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DICKENS’S “CHRISTMAS CAROLS” THROUGH THE
PRISM OF ARMENIAN LITERARY TRADTION!

The popularity and evaluation of Charles Dickens’s literary creativity in Arme-
nia had a peculiar history, the specificity of which is determined by both historical,
cultural and literary factors. Having been focused on the issues of existentialism
and self-consolidation, the Armenian literary tradition took the path of the nation-
al-cultural heritage revival. One cannot fail to observe that the rapid changes in the
world political-economic sphere and the implementation of industrialization led to
reformulation of the literary tradition agenda. Those factors were not neglected by
the Armenian literary realia of the XIX century, especially in Eastern Armenia, as a
part of Russian Empire.

Many Armenian critics have repeatedly noted that the Armenian literature of
the XIX—XX centuries was formed and developed under the beneficial influence of
Russian classical literature and Russian translations of European classics. Many rep-
resentatives of the Armenian cultural- literary elite studied Russian philology in the
gymnasiums of the Russian Empire (Moscow, St. Petersburg, Astrakhan), and a pro-
found knowledge of Russian literature made it possible embark into laborious work
of translating not only the Russian classics, but also European authors — through the
mediation of the Russian language and literary culture.

The translation process is perceived as an intertwinement of two cultures;
the culture of original text and the translation text with the predominance of one
or another. It is a process of original text “fraction” through the paradigm of
contextual interpretation. Some theoretical approaches in the field of translation
studies show that considerable attention is paid to the cultural aspect of transla-
tion, as well as the transmission of the cultural value of the source text. The piv-
otal factor of translation activity is cultural transfer, as a means of linguo-cul-

U Uinwgniky £ 10.10.2023, gpuwfuounchky E' 15.10.2023: by, Swuyk’ luisa.gasparyan83@
gmail.com: ]Ulf[zuu}ﬁp‘ 9’L‘n[1q Uwpl?luil:
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tural enrichment, which aims at triggering the cultural revival spectrum of the
given nation?.

Based on historical testimonies and the travelogues of many diplomats, mis-
sionaries, scientists and merchants, many theorists underlined the role of Armenians
in the Eurasian space and areal as a medium of cultural exchange between Eastern
and Western civilizations.?

At the end of the XIX century, the Armenian cultural elite focused on the for-
mation of education and cultural centers for common people and a special place was
given to the education and upbringing of schoolchildren. In this regard a major role
was given to the magazines and newspapers such as “Murch”, “Masis”, “Taraz” and
others, which aimed at transferring poetic, moral, artistic (with the formation of a
sense of ethics, morality, the desire for beauty) educational values. Armenian maga-
zines, newspapers and private printing houses presented to the Armenian public the
heritage of world literature,

Without deviating from the Armenian literary agenda of the time, the transla-
tions of Dickens’s creativity into Armenian led the target reader to the discovery of
artistic anthropology and social romance with the shades of urban realism. One can-
not fail to observe that the fate of Dickens’s works in Armenia was connected both
with Russian (in Russian Empire Charles Dickens had popularity as a belletrist)
and Western literary and translation traditions. His works were translated for both
Eastern Armenian (published in Shushi, 1891, twice in Tiflis, 1897, 1904 journal
“Murch” N 10, 11, Bagu, 1900, Aleksandrapol, 1894, Yerevan in different periods
up to 2003) and Western Armenia (Constantinople, 1928) readers, as well as in the
Armenian cultural centers and the Armenian Diaspora (Beirut, Athens,1928, etc).
On the cover of the publications in the Eastern Armenian the phrase — “permitted by
censorship” is noticeable, which indicates that the translated or an abridged version
was either intended for children (which is most likely), or assumed some censorship
restrictions in terms of content.

2 M. Dcnaub, Vcropus nUBHIM3ALMNA KaK KyJIbTYpHbIA TpaHcdep (mep. ¢ ¢paHil.; moq oo,
penakuueit E. E. JImurpuesoit), Mocksa, 2018. JI. Baxman-Menuk, KynastypHsle nosopotsl. Hosble
OpPHEHTHUPHI B HayKax 0 Kyiubrype (mep. ¢ Hem. C. Tamkenosa), Mocksa, 2017.

