£LTLVEJEA

Uub 5uL30L

«UhILhu3WL» GUMrOES3UL LNMrU<UE3S
6runr -6rE-6rh UQULY

Celtppp b inbpump spnfuwgupdwpwp pughnod b Lfﬁl}:!lllilgl))
Yhqblt Lwqurjwub

EN-fr « b flymits b dpwlyngfl Swhgbuncd wmugpdby b bbdu Qac-
qungubf YplPG3UL WULUSULUY Q6HU.A P UAPULUSS QUSUMPY Sh3NU UL U-
Lh 2U4URUONRRS/ DEUX PAGES D’UN MANUSCRIT ROYAL DE CILICIE,
RECEMMENT DECOUVERTES Ppuwlinbphi 4'nr;1[w6[t2: ﬂLunLlﬁlwuﬁanﬁJnLLE
bifppifwd b np Supnbuphpfwé dbnwgpp bplne Phpfp, npnip dww b fug-
proed bl ffyfplygsts wpuunnwljuls dknwgpbpp dwbpubluwppncfpuip, b o bgp-
fpuglimid £, np wgu bl sl PhpfFhpp Upyfgut wppndilui df opky
dbmuwgphy by Gunmwpdby B Swdwlopop Dupgpo Qpdwlp wpwlbpnf din-
el Euffuqpupmp’ Uuncd:

Vbpluguywd o bpuugnffyndibbpp Apdwl dpat fwpbyfo £ fwwpk

q. ‘l_ulqumjulﬁ, Uynodbmuyple dwbpublpupp Uy plyfragnd, Geloab 1984, ];2 12-13
E. Chookaszian, “Deux pages d’un manuscrit royal de Cilicie, Récemment décou-
vertes”, Dunnidncflyndh le Upmlynoyf3, Zwlwqﬁmwl{wil Zwin}bu, Brhwi, 2019, Ne 1, ];2 131-148:
3 UVwubwynr fwjwfwénth hmbribnwhi junwingp wk'u
https://www.auction.fr/ _fr/vente/collection-guillaume-aral-armenie-grece-et-orient-
622657 fbclid=IwAR2esdyAUXUwO7hDJyKH-
b26yzFLSIGc2bbSNH3ckBRcWMsJHOqTeMwMqCc (Jtrghli nhnnudp 20.11.2019):
4 Flrplich firuywruljwsd Jerunympymbibep kv Shynd bragh fw]wfwdn
whnirpuph yuwnlrughefp' Collection Guillaume Aral: Arménie - Gréce et Orient chez
Boisgirard Antonini Paris, on https://www.auction.fr/_fr/vente/collection-guillaume-aral-
armenie-grece-et-orient-62265?fbclid=IwAR2esdy AUXUwO7hDJyKH-
b26yzFLSJGc2bb8NH3ckBRcWMsJHOgTeMwM(qCc (last visit on 20.11.2019),

[CRN



408 Usip blinpgurts

nbpum-wyunnlbp uynidbmugpl gof (phnpnynoip Y. flwqw[uwilﬁ) L wpunnlbpw-
gpnuffpuls philincffincds wwpglyne Swdwp Epbiph fulpncfdinchp, pligp b hfinpdkElp
&bntnuplly winnpl: Uy flygwl quypogny Skmwppppyng widkh np huwpng b wnw-
oflr puly Awgugphy Lhunnky, np wunnlbpibph plopnfywl, nbqupog fudu,
Lppuwngwd goybbph b mkpunfi dfgh whbhpygupbwlnfdyncd G drwfubilpu-
bty pfrnngp hwpng £ hupdhy, np mbpunh ne yyunnhbpp dfoo il df wdpniggw-
hwh fpnu| B bbplpugwghnod: Uplygbn dplwguwppul wuanlbppdpningn-
[fywls Swdwlmpgnod dbwdmwdngnffypwl b yyunlibpf plilpuygnodp fufium funp4p-
qulipulps bl wnn wdwpwhwlpl dinphyg o podwhigulinfyndify whpmduh;
Upphmgupputs pppumnbbwljpwml wummbpmgpnfbnchp Apdhwljpubnod ubnbpl
Anphinfuwdp L, npp qpbffh wispoginfu wpuSuuin]by §dpgiuugupp wwpplp vpup-
plipuppouwilibpnod: Unobifuly whlpwlnh, wwpwlpwbnh gpfwdpbbphy fEpgfws
wunnlbpunnfiybpp dwdwinalp phffugpno qupdly o lpgbnbsfnp b e aiego-
pup phgophiimlylby quphp Zlu[lﬂLiILlllls: Upptimgupguts wyunnlbpugupgnoip,
qunluwyny wunnlbpp wyuanlbpp (wofuwps — Vnnwdwpnihy — dwhpwblpug ),
Ywdbduwnwpwp ppy kg b [Faghy wofuwpsp unipgblpnpo] wpmwgngduh 4wﬁwp6:
iy biu opplinly, Sbkmlyuy bobiph Swidwp npybu wfuunfioy bpdwd ot duwl-
pulipupfybbp unfbmwpuify  Swepl dpelwgwpugbn-wpd bumwpwt Ypg B
’lwqu!wilg gpmud b «dwpybinbbpp gqpkfth punwgh Sknloood B oo buspk-
bhph mb‘pum/ﬂuﬂ: Ugifptsy By bhplpugmgmd bekiph wunnlbpumgpndffndp np
dfpgls, dhgd woumd whlpphnb b wygh dhdpuby b omkpump Sk thnfufSwpupk-
pacffywl Swdwmbpumnod whlppgulghby o ne winnpudwpwlooljui: Zulpl[ L ik,
wpilbbuinfi ghypnod, hfipwndby b wifinsfinfy dlendf pwpndiadpd by b dplyle ne
opowlft Guwy dbnwghp phgopflwlncffynilibpnd: 0[1[lfuu1[\ XVl . dwhpuwiiljm-

