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PE3IOME

B cBa3u ¢ 850-netuem co nusa cmepru CB. Ilarpuapxa Hepceca IV Knaenu
(IInopanm) wm3noxkeHa kparkas Owmorpadus Karonmmkoca u mepeBeneHBI ero 6 w3
Oonee yem 300 aBTOPCKUX 3araJioK, UMEIOIIUX YHCTO HAIMOHATIBHBIA M JyXOB-
HBIH Xapakrep: Alik Haaner (mpaponurens apmsHckoro Hapona), Topk Axrex, Cs.
naps Tupumar 111, Cs. I'puropuii [IpocBernrens, CB. MoBcec Xopenanwu, JlaBun

HemnobGeaumplii.

SUMMARY

In connection with the 850" anniversary of the death of the Catholicos Nerses
IV of Kla or Saint Nerses the Graceful, a brief biography of the Catholicos is pre-
sented and six of more than his 300 author’s riddles, which have purely national and
spiritual significance, are translated: Patriarch Hayk, Tork Angegh, King St. Tiri-
dates III, St. Gregory the Illuminator, Movses of Khoren, David the Invincible.
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PE3IOME

B Tekcre kparko mznararoTcsi HEKOTOpble Ouorpadudeckue (aktel CBATOTO
I'puropa TareBanu. HexoTopble BOIIPOCHI U OTBETHI U3 €ro « KHUrn BonpoueHuin
ObUTH MepeBeieHbl Ha apabCKUi A3bIK: 0 100pe | 371€, 0 Mo3HaHuu bora, o ToMm, 4to-
OBI BUIETHh bora, 00 ucTHHE U Bepe, 0 boykbeM yIUBICHUH W PEBHOCTH, O JIIOOBU U
noopote, Edecsinam 3:18, 06 Anbde u Omere, 0 YSTHIPEXITUKUX KHUBBIX CYIICCTBAX.

SUMMARY

The text summarizes the biographical features of St. Gregory of Tatev. Some
questions and answers from the «Book of Questions» written by him have been
translated into Arabic: on good and evil, on the knowledge of God, on seeing God,
on truth and faith, on God’s wonder and envy, on love and kindness, on Ephesians
3:18, on Alpha and Omega and on living creatures with four faces.
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LUIZA GASPARYAN
Ph. D., Institute of Literature, NAS

DICKENS’S “CHRISTMAS CAROLS” THROUGH THE
PRISM OF ARMENIAN LITERARY TRADTION!

The popularity and evaluation of Charles Dickens’s literary creativity in Arme-
nia had a peculiar history, the specificity of which is determined by both historical,
cultural and literary factors. Having been focused on the issues of existentialism
and self-consolidation, the Armenian literary tradition took the path of the nation-
al-cultural heritage revival. One cannot fail to observe that the rapid changes in the
world political-economic sphere and the implementation of industrialization led to
reformulation of the literary tradition agenda. Those factors were not neglected by
the Armenian literary realia of the XIX century, especially in Eastern Armenia, as a
part of Russian Empire.

Many Armenian critics have repeatedly noted that the Armenian literature of
the XIX—XX centuries was formed and developed under the beneficial influence of
Russian classical literature and Russian translations of European classics. Many rep-
resentatives of the Armenian cultural- literary elite studied Russian philology in the
gymnasiums of the Russian Empire (Moscow, St. Petersburg, Astrakhan), and a pro-
found knowledge of Russian literature made it possible embark into laborious work
of translating not only the Russian classics, but also European authors — through the
mediation of the Russian language and literary culture.

The translation process is perceived as an intertwinement of two cultures;
the culture of original text and the translation text with the predominance of one
or another. It is a process of original text “fraction” through the paradigm of
contextual interpretation. Some theoretical approaches in the field of translation
studies show that considerable attention is paid to the cultural aspect of transla-
tion, as well as the transmission of the cultural value of the source text. The piv-
otal factor of translation activity is cultural transfer, as a means of linguo-cul-

U Uinwgniky £ 10.10.2023, gpuwfuounchky E' 15.10.2023: by, Swuyk’ luisa.gasparyan83@
gmail.com: ]Ulf[zuu}ﬁp‘ 9’L‘n[1q Uwpl?luil:
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tural enrichment, which aims at triggering the cultural revival spectrum of the
given nation?.

Based on historical testimonies and the travelogues of many diplomats, mis-
sionaries, scientists and merchants, many theorists underlined the role of Armenians
in the Eurasian space and areal as a medium of cultural exchange between Eastern
and Western civilizations.?

At the end of the XIX century, the Armenian cultural elite focused on the for-
mation of education and cultural centers for common people and a special place was
given to the education and upbringing of schoolchildren. In this regard a major role
was given to the magazines and newspapers such as “Murch”, “Masis”, “Taraz” and
others, which aimed at transferring poetic, moral, artistic (with the formation of a
sense of ethics, morality, the desire for beauty) educational values. Armenian maga-
zines, newspapers and private printing houses presented to the Armenian public the
heritage of world literature,

Without deviating from the Armenian literary agenda of the time, the transla-
tions of Dickens’s creativity into Armenian led the target reader to the discovery of
artistic anthropology and social romance with the shades of urban realism. One can-
not fail to observe that the fate of Dickens’s works in Armenia was connected both
with Russian (in Russian Empire Charles Dickens had popularity as a belletrist)
and Western literary and translation traditions. His works were translated for both
Eastern Armenian (published in Shushi, 1891, twice in Tiflis, 1897, 1904 journal
“Murch” N 10, 11, Bagu, 1900, Aleksandrapol, 1894, Yerevan in different periods
up to 2003) and Western Armenia (Constantinople, 1928) readers, as well as in the
Armenian cultural centers and the Armenian Diaspora (Beirut, Athens,1928, etc).
On the cover of the publications in the Eastern Armenian the phrase — “permitted by
censorship” is noticeable, which indicates that the translated or an abridged version
was either intended for children (which is most likely), or assumed some censorship
restrictions in terms of content.

2 M. Dcnaub, Vcropus nUBHIM3ALMNA KaK KyJIbTYpHbIA TpaHcdep (mep. ¢ ¢paHil.; moq oo,
penakuueit E. E. JImurpuesoit), Mocksa, 2018. JI. Baxman-Menuk, KynastypHsle nosopotsl. Hosble
OpPHEHTHUPHI B HayKax 0 Kyiubrype (mep. ¢ Hem. C. Tamkenosa), Mocksa, 2017.

> B. BprocoB, O6 Apmenun u ApmsHckoii kyaerype: Ctuxu. Crarbu. ITucema. Epesan, 1963;
David M. Lang, Armenia: Cradle of Civilization, Second edition, London, 1978; Archbishop Mesrob
Ashjan, The Etchmiadzin Chronicles, Recorded by Missionaries and Merchants, Diplomats and
Scholars, Yerevan, 2003.
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Armenian translations of Charles Dickens

2
0
Christmas Carols David Copperfield Oliver Twist other novels and short-

stories

M 1880-1920 - publications in Shushi, Tiflis, Bagu, Aleksandrapol (now Gyumri)

beginning from 1920s - publication in Tiflis, Yerevan

In the Armenian social and cultural environment, Dickens’s prose, its historical
and literary specification (as related to romanticism or realism) became the sub-
ject of lively discussion and different interpretations. In the literary journal “Ardza-
gank” — «Upadwqubip» (1892, N 100) an interesting commentary was given by an
anonymous critic behind the initials “K.N.” (presumably, the author of the comment
was Nikoghayos Karamyan, a well-known literary critic, lecturer at the Gevorkyan
Seminary of Etchmiadzin). Highly evaluating the Armenian abridged translation of
“Martin Chuzzlewit” (in the Armenian version — “The School of Life”’) made from
the Russian language by the priest Gyut Aganyan, the anonymous author indicated
that Dickens’s novels were efficient for education and upbringing of the younger
generation in terms of psychological endurance and morality*. In the commentary
there was a hidden critique of the realistic novels which unfolded the nuances of
pessimism, social pragmatism and the harsh “side of life”, which could be like
“mortal blow” for humanity. The mankind, especially the young soul needed op-
timism and positive pathos. And it’s not in vain that afterwards the translation of
“Christmas Carols” entered as belletristic creativity into the festive lives of the Ar-

menian readers.

4 «Upawqubpy», 1892, N 100: See also d. @uwppuitwi, <wj-whqhwiud qpuiub
wnpbyniphibbtp, Gptiiwb, 1975, Ly 250-255:
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In general, Dickens’s series of “Christmas Carols” were of particular interest,
as in the early and middle Victorian era the cult of family hearth and warm relations
became a special tradition, and the author successfully integrated Christmas tradi-
tions and his own childhood memories of the holiday in his Carols.

According to the critic G. Bloom, the creation of “Christmas Carols” was large-
ly the effect of some biographical and historical factors that were intertwined with
each other. In 1843, when “Christmas Carols” was written and published, Dickens’s
literary career was in crisis. After a rapid success of such novels as “The Pickwick
Papers” and “Oliver Twist” there was a decline in Dickens’s literary popularity,
which was noticeable after the publication of “Martin Chuzzlewit” as evidenced by
the low readership (and, accordingly, the decline of writers’ incomes). In despair,
Dickens even intended to give up his literary career smoothly switching to writing
travelogues, which after his journey to the United States brought him a certain suc-
cess. If it were not for the above-mentioned life circumstances and external factors,
“Christmas Carols” and most of the author’s successful novels and works would
probably never have been written®.

“Christmas Carols”, published shortly before Christmas in 1843, had an instant
success. The first edition of 6,000 copies was sold out in a few days. The social mes-
sage of Christmas stories was also important — the connection of readers with the
real source of human happiness and the rejection of selfish life. The parables from
Christian teachings were vividly manifested in the narration, which became the ba-
sis for the revival of the celebration of Christmas. The atmosphere of Christmas
in “Christmas Carols” is conveyed in such a paradigmatic way that it has become
part of not only British literature, but also, through a process of cultural transfer,
entered the literary traditions of some other nations of Christian religion and culture.
In addition, there are many other interpretations and versions of the Dickens Christ-
mas story illustrating in theater, cinema, comics, etc. In this connection, Paul Da-
vies, proposes to put distinction between Dickens’s “Christmas Carols” and other
paraphrased or reinterpreted versions of the same motif. For example, the animated
version of Disney, with the character of Scrooge McDuck, the stingy uncle of three
comical duck nephews can be included as a paraphrased version®.

5 H. Bloom, Charles Dickens’s A Christmas Carol, New York, 2011, pp. 16—19.
¢ P. Davis, Critical Companion to Charles Dickens. A Literary Reference to His Life and Work,
New York, 2007.
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Gradually, the genre of Christmas stories entered the festive mood of people
all over the world, and many periodicals were eager to publish amazing magical
stories. In Russian reality F. Bulgarin, who in New Year editions of his newspa-
per “Northern Bee” («CeBepnas maena»), published funny stories revolving around
“New Year’s visions” or “the spirits of the Old Year and the New Year”. Similar sto-
ries were published annually with the overtones of humor, magical predictions and
moral-philosophical conversations’. The popularity of “Christmas Carols” in Russia
was determined by another moment: in Russia, Christmas was merely a church feast
and it was only until the middle of the 19th century when Christmas holidays were
celebrated among the worldly people. In England the tradition of celebrating Christ-
mas was much earlier, and Christmas holidays became family holidays, celebrated
around the table or near the fireplace. According to Chesterton, through Christmas
stories, Dickens revived the concept of warmth and solidarity between family mem-
bers, shielding them from the outside world?®.

Soon the popularity of Christmas stories spread throughout Russia, which also
influenced on Eastern Armenia popular-literary realia. The first abridged and inter-
pretated versions of “Christmas Carols” were published in Shushi (1891) and in
Tiflis (1897). Later in 1904, the famous Armenian periodical “Murch” published the
full literary translation of Dickens’s “Christmas Carols”.

In Western Armenia Dicken’s Christmas stories were translated from the orig-
inal in 1928, Constantinople by N.K Gontayan. It’s noteworthy to mention that
novellas and short-stories dedicated to Kaghand (New Year) and Christmas were
also widely spread in the Western Armenian literary sphere, especially in the end of
the XIX century — Yeghia Termirchipanchyan, Yerukhan, Yervand Otyan, Gegham
Barseghyan, Mari Svachyan, Sipil, Levon Shatrya and others were the vivid rep-
resentatives of the subgenre, who published in various Christmas stories in West-
ern Armenia literary periodicals. In this connection G. Hakobyan emphasized the
underlying principles of the comprehensive illustration of Kaghand and Christmas
customs and traditions in Armenian literary realia:

— Both Kaghand and Christmas in the Armenian literary works were sometimes
illustrated identically through the paradigm of national-theological perception;

7 E. dymeuxkuna, Pycckuii cBiaTouHbIN paccka3. CtaHosieHue xaupa, Mocksa, 2023.
8 I. Yecrepron, [ukkenc. Kanennapubie o0biuan u oOpsiipl B CTpaHax 3apy0OexHoi EBporbI.
XIX — navyano XX B. 3uMHue npa3gauku, Mocksa, 1973, c¢. 8691, 155.
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— The theosophical-ontological aspect of the birth of Christ is always present in
the texture of each Armenian literary creativity;

— The doctrine of Christian belief and ideology is the quintessential plot of the
literary works;

— The strict maintenance of traditions and rituals is noticeable in each piece of
verbal creativity®.

In the Russian and Armenian cultural environment, Dickens’s “Christmas Car-
ols” formed a bright and specific literary reputation which became stimulus for
creating their own festive stories. An expressive and unique manifestation of the
“cultural transfer” of Dickens’s Christmas stories in the Russian social environment
was made by the famous writer and Slavophile philosopher A.S. Khomyakov. The
latter “transforms” Dickens’s story “A Christmas Carol” in 1844 into a story called
“Bright Sunday” («Csetnoe Bockpecenre»). The action of the story is transferred
to Russia, where the Christmas holiday is replaced by the Orthodox holiday of Eas-
ter — Christ Bright Sunday — Cetnoro Xpucrosa Bockpecenns'’.

The contextual adaptation or interpretation of Dickens’s story by A. S. Khomya-
kov consistently met the requirements and expectations of the Russian linguistic and
cultural realia, so that one can rightfully consider it as a Russified translation. The
first thing we pay attention to in A. Khomyakov’s translation/interpretation is the
change in anthroponyms — the names of the characters and the main figures in ac-
cordance with the parameters of Russian culture, for example: Scrooge’s sister Fen
is translated as Katya, his sisters son Dmitry, Scrooge — Skrug, Marley — Marlov,
Krechet — Krichev, Little Tim — Styopa. Other names are consistently Russified as
well, such as Petya, Ivan, Masha, Martha, Fedor Ivanovich, Matrena Vasilievna, etc.

Dickens focused on the moral and ethical transformation of an individual, how-
ever unlike the main purpose of Dickens’s original, some Russian and Armenian
translators implemented the strategy of the contextual transformation, through the
intense involvement of the biblical parables, moral and philosophical traditional
specification in the Christmas stories. Thus, through the paradigm of the cultural
transfer, the context of “Christmas Carols” passed the process of Russification and
Armenianization.

® For comprehensive perception of Kaghand and Christmas traditions in Western Armenian
literature, see Q. wlnplwh, U. E9pthwobh Gpuwhimuwinpbbpn (Mrunidbwuhpniphibbip b
Jonniwdlitin), U. Eedhwoht, 2007, Ly 385—-393.

10" See http://az.lib.ru/h/homjakow_a s/text 1844 svetloe voskresenie.shtml
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In Armenian literary tradition Dickens’s “Christmas Carols” gave rise to
about seven different Armenian translations or adaptations, which give us a solid
background to prove that the interest towards the Christmas stories was high in the
Armenian society. The translation and publication of Armenian Christmas stories
had the same moral and ideological intentions as in Dickens’s original.

One of the Armenian paraphrasis of “Christmas Carols” may have been made
from an abbreviated Russian translation in Shushi in 1891 anonymously (the trans-
lator is marked with the Armenian letter “U. S-}” — English “M, T-D”. One cannot
fail to observe that both translations (Russian and Armenian) are stylistically similar
in the following parameters: 1. change in anthroponyms — the names of the main
and secondary characters in accordance with Russian or Armenian culture. The
names of the characters are transformed into Armenian based on the names of the
holy book: Scrooge’s sister Fen is translated as Uwiphwud — Mary (p. 18), his school
friend as “Nlonnu — Peter (p. 18), his sister’s son Sny/hwbilibu — John (p. 40), Little or
tiny Tim as Uuyaliinu — Matthew (p. 42).

If we compare the Russian translation of Rutzen with the Armenian anony-
mous translation done in Shushi, it becomes obvious that both translations are to a
large extent similar to each other, which leads us to the conclusion that the Arme-
nian translator took the Russian version (although there is no clear mention of that
circumstance on the preface or in the front page of the Armenian translation). It is
also possible that the translator’s preface (if there was one) did not reach us.

Let’s compare the epilogue of “Christmas Carols” with the Russian translation
of Rutzen and the Armenian one (Shushi, 1891);

C mex nop Crpyooc cman cogcem opyeum ueirogekom. OH 6ClO 0CMANbHYIO
JHCUBHB CBOI0 NOMHUL Yuenue Xpucma. U koeda, 6vb16ano, 6CHOMUHAL CEOI0 20PbKVIO
OOUHOKYIO JICU3Hb, NPOBEOCHHYIO UM 6 HEeNOCUIbHbIX mpyoax u 0OpemeHeHuu
cebsi negedomo 0nisi weeo-mo, eockauyan: — Ilpaedy ckazan Xpucmoc: «llpuoume
KO MHe 6ce mpyoswuecs u obpemenenivie, u A ycnokoro eacy. CKkpyodc nomyuun
YVCHOKOeHUe, KaK MONbKo Opocun dcums 011 camozo cebs (PoocoecmeeHnckast
ckaska. M.: I[locpeonux, 1887, c. 36)

Uw pp wdpnny Ylaoubpnid hlunlond Lp Rphunnup Qrlwmwupudihh: G hlhg
np bppladl jhponud Ep fow hp wowenmuwy Gliwbpp, Gpp owlpuplminuud quibuquib

gnpolipny wpnid Ep, hiph by splwbugny ol hlgne huwalwp, dfpw pugulpulsnad
. «dpdwppuin Eowuly Lphumnnup. — «Glugp wn bu willibugh uwwwlugp b
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plimbwnnpp” o Gu hwbhguighg qdligy: (2. “Fhyhlihu, Ohinkwh Nuandnijahil,
yhmpuunplig U. S.—%., Gniph, Uwhintuph Sulmpliwbgh wwwpwi, 1891 jo., tp 42)

Whereas the original has the following epilogue:

He had no further intercourse with Spirits, but lived upon the Total Abstinence
Principle, ever afterwards; and it was always said of him, that he knew how to keep
Christmas well, if any man alive possessed the knowledge. May that be truly said of
us, and all of us! And so, as Tiny Tim observed, God bless Us, Every One!

One cannot fail to observe that there is a clear tendency to reverberate the
form and meaning of narration to make it more accessible to target readers’ world-
view and for the natural smoothness of cultural-religious peculiarities. Needless to
say, that by employing the method of cultural transfer the translator solved double
challenge: input a piece of world literature into national agenda and juxtapose it
with the local sociocultural realia by using the strategy of generalized contextual
transformation.

One cannot fail to observe that Dickens’s novels had an undeniable influence
on famous Armenian authors, such Perch Proshyan, who translated the novel “Da-
vid Copperfield” (Tiflis, 1898) into Armenian. Reflecting on the features of realism
as an artistic direction, the Armenian critics repeatedly turned to the creative expe-
rience of Charles Dickens. The Armenian literary agenda could not but react to the
rapid world transformation — capitalism, prominent with the concentration of indus-
trial production and capital in the large cities changing dramatically the social and
cultural life. Well-known Armenian authors, in particular Shirvanzade, highly ap-
preciated the objective description of city in Dickens’s verbal creativity, and it was
Shirvanzade who created in his works a miniature of industrial cities and revealed
the characteristic features of the Armenian society and industrial elite.

The Armenian periodicals also had its own popular Christmas stories with
the aim of creating something magical and optimistic. The “Oriental Press” —
«Uptirhtwd dwdnupy!! published Sarkis Palapanyan’s Christmas story for chil-
dren and adolescents with similar philosophical and ideological messages in the
framework of Armenian cultural narrative. The Christmas novella is accompanied
by a brief commentary, which presented the purpose of the story and the essence
of Christmas traditions in the world literary culture. Presenting the terminology of
different countries, such as German — Weihnachten, Italian — Natale, French — Noél,

1 «Upbithiwd Jwdnypy, 1895, N 3, Ly 70-75:
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Russian — Poacoecmeo Xpucma, Sarkis Palapanyan sought to convey to the younger
generation the profound significance of Christmas in the culture of other nations.
Describing some Christmas traditions, such as decorating Christmas tree, preparing
delicious food and sweets on Christmas eve and presenting gifts to relatives, the sto-
ry-teller indicated that his goal was to create such novels for the Armenian children.

The action of the children’s Christmas story took place in Smyrna, the main
character of the work was Zarmair, the son of a wealthy businessman, who was
joyfully riding a bicycle on the eve of the Christmas holiday (underlined on January
Sth , according to the Armenian Church), when he suddenly ran into a child from
a poor family and hurt him. The whole story then revolved around two children’s
judgments about the unfairness of life. The narrative of the story indicated three
main holidays in the Armenian tradition: Kagand (New Year), Christmas, Easter.
Returning home, the child entered into a dialogue with his rich father, asking why
God created evil and good, rich and poor. Father’s answer had a deep moral and
philosophical context, thus;

«Uw  dwpnp  pwlonlpul winkmokg, bphhp  dp  phnphlig  winp np o hp
wp fuwnnypplowdp wpquivuanpl, Swnkp np vl Swnhlalp n wnniblp, pupfulg
pppwlpuls puphphlin, npnbgdl §p oqmnih dwpnu fup wwnubnhie sunpnyp:
- AFonuwnniafuip swuphp U'F gnp dwpn up whwgdnilpblpnyd §p pbpk ap Jpuyg:
[Fonuwmnnipppiip gplgel dppwn hp hwpuwol wwpuwynpnbbipn, onlpp, ppwygblipp b
nbpuwgnpobibppy’.

The central idea of the context was the following: God created mankind as a
rational being so that he could be useful to the earth with his diligence and talent.
Misfortune, however, was the evil that a person might have brought upon himself
because of his mistakes. The inactive, lazy people and those who sinned a lot often
became unhappy and miserable. The Christmas story for children is to unfold the
values: faith and diligence, welfare, the richness of human soul. The father con-
vinced his child, that the person himself was the source of his troubles, illustrating
examples from the Holy Script. Within the framework of the story, the young read-
ers revealed important message — the difficulties of life can be overcome through
faith and belief in the birth of Jesus Christ and the miracle of Christmas holiday
(January the 6th).

12 «Uptttwd dwdnyy, 1895, N 3, Ly 74-75.
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If the work of Sargis Palapanyan finished with optimistic overtones (Zarmair
gave his toys, clothes and holiday sweets to a poor boy), then Shirvanzade’s story
“Ako’s Christmas Tree” — «dnjh molimdwinpy» had a tragic ending. The drama of
the worker Galoust, earning honestly all his life, had no money to buy a Christmas
tree for his only son -Ako. In despair, Galouste committed a theft and bought a
Christmas tree for the child. However, his spiritual world was in great turmoil, and
his character was in decline. He had only one wealth — impeccable innocence and
honor, which he lost. Analyzing his character, we can conclude that he is a deeply
religious person. The simplicity and purity of Galust’s character are revealed in the
following context: 1. when the manager accused another person for theft, Galust
voluntarily confessed his guilt; 2. since he was an honest and simple person, the
manager left his home to his family, but deprived him of his job.

Five days later, Galust’s body was found on the beach, in the sand, he commit-
ted suicide. The pivotal ideology of the story is Dostoevsky’s philosophy of “crime
and punishment” — each crime has its punishment'?.

Thus, the Armenian literary culture revival can be manifested through the cul-
tural transfer and the phenomenon of translation. The article sketches the reception
of Dickens’s heritage in Armenia in the late XIX century as a “classic”, whose liter-
ary reputation had already been established in the Russian literary field. One cannot
fail to notice that Russian translations of Dickens played “intermediary” role, es-
pecially in Eastern part of Armenia. The conclusion is made that the socio-cultural
context of early Victorian England illustrated in Dickens’s works are almost equally
alien to the Russian and Armenian cultural realia. The cultural transfer led to the
significant modification in translations for the purpose of smooth perception in sig-
nificantly different socio-cultural and geopolitical usus.