> B. BprocoB, O6 Apmenun u ApmsHckoii kyaerype: Ctuxu. Crarbu. ITucema. Epesan, 1963;
David M. Lang, Armenia: Cradle of Civilization, Second edition, London, 1978; Archbishop Mesrob
Ashjan, The Etchmiadzin Chronicles, Recorded by Missionaries and Merchants, Diplomats and
Scholars, Yerevan, 2003.
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Armenian translations of Charles Dickens

2
0
Christmas Carols David Copperfield Oliver Twist other novels and short-

stories

M 1880-1920 - publications in Shushi, Tiflis, Bagu, Aleksandrapol (now Gyumri)

beginning from 1920s - publication in Tiflis, Yerevan

In the Armenian social and cultural environment, Dickens’s prose, its historical
and literary specification (as related to romanticism or realism) became the sub-
ject of lively discussion and different interpretations. In the literary journal “Ardza-
gank” — «Upadwqubip» (1892, N 100) an interesting commentary was given by an
anonymous critic behind the initials “K.N.” (presumably, the author of the comment
was Nikoghayos Karamyan, a well-known literary critic, lecturer at the Gevorkyan
Seminary of Etchmiadzin). Highly evaluating the Armenian abridged translation of
“Martin Chuzzlewit” (in the Armenian version — “The School of Life”’) made from
the Russian language by the priest Gyut Aganyan, the anonymous author indicated
that Dickens’s novels were efficient for education and upbringing of the younger
generation in terms of psychological endurance and morality*. In the commentary
there was a hidden critique of the realistic novels which unfolded the nuances of
pessimism, social pragmatism and the harsh “side of life”, which could be like
“mortal blow” for humanity. The mankind, especially the young soul needed op-
timism and positive pathos. And it’s not in vain that afterwards the translation of
“Christmas Carols” entered as belletristic creativity into the festive lives of the Ar-

menian readers.

4 «Upawqubpy», 1892, N 100: See also d. @uwppuitwi, <wj-whqhwiud qpuiub
wnpbyniphibbtp, Gptiiwb, 1975, Ly 250-255:
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In general, Dickens’s series of “Christmas Carols” were of particular interest,
as in the early and middle Victorian era the cult of family hearth and warm relations
became a special tradition, and the author successfully integrated Christmas tradi-
tions and his own childhood memories of the holiday in his Carols.

According to the critic G. Bloom, the creation of “Christmas Carols” was large-
ly the effect of some biographical and historical factors that were intertwined with
each other. In 1843, when “Christmas Carols” was written and published, Dickens’s
literary career was in crisis. After a rapid success of such novels as “The Pickwick
Papers” and “Oliver Twist” there was a decline in Dickens’s literary popularity,
which was noticeable after the publication of “Martin Chuzzlewit” as evidenced by
the low readership (and, accordingly, the decline of writers’ incomes). In despair,
Dickens even intended to give up his literary career smoothly switching to writing
travelogues, which after his journey to the United States brought him a certain suc-
cess. If it were not for the above-mentioned life circumstances and external factors,
“Christmas Carols” and most of the author’s successful novels and works would
probably never have been written®.

“Christmas Carols”, published shortly before Christmas in 1843, had an instant
success. The first edition of 6,000 copies was sold out in a few days. The social mes-
sage of Christmas stories was also important — the connection of readers with the
real source of human happiness and the rejection of selfish life. The parables from
Christian teachings were vividly manifested in the narration, which became the ba-
sis for the revival of the celebration of Christmas. The atmosphere of Christmas
in “Christmas Carols” is conveyed in such a paradigmatic way that it has become
part of not only British literature, but also, through a process of cultural transfer,
entered the literary traditions of some other nations of Christian religion and culture.
In addition, there are many other interpretations and versions of the Dickens Christ-
mas story illustrating in theater, cinema, comics, etc. In this connection, Paul Da-
vies, proposes to put distinction between Dickens’s “Christmas Carols” and other
paraphrased or reinterpreted versions of the same motif. For example, the animated
version of Disney, with the character of Scrooge McDuck, the stingy uncle of three
comical duck nephews can be included as a paraphrased version®.