Imquuqyub bddwh Jbirp Gpwd hruyurulfwsd fngpjudp’
https://www.academia.edu/39657444/DEUX_PAGES D UN_MANUSCRIT ROYAL DE CI
LICIE RECEMMENT DECOUVERTES %D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%
D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%B
F%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D
5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%
D5%8F%D4%B1%D5%8C%D4%BB%D4%BF %D4%B3%D4%BB%D5%85%D5%88%D5%8
4 %D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D
5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91 L Avik Gevorgyan
oquuwnprny Facebook-jui kph hruwwrwulpws wipndp (03.07.2019):

2. Rpubymb, «2wy dhpwnurjui jrrguredbunh wun|wéwpwinpyui ey, Mpfwgihbp
Aury dpoluwgupyuwls wpd bumnfi wumwSwpwhngduh, U. l;zdl\ulébﬁ, 1995, I;Z 9-44:

4. Nwqurjmb, «Thybunurjub gquwlbepdpnbngmpyub dwopb», «Pwpnds  wlowgpp,
1982, Ne 7, Ly 80-84:

Ty, Ywqureywd, Ujnedbmwpl dwhpwblwpp..., oy wmbngnud:

5

6


https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91

phy Ufpynquyny Owqlpupwpp i dwhpwblpupfybbpfs Gyl U b pubp
plgoppliwlly b bpbp whguwd b gphfth inybndfyudp Jbpupumugpky lu!il8:

Ubplyuywg s [Fhpftbpp mkpunp Zm[%uf:ilbu wnf bl fi dwAp fud
Ufpigp Uhpluymgny wwpuwljpwhnbh gpfwmdp £ «Zwi;qﬁum bpuwlhbyngd 3ny4wi-
bnw, npp dbgquinod Swpnbf £ XVII . whuwé b Apdiwlpwhind mky b ogunky
Vwpmng, Buwpng, dwnpinnfiyp b Vumfwmduwpnddy gppbpndd, fuly XIT g, Ukpuku
Luwdppninug i gpky b bl wyn spopulpwbnbfe dklingfndp®s Lom womfwdw-
pult Uwpp Uwdpwbift ww wgl yppuljwbint phugpkppy b onp Sufwlily b guoin-
Gy Bundfwdupipf huwhnbfy dwu': Qbnp £ ik, np Sngwdf Sbgfinl et fplfi
i Tfumnfug Gpwd Upyflgwts 26fFacd bphpnpgp ppky wumlbpugqupy
awyngf (VU 979) «Zwiu;[tum unipp wf binmpuiy il 3mfSwhiing (8E. 380p)
phwgpf Swdwyumwefuwl Sunndwép yuinlbpugupn oF, b dpugl nbpuinf
uhhgpp pfwd L pnpp jnunwhgugquippm:

Minku XIT . hhubphy Zn44wbﬂbu quwaanpll qlilpunfwpind 9'112114‘[1[‘1
dbnwgpunnwhp  phgopfliwlpfmd 1263 [F. dbnwgpp  Ulbnwpubins
(Washington, Freer Gallery of Art, MS 56.11, fol.7) Gwpninfncd b 2y Suwbi-
bhu wlbimwpuinf Ufiligp bons bkl wunnlbpng dwhpwbljwp, npf s bp-
gpuwlwl Anphlnfwdpp Ahmwgugnud hphinfnod b 1266 [1 Lfyplwh [fwzmng
gppnud (Gyd. 2027) L 1289 [3. Znt[ﬁ'wi:i:bu Uppuybqpnp Uil bimwpuwiingd (UU
197) wwAwuwhbym| wunnlbpuwgpwlpuh wt[will}ﬂLJﬁEIZ (il 2): qu[ﬁuilflbu

8 3. Kopxmassin, Apmsnckas munuamiopa Kpvima, Epesan, 1978, c. 78-79.

9 Ury. 4. Pwpprbbwd, Lwbgpum bpwhbng 3nySwiing, vnmgbwy pprl Juidirwlwi, 4pbb-
G, 1877, Ly 5: Swwuqryly L 4. Mnpunuf, 1736 p., my. furuln b Zwlnp Ukpwunwughibep’

10y, Vwdjwl, «Mwrwuluind gequéfibrh puuuwlurqiud Gwrgh nwe», Lugug frunfymi
Supgkp, 2018-2, by 122: SK'u Ginyh Anypjwdh 122-123 Lgkirp dwi. 1" $rhgnr Swpbuughd wyu
ghrfp Ghrwnb) b Gunduéwplsh qefbich pr juqdwd quilndd, wb'v $pp Swpgdwig, 4.
Nnjhu, 1729, Ly 450: Vumnuudwyish grflch guilirnud wyi dywmwybu fwgnegnud | 2ng hu-
m Awymbnpyuiip: Uwly L 3wpng m Twywung, phpbegnud | kjinbguljub fufwbojwpu-
np wrwrnnmpmbbibeh Jrgnud «fuliprbugnd» furnghg nn. «Gu furngl. «dwubl guou-
Gbyny: Bu qlap plptnim qununpu b gdwbghunb brubbngt wbwnd 3nfwbin b wbnw-
ruiyh Skwni dbrny 8hunwp Rrpuwmnup» (wk'v Vuwyp Vwpumng. . U, & pur, wolowwm. ¢
Stp-Ympruhibwif, todhwohG, 2012, L 486): R. W. Thomson, Nersés of Lambron:
Commentary on the Dormition of Saint John, vol. 1, Leiden-Boston, 2017):

1 hiywbu Gpnud  Uprwethh Ske-Ukrupujubp, 2ndfwbibe Uefuybngpugep fwnnd) wwpunw-
Unlif mdbe Znffwbibu wlbnwrubh fwbigby, b Gra gubfen] | quil 2n)fubibup
Vhbgp Gbrlwyugny wwuwrwlwinih V. Lwdprndwgne d&angpndp: S. Der Nersessian,
Miniature Painting in the Armenian Kingdom of Cilicia from the Twelfth to the
Fourteenth Century, Washington D.C. 1993, vol.1, pp. 77-78:

12°S, Der Nersessian, op. cit., vol. 1, pp 78-80, Vol, 2, fig. 298-300.



410 Usip blinpgurts

Ui binmpuitigp dun&f wl wyunndnc[Fynchp bhplpugmyhng wunlbph Swdup Gfum-
wpuy b Swnwgly pppumnbbwlwh wpbumno mwpudgwd Uwppoudf Ufligf k-

R amn ((Zlu[ﬁ'wilill?u[t Ufpigp» wnbumwpubp Sugninfky b onp-
whu wilinwpuwingf Gwiig by Zm[ﬁ'wililbu Uppwhypnp Sunnnddy of bpuwpbpdndipf
wpmwAwpnnod b prdwhgulpogple wnnodnf juopdby § Zm{ﬁ'wilflbuﬁ Ul brrnous praus-
b Ak, wuyw 1266 1. Gypoulnynowlwi Uwpmng gqppncd wyl wpgkh dkg-
mbpumugfpl ypunlhp £ b onoghlgnod | «Zwi;qﬁum uppngl SmfSwliling.,.» plhw-
qhpp: Ugu nbuwmpuwhp Spombpumugfle wunnlbpidfwl gkl wyy hfyflgwh opfiinul
t 1338 [} Uwpgpu bpkgp (Uwpgpu Qpdwhf), Whwpmgupgmd Uumfwdupiph
Swdwupunwofuwl gpfwgp dpwpugupgnoip (W, 3): Unghpuly Swpnbf b5kl
opfiinwly, bpp 1314 [1. Upyplyfrigncd pligopplimlyf s Uwnfmduphynd ((ZnLlﬁ'wil—
bne Upligh» wbuwpubif Swdwp puyg Fnghgwd Sumfwdp Shmmgunol® 1356-
1358 [} ilppifby-ypugi by b Udfig Swglngp &bnprf upuSupulikipm] wifubigw-
hwl wunnlbpunnfuyp (VU 6230, 504p): Ujuwyfrund, Effl bnghfiul Zn;[ﬁ'wi:i:buﬁ
bpligp Bbiplyupugling wyu bplne Fhpfp bhupuqupgdwd (pubpic Upyfl g,
wuyw gobk whinp E idwh (fhbplh bdwhopplimly wfuunnpuybphl’ Snppinfwdpni
L I1£I1L[14:

zlbp[[w!wgllw& Phpfibpph 1w kop qfunngfls winwlilyuy b dunnnignod Lpnf
hwhglwd b wpmwpuwlhp puy hudwpf wwly (Wl 4): Lo Sogdwdwgpft qw
Zm[ﬁuflilbu wif brnwpwhfulh b, ol womwpulp dunngglibpnod homwd £ owfb-
unwpulyfe wouwlbpm Qpnpnpnup: Zlupl[ E ik, np podwhiquwly dpehugmph
wunnlbpifwd Eu ppwp ghdwyg, L Zﬂl.[4luililbll[1 Phjwgpncd £ U’”[’F ghppp bp

13 Unyb whnnud:

14 Ujumbn Gbrlujuginad kGf Vunbiugpurabp fwjufwénh by Auypndp dp fudh dnaghe,
nmnhrl ulnllm kG an{ﬁmﬁﬁhu]l 11[1[’12]} ululmllhr'ml wbuwrwiibe: Fnlm\ or-llﬁmllﬁhrnuf I;l
yuwwljkrugrngpinidp murwdbmpymbiben] fwigberd yuwhywinad b podubnuljughé Goyg-
ﬁmmmﬁn‘ ﬁhr\l.]u.ljmgﬁhlnl{ anﬁmﬁﬁhu uu[hmun\wﬁzbﬁ Jmﬁllulﬁ dwhfnud ulmnlluu\:

UU 197, Uwmwrwii, 1289 p., «2wliqhum urpnii 3nhwbinw, p. 311p,

UU 2627, Vunwdwgnby, 1338 p., dwnlny’ Uwrghu Mpéwl), «UUgnudi 3nhwblin,
p- 941w,

UU 6230, Vunjwdwynily, dwnlny’ Uwg, 504p,

UV 262, Ubwwrwii, bor §nuqu?, un. Ruruln Yr., Zuighun 3nfwiin lyjkmwrwip,
p- 2%4w: Lkwmwfrfruluid b, nr wju quwliruwmpyp nenpulp ininfumpyméibeny] wwh-
wuiyly | dp mywughr grfnud® 1736 p. Unpunid wwuqrdwd Stuncffynih wiyoftfy, M-
[t/ puitifrg Uhigduw®/ Uf unnc] Swpuds Ui/ wnpuilnyfiis 3o/ Gwilifinc: Upu/ plusy Ukput/ufy Lundp-
prbw/geng, wpp Guyfo/lnynupli/ qrfh 2-ry bpnud, wny. Fwrubn b Zwlnp Ukpuumwughbbe:



wpuilbpnfiii: Qe qhiff Skl opplinly, npinky Wpnpnpnup dpugbouly humwd gpbp
quipuipfy dpus, fuly 2o Swbibibup wpmwpulp dpughy fp wpwlbpnfb fplndppy
Phpugpbp wowmdwdwpl funupp: b gl '”pnpnpnug gpnuf £ bony 7 fugpgndd,
fuybia wyu bep quypmpufihpfp fpw b bbplpugugywd: Ujunnp nchklip, np I
Dpnpnpnup, I bpkp wbmwpuwbfpbhbpp, bpp wuanlbpfnod B Swdwapuinn-
fowl wnfbinwmpuwhip qwpugplyfio, Gumwly gponod B sl binwpulihbpf g fil
punkpp hwd gnil wnwehl punf vlhgpliwnwnbpp:

Lo Sngfwdwgpft 1p, 2w-2p bekpf kpphfi nunwhigpnod wunnlbpfmd
Bwpmmpuybmwlywh gblnpp bhplpugmgbnod b Gpnongbdp: bulp 3-pg bpnud
hwidwphbpp Whppn wky ki gk ppp Ungndabf b Uwpw [fugncioe sinpphly $f-
guplbpp (Wl 5): Lhgflwlh wyu wyunnlbpp Swdbdunnnod b Sfdf Uppug-
quunkp «ppp Ungnidnbfi bk 3npuy» dbnwgpf «Ungndnt bk Uwpw [fugncsfio
dwhpwhlpwpp 5k (Yinly. 376, [F. 106w): Uwljuygh bwfuunnfygnod bpwby gp-
duwblpwphbpp iwfuopynid ki bpg Gpgnghl b wymypun] qnoguSbngmd ki ugnd-
dhunuygfile gSpi': buly Zm{?wi:i:buﬁ Ufpigp Whiplyuygughing wyu Eobipnod my dffiugl
winnbgf b whfidwwn b Spulpnwlwpubugpl Shpnobibpf Swpninflp, wygl qup-
dwlugf b hpwhy yuanlbpdwh nSp, npp Shnnc b dwhpwlpopynffpuhp Sunnnd;
dwhp, bnpp wunnlbpbpwdlfig: Upn hhpupuphbpp qhdpbpp Gofwd B winfind-
[Prapbl’ gnun hkm-gdplind, piyybo b hhpupwphbpp dbnpbpp, Swgnoomp b
wyy dwlpudwulibp: Gtk wypp whglwghbip [filncg df pubf hfyplygwd Dlup-
qupng dbnwgfip, wuw wpwpg hpuonlog, np gpobgnod wdbbunfinpp glnwgbbph
whygwd wunnhbpky ki wdbhogh Swhpodwobngfpudp, ghdphpp’ bppugbpn-
[ywdp b qgpdwgShph AYunwlnffudp:
qunfi dngbypunfnpdwdp Whplhugwgdws Swwlpuh Bikgkgphbppl (2w-2p), Swpl
b uighy, np ny dp wpupuquignol qputip pbi Gupng §pyflwd Swdwpdly, ng by -
[yl dhy sofr Gl frynid Enwyush, Sogppun Shnwhljpupf opbliphbpn Wljwpfwd
Ehbgbyguwlywh plncffpul wuanlbp: Udwl dnmbgnop funpfl b Sk
Whywppfr wpfumpSuwgmypfie: Uyu glbmugp bngiogbe juolpmdf b Eaffuplnos Epbpf
(redncdhibpm unfbp punn Spobghnud b Epluuhifs Up Quwftngflil shnppfly Eigbyfl
b Gl g npulpwnngy Up Ui Eikgbgne quibiqulpummpulp (. 6-7):
Anglinp gpplph Lobppl, bnybwyhbuy b pnivwhgwqupgbpp, quppulwfobpp o

155, Der Nersessian, op. cit., vol. 1, p. 82, Vol, 2, fig. 306.



412 Usip blinpgurts

Ukl ppkhy nopngl o mbgl onc ghpp: fpwhp Apdhwlpulingd wpuanlbpdnod B
wbpumfr ulfigpp hwd hwplhop Sunndwdbbpp phggdbne Swdwp: Uplygkn Jhyg
Awuwmd phpudbhp bplne wunnwnfly [fhpfincd whSwulpwlagp Lhpynd Swipw-
gwd ki bpkp qpkffh widpngy bl phiqgplng qnunwhgugupgbp, npabp unfnpo-
pup phnpny B mpungnuw(bpffbppi: Unnlby Sknwppppuwlpmi b wgl spunp,
Bfipin bnyhncffywmdp phgopplimlyymd ki 1686-1688 [#f. Ykubmplnod mupugp-
& Zﬂuzng gppnud mby quwd shnpugpp pnoowhguwgupgbpfy b fod pie Gund-
wunnmufuwl B onoy dpelwgupf wd Ywg Upgp oppwif Swy wpbunfiie phin-
2 ghiqupd b b Allbp[tilw (. 8): Zlupg b dwgnod, [#h pliyy by jupng kp
XVIT . qupwulgpf hfyplywts Swqhnqp XVIT g wyuqpp qpep wuulbpbbp
plhgopplimlly: Puly np nunwhguwqupgbpf n€p n ppewhpl b wunnlwbind, wh-
Shppkif b pun n8fp e bl bpugpl dwhpodwebbpft Swyplibkp, [Flofnp
4'[1[;2u1wl[/1 LHnL/u”, pupnlln nlfﬁ vunfinplibp L Luuil: ng[t mre Luian[uuLfLqu-
bwlwlh b yyymmSuwnwpwifwd i pmunwhymgupghpf $pgnipunfd wunnlfp-
bhpp: Opplinly, pum Sogwdwgpft 2w bofr pnivwhgugqupgp yunnlbpnol 2ku-
ubfp Swnpg wnwhy Zliuub[‘t (Pppumnufs wygupwhnddpndip bhplpugwghng wo
ulpufnid b Obligng mbuwpuify (il 9): L Zbuubﬁ Swnfi wunnlbpumgpne-
[Pywits «Uwppnd b wdwd it ne dwhndy Rpfumnup shunpf Skp»  wpunnlybip-
ffmud £ Zbuubﬁ Swnf fbphmdwuncd, puyyg ny Obligny mbuwpuip: Unippgpogfil
nbpunfy pfung wunlbphbpp whnp b «pbffbpghpy pumn Swgnpyuljpubngfdywh.
wunnlbpp mbgupupfunodp: UbSwolwigp b el wil ulgpadipp, [P gk £
wmnwpi by hpupuphbpf womdwSwbygule wgn ud gl hpapopf 46m oo -
fwiwgnodp, Suwnlwubo, 6 Awylf wnlbblip, np wunhbpwgpnddndis pom