13 See Wiipuwinp Ghpjuwiqunt, Gpltiph jhwjuumwp dnpnjwdn, hwunp nipbpnpn,
Gptitwb, 1934, Ep 329-338. see also S. Freud, Dostoevsky and Parricide, in J. Halliday/P.
Fuller ed., The Psychology of Gambling, 1974, p 170; https://pep-web.org/search/document/
GW.014.0399A?page=P0399

https://hy.wikisource.org/wiki/Ulnjh_wnntwdwnp
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<hUvURLUNEN

Qpuul wuwuwpkq, upq “hpthu, Oniph, Uwhwbuh Uhphowh
Bwlinptiwmbigh muywpwb:

PE3IOME

Cratpsi IOCBSILIEHA UCCIEIOBAHUIO JUTEPATYPHOU poau KHUTH «PoXaecTBEeH-
CKue moBecTW» JIMKKEHCa B PYyCCKOM M apMSHCKOW JIMTEpaTypHOH cpenax KOHIa
XIX n Hagana XX BekoB. O003HAYaETCs CIIEKTP BOIPOCOB KACATEIHHO KOHIICTIITUI
XyJI0’KECTBEHHOTO IE€PEeBO/Ia B CBETE KyJbTypHOro TpaHchepa. B anamuse ouep-
YUBACTCS CUTYyallUsl aKTUBHOW PELENIUU HAcleAus U MEPEeBOJOB MPOU3BEACHUIA
Jukkenca B Apmenuu (ocooeHHo B Bocrounoit Apmennn) korma XIX, xoTopsie,
B OOJBIIMHCTBO CIy4YaeB, MEPEBOIMINCH YEPE3 KIOCPEAHUUCCKON) PO PYCCKUX
nepeBosioB. MccneaoBanue mokasajo, YTO paHHUE MepeBoabl «PoxkaecTBeHCKUX
MoBeCTel» ObUIM BUIOW3MEHEHBI: HAOIOIAIOTCS OINpe/Ie/IeHHbIe TpaHchopMaluy,
00yCJIOBJICHHBIEC TMHTBO-KYJITYPHBIMH 0COOESHHOCTSIMU KaK PyCCKOM, Tak U apMsiH-
CKOM cpembl. JemaeTcst BBIBOJ, YTO COIMOKYJIBTYPHBIM KOHTEKCT paHHEH BUKTOpPHU-
aHckol AHmmu (Ha marepuaiie pador J[ukkeHca) MPaKTUYECKU OJUHAKOBO YK
KaK pyCCKHM, TaK M apMSHCKUM KYJIBETYPHBIM peanusiM. COOTBETCTBEHHO, KYIbTYp-
HBIN TpaHCc(ep MPUBE K 3HAUNUTEIBHON MOIU(UKAIIMK TIEPEBOJIOB C IIEbI0 OoJiee
IUIABHOTO BOCIPUSTUSI KOHTEKCTA, B CYIIECTBEHHO OTIMYAIOIIUXCS COLUOKYIBTYP-

HbBIX U TCONOJMTUYCCKUX YCIIOBUAX.
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IF'EOPI' THA3AILSH
Kanouoam ¢punonozuueckux nayx

AHU XYJABEPJSH
Kanouoam ¢punonozuueckux nayx

MAWS TPUTOPSH
Kanouoam ¢punonozuueckux nayx

KOPPECIIOHIEHLINS AJIEKCAH/IPA ILIMPBAH3A/IE
B BAKMHCKOU APMSIHCKOW I'A3ETE!

Honzoe epems na nociedneil cmpanuye HCypHaia « JUMUAOIUH» Ne4amanoch
obvAGIeHUe 0 Hauane pabom no cocmagieHuio ApMAHCKo20 HaAYUHO-UHDOPMAYUOH-
Ho2o nopmana’. Cosmecmuvimu ycunusmu Hayuonanvnou bubnuomexu Apmenuu u
@ynoamenmanvrot oubruomexu Akademuu Hayx PA ovina cihopmuposana oowup-
Has yugpposas bubruomera. Ocodoil oyeHKu, no Haulemy MHeHUur, 00CMOUHbl me
pazoenvl nopmand, 61a200apsi KOMOPbIM 8 OOHOKIUKOBOU 00CMYNHOCMU OKA3AIUChH
apMsIHCKUue nepeoneyammuvle, peokue Knueu u uzoanus’. Hecommnenno, 6 smoii 00-
aacmu npooeNana 02pomMHas paboma, Ho coenams npedcmoum euje donvute. Peus,
8 YACMHOCMU, 00 UHOAZLIYHBIX APMAHCKUX U30AHUAX, KOMOpble 8 CULy 2eoepadu-
YecKux, NOMUMUYECKUX U Opy2ux ocobeHHocmel no Mecmy us0anus oyugposansl

Y Unmgnily B 13.01.2024, gpwfuouncky £ 16.01.2024: k. Swugk’ targmanichl @mail.ru,
a_khudaverdyan@mail.ru, grigoryan_maya@mail.ru: hdpuwgfyn” 2pmgpuis Uwigngbwi:

2 CreyetT OTMETHTB, YTO CErOfHs, Hapsay ¢ paboramu Mo oiuppOBKe, OOJBIIOEC BHUMAHHUE
YICISIeTCS TAKXKE M3YUCHHUIO TIeYaTHOTO HACJIEMs apMAHCKON MMCbMEHHOCTH U apMEHOBEJICHMUS, YTO
HMeeT BaXHOE 3HAYeHMe JUIsl crienranuctoB. VHos3bIuHAS Tpecca, u3naBaeMas B baky, Hy)xnaercs B
U3y4YEHHH, TIOCKOJIbKY baky ObUT OJHUM M3 apMsSHCKHX LEeHTpoB KaBka3a, M COOBITHS JIydYlle BCEro
MHTEPNPETHPOBATNCH B MECTHON MeyaTHON mpoaykunu. OfHAKO, K COKAJIEHUIO0, TaKUe U3AaHMs, KaKk
«baxy» (0 kKOTOpO# HIAET peub B CTAaThe), HEBO3MOXKHO OLM(POBATH UM UCCIIE0BATh, OCKOIBKY CO-
XPpaHUBIIUECA SK3EMIUIAPBI JAIOT JIUIIb CMYTHOE NPEACTABICHNUE O COACPIKAHUU I'a3€ThI. WX monHbIe
KOJUICKL U, BEPOATHO, COXPAaHUJIUCH B OMONMMoOTEKAX U apxuBax Balcy, HO UX U3Y4YE€HUE HEBO3MOXHO B
HBIHCIIHUX YCJIOBUAX.

3 8. Qupqupbwi, <. QAwqupbwb, U. Gphgnpbwb, <wy nwywghp dwunwbgniphiip
wuwniniplwd hnnynjpniy, «bwtwny (Ghuwfub jonniwdttiph dnnnjwdnt), 2017, te 459—470,
(T. 3aprapsin, O. Kazapsin, M. I'puropsin, ApMsHCKOe IleyaTHOE Haclielue Ha MPOTSUKCHUH BEKOB,
«Kauapy» (CoopHuk HayuHbIx ctareit), 2017, c. 459—470)
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He Oyoym. B kauecmee npumepa npugedém cazemy «baxyy GubIX00usuiyio 6 ceem 8
Hauane npouLiozo cmoiemus 8 20pooe, N0 MHEHUI0 MHO2UX UCCiedo8ameel, oc-
Hosannom yapém Benuxou Apmenuu Tpoamom I[lepsvim u nHazeanHvim um 8 uecmo
ceoeeo bpama baxypa Bakypakepmom.

B nauane 1990-c0 200a 6 ocypnane «Pwbphp Gphuubh hwduguupuby
(«Becmnux Epesanckozo ynusepcumemay)? I'esopk Maoosin (1911—1990) ony6nu-
Ko8an nepesod pponmosoco ouepka Anexcanopa [llupsanzade. Opueunan 6vin Ha-
newaman ¢ Homepe om 35-20 sineaps 1915-20 co0a 6 ynomsiHymoi pycckos3bl4HOl
apMAHCKoOU eazeme «baxy», OONLUUHCIBO HOMEPO8 KOMOPOU, K COMCAleHUI0, Oe3-
8036PAMHO YMePsHbL®, MAK Jice KAK U MHO2Ue HOMEPA U30AHUL, 8bINYCKABUIUXCS 3
npedenamu Apmenuu, mo2oa Kax 3mu 2a3emvl U HCYPHAIbL MO2IU Obl NPOIUMb CEEm
Ha pasuvle ACneKmvl UCMOPUYECKUX COObIMUL, UIU BbIABUMb, HANPUMED, KHAYUO-
Hanucmu4ecKue nPUCmpacmusy Hapooos, NPOAICUBAIOWUX 8 PaA3HbIX okpaunax Poc-
cutickott umnepuu. Kax sameuaem JI. O. I'adoicuesa,’ 6 nauane npownozo cmonemust
«Hayuonanucmudeckue npucmpacmus cazem [é baxy] ocobenno uémxo npocnesxcu-
8AIOMCS NO UX OMHOULEHUIO K 80liHe. Muposotl kougruxm, pazeepuysuiutics 6 Eepo-
ne, 6AKUHCKYIO newams UHMepecosa ¢ MouKU 3peHus cobvimuii 6oxpye Poccuiickoil
u Ocmancxou umnepuii. Cpeou pyccKoA3bIHOU NPEcchbl 2NAGHBIMU NEUAMHBIMU Op-
2anamit, Kax u 8 npedvloyujie 200bl, CHUManucy 08a uzoanus — « Kacnuiiy u «baxyy.
Tazema «Kacnuily, kax u uz0anus Ha a3epOAuO’CAHCKOM A3bIKe, pa3pbleandch
MedHcOy 08yMs UMNEPUAMU, 0CODeHHO 8 Hauale 8ounbl. [lepsas — Poccuiickas umne-
pusi, 015 OMAULAIOWUXCS CBOell BEPHONOOOAHHOCIbIO A3epOatiodHcanyes, A611ACh
Gaxmuuecku omuusHot, a emopasi — OCMAHCKAA uUMNnepusi, eOUHAs NO A3bIKY U Ge-
poucnogedanuio, pOOHOU CIMOPOHOIL.

Topazoo npowe derna obcmosnu y NPOAPMAHCKUX U30AHUL,— NPOOOIICAE A6~
mop. — Onu 3nanu, Kmo ux opye, a Kmo epazy’.

4 N1(70) Shpniwbqunth nwqdwawuunuyht wytwpyp, c. 101-105. http://www.old.ysu.am/
files/12G_Madoyan.pdf.

5 B paMkax JaHHOH MyONUKLALKKA Mbl HCCIICA0BAIH KOJUICKIIMH apMSIHCKUX OHOIHOTEK U apXHu-
BOB, B pe3yJIbTaTe 4ero 0OHapy MM HEKOTOphIe HoMepa ra3eTsl “baky” B ManeHbkux (onmax Myszes
JIUTEpaTyphl U McKyccTBa uMeHH Erume YapeHna. OTu BbIyCKH BBIXOAWIN B niepuof ¢ 1908 mo 1917
ro B ropozne baky, HekoTOpbIe OBUTH CHIBHO ITOBPEXICHBI H PA3IOXKEHBI. B Ka)J0OM BBITyCKe OBLI
pasnen, TOCBAIIEHHBIH apMsiHaM W ApMeHHH. BeposTHO, IMEHHO 10 9TOH NPUYHNHE OHH TOSIBUITUCE
B JINYHOH KOJUICKIINH TOTO MJIM HHOTO JIESTEIIs KYJIBTYPEL, @ B BIOCJICCTBIH OBLIN IepeJaHbI B My3ei.

¢ JI. O. TagpxueBa, Bonpocsr ITepBoit MupoBoii BoiiHbI Ha CTpaHHIIAX PYCCKOS3BITHOMN ITeUaTi
Baky, Bectank MockoBckoro yHuBepcutera, Cep. 10. Kypnanuctuka. 2015. Ne 1, c. 66.

7 Tam xe.
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Kax 6vin0 ynomanymo evluie, u3 nepuooutecko neuamu npouiioeo Moxicem y3-
Hamb MHO20 UHMEPECHO2O0, U IMO He MOTbKO CIMAMblU, OYEPKU U UHble MAMEPUATDL,
HO U camu HA38AHUSL UBOAHUL, UX KOTUYECME0, MUPAX’CU, UMEHA A8MOopos u m. 0.
Kax cuumaem JI. O. T'adxcuesa: «K nauany Ilepsou muposoii eotinst 6 baxy npo-
arcusano okono 215 meicsu yenogek. bonvulyio vacmv HAceleHus COCMassiu, KaxK
HU CIMPAHHO, He KOPeHHble dicument — azepoanoxicanyvl, a npuwnoe ¢ konya XIX e.
Hacenenue u3 pasHvix eyoepuuti Poccuu na 3apabomxu 8 HepmenpomvluieHHblil 20~
poo. Bonvue 6ceco ¢ Baxy npooicusano pycckux, 3amem azepoaiodcanyes u 4ymo
Menvue apman. Huciennoe coomuouleHue HACENIEHUsT OMPANCANOCH U HA NEPUO-
Oouueckotl neyamu copooa. Haubonee paznoobpasno Oviiu npedcmasieHvl eazemol
Ha pycckom azvike. Tazemol «Kacnuuy (1881-1919), «baxy» (1902—1918) u «Kas-
Kazckas Konetikay (1910—1916) evixoounu exceonesno, «baxuney» (1907—1920)
u «Kasxaszckuu meneepaghy (1910—1916) escenedenvro, a scypuanvt «Hegpmsnoe
oenoy (1899—-1920) u «ocueumy (1907—1918) uzdasanuce 0sa pasa é mecsy. Ha
azepbaiiodcanckom sizvike evixoounu mpu eazemol. «Cadau-Xaeey («lonoc ucmu-
uoly — 1912—1915), «Hebany («bnacodencmeuey — 1912—1915) u ¢ HedasHux nop
«Hz0amy («Hawunanuey — 1914—1915). Ha apmsanckom ssvike 8bIX0OUNU 2A3embl
[«GQnpoy] «lopyy («enoy — 1914), 3a nedocmamkom cpedcme oUeHb CKOpo npe-
Kpamuswias ceoe cywecmeosanue, u [«Uplirn] «Apesy» («Connye» — 1914—1919),
«HEOOHOKPAMHO MeHABWAs C80€ Hazsanue u pedakmoposy (locyoapcmeennviil
ucmopuyeckuti apxus I pysuu. ¢b. 480. on. 2. 0. 956. 1. 20.). Hu oona u3z smux zasem,
KaK ommeuanocs 6 azenmyprHom omyeme Kasxazckoeo yenzyprnoeo xomumema, He
AGNANACL HOCUMENbHUYell POCCUICKUX unmepecos. «HM ¢ baky nepuoouueckas ne-
Yamv,— 2060PUNLOCH 8 OMYEme,— HOCUM MOM HAYUOHATbHBIL OMNEYAmox, Xomsl OH
He mak penveduo svicmynaem, kaxk ¢ Tugnuce u Kymaucu. Pycckux eazem 6 OVK-
BANILHOM CMBICILE 9MO020 C106a 8 Baky nem»®.

Ilo noeody demoepaghuueckux ceedeHuil agmopa nPueeoém MaieHbKuil adsay
uz cmamou Saadat Karimi «The industrialization of oil and the secured place of
Bakuy’, komopas, 6 c6010 ouepedb onupaemcsi Ha Opy2020 UCCie008amMeNs; u Kak ool
CMPAHHO MO HU KA3ANOCH C MOYKU 3PEHUS COBPEMEHHOU a3epOatioNcanckoll u He
MOILKO NPonazanobvl, SMHOHUM ‘‘azepbaoddicaney’ mam He 6Cmpeuaemcs Hu pasy:
«Far from being the mere backdrop to any number of sociological developments—

8 JI. O. T'amzkueBa, Tam xe, ¢. 65—66.
% Cwm. https://www.diva-portal.org/smash/get/diva2:1703843/FULLTEXTO1.pdf.
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industrialization, socio-economic stratification, the diffusion of nationalism— the
oilfields and the industry they housed brought together a diverse array of people—
British bankers, Iranian drillers, Russian carpenters, Armenian entrepreneurs—and
bound them together (Lund 2013:12)»".

Tockonbky mbl He 3a0a8anuUch Yenvio UCCIe008aHUsE OAKUHCKUX UBOAHUL, 8bIXO-
ouswiux 6 ceem k nauany llepeoii muposoil 60uHbl, 0000 COCPEOOMAaAdUEAMbCA HA
omom He Oyoem, a auulb npueedém Hekomopule yugpol u paxmol: 6 1877—1920 zz. 6
baxy uzoasanocs 60 naumenosanuil apmMAHCKUX 2azem, U3 KOMOPbIX K YKA3aHHbIM J1.
O. Taoorcuesot apusanckum «Apes»-y u «lopy»-y ciedyem dobasumu: « Puwpf jnipy»
(«Bapu nyp» «brnacosecm» 1906—1917), «fdunnpnl ln Gpudrnniphily (« Tampon
e epasicuwmymiony « Teamp u myswvikay 1910—-1917), «Ofy» («Luny «llobeey 1914—
1915). «Ulip hlowbippy («Mep Kanksy «Hawa sicusnoy 1914), « Gunwulyy («Hasaxy
«Kopabauxy 1914), «Guihny («lllasux» «Tponay 1914), «Upkg» («Apez» « Conn-
yey 1915), «Umlp npphphity «Heep eopbepuny «Ilodapox cupomamy 1915)".
Ecmecmeento, kax ysce Obl10 CKA3aHO, MO 0ANeKO He NOTHBII CNUCOK.

Oonum auws ynomuHauue, a mem Ooiee noumenHoe nepeuucienue 60 uzoanui
Volce cUOemenbCmeyent, Kakux Macumabos nomepsi 2pO3um apmsaHCKoUu nepuoouxe
U KaKue HyJHCHO NPULONCUMb YCULUsL, YMOObl CNACmU XOmsL Dbl KPYRUYbL U3 D020
2USAHMCKO20 HACIEOUs UB0AHUL, BLIXOOUBWIUX 3a npedenamu Apmenuu.

Ynomanymas xoppecnonoenyus Anexcanopa Lllupsansade, yguoesuias ceéem 8
bakuncrou eazeme «bBaxyy, 1uuib 8 MAIOU CHMENEHU MOJICEm 3aNOIHUMb MY HUULY.
Ocnosotl Hawiell nyOIUKAYUY NOCTYICULA MAUWUHONUCHASL KONUS U3 TUYHO20 APXUBA
T'esopra Maoosina.

Ilyonuxyemcs b6e3 usmenenull, 3a UCKIOYeHueM opghoepaghuu, Komopas npuge-
0ena 8 coomeemcmeaue ¢ HolHeuHell.

10 Tam e, c. 2.

" Bubnuorpadus apMsHCKON nieproandeckoii neyaru (1794 — 1967), Croauslit ykasarens, Co-
craButens: A. KupakocsH, Penaktopsr u aBrops! npeguciosus: [ K. Koctukan u A. I CunbBassH,
Epesan, 1972, c. 486—492, Ha apMm. s13.
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HAUAJIO CAPBIKAMBIIIICKOI'O BOA
(OT HaIIero KOppeCroH IeHTA)

Mer npuexanu B CapbIkaMblll 3a /1Ba AHS O Hauyaja OTHBIHE 3HAMEHUTOIO
00s1. [Tocne Gomnee yem TpEXHEACTHHOTO MPEOBIBAaHNS Ha OOEBBIX MO3HIIHX JIEBOTO
¢poHTa, HaM HY>KHO OBLIO ISl HALIEH IIeTM MOMACTh Ha MPaBbIid (POHT.

Hac 6s110 6 denoBek ¢ enuckornoM XopeHoM MypaabeksiHom'? Bo riase. Tpoux
13 Hac, B TOM YHCJIe U MEHS, IPUIOTHI Y ce0st MecTHBIH Kynen TareBoc Menuk-Cre-
TIaHSHII, & OCTAJIFHBIC HAIILIH ce0e MECTO y KaKOTO-TO 3KUTOYHOTO TTOCEIISTHUHA.

Pemmeno 6v110 otH 1eHb TOCBATUTE CapbikaMblnry. S 12-ro umcna paHo yrpom
oTtrnpaBuics B MIDKHHKEPT'® ¥ OTTyna Ha Typeukywo tepputoputo. O TOM, 4TO B
9TOT JIeHb JAOJDKHO OBIJIO HAauaThCs KPYIMHEHIIIee U3 BCeX OBIBIINX JI0 TOTO BpEMEHH
CpaKeHMH ¢ TypKaMH, Mbl HUYErO He 3HaJM, a IMOTOMY JIETIM CIaTh COBEPIIEHHO
CIIOKOMHO.

Kaxetcst, He ObLIO €I MIECTH YacoB yTpa, M0 KpaiHel Mepe, Ha JBOpe ObLIO
COBEpIIIEHHO TEMHO, KOTJ]a IBEpH MOEH KOMHAThl ¢ IIyMOM PAaclaxHyJIUCh U TyAa
BOIIIJT TOBAPHIIIN HAIII, HOYEBABIINE B IPYTOM MECTE.

—IIpocHuck, TypKkHu HIYT,— cKa3aJl OJUH U3 HUX.

41 we cran. becripepriBHBIN BOil coO0ak y MOETO OKHa BCIO HOYBb HE J1aBajl MHE
nokost. Keratn ckazarh, Be3ze, rje MpOUCXOAWIN WK MPOUCXOISAT BOCHHBIE JIEH-
CTBUSI, COOAKM HOYAMU ITOJHUMAIIN CTpamiHbiii Bod. OcOOEHHO MHTEHCUBEH ATOT
BOH B MOKWHYTHIX KypACKUX ACPEBHAX M MPOU3BOJUT OH THETYIIIEE BIICUATICHNUE.

Pa3 B ogHOM cesieHMH 51 3aMeTHIl cieaylomiee. Beuepom kaxaas cobaka moa-
HUMAJach Ha MJIOCKYIO KPBIIIY JOMa CBOETO XO3iWHA ¥, CEB Ha 3a/HUE JIambl, Ha-
YHHAJA BBITh MPOTIKHO. 3aTeM HOYBIO BCe OHM COOMpANUCh B oAHYy Kyuy. OnHa u3
HUX BCTaBaja B CEpPEMHY W MPOJOIDKAJA BBITh, & OCTAIBHBIE OKPYXKHB €€, JIasin
B YHHCOH XOpoM. Toub-B-TOUBb Tak, Kak B CTapUHY B a3MaTCKHUX JOMAax >KEHIIMHbI

OILJIAKUBAJIM ITIOKOMHHKOB.

12 Briocnencruu Karosmkoc Beex Apmsin— Xopen [ Mypan6eksia Trixucenn (1932—1938).
13 Udulytipwn, Uhehtijtipm — ceno B Kapunckoit (Op3ypyMckoii) rybepHuu.
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Ha mepenoBbIx MO3UIMUAX BOJCH-HEBOJICH IPUBBIKACIIH KO BCSKUM HEOXKH-
JAHHOCTSIM, a TIOTOMY HU3BECTHE O MpHXoJie TYPoK B CapbIKaMbIlll MEHS HHYYTh HE
YIAUBHUJIO.

51 omericst ¥ pelIvI OTIPABUTHCS HA CTAHIMIO JKEJIE3HOW joporu. S monaradi,
YTO TOJIBKO TaM MOXXHO I[OGI/ITI)CSI 0OoJjee Uil MeHee BEPHBIX CBCI[CHI/If/i.

[Toka MBI *%ajau paccBeTa M 3aKa3aHHOTO KaXJIOMY (padToHa, SBISETCS K HAM
oduriep /l...B, KOTOPEIH TOXE AODKEH OBUT ¢ HaMH exarh B Mmxkuakepr. OH Ham
OOBSICHUJI, YTO CIYYHIIOCH TO, YTO JIOMYCKAIOCh TOJILKO HEMHOTUMH, @ IMEHHO, 4TO
TYpKH C OTPOMHBIMHU CHJIAMH HaJBHTaroTCss Ha CapbIKaMbIll ¥ YTO IEJb Y HHX -
YCTPOUTH HAIIEMY TIIaBHOMY OTpsay Heuto Bpojae Cemanal.

— ITo MouM pa3Beakam, 4opoxckue'® 60U He ObUTH MPOCTON aBaHTIOPOH,— MPO-
JIOJDKAJl OH,— KaK TO TIOJIarajy U T0JIaraloT MHOTHE, a TIPOJIOrOM T'PaHIMO3HON Tpa-
TeJIUU, KOTOpasi BOT Teleph HAYMHAET Pa3bIrPhIBATHECS B CBOCBPEMEHHOM IIOJIy4e-
HHUM TIOMOIITU cO cTOpoHkI Kapca.

— Hame cuactbe, 9YTO MBI MMEEM TOJl PYKOH JKENE3HYIO JOPOTY,— 3aMETHII
KTO-TO.

— Koropyto Typku MOTyT OTpe3aTh C 4acy Ha 4ac,— MOCIBIIIAJICS HE3HAKOMBI
rosioc. S moBepHyINcs K HeMmy. Y IIBEpel CHJeN My3aThlii apMSHUH B MOJIMHSIIOM
MTUJDKAKe W IMUPOKKX, KaK MEIIOK, mapoBapax. HUKToO He 3aMeTnI1, Kak OH BOIIEN B
KOMHary.

— A BBI OTKY/Ia 3HAETE, YTO OHU HANAIyT Ha XKEJIC3HYI0 TOPOry? — CIPOCHII €ro
oduiiep, HECKOJIBKO 03a/1a4€HHBIN.

—Hetpynno npennonoxuth. K cranmmn Yarax'® Benér TpomnuHka, KoTopas
OUYEHb XOPOIIO U3BECTHA MECTHBIM Jla3aM U KypAaM. BOT OHU U MOKaXyT €€ Typel-
KHM BoO¥ckaM. Bejib yke He TIOJIC)KUT COMHEHHIO, YTO 3/ICITHUE HAIU MYCYJIbMaHe
OKAa3bIBAIOT SIBHYIO TIOJICPIKKY CBOMM €IMHOBEPIIAM.

Kak u3BecTHO, MPEANONOKEHHE ITO OTYACTH ONPaBIAIOCH 0OCTpENMBAaHHEM
cTaHiuy Yarax v B3ATHEM B IUICH HAILIETO0 CAHUTAPHOTO MOE3/1a.

Bomén k Ham Monmomoil mapeHs B opMe apMSIHCKOTO M00poBoibiia. Oxaza-
JI0Ch, YTO OH U3 ApYyxuHbI K...4, TobK0 4TO puObLT B CapbIKaMblIIlI C TIOJS Cpaxe-
Husi. OH He ObUI HU PaHEeH, HU KOHTY)KEH, HO MMeJI BUJI OJTYMEPTBOTO, JIO TOTO ObLI

4 Burea npu Cenane (1—2 cenrsiopst 1870) 3akoHUMIACH Pa3rpoOMOM (DPAHIY30B M IJICHEHUEM
umneparopa Hanoneona Il npycckumu Boiickamu.

15 &npnfu — ceno B Kapunckoit (Dp3ypyMCKoi) rybepHuH.

1 Quipwiu — ceno B Kapunckoii (p3ypyMcKoii) ryoepHuH.
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uctomnén. beausara nocie ponaroro 60si, BECh A€Hb U BCIO HOUBL 0O€3 €/Ibl M OT/AbIXa
IEN TEeTIKOM TI0 TOpaM ¥ YIIENbSIM, IOKPBITHIM TITYOOKHM CHETOM.

3anbpIXasch U elie MepeBojsl IyX, OH HaM paccka3al BKpaTlle O CpaXXeHWH, Ha-
yagiemcst ipu Ve!” u 3akonumBiiemcst mpu bapmoce'®, T.e. B 1BaaaT Bepcrax ot
CappIkamsIia.

— 3Ha4uT, TypKU ONMU3K0? — CIPOCHI KTO-TO.

