmiwGhopkG Yp wwwnytipk
wiu Yepwwpp ek’ omyuiwwl wuwywpkgh dke, pkt’ wimbp, pk’ dhdwhw-
pniunGlipnt opowwwwnpl dte:

Owntiw pp «Swulipynt Swph MnukG@ nipuy nowepmpbwl dke
dwhpwdwuloptG Yp qpk «wwwhinqupwp ny ulubGuly qpnny  Awpnipp
«Uwpupy Unuwy ykwphG G wlnp junwe phipwd «wlophGwy wwgGww»hi
dwupl: OwbwG Yp Gok. «pwlGh vp pm GEwpp Yykwp Yp GeplugwgGlk Unmbip-
uwlnpphny ke Auwgyuywl uwijoG dp, mp YhpliwihG qunpwliwulimpeiwd
owwn  Up dwlop nkupkpp wikGwéazqppn w1 uwlwilh qbEpuwqubgonth
Swnpuwlyupmwd qhdtipny. YhG, Eppydwpn B ny dEymbG juGuimwd tp,
wukGpp fAinG, pphGg JShdwnbkh Ymutipmb pnywlnwy depympblwdpp
Y'bptowghG: bpkGg nkdpp, dwpdplp, fuwoumwdpp, Awgmuwp, wikG hGy
dtowbin Awlmwd Ep whwwwnywn swpuspmebwdp vpy:58

Ownbiwl ykwkG pGnwpédwy dtopipndGlip Yp Yuwwwpk pninppG dwiop
onotipm  GYwpwopmpemGGipkG' wnpukgh Awpniun Juwwnwlywi Uwpghu
EdEGnp Pwwwnwabwb G hp Yhip, Fwywdtiwb G pp Yplp, hlowku Gube
Unbtpuwlnppny dk9 dwlop niphy whAwwbhp, qnpu  wlnnnp Yaepwny
YwiwwGE, Yp Akt tpghdwykwhG AtinpGuyp:

Uylnfitintit OwbwG Yp owpmGuyk. «Bfinkih thnenphy vpG Ep pppun
pwnwphG dkte: Smbhpp, upGwpwllhpp, qpouwywiptipp, wdkG@ dvwpn
Uwpwhy wnuiny Yp gpwnkp: BhnGp np wmwuihG ykwhG vke skhG tplingud
upnwwnpnth - whidympetwdp  Yp  uwwubhG@ pphGg  Ywpghl, wpnkG huy
dwnpmwdGlpp Yp gwlwihG ppkGp qhpkibp duppewnby pubiny.

- Uklp dtp Yupgop wGgnighGp:

B uwlwyil G ony uEyp Yp Ghpkp TwpngphG, npmG ny prougp sEhG
guntipy:59

OwtwG Yyp yYwyk np «Uwpwpy Unwyh wwwGwnny UpthhwpbwG
npdwlph Awlnpwywd Etp. puy Ynuwyhguwwl powlwlbipnt dte wi
yhpwomwd Ep GhpYniuwlgulub quipwuip wwipwph:

«LimnG PuwowbiwG qunubuwpwp UpthhuphG pdwgnigud kp MwpnipphG
Ny priwny uwlwi wuwnnthpliny, np hGE quan ny UEYmG yugnGe,- Yp opk
Owbtw6: Upu Yynnut' LEnG Uypwpstwb, pppbin Gowytwl whwnkpkG wha,
nhdwd Ep LnGwinG' AtinpGwyhG huywYul wlmbp pdwGugnm Awdwn, uuyuyG
Pwowibwl uvtpdwd Ep ywynGhpi: Uypnpeiwb wwhwlGowd Ep, np yEwhl
fipwwnwpwympmlp punphgGiG. Upphwp e Pwowibwl pGynpdwgwd EpG
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wunp: UYypnpstwb Atnwgpny fipwhwliq wmwd Ep nwpdtiw ykwp npwunpbi-
gGtny, uwwil gwpmbGuymwd tp: Uunp ypwy Uypnpsbwl uwywnGugbp tnp
fipwdwplym b YnuuwlgniphlEG pwontkin:

UkGEG gqmupGwhG wyG Epy np yEwhG AipnublipkG UnipiwG' np hppte
NwoGwyguwlwl Gepuiwgnwd Ep LGswytwl dwhop qnpdhy upl Ep: Wi
w] ny Gmwg quipwinmpemb Yp wuwwGwnkp julnph@ wintwy Yniuwlygu-
YwhGEpniG ukey:60

Uphipetiwl plpqhbplt wy GYupwgpuwd E «Uwpnpy Unwyh dte: Uign huy
wwwwnny Awpnipp nkd yuwunwd pGeipgmGipG puly Yp junGwhiuphG
UhipGhwGhG, np yEwhG vk wwwnlypmwd £ Lnpotiwl wlnbGpG wwy, npwku
19-20 wwpklwl wndqnyil, GhAwn, udpwd, uwwnfwud tpkngeny Ephnwuwpn
up, nwpnwd wybwpyny, iy pwinwdpny, dwpdpwd wsptipny, tiwG:

OwnkwG Yp Awunwwnk. «Swphlbp wGglhk GwpG wp NMwpniph nku
gpannuip ywlgur Unbpuwlnphny fiwy qunmpehl dkeg, W h ykpgny, tpp
hdwgniiguwt whnp puywywl wlnilp, Gouwphn fwjwdwlp vp ujuwr Uph-
pwitp UmpGhwGh nkd, wih wunpGwl np JubinGp, punuphG vty Awlghuwn
wwpbin  fwdwp, unpwynbgwt fpwwywpwywe jwinmwpwupty, rL «Uwpnhy
Unwby qpiny’ gqpuwywl dwpw dp pGhp mqud Ep, npmb Awdwp Yp
qnouny:tt

Upnwnptiy, nnpu quiny wpiidnwhAwy owpp dp gpnnGipm phdwehp
uwAvwlwpwymdbptl, Ypiphwl qunuipwpwywl nm ghnupmbunwywui
pwpép dwlwpnuwyny tpghdwlwl juouph vhongny ni plhuwnpmppGGbpnt
pnupgquny upwidwopkl Yp phGwnwwk pphbG dwdwlwlwlyhg ubpninphG 2wwn
dwlop dwmng GhppphG EntemGG nt wpwnwphb jwnywbhoGhpp:

Uphipeiwl dtd Jwpwybumpbwdp Yp wwwypk pnpnp Yepwwpbbipp,
JwulGwinpwpwy glluwanp AkpnuGlipp, W ndmuwp £ qubnGp GniG wuwwnyki-
pwinpnipbwdp  Yybpwpuwnpkp: Nwunh,  Juoupp wwlp wwlwihG  Gpym
nwuGwitwyalipp spnnpwd AtinhGwyhG:

«Mnputigh Awpnun Juwnuwywl Uwpghu EdLGnp Puwwnwabwd, b
hp YpGp: Cww yjwpdwp 1dmwd qnig dp: Uwpmp, YupGwhiwuwy, ghpnty,
fungnp (tinGmw gnifu vp, dwinh ywku jwdwn Gwyww, Awuwn hiGnn whjubp,
Ywfuninm  UYnp pphe: MWnwnwn, wwpwpwn  GwiGh  GlikeGhpmbG, JwpuGhG
ownpdmuGpmG, dtbpmb vke' npnwgnn YhGnwGhGapm nwlnunmpebGta,
YnowniekGLG, whin qlunebihG pwG vp: UpnkG gnijup dupbwd hp qwil
n Sugpwihg nukpmG dkowbin, hotightimy tgh vp gimpup’ ywupkpbp hp
1m&hG wnwye, npmG' ghp nwbipp 2powghdp Yp diwglhG:

«bp pnYyp uvmumgmuwd E YpGp, Gwlwwbu qkp, wwipnm winbkpny,
YplyGwy dGowmy, ynip dhdtipp duk dpwplbpm wku Guwnwd mnwd Ynphh
Ypwy, m phbipp YmpdphG Yypwy dwinmwd: bp &hikpp, ghowp wkuwly dp
gnnngniehil, GutivmemG nmGhG, m opemGpGipmG pnytpp wpfwdwpfinn
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dwiptip tpp fuouh: Uhawn hp ypuy, wwlp ypwy, whpGwbph, Gnfumphwd,
dwiuph ypwy, Awpniun dEynm vp A wimubuwgwd wnpwwn npwuwywungh
wnoYwlh vp swbiu wwpdtGynumpepilinyp, vEdphemphlinyp dhdwpwlnng Yhi
up, vhGy hp winwuhGp, GwlynhG ppnhGpnyp,- qpyubpbtipnt, Gnwuwnwgnid-
Gtpnt 2GnpfAht, dwdwlwyny Awdptipnmpbwdp m Yddhniehiwdp Awpunwgud
ukyp, wikG wbn, wdkGmG, qnpdh, npwdh ypwy fuounn, uGwinnnphtl
pupngnn, «dwdwlwyitipniby qkompbwl Ypwy nmpugnn, «pvwp dwiupbkny
pGkk wwpfiwdngnn, Gnp whuwd dEym vp pp qnpdp Awpglnn,- vhwil
wntitnnmph dwpnng wwwnht plnn, wGenpdGlipnG, qpuwohpGipnmG, «qpnn
Yupnugnn GipmGy YnGuly nwpéinn...»:82

YphipeiwG Aippmy Yp Gyuwpwapk Gubin MEyEptiwG pGunwGhph pGnwpdwy
Aptpwupwhp Gipywlbpp GnyG wiqemetwdp:

«Uuntihwl Uwpynubwb, tphiun@ wwpkiwuwl Gppuwuwpm vp, Anghu
qpwahn, finu wiqnpd: Qwpqugwd Y'puklG qhGpp, hGy np Yp GewlGwyt dbtp
uke $pwlubipkG qhwgnn: Ghpp upl w) Apwwnwpwlywd £ wwnbklng, «18
Unpuykwp, Pwpquwlbuip SwnnhiptGty, qnp hGp Yp 1ot dhwyl:
Omuwpéwip £ whult] pkt pGywku ghpmppilip —pGswku dmGp AnnpGGkpp-
fwppwd, Yuwymngngwd E wm dwpmmb pny dwpdGhG funpumipnp-
wnehtGitpp, gptipk wpmmbwd £ whnp opswaqhdp, upmbplbtipp whywthonkh
lwiGgngwd, vpGytit qubnGp fwuglhint wunhwl ymphG ggmwdphl, dup
dwiptipmlG dky wGAtwwgGiny yhap, gmup wnwGg Ypinfuwlgnuip
owpnibwynmpmbp pGEny  dwpdGhG  dGwgnpn dwuphG, gqnp jwonnwd
wiuyku ybpwdly duph, Gwpwh Ynynp dvp Ymnp m dwhlp, why nm qwG,
Eahwywwywl Yuwp yupnilgh Ywd pniwyp dtany:

«wlhwnwy wunGg, Uwpynubwl nuybpbt] wylng npwd L, Ywupdtu
Yrwihwpbkiny hp dwpdGpG Ynpwmphbp, pwGdpnehlp uppwapk] wybnghl
pheby, wqlnmuwwbwnwywl Gppmpeplinyp, Ggh dp wku np nmqwud prwp,
uGwthwnopkG, dhm up ywgkinty wewwwhGkpp AuigGhy»:63

Up pwGh wnn hwny, Unpehwl whmnpwpwp Yp GYuwpwept Gubt
wwpnl it wpype Swywdtwbhlpp:

«%Ep UpG wy wu: Upeh mu fungp fuwnGnipn dp: BG gwywnnn pwlp pp
ute pp gqmub L, whAwghl pwqiwfiwwmp gqniju Up, fungnp &ddtipnmyp up
atany, qnptplt wnwGg yqh pwlygnwd Yupinnb wwwnlwunbih JwpdGh up,
nwlwunwdbt ggnwd ympny Up pinGuwinmpmwd: T0dnmsk jolphkp, dvwgwnnin
whifutin, qwylioh, yhdwiymp phe dp, fungnp wypkp mnwd, ggmwd wylbw-
gnilGwnbtpny, whwghG funpondGhpny funpfunpunniwd nkdp dp. Gwylp wunlg
fiwdkdww: UpGp ppdt dhwilG wlnbp nGh: Owhp, Ynow, qwiGhnp pwltipn
wn nkqp, winuGwgwd' ghntpnt Ghfiwp dpwphyh up, YEYwh wypnn dwpdGh
up fiim, phy Up whgwd qlinkgymphiliny — whAwbnwpwn, wtunid, np Yp
upGgk m Ywidmpnuk wm fungnp pupmyhG, win qnukohG pny »:64
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MLy EpbwGGhpnt uwyolp Gapyuwywglnng «unp UawGpyh wyn GnyG phipl
ute UmpGtwd GniGwhup gniGwuwgbnnetwdp §p wuwwnytipk Gubit wim upwhhG
GpAwp Apiplipp' GnyGwGdwl upwdnmpebwdp.

«Rtipwgh Gppwvwuwpn yuwwnwywl dp np wu wkn Gnp qnpd dp
pwgwd Ep. pwinmwd wanniwd jweh wku ynth ynp, juwpuidhh wku YnGdwd,
dubipp nuynpGpmG pwlwd dwpn dvp, Ywpdbu quGyt nkupny, Snupkh
wGvwh Mowkp UwpkphG pGykphlp jhotiglnn Ghumy vp: Utith ubit hnuwgwd
wypting npnlp Yp GuihG hGywku qqppGpp Yp dwykG: bp YhGp Ghhwp m
winiyy:

Uwlwil win upwhAhG ok fAwitwpniwd wwppbp ubinh, wwppkp pGwin-
pmpbwl, wwppip qunwiwpbbpnt wkp dwpnng Yhlnwbh Yuwwp ophnpn
Ny EpbwG6 B «Yupdtiv, Juwownwyh wku swhywl, dmyh wku wiAwGnwpw,
wlinwnwn fuounn, dwnpkl whgwdp whjunpfipnwpwp nnipu pwimn, pwb uvp
wwfitnt, dwolyknt whiiwpnn, qunwihwpk qunwihwn, juoupk fuoup guiwn-
ppuntiiny hGywku GGEnniYy vp pwnk pwn, downwhinu wihph vp ke wijwww-
Uhg, whAtipte, hpupnt Aiwn sywpniwd fuouphipny, dwipwikn, fuoy wpdnid-
Gtpnt,  (hwynynpm whwywwwn  ppphobipnt, Enwwpd  whrwpdwnhpe
Ywippny - onily wnGhm Awdwnp Yuwpdtiu — GnpkG ufubipniy, Ghwmbn,
pnbn Awdwp pwnbpnt, 2wpdmdGhipnt pmnG ypédwlpph dvp dke, np Yp
wwnuwnph, Yp nwnbwy eneh, Yuweh, thtnnph YunpGpn gingbuwn erh,-
ph up wku' thnmngh dke AnykG juopwpwp wwpnn, pthne nt wwyGniy puyy:85

hGywktu puphlp, ytwhG vte GYwpwopmwd GG wnbpuwlnphupbuy Aug
owwn dwlhop nkuphn, npnGp ppklGp ppiGg yYbpnghoiw) wwwnbpwinp b
wlnnnp &any Ghwpwapmwd prugp Yuwpnwiny skhG YpGwnp gplnyap:

Gpopdwykwphli dte wibkih Ahwnwppppwywl nt wlghenn pGGwnwumi-
phwdp pimpwopmuwd &G qpuwanp AkpnuGtpp’ Vwpunpy wqw UpdwpkotwG
tt LG UmpbiwG:

Uhw' Yykwh YinpnGwlywl Aepnu Uwpwhy wnuiG: «40-45 wwpblwG
tptitgnn, Ywinmwn nt junpwinwd uwywil, EpywiGwiwuwy, gqifluwghp S-p
wku dkd-hnp, jwiwllnwn, YnGwn n Ynp dwpdhlny dwpn dp,- dnfupnunwud
dwatin, punpkGh thnph wku qwiG nt nnwd Gwlhww, wnhiuh Yupipnptwdp
nkup,- whjubipnt wku fiwuwm jolptn npnGg fuhn dwgwnmwpb dE9LG funonp
n Apwdwiwlwl wyptp Yp ywnkhl, mnwd wylwgnibnbtpny, Awihulywb
Ytfiwgnp phe up, wpwp gpenilplhin gqnp wnww whjubipp ymwbh wku
nnpmuwd  Yp dwdYkhG wdpmmonyhl, tnwywpy dGow ¥p gnnng jwunpw-
YwlopkG Awligym (whgwowwhyhG ypwy, fungnp thnp vp wngbip Gqwud
pGywku pUplwhiwp vp hp edpmyp, pwupdpwhiuwuwy $Eup whpwpwn Gk
Ghwnuwd, Uty dtinpp Anwlng m dhu dinpp (il wwpwnhb gpuwlp’ win
yuinytiwGhG GytinkghpG nnGEG Gipu Yp dwnGkp, Gpym ywihwhwu, GhAwn,
inetiptitnye dwpnbipm dkowbtinkG, GiwGwwtu dkuny,- JwlwnwlywbGlip
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wwwfinjwpwp, npnGp Yp embhG dhugl dwpy pGhp qkp dwpnp, np 4p
wnwowlwp fungnp nu A pGwywinp pwyipny, pwpdpwdwii Yp fuoukp,
dtinph finjwlngp tptipglitny uwwnlGwahl, gijup pninG owpdndGhpny npnlg
Awdbidwn $EuplG dnwyp Y'epkipwp nwbowpmuwd dwdwgnigh vp GoGwGwyhi
wkuy:66

Uwpwnpy wnw UpdwpbotwGh Ypwy puwnGmwdph wkp G dhwdhwn
fwtwwmuwgnn  dwmm  Awfuwwywwnytipi t wwn, Awbnpwpwn, mpe  LEnG
Unmptwbp: b wwpptipmemb vpiw YepywpGipnG, Uppahwl owwn Jugbin
Yp GEpYwiwgGh Unipkwlp, oh dwnplip whnp wpwmwphbp, uwlwuib hpuyuwGhG
Uk wikiGwunip phGwnwwnmehiip Yp yipwwwhl winp pGhwnuwwnbing winp
Ghpphlp, whnp EmepiGp, wlnp juwpbpwy wpwppp: UnpGhwl jwennwd L
npdwwagbpdty LEnG Umphwlp i gnyg ww] wyn wpwnwphGpG Ghippto
pwplimwd uwmwiu bt Jupwybunpmh  whdGuwinpmeplp: Ujuwhuny,
YphipShwl unbijh okowmwd Yhipwny dwwnGwugnyg Y'pGt UmphwGh qugptih
fGwpwiwnehGp np uyhgpp npwtu Enwipnuwlwt Yyp Ghipluywbuy, huy hp
GuuwnwlhG AwuGlk Yupg, Gudwy Yp gpk @ Yp fulnpk, np Uwpnhy wnw
Gipnqwupwn qwlnih hp wpwppphG Awdwp:

UhGstit UnipwGpG Atwn Awbnphynudp Uwpnpy wnw qunpuyuiGipnt
uinGmpmGi m pomwnmpempip wbuling pwpdpwdwili ndgonfiwbp Yp
wnGEn Ynuuwlygmepbliipnt i inwipnuwywbGbpnt nkd, wpnGowiny np
«futin€ wqqp wiu ypGwypha Awugnighliy:

Mowqput £ Updwpkobwlh b UmpbwGh Awlnpwndp My EphwGGipn
wwl ukte, nmp LanG pp qinuympuwyuwb YhwbGpkGy Yp Gwnk, puy Uwpwnpy
wnw pp «AwiphGwuppwywl gqnpdnmGEmpbGiGiy Jdhowntwbtp Yp wwwik:
Unwonl AwlnpwymukG b&pym owpwpe btwp, UmptwG Yp Yuwpmuwbwg
whAwpiympbwl vywnGwippny 10 nuyp wniquibp Yytipgikh Uwpnhy wnwka
«p wwwhd wil gwd GuwpwwnhGpllipniGy np wdkGnplp, Apwwwpuywr
Ywpunwiwgnk wl inupnumpbwG B dwubwinpuwibu SwoGwlgniphwi
nkd: Uniphwl Yp jwennp Aigunebwip jinwopgt] dvhwdhn Updwpkotwbp,
np ppplit wqquihG puptpwp pp winbGp ywwndnebwi vEe wpdwlwgpniwd
wnhulbn ulwipwnmpbGEi nt winnpp JwukG dnmwd nwolwygulwb Yp
nunlwy, b wiw punupuwlwuwlimptwi wipnmpblp Akqlp yqhwngnpy
nbiuwpwl Yp nwnbGuwy, Yp ufup delGwpwll; nkwplipp W pwunwpwlywb
gniowympepGGlip pGt:

Unpahwl Ywpwbhwopki Ypgwd L Uwpwphy wnwih b wlnp
nGYlhnppGlipniG vholiv wlinh mbkgnn uouwlygmpehGhtpmb dhongny gnyg
nw] opwinmp wupwgnn winp Gnpunwpdp Awiwwpp: {hwnwppppwownd k
jwwnjwuwwku Uwpnpy wnwip fwlnpynidp quiwnwghp wwpwgny nt pkdpny
ponwn qunpwlwbh vp Atwn, np hdwgwd prywiny np E$EGnpG puptiuhpn
nt pwpliqnpd UEYAE £, wqqhG wwn puphpllip ppwd E, Yp npuk whnp.
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«- EdkGwnp, puwr dwpnp, wnwiwyuwl . n ufuwr  wwwndb)p pp
pomwnnphtip — Mnuny Yypwyp punwlywlb gnfiwgnighy, nilhgud whwghb
YGwulitipp, Ainuntinh niuwfwwm Yugniehlp:

Uwpwpy wnw AGnywhwh wku YmnbGwp, n ppupnt bk Yyp Stukp,
WpWg Wnwg:

QuiwnwghG Ynt qup wnwyty, np Twpwhy wnw Awéh oqlhy ppkd,
dtnp YwpYwnbky, «luwndnt uppnil, wnmnphy wnoywlp uppmby, pp G hp
pomwn pGunwGhphG:

- &p'y pput Uwpnpy wnw, b jinupniuww’G bu:

Uwpp — hpop iinwympuwywb, GniG puy Pwobwlygulywli wwnbklop —
np wnhp mGhgwd tp, GyinkghG Ywy wynmp, Twpnpy wqub wbuGwint hp
Gwunpn  fwitwwpht qwlwquwli wpwnwiwinnipehGiipnié  Jke, wwn
AwpgnuihG pannph pmnG gwpdmd dp mpmuwag dtg:

- PGy Y'pubu, EHEGwh, G°u Enwympwywl prpwd, pwt hgh e wi
luwynmwnwyGbpp ...

- Npn"Gg Awdwp Ypubu Ynp, pGndpotg Twpnhly wnw, Gywlbwi-
Gipm“G ek TpoowlyhwGGhpnG:

- 2hywlybhwl Tpoowlhtwl wuklpG wy qbwnGpG wwyp wGgGhG
dwlwiwln TpoowykwGGEpp np ...

duwgh wiu dwjunn fuoupp phipGEG thwjuwd Ep np nkg UVEYEG, wwowd
nt whwpkl Uwpnhy wnuihG wnebit np puwqunghG ypwy YEu dp nnph Lwd
uwwnGughG nu undnn' Apwdwnn pwpdnudny vp pnmp Yp gmgGep hphG:

- Int, nmpu Gpp wuwbinkG, Ynpumk’ wlhwpwwG ... npmG n"yY
TpoowytiwGGlpp Guluwwnnp ny ...

Uwpnp ognmwpwd ywGyupdwlypp thwd, mulkG pGYwd Gptanyep niGkp
UEyny up, np omp fudt Awiwwnwiny’ wpinphG wypnn Ypwlp Yp Yk, Yud,
wpmhl ypwy Gunbnt wwywhfingmpbwdp nmwponwudwdhb wGuwyaYywiha Yp
pwn fuhy:57

Captngnnp sh YpGwp hp AgGulwl dwhwup quuby jupmwiny dwiw-
Guwy vp quipnieny nt GwjuwwhGpny EnuwipnjuwlywGGlipp wwpwuwquilnn,
wutl wnpeny Ynuwyguwywbbhpnt nkd Yuwwwnh jwpdwyndGhp qnpdnn,
whplnfiwwn «wlnGg jubipp whwh wGhdtvy Guluwnwunembp YpyGnn, huy
wiu whqwd plnwgnn Gwilny Ghon Awlwnwy nhppkG wpunwiwinninn,
gniGwymiu tnwd Uwpwhy wnwih fuouptipp, np widd YnuwygwwiGpmb
n EnuwipnuwyuGiipniG oqlGhmt pp Gnp uyqpnilpny 2wpdhiny wnGEG
nnipu Yp ynGwk «Auwfwunpoowlytiwly gquiwnwghb:

dEwhG vE9 Ywl Gubkr mph2 Gpypnpnuwywl nEdptnp, npnlGg vheongny Giu
Yp pGhwnwwnih FPwolwygmpbwi ppnpuwwlnpun nupdwd Uwpnpy wnwip
fAwtwwnwiympuniehilp, thwnwuhpmpehlp @ pwguwuwlwl wyp pipnpehGGtn:
hwnwppppwlywl Yhipwwp £ wwwnbh Bpmuwln Swpwytoqbiwbp, np
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pwnwpwlwl wikl nkwyph wwy Mknupng dwwnp thGunnng me gnlng Twpunpy
wnwipG «Cktnok p Mp, 2knok 1p Mpuy  jwGYbpghl Aenbiwbpny
yhGwunmetit npmnuwd «pGdh Awpglbiu GE, LdLGuwh, Uhgipwl L wdtl
pwhh wwwwnpy pubiiny Yp yph@wpwlh Ynnmwqwub jwiwlybGnipmbitpny:
Mowgpwt £ Gubt nnmuwfwy pGYaipdwpwywubp, np Yp Awjwuwéewnk pk
«Pwobwlyguyuwl whwkpp widpnne Uwppuh, Lwuwih pGYipdupuywb
JummwwbwnnmphGind nwiwlind Gy W ek <cwquunmehl uwnwgmbkl
tnpp' Awpuunmpmbp qpuoting mpp2GipmG whwp pwohutiGy: Uiju fuoupkG
uwpuwypwd, Uwpnhy wnw Yp wwwwuuwGl. «2E Gwlpd, nmb uhuwy
Y'putiv  Ynp .. wlnlp wGwGly pwlhp G pubipy:  Shwnwlwb
pwguwunpmphGiipkG pwl yAwuybwiny, wh Yp wpmbGuyt. UG hGy pubp &
«ee pGym”® pd AwpuunmpepiGu niphoGhpne pwdGnip ... p°Gy puby k£ ... e wikG
dwpn woluwwnh Awpunwlwy ... Gu h°Gywku bl Awpunugtip pd owGptipnyu
« wwn E GE pGYEpywpwyuwlimembp ywpww pwh E Enkp ..y, Yigpulugtl
wlh, fwyunwy whnp np Umphwl qplp wwwhnygnmgwd tp ek 2wwn vow
wwwawiph Awgyuluwi Awpgh jwenn Mdndkli nt wquumpekGEG Ytpe
Enuymunipwl 2powlhG dt9 tnwd pnimp Yuwdwinp GnippwummipmGibpp
Unpwlywqd  Uqquwipi  Fpwdwwnwl  Ynndt  wdpnnenypG  whwp
YpwnwnpdnipG, hpilg wnynubGipnyp: Uwpnply wnugh mGybnppGapmb Jte
Ep Gubr wnubgh yuwwnwlwl Uwpghu EdEGnpG, np hp Awpunniebw
pwihpthmpGipny  Ywwpkp W ppudwlwl Ywptinp  wwhwGeGhip mGkp
oudwiibiwl YwnwywpmphGEG: buy Uwpwhy wnw Awdnqud Ep qhlpp pk
nniup pwiGh vp wwphkG wwdhypG fulipp whwnh wGhst b Junwhigmgud' pk
«@nmpppwli wphwph gqpuik, nmG wp pm unwylGhpn wdpnnenyhlG YpGwu
qudb]y: Bpypnpnuwwl nEdpbpkG Ywpbih £ ipowwnwlyl) Gubt punwpw-
Yuwlnpebwl JdhGuwiny, Uwpnhy wnwip swih vyGwpwlnng, gnipwynn nt
owwnwluou wniuligh pdhoyp G nphoGlip:

hwmwppppwlywl bt Shdwnwownd L YkwhG ykpowinpmphilp, nip
qupgugnwd Lt wil dphwpp pL «Uwpnpy wnwlbpmb UniptwGGip &G
fwpyuinny:

Quiptinp £ Gk ek Gpghdwybwp Yhuww ok dhwgwd. wh wiwpnwd t,
uwlyuwil Apwnwpuymuwsd E ywhwqubg jwwwiniwd, fjupun YpGwnmdGipny
e Yupmy ypswinpmpetwdp: UkbGp Y'aGpwnpbhipe b Aunwwnwguwd EhGp np
wlnp pGwaghpp tnwd £ unbjh pGnwpdwy, pwGh np thwuw E el wlnp
fippnmwpwyniehtGp nunppignwd Ep  Ynuwyguywuwb 6GomdGhipny W
uywnGwipplipny: Ukp Ghpwnpnpepbwi qpfuwinp wwwgnigh wiG Ep, np
Ownbw6 1896-1908 pniwlwGbhpp plngpynn pp «Swulbpynt Swpph MnjukG
Tnipuy  pmpwgpmpbwi Uk Yp qpkpe «LnGunG qulinuwd dvhenghu, bpp
upntipGphu  Ginwlwp qpolpGlpp, LanG RwowtwGh Akwn  §p  AwGEplGp
Uwpwply wnugh wlnpy dGwgwd dbnwqppllpp b quilnGp Yupnwny'
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Awdkih dwdwlg vp YpGdwikhGp vhGp uyhqh»:%8 hGywku Yp wkulhbp,
OwtwG Yp yYwih wlwpy vGwgwd AEEnwgppGpm  gnynuepilp, np Yp
fiwunmwwnk pk snmywapmwd dwup wwn Ep G ny phk UEY pwlh dinwgpp
rphpe, dwlwiwbn np OwbkwG YwyGwpyt ny ek vty gqhobpmwd, wgy
ghotipitipni: Gplt wlwhwy dwgwd dtnwahpGlipp phy priwihl, Owbwl bt
Pwowiiwl vEY gqpotipmwib vke Yupnwgwd m yapswgniguwd whwp priwihl
b whlwnpynepil whwnh gprpwn ghtinGhpne

Pwgh LnGunGh «&wy Uhwhpy Awlntukl, «UTwpnly Bnwyb nju nbuwd
E Gubt Mnmuny «wipkGhpsh m Udtiphywgp «Ugayh vk vEjulwb whqwd,
i «Upby opwplpehG vke tpynm wlqwd, wim wwYwuwinp yYhGwyny:
Mpwfu GGp np dbp Gpyup wwppGipnt Gpugp ppuwyuwlugut e YyEpswwktu
wennbgwlp nGhGw) «Twpnpy Unuwy ytwhl qwpmbuyniehilp, wlnhy
gintjulipnt GinwgphpGipnié wwwGEGGEpp, G Yupmugwlp yYbpdwlby,
dowlky n tpghdwytwp 1999pG  wipmowwl dtiny  dwwnigulby
pGetpgnnGipmG’  AEnpGwypG  SGGntwG 120wdtwyhG wnpeny, 2GnpAn
gpuwukp m gpulywlwutp Swpmpml UpinGhwGh dhybGwunietw:

Gpohdwykwp vbd Ahwwppppmpetwdp Y'pGetpgmp dbp optpniG wy, W
pthit wh qpmwd £ wikijh pwl nwp vp wnwy, Yp Apwwnipk dwdwGwluwyhg
pGetipgnnp 2Gnpfipt pp owhAkjwG & Ainwppppuwlwi pnjwlnuwynipebwt b
gbinupnmbunwywui-qginuahnwlwl wpdwbhplbpnib:

Ndpwhuwmwpwp, «Uwpupy Unwsh Apuwnwpuynptwli wiiwjuwunby
plinfwwnnudp,  Ynuuwlgwlwl uwwnlwihg Apwhwbqllipm  wwwdwnny
Yphuww Apwwywpwynidp, npng ginifubbipnt whwpwymehbp, npwtu ykwh R.
dwu vhwild ytppwpwlhh wwwapniphtlp, hGywku Gutii (ny dwdnih dke
wwwibwy ypGwyny nu pGdwgmud prruip wwwbwn nwunpdwd &G np ykwp
pun wpdwlinG yqGwhwwnip gpuwyuwlwuwabknbitpnt Ynnuk: Ndwlp pGur skG
wlnpunwpdwd tpghdwybwhG, nipp2Ghp SEGE pGhwd qwiG ghwnwlywb
whfpwdton Aimwppppnietwdp: Nwwh, nn2 gpnnbtip nt gpuwpliwnwwnbbp
fitintiigmgwd GG pk wh ymbGh «nppwlywl gnpdnympepiby, <Yunnignd nm
vowymidy, et «ytwhG Gpypnpy dwup pny By, pEo«Qun AwiwGwpup
AtnpGwyp skp wipnnowgngwd quil' Apwunwpuynpbwl nwk wnwey, ek
«yEwyhG uyqplwywl Gpprnwuwpnwlywb Apwgpep Yp uyup AkwngAtnk
pnlw) yapowinpnipbiwby, tuwyG:

«Uwpuhy Unwyh dbinwgppGipniG yipdwlvwl pGepwgphl Glwwntghlp
nn Upip6hwlG unynpmpepié mGkgwd E unynpuwlG swipl vhd Awoniwujw-
fwyuwl prnpetpnt ypwy gptipm dwdwlwly pupipwiunmwpwp muwbgpbtpnil
Gotym ek n'p opp, n'p dwukpmb gpmwd E Awwnmwdp, pwGh’ dwyd Guunwd
E qptn, hGym’ unpwymbp £ pGnfwwnbt] qphp dwGoph up dwdwGuwG
wwwwnny, twiil: Mowgpur £ np wG dhow sk np gppmt Guwnwd k
Uppwyp Ywd wquwn optipniG: UG ywewfu pp dpwapwd Gpp AinpGlwud L
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wnwiown Ywlniju, vhlstit wouwwmwbph tppwip, jwd wojuwwmwbipkt yhpw-
nwunGwik twp, i gwwn wlqwd 2wppnwl vEe vh pwlh op wpmbuy
owpwnpwd £ opwlhwl tpyn, tplip, GniGhuy ApGq G wikh dwd, np www-
gnigh £ pp AtinpGuytnt pninG Yhpphl, unbindwagnpdtynt qopwinp wnkbyhG,
ginwpnibunmwywl gqnpd up jophGhnt figop YnpnypG n fupnmmptiwb:

Godwpwnmpmbp wwpghm Guwwwyny Y'niqllp jwnfuwwtu Gk wiG
hpnmniehilp, np GpipatwG «Uwpnhy Unuyb gpud bt wiwpnwd £ wdpnn -
onmphwip Gwh pwh nywgpmpbwl ninwupykip: Unnight, tpghdwytwhb R.
dwup kG D qmuGipp joppGmwd &G 31 8nypukG 14 Znjwnkdphp
1898nG, wiuhGpG' UhGykir Ui dwup R. gqnijup (15 Znlntidplip 1898) t .
gmjup (1 Unitdplip 1898) 1nyu phwymup:

OwntiwG Yp qpk. «Lwlbh up pm Gwpp ytkwp Yp Gepyuiwglbp Unbkp-
uwlnppny vty Auwguywl uwioG up, mp Yhplowipi qunpwywulimeiwG
owwn  Up dwlop nkupkpp wikGwéazqppn w1 uwlwilh qbEpuwqubgopkh
Swnpwlywpmwd qhdtipnyy G «Ufinkip hnenpply upG Ep pppwr punwphl
Ukoy (CtnwaqpnuiGpi puG G - 8.U.): MphdlG, Awunwwnwwtu,
wnlipuwlnphwhAwiipnt ppwpwbgnidp ufuwd £ yjwonpmnn gqnifublipkG twp,
npnlip nu whuwd GG Ungdplip 1hG m 157G, i LnGuinGEG Gghwumu Auuwd'
wyn  emwyuwlGiptG twp. Ahntiwpwp ytwp 14 Znywbidptip 1898hG
utwpnb kG owwn yhipe:

uniGpuy Adnmun gpuiwlwuwgkn Swynp Owlwl,- np Yp Awunwnk ek
«UpipGhwGh wwnwlnp popu £ Yuuyuwdlty G qwlnp unbindwonpdniplp
nmGh fgon Apwwnipy,- «unp UawGpyh vk Yupnwny «Uwpwpy Unwsh Yh-
uwwn wwwgpmehilp & pGymbhny fwblntpd yEwhl «optin wpdwbhplbppy,
quif Ynpwlyk cwluwiwpw, spubint Awdwp wlpwiwpwup  wwpnpnels:
QpupbGuwnwwp guany Ywpunuwgupnnh qunnigdwl m dowuydwl whimi-
pnietwiy dwuhG G Yp wpmbGuyk. «wlnp Yp wwlupl ny ek Yawbpp,
Godwpunmphilp, Awpwquuniehtip, w) ykwy dp wwidwlnm wnhpuwub
gnpénnniphtip, Ywnnmgdwlh pwpphpp bl jwnwowwnt  Gywpwaghppy:
UinmwdtiGuyip, Oowlywb Yp gnyk UpipGhwGh «unip, AglGnn nép, Gyupnil
Gppwhiptuniehlpy:

YJuwwfi Glip np ek Oowlwl AGwpuwinpniel mGhigud prpup ykwp
wipnmomplwdp Yupmwiny, whwh squubwup quil nwubknt UphhwpbwGh
«Uupdpp  Fwdngy Yphwywypi o «Nuyp Vwwpwlowly wwwndniwdphl
2wnphG:

Mowgpwt £ Gubkt np Ypp6hwG yjuponuympliwdp m Apuwwynipubpny
pGptpghiny  AwdwoluwpAwipc  Answlwinp  gqpnnGhipnt B wnwibjwpwp
dpwiluwgh gpugkwbtipnt tpykpp, jwnjuwku Gip2Gymwd £ Uydnbu Snwnkh
gnndtpkG, npnGgut AwikpkGh pwpguwlwd b «@wpwupnbgh PwppwpbGy
nhigwqbwytwp, Ypwd E wlnp pwpbpwp Ghipgnpdnieptil nt qpulywd
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wanbtigniphtlp, npnGip oqlwd LG wpelGglitm hp vk ubihwywl wnwwnwlnp
Gl UppGhwl quwd t hp dwulwiwwnnyy, hGpGmpniG mnphG gpuywubiniptwb
uke, qlipd ulipiGwywl plGrophGwyniphGt, wy' hGpGwwnhy unbindw-
gnpdwlwul downbkgdwup:

«Pwpwupnlgh Puwppwpkiyp phpwelwhwwb] G «Uwpnpy Unwusi
glipwnplp ok uvbp Guwwwyp. vwhwil ywihwqubgnpml skip fwdwptp,
wyl ppwywlnepilp dwwnGuwlom phuwinpmpbwdp G dip puuowGwdp
Apwwwpwyur jwanGnm dnwunpnipbwdp it wnwewnpmpbwdp Ymgklp
Awnnpnby np UpipGhwlh unbindwenpdws Yapwwpp Twpuhly wnw, @wp-
pwpkih wku hwnwing n uGwihwn, G winp wEku ywpunkwonkl pGYyaniws
E, uwub G wiGwku nGh wibkph wqblpt m wgquihl hwnwunbbyniphb pw
Snunth wplwdwukp «fpnupy, np wipvwuw, whjunfitd, (ny wiéGwuppulywb
Ypwnph vp Y'ngkp wpdwlwlw) npunpnuwlul  Gwlwwwpnppnipbwdp:
Muwp, «Twpunply Bnwy ybwp dpwluwyuwb m AwdwofuwphwihG thwnph nt
finswyp wpdwlwgwd «OCwpwupnGgh Cwppwpkiyki wikih ppwiniGp niGh
AwdwzuwpAwiha qpuwuwinmpbwb gqniju gnpdngGbpkG Awdwpnitijny, npny-
ittt tpp Pwppwpki Ugphykh wGwwwwnblipp pupwnbtiny pp uyuwGiwd
Ynip wnpidny yjwnpwywbopkG Yp yEpwnuwnbwy dpwluwip Awpwip qunlining
Fwpwupni ghnupwnwpp, wyw Uwpnphy wnw mGEGwiny wqquihG m
AwipiGuwuppwlwl un AinwGywupibpy P'mpwhiwGuy AuwgptGp Gpypp Anw-
qui Yybpwlwlbqlnudny G ppptit wwpdhllynwn thwnwiny Yp Juwpniph dwip
fwnGhph wwwaw) Eiwtnwywlb Gwjuwpwp ppugnt umn jununndkG, Yp
Apwupwihmp ymuwgwdp, tpuqudp sqnliimb wwwdwnny t h Ylipony
phiwpkly Yp Ywnsh pp uyqplwfwb Awdngmupl i Gujuypl wnwptpwipl
ulyqpniGppG:

«Uwpupy Unwy ykwp yapindwpwp Yp Gipluiyugll Auvwpuyuywb
whfiwwnmwlywl Yhwlph plnwpdwy wwwnytpp, pGuanpmepiiipnt qupgw-
gnuip, dvhowywinG m YhGkgunp, Awuwpwywlywl wwpplip fuwiipm YawGph
n ywpuptipnuemGGtnp: tEwptipp, gnpdnnnueGGpn, Ywpnyuhl Yuwbpn,
YEpwwpltpnt  qupqugnip  dwwnmgmwd GG oww jwenn: Unlstir ybpe
Gwpuwpopkl pwgwiwynmwd E qiiuwinp AipnuGipmG' uGmnp nmt GuGhp
Uwpuhy Updwpbotwlh upl hwnwininiehilp b junpuwdwGYy nt GhGg LanG
UmphwGh uwpbipwinehiip’ nputiinpiny wlnGg pGuwinpmphGGipmG Gipphl
Emppiip: UmpetwG pp qpjuwinp AepnulGbpG m qunpwlywGGipp Yyp Gyw-
pugnk hiywku Unbtipuwbnphny kytintighh pwyhG vke, wilwku w bwwunw-
dwumyg SwldGwdnmnyp ublhwypl, «Uwupuy fAwing upwpwbhG, Lmynp
wwpwkghl vke Gr wynp: LhpnubGhpnmbG wpwnwphlG GyupwgpniepGGhpmb
gniquftin, Upiphwl Yp pwgwiwint wlnlg Ghipwojuwpfip: Bpahdwytwhl
Uk9 GYwwnbh £ Yhpwwplbpm G GyupwapmpepiGhpnt ump Awwnpnmpehl,
npmG vhongun wnbkih gwynniG Yepwyny Ywpunwgwgnk wi pp qumuithupps
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Gpapdwykwp pwpbywenn k Gkt umdkpuwipi Aintmwulyuwl qupgqug-
dwup, npnyftinby, hGywtu wnwohl dwuhl, wilwku wy Gpghdwybwha A.
dwupG uke YhGuwlywG ntwpipm pGwlywl ywonpnuywlmpembp npwku
wpyhG pnywlnwymembp dwpdGuinpnn ApdGwywl dhong, Y'wpunwgnwuglh
unthiw] ywndwlwl dwdwlwluwopowln:

Swuny npwnpmeptwl wpdwbh t wiG fwlqwdwbpp np WpipGhwd, 19-
20 wwpbiwb Awuwypb gpuwd «Twpnpy Unwy ytwyny Ywwwgngk ek hip
tinghdwpwlh wwnwbnny odwmwd qpnn upl k, np ghwk dwnnpk] Yhwbph
pwgwuwlwl Gpimmypelbipp, wiwwlb) Awvwpwlulwh Yrwiph wpwwnbbpi n
dwpnng  pipmpehiibipp, nrwwowwwpnbp  dwppuihe finghpwiniptiub
wlwaqbm yupdnmbpp, vipluglb) qwhwdnniehilp, vwipnwnwyti hwnwin-
mphtlp, Gouwiwyk] vwptipwiniephilp, dwlwybtp uGwihwnnehbp, vEYy fuou-
pny' pwguwiwnbk] Yhwlph wGyuwwwpnpemGGipG m dwpnng uwjpuwpnid-
Ghpp: UmpGhwG pp whhwown YhipwpbpndG nt wnbipnuepiGp Y'wpnwgwugnk
unip it dpumdGuanp swnpny' pp mpniG gpwlwl nény W wGaAGulwG
nwnwlnhb jwniwlowlwl npmouny: GG Yp Yepnk Yepwwplbpm b Glupwu-
gpmehGGipnm ymn junmgmwdp vp vowynmwd igmp  fuunmwwwhfiwie
wnwidwiwnymptiwdp  w (gmwuwywuwli wwwnlybpunpmpetiwli  Jwupwyb-
mmpbwdp: dkwp gpmwd E oubnd e uGuimwd nény, hgmwywl
wlwnwpunnietiwdp, ump tpghdwlpny:

dtwphi uky GYwwkih L jwnywlowlwl dJwynhpGlpnt, upwdhwn
fiwdbdwwnnphbitipn G pnpng gniquiinwlwlniehGilipnt oqunwuwagnpdiwb
Jupwbumpemtp: GG Awpnun § Gubie ywnow nwpdnwdplapm qwl
Yphpwpynwiny, npnGp Awbnku Ynt qwlh YwymG bt Ggphn dwynphpltipn
gnpdwdmpbwdp:  Upnwpkiy, UmpGhwli pwy whpuwwbwbiny  Yhwlph
phpmppiiGhpp Gpghdwywl Gty wwwybipint wpnitbunplG e 2GnpApe pp
tnghdwywl qpeh Gwpunwpnmpebwl, jweonmwuwktu Yp GYwuwwk nkdpipm W
nkwptipnt  dhdwnbiih GplnyeGlinpp, qwlnlp qpwjywlmptwi Ghie Yp
nwpdGk, wpunuwgwinhy dtany Yp wwwnllipl' ginupmbunwlwG guynmi
Ywupnmmphwip: BAw et pGynt Uppahiwb Yupnnugwd t Yhwlpp G dwpmm
dwupli pp nlgwd pwpdp nhpebpkG wwwnybpkp nt dipluglb] wijwlnwy
aptnelhpp: Ugunbin & np hoqwn Ym quy UmpGhwG GpghdwpwGhG
whghonn  pwig pwph Shdwnp: UG ymGh Gnp&  MeEnGwp Ongh Yony,
wwnbinptwdp (kgnwd, fuwiehy tnghdwlpny uwwbGhy pGnypen, npnyhAtintie
wh sh dwnplip pwhntint, nyGowgGliin Gwwwwyny, wi] whnp dwnpp 2hGhy
£ e pupbfingh, fipwfwbqhy £ e Ypehy:

Ump6twl hp wiu ykwny hGpGwwnhw wfuwpfi up Yp pwbwy pGelpgnnhl
wnotit hphG prpwywwnty wnuwlwG B Gghwyuwwlwl plulwl wGihow-
Ywlnpbwdp fwdbdimwd: Sphop pnbblpn ubkpl nu pnniGuympmbp nwpngkG
pipwgmgwd wh p ojwpn Ynt quiy gpipnt wpmbiunpG wppugwd thnpdwnnt
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gnrmp Avumpeptwdp, tpghdwpwbh Gwpnwpmetwdp G hplGnipnyG nény: bp
wiu wnwohlG qnpdpl vk phuly GYwwbh £ wlnp uwfinG nt Adwihy qphsn,
pghdtint whkpypwykh &pppp G Apwwnphy dwypliGh (kqmG' AwykpkGp:
Lignth dwupl fuoukiiny, wkwp £ Goty wkin-wntn Ghon gnpdwdmpmlp wpk-
thjwhAwbnkG, pnpplipkG, $pwlubipkG G wpwpbpkG pwntipn G Gwhuwnw-
unphtiGipnt, npnGp YhGgunwihG qniGwuinpnid unbtindtint, Yapwwplbipp
whfiwnwywulwglibnm bt whywyuwliwuwglibhn Gyuwwyny gnpdwdnmwd ti:

«Uwpunhy Unwy ykwp hpwiwghopklG Ywpbkih £ plmpugnk) pupbijuenn
tinghdwykw vp, hp junnmgmwdpwihi qupgugdwdp nt wwwnlybpwinp dnw-
Snmmptwdp, i dwluwiwln dhdwnwowpd upwdwnnpebwdp AtinhGuwyniwd
qnnd up, qnp YpGwlp nwubky 19 qwpwybpgh fwy hpuwwawn gpulubni-
phwl jwiwgniG gpuwlyuwb untindwonpdnmpehiGbpnt gupppG:
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e GMUUULY PBLBATGES <ol FUPASyD QUSTENYL

Unwophi tpgpdwykwki bGwp UpipEhwl qpud L «unp Twpngpy
tipghdwlwl  wwwnybinGlipny  ykwp, np dknwqhp yhGwyny Yp quGnip
Quiwunwlip Spwywlnebwb i Gpnibunh @wlqwupwlp, pp huy wpupihl
uke: ZEnpGwyp npwtu Gwhwytpbwopp qpwd £ UwpmyuipG Yuwwnwytip-
gniehti — dwijuwywl Uwu: QunwagpphG wpwnnnuwebpepi ypwy Ypipahwb
Gowd £ pL tpghdwytwyp gqpmwd £ Unbipuwlnppw 9-31 8nijpu 1899h
dwidwlwlwonowbhG Gt wh wpnpbp £ pGp Ghuvmy woluwwnwbph:

Qtinph wwy mbplp 113 dEdwnpp Eotipn ywwndkGGhpp: Lipdwiwd thp
Ytwp, Ywquwd wGnp pwnwpwlp (AwiipkG & owwp (kgmGhpny) b
wwwnpwunwd jwwnny wimGaipm gullyp dwhopwepmpemGitipmy Awlntpd:
UpipGEwGh dpu gqnpdtipmiG Giwl dwwnpp EhGp wnwGépG qpppeny fipw-
wwpwlt] B pGebpgnn Awuwpuwlmpbwi dwwskih nupdlhy wm qpulyw
gndl wy, uwyuwiG vhp wwwpwuwnwdp dhwg dinwaghp ypdwyny, wnwig
dwppuagnnpbwbi i dhphGwonmpetwb, npny ittt wGhyw wiwpnnil qnpd
up ok: UmpGhwG sk thnpdwd quil qke wlqud dp Ywpnwy, GuiuGuywui
ptpnueptGGinG n yphwwybbpp ybpwglby, dwppwonpbkp G Apwwnwpuyb:
Zwungnwd &l np 1899-1965 wwphGlipniG' GnyG wGywwwp yhGwyhG vke
dGwgwd £ dinwghpp, wnwlg wpdwlwlwint AnpGwyhla Yud ntik gpuywb
dowlh Anqunwp npwnpmpbwl wiwpunnG yphgwyh fwugmbgm fwdwn: b
nwwinpniehtil n Awunmwn Awdngnidl wib E, np wnwehG pGpetngnnp vkGp
tinwGp, npmyAtimtir qpkilk twp tpk AtinhGwyp whquwd vp Yuppugwd prpup
quiil, wiwwigwh GYuwnwd whwh prrup wiuwunwpmemGGbinG ne yipwgni-
gwd' phpmpmGGtipp: Gpyp Apwwwpwlyim Awdwp fwpy & YpyGmpmGitpp
oloky, finu m AnG Yhuww GuiuwnwunphGibipp owupnmbGuyt] m pwg dgniwd
wbintipp (pwgllip, ownwn pwntipnt Awdwwwwnwufuwb AwibinkG wpnwiwinnt-
phGGEpp qunlk. UEY Juoupny' dinwqhpp ApdGnyplG Judpwapbp: Ugn plhipn
hpwiniGpp ymGhGp, npnyfikntit wm wwpwgwihh AinhGwywyhg Yp nwn-
Gwlp: buy tpk ninpn hwlyuwghdblipny G Eywwmwyp dwhopwanpniehGitpny
Gotiip UmpGhwGhG Swwwnyuwlnng AwwnmwdGlipp, hipwpwbshp Eoh ypwy
nwulbwybitpn whwp fwuGpG winGp: Binp wnwlg Awymdh Apwnwpuyne-
phGp whywimy & wlhwywwowéd E UmpGhwGh Glwl (hgmwywl b
nGwljwl wwhwboynunmpebwb n Gnuuywfiwionpbiwi wkp AinpGwyh dp
fiwdwn:

StnhG E jpoty Cppywlqunkh Ahwbitbwy Ywpdhpp pp «Emnywdnt
Gpytphy tnwhwwnp Apuwnwpuympetws (@hdhu, 1903) wnwohlG Awwnphl
uYhgpp, «vbpyuy Zpwwnwpuwyniebwi Unpenyy gqpniebwi dke. «Usph
whgywugbbny hu qpulywl gnmpdnmbEnptiwi wnwehG opowhh wpnmbpbbtpn,
hu Gpwlg vty quwy Ewlwh phpmpemGiip pt’ pnjwlinuympetwi b pk
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dwluwiwln (hgmp Yynmmupg: Ugu wwwnGwnny ulyqpmd dunwdtigh plnfwbnip
dnmnywdnitpu Apwwnwpwynmehbp up Ywd Gpyne wwpny kwnwdgl), ninnkp
wyn pipmphiGipp, dowht] uyqphwlywl Gpytiphu n€6G m hgnil, www nju
pGdwky: Pwyg iwng npnotigh, ek hpwintGp ymGhd wiu whbniy:

Gpp Chpwlqunk Yp Awunmwwmnk. «Gu dinwbswd Yp 1hGkh AtinpGwyGkph
Ynnuhg plnniGmwd i gphek uppwonpdmwd wiwlnmpbwG nkd, bek
whympd gqpspu uuwiGlpp mnnkp G opwyth GEpYwipu Awdbdwnwywi
ympdwnnmpbwdpy b, Aintiwpwp, wihnnfu wywepniebwb Yp wGéGE pp
uyqplwlywl gpowlh GpYtpp, «phGywktu Gpwlp wwwepmb] GG wnwohl
wlqwuy, vhlp wnwi) tu ppuwimbp ymGhGp UpipGhwGh «unp Tdwpngpy
tinghdwykwp pdwhwdonptd Awdwiptiint, uppwgptnt tr Apwwnwpulynpbwi
wwwpwuwn Yyhtwyh Awughbne:

dwlwnwly php whGywwwp, phph, wGwiwpn yhGwyhG, «unp TFupngpy
nGh Awnwppppuwlywl pnywlnwlymemb: Uppahwi Yp GYwupwgpt Tnjung
punwiwu  Ripwih thnnngGhpkG vEYymG ke pkGph up Gpypnpn jwnplh
Ywlpbtnny muwmpmwd, Jww YwhAwimpmwd  ublhwyp: nG &G bplip
EphwnwuwpnGp ukGiwyh wkp Guphy wpmbunwgbn Upwd, wpdwywghp
Uwpghu i wnwnnipGE pppymG qpuiubinwGpli qudmwd, fwombny, qptny
nt wdpnne opp gmuwpllpnt fAitwn juwnwgnn, gpuywl jwiwybnephGitpmy,
wnn kpiwG nény pwlwuwntind qpuapp LinGp: Up wouwlghG wlnGp pninG
nglitnpmptwdp, uppiiny  dhpwdwnénwnmphbp, winnppp,  gh2pnwi
dpnuehtGp: 4nG Yp  dwiwGhG UpdwnuwGbwlp, dwhwlp G wwnip
dwlingmwd phnwuwpnp: MnnkGwwph L'Amour et la Mort (Ukpp i Uwifip
- 8.U.) qnpdktl wgnmwd, uppny b JwhmwG unpfippuinp wnGywlygmebwdp
nyuwinpmwd G win qqugniny wngnpmwd, dkmkGh dwhnwl vhuphp
EppnpypmpebwG’ ghoipmwl, dpmpbwl G pmGh pwpipup wonbgmepbwG
uppwhAwp LEnG Yp dndnwg.

Lnjutl jnqGwo tphpnilG, pGs wlnip L qholipniwG
Qqnmulpp Unie, uwnwnniepl nt dnnwgnmdl wluwhivwd.
UhwlpklG jnqlGwd finghhl, YEwlpkl vwowd dwpdhGhG
b~y wliniy wpwn' enth, Jubd qh2tipp jhoti

- il mGaGw] gnp swhwh wpowiniuk quippnidp Yywn.
UlGwuwn Ephplipp widpwr ni sh dwnhhp wiql huwwn:

Ugu Lk Angliypéwyp wdpnne opp ehiipnt, whniGibpnt, gnidwplbpnt fitin
qnpd niGtignn, wnwunpGt hppymb pmwGowbGlipnt Ain Yhwbpp dwotiglnn,
hphymwG AmwlnwaghG dngnehilp, pphynmwG vnie Adwypp uppnn LanGh, np
woluwwnwlph dwdwlwly dhown pnyp qiumb yYypwy nGymwd mGhigwd L
fundnn m qnbfihy hp yupwbwp, vhGy hGp <unmhymwd £ tnuwd npdwlwy win
ndnfuwihG Yh6wyhG' hGywku phwwwpnp hp gnewihGy, Yp gpk UmpGhwG:
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bptig wpwdwnpmpembp  ynjubiin Guuwwyny  winGp  Yhppwl
mGwlwl whomp qplEnnmG vp onh Juubtm i GwokG Yytpe wnuwdwlop
Pwil @ppupwy Yp AwrwpnthG, np YwpuolinifipGhp, wnohybtin tr Yuwlwyp
«wUEGR dwpnlipnt wpwdwnpmpbwl wwy gqwnbninn, qnpdhph dp wku Apme m
wupwbph up wku dwfunm wyn YhGkpp, npnip winwku Ym qub hpkig
wuwnmwdwihG dwpdhlp Ynown ni pphpn dwpnbipnt wmhpwgnn, pnGwpwpnn
gphpk GuimwdpphlG Yp dSwiwkb n Yp wwpghly:

dEmEGEG, TMnwnikpkG, UnukkG, MidwnikG winnbp, GuiuiwnwumphGlbp
thonn nmt Gpwgnn LEinG ggmuwbpny Yp nhwk m «qupgbiihy Yp qunGk
mutipny nmpmmwd Pwik ppupwih (Ppipliniwy Mwjwwn - 8.U.) wwpnifip
wnohyhtipnt G Yphbpnt Apwwwpwwihl GinyeGbpp:

Vywpwapking, wwwnylipgm b fwdkdwnnehGiipne yupwybn Y-
6wl Yp qpk. «untwgp ujuur e wwpntApG Ghipu dwwe: Gupyw gkp, dwip,
dapnunpwdp dwpphgniApp qwiG m yef qwpdnudGhpny. dup m Gupwyh finjw-
Yww qulgnud vp Awgm tpipnb, yphpefuwph Ynpdp vp wnwe Yuphwunwd,
i np Y'lpkkekp nwpplingh thpngh vp wkuy:

dkwhG EpYypnpn dwupG gty Uppahwb Yp Gyupwonk dhticlngG ubkGhwyp,
mp LG MnunbGwwp Yp Ywpnwy, puy UpdwnwGbiwl ebpe Y'pGebpgk:
GBpypnpnp,y - ulnwny, whiGhpwgh pwlwuwnbtindhG  wlmblp  punwfuwnh
Y hGpwpyt. «cwmkG wimbp Y'puk Ynp dowkl Guiik— vowkG wwp...y: LwnG
tpwGh Yym wwy UpdwnwlbiwGpb, np vhown julnw) e ulnwgGhy Yp uppk,
pul pGp np wpndmpplp Godwphn pwlwunbindmpebwl Ghap2Gyswpwip G
wnppipp Yp Awdwpk, Ukopkh, LwdwpehGh G niph2 wlmwGh gpmnGhpnt
TwouplipkG jwnwGowwl pnpnomudGlip i wunyelitip emkny’ funpfinipy Ym
nw] dnwdt] Yhwhph mGwiimpbwb, dwpnpyuihl uin@mpbwi G pwnbni-
phGGaEpmG ypwy:

U uponghG Yp dwdwlbG dwhwGp, UwpghuG nt wpnibunwgbun,
GYwpnhy, phy UpG wy pwlwuwntind Gupwlwagp: Upwd Ghipu Yp dnGE YupGu-
fwuwy m dtuwinp SnyfiwGbbu Ukupnwbwbh Atin, np dwlwy vty qmnki
Gywd Gt Mnuny ywlwnwlywlp dvp pny qpugpnebwdp pp wwypniuwnp
wwwhinynn quiwnwgh Gppuwuwnpn dpl E:

Vwhunpy Uppwyh ghgipmwb G pppymwl wpunip nt dme, dhwdwn -
dnnmphwdp  wwpmpmwd  Jumgp  Yp  yEpwdnitp  gqpuwl  dplGnnpuny
plwnptw) dpwptpnt  fudpwyp dunmpnudGbipnt ympuwbwldwl ubkGEwlyph dp:
Uwpghu Yp Yumuwy Yhwbpp dwhipgnn, wikG pwG niGwiGmepl finywlyng
«w2Gwl pppynilinyy Gpwqwulpp: dYwhwl Yp Yupnwy «Enipwlypy
pwlwuwntindniehiip, npniG Yp wwlYup GipnuwobGuyniehilp: OAwGGEu Yp uup
petingy noqnnnugnn, 2hyGnn dwiGny vp hp wpdwy qnpdp «@nGhphG
UGypilpy, Awfunwy ppponun plndhondGlipnil, ymuwbwymwd fAkglwlywb
Gow GGt G:
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Sonnwdp quiwnwlwl Yhwlpkl@ wwwlykp dpG Ep, &ukn  opny
UtiGwlytwg tpwagnn finghh dp wwwndnmemlp quiwnwwl nwpdnwdpbtpny,
pumbpny, qnp Yp uwhwmbp pwpguwlbty hp mGyGnppGipmG pppheGtinm
wnwly, ywwnlbpitnpny, Glwlnpehiipny, nnlp «owwn t funpe Yp AGyEhG
qunnphwjwl Gwowyh Lpuwdownnpbwli Ywpdmwd Awy whwubebbinmG,
fiwptih finnp 8GmGn jonpmwd vpy: UhpYwlbpkG dpwil LunG AwnGhijny
«qk2 sty Y'puk quuiwnwghpl, «np nwunwwwpuniint uwywunn jwlgwinph
wbupnyp paYawd Ep wennpl Ypwyy: b qupiwlu Upwdh, Uwpghup G
UpdwnwGbwGh, L&nG hp  Apwginmbpp Yp jwinGt  Guwkt  Bpmwlinp
phptpgwdhh dwuhl, npny Attt jupnuwgwd Ep Gubt winp qpuwd vEYy pwih
phippnwdibpp:

Guiumonkl tpynt qpuijuwlmpmGiipnt Yynmb £ wwnipmwd wiuwnbkn
Ypwyuwwpwumipbwb e ppuwwyuwounmpbwi ywipwpnp:

«unp Thwpngpy  YykwhG Gppnpn dwupG dte Upp6twG php gpwlywi
Awiigwybnp B qpuywlwahnwlwl whuwlytwnp YPwupnwiwpnt Gpmuwbnh
pipwlny, np swunpdtny ubiGhiwyhG vE9 qulmnnGhpkG ndwlg wGwntinh
pwpépwdwil pppengGhpkG i wiwwlhh dwnpuwywl GovwpGhpkG, win
ginuGpmG vty ny LunGh junbpdmpmbp wGytind qwGhny nt LunGh
qpuwdbtpmb vke dwwdnidh gnfiwpltin qubtiny, G quptopwwmwlb up dke
LuinGh A wnwGdGuwgwd Yp wwpgk hp dhwpp, ek vbp wiu yhpehl gqpwu-
Ywhmpepilp' wwuGhGaEpnpn nupwybtpoh Awg qpnniipnt wpnwnpmpmGitpp
«YEu hppuwwwow, Ytu pwhwunbtindwlwbl, Yu ubwhuwuwwaw, sud ghnbtp ntin
hiyuwwwaw  gpulywlnemlp, gnip, Ywwymd, pnpwynd, Swnpuiywp £
ybpopGh qunnpwywlh ytpowinpmpebwb qpuywblnipebwi ... gqnp dtp dke
dwngnig Gnp nwypnghG whwp' CwiGkwbpy, Yp gpt Umpahwi:

LunG oppGwy phpiny Yp wwwit ekt pGywku phGp 8nyRwGGhup ULy
onmuwdp pnGh YwnGk @ «Upownuyh  fudpwgpuwniGp Yp wwbh. Yp
AhwlGwl, qmu qnpdng Yp Awdwpkb: «Pwig wiu vEd gqpuobkwn dpl L
gnnnpy, «wu hGy quid quubp dtp phpehl Awdwpy, Y'puk udpwgpuwbinp
bt fununnid Ywn GG np wyGnifitntie pp popnp qpwdGlpp tiv gpkghpllpp AinG
ptipt: bww gniuwbGulwl qpulwbniyehii pnfwinp whuvmnuny Yp ulupl
fipwwnwpwlt] wyn yonmwdbtpp: Wouwyhgp hGp wy Yp gnyk 3nyhAwGGtup:
Ufiwtwuhy Bpmuwlnh Yupdhpp Snyfiwbibup dwupb. «Gr wuwGy hufwwnhu,
wuw iy odunmwd, hiphwdhl wwnwlinh vp win ndwpbbpp Yp judpdthh Ynp
wili opp, vwwlifwgbwn dGwd vtynt dp qunnptiptG unpykt Y'pukhG Ynp...
pwig win wnwl upwbstiih nhunn dp m pwlGwuwnting dpG L, whytnd, wwnqg,
pwig hp wlww, ny-qpulul abip Yupdhpny 1kqmpl vt Yhwlbph whonphlwy
amly up Yp pwpwfuk, g Yuy, wepel Yuy, ehn Yuwy, puyg wnp
wwwltipGtipp, GdwlnppGibpp, pwgwwupmehtiitipp  hulwwwpy GG,
wpuuwgwiwnhy, qlinkighl, Gn'p, wiu wnwG Gupp G ndp mGh Gpymp6 w
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GhpwoGuy. wlhyw htwwnwy o, Yuwhy oF, qhpp Yuwpnwgwd t,
pwlwgnnnmetiwdp, thonnmpbwdp sqptip Ynp wh. hp YawlpkG n hp finghkG
fiwlwd Lt pninp wunlp, whuwd k, gqugwd k, unpfiwd Ly:

LG, np wiu GYwphy wpmbuwnwgbwp GpmwGnp whuGlkG h ybp
Godwphwn artisthG jwynGmpeplip nGhgwd Ep nt pwunnuumphli dp ppud
wlnp me pp pGytplhpmG dhebty, Yp qwy np pwl vp Yp yfunth hp dky,
npny ikttt Bpmuwln  Yp  jwywnlGt ek pptG  Awdwp  «Ghpyuwy B nphg
wwphGlipniG wdkGEG vEd ghuniGp, n wdkGEG UGS funpfinnp, wikGEG fuljuy,
phywku Gubhr wukGEG vEd wpmbunwgbwp Twpqupl L, np YhwlpG n
dwpyniepiip  yappmdwd, qGGwd, Ynpdwpyuwd, wwppununpud nt
fwdwnpud Leop:

Gpnuwlin  pwowtipiym  Gywwwyny Yp jmuwnpk nt Yp  Jupwiuniuk
LEwnGp. «Stu nniG pGywku whwh pnidnipu Ywdwg, hGywku whwh gqunlwu
hGpghGpn m dhow whwh ppwu UES gqpuywlimptwl vk, wlytnd m
puljwwnpuy dwnkGwahp up, np hp Ghuep whwh plpk ne hp wwpugp, Yewbph
nt hp finghpG junptipkG wwp wwp nnipu AwlGwdy: GpnuwGn Yp jwanGl Gubkt
np pGp dwipk dwip munwiGwuppwd bt «UwpnyughG Gwwnwytpgniehilpy,
vpwy qnpdp gnp Awédnipny m fpwugnminy Ywupmwgwd £ G 10 Awwn wg
nhdwGYwp jophGwd E NMwiquph unbtindwd Yapwwnplibpkh:

Ndpwlunmwpwn, Ytpohh whqwd prwny  Bpynowpeh 31 Snyhu
1899hG, dwup Epympniykuhl, pGGapnpn Ghunny pwpniGuwlywd E pwpunpli
UpGstir dwdp snpu i wwuGdkYy dhdwnpp Eotipnm Ypwy qphk Gwp plnfiw-
wwd £ gphip Upwwobu MGEEwGh dwdwldwl wwwwnny' bppwin
Mroqke GuwiwAwGghuwp: UmpGhwl «Zhvw phigh wwwdbky jhowwnwy dp ...
fowg G .. Guwg Gy wpdwlwapny wytu st owpmbGuiywd Yykwyp' pun pd
unwgwd 113 dtnwagpp Loipm wwwkGGipmG: Mwpgq £ ek gqpnnp dwnphG
uk9 milGkp wwwidbtihp dp, np sk qwpmbwlwd G Yhuww dGwgwd k
wfuwwnniehilp:

Gpuwlwl nwpngGipn wwipwpp wwwnytipnn wiu yEwp Ainwppppulwt
E upidbpwiph wwpq Yunngmwdpny, AhipnubGlipm qpuywlughnwywb
ghwnbtippltipnt 1 wlnGg fingipwlnmpbwl pipophGwy nMuwpwbniebudp,
pwlhwuwnbtindbtipnt bt wpniiunmwgbwnbibipnt Awgbwgplbipnt Gt qunuithwpltipnt
unip Awfwunpmetwdp: Unnighy, UmpGhwG pp unbndwanpdwywb Yhwbpp
papwgphlG tnwlnnG ngtinpmppé gnmgupbpwd £ gqpulwl-gqhnwupnibiu-
wwluwl Awpghpm  Guwndwdp: Uy Ainwppppmpembp wwunwfwywli m
nhynwdwywb sk wl puwd E pp ppuwwoumpbGii nm dnnnypnwy-
GnuebGEG, Awy nwpmpembp Gnp dJwlwpnwyh pwpépugbbin GyuwwnwykG,
dqumidkG m wbkGyEG: Upnwpby, 19 nwpwybpohG, Awy gpuyuwbniphilp
pnminG ybphp wwptigwt 2Gnpfipt fAnyp Up hpwwwow gpnnGhpnt, npnGp
wptitdnwfwy Awnmwdh vk AhntinpnGipG EpG Swynp MwpnGhwGh m
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Uwuwpektnu Uwiniphwbp: 8powwnmwymptwli wpdwlh GG Shopwl HYwduw-
pwlwlp pp «dwpdwwbnpi Unohypy wnwohl wptidnwhwy hpwwwown
ykwny, Upphwp UpthhwpbwGp  qpuywlinebwi  ppuwywn  nwpngh
ghinwghnwlwb ulygpmbplbpnm Apwwwpwywiph wywonmwywlnpbwdp b
«Gwpupp  dwdnmgy  ypwywyny, LunG Pwowitwlp pp  «Qdwiwpwihpy
Grpwykwny, phanp Lofipwwp ppwlwlnmehlp Yupbh fwpuqunniehwdp
Gapywiwglnn hp «®@npnphypy, «UipGluy, <@L wphyy, «dnunw)y, «Ghwnhi
Nwupwpp» Gnpuwykwbpny, Uppnifip Spruwpp pp «Uwgnwy, «Uppwlnigy ki
«Upwpupwy gnpdtpny, UkipnG Umpahwlp, Upowly 2owwbbwlp, Qwwky
Buwtwlp, Zpwhn Guwwnipp, Gpmwbn Onbwbp, MnipkG Qupmwpbwbp G
1880-wlywlbGtpnm gqpulywl swpddwl vpiu winwGh dvwulwlyhgGtipp:

YpipGhwG pGp bw  Awlnku Glun  pwpwwywownwlyuwl  wpnikunh
whuwwl npmpiipn ywonwywimptwdp G hp untndwanpdnipepGGipny
Awunmwuntig hp qpuiywl nuwiwGwlpp qpuuwimetwl dnnpnypnwiimetwi
it Godwpumipbwb 62gphn wpnwiwinnipbwdp jwnubonwé:
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UpLUIEL UbhGEUYP PUSIEMHNREDRYVEML

Eﬁnﬁwﬁnwuﬂ:u fiwy qgpuluwlimpebwl ke i jwnjuwku wpbitdnw g
apnnGhpnt dow pwwpkpgnipmbp phy dowlymwd qpuwlwl ubnG k: @wwnb-
pwywh gpuywbinpbwi wikGEG wywup Gpink prpwnt gfuwimp ywuwnwnp
pppwywl Awjwdwlpl k:

UpipGhwG yjwinbp t Gubt npytu pwwnbipwgpp: UG unbindwd £ tpgp-
dwliwl wpdwlyph G puwnbpwgpulywb ubinp wiGupup wpdkpuwinp ppuwwwwn
gnpdtip, npnlip wpdwlh GG wnwGdphG nmumdGuwuppmpbwli G Apuwnw-
pwymptwG: Ufwiwuhy winp pwnpipgnpmGiipniG wdpnnswlwl guGyp

«bpwlipo-Cppuywl Nwwbpwqup Gwd 2wpopip Upehi Unwy, Yjwu-
wwltipgniehtl, 3 wpwp, gpniwd 1903 prniwlwbpl, Gpmwbn Ownbwbh fkwn
vpwupG.