5 H. Bloom, Charles Dickens’s A Christmas Carol, New York, 2011, pp. 16—19.
¢ P. Davis, Critical Companion to Charles Dickens. A Literary Reference to His Life and Work,
New York, 2007.
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Gradually, the genre of Christmas stories entered the festive mood of people
all over the world, and many periodicals were eager to publish amazing magical
stories. In Russian reality F. Bulgarin, who in New Year editions of his newspa-
per “Northern Bee” («CeBepnas maena»), published funny stories revolving around
“New Year’s visions” or “the spirits of the Old Year and the New Year”. Similar sto-
ries were published annually with the overtones of humor, magical predictions and
moral-philosophical conversations’. The popularity of “Christmas Carols” in Russia
was determined by another moment: in Russia, Christmas was merely a church feast
and it was only until the middle of the 19th century when Christmas holidays were
celebrated among the worldly people. In England the tradition of celebrating Christ-
mas was much earlier, and Christmas holidays became family holidays, celebrated
around the table or near the fireplace. According to Chesterton, through Christmas
stories, Dickens revived the concept of warmth and solidarity between family mem-
bers, shielding them from the outside world?®.

Soon the popularity of Christmas stories spread throughout Russia, which also
influenced on Eastern Armenia popular-literary realia. The first abridged and inter-
pretated versions of “Christmas Carols” were published in Shushi (1891) and in
Tiflis (1897). Later in 1904, the famous Armenian periodical “Murch” published the
full literary translation of Dickens’s “Christmas Carols”.

In Western Armenia Dicken’s Christmas stories were translated from the orig-
inal in 1928, Constantinople by N.K Gontayan. It’s noteworthy to mention that
novellas and short-stories dedicated to Kaghand (New Year) and Christmas were
also widely spread in the Western Armenian literary sphere, especially in the end of
the XIX century — Yeghia Termirchipanchyan, Yerukhan, Yervand Otyan, Gegham
Barseghyan, Mari Svachyan, Sipil, Levon Shatrya and others were the vivid rep-
resentatives of the subgenre, who published in various Christmas stories in West-
ern Armenia literary periodicals. In this connection G. Hakobyan emphasized the
underlying principles of the comprehensive illustration of Kaghand and Christmas
customs and traditions in Armenian literary realia:

— Both Kaghand and Christmas in the Armenian literary works were sometimes
illustrated identically through the paradigm of national-theological perception;

7 E. dymeuxkuna, Pycckuii cBiaTouHbIN paccka3. CtaHosieHue xaupa, Mocksa, 2023.
8 I. Yecrepron, [ukkenc. Kanennapubie o0biuan u oOpsiipl B CTpaHax 3apy0OexHoi EBporbI.
XIX — navyano XX B. 3uMHue npa3gauku, Mocksa, 1973, c¢. 8691, 155.
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— The theosophical-ontological aspect of the birth of Christ is always present in
the texture of each Armenian literary creativity;

— The doctrine of Christian belief and ideology is the quintessential plot of the
literary works;

— The strict maintenance of traditions and rituals is noticeable in each piece of
verbal creativity®.

In the Russian and Armenian cultural environment, Dickens’s “Christmas Car-
ols” formed a bright and specific literary reputation which became stimulus for
creating their own festive stories. An expressive and unique manifestation of the
“cultural transfer” of Dickens’s Christmas stories in the Russian social environment
was made by the famous writer and Slavophile philosopher A.S. Khomyakov. The
latter “transforms” Dickens’s story “A Christmas Carol” in 1844 into a story called
“Bright Sunday” («Csetnoe Bockpecenre»). The action of the story is transferred
to Russia, where the Christmas holiday is replaced by the Orthodox holiday of Eas-
ter — Christ Bright Sunday — Cetnoro Xpucrosa Bockpecenns'’.

The contextual adaptation or interpretation of Dickens’s story by A. S. Khomya-
kov consistently met the requirements and expectations of the Russian linguistic and
cultural realia, so that one can rightfully consider it as a Russified translation. The
first thing we pay attention to in A. Khomyakov’s translation/interpretation is the
change in anthroponyms — the names of the characters and the main figures in ac-
cordance with the parameters of Russian culture, for example: Scrooge’s sister Fen
is translated as Katya, his sisters son Dmitry, Scrooge — Skrug, Marley — Marlov,
Krechet — Krichev, Little Tim — Styopa. Other names are consistently Russified as
well, such as Petya, Ivan, Masha, Martha, Fedor Ivanovich, Matrena Vasilievna, etc.

Dickens focused on the moral and ethical transformation of an individual, how-
ever unlike the main purpose of Dickens’s original, some Russian and Armenian
translators implemented the strategy of the contextual transformation, through the
intense involvement of the biblical parables, moral and philosophical traditional
specification in the Christmas stories. Thus, through the paradigm of the cultural
transfer, the context of “Christmas Carols” passed the process of Russification and
Armenianization.