— Tenepb oHM AOIKHBI OBITH B BOCBMH WIJIH B JIECSTH BEPCTAX.

— A uro ctano c naptuei K...

— OmHa pas6wiace Ha Tpu yactu. OgHA YacTh MOTHONA, Jpyras ¢ paHEeHBIMU
npubbUIa croaa, a TpeThs ¢ K... cKkpbuiach B ropax.

— A MHOTO TYypOoK?

— He mory 3HaTh, HO TOHKHO OBITH OYEHH MHOTO, UMM TIOKPHITHI bapmocckue
TOPBI U YIIETbs.

B mamewm pacnopspkeHnu ObIT Bcero omuH (asToH, a Hac Obuto 11 desoBexk,
CUMTasl U BCTPEBOXKEHHYIO CEMbIO IPUIOTUBIIETO HAC KyIIa, KOTOPYIO MBI PEIINIIH
B35Th ¢ c000H. K TOMy e cTaHIus jkele3HON JOPOTH OTCTOsUIa OT HAC B TPEX Bep-
crax. Tak win nHave, MBI TIepeOpaINCh Ty/a MOOYEPETHO B TEUCHHE TPEX YACOB.
Korna s mpoeskan o mecreuky, He ObUIO 3aMETHO HUKAKOH MaHUKH. PBIHOK ObLI
[EPENOJHEH MECTHBIMU XKUTEISIMU U COJIAATAMU, CIIOKOMHO MOKYIAIOIKUMU IPOBU-
3ut0. O4eBHUIHO, HUKTO €I11€ HUYEro He 3Hajl O Ha/IBUTalOIIENCsl OMTaCHOCTH.

Ha crannmm MbI BeTpeTnim Maccy oQHIIepoOB U JOKTOPOB Bcex unHOB. Ha mep-
pOHE CTIOKOMHO TYJISUIM BBICIINE HadaJdbHUKH... CECTPBI MUIIOCEPANs OKUBIEHHO
OecemoBanu ¢ oduiepamu 3a 4aeM, Te CECTpPBI, HEKOTOPHIM H3 KOTOPBIX CYXKIe-
HO OBUIO IMOMACTh B PYKH TYPOK M HECKOJBKO JTHEH TOMHUTBCS MEXIY >KU3HBIO U
CMEPTBIO.

Ha nonotHe crosinm mycToil maccaxupckuil moesn. Ero orpoMHblid mapoBo3
MaHEBPHUPOBaJ, MBIXTS U ITycKas map B Oezo0nauHoe HeOo. bt 3amedarenbHo sic-
HBI COJTHEYHBIN JIEHb C JISTKUM MPHUSATHBIM MOPO30M. [IOKpBITEIE OeThIM caBaHOM
OKPECTHBIC XOJIMBI U YIIEIbsI C 0COOCHHOW SIPKOCTBIO BBIIEISIIN OapXaTHbBIC KOBPBI
TEMHO-3€IEHBIX €JIOBBIX poll. HekoTophle OTHEIbHO CTOSILUE AEPEBbSl Ka3aluCh
WCTIOJIMHAMH, CTOPOXKAIUMH TTOKOH MecTeuka. CBEXHUil CHET OCIENMUTENBHO CHSI

MuJiIMapaaMmu 6pI/IJ'IJ'II/IaHTOBI:IX 3BC€310YCK, TOYHO CBa)lC6HO€ OACAHHNEC uapcxoﬁ HEC-

17 hn—Ceno B Kapcckoii o6nactu.
8 pupnniu— Ceno B Kapcckoil 001acTH Ha TEPPUTOPHH HCTOPHYECKOrO cenieHus Nwpukq
(ITapres) (Can).
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BecThl. Kpacora opuruHalibHasi, Iopa3uTelibHAsl, MOTYIAsl 3aTMHUTH OJIECK CaMbIX
PpOCKOIIHBIX nei3axen 3umueit 1lBeiapun.

[a, 31eck ecTh ueM BOCTOPrarhCs /10 OMBbSHEHUS XyA0XKHHUKY. MOKHO TOJBKO
VAUBISATHCS, YTO 0 CHX TIOP HH OJIMH M3 KaBKA3CKHUX MEH3aKNCTOB, HAOWBIITNX HAM
OCKOMHHY CBOMMH «Apaparom», «Kazdexom», «mp0pycom» n «CeBaHCKUM 03e-
POM», HE 10lyMaJICsl BOCIIPOU3BECTH Ha MosIoTHE CapblKaMBblIlll B 3UMHEE BpEMSL.

PasroBop kpyrom mén o caMbix OOBIKHOBEHHBIX Bemiax. He Opu1o m Haméka o
MpUOMIKEHUN HeTlpuATess. BennvaBoe criokoWCTBHE, CBOMCTBEHHOE, OBITH MOXKET,
TOJIBKO PYCCKOMY AYXY, IapCTBOBAJIO BCIOAY. MoIo/pe, IOUTH Oe3ychie OHIIepHI C
pacKpacHEBLIMMHUCS OT MOpO3a MIeKaMU, BeceJlo pacxakuBanu Ha ruiardopme. He-
CKOJIPKO OTKYAa-TO TMOSIBUBIIUXCS AIIETAHTHBIX JaM OBbLIM OKPYXKEHBI TPYIION ce-
PBIX IIKHENIEH 1 OecrieyHO OeceI0BaIi C HUMHU.

Bcé Obio 00BIYHO, THXO, CHOKOHHO. TONBKO MO BpeMeHaM TYJIOK [apoBO3a
OCTPBIM, IPOH3UTEIBHBIM CBUCTOM Hapyllasl TULIUHY.

TeM BpemeHeM Tam, HEAAJEKO OT CTaHIWH, IJla TAMHCTBEHHas padoTa pyc-
CKOTO cofyara. beicTpo, HO OeclIyMHO O/HA W3 3aMacHBIX JIPYKWH TOTOBMIIACH K
npezcrosimeMy 00r0. Moogoi mpanopiyk 3anaca pasuasal e narpossl. [pumm
MIPEJICTAaBUTENN OAKUHIICB U TIPOCHIIM €TO pa3faTh COJaTaM JO0CTaBJICHHBIN U3 Ba-
rOHa SIIUK Marmupoc.

[To BpeMeHaMm, HAXOAIIMICSA B KOHIIE TUIATGOPMBI TeHepall M... OAHUMAN K
I71a3aM OTPOMHBIN TTOXOJHBIH OMHOKIIH M CMOTpEN BaJh, a OKpYXKarolne ero ohu-
LIepbl BHUMATEJIbHO CJICWIIN 34 BBIPAKEHHEM €ro Juua. BrICOKUH, CTPOIHBIN, OH
CBOUM CIIOKOMHBIM BUJIOM BHYILIAJI JOBEPUE BCEM.

Ha ckmone ropsl, otnenstomeit Bepxuuit Capsikambiin ot HikHero, mokasa-
Jack IyMHHas yeHTa. Ha Genom ¢one oHa kazanack cepoBaTo-4€pHOM TMTaHTCKOM
3MeEH, CIIUPaIbHO U3BUBAIOIIEHCS BHU3.

—Typku! — menHyn KTo-To U3 OaKUHLEB.

—/Jla HeT xe,— ynpIOasch cKazall MOJIOAON MPanopIIuK,— 3TO HAIU UAYT Ha-
BCTpEUY UM.

UYepes ueTBepTh yaca 3Mes CIOJI3Ia CO CKIIOHA U McUe3ia HaJIeBO OT Hac B yIlle-
nse. OcTancs Ha BUIY €€ MHUPOKUI XBOCT. DTO ObUT 0003. OH TaK W 3aCTPsUT TaM 10
TEMHOIO BEYepa.

OkoJio 4eThIpEX YacoB Beuepa pasziajics 3a Topoi nepsblid 3aim. Bee, Haxons-
HIMecsl B CTAHIIMOHHBIX KOMHATaX, BHICKOUMIIM HA MJIaTopMy U Havald CMOTPETh

1o HarpasJeHuio K Bepxaemy CapbIKaMblily, I1e 1 Ha4ajcs 3HAMEHUTHIN OOM.
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Brauane nepecrpernka Obiia ciiabasi, HO YeM JaJibllie, TeM OHa JIeialach CHIIb-
Hee. CTpensiy, Kak Ha3pIBaeTCs, maukaMu. Cpaskaromuxcsl He OBIIO BUIHO, T.K. X
3acioHsIa oT Hac HeOombInas ropa. Ho 4yBcTBOBaNOCH, UTO CpaskeHHeE, YeM Jallb-
1ie, TeM OOJIbIIIe MPUOIMKAECTCS K HaM.

— beccrniopHo, XOTSAT cKopee 3aHATh CTAHIMIO, YeM MECTEYKO,— TOBOPWIIH
ouIIepHI.

He npomwno n gaca, kak Ha rope, O MOCIECAHUMH JIy9aMH{ COJHIIA TIOKa3aJINCh
nepBble paHeHble. Benu ux nmox pykw, aepka ¢ odeux cropoH. Ilo-Buaumomy, cHer
Ha Tope OBLI MOKPHIT JIEASHON KOPKOH, MO0 KaK paHEHbIe, TaK M BEMyIIHue WX II0
BpEMEHaM COCKAaJIb3bIBAIH U MaaJH.

JKenckoe phiiaHue OTBIIEKIIO MOE BHUMaHHE OT KPOBAaBOTo 3penuiia. S mosep-
HYJICSl Ha3a/l.

OpHa U3 3JIETaHTHBIX J]aM CPEJIHUX JIET IPOIAIach C CBIHOM, COBEPIICHHO 0€3-
yCchIM OouaIHOM, oduriepoM. KOHBINM BOMH cTapajcs YCIIOKOWTh CBOIO MaTh, HO Ta,
BCE phLlasi, IOBTOPSLIA:

— 51 3na10, BC€ 3HAI0. DTO HEe Pa30OHHNYBS IIalika Kakas-HUOY/Ib, a [eNas pery-
JIIpHAst apMHUsl. Y HUX ITyJIEMEThI U ITyIIKH, HATPACHO YTEIIACIIb MEHSL. ..

— Hy, X0OTs OBI ITyIIIKH, YTO YK€ U3 3TOT0,— TOBOPHIT OPUIICPHK.

— IToHsITHO, HEUero OoIUIaKUBaTh )KMBOTO yesioBeka. Hy, nporiaii. MeHs 30BYyT.

U ObicTpo 0OHSBLINMCH C JAMOM, OH HCYe3 B TOJIIE.

[To mmardopme mpoBew TOMMY KypIIOB M acKEpOB, B3SATHIX B IUICH, KaXKeTCH,
non bapnocoM u 3arnanu B ToBapHbIe BaroHbl. ONWH U3 HUX, B CEPOM IIMHENIU C
ONeCTSIUMHU TYTOBUIIAMH M B JITMHHBIX carorax ¢ Mamupocod BO PTY, TOYHO Te-
poii-obenuTelb, Opocan B MyONuKy Mpe3putTeNbHbie B3MsiaAbl. OcTalbHbIe ObLIH
00OpBaHIbl, YKyTaHHbIC B OOBIUHBIC KypACKHE KOPOTKHE OfIesiyia, HO JIFOIU 3/10pPO-
BbIe, Kpenkue. beuto cpeaw mieHHBIX 7 Typenkux apMmsH. OHM Ha XOMy TPOCHITH
HacC XJIONOTaTh 00 0CBOOOKICHNH HX. K coxkalleHHI0, Mbl HE MOTJIM HCIIOJIHUTH TYT
e Tpock0y ux. HyxHO OBLIO TOKa3aTh Mpexkie, YTO OHH JACHCTBUTEIEHO apMsHE.
Hawm 0bU10 N3BECTHO, UTO YaCTO KYp/bl, OOJILIIMHCTBO KOTOPHIX MPEKPACHO BIAJICET
ApPMSIHCKHM $I3BIKOM, BBOJIAT B 3a0JTy K /IeHHE O(DUIIEPOB U COJIJIAT U TEM CIACAFOTCS.

ITpu BcEM HamieM JIIOOOIBITCTBE HaM, pa3yMeeTrcsi, Helb3sl ObIJI0 0CTaBaTh-
cs B Capakambiiie, a TeM Oosiee exaTh jaajibine. [1o mepecTpenke 4yBCTBOBAIOCH,
YTO CpaKeHHE BCE MPUOIIDKACTCS, a Ha CTAHIIUU CTOSUI OMH-SIWHCTBEHHBIN TI0-
€311, OBITh MOXKET, MTOCIEIHUN, TyMalld Mbl. MeX Ty TeM, MaHuKa y>Ke cienaia CBo&
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neno: Bech Capakamblill Oekall K CTaHIIUM M YKe Bes mardopmMa ObUIa IMOKphITa
YKSHITUHAMH 1 IETHMHU.

[To mpukazanuto rerepasia M... HaM ¢ IpeACTaBUTENSIMU Topoja baky nanu
0COOBIM BaroH W Mbl PaCHOPSIMINCH BRIHECTH HAIIM BEHIM Ha ruiar(opmy, 4ToOb
OBLITh TOTOBBEIMH K OTHE3Y.

B 310 Bpemsi KTO-TO cOOOLIMI MHE, YTO MpHexant U3 MIKHHKepTa ChIH MOH,
MIPAIOPIINK 3araca, COCTOANINI Tpy mTabde kopmyca. S momén uckarb ero B CyTo-
noke. EMy nanu 3Hath, 4yTo 1 B MIKUHKEPT €XaTb HE MOTY, IO3TOMY OH caM IpH-
exaj Ha aBTOMOOWIJIE TOBUAATHCS cO MHOW. [Ipu3HAThCS, 3TO OOCTOSATENHCTBO HE
0co0eHHO 00pajoBao MEHs, T. K. sl OMacalcs, YTO TYPKH BCKOPE OTPEXYT IyTh
K MWKHHKEpTY, U1 eMy HEBO3MO)KHO OyJIeT BepHYThCS Tyna. BrocnencTBum okasa-
JIOCh, YTO MOE TIPEAIIOIOKEHNE OTYACTH OTIPaBAAJIOCh...

PoBHO B 6 ¢ MONOBUHON 4acoB Beuepa NepecTpesika NpeKpaTuiach.

— Typku ¢ HacTyIUICHHEM TEMHOTHI OOBIKHOBEHHO ITEPECTAarOT CpakaThCs,—
OOBSICHIIIN HaM O(UIIEPHI.

Ha stot pa3 BINIIO HE TaxK.

Mg Beiexanu u3 CapbIKaMblllia B CEMb YacOB BeUepa, a B MOJHOYb CPaKeHHE
BO300HOBWIIOCH. [loMITH rpeMeTh MyaeMeThl U MyIIKH. ..

AJIEKCAH/IP ITMPBAH3A/IE

<hUvURUNEN

Utipuwbinp Ghpjuwbqunt, Sknpg Uwunnjtwb, Awpnih hugujub dwdng:

SUMMARY

From 1877 to 1920, 60 Armenian newspapers were published in Baku. Most
of them were either lost or doomed to disappear. Among others, is Alexander
Shirvanzade’s feature article for the Russian-language Armenian newspaper “Baku”
about the beginning of the battle of Sarighamish. The original of this report has not
reached us, so we publish a copy (typewritten) of the article on the beginning of the
Sarighamish battle, preserved in the archive of Gevorg Madoyan.
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KANAKARA HAYRAPETYAN
Gavar State University

ON THE MYSTERY OF DEATH OF KHOREN I
MURADBEKIAN — CATHOLICOS OF ALL ARMENIANS!

In historiography, the views related to the death of Catholicos of All Armen-
ians Khoren I Muradbekian are different: did the Catholicos of All Armenians die
of a heart attack or was he strangled? Was his death caused by the ammunition or
treasures stored in Mother See of Holy Etchmiadzin? The discovery of the death
mystery of the Catholicos of All Armenians is important not only for the history of
the Armenian Church, but also from the perspective of the study and coverage of
the socio-political relations and situation of the Soviet Armenia of the given period
and in the 1930s in general, as well as from the perspective of application of brutal
and cruel methods inherent to the policy implemented by the Soviet political elite
towards the Armenian clergy.

The presented article has not only scientific, but also practical significance. At
the current stage, one of the agenda issues facing the Armenian Apostolic Church
is again the regulation of church-state relations. Therefore, the study and research
of the past experience will create an opportunity not only for the development of
appropriate steps and guidelines aimed at the settlement of the mentioned issue,
but also for the formation of capacities to face the existing political, public and
religious challenges.

THE HYPOTHESES ON THE DEATH MYSTERY
OF THE CATHOLICOS OF ALL ARMENIANS—
KHOREN I MURADBEKIAN
On the night of April 5—6, 1938, the 65-year-old Catholicos of All Armenians
Khoren I Muradbekian passed away under unknown circumstances.

Ik Uuuuganl [; 9,]1,2023, q.[uu[uounLl?l L‘ 11.11.2023: bl‘ 41””5&‘ q.hayrapetyan@gsu.am:
Il]lj‘[:’lllq.[ll[l‘ ‘}'L'n[u; Uulpluuil:
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The news of the Catholicos death immediately spread abroad: according to
these news, he was strangled in the patriarchate residence?.

According to the official message of the Supreme Spiritual Council; however,
it was announced that the Catholicos died of a heart attack and was buried in St.
Gayane Monastery. The reports by Archbishop Arsen addressed to the Supreme
Spiritual Council of Etchmiadzin and his letter addressed to the Patriarch of Con-
stantinople Mesrop Naroyan have been preserved?® as facts confirming the statement
of the Supreme Spiritual Council.

It was impossible to speak up about the death and the hasty burial of the Cath-
olicos in the Soviet Union; however, in the Diaspora* and nowadays also in Ar-
menia, there are a number of hypotheses about the death of the Catholicos, which
were once put forward by Torgom Vehapetyan, Bishop Pargev Gevorgyan, Profes-
sor Stepan Stepanyants, Armenak Manukyan, Catholicos Vazgen A and Catholicos
Khoren A’s sister’s grandson — Alexander Mikayelyan.

Thus, Torgom Vehapetyan considers the treasures kept in the Mother See to
be the cause of the death of the Catholicos and immediately mentions someone
named Piruz as the murderer, who killed the Catholicos with a strong blow from
an electric current wire. Torgom Vehapetyan’s research makes it clear that the
body of the Catholicos was not buried the day after his death, but remained in
the room for two days, and then the soldiers tried to bury the Catholicos some-
where far away in order to cover up the tracks, but the virgins of the monastery
covered the body of the Catholicos and buried it in the cemetery® of St. Gayane
Monastery.

Stepan Stepanyants (Stepan Kertogh) has also presented his hypothesis regard-
ing the death of the Catholicos of All Armenians, and in his work puts forward the

2 G. Avagyan, The Martyr Catholicos, Yerevan, 2008, pp. 116—117. G. Lazean, Armenia and
Armenian law. In the light of Armenian and Russian relations, Yerevan, 1991, 389—342:

* K. Hayrapetyan, The Analysis of the Mystery of the Death of the Catholicos of All Armenians
Khoren I Muradbekian in historiography, Etchmiadzin, E, St. Etchmiadzin, 2018, pp. 138—139.

4 H. Tchilingirian, In Search of Relevance: Church and Religion in Armenia since Independence,
Paris, 2007, p.5. F. Corley, The Armenian Church Under the Soviet Regime, Part 1: The Leadership of
Kevork, Religion, State & Society, Vol. 24, No. 1, 1996, p. 9. E. Oganessyan, The Armenian Church in
the USSR, Religion in Communist Lands Volume 7, Sidney, 1979, p. 239. A. Barnacapsin, ApMsHCKast
arnocToNbCKast 1epkoBb U COBETCKOE TOCYAAPCTBO: 0COOCHHOCTH B3aHMOOTHOIIEHHH, BecTHnk Mock.
yH-Ta, cep. 8, Ucropus, 2018, Ne 1, cTp. 77.

5 K. Hayrapetyan, the mentioned work, pp. 139—140.
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hypothesis that the Catholicos was strangled by the hands of Cheka because of the
weapons and treasures® kept secretly in the monastery.

S. Stepanyants notes that the documents testifying the presence of weapons in
the Mother See are stored in the National Security Archive of Armenia, according to
which the Catholicos and bishops were aware of the weapons located in the Mother
See. The state security officers were assigned a difficult task: to remove the monas-
tic weapon from the monastery, and in order to forget the secret about the weapon
forever, according to S. Stepanyan, on the night of April 5—6, 1938, the Chekists
strangled the Catholicos’.

In his another work, S. Stepanyants mentions the name of Gegham Klekchyan,
a shatir /scepter-bearer/ from Nor Bayazet serving the Catholicos, as a witness to the
death of the Catholicos, according to whose testimony, a woman named Piruz and
other employees of the Cheka had ordered him and other clergymen of the monas-
tery to stay away from the Catholicos®. It should also be noted that Pargev Gevorg-
yan’ also presented this hypothesis at one time.

Thus, while bathing the Catholicos before placing him into the cof-
fin, Gegham Klekchyan noticed that his face was bruised, and there were
long blue lines on his neck with small spots of blood. On the same day, Hayk
Yeghiazaryan, personal physician of the Catholicos, came to Etchmiadzin. The
doctor, examining the body of the Catholicos, declared: “There is no doubt, the
Catholicos was strangled'®”.

S. Stepanyants notes that the day after the death of the Catholicos, the state
security authorities confiscated the monastic weapons and the riches of treasury.
At the beginning of June, 1938, at the 11th Congress of the Communist Party of
Armenia, People’s Commissar of Internal Affairs V. Khvorostyan declared that the
Catholicos died of a heart attack because he witnessed the end of his life and Patri-
archate. It was mentioned at the assembly that 2.5 kg of gold, 15 pounds of silver
and many precious jewels were seized from the monastery. The report also stated
that the treasures were kept under the soil at a depth of 2.5 m, and a concrete floor

In the same place, p. 141.
In the same place.
In the same place, pp. 141-142.
P. Gevorgyan, What happened to you, man of God?/“Homeland”, Yerevan, 1991, number 7,
p- 36.I1. T'eoprsn, Emuckon ApmsiHckoit Anioctonbsckoit Liepkeu. B 60pr0e 3a cymmectBoBanme, JXKypHan
Mocxkogsckoii [larpuapxun. M., 1994. Ne4 OKMII). c. 49.

10 K. Hayrapetyan, the mentioned work, p. 142.

6
7
8
9
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was built on top and sacred books were placed on it. The Assembly, however, made
no mention of weapons being kept in the Mother See!'.

Armenak Manukyan has also tackled the issue of the causes of the Catholicos
death. He draws attention to the fact that the main witness Gegham Klekchyan, had
been arrested and detained a week before the death of the Catholicos on March 29,
1938, and his testimony regarding the examination of the body of the Catholicos is
groundless. Therefore, he considers the death of the Catholicos a consequence of the
negative influence of the oppressive political atmosphere during 1937—1938"2.

Catholicos of All Armenians Vazgen the First also wrote down what he had
heard about the death of the Catholicos, according to which Catholicos Gevorg VI
Chorekchyan told him that the commissar of the National Party of Armenian SSR
was guilty of the death of the Catholicos; however, a few months after the death of
the Catholicos, for some unknown reason, V. Khvorostyan was also arrested and
shot, but during the conversation, Catholicos Gevorg VI did not give a clear answer
to the question addressed to him what the Catholicos had died of. Catholicos Vazgen
A also mentioned that in the autumn of 1955, after his election as Catholicos, he
hired Gegham Klekchyan, the former shatir of Catholicos Khoren I, who had just
returned from exile. Gegham Klekchyan told that he had been arrested during the
days of the Catholicos’ murder and heard the bad news in prison. Vazgen A. Palch-
yan gives another testimony, according to which he accidentally met the former
secretary of Etchmiadzin regional committee in Arzni, who told that the death of the
Catholicos happened by the hands of Berial3.

From the records of Catholicos Vazgen I, we can assume that the murder of
Catholicos Khoren I took place by the orders of Beria, and Gegham Klekchyan, who
was considered an eyewitness to the murder, had already been arrested before the
death of the Catholicos.

Alexander, the grandson of Catholicos Khoren I’s sister Satenik, also has a pub-
lication about his death, which states that during one of the family gatherings, a few
days before his death, the Catholicos announced: «I am ready for any resolution at
any time.» According to Mikayelyan, the fact of the brutal murder of the Catholicos
was never doubted in their family, even his father, Hrant Mikayelyan, remembered
that his uncle looked twisted in the coffin, as if he had been electrocuted. In 1966

' In the same place, 143:
12 “Nation”, 1996, number 220, November 20, p. 4.
13 K. Hayrapetyan, the mentioned work, pp.144—145.
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Alexander Mikayelyan met the academician Suren Yeremyan to clarify the circum-
stances of the death of the Catholicos, and it turned out that Beria had demanded
from the Catholicos Khoren to hand over the keys to the treasury of the Etchmiadzin
shrine, but in response he had received a refusal, which was the reason for killing'*
the Catholicos.

Thus, there are three hypotheses regarding the death of Catholicos Khoren I:

1. The Catholicos died of a heart attack.

2. The Catholicos was strangled with an electric wire.

3. The Catholicos was killed by a blow from an electric current wire.

As for the motives of killing the Catholicos, there are two points of view: the
murder of the Catholicos happened because of the treasures or ammunition kept in
the Mother See.

PRESENTATION OF NEW FACTS ON THE MYSTERY
OF THE DEATH OF THE CATHOLICOS OF ALL ARMENIANS
KHOREN I MURADBEKIAN

Thus, through the comparison and examination analysis of all the hypotheses
and viewpoints related to the mystery of the death of the Catholicos, our study, as
well as the events of the last years during the lifetime of the Catholicos, we can
draw the following conclusions:

1. The elite of the Soviet government, practically being convinced that it is not
possible to finally destroy the Armenian Apostolic Church even through widespread
anti-church propaganda and repression, adopted the policy of minimizing the activ-
ities of the Armenian Apostolic Church, making it serve only the purpose of extract-
ing material and financial resources from the Diaspora.