««UgqquipGaply Guwd Ukdmpepii G UGymd MwpnG hgGwwpnu MmphG-
twlhy, ywwnwytipgniphtl, 3 wpwp, gpmwd 1903-1933 pmuwlwbGtpniG.

«Snipppy, wpwd, 1 wpwp, 1905.

«Oplwlippy, wpwd, 3 wpwp, gpnwd 1910 pmwlwipl, Shopwl
QuiuwpwlwGh Ak,

«ZEpnuwiuwn », yuwnwlytpgmepl, 1 wpwp, gpmwd Gpmwbn OwbwGh
fitinn.

«dpwlpo-Cppwlhul Nwwbipwgup Up CwpnmbGuynih Ywd SpypG Gupp-
ukh Bwnpwlwypy, Yywwwlytpgmepl, 1 wpwup, 1934:

hGywku pp gpuwywl vhiu unbindwonpdniphiGGtipnb, wilwku wp hp
pwwnpipgnmemGiapmb Jdke UppGhwlp ymgnn phdwGbpp, winp plGuopwd
fitpnuGlpp e wpunwwinwd qunuihwpibpp ywunwhwywinpbwli wpnpmbp
otilly, wyp Yp plupG ppwhwl YhwlpkG G wlnp phiunpud wwhwGeGbnkG:
Muwh YppShwGh qpulywl dwnwloneplp Ghon qGwhwwnbm Awdwp
wkwnp E Ghuwnh nmbhGwp wié wwndwwl, whnbuwlywl, punupuwwub b
fwvwpwlywwuwl wwiwhbtpp, npnGg vke Yp qublmkp wptivdnwAwiniehlp
win dwdwluy:

Ewlywl E Gyuwnph nmGEGw) np ntak gpnn wnwlg wwpnidh, wnwig Ghiep
dwpubny, wnwGg tpymGpp wGywpkh £ np untindt  qpuwlwl wpdtp
Ghpywiwglnn nptk qnpd, pwGh np qpuywlniepilp unbindwonpdnpelb L
b ny ek wpfitun: Ypipahwl pwpdwd £ winwku:

UhipGhwGh vty wnwGébGwiwmnynmehit wil t, np wi pGwnpwd £ dnnn-
ynpp YhwlpkG wnlnwd Gmptn, Aintiiwpwnp hp unbindwonpdmpephGitipp
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dmnynipmh  dhwphG, fAwuhwugnmmpbwb bt qqugmubipmb Awdwww-
nwuuwblnn  pwwnptipgnpehiGip GG, npnGp Yp wwwnybipiG  dnnnynipnp
YhwGphG pmG AwGqwdwlpGhpp W YwprnwgntiG winp  AnglipuGwlwG
pwpnniphtGGtipp:

Mph2 ywwnyuwbGh2 dp wiG k, np UnpGhwb pp pwwnpbpgmehiiipmb vkte
Up nhut ApnubGlpnm GhipphG Empebw jwinmGuptpmiplG G gnpdnmmpbw
qupgwugiwl, nnGp phebtpgnnp Ywd Awbnpuwwnbup Yp gkl dhGybtie Ytipy,
pwlh np AinpGwyp Yp swhwy YEpwywpGhpmb Angbypwyp wwy AipnuGlpm
gnpdnmptiwdp b jwpwpbpmpbwdp:

Upp6tiwlGh pwwptipgnppliapti wibGEG  Awlpuwiwinp  Gpmwdn
OwnkwGh it AEnhGuwywd ¢dpwlpo-Cppwlwl Nwwnbpwqupy upwdhn
finwwniphy  Yuwwwytipgmpmil L, np fwbGpmpetwli dwlop L «2wngpip
UpphG Unuwy funpugpny: Lokt btwp pk Shapwl Gplwe dhmpbhwi
gpunwpwl-papipgupwi dp Yuwouwhbkpwbkin dpwoephl pwwnbpuwjuwnh dp
dhongny wowlghint wnwewpyp whhwdny skp OwmbtwGhG e pptG G gqhpkbp
b ypSwyp YpGkp uwwwpkm  Awbpogmwn GinGwpyh vp jwonnmpehwd,
UmpatiwG Y'uwibkpglt. «Gu wnith Ghuep, gnp jnugwd Eh wpnkG & Yp funpfth
wikih ypywyp &tny qpp wnGhpy:

Pwwbpwuwnpi Gmep pwnmwd £ wnuwfwy pwpphpt & Yp
GipyuwiwgGE pp wwnbkGhG fjupunm Ywupbimp wjwdpwlywiph b wiwenippwip
wwypwpp. G dp, np wnwehl wiquy dowywd t Swynp MwpnbGhwbp, b
np 2Gnpfipt OwbwGh & YpipGhwGh Gpgphdwlwl wwnwulnpG G CGwpunwp
aphelGtipniG' GYwd E Awpunwglbiim Awy qpuliwlimpbwi Awdkdwnwpwn
wuni] dwpgp pwunptipgniehilp:

UptitbjiwG Gr wplitdnbwG puppbpnt G unynpmehiiiipnt Guwywwnnidp,
Gupputp  dwypwin n dninwln  wptiidwwuppmemGp, UpehG  wnwp
Swnpwlyuwpywiphé nt dhdwnwowpd whwwpp, pptiGg phuinpmpebwi G
Yywppwahdh  npnawyh  ywnlwGp2lipny, fngblwl  wlwnG  Juylph
jwiwgniG  wnpeGlip i wwpoliiwd  pwqiwhwqup  fwunpuwnbuGipnt
BGahwumup G @nipphny, Unippng G LhpwGwGh, PpwGh G bpuph, dpwbuwip
bt SmbGwuwwGh, MndwGpny G Mnyuppng, Guwpwgpng G Gdbphyugh
pwquwpept punwpltipn vke:

Quunwytipgmehlp wnwehl wiqwuy Ghipyuwywgmwd £ 1903 pnwlywibh
Utwwbtdptiph 136G Unbpuwlnppny  ®ppwdpn  dnybqbptiwy  hwgnmwoki
pwunpnGhi dk9, wtinh wwiny ympp quipwlynmetiwl vp, pwih np pwwn-
pipgnipbwl Ynown nu qnbfipy Eptingeny wjwpenippw wdniupGhG nt wlnp
qupgugwdh jwiwllmpphtiipny wjwdpwliyw Yane Gwjuwwnhy dSwnwinn
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wunip dwlop kp AwlnpuwwnbuGhpkl swwnbpn: Uhpjuywgdwl Aknbiiiug
opl puYy 22mYyGhp Yp wwpwdnipe qunniphh vte G AinpGwypG ywpwpbpni-
phGGEipp Yp fugnmpG dwnpubyupmwd winpi Ain: Cwunbpwpuwnpl dke
wwwnyipmwd nnuwfAwgm Yapwywpp bu GghwwnwpGuy jwpnGh wGd dpl Ep
Uwlpwokdh panfiwbnip gnpdwlwip, npnilb tiu wwwhinjwpwp Awékih skp
fipwwwpwywr dwnpnihpp:

hp ««dpwlpo-Cppwlwl Nwwnbpuquyhl Nuwudneplpy jonmwdu-
owpphlG ute Upipatwl Yp qpk. «bnwohl GhpYwiwgnip tnue Yuwnwnpbw)
jwegmmpepl  dp,  puwwmlp  onumphgwt  elnwik  pppepelhipny W
SwihwhwpmphGGipny G dhiytir wiuon wy, Awjwnwy np hppwpnt yjwenpnynn
utipnilinGtipp Aingftnk Yp AinwGwb ppklg GuunpnGbipkG wiGpwG pGuwGh
vpowywipk vp —wnpuwhAwy pwppbpkG G (kgmkG- wG Yp wwhkt dhon hp
Gnuglim i gmupGwgiipm Yupnmniphlp»:%°

UpphG wnuwih nbipp Ywuwpwd t pbhpwuwl LEnG ChovwlhwG, hul
ShypG Guppdth Yupbinp nbpp unwGédGwd E wwnwlnuwinp pipwuwlnifip
Uwph MEykphwG: Upu popp pbipwywwwpGbipp tnwd GG uppnnGhp,
Gipwnbw] UmpGhwGp pGp fwdpwgph nhpny:

GahwumukG twp, Mnpuny vk wnwohl Ghipyuywgnip wmbinh niGhgwd k
1909 eniwlwlpl, Rtpwih Ppeh-Cwih &utinGwihG pwwpnGhG dky, LEinG
ChovwlbwGh nEpwywunwpmebwdp, . wwyw  Swwnpghinh  ddtinGwihG
pwwmbp, Cwhquut PRwoh VGwlihwi wpwwpnlp & yhpunpG  Ripw
dwppket pwnpntp:™

Upwd BGunGiwG hp fudpwgpuwd «lDwpuquly swpwrwebpehl dke Yp
gpke  «Mnuwhwgtipp  gnpdGwywluwbu  wwwgmgkghlG, pht 3npu 11LEG
wunhli Gpuwpnuwwbu uwnwnwukp dnpnynipny up npupdwd GG UyGpwl b
wilpwl wwni? pwwbipwjuwnbtp dwipwhiupnn pwnbpuukp Awuwpuyne-
phiGp ny puy whnkG swpdiguwt OwnbwGh e Uhpwk] YWppEhwGp Godwpnw-
wku Apwwniphy Yuwnwhtipgmpetiwl fwdwp, npny Ainbit... wunbipugqukti Yp
YwhuGwp: Npyw™th Ghon £ «Awuwpwyymeptc pwnp: Spmwd Yud wpmbhp
L Yud YpunyhG wnpmwd ynpu GipluiwgmuGlipni wpnpibpp uvw Gnw, np
Shwp LuwnG Chovwlbwb, uwnhl quwmp nhpwyuwwwpp, «2hovwby Glhwe
GopwywnukG t «quipdy Yp yhpwnwnbwy: Gekt pwih vp GEpYwuwywgnmd wy
wnwp pninpmypl «upufuwy whwh punGwuny:?

1922 pmwywlh ntnGLG wquwwd, pkiwjwywiGhpki Awgh Gnnnuj-
pud, UwdunGEG SniGwunwl juniGuwwfiwp pwuwd fwy qunpuwywGibpn,
wlnpn?  wwwgwiny b npdmwpph  wwpwbGipnt  dwnGmwd  win
fwmpnpGlpp 1923 pmwlywipG Gnpdnmp dte jumnbbhpwd puwqumptwi up
Gepyuwimpbtwi Yp phdwnpib wiu Yuwwybtpgmehtlp: «<Uwnwinpuywbitpt
L uppnnGlipkG pwwnbpwiundp dp Yp Yugunip e mbnnb upwhGptG dhnyG
uke Yp GipYuwywgnih «2wpgpip Upehl Unwy dwlop Ywwwltpgnipehilpy,
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Up qpt CwAGwqup LLopwhtw6:"? SEnpg Bwnyuplilg Yyp uwnwy Upehl
wnugh, huy Vpwl NME2hypwo bwG® Snpenp Cwiwngh nbipp:

«bpwlipo-Cppuwywl Nwwbpwqipy nhuwd m Juibiwd GG Gubk
fugpkGp AwlnpuwmbiuGlipp b pwwpnGp uppwhwpGbpp: LwiwunwGh ke
wnwohl Gipyuywgmip winp nmihiguwd & GphiiwbGp Gpudowmwwl Undtwp-
wih @uwwnmGhG dkte, 28 Uwphy 1962hG, huy Sphuippp ke 25 Muywnbdpbp
1962pG: Gpluwbp vk UpehG wnuwgh nbipp Yywwwpwd &G LEGpp GujwlbwGp
Et Gtinwd NuybtiwbGp, tGpynipG w] wnuwfwy EgnihG (we whpuwbinng
AuwphGuwnwnpdbtp: Guppdth nbpp pwnugwd £ AwphGunwpd nipwuwinifip
UtpGt dwdwdatwbp: Spudppp dke UpppG wnwl dwpdGwinpud b6
Jwunwlwinp pipwuwl Ywpo Updpmbhwlp & YGwpo Uwpqubiwlp, huy
GuppukG' Jwuwwywinp  wpehupnih Upmu UgGuompbwGp o Uwlhw
Jupuwbwbwbp: dwiptiGh phdwnpmuemGilpp wiGpwl yjwEwhiwyh Yopwa,
np Epym wwph Yybpe Uwlpw Gujwlbwi UpipGhwGpG Yp gpk. ««2wngpip
Upepi Unwly Bpowlmd wn  wiuop Juwnwgmbp L 110 wlqwu:
Aivwnpmpmbp dtiwinpig GYwphy SpwnknG GEnpgbwlp, Gpwdowmnpehilp
1ophllg Yndwnghwnnp dwnwpowl Unuinnihwbpy:?3

«dpwlipo-Cppuwywl Nwwnbipwqupy pwwnbpuwjuwnhi gpmpbwi pnw-
YwGpa onipe Awlnpwywd thp qpulywlwobwnbbipnt woluwwnnipehtGGipniG b
fiwy dwuni hG dE9 wwphbbpk h ytp gupmbGuyninng ufuwip vp, np npwku Yw-
wwlytpgnmebwl pmwywlp Yp Got 1906p, dhGyntn wi qpmwd § 1903haG:

8. d. UppmiGp «Fpdtip Gpmubny Ownbwlh UhwlpkGy jonmwdhG ke Yp
gpk. «UunbkG ymGhgwr pp wwnwlnhl wpdwlp pwnbpwpuwnbtp gptipne: M
qpuwdbpmG phip snpup swhgui: GdbGEG ywennp «2wpopip UipehG UnwyG
E' 1906hG gpnuwd Uhpwik] UmpShwGh wouwnwuygnietwdpy: 4

OntiwGwgltwm Winpwiwl Uwlwupbwl GniGwyku 1906 uluw) pniwywip
grwd £ «dpwlpo-fppwlwl Nwwbpwaqup Gwd 2wpopip UpehG Unwy
Yuwwnwlybpgnebwi  yeppuwinpmptiwG:?®  UjimAknk, SwlopmpepiGitp,
pwnwpwl pwdGhG vk Awunmwwmwwtu Yp gqpk. «UGju Yndtnpwl Owbwlp
qplip £ wpbitdwnwhwy wywGuinp Gpgphdwpwl Uhpwikp UppGhwGh Atk
UhwupG, 1906 pniwlwGhGy:76

UhipGhwG pp  ««dpwlpo-Pppwlwl NwwnbpwqushG  Nwwndmphbpy
onniwdwownpphi vty Yp qpk. «dbpghipu Yp pnepwwkh «bquwun Rudy
owpwpwrbpep... puiwywb Lotip jhwnny Awuwy yippwwku 1903 Ukwwnkidphp
12h ppipG Gi.e.. Ywlq wnh, yupnpwm Awdwp udpugpulyubhi Ahntitkw]
wnnbpp.- Pwwunbpuwl Gipjuywgmd dp winh whnh mbGhGwy jwunwehywy
Gptipowpeh qhotin, Ubwwbidptp 15phG, «®Phpwdhwny pwwpmGhG dte, h
Guwuw «Shgpwl Gpywey Upmpbwl gpunwpwubpGy: Bpip wwpphpnipgmb
Ewp Yp Yyywik. «dweunl wwph Gup... Ugn, 1963p pd b OnbwGh Yuww-
YtEpgniptwl JweumbGipnpn wwptinwpél L...p: Gilinfikntt JunwhontG Yp
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fwunmwunk ph ««dpwlpo-Fppwlwl Mwwnbpwgipy yupunl wwuptiwui k &
Awwnwy pp jwnwewgwd wwphphl, wwywihG wnnyg £ G iphunwuwpn»: 77

X X ok

OwnkwGh dwhkG wwulne wwph Gnp, YnpGhwb vhGwyp Yp swpniGuyk
wjwdpwlwip G wiwpnippuwip wwipwpp G 1934 pmwywGhG Yp qpk
«Puwl Swpp Gup. dpwlpo-Cppwlul Muwwnbpuwgup Up CwpmbGulyniph Gwud
ShypG Guppdth Bwnpwlwypy By wpwpny e ¥Ry wwwlybpny Yuwnw-
Ytpgmehtp, np owpmbGuwynmehic L «dpwlpo-Pppwlwli Nuwunbipwqipy
Epgpdwywh gqnfiwuphG:

[@nipphny Gnp wwdwGGhpp, Gpwehipeh pwupiinpngniemGGtpp G $Lup
ympuwpkG  quwpy Yptne npngndp YP'miGGwG ppGg  Awlywqnbtignepilp
Upephi wnwip Gt Gupputh down: Upphl wnw Yp ywdwnp $ku Ypkym pp
npmanuwihG UEe, huy Guhhul, wwwihGing Upwehiph ipnupnwyhb, dipe
Up wwypwph @ dpe Yp ympdk Awdnqlyp UpehG wnwG, np fipwdwnph $Eukl
bt qrluwpy gqnpdwdk:

«Puwl Swpp Bwpy quitnwhuwnpG vty Guppvk Yp wwipwph Gube
quiwnwlwl dvwwiimpbwdp Ewwnkd  finqupwpént wnwlbpnt nkd m
wlmnp wwwbpuad Yp jwypnupwupk UpehlG wnwih $Eupb nkd, jwnpwlyw
pwig Gmwnwd nnpu quiny wiyk: Quwnwlytipgmptwi yapehG whuwpwGhG
uky UpphG wnw upipGup  qruwpy dp  Awqwud wnili dwGhk  Gwnp
Jwunwnmpebwidp Yp wynnwi. «Bn wiu «gnuuigh yonniyG wk dkYuw GlpniG
pnyp nhpy: Swwnjwlowlwb E Guht Guppdkh wwwwupuwbp. «UpphGup sk,
w2luwnfih popnp qiuwpyGlpG wy Get pmpgh wku Ypwl pingGhlp, fopn
gintjup tnfunitihp yniGhy: Upehl wnuih jwdwnniehiip Yp Awulh AnG, nip
Up twinwpwpt ek npngwd £ Bipnwwe Gppwy, npwtugh $ku Yupbiuwyg
qnnoéwdti:

JwhAwl ELpthiwGp . Uppwikp UmppGhwGh ApuGunpmpbwdp G
wGoptnpthwdp Untpuwblnppw nyu wkubnn «Chpwyy wduwebpeh 1905
pniwywlh Gpypnpm epG vk Apwwwpwlynmwd L Umpahwlph «Snipppy
wpwip:™® U By wpupmwdny  pwwpbpgmpbwl gt AEnpGwyp Yp
GUuwpwanpt  wnpuwAwiipm  wif  dwdwlGwyh wpfAwipwih  qhotipGlipn,
fwdhnbwl AhwnmwwlnnuGipi m Awwdwlpllpp, deppwlyuimpemnGibinG n
pwlwwpynuepGGtipp, wil unufwiph opkipp, tpp widpmme Awimpphlp
wwnjwwbu  GppuwuwpnGipp wh m g YPuwpbpG wikG JugpyiwG
dippwlwinmbnt W pwlwwpymbnt dndwiwGeny:
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U.qquphG Yawlplk wnGmwd wiu vEY wpwp wpwdhG gnpdnnniepip yp
GapywiwgGt 1895h pnlmpmGiapm G swpnbtipnt nkwpbpkG yhuny Tnjuny
ute Awgtipnt wuwpwd uwpuwihwhiwp optipp: uniG wpfAwippphl vty tp Gwubn
@Fnppphny wppwwbnmebwi wnwl quGmnnn Uphidnbwi  dwijwuwnwih b
Uhthyhny wpnng fwgmpehlp:

Gnpdnn Epip wGdkpnt Upwdh, wlnp  dopt Umpphy  Awlpdh, W
wnwohGphG dwiymptwl pGytEpnifp Uwppmfpph dhongny Upipahwl Yp
G(uwpwapt  plnAwlpuwkbu  Awgipm G dwulGwimpuwbu - wnpuwfwipm
Ywgmpepiip Awdpnbwb swpwonp  dwdwGwlyGipmG: UYyhgpp omywkG
npwiu gnwppe wnG Gynn, pkdny, juGnwiny fiwg nwnn, uwlniehl dkte
whgwd-nwpdwdbtipp  wwwdnn, nulnwikG dwpbglnng, Ywwwybbp plnn
Upwup fwy wqehG wyn dwdwlwlymwl whntijh ypdwyn| dwwhng wnpump
EL dunwdynun nupdwd n ympumwd E: SpwdhlG YEppwinpmpbwb, pnipp
nunhywGGtpn Yot ppklg nminp quplnmtiniG wku, UGpwd Yp fubnpk fipGg-
wwup YyugpywG ybpe nmnp pwGup, huy hGp Yp Jywqk dpu ubkGhwyp
Enwypnuwywub paYapGapmG Ahn pp qpwd prnpbpp Bt jupnuwgwd
nwahnbtipp Awtwphint Awdwn:

Uw Ep AwgmpliwG ypGwlyp. w'yu tp ppliGg wqgpG dwuplG dwnwdny
gndnn  EppuwuwpnGipniG Gwywwnwghpp' AnwwGnmd, funiqupynied,
dippwyuwnpb, pwlwwpympemb: W Ep wwwwnp, np 1894-1896
pmwlwbbbpn  swpnbiptG twp pwqiwfiwqwup Awiip wdkG pGy 1pkmy
thwhuniun wmhpG pphiGg wwwbhGuwywl wmGEpEG wwwunwlin b wgquwn
wwpknt Awdwp owmwp tpyppGhpnt dke:

[Pwwnptipgnpbwi phdwnpmptwi Jdwupi nmpk winbympetiwi Skip
wlnpwwd, vwlul yuwpwnGh £, L qpmmp Yp thwrhwpkp nph2 wwppbpu-
YwlGp vp vkt9 tiu mbull] wpwdhlG wwywagpnepibp Yud phvph ypwy GEiplugw-
gnuip, pwGh np plp w) wnuwfiwy wwn gpnnbhpm G dwnwinpuwiipn
Guwl pp dop t ppne A MnukG Ypwhwd Ep Unbpuwlnphw 1896h6"
wwwhAny wwptn Awdwn:

JwhAwbl PEpthwlG MnukG UpipahwlGphG qpud pwquiwpepht GuiwlyGbpk
UEUmG thwn gqpmpbw6 vke Y'puk. ««Snippyn skl ymuwp, np juwnwd, pwyg
Up thnpdhd dky upy:7d

YphipeiwGh pwwnpipgmpmGiapkG wnwGdpG nownpmpbwli wpdwlp k
«®plwlppy bphp wpwpny  wpwdp, gqpmwd  Shopwl  Gwduwpwlywbh
tinpGwyuwygnpetwdp 191006, Unbtpuwlnphw:

SpwiuhG qnpdnmmepiGGipp wbinh YmGhGwG Mnjuny dke: Jdwpunilp
wlgnl Gwpppk] @Enpqwibwip Stpmpbiwl ywnwnny wijku s'woluwnpp
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L pp wipnne YhwlGph pGpwgphG Awiwpwd GwimmemGiipny Y'wwph:
Unopyp' UipupGLG, Gowlmwd t wwowolbwy UmpkG UpwwtwGh Atin: Ugu
ytpohlp Awdngmbing np UpupGEk dénwlywloptG uppwhwpwd L hpkG,
Pnpywibwiic Yp wwhwGt 2000 nuyh odhw: UipupGth tnpwipp' Uwnnd,
ulhqpkG ke skp Awdwypwd UmpkGh, pwGh np wG café chantant-h tpghip
Up pbipk G Yyp unpykgGt hp upplighwihG, hpkGg plwwbhlyub unpp ywplyhl
wnwl: Uund Yp ynpdk fwdnglp np pngpp b YhGwy wyn wdnmuGnebGiG:
Puwyg UmpkGh fwlntwy ubkpp Yp ywnpet Guwndh guGymetwG: Swpphky, hp
upplith wnoywl odhup wwnt funuwnmdp Yuwwwpbm fwdwp, ymuwyung
uwlywpwGhi vE9 Yp lwnwy whbtm wyhhwpmptwdpe, vwlwil wdpnns
YhwGphG Jwuwwlp Ynpubglhmy' Yuenwdwhwp Y'pppwy: Cwhwdng UnipkG
odhup sunwGuiny whfinqupwp Eptiup Ypwy Yp dok UpupGEG B wywwnGwn
UYp nwnlwy wipnne Cnpywlbwb pGwwiphph Ynpdwivwbs:

Uiu pwwptipgnpbwG vk Yp pwjupG Gpynt wwpptp, GEipfiwy uyqpnibp-
Gipnt tu pwpnywjuountphiGltipnt wkp UmipkGp G Unndp, b Awfwnwy np
UnpupGtp Gt UnipkGp pwdwGiwl wwwnmGwnp owwn npn2 YhGguwnughG odhwnp
fiwnpgi E, funpphG ke wwhljw Awuvwpwlhuwohwnwlywl fAwpg vpk E, np Yp
pwgwiugnlt G Yp dEpywglt UnipkGh pGswukp wpdwpwuppmpembp G
whdwmywipi ywupdniGpn:

«Onywlppy UpupGEh  ppymppté £ UnipkGh wku  owhiwdng,
npwdodhumy hp nhpep 2wnykp nignn e ukpp gnpdpp nwpédngwd wGak up:
«Upluwpfhu pnpnp quiGdbpniG A sbd ymuwlGwlytp phg... pd wlqhl
UpupGtu» punn Upwwbwlp, np ppuwdodhwnp Yp jwiwmwpupkp «unynpuywi
fulnhpy, «Ghrpwywl 56506 dwhpwiwulnuepihy Yuwd «Ghpwiuwl Gnaphu
fiwng», h ybtpeny Yp nhdwlwagbpdnip: UGpupGLG, np uppbme G uppmwd
priwm tpwgp hpwywlmemG nwpdwd Yupdting® hGpqhGp tpowlhy Yp
Awdwpkp, pwptmpebwG qnfi Gpepwiny, J&d Yyhow Ywwyph b Gniuunwugwud
Yp qouy: Ywenmwdwhwnp fugpp Gwpphkp PnpywibwG, qnigk b denGp
dnwdtngy «mbhgwdu ymbhgwdu bppw kG Gwpp wwpnwlwlh w] whwp
Ulwd wiu wwphphu vE9, uw Ghipdwly dwabipnyuy:

Gpp Spopwl Gwiuwpwlwl TNnuny ke pwwnbpwhuwnp Yp YJupnwg
UppwlniohG, nbpwuwGnifipG  <wwwniwmp whtuy  Yp Yngk quiil. huy
Chpjwlquwt 1910 8nihupb Lp dnmkG, Qnipgiphw, Ywduwpwlywipi qpwud
pwGh dp Gwdwylblpm dE9 pp  wwwinpmpehtGbbpp  ywinGhing W
phGwnwwwlwl nhumnmpemGitp pGeny fwlntpd, quii Yp qwnGk «wuenn,
Aiwmwppppuywl m gpuwlwby, Yp 26npAuwanpl AinpGwyGhpp G Ywunwowpyk
«Opywlppy wlhwwidwl npyty @hdpup dwy TFpwdwwpjuywi CLGYL-
pmplw UwywupbwG dpgwlwlyhG Awdwp: «Upgnidhg wjubiGugn wtinhp
ontGhp, Ywuliqh gqoptn upgwyhg skp mGhGwiny, pwlh np Gu qur &Y
Gwlwymd nnmuwfiwy «pGpGnipmiGy whtulbph wpdtpp: dbpowuwtu, hppti
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nwyuwhwy Yhwlphg dh GpYy, aEpGk wikih Akwwppppwywl whwp (hGh
dpippp Awdwp: MpEdG jweonnniepiliy:

«OpYwlppy wnwophi wlqwuu Ghpluywgmwd £ 1912 pmwlwubh
unidptip 18pG Unnbipuwlnppny vke: Ujlntinbtn pidwnpmwd £ Mwpm W
Mnpu, wwyw' Gwphg 1923hG, huy ArnwgqwipG Guwhit niph2 pwunwplhn:

x kK

Ppwwwow gqpanGhp Gpnuwbn Owbkwl W Uppwikp UmpGhwG pphig
dwdwlwYwlyhg payhpwipc fubGnppGhpke  Aipnuwdnmpbwi hpwlwb
wwwnytipGhp Yp GhpYuwywglihl dhwulwpwp Ainpluymwsd «ZEpnuwfuwn »
unbtindwonpdmptwi dvke: Ugu dky wpwpny Juwwwlbhpgmpbwli dke
npiwywugbipdmwd GG jEquwipnjumpebwi dSwnpp Awlnphuwgnn  Apnuwdng
Ytind Atpnubtipp, npnGp 2w wwpwdmwd EhG puwlbpnpn nwpnt wnwohl
pwnnpnpG: unyG AipnupG wlniGny GppbuG Yp jwynGmEpG dEYE wakph Ybnd
«fikpnuliiny, npnGp ppwpnt Gwtil MnppukG b quiwnlGhpkG Yp dwdwGEpG
Unbipuwlnppw i Swhppk:

Gpynt  wwnwlnuanp  GpgpdwpwlbGhpnb  AinpGwlywd wu  upwdhun
pwwptpgnieplp, np wnwGdpG Apwwnwpuynuwd . Owmbkwbh dwhinpllt Gpyn
wnwph kwnp' 1928pG, Rhpwih uke, «THhwwlyy vwwbklwowpny, Yp fuwj-
wnwnwyl «Aipnuwdng inwynfuwywGbitipnty whwywpbtipp Gt Yp pGhwnwwnk
«ufupwgnpd Apnubblpney whwwnwynpephGt m pwhinwiubnpmiehtbp:

Yuwnwlipgmpbwli gqnpdnnmepiGp winh YP'mGiGwy Uwdwehny (Mnphu)
ghGwnwi vp vk9, UwhdwlwnpmphGhG tnp: Uknolupg @nudhy Mnmiyuphw,
Mnidwlpw, Upkip, Untpuwbnppw, SGwhphpt pwipwnbtt Gwnp Yp
YEpwnwnGwy Mnjhu: Spahywb Ukpso pp qplEwnwG vk niph2 Akipnup dp
prmwd  Awgnunblipp wGonpd EmdpypG wwny, Ywnwewpyt np wi
hGpgqhGp jEnwympwlwb dwhk' ppp pwe pytp dwpmwh vnnfunnniGhs

Mphg ywewlunprybGpnt owpphG qhGhumb Yp jwewjubl Gwbt Jupdw-
whwn Umpkl, nypuwbwn Uwnweky, nuytphy UpAipnwwn, npnip Awiwwnwiny
@Enudpyp wwh dp mGuGnpp Yp nwnGwl Yund dwpnwG vnnfunmnmGpp
wpptpwdng pwowgnpdniehtGGipni: Gpywpwanpd Swih Smuky, uwyuwd,
Yp Gwlslwy Yund Aipnublp @nuwihyp Gr Qubhyp, npnGp hep pL woqhG unipp
qnpdp giniju Awlknm Awdwp puln Gunwd bt wioph wy Yiwgwud ki Lwu-
pipmpembp Awwnwd, Swih 8nwkh Ywywnwll @nudhyp G Yp puguquist.
«Uwunp Ninnipupq wGhy Y'pukG, wunp wy UknoGupg @nudhy... Mniwphw,
(rnuwGhw, Upupp ppwd fuwn pmipiGGhn, ppud pEpugqbniehlGhn yoqwntg,
pwlwbkpp shippidhy inwp... @n't digh, wGwdoplk'n, vty upG w) Gytp kp
finu pGpghGpGhn JEnuwipnuwlywG Yp Swhkp Ynp AE%.. dwnGuih puwhiyka
Yhpwd dustpGhn soquk’g, fin"u wy whkjwlhn Yp hGumkp Ynp...y:
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Swwnwlowwb t Ukpsnipa mnnmwd @nwdhyp ytipehG twoupp. «Ulu L
hGdh quwd fupbwf qnpdn... wwmgp bu &d ph fuoupn uwhy pph ik,
tEnuymiiwwl tnwye..»:

«Zhpnuwjuwny wgquihl pghdwluwb Ywwwytipgmehlbp phdwnpnmwd
L wpdwlwgwé £ Aw) puwwnbipuwubpitpnt qGwhAwwnwiphG:

Juwhwl PLptiwG YnpstwGpG nqnnwd pp 28/13 Uwpwn 1913 pmw-
Upp GuwuwyhG vke Yp gqpk. «PwGughlG piece-h (pwwbpwiuwnh) dwuhl
wkwp E pubiy, np unwgwd bl B pEidny Yupnwgwd' n’s dhwiG hGSh, wy)
mph2 Uty pwlpGipm Awdwp wy, npnGg dEe Pwpkikwbp G hp pnypp»:80

X X X

Uppwitp UpipGhwG ny wywlwwbu yywb skt Gnwd php dwiwGwyhd,
wiht pp dwdwlwlywopowlp wwpgnigwd E ppwwywonmwlwb qnpdtpny:
QpapG qunuipwpwwl ApdGuwlywl fulnppp tnud L dplugllp npn2
fuwipnt B dwpnng AnghpwGmppiip: Ugn uGnppp jwennnipbhwdp mdntwd
E pGywtu pp qwwn wwwndnwdplbipm b wwwnybpGlipnt, wiwtu w) ««Uq-
quipGapiy Ywd Ukdmpepi G BGymd NwpnG bolGwwhnu MniphGiwbhy
Jwwwytpgmpbwi vke:  UqquipGEpmptwi b1 UkGd-wnwiwlub
pnGwwnppmpbwli AwugkhG tnwd pGhlwunwunmpptip Gphiwjuiuwyub Yud
Ybpwgwlwb ok, wy AinhGwyp GYwwh mbGhgwd L phpwlywl Yawbpn,
hpwywl whwywpGipny' haGwwhnu MniphGiwGh, winp Yang' Quipmfiph, tipip
wnwnhGlpk p ybap wwyophGh Yapwny wwowmolh whigwd pwunwywlb junpfinipnh
wlinwuGlp Unpwy EdEGwnp Bipwubwbh, Gwidbubwb LdEGunph, Uuhynnnu
wnwih, Uwfiwy wnwiph G nph2 YhpywpGipnt dheongny:

GnpdnnnipmGp Yp dSwawih 19pm nwpnt ybpohl: VBwwwlbpgnipbw
qluwinp ApnupG' hqGwwpnu MmppGiwGh ompep Yp Auwnwpnipl whpw-
whunn UkGs-wnwllpkG ndonf fundp dp ywpnpy (ChppGwé, Uppphatwd,
EpdwutwG, Upuwy TodwpwwpoutiwG, ypohGhu YhGp UpdtlGmfip,
mphollip), npnip wGghemu Awdngmyd mGhG phk pwquwywl funpimpyp
whopplwywl E: Ulnlp Gnilwktu stG Awlnnipdtip pptilg qpinh punulyulb
funpfimpnh gnpdnilEmpepilp, pnlmpmGi n wihpwiniebp:

CGwwGhph fubnppp 19 nwpm YyEpowinpmpbwl qpuwinp fwpghpkG
UEYG Epe nunp umdthG Apdpp BGwhAhnp b FwpniGuyp Gnippwywi ubpG L,
np YpGwy ywenn Juubwl ymGhGw) bolGwwpnup dnih uwAvwlnpuwwonni-
phwl, waquihG@hmptwi it punuywitipnt nkd YnhbGipmb ywwnswnw:
UiGwku np MeoppGhwGh wgquipGapniepilp GnyGwku uypgqpkl dpGebtin ybtips
Gmp nwpdwd £ wiu unbindwgonpdmptiwl, np mGh gqpuwinp G Gpypnp-
nwjwl Gipwywiwywli qpdtp dhwulGwpwp  puwgwiwnnn - wlnp
pnywlnwyniehlp:
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Quuwytipgmpebwi Gpep wnwig Guwjuwnpmpbwi Yp ufup uwfivw-
Gwnpwukp pwnwpwghh wwpunwlwlinpbwl ghnwygnpbwdp odumwd ki
dnmnymmwipG  ppuwniGpllipnt wwownwwlinpbwl wiytfitp wjuniiw
MniphGhwGh gpud «yppdwnny bt «wquwwpwuny jonmwdhb Awbgnigny, np
Aimwowy qupqugmd Y'nmbkGwy hgGwwnpnup G hp YGng' Qupmihhh pwlw-
ytatpny: Quliwwwagph pwhwuinp  phipnuwing, dhdwhwpnun  Ukinpuy
EdEGwph npnpG APwpniGwy BipwubiwG, MnphGiwbh nuntp BGwhhuhG Yyp
pwiGwy pp uppwp wlytndopkG yjwynGiny php G GhipmG AuwiwGniehilp
wlnp Ain wdnuGulwn: dpwhinmwpwnp Awdwdwiimpbwi wm npwu-
fuwp pmpp Yp gniqunpwh MenphGiwGh upun wpnwunynp yonnuwdhG fipw -
wwpwydwl: Mnphlhwl Yp qupdwlwy tpp Qupmfh ppiG Yp jwnGk pk
Pupmbuy E$EGwh hp wnoywG Gnpp Yp fubnpk, pwGh np bgluwwmphnu
fwunmwnmwuwku Awdngmwd £ np «fwpnun i gnnng UGS -wnwih vp qu-
wlpy oh YpGwp Yamphwl ulnptp «pbGyuwgnipy e pp nwdyuwywpuywb
uyqpniliplGpnyp  dwlop ukynt dp wnohypy: Uhiw G Yp uwbindmp
fuwdiEpbiwG Yugmepb up... 1hGE", L 9hGE pwph Awgp, 1hGE", pE
51hGE] pwph pwnwpwgh: hGpp, np h hwnu OptGph m UwhdwGwnpmipbub
UYp wwipwph jognun fwlpmpebwG, widd ndmwp Jugmebwl Yp dwnbmp
dunwdting. «Yu'd wnohlu Yypwy whwph wwd, ju'vt wwwnpu nt Awdpwiuy:

Pwwptipgnipbiwi vEe ppuwwwounmwwl uwmwgnmwd gqniGhpny GEpYw-
jwgnwd £ Gkt QupnifpG, np dwipwywl ywpnwlwbinpbwb ghnwlygni-
phwdp, qqol futijwgnphwdp Gt ppwunfinteiwdp wwipwph nwowkh pnipu
Yp unk hqGwwhnup' wwphGipk h Yybp pp pwpwd Awdpipunwp wlphpni
wpnpulpp Awbnphuwgnn GGwhpwnp nt PupmbGuyp Gmppwywul ukpp sypw-
phnt Awdwp: Qupnitfpp puguwiwin bt pupnb ywipwpp jwenmniphwdp Yp
wuwynth, & php wnoywlh Epowlhy wwwoqwl sh gnfinthp  Gudpnmud
Jupdwwbm vp jud wnlhwnbu wnpwp dp pptiGg wwowmolhh vke YhpwhAwu-
nwumwd nkulknt bgGwwpnup w pp AwdwunAGpniG Awdwn:

YphipeiwG ywpwtwmopkl nputiinpwd § juwunwlybpgmetwl qpfuwinp At-
pnupGt b Gwwnpmu MfmppGhwGh uwnG Angliypwyp: bp §Gwd opkG Uqqu-
1hG Uwhdwlwnpmpbwl Ywep ddwd, whnp onp 2Gywd tr whnp dplninpunpb
Uk wwpwd m dESgwd holGwwpnupt bphiumlG wwpnwl wGpwupp W
fiwrwwmwppd gnpdheh Yawlpp Yp fuwimwnwynip nwuwpmpbiwb i nijunw-
quigmpbwl ywwwnuwr i wi npplipgmpemG Ywwph: UyGniudbGuiGhe,
wnwbowlwb t Quipnifiph ybpohG fuoupp hglwwhnuhG. «Zpdw, np ghinhG
ukdtipnii tu downbigwd Gr wlnGg quwinp juGwih Gnup, 2wwnm wibkh
fGwpwinpmpepti i dheong niGhu dnqnynpnpl dwnwibin, pwl Gpp Yp
UnpeGEpp pnt unynpuywl Ynwuwlpghbipnin ypuyy:

Yuinwytipgniebwl vk wlonion Yuwl Gubr Gpypnpnuwywl wnhwwnbln,
nbp pGwlwl dpowqwip Yp uwnbindkl qpuwinp ApnubbpniG gnpdmGk-
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mpbwl Awdwp, YoqlGkl wibkih Yuwwwptw) Yhpyny pwgwiwgnbknt tpyhG
Ewywl qunwihwpp, Yp Guwuwntb wikih ipm GepYyuiwgGlipn wwAwwinnw -
Ywlmpbwl, pnwwybnnpiwi bt UhGd-wnuinpbwl wpwwwinp Ynndkpp:
Gpypnpnwlwl YipwuplbpkG GowlGwinp &G uwihphy OGGHYP' hp Ylindwinpni-
phwdp m tpytiptuwbh pGuwinpmetwdp, ChppGhwd, Uppptatwd, Eidwubwi
tntwyp  uygqpniGph unih  uppwhAwpmpebwdp, BipwubwG, Guidtubwd,
Uphymnu wnw, Uwhiwl wnw pwunbwyp' pp pnlwwybnwyuwb pluwinpbwdp,
Upfipnww' pp ynmwuppmpebwdp e mphoGip:

Mowgpwt £ np Ainplwyp vhGwuountpmGitpnt G GpYyluountemGibpnt
dhongny Yp quipquigGt qnpdnqmpmlp nputiinpgny AipnuGlipniG hnfugw-
pwpbpnmpepGlbpp b nkypbpmG yapwpwmwnpnn ywuwnybpGhpp:

Ntwp L puly plk punbpuwjuwunp panwbpuwbu jwenn gnpd upG &, Yul-
uwlwl nkwypbpnm plwlyuwb jwenmmuywlinmpbwdp G fwlgnygh AGwpwgkwn
snudiny' 2GnpApt qpnpG JwpwtiwnniebwG:

Uhpwitp Upp@twGh Gpghdwlpp 2hGhy L, npnyfiknbr YawGph
phipnepGipnmb b qubnGp Ypnn AepnubGlpniG Gluwndwdp qpnnp dwnp Yp
Yhpwpyk ny pk wn ehpmemGGipp YpnnGhpp pwgwutiny, wy winbg ww-
YwunmphtGGipp Yyhipwglbn, qublnGp npny mnnmpebwdp nwunhwpuytin
Guwunwyny: Gnp dwnpp puptjuwdwywi k:

YhipShwl ek’ wnwGdpG W pk AinpGwywyguwpwp qpuwd puwwplipgni-
phGGapmbG Jdte Ywwwpbjuwwbu jwenmwd £ uwbindt] ppwlwl YhwGph
quliwquwl npmwaqbtp plngpynn G dJwlhwiwln wnoptwy YhwbGph dke
gninepl mbhgnm ppwwwown Yepywpbbip:s fpwywli m pwguwuwywl Yup-
wwpbbtipnt, phwinpmptwb Gt yuppwehdh npnowyh jwnwbhobGlip nblignn
qnpdnn whdtpm vpeongny L YhGuwlywl AwuumppiGGbpnt wywwnybpnidny
wh jwenmmptwdp Ypgwd L wpurwiwinbt] pp dwdwlwlyh wnwowinp
fiwvwpwyuwlwb dqwnidGhpp:

Fwwnbpwuwnbtpp Anwppppuwluwb GG pphGg pwlwykGwihG panypeny ki
Ywiwpupl Awown ni uwnwn: MEwnp £ dwwnlGwol) Gwbkty, np YppahwGh
unbtindwgnpdnppiGtpnmb Apnubbpnt Ainglipwlnpbwl pwgwiwinnidp 2w
Yymutpny whpebpp b wpnwiwgnhy E:

Awidwlwlyh ppuwjuwlmpbwi Awdwpdwly G pnfwipuglnm pGGwnw-
wnnehth yupnitGwynn php unbindwanpdnpeptGGbpniG dte wi guywnnilh qhdti-
my Ywpunwgnk Awuwpuwlwl pwpplip m YEGgunwihb b plGunwGhyw
wpwpbipnuepGGipnt pGnpng GplinyeGhpp: UGAipwdbion £ GYwwnp nmGhGug
Gwbi, np gpnp [nY whwwppbp Gywpwaennn vp ok, wyp npngwh yepwpbpmd
Ywpnwiwink, & owwpq Yhpliowy AinhGwyh Awgiwgpl m ybpwplipndp
nkwh gqpuwywlnmpembp, winp Awuvwpwlwlwl-punuwpwlywl nhppnpngnudn:
Bnwd GG wwpphllp, npnlg vte wipyw wutGoptwy wwhwbelG tp plhetingnn
Awuwpwympbwb: UnpGhwbh nép uwwy, Gyma, fuwienn nt pupp k:
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Nuunwfiwywi st np Oowywl Yp Awuwmwwnk. «8wynp MwupnGiwGEG Ytips
nbGhgwlp U. Upppwpbwbp, G. OwbwGp, U. YppGhwip, tholym Awdwp
YhuyG Jwiipwlwl wwnwlnGipp win ubinkGy:8!
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b2 VIMGILAGPARY, ABSUNRGTLUEMIR BR GPUYY
Su6MEMR LPBANSPL

41111 dnmnympmmp  pwquiwnuwpbwl  wwwinmptwi JEe  phipuguwnny
dwdwlwlwopowl dpG £ 19pn nupp: Mwundwywli m pwnuwpwlwul ppu-
nwpdnuehtGGtipp, winbuwywl m pGyepwih ymypmpunmemGitpp, woqwihG
plplwwluwydwl m AwpbGwuppwywb pGplwghnwlygnpbwl dhundGhpp
wuwidwhiblip uwntindtighG Awy Awuwpwlywlwh dhwph, wwppipwjwb dw-
unihy gpwlywlnebwl bt wpnbunGipm qupqugdwi: Uwnwinp nt fingkiwl
Yhwlph woundwgdwl Ahwn jwnwowgwl Guwbkit wpmbunmp & qpuljw-
Gnmpbwl Gnpwlnp mnnmemhGibip: dw) qpuywuinpbwb ywnimpbwi Jdty
prpwgunnniyy opewl £ ywanyuwku 19pn nwpmt tpypnpn Ykup, &pp hzlunn
gpwywl ubinp nwuwlywl pwlwuntindmemGi tp (BnyAwi Jwlwlnbgh,
Zwyp UpukG Pwgpuwnmbh, Zwyp QbnGn UphowG): 1850-1860wlwb pniw-
JuGbhpnG GYuwnbihopkG Yp Gniwgh Aivnwppppmppilip pwlGwuwnbndnipbw i
Gluwwndwip: AGwywlwpwn, uwlwil, pGwptpgnpbwi npn2 wiwbnniehiGGbp
Up owmiGwlykG gnyuwnbithy m qupqwublw] Gubt wn G Ahwnwguy
wnwnppGlpnib:

1850-1860wlwl pmwlywlGipnt qpmnGhpkG jpowwnuympetwi wpdwih
GG Uppwik) Vwipwlnbwlp, Mwipwitp Muwnywbbwbp, gqbipenbGhiwi nwq-
dwluwl Gpgbpnm b plwpwlwul jwiwgniG apypme A pGwy Uypnhy Nkopy-
pw2ibiwblp, pGwptpqulwul fuouph Yuwpwhw uwjwiwlbwg NGwpnu
Nnipwlip:

Bwonpn  wwulwdbwyp, np  gpuwiwlimpbwi JdEk9  unynpwpwp
YwlmwbGnp 1870-1880wlywl priwwGGpm gpulywlimepb, jwnyuwbow-
Ywh E &pym ApdGulwl mnnmpepGGipm’ ppuwuwonwlub by hyuwwwonw -
Ywh utennbbpnt Awdwwntin pGpwgpny, npnGgdk hpwwwowwlywbp Yp
fiwuGh hp qupgwuguuwl pwpéniGphG, huy 1875-1885 wwphGkpG phngnynn
nwubwibwyp nwuwwh Yyhwywwwoanmnmetwd ytptiph 2powbip Yp nwnbwy,
tpp Guwpppkp UmGnniytwGh, M&Epsé Wnngtwlh, Qwqupnu  Unwitwih,
Pwddhp, Bwynp NwpnGhwbp, Otptlgh, UppmAh Spruwph ubpnibnp fiwg
gpwliwlmpbwl nhyp Yp wGaGk jwenpn  ubpmbnpG’  Unipugwd,
Chpywlqunkt, vwp-"tnu, Snyfwbltu PEndwibwb, dppwitu Guwihuqbwd,
Upthpwp UpppwpbwG, Shopwl Gwduwpwlwl, SGphgnp Qofipwuwy, LkinG
Pwowitiwb G nipp2 dwdwlwlywypgltip:
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19 nwpm gpulyubnebwl ywninpbwi vt hp mpniG wtinG nt nbpl
nbph «mpuntGwlywGitpym  gqpuywl-fwuwpwuwlywb gqnpdniGEniehlp:
Upnwpt, qupgugdwl Gnp gpowl vp Yp plowynjul Awy gpulwl pwpdnudp
whgmu Yuwwwpbiny yphwywwwonmwlywb n6EG nkwyph ppwwywonwlywb:

Ufiw gpulwl wpwg thnipnfunmpmGiipnt wyu opowlhG & np Uhpwgky
UphipGhwG 1898phG hp «Uwpwpy Unwy ybkwyny dmwp Yp gqnpdkt gpulwd
wuwwnpkq, fwpunuglbiing MEpwEptwl yupdwpwGEG pp unwgwsd ghwnb-
LhpGlpp phptpgwinptwdp n hGphwqupgugdwdp, bt junwpljwenpdtiny
hn pGwdhG qpulywG dhpphpp:

Chunwpppepwwb k Gohp ek UpipGhw6 AuwgbpkG qpbilk wnwe ujuwd k
apkp dpwlubpkG (hgqminy 1895EG ulubiw) b 1896EG woluwwwlygwd Lk
Quhippk . Unbpuwlnppw fpwunwpwyning $pwbubpki phpetpn: Mow-
gpuwt £ np pp «RhwphwyhG Gpugpy Gowluinp qnpdp qpwd £ dpwlubipk
Gt wnwopl whqwd (nu whuwd £ dpwluwlwl dvwinyp dke: Ulp
wpyumdGpnt plpwgphi Awinhywd nnwbwinpGbpti nwwntiny, Ynpahwb
qhipwqubgopkl Yp wppwwbtnkp $pwlubpkl (hgniph Gr hGyswku pp dwpkGh
tigniny unbtindwanndnphiblipp, wiGwku w) hp $pwbubipki nnwbuwinpin
nt wpbwy gnpdtipp gpmwd GG uwfimG nény bt uGwinwd (hgniny, np
wwwgnig £ dpwlubipkGp jun pdwgmptwG: @Enmpyp wwptignighG dke 1nu
wbuwd «Harmonies du Soiryp («@hotipmwG LhpnpwoGwymemGGtpy - 8.U.)
doGmwd L LpwuppG, npniG gnmbwqlin nkdpp wdwnGwipli optin ghoipnmwb
wku hp finghhG tpwaqbip Ynt wwy, pGywku dny vp, np whjunny Yp Awlnwpnh
nt Yp AwGqoh, npmbG pwngpmpepGh n dhindmppGp Yp GiwlGh dnynml
whfiimuwgnn wihpGlipnitG nt dthwlplbnnG i npmG nkdpp hp fAnghpG Yp
wwpgtitk AwGnwpunn  qpotipipm wunmwdwip uwnqunnemGp' G wyu
pnnpkG UpipEhwl jwnwwtu Yp 2onk Yhwlph wnywpniphlp:

Gptip pwnbwlylbptG pwnluguwd pwlwumbtindmpmlp Yp yYupowlwy
fiktntithw] wnnbipny.

Ta douceur fait réver les flots évanouis

De mon 4me mirant ta face blanche et rose...
Dans le calme divin des soirs épanouis

Ah! que la vie, ma chere, est une faible chose...

Nwpdtw] @EmPYp wwptignighlG vk wnwwopmwd £ Wpipahwbh 1907hG
gpmwd  «Pleurs en la Nuity («UpgmbGplGlip ShoipmwG Ukey - 8.U.)
nnwbwinpp, np Gniphpmwd £ pwquwppht nwuwnpwpwy e Awijupw
Upfipwl UupwGwuagh nniuwp, dwnhy AwuwYypl dwhwgwd ophnpn LupdhGk
Uwwpwlwgpl: Ugu ptippmuwdhl vke UmpGhwl Yp Gok Yawlph whqopmpemGi
nt pwgwwimpeplp G wGimb m dwhiwonip, unpmGy Awbqynm Lnniehilp:
N's, uwwyl, ;(nmehibp sh unnyhp, wy Y'nGYGnpk dpdmbGeG Ainwinp, y&hwn
owupniwhG, np php YwpehGipp Yp dnpk AGoptiwy wiwquwGhG dLe:
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Pwlwuwmtindpi Yp pmp phL Yp uk wiu junpfippwinp dwunG dhkGwinp
innuehilp, np Ynt qwy 2he wn 2he wGdtuhpwn finghh vp GiwG Yupownwgh(
qpotipmwb k9.

Car il me semble entendre,- illusion magique,-

Le Silence esseulé

Qui pleure goutte A goutte en la nuit nostalgique

Comme un inconsolé.

«Zwy YpGy Ypuwdubwy AwGntupG dte wwwapniwd E UmpahwGh «La
Reiney («@wqmfipGy - 8.U.) pwlwuwtindmpembp,d2 np Gmppmwd E
plwnpkwhG: UppGhwG Y'maqk hp pGupbwgp hp uppbiphG, pwomfh Yungby
it wlnp Awdwp npwku pmuuanp ywjuwwnm Yp wpwdwnpk pp Gpprnwuwpn
uGywpnyp finghG, mp jwnpwywli qwhpG ypwy Ymqk pwquwd wkulby
qhGpp qp2tip ghpky mGhGwny pwlwuwntndhG wdpnne Empplp'
poluwblmptwi Awdwp, wnwiwbnbbpny, dwpgqwunphnGlipny b gnAwpGipny
wwupuwunmwd wppwiwwh qqiunbbpny, Gpylwiha n dnduihl wywidwn
anyitipmy Gowlmwd: Npwku 2pwnhp nt wwwnniwnhp whyhGakp Ywnwewnyk
hp JunynuiGlipG m dwwdmdGhpp, huly npuku wppmGulws ppuwhyGhny pw-
quimpuyuwl ehyGwwywhilp wpuwdwnplny hp pagp nunwGuenpGlpp' hppt
wwhiwwwbl gqhlnnplip: G Yp wnbulbiu pv uwpunwipg pwundwGplbtpn,
thwihwplhpp dtpe jwlnmgel m jukbpe, dipe junfwfwG m Ahqufwdpngp,
npnlp Yp AkwntithG ptigh wiklnmptip, npwku mnbyhghtn:

«Pwagnifipiy pwlwuwmbindmpeplp Yp uYuh n Yp Yhpowlwy Aknbitkwg
unntipny.

Dans mon 4me qui vit sans passions ni loi
Dans mon coeur libre ainsi qu'une foule sans roi,
Je voudrais t'installer en Reine, 6 Bien-Aimée!

hGypw™G pGpomppG bt hwipynpepG. pGypw G Gppmphi W
wablnmippth Ywy wu wmnmbpnmG dke:

«Cwlpy Yphuwdutwy AwlnbuplG vk mywapmwd t Umpshwlh «La Mort
mystiquey («funpfippuunp Uwfipy - 8.U%) swihwdny qnpdp,83 mp phipennhl
pwlwunbtindwywb pnhypp, hwkwih dp Awulbiin pngep Yp wnppuwbnk
uyhqpkG upGstr ytpg: Upnwpbiy, win pwnwwunili unbindwagnpdnipbwl vty
AtinpGwyp wantighy dtuny, Ghpgnpdnn nwlwyny Ywpunwgwgnmp: GG Yp
funpfipnwdk, Yp dwnpk G Yp 2wk vwpuwihwonn dwhnwb junpfipnwin-
pmemGp Gyupuoptny qphoipmwl dwhpwpwy] jwnwewGuip, dpmphwb
nhpwwtinmehtip, pwnunnebwi jwpwwntimiphiip e Anghh jwihnbGwlyw-
GnuepiGp: Mnunikphwd, yEpikGhwl wjupmpbwl, wpniniebwb, dhwdwnén-
umipbwl pnypp Yp qqugnip win wnbipniG vk9, mp Yhwlph dwhp fimpéni-
PpMGGEPEG punmwd GgpuwiwuwgmpmGiipm Yp jwloh Uppshwl' pwpwiunil
upunuwwinpnipnipiwdp:
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Ufiw wyn phpeniwdn:
La Mort Mystique

§'évanouit du jour l'espoir d'azur et d'or...

Le Soir s'aggrave, hélas! comme un mal incurable
Et tres mystérieux... En lente et douce Mort,
L'universelle Nuit monte, incommensurable...

O mon 4me, voici venir sans bruit

L'heure de lentement mourir avec les choses
Exhalant en secret dans I'unanime Nuit,
Leur 4me de lumiére et de métamorphoses...

En toi s'apaise enfin le rythme frémissant

Des diurnes émois de la Vie et du Songe.

Pendent qu'occulte et grave, au fond de toi descend
La paix de cette mort qui dure et se prolonge...

Le Temps s'immobilise en une heure infinie,
Plane la solitude immense du néant...

Tu ne vis plus, mon 4me, et tu gofites, ravie,
L'universel bonheur d'étre éternellement.

Tonpfippwinp Uwhip

Snpkl wwbkG Yp Gnmwgh ynup nulbiwy G Yuwyninwy...

Npuku gun dp' whpmdtyh, ShotipG wiw™ Yp dwhpwlwy

M swipwqubg funpippwanp ... b jwippieuwg pwngp Uwfp,
QwdpGnfwlny juwiwnp Swigp wifwdwswih Yp pupdpwlwg...:

O7A, pv finghu whw Yn quy 2wwn wGony bt whwnuny
Swipwaqlwg dwip dwhntwl ppipm A wGAtwnwGw]
Lmuwwwby pphlGg AnghG wpdwlbny' ow'nn qunnniy
Qhoipmwlb vke Awdwfunpfinipn, Yepywpwlipny wijwihnubiuge...

Uww pnt dke Yp vbnuwluwy nwoGwynpmbb upupthwgnn
Stptiywpenhy ymgnmubGbpp YhGgunwlywlb, wippowlwi:
Bnpdwd dwony, dwhpwpwpny, pnt funpphG ke hetiwling
PwnwnnehGi wm dwhinwG np YEpyuph jup juhnbuGe..
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Fwiwlwyp Ywhowpdwlwy dwdh vp dE9 nm whuwAvwG,

Uhown mmytiny vphwylnppiiG wiknyetwd...

MG sku wwph'p, ny pd Anghu, Swowlny nmb wwymgbuwy,

Unighiu ppywy’ pwpbipwuwnhy, priug jwikn’ wGiwhuwlywG:
(Pwpovwlnpehtp 8. Ukpkptwbh)

UpipGhwGh dpwlubipt qpmppiGGipnib winpunwniwin wnppht yknp
E Gohp Guwbr wil AwGqwiuwlpp, np wwpplp dwdwGwyltip G wwppbp
wnwnhGlpnt, pnfwwnmdbtpny hp qpud opwagphpGlipnib tiv dwhopniehiGGtinn
whwnpuwlyGipmb vEke G Ywl $pwlubipkG GonudGtip, wwywinpmphiiGip i
Gipnyw  wyghmpmGiipnt  opwgpmpemGitp, npnGg dke Yp qwGnipG
wpdtpwinp gpuwwl nwpdnwdpltn, Glupwepniehiltp, wnintyniphtibp,
qqugniiGpnt yapwpunwnpniepiGitp: GBGnGgut nipwnpmpbwi wpdwGp GG
Atintitiw ) Glipp'

La nuit marche & pas d'ombre et de silence
(%potipp Yp pwik unmbiph i nmpebwG pwytipny)

Y

Le soleil m'enforce dans ['oeil ses doigts d'or
(Uptip wyphu uEe Yp dlup6k hp nuybiwy dwwntpp)

Yt

La douceur du ciel fondue dans le lac
(GnyhGph pungpmpembp dnmwd (heh vky)

Nppw~G qlintighy W wwwlkpuanp £ Ainbikwp'

L'abus fait le moins
(Qtndmpembp Gnwg Yp hwiugh)

UpnpGhwG wwwhnjwpwp 2w uppwd E pp wyu  qougmip bt
dnwinugnidp, npnyfiinmtit quil unnpugpud £ hp winwb i woqqubnwd
uygqphwwnwntpny:

OppGwy vp '

Les anciens Grecs étaient épiques,
les modernes épiciers
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(&G yyGpp nhiguqGlinquyGp Eh
U pwywGGlpp GuupwywwnGlip)

Znu UppGhwG gnyg Ym wwy  dpwlubpklng wp pwnwjuwnh pp
pinmGuyniembpy ngwqblipgwy W Guuwpuywdwn pwnbipn  upwdhn
ogquugnpdniiny:

Ufiw” e mppp oppGuy up'

Les littérateurs font de peinture

Et les peintres font de la littérature
(%pwgkwnGhpp GYupymepc Y'pakG

G GYwpheGlipp gpuywGniemG Y'pGkG)

Ugu GpyummpG vk GYwuwbiih GG plywku gqpuwgbwbGlipnt G GyuphyGtipn
punpuumpehtlp, wiGwku w) yupwbn fwGquinpmup' peinture, litterature:

UnpGhwl snpu whqwd onwipniumpbwl quguwd L Gipnww' 19206,
1924hG, 1927hG tr 1933pG: 2npupl wy wighpwd £ dwphg: Cun opwagpni-
phwl, wikGEG wwwinpheh nm AwdniwihG tnwd £ tpypnpn wighiniehibp,
mnyfiimbit $pwlubiptGny  Ywwwpwd E  pwqdweht GonudGhp, nip
Gwpwapwd E hp wygkiwd ugptipp' Lhipukdwnipyh wwpwnkqp, dkpuwiih
wwjwwp, pwiqupwubp b wwpnkgp, @wphgqh whuwpdwi b wwndwlwl
Yuwyptipp, Lhipubdwmpyh pwbqupubp: GG hp Ahwgnuip ywynGwd £ Lhpenp
Zhiynih pwlhqwupwlhG dwuhG, np wighpwd £ jhowwmwynpbiwli wpdwih on
up' Cwpwp, 15 <nywnbkdpkp 1927hG.

Les dessins et tableaux de V. Hugo sont choses absolument uniques
foudroyantes! Jamais je n'ai été peut étre autant secoué...

Mon impression en sortant est celle-ci:

Si Hugo n'avait pas voulu étre le plus grand poete lyrique de son siecle
et de tous les tempe, il eut été le plus grand peintre-dessinateur des temps
modernes, comme Rembrandt moderne! J'amais paintres n'a dessiné et
peint comme lui, car jamais peintre n'a été grand potte comme lui.

Je suis sorti de ce musée, titulant, ivre... tout tremblant. La décharge
de beauté, de mystere et de sublime avait été trop forte! ...

«dLhppenp  Lpynih  qdwgpmphiGipp @ GYwpllipp  pwgwp-
dwlywwtu whgmowywl tr pwlpwfiwphy pwGbp GG: Smgk Gpptip
Eu wiuswip ghgmwd yhd:

Nnpu B dwdwGwy pd wwwwinpmppiip uw k.