® For comprehensive perception of Kaghand and Christmas traditions in Western Armenian
literature, see Q. wlnplwh, U. E9pthwobh Gpuwhimuwinpbbpn (Mrunidbwuhpniphibbip b
Jonniwdlitin), U. Eedhwoht, 2007, Ly 385—-393.

10" See http://az.lib.ru/h/homjakow_a s/text 1844 svetloe voskresenie.shtml
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In Armenian literary tradition Dickens’s “Christmas Carols” gave rise to
about seven different Armenian translations or adaptations, which give us a solid
background to prove that the interest towards the Christmas stories was high in the
Armenian society. The translation and publication of Armenian Christmas stories
had the same moral and ideological intentions as in Dickens’s original.

One of the Armenian paraphrasis of “Christmas Carols” may have been made
from an abbreviated Russian translation in Shushi in 1891 anonymously (the trans-
lator is marked with the Armenian letter “U. S-}” — English “M, T-D”. One cannot
fail to observe that both translations (Russian and Armenian) are stylistically similar
in the following parameters: 1. change in anthroponyms — the names of the main
and secondary characters in accordance with Russian or Armenian culture. The
names of the characters are transformed into Armenian based on the names of the
holy book: Scrooge’s sister Fen is translated as Uwiphwud — Mary (p. 18), his school
friend as “Nlonnu — Peter (p. 18), his sister’s son Sny/hwbilibu — John (p. 40), Little or
tiny Tim as Uuyaliinu — Matthew (p. 42).

If we compare the Russian translation of Rutzen with the Armenian anony-
mous translation done in Shushi, it becomes obvious that both translations are to a
large extent similar to each other, which leads us to the conclusion that the Arme-
nian translator took the Russian version (although there is no clear mention of that
circumstance on the preface or in the front page of the Armenian translation). It is
also possible that the translator’s preface (if there was one) did not reach us.

Let’s compare the epilogue of “Christmas Carols” with the Russian translation
of Rutzen and the Armenian one (Shushi, 1891);

C mex nop Crpyooc cman cogcem opyeum ueirogekom. OH 6ClO 0CMANbHYIO
JHCUBHB CBOI0 NOMHUL Yuenue Xpucma. U koeda, 6vb16ano, 6CHOMUHAL CEOI0 20PbKVIO
OOUHOKYIO JICU3Hb, NPOBEOCHHYIO UM 6 HEeNOCUIbHbIX mpyoax u 0OpemeHeHuu
cebsi negedomo 0nisi weeo-mo, eockauyan: — Ilpaedy ckazan Xpucmoc: «llpuoume
KO MHe 6ce mpyoswuecs u obpemenenivie, u A ycnokoro eacy. CKkpyodc nomyuun
YVCHOKOeHUe, KaK MONbKo Opocun dcums 011 camozo cebs (PoocoecmeeHnckast
ckaska. M.: I[locpeonux, 1887, c. 36)

Uw pp wdpnny Ylaoubpnid hlunlond Lp Rphunnup Qrlwmwupudihh: G hlhg
np bppladl jhponud Ep fow hp wowenmuwy Gliwbpp, Gpp owlpuplminuud quibuquib

gnpolipny wpnid Ep, hiph by splwbugny ol hlgne huwalwp, dfpw pugulpulsnad
. «dpdwppuin Eowuly Lphumnnup. — «Glugp wn bu willibugh uwwwlugp b
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plimbwnnpp” o Gu hwbhguighg qdligy: (2. “Fhyhlihu, Ohinkwh Nuandnijahil,
yhmpuunplig U. S.—%., Gniph, Uwhintuph Sulmpliwbgh wwwpwi, 1891 jo., tp 42)

Whereas the original has the following epilogue:

He had no further intercourse with Spirits, but lived upon the Total Abstinence
Principle, ever afterwards; and it was always said of him, that he knew how to keep
Christmas well, if any man alive possessed the knowledge. May that be truly said of
us, and all of us! And so, as Tiny Tim observed, God bless Us, Every One!

One cannot fail to observe that there is a clear tendency to reverberate the
form and meaning of narration to make it more accessible to target readers’ world-
view and for the natural smoothness of cultural-religious peculiarities. Needless to
say, that by employing the method of cultural transfer the translator solved double
challenge: input a piece of world literature into national agenda and juxtapose it
with the local sociocultural realia by using the strategy of generalized contextual
transformation.