This is evidenced by the numerous letters and kondaks (official written state-
ments made by Catholicos) of Catholicos Khoren I addressed to the Diaspora with
a request to help Soviet Armenia'> and contribute to its reconstruction. This is also

4 A. Muxayisn, «/ljns Hero karoimukocar Obul 6oeBbIM moctom», Hosoe Bpems, APXUB
201126/07/2011 https://nv.am/dlya-nego-katolikosat-byl-boevym-postom/?tbclid=IwAR3Vqm9kZw5
Hr2rNnRma4GZwdtM70W8OjRrThOFpN8ENPylYHdi Qru7tFNO entry: 29.03.2023

5 Documents on the history of the Armenian Church, Book B, Khoren I Muradbekian — the
Catholicos of All Armenians (spiritual activity in 1901-1938, compiled by S. Behbudyan, Yerevan,
1996, number 273, pp. 412—414, number 359, pp. 511-512.
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confirmed by the publications'® in the press regarding the aid and donations sent by
Diaspora Armenians to Soviet Armenia.

The efforts of the Catholicos aimed at the regulation of church-state relations
in this way were in vain, because in 1937—1938, the persecutions by the authorities
against the church reached their peak.

2. Catholicos Khoren I, disappointed and disheartened by the open harassment
and humiliation of the church by the authorities of Soviet Armenia, from then on
refused to turn to the Diaspora for material and financial resources, as most of the
money and donations received in his name were either immediately confiscated by
the authorities or a small amount was allocated to the Mother See, which was not
even enough to cover the daily wants of the monks in the congregation. Khoren I
wrote about it in the letter!” addressed to V. Khvorostyan on December 4, 1937.

It should be noted that during the time of Khoren A. Muradbekian being a
Catholicos, thanks to the efforts of the Armenian Patriarch of Jerusalem Archbishop
Torgom Hovsepyan and the plenipotentiary and delegate of “Illuminator’s dime”
initiative and the Catholicos, patriarch Archbishop Garegin Hovsepyan, a fund col-
lection was organized to repair the Mother See and improve the bankrupt economic
situation, as a result of which the financial funds collected were kept in the Dias-
pora'® at the will of the Catholicos, in order to be used in case of need. From these
funds regular allocations were made to the Patriarchal Sees of Constantinople',
Jerusalem and Cilicia®® to rebuild and maintain Armenian churches and schools, to
provide material assistance to emigrants and orphans.

16 «Turkey», 1935, number 128, July 23, p. 4.

7 Documents on the history of the Armenian Church, Book A, (1921-1938), compiled by
S. Behbudyan, Yerevan, 1994, number 186, p. 324.

18 Tt refers to the deposit under the control of the London Central Commission of the “St.
Etchmiadzin” Foundation. See Documents on the history of the Armenian Church, Book B, number
332, p. 480, number 396, pp. 551—552, number 397, pp. 552—555, Book A, number 183, pp. 318—319.
A. Hatityan, A brief overview on the history of M. See of St. Etchmiadzin (1920—1967) «The issues
of the renovation of the Mother Cathedral and the improvement of the Armenian Church, during the
period of Khoren I the Catholicosy», Etchmiadzin, D, St. Etchmiadzin, 1968, p. 20.

1 Documents on the history of the Armenian Church, Book D, Sahak B. Khapayan — Catholicos
of Cilicia 1891—1940, compiled by S. Behbudyan, Yerevan 1997, number 241, p. 539—540, number
242, p. 541-542, number 247, p. 545, number 254, p. 552: Documents on the history of the Armenian
Church, Book B, number 392, pp. 546—547.

2 Documents on the history of the Armenian Church, Book D, Sahak B. Khapayan — Catholicos
of Cilicia 1891—1940, compiled by S. Behbudyan, Yerevan 1997, number 241, pp. 539—540, number
242, p. 541-542, number 247, p. 545, number 254, p. 552: Documents on the history of the Armenian
Church, Book B, number 392, pp. 546—547.
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The Catholicos of All Armenians believed that if these funds were sent to
Soviet Armenia, they would be immediately confiscated by the authorities, there-
fore he considered it more appropriate to use them in the Diaspora for the needs of
the Patriarchal Sees, the needs of the Armenian community, as well as cultural and
national events?'.

3. The authorities of Soviet Armenia were certainly aware of the money kept
in the Diaspora in the name of the Catholicos of All Armenians, so they raised an
issue according to which the Mother See of St. Echmiadzin should be taxed. The
amount? of tax liabilities of the Mother See for four years, about 220,000 rubles,
which was equivalent to 41,500 US dollars, was presented to the Catholicos. Ac-
cording to the authorities, it was not a large amount compared to the money? kept
abroad. In addition, it should be mentioned that as of 1936 there was about 580,625
US dollars in the deposit account of the “St. Etchmiadzin” Foundation under the
control of the London Central Commission.

We believe that the goal of the representatives of state authorities regularly
visiting the Catholicos was not to take out the «munitions and treasures» stored in
the Mother See, but to transfer the money kept in the Diaspora to Soviet Armenia
through the Catholicos at any cost, even if it meant threatening the Catholicos, or
intimidating and arresting people close to him.

3. As for the versions of the death of Catholicos of All Armenians — dying of a
heart attack, being killed or strangled, it should be noted that as a result of studying
the above mentioned references, we do not rule out the version of the Catholicos
being killed with indirect intent. However, we cannot assert any version of the death
of the Catholicos and deny the others, because we did not find any documents prov-
ing these facts in the National Archives of Armenia, nor in the archives of the civil
status acts registration services of the Republic of Armenia (see references No. 1, 2),
despite the fact that according to Archbishop Arsen Ghltchyan’s report, a protocol
was drawn up after the autopsy of the Catholicos.

4. Due to the lack of direct facts, it is difficult to prove any of the hypotheses
of death, but we consider it important to clarify whether the isolation of the Cath-

2! Documents on the history of the Armenian Church, Book B, number 375, pp. 530—531, number
378, pp. 533—534:

2 As of 1938, 1 dollar was equivalent to 5.3 rubles https://forbes.kz/mews/2014/12/04/
newsid 74373, dnimp’ 10.03.2023 jo.

2 Documents on the history of the Armenian Church, Book B, number 332, p. 480.
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olicos was planned by the authorities or not. In the course of our study, we came
to the conclusion that it was not planned by the Soviet authorities in advance. Let
us mention the following as an argument: in the minutes of the session of August 4,
1938 of the Communist Party of Armenia, it is stated: “Considering that the existing
materials expose the active struggle of the Catholicosate against the Soviet gov-
ernment, an order was issued to close the Etchmiadzin monastery, turning it into a
museum, not to hold the election of a new Catholicos, and to liquidate the Armenian
spiritual center, the Catholicosate of Etchmiadzin”?**. Although Grigor Harutyunyan,
the secretary of the Central Committee of Communist Party of Bolsheviks of Soviet
Armenia, who was in charge of the session, signed the note, he sent a message with
the same content to Joseph Stalin® on the same day, delaying any decision regard-
ing the Armenian Apostolic Church. At his suggestion, in the letter sent to Stalin
on August 4, in opposition to People’s Commissar of Internal Affairs of the USSR
Viktor Khvorostyan, a line was added: “Requesting the Central Committee of the
All-Union Communist Party of Bolsheviks to confirm”. On this occasion, we read
in Grigor Harutyunyan’s memoirs: “Khvorostyan wanted to counter-speech, as if
it is a matter of local significance; we will handle it ourselves”, but in response,
Grigor Harutyunyan said: “Echmiadzin, as the spiritual center of Armenians, has
international weight and importance. That is why this issue should be agreed with
the Central Committee of the All-Union Communist Party of Bolsheviks “*, The
first secretary of the Central Committee of Soviet Armenia hoped to gain time. His
worry was not in vain. In his memoirs we read: “Not a month passes when Stalin
contacts him with a special connection:

— Comrade Arutinov, do you still insist on closing the Catholicosate?

The manner in which the question was set already suggested the answer to
Arutinov.

— No, Joseph Vissarionovich, I do not insist.

— Well then, good.

Thus, the question of dissolving Etchmiadzin is closed™?’:

2+ In the same place, number 413, pp. 570—571.

% In the same place, number 414, pp. 571-572.

26 Grigor Shinarar (the Consrtuctor). Memoirs about the 1st Secretary of the Communist Party
of Armenia G. A. Harutyunyan (Arutinov) in 1937—1953, compiled by N. Mikoyan, Yerevan, 2016,
p- 131.

2" In the same place. Also see Friar T. Asoghik Karapetyan, State and Motherland of the
Church, Soviet Armenia 100. the church and the state, articles, documents and photos, St. Etchmiadzin,
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5. Summarizing the abovementioned, we can state that the elite of the Soviet
power never set the goal of killing the Catholicos of All Armenians and dissolv-
ing the Mother See, on the contrary, despite the open distrust in Church, they were
well aware that Catholicos Khoren I still had great authority in the Diaspora and
his assassination could undermine the authority of the Soviet government among
the Diaspora Armenians. Therefore, we believe that the Diaspora factor was much
more important for the Soviet authorities, because it provided a huge financial flow
to Soviet Armenia through the Catholicos. Moreover, it was not ruled out that in the
event of the liquidation of the Catholicos by the authorities and the closing of the
Mother See, the Armenian Apostolic Church would not disappear; instead the spirit-
ual center would be transferred abroad, and the Soviet Union would lose the last
important leverage it had on Diaspora Armenians. Therefore, it was no coincidence
that in 1932 the authorities allowed the convening of a National Church Assembly
to elect a Catholicos, even though the Russian Orthodox Church had not had a lead-
er since 1925.

6. As for the views stating that the main reason for terrorizing and killing the
Catholicos was the weapons and treasures kept in Etchmiatsin, we do not find them
very convincing, because the authorities, without the permission of the Catholicos,
could use any opportunity to enter the Mother See and confiscate both the weapons
and the treasures, as it, for example, happened after the adoption of the decree of
December 17, 1920, when, without the permission of Catholicos Gevorg E, they
confiscated the property of Etchmiadzin seminary, the Matenadaran (library), the
southern and northern altars of the Cathedral, the dormitory of the Mother See,
Hripsime Monastery®®, as well as demanded the Catholicos to hand over the valu-
ables (gold, silver, precious stones, other household and artistic items) and furni-
ture? kept in the Mother See. It should be noted that according to the decision of
the Central Committee of the Russian Communist Party of Bolsheviks on March
20, 1922, it was ordered to immediately carry out inventory and confiscation of
valuables, especially targeting the clergy. On April 8, 1922, the Central Committee
of the Armenian Communist Party of Bolsheviks, discussing this request, noted that
it cannot be applied in Armenia due to the small number of such items*’. Regarding

2020, pp. 40—41.
2 In the same place, pp.146—147.
¥ Documents on the history of the Armenian Church, Book B, number 74, p.146.
39 V. Ghazakhetsyan, Armenia in 1920—1940, Yerevan, 2006, pp. 336—337. National Archives
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the weapons kept in the Mother See, we can mention that back in 1914 Etchmiadzin
was given a limited amount of weapons by order of Viceroy of the Caucasus Vor-
ontsov-Dashkov to protect Armenian churches from Turkish terrorists. However,
it was certain that most of the weapons were distributed to border churches and
monasteries, and only 60 Mannlicher rifles were sent to St. Etchmiadzin®!, which
was not enough to organize any rebellion or disobedience. Thus, we can state that
the Mother See, as such, did not have enough treasures and weapons, therefore we
consider it unjustified to kill the Catholicos for weapons and treasures.

7. Let us also try to clarify the circumstances of the hasty burial of the deceased
Catholicos. According to the traditional order, the funeral of the deceased Cath-
olicos takes place 10 days after his death, with the participation of diocesan lead-
ers*2. However, in the case of Catholicos Khoren I, the testimonies are unequivocal:
he was buried immediately after his death, without proper ceremony, accompanied
by a limited number of people. This uncertainty in historiography immediately caus-
es many people to think that the authorities aimed to hide the real facts related to
the murder of the Catholicos. However, we think that in this way the Soviet author-
ities tried to keep the news of the sudden death of the Catholicos away from public
discussions and wrong interpretations, meanwhile not allowing gatherings* of reli-
gious people at the Mother See which, according to the census data in 1937, were
still a large number*. Let us not forget the fact that the participation of the diocesan
leaders in the funeral ceremony of the Catholicos was also associated with big prob-
lems: In Soviet Armenia, almost all the diocesan leaders were arrested and shot, and
the arrival of Diaspora diocesan leaders was almost impossible; for example, during
the election of Catholicos Khoren I in 1932, many of them were not able to come
to Soviet Armenia for political reasons, and especially in this case, in the days of
rampant Stalinist violence, their presence at the funeral ceremony of the Catholicos
was excluded.

of Armenia, fund 113, contents 5, case 3, paper 24:

31 Documents on the history of the Armenian Church, Book B, number 20, p. 37.

32 Deacon Varuzhan Terteryan, From the bright pages of the past, The life and activities of the
Catholicos of All Armenians Muradbekian, Etchmiadzin, D-E, St. Etchmiadzin, 1994, p. 76.

3 As, for example, the authorities behaved after the death of Gevorg E. Surenyants, ordering to
activate the mass works in the villages in order to divert the attention of the villagers from the funeral
procession and to prevent gatherings. See A. Bupabsu, JlokyMeHTEI 0 BBIOOpax KaTOJIMKOCA apMSHCKOH
nepksu (1930—1932 rr.) / News on Social Sciences, number 1, Yerevan, 1996, p. 137.

3 B. JKupomckasi, PenurnozHocts Haposa B 1937 roay (ITo marepuanam BeecorosHoil nepenucu
HaceneHus), «Vcropuueckuii BectHUK», NeS5, 2000, ctp. 107—108.
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On April 8, 1938, the archbishop Gevorg Chorekchyan® returned to Etchmiadz-
in from Tiflis. Archbishop Arsen Ghltchyan immediately handed over to him the
kondak No. 620, dated April 18, 19363, found in the room of the late Catholicos on
April 6. According to the Kondak, Archbishop Gevorg Chorekchyan was appointed
deputy Catholicos of All Armenians®. Reverend Gevorg, actually taking over the
leadership of the Armenian Apostolic Church, telegraphed the death of the Armen-
ian Catholicos to Patriarch Torgom of Jerusalem on April 10, 1938: “It is with sad-
ness that [ announce that Catholicos Khoren died of a heart attack. Please manage to
report properly to all places” .

Following the message of Archbishop Gevorg received in the early morning of
April 11, the Patriarch of Jerusalem immediately communicated the death sentence
of the Catholicos to all the dioceses of the Diaspora: “It is with immense sorrow
that we announce the death of the Catholicos of All Armenians from a heart attack,
according to April 10 telegram of Deputy Archbishop George” *. Based on this re-
port, as well as the announcement* published in the “Zion” magazine, the Diaspora
Armenian press by mistake mentions April 10 or 11*! as the day of the Catholicos’
death.

The news of the untimely death of Catholicos of All Armenians Khoren I
caused great sorrow and pain to all Armenians*. Patriarch of Jerusalem Archbishop
Torgom wrote in the article entitled “The Great Mourning” that the death of the
Catholicos was a sudden, merciless and terrible blow that fell on “the head of the
sacred Armenian church and the heart of the nation” .

In 1941 (also mentioned in 1943%), by order of Archbishop Gevorg Chorekch-
yan, the remains of Catholicos Khoren I were moved from the cemetery of Gayane

3 G. Avagyan, mentioned work, p. 139.

3¢ Documents on the history of the Armenian Church, Book A, number 189, pp. 327—328.

37 Documents on the history of the Armenian Church, Book B, number 405, pp. 562—563: Also
see F. Corley, The Armenian Church Under the Soviet Regime, Part 1: The Leadership of Kevork,
Rehglon State & Society, Vol. 24, No. 1, 1996,

8 «Ziony, 1938, number 5, May, p. 138.

In the same place.

In the same place, p. 130.

“Go ahead”, 1938, number 3761, April 13, p. 1.

42 “A Volume Novels”, 1938, number 4—5, April-May, pp. 181184, “Hask /Crop/”, 1938, May,
p. 66, “Armenian Speaker”, 1938, number 1, October, pp. 5—6, «The Republic of Armeniay, 1996,
number 44, March 7, p. 2.

4 »Zjon”, 1938, number 5, April-May, pp. 131—134.

4 P. Gevorgyan, the mentioned work, p. 36.

39

40

4
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monastery and buried on the north side of the central entrance of the church. During
the pontificate of Catholicos Vazgen A. Palchyan, a corresponding tombstone* was
also placed on the grave of the late patriarch. After the declaration of independ-
ence of the Republic of Armenia on September 7, 1996, at 11.00 in the morning,
after the liturgical ceremony, in a special procession and under the chairmanship of
Catholicos Garegin I, the remains of Catholicos Khoren I were transferred from St.
Gayane Monastery to the Mother Cathedral, taking its rightful place next to the late
All Armenian Catholicoses*.

CONCLUSION

Regarding the death of All-Armenian Catholicos Khoren I Muradbekian, as a
result of studying and analyzing the hypotheses in historiography, as well as com-
paring direct and indirect facts, we came to the conclusion that the goal of the repre-
sentatives of the state bodies who regularly visited the Catholicos was to transfer the
money kept in the Diaspora to Soviet Armenia through the Catholicos at any cost,
even by threatening the Catholicos or terrorizing people close to him. The elite of
the Soviet government did not set a goal to kill the Catholicos of All Armenians and
dissolve the Mother See. It was not ruled out that in the case of the neutralization
of the Catholicos by the authorities and the closing of the Mother See, the Armen-
ian Apostolic Church would not disappear, but simply the spiritual center would
be transferred abroad, becoming a base to fight against the government of Soviet
Armenia.

<hULURLUNEN™

Wdtitwyt <wyng  bwpennhynu funptth W. Unipungptijiwmb, qubatp,
qgtiptip,qupywd, Uthhinp, hphdtwnpud,  undbmwlub  hphuwbniphia,
uyubniptiwd Jupyud, <wy Unwpbjulubh Unipp Ghtintigh:

4 Deacon Varuzhan Terteryan, The life and activities of the Catholicos of All Armenians
Muradbekian, p. 77.

4 The remains of the Catholicos Khoren I were laid to rest in the yard of the Mother Cathedral,
“Echmiadzin”, September, 1996, pp. 25-26.
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PE3IOME

Toner marpuapmiectsa Karomukoca Beex Apmsn Xopena I MypanOeksiHa
(1932—1938) coBnaim ¢ HEMMOBEPHO CIIOKHBIM TIEPUOJIOM B UCTOPHU apMSHCKOTO
HapoJia, KOT/la CTAJIMHCKOE HACWJIME M aHTHIIEPKOBHAS MOJUTHKA IOCTHIIIH CBOETO
arores.

B »tux oOcrosTenscTBax raBa ApmsHCKoM Amoctonbckor Llepksu Karomm-
koc XopeH I, yuuTsIBasi HCTOPUUECKYIO posib ApMsIHCKOM AnocTonbekoil LlepkBu B
JleJIe COXpaHEeHHs HalluH, a TAK)Ke IIPUHUMAsi BO BHUMAHUE, YTO Ha POAVHE HEPKOBb
MaJIo-1oMally TepsieT CBOW aBTOPHUTET M BeC B OOIICCTBEHHOW JKWU3HU, BBIABHHYI
Ha TEPBBII MJIaH 33734y yperyJIupoBaHHs B3AUMOOTHOIIEHUH MEXy TUACTIOPON —
LlepkoBbI0 — rocymapcTBOM, HO MPEHMYIIECTBEHHO Mexay LlepkoBbio m nmacmo-
poii, To ectb IlepBonpecronbHbiM CBATHIM DumuaasuHoMm u [latpuapmumu npe-
CTOJIaMH, a TaKXe MPOOIEMy TOBHIIICHHSI aBTOPUTETa APMSHCKOH ATIOCTONBCKOMH
LlepkBu B nuacnope.

CrnenoBarenbHo, ObIO HE CIIyYyailHBIM BOCCTAHOBJIGHHE IOCTA IMaTpUapIIEro
nociaHHUKa B quacriope B 1934 roxy, a Takxke BoBiedenue llarpuapmmx npecto-
noB — Hepycanumckoro, Koncrantunononsckoro narpuapxaros 1 Kunukuniickoro
KaToJmKocara B mporpame paspadbotkn KoHcTuTymum ApPMSHCKOW ATIOCTOIBCKOM
LepkBH, TOp>KeCTBEHHOTO Tpa3aHoBaHus B Auacnope 1500-neTHero robunes mnepe-
Bona bubnmu Ha apMsSHCKUHN S3bIK ¥ (POPMUPOBAHUS apMSHCKOHN JTNTEPaTypPHI.

B pesynbrare Karonukocy Xopeny | MypanOeksiHy ynanoch HE TOJBKO yCTa-
HOBUTH Teruible Oparckue oTHoweHus: mexay llepBompecronom u [arpuapmumu
MIPECTOJIaMH, HO M TIPOYHO CBSI3aTh apMSHCTBO BCETO MUPA U JIBA MPECTONIA BMECTE C
Kunukniickum karonukocaroM ¢ Ponunol u CBATEIM DUMHAI3MHOM.

IIpencraBisieMast cTaTess MMeEET HE TONBKO HAyYHOE, HO M IPAKTUYECKOE
3Ha4YEHUe.

OnHUM U3 aKTyaJbHBIX BOIIPOCOB, CTOSIIIUX Nepel APMSHCKOM ANOCTONBCKON
LlepkoBbi0 Ha JAHHOM 3Tale, SBISETCS MPOIOKEHHE YPETYIHUPOBaHHS B3aUMO-
OTHOILIEHU MeXIy apMsHCKoW auacnopoil-llepkoBrro-rocymapcrsom, IlepBompe-
cTonbHBIM CBATHIM DumuanznHoM u [larpuapmmmu npectonamu. CiaenoBaTenbHO,
H3y4YeHHE MPOLLIOTro OMbITa MOXKET CO3/1aTh BO3MOKHOCTh HE TOJIBKO JIs pa3paloT-
KM COOTBETCTBYIOIIUX OPHEHTUPOB, HAIPABJICHHBIX HA YPETYJINPOBAaHUE BBINICYKa-
3aHHBIX IPOOIIEM, HO M JUIs1 POPMUPOBAHUS BOBMOKHOCTEH MPOTHBOCTOSHHS CyILIe-
CTBYIOILIUM I'€OIOJIMTUYECKIM, OOILIECTBEHHBIM M PEITUTHO3HBIM BBI30BAM.
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REFERENCE 1.
ON THE REGISTRATION OF THE DEATH ACT FROM THE RA CIVIL STATUS
ACTS REGISTRATION AGENCY
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BAYATAH ABAKSH
Kanouoam ¢unonocuueckux nayx, ooyenm EI'Y

PACCKA3T. CYHAYKSIHA «BAPUHBKWUH BEYEP»
B CBETE APMAHCKOI'O JIUTEPATYPOBEJIEHU A
(K 100-nemuro axkademuxa Doyapoa /[rcpbawsina)’

O tBOpuecTBe ['abpuena CyHayKsiHa MHOTO HAaITUCAHO U CKa3aHO. B apMsHCcKOM
JUTEpaTypOBEeIEHUN HEOTHOKPATHO M3y4YaIHNCh Pa3lW4YHbIE acCIeKThl ero TBOpYE-
cTBa. MHOTO BHUMAaHHUS YAEISUIOCH JINTEPATYPHBIM 33 yMKaM, pa3InYHbIM J€TaIsIM
HacJelus BEJINKOTO IpaMaTypra, co3JaHa CpaBHUTEIbHO Oorarasi Hay4Has JuTepa-
typa?. [IpakTudyecku Bce TUTEpaTypoOBE/Ibl, TAK WIIM WHAYE B CBOMX TPyJaxX Kacas-
muecst TBopuectsa I. CyHayksiHa, 0c000€ MECTO OTBOAWIN €AMHCTBEHHOMY YHCTO
MIPO3anYECKOMY XyJA0KeCTBEHHOMY TPOU3BEIEHUIO THcaTeNs — pacckaszy «BapuHb-
KUH Beuep»’. B mpenucinoBusx K U3aHHUSAM €ro NPOU3BEICHUH, a Jalle B OTACINb-
HBIX MTyOJIMKALMSAX UCCIIEJOBATENN BBICKAa3bIBAIM CBOE MHEHUE 00 3TOM pacckase’.

Tak, emé B 1944 rogy ogHUM U3 MEPBBIX K aHAU3Y 3TOTO paccKaza 00paTuii-
Cs U3BECTHBIM JUTEpaTypoBel U KpUTUK AWK [tonukeBxsiH. B cBoeil MoHOrpa-
¢uun on mucan: «BapuHbKUH Bedyep» 1O CBOUM JIMTEPATYPHO-XYI0KECTBEHHBIM
JOCTOMHCTBAM HE YCTYIIAeT CaMbIM OJIECTALIMM MPOU3BEACHUAM HalleH Xymoxe-

* Uwmwgnity £ 2.12.2023, gpuuountly £ 26.12.2023: E|. hwugt’ avagyan.vachik@yandex.
com: fTudpwghp’ <pugnut Uwnnjtiwb:

2 Cwm. A. Ba6asin. Teopuectso ['abpuena Cynnyksina, Epesan, 1988, c. 4, Ha apm.:

3 Kak ormeuaer Da. Jlxp6amsis, xots y I CyHayKsHa ecTh W Ipyrde MpOU3BEACHHUS B MPO3eE:
«becenpr Amanay, «becenst Anuna» (ob6a 1912), snamenntoe «3aBernanue (Most cMepTh u norpebe-
HHE)», HO «yTOMSIHYTBIE IPOU3BEICHNS UMEIOT MyOIUIICTUIECKUI-KOMMEHTATUBHBIHM XapakTep U He
OTHOCATCS K Xy[OKECTBEHHOH 1pO3€ B MOIMHHOM, OyKBaJIBHOM CMbIcie cinoBa». I JlxKpoamsH,
EnuncrBennsiii paccka3 CyHayksHa, «Vcropuko-dunonoruyeckuit xypaam», Epesan, 1981, Ne 4,
c. 32, Ha apM: B nanbHeiineM BbIIEPKKHY U3 3TON CTaThbH yKa3aHbl B CKOOKaX: MHHUIMAJ aBTOpa U HO-
Mepa CTpaHHIL.