Bprk <pyo smakp prywg pp nwpmG G pnpnp dwdwGwyGipn
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wukGEG vud plwplpquy pwlwuwnbtindp, wh wpwnp prpwp Gnp
dwiwlwlyiipm  wikGEG d6d  GYwuphsp-qdwaphep hGswku  wpnh
MPEdwpwlwp: Bpplip Guuphelbtpp skG qdwd tr GHwpwd hpkb wku,
Jywulgh tpplip GYwppep ok tnwd ppklG wku dkéd pwlwuwntind:

Bu wiu Anywhwinp pwlowpwlbi@ nnpu Gwy wpphgwd,
ghGny... wdpnmonypl ghgmwd: Ftintgymptwb, unpfinipnh tir Juki-
Uniebiwil uthnpwlpp owwn mdtin Epe..» (pupguwlimemGp 8.U.):

U Swhwwwpnpnpmpbwli dwdwlwly E np Upiphwl wighiwd £ dkp
Lwokgh qbphiquwGwuwmbp pp ywpqulpp dwwnighint Awdwp 2wwn uppwd
dpwluwgh pwlwuntind Uydpkn wp Upwukp e puwqwgh  Ainswlwinp
ipgwAwG MnuupGhp opppuGlipmG (1 Znyubdplip 1927h6), www wypk
whgnigwd £ Impubdwnipyp pwhqupwbp (13 ZnywnbivpiphG), npmG dwuhG
gnwd . «Les impressionistes m'ont beaucoup impressionnéy (« Swwinpuwwgw-
Glipp gpu 2ww wwywinpighGy - 8.U%): Uyglijwd E Gwbn Lmyph pwloupwuip
(14 ZnyubidpliphG), mp whgmgwd b «wGinnwGuih op vp»: UmpGhwl Gwb
AwGnpwmuGlp mGhgwd t hGywku Awy wywGwinp ntiptipn (QowwGhwG,
GuipppkiwG b mphoGlp), wilwku wy $pwluwgh AinpGwlwinp wGaGwin-
pmpmGaipm At (Nouvelles Litteraturesp tudpwohp Fréderic Lefevre, Pierre
Champion, Bourget & mphgGkp): wlywnwy wGdpbiiwipG b gmpn bnw-
GwyhG, 2owwltwbh fitwn dwubwlygwd L UnGhwnGwup gbphgquwlwwnuwb
Uty  dpwluwgh qprn Cwpp Tmwgbph  2hphdhG ypwy wknh mbhgwd
ihowwnwyh nu dEdwpwlph wpwpnmmebw6' Uppwyh, 23 Snynkdptp 1927hG,
nmb pGewgphG Mnunkph dwhnuwG 60wdtwyhG wnpeny Mmpdk8t Yup-
nuwgwd £ Gwn vp i gpmEG wpnwuwlnwdé GG pwgiwep phippnwditn:

OpwgpmemGGipm mpph2 whwph dp dke, GniGwku YwG $pwlubipkl
GomuGlp b wwwinpmpGGtp, npmip qpmuwd &G dwphgq hp enppnpn
wighnpbwG dwupG' 1933h qupGwG, Uwipu-8mbGhu wihulbipmb: Uwlywyl
wiu whqwd pnnpnypli wlhwpwdwnpp bt wnwlg Gujunpy wliquuniw
nipwiu wpuwdwnpmpbwi. «2nppnpn wiqwd prpuwny ®wphg Gd... vwluayl
GniGip stu qquwnp hGpghlpu, npwjunpbwi it wwplin UGS Gniwgnid...y:
NwwGwnp junwy sk ppliG Awdwnp. wwph®p, wiGwywuwnm dhghpwlwh Yhawy,
rLE® yupohG tpynt wwppGlipnG wwwwhfwd nkwptp: @bptw wyp pp YGng
payipwygmpetwli pwgwlwuwimpphtGc E  wwwwnp, pwlh np whnp
Ghpuwimpbwl wikih nipwju it wotunyd tnwd Ep wh 1927hG, vhwulwpwn
qpouwgpotiint dwdwlwly: bp ukpp mdtn e YwenghG Ep whnp GYuwndwip
G hlip wibh wwwfing Yp qqup hGpqhlp:

Ugu snppnpn wygipmpbwl pGpwgppG Giu UmpGhwG AwGnphwymdGlp
Y'mGhGwy gpyinpuwipGipm ikt (Shapwl  Ywduwpwlywl, Jwhwl
Uwkqtwb, Upwd GGunGhwG, Swppw Ywdvwpwlwl, dwhiwG @Lpthwd,
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Uppwiky Ugkdowf, Sphanp @LjpwiwG G mphoGkp), npnGgut junyuwku
Quiuwpwlwbp G @EpEEwh Atwn Yp pGhwpyt qpuywl Awpgtn, yapohihG
Yupnwny Gt ¢«dpwlpo-Fppwlwl Nwwnbpwgiyh swupniGuwlympmbp dLy
wpwnlng  Yuwwwybipgmpeplp bt «UgqquipG6hiyh wnwehG wpwpp:
Nuowigpu £ pp kY dwd whiiwd Awbnphwynidp Nouvelles Littéraires-h udpughp
Fréderic Lefevre-pn  Atw, np  SwlGopwlwiny Ypip&hwGh $pwlubpkl
gpneGGipmiG (Le Réve de Kiatib, Le Café, Le Vin de I'Hiver, Harem, twij)6),
ywwnwwtu Yp AunGh «BhwehwhG Gpugpy, putny «Clest tres jolie, tres bieny
(pwwn qlintighy k& G pww qur - 3.U.):

UhipGhwGh opwanhG ute, 25 <nywbidptip 1907 pmwyhp Gwdwyny up,
wpdwlwgpmwd t Guwkt Swhhpth GGgro-Gopwyuwwlywl npuwdwwmwb fug
wwowoltwgh dp pwpdp qlwhiwwnwlywlp AenpGwyhG «UpGwupulpy
gpiebiwl JwuhG. «Je ne puis resister au plaisir de venir vous serrer la main et de
vous faire mes plus vifs compliments pour l'excellent article "Le Café" que je viens de
lire dans "L'Orient" de ce matiny (2t YpGwp npvwnpky aip dinpp utinukm
fiwGniphG b dhqp jwynGhm pd wikGwpmnG dhdwpwlph nmmeniGGhpp wyl
upwlytith «UpGwpwlpy jonnuwdhG Awdwn, gnp Yupnugh wiv wnwiomnmw(
«’OppwGypG vke - 8.U.): Uylnmftimtn Yp pwpmbuyk. «Gu Yp funpfipd np
wt  npwpng  wiwpunwd  pwluwgh 2w AEnpGwlyGip  whwph  nmqkpl
unnpugnb] win wnnkpp: 2nun G dwpnip $pwlubipklny, np nyhGy Yp dqk
guwhyuwin Jwitipymptwli, wwpgmpbwi, wpmhwjwinpbwi nbuwlbnkG,
wyu yonmuwdp pGpp vhwyiG whwh punwlwlwuwgltp dbg nwubkn wGnwGh
gpnnGtipnt pGupwGhpG dE9y: vwdwlwaghpp Gwht Yp Awuwmwwnk. «Gu Ghq
Up Awdwpbid npwtu vEYyp wil Awgmwgpun  AwibpkG, npnGp  qhwnbkG
jwiwgniGu gnpdwdt] TMnunjkpp e Up wp Unpwuwbp (gniGy:

UpipGEwGh $pwlubpking qpwd Gupbpki niph2 gqnpdtip smbGplp dtip
npwiwnpmebwl wwy, pwyg wiu uwluowep bpitpd wiqwd  Y'wpmu-
puglG whnp $pwlubipkG gpmphGGtipmG n6hG, (GqnpG vwupG pwpép
qGwhwwmwbpltnp, pwhh np wh pp uunwwwAwbeoneiudp UEd ggqnigwin-
pniphG gniguplipwd b Gubt $pwlubipkG bpytipmG k9" whpbph uGwipny
Jupmbny prpwpwlsypp pwnp, Gwiiwnwuniebwb G Yrnwnmuetwl Atin:
YphipShwGp  $pwluwghwvmptiui  wwluipi wnpe Y'mihGuip winpu-
nwnGwini: Unwidd Yp hwipwpphlp otiowk ek puwGbpnpm nwpwuyhqpphb
UphipehwG wpnkG YanpmbGwywb nkdp vpG Ep dnwinpuub opowlwyGpm
ke bir AinpGwympepmb Yp yuwikikp ownwp gpuwlyuwb opowlwyGlipnt vky tiu:

X X x

UpipGEwG pp ypwwyibpniG B wuwndmwdplbpniG vt wpnmwgnwd k
pinfwlpuwwtu wnuwhwy YhwlpkG ppwlwl ntdptip m nkwptp: GG pp
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gipny dphon juwynmwd  dGwgwd E pp dGGnwywippG  Aliw, np funp
wgngmpemli prqwd £ ek’ pp W pk pp untindwonpdmpmGaipmG ypwg:

Cnipe tpym wwulbwyp Yp AwuGhG wnpuwhwy wpwbpnt dwuplG pp
unbtindwanpdniemGitipp, npnGp ppptit Bipwunpuwaghp Yp YptG « Mnjuwfiwg
Pwpptipyp:

1901pG GwhAhpkh «Upowinuy opwebpehl vty Thhuwy dwdlwlinilny
mu whuwd £ UnpGhwbh «GGmGhG Shoippy wwwinwdpp, np vhplu-
gnwd i ubpwwlwnppuywuwb Awuvwpuwympebwb YapbwjuuwhG pwppbpp:
UntindwanpdniehiGp Awpmuwn £ win juuwh Gepluywgnighy «wquhy qlinhG
UEGS  wnwghy  enowlwl  Ghuwmnmifwgh  GYuwpwopmemGiipny: Uju
wwudmwdphl vt UmpGhwG Guwpwapwd £ ulyprwnwpgh Gyupuwyuwtwn
Uwpghup: Bgu onep «pp wGdhG Gyuwundwip Yuwquwd pupdp iwdwpning ki
wwwaw wpwupnquywinyy Yp G2k pp wimwbGwynympbwl opp pwlow-
pwywdwn %phanph, wquwéh Swynph, fihtub Pwyhyh, wkpwkp Uikipuwbh,
fiuuguannd Lwupwph, Yooyulywp Vawbhy dhupwyph Uhfipwbh, tpuewgnnd
MNonnup, juwAykeh LhnGh e funGupf nwup niph2 wpfiuwnuwnpGipne An’
pwg uppwvny n pwg nkdpny dwpnphyp AmppGYuipme dEd  gnigny b
nph2GtEpniG wywwpt pGhmy phpghlp wywwnmwd prpuwgn uGwipwnnipbwdnp:

Nwpnip Uiwy dhokl MEymutwlih «Fhpp Mwbnunnipbwby dnmnyw-
dnipG dwupG pp gpuuouwywGpG vke Gogpuopkl Yp Awumwunt. «BGAGwphG
E qpnn (pGh wnwGg nhunquywlnpetwi: Upwdwdwluwl Yupkh £ owwn
unip wyp mGhGwy, pwig gpnn 5 hGhE: dwpYuanp L Gluwwwdp Glwwnbh
nwpdlhy, whiuwdp nbkiuglbs buy npw Awdwnp gpnnp dhwyG dh qnpdhp mGp
Tuoupp»:83

Upnwpty, UYpp6hwGh Yupbiinp  jwnywlhoGhpkG dEYGE E owwnbipm
wbunnmphGEi nnpu dlwgwd dwlpmplbipp Gluwwnbnm G unpuwku qqum
nhumuywlnieplp: Unngpt, wnwGdGuwiwwnmy £ Gwbt winp wquwn nt
whywoyuwln wwwdkny, dadwpnwugh dwunnigdwl i qinwpmbunwlwbonkl
fwdwymuwbp GEpYuiugiym wwnwinp: UGu wnndGipny wylwnm k
«UGmGhG Spotippy wwwndnuwdpp hp YanpnGwywG Aipnuny'  uyprnwpgh
wwuwy Uwpgpuny: bpuwiwdp, win dwdwGwyGhpnii «pwpdpy Ynynwd
nwuwlwpgh nppkGynumy, $pwlpny m wnGdmpny  Gnplipmy  Jwpnng
Awljuwwuwwltip t Uwpgpu wnw6' GuhlpGipm  unynpnipbwG  Alnknn
«APGhGE wiwlnwwwh wiling Awpy pp GwAwwbnwwh Awgniunny:

Quwpwquw dGwny hp wwnyipwinp n6hG, Uppahwb hpliwwnpy qhdti-
pny Ytpwnwd E Uwpgphup YEpwwpp Ahntitbw) Gyupuwgpmpbwdp. «Qupbih
sE Gpiwuglip Godwppun Guyuwpuwywwn vp wnwlg thnphs « Nwjpuwpyh vp
ynpp EG owftiwl, wlybwnn G junpippwlowwl dwup Yp dtiwgGt pp
fuwlnmehl, Ywpbih L pukp ek oty dwpdhG Yp Ywadt wlnp Yupg dp
wwpwlplbpmb fiktwn, dEpdwinp wqqwlwl Ywd uGwvh £ wpyepmG,
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nwlwunbpniG, wwpytipmb G wlnGg fikw Yp gympentp jwlwiu...: Mwjuwih
up thnpp Y'tingk thwnpp hp GuupbinkGGEpmG pninp wiG Gwpwn, pnnn
YymGw nu Ynp, fwdny finumy &1 gniGny pwGbpmG gnpnGp Yp Swiuk, t
wiunt Yupliph qwiwgniG nkpjwdG £ hp fuwlniehl, Yenwbh wanp, 2pentl
uniGnpypy: YpipGhwl wiGnifitnbie Yp pmpwgpt Uwpghu wnwih nhvwgp-
dtipG nm fwgnuwnGlipp, npnlGp wikih pngdniG Yp nwpdGiG whnp Guwupw-
Jwwn prwgnt wGypabpmembp: Uwpgpu wnwgh Gpgphdwlwul Yapyuwph
YynmmphG, otipd wpwidwnpmebwdp GEipYuiwgnwd &G wpfiunwinp nwuw-
Yupgh wwpquipn pwnlighGipp «ipowGhly dwpnbtip, npnip AwpuunmebwG
wkn  mGhG  wnww  wnmompnG, npnGp  Jww  YwoluwwhG, phy  Yp
Jwuwpypby: Swnyubowywb t Gubt winGg Ghuwnniywugp. «bpliGg fuouptnp,
owpdmuGhpp qwil &G, wquwn, wiywoywln, wnwlg wiG uwGdhG np swip
Ypunp Ywd Gwowl: Up qquu np owpdwd, fuouwd wwkGGhG' ntuk
wwwnjwnwlp GG qqup «pwnwpwywpniphtiy punwd pwpnghskl, nphik
«wdo'p Ey puntwd nunpyuGry:

Uwpghu wnwip hwnwuppniehilp G gnguwininipmbp pGhwunwunmwd &
wupnne wwwninmwdph pGewgphl, uyubny Awinbpdwlpktl, ulwiwp; fuw-
nuikl, uinwbp nmwtihpGipny nt fudhypny nwuwinptilkG, ApipwuppmptGEc
upGytir Aipiptipp Gwlwwwph nGkp:

Uphip6iwG gwwn qpuihy, Awdwpdwy G uwhnlG gqphyny bt GnyGhuYy phy
uph wy Gpghdwlpny qlinupnibuwmopkG Yp GEpYwiwglh nuwlmulywb nm
appunwuwpnwlyuwl  wwpphGipnG  Mnpuny Uypunwp punwdwupi  dke  hp
nbuwdl nt wwypwdn:

YpipeiwG pujuwlywl wpmbunmwagkn £ pp quwiwgni yundniwdpliipnG
uke: UG qpwk ulupy, qwpmbuyt) G 6hon dwdwlwyhG ybpowglby: bp
nhunnulwbnuyeplp, funpuwghwniphilp, dvhwph upwpwihwlgnehlp bt
apheh Gpempehlp YuwwwpiimpbwG oppGwlyth GunyoGhp GG qGwAwwnwiph
it gnjwuwlph wpdwih:

Ugu wyuwundmwdpp whpGwiuou yywimpehGt t pk UWppahwl puwGhpnpn
nwpwulyhqphG hujwwku Avwopkl dtitwinpmwd, nipg, fiwunil, hGplwwnhy
whfiwnmwlywlnemt dpG Ep, ginupnibunmwlywl hp pGplGnipniG woluwpfing,
np mGEp YuymbG swipwlpollp Gt Awuwnwwn uygqpmbGpltip:

UhipGhwG pp «Uwpwnpy Unwy ytuny, pGywktu Gubt upwlybih wwwn-
unwdplbpny, YypwywyGtipny, ppnGhyGhpny, wpdwy n ywihwdny phippniwd-
Ghpny vEYy wlqwukl fipwwwpwy powr npwku AwumlG, ympdwnnt qpnn,
wnwlg uluGuyh dnpnpmb Gujuwpwiipnt, ympdGuwlywb ApwwywpuwynidbGhpnt
til Gwhuwwywwnpuwunwub uygqplwywb nigipnuGlipny, np ppwimlbp G ipdp
unwd £ gpuplbGunuwwn Gpmwbn GbqunbwGhG qpim’ «Uhpwk] UmpahwG
gpuwywl vEd MWNAUSNRU dpG Ep 19 wwpbYwGhGy gwwn  plGnpnghy L
jwinwliowlwl panipwophpp «N*Y Npup SGYE dwnkGh Up...y jonnmwdhG
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uke, gpmuwd UpipGhwlh dwhimwb wnwohG wwplijhghG wnppeny «Uiphivy
opwplpeh 11 8nijhu 1966h phihG E9:86

1902pG Gwfippth «unp Opy pwgphG uvke Qupuwip Uwhwlbwh
dwodlwlnilny wywapnwd £ Umpahwbh «LGawnwbihp Upy wwwidnuwdpnp, nip
Gapywiwgniwd t Yhuwpwgh Juw@wnwlywli Uwpghu ESEGup dwidpwp-
dnudbiwGp pwnphlGh YwhAwmpnuing wmGp pp dwGapwgnghy nmphwdp:
«bGnmGhG Shotippy wwwndmwdphG vEe Apipipny (Egnwd ukGhiwyh, pund-
pwdwil fuouwygmpeGGtpny dhunpwih dplmnpnh, whwdwyhph ypmnjwihg
pwgwqwlynphGitipnil, wwpuninnGipnb funnjwinyg  wpwwiwinniehil-
Gtpnil, Gpwhuwlbpmb 866 nt YndhG, GpYwpwwnbtie qjugh, dGnnGlpnt mphngny
vphowdunipliwb, uwunndbbpnt, pwhwykaipm W tpphdG w) Awifinywbp-
Gipnt wnuywipg wwG pnuwpkl, «ChGwnwbhp Upy wwwdnmwdphG dks
GYupwgpmuwd £ Yuwwwpbw] mmptwdp GG2hy &dtin pppyniG uvp: Uiipnnye
wwwinmwdphl vke tpywup dwibpny uywudwl pGpwgphl vhwil Ahntithw
Ywps fuouptipp Yp ympuwGwynihG Yhumph G Awpup dhott'

- dwip pwGhG &, Uwph...

- Goplmytu...

- Uwph, upyt nbpdwl ynunw’u:

- Cwwn wnky...

- Uu op h°Gy op k&, Uwpp:

- 2npkpowpphe..

- <, nip np £ GE quiwYu Yniquay:

- Ugn...

Uwpgpu wnw bt uwlywiwjuou £

- Uu p°Gy gmpwn k wk...

- By h"Gy Ywy GwyhGp... h°Gy pphp wyuop...
- hGy wpwp plGEpGp... wikG opniwy wkue..

ooooooooooooooo

Gi ppwpdt Atinn, wwwowpmm ywlwywuilipm wku pmn n dmGy
Gwotilk, qpuutinwGhG wnetit Guwbik, qpuwlti enmnpetipnt juwnGwnkq vp
fwGbny pnewwnbik, ywpmwik G pwGh dp pmwbowGbbp owpkk Gwnp, «My
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E wwnbilp, fwjnk ppwip wwnyhGpy putiiny, Yp ytpswlwy wiu nGwnwbhphl
wukGoptiwy dvhwnbuwly nt wGfitnmwppppuwywli Yawlpp: dnfu Ywhwnpniwud
pGwlwpwlpG wGomGy ppapmb Giwl wlowpd &G Uwpgpu EdEGwnp G pp
dwypp, qnipy’ GnyGpuy pptipne 2ptinmptGEG: Uku qhobipkG twnp Juwwnwlyu-
GphG Ghpu dwnlhkp ny vEY ymymumpepiG Yp dngGlt ubGiwypG dwGépuwgnighs
delnnpupb tir pGunwGhphG wwn n mn dhowywiphG vke, nip 2powoqliunp
qlimhGp pumbiint gpohiGp, nwpwyh vp pwgmbmb bt gngmiymG 2omynp,
uywuwinphG pwl dvp 2nytinm Gwilp Yp uwpunblG nppnn qlipiquwGwihG
mnepibp Gt dwdwgnigh GoGwlhG Awpmwdbtpp Ywpdtu Yp plnwb wm
YhwGphG Yypwy AkgGuny polunn puppwliwl mniembp:

1902hG «PprqubnpnGyh vE9 nu whuwd GG wnjuwhw] pwppbp 2wppki
«Uwpuy e «Upiupe Upuwyy  wuwndnwdplbpp: UnwehGhG vk Glwpu-
gpmwd GG unp Stpmptiwl Awuwd SEnpg wnwl G pp YpGp' @wgmy
unmunnil, Gpympl wyp mpumblp wlgwd, npnGp puwl wwphGhpt h Ybp
wukGoptwy wwipwp vp Yp vnkhG dwhnwG ntd® wwyptipm Awdwp: Swpnik
wwph Y'wékp, Yp uwunywGup hpkiGg dke Ywphih tnwdhG swip tplwp
wwplint dwpdwen, dwhiwonp yewpwdwdp Yuplh tnudht swip Atinwinp
pnwlwlh vp Ewnwéglnt wkbyp, vhow YywjuGwiny davknkl, ywwlgwinp
tnwlwyktl, pwyg dwlwiwbn Uwpn wdhukG:

«Uplithi pghG wju qqugnip Yp puwpguiwll «ubiGny dwynphpny qnp
UwpwnhG  gpmful wlgmgud b jhuwpwlngh qnwlh vp wkuy, Yn qpk
UphipGhwG:  Swilp ybph jwpyp «pwjupwwyn2y uvp  mGEhG, puwiwlw
pinwpdwly, np nph vp Yypwy Yp Guykp, pupdpunpp: Twpn wihup sEywsd,
owpwpe up wnwe phpklg ubklhwyp Yp pwombhG e Uwpwnp Gppw ki Gwnp,
AnG Yt pwghG phy vp dwpmp on 2Gstint, «wplith tiptiu whuGwniy Awdwn:
Uupnne Uwpwn  wdhup AnG  dGwiny wlnwnwp Yp AwpgGEpG  pphig
quiwyGtipmb, ponGhpmbG. «Swhw pwh” op Ywy, pwih® op dGwg fukilnphG
tppwnily: Uwpwp whglhEG Gwnp, Yp uywubhG wnmnp opmwi up, ph
phth, hpwpm Ynelbiny, qhpup pnGiny, YewihG «ewiupwwngy: <nG Yp
gwwlnwnkthG, dinp, nnp, gnthu, tiqm Yp qupdthG. Gyt pEhG pGhp. Gyt
sEpG putip UwpupG nku: Uguwbu Yp GwdpkpG Uwpup: Uwlwib yapowwtu
yn quy Gubr pphlGg YytpehG Uwpwp: UGGEwYGEpp pwombiikG pwGh dp op
twnpp GpympG wy YhGwl k2 yhGwyh uke: UfiwghG Awppmpu dp Yp
qqbiwnGE qpplip: UpGp wnwse Yp dtnGh pp YtpehG dwwdmdG prugny.
«%Enpgp vhGwyp whwh bppwy pwjuewwngy: Bpip op twpp dwpmp Yp
dtinGp, hp wp yYbpghG vwwdndp pwlupwwnyhc tppwiny. «@wgniy
UpGwyp whwnp tpewyy dndwnwny:

«Uptupt Upuwlyy wwwndniwdpphG vke UppGhwl Yp pGhwnwwnk wwn
wnohyp wwu GE YwnGiy wnwlg ppwhundwih (ppwdodhwnp - 8.U%)y» putiiny
untGt  wnG  wwunn, «AwGtwupinmebwdpy  hiuwgniehi  gnpdwnpnn,
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Epprnwuwpnpbwl qwr optipp wlgpGhnt Awdwp wwnbkp fuwpnn whwdop
Uhuwyp: ChwwGhpGpp hpwpm dinpk Yp jukhG quiyl, Ywupdtny ekt whwh
ywenmpG  pnGtp  gqpGpe: UwYwiG Upuwl wlnGg wnopyGipmG ypwy
wuywumpemGitp qubhing, mphy vp wnlb) Y'ippwp «wnwlg ppuwfundwihy:
Upuwyh thprpuntpugniemGG tp «®buwg o’ prpup wnwGg Gplup wnkG
thiuwgnt pryugney uyqpniGpp: UwlwyG Gpip snpu wwiwph YhG thGunny
squbnn dwpmp p Ytipeny unpynmwd Yprwy wnGl]p 2udwopp&h umGhypG
wnohyp: RGwlwlwpuwp, thivwgnihG dhwpp n's phk nnnpG wnGhp Ep
quwnwlg ppwhundwihy, wil Awnp pGwy b «BGwGy dp pGyun uwywyG,
np sYpgwi nwnph Giky, Yp gpk Upptwl wliwwwnywn Upuwyh dwuhG:

dhupnihobiwy Gpym wuwandmwdplbpp gwwn Ainwppppuwwl GG pphlg
wwwnlbpwd phdwGipny G gphpwe pGebnGlh, hGywku  AinhGwykh
pwquwpeht wi] ywwndnwdpltin, npnlp jwihonmwynpebwdp Yp Yupmwgnih,
nny it gpmwd GG ww wwpq G Aiwwppppwownd nény, wnwig
Epywpwpwlimpbwb o Gwwwnmetwi. pinAwjunwyp’ uind & wiywényd
owpwnpwlpny, Yhipdhwlwlywl pdwubnpmptwdp G pwpbjun@npebwdp,
qgnigopkl ywpnbiny i gnpdwdbtiny wikG vEy pwn G Gwjuwnwuniphil,
wdkl vEY YEwwnpuwb Gowb:

1903pG, Unbpuwlnppny «Nwpwntgy gqpuiuwb-dwiyuwywpdulub
owpwpwebpehl vty wwywapmwd £ UmpGhwih «Uquuuwdpn Unshy Upy
wwwninwdpp, np GYwpwepmwd t dbpdhGpp uGwipwnnephbp: bquuw-
oumphGlt wwpmwd W Awnwwnwny pk hip wquuwdhn B winwhuhi Yp
finywyt plpghlip, wquwwdhwbibpnt pipwiwwnny dhongGipny: MumdGwlw-
GmpMmG nputinpygm  Guwwwyny® pp Juwouwygmpltiwl ute Yogquwgnndt
plnfiwhwnwlyp, whwmwpwyngu, wlonipw, Guidwlwiwln, AwiwGulwlwpwn,
swthwqulg, pwyg b wjlwku, puwn hu, Ypsht wuwnmp@wl, plnfiwGpuwyktu,
hujwwEu i GdwlonhGwy dvwlwpnyd puntip, hGywku Gutii hp ghngud pwih
up wwuGbwy $pwlubpkl pwnbpp pod p; $o, emp vp, yhpodpluin up,
w'wpnp bGp, whupnghupnG smGpd, h"Gy upwlww], tuwyG:

Lynnwdnmpbwl fwulng  hp wpdmwdpp W Juouph wlhwywwnlwn
fwdwpdwymphlp wquwwdwnnehlb fwdwpnn, hp d3GnnGEpp sAwilnn m
quinip «uwiwpbwyy wlmwbnn, pwnhl pGuwyhsGlipp wpfiwdwphng G
niph2 wnohyGlip ppuk Gniwuw GYwwnny oppnpn YhpdphlGp UpGhdtwG pwih dp
uppwhwpmppGGip mGhGwt & fop m dvopp JYwhkG wwnp wnwGéhG
dhwgwd prwiny, Yp uwmhwynth wwwunwbhy wqquwywbh dp wnnbp, nip
«qhlpp Yp gnpdwdtb ppp ... Yunmwlyw] uwywuntfihy:

Unpabwl Y'egpuywglt. «Uupyw E'G phetld § wiG wpyudbGhpmd,
npnGg qnfi Y'ippwl wiu whuwl wquunwdhn wnohyGhppy:

UhipGhwl pwowwbnbwy L wnopyblipn wquwwdnnpbwl, pwGh np
«Uwpupy Unwy ybkwhG vke wy pwil wbn jwnjugngud £ jinuymwlywb
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it wquuwdhn Qupnifpp6® Gupwgptiing wlnp Ghuwn m Yugp it wquunw-
flunfimppiip qubGwuwqui ppunwpéniepGiipm pGnukekG:

«Mnpuwfwy Pwpplipy 2wppklG GG Guhit «8twm Uwhiny w «Pwnph Up
Mudpy wwwdmwdpGlipp: UnwohGp' wnpww, wwpg nm fubin@nyy uwiphs
Quipy EduGwp Dppgnphwbph  mqupyuonpmpbwli  wnppny  gqpniwd
nwyuwnphy ywwndnuwdp vph k: UppGhwG Yp Gwupwaepk ek nppwl Qwuipyp
ppng winupbp Ampuy EdhbGunp Pwpgupbwl jwnwowlwp wnbinniph dky,
wilipwl Yp pupdpwlwp pGYkpwihG nwuwywpgmebwl vty m Yyp ymjukp hp
pwpplinp, jwpwpbipnemGGipp,  dhewywipy'  wuwnh@wGwpwp  yYbpkip
wwntiny ntwh «pwpdp nwuy: UpGaeE wy, Gubhy ESLGnph Awpwgqun pnipp
priwny AwGnbtipd, Yp uyuh hpuk 2w Jup wkully tnpwypp, Awunwy np
GniG  Awdbiun  dwomuG mGkpG: Abnpwy LEdILGwpp qqmubpp Twbhy
EPEGnPEG wwnbimpbwl Yp yapwdnip: 2hwbnnipdtny wlnlGg ywupdnmbpl nm
wwnbmpbwip 1h wpnwiwinniehGipp, GwGhy Yp AtnwbGwy ppng wmGLG,
Yp whinwympunth UyprnwptG Mwjwe, vhGy <wwwnniwimnp ywuwwnuwyuily
Pinpwy EdEGwp wibh  Awpunwlwing  UyprnwpkG Yp  thnfuwnpnip
Qwwnpgpin:

Bpym wwubbwy wwpp twnp, Guwbhy LG php Jwhtl wnwy dhwil Yp
winGt ek pGp Uquuwh UwpqupbwGh tnpugpG E, muwh &' wGpdwgnp
Qwuwpghinh wqqwiphG gnotipkG  WEYMG' «Awpniunm nt wwwniwinp
Jwwnwlwby, hp pwnwph funpinipmh wnkGwwtn, Mwunphwuppwpwbh vky
pw(h dnnnyGpnt whnwd, ynuwhiwimpbwi Awbpuwdwiop Rtnpwy Ldtlnp
UwpqupbwbGh: Lhnbtiwpwn, wiv wwpuwgwl Guwnp mGhGuwiny, Nuwiwueh
pwhwlGwbbpp Yp vipdbb AwGgmgbwp &pph pwnt: Uquwh funpuwdwGyopkG
Yp qwGk wiu pwpn npmpebGEG Gpp: GG wimulniG Yhqp GEwnmbny,
Ywnwownyk tnpop vwpuhGp SGwwpgpin phipkp wwy W pwnby, pubinyg.
«Dwnwinp utinkp dp ybpgihp wwbp ... momphwlp pwG uvp sypphGp GL,
qnGk UtinGhEG twpp pGhbp, ytd mglip np tnpwipu whwhly wwlnnijuwnp
wku nuppwy wmkpnkpny dp punbby:

Ugu  wnwowpymembp pphGg wlmwG Gnp dwy dp wwpm  wnppe
Gaipywiwbuwiny, wwup pwhiwbuiny, ipip yupprwwbwny bt Gwhuynwnuny
up wqlmwonip pnwpYyuinpmiepi vp Yp YuwwptG pptiGg suppwd Guip-
YhG, npmG dwhimwb winkjugwd EpG vwinykG & Mwjweh GytintghtG:
«@nn sjuwpnpG danGnnlhpp: Swwiu nwpyuinpmpmGiepp wikijh e
dGwgnmGipniG hwnpp Yp wwwnidkG pwl dEnGnmGipmGpy, Yp gpk UnpahwG:

«Pwnh Up Mdpy» wywwnidnwdphl vty Umppahwl Yp Gyupwgnk nultphy
Qupppk] wnwipG wmbp wighpmpebwl Gywd pwlh dp ogmywghGhp hpkig
pGwwGhpltpny, npnGp &dtin hphynG dp thwnwinp Ypwyh dp onpe pn-
pmwd puh whnih, pwdwy vp pnGiwph b owqwlwyh AhipuuppmpbGhc
twnp, fiwdhh dwiwlwy whgmguwd wwfhinG, Yp fubnpiG np YpipGhw
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fwouwlygmpbwl Gpe dp unbtindhiny wolunidwgGlk AwiwpnypehlG pnignm
fuouwygnehGp hpptit «qpnn-Yupnwgnny, «pughp & yEw Yupnwgnny
wGé: «b Awywnk, pwl dp qpmgk wk dwpy pGhGpy, Y'pukG wGnGp: Lhy vp
Gwq pGhk Gwp, Awgh «ywwdtihpu jpwgph dp vk Ywpnwghp Ehy puwd,
ubiGhwlyp wmwynmbypwy Yp nwnbGwy jpwghp pwunhl ywwn@wnny, G npwkugh
Uhpwntwp thwyk, Yp nwnbwy Unmpphy AwGpdhG wnmG UpawyhG, m Yp
AwpgGt. <&, swwhy whwnp Awgqbhu Awpyur, wGwGy sk »:

Uju Juoupp wwwwn Yp nwnGwy np wnwemwl ppwpwlgnidp wibkih
uwuwnhy Yepwny Ypyhnth, wu whqud Unipphyh qwgny: Gpp Umpahwb Yp
pwhwph wuwnGwnb pdwGwi, Unipphy pnppnpwd Yp wnnpYwi. «lwqkpwi
w] qbwnGhG wwyp whghh, nwqkpwdhibinh wy, nwqkpw YwpnwgnnGipl
wpy: LG Yyp wwwnGwnwpwlGl ek pp vty Awnpy GpowlympembGi nt hnkwp
pp vnqwG' Uppwlp wppugm wkuGl)G Ep: YppShwG Yp ndnwpwlwuy fwu-
Yawp «nugkpwahyGpnmb Yuwp Unipppyp Gpowlympbwl Atwn: Gwpppk
wnuw Yp pwguwnpk ek pugpmn dp yonmwsh up vk tplip-ynpu wlqwd
whpwgnt pwnp gnpdwdtip £ juikg, wipmpd, vmuwiwwl pdwuwnny: Uippwyp
nhynwdny Ywpnwiny jonnuwdp, npngtip £ whqwd dph wy qwwhy ohwabhys

Unipppy GopkG Yp ulup wGpdby nuwqbpwdhGtpp: Qqwiny qnpdniwd
swphpp, UpipGhwG Gipp qwGhm Awdwp, hb qupiwlu GEipywGipmG, Yp
Awdpnmpt Umpppyp dtinpp m Ypuk. «hGsh Gugk’, dwyph'y, tu ptgh fuoup
Ynt wwd np ownwn wu OGmbnha qwwhy whwp fwgbhy: Ugu jubkgny,
Unipppy opfiliniphiGGlpnt wwpwip dp Yp Aintink: Upnwpty, UppahwG GnyG
ptneht vEe Yp Aipwwnwpwyl jonnmwd vp, nip pGhwnwwnbinyg dhiu jonnwdn
b uwpuqulkng winp AtinpGwyp, Yp 2wk pk whpugmbGpp junpqulbph
nt Ahwgnudh wpdwGh EwyGhp GG Uunp AintiwGpp Ypppwy wiG, np OGmGnh
wnumtlG, Upowy Yp dwubGulgh nwpwg nwupl, np ny dhwil «GnpkG
Y'nnomGgGt Unipphy  AwGpdp, wyp Y'mpwhwgGh Gubr pmnp punpy:
UnpGhwl wwwidmwdpp Yhgpupwyk, qpiny. «FppekG GYwd  swphpp
gpheny quglip Ep: OpfGhw™ priwy mpkul gphypy:

Ugu GniG Awpgp wpdwpdmwd £ Gubt UnpGhwGh «bGy bGy Mouptipm
Guywwnwgpwlyuwi HEpp UwpnwuipG UkGgunp ULkey gnmupG@uwwwunnidhG
utg, np mu whuwd £ NMnuny «Cwnhyy 2wpwpepwpebpehG 7 Ohwpniwp
1904p pmpG vE9 Muwpnu UVqupwl dwdYwlnGhG wwly: nG AinhGwyp Yp
thawwnwyk fwouptipnt yblipwplipnn tptip nkwptip, npnGp wGjunuwihtih ki
yenwlywl qk2 ntp Yp uwnwl dwpnn YhwlppG dke: UnwsehG nkwpp Yp
Yipwpbliph qtintighy wneywhG vp pppie gnybun jwynGnmwd «Cww v'pukp,
Guwquwuph Ynt quwy» fuouppG: bpop, Twqwp wlmbny Awpnuwn & dwip
wunhGw Ynown nt wabkn nputighp vp Akn JPwinubuglhG wnohyp: Gpypnpn
wuwpwawihG, wdkld hhgh dwuhl «epiphdwgniepb dph k, tnpwp, G ny niphg
pwly punn dwpn up mph2h dp ympuwpkG YnGuwykGc Yp quplGhG e wG Yp
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UtnGh phiphdwgnpebwi dp wwwndwnny: Gppnpy nkwpp Yp YEpwptiph
hwppwd whutipnt wkp fwgnt dp, np «wu wuwly Sk GE... Gu wu whubtipu
Y'wdhidy fwoupp Uhow Yp YYwywyngk: Lwpmuwn whqihwghh dp pny qun
wuwpdwliapny  Yuwnwwwlnipbwli wwowolp uwnwGdirnm Awdwp w6
unhymwd  Y'pnpmbGh wlqipwghpf wwpwGi nt Ywdmk pp whiubpp
hipghlp apytymy pp whiubpmb ypwy unynpuywl fuoupp YpYGgm ApdpkG:
UwlwiG pnnG ymgmiGipm  dwdwlwy, wl Yp vnnGwp bt «wbjubipu
Ywdmbdy pukny GipywGlipmG pppownt wnhpe Ynt wnwp:

«unp Lwey wwwndnwdpp nu wnhuwd £ 1905p6 Unbpuwlnpphny dke
UpnpGhwGh i @Epkhwlph ApdGwd nt Apuwwnwpwwuwd «Chpwly Awlnkupl
uk9: &nl AtinhGuwyp Yp GYwpwonk tpywpwanpd Ukpybtpp, np umwinipbGLG
b ytp Gnp we Awqwd ymGkp: bp pGwywd qmnphG vke pwnwihl
pGupmpmGiapm junnywiniq 2pswGhG, Utpytp hp dnnnypnuywubinptwb
wwwwnny dbnpk dinp Yp pwomp Awfwnwynpny YniuwlygnppiGGhpkG:
UniuwgymemGGapkG yEymG whwpG Gppwiny, Ywnwowpylt phupwywl
wwipwphG hp wewlgmpembp phpkp «dtnp up Gnp qweyh  hnpuwpkG:
UGunynp  tnwGnny  Ywohwwh m Ywwwhnyk  jwnpwluwyp hp
ynuuwlgmptiwlG, npmG pGupihGipm gwGyp  wdpmonypl  Y'wlglh:
ChnpnemGGipmG ywonpn opp, Ynuwygmpbwl wbhwp pp Junuwnidp Yp
Yuwwpk e hp mpwplwd dwpmp Ukphtpp Yogiwlywph, 2wwywywswnh i
AwgmuuntinkGh yuwswnwwnmGitip wwGkny' nnpkG hGstr qmifu Yp Gnpngk:
Ugn phppymG n'y dEY upwpwl Ywd qphGhumG tppwik tnp, jwenpy opp Gnp
(wpbpnil vke mwlomwd dwpnnt junfiwp tptianyeny wh Yp dnGk upwpwb:
UphipeiwG Yp wwwdlk wu Yepwwpwlbwipnumpetwli wnpeny pGYapGhpniG
ppponun dwnpp p whu  Ghpuny npompuny wyu Gnp o dwpmmG: «Pwpny
Juwikiuyltipny, «unp wpe up Awqwnp whip ApG pwpbywdGhpp vnnGwy
Y pnwyy, «Bunmwd digh Gnp punwlwb funpfinipn wwn ... phigh w
Gnp Qwey fuouptipnt ki dhdwnGhpm wwpuwiphi Ainbiwblpny, Ukpytp jw-
onpn hphynG Ghon unynpuwwlh dwinmb qhGhinnmG Yp dnGE pp uyqphuwywb
Yapwwpwlpny m ApG ywebpny: «h®Gy tnwG Gnp qupebppy AwpgndhG
wuwwnwuuwl wh pmn dp unwy Yp pwhl ubinwGhG ypwy, puliing. <ow’, Gnp
Jwebkpu... dwutigh, wnw'p...: dwpnun & wu  ghobip... mqwudlnn ywip
ludkgt'p, Ytpt'py: BwlmbG hp GwhuyhG Awbquumpbwl . wquumpbwd,
wl Yp Yapunwnbwy hp AphG gqliunpl, pGYkpGipmb G unynpmphiGGipniG:
Uan opkG h ytp Ukipytip Awlqpun Ywwpph hp ApG quplipniG Atwn:

UnpahwGh  unbndwgnpdnmppiGiipmG  wpdkpp  ppwlyuwlinipbhwb
Godwphn m puwqubpwle Yyhpwpwmwnpmpbwi vke E: UG Yp gniguptipk ny
dpwiG qwupiwlwipopkG ump nhunquywlimptwdp qpnnh  Ywphkinp
wwnfwlhgp, wyp Gubr G2qppn i wwwlbipwinp GEpywywgGbipn plnniGw-
Ymphilp, AwpwqwuwopkG G pwqutipwliq Yapwpunwnpm hp pGhwdhG
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2GnpfAip, qpwuinp wwwiknt Gwpunwp pwpidwulnmembp G jwnjwuwku
Swpnwp  gphnt ywpwbunuepilp, pGebtpgnnp Apwwniptiine e nhebm
Avwipp, npnyfitmbn (hgmbG wlwpww  wplitdnwfwgbpkG £ fAwdbimwd
wnpuwfiwy juouwlygwlwl pwppwnp nupdniudplpny:

Shpwl 2pwpbwG, np ppptie YpipGhwGh dwhympbwG pGYtp GpYyup
wnwphGipm Gwdwjwuwgpulywl Yuww nbhigwd £ «Godwnphn gpugkwnyhG Atin,
wewu wiytindopkG wlnpwnwpdwd E wlnp gqpulwb uwnbindwgnpdni-
pMGGEPMG, ywinGiiny hp Ahwgnmup: OpphGwy, UypinwpkG 16/29 unyadpbip
1912 pmwypp Gwdwyp vp dkte Yp qpk. «PmG phGdh wku wkwymh dp
fiwdpwyniphtiblipi nt fuwympepGGipp gnigunpwd sku tpplip Apwwwpwyp
Ypwy, W wnwopG gpmptwln  (Qwpd. Uwhwlbwl uunnpugpmpetwdp)
wnpht Ep np Gnpw Stdpphywotwlp dpltap vk puwr phGdh pk wpnkG
hpptit yupwbn vp Yp GipYuywbwipp: RPwun mbihgwy np GhwlptipmG Jte
Uwpwhy Unun Yupnwiny, & Yyp yywikd ek fwght phy up Gmwq Y'wnpdk
pwl unmpuwgpniehiln Ypnn dEY dtpehG ntak tpyn, e Yupdbd ek shwy dtip
ke Godwphn Yupnympebtwl wkp dEyp npmb qpuwwb Yawlpp gbind prjwy,
pniihGhn - wku, hp  qupqugvwl wwwimpplp  wwpqud prwgm
njupniebibG: Shpwgonil Awénip dpG Ep np Anunbtinh Cwdwlwl ehpehl
ke Gpmuwbn OwbwGh ppp plpeol Apwwwpwlywd Swubllpym Swph NMnjukG
“nipup nbuwy ek qpliq Yp jhok Ghppnnwihg Yepwlnny,- Awgnwghun pw
Gpnuwlin OwbkwGh qpshG wwy,- Uwpwhly Unughn jwnwe phipwd wnunmyhG
ppwpwlgnipi wwwdmpbwblp uvhenghlG, G nmph2 wlqwd, Uquwn Rav
ptneht vke Apwwnwpwlwsd jonnmuwdblipnin wnpht, npnGguny upwdwnnipliui
flintinGhkp tu pwptip (gpipk OwbwGpG pwnbtpi GG wunGp) wpEhpehG
uptGwyGtpmG vk9: dwhwGEG, np mGh tntip phpehli fwiwpwdnb, wiu opkpu
whwnh wnGEE Yupmuignt Awdwp qpuidGtpn...»:87

Mnpuwhfiwy Yawlph phdwny qpmwd gqnpdtipkG £ «Gu Qugqh 2pup”»
wwwiniwdpp, np jwwnywwtu dwnph nt dwlwyh Ghie nwpdwd £ Ywlwgh
uGwwwpdniphbp: 4nG UppehwlG Yp ek pwgdwwnbuwl uGuwupdGp,
npnGg Uk wikGkG uwabih wypwnnt £ Mnuny wupwlwl tgbpph wgqupy
gmnbiptG vEYymG vty wwpnn ywpuniGp wig wyph YpGa vp' SpypG dwnwi-
dtd, np wwpphlp wnwe hp gnowynehGliipnG G AGwpuwdnmpbul
2GnpAim, hGywku Gubkr qpiqughGipm nphipwAwiwbinebiwi wwwndwnny
gmnpG ke «gnipwynny Anywynwd Ep: Uwlwil YuipG Gwht wGdakp, npnip
Yp AiqGERG hp dwpgwpkwlwl jwiwyGmepGiipp o uwinpmpliudp nmGtinp
ywEwnwlwbh dp YGng' ShyhG Fnfwphyh, np Yp enwapannkp wikc wiqwd
nn QunwGdbd hp ywlykpap YpyGkp. «Gu &g ypup®... tu puwd skp” dtgh...
SE°p ihotipeeey: Op upG wy, wGd vp fwgm ywnGwd ek UpdnGiwG dp hp
UpGp Gabtp £ bpp wwGwppmAhG Yp gnnwy. «Gu dugh spup®», ShypG
QnAwphy wybitu sAwbnmpdiny, Yenwywlwwltu Yp duwnmk nm gpuwGhi
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whwnpwy vp AwGliny Yp Yywpnwy OunwGébdh shpuwlulwugwd gnipuyni-
pMmGGEpm pp qpuwnwd gwGyp emwlwGGtpny: SwGwppnifpG  sypGuny
fiwdptinti, nnph Yk B Yp wonwy. «Gu dkqh ypuh” np wu Yahyp qk2 YGhy
upG E, swp, GuhwGdnn... put'p, puwd std...»: Uan opkG h ybp, Ynmnpp
ufuwt pp wwumuwlnwGEG yup helhy, Y'hgqpuihwyt GpipahwG:

Ywpklh ok wnwlg ymgmup Yyupnwy nullphy Sphenp wnugh & hp
nphG nypngwlwl dwfipwdh dwupG gpmwd Yupd, uwywil upnwnny
wwwninwdpp: Swiywpdwlwb dEppwlywnehiitpnt, pwinwpyniepiiipn
L wpunpGlipnt opipml, Gpp Mwddhh, pputiwl Lwphyh, onpkla vwp-Nkih
it mpp2 wqquukp AinpGwyGhpnt qpppbpp Ywd GniGhuy tpgupwbGhpp
«uwbquinpy  Yp  GyuwwmbpG, Sphgnp wnw  pp  gpunwpwGhG  npng
ghpplipmG  fikn Y'mak wypkp Guhe pp npmphG nwypngwywG  ghpplpkG
«uqquipi wywwndnpbwli Awdwnown nwuwghpp upy: Uwlwil 2wwn Yp
qupuwbwy tpp b ghG upnwd hy whuwpwbtpnt, jwgh n Yndh, 15 opmuwl
dwulybwhG Yypwy kY gqhotip unbglbt Gwp wy, jwenpn wnwion dwhnpwu
npwju W ywnpwywl Gpiingeny qhpep Yp jwGdGE wwpwhup fopp «Uin
Awinhye.e Apvw YpGwu wipbpe-» pubny: Zopp Awdwp spnuwpwliniwd
qunubppp pwgwiwinbimt Guwwwyny bGpwjuwipG npnmwud fwpgp Yp
wwngnth, tpp Uhip6hwG Yp qpk. «Shppp wdpnng gn'g unpytigwy, puw
Yuwfipwd Awwnhy Awwnhy 2kgubkny pipwpwbship Jwlyp: Fhokipp gplhwguy,
Ywpnwgpy: Upiphwl «GGoGotiih Vwwbwlpy yYuplwohpi E npwd wiu
wuwwndnudphG n'y dhwyl wGnp Awdwp np «dbop wlwGy wnnmnp pwGhp,
wlwly Apwowih  wwwndmpephGlGbipy wwpnbwynn nwuwghppp  wipkny
Awlnbtpd winp pnywlnwynueplp wiobGotiih Yp vGwy hnpphy vmnii nintinhG
Uk9, wy) Gwbkt wlnp Awdwp np AnpGwyp Ymqgk okonbky pl Awy dnpnympnh
wwwndnmehtGl panAwlpuwbu wiehetih n juntipdwlwb £ pp YapumnpG' Awg
dnnymmpG wku: Ggu wwuwndnmwdphG gmpppy Aipnup pp wgquuppmebwdp
it AwgphGuuppmpbwdp pnipu §m quy pp Ghin wqqwuipG ypGwykGa G Yp
Gmw6l Awdwoquipl (wiG pGngpynud: Nuwh, gwwn jwpdwnp Yp qubhbp np
wu ywuwndmwdpp wkn quGlk nwuwghpplipnt ¥Ee' fwy wwwnwGhGipm ke
gopuglbhin Awdwp wgquuppnieptGl n AwipbGuwuhpniepilp:

JwhAwl PEpkiwl w) winpunwpdwd t @nppphny vke pnGwlwuiuwywi
nt puppwpnuuwyul  Awjwéwlplbipm b GhonudGipn wwphGipmb  Awg
umiGpnt vke qunGmnn AwgbipkG qppppm «uwwGayhG: 2owitwih dwphg
fipwwnwpwynnn  «bGwhpny gqpuywl, qhnupniiunwlwl, Awuwpulwuywul
fwblntuh A wwupmwb 1900 pmwywbh 9, 10, 11 pmbpmb ¥k (nju wbuwd
«lowpniypy wwwndnwdphl vEed® @EpEhwG Yp GYwpwapk ek 1894p
1895h ntwpbpkG Gwp Mnjuny ke wmbp AwgbptG qhpp nGhGwp witGop-
twy dnwwnwbompbwli wywwnwn Ep: Mwwnidwdphl dE9, plunwbhphl Aug
tiphwwuwpnp hp dopp wwhwbeny ghpplipp ehebintwy wnuplipm vty npwd'
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Gwfu wnwuwwnh qbpwGGipnG vke Yp wwhk. www, wikijh wwwhny
prwnt fwdwp, qubnGp Yp pwnk wwpwnkgh dwinipwlyitipnt wénithG vown
hi jhwng AnGUE Yp winwympul GuiuyphG wbnp: buy Gpp Yp uk np Gujunpy
qpotin penipp nunpyuGGhpp juntqupybip EpG AwpbiiwG wunmbGp b wdklGw-
ympphy pnmpeh YunpG huly wwpwd Ehe wwb tphunwuwnpnhb Atwn, b Ytpeny
lunfiwGngh ShuGhnighG vke Ypwy yunkny| dEYhy vEYhY Ywipk qubnbp:

Uphip@hwGpG yjwonnugniG wpdwl untindwgnpdmpmGiipkG L «Ununp
bpwt' hGnp Whopy Yhwywyp, np nu whiuwd £ Qumnbhng «Uptick w6
Uwdniyy qwpwpwpebpehi 1903 pnwlwih dtwpmwpph 22-EG 29 Uwpwnp
phtipmG vk Mhwpnu Uqupewl dwdlwlnbny: dwy Yhwlpp wwwlybipnn
wyu gnifu qnpdng Yypwwyhi vte upwbstihpopki Gywpwopmwd t dnuthnpp
tipnwwlywb Egtipph qhintipkG dEyp, nip Yp 1EignpG wdwnp onwympunmptiub
tynn fiwy pGuwwbppltp: Un qpinp 8Gwd G AnG dthdgwd £ Gubr 20-25
wwptywb tptiignn, nwublbpyn wmwpiywGkG nppugwd fukilin pwig pwph m
wouwwnwukp Gwuphwp, np pnpnphG Yo Gl thwyn Ynuptnt, nwhnuywdwd
upptipny, dwppbnt, AnpkG emip pwobkint i wyp qnpdtipm ke, ynpuwpkhp
nwbtithp, npwd, Awgnuwn wnGliiny wwpnuwp wwywfnytiing G AGymG
npwidblipp wwhting: GG, dvhwowdwlwly, qpnhi pGwyheGtpG n &yninp pl-
wnwGhpltpp gmuptwgbnng dhunuG £ pp quitignwlwl GipyuwywgmuGlipny,
Ywwnwliipny nt dwdwdnmpeplltpny, «pofiwd» nt Gpynhvh wuwwnwuhwb-
Gapny: bp wlubwd Awgmudphi wku Yuwwwybpguwl E pp Awgniuwn
Ywuwmniuwp, npntl JulivwaniG YEwp pp «nipfuninyG Ep, wwndwlwl wGdh dp
swip inywlywinpy amnpG vke e GnyGhuy opowGGlipp:

UhwwyphG Gpypnpn dwupG dke UmphwlG Yp GYwpwepk vwuhwhG
wwphGpk h ybip ubpwhAwpwd priwgp: Up wwpgnih np w'G wy uppin dp Yp
Ypk, ghwk uppky, & uppwhwpwd £ aYGnpu Mawnpnup wnoywG' LonothhyhG,
npniG ik dwlymphGkG dpwupl vhdgwd £ qpinpG dke: Ugu tpynt junGuph
n Juting wpwpwdlbipmb pwpmpbwdp Awdwynwd ukpp wnoywl Aop
pinnpumpebtwb Yp Awblnhwh b qupiwbu vwuhwh, np nwwpwynu snbkp ek
whwh ywennh: Gppnpny dwuplG vke UmpGhwl Yp gqpk phk jwonpm wipwl
ghinp GnpkG Yp hignmp onwipnfumptiwG GynnGhpny, npnGp oG Awiwwnwn
‘bwwupwh & Zonothhyh fuoupipmi, ek Utyp hGpqhlp dmip Ghwnbiny whwh
uww(Gky puly vhrup hlpghlGp mgyhny whwh yunk:

Vwupwyh wnwywlplbpp vkYy pwlh wnwlepm o AwGpdGhpng,- nnp
Gppwl tr dYGnpupl down pwpbkjuouli hpkl Awvwp,- whfitniiwlp vGwiny,
Up wwwwhiph wGyupbip n wifwiwwnwp pniwgnn nkwypp.- vwupwy dny Yp
Ghwnmp pp YhwGppG Ytpe wwm Awdwp: Pwupbpwfunwpwnp pwGh dp
aynpultp  Guowyny  whgGm  dwdwlwy Ywquwkl qpGp: Uhdnup
Yipwwpwlpny Ywupwphl wku wpwpwdh dp Gdwl wpwppp wluwwubih
ybpowpwl vpG Ep qhinhG pninp GyninpGlipniG Awdwn, npnGp quutkanwlub
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wpunuwphGhG wwy SsEpG Gyuwbip wlnp Angbiwl junpmGy qquiilmpepGt m
mmempehtbp: Ginp Yypwy pubnwgnmblpp wupwhfwp Yp dGwl Yuwwmwpniwd
wpwpphlG vEdmplwl wnotii. ndwlp GniGhuy Ym jwh tr funéh juwye Yp
qqul ppiGg whuwwpplp bt wGywpbypp yEpwpbpnmihh Awdwp:

Bpym wihu twnp, qpinhG GytinkghhG qulqwyp Yp nonwlsk m Yp
finswyt ‘vwupy Gphgnpiwlp  wdmuGnmembp pGnp oppnpy <nhthupuk
NwnpnubwGh, npnyfimbir pGhYy gpinughlipp G AwbGqunuwlwin GYnnGkpp
Yp jwonnpG Awdngly wnoYul Awipp ununmwGuwny dhwulwyuwl swipkpny
wwwnpwuwnbk] wnoywh odhwp, finqu) AwpuwlhphG dwhuubipp G wqwhy
npwdwagnifuny thtipkquyp fuwlmpe vpi wi yjwGdGh] VwuhwhG:

Vwupwh mpuwywbhG Gmppniwd wu unbndwanpdnipmbp qpulywi
fihwGwip qnpd vpG £ pp Ynmn Yuwnmgmwdpny, mymwd nény, wwpgq nt
fGwinwd (igmny' Awdidmwd wnpuwhfwy fJuouwygmptiwl whwywlywi
nwupdmwdpltpny: Fpipe  wwpytiowm n funGwpf - dwpnpyp  UpipGhwih
npunpmpebwl  wnwpluwy pwpdwd GG ppkGg  pufwywlG qpdEpny m
fwpwquw jwnlwlhGipny: LEnhGwyp GHupwgpwd £ winGg YaGgunb m
pwpptipp, funfiinG nt hnkw)Gipp:

hGywku UpipGhwGh dpiu wpdwy unbindwonpdmpembitpp, wiu Yyhwywyh
wl Yp Yupnwgnith UEd  Ahiwnwppppmpbwdp Gl qwhonwynipwdp,
papbtngmh@ wwpqbtiiiny Anqywl YJwikipp tr dwwipG gnfinGwuyniphi:
Chptpgnnp Yp dwlopwlwy dnnnympnh Awuwpwy dvwpnng, npnGp Yp
YhfiwbGwh ppilg dwpnywuiht wnwphnmphiiipny, npujwb jwnwbhGtipny
nt wqbht pwplignpdnipehGGlipny:

Ugu kquyp untindwgnpdmpeplp Ywupdwlwlwy vEd pipmGimpbwi t
AtinpGuwypG wGnGG m hwnpp Ywpdwlwagpt Awy dwinypl dte:

Qpwlywlwgbn 8nyhwbltu Swqubatiwi 1904h ukdhG pp «@ppwhiuwg
Gpuwywbnppbp 1903h6» wwphywl ppnGhyh AwdwpuwmmmpebwG dke,89
Ewnwnwpd wylwp dp Ghnbing  wlglnn wwpmwG qpuwiwG nEwpbpnil
Ypuwy, «Uwupush pGplipgnnGipmb Yp GEpluywgGh hp wwwinpmpehGGpp:
Showwmwlkt twp pwGh vp Gnpwyktwbp, wl Yp qpk. <unpuykbwkG
wlglkny YyphwwypG nt ytwhG* GowlGwytih £ Lwupdh «UGEnnn Lwlqnygyp,
Nwnpnu Uiqupwlh «Unwnp bpun' 0kGnp 0kjopy Yhwwyp...»:

Sppwl  2pwpbwl vwupwyph wpluwdwihg YhwlpphG wwwdniehlp
Ywmwik ykpg, Vwiwpwit Unkpuwlnppw UpipGwGpG niqpnmwd 13/26
Uwuynpy 1908 pmuwypp Guiwlyny Ywpnmwiwgnk hp (powunfi e npniwnuigpg
Ywnpdhpp. «hGsh Y'putiu pt VhpwopwpfnG wtu gnpd mGhguwd stGp. L7,
niptidG, GnyGpwG Ghon & ek ny BamGha FpobipphG whu ny w) Vwupwhl wku
qnnpdtip mGhgwd Ghp. win ubinp sfwp. ny wpwlh wgquuppniehtl nGhgud
LG utp whdwp Gpglpp, ny wmpwl npwnpp phwnpmehG dbp <ppw-
wwownybtipp, ny wyp hpwywlmptiwGg nwifwuwgniGlipnt pwlwuwntindni-
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phlp, funpnuembp, Yupbih £ opuk)p qhwwlulnembp qqugwd L uhp
«dnnypnuubGlppy..»: hGnpw  wiipwl Yp qqugnth wwwndnmwdphh
plplngnikG, np Yp gqpk. «Puyg hGy qlinkghy Ep: Qwyl Yp Ywpnwgh Ynp
(juoupu yYtppwpwlhG dvwupG L) nwuwpwGhG dke: Gphipk AwwChwny,
wilwku np qqugwd ngnmuku yuipyiwbiipniG ypugkl nunndGhp pGhny
Ywpnuwigh ‘vwupwhlG Awpulhpp, np npp2  Guwuwwmp wwhne dp ke
wwwhinjuwku whwh ppekp wypipuy:

Gpwlwlopkl pwwn whAkywh mph2 Guwdwyp vp vke 2pwpbwb Yp gqnk.
«bwuhyp Yupnugh... dwpnng ounp puiwgniG gnpdtp whnh wpwnwnpkp
Yupwlwh qnpdtn, Gek qhnGwp ppwpwlopipp ek hGgh Ywpnn &, ek
wwpquuwbu hipghlipp GwhyGwp: Ukp qpnnlGlpniG ke phstip Ywl, np ghwunkG
hGpahGpGhG. ophGwyph Awdwp MtpwEpbwlp, Unbpuwlnp Owlnutwip,
Uthhwpp, nnibG: U gqhpuquibg jwnynmphlp puiwywl £ wwnwlnwinp
qnnnh up, npwkugh Jupwlinh gqnpdtip 2hGE: Fwpbipwiinwpwn hGpghGpim
whwbintwl wGdpwnblipp wwm GG, W Juwpytinbbipnb ehp Yp uwhidw-
GuipwytG m Yp wwhdwglhb: PGswku wikG dwpmnt OTwGhp 2pliqp opklp
priwpnt Ep Gwbit gpnnGhipmG: bGpghGpGhG sGwlsgnn  «gpugbwyGtpmb
wiptingthtin  qnpdtipkG  Y'hptiiwy ek nppwl  phph dowympbwG m
ppwlwlmpebwG Uwlup, nhunnpmpbwli wwYwuh dop  wppptbp E
hGpGwghwnmplp,- Ywy tet Y'mgqbu, wihGpGwehwmehiGp: Upn winGgut
shiu nmG. nniG phGE nnmpu pwl stu pGhp Ynp gupn ApwwnwpuwlwdGlipnin
wUkGwutd dwupl dkoy:

UjGmAtntie Yp owpmbGuiyt. «BGmGhG SpolipptG dhGstn Ununp bput
lkGnp MWhopp  wylipwl Godwpumppti  Ywy wwwdwdlhipny m
grwlywlmpbwbn vt np hpunmbGp mGhu prugm wGnGgdt np wiGpwi
Juwpwlinn GG nppwl hpliGg LuhG phnyehl Awunmwwnmwwktu ghwwyhg, wiuhGpd,
npnlp ppliGg ubintpniG Jupwbiwnbhpi GG wwpquwhu: Nppwl ywynGh & ek
utip qnpépG Yuwwwphpmpbwlp wwidwil £ qhnGw) ek hGy qnpdh Yupnn
kGp: Upn, vwupwhn wwwdnehlp upwGytiih tp, GGniGhG hotipphG wku,
(pEtt wGpyw qbpwqulg qnpd E uw  whuwlbwny np wilijh  6nfu
nunudGuuppmemb, wiiih gpuywlimemb, wikih Ywip mGh), b uw wnw-
timeptGG wyp mGekp np (hGy np wquhy wnwiiympmG dp sk plnAwGpuwtu
wiimhup dp whku Answybh jwwympemG dp) ytwG m ppwlwlnipplp,
untindnudG m wuwandniepilp, wwupquuwbu Ytindhph m Gadwpunnehlp Yp
Awowtigitp, Yp vpwwwppkp Yupdtiu uw YulnGp ophGugptny’ ek ykwy
pwnp dbip wlnil vp JGwint £ nl, ny pk wpnibunh wnwnpywl, ek wkwnp L
hpwlwlGnipplp unbndty: GGonipn UlniGhG DpolippG wy mGkp Ybpohl
qnpdhn wyn ywnympmbp, pwig wipyw yEwh tptnge ymGEp, wuhu méh,
Gl Yp gmgGlk wuwwndmwd pwlhG yEwympbwli uwhidwip, wiuhlpl pk hGywku
Ytwp wkwp t ppwlwimpetwG JEY wpnibunwunpuywi $ppup®® Yuquky:
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Uphip6iwG nwpdbiwg wnuwfiwy YawlipkG pwunwd £ «Sppuwn G Sw-
Gwwy wwwndmwdphG Gpenp, np dmnypprwywl ywwndnpemb vpa L ayGnpu
Spnwwh b pwlowpwywwn Swwwp p2liwinmpbwi vwupG. GipAwyni-
phG up, np dwamu wnwd L ungidquph fwblnkw GpyniphG wwdwd ukpkl
i umidqupp GpymphG wy wmwd uppny GpwgiuppkG: Uy e2Gwdwlpp
wnbiuwy vp nfunprwbp it ynmnunwjuountehilh Ep, np wikGontiwy dhdpulini-
phtGGipny nt gnungnuepiiitipny, GuiuwwnphGpGipny it whwpkyhy juoupti-
Y, uwywnlwihplGtpny nt dwpnwhpwibpGpny (kgniG priwny Awbnbna,
fAwwnwynpnbhpp pphlg pwunwdwubipkG nmpu quiny sthG thnpdbip wgpip
Yupney dhonglGtipny thwytipz Byn wwypwpp ppwywlimpbw vk pwlwynm
upG Ept mphoGipme dhongny Awnnppmuwd: StuGlny np Ynup ykpe sméGh,
Ungidqup Y'wimuGwlwy ppnpy wGdh dp Ain: Uuny Awlntipd, Sppwwnp
nt Swlwwh pEGwdwlpp Yp  owpmGuynih  GphiumG  wwph  wiuwhup
(wuwnwuntemGGbpny.-

«k&y pup”p GuihGp GpkY pphymb puwduy:
«E7y 176y puwt GuipGpy:
«PmG qGw’, pptil puk’ npy:

buy tpp gphotip ¥pG w) Swlww Yp vbnGh, jwenpn op Sppwwn ubinhip
fiwqud, tphiunlb wwpmwl vke wnwepl wlqwd prwiny UbjwdupqkG
Gapdwhwy ik Yeppwy nt Yp dwubGuygh ymmwupuenpmebwl, GnyGhuy vhGyk
glipkiquwlwnmG Y'ippwy uquyhp wqqulwlh vp wku, nwgunp thnup
hotigmbilk wnwy pwhw) Yn wwy, dinkip Yp wwqlk i wywlohG pwhbin dp
Yp Yupuwy b qupdwbu pninp GepyuGlipmG, npnGp Ywpgny gunwygmpemb
Up jwwnGhG ppkl ppphit Awpwqun uguypph:

Uyptnmwpp dtpniGpGapmbG wwwndwd wiu ApG wwwdnmppiip Wpipahw
gpuwluwluwgmgwd Lt upwlstiihopkl, uwmtindtiiny fnglipwlwlywl Yhpuwwnphbp
B wwwinphwli wwiny Gnp pnwlnulynmemb nt Adwip: Mowgpue &G
AinhGwlyhG uwnbtindwagnpdwwuwh Ywpwnmehtlp, dnnypmuwjwub wwpq
gphijwn6p Gt whuwipwp uwAnG (kqnb:

Cww upptiny wwwdmwdph dwlpp, Umpahwl qpuwd E pwqiwpm
wwwiniwdplbtn, npnGg vk dhown fwbnku GYwd E hpptir ppwwwown qpnn,
funwwnwphd dGwiny wyG uyqpmbphG' ek qpanp dhow wkwp £ prpwg hp
dwiwlwyha . wwpwd wwphGipmb Yunwfbtlh wywlGunbup, wywi-
swinipp, qpuinp wwugnign b Yulnwlh yywt:

Upip&hwGh npunnniGuymeplp Yuptinp wqnwy vpG £ pp qnpdpmG
jwomniptiwb: UG Yp Gyuwnk wiGwhuh dwlpmplbp, npnlGp nnipu Yp dGwb
jwlwlu nipp2Ghpnt mhuwnwownkG:

Quuywdt yup L UmpGhwGh pujuwywl wwnwulnny odwniwd
whfwwnmwywblnmpepct vp prowyp, pwGh np ghwk prpwwuwny GYu-
pwonnptiwdp ywwnftiptip wwpptip pGwinpnphiGGipn, uwnGnwdpltipnt
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fingipwlnmemGiipnt  wkp dwpnhly wwpplip dpowyuwgptipm i Awlqw-
JwlpGlipnt vt9. wyu pnnppG vpwglbny npipmpbwdp swpwnpknt dhpp up:

OppGuy, «UphphGwlp»?! wwwndmwdphG vty UpipShwl Yp GYlwpwapk
uhG upGwpwlh wiG whwwnpGbpkG, npnGp «Yp fuliG qptig dnwdnidky,
phptnpgnidkn, dwbphdh dp Ahn Jwhkhwl louwlygmpelGiny, phetit G
wlqnyG fuouptipny qniju  guighliny, wuwmhwbGwpwnp Awdpbpnemb
Awwngltiyny i pmpohGGpp pwnwpwywpmpetwli gqnfi nupdGling' qubnip
dwdwywlwn plkny:

«Ulinpwouwpftwli  Mwndmpemiy®2 gmupfwywnnmd  yundnudphG
uke wp wl upwdwopkG Yp fikglGt Upymnu wnwl, np wipnne Yhwlpp
punuwywih, Anguwpwnpdnh, pwhwGwip uGnhpiipnd wigmgwd' dwhwlw)k
twnp Uppwinpbwl nmnp pwg quGkiny Ghipu Yp dwnGE wGyk: Maopnu
Unwpbw] GYuwkny widwlor dwpn uvp, wikl Yhipy Ywoluwwph nnipu
AwGl] gqphlGp Awdngkny, uwwnGuwny, wnwetny, pwig h gmp: Swiywnpd
fwGGwptn qunwipwp vp Yp Ppwywwwylt UnwpbwipG nnbinpa dke:
Gpewny fiplipuwyGipm whwhG pny, Ywnwswpyk np pwGh dp Rwppp
fipiownwl AuwiwpnipG UppuimpekiEG pnmpu b dbd wnunmyny juoupG nm
Jubnw@, puy hGp Yp yepwnwnGuy vhynnnu wnwipG pny: Swiywpd whwghb
Jwilwumb dp Yp ppnp nnpukG: pynnnu wnwip qupdwgulywb fwupgnidhG
wuwwnwubwGlnyg, Mawnpnu Unwpbw)  Y'puk. «unptG punuywlh Ynp
priwm &y, bw’ dwdynghG Awdwp k, tw' wiwgbpkghGy:

Lutiny np Uppwinebwl vty wpgpimwd £ pwnwlyuwbh Ynp plGhy, win
Ynpip i dwhnt wp qupmbGuybtpm fwdwp, fing sk pE npwjuwnkG nnipu,
nmnp Yp o pwlwy moonpwjunkG nmpu Yk, puking. «Rligh prug
Unppwimphtlin... pupny ywibjbive. wyp sniGpd. pwnuwlwub, Angqupwpént
enwikG Ewnpp Uppwinemln pwGh® thwpwih Y'wnlbd, wnwempGE spukh,
dwpn Uuunidnyy:

UpiphwGh qlinbighy wwwdniwdplbpti L Guwbt  «<pwopp Up
Nuundnepibpy, npmbG vk Gwpppkp wnw Stp UwpghubwG YrpwGwy hp
wwpwnpp, & pwlh np n'y qpuanp, 1’y wy YeEGnwGh yYwgmeG Ywn, Eppodh
Up dgmp fulinhpp W fulnpny wnwpyuy Yndbpp GYknkgh  Gppwiny,
pwhwbluwih Gepywimpliwb UihnwpwGhG ypwy Yp nGEG ppkGg dtnplipp,
UEyp pukny «Bet wiu npuwdp wnwd Gd b YopwGuwd Ynp, wwuGhhGe op
swhgwd jwiiupdwdwh priuddy, huy dpup pulny. «Gek wiu npudp yinju
wmwd shd b wihpuwiwpwn Yp wuwhwlebd Yynp wwulfhGe op swlgwd,
wiywpdwdwh - pppw'dy:  dhon wwuGfiple op twp  Gwpppkp  wnwgp
Awywnwlnpnp Yupemwdwhwnp Ypppwy, vhGy Gwpphbih fwdpup Ywb) Guy
qhlip AwugGtiny umppp pwpdniGpp: Gpywp dwiwGwy Gwnp, Gwppphtp wnw
pwhwGwy Y'mak «unuumywlwlph Awdwpy: Luwhwlwl Ywywyh ulgny np
pwnwunii wwph wnwenmwb ntwpkl Gnp YJuwenwowhiwnp dwhiwgwd wlinp
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fwjwnwiynpnp Godwpumphiip puwd kp, dhiy hp qnpdtipnG qk2 YyhwyhG
fitntiiwbpny SsuGwlywlwint Awdwp Qwpppk] wnw npdwd Ep  wyn
wbnnglG umw GEppnudhlG, np Ainwquipl nupdwitim Awdwp hGpqhlp
pwplignpdnmpbwl wmwd Ep «fupprpuwywnhy yepunwpdlihmny  wn puwn-
GtpmG pGy np whppwiwpwnp Yynpqud Ep mwpwpwiun AwbgnighwEGy:
Qquwgnlg G wwwinphy L owiu wwwdmwdpp, np YEpwwpGipp
GEpjuwiwgmuwd GG pphlGg wipnne Enmptwdp G AingEYwl wwypmubhpny:
«NwpnG RLwnuwpwagkwpy unbindwonpdnmpepilp G ywenn qnpd vpl L:
Nuundnmuwdph Aepnup UnnnunG, wGonpd prpwgny, wdkG op upGwpwl Yp
wtwpul  pwnwpwhwlh YaEnnn Awpglip pGGwpybknt, puwgppbtipne dke
pwnmbng,  junpuumgmbnt e Yud' mGYGnhpGhpny  2pswuwwunnibyne,
pwnwpwlwlinepl pGhm Awdwp: YppahwG pp wglnwqupd dwnpny Yp
pGGwnwwnt tipnwywlywb pnwpdwy opwpelpptipp dwipk dwip Yuwpnwgnn b
gng unpynn, pwnwpuwlwblnmpepli pGGwpynn, btphp Ywd snpu wnnlng
fitnwgpk up Gpym dwidmwl fuoulithp Gpie qulnn, fdnun nphiwGwgkbwnhp
wiwyGnmpephGiipny tpoghdwlwl Yipwwpp: UnnpndnG, np wwwnbpugd sEnwd
dwidwlwy wy skp nwnpbp punwpwgbwnp punmwlwi b dayiwpwbuywub
qpmiglbtip  Jwpkn wwwolkl, wuunbipwquh plpwgphli qpoifu ptpkm
dwiwlwy stp mGhGwp: bGp mGYGnhp hGumbiny, gqulhim Ywd npuwn
nfjuwpkG, mGYGnppGlpp hpdk Yp bnplG opnmwb GnpmueptGGpp jwinGhp nm
wwpqupwlb), wdpnme opp  upBwpwll  upwpwl pwnwpuwlwbniphl
ybipmdty, vbd whumpepteGipnt  qnpdniGEmpemGGipp  qlwAwwnbp  Yud
pGlwnwwnt), wnwbg tppip vmbGwinm wdkG Awpgh vt wlqihwghh dwwn
whkulbkp, np pun hpliG «npigipwywuli wnwbgpl £, npnib Yypwy Yp nwnbw;
woluwpfipu pwnwpwlwinembp, GupwitG Gipnww, UithphYkkG Bdbpphluy:
Swunjwlowywl £ Gwkt Gwnwlnstpy wwwinwdpp, gnp YpipGhwb
qpwd E 1909pG: ClnwuklGp bptp Eetpk pwniugwd wiu wwwndniwdpp
swthwquilig  funwgnwd, Ymn nény  wpwnpmwd o qww  jnighy m
upnmw6dihy  unbindwanpdmpmG upG £ ypynyhy  AnghyhGwyGtpm
GYwupwgpniepGiipny: LEnpGwyp vpwdwdwlwy Yp GEpYuiwgbl Awywnpy
tpynt  wwpplip  YhwGplipm  Ypwyp  spuwinp  wnpwwmpmbp o Gnju
fwpunmpepilp, uin@nypuy ponwnmehlt n ghluwyibgun snwympemhin,
wjupnietGG nu fipEnmwbpp: Wwhwlbpy pwpwy dwpdGny, ApG nt dhG
wwumnwd qqbunGlipny npp wnohyp’ Uwphwd, Yuwnwlnh opp tptiyniiwG
Up pwfub phy dUp ybp wwpnn wolwfudpmptwdp, mpwju ppphglkpny,
pwpédpwdwyl dhdwnny ki tpowlynieiwdp 1 ppkb dwlor phGuwwlhph wnwb
noinp: UwlwiG wwp ubGhwyp wwn plnpnmGimpbiiG guiwwnwie twyp
wwh dp Yp qouwuwnwlwy wdkGmptp gpmwd pwquwpeht  Gnmkplhpp,
fuwnwippblipp Gt GipyuGlipmbG wolwywl Awgniun-fwwniunp wnhkubbkiny:

Cwwwlny nmipu quint pGewgphl hp pgpumud winy Yapwny vp gnifup
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Swdltp whulhny, wwlwhpnfpG Yku ApG-Yku Gnp pwp up Yp Awdk
nwpwytG m Ypuk. «Un, Uwppwd, wu w) hd Yunwlnekpu prpw’y pighy:
Stultiny owipG AGmpmbp p Awhwnpniemb snpu Ynndp (kgnwd whpm Gnp
nt hwypynb uwnuwipplpnib, Uwppwd Yp fipwdwph «CanpAwfw) b, shu
mabp, diqh wwhkgt'py putiny, Yp Ainwlwy: SwhwppmfhG & hp wdmuhGp
Up uYuplG thpihunthwitip wnpwwbbpnt Aywpunmptwi ypwy, wnwbg jun@h
fuwye qquint, Ywpdpwuppw Gppwliynmptwdp, fwiwwnmwgwd prpumy np
wn puwnGlipmG Giptiph oF Aywpumptwdp Gmkp dipdtpp: GinGp Awonih skl
wnltp pphGg wlywit] YyEpwpbpnudp ApG G qnpdwdmwd owp Gnipplm
wlywpdwpniehtiG m wlhwywwowéaniphibp: Cww ymghy &L upnwownd £ wiu
wwwinwdpp b, dhwdwdwblwl, wpquwfiwwnmbh n jun@wih, npnyhAtinti
plptipgnnp Yunwlngkpp YEpGwephl vy YruyGywik wwupptp pwG b ny ek
nGtimnp dwpmng whgnie, whwnwpptip, widwmywihG yipuwpbpmup wn puwn,
ontlbtinn nt npp Awy wnoGuwyh up Awlnkw, np 2ptin, thwynti m pwGlwunpdkp
fuwnwippblipp wbulhk twp plwywlGwpwp Yp dbpdt plnpniGhp ApG m
gnpéwdnwd 2wy up npwyku Yunwbnskp:

UmpatiwGh qpshG wpquuppl GG Gwbir qpuywl wwwnybpGip, pGywku
«Umppippy,  «Qwjuwd  Qptpy, «UpGwpwlpy wwyl, npnGp dbp
nywinpuwwowm - gnpdtpnt quwiwgniGGipnt owupphG  Ywupkih B nwubpe
Mowgpun £ np ywlwju wGGowl pwGlpt GipgGyniny' qpmmp 2GnpApt pp
pwlwunbindwlwl fAngphhG G wpenih qquilnmptwi Ypgwd £ gpulwbuglby
wwwltinGtip, npnGp hptiGg hhthuntpwiwlubnieiwdp G Ainghpwinptwdp
nnipu Ynt qul ny whfiwwnwywl, Gein dwpmyughb juwd wgqwuihd wwpni-
GuwykG B YwGgGhG plnAwGpulub, fudwdwpniuihG unbndwonpdniemb-
Gipnt owippp’ Gmuwakmy Awdwoluwpfuwih qpuywuinplwui pupénmipltipp:

UphipeiwG  «Unppippy  wwwnybipp qpwd £ GheppGymbng  php dwnbippd
pGYLpNe' ShpwG 2pwpbwbh UkY qlintighy gqdwapmekGkG, np pwlwuwnbtndp
pptG Gnmppwd L 1898pG: Vywpp wwwybpwd L fAnjwwuw wnppip up,
dwhjwdwpnnifh up, np omph wdwlp Yp Ywpywnk Swpwr n nalwd
StpmiGpp up' AinmEG Gpliiwgnn Eplylwuiwg GnéhGlipnt GhpwlunppehG Ypwg:
Uphip6hwl wyn Gyuwpp wldwhwgngwd E pp gpuywl wwwnytphG dky,
wnwldiwwtu pingdtiny wnoyul YhGuwibn ppunwuwpympmbp b Yynpwu-
pwiwly dtpnGhhG nwlnwnwpw)] pGewgpp nkwh pwininpp GnEhGpnt,
npnlg onmphG wwy op vp whwph wwpwdkt pp nglhwd dwpdplp wn jwikwn:
Uwuwfinjwpwp GnyGpwl upnwownd nt ginkghy tnuwd prpwpn kp 2pwpbwih
qdwaqpmepilp, np Yngwd E winpwl nglunply m epenwglly Uhpwikih
uphpwnl m dpwpp, finghG nu qphyp:
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UGGdwG B upwGytith qnpdtp GG «Rhwehwhl Gpugpy G «UpGwpwlpy
untindwanpdnuepiGGtipp, npnlp npwku gqpuwywl Apwowih GunypGhn pln-
apymwd GG Awy qpuuwimetwli nwuwgppplipnt ¥te' hptiGg (kgmuntwlwi
Ywwwpbimpbwli Awdwp: Gpympi w; npwku  GGpwybpGuaphp mGhG
«Uplithjwwwwnnudy  pGnipwapnidp, npndfiknbtie Gpympd  wp pufwywb
wplithifiwG GpyhpGpnt plnpno untindwanpdniehtGitin GG:

Unwohlp wywwndmwdp vpb £ wwywapmwd «Chpwy»h dke 1909n6: &nG,
wwnwinwinp  phwphwyp php  Aopdklh  dwnwlgmppl uwnwgud L
phiwphwniehtlp, gnp Yp qwpniGwyk: Uwpnne Yhwlpp mphoGipnt fuwdwp
GwdwlGtin qpué, OShpwgwd m  mqlwd phwphwp, «pnnpeh EnGkp
ulitgnigwd, dhwbh dnylip Anutignigud, qpheh whwwnbbin uywnwdy pwnh,
fiwdpbipunwp, funGudhn win plwehwp gh2tip ¥p wwpophuy kpug vp Yp
whkulk, ek dqypheh qupkehG ypuwy kwd, npwku gphy hGwpkG dinpl wnws,
Yuwnywn  &pyhlGplG ppple prine  qnpdwdbking, wnbpuwghp dp Yp qnpk
U qwAhG" wiu whqwd phGpp ppt'G Awdwp wnbiputiiny phs vp AwGqunniehil:
Unwlwny phwphwyhG wnbpuwghpp, Upwfp pGpwgp Ym wwy wbnp
wnuswlppG' YhwGpkG p dwh wlgpliny m juwipnbGwlywl Awlghuwnh
wpdwlwgltng qpGp: UmpGhwG jwenmmuwku wpuwnpwd L wyu
fwdwdwpuipl ehdwl, np wtuwpfh pnpnp wplwowl Gl w2fuwwmwukp
FwlyGtipmb Yp Yybpwpliph, & Ypgwd E Yyipupunwunpl) wptithibwl Yhwlpp,
wplithip pgh dwpnng fingipwinphiic nt wlnGg qqugnibbnG m tpwgltpp,
npnGp  pninpnyhG  wwpptip BG  wplitdnbwl  pwnwuwpwypempebGhi b
unynpnipGabnpkG:

Cww qpmGhp m  pGhwnwwlkp  Ahwgnin  wpnwiwpnmwd &G
«RhwphwhG Gpwgpypd dwupl, pwig wuwbin Ymgbbp dkeoptipkp dhwyl
PGupwiph Yupdhpp. ««RbhwphwhG Bpugpy ghu jugnig,- shiu Awtwwnup,-
gnfiwn upG Ep, YwwwpbpnehtGG puy: b6y np junpAigwy wyiG wnept, uw L
pk gqnun dwunnpuul Up6 wy (pwku pmG tnwd Gu) YpGwy tinkp uppn
owndb, mgmuGwlywh vp wmmbpGipmG Awubhy' 2GnpAp (A force de ...)
Gownnphwl,- Jwpyhumpbwi: Gu n"Y vhp vEekG YplGwy wwhwGoly hphb
win Yywpwhn pnwwuwywulb winmbp pwl nnmbG, gnp wwwnhiG mGhigud td
qulikint, whulltyni, i juwlnwywnopkl Ghipluwiwglbnt wlnlGg np hGpGhG
sl YpGwp nhullp»:93

«UpGwpwlpy wwywinpuwwown wwwlbipp Yp  GipYuiwglh  owwnbipn
fwdwnp wiYwptiinp G Awuwpwy yugp vp, npnié YpipGhwG Ypgwd £ wwy
hipwiwunnty pdwuw, fingh i pnuwlnwyniphil, jwnywuwku 2tignkiny whnp
YhlnwGh dvpelnnpwnp, AinG whpnn wptitkpph nghG G wpkithbwG JwuppG m
pwppp: Uptithjbiwl wyn AwtwpwywiphG wGypbp AinpGwypl wnpe nnwd
E Awiwwmwnpdopkl funpfipnwdtipny, funfwint G thhrpunthwibipm upwwpwbhG
whdfuntiih dnbipdmptwi dwuhG:
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«Quiuwd Qptippy Hw wyuwanpuwwown qnpd dpG ko UmpGhwG Yp
GYuwpwopt wluwGé adptpnm Jukjwitin ywuqpp, winGg wquunmphGt n hip-
GpoluwlmpmGp qtpd mppoGipnt AuynnmpbGEG b quwhs YuuwwlpGhpkG:
ZinphGwyp win whywumpembp Yp pwunnwuwl waelipnt wquumiptwb Ak,
dhon fihwgniiny fuoutiiny utipy, pwowpdwy nt fuojwprwi thwjuwd dphtpnt
wiywoywln wquumpbwl dwuhpG:

UpipGhwGh qnupnibunmwlywl wwnybpGbipkG jhowwnmwynmptwi wpdwip
E Gwbtt hp pwpiywdhG' UpdnG UpdnGhwGh doGnwd «CnéphGlippy wwwin-
puwwwow gnpdp, nip qlintighy wnwiown up, wptiiwdwaghG, hp qGwhwwnwbiphl
wnwpywy Yp nwpdGt LhpwGwGh ywiknty panieplp, jwnyuwwku onGhGhpp
hptilig qtntigympetwli W jnwythgnmpetwl, huy GwmnbGipp ppkGg wGybn-
owlwiph tpghG Awdwp: Uwgp pmpbhwli qppypi vke Awlqpuwn funfugm
dhonghG, Umpatwl Yupdtp Lpwgh up dke Yp uk pGmpbwb dwilp, np Y'puk
rL punwpwyhpe wndynn pwunwpllpki nqlwsd, dnwdmdikpny, qqugni-
Ghipny G Yppptpny fubnnmwd dwpnphy shb qoup wwpbnt powGynippilp:
Qpnp YhwlGph dwupG pp pdpnGndGipp Yp  dwpdGuinpk wGypyGhgh
nwlGwyny G Yp phiunpk «gnfiwbGu) wwypkmy »:

Uphip6iwG LppwlwlbiwG wuwlnnylt vp whuwd Gnp wdnmubwgwd uppu-
AwnGipt Ypwd nwywinpmpbwl wwy qpud t «GpowlhyGtppy wwwnytpp, np
Up potight LwdnGpetip «Gpynt UnwiGhltpy wnwlyphl Aknbithw] wanbipp.

bnt'p vEyquEym fiwdwp wppuwpfi dp Gnp,
Uhpwn wjjwqudl, vhpun wnninp:

UnpGhwlh ek’ ywwndmwdpllpp, ek’ Gnpuybwbipp, ek ywwnlbpGpp
hpwywl YhwGpk uwnwgmwd wwwinpmpmGiipm  wppmbp G, Atnn
Ytwlph ny wuwwndkGGhp prywk, npnyfiknbr winGg ke Giplwy GG Atnh-
GwyphG wluwGé tpErwywinehilp, qunwthwplibpnt funpmpepilp, unbndw-
gnpdwlwl qinupnbunwlwbineplp, hGpanpmbneiwl npngdp:

huwuwnwuppwywli wnniiny, upwwbu junpurpwihwbgnipbudp G
fwdwdwpnyuipi gqqugnuiGtpnt Yyippmdnmphwdp wepwnm £ UpipGhwih
wupnn 9 untindwannpdniphilp, npnyiintie npyku funfinlG B dwpnwuknp qpnn,
wh Awdwoluwpfiwgpd Awpgbipp Yp pGGwpyk pwphupnmpbwdp G wGytnd
qgolimphwup: UfAw wpk pGynt gphGp Ywphp £ nwubk] AwdwouwpfiughG
funonpugniG gpnnGhpm pwpppG* Ukork G Chyikp, Lhtyo tr npw, @njupoy
ki Snupnbiulh, GrwyG:

dwy dmnympp ntinGG n winwAwlmembip funpuwktu mqwud GG
Uhpwikih nprpwpkly m qquymb Emppilip: OudwlbwG pnipptipnt widwpn-
Ywipl, pwppwpnuwlwl pnGnuyepiGGipp ApdGnyphG ghgwd GG hp fAnghG:
[@omwn dwiptipnt wwnwwwblpp, fwjwdmwd nppipnt widluppwp Yugni-
rhiGp, hp wgquyhgltinniG qupfinipith wwGowlpltipny GuwhwwmwYyniphln,
fiwy dnmnymppG opfiwuwwl n wnwglGwwwih ypwlyp twwku nqué GG
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ntn  tphumGp  ypnpnpwd  UmpGhwbp, np okp YpGwp mn WGw) GdwG
fingiypawyp dp dte: Nuwp, pugh Apwwwpwyugpulywb yjonnmwditpkl, wh
hp gtinwpnmbunwywl gqnpédtipnb dke wy GYupwopwd £ whwinp wnkwn:

«hGy Np <pgunwyp Stuweyp hipopphlwy unbndwagnpdnieb ¥pl &, np
Younwhwn, wijwiwd tptingeny dwijuwlywl TGnibnp Unwiownp jnuwinpnn
Aptionwyp opnwG wlnpwlGhy onnbtipp wpdwymb wku' widwGwskih Yp
qunit dwywuwnwb tpyphpp, npmG qpimbpmlG m pwnwplbpmG, qbnemy
umtGipmbG m funGupfi ApqwyGipniG phnuwpkG pGrwpdwy nnepii Up,
whdwpudhp wdwympemb vp Yp whuGk: CkGptpmG wbn wibpwylep m
wpnbipnb whin juwGdwd fnnkp Gouwpkny, G qqwuiny ek dhGykr tpkyny
whwh gywpbfwy UGw) wyn ndnfuphl vkg, (wiwghl gunwwnwly Yrpwwnw-
pny wlvpswwku Yp yYhpwunwnlwy Shpng down m Yp wbinklwglt hp
wnhuwdp.- wdkGmplip nhwylbp, wptwb (pakp, dnfupwyninbip, Yhuwdkipy
ubwitin wdpnfullip, npnGp wGopmphlt G uwpuwihk nnGuiny Yp pwo-
ynumpl nkwph wGdwGop wpAwihppltpy dwlwwwbupp dwpyng Ynnuk
fwpwdnmbny: <pionwyp whunynp thwynn weptipny Spuntupl Yp wwwndk
rL wdpnne Gpyhpp Yupdtu AmbnkG wluwfAdwG fuwy dpG Ep wdpnne
pppunnGwy  dnqnympn dp Ypwl quimwd: Stuwpwlp LRppuwnnup Yp
1hotight Gnngnepwih swpwonip ququep e Gpyup umpbGt n wiGdwl
lwgk twp, phunnu Ypuk. «BG wy ywpmemb whuh wnlky:

UpipGhwG wyuwpuny BntnGh wqquwipG ypowmb nt wwGewlbpp Yp nwp-
4GE  Awdwdwmyuihc Gmpe, GYuwpwopbing Ywwwpnwd  qupfnipkih
tintinGwonpdmptwb ftwmptpp G, hGywku hp pnnp qnpdtipniG vk, jwiwwnbi-
uopkG nt YuwwfiopkG Ggpuwlwglbmny pk wh wy yjwpnmpepc yhnp wnGk:

«Unqulwl Gnpgpy wwwnytpi wy gpmwd £ pnippbipnt Yynnuk Awgbipm
ginwuywbnipbwl Yuydwip Ghpgnpdmphwl wwl: YnpahwG ghinpuykty
YwimwGl win gpmuwdpp, npmG Awdwnown mpmwodwihG Gywpugpmueh Gl
huy upwnwinyg £ ntk dwpmYugpG twyp Awdwp: @nipp wwwnnithpwlyGbip
wplithjbwl upwlstih gnpg vp Yp GmippkG wptitijwdng W pppwukp Rpkp
LopehhG,?* npwhu Uhdwpwlph W Gpwlnwghumpbwl  wpnwiwgnmiemG:
Lorh wihpnGny uwnG phkuwkphh wonbgnpbwl wwy, piphph dwip 6Godwi
Gtipphi, unuyniny Yp whuGk ek wifimwgwd gqnpghl wkin qlinpGp Guunwd
LG fumup Up wnohyGlip, npnGp Y'pukG. «Snpgp npniG ypwy Yp qiwgipu nmé
hpptit. wpnibiunphG nm wwnwlnhG dEY ApwowytipnphG ypwy, vkGp qnpdti-
ghGip... tir UkGp dpuprdwh stGp, wyl' Awy pphunnGhiwGhipy: Ugn dwdwlwy
Gnp GwiG uvp Yp 1hglk ubiGhiwyp: Uju wlqwd lorh Yp whuGk 2wpdnn
Yuwfupltin, npnlp mpmwywbbibpt GG wu qnpghG wnkptipniG, G npnGp Yp
wwwndkl pL pmppbpp dky UEYy nkr Yupwd jumdwd GG ppklg qpinp,
gwpmwd pnpnp phwyhyGlipp, juhuwywd, Ynmmnwwwd pninp gniplipp, Ynpwlh
umwd pplihg wuwuwblGwlywl wniGhpp: buly wiu gnpgp qbintiglwaniGGbpkG
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uEYG k& pphlg vmGEG gnngnmwd wnwpywlbpmb: Wiwjuplbpp gnig Ynt vl
gnpghl Ypwy wpbwl fkwp up, np pptilg pGwnwbipph wlinwuGkptG vEYymGG
Lk, qnp emppbpp uwuwGGuwd GG win qnpghlG Yypwy: Swilwnpd, Loph Yp nkulk
pLk wphwl phdp Yp UEdGwy, Yp dwiwih qupfimphh wpwgmpebwdp, Y'n-
nnnith wppiinyg & pGp Yp qawy wnuenn theh qung & wdqwih gagmulbpp
hp quiupnny dwpdGhG Ypwy: Bfinth wnunuwy dp wpdwykmny, Lowrh
Y'hyGwy pugunghG Yypwy nt gnfitipniG Snjwgud wppilp Yp uwwnGuy ubtinnby
qhlGp, np nwhAhGGEpMG pwpbYwdl m ywowmwwbb £ nud:

Uju untindwgnpdmpbwdp G UnpahiwG wqquapl phidwl fuwdwdwnn-
YwipG fiwpg nwpdGtiny, pninp dnnynipmGlipnt nipwnpmpelp Yp Apwihpk
Auwiuwjuwh wwnwwwaohl nwhowlphipmb Ypwy, hotghtiiny $pwluwgh
pnpwukp qpanhG G pGphpgwukp Awuwpwymptwi: MunybphG vty hpupm
wenpnnn nghGhipp G ghnpwlywl wbupGipp  GuAwwnwynmwd  Awgipm
nmpmuwywbitnG GG, npnGp  wppwpmepmt Yp  hGunkG  pwnwpwyhpe
woluwpAEG qnpdmwd tntnGhG Angliy pwykG nnpu qupm Awdwnp:

UhipGhwG nGh nipwnpniebwl wpdwGh niphg qnpdtip wy, npnig ke hiu
wpunuwgnmwd Ga wnuwhwy unynpnieltinp, ninwywb pwnppbnp, wojuwwnw-
mp nwuwlywpgh funGupf Jwpnhyp, wgqwihl pofluwbniehtabtipnt hphwyw-
wnty  whwbipp, qwunnuewfiwy Yhwlph hGpGwwhy YEpwywplbipp, btwyG:
UpipGhwlh wiu G wy) wpdwy Eotipp wsph 46wl wawpunmb funpmetwdp,
utbind nény, Ynmn Ywnnigmwdpny, juwnwly L uGwimwd Egmny: UG
Juwpwtim £ pimptwi W AwvwpwympebwlG  GptingeGtipp, dwpnyuihl
wwpnudGlipp B ghnupnibunwlywl  qoqugnmuGlpp  Yyhpwpuwnpin b
YEGnwGhopkG gqtnupmbunwlywl pnjwinuwimpbwdp dwnmgtinm dke: UG
Gwpnwp  Juwpybnmptwdp  Yp  Gywpwapt  plmpbwb  whuwpwbGbp,
AwlGqwiwlpltpp i ump fAnqbypwlyllipp hphG  jwwnny  Ghp2Gywlipny,
unfwwl Gppwqgugnipbwdp, hGpGwwhy wnwGdbuwiwnympebwdp, qqw-
G dnwgnugnidny: Wpiphwl gnun hwuwmwgpmel st np Yp juunwpk &
hp Ggumup sh ywlqbglbp nkwpbpny, hpnpnemGGtpnt Gr Yhpwwpbbpn
unujuwwl  wpdwlwgpmebwli, wi Yp Ywwwpk ppuywuinpebud
gtinupnitunwwl  pdwuwnwinpnudp’ pp gnpdpmG  wwny  wpniunp
Ywwwpknieb: UBhAw ek pGym fwy qpulwulmpbwi AuywpnnmpmGGiptG &
Uhpwjkp Unpehwl pp wwnwlnwih untinduwonpdnippiGGbpny:

Suwiwp k Gotp np Lwywuwnwbh Shunnmpmbitpnt Ugquihi Uyunbdhwgh
Uwlmy Upbinbwliph wimwb Spuwlwlimpbwi LpdGupyp «dwy Fpulubni-
phwl Nwwnunmpmby ApGg AwwnpwGh dwiwnl wjunbdwywl Apwnwpuw-
ympebwl vty (Gptuwb, 1962-1979), ny huy Ywups nundGuuppmeml Ywud
ympp gnifu dp Gnippmwd £ UppahwGpG: UnpGstit opu sYwy Gwbit wnwGapG
fipwnwpwyniwd  numdGuuhpnpepli vp wlnp  unbindwonpdniehtGGipniG
dwuhG:
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Uigu wGwpmwp whnbumdp wkwnp E mnnbtp G Ypap@hwGh wimbp nwub
hn anywyhglliptG UipthhwptiwGh, Stdhp&hwwotiwbh, Qofipwuh, Guduwnpui-
Yuwh, Updwpkouwbitwbh, 2pwpbwbh, Onbwbh, Pupwtwbh, 20yubiwbh,
@LpEhwGh b wying owpphG' pwpdp qGuwhwwnbiny winp wpdwl G swihwdng
untindwanpdniehtibGlipnp, Apwwwpwwuwgpulywh n pupgiwbwywl gnpdtnn,
udpwgpuywl m puwwntpugpulywl Gpytipp. vEY fwoupny' wlnp qpulwG nt
fiwuwpuwyuywi gqnpdnmGEniehiln:
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000.0N3 Ch LrIGY FULUSEATAREPRYUE! LELRADL

-L.Ihmﬁhwﬁ wnGh £ npyku pwlwuwntind: Ginp pwlwunbindniehiG
mGh pGYtpwipl, pGwpwywb Gr uppwipG AGytinnmpehiG: Gphnwuwpm wwph-
ptG dpGsti funp dtpmppiG pp wpdwy G swipwdny pippniwdbipniG vke wi
pmnpehi jwGdGwd £ hp niqipG nt wypmiGhpp puwlwunbndwlwb pmbyny:

Luwltpnpn nwpwuypgpp wikGEG wpdtpwinp qpuwywl fwbnkuGbpkG
Uwl Otptpuynipyph «Pwlptip Spwjwlimptwi G Upnubnpy wwppbpw-
Ywlp, mp Apwwnwpuynmwd Gh dwdwlwyh jwinGh G jwiwgnib gpmnbtipm
untindwannpdnpehGibpp, wywepwd £ Gwbkt YhipGhwbh «hwipymhhy, «bph-
Ynily, «&nghu b Onyy, «3nigtippy, «Fhotiny tir « MwwniiwGpG Lhppniwdpy
phwptipquywl uwntindwanpdmpemGitpp  «dwipyhwGGipn G dwGytpy
panAwGmp junpugphG wwy (ke 138-142): UniG AwlinkupG 1904 pmwlwbh
Gpypnpn fiwwnppG  dE9  wying  uwntindwagnpdmpepGGipnt  YnnphG  Yp
fwlnpwyhGp Uppahwbh «GpyninphwyGtippy pwlwunbtndnmpbwi:

dpwluwgh nnvwlphp pwliwuntindGbipnt wgnbignpbwdp G hp wypwd
optipm Unwy] ppwlwlmebGtG vnmwd UmpehwG Cwpp Mnngkpp jhotiglinng
lunfiip it qqugmuGhp Ywpwnuwguwgnt wyn ywn 2pewGhG hp qpwd pwlwu-
ntindmphGiipmb  dkte, btpghmmy wlhwyy unmbip m Gpuwdrnmwlwb
innuehilp, Gyupwaptny yYlipswniup «dneh, mnh vk wpmwdy yhny
gh2tipmuul Lopp:

Upmpbwl ind pwybpny b dwyltipny nnipbwb
LnyupG dwhp nmmpwgnn wdpur Luitng-Ubnbjwywb
Up qub®u ULd qpotiplG yunwewluy n guiybie-.
(«Qhotipy)

Qpotipp Ybpowniup gniGipm ApwopklG twnp Yp gqmdk nupG dwhp:
Ugu phppmwdhl wwn Awdwwwwnwuuwb £ Cwpp MnunikpkG plupnmwd
pGwpwlp, np Ywdhmpk GpypG ApdGwlwl gwunwihwpp'
Entends, ma cheére, entends la douce Nuit qui marche
(Lut’y uhpkihu, k" pwngp gh2tipp np Yp pwik - 3.U%)
Ufiwinp  Guwpuwqqugniiny  Yp  wwowpniph  pwlwuwnbindpG  Gpugmb
finghG, np Yp qqwy pppymwG Apdhi G m uwpunwip («kbppymGy):
OpopmG ki filpdwlunk vtnGnn tpkyny dp, npmb whvwhnmebwi dnghlG
uke «nqlwd finghu wy Yhpwqk, hGywtu dny up Yp Awbqrhy, Yp qopk
pwlwuntindp («Pwynifipy):
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Ubfi pGwpwlwlimpemb Ywy UmpGhwGh «Gpymnphwyibppy pulwuwnbn -
dmptwl vke, nmp wpnwiwimmwd G qpamhG qqugniGlipp, wwwinpni-
pMmGGEpp W unfp: Pwlwuwbindp Y'hpok thwy smGhgnn unmbpG m
tpwdounmwywl nmpepilp, npnGp hp Gpwgnn wwlnnijun Anghhl npntiqhp-
Ghipp Yp GYuwk: BAw' Gplip wmbGhpk punugwd uwswdtit AwGquinpnidng
win nnwlwinpp.-

UumbipG whipwy® Gubd gnyG6 & InmpliwG,
Gt ;nmpmGG dmqppet puy £ UnmbppG...
Ppwpnt wy nppwl Yyuwyly nt GuwdG,

<Ep tpynmnphwly Ywpdtu npplip prpwgpGe..

Gpwgnnpl pGunwbphpli &G npntiqhp

Ujgu qunubGuwwwh GpynnpiwyGlpG npnlGg upG
bp tipgblighy fingnyG Y'priwy mGyGnpp.

UhGy vpuG ppG duynp nkdpnyG hp vehi.

hGy AiowmpemG Gpp funnybw) wiu YhwlpkG
Zpwdwpwd' tippwy Awbqsh; winGg pny...
Nuilinnijun AngpG AnG Yp wpnipnip pwngponkG
LaGwnwGE wb dvnbpdmpebwi gtnmuny...

Shpwl 2puptiwGhl dolinmwd «<nghu b TnYy pwlwunbindmpetwi vty
YphipShwG Yp dwwumgnmp unpmGy punfipme dte' qukgny snymG Atipnn
Yhwlpp qpobip dwdwlwly Gr Yp uwpuwipp wipplhipmb AGSYwnwGpkG n
AwnwywGplhpkG*

Npny it Yoqwd, wiw™, pk wiu vnwy; dnymb nhiwg
&nghu fudwly Yp nomuay, hiwku np npup nnwg,

PGywku np At7q, whqo™, UhGw Y pwl vp huww™ nnnup whwh
Zpkoh W'wngtit whdwlow, Ywd whwpym vty Apuluwh...

Pwlwuwmtindp wwwnmAwbp Yp Giwbgll funpnp pugnwd bpyptinkG ws ph
up, nn ppwhwlinmpbwdp 2powlwlynwd pwgmwdpki Ghipu Yp AnubtigGh
wnwn  gmuGhp epenwglhny mubtinkG qqwugmuGhp (« MwwnniAwGhG
Lhpeniudpy):

UpipGhwGh  Gpprnwuwpmwywl  opowlp  pwlwunbtindmppGGtpti &G
«lowpniypy (1903) e «lwg Fphotipmwb ULy (1905) gnpdtpp, npnGguk
wnwohlp gpniwd L Junwibnhly wnoywb vp ypowwnwyhb: Ypip6hiwb wlinp
fitq tmpehlp Yp GIwGgGE fwwpniyh dp, gnp ywn wwhtiint Awdwnp wnohyn
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hp pninp qquignuiGlipny, nubpny m Gpwglipny winwnwnp Yp ubngwuGk.

Uhlgtit wyl onl nip pnplipmn nydl Awwu,
M Gepupnpn ywnbpp pwG sh dGug...
®Opwt Juwpniyl, tnwe dnfupp n vnnwg
Onp wihniptig dwhb dnghG ke wlpwr:

Gpypnpn pwlwuwnbindmepbp  GnGwku  whunip  wpwdwnpmpbhwdp
gpmud nunwlwinp dpG E, mp wwwqwbhG dE9 2hpe wn 2hp Ywelenn ¢niph
dwylp gpoipmwl (nmphwb vt dhGwly dGwgwd whytpe wpnmwuning qwghb
Uyp GuwlgGE' Gomy| YhwGph pwgwlwimpehilp junp qhoipmwG uke:

Uphip@iwGh ywihwdny unbtindwonpdwlwul YwpnmmpemGiipnt ywitp GG
Gwbr «Ptinol dwy Swnbpmby Ghappomp, «Unbpuwghpy nnwlGuanpp
«Mphwnp Bpewyy gadtipgp: Unwehlp gpnyg upG k, np AinhGwyp nhdbkny vhp
Awy wwnkpne AGwphsGipmG UkupnwhG & UwAwypG, Awpg Yym wwy ek
wpntiop Yp qnow’G whuGliny «ypdniyy i «wlGénnGpy tpyipnt pmpgqp
fiwgwwnwn phpeipm ¥ty vtip Gmppwlwl dwipkGh 1Egmplh tndwlnidp G
wnwiwnninp:

«UntipuwagppypG ke UpipGhwl wwnwwwlpny Yp ubnpk hwihyuunG
YhGapEG np wypwlip, «Gumwdp m dwyhwn — |nju, png nt wipnyy y2nwjikl
puptiupwonkG dtip vwpnmb, «Mp dipdmwd £ prpwg uppwhiwp...y:

Pwyg wi uppw v'niGh W sE°p qhwnbkip np
UpGy Yyp dtipwlwy dwpdphGG opk op
Uppunp Yp vGwy dh'on puwGudtiug

Gr ihdwpwpwp, wh dhow Yp muwg:

«Mphwp Gppwyy gadtpgp Upipahwl qpud £ Jwn jwiwwnbumphwdp G
wqwwwoniiy  wwenuny: Uquunmpbwi wpu ¢Gdtpgp nqliinpmphwdp
tpgmwd £ 1909pG Mnjuny dk9, Uypiwnwpp Awy oppnpnlpnmt punwduyl
tpgywlunmuphl  Yuwwwpdwdp, Zwiwuwnwlp unybwiGipmlb ph Guwuwn
Ywquwybipymwd Gmwqwhwlntupl: Oudwlbwl <wquunebwiy nwnG
opipmlG whqud, YppGhwl Yp wkuGk Awy dnnnynipnh nuwmnp wuwwgwG.
w6 dnnympnhG, np Awdwwnwpuwd pwln m ohphdp ApG nunwGEG whwnh
tppwy nkwh Gpewymepb: UAw nnwGuonppG Eqpuithwyhy wnnbipp

UG gYwup whwh plut, wyp wnwnwn
UspbtipG jwunwd yunmuwb nyuk AnniGpniG
Bwnwg, ywnwg whwh unipuy nwpk h nwp
Bwnwg, yjwnwe whwh unipwy nwpk h nup:ds
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Yphip6iwG vhow jwiwwnbiv tnwd £ fwy dnnynipnp wwidwn wwwgwihG
G(uwwndwip Gt nuuuwgwd n gnipwlwd £ nuwtpwy] quipp:

hGywtu «MwwniiwGpG Lhpeniwdpy wpdwy pwlwunbtndmpbwi Jke
YhipShwGh finghG Yopopnih m Yp dwwnp wkuGliny Yuwwnyn GpyhGpehG ypwy
nykG ppenwgnn Ywlwy whptiGhippy qubnGp GiwGgGhny hp Juwnwun
finghhG ymgnudGlpnil, Ywd pGywku «wpniypy nnwbwinphl vk wh Yp Gok
Ywnwubnpl eamwn  wnoyul fuwpniyh wku phy wn phy  dnfupwlwip,
wiliytu wyp «UmpphG Gpgpy wpdwly plwptipgmpbwl vty pwlwuwnbtndp Yp
pwnwpwGl Godwpumpmb ognquglnng dnqulwl qkGpp UGnpwGhyh unipp:
Ugu  unbindwonpdmpepiGp Guppnn dpG £ Gmippnuwd wqquipG  Akpnup
dhwnwnbtiwy ppphG Awwvm Empbwl G jwwnympebwl, npmb dwhwuwnbtind
owpdmuGhpp «wpnibunny Yp qbinkgyugGhlG dwhny:

«Qtp uppwhwp dEYym ¥p Awdwp phGE qupGmpip wkwnp Eopprwg
Atipwwlp Wwhnkihy, Yp opk AinhGwyp, pun npmG wn unipp «Aipwopny
Ubnwnugwd thwiwly vphk Ey Yuwd qulyupd vwnwd fuwnmwugwd rwbpeh
phynp dpy:

Uju  uwntindwagnpdmpembp qpmuwd £ 19036, «Unptity  opwpebpeh
udpwopmptwl GwuwdbnGwd Awlquwliwympbwip tghywwAwiipnt Ynndt
UlGnpwGphypG Grippmwd unippG jwGaGndkG wwulbiop wwph wnwe: Uq-
quihG fpnup, np w'm G jwenpnn'n. wwphGipmG dEd dnpnymuywlnemb
Up yuwikikp jwnjuwbu wpitdnwfiwimebwlG bk, win umpp Aiwnwquihl
whwp Gnmippkp dwiwunwbh wywwndnipbhwl pwiqupuh:

Nwpdtiwp 1903pG tp np UpwidwlGpeo, ®dwphgq qubmwd dhonghG, hp
«Gnpwlhyy ytpGwapny pwlwuwmbtindnmpbiwdp swwnwgnyud, dhdwpwd ki
gnytpqwd £ wqquipG AapnupG wphmpeptiG nt whywnpebih pwontpmbp:

Ump6hwl hp «Ukpy funpwgpny  jonnuwdwowpphG dk9?® plnwpdwy,
funpupwipulg, dwlpwaGhG Yupumy Yp pGGE & Yp  funpfipnwdt uppng
pdwuwpG n Enphwl onipe:

MunmuGwupptiing Upwukh, Tnuikph, LlwdwpehGh nt ipnyuwywG wyp
A pGwlGlipnt  uwAdwindbGbpp uhpny dwuhl, fAnhGwyp Yp wwpgk hp
whuwytwp. «Ukpp wbuwy dp wuunmwdmpel &, npniG qnpdwd pwphpp ki
suiphpp, 6Gwd AtignwlpltpG n wwiowlplbpp, pwoluwd wwnpgblitGhpG nt
wwwnhdGlipp Yp whkuGbklp, Yp Ywibkpblip bt Yp Ypklp, puyg np junkw
whwnbuwGbih Yp dGwy vkqh, whgoowihtith, funpfipnwupon, hGywku wdkl
wunmiwdniphth gnp dwupnhly ywownwd GGy:

UmpatwG pGwptipgnihG ukpp wouwpfwghG E. Ainnt dhunpyuyulineti-
Gk, qtipd ubGehukGpwnpbwl wwppbpk: APwGwuntndpi pGwptpgnpbwi
ute ukpG nm wwbpmpeplp, nipwjunemti n yhowp, Ghiplub b wwywqwl
vpwuhG Awlnku Ym qul, npnyftimtr wlnp qinupmbunmwlywl hwnEwip
fwuwpwlynpbwi b wiAwwnhG pupdpugndG k:
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Pwlwuwnbtindp npuku qlipwanyG EmpmG Y'pnmGh dhwyb pGmpmnip W
win pul ywwnbwnny ppwwywowm nt yhywwywrwm ywnykplbpnt prpuwywnniy
vpwhprunidny Yp jwimbnih wlnp uppny mwunwwwbphl funp qqugnidp.

Uwppwiwpnip opphnniphwdp Anjwip
UwpuhGn, n"y Ynu, uwymp dpl Lt mubipthbwG
Qpnju-qnpdng qlinwpniiunp vp qunwnGh,
Glwd Gtinpkl wpmbunmwgkbwn Pplnietiwud:

Uguwtu Yp gpk wl «Uwipnpp»?? pwlwumntindmebwl vke: Uwithnpp
tpyGwhiwyd pdwkipheny (kgnmb, YGpnwd nt gng whwnp dGwy «UhGykr dwah
onG wnwonig uwfivwlnmwd, tipp whnh quy vhGwolnpfiiw] dwpnpy:

dbupnipotiwg «Ukpy jonpmwdhG vty UmpGhwl Ywpt Guuwnwuniebwdp
up Ynt wwy uppny huympehilp, gqptiiny. «ukpp wkbywlphl pGwptipgnehiGl
Ex:

UppGhwGh pwlwunmbndmpepilp Apuniwd t ingiwl gwwn Gmpp phk-
pk: GGnp pwGwumbindmepiGipmb ombGyp fAGytn E, huy qinwpnmbumwywb
wwwlytinitipp Yp phnpngtiG hp pupnGndGlpp, dphnph tir qqugnidGipnt fun-
pmpehp’ pidwlbipm e dopmGhpn, swpdwnpplipnt b pGwiunpfinpnGtpm
pwqiwquinewdp: dwiwwmwpht dGwiny hp pwlwunbtnduwywb 2GnpAhd,
wh hp pGwptpgnpebwdp qwiG Gwhwsnd mGh qpulwl winwuwnwbhG dke:

Swwnly npwnpmpbwl wpdwlp GG UmpGhiwGh wpdwly pwlwuntindni-
pmGGEpp: Updwl pGwpipgmpbwli wimwlp AinpGulybhp &6 nmu byw
[@nipgliGtiip, $pwluwgh Cwpp Mnumkpp, AGnhYy NDwwhbGepuwlwnm @wynpp,
dpwluwgpp Bupp dapAwnplp G nippoGtp: Lwy qpanGapkG phstip hnpdwd GG
gpk] wpdwly pwlwuwntindniemb, np hp Gplitndp juwnwpwd £ puwGipnpn
nwpwulyhgppl: Spwlhwl wiu ubnp dowynmGipkG jwynGh &G Uakwnhp
huwfiwytwbp, Upuwp Ukdwptlgp, ddppwlbu OSdwihwgtwbp, rnpkl
NpptptwGp, bPGwpwl, Undutu UpwagpG G npp2Gip: Spuwywlwuglbn
[endwotituyph fudpwopmpbwdp 1931p6 @nmpghltth «Updwly Pwlwuwnbin-
dmppiGGpymb AwikpkG Apwwwpwymebwi (Gpiowb, 1968) jwnwowpuwGhG
UE9 Juwwwpnwd £ fAhwntitkw) ehjwnpmphlp. «bd pwph plpetpgnn, wwu
pwlwuwmtindmphiiiipp vhwhqwdhg dh Ywpmw hpwp Gntk, Yp npuptiv @
qhppG E YpGyGh &tinphgn: Pwyg npwlp Yupnw Awwn-fwwn. wiuop dkyp,
Yyunp' dpup, G npulghg nptuk dEyp qmgk Awnp ennGh pn Angm Ypug»:

Unii phwnpmemip wkwp t opGhp YpipetwGh «b npng Upwnp Tuoup
LGy MwowbpniGy (1960, NEypmpe) qhpep pGetpgn GipniG, npnip AnG whwp
quGkG puwltpnpn nwpwuyphqpkG vhGstit 196 0wywb pniwywbbtpp hpupdk
whiowwwpwp dwiunmih uke nmu whuwd GphiumGuiky wpdwly pwlwu-
wnbtindnippiGGbip:
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UpipeiwGh plwptpgnebw6 vty widGwlwl nygbpG m wwpndGhpp
ownwifunmwd GG funpmGy yhowny tr pwjupdny, npnyfiimbtic wl finghywh
pwlwuntind £, npmG jhpppwlwl Aipnup Ypnmwd & gnpdnpmebGh wibp
fingiywl wwpnuiGlipny: UGnp wpdwy pipemwdGlpp hpklg stipuniebwup,
wivpowwlimpbwdp & wGyindmpbwdp Yp  funnybG, Yw EYndkl
pGptipgnnhG dhwnph nt AnghG, npnyfiimtic AinpGwyp Guju it wnwe 1hphpe,
plwphpquly pwlwuwnbind k:

Ugu  fwwnphyp Jun  wwwgnygG £ uppny  wiliynd phppnmh  finghh
wluywn wnnpynudhl, np 8GniGn Ynt wwy upnwpnifu wpdwy phppniud-
Gtpny, npnGp pplilg wnwGéhG fpwwnipGlipny widpnne dnqnyuwdnithG Ym
nwh qtinkghy dwnhyGlpt Yugunmwd miloh up wmwywinpniehilp:

CanAwlpwwtu pGwpwywl pnywlnwympbuwdp G ny wnwnuywihtwg
wpdwl pwlwuntindnmptwli gqpuwlwl ubnp fjupun iqulywb E: UpdkG Yp
puguwluih wiyt & nkwpkpm pGpwgpp Yp gdwapnth m Yp dwwmgnip
wnwGdhG wyGwpyGtpnt Gkny:

«b Tunpng..oph GpiumGuEY wpdwy pwlwunmbindniehiGGbipp Yuwnwd bh
ppwpnt B Yp YwqubkG vEY widpnmememG ppphin funfiu-thhp hunthwiwwG
upwlstih Yumpltpny dnnywdn vp: Pwlwuwntindp qqugmdp G dhwpp
pnhypGlipny Ypgwd E 20pwihty YhGuw-thhrhunthwywlul wwn fulinhpGbp,
npnGg dke ukpp Yp wphpwwbink npwtu ApdGwhiwpg Gt npmG jupwwnbtiioptG
YwlnpunwnGwy puwlwuntndp hGpGwwphy wpnwiwnswlwl thongGipny
nt wwwinppy wiytindmphwdp: Ypip&hwGhG uppny Epglipp Yp nmpkt G yp
finwwniptiG pGretingmp, npnytinbie AinpGuwyp nnpu Blwd E GhpwbéGuywi
uiynuwgnit Gr pminG wnnpyning Yp dwieph vognwgwuin gwwnpniwbh dp
wku' jup epenwgGinyg Yuwpnwgnnhl pwpwjumG uhpnp, npnyftnte ukpp
wubklwaqop Awdwdwmywipt nd vph k:

UtpkG dwlpopkl iptwbnwgwd puwlwuwnbindp qupdwGwihopkG Yp uppk
hp AprwGnmpemip G y'mqbp quyl tnlulp woluwpfh pnpnp wnnn onmem G-
GipmG Atin («26d Miglip Anudnipyy), pwGh np YplyniGh G Yp junuunnywGhe.
«opu wdwih Ep upGytir Gpkyny, Ywwwpbw] wGwwww vp, qh 26Gnpfin
pwgwlywy Ep wyky, Yp qpk UpipGhwl «Nywupuy phpenwdhli vke, pwip
np Uplgkr hp upptighwihG Awlnpwhip finghG Yp pwhwnkp wGiywwnwy
wiwynpbwb Jdk9, np nwupup vp whu jwGYupd Apwopny Yp ywgnbnipt hp
umgnpnn, finghhG wwpabikng omp & qnympml, qhlp Ywanmpkny nyuhp
tL dtinph juwnGnipn pdwbphny:

Ugn lunpipnuanp AptwbnniebGEG pnidnipp snqbip wwpopphGwy qunGhiny
fwlntipé, Upipehwl Yénwwtu Yp qpk pk dhwliqwiwil swwn pwngp b
fitigmwih £ wl G hp dhwy dwnpwlpG n plndwGpl Lt «ypnidnihp pluy,
swnnowlwy  sytpwnwnGuwint  Awdwp  hophGuy, whymye, wiyblnwG
Ytw@phG, anp Ywuwpkp uhGtr qhGp uhplip: dwuwwn dGwiny hp
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AwdngnuinG vk9, wh Yp jwynGt wilmAtnti. «N's dhwyl sty mgbkp pnidnipy,
w}] wikl owlp h qnpd Yp nGhd Apwlnmeplu junpuglihym G jubkp-
dwgllynm Awdwpy: b Ytpeny wh YopAGE wyG opp np pnlmwd & win Jubd
inpwlnmpiGtl, np Yhwhph qoquimpmbitipny Yp qlinnt G Yp ypnhe

«dwpn Up Swd Lhqphy phppmwdhG dte Umpahwl  dwnplyGhpm
pwantih yupnp Yp Awdbdwwnk hp uppbipppG fitin, npny it Gpynipl wy
pptiGg wppwywywh pptinmptwdp Awdwiiwi &G ppupnt pwGwiny dhwyl
ppkGg wpnwphlG plppbpp, huy hpkGg wpdwlwd qgiiuhy pnipp Yp wwhkG
GtpphG wtiptlGipmG funpp, «finghpG (EwnhG dwplipnmb dEox:

bp oww uppwd pwluwunbtndhG® Cwpp Mnumkph «FhGnygh'n, ghGnyghp,
qhGhny, wnwphinptwip jud pwlwuntindnpbwdpy ywwngqwiny Yp ulup
«Bnudtid Fhinyy pGwptipgmpepbp, nip UpipGhwb ukpp Yp Awdwpk ghlGh-
Gtpnt wikiGwpwnpyp, wnwphinehGibnnt vhdwanilp, pwlwuntindnmpbtwig
pwlwuntindmpepilGp. dkYy fuoupny' pnnp GhpoGemuGtipmG, puwlnwywnni-
phGGipmG W jwipownwympepbiipnG  wGuwywn  wnpphipp,  uprwpniju
wiytmdmpebwdp qpny. «Gu qhGny bd, qp’Gny, wwowbkipu, pwyg, n's
ghGhny, n’s wnwphlmpebwdp, n'y w] pwlwunbndnpbwdp, wy ukpy, pm
utpnyn dhwyG»: Uguwpuny, wi wunmwdwpwlwywl wnwphGmepbiipmt
fiwtwwp, mmu nt ukp GppnppmptwG gniqufitin Yp pmk wnwphGniehi,
pwlwuwmtindmpemb, ukp tppnpnniemin:

UlGignigmn  ubkpp Yp  pnGYp  wukG dwpnm dk9, uwlwil wwpplp
nwpmnipbwdp bt ndgimpbwdp: Qbpd, mquywb G Ypenn &G Upipahwbp
uppny plippnwdGlipp, npny ittt wlnp qqugndGipmb GhpnwGwyniptwdp
fiwpnuwn pwlhwuntindwlwl wluwpfp funp k, wwqlwwGlpny hgmb bt
fingipwlwlywl npubimpmubhpny jwabgwd:

unili  «Ukpy jonmwdwowpphl dke UmpGhwl funpfipnwdbting «ukpy
pwnhl panpwepniebwl dwupG, Yp gpk. «Uju vhwywlly pwunp n"ppwG Yp
GUwGh Skp pwnpG: Gi hpw't ukpp wkpG & dbp YawlphG, vbp finghGipmG,
wkp Up piwhfwé, fuunwywiwGy G pnGuinp, npo Y'mgk pugupdwy
fitwqublnmpepl, Awywwnwynyeplc i gnfiwptipmpehii, np Yp GhpgGyk dkgh
wubkGEG  yER, wolh, npgwqluwlwl, hGywku wiukGEG hoiwpwywuwlb m
EntnGuwlwl junpAnipnGhpG m wpwpplbppy:

Ntwp £ wnwlg wwpwynup pulip pk YmpGhwGh down ukpp Awuwd k
qtipwaniG pwpdpmpbwG  Gpypuuwaonebwi B wwownwdnbGph:  Uwlugl
whfpwdbtion E Gubi Goky, np AinhGwyp hp uppwdh@ wpwnwphG nt GhipphG
wnwphlGnieptGGipniG dwupG qptiny sh gnbffwlwn, w)] pwnwpwyhpe
wwnpygumpetiwdp, ppipintiwy dwppmpebwdp Gl pwgwunhly wwpgnmpbwdp
Ywpwwiwink  pp wwqluwwwihg finghpG  funnypp, qougmuiGpnil
Gppmpmbp W uppny GpwlqlGlpp: «Up Uowbklwu, Up dhnwlwuy
pwlwunbindniebwl vty UmpGhwl vhpe Yp qguy np hp wwowmbihpG finghl
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Un fiwh pGuptipguyh finghhG, kpe wi funju wwny wGduwwnyg pwpénilph
up Ypwy Yp pwnp: GAw  wm  pwlGwuntndmetwli  yipowinpmpmGp
A pGwypG wwwnbpwinp AwdbdwuniemGiapny. «GpypughG qwdpwp vpl
tu, np tpphuG pwpmpbwdp wwinniun wnwGéGniphilu Yp nuwinpk,
tppbdG wy wuwn dp Aenwgnyy, np Anghpu ybpbe Yp wiwpwy - Gpp Yp
fwouhu hG&h m Yp dwwpu, ywwpwlp YmGEGwd np Jwhjwlwgn twy dpl
tu hGdh wku, i whw wlyupd, wyiG JuipytwGhG mp denphpu Y'Epyuph
Prwwlnuembn unmabpm Awdwp, wdwh vp vty hwppmwd Judpunluu
b wlbptinge Y'pppwu, nhgnifiph dp GdwG npy, GpyGwipG pdwhwénpl dp
GhpoGymwd, wwh vp Y'hpbiiwy dwhiwluwgn wypkpnt, b qubnGp 2pwglbtk
1wy Yp yhpwnwnbwy pwgquiwnp widwhGEpniby:

Uppwd LwypG dwgbpp Awdpmpbiing, wwowbhpe wlnipwhnnniembp
2Gotny, pGwunptpgnthG Yp pnith ek Yp Annnnk  fpwowpniu  dwnpdGhG
wlwwwnd funpfinipnp, pwGh np o «Upwppny G mph2  JugptipniG pnpnp
pniptipp Ywupdtiv Awnwpmuwd, plinfuwnbinwd bt junwgwd EhG dwqbpmb
uk9y, npnlip «plipht, hwihpmy pwig dhwhquiwiG w'iGpwG Agop [EhG], np
ynwuwwk AwGgnyglipn whwh sypGwihG wikih wdnip pwlwwnpybky finghu
hplilig vhwnwntiwy gulghG dkey («BGynpGskh Pnyppy):

ZhuGntny  Gptunyelbpm  GlwlmpmGitipnmb, pGnAwipnemhGGipmd,
hGywku Gwbhit Awdtdwwming wnwpywihc papn jwnymemGGipniG ypwy,
UhiphwG Yp Ywwwpk qbntghy AwdbdwwnnyemGhtp, hGywku, ophGuy.
«wwawblhhG GaipywynmpehtGp 2ptin wpiquyl £ pampbwlu, Awdwly nu ki
otipdmupemG, huy thowwwyp mupG dpG E wdqnyG, dhunhl wwidwnmpbwdp
up Y'mmnnk quyG», GniGhuy tek op vp wphquyp AtinwGwy pwGwuwntindhG
Yhwlph finphgnGEG («Uiptie Gu LnwupGy):

UpipGhwGh qnpdtipniG dt9 wnwGadGuwyp npwnpmebwi wpdwlp &G
Gultir winp wwwnlpwinp n wmhywlwl punnwuwnmphiiGbipp, npnip wpymbp
G YhwlpEG ptppnmpl unwgwd wwwinpmppGiipnib. winGp AanhGwyhG
thgqnp b Epwlwmpbwi AGwpplbipG &G. JEY juoupny' qlinwpmiunulwG
nGh wpnwiwinniehlGtp:

«Uuop sAwlnpwyliguwlp ppwpni: Uguop qpynmbiguy tpwlmpbGtG qpbq
whubhny, n"Y Anjwiwwy wwwytip npniG Guwlp ny vty pwlqupwul Ynplwy
pGdwiky hGSh. qphq ubm, ny quwyth Gpwdowmmemt’ npnb GiwGp n's
ULy GmwqwhwGntup dte YpGwyd uikityy, Yp gpk Upipahwd GniG «Uiptn B
LnmupGy phpeniwdhG uke, npnyfikntit wnwGéGnmpbwb vty wpwndniphlp
rwpwwnbint niph2 dhong snilh, pwgh pp uhpwdhb Ypwy dnwdblk G wpdwy
phippmwdGtn qnpkik, npwkugh dhGniephilp ngiinpnih «wlwnbuwbhih GipYw-
mptwdp vpy Gt «ulpwgunpbih Gpulnemb dpy dwiwih pp finginyG dte:

8nany, nuny, wlwwwpwipny ntwh hp wwawbihG hmewgnn uhpw-
Awpwd pwlwuwntindp, np Yeppwy qubln Awdwn uppwd twyp, UppEhwb
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Yyp pwnnwwk w'yG GEwnpG Ak, np hp GywwwyhG Ynmnnip. w'yG enymGhG
fiwn, np nEwh hp pnyGp Yp untpwye w'yG qlinhG Aty np nkwh dny Yp nhuk
(«Bpowlpy SGugppy):

UpipGhwG pGwptpgnipG down thppunthwywul G funfinG wwphwynid-
Gapp Yyp qupquGwl qpmmpG wwwnybpwinp fuouptipny: UG sh uwhvwGw-
pwynithp ny dwynppipny Gt wdwywGlbpny wpnwiwinbint Awdwp hp
qqugnidGinG n wnwyuanpmemGGtipp, wy heplhwghwn Awdidwunnieheiipny
Up  wwwybpk  Gphnelbipm G qqugndGhpn ginupnibunwlyw
panpnonudGlipp, Gwpwonpbiny jwnyuwiowhwlb qinwpmbunwlywh qhdtnn,
wpnwiwinbny pp pGphnipniG dwnwdnmmptwi pngpynidibipniG junfwyw G
lunpwpwihwignphtp B pdwunwuppwuwi  ubthwwl Gppwgqguun
phuptintwy upwdnmpembp wiiyndeny, wpunwlywupe funnypny Awdwllng
plptingm b6 Ghipw2iiwpfip, wndbny Ywpnwgmhp phwdhG qhuwygmebwl
thuhnty ohmbinG mu GpphG pwpbinp:

UhipGhwG Yp Awdwpt np ubpp Gpowlympbwb YandwinGl t, wil ww-
pophGwly GpowGymptiwl, np Yp punjuwlu) Awnwywbpllipk Gt wpgniGplbnk,
nmip Yp uwpunwglG qhGp' ek’ wwnwwhglGhng pp Jubing uppup W ek’
nwinwywnbiny qhGp pp uppwdhG wdkGLG nighy nkdpny, fuounl
wyplpny, thunpmy m pungp dwhwuny, qqifuby dwylny, fpwyppenn finghny
(<up @nykd 2ptq Gi blGpghlGpuy), npnyfknbit pwqdwdwpny Epyph dp
hapGwlwip, wpluwpfih wikGwhqon YwupG puly wiGpwl uppmwd m
wwoumwd sk, nppul wdwgh Yngph yhwwbwnmApG' hp wywowbkh pwgniinG
(«dEAwwtnniAhG Gr bp Lwwnwlpy):

Lhwptipgnmb Yp Awiwwwy hp uppkpp wdkGuwgopmpltwlp G Yp
ununwluwy. «Mpwnp opAGhy phq bpp GpowGympeplb wwpgbithu: 2upwp
wihdtid phq ek wwbpowlynmpmb wwuy: GG wyuwnpwunwywdmemb Yp
Gl pnmGhp wdkG pwl hp uppwd EwykG, np YpGwy gphlp Awrtwuw-
puwku powGywglly Yuwd ndpwhunwglhy,?® npnyfkubn Yp  fununnywGh.
«ubpu Awdwy pwenmpehb £ i wGdGwonfinuepb: Thiguql vplG t w6, np
wnph nwipGhGlpnmG Yp wkGywy G dhtitiniG wwnbb dhuphp Awtwwnwgbw]
up, nn wwwnpwuwn £ wikG yuipyhwl dwpwmhpnuniebiwG hotinkG wuwyp pG-
nmGhn, hp Wywounwd wunnudnpbwi uppniG Awdwp («lonuumywiwGpy):

Gptpughl onpwlhpny  Yuwnmwd Yuoiwlnmwd paniebwl  junGuph
quiwlpG' pwGwuntindhG Yp enith np Vwdpunlp nydG wy ek niGhGwp whwnp
squwpkGun funprwyly qubnGp, pwGh np Y'panmGh. «YupwGuinp td, qh-
wk'd, puyg qipmpepbu skd phnfuwlGwytp wotuwpfh pnpnp wquunneGG-
il fitny, & Awdngmwd Yp gpk. «qwubd up Ynpulgnigh, wquuniphtbu:
Uitih vkd quiGd vp owhtigwy, uppny ipswGyniehGuy (¢Unpmuwn Gi Cwhiy):

NuipwtinnyG Yywhwpnwywl Gapyuymembp Yngtinpt Unpahwbh AnghG,
wlnp nuwgnn nkdpl E np Yp muuwanpk phipennhG opp, winn whdwfiwpwnp
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omGyG E np Yp YhlnwlwgGE pwlwuwnbtndhl wGykGnwG onp, wbnp
GuiymwdpltinG GG np nju Yp uypnbG pGwuptipgnpl finginiG Uvk9, pwlh np
wnwlg wlnp gqmubpGipmbG gmpn Y'plk: «UnwlGg phgh, woluwpfip
wluwAdwl wwpwwnipehb G dinkpmpmb £ pGéh Awdwpy, Yp qpk ukpkG
lungmwd dhpwdwnénn pwGwfipiup:

Unp6hwl wwh dp Y'nigk GiwGpyp Lwednup qlinkghy inymn UGnhdhnGhG,
nn wyGwnpyp jwnwd prugny LEpwih@ Upudwanh Ynndk Yp nwnwwun-
umnth jwipnkGwywG pniGh: hip G Yp pwndwy Gdwl wwwnhdh wpdwlwlug,
npwkugh jwipnbwG pGwlwy Gpugkmy pp uppwd GpypwplGuly wunmnmwdni-
AhG t tipplip smqk wpeGGuy win Apwowih Gpwgkl («GGunpdhnGy): Ugymp
whtiqipph ynpu wwppkipp' finnp, onp, onipG n Ainmpp wh Yp Awdbdwwk hp
ympphy whtigkipph dhuyG dEY wwppk pumlugud uppny fitn, np GnyipwG
gqopwinp £ nppwl snpu wwpplipp dpwupG  («8wikG G MpwhumpbGEG
UlinhGy):

«Up 8hok"uy phpemwdhG vty UppGhwl Yp ybpghok wdpwl wyl
ahotinp, Gpp  cuouwlghny W nwyghny» Yp AwuGhG Snykqbtipp hp
wwownbihd  «wldwwmnyg nphgniAtny  dp Yhpwywpwbpnyy  wiphphbpnt
whijwuwb tpghh g Gpuwdommptwdp G nmubhl uyhwnwy vngnpetiwdp,
uphGy pGp wnwnwybing pp wlpwr ukpp: Cwpp dvp AwdbdwwnnmpemGGpt,
pwnnwunphtGGhpt Gwnp, Atntikw; wwppbipmpetwdp Yp ybpowglh wh
pwlwuwnbtindnphilp. it padh prmbgwr wlGywpd -funuwihnt”™y ywwnpwlp-
tipp Yp fuoukh wuwku jwpwéenl mquwdp G jwhunwymptwdp, ek ukpu
win dnyG Ep np wGfimG Yhpph Up wGybne wnunuyp Yp pwpdpuglbp nkwh
muphGp tr ymb, wwowbipu, wim mupGG Epp, yYythwbnnpp nuplp, np
pwpdptG pp Gwnwquyeltpp Ywnwpkp dnyniG, funpfipnwanp dwhnlGkpm
wkuy: UBAwiwupy wiuwkbu Gpwlgqwipwyp gmbGuinpmdGlpny Yp dwwpbipk
thowpdwG  tpowGhy whgbwp pwjuwwinmp  Gpwlbipmpebiwdp  (hgmG
wlypunwnpd optipp:

Qhotip dwiwlwl uppwd Ewyh wwumAwGhG wngtit Applinuwgwd ptip-
pnhG Awdwnp wliuwAdwi mhtqbpphG k9 sYwy YEw up, np wikijh pniuwgnn,
wibkih funpfipnuanp, wikh dwgGhum prwg pwl wyn pmuwinp wwuwnwnp
wwumtAwlGp, nn pwlwuwnbindpi Awdwp Yp pmp prwy  funpfippwiknd
wwiwwh vp Yuwd wnwuwbjwywl Swqup M ULy SpobipGpm wGdwih dp
Ununpp, muwpwgnnn  qulébpny,  ApwowhpGipm ypwy  (bnu B
funpfinipm.y):

Bpym Auwrwuwpwgon phttinGlpn vhett whplnfiwwn wwpniptipnn Angphl
Up wwwwbh uppbighwpG Gipjumptwli pnguwyjwunmpbwl b pugwlw-
mpbwl Gpwlmebwl dheti, npnyfknte pryw’y wGép, ppyw'y jhowwnwyp,
dh'2u hpkG Atin &G, G wwppbp whunpdGhip Yp phiphG wwowmnpG, Yp qpk
UnpGhwG «Gpym AtitinGhpm Uhoty phppmwdhl uke:
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Quplih & pwgdweh wy dkopipmuGhpny Awuwmwwnbk] ek UppahwGh
gplijunén, AGwpwdhn ywwnylipGipp, AwbGtwnptin AwdbdvwwnmemGGipp, Gnju
ynpuwpbipmpptGipp YhGnwih  JYummpptt GG wiG  wGmpwGwih
phpmmebwl, npoqpuobwp Yhwlpp Yp GwlyGup funp ghnwlgnmptiundp,
ppwyuwlmembp Y'pdpnGip qwyG pdwgnmmebwdp, YeGgunwihG kptnyeitn
nt jupwpbpmemGbpp Yp AwuylGup wikh nprpugowd Awunnniptwdp:

Pwlwuntndpl GhpoGydwl ApdGwywl wnppipGipG GG YpGa m
pGmpmbp: PGywku wwowbihG gqhlp Y'ngtunpk n Yp gqhlnygGk, wyGwtu wy
pimpmGp hp GptanyeGbpny Yp ymgk m Yp funnyt pp finghG: <nyp
wlwiiynd, uwnwn, Awlnwpn (hép wibwku Yp funnyk np wh hp
fuwnwnniehtp Ynpubgngwd ypwyp wibkiph Yp Gujuplupk pwG Gpypp m
tnYhGph prnp AwbnwpumphGibpp: «&nyp Yhwlpb E p6ahG, ukpp AnyG k
finghhGy, Yp qnpkt Umppatwb «Lhep Br <nyYp» Yupd nt utind pipeniwdhi vky,
Gomy np hGhG dhwy gwGympemGi £ np finyp snwnph thebirk, npwktugh
tpgwlhy wihpGpp kpgtl thwnpp finyhG:

UmpatwG sh upplip GwGdpwip ubijopmpepibp. plinfwunwyp’ Yp thw-
nwpwlGEt qhGhG, pwGh np hGwku qhlnyp woluwpfip ywun n Yhhnwbh
qniGtipny Yp wbkuGl, wilwku w) AwlGnwpuwpwnpny dwpmp uppny wqnbigni-
phwdp witih GpewGhy Yp qquy hGpghbpp («uniG Pwlp Ypubd Swpphp
Qtuny »):

Opmuwb vwwdmdGhpG m nkwplpp pmGhG vke tu wpmbGuybkin,
tpwqbn dwuhG dwnpliny, AihGwlp win wnbndniwdp Yp (mdk Ainkitkiwg
pwgwupnpliwdp. «Gpuwgp, pn'G, G2dwph'vn tpugp W wmpGowl Yawlpu
E, U fiwGuwwwagoptiwy Yhwhpu, nip 26npfimwd £ hGdh pliq wntully, Atiwnn
fuouhy, Ypwn vwwdbk] whinwnwn, Gipyuimpebwdpn gpwuinthp b jhowwnw-
Unyn wwownpnihyy, dhGy wlnphh pnGp Yp GiwGh wndgniG phpwlwlniptiud,
mp YwwphG Yhppt gmpy dwpnhy («Gouwppn YkwGppy):

OnY, wlwwwuw, tpyhip btpkp Ywwwpbw) wwwnybpGpniG dte whpnn
funpmGYy GEprwGuymembp unuynd Y'wnwowglGt pwGwuwntindhG Jke, np
Yp dumpk ek jwGyupd Gek win wlwijwy  YwuwwninkG wwwwn dp,
wliwwwwnhl wiwmpkGhi wiwqwufiwwnmhy dp, thwwwnwn dnykl Ywpehy up
hiGwG wwowkiphG finqiniG ¥LEe' nppwil dwlp wpwp GGoEGE pwlwuwnbindhl
Ypwy wiw whwwppipmembp, wGfingmpembp, wiqquymeptp («RGmppt G
Yhliy):

Puwlwuwtindp tpypGpp nwowbipnlG Jke jwnwowgnn  wdwhpp Yp
GUwlgGE nyuwpGlipm Rowp up, huy Anyp Anymp: bGywku Gpp jwGYwnd
finyp Yp ubGetbGuy, AndpithG nyjuwnpbltipp uwnGhjumnG Yp yuagkl nwuwihp
qhGmnnltipnt wku, wilwku wyp ukpp Yp ufup Awlnwpwn n dnd Angh dp
wku' op vp biliphgwd uwuniwlwiny pripm Awdwnp Aonp ntwh wiswiope
finphgnGGtp:  DGywphup”™ wwwybpwinp  Awdbdwwniepid, nip Anypp,
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nyfluwnbblinnt  fAowp, nwuwihp qphGnmnpGipp Yp  GuwGgnihG  AnyhG,
Umuwynwd wdwtipnG, ghp m gwh delnnpuwih wywnwd onghGhpniG,
npnGp nkwh whnpny ninumetwdp Y'pGewiwi («<nypy):

«Bwnpwiwyh Bpey pwlwuntindnipbwi vty Umpahwb Yp GYwpwonk
uppwdhl pnykG vhyGhE Gwnp widhowwku wnil snwnGwip swnwGéGwiw-
Ity whnp ypuy stmwdbnt Ywd sgptipnt iwdwp: b thnfuwpkl, wl guwnytipn,
wupbiny, prolint ywih phptt G npufe Yp qquy hpghlp & dwdtpmy Yp
puk, hwihwpbiny «optipny, wihubbipny, wwnphGipny uhpny GpowGympbwb
whwghGopkG ptinp Jwiywdy whybtng pwiti nkwh whdwhniepib:

Ump6hwGh phpemwdibpp  Y'pGebtpgmhG  Awabkh  uwhimGmphwdp,
2GnpAht phpkGg wwpg wpnwiwimywywbinipbwl, qinwpnbunwlywb
GrpnwoGwynmpbwb b Gpudrnwlwuinietwi: Yupbh sk jupnw) quinGp b
sAwdwlynihp wiGwhup Gpwbnueiwdp m GhipphG wikyndmuny, npnlip vhwyh
pujuwywuwl wpmbuwp Yphwy wwpghit] Ghpuwlugh:

UhipGhwGh fwdwp Yupbitnpp uppkyG £, uppny Gpwqlipmb, whnpelbk-
pniG vke wwppp: LGwpbpgwly pwlwuwmbndh pwpn fingiypGwyhG puwi-
ghiny, Yp qowulp whann junpuwku jwiwwnbu Awbwgpnp, whuwuwl fwiwnpp
B thppunthwympepilp: SEpiwGuwywG Jpywwwowm, tpuquihl Gnipp whnipg-
GipmG  Guwl, wu AwwnphypG YEGuwihh hunthwymembp  pGwptpguyhG
uhpny qqugndGtipnii funmwgmuG E, pipenmhl wiytippwliwih mwnwwwlphG
wynibpp, jwiwnbuwwuwl wwidwn panAwGpugnidGipmb wonwyp:

«b Tunpng Upwinp Woup CGn MwowbpingGy wpdwl phippniwdGbpnt dnnn-
Juwdmpl Apwuwwpwynembp glighg Awy qpyub woluwpfip: bp Ghpwdwyw-
GhG uke, QuukG Jwpnwwbwn 2pGohGhwb (AiwnmwgquihG Upphwhuynwnu)
Y'puk. «Cmpg tptiuntG wwphGlip wnwe qpniwd wyu Eotipp mGhG 1900h vtip
ghinwwwow ubipninp qpwuwqkwGhpkl ndwlg 2wwn upplijh Gt wiG wwnbkl h
wwwnth tnnn wpdwly phpenwdh dkip, np phy wlqwd G wwnwlnw-
mpGbpnt qpeplG Ghppbit pwiyl jwonnwd ukin vp tnwd Ey: UjimAbnk
Gotiiny AtinpGwyhG pwquwiup wwnwlnp b uwfmb (kgmb, pwpép Yp
qlwhwwnt qppmypl gpuwlwul m ghqupmbunwywl wpdwGhpbtpp. «Uppng
pEUwihG ypwy gpmud qupnmiGwwuwlywl pwlGuwunbindmpmGGbp kG, qtintghy
nény, whpd (ignny w Awnnpnuywlinpetwdp qinnil, hGywku & wwpwqwl
Godwpphwn wpnibiunny G unpmGly wwypniny gpnwd qnpdtpniby:

Qppniyp qupiwlp ywwnGwnwd t wwnwlnuwinp gpughwmmfp dhppen-
phw UppwpniGhp pGwwGhppG, np Unbpuwlnppng dke Gpyup dwdwGuwy
npwgh prlwny Awlnbpd YppahwGh, sk gqhwngwd pL <upwihw, Akglnn
pwpjwip, vhon wwwpwuw pwunwiuwn dp nwupplling np gnuwpeniehb Yp
uypnk ompop, UhtitniG wwnblG wupwl qquimlb pwlwuwnting upG E tntp:
NG dhwpkG YwGgbikpy: Uwppwhwp gpughunitpG hp jwthonwlymw-
dmppiGp W Ahwgmup Ywpwwgwgnk  gnjwupwGiny  funppny  wyGpwl
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qtintighy tr ynmgqhy nppwl &tny Yuwwptw] uppughG pippmuwdGtpp. «Ugu
phipeniwdbtipp  GowlGuwinp GG hphlg  wGytindmptwdpp, qqugnidh
flunpmpblwdpi m qopmptwdpp G ppliGg Angh wnnn Gpprnwuwpnuwlywb
otiptmplwdpp: Gt pGpGwnwnipebp vhdwanil jwnlwlheG § winlGgy:9?
dpwiln  Pwimbwl pp  Apwnwpuwywd  wwppipwebpehi  «Shpphp,
NEkuphpy pwdGhG vty plnwpdwy jopmwdny up pwpép Yp qGwhiwwnk
UnipGhwlhG gppniyp:t% UG Gw'tu Yp Gok ek UmpGhwlh dwuwnmG plppp
punmwud Yp dGwy gwlmghp ApG wwppbpwlwGGhipm dke tr pk «phlp
tipghdwGpkl wikih dtp qbintighy gpwywlinmptwi wnwohlG qhdh Ypwy Lynn
GhplwywgnighyGhipkl vEYGE £ binwdy, www Yp gk ek wyu qhppp «finghn
Ywann Gpwdoumptiwl dp Giwl Ynt wwy wywwnytipGhp, fununnyuwbniehil-
Gtp, dtind updmGoGlip, npnip wwwinphy GG»: Sonmwdwahpp phetpgnnGti-
G Yp qwGdGwupwpl  hGunk) qpeniyp G wlwywidwl Yupnwp quid,
npnyfikitit «wiu upmwnniy qlinoGp, gpmuwd pwbh vp wwulbwy wwphGtip
wnw9, uppny qquignidhl wunmwdwgndl £, qifju wnnpynuiny dp wmpnuwdy:

Zuugbwl Fpwlhwb 1962phG MEypmph vk gqpuwifuouwlwl dp Gnippud
E wiu qppniyp, Gotiiny. «Upipiwlp dbip «wpnibunuwinp gpuwbnipwiy
wubkGEG 2GnpAwiphopkl Ywwwpbjwgnpdniwd GhEpYugugnighyGipkG dEYG Ey:
Gpwlbwlh Yupdhpny «Zwy (Egqnb ppy wlqwd pp plwpwlwl qblinkg-
Ynmpetwh whpGnuehilp, huwbGuwbinmpembp wiGpwl dEdwywtyonkl
qoligwd k, nppwl Umpatwlh qinuahp gpohl wwlyy:

«Upbityh udpwopuwtinbbpkG 8nyAwblbu Nonnubwl hp «Uhpuyk) U.
Ypip6hwly jonmwdhG vEel0l hipqplp pwhwuwinp Yp Awdwpk np Juikiwd
E UpipGhwGh dwbipdmppbp: Nonnubwl Awdwnownmwyh wlnpunwniwiny
UphipGhwGh qpulwl gnpdniGEmpbwG, Ynm wwy fknbtiwp phmewghpp.
«Nuownphp npumn dpG Ep dwpnyughG pGyipmpetwl  GptangeGipmG G
wpnwwynnptiubg, mfunpupwipulg thwp dp, np Yp uppkp thhibunthugt,
YtpkG nhunbkny nkwpbpG n nkdptipp, hp Sluwdnpép ubndwd ptpGhG dwipp,
hn wowwnwubGiwyhe fwnuwnmpebwi vk, mp fwght YpGwihG juniphy
nnipup wndniyp B dowmwlwy dnymb wihplipmG ownwsmbpy: Uglnifknt
fuoutiiny UpipGwGh yYyEppmdmpmhGiipnb, wbpsd wpuwiwinmmembitpnd,
thgmwywb Adwumptwbl, ApG dwdwlwyitipnm nwuwywl nghhG G nGhG
dwupl, Yp qpk. «M pp AwunGmpbwG dwipwunfi dnwdndiGipmb Akwn
fwdlh Ep hp upnh pwpwhupGp uk Ephnwuwpmwlyut wimtng, &pp hp
«wwowmtiihyhG At Yp Juoukp h funpng upwinhy:

Gpmwln  Uquuwbwl UmpGhwGh  uppwipi  junnqugnyg  wpdwy
pwlwuntndmemGiipp pinapynn appengyp Yp phnpwaenk npwku fwwnp dp,
«nip oywin Ynt qup Gpip6tiwG ppur puGwunbtindhG nhdwghdpy: Uipnwnt,
ny wwnwswipiw] pGuptpgmpebwl gqnGwqbn nt yplwn uwnbindwagnpdni-
phGGipnmb gquiwugnilg nt upnwinyq wpnugwimniehtiipny qinmG £ win
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Gnyp, npnyfbnbr wpdwy phpenwdbtpp gpmwd GG pwlwunbtndwlywb
wluwfivwl pnhypny, qeugnuGpnt ipwpluwihi dwippniiny bt dwlwiwbn

uppwiph inpny nt qpuwlwl Apwwnipny:

136



UpLG3EL U. Ubh GELY - UGLVAL G GNrTL

UpLGB3EL Ubh'dbhYy PUATIRYTGPIL

-L.Ihmﬁhwﬁ wwpwd bt unbtindwagnpdwd £ dhowgquipl tr wgquihG
wwuniniehwl whwnpyn nuwpwonpewGh vp vk pwunuwpwlwi-Awuwpuljulwb
swthwqulig pwpn nt ndniwp, fuwnG n Awhuwuwhwus ywidwGibpn wnwy:
Twip Ep Awgipnt Ypwyp ek’ wplithiiwl & pt” wpitdnbwl ZwiwunwGh
uke: GipnwwYwl dud mkpmepGitpp yeAwdnnnyk yEhwdnmny ymuwnptiiny
fwlntiné, skhG Ypgwd mdbkp Awwlywl Awpgp B winwhuny 2w wibih
npe m ndGnwy nwpdwd Ep wpiidnwfwgipm ppneepiGp: 1890p Gmd
Qupnth wphGwhtin gnigkG hwng, @nipphny vty pGwynn pphunnGiwbpn
Gr dwulwinpuwbu Awgipnt YugmpeptGp wibip ywnwbGquinp AwbGqudwlp
unwgwi: Umjpwl dwipn uwunfwugnig hp Awjwhwiwd punwpulwini-
pMbp: @nipppny pwlwnbipp (hgmbgwl npwku Enwymppwywub wipwunwi-
wd Awqupuinp Awipny, dwnwinpuywbbhpny G wgqqwihG gqnpdhyltipny:
1894p Uwunmlp b 1895-1896h Awgyuwlwl pGnhiwbnip Ynunpuwdltipp
glghghG wupnne pwpbyppe woluwphp: 1908 3niypu 11pG Aknwagppltpp
fwdwil woluwpfihG ¢wikinbghGy @nipphny Uwhidwlwnpmpbwb inywynidp,
wgwmwpwpling np OudwlbwlG  whwmpepbwi  pninp pwnwpwghGhpp,
Ghpunbw) @nipppny pninp pphunnGiwGlpp, Awitwuwp ppunbplip whnh
JubhG:  UwhidwlGwunpmpbwl jwinmwpupmebGbG  wwlwih@  wwpp  dp
swhgwd, 1909 Uwpwn 31phG, Ppehfwnwiuilipp winwlwl Awpnmwdny
qufiwgmpy pppG Unppwl dwdhwp: dwipy, Swynp ULtpkphwG, np win
dwdwlwy Tnihu Yp qwbmkp, Yp wwwdtp ek wGfimbG npwjuniebwdp
wlwblwwtiu tnwd Ep Ywpdhp nwhhhe qufipGykgmetwb, ipp wwjwwnkl
nnpu Yp phpmkp ne YingngkG AinpnnG gqrfupynp Yp wwpmkp: {hnwguug
swpntip nt YnunnpwdGbpp, Ynnnuynmunbbpl m pwjwGibpp, wpunpGtpi m
Awjwdwlplbpp, uwywiG, gnyg wmpl wpLk Bphuwuwpm «qupgugudy
@nipptipp GniGpwl G wibiph dwpwip EpG Awibpnmt wpmGhG, GniGpwl G
wilith Yp wkGwihG Awing Awpunmpbwb G mGhigmwdplbipmb, nppw
hpkbGg uninwln, GwuwGdnn nt nwdwl dGnnGhpp:

Runuwpwlwli wuwpup uwnlGwopne nt juwpnupy ppunpmpebwi vty
wpunuwuw fivwl wigwd EpG Pwlptp dwpmdwb, Uund Gwpwlbwi (Upw-
dwipo), Unthhwp UpthpwptiwG, Gpniwbn Owbwl, dJwhwG @Lptbwd, LhnG
Pwowitwb, Shopwl Gwduwpwlywl, Uhpwit) Uppahwb, Upowly 2owwi-
tw@, Gpnuwbn UpdwpbouwbibwG, UmpkG Mwpebittwb, LhnG Cwip, www
Gwbr MmpkG Qumwpbwb, Sphgnp Lofinww, Qwwk) Guwitwb G niphoGtn:
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UpppwptiwG «Mwundniepti ¢ nwpm @mpppny dwyng Spwlulin-
phwly (Fwhippk, 1944) qhppephG vke Yp gpk. «UhlGstir 1880 pniwlywlp n's
AwwnphG, n’s opwaphl Awdwn Ywluwpgb) qpuplGinemb opkGunpmwd kp:
Utipe pln dtipe AinhGwy vp Ywd wwwaphy dp GEppwluimbing 4p
pwlwwpynikp, pwgnpm? onpkGph dp nkd wnwlg vhnwlywd prwint...
1888n6 Awy dwunipl ypwy wy qpuplliniepl Awunmwumibigwuiy:

Ujuwhuny, pwahpp ekl Yp YnpubgGh hp wiYwjumpmbp, puyg b
wiliwytu Yp yuikk npn2 wnwGaGwGnpAnidGhp, npnGgut gqpyniwd Yp vlwp
fiwy ahpep, np wikiph yuwoiwbnnwd ypGwyh vke Yp qulinmkp: Uju wwidwb-
GapniG wwly, qpanbhpG mt ApwwwpwhwaghpGipp witiih Yp AwdwudpnihG
fiwy dwunihG onipg:

Udtippyw, Bopwywnu, Mniuphw te nidwlhw wpnkG YughG puiuywG
find i Yyuwguwyhipymwd Awy qunnelbn, mp Yp Apwwnwpwymbhh qubwu-
qul wwppipwywGbp, qpuwinpupwp Ynuwygulyub b jEinupnpuwyuwi
Gyuwpwagpny: Pwnwpwlwl, pGykpwihi bt waqowipl fwpgipnt  onipg
ludpwopuwywbbbpnG nt jonpmuwdlbipp  npwgpur  Ahwnmwppppmpbwdp  Yp
YwpnwgnithG qunerwywl ek pGhy pGehpgnmbiipnt ynndt: Uwdnyp Yupkinp
nbnp Yp Ywwwpkp Awy dmnympmp wnwebnpnbing, quwil nyubipny
jwiwwnbunpbwip GhppGeknt qnpdphl vte: dwdwil dwpnynebwl G dwu-
Gwinpwwku AwgmptiwG Ybpwpbptiw] pwqiwqub fAwpgbip nownpmpebwi
wnwpuwb Yp nunGwipb Awy yuunmwlwinp AinpGwyitpnt b wwnwlnwinp
angh wkp Eppuwuwnn gpnnGipne:

hGywtu pwnwpwlwl, whwbuwlwl Gt Awvwpuwlwlywl Awpgtpp,
wiliubu wy Awy dnnnympnpG, fuwgpiGhphG m dawlnyehl fubnhpGipp dhaw
qud it qpunbigngwd GG UppGhwGp dpwnpl m finghl: UhowqquipG ti
wqquipl gwwn Awpghip UmpGhwGh wnnyg n Awdwpdwy gpshG wwly jwawu
AGywd GG npwku wdkGophwy nonuwiGe' php Eppwwuwpn optipkG whGstn
SipmGuwqwpn wwppGtpnp:

dwy dnmnympmp 20pn nwp phuwynuig yuwndw-pwnuwpwlywl G
wqquip-yniuwygulywl ppwnwpédnmppiiGipn juwnGwopne wwidwiiipnm
wwl: Un wwphGipp GappphlG ykatipnt e ynplGbpny, uywnGwihplbpm G
hpwpwlgndh, funnymphGGipm G wAwpkyymppGGipnt, wwhiwywinnwu-
JuGbhpnm bt wquuwlwGibpnt jwd  uwAdwGunpuluwiGipnt wwipwph
opowi  uplG  EpG'  YymuwygmpmGitipm  qnpdol  dwulwlygnmpebwdp: Ugu
wwipwphb GYuundwdp whuwppbp SEPG YpGwp dhw) Awy dwdnyG m
dwnwnpuwywbmpembp: Swppbp Gpyppepm  qunpeoCwultipmb vty uluwl
finwnwpwynihp  Gnp Awjwunwn  wwupphpwlywGilp, npnlGp  gqquuwwglnng
onnmuudGlipny funfiidmpepG Yp pwupngkhG dnmnynmipnhG:

Gahwyunup vk9 wy uwAdwlwnpulyuwGbibpp uygpembpwihG wwipuwp Yp
UnkhG wwonkG Ytpwny Ywquimwd G gnpdnn ubGwdwywimpetwli dp nkd,
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pwGh np wytiu nu smGERG Mnpuny wgqquipl Yanmlwlwl Jupympbw
Ypwy:

Owbw6 Yp yyuwyk ek dpwluwiti Unbpuwlnppw AwulhitG pwGh dp
wdpu bwp tpp Yp wpmbGwykt  Apwwnwpuwylp <qun  Woupyp, npnil
wnweohl tpkp whwpkpp wwwepmuwd Ep dwphg, Shopwl Gwduwpwlwb
it Uppwik) Upp6hwG Yp uYuplG wpluwwmwyghy whnp:

UhGy wyn, Umpahwl wmkl fpwywpwiugpuywul G qinupnibunw-
Ywl gpmpepGiipmy  Ywolhwwnwygkp «Uwupuyh ppidGh udpugpuytn
Shopwl Upthhwph e pghdwpwl Swpniepié Uphpwpp Qwhppk Apuwnwe-
pwlywd  «D@wpnuyhG, Bnphok  @npnubiwlh  «UpowniushG, np  wwuGhhbo
wwpnwl  Yhwlp dp mbhgwd L Guwhipph, & «®mGhyy  Yhuwdubug
fiwlntupG, np 1903h Snmhupl opwebtpeh Yp Yytpwdnih Untipuwlnphny vke:

[@nipphny GGonuiGhpEG, AwjwdwlplbpkG@ nm pnlnehGGEipEG dhrwiuynn
iy dnwnpuywGibp Awgyulywl yupdwpwibhpnt dte nwunmgsmphil plhk
quu Yp ulupG Apwwwpwyt] Gnp wwppipwywGGhp: UpApwi Uupwlwg
@nipphugkG Bohwuwnu whglhk jEwny, nmunigymptwl YynmmphG Yp fApw-
nwpwyt «Mwpntgy gqpuiwl, dwiiuywpdwlwl wpwpwlwi wGntup:
Oppnpny Uwph ey kpbiwl, np pp sinuipnfuwwul gnpdmGEmetwdp nwpwd
Ep wlnwbh, @npphwikG Ywuebiny  Gwhippk, Guwinunbwi Ugquihl
JwpdwpwlhG vke numgymplwi gniquhtin, 1902-1903 pmwlywGitpnb
Yp fipwwnwpuyl «Upnbidhuy qpuiwl bt pGunwlbiwuli wduwghpp: Uiknpu
NuibwG 1903hG nyu YpGdwgk «dnnympmyp, Gw'lu npyku wiuwpbpe
Quwhppkh vke W www npyku wpwpwetpe Untipuwinppw: Gpp Shpw
LEEYtwb 1904h6 pGwwlppny Gohywnu Ywwywuwwbh, Swhhpkh dke Yp
Ywpk pym $pwlubipkG Yuptunp phpetipnt udpugpuwtinmpembp Le Journal
du Caire tw La Bourse Egyptienne: Uyu dwlp b yngGwwnwby wouwwmwGphG
YnnphlG, wh dwdwlwy Yp qulk pdGhnt Guwbt eppuwiiqnt «GEGh dhphpy
wduwebpep: LinG Puwowibwb Yp unwdGlt dbpwlyuwqutw] ZGswlbwb
Unwuwlygnebwl LnGunG Apwwnwpwyninmn «onp UawGpy wqquihG, gpuywd,
pwnwpwlwl fuwlnkupG fudpwgpmpeplp: OwbwG Untpuwlnppny dke Yp
fipwwnwpwyt  «@tpehyy opwplpep 1906 3mipu 11EG Oqnuwnu 17,
pinwdtlp 28 e

SwywihG Ywpkh £ pmbp wwulbwy vp wyp wwppipwywbGtn, npnlp
puwlGbpnpy  nwpwuyhgpphl nu whuwd GG Gahwwnu, hGywku' Udpwwn
RApwwnp «unp Opyp (1900-1901), ShpwG dwipwqbtiwbh «Lugtih»G (1903-
1904), Jwhwl mppatwih «Lmuwpbpyp (1904-1908), Udpww PApipwwnp
i Gpmuwbn UpdwpboluwbitwGh «UpumwGyp (1905), Upuwy UnipunbwGh
«Mdwyy pghdwlywl swpwpwetpep (1906), tuwyG:

Gohwywwhiwy qunmep win dwdwlGwlybhpnt Gnpuwfiwunmwn wwppbipw-
YwGGlpmG dk9 nmowgpuwr GG OwbwlGh «lquwn MWoupy, «Uquwn Rhuy,
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«@upehyy, «Uptity G «Upwlyy phpebpp hpkGg tpoghdwywl gpmpehGGipny,
hGswku Gwbr @EpEhwGph n UmpGhwGp  dpwulwpwp  Apwwnwpuluwd
«Chpwlyp W PEpthwlp wnwGdGwpwp judpwapwd <unp Gwdwlwybbpyp
hptiGg gpwlywl unbindwanpdnipphiGlbpny:

UpnpGhwG pp wluywn woluwwwygmembp pipwd E gapnghobiug
wuppbpwywGbGipnmb gpuwlwl G Apuwywpwwiuouwwb gqnpdtipny:

OwntiwG pp «Swulipym Swpph MnpukG Fnpuy  owgpmpbwi Uke
pwpdp Yp qlwhwwnml Upipahwlh woluwwnmwygnpemlbp, Gony. ««Uquwn
Pauyh dEY wmwpmuwb Awiwpwdnb, gnp pnyu yniGhd wihunu, YpGwd pubky np
puwitwul Gnju £ G Yphwy Awy phpebipnt AwtwpwdnGhipnb vk wuwwnniwinn
wtin up gqpuikp: @hpehi donwwul woluwwwyhgh Ep Uhpwikp UppGhwd,
o hp wluwwn  upwdumpebwdp  Y'amnnkp «Uqun Rdyh Eotippy:
UjimAtinmbt OwnbwG Yp Gok. ««Uhqun Rtidyp dbd ynglnepiG stp wwp hGdh,
owpwpp Awgpt pwGh ¥p dwd Y'appwih wwywpwl jonnwd qptigm Yud tmpd
uppwgptipm Awdwn: Ulwgwd dwdwlGwlu YwhgpGth Uhpwik] UmpahwGh
fwdath pGytpwygmpltiwdpp: Cwwn whqwd dnytgpp, upbwpwb vp Gunwd,
UhwuhG ppnGhyGlp Yp qpkhGp qnpu Yp wwnpugpthlp G. Us Uppow, wiuwku
tpynipGnmu wimGGpp ppwp fuwnbinyy: BAw ek pGym tpp OwnbwGh
tinpupp Bpmuwlnp hp pny Yp Apunhpt qhlp ympwphGhm fwdwnp Indwkh
uke, Gpmwln wGdhowwtu Yp AwdwdwiGh ZGnjwuwnwb wGgGh; ywupdwp
YwpgunpmpemG vp pGhny: bw'hy, wn dhenghG Untpuwlnphny dbnw-
Ywautiwy ZGywlyhwGGhipp Y'nigEhG ppliGg jwwnny oplwl vp niGhGw)
whdhowwku AwdwdwiGmpmb Yp Ywiwlwy np «bquwn Ridyp hp nlkgud
wwpwpkpnyp thnfuwbgnih whnp, wwidwbny np telt OwbwG ZGnjwunwGii
yhpwnwnlwy, nwpdtw] hGpp prlwy judpwgpuwybnp, npn2tw] wduwlwbiny
up, UhGy hp pwgwlwymetwl fudpwgpmepmbp wpk Uhpwikp Upipdhwip:
Uupjw wwwgnig vpi £ wil dwupG pk Owbwl dkd Juwnwfhinuehi nilkp
UphipGhwGh qpuywl, Apuwwwpulywluwl G judpwopuwlywl Yupmmmpetwl
ypwy Gt whlytndopklG dwnbipdwgwd Ep whnp Alwn:

UAwiwupy Gnp fudpwaphl, YppatwGh qpuwd dwhpkqpGhipti ophGwy
up, «Pwdwbnpypy Yhpwlopmy, np nju wnhuwd £ 1904h6 «Uquwn Rhuyh
ukg, tpp Owbiwl Yp pwgwlywibp Gohwumubl: LEnhGwyp Yp GhpYwywglh
tpptip phpe  sutpdnn, pwdwbnpnuwgopmpebwld gqnidwpp YuwlnGwimpuwpwnp
Yy6wpnn UkGhptphd OnmjuubwGh qupdwGwih W pGpGwwnhy Yepwwpp'
nwilwluwnb AwtipkG juounn, qhwgwd nudniGipp unnpugpnmpmb nGhk,
tpynt v Gwdwy qptilk wnhG ywGglnn, uvwwil woqwipl nwiwbwbpny
GnpophGwy whwwnp dp, np wgquuppniebwl nmphG dtkr vp npnbgpwd k.-
pp Qmpwyui Yyupmnpebwb swipny wqqphl oqlkinm fwdwp «plnnilp; hptG
npyniwd pninp  elpptpp, winGg wdkG JEYmG yGwpbng Yunp dp hp
waqqwuppmphltiy: <nq st pL ukGhiwyp vp wiymbp pwg wywhwpwGh dp
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Uty pwGh nwpwyGlipnb yYpwy, GniGhul Spwpllipp spwgmwd yYhGwyny
hpwpnt Ypwy nhgnmuwd wGitnGujubijh dwl phpetpp Gmippwlwl pwltpm
wku G ny pk pwgmbym b phebpgnmbnm Awdwnp:

1904p uywkdptppG, bGpp Owbwl MnvwkikG@ Unbpuwlnppw  Yp
Yhpwnwnlwy, UppGhwG pGpGwpbpwpwp ppbG Yp Yyepuwnwpdlt «Uquwn
Puuyh Tudpwopmpeplp, dhow woluwwmwlhg dGwiny phpehi: Owkwl Yp
YYuwikt. ««lhquun Phuyp pu pwgwwuwimpbwbu vheonghl, YwlnGuinpuwku
owpniwynwd  Epy,  fudpwgpuwbnmpetwip  Uhpwikp UpipGhwGh, npmb
Yodwlnwyktp Gutr pwGh vp wipuk b ybp dwhwb @EpEwG, np dwdwnip-
UEG Ywd UwpubjpwitG UntipuwGnphw quiny, AnG Awunmwnmwd Epy:l02
hnwquipG, LuinG lwpkGgh dwdwlnmdny, «bquw Rtdyp Yp nwnlwy
Qhywhtwl Unmuwygmpltiwl opywl i Owkwd, UnpGhwh n ELpthwl Yp
pwonthG wGyk:

Qppanp vwqupkpbwb, np wywpwlwwntp G dhwlqwiwil phnpwgnhy
tp, whulkny np OwnbwGh «Uquwn Woupyp whilwbnG wwppipwlwbniebwdp
Yp Apwwwpwynih, Yunwowpyt wlnp ppplie Gpghdwlywl wwnykpuqunn
owpwpwerbpe YuwlinGuwinp Apwwnwpwlnmptwi pbipip pp dwubGwygnpeplp b
wnwhuny gnipe UEY wwph (1906-1907) «Uquun oupyp YwlnGuinpuwku
Yp fApwwnwpwynith Unbpuwlnppw, woluwwnwygnpbwipp UpthhwptwGh,
UmpetwGhp, @Lpthwbp bt Pwputin Cwhwwaqh, qpwnbing vhwil ninwjwh
fiwpgkpny:

UpnpGhwGh judpwgpulwl gnpdmGEmpbhwl YuptimpuaeniG kEop wkwp k
fiwdwpk]  «Chpwlyy gqpwlywl AwlnkupG Apwwwpuwynembp  1905pG:
YphipawGh e @EpkiwGh vhwulwpwp ApdGunpud «ChpwyyhG mnnnuepilp
whwh prwp, pun ehpehG wnwehl e wnwgbnpmhl, <qpuotwlkpm
phwnphiwunidph vp oqlmphwip woluwwpy fwy nypmpbwi Yapwlywlq-
GnudpG wpwnwuwfivwGh dte: BGYwpkih pryjwnyg np Gipluy dwdmG Awg
gpnnp  Swhnpunwnbwy AwiptGhphG  downmwAtd guibipnmb, wlnGgdk hp
mgnudhG wpmbp W dnwddwlg Apiep 980 «Chpwly whwh pGE wqqwihG
gpuwluwlnieph uvp, wnwlg dwnGhm Ynuwlygulywl GYuwwnwnmidGlipnt bt
JwuGwinpmpbwlg vk9. (w'ylG whwh pwGuwy pp Egkpp pninp G2dwpphn n
JunbpwYwl gqpugbwbtipniG wnetiy, pGdwiiiny wiuwbu wlnlg qtpuwquig
vpongp  Yuwwwpkn  ppkbg Ypwy Swhpwgnn  wwpnph Awlnbwy Awy
nupniptiwGg b winy' Awlnky wqowihb Yipwdimudh qnpdhly:103

Nuwpq £ np wuwpup Yuh  Guuuwwyibp Aknwwinnn  qpuywi &
pGYEpwhG wuppkpulwl vp gkp YpGup yoalky wqqwihl qupeolphl, wyn
dwlp G ndmwppG optipmG: Upnwpti, fwlnkuplG Aippwywul ehipmb dkte
wewju Yp Gyupwapnih wptitdnwAwmpbwi wihouwbGwlywi Yuwgniehiln,
huly wptidnwhwy juiwgnyG gpGhpp (UpihpwptiwG, OwbwG, UppwGiu
Owipwgbtiul, Uwnd Gwpwlbwb, Shpwl 2pwptwl, 3nYfiwbltu Utptwl
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e mpp2Ghp) YwoliwwnwyghG «ChpwyyhG' wpdwly b swpwdny gpuywl
unbtindwagnpdnippiitpny:

Zpwunwpwynipbwl wnwehG wwpmwl pGewgphG, 3minwpki unibiv-
ptin 1905, wlnGp Yp Apwwwpwlykli nwuliky phy, wyw pwGh vp wdhu
nwnpkil twp, plpehi Apwwwpwymembp Yp yunwhinth win opipmb Sw-
Appk pGwynn Uipthhwp UipthhwpbwGh, np 1906-1907 wwppGipmG Yp fAipw-
wwpwyk plnwdkGp hGG e «Chpwysh Gpypnpn 2pswlh Aipwwwpwyniehilp
Yp nwnph, tpp Uipthhwpbiwl «Lntuwpbipyh udpwgpuwtin Yp nwunlugy:

«Chpwy»p hp Apwwnwpuwymebwl Gppnpn 2pewlhG nyu Yp wbkuGl hppt
grwlywl bt pwnuwpwlwl rwpwpwyulb Awbntu Mnuny vke, wiu whqwu
Uhwyf dwhwl @EpttiwGh judpwgpuwbnnetwdp: @LpthwiG 1909 O&ht-
wpnuwpkG Ognunnu wdhuGlipmG nu YpGdwk owpwewebpeti puwlytg
rhy, npny e Ywowpwp gpuywl Yewlpp wiu Ainwppppulwi Awbnkud,
np Gapwyunup  wwpphpwYwl  ApwwnwpuynepGiipmbG ke Yp  gqpunk
wnweohG wtinp k" qpuyuwl whiuwytwny W ek’ pbp ymn wuwpmGuyniphwdp:

UhipGhwG ppnGhyGlpny, dwhpkqhlbpny, jonmwdbitpny, wwwniniwdp-
Gipny, pwnwpwlwh yYpymdmpehbitipny W Gpghdwlywld nt gpulywd
wyGwpybipny  wouwwnwygwd E Gubit Swpmepc Uyphhwpp G Shopwi
Upthpwph «@wpnushG (Fwhppk), Udpwwn Apipunp «®pGhyshG (Swhppk,
1899 tr Unbpuwlnphw, 1901-1903), Gnhok @npnubwlh «UipowniushG,
(Qwhppt 1899-1914), Uwnp Mty kphwbh «UpnbdhushG (Swhhpk, 1902-
1903), SphgpwG OSwipwgbwlh «Zwiijpypc  (Unbpuwlnppw), Uiliwhu
NuibwGh  «dnpnymmypG  (Fwhppk, 1903-1904), Jwhwl Luppahwh
«LmuwpbtpypG (Fwhppk, 1904-1908), UpfipwG UVupwlwgh «MNwpwnkqgyhl
(Unbtpuwlnppw, 1904), Snpenp @Endmp «Phpwlyshc (Unbkpuwlnphu,
1903), OwtwGh «@tpehy>pc (Untpuwlnphw, 1906) . Mnjhu plk wymp
fipwwmwpwynnm Aw) yuppipwywGGtpne:

onpuwwtu qpwnwygbny  Apwwwpwwhoumpebwl Yuwptimp nbphG Awg
quignmuwdbtipn finghwl wpwidwnpmpebwl pwupdpugiwli b pwupniwywb
Ynpnyp wdpwwlndwl wnnny, Yppahwl dwppwuppwlywl gqunwihup-
Gipny . nqlinphy fwouplipmy qopwyha Yp YwhqGh Awy dnnnympnhG*
punwpuwlwh nt mlnbuwwh wm dwlp optipnmil, pGpwghy Ywnptinpugnyh
fiwpghpnt e opmwbG whgpbpniG onipe vhlyGwpwlniehGGip Yuwwmwphiny:

Nhdpwlunmwpwn Upiptwbh, Awnypny pGetipgninn pwqdweht jonnwd-
GtpG m fudpwgpuywGGlipp dpGetir wuop Yp dhwl wpbdwnwfiwy dwinih
EotipmG vk9 gwl m ghp:

OnbiwGpG whnpunwnGuing, UppniGh Yp gpk. «Ownbwlh ppnGhyGlpmG
uke £ np gwlglmwd E php wdkGoptiwy fpwdnpp, npnyfiimbin Awqupwinp
upwuhwn Eolip wwnhwd G0 wiuwku opwpbtppeh fwwwpwdmbhipmb dte, m
fuGwdnwn dinph dp Yp uywubkl hnGe Yuwnibn Awdwpy: Gnwku wp Upp-
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Ghwlh opp ophlG tr Akt h At qpmwd m wyn dwdwlwyihpnt wwppipuyw i
dwunipG vke Apwwwpwymwd Gpipbpnih dte SEG wwlupp fAtqlGwbph G
upwinnmpebwli pwgiweht gniju gqnpdnglbn, ogunwlwn funpfinipnbn, hdwu-
wnih dhwpbtpn, powfunfi ynpnnpGipnt e whwwbh Ywnpdhplbpnt pljwn-
pwywb gpnpephiGGbn:

UhipGhwG hp ppnGhyGhpmG, puwgpuywl dwdwlwlywgpmpmGiipmG,
onnwditipmb e Apuwwwpwwuepwlwl tehpmb vke Ywpdwnpdt opmwi
fipwnwwy  Awnpglipp, Awuwpwwuywli-pwnuwpwwl wnoptiwy bptiinyeGtinp
wwwnyipwinp  mqulywlinebwdp, qhwnw-thhipunpwiwlwul  Awupgunpmid-
Gtipny Gt dwhwiwbn qinwpnbunwywb oniGyny:

hGywku 1898pG Umpatwb pp fAinswlyuwinp «Twpwpy Unwy ykwny vky
whqwukl howr qpuwlwl wuwwpkg, wifwtu wp fApuwwwpuwyuwepuywb
plwquiwn dwnwr npwku AwGGwpin  fpuwywpwwughp «&Ed Lwlp, <Eu
Gpewlpy jonnmwdny, np (nu wkuwr Upphhwph «®@upnuyhG dke 1900nG:
Chunpmwd  funpwaghpp (pnYypG Yp  AwdwwwwnwupwlE  jonmwdh ek’
pnjwlnwympebwt ek’ nghpi: UhwdwdwGuy, wi Yp JwupdGunpl Awymb
whGaynmG Ywdpp G wibh pwymb wwywagwip vp mmup:

Sonnuwdp thphipunpwiwlwl YyipndmdG E Awiyuywb «E0 qwlp, Ak
Eppwlpy wuwgmwdphl: UpipGhwh Yp pwguwnpk el Awlyuwnwly hptlg Ypwd
nwpwinn  swpswpwlplbipniG, AwiipnG nmGhG Yhwlphl Ywnywd vGwim
fiwitwwmp G npdwgynbmphil, GppidG wpwnwunmwihg, GpphdG wppGnuwg,
pwig vhow wnniq, wwipwnpnn bt wnfwiwluwl winmnitith pGwinpnptwdp
up jwpwwnbtitnn:

Upnwpty, hp popnp ndpwhunnuemGitpny  Awlnbipd, fwyp jwonnwd L
gnjwwntith]p puphpm pGewgphtt pt’ qumy W ek’ pwitny: UmpatwGh
fwdnguwip, ndpwjunnmpmbp YpGwy wnlhwpp Ynpdwlly, pwig gqopwinpp
wikiih Yp qopwgGl wnymbGmpemG GhppGstiny wGnp. Ahntiwpwun, «ZEd
(whp, Atd Gppwlipy wpnwiwinnehlp npp dp prrugny Awbntipé, pwikng
upl E dhwdwdwlwy nwptpny wwnwwwd fwgnl Awdwp: Spnnp, np dhown
lwiwwnbiu £, yuwmwh £ ek «wyphwph quy Awplur wik opp, mp Awynipehlp
wwptnt, yepwwpliint pp Aipwowih yupnmmetwG, wignqwlywb AwGdwnhG
Juwpdpl nt wuwyp whwp unwlwy fwuliing Yhwlph bppwlhly dkip vp, G
wyl opp yhpowwku whwh 9Gek nppp W whwh wwht dhwil Gmppulwb
pwytingny, pwGh np ApG dwdwlwyGlipEG dhGytir wiuon wwnwwwblplh k
tnwd Awgnmpehlp wwhnn mdp:

1909hG, peppwlwl Enwipnunipbwl JywnnpmwiGhl, Ghp2Gymwd wil
dpwihwn bt wggnyph wmwpwdniwd ikl pk Gnp pkdhdp dnnbGw] whwnh nwy
ApGhG wpfiwtppplbtpp G «EpowGhyy Yawlph dp puphplibpp wwpgbit @nip-
phny Awwwwy gintipmb, Ypiphwlh wiu jonnmwdp Yp YyepwhApwwnwpwyntp
«Pprquibnpmbyh ute, yapowpwlh thnpp ymthnfunidny dp:
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Quymlb puwlnwywnmemGl nt jwiwwnbiumpmbp Gplup sntitkghG: Mwy-
phgut dwiluwfuwpfwghl Unwopl Mwwbpwqup b Awy dnpnynipnp jugut
wiliwkuy hhywku jwgwd okp Gpplip hp wipnng wwwndnmpebwl plpugpt:

Unii «&<EU Lwbp, LEU Bppwlpy jonnuwdp UpipGhwl 65 wwphGlip Lnp
Yhpwhpwwmwpwympbwl jwidGwd L «Uptiyh dke, Ghpwdwiwul pugw-
upnipliwdp dp, mp Yp otigwk pL Awjuwnwy whnp np «pppwfiwinieiub
unniwpwagnii  Jwup  plwelGonmbigwt wbhmp pwppupnumpbwdp, b
wpptwAtininkl dwquuwnpd «dGugnpmbtppy wiuop pugnd Gpypplhpnt dke
Up YwqutkG wnuwibp Ywd Gnmwq pwpquiws qunmplhp bl owwnbg
Unpuligniguwd GG wn vnwyp nhiwgdnmphilp, Awy waop 2wwnlGg nunpwd k
Lk, G yp pwik, Yp punk ywnpwyub, & whwnh punk fwulbn fwdwp hp
GuwwwypG»: UG YunkjgGt pEk jonnmuwdhG  wiwpwpl  pwlwdbiimwd
Jwiwgnii wwwagwip dp nuubipp ppwywlwguwd GG 26GnpAipt Lwywuwnwbh
gnmpebwl & Apwowlh pupquiiwGnipl:i04

Shpwl 2pwpbwb UymwwpkG UpiphwGhG qpwd 14/27 Ubwwnbkdpbp
1909 pmwlpphG uke Ypuk. ««kd LwGp, <Ed GpewbGpsn, opwpebpeh vp
Uk dpuwyl WGwm ndpwlunnemGi mGhignn wn jonmwdn (en'n UkdhG
LEshwlh phpeld puy tnwd prrwy wi) qiu qnpdng ¥ph Epx:

190606 Gwhppth vk Yp ApuGnp dwijwwl Pwuptignpdwlywl CinAw-
Gnip UhmphiGp, np AinmwgwihG whwh nwnbwp uthpinph wikGuwybGumbuy
pwpkuppwlwl Yuguwypympepiip: Unwelnpymiiing  «Uhmppilip qopni-
phb ty phwpwlny, LACU-p 1912h6 Yp uYup Gwhhpkh vk Apwwmwpwlyby
«Upniphtly wiuoptiwy wwowmobGwplipep, npntlG wotunid pnrwyhgipti vhi
Yp nwnbGwy UmppehwG: UG pp qpulywl nmt pGYEpwpwlulyub  dwnwghl
fiwpniun  pwnbidwpwlp pwGwiny, GYwpwagpp Yhpwnn, phwinpmpemb
nwpplnn upwdphwn nt puunhwupwyhy onmwdibp Yp Apwwmwpwyt AnG:

«Ukd Uwpnng Thppy jonnuwdhl ke ufuw) Awdwpbny Antiumpulywb
wil Ywpdhpp pk <yuwundwlwh vEd pnwkGhipp Yp dGhG Gwlwuwnwgpu-
YwhopklG wwwndwlywl dwpntippy, Apwwwpwlwaghpp Awdngnudny Yp qpk pk
wagh dp Awdwp pwjuwmwinpmpenli B owywwndwliwi  Gqlwdwdwihl
opowGGtpnG hp dnghG k9 mlhGw] GuwwubGwdwlwl Gowlwinp dwpn up
Ywd dwpnhl, npnlGp YupmuwbGwb wqqhG gnymehlp wwownwwlby yipwhiwu
YuwlqGipm nkd: YpipGhwl pp whuwYbwp Awunmwntne Awdwp Yp jhow-
wwll niGhpmt wwwndniyemGp: 1896h Gwjunn wwwnbpwgutli twp, wwpp-
Gtipny qhGnnpuwktu wnhwp i whwywwpwuwm, Gipplwwtuy wwnwlunmwd b
whfAwdwdwyl GYwpwahp vp wwpgbk bGwp, dkGhgbinu UpkwkEG quiny
pwGh vp wwpmwG dhonghG Yp ywennh Yhpwwpwlwipniuti SniGwuwnwGp'
«punwpwihG Yuwpynmpepl, pwluly, Guwiwwnpdhn YwlnbwinpmbgwG,
pwnpblnpngniigwl, gopwgwb. mbGwywl nprwbwaghnnpemhbp ¥ty opklh dhiup
nid dp nwpdwt, wpenil, jubjwgh, gnpdoly:
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Ugu jopmuwdny YpipehwG gnyg Ynt wwy ek phywku Yphwnwgh GuiuyhG
pwunmwpwlp dkGhglnu, pnnp paynhdwnhp  Anuwlplhpp  dhwanpliny,
Yuwpmmugwt vEd Gmwgwubtinh vp wku ywpt] «wgqwihb dad nwoGwlwinp
wiknby, pnp GmuwquwdnGlipp hp Gwnwpl wnppwywl AwpmwdGhpmb
EGpwnpykny:

Gapwlywgbtind hp gqpmepiip, wh funpnipy Ynt wwg. «Uklp Awgbtipu
it YplhGp np winpunwnbuwlp wu GodwpunmemGiipmb, npnyAtnke ny
Uty waqq wifpwl wkwp nmGh Gowluwinp dwpnng nppwl np vkGp, wiu
Guwywwnwgpulwl wwhmb, & n'y ¥t} woq wiGpwl wwpuuwinpmigm mGh
phiptiiu nppwl vEGP GwGyGwim W qGwAwwkim wyil GowGuanp dwpnhyp
Ywd dwpnp, gnp pwhinp wwpgbiiwd L dkghy:

«Mmovumpptc M Thgwqlnepiiy jonnwdhl vty UpipahwG Yp Gok pk
wiu pynmpp qppwp puglnn dwmmyuihb jwnymehGGip GG, npnGguk
wnwohlp Yp dwnwilk fuwnunmpbwl wwbkG, puy Gpypnpmp YuwbGoh
wwhniG: bww wh Yp Awunmwnk. «<ULGp wwypkint ppunmbp mGhgnny waqq
upl Ghp, np «wyhwh wwyph wqwuw, Gpowblhyy hp nhrguqbhwywh hGplhwlywd
JupuniGpny bt funpmGy nnodnmphwdnp:

Luwltipnpn nupm wnwophG wwulwdbwypi twYwl Jubnpp dpG Ep
dwwnwn uipnlnpG YppnebwG Awpgp: WppahwG «Uphniphlyh vty 1912kG
ulubiwy] Yp Apwwwpwylt wpp dp jonmwdblp Awguwywlh nwypngltipnt
Yppwlywl dpwoptpnt pupbjwidwl Yepwpbptw: GG Yp 2tionk nuwunphupw-
Ymptwl pwoquwynniwbpmptwi, yupdwpwiGlipnt mbuwwuwb n qnpdGw-
Ywh nbtiptipny, wowybtipnGlpp $hghpwwku it pupniwwku nwpplbn Ywunpk-
mpmpmbp («<Gdpnnswlwl bwuwmpwpwymepGy): Up qpk. «dwpdwpwip
wkwp Sk np priwy wpfiuvwnwlywl dhowywip up, nip vnwp YhwlphG ftwn
fwnnpnuygmpbwb vk pjjwl vphdhwib qhpptipnib dhongny. wlphlu wwpwp
priwg wquhy wfuwph dp, ppuywl, npulywl, npounul nGk wyipwl dow
pampbwb W ppuyulmptwi nppwG np Yupbh E: TEwnp sk np wGhyw unpyp
Yy whuwwbp, wyp G gnpdGwlwblp, B wiu Gpymt wwpptipp wkwp L
utipnopkl vhwgwd priwl nwpnghG ukg, hiywku np &G dkp 2mpep, npwkugh
Ytwlph vke vnmwp gqnpdwd wwnbkl, Gppunwuwpnp sdwnGwy woluwphh dke
il Awdwp ywwpwunnwd Sk, G nmp dhwy omwpwd, ninbynpniuy:

UphipetiwG  «Uhmpmbyh plGeipgnnGipniG Yp  GipYugwglh wlniwGh
wnlnbuwgbw-paYtipwpwi Lp Rk (wiwgniG wowlbpw,  dpwluwgh
ghnGwywl bwdol SkvojkGh pwhtiywl whuwykwnGhipp Ypenebwl dwupG:
Stuo1kG dpwluwgh dGnmGapm Awdwp oppGwy Yp phipk wlqpwwl nwpn-
guwywl npmpehilp, np jwpdwpgmwd E Yhwlph Gnpugnil wwidwGipnb i
oww wikh Yp jwennh wwwpwuwnby &nGhpkg, Awdwpdwy nt pGplupur
whfwwnGhpy «qupnn hGpgqplpGhi whEhipkn YhwbphG wikG ndnwpmpebwig
i Yugnpbwbg utey («Udpnnowlwl “wumpupwlymepily):
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UhipGhwl ywpwwtit npninn e plelipguwutp prrugny, pwowwmbintwy tn
Gowluwinp  pGYtpwpwGGhp bpojpe  @LEGh, Umupwy Lpwolh, EpGpup
MpGwih, doyetph, Pwpwh G niph2 wlhnbuwgbwnitpn G pGYEpwpwiGipm
whunehtGGipmb: Npwytu Yppwubp wGd, wi@ «Uhmpehish phipmb dky
pwlhgu wlnpunwpdwd L SkvolkGh «A quoi tient la supériorité des Anglo-
Saxonsy wolwumpbwl, jwwnyuwtu 2hownkny pEk wlnp quwnwipwpipp
owfitjwl GG Awiipn Awdwp wp: Cuwn AinhGwyhG, wiyjo-uwpuni dGnnGkn
hptGg quiwylbpp sEG GYwwbp pptGg ubthwlwlniemlp: ConfAwywnwyn,
qulnGp Yp nhwbkG ppptiv Ewybtip, npnlp vwhAdwinwd GG wunhGwlwpwn
wiywjuwlwnt pphiGg dGnnGapkG: UGYjo-uwpunG dGnnGtp pphiGg quiwy-
GipniG ik Yp ywpmpG ppptie ubjwhfiwu wGdbpny, wiywiu wGAwwnGhpnt:
dpwluwgh dGnnGhp, pGowku Awibipp, vhow  wpwdwnpp GG pphlg
quiwlylbpp GYuwbint vnwbhp, GnyGhuly swipwhwu wwpphppG: Uwpunb
dGnnGhp nwuwpwpwynpebwl gqnpdpG dke Guuwmwywybn mGphG wwwgw]
Yhwlph YuphpltipG n Gnp wwidwGGhpp b ny ek whgbwp:

Mph2 yonmwdh vp dke, Umpbhwb Yp Gok ph dGnmGhpp wkwp L fing
wwGhG n'y dhwyG ppiGg quuwyGipmlG wnnmompliwG, witt m dwiwiwbn
dhghpwluwl mdpG pluwywlnG n pwywwwp qupgugiwb: Ui wiu wnpht
wwnjwuwwku ophGwy Yp phpk wGlyjo-uwpunG dGnnGhpp, npnGp YuwbnijukG
pptlg quiwyGhpp Yp YwpdhgibhG Gmewywl ppipme G dGnwgpG
wpftunGtipn: Uwpgnuip e n'y ek €GomuG m pnGwnwwmepiip wkwnp &
Yuwqut dGnnuywl nwuwnpwpwympebwi dpnnp: Zwpy Eounkih 2w
lupwwntiy, Awdngli, phiywnpbky, pwl' Apwdwgk] B uwwnGug:

UhipGhwG Yp gkowk. «8npywh dhgphpwwtu sybpwdplp, sybpwln-
pngnthGp, w@Ywptih whwh prug dbp ginhG pwpnywwtu Ytpwlnpngnihyy
(«dhghpwywh GYpeniemGy): UG Yp funphp ek wdmp whnp E wwhl) YhGuo-
gnu dwpdGwdwpgh Gpinp, nwpnguywibipnt $hghpwlywl nwumhwpwu-
Ynieilp, npny ikt wGyk £ np wyhwp pwpdpwbw dtip dwnuwinp-pupniuyuG
Yapwdlinmphwl pGapinGtpp:

UpipGEwl Yppwlywb dpwgppb whfipwdtizm dwu Yp Gunk nypnguywi
nwpppph  wowlbpnbipmb pdwguwlwl qupgugnidG nt Glwupwagph
Ywaqunuehiip: «Pupniwywl nwunhwpuymepmb pubind wkwp £ AwuylGwg
wnwibjwwbu wiG YpeniehtGp, nmnnwyh, YeGnwbh, npulwl Ahntiwpwnp
utidwanbighl, gnp nunighep Ypluwy & wwpnp wwy hp wawybipnbipmé, hp
Yupnikpupwnyp nupnghG ¥kt nwpngkG nmpu, hp gnpdmbtmetut, hp
owpdmuGhpnmb G wpwpplbipnmb pwppwnmbG nt wwyuanphy  oppGwynyp»
(«Pwpnpuyuil SwunhwpulniehiGy):

Ujguwhup Ghon Gt oguwlwp funpfinipnGlip YwbG Gubt «hGywku Upphin
GGp Utip Quawyllippy & wy Yppw-vwiiuwywpdwlwl jonmwdGhpnt dks'
wqqwip nuwuwmhwpwympebwi onipe: Cuwn UmpGhwbh, «Utp nwpnglbipkG
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opowlwiwpn =pwwn whqwd Yhuwiwpw- Ginn vmwplbpp wwpuwwidw i
fiwynd dp gnyg Yn wwl Gpym pwlh — qpuwlwlnppili G pwunwpwlu-
Gmpemb, Gpym wdkGEG wibih «wlinpwlwly pwltipp npnGp gnmpmb
nGhGwh woluwpfiph tptiup, bpp Awghuwlwl &6 whnGpy: Vywwnh mGEGwiny
nn «ubip gpuubpGipnmb bW wqquightahGlipnil php wifwdbidwwn vES | i pk
dwdwlwyh E np wlinpunwnGwlp pptipnt wiu ynp ypewypc ypwy b
whfipwdbowm L dphonglbp vowlylp wnnne npwwywonnmptwi npnyfiknk
Ypenel, dwiny b punuwpwlwlmemb w'yy dwpgng dinpp Yp quGnipG,
w'm k2 wwunpwunmwd qnpdhsGlpniGy: Vywwnh mGEGwny hp dwdwlwyh
Yugmpembp bt wywqul, YipahwG Yp Awunmwnk. «mphp n's ULy ghn dkqh
swi wnwwopkl  Ywpwwnpk  «qpuiutpy  m «gpugkwngniyy  («Rphs Up
tpwyubniehily):

«&uniG Upwppy plnwpdwy jonmwdphi vk Upiphwl Awuwnmwnbtiny
Awlntipd et «wGypdth & np jubkpugh, dwwmpuyw gtn d'tGp, pwig
$pwluwghhG puwdhG wku, «thwinh wpgwy Ywi wpgwy wp Ywyy (lya
fagots et fagots), wiliwku wr fubip Ywy ke wp Yupy: Lywiwynyknyg
GowGwinp pGYkpwpwl Y. Pwpwmh wbumpplip, phL pGYtpwywi Ytwbipep
Jwphy ndtipG GG «untindmuG nt Giwbnnniehibpy, UnpGhwb wlwywnopkG
Up qwiGk pL vbhip pwnwpwypenipeplp wnwil] Ywd Gnwqg jwenn plnoph-
GuynueGl £ omwp pwnwpwypeniptwb vp, jud punwpwypenipemGblipnt:
Nhgwpwlnpepmb, Ypolp, gqpuywlnmpepil, qinwpnibiun, pwnwpwlwl G
pGYipwlywh pwpphn, Gwb pnju wnwd Gap vtgq ppwwwwnn, dtnp Ypwy
whpnn wgqgbpk, pwnwpwypenpbwdp odwunmwd ghntipk: dwy dhwpp hp
panAwbnip i twywh qhdtipmlG vke, Yp GipYuwiwlwy hpptit wikijh Ghwlnn
pul untindwagnpdnn dhwp up, wibiih pGYywiny pwh wpwnwnpnn dhwp up,
wikilh fiwuygnn W pdpnGnn pwl uwnmbndnn, wikih wwwinpuywli pw
Gipgnpdnn, uwabijh Yippndnn  pwl  Awdwnpnn: dwy  vpwnph  grjuwinp
wwnwGhop prpwgnmdG E: Ulip ghinpG h uyqpwll wlwp Gwliwwnwgpniwd
gnmpbhwl wilwywunm wyudwiiEpnbG wywwntwnuwe Awy dpwnpp sk Ypgwud
wquwwonkl qupquglti] nt hprhgll] untindwgonpd ndh utpdbipp:

Uphipeiwb «Uhnphly wiuoptwy wwowolwpebpeh 1910wywb pniw-
YwhGhpn pphiipniG vk pp (nju wkuwd jonmwditpp unnpugpud £ «Uphpw-
k1 Ue Upip@tiwGy uwnpugpnipbwdp b ny ek dphly wim ogquwgnpdwd
SwdwlmGGtpny:

Uphpinpwfwy dwinpG vk gpnuwd WpipGhwbGh yonnuwdGtpp, wnwelnp-
nGbpp, fudpwopuwywl umbGuybbpp phiunpih it nuwlbih GG GapYwg
optipnb wy, Awlwnwly wwulwibwyibip wnwe qpmuwd prywlnG:

«hGy Np MGhGp Gi DGy Np Up Nwyup Utghy jonmwdhi ukells
UmpatiwG Y'puk. «UpGwlp wnwbGg uluwitm Gpymnp putp np ¥hoplG Yupn-
nmpebwig wkp fwy dp 2w wibkh Ywupdt, dwwnpuwbu,- hep junpfipnwdnn,
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fiwuygnmm t oquninn dhwp,- pwh GniG wuwhwhh dpwluwgh up,
wlgipwgh vp, ghpvwlwugh dp: BUEGEG wgkwn Awip wlqwd nmGh jwwnml
Yhwlpp thnpéwnwlwl bt cunwlnwlwly pdwuwnmpepc dpy: UGww Yp
howwnwlt dEdwinmbG pwnwpwakn Umwwp Qwowih Awdpwiwinnp fjuoupp
«ULYy fiwy tphp Wpnwwgh Ywpdky, m Yp owpmbGuyk. «Ugn', pugg
dwnwinpuwku, wiuhGph lubpny, unpuwdwbiynmpebwdp, pwGhdwgnpbwdp:
bul wwup Awy gwwn whqwd dEY ipnyuigh s6G wpdbip pupnjwwku, wiuhGpl
Guwpwapny, Ywdph mdny: Ugu £ pmG ykpppy: UG Y'plngdk. «dtip dhpplipp
wnuntjwwku htwgwywb, dnwinpulywb (intellectuel, mental) Ywpgk GG» &
Y'agpupwyt. «Ukp wnupp nupngGipmG vty gww pwl Yp unpyhl, GnyGhuy
phipiiu Awdwwywnwupuwl yupdwpwGE dp Grpmmp wilyo-uwpunG ntuwlnnk
Uwilith (higm ghwk. puyg 3G unpypp wyG S pwlp gqnp wu YbipghGp
funpwwku Yp unpyp G np wilpwlh twlywb E jweonnmptwli whuwykuny. wil
E' «plpqhGpp Yhwlph vk ywphy, Ywnwywpb] qhnlw)yy:

Mph2 yonnuwdh vp uke wh Yp gpk. «Utp vke, AwlpwipG gnpdng fuwb-
qupiwl nm pwypwimuhG, Yuwd® wywwku juoutiiny' AwGpwihG wpgwiwbn nm
nhitwwh gnpdniGEmptwb vp qptipk waywpbhneiwld wuwntwnGipkG vha,
tii phptitu qifuwanpp, niph2 pwl ok pwig tpk wifwwwywl LGup Ywd
Ynuwlygwlwl dklpp, np whnp funonpugnmul E dpwyby («Gupy): b ykpeny
dwmyuipG Gup Yp nunbwuy mGuwiGwinnepl, uGwihpwunnpmb i widiw-
uppmpepiG: Nunp wiAwwnmwlywl GuhG wntnp Ywnwewpyk nlky Awlpwghl
hup pninp wlnGg npGp Yp uwwGdGhG woqqwipG n'tik wwowol, np
gnfinnnpepth Yp wwhwbGsk:

oukyny ubtip whivhwpwlinebwi G dhwpwlibm wiywpnmmpbiub dw-
uhG, qpnnp Ywnwewpyt hpwgnpdl Awdbpwotuniemb, npnyftimtt <Gppkp
swpphpp wilpwl vES Enwd sk nppwl wyn dwdwGwlyGbpmb. wwyw nmphdG
Upmpbwl wkwpp Sk Enwd wifpwl vtd nppwl wyn optipmbGy («dwul
UhmptwGy):

UpnpGhwG «Uphwnpha UBGpuwiwlywbnmepbp bppit Swonnniptiwi Uhongy
onmwdhG vk9 Yp quGk pk Ytwbph vke yjwonnbinm fwdwp wkwp £ qhnGwy
qnpdti, G GYwpwahp n Yuip mGhGw). «<Uhwnpp swwn pwl Yplwy nubwi,
vnwdtipe.. pwig gnpdwnpnnp’ dwpnpmu YuwipG E, Gyupwehp L,
plwuoumpemGl Ey: GG npwtu ophGwy Yp phpk bwpnitolGh, Mnpdbiinnh,
finnydwtighGipnt wunmp W bwwl jwnymepGihpp: Ukopbpiny Pwupuih
jwynGh fwoupp. «Uwpnu funpfinn tinkq upG E», wh Yp Gok pk wm twoupp
wiYwwwn E: Gwpnp ny dhwyl funpfing ke E, witt dwluwiwGn gnpdnn:
«Bnkg»p nyhGy whwph YpGwp pGhy, nshGy uwnbkndty, tek vhwil funpfinn
priwn:

«Unwdly qhwnblp, phy vpG wy gnpdly unpyhGpy Yynyny Yp Ybipowglh
hn jonmwdp wqqwukp gpnnp:
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Onfu wnlkny $pwluwgh vES pwlwuwntind (rwupGh nmphipgmpbwi
whumnup, UpipGhwG pp jonmwdGipEG vEYp Ynywd L «@2Gwidh GnpwinGtiny:
ZnG wh Yp pGGwpyt Ywquwybpynipbwl dwpgp G wiAwnmwwwonniehp.
«wy wqqp vhon wwnwwwd t Gmwquwtinh (chef d'orchestre) pugwlyw-
mphwb Sswphpkly, npnyfiimtic dhquk pipwpwGsyphipp hGpghlp Yp Yuwpdk
whwn: «UkGpu wy Apwdwgly Y'makbp. AGwqulnpip vkp YupnpnyebGEG yEp
E. Ywu Utip ... wpdwluinpmpbGEG pwwn jwpy: ‘oniG jonnwdhG vk wh Yp
gpt. «UtGp stGp YpGwp Awlnmpdt] np fwy up, wqquwghl dp, dbgh
fipwdwik. wwy Ywpquwiuoup, gmgnmGk Atwnbkikihp fwuwpwlywuwg ninnni-
philpe..: GGhwwm  wlfAwwh, pGytipnuemb pGypnpbwd, Ynuwygnipmb
Ynuwlygmpetwl AwGnkw Yupdtu jwpwntt b winnnp dpgdwl vk Lhpy:
Uww Gokny qtpdwlGhpnt, jwwnhGGipnt, wiyjo-uwpunGGbpny, dpwluwgh-
Gapnt oppGwyp, Ypip6twl funpfinipn Ym wwy Yuguwybpwnipp e nppliqph
Yupquwwhimptiwi w AGwquinmpbwi funpmGy nghG' jwlmG wgquihl
ynpp juwd dud Guwuwwlhh Awnmwwbindwl, npwkugh sgpnihG dtp Ghgbipp, h
qnip yJwwnbnihG swhptnl nt YnpnyGhpp i mGaGwhp ptinnG, YwhinGwinp nm
wnbitwlwb gnpdnbGinieG:

dw} dwunp fjupquu G wpnwpwynpny gnpdphshG dow Yp GYwwnip
punwpwlwbh funpupwipwbgniepl, nkwptpm bt nkdptipnt Ghwpwonpni-
phwl Avuniephil, dhowqquihG owmwp vdwinih, wwwndwwl nt yhnwywb
gnpdhyGipnm dwuphl pwowwmbntiwyniepil, gqhnbihpltipnt Awpniun wwown:
UG dkoptipmuGhp Y'pGE Unppu Nuwnkup jonmwdkG, umwwp Owowgh
fuoupkG, ophGwy Yp phipk ‘bwpnitolp, Qopwywp dodpp, Lnnpu-Ukihpodp,
UyjwagnjuypG, Ewywp OCwhpGp, Sphopwl BGpywep, Byppkd Pwlp &
niph2Glip, npnip pptlg wpwnwlwung wwnwlnhl nt dinGipkgmpbwb 2GnpAt
hwynb nhpphipmt e dhowgquipl Awdpwih nhpugwd GG wpnibunbtipn,
punwpwlwimptwbl, jwtwnwlhwbimpbwi, qhhmnpulwlinpeiwlG nt wy
plwquiwnitipn dke:

QwlpwipG Yhwlpph vty whAwwmwwwowm spriwint b Awilwpuwwwn
priwnt, wggnyhG Awdtpwoluwpwn gnpdbtnt dwuhG Yuptiinp funpfinipy Yy
wnwy wi «Ukp BGAwwnmwwywonmmehilpy jonmudhG dEo:106

Qqwummptwb, wwpytouwmptwl, widGwywi Yppptpm Awlnwpunni-
ptwb, Ynuuwyguwlhwlh wwnbinmppbitipnt tt YnpiGipm nwnwptgdwl Ynyny
Awbntu Yyn quy «lnmeh™G, MwpnGGb'p, <nG Up UknGhG...» jonmwdhG vty
Upwplpp pupépuglhpnt b uppnbipp fwowntigbym Awdwp: Ggquuppmppil
Un pwpngk' nqkynytiny dhp Yuphe npwgnGlpp, npnGp Yp vEnGhG qminw-
gnin, ppilg wnGwuwgh wGdGuwagnfimeiwdpp Yhpwhwunmwnbing  fumb
wwwptp woluwpfih wneb, jhotighting np «wlnp”G, wipdwwwpn Swajwu-
wnwlh n@pwumb wphiinpng innhG ypwy, dip pwidpwiun AwpkGwulyhglitnp
qifiGwlywl wwhowblpltpnt vk Yp dwpwnppnuwbwl, wbGopniphlL
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wwnwuwbinyy: GG Yp 1hotight wyn optipmG wbinh mGhgnn uwwbo-
wutiphyiwl wwwbpwaqup, Gpp wiiphyiwlG Guiwwnnpdhnp Yp swiuswlukp
uwyuwlwlwbp, vwpnwbunbkp YpGYndthG pnglpny, dnijubipm dwyepmiGipny
L npnuwqpG wwyenidGlipny:

Lhptpgmbtpnt npwnpmemlp utithinbny wwunbpugiwlwl Guiuwpwu-
pmptwl nkd dpwluwywb funpAipnwpwlih pwbh vp winwdGbpnm pGGwnw-
e GaipmG ypwy, Umpahwl Ywlinwnwniwy Unwohl dwdwouuwpfiwghl
Nuunbpwqup dwidwlwy wwwnbpuwgquuwwl Gwuwpwp UpgapnwGh  gnighsy
Gwnphi® mpnmuwd Awdwypp W plinnpdwnpp popnp EphupnpuwGGlpniG. b
uk'p AwgpkGhphG vhwpwl m Awdbipwol dGwlp qnGk" dhGskr jwnempetwl
oppy»: Uhgipnwl wynwhuny Yp thnpdk nunpbiglty punwpwywl YhpptinG n
pGYtipwihG wwipwnpbbtinp, npny ittt p2GwdhG dpwluwywh AnnhG Yypwy kp
L ywwbgp skp Gpwd Gpypphl uwhvwGGhptG nnpus

Uphip6iwG pp dwwdndp Yp nwpdGl dip wqwhy wgqhl, npnib qplunG
Gwd wnkwp, winp gnimptwl uywnlGwgnn ywwbop wikih dGd E, nuwnp
YEpwwplipm Awdwp «wikG wnkGmpGE wibip' wkwp £ np Awiwpwwwown
priwbp, wkwp £ Awdwqqught prjwbp, Apwdwphlp vhip wfwwwluwbni-
pMGGEPEG nt wwwnywbhGp gtinhG, winp whulwiwywl phwankG yupnihGp,
whnp wGAntG uppunyp pwpwjubGpy jwinG Gnippuywub AwiptGhph 2wfipG:
wypkGwlmEp qqwugmuny wG Yp qnsk. «luwgk’p, vpwGw'Gp, Awb'’p,
Uhwgwd Wawhp L@ vplstn np wlghh vwhniwlb yuwbgpy («nGE UGyt
Bwnpemptwi Oppy):

UhwGph dkte hGpGmpniG prowgny, niph2  wggbph e oppGwyGhip
ybtngGtint, hGpghGpkG wikih niphoGhpn Ypwy jnju onGhint, uGwihwnnpeht,
onwpwinnmpehlt qtipd dGwin, qupqugwd tr Ywwmwpbjwgnpdnmuwd waqq
up priwnt inpnnpny jhowpdwl £ «ULp ‘bywpwghppy jonnwdp:

1911pG UmpkG MwpptitbwG Yp  Awuwnwwnmp  pmpolipnt Epyppp
Gahwumu, np Yuipl Yupbnp phiny Awy dnwmpuywubbp, e Gpp 191206
Uyp  Apwwnwpull  «nuwlpyp  gpugbw-Apwwywpuywaeppiipm  fAingh dp
(Shapwl Ywiuwpwlywl, LanG Uypnhshwb, dwhiwG Uwitqbwb, 8nyhAwb-
Gtu Utpbtw6, 8nYfiwGitu Pwiwibwb, Upnuwiwgn dwlpdbwG, Unbpuwbnp
CwpiiwbG, GuwnbGhy dlGwngtwl, Uniptin Guhuynwnu UkpnpbiwG, Shpwb
PLitytwl, Jwhwb PLptiwG, Shpwh pwptwb, Gpnuwbn Ownbwb, Upunw-
otu BwpmpepiGtiwb, OGGHY 2pdpL-Uwpwd, @ wwnpbgh, MmpkG Npptipiwd,
Upwd UGwnGiwl W mphGkp) Ao YpipShwl tu Ywoluwwnwlygh wyn
wuppbipwlywGhG:

«Znuulpyh wnwohG wwpmwG' 1912p 1, 3, 8, 12 t 18y phipmG
Uty «@Gnw...voptpym swppny vp wh YwlnpwnwnGwy UgqquihG dnnn-
YhG, Sphgnp Qofipwwh Gunbpnil, Ouvwlbwl Gphupnpuwliwyuwl dnnnyh
pYGwdnbGipmb G Ghunbpmb, uwAdwlwnpuwywb jonmwdh up 2nipg
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pGGwnpynuiGipmb, dwpwlywl Yunwywpmpbwl nkd ywipwpp nwnpkglbint
whfpwdbommpbwb, waqquihl nt vhowgquwih Awpgtipni, dhown fiwy woghl
oufiipp wwowmwwbtnt uyqpnilpny:

outiiny Gnpwuwtind pwnuwpwywh Anuwbplbpny, Yyuppwwbnnieht-
Ghpnty, YwquwlepympemGiipm G Ynwuwygnipmbiipn dwupl, YpipnGhwl
ophGwy Yp phipk dbpwluwgp vke Yugumppiip punupwywb Gnp Yniuwygni-
phwl dp, npmb wlmblp wphwp ppuy «cBwnwpwlwuli Uwwgwiwuwowni-
ey, npml  giluwanp  uygpniGpp  wwywgwiwwwoumehlp, Ynm  quy
gpuywubimptwi it wpnmbunp vk9 wpmkG gqnynmpepG mbtgnn GnyG nippilng
ponpemuwd nupngkG, np Yp nuiwbh nipwlwuw] wlghwip G qpunhp dhwb
wwwagugny: Ggu Gnp Ynuuwlygmpbwl ApdGwunpp Lpdtyp hpqplp phylwdn
Ghipywiwgngwd L Pwphgh pwunuubnwiwul pGupmpbwlig, Guwwnwy
nGhGwny  «Nuytinwppy  YipwnwpdGly  GEpypp Ypwy Yuwd  «bpypuinp
npwjuny dp unbtindhy:

UpipGhwGh  Apwwywpwuopuul e judpwgpulul gqnpdmGEnmphwi
dwupl juoubkiint dwdwlwly wkwp L whwwidwb Gok] whinp Yuwwpwd nbpp
«Uptity opwpebpehl judpwopnipbwi vke:

1920-1923 emwlwliapmbG YpipGhwGhG yYpGwymwd Ep  Jwpby
«Uplityh judpwgnp wwowolip: Uian wwpphlGlpnb winp gpud jonmwdGtpl n
udpwopwlywbbtpp  Yp  Awlnpuwlwl hp pwnuwpwlywl wnwowinp
fiwhwgplGtpniG jwiwgniG wpnwiwinmnepbbbpp Gt AwgpkGhph Glwwndwdp
nwdwd Awitwwmph n jwiwnbunmpbiwi AhwGwih yYwimpepGGbpp:

UphipGiwGh  jopmuwdGhipkG e JudpwopwlwlGhpkG Jdh pwGhG ppllg
owftjwlnmptwli Awdwp wpnwwnymwd GG uppmpwhiug wy wywppbpw-
Ywhlhpm dke: OphGwy, «@Lt hGyn"t Monnu Puwpw Umwywp 2uumpuagnhg
Quwounmpbwli Frwolwahppy udpwgpulwulp wpnmwnwynwd Yp wnkulklip v
Gnpph «<UnsGwl LwywuwnwbGhyh 16 <nlywnkdplip 1919h phihG dte (ke 1346-
1347): U udpwopuwlwbny, AtinhGwyp pGetpngnnGipnt nupwnpmehp Yp
fipwthpt wiG wpdwhwhiwiwwnm nbiniympemhGGipmb ypwy, gnpu hGp Yp
Gk Uwyoy ApipwilngphlG vk9 wlinh mGhgwd Gwoytipnyeh plpwgphG hp
fiwpgmupG p wywwwupuwl Qwiwuwnwih dwlpuwwybnmpbwli yYwpsuwbn
Uitpuwlwp PwwnpubwGh wmwd wiytind wywuwwuuwGhG ypwg: dwoumi-
phwl nwoGwappp ppptit UqquwipG  Nwwmippwimpbwi Guluwgwh
unnpugpm wpwpnmebwG YupohG wwhmb, poppipp YwnwpyiG ek
Nonnu Umuywp hpwmbp smGh unnpugplnt quib: Pwwpubwl e Uikwnpu
UfwpnGiwlG Yp pulnpiG np vmwwp Pwow  whinph swwy o wink
uumpwapbnt pp ppwintGphG Ypwy:

MwoGwlyhg YwnwywpmpeptGGhpp paypmbeny np eppwlwl wnwpyni-
phbp mGh «oppGwlywby fipdp, Awiywywl rwhtipn whuwybwnk GuiupbGwunptih
Yp Gkl np Nonnu Unwwp yunnpuigpk nwpbwahpp, npwkugh wwwqwh
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nptt wwwnpmwy  Awgpwgemuwd  sprpwy enpplipmG qwoGwuophG  nkd
pnnpbnt ppptit wGwlnmpbtwdp gnpdwnpmuwd pwGh dp:

«U. dutivnmehilp, JuGnphpp pwe vp mumdGuuppbyk, optlugkwn widGwin-
pniphtGGipnt W AinpGwywinp AwgwubkpGipm A JunpipnuyglE jhung
fwiphbwuppwywl AwulylGwip jundwhwpmptwi dp uppwiodwnp gnAiwd E
widGwywl gnAinmGuyniehiip, np whwp pppwp pp fwgpiGuubph wiiunGy
whidlmEp owlplpnmb pwpniwywl wpnwp ywpdpp hp unnpwgpniphilp
nGtnm dhowqquyhi nwolwagph up Gipplr np Yp Gnippwgnpdlt wqqhl
whywhunmpembp, npmG Awdwp pugmy wwphGipt b ybip Ywouwnh wiGpw6
Enwlnny b dEnGAwumpbwdpy:

UG Ynpnok sunnpwqplyp mppy  Gyuwwnndng vp us GwoGwghpp
unnpugnbny, wwowolwuktu pnnGwd whwh pryup dwiwunwbih npmwd
ny gnfiwgnighy uwfdwGGhpp: 2unnpwgnbtny, wi Yp wwhkp «pp pnpnpm
GL qnpobmt wquwmiepiGp jognin Awy wqghG wwlywipG sywwnmwpnmwd
pwndwlplpnG ppuwywlwgdwiy:

Upnwpty, AGwnwquipG, 14 Ognuwnu 1920 eniwyhp wwowmoluywG
gpniebiwdp Monnu umwwp PwoGwlyhg NEnmpmGiepmb pp Epwiunwgh-
wniphtlp qwinbhing Awlntipd Awgyuywb EpyppGipnm vEY dwup wquwnw-
gplipn i whnGguny wGiwju wkpmphté vp Yugquwd prwplnlb Awdwp, Yp
pnnnpt np Uphypny dhdwagniG dwup e Mwppbpmh Gwhwbgp, npnip wkwnp
EpG whowwnipy pnipp YuwiupmpebGkG bt dwu YwuqukpG  dpwlbuwlywub
gownppl, dgniwd kG nwpdtiw] pppwywl whpuwybumpetwi wnwy, huy Gunw-
Gw@ Yhrhyhny dwipwpwnwepp, Uhup' fwgng YnoGwywl vwipwpwnwpp,
nhigwglwywl dwpnbymuGipnm  pwwnbpuwqwuip  QEyenlp, np  GniGhuy
peppwlywl pképdpG Ghppte pp YpuwGiwiw ypwyny Gwlsgmwd tp dpwi-
uwip Ymuk YEu nwp wnwe, dhwgwd GG pppwlwl ndh wnwl:

UGYwptih E wyuwnbn  pmby, ybpndb] G pmuwpwlby YpipakwGh
pwquweht judpwgpulwlitnG nt jonmwdGtipp, npnlGp  fAwwnplbn YpGuwb
Ywqut]. uwywyil wGfipwdbom £ np funwpnihG i wnwGhG  Auwumpny
fipwwnwpwuwynihG whnp quiwgniG Ywnpllpp, npnyftintie wlnGp Awpniun GG
UphipatwGh  Awumb  dwwdnmmpbwb, juwnwly bt wwpg n6hG, powfunh
wqquuppnmpbwi i wwidwnwwnbu AwgphGuwuppmpbtwi pwpphpitipny: Uign
gmuehGGiptG  mpwpwbGymphG dke Yupkih £ qulky waqphl  fnghpny
nwnwwnn wgblpt dnwimpuwlwip:
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MBAUS PUMSUTUNREDRYVEMR JUPIBSE

-L.Ihmﬁhwﬁ pbp wwlnp mGhgwd L owwp qpuywlmpellt pwpgiw-
GnpemGiipny Awy qpuywlnmpepilp Awpunwglbin wuwywpkqphh vke:

Pwpguuwlwlywl wpnbiunnp hp uyqplGwinpnieplp mGhigwd £ dtp dke
fiwy qhptipnt qhunkG whdhowwku Gwp, AhGatpnpn nwpkG uhubwy, Guiju
UuumiwdwoniGshG ymGupkGE G wunpbpkGh pwupgiwlimpbwdp bt wwyw
fiwgipkGh  YEpwonuinyp ApG  woluwpfip  Awdpwiwinp  hppuntpwlbp G
wlywluinp ghnGwlywiGlip MqwwnGh, Uphuwnnunkh, Biyipnkuh, Guubithhnu
Uhuwpwghh, Ubpwlwu Untpuwblnpphwghh, Gwyphthwlnuh, Gipptd Gwunphh,
D pnGhupnu @pwyhwghp W mpp2Gipnt gqnpdtipne:

19 nwpmG, Mnpuny & bqupph Awy dwnwinpuywGGbpp unpybiing Gipn-
wwlywl 1Egmbhpp G dwuluwimpuwbu $pwlubiptlp, ngtimpmpbwip &bn-
Guwpywd GG gqbEnupnibunwlywl gpuyuwlmpebwi pwpgiwimpbwi qnpdh:
Uptppwp  Upthhwptwl  Yyp  yywik. «dpwlbubiptGt  pwpgdwlniehGibpn,
gliuwnpuwtu YEwtpp, donnympmhl dhwpp uluwl dwpqliy, plipb, n winp
Gwowlp Ywiwg-Ywuwg phy vp wpnywluwGugby »:107

dw} gpugkwbtp oqgunwlywn Yp GYuwnkhG onwp AtinpGwyGlpnt gnpdtipm
pwpgiwlnehGp ppptic vhong Awy AwuwpwlympliwG muwinpiwb i quip-
qugiwl, phGywktu Gubr dnmnymmbGlpnt dowlympewihi Awunnpmpuwygnetiwi:
Clnpfilt wiu vowmbiguwl, vkp qpulywlimpehiip Awpunwgwd £ unnuwpuet
L wpdkpwinp pwpguwlniehtiitpny:

UpnipGhwGh unbindwanpdnieGiapp W pupgiwlmppGiipp wypwwnkn
pGpwgphG wikih pwh thunG wwppbp wwppipwwuwGbiipn vk, GlwwnbkghGp
wnluwnehilp vEd pwhwympbwdp pwupgiwliuwywl gpuywbmptwb, np Yp
Ywpowph nipe  pwlwuppwlywl nmumdGwuppmpbwb: «@uwihwunwlwb
Sphwly, «@omwnblppy, «MPwdwityy, «Fwnulhp dSwphgnmy, «Gplip
pwgwlwyhnppy, «npfippwinp Unghly, «dbpetpy, «dbwniuny, «hrwboky,
«Buwl Swph Bwpy, «Uofuwpfip Cpowlp Mpunmb Opnuwb ULey qnpdtipp,
opphwy, pwgquwd LG Awy dwunih Loipmb uke:

duy pwpguwlhyltpm  Guiuwuppmpepiip tnwd GG dpppenp <hiyo,
EodkG Up, UtipuwiGup Spidw, i dbnG, UBGwpen, dpwlu, U dnGu Snwk,
Uhwpwt dnwyktp, UipdnGu wp Llwdwpehl, dwl dwp (tniuuo, Unjhkp,
Unpetn, Uhwk, Ctypuwhn, TwippG, Ckithy, Mnpepp Upwe, Swihty Stdo,
2umq Shpplq, Ytopk, Chiikn, LwyGk, @uuuo, Ewjwp Ro, Euhy YLhpfiwnG,
[@nupoy, ®niophl, LEpunGeny, Lhppwuny, €npiny, Unyny, trwyG:
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Lwt whpwwbwbny hp dwyptGh (kgnihG, WppGhwb swihwdny b wpdwly
pwupgiwlnehGiipnt vty Yp AGstigGk wlwpww dwipkGhG' pwlwuwntin -
dSwlwl gqnpdtipm pwpgiwlnpeplp yuwnwpbiny swipwony pupgdubiniebwb
uyqpnGpltpny, huy wpdwy gqnpdtpp Awiwglbing wquw pwpgiwiwlywub
wpniiunp uyqpniGplbhipny:

YphipatiwGh puwpguwlmpmGiipmb vke pwnwgh snp dhpbGuwlywbnipliub
ynpuwpkG Yp Awlnhwhlp qougwlywl, unbtindwgnpdwlwl wluwwnwbph:
UG wwuwhAwYwl pwupgdwbhy sk, wyl unbindwonpdnn wGé vp, np dwiplGp
it pwpguwlninn tpyp kgmbpnt whpuwwbinnmdp i wlnGg wywwnybpwinn
fwouptipnt tir wjpwpwlnieptGGlipnt pdwgmppltip Gwjuwwywidwi Yp Gluwnk
pwungUwliwywi woluwwnmwbphG:

UphipGhwGh swipwdny tr wpbdwy pwpgdwlnphGlbpp, Awiwpmbm bt
fipwwnwpwynitiint ywpwaquihG, YpGwl tghk tpym vEdwdwiw) Awwnp:
Pwpquwliwywli wuwywpkqhl vke wh vGwg uppnn: GG dbqp sGhpjuiwgut
duynp  UpukG  Pwgpwuwmibhp, Bymwpn  Lhipvpigh e dwip  UipukG
Nwgphytwbp Yuwwwpwd pwupgiwlmpepGiipmb yunjunwgnn G Aulwg
guwGyny, ny w] 2owwlbwbh Guwwwyuihd dSpwogpmwd gnpdmbinipbwdp.
uwlwil pp Anuwjuwy pwpgiwlinmppGiipmb npwyny wh qrhg wlgw
wnww pwunpgiwinpepl Juwnmwpwd wwn niph AtnhGwyGtp:

UAwiwupy Cwpp MnumkpkG gqnnupply pwlwuwntndmpemb vp Yppahwh
pwpguwinipbhwdp:

Swpwjuwpfihy Fnyp

Bpym wyplipu Epp thwlwd, qung tptiyny Up wbwd,
Bu Yp 2Gstd Aigwmwlpny Anwnp dnghn finjwGh,
Cwnuwipnp Yp whulby dnjwihGipnt upfupwih

9np Yp ywnkG pnpp AnplipG wpliquyh dwihwhwis

Gt Yngh dvp Yp wkulbd mp pGmpepiGp Yp dGh
Pnyutip, dwnbp wwpopkl Gt wpuminlbp w) Awdbkn
Uaptip npnig dwpdhGp Gppwywaqu E G qontn,
UhGtp npnlip Awdwpdwy pkq Yp GwipG otgunwyp:

TEwh whnnpp Yipdwlbp wnwelnpmmwd pnt finwnkn,
Vuwiwlwip vp Yp wkubhd, wnwqwuwnbhp nt Ywydtp,
Mp nqGupky wipplbpkG finu Yp AwloshG whbkiptn:

UpGy dwnbtipkG wpdwymwd pnipmuiGlipp jupGyuikwn
Np nmGqbipp 2nylny pd onhG vke Yn 2noht,
Up fuwnGpiplG fingingu dk9 GuwiwqGlipnt fjupdpbpgkG:
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Unwlg wnwpnbim Mnunikpp plwgphG niqnuyp pdwuwnp, UmpGhwG
Ypgwd L GonopkG yYLpwpwwnplp pwlwunbtndmpmbp wwhiwwGim| b
ginupmbuwopkG  wpwwiwynbtiny - Mnukph dpwpG nm omGyp, wnwlg
qqugbhint np pwpgiwlnpepl £ uwmwpniwdp:

Pwpguwlinpbwi vp juwonmmpebwli GuwhwwwdwGiEipEG vEYGE &
pwpguwlshi ubkpG nt Apwgmip pwpgdwlninn  AinpGwyha bt whnp
untindwaonpdniebiwb Awlnkw: Yppahwlh unbindwonpdwywl nqphli G nép
wpdwp m Awdwwwwnwupuwl GG Mningkph ngppl, dwnwdnmdGipG  m
nwyuwinpniehtGibpp jwinbhne Etnwbwynb, gpiwdbihi n untindwonpdwlwi
whAwwnwywlnetiud:

UnpGhwGh  ywenn  pwpguwlnemGiapt G ®pkp wp  (PnGuwpp
«dwpnpy, Uidpkwn Spmuwbh «Uiptiwgquyyp b Cwpp Mnngkph «Gupwd
Qwlqulpy:

dpwluwph tir Tipnywlywb wyp GpyppGipnt vke 17pn e 18pn nwpbpnib
ipiwl EYwl G qupqugwl pwlwuwnmbndmpbwi Awdwp uwAdwiniwd
wwidwhbbp. uwywil nipp2 ny dEY whn wwidwlwnpmpmGiipp wiGpwl
wannt, Yupdp n juunwpwpny Ehl, nppuwb dpwluwip dvke:

17pn nwpnt $pwluwgh pwwnbpwghp Fwl MwupGh puwlwunbindni-
phtGGpp, oppGwy, vhow jwhquunpmwd EhG G pp wwnbpp whhnynjub-
thoptG nuwuwimpmuwd fwdwdwid pwpn nt winppmbph YwbnGGhpney, npnbp
Yp gnugGEpG phpwywlwwl Ywnnigmwdpp: uniG Gptunyep whuwbhih tp
UphenGh G Ckyputhhph vown:

Mnunikp, npnGhny swihwdng fuouph Ywwwpbiwy GhpnwgGuyniepilp,
unpuwtu qupqugmg phppnqwlwi qqugnup dhGstn dwh wwhwwlikng
pp vpwnph wwidwnnippilp:

dpwluwlwl nnwlwinpp p uyqpwll ApdGnmuwd sk swihwlywl qupytipn
phihG, hGywtu L wwpwgqwl whopwywl nnwlGwinpGbpny, Ywd dwiGw-
inpGtpnt pwGwyhG ypwy, pGewku GG jwwnpwywl nnwGwuinpGbpp: GG Yp
fipdGnip ywGgqwunmh ywbytipn epipG ypwy: dpwlubipkG widwil e-G npwku
Jwly Yyp Awdpmp punuwdwyGlbipnt dheotiv G GpphdG Gyuwwnp swnGnipp Yud
swpthwuwbnipp dwiluwanpt vp wnwe: dwlwnwy dwilwinp e-p Ghip{u-
mptwb, -es G -ent yppwinpmipmGipp tpptidl wGdwil GG: Qwy Gubt
dwGwinplipm gnignpympliwG wwpwqw6: OppGwy 1 dwiGwinpp niphg
dwiGwinpp dp Ain gnignpymibnt wwpuwgughG, Gpynt GwGuianpGlipp GppbdG
Yp GuwuwnihG Uty ywGy, tpphdG wy Epyne

Yphip6iwG wyu pnpnpp Gyuwwnp wnGhiny Ypgwd k Awpwquwmonkli yupwp-
wwnpk]p Mnunkph «Qupepwd Qulquypy pippnmwdpb n6l n pwlwuwnbn-
Swlywl nghG, pGowku UYp wwpgnp phwgphl G pwpgiwiniebwb
pwunnuuniehGhG:
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Gupwd Qwlqulyp

NwnG i pungp £ vhwlowiwl, dpdpwl gqhgkp vp tplhwp,
Upwhy plbp YpwYhG pny, np GwpdwinmG Yp dpfuwg,
ShowwnwyGlipG Anwinp np Yp qjwnGhG ywdpwpwp

h nip vkqpG vke tpgnn qubquyGhpmG dhpdwluy:

Bp7ip Epwlh qubqwuyhG npme YnynpnG £ fingon,

Mp Awywunwy wwphphl, vhon pwswnnne ki wpenl,
YppwlhG wwy ywp fiuynn gqhGmnphG wku wibkng,
hp wnunwyG Gpypimwd Yybp Ywpdwyk opG h pmG:

Zngphu Guwpwd £, wawm, W tpp Y'mqk, yownwhup,
Nabtanpty Gpgbpny G wwnwd onp ghotipnu,
Up wwwwhh owwn jwGwu np pp Jubing€ Gwilip wplwup

Yppwinpnuwd gqhlninpp dp AnGymGhG GpdwGh
Mp nphpnt wwy dnmgmwd tqpp 1hEh dp wpbwd,
QGwlnwnopkl Yp vhnGh swpswpwlpm| dwhntijh:

La Cloche Félée

I est amer et doux, pendant les nuits d'hiver,
D'écouter, pres du feu qui palpite et qui fume,
Les souvenirs lointains lentement s'élever

Au bruit des carillons qui chantent dans la brume.

Bienheureuse la cloche au gosier vigoureux
Qui, malgré sa vieillesse, alerte et bien portante,
Jette fidelement son cri religieux,

Ainsi qu'un vieux soldat qui veille sous la tente!

Moi, mon ame est félée, et lorsqu'en ses ennuis
Elle veut de ses chants peupler I'air froid des nuits,
Il arrive souvent que sa voix affaiblie

Semble le rle épais d'un blessé qu'on oublie

Au bord d'un lac de sang, sous un grand tas de morts,
Et qui meurt, sans bouger, dans d'immenses efforts.
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UhipGhwG ApdGmwd £ ny ek pwnbtipnt wpwnwphG Gptiungehl, wy) winbg
GlipphG pdwuwpG Ypuy, np whwwpwyniu waibiih yunkpuwyuwGopkl Y'uwpuwui-
ywnk plwgnhG nghG: UG GnyGhuy pGugphG yp Gwpdwnk (qui palpite) pwyp
Yhpuwdwsd £ wdwywbh (fwpfwwnb), jwd ngGwyhb yhpwdwd L tquyhp
(des nuits — qhotipmw(), Ywu «Au bruit des carillons qui chantent dans la
brumeyp wqwwopklG Ytipwdtn| «h (mp dkqphG vke pgnm qulqulGpmG
ubpdwywyyh:  UmpGhwGh  YpwpuwnpmemGli  wiGpwl jwenn E, np
phptpgnnphlG Yp emp pk wu jwhquanp b Yonmpuwinp pwlwuntndniphilp
fiwiptG unbindwanpdniemb vpG £ e ny ek pnGwqpoupy pwpguwlnippil:

UkpohG wnmp «Et qui meurt, sans bouger, dans d'immenses effortsy, np
pwnwghopkG whwh prwp «Bu Yp dtinGh, wnwGg swpdbpnt, whwinp Ghobipn
Uk9oy, UmpGhwl Jublytipnt npnawyh udpuwanpnuinyg e 4+3+4+3 pwlwuwntin -
Swlhwl nuptipm yuwonn okoumy Yyipwdwd t AntutiwpG' « PwlnwnonkG Yp
utinGh swpswpuwGpny d'whnbkihy:

Fwunnwuwbkiny wu  pwlwunbindmpbwi Awibpki  pwpgdwiniemip
wlqipkG pwpguwlnpbwb ftw, dwupm Yp fwdngnih ek UmpGhwG wikip
fwpwquwn dhwgwd £ pGwaphl, hp untindwanpdwwh wiAwnmwywubinipebwb
YGhpp nGny wlinp ypwy:

Ufiwiwupy whqptipkG pwpguwlniehilp:

The Cracked Bell

How bittersweet it is on winter nights

To hear old recollections raise themselves
Around the flickering fire's wisps of light
And through the mist, in voices of the bells.

Blessed is the bell of clear and virile throat
Alert and dignified despite his rust,

Who faithfully repeats religion's notes

As a soldier keeps a watchman's trust.

My spirit, though, is cracked; when as she can
She chants to fill the cool night's emptiness,
Too often can her weakening voice be said

To sound the rattle of a wounded man

Beside a bloody pool, stacked with the dead,
Who cannot budge, and dies in fierce distress!!08
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UGg tpkGh pwpgdwlhsp uwAvwGwihwymwd £ pwnwgh pwpgdwini-
phwip, UpGy UppGhwGhG pwpgdwlinmemlip fwdwpdtp £ plhwoppi G
pGpGmpniG unbtindwonpdmpbwb Apwwniph nibh:

hGywku hp wpdwly unbindwonpdnmphGGbpnib, wilwhbu w) ywihwdny
pupgiwimpmGiipniG ke  UpipGhwl uppwd £ JupepG  AwyndGhpny
nymfuniehGitip dinglhp: OppGwy, «Gupwd Quiquypy 22 3nmbihu 1963pG
«Uiptityh vk (nuhG wwk twnp, tpp Mkpneh «Chpwyy wduwgnphl Yp npyk,
snpu wwppkip wambipnt Uke wlgbhwpli-p Anwinp=h, wwhwlhl-p qhplninph,
wiwn-p  wipun“u-p W npwllGEpm-G nphhipnt Yynuwd Lt Ugu  quenn
ynpnfuniepiillipp wikih qinkgyugnigud GG pwlGwuwnbindnippilp:

EndwibwG Y'put pt GniGhuly qun pwpgdwlnehb vp wwywyhhG wnuy
npnuwd wupy Upl E: Ukd pwGuwuwnbtindp Y'nigk okigwbky ek dtap Yp ntiuGmp,
pwig pmpuniGpp sqqugnthp: UGnp Awdngniiny, pwpgdwlhyhG «2GnpAp k
fwpyuanp, np ny dhwil Awpwqwuw dtip gnyg wwy, wikt pGpGnipmyG
pmipdniGpp Awnnpnpy:109

dpwlvwlyul nwuwluwb gpuywlinpbwl Atnwppppulywb Lotipnt pnip-
unbpp Jwikjwé ki qubnGp pwpgdwlwpwup phebpgnn Awuwpuyniebwi
JupwbwopkG dwwmgwd GG Gubt wplithjwhiwy qpugbwbbp: UAwiwupy
«Qupwd Qulqulypy winGgdt Uppwhwd Upphwlp pwpgiwlnpbwdp:

Gupwd Quwlqp

TwnG nt wGn £ dhow, dupwl ghotipGkphG,

Luty dwpdwln Jwnninm Ypwyh gnmpe Stumd,
L plywku GG dtndhy ywnGmyd ymobipp ApG,
Gpp np nonweltinG GG Gpgmd rwdwlnwnniy:

Rhp &pGEY Ynpnyh Awqwagny wil qubqhG,
NMp qunuitw] pkwhkw, uwywii wnnyg £ nbin
Gt AwiwwnmwpdonktG opfiikingnmd £ Ypyhd,
hGswku ypwlp wwy fiuynn ghGninpp dhp:

Gupw™d E hv AingphG bt GwGdpnyehg tpp Gw
Magnw L tpgbpny 196Gk dmpep gpunpG,
Nwwwhnd E jwwu, np dwiGh hp pnijwbwg,

[@niw) nhwynyunnid, wpbwl 6h wihpG
Unnwgnwd yhpwinp dwpnpyh Anbnjd,
Np dEnGmy E, whpwnpd, Ghabkiph vk wlfim(G:110
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dpwluwlywl Ypwywwywownneplp wibnkg jwpninempip gqpulwini-
phwd vp, np ApdGmwd Ep qqugnnmebwb ypwy: Spwyub wiu jEnwopeniip
wmmbGpp skp pGGwnwwbhipnt  pwowgnpdmpebwl, wy’ vwulwinpuwbu
pwlhwuwntindbtinnt, npnGg ophGwyhG wikijh nip Ainbkitigwl pwwnipwghpGtinh
n yhywahnpGkpp:

dpwluwyuwl Yphywwwowmpehlp dGnbn wnwe 18206, tpp Udnlu
up LwdwppehG Aipwwnwpwytg pp «Puwlwuntndwlyuwl UnnpnidGhpy Awwnpp,
npniG ywonpnbkg, 1823hG, «unp Pwlwuwbtndwlwl UuwmpmuiGhpyp: Ugu
ahpptipny Lwdwpehi Answymbgwt ApdGunppp pwluwlwl Yphywwwrwn
plwptipgnpebwi:

1827hG, dhppenp <hyo hp «Bpnumkry nnpbpgmplwb jwnwowpwinl
Uty owwmwanytiiny nwopswlwl fwibwgpltipp, pGlwnwwntg nwuwlywb
tiptip dpmphGGipne (gnpdnnmpemb, dwdwlwly G Jwyp) wbkumembp, np
nwpwdn b Yppwpympepid mGkp Gujunpn nwptipnt pwwnbpwgppGbipniG Ynn -
Uk, pwgwnmpbwdp Ckypwhhph: <hyo Yp jwynwpwnpk hp nhnwnpnieGp
nnphpgniehGp Yynfuwpplh] Gnpuwétt punbpwhiwnny B ywndwlwb pG-
nwpdwl whnpunwpénidng. wyilwku np yhywwwonnebwli jwniwuiouywi
qhdtipp wkwp £ hlunk] pwlhwumbtindnpbwb G ny pk punbpwjuwnpl dke:
dpwywwwow pwlwuwntndp pp wGdGwlwG nyqipp  Y'wpuwwywink
Auwtwpwywlnebwl winny: Zmyo Yp qnk. «Ah! insensé qui crois que je ne
suis pas toiy («N7A, n"Y Yp Aurwwwy ek Gu npmb yhdy):

Zmyo Yp ymqk owpdmip, LwdwpepG' Gpwdoumiphlp, huy dpGhp
YwhinwiwAwwt  thpipuntpwiwlul  qunuihwplbpp: Uhwuk Y'pgk  pp
uppuighG AwGnhwniGlipp, UkGe-Ttoy Yp GYwpk pwnpkGh pGwGlyunGlpp,
upyntin Vipw Yp wwypwph funpfippwwuinytiph ndnfuphl vke: Uhw pk
pGsn  yphywwwow  pwlwunbinditpnt  Gpprnwuwpn ubpnilnp nnonilhkg
LwidwpehGp  npwku  hp JwpwlnhG, ettt w6 Jhwywwwow  fwdtinghl
wnwohG dwilp, whwh vwhAwGup phy dp dnngmwd’ wnpwunpbwG vke:

LwdwpehGh tpyapp pwpgiwlmwd bt pwqupgu Apwwnmwpulymwsd b6
w2fuwpfip gwwn tpyphpGipm vk9, qulwquwib 1kgniGlipny:

Upbitdnwhwy 1 wplithjwfwy  qpallip b pwpguwGpyGhp G
pupgiwiwd G Lwdwpehih pwlwunbtindmppGbbpp: UnpkG Swpdwiiub
(bwp-Mty) pwpgiwlwd bt Apwwnuwpuwliwd £ «Pwobwyp LwdwpehGiwby
pwlwuwnbndmppiGtpnt  dnmnywdmbG 1859hG: Lpwwwpwlwuou
pwnwpwlwli-Awuwpwyuwlywi qnpdhy dpphgnp Owbwl G pwlwuwnbtnd n
owynpeughi-Yyppwywli qnpdphy Uplwu 2Gpwg bt pwupgiwlwd GG
phppemwditp LwdwpphGtG:

Zhnwquihl, winGg dvhwgwd GG Gwhr Gphonp 2phGyhpiwd, Upouy
Qowwhbwb, Bnhot Upphwpuynwnu TnpbwbG, @npgnd  Uppbhwyhuynwnu
Gnipwlbwb, Zwip UpubG@ Qwgphybhwl, dwhwG @Lpthwl, Uhpwikg

159



UpLG3EL U. Ubh GELY - UGLVAL G GNrTL

UmpGhwl, Uwnp UpdwabwG, SmpunG ImupGiwG (Udppnupnu Gwp-
dwibhwl) E nmpholtp:

1811pG, lLwdwpehGh bwrwipw Gwlwwwpfinppmpmbp gqphlp Yp -
uwinpk dhoipypuwiywG nyuny G pp vk9 YwppelgGt uhpwhwp uhpnp wnwehl
inygtipp: UiiGnifknbky, 1816hG Lpu otipdwopwihi pwnwpp gqubnwd vhen-
ghl, Yp dSwhopwlwy ghnGwywlh vp YGng' SpypG Cwpih: Uyn AwlGnhwnidp
qhlp Ywiyndt tw Eyypp wimwG wwy Yp gnytipgt quiG: bp wikGkG
jwnjulowlyulb pwlwunbtindmppiGbpki «Lp6pypG ke Lwdwpphli yphwyw-
wwonmwlwlh pwGh vp Yenwywh Yapwywpwlwinpmdblpny Yp Ghppnnk pp
nwppwaghG ukpp pwlwunbtindwlwl AwGEwph qopwinp guwywnphkpny:

«LpEpypG vke fuwmwgwd W guwinnlb  wpnwgwinnpmli quwd ki
prwyulmpebwt qinupmbunwwl wpnwgndwG wiGwhup Ynnutip, hGywku
Yhwlph ybpwhbtipmnudp pun qinwghnwywl hwkwih, pwgwnhyc m
wpnwunynpp  puwlGwunbtindwluwlwglbim  Awynuip® b Awppt Yhwlpp
wnwpyuwiwlwb n pwgqiwynniwbh ywnybpdwi:

Lhpenmwdp Ywnnmgmwd L GUupwgpmpbwbp ypwy wiG 1hEhG, nip
wwph Up wnwe  puwlwunbtindp qulmwd £ hp upphgiw]  Ukh ke
Whpwwntiny whgwd qtintighy m 26npfiwh optipnt: pwngpuipwpny ymtinp,
AtinpGuwyp Y'nqt Juitily wnmnp wighwip: GG dwd m dwdwGwyhG Yny
Y'pGE ywlwwwply, gthwlughy t suwfhy, npwkugh Guowyk YuwnwGgny,
wpwqwuwhf G ipGmwih phpYypwGpGbpp  Awenywh YawGph: 8nygtipny
qinnil wiu pwlwunmbindmphlp AwikptGh Yhpwdwd &G Umpahwd, Bnhok
Upp. Mnphwl, UpdwbwG G niphoGhp:

«Lpépy  phpemwdpi  AwibpkG  pwpgiwlmpbwli Gpynt  wwppipwy
nGhlp utp wpwdwnpmpbwl wwy, nmnGg Yyhppwinpmptwl qpmwd k.
«@wpgd. Uppuwibp UmpGhwby: UGnGguk uEyp, np UmpahwbGh qpehlG oh
wwwnyuwbhp, mywagpmuwd t Swhhpth <Uawlp B Shpy wwppbipwywbh b
Awwnph A wpwypG 25-26-pn EoipmG Ypwy, wiuwkbu'

Léwlyp

Ujuwtu, dnmwd vhow wymibpltp Gnpubnp,

UGytipwnupd’ wwupmwd dnmphl dke wiytipy,
2uhwh” Yplwbp wphuhe Giwnk gk UEy op,
Awdwlwlyh dnynil vke:

LpGw”y, wwphG fwgm ppwd £ 2powd,

M wihmbphn, mp Gw YnyhG whwh qup,
St'u, tpwiGwy Ymgwy Guwnhy puphG wyG,
Mp gqphlipp op Up wkuwnp:
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Ujuopmuwl wku Yp vnlykhp wpm h ybp,
®Oopmitny’ dwnbipmb Ypwy wwwnwnmG,
&yl w) wyuwku thpthnipGlippn Yp Gk
bp wwowbkh nnplipmG:

PphymG up, Yp thot®u, n7in Yp uwhip
Vunwlp dtip emptpmn Yypwy. ipyGhg wwy'
Up qumEpG phwyGbpniG dpwil dbp
GnmGGkpp Gepnw2Gwy,

Gppnp otipubip woluwpfpG wu' wiswiow,
UymbGpGhpkn jwGywupd wnpl wpdwqwiaq,
M uppkh dwyl vp wlni m pwudnwn,
Uw pwnbtipnmG wnwt YhwGp.

«N'Y dwiwGutl, WwEwuwptp, v thwhushp,

G1 nn'ip dwdbp, vh' uwhhp.

@nt'p Juyblp wipitiwGGnb, E'G pungpuihp,
Utip optipniG qtintighy:

@omwnlbp dt'q Yp wwnwwhb whnwnwp,
UGnGg fiwdwp uwfhitgkp.

Unkt'p wlnGg YhwGpG m guubpG wGAuwdwn,
GpowGhyGhpp Unngkp:

Fwyg Yp Awyghd h qnip pwlh dp Juipytiwd,
dudwlwyp Yp pnyh-

h gqnip Ypubid &' nubnwnk ghoipmwd,
Uigpn whw Yp pugnih:

Uppt'Gp mptdG, ufuynn dwdtipp AwdwyG,
UGwwwpllp m wwphGp.

iGhG, dwpnp Yuiwb, nu dwip uwhivwG,
Up uwhh Gw m YwGgGhGpy:

Quptih® &, nY dwdwlwl whwnwpptp,

Np ubjwgtin quipywGiepG wyn AtownwGph,
QwlushG vhqut wylipwl wpwg nppwl vhp
Optipp Un™ie wpgmGph:
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MpbdG winGg Akwnpl puy wwhty &° AplGwp,
MptuG winGp qughl winwpd n wiftw.
Fwdwluwy np wwphp qubnbp, s&"u YnGwnp,
Sw ybpumpl op vp bwe

Switind, whgbwy, winmbnGtp dme nu Gpubd,
h®Gy pphp Ukp wn opinp qlintighy,

Cut’p, whh ww’p Ukq YpyhG wyl Jutd
8nyqtinp qnp' fugtighp:

Léw'y b nmp whGiuou dwyntip, wGdwillp,
MpnGg Ypwy oplipp kG pnnmp Atwp,
Gpwquihl wm gqhoipmwb gnGL uhp,
Showwnwlp wwhitgkp:

©@nm wwph Gw, uhpmG (Ewy, whypmny
GhGohn Uk n gwumuGlipnin Ywwwnh,
un6lipniy Uk9 ubit nu optipy Ligkipnn
Uty dwnbtipmG dke Juipp:

n'm dGwy wh, gipnpG vk uwpupnmd,
UkwyGlpnn ywGytpghG ke Anghjunny,
U'whpypG vt np Ywpdwpek ppepnmG
Qnipbipn, hp Gopp: gng plpny:

En'n Aedkdnn AindtipmG nnpG whuwhivwG,
@n'm prpwitkn whmGplppn wpndwahG,

@n'm wdt'G pp, wdt'G pnyp m wik'G Gwyk,
CukG yuibw' «uhpligh'Gy:

Upwu wwppbpwyp, npmiG AnhGwyp puywwtu Uhpwikp UmpahwGG E,
Yp quGhlp Gwhppkh «Uptty opwplpeh 8 8nilhu 1963h phpG dke:
UGpwnnwwbijpopkG yjweonn pupguwlnpemb dpG £ wG:
Lhép

Qo' wuvmbpnn vnpw PipkplwGhi

MEwh wiptip Gnpwlnp pporwd wiuybu wlnwnwnp,
Swikipdwyuwl gwighG vty wwpnwd wlnwnpd tr wiAtin,
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Fuwdwlwlyuwg dnymb ypwy whwp sprw’y vtiq fApGwup
Pwppuju Ghwnb) op dUp qkp:

Lh& upptighw] fwgpt pt wwph Cwlguwn b whw
Ukwgpn down nip tnwGp uvhklp dwdwnhp hpwpnt
Stu, dpwilwy G wpfunip, Yniqud Guwpy pwphG Ypuwy
Mp Yp Guwkp Uk Atipne:

Up gqnnwgpp nmb wuwku junp dwynbpniG wiu Geppht
UGinGg wwumwd Yynmmbpmb quplpikiny guudwdp |,
Gt inYG wyuwku Yp Grwnkp wibwg thpthmpp ehph
bp nunppmG wwownbih:

Bptiyny up, Yp 1hot"u, Yp GuikpGp dnby ni nin,
Qniptipnuy Ypuwy, GpyGhg wwy, ny UEY 2pembe phipnb
AnhnGEG quan' npp suhny Yp pwiukhG nwgGunip
UnfiwyGlippn dthdpthniG:

Bwlywpd gkowbip wwpopkl, widwlor PG woluwpfip,
UnpdwquGqGtpl ywpnighG pguuwyjwhiwp pGwihpGe.
UphpG tnwe mownhp, G dwyGp hG& upptp'
Puguwqulstg wpndwaghG.-

«Ny dwivwlwy, Ygnp enhypn, G nnip, wwhtp tpowbhy,
Quubkgmgtp &tp fuop ynb.

[Ony wmkp vbhiq Gwowlk] AgnwGpllipp yunwGghy

Utip EG wnmnp optipmG:

«Cwwn pomwnGlip Ywl ywuwpu np dtigh how YwnbpubG
UlnGg Awdwp onun wGgkp.

Unktp hphGg YhwGppG Ak’ hpkGg guitipp wukG.
BGpowlhyGtpp vnngkp:

«Pwyg gqmp pwlp vp pnwk Gu Yp jubnpbid mwlwehG,
wiwlwyp funyu Yn wwj.

Yputid guwighG' «nuilnwnk’y G wpownyup 1pnhG
Up thwpwwnk guigl whiue:

«Uppklip mpbuG, wf, upptilp, quipytwbGbpp funtuwinty
Jw ki ppunwwbGp.
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Uwpnp smbh Gui'fwlgpun, i dwdwlGwyG wy wipmGp.
UG Yp Anup, YwhglGplGp dtlp:»

Vwhuwldwpkl dwiwlwy, hGyn"t dwitnl whivnnwg

Mip ukpG wppohn Y6k vk bpwlimpbwdp dwiuwhvwd,
Mhdpwjuunmpbwl b umgh optipmb wku upplpwg

Utiqut Atinn Yp unipwG:

Mpwnp Gpplip spyYpGw”Gp wwhk] whinGg Akwnpp qkp.
P Gy, whgwd GG wn yuikw, wdpnmenypli Ynpniubiwg.
Fwdwlwyp np wmwti, www fupikg, quibnGp twn
2pnwpdpGE” whwp s

Switipdnieh™b, Yhwlp wighw], witmpmb, yphfip Gpubd,
Cukp, optinG h'Gy Y'pGkp qnp Yymy Ymunwp whnwnwp.
Mpwnp ypw’p kg nupdtiwg pquwywlpGhpp ypubid

Onp Ywuwouwkp vhquk ywn:

N'Y 1p8, dwintp, pwpwldwi, punnmbipwiwd winwnwy,
Mnip npnGg fikn dwdwluwyl wyGpwl gnipeny Yp ywpnip.
Nwfikgtp qkte, Pplnyemb, wiohly wwhl thowwmwyh
Uan ghotipmuwG ufupuph:

@nn wlhyw wlnnpphn, dpphyGlpnn ke prpwy,

Gt wkuphl uLte, 1h6 yplwn, pipwyGtpmn pniuwnwwn,
Gt intilGhwg ute dpnwyp m dwinbpnmG wy fuljuy

Np Yp YwiunthG pm ypun.

@nn wG prywy upphG dte np Yp etk vwpupnmd,
CpomypG vty wipipniy wpdwgwulgniwd wihtipky,
Updwpwihwy] (nuGhG vk np Y'npnnk pkq AwdpniG
Nuydwnmpbwdpl Arownwikwn.

@nn fimp np Yp AL, pnn tnkep Awnwynn,
[@nn onhn vke uymprwd pmpmdGlipp nEnGwihG,
hGy np wkuwlbp, ukghlp G 2Gstkghlp, pukl e
«Ujuntin wlnGp uhptghly:

StnhG t Gty pL «LhGpyhG wnwopl wwpphpwyhG Apwwwpwyniphlp
UpiphwGh  wlniGny qpuwlwl pwpnywlwlnpebwli wdkGwlynwyhwn
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fuwunndGhpkG dEYG B UmpGhwl wlnp nkd pp quapniep wpnuwgwinwud
«Fpuwywl Untindmwd Up G UGaGwywG Wanpp Upy jonmudny («Uiphiy
opwphtpe, Gwhhpt, 15 8mGhu 1963): InG Ynpahwl purtwwlugwd b
phGwnwwnbiny whintwblwannnmpebwl wngbn wpwppep npyku whwywwniwpbp
Jwpp n pupp, wnwig pwgwiwinbn pwhwgnnphl whnibn:

UphipGhwGh pwpgdwlimptwdp Llwdwpehih «LGwypy wnwopli wliqud
mu wbkuwd L Unptityh ke 1942hG, dwhwl ELpthwlh fudpwopuwb-
unpbwi dwdwlwly:

[CEpthwl pp udpwgpuwlywl dwhopmpetwb vty Yp qpk. «Lwdwpphlh
phppmwdp wn Gmwqgl Gpym pwpgiwlmppi mGhigud £ vbp vke: Gupjw
wlpwnnwwtithopkl juiweniGG £, bt qtinkighy £ hGpGhG, hGywku Yp
uywuntkp Gppupnibiun YpinGhwGkGy:

«Lawypy» «Uplityp vke Aipwwnwpuwymwd k Gwbit Uqun unpligh yimuw-
npmpbwdpe (18 Uwipu 1946): UAwiwupy ptipeniwdhG wnwehlG wnilp:

Ainsi, toujours poussés vers de nouveaux rivages,
Dans la nuit éternelle emportés sans retour,

Ne pourrons-nous jamais sur l'océan des 4ges
Jeter I'ancre un seul jour?

Bnhot niphwl «UpnGy wduwgph Ognuwnu 1932h 8pn el uke, k9
243-244, Atwntiihw) dtiiny Yp pwpguwllt wiu wmlp:

Ujuwktu dpnmwd dhon nk'wy wipmbp vp Gnpng,
UGnwnd ppomwd qhotiphG vke wiwlutwa,
Npwn gYpGw’Gp ny nwplipnt Ypwy wpnbiop
Powppuju Gawnbp op dp dhwyGe

Uwnp Updwtbwi «Mwipwpy bnwdubwy AwlnkupG 1967h 26pn
nwpmuwb et 1 (17)h vEe GnyG wmbp Yp pwpquwGE wiuwktu:

Upunwidnmwd dph'ow Gnpwlnp wiptip bt w'y winwunwG
NMu dhon wwpmwd whybpwnwpd' ghotiphG vke wn ywikw,
Mpwnp Gpplip spywptlw®Gp whnmbnphG Yypwy nwpipmG
wppuju Ghwnbkp o™p vp qLp...:

PGywku Yp whulklp, FTmpiwl nnwbwuinphG wnmGipniG wnwohl tpkp
wnbtipp Yp pupguwGl  4+4+3, huy snppnpnp 4+4 W GppRdG owp 443
Jwhytipnm pwgnpng otiowing up, huy Uwnp Updwabwl wnwehl btptip
wnntipmG Awdwp YpGwpk 4+4+4+3, huy snppnpnhG Awdwn 4+3 YwGnGp:

165



UpLG3EL U. Ubh GELY - UGLVAL G GNrTL

Upip6twl, uwluyl, Ynpnhgpt  4+3+4+3 JwGYwhwwnudp, np o wabigh
wnwwinphy b wanbtghy £ 2towbipnt AGopiGwyGnptiwdp:

Qtinph wwy mGhap Gnpok Fnmpbhwbh, Twunp Updwabwbih, Uppuhwd
UjpphwGh B YppGhwGh (Gpym wwppbipwyny) uwnnpugpmembp  Ypnn
pwpgiwinpmnGtipp, hGywku Gubkt wiqtpkG pwupgdwblniemb dp, npnGp Yp
Awdbvwwnbd  LwdwpepGh pGwappG  fkw: Swonpnuiywl wniGipm  dky,
LwdwpehG vpwiGwy Gunwd Yp twoup 1h6hG Akw' jhotimy| YnAwyGhpnil
Shwlphlipp, omplipnt GnnihpGhtpp, phmptwt GEipnwGwyniehibp, btpp
wwph Up wnwe qulnuwd Ep GnyG 1GwihhG pp wwowbkhhG' UEh Atiwn:

Bmptwl 2-5pm wnilkpp Yp pwpgiwlt wuwku:

MY 1h6, whw pugwt 2ppowlp wwpinyGe.
Ophwlphn o' mp whnh quip ykppunpG’
St'u, UhGwy & pwqutip pwphG Yppwy GnyG,
Mp wbuwp pnyl pp AwbqhunpG:

Up unplokhp wiuwku funp dwinhg wwd,
®poppitiiny whnlGg YnmhG nkud fkpénwn,

M Yp 2ppekp finyp thpthnipn puwhnwy
bp wwowkp nnpipmG dow:

bppymG vp (nin Guuwpytighlp, sk°u hotip.
Lny Yp pumkp YnfwyhG ypwy VEpyGh oy
UG Ltkep plu6wyhG' np Y'pwiuknp

€ wihplippn GipnwGwy:

UG otipgwnbtipmG' np wGdwGop &G Gpynh,
Hhipmwd wihmbpl jwiYwunpd wprwr wpdwgulq,
M2 npwt wihpl, n Gwylp hG& uppkiph

Znukig pwnbipG pp ynpnuwiwba:

unii wmGlipp Uwnp Updwebwl ftnbtitbw) diny Yp pupguuGk.

Ny 1h€, wwphl Gnp wiwpnkg tnwlwye hp wiywima,
Gpp wkwp Ep GG priwp nbn Apipl wibwybGhpniG pniuwdnn,
Uiw™, wiuop tu wnwGdh”G Ymqwd dwinpny dkg dwlop’
Mp Yp Guwkp wG whnnppe..:

UGG Gu nmG dhow, npnunwgnpy punwdwinhG jwnwynd,
M dhown wiuwku swpn n thomp nwd' jumpeh Ynntpmée...
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M vhow wyuwk ™ Yp ywltp AnyG wibwyGppny thpthpuntq'
NEUG pp dwlphy nnpkpmG...:

bphymG u'tny, wohy Yn thob®u, emptinmn Ypwy |pnwltiwg,
Up GuuikhGp Gpp UG nt Gu, Yp pukhGp dhwuphG
pyuwilgmup phi@wyipmb, Yponnmpwinp hpp Gprwg,
Gpah vp wtku gwiwgple..:

hiwuwmwgwd ptowtin ywlywnd, ownwpnunp’ dhiublpma
Up AwuGEpG pGwihmGpkG b wpdwqwlq YnunwihGe...
YynfiwyGlipp Y'mGYGnpEpG wyn AwdtinghG qtipwgniG,
QuiiGtpmG' np Y'pukhG.-

Uymfitintit §nmn Junngnmdny nt ubind nény phippnwdp Yp mpnp
wpunwabnmuGlipny, npnlGp uphpny ywikiph qbtinnuiGip GG & pwlwunbtindp
pwluwGdwqhG Yns Y'pGk dwdwlwyhG, np YuukgGt pp ywapp, Ywle wnGk,
npwykugh tppwlhyGtpp ppilg wwpmdlipp Guwowybl me uppny nhewlpp
tpwp wtik: Uwlwyl phpennp Awdngnmwd £ ek dwdwlwlyp nwnwp m
Ywiwb sniGh, wGhwbGonpniwb E:

Ufw' Lwdwpehih pwhwGdwipp:

O temps! suspends ton vol, et vous, heures propices!
Suspendez votre cours:

Laissez-nous savourer les rapides délices

Des plus beaux de nos jours!

hGy np YnpGhwGh pwpgiwlmpbwdp Yp AGsE wiuwku:

Ny dwuwlwy, Yigmp pnhypn, G nnp, wwhbkp Epewbhy,
Ywubkgnigkp dtp fuop ymG.

[@ny; wmkp vtiq Gwowylk] Aignwbplipp yunwGghy
Utip £G wnmnp optipmG:

U. LnupGhwG bt pwupgiwlwd £ «LhGpy pwlwunbtndniehlp gqpu-
pwpny, TMnuny «Bpypwgnilnmy swpwpwebpehi vke, 1870h6: Lwiwbwlwb
E np mph pwpguwlhsbGlp G ympdwd pppwb wy gnpdtipnt Ynn phG
puwpgiwit] wiu gnmwuphy, wiytind G wwpq nGny gqpnud nunwbwinnp:

L phGyn"t pww  gpwagbwGhp uppwd 6L pwpgiwll] LwdwpehGh
untindwgnpdnpehiiGipp G jwwhuwktu  «Lhpy  pwlwunbtndniehip,
wuwwnwuuwlp wupq k. pwGh np LwdwpehG 1820hG hp «PwlwuwntinSwlwb
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UumpnudGlipy  gqppeny  GnpmipG dwngmg  pGwpipgmpbwi  vke:  Ugn
dumpnuiGipp AinpGwypG GwiGhG widGwlwG AGyndG EhG, Gnp Gpwlg
punwlwl Awdwpdwl nt dwbippd® wn opipm wwthwl wpdwyhG dke:
«wuwpwyniphilp,- hGywtu lwdwpehG qpwd L uwibjh nig,- wbhuwt
UwpnlughG bwy dp ghpph ynuwpkGy: UBiGwtu np (kin, qbin, wptit, pmuhG,
dwin m 16 Gipywiwgnuwd GG n'y pk hptiGg uppnyG Awdwp, PGywku Mniok
Ywd UEG Lwuwkp Ghpywiwgngwd EpG qulGnGp uvkY ubpmbn wnwse, wyp
UpuwyG qpmpG Ypwy gnpdwd ppliGg wagnbigmpbwl fAwdwp: Lwdwpehl
puwwuntindp uppwd k vkyp, VkG: Luppnmp Yp yhpunwnbwy whinp Akwn hp
AwlnpwdwG Ywypp, pwyg wi AnG sk: UnwGg wGnp wdpnne pGmehlp
wlwpdtp £ ppiG Awdwp: Ugn ypwyp Gpphip Awlnwpn nt uwnun sk
Gyuwpwopmuwd: UEG tpphip sk wlimwlmwd Ywd uwnmgpt GYupugpniwd
«LptpypG G wy pwlwuwnbndmpmbiapm Jvke, pwig bt wilwku wlnp
GapYywyniembp wwidwnopkG Yp qqwgnip: LwdwppehG Yp gpk ny pk wiwdnp
Awymuny, wy’ Awywyonmwd jodwpmpbwdp, vhwkny wwpglp m
Awunmwwnti] wéndG m qupqugnidp: unyG wwyuinpmepGG hGpGhG Y'uptnh
nwnwywipmpbwl dke: bp  dhjwdwnémppilip Yp gqnpdt php  pwn-
Epwdowmnmpbwl GnumpbiwG G Yonwwl GingohG nkd: Upmmbpp Awnw-
ppppwlywl dhwwpubiwy GppGwfipiu  Gepgnpdniepil, np Ewjwl jwwnjwu-
GpoGlptG dEYG E jwdwpehGbiwb Apwwniphy enyswbGphG:

UGaGwlywG funp qoqugmuGhipm b Awuwpuwiuwlywl dwnwdndGpn
(wdwpehGiwl funynidGlipp wptitkjiwfwy pGetpgnmpt wikih Awpuwgqwuwm m
dwweblh nwpdlGhn  Awdwp, wuwkn  Yp  GipyuwiwgGhlpe  Uppwhfud
UpptwGp pwpguwGniemtp:

Lhép
Ujuwku, ywikw ppmwd nkwh wwppbp tgbinp,

UGnupdonpkG wwpmwd ghoipmd whiywuGwG'

Optipp nyYpwlnd vtiq 9h” wpmip tipptip
wppuju qgt] wndwu:

N~y 1hd, 8hpG hp Awqpt prnpbp £ wwphG:
UithpGtiphn. dow unmipp, mp whwh Gw £y qup,
St'u, whAw UEG-ULGwYy Gunmy by wiG pwphG,

Mp Guwnk G pp nbuwp:

Ujuwtu gwymd Epp wiu dwynbpp dngnmd
M Yopumd wuwku Gpwlg dnmwwm Ynnna,
Uuwtu hp wwowtith nnpbphG Ep gqgmu
®phniplitippn pwdpGe
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8hon"wd tu, dh qpotip Guaumd EpGp dtywnbn.
Inmpbwl vk9, Atininmd, dpwil Gpyn phiGwy
NwopG Gnnihmd EpG optiphn vke AGstn

M pwg GpYGph wwy:

Bwlywpd nprenwd wiphG funiy wpdwqulq wnnihG
Uigu woluwpfipG wlywyn Gitike nt AGypiGe.

Uihpn mi2p npbig hGé uhpliih dwyGhG,

Np pwppwntig huynyG.

«07, dwiwlw'y, Ywlq wn, wh, ywlq wnkp ki nmp,
dwut™ finghfivwy,

[@nkp np pupnoubtiGp ftipwwlpp Junwlgniy

Utip jwiwgnyG opniwy:

h"Gy, ph"y &G ndpwunblp, np Yowbiphg Ypws,
Zwyigmy G dtq" wlgk'p.

UGgkp Gpw'Gg Awdwp t GpowGhy dwpnlwbg
U’ thokp nmp tpplip:

Pwig tu gn”ip Wl ulinpmd ptin dh pwGh uipywa
Upwlnd £ pnwkGe:

Uumd GG qpotipmwG’ tnpp nwlnw™, uwlwG
Cnmumy wyql E wpmkG:

Muwp uppti’Gp, uppli’Gp i dwdhg funtuwhmy
Runtilip g bt fikonwibip:

Uwpnp smGh YuiwG, dwdwlGwyp wipmip,
UGgwt, nt utilp sYw Gpy:

Sw'Gwn dwdwlwl, Yupnn &, np wiu Yyt GEplw,
Mp vkq ubpl E pwoumd nmpwlpGhnG hp pninp,
Tunju wwy dtiqbhg GnyGpw'G wpwgonkG, hGypwl
Ndpwhmmptwi vh on:

E'R, 17Gy, st°Gp npnouh gnGE Aimp m Gowd,
PGy, spwlw’] huywn, h~Gy, Ynpok® wnyuikun:
Fwiuwlwyl wiu, np vhon wwipu, Ynpgmd £ wyG,
Uhpt sh” wwy k) twn:
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BwitipdnmpehtG, wighw'y, wGk’, ypAt'n Guhd,
p"Gy Ep wGny optipG, np Ywlmy Ep nnp.
Uut'p, 3E"p wwy dhg twn quwywlpG wiu yubd,
Np upmd Ep qunuintl:

Ny h€, Awdp dwynt'n, wipk'p, dehl whwnw'n,
Mnip, np wmiimd Ep vhown Ywd ybpunpl thepend,
Nwhtigkp qke Uh 12 ghotiphg wiu wGdwn,
Nuifipp, dw p plnieind:

@nn Guy, p'6 hd yplwn, UGwy wlnnpphn Uk,
UGw' pn wwpkippnud, pipuwyiipmyd gmwppe,
Uigu ubit tnbitimumu tr dwinpmd wyu 1kp,
Np Awlmd &G Ypwn:

UGw' upippn uky, np gwlimd £ Aiip nu nnn,
Quuiikiph vk, np wihtipmu &G qliqmy,
Unown wuydwnnigiwdp sptppn wpdwpenn
LntuGwyp dte ndqnyG:

Gt npnpupn. uGynn dtind pnyplipp pwgmd

Gi ALdLdnM tinkql n fiwnwynn pwuhG,
PnnpG, pGy np 2Gymd, wkulmy GGp nu pumd,
@nn wukG' upptigh’Gs!tt

Quy gpmGlipnt uppwd AinpGwyGlpkG dhG tnwd £ UpdnGu Snwnk, npnil
«@wpwupnbgh Pwppwpkisp AwibipkGh pwupgiwlwd b 1891hG wnwGapG
ahpeny @hdpup vk Apwwnwpwlwd k pdhoy @ Quipwptwlp: UpipnGhwl
h'Gp w] pwupqiwlwd £ GnyG gqnpdp 1903pG tr wl uthpinpwhwy dwdnipl
Uty nu wmhiuwd k Gpip whiqud.- Untpuwlnpphw, Upfipwub UupwluwgbwGh
«Mwpntgy swpwpwlywl fwlntup 1903-1904h phikpmG vky, wwyw Quhin-
Ghw, UnpkG wwpetithwih «hwohlpy opwpebkpehl vke 1912h6, t yhpsw-
wku Qwhippk, «Uptry opwplipehl vty 1965nhG, uhown wy phpeolh Ghiny:

Shopwl Ywivuwpwlwli wp 2ww uppwd £ UpdnGu  Snuki W
fuwtwlwpwp Gap2Gymwd wy E wGyk, pwGh np «Uwupusp 1893h phitipkh
Uty vE9 Yp gpk. «SnnkG pu qquympbwlgu dtd uphyl nut, nt wnwlwt
hG&h Awdwp wlpwdwh pGykp vp. pwyg unpApnuyphg vpG Ep dwlwiwln
npmG bu pwG up skh pubip, m pGp wikG pwG Ypukp PGEdhe..»:
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Quiwnwlwl gpulywlinpbwi gqjuwinp Gipyuwiwgnighy UidnGu SnunkG,
np pp gqpuwlywl  Gwhiwpwytppyt  nunwGuwinpGipnt «Les amoureusesy
dnnyuwdniG fipwwwpwlwd Ep 185816, pwlh vp pwwnbpwlwl qnpdtpk
twp, p «wdwylitp bd <nmdwnuigkGy qnifu qnpdngny 1866hG wpnkG
fwlpwlwlwy nwpdwd bt 1872-pG Apwwwpwlwd Ep  «Cwuwpwupnigh
Pwppwpkiy nphrguqiwytwp:

Snunkth gppep 2w wwpg, plwywl b whywangé t: Swunjwlowywb L
Snunkp pniwpuanpmpbwl wnept Bipp Snpugh GwnpG ybpehG Awwnnwdp.
«Uidnlu Snunk; pwgwnniehil vpG Ep, priwmy pungp b pupdp dpwbuwlwb
gpuiwlmpbwi vte: Gqulywlnpmb vp winy pwyg mdhtn, §Gwd tp onmwn
umbwGapny: UupGpl qquiy Bt wpunwnpl] wiGwpup Awpniun wpniiunny
up, npmb wukG vy kep, pwGh ukp 1kqmG Ywuwph, whnh pwpouwip
nwunGwy hp AngEYwl wwypnidGhpnily:

UpywdwipG gqpuwlywlmpeplp whuwyGipkG@ vEYG £ wwwndnmuywi
gpuwlyubnebwb: Upyuwdwip untndwanpdnipmbitpnt dte qnpdnnnipml-
Ghpp Yp jwnwowluwl wpwonplGerwg wwwnwhiwpGipny 1h nkwptipny, jwiwju
wifwwlwywl, wwwwiwlwl ppwnwpémemGiipn  gnignppmplwdp:
Snunth wn tptiwywinepibp, Ghehl Ainwppppuywi swpdmbmeplip G
YEpwwpnGlpm  gqpuiymphlp vhwgwd &G «@wpwupnigh @wprwpkiyh
Fwlywl pnjwlnuwympbwb ftn: {EnpGuwyp dwhpwdwubopti Giwpwgpwd k
Yhwtipgmpbwb Aipnu Pwprwpkih wpnwphl nhdwghdtipp, swpdmdbip ki
AwgmuwnbGlpp, nppwGny np  AipnupG ppdwGupp Ywpowiwgnt  whnp
GtpphG Enepilp:

Uppep Ahnttbw) G ke

dpwluwip Awpwip, M wpt MtnG GufiwGgh UithGhnG pwnwphlG dow,
[Cwpwupnip vke wdkG dwpn npunpn B Spiguqluwlwi pGmebwl wkp
YnyGwwhln nGntpGhpny, wiytfitp v ggnigwinp PwppwpkG wikG UWppwyh
wnunt Ynppnyp npuwgnt Yppwp, puly dlwgwd  dwdwlwyp YwGgGlp
wynuipp,  omywih  Apwwwpwlp,  Lnuptipwpn qhGwenpdhl  fuwlbnen,
npunpnGlpm yk6bpp  pGGEINY: Ewppwpkl, np dpGsir 45 wwptywd
nwnGup tpplip pwunwpkG skp Anwgwd, Ynpnok UGhphw tppw] wnmd
npuwnt Gt pp npprguqGuluG dwpwip ywakghbm fwdwp: Uipppyiwb vhd
qpouwpophlllipnt  GwupnpynmpephibGipnt wwwndnmpemGGipp  Yupnugk,
whopnptiwb, OSwpwih, wiukG@ whuwly qpYubpllipnt wnjuwn  Awdwp
hGpghGp vwpghik G qkGphtn, wwhwdny nunbihphlipnt ulwnniyGlip, ntintipn
Gwhiwggniwwl wnuhtip, ghoipiint wwywuwmwpwl-ypwb dp wwywhnybkk
twnp, qnukG  UvhGyr nnp  wipgiphwwl  wwpwgny Yp  Ainwlug
PwpwupnlitG: Qhip Gwupm nGhm Awdwp Yp AwitwpnipG Awpppwubn
Mpwypnw pwowph Apwdwlwwnwpp, Lwwhykq Guwiuwgwfip, Lnupbtpuin
qhGwqnpdp, Npqppk nbnwenpdp, Ynpmmyph  npunpnGlipp, Yunpbpp
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dnnnympnp, npnGp «Ukggk Pwppwpkiy, «Gppwu pwpny, CuppwpkGy
YwnunwyhG:

Bptip npmuwqlhpt punjugwd nhiguqGuytwhG vk AtinhGwyp Yp
wwwilk  Puwppwpkih  Gwdpnppnipbwl  wpyuwdwihg dphownkwbpp W
wnhnwih dwnppmehGiippy Gpp GuombG  pinGuwyppGhipp  SnywAEGGED
Yupdtiny, pmpp pupdpugnigud whnGg Ypwy Yp ywpdwlyhy Yud ghipmub
umphi dkte hGpaplp Uwhwpwih qwuiph wlwwwwhG dke  Yupdkny,
pwhownptnkGGEpnt wémp vp vke wlglnn wnwohl wnpidhG ypwy Ypwlhm
Awdwp nwpwl dwwdh nwpwwwdwi wnkGpny' wikG JuwpywG wnpid
tpwqnn PwpewpkG Yp Ypwyk wikG updndh ypwy gqnp Yp Gluwnk:
LmuwpwghG, Yp qwGt pk hp uywGGwdp hony dpG Ep, npmG whpnodkG
wyng vp Y'nunk B uGnppp Yp hwyk 10 $pwlp wpdnn honypG Awdwp 200
dnpwlip Yawplyny:

Ujuwtu  dwjunmmpmGitipny |p mniinpmpbwl pGewgpphl, btpp
npuwdwywlwyp wwpkmpbwdp YnpulGgbhilh twp wi Ywupnwunlt dnwdynw,
wbGywnpd Yp whuGk wnpd dp W@ huymG Ypwlting Yp uwwGGE quiyd,
wylntiintit unpwymbny Ynip e phntjugnwd wnmdhlG fuwthohy wnkptipnb
ww] hp wipnme mbhigmwdpp: dwywnwy wiu pninphG, pwpwupnGghGtipp
qhlp Y'pGymGhG hwnwhtinopkG pp yYbpwnwpdhGs

UpipGhwG Juwpwbn pwpguwlinpbwdp wiu ykwp Awy pGehpgnnpl
dwuwskih nupdmgwd £ wwwnlybplbipnt whwnwpn yipupnmwunpmebwdp G
fiwpwquwonkli wwhwwbhiny phwaoppi qbinupnibunwluwb ndl n Adwipp:

23-24wvtwy pwupguwlpyp sk ndmwpugwd qubl] phy gnpdwdwywl
pwnbtipm AwipkGGlpp, pGywku' whptukphy (Awgnihy, upnipp), nnigqGuiptiug
(o63hG, whGoul, Awuwwpwy), Ywnuwwp (Gunp dwpm), fuunGuybghy
(wGlYung ywppny, gnth), &npd (ue, Awgniuw, qqbium), spnbin (ntwnGuhG
Ghuplink Sk, npny. Yp SwdYkG quibwquil pulmwdplbp winGg hwy) wwn
it qulnGp omph k1 onh wgnbgmpbwl nkd wwownwwlkin Awdwp —
vernis), ywy (uuwyh dwdp), twy)G:

Ufiw ek pGent Upfipwh Uupwlwql? pp «Nwpwnkqy rwpwpwebpehl
uke Yp aqpk. «UgdnGu Snukh tpgpdwpwlwluwl wu GowlGwinp Gpyhl
pwpgUiwbnehilp, dwu wn dwu, yhnp tphiiwy Dupwkgh vE9 hpp phppeol:
dpwluwlwl dwwnblwgpnipbiwl uniG spGwn gnAwpphG wGdwh AnpGwyp
wlonipwm  pwpbhpwhunm whwnph Awdwpkp hGpghGpp, tpp hdwGwp  wlnp
AwytipkGh pwpgdwbinpepilp, tpynt hgmbGipmb wp Auwiwuwpwwbu
pwowfivmwu pwpgdwbhsh vp YynnukG: Gopywwhwy qunmphl gpugkwnib-
pmG  AEGhwUpGp wpnupkie 0B jwenmmpebwdp pwpgiwluwd L quyd,
wylywith 2Gnpfipt hp thgmuwywl Adumuetwlp, npywih Gpyp hGpGhG ywGYy m
wwwawd quny pp btpghdwpwlwlywl wwnwulnphG nt juwnGnwdphb:
odpwagpmepiip hp uGnwygniehibp nt 2GnpAwfwinyembp Yp jwnGl, unyG
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wpdwluwinp  GpYypG wpdwlwyuwit) pwpgdwineiwip Awdwp,  Shup
Uhpwitp UmpGhwbh, hp wqlm pwupiywihG nt wialmbp woluwwnwyghly:

UpipGhwG wpdwly qnpdtipm  pwpqiwlmpbwi dwdwGwly wp Yp
gniguplipk  (gmwlwl, nGwywl juunwwwhwboniehl, pwnbipnt G2qphwn
oquwgnpdmd &' hGs np ppliG gwwn pGnpng £ punwlipumd: UGG sh upplip
omwpn pwnbpnt ogwwagnpdndp. dhow Yp quGk Awibipkl Awdwwywunwufuwb
Ghon pwnp, huy yqunllin wwpwqwihG Yp yophGk Gnp up:

«@uwpwupnlgh Pwppwpkiyp Awy plebpgnnpi wibp dwwstih nwp-
aGhnt  fwdwp, pwpguwlhyp  Lowwwypmb hp Yymuk nppwd L
pwguwunpniphtiblip bt dwlhopmpplGbitp dpwluwluwb jwwnly pwunbpnt bt
nupdnwdplhipm Awdwp:

Puwquwpem Ainwppppuywl dwhopmpmGiupki Goklp AnbibiwGhpp:

[FPwpwup- fAipLowwhy wlwunb vp GEpYjuwiwglnng mbuwy vp uwdw6hy,
gnp <nghqujunbiwG G U. Uwpewip woltpnml wnppt Yp wuungGEpG
Qunnpny Awpuwiwihi pwlh up pwnwplGhpmb ukte, dvwulwimpuwbu h
[@wpwupn(:

dnmbswpn-  dpwluwlwl Enwymumptwb dwdwlwly, 1792ha,
Utwwnbivptip (AwbipkG' Znnh) wdupG Gpyn, Gpkp, snpu e ApGg optipmG
dpwluwwl pwlntpnmb vt juwwpmwd walmwlywiGapmb swpnp:

OThotinGwly nunbkp dinp Awdwpnn qunnpuwuwl wikpnppuwwywounnipbub
up wyGupyniphil:

Guquwp upl E- QpGmnpwywl dwdlwitignih pwgwwpniehl dp, np Yp
GowGwyk pwe gqhlininp:

2pGwgh «quapy- 2pGwlwl Ahnbiwy ghGninpp wmbuwy vp:

Nwwbpwguh  ppupwlgmi- Nwlip-ww wp pndwyw, dywdwpnp
dwiwlwy dwlp pwikp: BYGwpympptG ppvh  dke, Nwjuwpiuwyuwip
twpdwynidhG, np whg hwywl pwlwyp e2Gwihh Awdwuthhin YpwyhG wnuwy
wuklwil Awlnwpumpbwdp, pwi] wn pw)] wnwowbwiny 12,000 fingh
UYnpulignig:

Zhuwyo- Uwwlwgh wqlniwlul:

Llppw- UEaphwlywb dku:

Uhuppwi- <hwwpu-wpbitdnbwG Ywwwnh fing, Uhstpypuwywbh npugh
EpYyppGlpnt yjwwnniyy:

Uthwfip- UEphwgh Akdkiwgonp:

* ok X

«@wpwupnGgh PuwppwptiytG pwgh, UmpGhwli dw) Uwhdwlwnpwu-
Ywl MPwiywquwp Unwwwygmpbwl Unbpuwlnppny  wynwdph  Awlnkupl
fiwdwp pwpgiwlwd £ Lknpnpn Lwimkh  «QwpGwGpy By wpwpny
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Ywwwytpgniembp, np 1912 UwpupG jwonnmphwdp GEpluiyuwgmws E
(nwqwuuwnb $whptgpp yYybpwdnmwd: UYmpGhwl Gwbhr pwpgiwlwd k
UpthGwly wky YwduwpwlwGh Awgpt  puwlwibwy nuwnbp  Swphw
Uuiduwpwlwlh dpubuliptG yhwywyp «Uippih Gwywwmwopwlwbniphilpy, np
nu nkuwd Lt «Uiplicyh dte:
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YphrabU P HPUULY LYVUEGSHULY LH3TSHUESY NI
GPUYLYREPSUULY CECSARULT NGNPIRTL

l-lhmdhwﬁh anehG Yp wwunywGhe gpupbliunwnwlywub jonpmwdbhn ki
gpwuouwlwiGGtin, qwlwqwubl qhpplipnt  whumphGGtp, jwnwowpwbGtn,
gpnnGtipnmt it wpmbunwekbwllipmt YhGuwgpuywh wpwunpwubplbn,
ginuwpnmbunwlywb Gpytpm G AinphGwyGtpnt  nundGuuhpniepiGGtin,
nhdwGywnpGbp, Gy Ge