One cannot fail to observe that Dickens’s novels had an undeniable influence
on famous Armenian authors, such Perch Proshyan, who translated the novel “Da-
vid Copperfield” (Tiflis, 1898) into Armenian. Reflecting on the features of realism
as an artistic direction, the Armenian critics repeatedly turned to the creative expe-
rience of Charles Dickens. The Armenian literary agenda could not but react to the
rapid world transformation — capitalism, prominent with the concentration of indus-
trial production and capital in the large cities changing dramatically the social and
cultural life. Well-known Armenian authors, in particular Shirvanzade, highly ap-
preciated the objective description of city in Dickens’s verbal creativity, and it was
Shirvanzade who created in his works a miniature of industrial cities and revealed
the characteristic features of the Armenian society and industrial elite.

The Armenian periodicals also had its own popular Christmas stories with
the aim of creating something magical and optimistic. The “Oriental Press” —
«Uptirhtwd dwdnupy!! published Sarkis Palapanyan’s Christmas story for chil-
dren and adolescents with similar philosophical and ideological messages in the
framework of Armenian cultural narrative. The Christmas novella is accompanied
by a brief commentary, which presented the purpose of the story and the essence
of Christmas traditions in the world literary culture. Presenting the terminology of
different countries, such as German — Weihnachten, Italian — Natale, French — Noél,

1 «Upbithiwd Jwdnypy, 1895, N 3, Ly 70-75:
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Russian — Poacoecmeo Xpucma, Sarkis Palapanyan sought to convey to the younger
generation the profound significance of Christmas in the culture of other nations.
Describing some Christmas traditions, such as decorating Christmas tree, preparing
delicious food and sweets on Christmas eve and presenting gifts to relatives, the sto-
ry-teller indicated that his goal was to create such novels for the Armenian children.

The action of the children’s Christmas story took place in Smyrna, the main
character of the work was Zarmair, the son of a wealthy businessman, who was
joyfully riding a bicycle on the eve of the Christmas holiday (underlined on January
Sth , according to the Armenian Church), when he suddenly ran into a child from
a poor family and hurt him. The whole story then revolved around two children’s
judgments about the unfairness of life. The narrative of the story indicated three
main holidays in the Armenian tradition: Kagand (New Year), Christmas, Easter.
Returning home, the child entered into a dialogue with his rich father, asking why
God created evil and good, rich and poor. Father’s answer had a deep moral and
philosophical context, thus;

«Uw  dwpnp  pwlonlpul winkmokg, bphhp  dp  phnphlig  winp np o hp
wp fuwnnypplowdp wpquivuanpl, Swnkp np vl Swnhlalp n wnniblp, pupfulg
pppwlpuls puphphlin, npnbgdl §p oqmnih dwpnu fup wwnubnhie sunpnyp:
- AFonuwnniafuip swuphp U'F gnp dwpn up whwgdnilpblpnyd §p pbpk ap Jpuyg:
[Fonuwmnnipppiip gplgel dppwn hp hwpuwol wwpuwynpnbbipn, onlpp, ppwygblipp b
nbpuwgnpobibppy’.

The central idea of the context was the following: God created mankind as a
rational being so that he could be useful to the earth with his diligence and talent.
Misfortune, however, was the evil that a person might have brought upon himself
because of his mistakes. The inactive, lazy people and those who sinned a lot often
became unhappy and miserable. The Christmas story for children is to unfold the
values: faith and diligence, welfare, the richness of human soul. The father con-
vinced his child, that the person himself was the source of his troubles, illustrating
examples from the Holy Script. Within the framework of the story, the young read-
ers revealed important message — the difficulties of life can be overcome through
faith and belief in the birth of Jesus Christ and the miracle of Christmas holiday
(January the 6th).

12 «Uptttwd dwdnyy, 1895, N 3, Ly 74-75.



36 LAKPQU SUUNUrEUL 2023 3URGLNRIO

If the work of Sargis Palapanyan finished with optimistic overtones (Zarmair
gave his toys, clothes and holiday sweets to a poor boy), then Shirvanzade’s story
“Ako’s Christmas Tree” — «dnjh molimdwinpy» had a tragic ending. The drama of
the worker Galoust, earning honestly all his life, had no money to buy a Christmas
tree for his only son -Ako. In despair, Galouste committed a theft and bought a
Christmas tree for the child. However, his spiritual world was in great turmoil, and
his character was in decline. He had only one wealth — impeccable innocence and
honor, which he lost. Analyzing his character, we can conclude that he is a deeply
religious person. The simplicity and purity of Galust’s character are revealed in the
following context: 1. when the manager accused another person for theft, Galust
voluntarily confessed his guilt; 2. since he was an honest and simple person, the
manager left his home to his family, but deprived him of his job.