4 Tak, C. bassu B cBOeii 0OMKMPHOI (OKOJIO 25 CTpaHuIil) cTarbe, MOCBAEHHON CyHIYKIHY,
JIMIIb [apy pa3 yHoMHHaeT «BapuHbKHH Beuepy», OLICHUBAs €ro Kak BbIpaKeHHE OIM30CTH aBTOpA K
Hapoy, NPOSBUBILEHCS B pEATMCTUYECKOM OTOOpaKeHUU AEHCTBUTENIBHOCTH, @ «UECTHBIM U YMCTHIN
xapakTtep Makako sBIseTcs ero Hanbosiee TUIUYHBIM BeIpaxkeHuem». C. bassn, TBopuectBo CyH-
nyksiaa, «Bectank AH Apm CCP. O6uiectBenHblie Hayki», EpeBan, 1950, Ne 8, ¢. 59, Ha apm.
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CTBEHHOH Mpo3bl». KpUTHK AenaeT BBIBOJ, YTO «3TOT YHUKAJIbHBIM OIBIT HAIIETO
JIpamarypra B 00JacTH XyI0KeCTBEHHOUW TUTEPaTyphl 1a€T OCHOBAHUE TIPE/IIToa-
rarb, 9YTO OH MOT ObI OBITH TAKHM K€ BEJIMKUM MPO3AMKOM, KaK U BEJIIMKUM JApa-
matyprom»’. He ocnapuBasi BBIBOJIOB JIUTEPATYPOBEIAa, OTMETHM JIHIIb, YTO €r0
«QHTY3Ha3M» OTPAaHWYMBAETCA KPATKUM IepecKa3oM CIOKeTa U 3aKIIOUYCHHEM,
4TO «B pacckase «Bapunpkun Beuep» [. CyHIyKsSH BHOBB 3aTparuBact nmpoodiemy
B3aMMOOTHOILUIECHHUI MEXy TEMH, KTO KUBET YECTHBIM TPYJIOM. U TEMH, KTO IIPHU-
00pén OorarctBo oOMaHHBIM myTéM» (I, 76). UT0oOBI OBITH OECHPUCTPACTHBIM,
CUHMTaeM HYKHBIM 3aaMeTHTh, 9TO0 AWK [TonukeBxXsH oOpamanics u k odpaszy Ma-
Kako, oTMeuasi cienyrolee: «Bo3MoxHO, mBes n300pakeHa HECKOJBKO Ooee
HAaUBHOU U HEBEKECTBEHHOMW, HO B II€JIOM U3MEHEHUS B €€ JyIIEBHBIX IEPEKUBA-
HUSX, IPOCBETIICHUE €€ CO3HaHMsI, €€ B3pOCIeHNE N300paKEHO C YIUBUTEILHOU
paBauBOCThIO». OHaKO yBepeHHOCTh A. ['tonnkeBXsiHa npeyBenndeHa: «Yura-
Tens yoexxaaercsa, 4To Makako, Ipu BTOPO#l BCTpede ¢ BapUHBKAMH, MOTIIa ObI
BBICTYNIUTH ¢ HacTpoeHusmu [leno (repoit onHouménnol neecsl [. CyHayksHa —
B. A)» (I, 77-78).

Kaxxercs, B ucciieioBanm, MOCBSIIIEHHOM pacckaszy, A. [fomnkeBxsiHa 00IbIIe
3aHUMAJIO aBTOPCKOE ONMCAHKE KeHIIMH U AEBUL, COOpaBIINXCS B JoMe BapruHbky,
KOTOPBIX OH OXapaKTEepPU30Bal KAK «Iapa3uTOK», HAIOMHUHAIOIIUX MHOTOI0JIO0BOE
Yy/IOBUILIE, BaJISIOIIEecsd B BOHIOUEH T'psA3M U BBI3BIBAIOIIEE OTBpAIEHHE, JeHCTBH-
TEJTHHO OMHMCAaHHOE C BBICOKUM apTuctusMoM (I, 78—79). B orenkax scHO u OJHO-
3HAYHO TPOSBISIETCS OTHOIIEHHE JIUTEPaTypHOr0 KPUTHKA K JKEHIIMHAM JTAHHOTO
COCJIOBHSI.

I'eBopr AGOB Takke, CIIOBHO CJeIys MPEAbIAYIIeMy HCCIe0BATEN0, CPABHU-
BaeT «HAIIyI0, CAMOYBEPEHHYIO, Oe3/apHyI0, KaJHyl0, OC3HPAaBCTBEHHYIO» Cpely
«JlaM-TeHepajoB» CO CTael, Ha ceil pas, «IapMOEIOK», W THIIET, 9To «0oprbda
HUM TpyJHa Uisi Makako, HO ¢ KOTOPBIMU HUKOT/IA HE IPUMHPSITCS TTOCISTHIE»C.

B cBoeit moHOTpadum, mocsaménHoH . Cynayksny, [. AGOB Takxke KpaTKo 11e-

PECKAa3bIBACT CHOXKET, IPUBOAUT 0OUJIbHBIE BBIACPIKKU U3 TCKCT&,7 TMEPUOJUYCCKHU T1C-

5 A. Tonuxesxsin, ['abpuen CynnyksH, Epesan, 1944, c. 73, Ha apm.: B janbHeiieM BbIaCpK-
KU U3 3cce OyayT yKazaHbl B KaBbIUKaX: HHHUIMAJ aBTOPA U CTPAHUIIA.

¢ T. Ados, 'abpuen Cynuayksia, Epesan, 1953, c. 256, Ha apM.: B nanbHeemM BbIACPKKH U3
scce OyIyT yKa3aHbl B KaBbIYKaX: HHULMAJ aBTOPA U HOMEpPA CTPAHHIL.

7 Kcraru, mepeckasbiBasi CIOXKET pacckasa, [. AGOB ommbaercsi, roBOps, 4T0 Makako yesxaer
TaifHO OT My»Xa 1o npuniameHuo Bapunbku: cMm. I. AGoB, c. 246. My He TOJIBKO 3HaJI, HO U BPy4YMII
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peMexas repeckas aHaTUTUYECKUMU KOMMEHTAPHSIMU, Yallle COMAILHOTO COJepKa-
HUS, TIOCJIE YETO MPUXOAUT K yOeIUTeTFHOMY TS ce0sl BBIBOY O TOM, YTO T€POUHS
pacckasa «ta xe Kexenb u3 «Ileno». OqHako Ha ClIeIyIONMX CTPAHUIAX TOCTENeH-
HO TIOSIBIISIETCSI MBICITB, YTO YKHBYIIHME Y€CTHBIM TPYJOM YIHETEeHBI, a bor 3amuimaer
TeX, KTO HaCIaXJaeTcsi HeTPYAOBBIMH J0Xonamu... B myme Makako mpockimaercs
POIIOT, MPOTECT MPOTUB O0XKbEH HECIIPABEUIMBOCTH; OHA HAYMHAET OCBOOOKIATHCS
OT TIPEIPACCYAKOB, BRI3BAHHBIX PEIUTHO3HBIM MpakoOecueM...» (A, 250—251).

BriBons u3 conmepikanus pacckasza HalyMaHHYIO MBICIB O TOM, 4To . CyHIyKsiH
STUM TPOW3BEICHUEM TIBITAICS Pa3Kedb HEHABHUCTh K BparaM TPYJIOBOTO Hapoja
cpenu pabounx, I. AOOB, TeM He MEHEe, CYMTACT HEAOCTAaTKOM aBTOpa TO, YTO MPH
TaKOM TIOCTPOSHUH U PEIISHUH CIOJKETa OH «HE JJOOMBAETCS OCO3HAHUS HEOOXO/IH-
MOCTH TIOCJIEJIOBATEIbHON KIaccOBOM OOpHOBI U CBEPIKEHUSI CYNIECTBYIOMIETO 00-
IIECTBEHHOTO CTPOS IIyTEM PEBOJIOIMOHHOM O00phOBI padbounx» (A, 250—-251).

B cBowx manpHEHmMX oreHkax I. AGOB MPUBOIUT MUTATHI U3 TPyHOB JIeHNHA 1
Cranuna o 60pb0e 3a CBOOOAY JIMYHOCTH. METOMOIOTUYECKUIT ITOIXOT, UICHHO-TTO-
JUTHYECKHE TIOCTAHOBKHU BOIIPOCOB, B3IIISA/IBI U TEPMHUHBI aBTOPA CBH/IETEIHCTBYIOT,
YTO HCCIIEOBAHNE HAXOIUTCS IOJ WJCOJIOTMYECKUM BIIMSHUEM CBOETO BPEMEHH,
CJIeZIOBaTENIbHO, MOPAJIIBHO YCTapeso U BO MHOTHX aCHEeKTaX HEMPUEMIIEMO.

B monorpaduu (1960 r.) mureparyposena, TearpoBena C. ApyTIOHSHA, TTOCBS-
méunoi [ CyHayksHy, aHaIIU3 pacckasa ropaszio 0ojiee eMKH U MOIPOOHBIN U T10-
BECTBOBaHHE MOTIEPKHYTO MMO3UTUBHOE, HET Jayke MEJIKUX 3amedanuii. OTHaKO 3TO
He o3HayaeT, uTo C. ApyTIOHSH HCKYCCTBEHHO MOAHSUI OlleHKY. Ero mpumeuanus
BITOJIHE 0OOCHOBAHBI M ApPTYMEHTUPOBAHBI.

B 1934 1. C. ApyTIOHSH KaK pefaKkTop MOATOTOBWII K ITyOIMKAIIUN TTOJIHOE CO-
Opanue counnenuii . CynayksHa B oqHOM ToMe. B aHamuTHueckoM 0030pe KHHTH,
MTOCBSIIIEHHOM KH3HH U TBOPUECTBY aBTOpa, C. APYTIOHSH YK€ UMEN BO3MOKHOCTh
OILICHUTh «BapUHBKHH BeYep», BBIBEIS €r0 U3 «IOTaéHHBIX MecT». CleayeT cka-
3aTh, YTO MHOTOYHCJICHHbIE 3aMe4YaHnus W KomMmeHTapuu C. ApyTOHSHa, Oyaydu
CIICIIAHHBIMU BIIEPBBIC, CTATH OTIPABHONW TOYKOW U BO MHOTOM HE TMOTEPSUIA CBOETO
OTIPENIEIISIONIETO 3HAYCHHS B IM1a3aX MOCIEAYIONINX TUTeparypoBenoB. Hecomuen-
HO, €CTh W CIOPHBIC M HEXEJIaTeIbHBIC B3IJISABI U MHCHUS, KaK, HaIpuMep, Ciie-
nyrorue Mbiciu: «llenbro pacckaza «BapuHbKUH Bedepy... ObLIO XYIOKECTBCHHOE
BOCITPOU3BEICHNE BIUSHUE OypXKyasnd Ha pasjaralolliiics CIIOM MENKHX MPOu3-

JKEeHe TpU pyOsst 4 yuactus B sorepee: cM. I. Cynayksin, Counnenusi, Epesan, 1984, c. 836, Ha apM.
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BOAMTENCH M paOCKOe OTHOIICHHE YIIOMSHYTBIX K OypiKya3HOMY 00pasy >KU3HI»®.
Wmu: «Pabckoe oTHOMEHUE K 00IMecTBY BapuHek mpuBoguT Makako K TOJTHOU Tpa-
requm»’, U T. 1. OfHAKO TOMOOHBIE OICHKH TEPSIOT CBOE 3HAUCHHE, €CITH YUECTh,
YTO B JabHEUIHNX ucchenoBanusx C. APyTIOHSH IIEpPECMOTPEI U OTKa3aJcs OT T0-
TOOHBIX PACCYXKICHHM.

B nmanHO# crarbe 0COOBI HMHTEpEC MPEACTABISET CPAaBHEHHE JIBYX IepOeB
I Cynnyksna u H. Toromns, B wactHOCTH, Makako n Akakus AkakreBmda bammvad-
kuHa u3 «lllnnenn»: «Pa3Be Makako He Oblla AKaKUEM apMSIHCKOW JeWCTBUTEIIb-
HOCTH?»,— 3aJ1aéT BOIPOC JINTEPATYPHBIN KPUTHK U yKa3bIBa€T HA CXOJCTBO TICHXO-
JIOTMYECKHUX TIEPEKUBAHUHN JIByX TE€pOEB, MPEHEOPEKUTEIHHOTO OTHOLICHHUST OoTa-
TBHIX, U TIepeHecEHHBIX AKakueM U Makako ockopOnenuii. «Pacckas «BapuHbkuH
Beuep» — ofuH u3 npumepoB BiugHusg H. Torons Ha I. Cynayksana. U me cnyyaitHo
I'. CyHnyKsiH HEOTHOKPATHO YIIOMUHAT 00 3TOM 00CTOSTENbCTBEY ', — 3aKaHUYNBAET
CBOE paccykIeHHe 1o MoBoAYy pacckaza C. ApyTIOHSH.

Bosepamiasce k MmoHorpaduu (1960 1.) 1uTepaTypHOTO KpUTHKA, CIEAYEeT CKa-
3aTh, 4TO, HE YeJlasi BJAaBaThCs B MOAPOOHOCTH COIEPIKaHUS paccKasa, OH CIpaBe/l-
JIUBO TIOJIATAET, YTO «KUCTHIO T€HHAIBHOTO XYIOKHUKa» U C «OecrpereleHTHON
HabmoaaTenbHOCThI0» CYHIYKSH CyMell H300pa3uTh peajbHyl0 KapTHHY 00IIecTBa
TOTO BPEMEHH, OTIMCAB COTKAHHBIN MCKYCCTBOM IIEIBIN Mup aerajeii!!. IMeHHO Ty
0COOEHHOCTH KOTZa-To 3aMeTHsl Apmiak YonansH (XOTSI CBOIO OLEHKY OH IMPHITH-
ceiBan Bcemy TBopuecTBy . CyHayksna): «OgHMMA U3 0cOOEHHOCTEH... ObUN Xa-
paktep u Tamant aBropa (I. CynayksHa — B. A.), HaOM0AaTeIFHOCTH, CIIOCOOHOCTh
Y4ETKOTO M TOYHOTO TIOHUMAHUSI KHU3HN» 2.

C. ApyTioHsHa B pacckase TakKe 3aHUMalld YIIOMUHAHUS apXUTEKTypPHBIX CTH-
neii Tudnuca 1870-x ronos, aBTOpcKHe onucanus GpacagoB COOPYKEHHH, MECTHOTO

8 T. Cynayksinu, I[ICC B onnom tome, Epesan, 1934, ¢. XLII, Ha apm.: B Tom e roay 3To mnpe-
JCTIOBUE OBLIO OIyOIMKOBAaHO OTAEIbHON Opouttopoii: cMm. C. ApyTioHsH, J)Ku3Hb u TBopuecTBo [ a-
Opuena CyHayksHa. AHaIuTHUeCKuil ouepk, Epean, 1934, c. 144, Ha apwm.

° T. Cynayksiam, tam xe, Epean, 1934, c. XLIIL

10 T. Cynayksinu, Tam xe, Epesan, 1934, c. XLIV.

" C. Apyrwonsn, 'abpuen CyuayxsH, Epesan, 1960, c. 358, Ha apM.: B manbHeiimem Oymem
yKa3bIBaTh B CKOOKax: MHHIKAJ aBTOPA U HOMEP CTPAHHLIbL.

12" A. Yonausu, Tpyzasl, Epesan, 1988, c. 733, na apm. Crarpto, nocesiuennyro namsrta I. CyH-
nyksiHa, A. YomaHsH Hammcasl 1o MoBOAY CMEPTH JpamaTypra U Hamedaran B razere « Phiqulinhnby,
n3nasasiieiics B K-mone (1912, # 4717): BnocneacTBuu Ta ke cTaThs Obula IeperneyaTaHa B IEPBOM
ToMe ero Kuur# «JInanoctm» « Ftiptip» B 1924 r:
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ObITa U 0COOCHHO JTUAJIEKTA, YTO JCHCTBUTEIBHO SIBIISIETCS OIHOM U3 0COOCHHOCTEH
3TOTO TMPOU3BENECHUS, HO HE CaMOM CYIIIECTBEHHOM, MOCKOJbKY «kKak U «llemoy,
«BapeHbKHH Beuep» MEHBIIIE BCETO OTHOCUTCS K OBITY, a TIPEXkJIe BCEro 3TO MPOU3-
BeJICHHE, pacKphIBaroliee coruaibabie mpooneMen» (CA, 358), cripaBeummBo 3aMe-
YaeT aBTop.

Ouenky B. benunckoro, nannas tBopenuto H. I'orons, o mpocrore uaeu, no-
MyJIAPHOCTH, COBEPILICHHEUIIEH KU3ZHEHHOU MpaB/e, KOMUYECKOM BJIOXHOBEHHOCTH
u T. A. C. ApyTIOHSIH pacmpocTpanseT u Ha uckycctBo I. CyHayksHa, TEM camMbIM
MIPU3HABas APMSIHCKOTO aBTOPa «II03TOM peanbHOH w3y (CA, 359), u B 3TOM HET
npeysenanueHnst. OCHOBBIBAsICH Ha MU30/IaX, MBICIAX, BEIlaX U IpeMeTax, a TaK ke
Ha SMOIMAX U Pa3MBIILIICHUSAX U3 paccKasa, JIUTEPaTypOBE]l PACKPHIBACT UICH U UyB-
CTBa I'epoeB, B YACTHOCTH, Makako. B cBOEM aHanmu3e OH Ja€T OLEHKY BHYTPEHHUM
Y BHEIIHUM 0COOCHHOCTSIM TIEPCOHAXEH, YKa3bIBasi Ha TO, HacKoibko I CyHIyKsHY
yAaI0Ch, IPUMEHSISI Pa3InYHbIE CPEACTBA M METOJBI, BOCCO3/IaTh HE TOJIBKO Xapak-
TEPbI, HO ¥ U300Pa3HUTh COIUANILHBINA KJIACC U TUITUYHYIO CPEIY, IIPEICTABIISIONIYIO
kaxaoro 3 HUX. [logo6Ho TOMYy, Kak [. CyHIyKsSH mIar 3a maromMm COIPOBOXIaeT
CBOIO T€POUHIO M PAaCKpPBIBAET Pa3IMUHbIE CTOPOHHI €€ yMa 1 MbIcieid, C. ApyTIOHSH
MIPUCTAIBHO CIIEIUT 3@ Pa3BUTHEM IIEPCOHAXKA U MOKA3BIBACT MPOIECC POCTa €€ MU-
POBO33pPEHHS: OT HANBHOCTHU JI0 BCECTOPOHHETO MMO3HAHUS JIeHCTBUTENFHOCTH. Bep-
HO 3aMeueHO: «BoucTuHy, aBTOp CTpanail BMECTE C TEPOMHEH, CUUTAN €€ CTPaJaHus
CBOMMH CTpaJaHHUSIMHM, OH TIIaKa U peiaall BMecTe ¢ Heiy (CA, 369).

0030p C. ApyTIOHSIHAa 3aKaHYMBACTCS KPATKUM M YOSIUTEIBHBIM 000OIICHH-
em: «Paccka3 mpencraBiser co00i 3aKOHYEHHOE, COBEPIIEHHOE TBOPEHUE, B KOTO-
POM HET OTPBIBKOB, KOTOPHIE MOKHO OCTaBHUTh 0¢3 BHUMaHUs. TporarenbHas uaes
MIPOM3BE/ICHHSI TIPOHU3BIBAET BCIO €T0 CTPYKTYPY, JAeJias ero coOpaHHbBIM, IIEIOCT-
HBIM OPTaHU3MOM TI0 CBOEMY PEaTUCTHYECKOMY COMEPKAHHIO, YOeAUTEIbHOH (hop-
Me " cTpyKkType. McTuHHas uaes mopoauwia XyJ0KECTBEHHO MPaBAUBOE TBOPEHUE,
HACBIIIEHHOE peaIbHBIMU oOpa3amu xu3Hm» (CA, 370).

B mase «["abpuan Cynayksia» (B 3-M Tome «VcTopun HOBOHM apMsIHCKOH JiH-
Teparyps» (1964 1) Toro e aBTOpa, Moxpasiei, NOCBIMEHHBIN MPo3e qpaMaryp-
ra W, B 4actHocTH, «BapuHbknHOMY Bedyepy», HHUETo He JT0OABISET K yXKe CKa-
3aHHOMY; II0 CYTH, 3Ta MYOJNUKAIWsl SBISICTCS KPATKUM IEPECKa30M YIOMSHYTOMH
MoHorpaduu's.

13 Cwm.: «Mcropust HOBO# apMSIHCKOM JuTeparypbi», T. 3, Epesan, 1964, c. 211215, Ha apm.:
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XPpOHOJIOTHYECKH CIEAYIOIINM UCCIIEI0BAaHUEM paccKasa sBisercs Tpya JleBo-
Ha AcMmapsiHa. B cBoeit monorpadum, mocsménnoit I. CyHIyKsHY, OH TaKKe OT-
BeJ OTIENbHYIO IVIaBy 3TOMY pacckasy, [0 €ro OINpe/eleHUI0 MPeICTaBISAI0IIEMY
HCKITIOYMTEIBHBIN WHTEpecy». BceTymuieHue o4eHb BBIPa3UTENbHO: «BapuHbKUH
BeYep,— MUIIET OH,— OBUT KOHTPMEPOH CEHTUMEHTAIbHO-POMAaHTHUECKUM COYHHE-
HUSIM TOTO BpeMeHn». B HuxX Obuto odeHb MHOTO cie3. B «BapunpkuHoM Beuepe»
Toxe. OHAKO 3TH CIIE3BI aBTOP YTHPAET TOTOJIEBCKAM CMEXOM. DTOT CMeX Teperie-
TaeTCs CO CJIe3aMM M MpeBpallaeT NPOU3BEACHNE B JpaMy, JOCTUTAIOILYIO )KU3HEH-
HOM [TyOHHBI, TII€ PACCMOTPEHBI BCE COIMATLHO-TICHXOJIOTMYECKUE CIIOU JKU3HI» 4,

Hauunas cBo€ mccnemoBaHue ¢ 3TOH OTHpaBHOM Toukw, JI. AcMapsiH oueHb
KpaTKO, B HECKOJIbKHX CTPOKaX, U3JIaraeT CI0KET U KOHCTaTUPYET, YTO ATOT paccKas
C €T0 OCHOBHBIMH JTUHHUSIMH YK€ TTPUCYTCTBOBAJ B Ibece «Pa3pyiieHnsIit ouar», Ha-
[MMCAHHOM, KaK U3BeCTHO, B 1872—1873 1. CrnenoBarenbHO, 5TO 03HAYaI0 ObL, 4TO
TIpeIMET paccKkasa He J1aBajl MOKos 1 3aHuMalt Mbiciu . CyHIyKsiHa moaroe Bpems,
BILIOTH J10 1877 Tona, korja ObLI ONMyOJNMKOBaH B siHBape-(heBpasie Toro ke rojia B
Oosiee pa3BuToil M yrmyonénnoit gpopme's. «Mebl He 3HaeM, 3aayman ju [. CyHIyKsH
«Bapunpkun Beuepy emié B 1873 rofy, uiu ujest Hamucarh moceTuia ero nosxe. Ho
paccka3 co CBOMM CIOKETOM M XapaKTEpHBIMU IEPCOHAXAMHU SIBIISIETCS €CTECTBEH-
HBIM MPOAOIDKEHNEM «Pa3pyIeHHoro odara» u BoOOIIe XyT0KeCTBEHHOTO pean3-
Ma, puBepkeHIeM kotoporo crai I. Cynnyksn»'’,— numrer A. babasiH.

JI. AcmapsiH Tak ke MomT4E€PKUBAET TyMIEBHYIO, TOTPYKEHHYIO B C€0s Iy TKOCTh
aBTOPCKOT'O TEKCTa, SMOLIMOHAIBHYIO HACBIIIIEHHOCTh XapakTepa Makako, KOTOpbIe
SIBIISTFOTCSL 20COFOTHBIMU TICHHOCTSIMHE JUTSL 3TOTO pacckasa. [lepecka3aB oTienbHbIe
SMH30/IbI CIOXKETA, JIUTEPATYPHBIH KPUTUK M300pakaeT repoeB, MOKa3bIBACT CYIII-
HOCTB MX IyLIH, 00yCJIOBINBas €€ COIMaIbHBIM MOJIOKEHUEM U OKpYKeHHeM. B oT-
JUYHE OT CBOMX MPEANIECTBEHHUKOB KPUTHK YTBEP)KAAET, UTO OAHUM M3 JKEIaHUH
Y CTPEMJIEHHUH, €CJIM He TJIaBHbIM, puBeauM Makako B Cononak Ha «BapuHbKuH
Be4ep», OBUIO MPOCTOE W, MOXKET OBITh, MOHSATHOE YeCTON0ONe OeqHON JKEHIIH-
HBI — HaXOJUTHCSl B OKPYKCHUH OOTaThIX JiaM, ObITh TIOXOXKEH Ha HUX, YTO, KCTATH,
HEHCIIOIHUMO. «3alpeTHBIN U0/ Ka3aJcs ClaJKuM U keJaHHbIM. C Icuxoioruye-
CKOM TOYKH 3pEHUS ITO OYCHBb yOeauTensHo, — 00bsicHsIeT JI. AcMapsiH. — UenoBek

JI. Acmapsin, I'aGpuen Cynnyksn, Epesan, 1980, c. 82, Ha apM..

CM. TpeThe aeiicTBue komenuu «Pa3pyiieHHslii ogar’:

[ewarancs B razere «Uwlp («Mmrak») B 1877 ramy, NeNe 1,2, 5, 8, 11 u 14.
A. Babasin, TopuectBo radpuena Cynnykssa, Epesan, 1988, c. 135, na apm.:

16

17
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CTPEMUTCS M MEUTAET O TOM, 4ero y Hero HeT. Korjja reporsst 3BOHUT B ABEPH J10Ma
Anexo, OHa HWCTIBITHIBACT TTyOOKHE YyBCTBA M KeJlaeT, 9ToOBI e€ cocenka Kekenb,
WM KTO-TO €II€ cTaj CBUAETENIEeM TOTo, Kak OHa BXOJAUT B CTOJb MOYETHYIO yCalb-
Oy. Jlaske HecMOTps Ha HEKOTOpPbIE BHYTPEHHHE aMOMLIUH, OHA CTPEMHTCS, YTOOBI €€
YBHJICITN 3HATHBIC JKUTETH OKPYTI» 8,

JI. AcmapsiHa B pacckasze 3aHMMajM M BICUATISIOIINE aBTOPCKHE 00pa3bl Me-
LIAHOK — JKCHIIUH U JEBYILIEK, KOTOpbIE IEHCTBUTEIHHO U300Pa’KeHbI OUCHb SIPKO
1 ¢ OONBIINM YyBCTBOM, MPEIIOKEHHUSIMH, TTOJTHBIMHU capka3ma u catupsbl. [locre
HECKOJIBKUX LUTAT U3 OPUTHHAJA JIUTEPaTypOBeA, HE CKPbIBas CBOIO HENPHUS3Hb U
MIpe3peHre K MelaHam, MPUXOAUT K BBIBOLLY, UTO I. CyHIIyKSH MCIIOIB30BaN «OTPHU-
LATEIbHYI0 HAIPaBICHHOCTb FOTOJIEBCKOTO PeaIn3May. «OTH NPUMEPHI SBISIOTCS
ApMSIHCKHMHU 00pa3iiaMy KOJIOPUTHO-TPOTECKHBIX TUIOB «MEPTBBIX aymm»...» . —
MHUIIET OH.