Chnpfipt jwpwwnbkt plGebpgnuGhpnt, gpuywbwehumpbwi G gpuywb
phlwnwunmpbwi whuwlwl uygqpmbplipmb qphwnwly i Awpniun gpulwb
wwowpny odumwd gpwagbwp upmbGuywd £ 19pn nwpm wpbkiidnwhwg b
wplithjwAwy qpuyuwl gqnpdhsGipn’ Sphgnp OwbwGh, UnbihwG NuywGbwih,
Bwpmpmb Ujwtwbh, Swynp Mwupmbiwbh, Uphhwp UphhwpbwGh, LEngh,
Uwiny Uptintwlh, GEpuwbup Chpywlqunth G mph2Gipm gpwplGw-
nwwnuwywl gnpdmGEmpeplp Guuwwnwy mikGwmny Guwuwnt] gpulwuinpbw
ginuwpnibunwywl pnjwlnuwimpbwi b pwupnywgpwnwluwb Enmpbiwi qup-
qugidwl' ApdGwinp Yhpnidmpliwdp, jwnjuwku 2konkng wiG whuwykwnp
pE qpuwywlmpeplp wkwp L nmGhGwy fwuwpwynpepip nwunpwpwuybnt b
Ypphym  panye G Awlnpuwluwy  dnpnympnpl  pwgqdwynniwlp dwnwinp
wnwonpuinpbwl Yupbimp wgnwly:

UG pp tppuvwuwpnuwluwl wwphpkG dhGskir dwhi dphonm wp qpud kW
nwywagnnpbwl wiédGwd £ pugmd qpniehtGilp, npnig dke pwguwjwinwd
E o gpwjwlnpebwli uwnbndwd qhnwgehwwlywl wpdkplhpp, dqubkiny
uwwwpnk] dnnnympnpl pdwguwlywlh qupqugiwi:

Mowgpwt £ Unpahwlh «RGGwnwnnebwi Ywptimpmpepip Go Binp
Nwlywup Ukp ULey nunwiGwuphpniehilp, np gnipg dktl dwiniy dwiwiny nju
wnhuwd Lt «Chpwlsp ke (Bmlbhu 1905, e 5, Lty 439-453), plwpwl
nkGwny «RGGwnwwniehlp wpmbunhi qhunehG6 £y uygqpmbpp:

ZnG dpwluwwl phhwnwnwwl dhnph ywwndnpbwli pwewdwiop
onnwdwappp AwbGquwdwbonkl Yp fuouph dpwluwgh wlnwbh gpnn, pGhw-
nww bt dpwluwuwl wywnbdpuwip winwd Vhpnw Mmuwngh «Pwlwuwnbn -
dwywl Upmbuwpy (1674) qhpppG  pGGwnwunwliwui wnbuwybwnGhpmG,
dpwluwgh pGliwnww, gpnn b pwlvwlwl whwnbvhwih winwyd Cwpp-
Oymupkli UkGe-Ttoyh qphwwlywl Apdpipny pGGwnwumpmGiapmb b
wyiing  Awiigwybwbipnt  dwupG:  UmpGhwG Yp gqnjwpwllt 6Go2dwppwn
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pGGwnwwnbtpp G Yp dwwnGulok dwunpn pGGwnwwnGipnt whuntuwipbih
YGwuwpwpmpehtlp: Giimfitunby, woubiny Aw} pGhwnwwnnmpbwb dwupl, wh
Y'pGngdt YuwlnGuwinp pGlwnwumpebwl wwlwup, Yp emwpyk pwGh dp
thawwnwymptiwl  wpdwlh  wptitdnwhAwy  pGGhwnwwnGlp, npnGkg qnpdtpp
jwenn thnpdtip prrwgny Awbnbkpd, st6 YpGwp YwlnGwinp pGlhwnwwnehil
GUuwwnippi: Up junuumywGh el pip gwn pdmwpwhiwd £ gpuyubneiwi
Ukoy, Atwmtiwpwp 2wp ndmwp L pphl «pwl AunGhglhipy, vwlwiwln
uhowy, gwdnpwl Ywd whwnpdtp qpuywb gqnpdtipp:

UnpehwGh  wypwnnt  nuntdGuuppmpmGlapti wkwp E o Glwuwnbg
UipuwGnp ChpywlqunkhG Gnippmwd <unpuybwwghppy woluwwniphlp,
np wil Yp ppmuwwnk Chpywlqunkh wpdwlppGlipp: «NyY np 2wwnp YpGwy phyG
wl YpGwyy wnwdny uYunn jonmuwdhlG uvke, UmppGhwl oppGwly phpkny
Nwiqupp, dinwkpp, SnnkG, Unpwuwbn, Shpplqp, Yp Gok. «Chpywlqunkh
tiu, lip Ukd puwwnbpuwghpl m yphwywuwlp, Yp jwinlnith Gwpnwp nt Yw-
wwipbiw] wwwdnn dp pp Yups gqpnigmGiapniG dE9y: Pwgh Chpywlqunkh
EnupwgniGy qnpdtpkl, Yupmmwgwd priumy wlnp «wquhy GpytpkGy dh
pw@hG wy, Ump6hwl Yp AhwnbtigGt pk wlnGp Yp GEpYuwiwglib <wpmbu-
wnwgkwnhl Gwowlyl nt Gwpunwpniphbpy:

UG AwlgqwuwloptG Yp ytpmdt «unptiphg ULtypy fnglipwlGwuwlyub
wwwytipp, «Cpswlhg Upunwpumwdpy Anghpwluywl Gnpuybwp, «@wi-
Ywahl UYwwwlpy qlinkghy wwwdnmphibp, pGrwpdwy vEoptipnudGhp
Ywwwptny pGGwpyninn qnpdtipkG: UG Yp quGk ek «unptiphg Utyp»hG dte
Pwiwbwlp «fupun ywenn dwpdlGugnidG £ swpwonp wanbgmpbwl nm
wmbplipm wGdtenn Yppmpetwd vp, np dhuwiG dhwnppG Ynmnnp,
Y'wGwnbut et dhqhpwywlp, np ApuG E 2kGphG, ti ek’ Gywpwehpp, np
wuwlwiwpunidl . wlnpy:

«Cpowilipg  Upwnwpumwdpy finghpwlwlwb Grpuwykwp pGGwupykim
plpwgphG, Uppdhwl ChpywlqunkG Yp pGmpwepk hpptie pGYEpwhG
pwppbpnt bt GwluwwywowpnmuGhpnt d&d nhunnn:

«PwiYwghl Yuwuwwlpyp dwipwywb i npnpwlywl uppny ynighy Gyupw-
gpmpml upG L: Uidnuplp G mipp2 quiwly dp Ynpulignigwd <npipupdth
dhwy uymipwlpp Udpwwnd £, np dop mtitwwl fuymnpbwl wwy hGpghlp
lupun GGomwd qqwiny, Ymgk wpunwuwhvwi deyGhe Wend dwipp, np
«Unwg pkq vh op s&d Ywpnn wwplipy Y'puk, nnpwihopkG Yp pwhuwGak,
Up wwnwwh, Y qwy W ApowGnwghG pp ubGhwyp YunwGaGwlwy, Aw-
ungmud prywgny np pp gwihG ntin mpupdwG sjwy pdoymphitG: Ypnpahwh
wiipwl upnwownpd m Anjwyww Yp quGk Chpywlqunkh vhwpp, nwwin-
pmpmGiipp W Gupwgpbm ywpwbumembp, np Yp gpk. «&dnu wibiGw-
qlintighy whuwpwl dp Yuwy gnp widpnnonypl wpwmwapbnt hwihwppu shd
YpGwp npdwnplipy, G thunl wnnwGh dkeptipmd Yp Ywwwpk Gnpuy EwkG:
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UkylGmuh ypehG wwhnG dop fubjwynpniu, Gmwnmb npwpwipniehGi
nt qtwnGhG thnnippp, uwpuwihwhiwp nppany «<Uwgph”Yy, dwiph”Yy wnwunwyp,
dop «Uh qlw'p, vp qlw'py wnwywbpp G Udpwwnh «Uju pwlGiwuehG onpwl
wiywplith £ thoptipy fuoupp Y'hgpuhwytiG wiu upmwtdhy wywndniembp b
UmpGhwG pp qGwhwwwlpp Yp pwlwdbrik wuwku. «ZinhGwyh wnninp
fuoup Up np wipnne Ghipp Yp juwnwglk m wwwndnpbwl pwpniwlywbp Yp
fiwGk, qlintighwagphwonkl, tr np uwhwil Ytnd «gqpuywby sh AGytip phwt,
mnyfiimbit - wnbjuwp2  GhtehG  pnbpekG  puy  Awlmwd L, wbnp
hhwywlinptwdpp Awdwly pwpwintG nt nmwdnly:

«NphwlyuwG uppny Awdpnipkh” fuoupy:

«unpuwykwwahppy jonmwdhG vke UpipGhwl Awdngnuiny Yp YYugk.
«bp «wuundnwdpyGipmG vk, Chpywlqunk Yp Gepluiwwy yphwywuwbh nm
puwwnbpuwgnph YpyGwy nt Yapypt pthp ppwpnt ke dnypmwd jwnympehGit-
pny, mu tipk hp yhwwlwG &hpplpp Yp YpGwwnthG AnG' Aupluinp qlingni-
unyp, Jwwwinvnyp Anghpwlwlywl, yYhpmdwlwl, GYHwpwgpulwb
dwutipnil,- npnGp ytwh dp pGnwpdwy uwhdwGGepmb dke dhwyG YpGw
nwpwdnipy AtinpGwypG pdwAweniphG i Ghipht wwhiwGomubGpnb Awdk-
dww,- wpwdwwnipgh (nGywku Y'pubil dtip nmuwfwy EnpwpGlipp) hp figop
dhpptipp vEdwwtu Yp Gywuwuwanpkl qhlGpp: Npny ikt Gnpuwytwp, jwwiu
Ywné, pwig wnwuinphy n Yuplinyg gnpdnmmpetiwl dp dwiwmdG &, np Lty
pwih jwnjuwlowuh mbuwpwibtpnt G jugnmpehGibipnt wpwg nt Gwpnu-
pwhiptu  jwonpnmphl dp wkwp £ jwlqh «Gwlwuwnwgpulywby nmddwi
(dénouement) vp, qqugniip mdqGwyh ghgnn, Ywd dwnwdmup funpmGYLG
o, npnnn yEpgwinpmipekwl dp, gqnp AtinpGwyh fuoup up,- hlywku
Y'pubiG pwwpnGh (kgniny,- wlwyGywioptG Yp muwpwlk, Yp nmuwinpk
jwlwluy:ild

Upwgbwl pGlwnwwbkiny «Chpywlqunt Gi bp Gnpdpy Awwnpp, np
whnp pkiliwGhG wnhpny «qpuywb Ynymbpy uplk Ep hp pppwhfiwy tinpwy-
puyhgGlinkl, «bquuwdwpwyh vk9 Yp gpk el fwwnpp «wnwwwlwpwp dpl
E quwil Ywqunn wwubptiopp qmnGhipkG wwubpybghl, hGywku W
EapwyuwgpG' Chpywlqunkh ypwy»:

Juwhwl PLptiwb ««Chpywlqunt G bp Qnpdpy B bp LGGwnwwpy
ronmudhi vE9 Ywpnupwgll nphiwGwlwG yupqulph wpnuwywgnni-
pmbG dnnywdnmb, npmb wwwwlwpwp Awdwpnipip ufuwp Yp o GHuwnk:
PEkpthwl Ypuk. «Gphp wdpu  wnwye, @hdrhup uky  Awlnhwhgubp
ChpywlqunkhG, np ghotin Up Ynip Aipwihplig Ukq' 2hdet-Uwpudp b qhu:
Ntwp £ wuwnbin jhokd, npnyfiknbr winGp nqnmwd &G pnpnp wiG gqpnn -
GipmG np woluwwwygwd GG hptG Gnippmwd dhdwpwlph Awwnphl, wib
fwouptipp npny - Nwmp Lwdwph AinpGuyp mpwuniemG te 2GnpAwlyuyniehb
wnbhig hp eppwhAw) GnpwipGipnil, wGnGg hphGk pGéwiwd  wwwnpihl
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fiwdwp, np, puwt, hp wphhwGh wnpm ppiG dwwnnignmwd GmEpGipmG
wuklkl pwiYwuwqphGi btnwd E pptG  Awdwpy: Uilniitnbie  «Bwnuyh
AtinpGwyp Gowd L. «bmp hGa Awdwp wphp w'iG np dtip dke vplstn wydd
ny uh gqpwokwp Awdwp skp tnkpe npmp Awppip wiqwd wikihG wphp' pwi
hGy np pu nnuwfiwy Gnpwipwyhghipy wphG, G Gu pd upwh junpphg
oGnpfiww) GU dtiqy:

Ywpdt  dkeptip] Gwbtr  Cphpywlqunkh  Shopwl YuwduwpwlyuwGhG
nnnud  Gwiwlyki Ahnbitiw]  Guuwnwumepip. «Gpk pd qpulwi
Gwhwwwghpp npngnn. Yohnph vh phith ypwy uyqpehg tikp dSwlipwgwd kn
nnuwfiwy dwdnih sjwuniebp, dhup Yypwy Awdwpdwlopkl pwpépuwgwt
ppewhfwy wiytind Awdwypwlpp, Gt win dwlwiwln pwGy Ep hGé Awdwp
wyl wwwGwnny np Mnjhup wikih dowhy & GipnwwihG pwl @hdipup...»:

Xx kX

UphipeiwG  Bpmwlbn Owbwlh gpmpepiGGbipp ujuwd £ Jupnw b
pupn2tuGlip nwpngwywlh gpuubinwGGbpnt ypwy wowlbpnbin wwphGhpkG
ulutiwg, huy Owbwl UYpipGhwGh «Uwpwhy Unwyl Yupnuwgwd £ «unp
UhwGpyh jweonpnwlywl pmbtpmG vty wnwlg qphwGwn NwpnphG n'y
priwyp: BinGp widwdp ppupn dwhopwgwd GG 1898nG Untipuwlnphw ki
nwpéwd GG upnmwyhg vwnbiphuGhp, npnig Awdwgnpdwygmpeplp nbiiwd L
onipg 28 wwuph. UmpGhwGh fwouptipny' «Atiwmgftimk wikih ukpwn, wwp,
dwntipdhl, gpuwywl wouwwnmwygmptiwdp wipwwinnwd, Gnippuwonpdniwdy
pwpkywuniemb dp:

OwnkwGh dwhiinwb wnpm «bp Showwnwyhby jonmuwdhli vk UhipGhwl
Ywiwnk. «Uguop wGAimG wwpww up Yuwy vhp gpuliuwlimpbwG dkoy:
Quidpwiwinn tipghdwpwGhb it hp YbipehlG Awlnpwyndp yupghotiing, wh Yp
gpk. «Unwgwd Ep wmkG ybpehG Awpmwdl wil wlnmnp wjunpG npmG
At qnu whwh SYpGwup Gk Akg uppbith pwpbiywdu: N°ip EpG, n"ip
Ynpunitip EhG pp whuwwn oEGonmniphiGp, dhdwnbinm tr Shdwntighkint hp
Apwowih YupnnmpepiGp, E'G dhnwd gqnuupempemili wiqwd nnoGghkym
Ywpnn hp Juwwybipgwywl wiptlp, hp Awdny finnny  wwwndnpepGGhipp
npnlg wwownpp skp AwwnGhpy:

Uunuwny  dwumil, YhGunipwlu, upmpwg tptitngeny, upwdunipbudp
nt  gnuuppnpebiwdp  |h Awdwgqwnuwithwpwyhg dwnbphdh@  Ynpniuwnp,
pwludwihg  Yuyhdm| m whgmuw  yhoum]  UppGhwG  Yp o Yk
«BGumuwlw)p pwpiwipu YnpunbwG gwip wwluwipl wwn nmdny Yp
Ynnunwy Ghipupnpu, npwku gqph Ywuphlwd wwnwupbwdp fuoupy gqpwugkwnpG
Ypwy: dwpy Yw®y wpmkG: Gw®y dhEp vk OwbwlkG wnbjh Gwlsgniwd,
uppmwd, dmpnypnwlwluwguwdé AunhGwly dp. pwnhl jwiwgnii hdwuwnnynp,
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pwlh np pp whhwdwp ApwgnnGlipp Yp ywnywGpe vbp dnmnynmpmhG pninp
fuwipniG wGjuwnpp: @tpniu pGetpgnnGhpkG dhlskn huhyuwwowly gpwuukpp
i uphlytr ndmwpwhfiwd gpugbwp, wikG np wiuop Yp qoqwy pk p7Gy
wlpnfuwphGih Ynpnun dpG & onp YplGE dbp gpuywGniembGp OwbiwGh
whfitmwgnidnyp:  UWGonipgwm Owbwlh  thwnpl  wwwhinymwd, hp
whvdwfinmphlp — gnppwl wwphG fiwy waqql nt 1kgnb — Gpwuwimpnmwd
E wil pwquweh pytipnyG m dEYE wibijh qnifju-qnpdnglGtipnyp gqnpu Yn
ok, Poluwlwywl dwnwlgnepl, uvap wnpwwhy qpulwuinpbwby:
UmpatiwG  Yhgpuypwyt. «BG wwluihG Yupnn Epo GEplup wwphGlip
wpwwnnti], Uip wikGuitd Awédnipht G Awijuywl nypmpbwi oquhl m
hwnphlG Awdwpy:

duy gpuwlywlmpetwli ke «®@wlonlhyG pwgwnpy qnpd upG k, mp
Ontiwl dwnpwd m nwunwuwwpunwd § payhpuwpuiuwi wpwdwiunhpGbipnt
gnpdniitmpepilp Uptiidnbiwl dwijwuwnmwih dte: Gpahdwilwphy UjkpuwGwnp
UwpnijuwG, np OwbwGh G UmpGhwGh dwbphdGhptG  Ltp, dEdwwku
wywinpnwd Ep «@uloniGhyG Yuwpnwiny: 1931p6 wh qunuihwpp uguid
E wnw@GdpG Awunpny vp yapwhpwunwpwulybin «®@wuloniGpyG G puquwyp
phpbtipgmubtpt twp pp wwyuwanpmpepmGlibpp GpghdwGywpbbipnt yEpwdtiiny
hn wouwwniehiip  1934h6G  wiwpnkk twp, pp  GHuwpwoqupmnidGipny
OwbkwGh gqniu-qnpdngp (nupG wmwd £ 1938nG:1il5

UwpnijuwGh fulinpwbpny, wm fipwnwpuymetwl Gipwdwywbp qpud
E Upip6tiwG: UG AwGgquiwGopkl plnpnowd E tpynt Godwphn Jupwbinbhpnt
qmpdtipp’ pGywtu OwkwGh tpghdwlwl wwnwlnG n AwdwouwpAwghG
gpwywl  wpdwlhpp, wilwku wp Uwpmpuwlh plwwmp  dhpplh m
Epghdwhywpywlywb 2Gnpfipp: «dwy whpwgnipl nwuwlywl whwwnb £ wd,
whdwfi pGytip GwlenGhG, np ghinwiwwnmy fAwpwquwn qhdtp mGhGwiny
fwlntné, hp 2wwn Up Ynnubpnyp Yp wwwwlh dwpnywuipb dEd plhuw-
GhphG,- hGy nn ppwinilp Yn wwy ppiG dwnGhin Ainywywinp whwywpGlipn
nhkgqipwwul wwwnybpwupwhpG dke G pp wbinp qpuakm uywGwugh Sol
Phoophl, whgihwgh Fhpnihphl Gt $pwluwgh Cwppwpkihi wnplebtpy:

Updtunptiny UwpnijuwGh qnpdp, UpipahwG Ypuk. «bp qdwd wwwn-
YtpGhpp wikh wipGwiuou GG pwl wikl dEYGwpwlnpepiy G Yp Ahwlwy
«ApwowihopkG Awiwwnwphd, tnpwipwywl bt dhklniG wwnbkl Agqopwwku
wGéGwnpnod wouwwnmwygnebwl ypwy gnp Uwpnijuwb pipwd E OwnbwGh
gnifu-gnpdnghl»:

dwy wwwapp qpppp wwwdnmpbwl vk  Gpynt  wwnwlnwinp
wpnibunwgbwbiipn wpgwuppp tnnn wiu wiGwwnkwy gnpdp UppGhw

179



UpLG3EL U. Ubh GELY - UGLVAL G GNrTL

Yp plnpwepk fitnbitbw)] ubind Gwiownwumpbwdp. «Twwyjwm Gpnuwln
OwnkwGh tpghdwlywl qmpu-gnpdngG k, huy wlnp wwwnlybpwgqupnnudp U.
UwpnifuwGh dwnpubywupswYwul gpniju-gnpdngpy:

«Uwpmpuwb ... LGelipgnnph UlGngnyy jonmwdhG dEell® UhipGhwh
fiwlhquwdwbopki Yp ybpimdk LpghdwlGYwpshG pdwunbwpwp jubnwglhpn
dhppG m wpnibiuwp, quil  GlwlgGhing  Ukd  Ywwwytipquy Unphkph.
«Uuwpnijuwl  dhon  wnwlg wpupmpbwi, wnwlg nwnGmpbwi sk np
Y'tipgpdk, Y'apahdwiywpky: UG Gub ghGp Yp GlwGgGt Mwiquphb, np «k
gniwgwd GYuwwbkiny dhwih Shdwnbiih, qgqmbih G unulwih whwywnGip,
winGg pny, whnGg npiwgp Ywhqbhgnmgwd E dwpniwihG twyGhp wpdwGh
uphpny, gniph G upwlywgiwby: Vywwh niGhGwiny pwgiwwmwnwbn UYwpni-
fuwGh tptp qppptipp G funfinlG Awihgwytwnbpny Apwwwpuwlwopuyub
onnwdGhpp, wl Yp fwuwnmwwnt. Gguop Uwpniuwl wpdwlGwinpuwtu Yp
owpmGwykt pp ks GulunpnGlipmG NwpnGiwGh G OwbwlGh Epghdwlywb
qnpdp, tpghdwliyupympetiwl Yuptimnp jwiknudny »:

Nuuwnpmpebwi wpdwih £ Gwit UnpGhwGh «Uwpniuwby jonmwdp, 7
np wh «UEdwwnwnwiny pwnhG wpnupoptkG Ywikigll «pugqiwwnwnwiny
wowlywlp qpnypG uwhvwlim Awdwp ghGppy: Sonmwdwqhpp Uwpni-
wlp Yp Awdwpl «&wy SnupE® dp. wupGp6' holuwlp fwy Gpghdwlyw-
pheGipmG, hGswku L SnvpkG'  $pwluwghlpmbpy: Uglnifitnbe  Yp
owpmGuykt. «Ulonion pp dwnpuwlyupiym Ywd pp Guhiwuppwd punnyp'
apghdwlywptim  GnwGwynyp st np Uwpmpuwl Yp GdwGp  dpwluugh
fufwihl, wiy hp untindwagnpd nidnyp, whuwywn, wwtignighy plindGwinpni-
phwdp G pp qdwgpmpliwi wGebph ehpihpnypy: Upnwpbiy, wpnibunw-
qbwp hwymb G&ppph wkp, pwgwnhy upwwnbumpbwdp G wpnwlupg
upwinnpbwdp odumwd, wofuwpfh vhdwanib tpghdwhywphyGtintG vEyG L
tnwd  Uwpmpwl. qinupmbunwlwl  wpdwlGuinp  unbndwqnpdnn  dp'
lupquiiu  gnpdmGEniplwdp, dhown dwwhwnG m gphsp Alwp Ypnn pp
dnwinugmulbipp  widpowwku pmqehi  jwidiinm & dwlwiwin
Engpdwhupknt ywwmpwuwn:

Qpwakwnllipnt b wpnbunwgtwbGipm dwupi UpipahwGh YeGuwgpwu-
Jul pwpunpubplhpk . pGhwnwwwlwb jonnmwdlbpki wikGwplnwp-
dwyp «OGopt wp Nwiqupy jopmwdwowppl L, np wwppbpwpwp nu
wbiuwd £ «Uptiuyh 2 8nypu 1949%6G 3 Utiwwnbkvptip 1949 pmbpmG dke:

UpipGhwG AwlqwudwlopkG Yp ytpmdt wphgbhpwhnswy AinhGuwyhG
untindwanpdmemGitpp, YwinpunwnGwy npny  YaGuwepulwl wmbwg-
Ghpnt bt dJwubwimpuwbu Awdwouwpfwipb qpujuwbinmpbwb qupgqugdwi nt
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fiwpunwgdwl uvke whnp tpytipnt Gowlwynietiwb, wGytndopkG funuwn-
Jwlkiny np Mwiqupp fiim pp dwhopwgnmup tnud £ hp «dwnwinp-qpulwi
Yhwlph dtdwaqniG jwinmbmpmGitiptG JhG, dpwubbpp prpumny  Awbnh-
wndGlipp Ckypuphph, Mnwnikph G vbp Awbwptin, wipwnnwunbih bGupwihG
(S. 2puptiwb) Atiny:

YppGhwlp  AkwwppppmiphGp  Mwiquph  unbindwonpdnipmGiapmG
GYuwundwip wnwowgwd £ «Twpnuihe Gwwnwlbpgniehiiy ytwhl dwupl
pGGwnwwh vp gnybiunpl Atntiwbpny: Lhnbiiwpwp, wwulGhGl Yuwd puwl
wnwpiywGhG, UnbpuwlGnppny ke, qlwd & Yummwgwd L Nwiqupp
«Béatrixy YyEkwp W Awntitbwy opl puy qGwd E pwnupp gnlmnn wwjqup-
twl pninp yEwlipp, dGwgbw)Glipp wwuwptiing Gt www jwihpunmwynipliwdp
phptpghiny  UvEYE witih wlqwu  «dhown Gnp  pwllip qwulkiny, uvhown
wik gy funynmup b Apwgnidh ywuwwnGwnGlppy:

Uphipeiwl Yp Awrwuwnt. «Nwiqup hp haplwnhy AwGCwpny yhywlywb
ubinp  pwpdpwgnig hp  wpfwdwpimwd  nphppkl, qwii Ykpwlnpngbig,
Ybpwuwtindtig, qdtg wlnp gpowlwlyp, uwhvwlGlipp, Awuwmwwnbg wlnp
opkGpGpp hp gqumju-gnpdngGlipnyp, hGywku np ppwd EhG ¢E nwpmG
€nnlky i Mwupi® mmplipgmebtwi © Unpkp uunwytipgmebwG Awdwny:
UG Awdwnown wylwply dp Yp Ghwk Guwpwwywiqupbwl $pwluwlyub
Ypwuwywl untndwonpdmemGitipnt Yypwi.- Shypt wnp Lw dwykepd qnifu-
qnpdng  «La Princesse de Clévessp, npny  Swlwwwpf  pugmbgun
Angipwlwywl YEwhG (1678), Uwwk Pnkyniht2? «Manon Lescauty ykwp
(1731), np uppny pmnG Yppph G2qphwn Lt unpuwpwihwig numdGuuppmeht
upG E, MEGOwUEG @nGupwlh!2! «Adolphey (1806) finqipwlwlwl GowlGwrinp
yhwwyp, hGywktu Gl «Cwpnwphwbh, <myngh, WhGkhh W LwdwpehGh
nndwlpehp pwlwuntndwlywuwl Ywd npguqbbipguywub ytwybpp b
Yhwwybbpp, Upkipuwlnp Spdwip G BodkG Upth vowlwd G wylipwG
dnmnypuwywl nwpdwd ehppol-ykwp, np dhwpbpp Yp qnuupwglip Yud
tptitwywnmpepGGlipp Yp uwpuwiptighkp gnpuwywl wwwndniphGibpny »:

UphipGhwG wipunuwlpny Yp Gok el dhlybtie 1830 pniwlwlp, wiuhGpG
hp dwfinpGEG puwl wwph wnwye, Mwiqup qubwuwqul dwdywimbitpmy
qpwd L pwaguwpht ykwkp, ghnpuwywl, vnwy Ywd dhpnunpudwehp
wwuwiniphiilbp, npnGp pnpnpnypG wlwpdwl GG hp YnyndhG e AwGdwphG,
npnyfikmbit  qpmuwud GG mbGwowl nényy bW «uwldwpdwy bLphiwlw-
miptiwdpy:

BuywnGh £ np npwd smbGhGumb wwwnGwnny i wwpwupkpk &ppw-
quunint Awdwp Mwiqup wlwwwpwipny wpnwunpud £ «uipGuywub
whwywplpny 1 wiEodwpnuwGdwl ntwptpny (hgnmby AwwnnpGhpy wnwig
dnwhfngmbint Gwowyh, n€h, Ghpeh G G2dwpnmpbwi <wywunbdwlywby
fulinhpGtipny:
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dbpowwtu, 1830hG, «Les Chouansy!?2 ytwny Yp uluh Nwiquph
Govwphw  gnpdmbGEmpepiip:  bpwwwow gqpamp  ghwumG  tu junpfinn
wpniiuvinwgbwn Upl Ep, pGGwlywl dhnpny bt untindwaqnpd nnbtinny, nn hp
nwpnt  gphrnwywul b wpfhunwghunwlywli  dwlopniehGGipnt  Awpniuwn
wwowpmy phinnb Gt dwupnyuipb pwppbpnb Awiwwwphd ywwndwapnnp nt
Gwphgh vp nlpp Yp Yuowplk'  gulluiny  pupnufuouly W mnnk)
pGytEpniehbp:

YphipeiwG Yp gpk. «Bu Yp uppid qplipp wimwbby wpnh dwdwGwlyuwyhg
utidwanG ywpwbwp Yhwlph qhnmplwlgy, npnyAtinbtit «Nwiquph pninp
YEwlipp dwnwdty Ynt wwlb, junjuy Ym wwl Yhwlpphl yapwpbptiwy, dwpmp
i dJwpnmuwiph pGYtpmpepip swhwgpgnnn pninp UGd n wqupy Awpgtipnib
dwuhl, wnwhg Yhwubin nwnpmpepip vhon gpgnnwd, wpnwd
wwhbknt,  Gptwhwimembp  qpuiking  jwihnwytiing,  qquiwpwbpltpp
nwwinpn b qquiniphibp unpuwbu gl jwwnynehtGGtinnii, npnGp
whfipwdtiom GG npwkugh yEw dp priwy, e n'y ek YawGphG stpdmpehihi
pwpwjumdkG  gnipy, whiwpdhG whfingh pwh dp, YJupnwuwuybwnwlywb
(didactique) gpmwdp Up Ywd Gplwp pwpng Up»:

Ufw wuwwninqulwl qpulywlnpebwl dwlpipkG dEymG ykwhG G2qppwn
pimpwopnudp pun YnpahwGh, np Yunbkgl. «Gwpkh sk Mwpquiph ykwtipp
Ywpnw] wnwbg Awpunwlwuint b wpguuwimpnibiniy:

Yphipeiwb Awvngnmuny Yp gnpk. «24wy, nppwl np ghnbd, pninp wqqbi-
pnt gpuyul wwwinmptwb dke niph2 oppGwy utd qpugbwnp dp, np wiupwb
k2, wiupwl dwjunn bt nmpwih uygplGuwinpmpmlb vp mGhgwd prlugy:
UjimAtnb pp Aihwgniip Yp jwinmGl. «2Quy Gubit gpugbn dp, np jwGywund
Lt fipwopip PG AwunGgwd, hp Guwdpwl quwd, hp YnynudhG pwpdpnipbwbp
Yypw} YwlqlGwd, winpwlh phy wwnblmwb vty - Awqph puwl wwph —
wpunwnpwd priwy winpwl unniwp gnpd up e winpwl Apwowybipnbtpy:

Nwiquph Ghrehb Gnpmpbwl wyGwpytng, Umpahwb Yp Gok. «Unwohl
whqwul prwny Yphywuwb dp Yp dEnGupytp Ghpyuwwglibng wwwnyk-
pwghbnt it wwwndtint, hp jwinbh G pwenii wdkG Ynmutipnyp, dwpnyuihl
pGytipmptwl dp pninp uwiipnmb Yhwbpp, vEeG prpumy fwuwpwy dnnn-
ymmmp, ghinwghniepilp, wqwhy ki vhehG pun pkGhmemGGpp (bourgeoisie),
fiwpnun it wolnwuwuwybwnwluwl nwuwwungpy, dhasnbin wil wwnkb gpniwud
JEwtipmG ke JAG. nwpkG uYubwp qpuwinp  wGdGuanpnigmGitpp Yp
wwwywGEhG whpnm nwuwlwpghb, Antiwpwp gnipy Ehe yphwwlywb rwht-
YwhmphlE G AinwppppuwlmpetGt, nuwnp phpbtpgnnGipp whwgngonnn
b fipwwnipnn SEpG: YppGhwG jwnywwku Yp yyuik. «Mwpquph qnpdp
Y'nGnanytn, Up  wwpthwytp  dwidwGwlwyhg pGytpmepGp hp o ponp
fuuntpny G me nwuwlupgbpnyp, hp popp GipYugugmgywlul - whuwp-
Gapnyp, np ppliG nuundGuuppmebwG Ghie pGupwd Ep winlGg wwwndnmpehip,
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finqipwlniehtlp, ywppl nt pwppp, GhunG n Yugp, Yhwhpp G Anmynyen,
npnlp uppwntipp enln Yp AwGkhl, GpiwumepGGipp Yp jwhynigulthGy
tir npnlip wibkGEG YupbiinpGlipG GG Y pwywuwlwuwlwl wnbhuwybnk:

Sonnuwdwownphb AinpGwyp guny Ywpdwlwapk pk Mwiqup hp Yal-
nwbinpbwbip swpdwlwgwt wil thwnphl, npniGé wpdwGh Ep G ynwunmbigut
dpwluwlwl gqpuywlimpbwli vty wil wnwowlwlwpg whnp wikGEG
ukdtipniG thwnwinp gwpphlG dke, wiG dwdwlwy, tpp gpulywl woluwnpfihl
uke jwlwlu pnlnwihg jonnmuwdny uvp kY opkG vprup AnsywlYwinp Yp nunGw
gplipt wGdwhop AtnhGwyGtin, npnGg wnetir Yp pwgnih thwnph Gwidpwh:

Ugu fiwpghG dke UmpGhwG jwwnjwuwwku Yp dhinunpt  $pwluwgh
phGuwnwwnbpnt holuwb UEGe-Ttoyp, np dtd Adwniemb, Gnipp Gwowy b
unpwpepwipwig vhwp  mGEGwiny  Awlnbtpéd  wwwwuuwlwwn L
dwdwlwlywyhg qpugkwbhpnt G wphumnuwypp gqpunwwnbbpnt phd m
phpmpepli  thGwnnm G wnwpynn Yypwpbpnwip  swywpuuimb - Awdwp,
wlnlGg upjuw] qunuipwpltipp G ppwwywowm yphwywuwihl Awdpwih wpdwih
gnpdtipp pun wpdwlingG sqlGwfiwwbnb Awdwp, npnYfitntie Upipahwbh
fiwdngnuiny, qnpdh dp wnuwbpmphiGGipp G eipmehGiipp dwnGwbobn
fitin  vhwupG, pGGwnwunpebwld ntpp wkwp L ppwy  pnuwinplp G
wnwolnmmby phebtpgnnp, winn dwhopwgltiny gqpuwywl wikG Gnp wndkp:

bp jonmuwdwowppphlG dke UppGhwG Yp powwmwyt Gubt Mwjqupp
dwuhG $pwluwgh hphrhunpwg, ywndwpwl b pGGwnwwn bpnjhe @LGH,123
dpwluwgh qpnn L gpupbGunwn Bndol dwinihl24 L mphoGtipnm npuwlywi
Ywpdhpltipp: GG jwlnniql Junwhmpbwdp Yp gpk. «Up Awdwpdwypd puby
nm Mwiqup dpwluwywl gpuyulinpebwi fwdwp wiG t, hGy np & Ckipuphp
whghwlywbhG Awdwny, npny kit «<wb Yp wwwnhwbh wib AwGGwpltinniG,
npnGp vty Awwhy (unique) &G n's vhwyG ppiGg wqqhl, wy pnnp dhu
wagbpnG nwpmpbwlg vke. wuwty' puwiwgh  Swlpkl, uwwlwgh
Utpywlpetup, wigihwgh Ctipuphpp tr qipdwlwgh UkopLGy:

YhipShwG Yp vkoptipk ¢@. nupnt dESEpnt UGSHhG thwnpnmy jwqligud
Yhpenp <hyngh wihunuwbpp Nwiquph nwqwunhl Ypwy Gnyeh wwhnd.
«bitw™m, wwu Amdym & wlunGy Gpywuhpnnp, wiu hppunpwl, wiu
funpfinmp, wiu pwlwuwntindp, wu AwGGwpp vhp dt9 wwpbgwt thnennphy-
Gtpny, YnpGhpny, wwipwpGipn Yhwbhpnyp np Awuvwpwluwg tnud £ wikl
dwdwlwlybbpn pninp ¥kd dwpnngy:

Yhip@iwG wpnwpwghopkl Yp Gok. «bpuwuwown b phwwwowm nwypngGhpp
ninuyh ubipwd GG Nwiqupph qnpdkG G wlnp wqntignebwl wGypahh
dGmbnG &Gy, pGywtu' dDinwkp, UnGpnipGlp, Snwnk, Unpuuwl, 2nw
niphgGtin, npnGg gnpdtipp Awdbdwwmwpwn nglignighy bt Gwhdpwgnghy GG,
nny Attt qpmwd GG quumwd phiwjuimptwdp o swihuinpmwd
wipiny: UGnGp 5kGE unbndmwd Nwiquph fiqgop yYpéphlng bt nuwywn
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gniGtpny. w6nGg Yp wwluph funpfinnh G unbindwgnpdnnh wpnibunwgh-
nwlywl yuiqupbwb AwGewpnp:

hGywku whuwlp, Umpahwl «OGopt wp Nwiqupy jonniwdwrwnphl
Uk Up nputinpt qpulyuwlwobwh Gwpunwpuwdnnmemnb, jwonmwly wpnmbu-
wnwgkwnh Aduinmphih G ownwp, jwnjuwbu dpwluwywb gpuywbinipbwb funp
ghwnwyniehils

UpnpGhwGh dwlopmppilp i dwnbpdmpeplp dwhwi @Epthwlh fitwn
ujuwd L 1903pG, tpp PEpEhwGh qupdpyp gpuukp Pwputin OfwGhwG,
UwpupjpwikG Gohwywnu Apuwitphpwd E pwlwunbind b Apuwwpwlwahp
[CLpktwbp: b Awpyt wlnGp vhGs wyn Mnuny vke gppwp wbuliym wnhpe
nGhigwd GG Gpymp6 wy d3Gwd . dEdgwd prugny Uyptnwp, wwyw Gub
dwunip vke pptiGg qpmppGGipn phebipgwlinmpbtwi dhengny:

U Awpwquum dunbipdmpbwi Aphdpep Yp YuqukG Gpym qpugbwnGhpn
GYwpwanh, dwnwdnmmnmpbwi n  qunuwihwpbbipnt  Glwbniepilp, gqpuyw
GwhuwuppmppGiapm pnfAwbpmpplp & dwluwiwln  pwpdpwupnituwn
gruwywinpebwi wwhwbGoynunpehti nt pGphwwhwy Ghp2GsndGhpny
unbindnitwd wpnibunp gnpdtipmt wwawnmwdnbGpld m Apwgppep:

YhipShwG Apwwwpwlwopuywi jonmuwditpny' «dwhAwl @LpEhwh
Ukwlppy, «dbtpihonmublpy, «SpnniGopy tr wiil, jwlwju winpunwpdwd L
CEpkhwGh  YwwGppG nt Gppwpnibuw  unbindwenpdniepiGGhpniG:
Mhdpwlunmwpwn, tpp 190106 dwphgh vke PLpkhwl Apwwwpwlwd tp php
pwlwunbtndmepGlipm  wnwehG  dnnywdnmG’  «Znqlipyp, UmpGhwG
pinmGhiny  fwlnbtipd np «@EpkhiwG Gipnww qwlnmnn  dbp  Gnpwanyl
gpuwl AinhGwywinp GepluywgnighyGhipkG vEYQ Ey, mGh «pwlwuwntindh
Junbpwlwl wlybhptir  GowGGhppy W «unuumidp wwwgquy jwiwgnil
anytipnty, wnwbg wpqwhiwwnwbph Yp gqpk swhwqubg dunmwlywb jonnwd
up «Qupphunn AwlGwuwnmtnd Upy ybpGwgmmy, phliwnwwnbing @Lpkiwip
qquilnumpmbp & vEwdwndnumpembp, npnGg wnppipp Yp  Awdwpk
M kp, LEmkG, Lp €nGe wp Lhy, MnnbGuwwp, MfEdwo, Uwjwpdt, Uhpwo.
wil  fuoupmy, Yp whult Yhwwwwow G unpfimpuwwawn - gpnnlpm
wanbgneb up CEpkhwGh phpemwdGipmb ypwy: UmpGhwb pip wy pwwn
Up uppkp Yupnwy wyn gpanGhpne Epybipp, npnlp qhlip ymbnbunetwl Yp
wwlGEpG W pp puwlwidbtwy Awuwypb $phgphpwlywl oSwlp wwglww up
wlgplkk sy, Yp ol hp wwpkpulipyp G Yyp uluh wibith mpwi
wpwidwnniepl ywpnignn gpuwywlnpml Yupnwp: dwiwbGwpwnp WpipGhwih
wiu GhpppG jEnwopemup wwwbwn nwpdwd £ Epghdwlwl unip nény
gpniwd whnmnp «wppfunn pwlGwunbtind Upy jonnwdhG:
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@Lpttwl UwpukykG, 2 ungadptp 1901 pmwlpp Gwdwyny dp 2wwn
gnuy b ny=yppwimpwlywb nény wqlnioptG Yp AwulyglGt pL pmnG
jwpdwluwl Ywphp sYwp hp whnpwGhy GpyhG Ypuwy: «Uihywipng plptipgnidh
up wmmptipb £ wn whgmpe jonnwdp ... ytipoklG ujuwiGphn whnp GwbsGwup
— phwkw n'y & plpkpgnGlipmG, n'y hGSh whwh sputp quiyGy, Yp gpk wa:

Upnwpty, @EpthwGh dwhkG Gpym wwuGiwl wwph twp, 30 3nibhu
1965pG, Umpatwb Yp qpk «hGywku Cwlopwgwy dwhwb @LpEhwlih LEwny
gnomup jonmwdp, np «Upkiiyh dke Yp Apwwwpwymp 15 Smppu 1965nG,
UhipGhwGh dwhtl wwulbtipynt op kwp: Uyuwhuny, UpipGhwb gnenudny Yp
pwtik pp jupunm wlgmpe nGny qpwd b Epprnwuwpnuywb mwupphphl qnpdwd
utinp un:

[CEpkiwGh dwhintwl wnppny Upipahwl Yp uquy pp «wdbGwuppbijh
wikGwpepwiYwahG dnbippdshG ywhubwbp, Y'nnpwy «Gyuwpwagph Awgnwghin
wwnynmphtiGipny odwimwd pwlwuwnbindh tr Apwwwpwlwanpphy dwfip, hp
Yypoup Ywprnmwiwnk «wqohb b gpuywlnipbwG Ypwd s i wlnwnpdw-
Gl YynpmuwpGy Awdwn: UmpahwG Y'plngdt vEd phipennhG wpdwGhplGpp.
«Bhpenn dp, np wwwht whwh plipkp ntik waeh gpuwywlnebwiy: GG Yp
npmuwwk wolnwaggh Apwwwpwluonh wwidwnwwbunehilp, wpnpwpw-
nwwniehiip, YnpnywdwnippiGp, Yp qGwhAwwnk AwlpwipG qnpdhsh
whwhwublnpp qnpdnbEnepilp, npmb A wikjh pwl pwnwunil wwph
pupblud inwd E, qumwthwpulyhg, qpywlhg b «dwph b upnh pulywaehd,
wlynfuwnppGhihy pGytn:

[CEpktiwGh dwhinwl pwnwunilppi wnhpny UmpGhwl «Uiptyh dke
Inu wnhuwd hp «SpumbGopy jonpmwdny ngbynstyny «Awy nwpmpebwig b
fpwwwpwyuwaepnipbwb poluwbpy, Yp gpk. «Swipwnblwlywb @LpEhwGh £ np
Y'wwph wiumfknbiy, wyhnh wwph nppwl wwnkG np wwyphG fwy ginG nu fiwg
1EgmGy:

Uwph w upnp whpnfjuwphGlih pGYtipne dwhnwb 18pn wwpbinwnpdhl
Yuwwwygmpbwip «Uptiiyh 10 Uwihu 1963p phhG vk UpipatwG Yp 2kpwnk.
«PEpthwl Jutd wanbgnemlb nmbGhgwd L dbp gqpulyuwlbmpebwl Gphow-
uwpnGpkG wokGEG wikp uppniwd ubinhG' pwlwuntindmpebwl Ypwyy b
fiwdngmd Yp jwinmGE. «uthpinph vk9 shwy wyuop plipenn up np wnwibk] Yud
nmwq unpmpbwdp G wppptGwmpmpbwdp Ypwd sprpwy wgnbkgniehlp
funppny L dbiny Ywwwpbw] wiu pippnnpGy: Wouliiny otipdtinwGnmpbwi
it AwpbiGwuppmpbwl dwuhG, WnpGhwG npwku dwwwhwywp, nintignig tu
Gtp2Gynn. Yp nphwk «wiu whgnquijul fugp, wiu nhiguqlp, np hp wipnng
Yhwlpp h uwwu npur qlinkghyhG, np wpnibunb £, pwlwuwnbndmpembi L,
pwphhG np wqquuhpmpehtiG £ @ dwpnwuppmpepibp, Godwphwhl, np win
tpyniphG wuwynwdG Ey G funpfinpy Ynm wwy np pnpnp wlnGp np Yp
uywuwpyG Ywd YmgblG uwwuwpyl]p waehG fuoupny, qphpny W qnpdny
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fitntihG @Epthwlh oppGwyhl, pwlh np wh woquwukp ti Godwpwnwukp kp,
mGEkp pwnwpwghwlwl wppniemb Gt dwlwiwln gnfiwpbpmpbwli wywwn-
pwunwlywinehti G wlwfwdng wGédGwuanfinmeml, waqqhl dwnwikn
whwpuniie Gnippnid:

«dwhwl @EEpkhwlp UhwGppy jonmwdhG vEel25  Yphipahwh
wnwléGwwktu YwinpunwnGwy ek dop, ppny, YGng, uppnmfiph juGwupk b
finquénmpbGt qmpl, Gplwpwwnbit wwinfuunmpempl wwypud wwnwuinwinp
pwlwuwnbindp dvpGsytr pp Yhwlppl ytpep pwjuwmwinp G iwywpn Yp qqup
«untindwgnpd wpnibunwgkbwnp G pwplignpd AwpkGwukpphy Gpowlyniphwb
ghnwlygnmpliwdp nt wgqqhlG dwnwknt junp qghuniphwdp:

Gpuwywluwgpmmpbwli W phGwnwwnpbwli wnniing  npwqpue k
Uhpwjk] UpipGhwGp pGGwlwl wintywghpp mnnmuwd Uppng @wpgdwiswg
Gnptiwl SwGdGwdnmnyh Gwhwqwh Gpnuwnkdh wwwnphwpp Aopt Swlnp
OowlywGh «Upbitdwnwhwy  Spwlywlimemic M Jdwhiwl ELEpkhw6y
nunGwuppmebwl  dwupG: Ugn wbnbifwophi dke Upip6hwG  Gokyny
Awlntipd ek vtp qpuywlnpetwl vk pGGwnwumiphilp uyhqpkG h ytp phy
i qk2 dowymwd ubin dp Gnwd kE, OwjwGh woluwwmpmbp hquiwd,
wpdEpwinp it whGwhuplpwg tGptiinye vp Yp GYwwk, npnyfittmtin dhGy wyn
«'s UEY wptidnwhwy dwnbkGuwghp wnwpuy inwd £ wiupwl puywwnwn,
pwqiwlynnuwbh, wupwl Adwnwihg n junpuwplhG mundGuwuhpnpbwi dpy,
nn Juuwpnuwd £ n'y bpnjhe @EGh «gnun wnwpyuywywl dpwgpny e Aw-
ynudGlpny »126 W n'y wy Skpunplwln MInmGpehEnp2? upnuwinwlw
(dogmatique) wnwewnpmpmGGtpnyy, wy uygqplwyw Awdwypnemb vp
Oowywlp dwd £ wyn qnpdhG nt wpmbunpG® dwdwlwlywlyhg wwnwlnGipn
wynwpnkwn  finypG vE9EG pGwphm  @EpEhwl phpenmp ppp wubGEG
fwdwwywwnwulwblp pwlwuntindh dp dwnwwnhwywnphG, np sk qpuawd dtip
nymipbwig vk wil wnwolwlwpg npppp npnmb wpdwbh Yp fugngubhb
qhGp pp pwlwuwtindp wwnulnG nt hp qnpdpy:

StntywgpphlG AinpGwyp Yp Awunmwnk ek Awy G ownwp gpulywbmpbwb
qluwinp GhipYuywgnighsGipnt gnpdbtipniG Gr qpuwluwl wwppbp AinuwGpGtpnt
qunwthupwwuwh uygqpmbpltipni pwowwmtintiwy, qpnn  nm  pGGwnwwn,
wpnmbunwgkbwp gquiimpbwi b wpnwiwynmmepbwi nkp Swynp Oowlw
«uwlduwntijhopkG nGh wkwp bnwd qpulywl Gwowyp, Aduniehlp bt
pGetpgiwig wwowppy, pGupwd t JwhwG @Eptthwl phpennp uhpny,
fwdwypnuebiwdp it «Awiwwnwpdontl gnugGliny wbnp pninp ApwwnipltinG
nt funpfimpnGppy pwquwep dkopipnudGlipny, pwnnwwmphiibipny, &
AwlwnpmpemhGGipmy' niphy Gpltipniy:
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YphipeiwG plnmbhiny Oowlwlh wyl Awdngmup ek @Lpthwl «pdwu-
nwwwowy k, YPrgpuyugll. ¢dwhwl @Epthwb vhp wibGEG wgqGmwulywd,
lunpwqqug, wGaGwywl (personnel) W Jwwwpbw) pwGuwunbtindG by,
nnny ikt odimwd £ «pnpnp wiG yuwibpwwl jwnyniepGGtipny G 2Gnpfi-
Gtpny, npnlGp ywwny G whfipudtign GG pwlGwuwntindhby:

Ukoptiptiiny $pwluwgh pGlwnwwn BwndnG dwimp wil whuwykwp ek
«wukl Gouwppn pwlwunmtind nndwlphp &, nniwbehp Yp 6Ghy, Upipahwh
Yp Gok, np @Lpthwl pp uunwwwhiubGenpbwdp, Gwowyny, swipp,
dndyumpbwl plwgnny qplpp widkGEG  «quuwlywGpy  Y'pGEk  dkp
nndwbpehpGlipnibiy, npnyfitmbin qindwlndk, Antnnpmptik, Gnnninpelk,
wnnunphGt qipd £ W mGh funp, uwpunmG, pwyg gqniuwy qqwyGmemG
wnwlg wikinpn onwympebwl G gmgwinmpbwb: UppahwGh fuoupny,
«uumnight, @Lpthwl uvkp dpwly pwlwuwnbtndG £ phptwu np, pwgh hnp
wqgquuppwywl Ywpg vp phppmwdGhptG mp wunp@wb dp wpnpwpwbwip
whhyw, qtipd Jewgws L Ankunpmpebwt uyqplwywl vbnpkG, & gqnp wyu
wwwbwnwt huly Ywupkh £ punnuumpbwi 6k iipnyuwlywul pdwunny m
wnwpwgny  «wpniubnwglbwmy  pwlwuwnbndGhpnm ik, plywku  Mnungkp,
Uwjwput, MEGERE, UwikG, Unnbwu, MnnkGwwiu, GnyGhuy dEnikG, Gniwg
«wpmbunmwagbwy, np uwlwid hp  «Upnmbun  LhippnmmulywlishG  dky
qunuohGl wwwgqwuutg Gnp dwhqwGwyp «Prends I'édloquence et tords-lui son
couy, wuhlipG* «Un Gwpnwpwiuwounippilp i npnpk wlnp yhgpy», Juy® «Un
whtipGwjuounpplp b quiupk whnp wwpuwlngpyy:

CannmGhny Awlnbtpd et Owjhwl wwnwlnwinp, hGpGwwhy
wpnugwinniebwl B Yupnnmpbwdp odumwd qpugku vpG L, UnpGhwb
wtintywahpp Yp ybpgwgGk pwlh up nhumnmemGitipny Owywbh 1hqnih
lupplmphtGGipnb, hwjiwephdtipnt it dhowlytwGipn dwipwitn gnpdw-
dmphwl, Eowwwlyh Gophpnt uumiwpniebwl, GwyGh dwupG: CanAwbnip
wniwdp  pGlwnwwhl nwwwunwillipp wlwywn qwGkny Awbnbpd,
UpipGhwG wGwbinh Yyp GYwuwk OowlywGh swihwqubghw] wpfiwdwphwipp
PEnydwu @EpqtiwlGp dwupl & wippwt MfEpknu MEpwEpkwGh «lunfip G
8nuopy wpdtpuunp qnpdpl GYwwndwup:

Puwquwpm &G Unpahwip gpuywul-paiunwnulwui n qinughnwywi
wunjplipp, npnGp wi wprnwiwinmwd £ qulwqwub gpnnbtipnt, wpnibivnw-
gbwnGlipm &L wlnGg unbndwgonpdmpemGiipmb dwupl.- Swynp NwpnGiwd,
Bnhw Stupp@hwywotiwb, Gpmwbn Owntwb, Chpywlqunk, Shpwb 2puiptwd,
MPEptnu MEpwkphwd, UpipuwGup Uupnmpuwl, dwhiwl Uwibgqbwl, Swphw
Uuiduwpwlwl, Lpwbn Binpwlhytwd, GiwyG:
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YphipeiwG Yp Awuwnmwwnk gt MupnGiwlp Yawlpp dowmwnbn wwipwnp vp
tnwd L plnpnbd Juwwnnpompebwi G spumnpmpbwi: UG wwpwd L
Yphuwn pwwn 1 dwhwgwd pnpwiuwnk: UwlywiG Unipkph wku wi Awiwwnwppd
Ulwgwd E pp YnynudpG b dwpnng wwpqbiwd E Juwwwybpgnmpeph nt
quitipw’ 2GnpAihe pp plnndhG gmwppwiunfimebwb, uGnwm b uGnpwgiim
pp EpowGhy  YupmmplwG, npyftnte «@wipwG Yunwipgmpbwl
Unuwl Glip2Gywd £ qplipp uplstin hp dwhpy:128

«Gwpmbp M. MEpwEpiwGh G hGwnpugh SpshG Swyy jonmwdhG ukel29
Upip6hwG Yp qlwhwwnk MPEetnu MEpwkphwGh wpwnwiwinmmpetwG dtp: UG
hn uygphwlwl Gpyapmb vkEe qpupwpwhwnb AwiipkG qnpdwdkik Gwnp,
ftnwaqwuihG dwpnmp, ywitiiny, Ghpnpwolwy, Gnju hgmny b dwlwiwbn
pwntipnt 6hon gnpdwdnmptiwdp «YpGwy hpp oppGwy G jwpwgnyg dSwnwki
utpoptwy qpmGhipkG wwnbpmG npnGp pplGg gqphwybpwny wnwiwnbiny
wnwwbm  ypwy GG wiG qtnbighy wouwpfiwpwpp gqnp wwnwlnwinp
qpugkwnblipnt utipmbnGtp, 1880LG h yYbp, uhuwd bt wpmbwlwd EhG
Ytpwnky, dhiwinphy, tiv gpliph Ywuwwpbinuebwl Awugnigwd thiy:

YhipShwG Ywpdnpt Gulit qhinhguwpwl W wpmbunwgqbn Gnhw
StuppGpwwotwGh  pwlwuwmbindwywl wpdwlyp jwiwgniG Eetpp b
pwlwunbtindmpepGtipn ngbywlnuephilp, npnGp unbtindnmwd GG plppennhl
uppnh funpbipkG vjwgwd Awnwswlpny b Anghlwl wwpmuGhpny, puwn
Upnp6hwlh  «ublpwitn  funywlpny... GuppGymuny, dhwgwmn wiplny b
PapGwpniu npryniebwtpy:t30

Umpatwl quwyjwlpeny Ywpunwywmnnih vbp didwgnyG wpnmbunwgkn-
pwlwuwnbtind-funpfinn - Sppwl 2pwptwbh dwupl, np whpwnnwuwnbh
dppptipny  odwumwd  pGpGwwphwy AgqopmpmlG upG Ep, & npmb
«ubhpwoluwpfiyp «wbfiwtwuwpth quqwre dpl Ep dtip gpuyuinetwi dke,
jwkipdwlywl thwnpny up muwGuwGyy:

[LpktwGh hwnphl Gnippniwd Oowlwlh wilpwl fuwlnwnwwuwihg b
GupAimG  numdGuwuppmpbwi ke («Upidwnwhfwy  SpuluwlmpmGi M
Jwhwl @Epkhiwly) Yppahwh wGAwéany qwuGhmy Yp pGGwnwwnk
whdGwlywb Ywpmy yapnmGhipp 2pwpbwbp unbtindwanpdmpbwli Jdwupl:
«Uwatignighy, T plnyqtigmghy Yapwny whwpnwp Yp qulkd ghlpp Shpwl
2pwpbwlh dwupl, np pd Awdngmunyu, G pGdh wku vkYy pwlhGhpm
Awdngnuinyp' np wwwgwy ubpmbGnGipniGp whwp ppwy wwwhng, dbp
dhdwanil AwGtwnb k, iipnywlwl hdwuwnny vbip widkGEG «nhhgipuywiy
fiwGtwnp, vtp vEdwaniG wpnbivinwgkbwn-pwlwumntind-funpfinnpy:

hGywku «dbwnupyh AinpGwyp' Ukopk, hppuntpwynmplp uwnGwd Ep
wpniiunhb, wiGwtu w) 2puptwl hp <OEpwofuwpfiyhG ¥k thhphunthwyni-
phbp fuwnGwd Ep wpmbuwnhG, Y'puk Unpahwb, wihunuwiny np pnfuwGuy
winwku wpmbGuybtiny  «Gnp  Nuybpbpwl dp, Gpypnpy vwpblwgh Up
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nGkGwnt, mikguwlp wiw™, Awuwpwy swpwpwwwh vp, np, qnfi Ypolphl
anp Yp pwpngkp, dhnwd' dhngGhk Gwp pp ke AwGCwplin pwlwuwnbtndp,
hGupwi: 2td ghwntp Lt GAinwih thwnpp "Gy gwhkgut wu gnAwpbipmutG,
pwig ghunbkd ek Auguywl nwpmpepGiapp P76y whiwgpl & winwpdwGhp
ynpniunn dp YpkghGe..»:131

Cww Awnwppppwlywl tw whklwG E UmpGhwlh «ZpwdwpmiG b
GpuwlwlimphkGhy jonnmwdp, np nju whuwd L Gwju «wiwuwnwbh UnyGuwlyyhG
i www «Uiptityh dt9: SonnwdhG npnuwwwwnbwnb £ $pwluwlub Awbnkup
up Uty UppGhwGh Yupmmuwgwd Awnnppmdp wyl dwupG, pk Gnpd Unipls2
hp ybpopG qppppG ApwwwpwympklGtG bwp npmowd £ Apwdbion  wwg
gpuywlimpetw: Sonmwdwaghpp phpwhuwiwwm @ UG Yp wwpwlymup ek
Ump whwp JuptGwy Awuwnwn dGug pp npnondhG Ypwg: «N'Y np, GlipphG
fiqgop unnmudh up AGwqulnbiny, qnphy 2wpdtp ufuwd E, whwh wpnmbwyk
owndty, wnwik] Ywd Gnwg YwlnGuinpmpbwdp, vhGyit YhwhphG ytipep,
whwh 2wpdk dtpe GniG huly dwhniwb mpmwywGhG nkd, ek ny quik h
pwg Ywlbm upG nuny, qkp phnp gpuywli wlhiwfimptwi AGwpwin-
pmpehGGtipp (chance) wikglGhin Awduip...»:

Uigu dwuplG hp wbhuwlYbwp ApdGuanplm Awdwp, UnpGhwl Yp phpk
twuwnwgh oppGwy up, pGywku «Mawpnu dmptwbp, np pp wokGEG Ghp-
2lisnuwd pippmwdp, np wnwGahG' whwp punkp hbp wGmGp yuwnkpdwgGipnm
Auwijuwiwh nypmpbwbig vty qpwd L tpp Gppnwuwpn Awuwyhl dwhniwb
nnnp Awuwd £ & pGwlwb Ep np wkwp Ep hp fingppl cqwunwypy qunlininn
«cpppmplGlippy qipwanil dwyepeny vp nmpu wmmpYuwipi: «UhGy dnpd Unip
wwphpnn £y wpnwnpwd £ opugmd qnpdtin, puwd £ wpntG pp pubihep, b
uh pwG' nqGwd, jwobgwd L qphkG...»:

UpipewG Yp funpfh np Gek wlqihwgh qpwgbwp hulwwku pwpnih
gpuywl Apwwupwltl, ek ybpgbwlwlwwbu Yynwnpk hp aphep & nwnph
wytitu qphitk, «wwhyw whnp Gowlwyk YhGunbwlympbwlb ytipghG odwip
Gmwgnuip pp uke, whuwly vp phwuouwywl wGYwpmnipmb, npnyAknbt’
lunpphG uke' qphiip mph pwl sk h 8GE qpugbwhG Awdwp puyg bek
wwpknt & vp  dpwil, Yhwlph wpnwiwinnieph  dp,- dhr om
wpunwiwinniphtG npnGp wdkG pwlE uwnbip jupdwp G uppip GG pp
fuwnGniwdphl, hp phnpetwiy:

UpiphwG Yp pmk gpuywlimpehblti Apwdwpwd upun uwfuiwuet
nkdpkpkG  tpym jwnfwlowlwl wGdtpm  wwpwqwy  dpwluwlwb
gpwywlnpbwG vty Upppip Mhdwo W vbp qpulwlimpbwl vke' Shpw
nwpbtiwb, npnip AwGGwpbn G junundGwuihg prruny Awbnkpd 1pwd GG
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gpuwywlniembp G npnGg finghGapniG UE9EG wpmbuwnp bt qpuywuwlmpbwi
nlitp Bwd E. wnweophlp puwlbwidbiwy wwphphht npwd Jwunwlybn ki
Awpunwlwim  dnpmgpkG  wwpmwd, puy Gpypnpmp «Uhpwouwpfiyh
«UnGwunwlyh  wku pwlwunbndwlwl fnjwjuwy qnifu-gnpdnglhn
wuwpghikk Gwnp plpghlp Gnipptny Guwnnidng PwGpG pupngmpbwb:

UphipeiwG Yp ghowk pk qpanGhp G wpnibunmwgqbwbhp Yp unbinduw-
qnpdtG hpklg vke qquny qopwinp Ynynd dp. «unppwywl Ampp, whqwud
up np ywunbgwt dwpnnt dp Gepunhl, YtwlpphG AEwn Yp 2howlh»: bpp
wwuwgnig wh Yp pipk dpwluwgh Gyuphy Oypup MPpGnmwph wwpwqwd,
npnilG dwupG Yp wwwdnih el dwAnipGl phy wnwe, hp winwdwnyd dinphl
Epwliquwlwy vp Yuwl) wwiny, hnpdwd L Gyupby:

Swphw Ywduwpwywbh ¢«Mnbtnpmem Unmbph Up Lhwny (Voyage avec
une ombre) $pwlulipkG Anghpwlwlwl-Yipymdwlw6 YkwhG dwupG hp
gpwuouwyuGpG vke UmpGhwG nwpdbtiw] Yp Awuwnwwk GhpphG qopwinp
Yngnmudh  Godwpumepilp, Awiwuwnbting pk winwlh wpmbuwnwghunifipG,
papGwwhy pwinwywanpdnifipG, np YubnfutG ympdwd L wpniiunp pnpnp
ubintipp,- pwlwuwnmtindmpemb, tpwdoumpepml, GYupynpehtl, wpdwluwgnp-
dnmpmhb,- «<hp Yuwbnpp ok juqud tppkip gpuwwlmptwb Ain, np tnwd k hp
wnwohl ukpp h wvnwy whng. wG Yp uppkp apky G prpnpny G oE numpud
qnhlk, wwwgnyg wunp hp wnwghG G Epypnpn ykwbipp, npnGg ywenpn up
nw] Yp ywwnpwuwnipy:

Shopwl Ywiduwpwlywbh qupdnifip e bpdkGwy Quwduwpwlwlh pniunp
wwnwlnwinp pwinwluwgnpdmfh Swppw YwduwpulwGp,'33 np 1937h6
®dwphgh vhowqquihG gniguwhwbntupli wpdwlwgwd & nultwy gpwGowbh b
dwphgh m Swhhpkp dhowgqquipl gnmgwhiwbnbubpm pGepwgpp whpugwd
L Awdpwih hp «Utpy Bwpnpy, «Ghop», «Bphunnupy, «Giwy, «Swiwyln-
wpy, «Undny UphGpy, «Lnmwnwubkbhy, «SnG Lhoney, «Mnonili Mwnwnni-
phwly b w) hGplwwphwy pwlnwlybhpnt  Awdwp, Awqh  puwlwdtiug
wwphphG gpwd E «UpmGhG Gwhwwnwgpuwlwbnehlpy niqhy Yykwp, npmb
ftpnumfipG pwlnwlwagnpd L: Ypipahwl pwpgiwlwuwd e «Uptivyh vk
fipwwwpwynpbwi JjwGdlwd L win qnpdp, UvhGy 2owwlbwb pp
«BGwhhwnypG vE9 npmuwwwipg fuouptn Gnippwd E wlnp:

Zpwln UGnpwlpytwlh opwaph LebpkG plupmwd dumpmudGhipm
Aingiywl wwpnuiGlipnm qppniypG dwuphG pp yonmuwdhG vke,134 UmpGhw
fiwGqwiuwbopkld Yp ytpdwlk opwapmnhG funpipnwdmpemGitpp, npnGp
dnwunwlowd GG wpmbumwgbnp: dwijuyuwb Pwuptgnpdwywl CanAwlnip
UpmpbtwG ApdGunppGhiptG  UYypwpy  BGnpulpytwlip tpip  npnpGhpkG
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(Shapwl, Umwwp t pwln) Lpuln Yp  wwnwwkp  Shghpwlwb
ndpwiunnmpklit up, npmb dwupG ny WEY wyGupynueph Yp wwpnbwyk
opwahpp: Upp6hwl Yp qpk. «dbpndnwiGlipp qupqugwd GhpfinlG G
wwdwnwwbku vhwnph dp npnodp Yp Ypkly:

CayEmwdmpbwl ympuwpkc® wiyfwwmeml, pnbubumpbwli pinfuw-
PEG pwuwwnbumppiG, ndgnfinpliwG ynuwpkG® AwEniwywdmemi wwphw-
ynn, Uty fuoupny’ wnwphGmepGGipny odumwd wnoptiwy Aknmwppppulwa
lunfitipnt  gqpunnmdGlipny  &nfu Awumphyp Yp pwgwiwgnt BGnpwGhyiwGh
finghG nhwnnh, funfimG qGGnnh, wpwdwpwlontl dtyGwpwlnnh Ghpfinih
Ywpmniehlp b qqunb yippmdmmh nnowfunfiniepilp: UppGhwl pwgnid
i plnwpdwly dkopEpmudGhipny  Yp  Awuwwwk  opwagpnnpl  gqquuwn
dnwdnmdGtipp Yhwbph, tpowliympetwl, npwjunpbwbi, wupnmptwb, uhpny
il dwlwiwbn ndpwjunmpbwi dwuhG, pwGh np hp wp GepwoiuwpAtG Yp
pijwnpnth ek twlwlp ubptyG E, huly uhpmipip EpypnprwywG pwGh np
uppnippp niph2 wGdk Ywiund nmGh: hdpwjun Ewyp suppmuwd wGdp Sk, wy
wiG np uppkp gh qhwbip, npnyftntn YwpnughG ukpp EpewGymemG Yp
wwpglitk:

Gpwlwl-gpuwywlwgpumwlywl wnnidny owhikiwlG L UppGhwip
«lunpfipnuwdnuehiiGlip M Jwhwb Uwikqbwbh «3npwdwnbiubyh Uinppny»
onnwdp, np o Apwwnwpuynwd £ «QwiwunmwGh UnyGuyshG  uke:  nG
Umpahwl JunpmGy funfikpny  YwlnpunwnGwy  $pwluwgh  Ansywluinp
dwwntiGwghp Uwpuk] Ppnuph «h nyg Unpmubtiwg]  GwdwGwyphy (A la
recherche du Temps perdu) pGnwpdwy ykwh AinhGuwyhG wGEGwywa
ihowunwyGpmG* ypmstnyg hp b mph2Gpn qqugmdGhpp, wwwdwpwl
dwdwlwlywahp dppp LndhGh ymowgpmpembiipp dpwluwih Cwpp L.
Lmp AU pwquunpGipm  dwupl, dFwl dwp [(rnwungh <Onunnjuibini-
pmGGhpyp  (Confessions), pwlwuwntind Ugdpkwn dpGiph «Opwapmiphibyp,
dngkd MpGwGh «3honnmpemGipyp, dpwlumw Cwenwphwlh tr Ywupg up
whnwyuwl whdGwinpmehGlbpny, AwbpwihG gqnpdhyGlipnt, YpoGwinpllipny,
nhpwuwbbtpny, qpnnGipm haplwliluwgpulub G ymowgpuwlwl qnpdtipp,
npnlip ywwndwlwb b qpulwl wpdkp niGhG:

UhipGhwG gwing Yp qpk. «Ukp gpuywlnpembp vbd wwlwu vp, phph
up mGhigwd £ uyhgpkG h ybp, aptpt popnpnypl junwwl dgnuwd nwow vp:
Owvuwp gqpuywlmpbwlg Glwinmmpebwdp, Ywpg up ubnbp wnwil) Yud
(nmwg jwonnnebwdp n juGwdpny dvowynwd GG dvtp vke,- pwlwuwnbin-
dmppl, tpghdwpwlmpel, ytw, Grpwybw, Gn@ hull pwwnpnG, pwig
mpwhopkG whwnbunwd t jnipwqpnipbwl (mémoires) Ghinp, np pnwuywG
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dwwnbGwopmpetwig' n dwuGwinpupwnp $pwluwlywipb vty wipwl dwn-
Ywd nm wumwpbpwd L ufubwp ¢ e &% nuptipkGy: U wwwuhl
wwwwnp hGunbkny wh Yp gqpk. «FL. nwpkG wunhG fwy dnnynipnhG
Yhwlpp — dp dpwyl @nmpppny vke — (hgniG tnwd £ wikGwlywpbimp ntu-
phnny,- dwnwinpulwl yYbpwdbnilnph pwpdmd, Enwihnuwwuws qnpdnGk-
mphl, fwdwgquihG wntkwGhpy: GiGnibnte Yp ihowwnwyl UipthhwptwGh
whnilp npwku «Ggdwphin mémorialiste-h fudinpny UGS gqpugkwyh, e Yp pmk
wlnp «OpmwG Uhwlppy, «Zmypnppy, «Fwdwlwywyhg Nwundnpbwd
Eotipy JunpwohpGlipnmiG wwy wwphGpny whnp ipwwnwpwywd ppnGhyGapt m
onnmwdbtipp, npnp Yp Awlnphuwlwl dwdwbwlywyhg npswlh Ywibipwag-
pmpmGGip m waquwihG YhwGph yYbpwpbphw) oobp wwwow) wwndw-
pwlpG Awdwp ppp oquwgnpdbhih wwnwnd:

UhipGhwG Yp Gok Gubit pk Gpmwbn OwbwGh «Swubtipynt Swph MnjukG
Tnpuyp gpulwl wpdtpwinp nupwgpmepil vpG £ 2GnpfAim A hGwypG ump
thommpebwl G Awdny -finnny wywwndbint mwunwlnpG:

Bwiwih E np pGp Uhpwikp UmpGhwG sk prmwd noowgpulwub
hapGwlytGuwgpulywb qnpdtp, npnGp AwiwlGwpwn whwnh  wwpniGwykhh
wpdtpwinp mintympptGGhp pp dwdiwbwywyhghbpnb dwupG:

Quny Uwkqbwlp «UGgwd Optp - Snowdwwbwl SGwwnp-LLoih
Gpuwlwi GpiymyplipmG (1892-1894)» Awwmppl, UmpEhwl owhkywb
Y'npwylt quyG, pwlh np wlnp UES dwup uunugnuwd § owip ywing
onhanmwd EotipmG pGnophGwymptiwbp, npnGp wiuop wy Yp Ywpnwgnihl
fitnmwppppmpliwdp b wwn Awénipnyy: Qwuwopkli wnuwhwy gqpulyuwlbni-
phwl it dwinyh GepyuwiwgnighyGipnt, gpuwubpGbpm Gt dnuwanpuluGGtipn
pGupwGhp  qpuwywl GpEynyeltipnt pnGwwlqh nt dwpg-NwwnwufuwGhp
dwdwlgh wmmbpi £ np plngpynwd £ wyin AwwnphG k' nunwlwinpp
whgqumpniiny b wpdwy gphijwdbing, wquw gpmwdpny:

Qpnn mt pwlwukp UmpGhwGh gqpulwl-pGiwnwunwywuli dwnwGgni-
phbp Awpniun £ gpuywbwghunwywb jonmwditnny, qpnnblipnm G wpmbiu-
nwakwbiipnt  npdwlGywpblipny, qpwjuouwjwbbitpny, whuwlwl phnyeh
wofuwwnwuppmpehtGGipny, qpuwywl nwundGwuppmpepGGtpny, npnGg dke
GYwwbtiih £ qupybn gpuwlwugkbwnh, Gapfin wpmbuwnwgkbwnh, Awdwouwn-
Awihi qpuuwlmpebwli pwowwmbiniwy wGéh Ghpluympmbp Gnju wwowpny
W wlwswn pGliwnwwh Gnipp gqugnnmpebwdp: Spwlwi-qbnwepnwlub
Gnp nt wnweunnp pupnbGndGbpny jwabkgwd Awnwiunigp woluwwmwd £ qup-
qugll] Awy vowynyep, jwnjuwkd gpulwlnpembp, Gyuwnwly nGkGwiny
Gwwuwb] hp dmnymppG dwwinp jwnwenpunipbwb:
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JRONGY FUMRERAUNTY Mk JUPIES AUMULGISAYL

-L.Ihmﬁhwﬁh dbnwghp wlwhwy qnpdtpp  yYEpdwlbm . qubnGp
fipwwnwpuwynmpbwi wwwpwuwnbin  pdmwphl woluwwnwblpp  Yuwwnwpkn,
pwguwpept Awjwwnwn yuppipwywbbGipnt pugnmd wmwphGipnt Auwiwpwdn-
GtipmG UE9EG qpwqkwpG gqnpdtipp qulbkni, Awiwpbkiny, nwunwubin b
wlnGgult Awwnplwpp dnnjwdnt ¥p wwwpwuwnbint dwdwbwy, GYuwnwd Ghp
np wh pdwpulnpmpepb gniguptipwd L AwitipkG (hgnith whwnwpuniebwud,
pwnbtipnt  pywuwmwip 6G2qppn Gowlwympbwli bt wlnbg wwwnowd
gnnéwdnpbwl Gluwwndwdp:

UnpGhwl tnwd £ ny dhwyG Adnuwn punwgbw, wybt Gwpnwp punw-
YwwwygnehGGlip unbtndnn, woéwblgminy i pupnwgniiny pwnwjwguni-
phGGapnm Jupwybwn G AGwpwgkn punwunbnd Yuwd punwybpunnn:

duwy gpuwlwlimpbwi vty oww GG qpmmbtpG m pwGwukpllpp, npnip
NuytnwpkG JvpGstit dholwnwp nt Gnp dwdwGwlybhp unbtindwd G Gpym
wptwwl b wdwlgk Yugqimwd pupnwdwlg punbtp. uwluiG UpipErwGhG
dwiwGuwlywyhg ny vty qpn Yepuwd £ wiGpwl Gnp pwn, nppwl' UppEhwb
pp pp untindwanpdniemGGipmb Jdke:

Ypipeiiwl, h Awpyk, pwnwghumpbwip st qpunwd: UGG (hgnupwGh
GUwl Sk woluwwwd pwnwwwgwph, pwnbpnt Jwquwl G pwnpdwuwnp
nuuntdGwuppmpbwdp: UwuiG pp pdwulnpmpetwdp nownpp G Aknbim-
nuywb tnwd E pwnbipm pdwuwnwipG Ghon pGupnmptwi Gt ogunwgnpddwl
Awlntuys

«Punwpul Pnewwnkmyy jonmwdhi Uvke35 YmpGhwl Antumpulyub
fiwpgnmuny Yp Awuwnwnk. Punwpwl pnpwwnkp uppuiuli qpunmd dp
tnwd £ pGoéh Awdwp. qpnnp pwnwukp prjwik wnwye wkwp k... pwnwukp
priwy, wilwktu sE%»: UG Yp Gok ek plpwghly, swn gnpdwdwlwub pwnbtpm
fitvn pwnwpwlbpmb vt Ywh ymppwpept pwnbp, npnlp 2wwn ogwwlup
priwny  Awlntpé, yYbpwwwhinwsd L pwpdp fuouwlygmpbwl Ywd
gpuwlwlnpbwl & nuwuwwwwpumwd &G pwnwpwGGipm funpp dGwpnt
npwnpmpblt G gqnpdwdmphlit ftnnt: UG oppGwly Yp pbpk fuwplinug
pwnp, np  uwnnmgupwbonkd Ytnd, fuwpnn wpbnuy Yp  GowlGwyk, W
YuitigGl. «ApwGw)p pwnwhuwn dplG &, np gnig Ym wwy dhp Gwjulbwug
upwdwmnehitlp G np YpGuwy juwpbpwy punpG AndwGhop priwg»:

uniG jonmwdhG Uvke wl Yp pnmk ek pwnwpwGhG vky quwd Lk
Ywpdthuou punp, np Yp GowlGwyk wGd up, np Yp Yupdk fuouhy, uwhwyl Yn
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owwwlfuouk: Ulnp Ahwbinmmpebwdp, wl Yp jophGt  Ywpdkehp pwnp,
wiuhGpG wiG Ywpdtluoulbtipp, npnGp fuoukynt vknphG yYpwy YwabgGhG
gntynt utinpp: «Uiju pwnG w) phGavty, Yp qpk w:

QuutipkGp mGh wyG dES wnwikmphilp, np pwnwfipipht ypwy wdwbg-
Ghp wikpgGny npipmebwdp yuphp £ punwywugimpepGiip untndt: Ugn
wnwikpnmphbp dhdwwku Guwuwuwwd £ Awy gpnnbGipmb G pwGuukpGipnmb
Gnp puntipnt YapumwdpG Ywd gnpdwdnmebiwb vke: NMtwp k pub pk punw-
YEpunnudGlp owwn Ywl qpwpwph, vhohl AwytipkGh, wptihpwAwitpkGh G
wplitdnwhwpkGh vk9 i wh dtp optipnilh wy Yp 2wpmbGuyk Guywuwnby dtp
1EgnipG Yuunmwpbjwonpddwb:

Uphip6hwG Gnp pwnbp Yuwquim qupybn k2 GG GnpuwpwlG dpl E,
npny ikt uppwd E qnpdwdty Gnp, ny-unynpuwyuwl pwntip: OppGwy, Auwki-
pEGh vke Gnp pwnny pwwn pwpn pwnbtp mGhGp Gnpuwpwppwn, Gnpupnnpng,
Gnpwpnyu, Gnpwaqpp, Gnpwqpin, Gnpwpwe, Gnpwopl, Gnpwqniwpye,
Gnpwnmupli, Gnpwimp, Gnpwfuou, Gnpwdwq, Gnpwuwnbind, Gnpwfiwiwn,
Gnpwwuwly, Gnpwukp, Gnppldwg, Gnpniu, GnpophGwdl, Wiw G, pwig
UhipGhwG unbindwd £ Gnpwuwwg pwnp, np niph2 ny dtYy qpnnh gqnpdhG ke
quwd Lhp:

Utip ignmpG ke pwwn gnpdwdwlwh £ Apwoky (Ypwy nwpéwd, Yuu-
Yupuhp) pwnp: UpipGlwt GuupGupwd £ wnpwzkip (Gupdhp Yypuyh wiw),
npmG wpdwwp wnp, gpligk sh gnpdwdnihp dbip juouwyguywl G gpwywl
1gnipG vke:

UmnpGhwlh unbindwd pwnbpkG EYG & wynylyp wiyn puby, plnnmGhy,
fwumwwnti], Yunbpwgll] GowlGwymptwdp: U punp wl jwGwfu qnp-
dwdwd L pp unbindwanpdmemGiipmG vty (Upum Upuwy, Unp Twpngp,
Uwpwply Unu, owy @), vwluyG wn punp n's punwpwlGipnm ke dnwd k
tr ny w] Juouwyguwlywlh Ywu gqpulywl phewghy kgnp vte plnAwGpugwusd:

UhipGhwG  funtuwihwd L ounynpuwlwl pwnbp gnpdwdbik:  OppGwy,
utitwgpmpebwl dp vke swpwonipp 9Gokny wnkwwpnip punp untindwd k:

Nupnip Uniwy « MwAywbhbp Gr dwpunwglibbp TugpbGhly jonniwdhi
Uk9 uoukiny pwnwipnuwbwynetwl dwuhG, Yp Gokt. «dwing (kgnl nwnptp
owpnibwly pwpqwiwéet] £ ny vpwiG pp utihwlwh dhongGtipny, wy Aw-
punuigh] £ whfipwdtowm hnuwnmphiGGtpny »:136

«BGntph  QwulqwlwumiGyh  finpGwyp pwqiwpeht  ophGwyGlipny
wwwgniguwd £ np «Qwkipklp, oppGwy, nbh vh wnuwibniphtl, np wpluwpfip
phy 1Egmbtp mGhG. pwnwlwaumptwi A2umiehGi nt gwhiwibumehlp:
M &pL nptik (hgnt, AwikpkGhg GnyGhuy wibih Awpnun me GymG vh Egne,
unpymwd L owwp pwnG pGpmGhy, npnyftintt punwlyuginmpbwl hp
AGwpuwinpnieplGGbpp unmn GG, www AwiipkGh wku dh hgm wwpuowinp £
Awjwglh] win pwnp, npny ittt omwp pwnp, hpplit panfiwGnip opklip, 2wwn
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wikih phy pwl E wumd Awipl, pwl dwipkGh hgnih jwenn pwnw-
Ywqunipehtlipy:137

Upip6hwG pGp wp nkd Gnwd E owwpwpwlmpebwl G unuwpwd k
ownwp EgnGhpt pwnbipm ymuwnniehb Yuwwpbkik: CanAwwuwnwyp, gpknt
tir pupguwbbint dwdwbwy tpp onwp pwnb E GYwd hp dhwnpp, hGnnws
Ywd untindwd E whnp Awdwwwunwuuwl AwitipkGp, winp pny thwlywaghdh
uke nGbmy owwp pwnp, npwktuqh pGelpgmp 6hon Awullwy Gouibw-
Yniphln:

UwpnpuwG oqunmbiny pwnwopmpbwl dwupl UmpGhwGh jwiynGwd
wnbuwlkwnbbpkG, «Uptiyh wipwepuwwwl ke Yp AwpgGh ek pwGh® pun
Yipwnwd £ wh: UmpGhiwl whninyG Yypwy Yp dwnwphpk onipe Gpynt mwulGiwy
pwn, wnhp wwny UwpnijuwGh, np gpk hp «Uhpwik] Upp6hwlG Swnwi-
nwinp Pwnwytipny yonmwdp:138

UwpnpuwG Yyp pmk Unpahwlp AGwpwd wwulne Gnpulytpn punbtpp
(wyntiy, womdwhumwd, wismpnuty, buwpwl - Gubidmeml, pipwyunwn,
phipphdwgmpel, dSwhunw, Ywpdtehp, Awyfinyuluu, Gipnidtn, 2ppwig,
2phiptiinye, wnnwqwb, uppwunynp, YufuGwlwyptw, wolwikp, ggwnnhy,
thwpugmb) G Eplip Awwn w] Guwwbu qnpdwdmwd & pp Ynnuk
YEpwykinwigmud puntp (Yuh - gifunh, uwpnwy - fuwpbipuy wetnuy,
Yupdtiuou — Ywpdky ek pwl vp Ypuk Ywd Yp fuoup):

Bpym JwpwbiwbGbpp Guuwuwlwnpwd GG Ahnwgquy AwlnpwynmdGtpn
pGewgphG wpmbwyl) G pGnwpdwyl) Grpwlbpn punkpnt gwGyp, pwig
UppGhwGh wluwwubiih wpywdhi nt dwhnmwl wwwwnny wiliwunwp
UGwgwd £ win guGynipmbp:

Puwgh Gnpuybtpn pwnbp unbtindtk, Unpahwl uppwd L Ytpwyblnw-
Gwglbky phy gnpdwdwlyuwl pwnbipp b yjwawju gnuywlp Yipwdwd k pwih,
wdwlwbp gnywywGh Ywy dwlpwihy, wwpgq pwnp pwpn punh: UyGwku np
wlnGgul gwwnbtip Ywuphih sk qubh) pwnwpwbGlipnt dke, npnGg wwn whqwd
unpwymwd tnwd &l nhuk] pp GinwappGpp YyEpdwlbnt dwdwbwly:

UAwiwupy dwu vp pd Guwnwd m Gowd GnpupwlmpmGibpkG:
Uquuwwin- wquumpbit nwinwyjunmwd. ¢wquinwjuwln dninigpny

fuop wpuuGhG Yp YkgGkG &htippy (Lhtpp):

Uitthwn- dwhop wjkfiiph tiv wikinph Ahnbimmmpetwdp. ¢wikthun SipnGhy

(Unppipp):

U.qnniopkl- wgntighyopkl pdwuwny:

UAwpyniopkG- whwplynt wdwywbEi unbindmwd dwlypwy:

Unkwwynd- wnkwwinp, guiwih pdwuwnny:

Unkwnwonip- swpuwgnip prwuwnny:

UlGgqwijwpwp- Ywiwg-Ywidwg pdwuwny, wlqouwjwwktu dwlypwihl
ympuwpkG (Unqulwl Snpap):
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UGtwGw)- nsGywGw) hdwuwnny, whkniehili qnyuywuGLG:

UGdwbGopnifh- whghunwly, ny dwlop YhG:

Ui6wlwgwd- wiwluskih nupdwd, dpwlubptl méconnaitre-h fiwdwaonp
(Ruwli Swph Gunp):

UGybpwakG- AwitiptGh dte mGhGp yhpwqpll; pugp, pwig sklp niGhgwd
ytpwqkl, whytpuqkl:

Uuntinugwl- pwgnid wuwnnbtp guinuwd pdwuuny. «Gghwywwlwl Gnfuonkl
wuwnbinwgul EpYGppG wwyy (Twpnply Unw):

Uptitkjwun) - Uplithiph uppwfiwp, dmp hdwuunny' wqquyGuungh, Awgpk-
Gwunip Gdwlnnmpebwdp:

Pwowndwl- dhnt pwotipp wpdwymwd hdwuwnny (Lhlpp):

RlipGwwhAniemb- mwkm dnidywniemb (vnp Lwpe):

Pnipwpuwly- pnipdmbpny (Egnmb wnwypwy:

HhwyGopki- uwwwlwiwlywl, Ghrwnwip pdwuwny, npuwipe  punkG
untindmwd (Unquijwl npqp):

ThppGYwinihp- nhiphG plnmbnipg:

BGuwdwpwunply- hGpGphpiny (kgmwd w mphop wpfiwdwphng GuwdniGepm G
GuwubpGbpn widGwuppniepilp pGGwnwnkin Awdwp unbtindnwd pwn:

BpyGwnwyp- GpyhGpkG npymwd, wnwpl; pwihG pupmpniny:

Quipwomby- quuypmyeny, quypuglnuh, quipughlh Guut:

OnwpGwabtn- ppYpwyh, ipEnwih, nipwjuwih hywuwnny:

Puwiwuwnbii- pwiép Jwanun (UGGniGhG Fholinp):

Phpuwuwmbip- phy gnpdwdnud gnywyuwl dp, pn'iG unmibtiphG gnpe Ywd pny
UwuGwyh nuwinpmwd eliph unmiiph hdwuwny' $pwbubinkG pénombreh
fiwdwqonp (unp wpngp):

LwjGwiptinky thnubip- dtd puwgniwd Yinutip: Lpa punwpwbGbipnt ute Gaplug
juwjbuaptinkl punp nnipu YGwgwd £ Gnp pwnwpwGGhpkG:

Lwitmphb- jwiwwnbumpbwl wwwinpmehtl, jwihdwgnipehtl, jwiwnbiniw-
YynietG. ubhpwlwlwwnmbp nuwnlwilt twp wGéh dvp qwwn wikih qua,
qopwinp nt EpowGhy qquip (Nupnl Yuigniwduankpp):

Lntuwdhp- LwwwnbipGipnt gnpptipnyp nuuwanpmwd  (Uwpinply Unqu):

LntuwgwynGnipy- (nup wku Gpkiowg:

Lnmuwwwnwwsy- wuwynnil, onmonnil: hGplwuwnmtind pwn, np Yp pwgwluih
pwnwpwbGbnpkQG:

Lnwyghi- fuouwyghipG AwlwGhop. «wlglGliiny qhmpG wdwgh thmyngGhpkG
lwouwygliiny L (nuygny' Awuwbp dnykgtpp» (Up 8pok’u):

Lnwunygq- 1mn b funpuunignwd:

GaYwiknk - nbnGwipd YyepwdfunyehiGbtipny onp fumGyp finumy uhnby,
pmpty (CnépLlpp):

unGunwempd- unGuwimpkGEGc ppowd (Upphdwlp):
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Tunpfipnpwupon - funpfinipnp dwdynn, ponwnpynn hwuwny:

Tvojwwwp- fubilin, fujwamny, jhdwp, wdhn uwp:

Ounpnnpwih- nnpwghl, yawwihg, Shdwnbih G nnpuih:

Owpwiwlkq- dwpwikG wypnn: Anguwlkqh W Apwhkqh Ghwlnnnipbwdp:

Cwpwiwhpid- dwpunkl dwowd, Apdwd:

Oluwdny- unih dfunn: Unbindmwd E gqpbhunmh Glwlnnmplwdp, npwku
wowywl Ywd gniuyuwb gnpdwdmbnt Awdwp:

Onqupwi- h Awyunpmpemb wpticdmwnpghp gwpdnmGnpbwG wptitk pghhG
omympeptip GYwupwaptn Awdwp updwpwlht Gdwinmmptwdp Yup-
umwd pun (UpGwpwlip):

Gunwlnwibw- UGwnwln prpnn, Gwnwlnh wpwdwnpniehl untindnn.
fimnwikwh, pmpnidGuikwp GiwG (QunwiGnskpp):

Qunplnskphi- Unp Swpmwl wnppeny Gnikp wwy:

Ukiuwwbii- Yawlph whitwwlnpnt, jwpwntimemb (Sppww Gr Swdwin):

UphpwyGwpwy - YppwylGoptiwy thwyny: UppahwGi & joppliwd:

Uymp- Yypwyh  (Gupglpwy) dwyGp: dhon k, mGhgwd thp Yypwy,
Y Yyrwglbty pwikpp, uwYwyG Upphwb oquugnpdwd b gnjwlwlwpwn:

Zwunmwpwagny- dhtipp uwGdwhwpnn, quunn wdmp, mdtn et (2pkpp):

Shqlwuwnb- fikgGwlpny, dwnpwlipny juwnbniud:

Zhdmb- Swiwghl pdwuuny: Ldtidwlp, Aytywlp, Awnwswlp, AEdniehil
pwnbtpnmb ypmpuwpkG gnpdéwdwd £ ALdmG qnyulywlp:

&tigwonont - fipwwnipky, Wknvopontiy, nhueky, pryly, Yuthiwpmby hdwuunny:
UppGhwG wyu pnnp punbipmG ynfuwpkG  Akowmopop wdwlwlp pwgp
Ytpwdtny Yp GYwpwopk Phkp Lophh YhGwyp' euptgnighyny Yryrwyh
qqrlupy Snifup Spubim  dwidwlwy gqqugwd tpwhmpembp (Unquijwi
Gnpqp):

<Ekgqnmpehii- ALq, fubtng, mnpubkh wdwwltGd Ympahwl gnyuyulwpwp
gnpdwdwd L fikgmpmb punp «unp Thupngpyhl dke:

QGAGwy - wwqlwwpy pdwuwnp  wpnwiugnbkne  Awdwp: dwiapkGh Uty
AGAGMp (woluwpfAwpwnp nwdhy (kgniph Uk qnpdwdnmny’ dundumip, duw-
wnwlompml hdwuumy gqnuuluwbp) Yppahwl Yoquwgnpdt npwku pwy:

Znjwonip-  finjwlwwh ympuwpkG (Imu G vnpfimpp - wpdwy pwlwu-
wbindmpehl):

Zpwowpniu- uppbppG dwpdGEG pnuGnn e pmpnn. Apwowh Anwnp:

Zpwohvwuw=- fipwowip pdwuwnm niGkignn:

Zpwwnynp- phy gnpdwdninng pwn’ Ypwyny wipwd hdwuuny (Ununp bpua,
IukGnp Wkjop), tipp <nmpph A Vuwuhwh wimubGnpbwl wnwouwnpyp Yp
dtipdmp wnoywl &yGnpu Aop Ynnut:

QtnGupmwuwgmi- whwwpplip Yyipwplipdmbp (Uwpuwply Unuw):

Uwlpwglgnin- dwlp YuephGapny omp wbnwy:
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Uwpnytinki- dwpnympebwb ywwnywbnm pdwunny: Ypahwb GuhupGuopwud
E qnpdwdtky] vwpnlughli unynpuwlwl wowwlpb ymuwpkG:

UkGwquw- untindmwd £ vpwly b wquw pwnbiptG (Ununp bpwi...):

Umnolwqod- dpinolGny odmwd: Umnol gnuuywGti bt odh pwkG
YhipShwl Yuwquwd £ wiu pwpn pwnp nulkqodh Glwlniphwdp:

Upnwdnp- uppwdhG qlintighy dwiGhG vwuhG (Uswwénp Gpwdomniepil):
Uownwpnijup, donwhinup, dowmwihpheh Guwlnpbwdp YEpnmwd pwun:

Uuwqgtin- dpuny qtinnmb pdwuwny: Uuwih, vdunn pwnbpmb ympuwnkG,
UpipGhwG jopplwd E wiu pwnp:

Swnpwqulgnud- jwnpe pwnwpiwuny AwibptGh vty Ywl ywnpwhfiuuwy,
jwnpwdwndpl, jwnpwlinwd, jwnrwihy, wnpwwwid, wnpwwuwy,
Giwg G Swnpuwqwuignudp UmpGhwlp Ynndk unbindmwd pwn vpl k:

Swnwowlywpyun- wngki, nnipu ggnwd pdwuwny:

8nntigngti - nkwh ywwnp nwpdlhy, nkwh gkop thnfuly:

SngGwnhvih- uwuwhy, 2ww Mglwd pdwuwny: 3nqlwpbyh, glwuwwnh
nfjuwnkG:

Uliiqulinyo- swp tr pwngp. «Twpnhy GhGquilngy fuouptipnt 1 qqmulp-
Gepm  ymnpwiwywl pwngpmpebwdp Yp juwnunbgiG &ppm  wubfip
gwunuipy (Qpkpp):

Unuwquwbn- Gnuwgqwiunidph ntywydwn, Gnwquywp, judpwywn:

Cwpwlywity- UptulnyG ywGytpop YpYyiky (Uwpwply Unw):

Cwpdyndhp- Cuwpdmh YmnjuwpkG UmpEhwl Yp qpk. «Ydwfuplbpp Yp
owpdyndthG npuowyGoptGy (Unquljwb %npqp):

Clugp- 2qugnd gnywlwGphlG ynfuwpkG: Clwgpp gnynepl smbGp pwunw-
pwGbtpn uk9:

MnGmnnt- JdEynm dp dnwd ppwlp nmnnbpe MG pwnwpdwwnkG niGpGp
mGwluw, nnGwptip, nnGwgut, biwy G (Uwuphwdh dnwd hpwGhG wuhG):

Nuytnpmwqbip - mGhGp nuyp G npmuwg pwnbipny unbindmwd nulinpmwag
wdwlwlp, np Yp GowGwyk nuypny quprwpmuwd: UnpGhwl ogquwi-
aqnpdwd £ pwiwwb dbp:

Nwpunytip- dwdlty, ponupyky, pwpglih] hdwuwny. YEpnmmuwsd wwpnynd
omwywGEG (Qunubnskpp):

MEwnGwihli- fubdwipl pdwuwny: dwikptGh vk Ywy nkwhG gnywywlp, np
lukd, junGy, pwjwuwb Yp Gowlhwyk:

UhpwhuwGdé- ukpny wypwd, utpny fuwGdwd. uhpwpnppnph, uhpwpnnluh,
uppwqbinh wku:

Uhpuinghly- upnw@dihlyh, upnwinigh pnfuwnkG:

Unuywy ppluwp- uwuwmpl junonp pdwuunny. «unujwy pefuwp uywnGwuiphpy:

Juwnbkip- pngwwuiby, Apwgwiw, Ywpuhp onngnpnib dwnhyGlipny dwn
(flamboyany):
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Uppwywwbunpmb- ufuw] wnhunnniepils

Swqlwwwinyg- 2w unynpuwul wnwqlwwwih, wwglwwwihg, nwglw-
whgnighy pwnbpmG ympuwpkG Uppahwl oquwgnpdwd L «wnwgliw-
wuwinig dwdwlwyGlpy:

Stujwhwn- YapwwpwbpkG, wnbhuppkG Awpmwdmwsd hdwunny (Unquijwé
Gnpqp):

SwGnnpp- untindmwd nn (ghipy) G winnpp (Fwbghuw) pwunwhpdpbpkG,
$pwiGutipkG sieste-p Awdwp:

Swiwyphp- guwr Ypnn: 8un pwnwpdwwkG AwibptGph dke mGhlGp gwiwaghG,
gwiwlh, guwiwyhg, gwiwwmwbye tr Giwl pwnbip: Uppahwl win pnnphG
Ynfuwpkl unbindwé t gwiwypp Gnp pwupn pwnp:

Suwiwfiwlghun- «UpGwpwlpy qnpdhG dke UpipehwG Yp qpk. «wulpy
dwfinmwl vEd gunwfiwbghuwmpy:

Biwq- Uhlytr ywqkGuip, Yowmwluip: Bwyq, gwiuon, gupn, gytiwlu, guwh
pwnbpnb Gdwlmpbwdp AGwpmwd pwn:

Sgunnti- gnglhky, tptiglbky, wyph wnokit nbkpi: Smgwnplim  Alwnbin-
nniptiwdp untindnmwd pwn:

Lhdwpwup- fwbnyp unbindnn, Awenywih:

Lndwpwnp- pmipvh wku, ppdopkG:

Ontwypln- vpwupG onp fdkny wipwwlinmwd. <«ontiyhln jwpwpk-
pieGGtipy:

Ufiw b fuwglipkGh ok phy gnpdwdwlwul pwnbtpm GinypGhip YpipahwGh
unbtindwanpdniemGGLpka®
wwwdwfi- Endwhint
whowpdwgnid- pwipwimd hdwuwnny
pwquwwh- phiip nipp2h pugniyhb vk whgnigud
nniqGupbiwy- sG5hG, whGrwb
luwnGwuwytighy- whpwpnywlyuwb, whwnwy, gnth
Yumwywp- Ywunpp YJwpnn
énpd- Awgniuwn, qqliun
wwnwl- qupnwupwip, wikinpn quipn
whptitiphy - fiwgnipy, upgnipy
opntinti- Apwokly tpyuwpep smph vke nGh Yupdpwglhm Awdwnp.
wnmwwwntiy
uwuwlnid- mdtin ghgmu, mwylniypwy prrwpp
unGwy- Gpym whpiGbp gppwp Yuwnn énnp
wnbiuwlnm - qnipwulynn
gGadnifih- wwpnifih, wnhé
tie b nuupwying, pnpnpwtunp?, winwlywunp, uwhvwGwpwn, bwy)G:
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NpnyAtinbie dhow sk np Gnpuuwntind punwlugqidmpephGGipnG m pwunbtpp
Gowd tr wnwhdbwgniguwd khp dtp pGepgnubtpm pGewgphl, yunwh Ghp
pt Ywpkip £ Awdwip] wu guwGybipp b Uppahwlp Gnpuuwnbind punbpp
UpGwl wnwGdpG mundGwuppmpbwi wnwpluwy nwnGw]  Alnwgug
niundGwuppnn Gpnt Ynndk:

Upphwl pwnbpnt  Ghon oquwuagnpdiwl  Gwwwwlyny  jwwnmy
pdwulnpmpepi gmgupbpwd L Guwblt pwpgiwlnemGibp Juwwwnpbn
dwiwlwy, 1oppGhny Gnp punbip Ywd wdwblgnidh G pupnwgnidh dhengny
untindiny Gnp punwlywqumeptGip: GAwiwuply pwih dp oppGwyGlp

ppnwlj- ponpon
qquyuiuwpnn - hallucinant
Swnupwpmfih- patissiere
Yunbignyq- pathétique
Ahwiinyo- admiratrice
Gwlywwwgpwuqon- fathédique
dwlpwofuwpfi- microcosme
GhpAvwymud- hypnotisé
wyepwlnyp- coquette
Jwnjuwpwl- moxa
ywpuniip- comportement
onwfiniGy- accordéon

hGywktu Yp wbkulinth, pwgh Gnpuytipm pwnbp untindtik G qnpdwdbik,
Yphip6iwG uppwd k phy qnpdwdning pwnbipp yEpwyblinwbugll] b Yawbph
ynolip: UG gnjwlwlp pwih, wdwywlp gnywlwulh yepwdnn tr dwlhwiwln
pwanmud dwypwibGipnt b pwpn puntpn unbindwpwp tnwd E: Nuwnp, 2wwn
Ywl wilwhuh pwnbip, npnlp hlp oquwgnpdwd E hp Gpyipmb ke, pwig
npnGp pwnwpwGGbpnt ¥k sYywb:

Ny juwwy &bnwgmy gqpmuwd ndmwpplebnGbh, juniGugwd, gqnbw-
pwihnwd dinwaptpp Yapdwlitm dwdwlwy gwwn wiqwd unhymwd td
tnwd nhukp  pwnwpwGGhpn, hGywky' gpuwpwp (hgmp AwpuuniehGp
wuthninn «unp Punghppe dwijugbwG LhignipyG (QkGEwnhy, 1936) Uypunhy
Uigtiptwlph Yuwquwd Awdwnnn  «UndbtinG Punwpwl Qwijuolbhwi
Ligntpyh tpypnpn wwywgpniphilp, dkGtnpy, Unipp QLwqup, 1965. UhunG
Gupwdwlwih «unp Punghpp dwikpkG LegnihyG (Mnphu, 1910, wwwnyk-
rwqupn), 8. @. Guiwbwlh «Punwpwli-Fuwldwpub ZwitipkG LigmpyG
(Qwhppk, 1938), Upwnwotu Sktp Mwywwniptwbh, <pwln Swlopmbhh W
dupwiwg Solhytwlh «lwying Lhgnip unp Pwnwpwb»p (MEpnue, 1968)
tir mippoGlip:
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UEMUAY

uﬁawﬁ&hn gpnn. Uppwik] U. UnpGhwG pp mpuniGybg wwphGhpn
pywpwltivg Yhwlph plewgphl, wwawbiny hp dnmnynmpnp, plpuwbupny
dmnypnwiimpebwG Gwiwwwpfiny, ulyqpmbp paypmGEny gqpuywl Gnp
ninnmpehGllpp, swwnwagnytiiny wnwowinpp wpniiunp i gpulyuwbnieub
uke, wplmmy fiwy gqpuwlwlmpbwb dty mpuntGwluwiGlipnt hpuwwwn
hwnwbgh wpdwlwinp GEpYuwiwgnigheGtinniG, wwowmwwlbing hpuwwwwn
nwmgh  ainuwghwnwlwl npnyeltpp, Awpunwgmg  Awy  qpulwbnemip
wpdbpwinp L pwpdpwpniiunn  gnpdtpny, dhwénihiny  Awiuwywbp
fwdwdwpnwuihthl, wnwGg uwputipnn wgqwihG hGpGanipnibnehlp G
fiwrtwwmwppd  dhwiny ppwywuwlnptwi  6G2gppn . Awdwynndwp
wpunugniwl uygqpniGpbtpniGe:

Uphip6iwb wGéGmppuwpwp dwnwig fiwy dnnnympnpli n dowynyehd,
gtinwgpwopkl bt Jwpwhwopkli wwwybpkiny ppwlwl nkdptp b
dhowywiptip' wnwlg dwdltm whnGg wgbn, wifiwény Ynmukpp: bpuwwown
apnnp hpp Ywd wGép pnpnp Ynnutipny wwwnybptipne dguinmn wpnibunwgbn
up tnwd Lk

dwlhwnwl whnp np gqpnnphG dp pwlh unbtindwanpdnipmGitpp ppptn
gpuwlwl oppGwyhkip GunpGhp  plnogpymwd GG wlghw] G GapYwy
wptitdnwfiwy nwuwghpplipm Uke,139 guuwip £ Gokp np ny ULy vhGwgnni-
phG Gnppmwd £ whnp Yhwlpph T untindwonponipbwi:

Munighy, pwGwuktp, (kgnwupwl G gpugkbw 3nYfiwGltu Fwqubatwb
p «Nuwndmpepl dwy Spuywlinpbwly Gpyfwunp nuuwghppehG dke,140 np
gpmuwd £ Ginnypw 1914-1915 eniwublipm, Awy dowynyeh wpdwlwinp
nkuptipm wpphG, npnowyh nhdwghdny Yp GipyuwywgGk Guht YppGhwlp
whinp YhwlppG Gr unbindwagnpdmptwl ntuntdGuwuppmpepib m pwuwiwi-
nnudp wpdwbh Awdwpbiny Awy nuypngltipniG dko:

UGnhG, GnmpgkG Upppwptwi pp «Pwnnpn Gwp Spulwbniphly
(Qwhppk, 1946) qphpppG G Y. Uwumbh hp «Nwwndmpmb Uptinduwfug
Ummh Spwlwbnptwiy (MEypme, 1951) AuwwnnphG vk sEG huly jhownmulwd
UhipewGh wlnbp, dpGy dwip Ubupnwy QGulwobwl pp «dwy Gpwlubni-
phwl Unp Cpowlh Ldwdwnow Nwwimpepby (LEGhwpy, 1973) qhpphl vty
wlnp wGmGp jhowwnmwlwd £ wupquuwktu pppit Onbkwlh Ain «Epnuwfuwn »
pwuptipgnmpbwi fwdwhitnpGwuwlyp b @Epkhwip ik «Chpwlyy widuwpbpeh

fudpwgnh:
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UpipetiwG ok plingpymwd Gwbt «Zwy np Spwlwuliniebwl Nwwndn-
phihy wpdkpuinp m Swiwmb AGquwhwuwnp wjwuwnbdwwl Apwwnwpw-
ymplwG vty (Gptowd, 1962-1979): Uklp Awdngmwd tGp np Awgpklh
apwlywlwaqkwiipp Ynnntl wiu phpwgnip b Yppdkwl Yp qpuak pp
wpdwlwywiky whnp hp gpewyhglGlpm wpphG:

Ypip6iwG pwy dwlop prwny Awdwouwpfughi G jwnfuwwku
dpwlhuwuwl nwuwywb, yhwwywb, phwwywonwul, unpipnuwwanuwywub
nwpngGtipnt AtinpGwyGipm qnpdtipniG (Corneille, Moliere, Bossuet, Racine, La
Fontaine, Boileau, La Bruytre, Voltaire, Chateaubriand, Stendhal, Lamartine, Hugo,
Vigny, Musset, Saint-Beuve, George Sand, Balzac, Mérimé, Zola, Baudelaire,
Verlaine, Rimbaud, Malarmé), fiwpuwnwgnig fwy qpulywGnipehibp hGpGwwnhy
untindwandmpem GGy’ Gnpupwpwlywl  ppuywon  nppmpebwdp: UG
Ywnswd dlwg ppuywonnpbwli ulgqpmlppi’ wnwg nglimpnikym
puwGbpnpn nwpm  pwgdweht JupSwwnbit hqubtipny  (surréalisme, cubisme,
existentialisme, unanimisme, fantaisisme, dadisme, lettrisme, modernisme) t1
fiiintiyynt wlnGg:

UpipGhwGh ppwwwowm  dhpnnpG  Apdpp  AwlGnpuwgwd L whnp
whymnmn  wouwpfwAwiiwgpp, wnwlg npniG AGwpwinp Skp unbindty
wilwpuh whvmwGwih YepwwpGlp, hGywkuw Uwpwhy UpdwpbobwGG m
LG UmpbwGp (Uwpinply Unw), haGwwpnu bt Qwupnih MeniphGhwGGtipp,
UGwhApwnG nm Fwupmbuy wkip, Ubnpwy BppwubwGC n Qkpwkp OGGRYp
(«UqquizhG&ply Gwy Ukdmpmb Gi UBGynid Nwupnl beGwwnpnu MniphGlw-
Gp), Gwpppt) EPneywlbwGG nm UnpkG UpwwbwGp (@pywbpp), Uknolupq
@nudpyG m Mnmpupq  GwGhyp, SFpGhwyws Ubkpyol nt Swih Snukip
(upnuwifuwin), wwpmppw UpehGG m wjwdpwiyuw GuppikG (dpwlpo-
Prppwlwl  Nuwnkpuqup Gwd 2wpopip Upepl Unw), Upwdp, Umpphy
QwGpip . UwppmApG  (Smppp), uymwwpgh ong' Nwpuwy Uwpghup
(UamGpGa polipp), Yhuwpwgh ywCwnwlwG Uwpghu EdEGup Lwdpwp-
dmutwlp (LGwwGhp Up), hplilg mpumGuibwyp pnpnpud SEnpg wnwG m
hp YpGp' Pwamy wmumb (Jwpwn), «Otuwy vh prpup wnwbg Gpjup wnkl
ivwgnt dGuwpnmy uygpmbph wkp Upupe UpuwlyG m Quidwoppéh uniGpyp
wnohyp  cnnmp (Upwpr Upuwly), wquwwfunf  dppdpGh  UpGhdbwGp
(Uquuwnwdhn Unghy Up) b tpYupewanpd Utipytipp (Unp Lwpe), nultiphy
Qphgnp wnwb G hp npnhG nypngwwG dwhpwdp (UGebekyh Uwiinkwibp),
dhunup Yipywpwlpny vwupwyli nt dyGnpu Mwwopnup wnehyp' Lonothhy
(Umwp  bpun' MhGnp WWhop), aYGnpu  SppwwnG m  pwlswpwyuwtwn
Swwunp (Sppww b1 Swdww), tir 2w niph2 YipwwpGhin

UpipGEwGh  unbtindwd pnpnp YepwwpGlipp dwwgwdpl oG wlnGp
dnnnympnpG dngkG nmpu GHwd Awuwpwy dwpnpy GG, npnGp wlnnnp
wwidwbbbpnm vke swpnmlGwlywé Gl qnywwnbinki:
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Odumwd prwny nhubkm G qGGhn vad Jupwinnpbhwdp, jwe 6wy -
Guwiny YhwlGpp tr funp nmundGuupptiiny dwpmywih jwpwpbpniehtGGtnn,
Upip6hwG qpugbkwp jwenmmpebwdp puguwiwinwd £ wiAwwnpl G Awuw-
puwyniebiwl, plwinpniehGitpnt G gnpdnpmemGiipm ynjuwnwnpd Yuwwp:
UG ny vhwyl GodwpuwghopkG yhpwpwmwnpwd t Yewlpp, witt untindwd
whfiwnwyuwlugmwd i mhywjwuwliwgmwd Yipwywnbbtin, npnGp ppklg Lw-
Jwl nm plnfiwbnp jwnyuwbphGipny wpnwgnnmwd GG pp unbindwagnponi-
phtGEpmG vk G npnlGp dnmnypuwywlwuglnn qopniehi nmGhG hnklg uty,
npny ikt UpipGhwGh gpulyuwlb dwnwlgmpebwl qinupmbunwlywl wik-
(wqjuwinp bt Fwhwh jwnywulhoG £ ppuwywulnmptui Godwpnuwgh wpnw-
gnnudp’ wGép, hpp, nkwpep Ywplh Awpuwquumpbwdp Gipluywgihm
gbinupnitiumopkl YbEpwpunwnplnt Gwpwmwpnipepiln:

dpon £ onp Ypop@tiwG sh GEpyugwlwp ypwywuwG OGnpk wp Mwpquph
untindwd onipg 3000 qpuwlwl ApnubGlipnt wpgquuwnpmpebwdp, ny wy
phwwwonwywl nwymgh nbywydwp Evpp Lrmuwgh  «MnignG-Uwpwnbibppy
EpyuwubGhwyl witijh ypywowppphG vke wwppwlynmwd 1200t wikih wnp-
whpm Gnjunipbiwdp, pwig wi Aw) gpulwbinpbiwt ywwnwwpugquubnubp Yp
2tnpwqupnt pwquwhiuphp fwy whwywYwl YepwwnGlpny, hipwpwbshpp
hp prpwiwnnty phwinpmipbwdp G pGpGwwnmhy jwnwlhoGhpny:

Qwiwwnwppd dGwny Awgyulywb ApG unynpniepGGbpmb G wiwbnnye-
GpniG, UmpGhwG hp funpuwbu muniGuwuppwd Yhwbpb L wwwnlybpwd hp
unbindwanpdnphGitipnb vke Gt win huly wwwnGwnny hp gnpdtipp nwpédwd
G dwdwlwlyph ppwywlmptwG pwqiwpeht bGphinyelbipnt hpuwywown
wwwnytipGipp, npnGp jwnwe pipwd GG wofunid Aivnwpnpppnipeml phetipgnm
fwvwpwynipbiwli wikGwiwili fuwbpmb vke: dwénypny plphkpgninn gqpnn
up Enwd L Yppakwl, np qhngwd £ Yhwlpp wwwnyliphp wywhwboniwd
pdwfulinpuebwdp, nkdptpi m nkwpbpp Gupwantky unpmGy qquignuiny,
JuwpwtimopkG wpwmwiwintiny yhownb nt dhdwnp, 2wnluwbtiny pwuhdli n
fulnnmpp, vhwhwnbbng wmwunwwwipl nt gnupeniphln:

UphipeiwGh prmwd gpuwywl dwnwlgnuehilp Apwwniphy, nwunmhwpui-
Yhy G prpwgwunnty E, npny ikt wl Awdwpw)] plewgwd £ dhowogquihl
n woquwihG Gnpupuwpwlwl GptngeGbpnii, qpulywl Gnp m wnwowinp
nupmphtGiipnG Atn: haplwwhy unpupwihwignepbudp b qunuipw-
pwywl pnjwlnwlynmpetwdp, GHuwpwugpnehiibipnt Awpuwquinnmpbwdp
pwppbipnt  Juwibpwwlinmptwdp, wwwnyipwinp  dwwdnmmpeplwdp W
ginwpnmbunwjwl pwpbdwubmptwdpe, pwpivhwn Gpghdwywlinpbwdp G
haplwwnhy upwdwnmebwdp, nh ywpgmpbwdp G (kgnith mynwonphwdp:

LangpymG E YmpGhwGh funpwofuwpfip: UGnp gqpnipmGaipniG Ghep t
funppp iwpwquwn dnmnynmphG Ywlps m dwdwlGwyh Apwwnww jubnppGnl
G tnwd G qulnGp owlwuhpwpwp wpdwpdwd E pp unbindwagnponi-
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pMGGEpMG Ute: bp qnpdtipp npwgpur GG G phpunpuywd, 2ownnwd ki
Grmpp neny i fuunmwwuwwGeoptG dowlymwd' dwpnmp nm uwhnl hgniny:

UhipGhwGh  pwquiwpeht  pwpguwlnpmbitipp, npnGp ghp m  gwG
fipwwnwpuymuwd i qulwqul wwppipwywl fpwwnwpwynpemtitipm dty,
Up pwgwiwnkb gqbnuahnwlywl Gnipp 2Gnpfing Avnin pwpgdwGhsp:

Lwy ghnuyghing tpghdwlph Awvwpuwywywl yuf Gowlwynipbwb, wa
yonwjwh nbp Juwwpwd £ gqpuywuwlmpebwb dmnymuyuwiugdwi bt
hpwwww nupngh Awunwwndwl qnpdhG ke, npny wwidwlwimpmuwd £ hp
whinwb it unbindwaonpdnmpepGGpniG wGdwhnehlp:

UpipGhwG ppwinGp mGp &G NwpnGhwip wiwlnmepmlp 2wpniGw-
YnnGtpmG vE9 hp Ywptanp npppp qpuabknt wnoptwjkl pwnmwd Jupuwn
widubwlwl fwpgipnt winpunwpdnn gqnpdtpny:

dwy gpuwlywlneplp G gqpupGliwnwunpepmpip wywpunuwnp GG Jun
wwfip YppGkwlh muwinpwd owfip, npnyfintit pwquwlnpfi - gpugtup
odumwd Ep uwmbindwgnpdwlwl whdjuwnbith wwnwlnny, qpului
Juwpwbwnniebwdp, tpghdwywb Gnipp m pGwywG dphpeny, ghnughnwywui
qbipwqubg Gwowyny:
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Uhu0RUS TPV YET

Upki, 9 8nipu 1965:

UyGwpymwd pwwptipgnpmbp «®pywubppy ppuwwown wpwidb £ gpmwd
Uhpwitp Upp&hwGh AtinpGuwlywygmplwdp:

tnnhy, UukGmG Swpkgnygp, Y. Anjpu, 1910, snppnpy wwph, Ly 120
(pinwapmuGkpG pdG &G - 8.U.):

UnyG, ®wphq, 1928, Ly 468 (ptnwgnmuiGkpG G GG - 8.U.):

4. UVwkqbwl, Quupniu Owgpp, R. fiwwnp — QGunpnpd bwdwlGhp b
Qpulwl Upluwpllp, dwphq, 1955, ke 59 (ptinwapmuiGhpG huG GG - 3.U.):
QnipgkG Uluppwptwl hp Runnpn Pwp dpwlwlnpemlt ohpphG (Fwhhpt,
wnwwgn. Snwuwptip, 1946) 178nn kohlG Ypwy, fuoutiiny Opwlwlh wwhwbeyn-
wmpbwl dwuhG, Yp Gok pk «hp wypp Guh' SwdwdnmemGitipp Yp nkuGk,
gintigynmemGiapp  hGunkk  wnwe: 2mGh  Ahwgmd, panfiwbGpuwku.-
AmwlnmpnhiGp dtp nwpmb: 2niGh pwpiywdnpemb.- uwwupw'Gp dip optpniG:
U wywwwnlbpny, Gwju wulindp Yp wkullk, wyw Awunmwnkn fudwp
fwunmwumil dwup, et qwnGEy:

Bwynp Oowlywl, <Jwy Gpwlwlnppl, Gpniuwnktd, 1942, Ly 565
(pinwqpmuGkpG piG &G - 8.U.):

G. OwtwG, Gpytph dnpnyjwont, & Awwnp, Gphiiwd, 1962, ke 134:

Unyl, ke 134 (ptinwopmuGkpG puG &G - 8.U.):

uny, Ee 301 (otnwapmullpG piG &G - 8.U.):

UnyG, te 533 (ptinwgpnuiGhpG hiG GG - 8.U.):

Gpmuwbn Ubquubwl, Gpuwlwl Fbnwpnbunmwlwl UkibnndGep, lw dppG,
Quihdnplipw, Apwwwpwympemld Udtphywhwy UhswqquipG SmbE6h, 1988,
333 ko

Uhpwity Upp6hwG, Buwl Swph Gunp. dpwlpo-Pppwlwl Nwinkpwqup Up
CwpniGwymp Ywv  SpypG  Gupputh  Bwnpwlwlyp, Nuwnmdmwdplhp Gi
NwwnylpGtp, Mypme, pwwnwpuwymphi Ubiwl wwywpwGh, 1961, 100 Le:
Quwiwuwnwbh Fpwlwlmpbwi i Upniiunh @wiqupwub, U. U. UnpGhwth
wplupt, OpwepmpmbG Gr vpmuGhp, 1903:

dwidwlwly, Mnpu, 25-8 Uwipu 1911:

Nwppetiwb UniptG, Gepwwwfiug Swplgnigp, 1914, te 198:

unyG:

MfEptnu MEpwiptiwGh Guiwyp U. UnpGhwGhG, 16 unihdptp 1904:
Nwuppebtitiwl UnpkG, Bohwywwhwg Swpkgnigp, 1914:
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Ui ghpplipp dwnwlq dGwgwd GG Gpmuwln Uquwbwbh: GinGg vty dwup
npynmwd £ Quwywuwnwd, huy dGwgbwip Gnippmwd £ Unbpuwlnphny Shopwi
Bpywpe wynidph qpunwpwlhG:

Uquwbtwl Ypuk. ¢UmpshwGh dwhAmwl wnhpny Apwwnwpuluwd Eh «Uplityh
dwuGuinp pht up, nip wymwd Ep Uppahwh dinwiwyuwbp @Lptiwhb, winp
wnwohG  AwumphG'  «<ngipymG  ApwwwpwymptiwG  wnpeny  jupuwn
gnwluouwwGhG Awdwn, «@wpnuy, 1901: Uylwntn UYhpGhwb Yp GYwpwaent, pk
pGswku mqwd E GlwGpp BnipbwGhG i UkdwplGghG' (njuk L wptik gqpynitiny
hn Upwy enpwiuwn fipwihptiny: Op upG wy Gpp hp eniphG vke wpmb Yp qwnGE,
Yp nhukt pdhoyhl, np Yp ywGaGwpwpk pug onhl Gk G GpYwpoptl pwiby:
U dtany YhwGppG Yp ybipwnwnGwy e Gnpunwpdh pp pmnG wwypmuGpmG
ke Amwlnnw, «Awpplunny pwl vp Yp whuGl @Epthwlh wnwehG Awwnphl
uk9: «Uptityh wdpnme win phip qhwtinmwd £ Uitkwnhu UwGabwGh Apuwnw-
pwywd «@Lpthwlh vwdwlywbihyhG vke:

«Uppwyk; U. UmpShwlp DwdwlyGliptG Soprop Swpmpmb @hphwpbwbply:
Stiu' Nuwgpwp, Mnpppewmb, 25 8niyhu 1965:

unyG:

Uju vEoptipmuip pwunnmwd £ U Unpahwbp 1908 pniwlwlp unghdplp wduniG
Soprop wpnippb @phphwpbwihG mnmmuwd Guiwykc, npnG GiwGwhfwbn-
phlp uppwiodwp ninupywd L hGdh pdhoyhG npnhG* UpAipnwwn @hphwptwG,
‘U BnppkG:

dpwluwlywl pwnwp Pwphqkl 542 pd Awpwi-wplithp, GniGwlGmG héh
firupuw G wihpG:

Vwhwlqwiwu, quiwn dpwluwih Awpwri-wpbtbiibwG  Yynnup, Upwbwb
pnGtipnt UolG MwGh wptitdnbwl Ynnudp:

Mnmpynlih Guiuyhi dwipwpwnuwpp, Guphgki 309 pu Awpwi-wpbik)p:
Spwluwgh ypywuwh G pugpnn (1889-1949): 1917hG qpwd E «dpwl-
uwlwl Gpprnwuwpn Awbwuntndmpiwi Twuply niundGuuppmpepbp: Gnwd
t Les Nouvelles Littéraires=h qfuwinp fudpuighp: LpugpuijwG gnpdmGEmpetwG
gmaquftin' mGh qpuywG gqnpdtip G thhhunpwiwywl numdGuuppmepGitp:
Spwluwgh phlwnwwn . Ypywuwl (1852-1935), npmb wlnpwlpy qhppp'
«BGAwbqhun Uawlppy swipwdng unbindwonpdniepGlbipnt dnnpnjwudnb nju
wbuwd £ 18746, uwyuiG wnwil) Anywlwinp nwpdwd k php «Fwdwlwlwlhg
Znglipwlimpbwi Vwhwympdtppy (1883) woluwwnmptwdp, npmG ywenpntight
«unpuagnyG  Uppny  Znglpwlmembpy (1890), «2quwgmuGhp buwwihwikGy
(1891), huy 18896 Apwwwpwymwd «Hwpguuwuwifipy Awunwntg hp Answyt
n Awdpunp: bp pwgiweh YyEwhpkG pnuwpykbp’ «UGng Uppnn Upy (1902),
«Uhgoptiwy Mhipy (1914) e «Utip Snpdtipp Up LhwntapG Ukghy (1927):

G. OwtwG, Gpykpp dnpnjwdont, . Awwnp, Gpiwb, 1962, Ly 378:

unyG, ko 362:

206



32

33
34
35
36

37

38

39

40
41

42

43
44

45
46
47
48
49
50
51
52
53
54
55
56

UpLG3EL U. Ubh GELY - UGLVAL G GNrTL

LuinGhwGh wiu wouwwnmpepip, np yuqimwd £ hp thonpmplwdp, pwluinp
ghwnbihpGipny i gqpuinp dwhopnuehiGltinny, fApwwwpuwymwd k Ewn dwhint
nu whiuwd «Gpytipy dnnywdnthG dke, Gptiiwlb, 1963:

Q. LhnGhwG, Bpykp, Gphiiwl, dwyybwfipwwn, 1963, Ly 471:

uniG, Ly 478:

unyG, Ly 458:

8. @. Guwbwl Upuppwp MGuwgh), Pwnwpwl-FwGdwpuli Swibpkl
Lagnip, Qwhippk, wwywapnuehti Guwidw, 1938:

U. QwghytwG, dwijwlwl vnp DwnklGuwgepwmmppi G dwlpwgpunwpwl dwy
GhwGph, wpwy F., dEGkwpy, U. Twqup, 1912, upGwy 1319:

«UuwnwnGuyy tpghdwyuwl owpwpwetpeh udpwghp Gpmuwbn UupbwG pGsh
gpwd 18 Uwyppp 1967 pniwypp Gudwyhl dte Yp yjwinGk np wyn ywwndniwdp-
Gipp «Uiplityh k9 wwwgplint Awdwp ywwpwunnwd upmudpki nwyw-
gpnuwd GG L ek dpwyl gpeniyhG Ynnpp wywgpnwd E Nuyiwnwn nnywpwGhG
uk9e:

Swwopwywh yYphwywy wkwp k Awdwpky Upetith Uh ymuwptG Updlh U
uuwiwagpmpmbp «Uthinpsh vke:

Upki, 15 8mppu 1965, Apwwnwpwyniwd jhn dwhini:

Upip6wGh wiu Guiwypi Giwlwhiwbmemlp uppwiodwp hGdh nqwupywd k
pdhoyhG nppG* Uhfipnwwn @ppliwptwl, U GnppkG:

Uwhdwlwnpp Mwifwydwp Unuwlygnebwl Unbpuwlnppny wynudph jpwnw-
wolGphG Awdwp UmpGhwl pwpgiwlwd t LEnmun Lwimkh «SwupGuipy vky
wpwpny - Yuwwwykpgnembp, np o GmwgwhwnG  dwhpkqhh  Yhpwdmwd
wennniphwdp Gepyuwiwgmwd £ Unbpuwlnppny vk Uwpwun 19126
Chpwlqunk G1 bp 9npép, Mnpu, 1911, £e 91-110:

«Uouyyp nu wbiuwd £ 1872-1921 pmuwlwbGhpmb: LpdGuwnhpp G uYhqpep
puwl wwphGipnt judpwohpp tinwd £ Apwwwpwluwjuou, phlunwwn b Awuw-
puywlywb qnpdhs Sphgnp UipdpmGha:

bPGpGuwykGuwagpmphi L1 8niphp, ko 5:

Nuppbtitbwl U., Bepwumwfiug Swpkignigp, Swhppk, U. wwph, 1914, Lty 88-95:
uniG, ke 29-32:

uniG, P. wwph, 1915, Lty 64-72:

unp GhwlGp, InGunG, U. wwph, et 20, 15 Injnbkdptp 1898, Ly 308:

uny:

uniG, ke 309:

unyG:

uniG, A. wwph, 15 Twpwn 1899, ty 95:

unyG, ke 94:

Gpmuwbn Owbtwl, Epypkph dnpnjwént, b Awump, Gpliowb, 1962, Ly 132:
unyG, ko 134:
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U. MwpptitbwG, Gepwwwhiwy Swphkgnigp, U mwph, 1914, Gwhphnk, Ly 211:
GpmuwGn Owtwl, Epyptiph dnpnjwdnt, b Awwnp, Gpliiwb, 1962, Ly 132:
unyG, ko 133:

unyG, ko 133-134:

uniG, ke 135:

Unp Ghwlp, U. wwph, pht 22, 15 uniiviptip 1898, ke 345:

uniG, Lty 346:

unyG:

unyG, e 23, 1 Fuywbdptp 1898, Ly 361:

uniG, et 20, 15 Znywnbkuptp 1898, Ly 307:

uniG, A. wwph, et 5, 1 Uwpn 1899, ke 79:

Bpmwin OwtwG, Bpyptph Inpnywdnt, . Awwnp, Gphiwwl, 1962, Ly 135
(pinwapmuGtpG piG GG - 8.U%.):

Uptir opwpetpe, Swfhippt, 27 Thynbdptp 1963:

Chpwl, 4. Mnjhu, 1909, pm 2, Ly 72:

lwpwqut, U. wwph, ph 4, 28 dwpmuwp 1909, ke 59:

LhopwhtiwbG CwhGwqwp, 3niglp M Upolip, Lnu GGGk pu, 1990, L 165:

U. UVujwGhwGph 7 Uwppp 1964 pmwlypp Gwdwyp nngnmwud  Uhpwik]
UnipetiwGh, «Uptity, 22 Uwihu 1964:

Quypklhp wiuwqpp, 1927, G. wwph, pn 8(56), Ly 45:

Gpmuwbn Owbwl, Epypkph dnpnjwont, G Awump, Gplitwb, 1960, Ly 687:
uniG, ko 714:

Upki, Qwhhpk, 27 HDuywnbkdptip 1963:

Chpwly, qpuwywl tr pGYtipwipi wiuwetipe, UnkpuwGnppw, 1905, U. wwph,
P 2, £9 101-112:

Jwhwl Lpkhwl, widwlwbh, nu GGGk pu, 1983, Ly 174:

uniG, ko 189:

Bwynp Owywl, wy Fpwhwbnmpepil, Gpmuwnku, 1942, ke 404:

Zwy GpG, Yhuwvubwy Awlntu, G. wwph, pht 6, 16 3nmbGnmwp 1922, ke 867:
Cwflip, opuwywl qnupmbunuwywli wwwnybpwqupn Yhuwdubwy wbntu,
Nwjwpehw, U. wwph, et 14, 1-14 3mbGmwp 1911, ke 231:

Paul Bourget (1852-1935) dpwluwgh yhwwuwl b gpupGhwnwn:

Nwupnyp Uwtwy, Bpyepp dnpndwdnt, G. fuwwnp, Gpuwb, dwiwunwi fipw-
nwpwlyynmpmb, 1974, te 52:

Bpmwbn Uquwbwb, Gpwywlt SenwpnibunmwlwG UbkibnndGhp, lw dppG,
Qwih$nplihw, 1988, Ly 65-76:

Upkr opwprtpe, Swhphpt, 9 3mipu 1965:

Juwfiwl @Lpthwb, Gdpnpowlwl Gplkp, Gwhhpk, fwwnp 9, Ly 66-71:
Uwupu wwppbipwywl, Tngphu, 54pn wwph, G. opowd, et 2, 10 Smbniwp
1904, ke 19:
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Sppup (PpwlubinkG) — Ytndhp, Yepwwpwlnehil, GYywpwepniehil, uuwwnlbk-
pnud, YEpwwpwlwinpmiphiGs

Pwpwqut Gpghdwwl opwpbpe, Mntpu, G. wwph, eht 9, 25 Uwpn 1909,
Ly 68-69:

Twnhl ywpwpwebpe, Mnhu, 21 Grnpmwp 1904, 17 wwph, e 8 (592),
Lo 105-106:

Shpwl 2puptwbh Guwiwyp Uhpuitp UmpGhwGpG, qpmwd 11/27 nghdpbkp
1909pG UyprwnwpkGe

Pierre Loti — Unywihl wwowolbtwy, bt dpwluwgh qpnn (1850-1923): Swywuin-
puwwwon Yhywuwb: dpwluwyuwl UBywnbdhwih wlnwd: Gpwd E «Lnphh
UumubGmembpy, «bd  GBnpwypp byy, <bupwluwih  QGnpup»,  «ShyhG
Lphquibptuy, <bGywjuwpbwibppy, «fwdnilyoy b wyp tpyhn:

@tnnhy, GuklniG Swplgnigp, Tnthu, 1909, Q. wwph, Lty 278-279:

Uptr opwpetpe, Swfippt, 14, 21, 28 Uwihu it 4 3mbhu 1949:

Jwhwl EEpkhwGhG Gmippmwd wiu puwlGwunbindmpeplip wwywepnwd &
1925p6 Z.A.L.Uh Bnipwpwp-UpniphiE wwpphpuwwGhG, @tamhyh UJEGnG
SwplignygppG W wy] Awywwwn phppipn dke:

Bpmuwbn Uquubtwbi Yp yyuik. «Gu Awunmwnnidp wwnwghopkl Awiwuwnp k
L G2qnphw. npnyfiintin, wiyG 2powGhG Gpp Upiptwl Yp yophGEp wiu wmnbipp,
wmEG pp wwowkhG quwd Ep niph2 ubp vpt UmpGhwGp wnGlny EnnnwGhp
up gwlghG vk9: SwpophGwy wijwuppniebwdp vp UppGhwl GpewGhy Ep np pp
ukpp EpowGhy Ep ... eEYnigq nippony dp: edniwp £ wiu tnwGymGhG uppwghb-
utbinwihG funpppG pwipwlgh]' tek quGg pGhGp opowl plnn qpnigGpG m
pwipwuwliplhppy:

Uptr opwpetne, Swfhippk, 4 Unikupkp 1960:

Oniwpppling wiuwplipe gpulwubinplwi bt wpnitbunibpny, @wphg, Gnp opowd,
G. wwph, pn 5-6, Ly 14:

Uplr opwpetpe, Swfhippt, 21 Ognuumu 1965:

Bpmwin OwnkwG, Gpyliph dnpnywdnt, . fwwnn, Bptuwb, 1962, Ly 362:
Chpwly qpuwlwl, pwnwpwlwl bt Awuwpwiwywl AwGntu, Untpuwlnpphw,
1905, pm 1, ke 2:

Uptr opwpetpe, Swfhippt, 23 3niGhu 1965:

Upniepili widuoptiwy wwowmolGwptipe &.A.L.U.h, U. wiwph, pht 7, Snijpu 1912,
Lo 102:

uniG, U wwph, pht 6, 8mGhu 1912:

Unpthpwp Uphhwpbiwl, Quandniyepili 0. ‘hwpne @nipphny dwyng Spulu-
Gmplbwl, Swhhpt, 1944, Ly 83:

Six French Poets of the Nineteenth Century, edited with an introduction and notes by E.H.
and A.M. Blackmore, Oxford University Press, kg 165-166:

SnYfiwGltu Pmiwbbwb, Epyp, 2. Awump, Gpiwwb, Ly 152:
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Ownlywpwn dpwlupwlwl Pwuwhwl LGupbpgmpbwl, Gphwb, 1976, te
124:

unyG, ko 62-64:

Gpwpwpwgbn w vwhiywywpd Upfipwl Uupwlwg Tnung vk Apwwnmwpulwud
E «Ownhy Uwliywlgy rwpwpwlwul Awbnkup: 1896pG MnpuklG Awpywnpuwpwnp
fiinwGwk wnw, hp pninp wlwnphwy dinwontini m pmnebpp uGwipny pwnb]
Yynt wnwy Gwwp LEoih GEyhqihp pwnh dniwwn wky wlnb enipphl yuwpwnkghh
ute: Uww fiwy qunpwyuwlmplwl AnuwGppi Ain pGuwbhpny Y'wigGh Gahw-
unu 1t UnkpuwGnppny Monnubwl JwpdwpwlpG dte Yp Jwpk niunigswywl
wwowol:

Chpjwlqunk Gr bp Gnpép, dnmpnywdny, Mnjphu, 1911, Ly 93-94:

Cwlip qpwlwl f ginupniiunwlywl ywnytpwqupn Yhuwdubwy Awlnktu, U.
wwph, pht 19, 15-28 Uwpwn 1912, Ly 311-312:

GpmuwbGn Owkwl, LGhEp R. Quwlsmbh b Cwwpjwp G dwuwynipulwb.
dwnpwlywptg® U. UwpniuwG: Qwhhpk, wwwpwi Uwhwy-Ukupny, 1938,
248 ko

Upkt opwpetpe, Gwfippk, 11 Uwppp 1962:

uniG, 4 Uwnhy 1964:

Honoré Daumier (1808-1879) $pwluwgh wlmwbh GYwphy, yhdwgnphs t
pulinuwywuagnpd, np Anywhuwinp £ pp pwnwpwywl bt pGYkpwghi  tpoh-
dSwhyupbtipny:

Marie de la Fayette (1634-1693) $pwGuwgh YhG gqpnn, np dGwd E Gwphq:
Abbé Prévost (1697-1763) dpwluwgh Jpwuruwb:

Benjamin Constant de Rebecque (1767-1830) $pwluwigh qpnn b punwpwlwl
qnndhy:

Cniwlp wlnGi L $pwluwgh dwl Cmwlh quuinpud wwuwnwdplbipnG,
nbp Yp wwwnbipuwgukhh wympunGbwl pwquinpltpnt nkd:

Hippolyte Taine (1828-1893) $pwlGuwgh thpihunthwy, wwwndwpwl b
pGhwnww. dpwluwyul wywnbvhwih winwd:

Edmond Jaloux (1878-1949) $pwluwgh qpnn & qpuipGGunwwn:

Uptr opwpetne, Swfhppt, 6 Uwphy 1946:

OLGh phlwnwwnwlywl whunpmGlipp ApdGnuwd EhG wqqwuwnnfivh, dhowyuiph
bt dwdwlwyh Anywlywinp tnwpwlnebwb ypuwg:

Ferdinand Bruneti¢re (1849-1906) $pwluwgh qpupGGwnww, np hp nunwi-
GwuppnmpepGiipmb dte  Yppwpywd E  gqpuwlwl ubnkpm  jinwopswlywb
wnkunieGGtpp:

Pwipwl WEYG E $pwluwgh pwlnwluwgnpd ®hinGh (1537-1590) «bphp
MhgmAhGippy wpdwGh tpkp nkuppkG (Aglaé, Thalie, Euphrosyne), npnGp
YwhadGuinpEhG qbinkgympebwl ke wikGwhpwwniphs pulkpp:

Upli opwpetpe, Gwfippl, 1 i 2 Uwihu 1964:
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«Bnpw StuppGhwwotiwbh ULy Qnwghp LuappniwdhG Unphiy, dwy Fpwlw-
Gmppb, QumpnGhw, U. wwph, 1/14 8mGhu 1912, pm 12, Ly 11-15, Ywd
Swjywuwwlh UnyGuly, DE. wwph, et 1, 1 Smbnwp 1929, ke 12-14:
«QwpmbGp M. MEpwkpbwbGp G PGupwgh  SpshG Swyy, Upkr opwpetppe,
Qwhppk, 2 Uwihu 1964:

Mpppy Uwippute Unpd (1874-1965) wlgpwgh ywynGh qpnn:

Swphw Ywiuwpwywl dGwd E 1907hG Untpuwlnppw: 1924ph6 wlgwd L
dwphq: Rwlinwlwgnpdnmpbwdp ujuwd £ qpunp nnu pwlinwywgnnd Unlu-
wnwGh ik, np Bahwwnu Yp qubmkp: Gwphg wh wwpphlipny wowlpnmwd k
$rwluwgh Anywhuinp pwhinwluwgnpd Eup-UGpemwG Mnnwkh (1861-1929),
np AinpGwyG t Qopwdwp Upykwp jhowwnmwlupwubh wnbinGuinp «ZEpwyituy
pwlnwypb:

Uptr opwpetpe, Swhippt, 10 & 11 Uwpph 1964:

uniG, 19 Uwpwn 1963:

Nwupnyp Uktwy, Epyaph dnpnfwdnt, Awumn G., Gplowb, 1974, Ly 152:
UlGn:

Upki opwprtpe, Swhppt, 9 8mipu 1965:

YphipGhwGh «RbhwphwyhG Gpwgpy W «UpGwpwlpy wplbjuywwndGipp niu
wnhuwd GG U. DpwyhinGiwlh «Guowly Upmh dwy UVwwnblGwopmpbwby Gpyh
wnwohG fwwnph ynppnpy. puptinfuniud wywepmetw ke (Mnghu, 1910, k9
313-319 U 336-340): «Uunp Lwe» U «Ruwphwhl Gpugpy wwwndnwdpltipp
pangpynmuwd GG Oowlwlh Ywquwd «Qwy Fpwlywlnpemby nwuwghpphli dke
(Gpnwuwnkd, 1942), wnwehGp npn2 YpGwwmdGpny Ui Awwmph 217-218
EotipmiG, huy Gpypnpmp R. Awwnph 563-565 EolipmiG Ypwy:

SnyfiwGGtu Swquldthwl, Mundmppl dwy Fpwlwlimpbwsb, P. fwwnn (GE.
nwpnt YkubipkG vhGyl wkip optipp), Gipnyhw, 1915, UGphipwu, 1970, 214 ke:
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