Five days later, Galust’s body was found on the beach, in the sand, he commit-
ted suicide. The pivotal ideology of the story is Dostoevsky’s philosophy of “crime
and punishment” — each crime has its punishment'?.

Thus, the Armenian literary culture revival can be manifested through the cul-
tural transfer and the phenomenon of translation. The article sketches the reception
of Dickens’s heritage in Armenia in the late XIX century as a “classic”, whose liter-
ary reputation had already been established in the Russian literary field. One cannot
fail to notice that Russian translations of Dickens played “intermediary” role, es-
pecially in Eastern part of Armenia. The conclusion is made that the socio-cultural
context of early Victorian England illustrated in Dickens’s works are almost equally
alien to the Russian and Armenian cultural realia. The cultural transfer led to the
significant modification in translations for the purpose of smooth perception in sig-
nificantly different socio-cultural and geopolitical usus.

13 See Wiipuwinp Ghpjuwiqunt, Gpltiph jhwjuumwp dnpnjwdn, hwunp nipbpnpn,
Gptitwb, 1934, Ep 329-338. see also S. Freud, Dostoevsky and Parricide, in J. Halliday/P.
Fuller ed., The Psychology of Gambling, 1974, p 170; https://pep-web.org/search/document/
GW.014.0399A?page=P0399

https://hy.wikisource.org/wiki/Ulnjh_wnntwdwnp
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<hUvURLUNEN

Qpuul wuwuwpkq, upq “hpthu, Oniph, Uwhwbuh Uhphowh
Bwlinptiwmbigh muywpwb:

PE3IOME

Cratpsi IOCBSILIEHA UCCIEIOBAHUIO JUTEPATYPHOU poau KHUTH «PoXaecTBEeH-
CKue moBecTW» JIMKKEHCa B PYyCCKOM M apMSHCKOW JIMTEpaTypHOH cpenax KOHIa
XIX n Hagana XX BekoB. O003HAYaETCs CIIEKTP BOIPOCOB KACATEIHHO KOHIICTIITUI
XyJI0’KECTBEHHOTO IE€PEeBO/Ia B CBETE KyJbTypHOro TpaHchepa. B anamuse ouep-
YUBACTCS CUTYyallUsl aKTUBHOW PELENIUU HAcleAus U MEPEeBOJOB MPOU3BEACHUIA
Jukkenca B Apmenuu (ocooeHHo B Bocrounoit Apmennn) korma XIX, xoTopsie,
B OOJBIIMHCTBO CIy4YaeB, MEPEBOIMINCH YEPE3 KIOCPEAHUUCCKON) PO PYCCKUX
nepeBosioB. MccneaoBanue mokasajo, YTO paHHUE MepeBoabl «PoxkaecTBeHCKUX
MoBeCTel» ObUIM BUIOW3MEHEHBI: HAOIOIAIOTCS OINpe/Ie/IeHHbIe TpaHchopMaluy,
00yCJIOBJICHHBIEC TMHTBO-KYJITYPHBIMH 0COOESHHOCTSIMU KaK PyCCKOM, Tak U apMsiH-
CKOM cpembl. JemaeTcst BBIBOJ, YTO COIMOKYJIBTYPHBIM KOHTEKCT paHHEH BUKTOpPHU-
aHckol AHmmu (Ha marepuaiie pador J[ukkeHca) MPaKTUYECKU OJUHAKOBO YK
KaK pyCCKHM, TaK M apMSHCKUM KYJIBETYPHBIM peanusiM. COOTBETCTBEHHO, KYIbTYp-
HBIN TpaHCc(ep MPUBE K 3HAUNUTEIBHON MOIU(UKAIIMK TIEPEBOJIOB C IIEbI0 OoJiee
IUIABHOTO BOCIPUSTUSI KOHTEKCTA, B CYIIECTBEHHO OTIMYAIOIIUXCS COLUOKYIBTYP-

HbBIX U TCONOJMTUYCCKUX YCIIOBUAX.