OcranbHOE, 10 CYIIECTBY, HE MOBTOPSICTCS, XOTS MOYTH MPHOIMKACTCS WIN
OTOXKAECTBIISETCS ¢ COYMHEHUSAMH MPEAIIECTBYIOUINX KPUTUKOB. MeToioM coBep-
IIEHHO CaMOCTOSITEJILHOTO M HE3aBUCUMOTro paszdopa JI. Acmapsia noOwuiicst npume-
YyaTeIbHBIX PE3YNIbTATOB.

[Tocne Bcero ckazaHHOro cO3MaéTcsl BIIEUATIIEHHME, YTO CKa3aTh XOTh CKOJIb-
KO-HMOYyb CYILIECTBEHHOE HOBOE CiloBO O pacckase [. Cynayksna HepeansHo. Ho
B 1981 romy, nposiBUB ITUTEpaTypHOE MYKeCTBO, Dnyapa Jxpoamisn omyOnukoBat
CBOE HOBOE HCCJICIOBAaHUE, TEM CaMbIM YOEIMB U JI0Ka3aB, YTO TaKasi BO3MOKHOCTD
BCE-TakM cymecTByeT. OCHOBHOM II€NIbIO HAIIETO MCCIIe0BaHMs ABISETCS MOKa3aTh
3Ha4YeHue Tpyaa On. xpbamsHa.

Kakwue HoBIIECTBaA C TOYKH 3PEHUS JINTEPATYPOBEACHNS IPUBHOCUT U3BECTHBII
JUTEPaTypHBIA KPUTHK, B 4EM 3aKIIOUaeTCs LIEHHOCTh €ro BKiIaja B chepy Happa-
THUBHOI'O aHAJINM3a, OCOOEHHO €CJIM CPAaBHUBAThH €T0 3AKIIIOUEHMS C MPEIbIAYIIUMU
olLleHKaMu?

Ha gBaguatu msitu ctpaHunax sxypHaia Of. [pkpOamnisH npeacrapiser «cyab-
Oy» u3nanus pacckaza « BapiHbKHH Beuep»- HaUMHAas ¢ TyONUKAIMU Ha CTPaHHUIIAX
razetsl «Upulpy («Mmak») u 1o 1934 rozpa, cmycTs NPUMEPHO ILECTHICCST JIET,
KOTJIa OHO OBIJIO TIEPEN3IaHO B OTHOTOMHOM ITOJTHOM COOpaHWU COYMHEHHH Mmucare-
71 U yAOCTOUIIOCh BHUMAHUS JINTEPATyPHBIX KPUTHKOB.

18 JI. Acmapsin, [abpuen CyHayksH, c. 87—88, Ha apM.
19 Tam e, c. 90.
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Wznarast panee cO3MaHHBIN M YK€ 3HAKOMBIH aHATUTHYECKHIA MaTepual (XOTh
1 BCETO OMHUM ab3arieM, 04eHb KpaTko, B BHIIE CHOCKH) Dx. JkpOamsH «BeIaaéT»
CBOIO HAay4YHYIO TPUBEPKEHHOCTh KaK JIUTEPATYPHBI KPUTHUK: HE MpeHeOperars u
HE YITyCKaTh U3 BUIy HA OJTHO MCCIIIOBAaHKE, HU OJIMH OO0Jiee MM MEeHee 3HAYMMbIi
TEKCT, B KOTOPOM TOBOPHUTCS O pacckase. MHorna ocrapuBas, HHOT/AA CChUIAsICh Ha
MPEALECTBYIOMUE OLUeHKH, Df. J[KpOalissH NPUBOIUT CBOM AOMOJHEHHS, HE J0-
BOJIBCTBYSICH JIMIIh YaCTUYHBIMH cChUTKaMu. OH pa3BHBaeT yXe CKa3zaHHOE, apry-
MEHTUPYET U 000CHOBBIBAET CBOU CJIOBA YOSIUTEIbHBIMU HAYYHBIMU apTyMEHTaMHU.
Tak, Hanmpumep, ccbutasich Ha JI. AcMapsiHa U KOHCTaTUPYsl, YTO CHOKETHOE SIAPO
«BapunpknHOTO Bedyepay yke MPHUCYTCTBOBAJIO B mbece «Pa3opéHHblil ouary, O.
JxpOarmisiH, oHaKo, HAXOIUT, YTO COXPAHUBIIASCS B apXUBE 3aMETKa O pacckase
CBUJIECTEIHCTBYET HE TOJHKO O MPOTOTHUIAX OJHOM T'€pOWHHU MOBECTH- BapuHbKH,
kak nosaran C. Apytionsi (CA, 369), a kacaeTcs B LIEJIOM BCeX MEPCOHAXKEH U oc-
HOB croxeTa nmpousBeneHus (Jx, 35).

PaccmarpuBast XynoxkecTBEeHHBIH KOHOIUKT « BaApUHBKHHOTO Be4epa» B KOHTEK-
CTE MPEIIECTBYOIUX OLYTUMbIX focTxkeHUH [. CyHayKsiHa B qpaMaTypruu, J1.
JLxpOalsiH crpaBeyIBO MoJIaraeT, YTo Kak B Pa3BUTUU JIEHCTBUS, TaK U B KOHTpac-
T€ MOBECTBOBAHMSI «MHOIO MEMOU3May, HA YTO OUCHb CIECPKAHO HAMEKaJIU U Ipe-
IIECTBEHHUKH HccienoBarens. Ecim B mhecax «Xarabamay, «Emé omgaa sxepTBay,
«Pa3pymieHHbI ouary, Kak MOSICHAET JIUTEPATypOBE, «KOH(IINKT HAUMHACTCS U 3a-
KaHYMBaeTCA BHYTPH Kitacca OypiKya3uH, MEXIy CTApbIM M HOBBIM ITOKOJIECHHUSIMH,
HUX UAESAIMHU, TICUXOJIOTUEN U TToBeaeHueM», To B «llemno», a 3arem u B «BapuHbKHU-
HOM Beuepe» HEIOoCPEICTBEHHO MTPOTHUBOIIOCTABIIEHBI OyprKyas3usi U pabouuii yesno-
BEK, IMOKa3aH KOHTPACT HPABCTBCHHBIX OOJIUKOB, KeJlaHui U MeuThl. 1 xoTs Makako
He JocTUraeT ypoBHs co3HaHus [leno, e€ He mocemaroT uIen O COUUaIbHON O0ph-
0e, MBI YBEPEHBI, YTO PacCKa3 BEIUTPHIBAET OT ATOTO, TOTOMY YTO TEPOUHS OCTAETCS
B CBOEM €CTECTBEHHOM COCTOSIHUU.

OxapakTepru3oBaB «BapuHbKHUH Beuep» KaK «KJACCUYECKOE MPOU3BEICHHUE
HACTOSAIIEH CONUATBHO-IICUXOIOTHYEeCKOH mpo3bl», Oa. JxpOamsH, oxHAaKo,
CUHMTAET, YTO 3TO HE OOBIYHOE TOBECTBOBATEIBHOE IMPOW3BEJICHHE: OHO IOJ-
BEPTHYTO ONpPEAENCHHBIM MPUHIIUIIAM PEYEeBOM CTHJIM3AIMU, YTO CHENAN0 €ro
OJIHUM U3 HCKJIIOUMTENBHBIX MPONU3BEACHNN Hallel Mpo3bl. 37ech pedb JUTepa-
TypoBena obperaeT OoJbIlle TEOPETHUECKOe COAEp)KaHWe, U OH, KaK OTMEJaeT
caM, paccMaTpHBaeT KOHKPETHO «BHYTpEHHUH MexaHu3M mnosecTu» ([x, 40).
B mmpokom crexTpe TeopeTHYecKux mpodieM 0coboe MecTO OTBOAUTCS Xa-
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pakTepy pacckazuuka. B cBs3M ¢ 3TUM paccMaTpuBasi BOIPOC B3aMMOACHCTBUS
aBTOp — MPOM3BEJCHHUE B IIEJIOM M yKa3bIBas Ha pa3IMuds Ha MIpUMeEpe MMpo3au-
YeCKHX MPOU3BEACHHN apMSHCKOW JTUTEPaTyphl — OT OonUcaHusi (GakToB, Cylle-
CTBYIOIIUX HE3aBUCHUMO OT aBTOPA, J0 OECIPENITCTBEHHOTO «BTOPIKEHUS B X0
HCTOPHUH U «CyABOBI TepoeBy», . JKpOamisiH KOHCTaTUPYET, 4TO B «BapuHbKHU-
HOM Be4epe» OCHOBHOM 00pa3 — caM paccKazyuK: KOHKPETHOE JIMI0, UMEIoLIee
IICUXOJIOTHYECKYIO OMpPEAeNIEHHOCTh, OTUYETIUBOCTh, €T0 KOHTYPHI BCIUIBIBAIOT
KaK «0CA3aeMOT0 MEepCcoHaXka» CO CBOMMHU HJICSMHU W B3mIssnaMu. B ero oOpase
TBOPYECKH OTpa)ke€HbI HEOJHO3HAUYHbIC HACTPOSHHUS W BIIEUATICHUS, IEPEKNBa-
HUs Teposi. 37ech 3aclyKMBaeT BHHUMAaHHs OJHO HAOIIOJCHHE JUTEPATypHOTO
KPHUTHKA: €CJIH 110 TTOBOJly MHOTHX TNepcoHaxeil cBoux mbec I. CyHAYKSH mpu-
3HABAJICS, YTO ITOT repoit oH cam (Macucsai, Mukaen, I[lemo), To B «Bapunb-
KMHOM Be4epe» y Hero He ObLIO MOXOXKEH 1IeJid, MOCKOJIBKY 3/1e6Ch OH UMEI BO3-
MOXHOCTB JIEHCTBOBATh OT CBOETO JIMIIA M CO CBOCH peubio?’, ¢ peubio, KOTOPOe
3BYYHUT Ha TUQIHMCCKOM AMAJIEKTE apMSHCKOTO si3bika. [Touemy xe I. CyHayKsH,
n3jaras 9Ty UCTOPHIO, HE UCTIOIH30BAll JIUTEPATYPHBIA apMIHCKUN a3b1K? OqHa-
KO B TaKOM CJIy4ae paccka3 yTpaTHJI Obl CBOW «3MHUYECKUI XapakTep» W Hero-
CPEICTBEHHOCTh, MPOCTOTY, KUBOCTh M MJUIIO3UIO «3aYLIEBHOTO PasroBOpay,
KaK 3aMeJaeT caM JINTePaTypHBIH KPUTHK. «3aCTaBUB» CBOUX IMEPCOHAXKEH To-
BOPHUTbH U JlyMaTh Ha JUAJEKTE, aBTOp 00eCleur MpeanojaracMylo eCTeCTBEeH-
HOCTh M HEMPUHYKJIEHHOCTD.

B MHOTrOCI0MHON CTPYKTYpe peueBoit crunuzanuu . Jxpoamista 0co0o BbI-
JIEJIIeT CIIOM BHYTPEHHUX pa3MbINIIeHHH Makako, IyIIeBHBIX Tep3aHWUU H CTpa-
JAHWH TEPOMHU, CBSI3AHHBIX C TPEBOT'aMH — IMPHATHO TEP3aIOLIMMHU, HO U yXKaca-
IOUIMMHU OKMIAHUSMHU. DTOMY TBOPYECKOMY CIIOIO, OMCTHHE HENPEB30WAEHHOMY
10 CBOEH IICHXOJIOTHYECKON HACHIIMIEHHOCTH, 0 (hopmynupoBke Om. JxpoOaris-
Ha, «MOTYT 3aBHJIOBaTh» MHOTHE NPOM3BEICHHUS HAlICH JTUTEPATypPhl, B TOM YHUCIE
W3BECTHBIE POMaHBI U pacckasb (, 43).

B crpykType mpousBeneHusi 0co00e MECTO OTBOJHTCS TaKkKe Oe30TBETHOMY,
3aMKHYTOMY U «0€3MOJIBHOMY» JAHAJIOTy paccKa3zuMka ¢ repoumHei. ABTOp cra-
HOBUTCSI COBETYHMKOM CBOEH T€pOMHH, CITyTHUKOM M COYYBCTBYIOIIMM BO BCEX €&
JeSTHUSAX U AYLICBHBIX 4yBcTBax. OH BOJHYETCS M CTpajaeT BMecTe ¢ Hel: o0cTo-
ATEIHCTBO, KOTOPOE JeNIaeT MPOM3BEICHHUE TEIUIBIM ¥ JKUBBIM, TPOTATeIbHBIM U

2 Cwm. I. Cynayksin, I1ICC B 4-x 1., T. 3, EpeBan, 1952, ¢. 465, Ha apm.:
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cuibHbIM. UyBcTBa U MbIciu Makako, CIOBHO MPOHUKAs B CO3HAHHE aBTOPA, IO-
PO mpeBpaImamT paccka3 B MOHOJIOT, HAIIOJHEHHBIN CHJIBHBIME 3MoIusmMu. On-
HAaKO €CJIM B MPOU3BEACHUSAX NIPYTUX Mucarenei, Hanpumep, B «Panax Apmenun»
X. AOOBsSHa 3Ta CTHIINCTHYECKAs OCOOCHHOCTh OI[EHMBACTCS KaK JTUPUYECKOE OT-
CTyIUIEHUE, KaK BbIpa)KE€HME MBICIIEN U HACTPOEHUM nucares, To B « BapuubkuHom
BeYepe» ITO UTPAeT KaueCTBEHHO HOBYIO, BAXKHYIO POJIb, Olarogaps 4emy «Ipo-
r3BeeHne, Ha/IeTIEHHOE KIIACCHIECKUMHU YepTaMH COLNAIbHO-TICUXOIOTHYECKOH,
AHAJIMTUYECKOU TIPO3bI MPUOOPETAET TAKKE YEePThI JIUPHUSCKON MOIMBI”,— IHIIET
On. xpbamsn ([x, 45).

OnHako 3T0 0OCTOSATENBCTBO HE O3HAYAET, YTO JIUTEPATYPHBIH KPUTHK JIUPHU-
YECKU OTOXKJESCTBIISECT XapaKTep paccKazdyuKa ¢ XapakTepoM Makako mim Hao0o-
pot — BoBce HeT. Kak mumeTr oH cam: «OHH TPEACTAIOT Nepea HaMU HOCHUTEISIMHU
JIByX COBEPILECHHO Pa3HbIX CTEIEHEW M YPOBHEH MHUPOIOHUMAHUS U CO3HaHMs. B
9TOM CMBICIE MOXKHO CKa3aTh, YTO TI0 BCEMY paccKa3y HENpPepBhIBHBIMH JIMHUSMHI
MIPOXOJIAT /IBa MapayljIeNIbHBIX MOTOKa co3HaHusA. OHMH MPUHAJIEKUT PaCCKAZUHKY,
npyroii — Makakoy» ([Ix, 45).

AHanu3bl IepCcoHa)Xkeil TOBECTH YacTO CTAHOBATCS OJM3KHMMHU, WHOTAA JaXKe
KOKYIIUMHCS TIOXO)KMMH Ha OILIEHKH NpPeIIIeCTBEHHUKOB, ocoOeHHO C. Apy-
TIOHSHA, 9TO OYCHB ecTecTBeHHO. OmHako mpu dToM aHanu3 1. xpoOamsaa 60-
Jee TIyOOK, CBEX, OCS3aeM C TOYKH 3PEHHUS] PACCMOTPEHHUSI Pa3IMYHBIX BOIPO-
COB, C 3aCIy)XHBAIONIMMH BHUMAaHUS HWHTEPECHBIMU JUTEPATypPOBEIUECKIMHU
HaOIIOJICHUSIMH.

CraHOBUTCA TIOHSTHO, YTO JHUTEPATYPHBIA KPUTUK OOpaTWiics K Marepua-
Jy TIO 30BYy CepAlla U IyIIHd, HE OTPAaHWYHMBAs CBOIO CBOOOAY YK€ M3BECTHBIMHU
OIICHKAMH, MBICIIAMHU, NpeanonokeHusMu [lcuxomoruueckue nepexuBaHusi, pas-
MBITIICHUST Makako o 00orarcTBe W OSAHOCTH, MPOIECC Pa3BUTHS €€ OOIIECCTBEH-
HOTO CO3HaHUSI HHTEPIPETUPYIOTCS C TOMOIIBIO TITyOOKUX HayYHBIX HAOMIOIECHHH.
MeTko 3aMeYeHO, YTO «aKIIeHT B paccKa3e JeiaeTcst He Ha BHEITHEM JeHCTBUH, a
Ha aHaJIN3e BHYTPEHHUX NYIIEBHBIX cTpagaHuit» (x, 46). Jlureparyposen 3ame-
THUJI TJIABHOE — MEPEKUTYIO JpaMy, HHIUBHUIYaIbHBIC YIICBHBIC CTPAIaHUS Iepo-
WHU, UX HCTOKU.

B oTnuune ot cBoux mpenmiecTBEHHUKOB, JA. kpOamsin oTBEén Gonee Be-
COMO€ MECTO M3Yy4eHHI0 oOpasza Myxka Makako, KOTOpPBIH XOTh M SIH30JUYCH,
HO, KaK OTMEYAeT JIUTEPaTypoBell, «UTPAET OYEHb BAKHYIO H/ICOJIOTHYECKYI0 U
CTPYKTYpHYIO poib» (Ik, 46). [I[pumedarensHo cpaBHeHUE ¢ iepcoHaxeM llero.
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Kax Ilerno mpe3puTeNbHO MIBBIPSIET B JIUIO 3UM3UMOBY IMSTh TYMaHOB (JICHEK-
Has eIUHUIA), TOTYYEHHBIX OT HEro B Ka4eCTBE «COUYBCTBHUS», TaK M My Ma-
Kako OpocaeT CBOM KpPOBHO 3apa0oTaHHBbIC, OOCTHpPAaHHBIC W pa3llaBJICHHbBIE KY-
IMIOPHI B «JIUIIO BCEM» MPUCYTCTBYIOMIMM. JTa CIieHa JEeHCTBHUTEIBHO SBIISIETCS
HJICOJIOTHYECKON BepIIMHON pacckasa. OJHaKo 0cTaéTcst OTKPBITHIM BOMPOC: IO~
yemy I. CyHnyksH octaBmi 3Toro repost 6e3 umenu? ['osopst o Hém, CyHAYKSIH
00BIYHO yHOTPEOIACT COUCTAHUS: «OeTHATA», «MYK Makako», «O0eTHbINH TPyds-
ra». KoHeuHo, CI0)HO JaTh 0JJHO3HAuHbIN 0TBeT. OJIHAKO, 10 HAIlIEMY MHCHHIO,
9Ta 3arajika, BO3MOXKHO, CBSI3aHa C OTHOIIEHHEM aBTopa. CyHAYKSH IEHUT CBOUX
CMEJIBIX U PEIIUTEIBHBIX TEPOCB, TAKUX KaK, Hampumep, MacuchbsHi, Mukas,
u, ocobeHHo, [lermo. A «myx Makako»- 3TO, [0 CyTH, YEJIOBEK, KOTOPBIH MOXET
CMHPHUTHCS U TpucnocabmuBarbes. OH «Oenen», OqHaKO, HEe TOJIBKO B JKU3HH U
10 COI[MATLHOMY IOJIOKECHHIO, HO U 110 XapaKTepy W MoBeJAeHn0. Ha nepBhix ke
CTpaHUIAX paccKaza aBTOP KOCBEHHO WJIM CapKACTHYECKH JAET MOHATH CBOEMY
YUTATEJI0, YTO CBOEro OorarcTBa AJieko JOOMIICS OOMaHHBIM MYyTEM, IPUCBOUB
JIEHBI'U CBOETO TIOKOWHOTO Opara, MOXKHO CUHMTATh, My’ka Makako. A 4To crenai
MOCJEHUH, YTOOBI TOOUTHCS CIPABEJINBOCTH, MOJNYUYUTh NPUIUTAIOIIEECS EMY
HacneacTBo? Huyero, pasBe 4To OoTBepHyIcs C npe3peHueM. MHbIMEU cloBamu,
OH JIMITh TUYHBIM MOBEJICHUEM BBIPA3UII CBOIO OOMJY, & 3TO YK€ YKa3bIBaeT UTO
OH HE «OeTHBINY, a )KaTKNU, Kak TOBOPUT M3BECTHas repouHs [ p. MareBocsHa?!,
Pasmprmnsis B 9TOM HampaBlIeHWH, MBI CYUTAeM, YTO IOJ00HOE pPaBHOAYIIHE
I CyHnyksiHa Tak)Ke MOXKHO CUMTATh METOJOM U KpUTepHeM (HOPMHUPOBAHUS Xa-
pakrepa reposi.

Cosznaéres Bneuarienue, uyto . CyHIYKSIH HE UCIBIThIBAET 0CO00M cuMIaTuu
K «MyXy Makako» n3-3a OJJHOH «4epThI €r0 XapaKTepay: «IIpu HEOOXOIUMOCTIY OH
BCE «JI0Ka3bIBA» PYKAMH U KYJTAKOM... «HE 3aTPYIHSID) M «HE TOMUI s3bIK»>2. Takast
K€ M3IIUIIHSS CYpOBOCTh K JK€HE BHJHA B MOCIIEAHEM DIIHU30/IE PaccKasza, Korna OH
BBIBOJIUT TIOTEPSIBIIIYIO CO3HAHUE CYNPYTY M3 IoMa AJEKO: «...yXxBarwi Makako 3a

PYKY ¥ C KPHKOM TOTAIIUIT OSTHKKY BHHU3 ... »%.

2l I'p. MareBocsin, CC B 2-x 1T, T. 2, Epean, 1985, c. 242, Ha apm.

2 T. Cyuayksin, Counnenusi, Epesan, 1984, c. 836, Ha apm.

3 Tam xe, c. 863. B cBsi3u ¢ stum smuszonom JI. Acmapsia Hammcan: «OH (Myx BapuHbkn.—
B. A.), Bupisl yrHeTeHHe U OKCIUTyaTaluio cebe MOJOOHBIX, 3MUTCS Ha BECh MHp, HO HATIPABISET CBOM
THEB HE 10 BEpHOMY ajpecy, a Ha Maxako»: JI. Acmapsin, ['abpuen Cynnyksn, Epesan, 1980, c. 92,
Ha apM.
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Bo3moxxHO, MHOTOE CTano OblI ICHEe B YIIOMSHYTOM BONPOCE, €ciii Obl aBTOP
CMOT OCYIIECTBHUTH CBOE JKEJIaHWE: TIepeieNaTh MMOCIEIHIOK CIIeHY, O 9YéM CBH/Ie-
TENBCTBYIOT 3alUCH, COXPAaHUBIIHECs B ero Oymarax (/Ixk, 49).

B cBoeii crarbe Da. [IxpoamissH 0co00 BBIIEIHI TaKKe CTUINCTUIECKUE CPEJI-
CTBa pacCkKai3a U B 9TON CHUCTEME TMOAYCPKHYJT ABC NPOTHUBOIIOJIOXKHBIC JIMHUMA: JIN-
PHUYECKYI0O U CaTUPUYECKYIO, KOTOPBIC, KaK OH 3aMeuaeT, «IPEICTaBISIOT COOOM
BECOMBIE M PAaBHOCWIIbHBIE (DAKTOPHI: OHM BO3HUKAIOT BMECTE M MPHUCYTCTBYIOT Ha
MpoTsHKeHUH Bcero pacckaza» (Ix, 49); cBoicTBo, uTo Takke Aenaer «Bapunb-
KHMH BeYep» YHUKAIHLHBIM SBICHUEM B apMSHCKOH JIUTEpaType.

Hapﬁ,uy C pasMbIIUJICHUAMU, TCPCKUBAHHUAMU, MEUYTAMH, pa3ovapoBaHUA-
My Makaxko, a TakKe COOBITHSIMH W HEMOCPEACTBEHHBIM SYMOIIMOHAILHBIM OTHOIIIC-
HHUEM pacCKa3yHkKa, HI/ITepaTyprlﬁ KPUTHUK OonbIe AKICHTUPYET BHUMAaHUEC YNTa-
TeJs HA APYTOM JIMHWHM, Ha IOMOPE, T/Ie OH BBLACISIET TOJBKO OIMH THIL: «Oecmo-
maaHas ¥ OECKOMITPOMUCCHAs caTupay. U 3mech oH abcomoTHO mpaB. OTPHIBKH,
pacckaspiBarolie 00 OTHOIICHUAX BapuHbKH U €€ Myka, O TOpsiueM, HO JIO)KHOM
Onmaro4ecTHH TIOCIIETHET0, U 0COOEHHO OINMMCAHUS BHEUTHOCTH, ONIEXKIIBI, a TaKKe
CIIETCH U KJIICBCTLI, JIMUEMEPUA U HaHYCKHOﬁ BCXJIIMBOCTH XCHIIIWH, COGpaBH_II/IXCSI
B 7loMe y BapuHbKy, Ha IEpPBBIiA B3I MOTYT TIOKa3aThCsl OMOPUCTUYECKIMH U Ca-
TUPHUICCKHUMHU, B TO BpEM KaK OHH I'POTECCKHBI, HAITOJIHCHBI Y6HﬁCTBeHHLIM capkas-
MoM. B atom npoussenenuu I. CyHIyKSH AEHCTBUTENBHO TOOHMICS aOCONIOTHOTO
XyJI0KECTBEHHOTO yCIeXa, Pa3UTENbHO TOAUYEPKHYB MPOTHBOpPEYNE MEXKIy BHEIII-
Hell hopMoil 1 conmepxannueM. «ITo TOroneBcKuil cTiib...» (CA, 367),-kak B CBOE
BpeMms 3ameTi1 C. ApyTIOHSH.

XoTst u BKpartie, oHako . JxpOalisH caenan npeMeToM PacCMOTPEHHSI U
JpYTHE SJIEMEHTHI XyIOKECTBEHHOW CTPYKTYpBI paccKa3a: KOMIIO3UIIHMIO, CIOKET,
JKaHPOBBIE U SI3BIKOBBIE 0COOCHHOCTH. OO 2TOM MBI HE OyZeM MOIPOOHO TOBOPHUTH,
MOCKOJIbKY HAaIll OT3BIB UMEET JIMIIb O3HAKOMUTENBHBIN XapakTep. OTMETHM JIHIIb,
YTO JTUTEPATypPOBE]] PEICTABIISAET IMOCIEI0BATEIbHBIE STAIBI MPOSBICHUS COACPIKa-
HUA MPOU3BCACHUA, HAYUHAA OT 3aBA3KH M 3aKaHUYMBasgd PCHICHUEM, U HAXOIUT, YTO
OHO BBIXOJIUT 32 PAMKH ITPOCTOTO MIOBECTBOBAHMUS (PYHKIIMOHATILHON MPO3BI M UMEET
Oolee TMPHYECKOE JbIXaHHE, HAIOIHEHHOE TITyOOKHUM IICUXOJIOTHYECKUM CMBICIIOM,
YTO JieNlaeT CIOKET OPUTHHAIILHBIM U HEITOBTOPHMBIM.

B uepene nureparypoBeaueckux pa3dopoB OTAETHHBIM MIPEIMETOM PACCMOTpe-
HUsl CTAHOBUTCS BOIIPOC O JKAHPOBOM NPUHAJUIEKHOCTU NpousseaeHus. Hecmorps
Ha TO, uTo caM . CyHayksiH « BapHBKHH Bedepy» OXapaKTepU30Ball KaK «MaJeHb-
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KM poMaH», 10 COAEpkKaHHUIO OH LIEJIOCTHOE TBOPEHHE KaHpa poMaHa. On. Jxp-
OallsiH, TeM HE MEHee, CYMTAeT MPABMWIBHBIM HA3bIBATh [IPOM3BEICHUE PACCKA30M,
MOSICHAS, YTO «OHO JIaJIEKO OT Pe3KOil C:KaTOCTH HOBEJIIbI, CTYIIEHUS! COOBITHH, CIO-
KETHBIX PAa3BETBJICHUI, MOAPOOHOCTEH U eTaliell poMaHa UiIH [OBECTH, U, B KOHIIE
KOHIIOB, UX 00ImmpHOro oobsémay (JIx, 49). Kak MOXHO yBUICTb, JTOBOJBI JIUTEPA-
TypOBeJia HE OCTaBIISIIOT MecTa i criopoB. OHAKO HAI0 CKa3aTk, YTO, OTPAaHUYUB
ce0s xaHpoM pacckasa, I. CyHIyKsIH B TO K€ BPEMs BBIILEJ 3a €r0 PaMKH, CO371aB
CBOH JIMYHBIN THUI, KOTOPBII HE SBISAETCS OOBIYHBIM OBECTBOBATEIBHBIM MTPOU3BE-
JEHUEM: B HEM MPHUCYTCTBYIOT «EIIE U APKUE YEPTHI INPUUECKON IMOAIMBD),— OTME-
gaeT Oa. bxpbansta ([Ix, 45).

OnavH 13 BaKHBIX XY/I0’KECTBEHHBIX PUHIIMIIOB, CIIOJIB30BaHHBIX B PACCKa3e,
On. JlpOamnisH cauTaeT OrpaHUICHUE ONMMCHIBAEMBIX JCHCTBUI BCETO OMHUM JHEM
OT paHHErO paccBeTa JI0 MO3JHEro Beuepa, B KoTopoM CyHIYKSH, OIHAKO, CyMel
«TI0Ka3aTh TMPOIIIOE M HACTOAIIEe TSPOMHN M HAMEKHYTh Ha Oymyriee» (Ixk, 53).
U, HecMOTpsl HA TO, YTO JUTEPATYpOBE] 0CO00 MOIPOOHO HE paccMaTpPUBAET HTOT
BOIPOC (KaK U CIEI0BAJIO OKHUIATh), IPU3HAEM, YTO 3TO AECHCTBUTENILHO HACTOSIIEE
XyI0KECTBEHHOE M300peTeHne, OTHO U3 CUIIbHBIX Xy/I0’KECTBEHHBIX CBOHCTB MTPOU3-
BEJICHHUS, T/I€ aBTOPY YAAJIOCH B CTOJIb Y3KUX BPEMEHHBIX paMKax 3pMMO BOCCO3/1aTh
TICUXOJIOTHYECKYI0 KOHKPETHOCTD, KHBBIE YEPTHI, YOSTUTEIbHBIA KU3HEHHBIN Xa-
pakTep, LeNTyI0 4eJI0BEUECKYIO TPareinio, a Takke 0CA3aeMOo IMPOJEMOHCTPUPOBATh
HENPUMHUPHUMYIO COLMAIBHYIO IIPOTUBOIIOIOKHOCTD 00IIECTBAa TOIO BpeMeHu. 11 He
cly4aitHo, yTo « BapyHBKUH Be4ep», C OAHOHEBHOU IJIMTEIbHOCTHIO OITMCAHHBIX B
HEM coObITHi Da. [[kpOamisH cpaBHUBaeT Hanpumep, ¢ «Aptuctom» Adn. [llupsan-
3ane, «l'mxkopom» OB. Tymansna, «Yaxy» P. Ilarkansina, B KOTOPBIX COOBITHS pa3-
BOPAYMBAIOTCS HA TPOTSHKEHUM TIEPHO/Ia BPEMEHHU OT OiHOTO roaa («Aptucty, «['u-
KOp») IO HECKOJNIBKUX aecaTwietni («Yaxy»). M XoTs, TUTepaTypHBIA KPUTHK HE
0TAaéT MPEANoYTeHNE HU OJHOMY W3 HHX, HE OLICHMBAeT OAHO B ylIepO APYromy,
9TO, KOHEYHO, ObII0 Obl HEYyMECTHO, HO, TyMaeM, B 3TOM CTPYKTYPHOM BOIpOCE
MOYKHO yraJiaTh CKPBITYIO CUMIIATHIO HccienoBareis K « BapuHbkuHOMY Bedepy».

Ot B3MIAa NUTEpaTypOBeJa HE YCKOJIB3HYJIM BEIMKOJICITHBIE OMUCAHMS KOH-
TPacTOB MPOCTPAHCTBEHHOW U MPEIMETHON Cpeabl B 00TaToi BU3yalIbHOM crcTeMe
noBectd. C 0HOM CTOPOHBI, OCAHBIN U HenpuBIeKarenbHblid Celinaadar, ¢ Apyroi
CTOpPOHBI, OoraThlii U pockommHbIH CoJloNak; ¢ OJHOW CTOPOHBI, BHEIIHEE W BHY-
TPEHHEE BEIUKOJIEITHOE YOPaHCTBO JIoMa AJIEKO U 0COOCHHO OOraTrcTBO «Oymyapa
Bapunbky; ¢ 1pyroii cTOpoHbl, HEIPUIVISLIHBIN JoM Makako — yOoroe «romemieHue



80 QUUHIL UREHUL 2023 SURLNRIO

C TOHUPOM» CTaJIA HE TOJBKO ATaJOHAMH BBICOKOM Xy/I0KECTBEHHOCTH MTOBECTH, HO
1 BaKHEHMIIMMHU BBIPAKEHUSIMH, 00€CIIEUNBAIOIINMH €€ COLUAIbHOE COIEpKaHuUE.
U BoBce Henmb3sl cuMTaTh MpeyBeluueHreM OleHKy Ja. /kpOalisHa, 4To «B HCTO-
PUM apMSIHCKOM IIPO3bl TPYJHO yKa3aTh APYroe NPOM3BEICHUE, TI€ ONHUCAHHUE MIPO-
CTPAHCTBEHHOW M MIPEJIMETHOM CPeJIbl CTONIbL aKTHBHO YYaCTBOBAJIO ObI B PACKPBITHH
conuangbHOro comepxkanusy (Jlxk, 54).

B crarpe Dn. [xpbamisiHa mHTEPECEH U TCOPETHICCKUNA aHATIN3, CBSI3aHHBIN
C XyAOXECTBEHHBIM MBIIIICHUEM W NPHUHIMIIAMH, UAECHHO-CTPYKTYPHBIMH CBsI-
3siMH pacckaza ¢ nopecTbio «llIunens» H. lorons. Mel ynomuHanu yxe, 4To
0 HEKOTOPOM CXOJACTBE ATHX paccka3oB mucan u C. Apytionsa*. DT1oT dakr
koHcTatupyer u 1. JLxpbamss B cBoux cHockax ([x, 56). Ognako, ecnu npu
cpaBHeHUH npousBeeHui C. ApyTIOHSH B OCHOBHOM aKI[EHTUPOBall BHUMAaHHE
Ha CXOACTBE JBYX IJIaBHBIX IepoeB — AKakusi AkakueBuua u Makako, mpe3u-
paeMbIX U BBICMEMBAEMBIX B MX JKaJIKOM COLIMAJIBbHOM IOJIOXKEHUH, TO HaOJIO-
nenust Dn. JlxpOanisiHa OOJbIIE OTHOCITCS K TSCHBIM CBSI3SIM MJICOJIOTHYECKUX
na)ocoB, XyI0KECTBEHHONW CTPYKTYpE M Pa3jIH4HbBIM OCOOCHHOCTAM. B cBsizm
C TEpBBIM B pacckazax JINTepaTypoBe] MOAYEPKHBAET THEBHOE HEIOBOJILCTBO
YHIDKEHHEM «MaJeHbKOTO YeJOBeKa». BTOphIM OOIMM MOMEHTOM SIBISETCS
aBTOpPCKass 0COOEHHOCTb M3JI0KEHMS ONMCBIBAEMBIX PEaJMH IOCPEINCTBOM XKH-
BOH peun, co3namomeil WIIIo3HI0 Oecelbl, KoTopas B «BapuHbkHHOM Beuepe»
emé Oojee ycuIMBAaeTCs 3a CUET CTHIM3ALUHU C IIPUMEHEHUEM [HaJeKTa, Kak
ormevaeT Oa. JxpOamsta (x, 56). [lpu cpaBHeHHH IBYX NMpOHM3BEACHUI, He-
CMOTpsI Ha CTapaHUs JUTEpaTypoBena AepkaTh TBopuectBo H. l'orons B nen-
Tpe BHUMAaHUs, JETAJH, BCIUIBIBAIONIMNE M3 «CHMIIATHW», CKOpPEEe OTHOCSTCS K
«BapunbkuHomy Beuepy». M 3aMeTHO, 9YTO OH OOJIbIIE CTPEMUTCS OLUEHUTH H
BBISIBUTBH IOCTOMHCTBA TBopuecTBa I. CyHayKsHa, KOHEYHO, HE npuberas K 3Ha-
KaM paBEHCTBA MJIM HEPaBEHCTBA, OTMEYasi, YTO BeChbMa 3HAYMTEIbHBIM SIBJICHH-
eM Obu1o yxe u 10, uyTo I. CyHIyKSH TBOPYECKH BOCHPHUHSUI U Pa3BUII XyJOXKe-
cTBeHHYI0 Tpaauuuro H. T'orosns.

ABTOp 3aKaHYMBAET CTAThIO OYEPEIHON BBHICOKOM, HO OECIIPUCTPACTHOMN OLIeH-
KO pacckasza: «BapuHbKUH Be4ep»- 3TO HE TOJBKO OJIHO M3 BBICHIMX TBOPUECKUX
noctwkennid 'abpuana CyHayksHa, HO M OHO U3 CaMbIX IIYOOKHX W COBEpIICH-

2 Cwm.: I. Cynayksinn, [ICC B onaom Tome, Epesan, 1934, ¢. XLIV, Ha apm.: C. ApyTIOHSIH yrio-
MHHAJI HEKOTOPOE CXOJCTBO JBYX MPOM3BEACHUI Takxke B cBoell MoHorpaduu 1960 r., mocBsméHHON
I. Cynnyxsny.
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HBIX [TPOU3BEJCHUI apMsHCKOHN 1po3bl. CriycTst OoJiee 4eM CTOJIETHE IOCEe CBOCTO
CO3MaHMs OHO HE YTPATHUJIO HU HA HOTy CBOETO odapoBaHUs W BIwsHISI (Jk, 57).
MoHO 100aBUTh, YTO M CETOJIHS OHO COXPAHUIIO KaK JINTEPATYPHYIO, TaK U TEOpe-
TUYECKYIO0 3HAYUMOCTh U [IEHHOCTb.

Takum 00pa3oM, UCXOJIS U3 TPOOIEMBI U IIeJICH HAIIETO UCCIICIOBAHMUS, paccKa3
I Cynayksna « BapuHbKUH Beuep» Mbl PACCMOTPENN HA XPOHOJIOTHUYECKOU OCH TI0-
CIICIOBATEIFHOCTH 3aTPOHYBIINX €r0 MPOU3BEICHUI, yaeiss 0c000e BHUMaHHE
Ha XypHAJbHYIO CTaThlO 3aCIY)KECHHOTO JUTEpaTypoBenaa, akagemuka PA Dnyapna
xpOarnsHa.

Mp&1 nocTapanuck mokaszath 0co00e JIUTepaTypHOe UyThE U3BECTHOTO YUEHOTO,
0o0paTUBIIIETO HajIeXallee BHUMaHUE Ha 3TO NMPOU3BENIEHHUE, ITOIBEPTHYBIIIETO €T0
THIATCIIBHOMY aHaJIu3y, MIPOKOMMCHTHUPOBABIICTO €TI0 CTPYKTYPHBIC OCO6CHHOCTI/I,
[OBECTBOBATENIbHBIC TIACTHI, BBHISIBUBILETO U MPOSICHUBIIETO MHOTHUE TBOPUYECKUE
MIPOOIIEMBI, TOMYEPKHYBIIIETO CBSI3b dCTeTHUeCKUX MpHHNUTIOB [. CyHIyKsHa ¢ pyc-
ckuM kiaccukoMm H. Toronem, ¢ ero peamuctuueckor cucTeMoid, 0co00 Mo IEépKu-
Bas TECHYIO CBsI3b «BaprHBKHHOTO Beduepa» ¢ «llInHenpiom.

<hULURLUNEN™

Qupphl; Uninnijtiwb, wuntidhnu Enniwpn Qppuwptivb, «Jdwnphtyh
Jtstippy, yuundniwodp, Goqol, dunwbgniphil, ntwjhunmwlui hwdiwlupg,
«Ghlkp

3 Paccka3 nakonnuHo ynomuHan W C. AraGalbsH B npeaucioBud K uznanuio «CodnHEHHiD
I Cynnyxana (1984 r.). OH Ha ABYX CTpaHHLAX BbICKa3al OLICHKY pacckKas3a, [0 CyTH HE IpHUBHECS
Hudero HoBoro: cM. I. Cynayksin, Counnenust, EpeBan, 1984, c. XIX—XXI, Ha apm.: 3HaYUMBIX HO-
BOCTel 110 MOBOAY ATOrO pacckasa He coolmiaeT taike U A. babasH, koTopslil, B MOHOTrpaduH, mo-
cBsmEnHOM TBOpuecTBY I. CyHIyKsIHa, CyXast TPaHUIBI CBOETO MCCIIEI0BAHHS JIUIIb PACCMOTPEHHEM
JpaMaTHYECKUX TPOU3BEAECHUN aBTOpa, OLIEHKH KacaTelbHO «BapHHBKMHOTO Beuepa» B OCHOBHOM
OpUBOIMT M3 cTatbu Dx. JDxpbamsHa. cM. A. Badasn, TeopuectBo ['abpuena Cyunayksina, Epesan,
1988, c. 134—137, na apm.
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SUMMARY

In the literary heritage of the famous Armenian playwright Gabriel Sundukian
(1825—1912), the short story «Varinki Vecher» is of exceptional interest, which
is not only one of the author’s creative achievements, but also one of the perfect
works of Armenian fiction that initially did not receive proper attention. The article
examines the works of various literary experts, especially Eduard Jrbashyan’s
opinions on this work.
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PECULIARITIES OF CHARACTER DEVELOPMENT IN
THE PROSE OF LEVON BASHALIAN!

The Western Armenian literature of the 1980s revolved around human beings
and their complex and multi-layered relationships with the inner world and society,
transforming the various manifestations of public life into the material of the fiction-
al prose. Fictional characters from this period undergo diverse psychological and
behavioral transformations, shaped by their social roles, within the realm of intricate
human relationships.

In the limited number of his literary creations, Bashalian also delved into the ex-
ploration of individuals within various social dimensions and life conditions, as well
as their inner world. The author occasionally utilizes descriptive imagery to estab-
lish comparisons and contrasts between the surrounding environment and the charac-
ter’s inner world. Characters in Bashalian’s fictional prose often embody individuals
who, for diverse reasons, have become alienated from society — some seek solace
in solitude, while others, burdened by harsh social conditions, have succumbed to a
loss of resilience. Nevertheless, we also come across characters who opt for the path
of resilience and refuse to surrender. In certain works, the author attains profound
generalizations by delving into personal feelings and experiences, revealing intricate
psychological nuances, particularly through vivid descriptive imagery.

In the author’s debut novel, “Disenchanted”, the character of Gevorg serves as
an illustration of how a lack of positive personal characteristics and self-doubt can
fragment an individual’s identity, rendering them susceptible to a range of social
influences. The narration also provides a specific attitudinal-evaluative perspective
on the environment in which the protagonist lives and works. However, it emphasiz-
es that the consistent failures experienced by Gevorg are primarily attributed to his
personal traits, irrespective of the external environment and other factors. Regard-
less of the environment and external factors, Gevorg either withdraws into solitude,

U Uimwgneky £ 14.11.2023, gpuwfuounch) F' 18.11.2023:
by, Swugk tamaraandreasyan@gmail.com: bfpuwgpyp’ Fenpy Uwphuwi:
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immerses himself in contemplation or his preferred pastime, reading, or his attempts
to integrate into society are so uncertain that they only elicit boredom and laugh-
ter from those around him. Wherever Gevorg appears, he remains the same silent
and reserved person. The author also constantly alters the environment surrounding
the character. In the novel’s opening, we observe Gevorg studying in school, where
despite being the oldest among students, he cannot evade being “tormented” and
becoming the target of “all the mischief conceived by these young minds”. In the
second setting, again a school, and despite the shift in the character’s role—now as
the teacher—persecution persists. The reason lies not with the students. “During the
first months, the students did not deviate much from that respectful attitude they
typically show to each new teacher.”” The weak character of the teacher gradually
pushed them towards “embracing audacious behaviors™.

The author seeks to completely expose the character of the protagonist through
the third setting, Ziumpiulian’s apartment, where Gevorg works as a private tutor.
Prominent among the character’s behavioral traits are shyness, distrust, and timidi-
ty. The consistent behavior of Gevorg, lowering his head and avoiding eye contact
every time he encounters Mrs. Ziumpiulian, implies that a change in milieu does not
bring about a substantial shift in Gevorg’s inner world. Certainly, close interaction
with the lady instills a certain boldness in him, the consequence of which is a con-
fessional letter that ultimately proves detrimental to Gevorg. The traits emphasized
in the character, as mentioned earlier, are also evident in the part where, after much
hesitation, he opts to submit one of his compositions to “Arevelk™, not under his
real name but under a pseudonym. It turns out that the milieu does not play such a
significant role in his failures. In this context, personal characteristics take prece-
dence, impeding his integration into the social milieu.

The Swiss psychiatrist and founder of analytical psychology, C.G. Jung, who
coined the terms extroversion and introversion in psychology (the emphasis is
ours—7’ A.), argues that these concepts characterize the personal characteristics of an
individual. Jung posits that the extrovert is oriented toward external content, while
the introvert is focused on the internal. The distinction between inner and outer ex-
periences is solely defined through consciousness, and only through consciousness

2 L. Bashalian, Yerker (Writings), Yerevan, 1962, page 16. Subsequent references to quotes from
this book will be provided in the essay, denoted by the page number in parentheses.

3 Arevelk (in English — Orient) was a widely circulated and read Armenian newspaper published
and circulated throughout the Ottoman Empire.
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can an individual recognize whether they are more aligned with external content
to the detriment of the internal or vice versa. According to Jung, the conscious ex-
trovert values their connection with external content and fears their inner content,
while the introvert fears not themselves, but the object, which they attribute with
incredible horrors*.

Gevorg’s distinctive personal traits enable us to classify him as an introvert,
marked by characteristics such as finding satisfaction in solitude and wholeheartedly
delving into his thoughts, which manifests in his creative pursuits. Simultaneously,
he faces various obstacles at different societal levels.

Even the external description provided for the character, centered around the
portrait, already unveils the weak-willed traits of Gevorg: “The face, truth be told,
had the utmost bitterness of Millevoye. The eyes shone with the color of glass,
which represented not a specific shade but a reflection of the color of the surround-
ing object” (p. 6). While the mention of Millevoye® might be justified by the au-
thor’s intent to underscore the “harmful” impact of romantic literature on genera-
tions, the allusion to the indistinct color of the protagonist’s eyes implies that we are
dealing with an individual possessing a weak, indecisive character.

The literary critic Z. Avetisyan, regarding the portrait as a fundamental element
in the poetic structure of artistic creation, contends that, unlike in painting, a literary
portrait is a protracted sequence of perpetually shifting states that undergo contin-
uous evolution, assuming cinematic expressions. Analyzing the matter within the
context of the historical novel, particularly in works like D. Demirchyan’s “Var-
danank” and Raffi’s “Samvel,” the literary critic astutely observes that the portrait
serves as a compilation of layered information. This includes physical, psychologi-
cal, and national aspects, along with diverse elements of historical and social sym-
bolism®. Certainly, the genre-specific peculiarities of the novel or short story do not
always allow Bashalian’s prose to fully reveal the multi-layered meanings of the lit-
erary portrait and the changes observed in the development of a character. However,
the author often turns to the literary portrait in the course of character development
with the aim of achieving psychological insights.

4 K. Jung, Lectures at the Zofingia Club. Analytical psychology. Seminars, Moscow,
Club Castalia, 2018, Art. 210.

5 Charles Millevoye (1782—1816) is a French poet who became famous for his romantic poems
at the beginning of the 19th century.

¢ See Z. Avetisyan, Psychology of Literary Creation, Yerevan, 2011, p. 81—84.
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If Gevorg’s portrait leads us to presume in advance that we are dealing with a
person of weak character, in another work, the novel “The Circle of Galatia”, the
portrait of Armenak suggests that the character possesses a strong personality. “It
was a remarkable face, entirely different from those peaceful and indecisive faces I
was accustomed to seeing there. His eyes were round and deep, but so deep that the
glitter of the eye-pupils burn there, like a cigarette butt in the darkness of the night”
(p. 33—34). Here, too, the depiction of the eyes is at the center of the portrait. In
Gevorg’s case, the indistinct color associated with his character; here, the repeated
emphasis on the “depth” of the eyes and the presence of beard stubble already sug-
gest overemotional and a fiery character.

In Bashalian’s prose, the literary portrait encapsulates social-psychological con-
tent. For instance, the depictions of two women in the work “Two Women (From the
Paved Streets of Galatia)” not only showcase a shared social environment but also
construct entirely contrasting images when the author briefly delves into the nation-
al identity of the characters.

Z. Avetisyan also discusses the “background of the portrait,” which serves
to complement, adorn, and enrich the portrait. According to the literary critic, the
material world that envelops the character not only signifies the setting and spatial
movements but also helps reveal the character’s inner world’.

In this work by Bashalian, the setting remains the same: the noise and bustle
of the paved streets of Galatia. Both women were compelled to go out onto the
street for the same reason — necessity, but their methods of action were different.
In the portrait, the author particularly emphasized the role of nationality, from
which other characteristics of the portrait seem to emanate. Describing the first
wife, the author writes: “The place of origin, whether from a corner of Bologna
or Hungary, remained unknown to me. The woman appeared to be in her thirties,
possessing a face that held no remarkable beauty or ugliness, rather, one easily
dismissed.” (p. 155). Shortly thereafter, Bashalian portrays the second woman.
“She was a provincial refugee from the Plain of Mush, if I am not mistaken. A red
fabric covered her entire face up to the mouth. Only her sunny cheeks and small
black eyes were visible, revealing a glimpse of courage.” (p. 156). Certainly, the
writer’s subjective stance and the intention to underscore origin, genetics, and na-
tional pride are evident here. In Bashalian’s prose, we also encounter depictions of

7 See Z. Avetisyan, mentioned work, p. 52.
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the transformations occurring in an individual’s inner world due to the weakening
or rupture of the individual-society relationship. The factors contributing to an
individual’s detachment from society are varied, and the ways in which this sepa-
ration becomes evident also display diversity. For example, in the chapter “Turtle”
from the diary “Mediterranean memories”, the author presents the character of
the hunchback with quite interesting characteristics. This unnamed protagonist,
marked by an outward melancholy that captures the writer’s attention amidst the
monotony of the deck, alleviates his loneliness and fulfills his psychological need
for love and companionship through a mute turtle. Unlike humans, who are high-
er beings, the turtle does not remind of his comical and unattractive appearance.
Bashalian manages to describe the changes happening in the inner world of the
hunchback when he takes a small, mute creature in his hands. “And he took the
animal of the ground and began to kiss the shell on its back, lick the belly with
the tongue, sticking out through the hole on the side of the head, and licking. He
then unbuttoned his jacket, placing it inside, and threw both sleeves over it with
an infinite intensity of passion.” (p. 129). This individual, alienated from society
throughout his life, releases the emotions accumulated within him, directing them
towards the speechless turtle, which, in turn, cannot reciprocate his feelings in
any manner. It is interesting that for the final revelation of the psychology of the
hunchback, the author asserts that instead of the turtle, he could have chosen a
cat or a dog, which were capable of moving independently and taking what they
wanted. However, it seems he consciously chose the turtle, which he took out of
the trunk, let it breathe, and put it back. Here, Bashalian aims to underscore that
the hunchback, who had not sensed the need for his own Self in many years, now
sought to fulfill it with the assistance of a turtle.

In the novel “Pigeons”, we deal with a slightly different reality. However, the
similarity in these two cases lies in the fact that, akin to the hunchback in this sce-
nario, the old man also attempts to fill the void left by his lost family through pi-
geons. He dedicates crumbs of love and passion that have accumulated within him
to these birds. The author places significant importance on the physical environment
in character development, considering it an auxiliary tool for unveiling the psycho-
logical aspects of the characters. “The environment is more than just surroundings;
it is an integral part of the character. This is particularly true for the home interior,
which can be viewed as a symbolic or metaphorical extension of the character. A
person’s home is a reflection of themselves. By envisioning it, one can also envi-
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sion its owner.”® Similarities can be seen between the external description of the
old house and the old man. The red color of the house, already acquiring “moldy
cherry shades,” evokes a connection with the “boiled earth-colored” and “plump”
cheeks of the old man, and against the backdrop of antiquity, the always “closed”
shutters of the house stand out with “long, black coat” and the fez of “ancient solid”
form. The door of the old house holds particular symbolism, characterized by “large
iron hinges and a massive rattle.” It appears to serve as a connection between the
external and internal worlds. When the door swings open, it marks the only inter-
action the old man and his sisters have with the outside world—a visit to the church.
Conversely, when the door closes, the existence of the external world ceases. “There
before them began a private world, a life constructed with yearning, silence, prayer,
destruction, the distant echoes of which scarcely emerged occasionally and rever-
berated in the village.” (p. 216).

M. Arnaudov, in the book “Psychology of Literary Creativity,” discussing the
literary prowess of Honoré de Balzac, emphasizes that while the author observes
life keenly and swiftly he grasps various human conditions, it doesn’t imply that he
never indulges in descriptive styles. Reading the preface to “Father Goriot,” with
its spatial depictions of streets, houses, furniture, and clothing, illustrates how the
realist, renowned for dissecting passions, adeptly makes characters influenced not
only by their social environment but also by the circumstances of life in a relevant
manner’.

If the old man’s connection with the external world was so feeble that it couldn’t
fill his “empty and devastated” heart, then two “white and soft” doves, unintention-
ally entering through the window of the house, bridged this gap with their innocent
presence. Similar to the hunchback described earlier, this old man, isolated from the
entire world and its people, undergoes a transformation in the company of these mute
beings. The initial external portrayal of the character in the work served as a means
of depicting the old man’s inner world. In this section, the writer revisits the same
scenario, revealing the internal joy stemming from the alteration in the old man’s
countenance and gaze. “And surrounded by birds, enveloped in their midst, his heart
would swell with delight, his gaze shedding the stern and austere expression of an
antiquated and discontented man, now softened by bewilderment.” (p. 217).

8 Welleck R., Warren O., The Theory of Literature, Yerevan, 2008, p. 327.
° See M. Arnaudov, Psychology of literary creativity, Moscow, 1970, p. 77.



90 PUUTrY UL M ERUBUL 2023 3URGLNRIO

The political and social persecutions experienced by individuals in the Otto-
man Empire, especially Armenians, had inevitable consequences. In Bashalian’s
prose, characters grappling with complex social situations often undergo a loss of
personal and national dignity, surrender easily, abandon the fight, and reevaluate
their lives. These individuals, including pilgrims, craftsmen, and small traders re-
siding in damp and dark inns of Istanbul, lose the will to resist, succumbing to
adaptation and compliance. Such characters can be found in Bashalian’s works like
“Soft People”, “Free of Charge” and “The Neighbor Woman”. To portray the op-
pressed mental state of these characters, Bashalian eschews a focus on depicting
clothing or other symbols with social significance. Instead, he employs body lan-
guage and uncertain movements as a means of unveiling the internal experiences
of the characters.

“- What do you want?” the old man asked the newcomers again with a sol-
emn voice, standing at the door as the newcomers removed their boots, bowed their
heads, and clasped their hands together.” (p. 202) (“Soft People™).

“Recently, I’ve frequently witnessed the poor man in a state of profound melan-
choly. His head was consistently bowed...” (p. 196) (“Free of Charge”).

“The following day, he was once again in his place, laboring incessantly, never
raising his head.” (p. 45) (“The Neighbor Woman™).

In the given examples, a common characteristic among the protagonists is
“having their heads bowed”, indicative of inferiority and uncertainty. The weight of
poverty and burdensome cares made them appear smaller and more fragile external-
ly. However, their inner worlds assumed rigid and unyielding forms.

In addition to the characters mentioned, Bashalian’s prose also features energet-
ic and combative individuals endowed with strong willpower. These characters can
be found in works such as “The Circle of Galatia”, “The Vow of a Priest”, and later
in “Voice of the Tribe”.

“The Vow of a Priest”!? stands out as one of the enduring works of the writer.
Despite varying assessments from literary critics, the novel is noteworthy for its
diverse artistic images, narrative depth, and comprehensive psychological character-
ization of the characters.

19 Tn 1964, based on Bashalian’s “The Vow of a Priest,” the “Hayfilm” film studio produced a
short film directed by Henrik Margaryan. The film was showcased at the Cannes Film Festival. (Source:
http://www.irates.am/hy/1453443893 / 26.09.2020).
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Hakob Oshakan, in his reference to L. Bashalian, observes that despite its com-
pactness, the novel carries a “heavy atmosphere.” According to the theorist, within
this work, a “poet,” a “researcher of morality,” an “artist,” and a “thinker” are in
a struggle. Oshakan determines the weight of the material by the influence of the
“mutual” pressure stemming from these four or five intentions''.

A. Arpiaryan, reflecting on Bashalian and his contributions years later, identi-
fies several significant features in works such as “Khachakhchi” and “The Vow of
a Priest.” Arpiaryan notes, “Bashalian, despite positioning himself as an adversary
to the old Armenian faith, wrote about its victory in the moral war. Simultaneous-
ly, he expressed concern about the anticipation of other wars. Through his stories,
Bashalian envisioned and celebrated the nation’s physical strength. “Khachakhchi”
and “The Vow of a Priest” succeed one another, praising those adept in handling
weapons, an uninformed youth skilled in combat, and an Armenian priest who nev-
er forgets his rifle. According to Arpiaryan, these individuals represent the Arme-
nians of the future, and Bashalian’s literature was offered to people before they
even witnessed it.'?

The spirit of struggle and rebellion mentioned by Arpiaryan is indeed notice-
able. However, in our opinion, in addition to the call for the Armenian people to
achieve freedom through weapons, there were also expressions about natural human
needs to indulge in passions and lively sensations, to be closer to nature, and to act
freely.

The central figure of the narration, Torosents Akob, embodied the spirit of a
free child of nature, a source of pride for the province. This young man, dedicating
his conscious life to adventurous exploits, didn’t engage in clandestine, nocturnal
battles but rather confronted danger boldly, seemingly with the sole aim of showcas-
ing the supremacy of his strength and his disdain for peril. The author underscores
this aspect when noting Akob’s descent from a relatively affluent family, highlight-
ing the character trait that drove him to seek not profit but peril in his pursuits. In
other words, for Akob, the engagement in conflict wasn’t a compelled action, as in
the case of Harutyun in the novel “Khachakhchi,” but a natural compulsion to exert
his strength and display courage.

' See H. Oshakan, Overview, no. 5, Jerusalem, 1952, pp. 95-96.
12 “Newsletter of Literature and Art”, Book B, S. Petersburg, 1904, Page 175—176.
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Akob’s favorite activity was hunting, during which he appeared to discon-
nect from reality, wholly surrendering to his passions and emotions. To under-
score Akob’s internal and spiritual bond with hunting, the writer likens it to a re-
ligious service, with gunpowder serving as incense, “he would bring the strength
of it as an offering to that sanctuary.” Bashalian, in describing the hunting scene
and the character’s emotional encounters, seeks to accentuate Akob’s inseparable
connection with nature during these moments, a connection deepened by his inner
sentiments.

The freedom-loving Bashalian envisions Akob far from civilization and hu-
manity, amidst snow-covered mountains and forests, where the expansive whiteness
serves to further evoke the wild instincts of man. “In this snow-covered expanse,
under the fierce wind that powdered his face with snow and adorned his mustache
and beard with icicles, he himself would resemble an untamed and familiar child
of nature, a creature from the earliest centuries, entirely removed from humanity.
Free from the influence of civilization, he could continue his life as a free and noble
animal, wild and untamed, on the earth with one beat that came out of it.” (p. 115).

However, Akob didn’t solely channel his strength and energy into satisfying
his innate senses; he also served as the protector of his fellow villagers, assuming
the role of the guardian of the village. The only dissatisfied parties with Akob were
his parents. The profound love they harbored for their son, coupled with the anxiety
stemming from his adventurous life, led them to persistently attempt to distance
him from weapons. The church emerged as a potent force capable of achieving this.
“What a woman couldn’t accomplish, the church did.” (p. 117).

In the context of archetypes of the collective unconscious identified by Carl
Jung in his work “Analytical Psychology,” Yu. Hovakanyan examines the arche-
type of the Shadow among others. Citing the opinion of the Swiss psychoanalyst,
he writes that the awareness and acceptance of one’s own Shadow are desirable
and pleasant, not because it further emphasizes internal contradictions and evokes a
sense of inadequacy. According to him, the analysis shows that we attribute to oth-
ers all the characteristics that we do not want to attribute to ourselves. This happens
not only with individuals but also with nations'’. Hovakanyan gives the example of
the Armenian people, noting that, having lived in the Ottoman Empire for six hun-
dred years, Armenians judged themselves the same way Turks did. “An Armenian is

13 See Yu. Hovakanyan, Psychoanalytic philosophy (Freud, Jung, Fromm), Yerevan, 2001, p. 65.



2023 SURGLNKO UBLNUPTLGPSNRUE RUCULBULE UrQuuniur 93

a slave, a rayah, incapable and unworthy of carrying weapons, unworthy of freedom
and independence, unworthy of having their own state,” said a Turk, and the Arme-
nian repeated the same'.

In the prolonged efforts of Akob’s parents to separate their son from weapons,
one can see not only parental concern but also a universally formed psychology
that has long lived in terror under the Turkish sword, against which Bashalian also
protested.

Akob, who was ordained as a priest against his will Akob, now known as Ter
Mesrop, bore no resemblance to his former self. Initially, Father Mesrop might have
experienced internal rebellions, but over time, even these dissipated, leaving the
once robust young individual transformed into a “sad and insignificant person.”

However, Bashalian’s intention was not to deepen the psychology of a character
resigned to his slave status but rather to rekindle the fighting spirit of the nation.
Therefore, the Priest rediscovers his former feelings, and his dedication to the weap-
on surpasses the commitment to the church pillar and the vow he took. As K. Dan-
ielyan aptly observes, “In the insane ecstasy and insane passion of Father Mesrop,
there was a many-sided secret of the prolonged expansion of the spirit of freedom,
the joy of rebellion, the enjoyment of power, the joy of victory, and the ardor of
a great feeling giving birth to the desire for freedom.”"® The “foolish cry” of the
Priest, newly embarking on the hunt, resonates in the silence of the night, serving
as a poignant symbol of the last attempt to break free from the chains of slavery and
confinement—a subtle hint skillfully woven by Bashalian.

The theme of struggle and survival through the power of weapons is also ex-
plored in Bashalian’s work “Khachahchi.” Bashalian, in his works, endeavors to
depict the emotional states of characters through the description of natural phenom-
ena. While in the portrayal of Akob’s character, the emphasis was on the inseparable
connection between man and nature, influenced by the awakening of primal human
instincts, in “Khachahchi,” the writer employs the image of nature to convey the
character’s emotional state.

The narration commences with a portrayal of a chilly and restless December
night, where the howling of the “spicy wind” serves as a vibrant prelude, and the
“monotonous” beats, echoing the hour of the night, intensify the image, creating

14 Tbid., page 68
15 K. Danielyan, Literary Cultivators, Yerevan, 1977, p. 377.
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an impressive and uneasy atmosphere. The flock’s “runs” transform into the “bot-
tomless cry” of nature, and the night’s rhythm morphs into a haunting “howl.” The
elemental force of nature seems to mirror the emotional state of the youth who
seeks refuge in the churchyard, with “muttering of curses” between the teeth ev-
ery half hour underscoring this unease. Hambardzum is restless because he views
cross-dressing not as a right but as a necessary step to ensure his own survival and
that of his family. In Bashalian’s works, such as Akob and Zohrab’s Hakobos, dif-
ferent perspectives are brought to the issue. An important aspect of the case is the
emphasis on the necessity of not succumbing to captivity and resorting to weapons,
a notable characteristic already present in Bashalian’s works from the 1890s.

Previously, Bashalian addressed another form of resistance, rooted in the pres-
ervation of religion and national identity. In the story “The Circle of Galatia,” it is
intriguing how a young man, lacking extensive and diverse religious beliefs and
guided solely by his father’s guidance, chooses to endure extreme poverty rather
than seek assistance from his affluent yet Protestant uncle. Despite having been un-
der his uncle’s protection for an extended period (four years) and physically partici-
pating in Protestant prayers on Sundays, Armenak vehemently rejects his uncle’s of-
fer because he always remembers his father’s words: “Hold on to your grandfather’s
faith!” (p. 37).

It might seem easy for a twelve-year-old boy to stray from his faith, especially
given the absence of his father, and his uncle’s gradual attempts to adapt him to
this new situation. However, Armenak proves to be a strong and sincere character.
These traits become evident at the beginning of the novel when the author contrasts
the youth with the audience gathered in the Protestant cafe. The clientele of “Resd”
includes unemployed teachers, clerks, and “Protestant preachers aspiring to office,”
who exhibit exemplary behavior but succumb to the “fat and intoxicating” atmo-
sphere of the cafe. They speak in hushed tones, uncertainly glance at newcomers,
and display hesitancy in their movements. In contrast, Armenak is sociable, with
fast and nervous movements, a sharp and penetrating gaze, and a careless and indif-
ferent attitude toward his surroundings. Bashalian further emphasizes the contrast
in clothing, noting that while others try to conceal “a lack of a button or a feather
on the shirt” by buttoning up their coats to the collar, Armenak casually displays
his dirty and untucked shirt. The author adds, “This young man was a blasphemy
among these meek people” (p. 34). This initial external description, outlining certain
aspects of the character, is later affirmed by Armenak’s story. Even after being ex-
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pelled from his uncle’s house, the youth’s will remains unbroken in the face of need
and poverty. While Armenak may not be a Protestant, he represents a unique “pro-
test,” vociferously denouncing human injustice within the temple of Protestantism.

In analyzing the peculiarities of character development in Levon Bashalian’s
works, several distinctive features emerge:

* The author adeptly captures the psychology of individuals navigating di-
verse societal arenas, establishing a nuanced link between the external milieu and
their inner worlds.

» Seemingly inconspicuous external details play a pivotal role in unraveling
the psychology of the characters. Across various works, the author achieves pro-
found depth by skillfully describing objects and the surrounding environment.

» Bashalian assigns significant importance to the utilization of literary por-
trait, imbuing them with not only psychological depth but also social relevance.

» There is a notable emphasis on the preservation of national identity, with the
author creating contrasts between the psychological traits and life experiences of the
people who have endured centuries of slavery.

<hUvURLUNEGN

hpuuwguymniehi i, hngbytpmioniehil, ghnupnitumwjub Yepuup, Epun-
puitipuhwy, htnpnytpuhwy, nhiwbup, Gwhiunhy (archetype), wnwipljuyw-
Jub hpwjuyn, omwipnid:

SUMMARY

The article touches upon the peculiarities of character development in the
works of Levon Bashalian. Drawing on the insights of analytical psychology, we
have conducted a psychological and profound analysis of characters, as evidenced
by the works of Z. Freud and K. G. Jung.

The article delves into numerous issues, shedding light on them through the
lens of contemporary literary studies. Various approaches have been employed to
examine the psychological traits of the protagonists depicted in novels and short
stories:
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* The actions of characters demonstrating depressive and isolated traits in
social relationships were elucidated through an examination of the impact of the
social environment and individual characteristics.

» For behavioral analysis of characters, the portrait with a socio-psychological
and national layer was employed to enhance the comprehensive psychological
depiction of the character.

* Special attention was given to the description of the physical environment
and natural phenomena, serving as a means to gain psychological insights.

PE3IOME

B crarbe 3arparuBarorcs ocobeHHOCTH co3nanust 00pa3oB JleBoHa bamansHa.
C 1enpio TTy0OKOTO, IICUX0JIOTHYECKOTO aHajn3a 00pa30B HaMU OBLT UCTIOIL30BaH
OTIBIT AHATUTHYECKON TICUXOJIOTUH, CChIIasich Ha B3MIAAbI 3. Opeiina, K. FOura.

MHorue BOTIpOCH B CTaThe TPAKTYIOTCS UCXO/IS M3 COBPEMEHHOTO JINTepaTypo-
BEUECKOTO OIbITa. UepThI TYIIEBHOTO CKJIa/1a TEPOEB, BCTPEUAIOIINXCS B HOBEIUIAX
U pacckazax, ObUIH PACCMOTPEHBI IO HECKOJIBKUM METOJ[aM:

* JleiicTBusa 00pa3oB, KOTOPHIE B OOIIECTBEHHBIX OTHONIEHUIX JEMOHCTPHUPY-
10T TIO/IaBJICHHBIE, H30JIMPOBAHHBIC YEPThI XapaKTepa, OOYCIOBICHBI POJIbIO COLHU-
AJILHOM cpesibl ¥ JINYHOCTHBIMHU CBOMCTBAMU.

* Jlyis MOBEJICHYECKOTo aHajm3a 00pa3oB ObLI MCIIOJIB30BaH MOPTPET — C Ha-
[IMOHAIFHBIMH, COIMAIEHO-TICUXOJOTHYECKIMH CJIOSIMH, YTO ITOMOIJIO O0O0OIINTH
TICUXOJIOTHIECKOE OTIMCAaHUE XapaKTepa.

e TloguepkuBaeTcsi 3HAUUMOCTh ONMCAHUS COLIMYMa, OKpYKaloIIeh cpe-
OB, TIPUPOTHBIX SBJICHWN, dYepe3 KOTOpPhIE BO3MOXKHBI TICHXOJOTHYECKHE

MNPOHUKHOBCHHUH.
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GRIGOR MARASHETSI
THE NEW LIFE OF NINE HUNDRED-YEAR-OLD DRAMA!

Unlike many nations that had no literature at all in the Ancient or Middle centu-
ries or have been satisfied with the proportionality of one author-one small creation,
the Armenian past is rich with noticeable figures and literary heritage. In consider-
ation of the contents of our article let’s remember some prominent medieval poets
such as Grigor Narekatsi (951—1003), Nerses Shnorhali (1102—1173), Grigor Anav-
arzetsi (about 1240—1293), Arakel Syunetsi (1350—1425), authors who left immor-
tal creations after them surpassing their time.
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But if Nerses Shnorhali or Grigor Narekatsi are known to Armenian readers,
there are many Armenian poets whose works are not known not only to the foreign
reader but also to the Armenian reader, as they rest closed in manuscripts remaining
inaccessible to those who don’t know Grabar (old Armenian) or Cilician (middle
Armenian).

The name of Grigor Marashetsi can be added to the above-stated names who
have not found his present reader not because he has created in classic Armenian but
because his works have not had any new edition.

We have little information from his biography It is certain that this author occu-
pying his unique place in the 12" century Armenian literature, founded the Hesvants
Monastery in Cilician Armenia in the vicinity of Marash? province of Adana state
and died after 1149.

Grigor Marashetsi was popular in Cilicia and the neighboring areas as a sci-
entist and philosopher and it is not in vain that in various manuscripts he is often
referred to as “Grigor the Philosopher”. One of the scribes of his works has written
the title of the book as follows: “The Book of Alas of Laments that was confessed to
God by the invincible scientist (Vardabed) and Monk Grigor Hesuatsi?.

The first person to talk about the writings of Grigor Marashetsi was the Priest
of the Mekhitarist Congregation, Father Ghevond Alishan. Concerning the poem
called “Lamentation” Ghevond Alishan has written that the poem “contains pas-
sages and repetitions resembling simple or ordinary speech but there are also many
selected descriptions and moral reflections, for which Grigor deserved to be called
Grigor the Philosopher. However, it is more likely that Grigor wrote a separate phil-
osophical work™. After Ghevond Alishan many scientists have studied the works
of Marashetsi. In the beginning, they confused him with Grigor Mashkevor, and
only in 1960 did H. Melyan find the answer to the dispute, showing the difference
between Mashkevor and Marashetsi®. The next important reference to Marashetsi’s
work was in 1980, when Arshak Madoyan brought together all the important in-

2 In 1065 this city for a short time became the residence of the Armenian Patriarch, see
(3. Bwwlnptiwl, (T. Hakebyan, et alias), <uywuwmwbh ti jupwljhg opewtittiph mtinubinibtiph
pwnwpwi (Dictionary of Toponyms of Armenia and Adjacent regions), vol. 3, Yerevan, 1991, p.721.

3 See Mesrop Mashtots Research Institute of Ancient Manuscripts, manuscript N 8323, p. 164,
cp. manuscript N 38, p. 61b.

4 1., Uihpw (Gh. Alishan), Ganphuh i wwpwquy hip (Shnonrhali and His Circumstances),
Venece, 1873, p. 219.

5 See «Eouhwdhly («Etchmiadziny), 1960, N 6. p. 37.
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formation about Marashetsi in an article, highlighting Marashetsi’s most import-
ant literary writings summarizing them in the following way: “Grigor Marashetsi
is a writer who left his unusual mark in the bibliography of the 12 century, whose
legacy is rather interesting and original. If his poem “Lamentation” belongs to the
school of Grigor Narekatsi, then with his other poem “Word of Praise” he stands on
the individual ground, bringing his contribution to the development of Armenian lit-
erature”®. As we know Arshak Madoyan is a devoted literary critic of medieval Ar-
menian literature. He is the grandson of Seylan (Arshak Madoyan)’, the chronologer
of the Sassoon liberation struggle, and the son of literary scholar Gevorg Madoyan®,
who has educated many generations of pedagogues in Javakhq. Many of his 600
works and monographs are about medieval poetry and poets in particular so Arshak
Madoyan’s opinion about Marashetsi deserved special attention. However, the liter-
ary heritage of Marashetsi has remained inaccessible to the reader for many years,
only a small part of the writer’s works were published. Not long ago, the Mother
See of Etchmiadzin through the hard work of Arshak Madoyan, published Grigor
Marashetsi’s poem “Praise be to the Most Holy Virgin Mary” and the lines from
the pages of the ancient manuscript returned to the hands of the Armenian faithful
reader with a new breath and life, glorifying again and again the Holy virgin who
gave birth to the Savior. Perhaps it can be said that this book was the reason for the
emergence of new publications on Marashetsi'’, which is perhaps one of the goals of
every scientific publication.

¢ «Pwbptp Gpivwbh hwdwpuwpwbhy (“Herald of Yerevan University”, 1980, N. 3, pp.190—
196.

7 About Seylan, see «Uwunil» («Sasuny») (Historical Overview), Yerevan, 1990, pp. 3—24; cp.
«Y NY k. (Kuytin)» («Who is Who? (Armenians)» Encyclopedia, vol. 2, Yerevan, 2007, page 447,
cp. «<wy gpuunwniphih b gppupnitiun» («Armenian Printing and Book Arts») Encyclopedia,
Yerevan, 2015, p. 955.

8 About Gevorg Nadoyan see Q.. Untithwliiwl (G. Stepamyan), Utiiuwgpuljul punwpub
(Biographical Dictionary), vol. 2, Yerevan, 1981, p. 262, cp. «Qtinpg Umnnjtimb. Whnpunupa»
(«Gevorg Madoyan: Return»), Compilation and Preface by A. Khudaverdyan, Yerevan, 2012, p. 3
and ff.

? Etchmiadzin , 2017, 92 pages.

10°See 3. Lunuttwb, Lhpwdniphih hwy tjtnbguub Junbkiwgpniptwb (H. Qyoseyan,
Introduction to Armenian Ecclesiastical Literature, Yerevan, 2018, pp. 358362, also G. Terzyan’s article:
«3nhgnp Uwpupbgnt dwntiimgpujuit juumwyp» (Literary Heritage of Marashetsi) in («Pwblplip
Uwwnbtibwnupwbh» («Banber Matenadarani», N 32, 2021, p. 78 and ff.), and poems of Marashetsi
published in one book in 2020: @phgnp Uwpwptigh, Jwuytp, Anpbp, Utinubtp (Grigor Marashetsi,
Laments, Mourning, Regrets)
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In addition to publicizing the medieval poet’s originals, the book of the Mother
See is also valuable with a rather voluminous (37 pages) preface (“Grigor Marash-
etsi and his work”) where Madoyan comprehensively presents the author and his
work. We’d like to end our speech regarding this poem by Grigor Marashetsi with
the following assessment given by Madoyan, who makes its value and significance
more explicit: “However, we would like to note that Marashetsi’s poem is the first
complete, self-contained “dramatic” work that has reached us in Armenian reality,
which perhaps has the character of a mystery and is interesting in many ways''.

ARMEN HOVAKIMYAN
Ph.D. YSU

KRISTINE BOYAJYAN
ASPU

<hUvURLUNEN

Gphgnp Uwpuptigh, phppniwd, pwwnbpgniphild,  pubp,  Uwphwd
Wunniwdwdhb

PE3IOME

ABTOpBI MPEACTABISIOT YUTATEN0 ouepenHoe uznanue llepBorpecToabHOro
Cearoro Dumman3mHa: TBopenue apropa XII Beka I'puropa Maparmernu «XBane0-
Hoe cioBo IIpecssaroit boropoauue», 4To B apMsAHCKOW I€MCTBUTEIBHOCTH SIBJISIET-
Csl IEPBBIM CaMOCTOSITEIbHBIM U IOJIHBIM 1yXOBHO-IIOATUYECKUM IIPOU3BEIECHUEM,
TEKCT KOTOPOTO JIOMIEJ IO HAIUX JIHEW B LEIOCTH U COXPAHHOCTH.

1" See the «Word of Praise», p. 42.
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