16 Jwrl GGf fudwrnud Gk, ne wyughr nuwbiguquegbeh fbo fwdbdwongput orfwy-
Gbrp bu infuwbgly b Fnfur Prhgorjubihd Ejuenbwghd Godwuogenpyub dhgngnyg
(16.07.2019)" duwuiwghwwlwi fidwelfwi b jurdhfiteh thnjpuwbwldu Guyuwmwlng:
Pkl ¢. Prhgnrjubp fpnunuguy shruyruruljl pd gowd huunwrelp, w wyy fodbdw-
umpnilil oquwuqnrdtg bnp Junwg (23.11.2019) W Upwkpfun (26.11.2019) hhwbrbbmwgh
wwrpbrulwbbibeh pr Anplwdibernnd” wnwig fighiwlhd dwnbwbybn:

17 Fla|ne, thofrhly pdphly wyquph Gdwiwlng Grkpowl-ubem|phibep (putto)” Anndlljwb
Udnirlitich orpGwlny, wiwpl wrdbunpg fkwon grkpl nng dhgbwguenad jkb yyunmlbrdty k
fuwpnbfly &b Jhuyt Ponwului Jirwdbinh Jun rpwbiinad” Ywwrenykiwnynud (1400-
1499): Zwynrynn qurkernul wyi ;uhuquilg wwrud]wd dnnpy b puninad npy brogw-
fui W Yrobwlwb, W wjpjuwrfp) wejbunnd: SEu Korey, M. Alexandra, Putti,
Pleasure, and Pedagogy in Sixteenth-century Italian Prints and Decorative Arts, The
University of Chicago, ProQuest Dissertations Publishing, 2007, 3287053:



wwhgmqupgnod Eiffwgpdood b np Quuodwdwd iy Sugminfly b Gpbdfu b Guw-
S dwpgupkibpf dfigh:
wyply b &lwnfofusby qupbph pbffwgpaod: Y plywl gppp, npybe Gubob, w-
Anch, Swiduyufs prpnpgppl £, dpiyghn ofws Bhpffhph qhpp wifupd gppne-
uJLILl.[[IUﬂI{ ((ll[ll[ﬁl[!luil)) 4wﬁwpl{nll LUJU 17[1[[”[ flnpwﬁ'w'!m ﬁbﬂﬁfl Ll{LLlLﬂl[b-
Full[.[TLlll[llliI ‘PZIZIIIL/;!IILZIE /;ITLJ[ b lﬂl.l.ll/lll Ll.lllbl, n[1 II_FLHZLE lllilé’llllylull.[lulﬂlull/llluil
gpupbumpls Swmady nbpun-uunlbp wiinginpe dpwbmlwb Qugfb, g
i flyutip: Uy [Phpflbph wunnlbpibph Sp dwop wwpgadul hplboppimln-
FﬂL/}!lﬂl}‘F“ hlll[ XV[[ I[.‘ Lﬂll.[l.l.lq/lﬂ l[.[lg/‘lg Eil![.l)ﬂ/lillul[l.[lua [lunznp lﬂLllLl.lilngllllLIF—
pbpl puplfls funundds by By [Fhpffbpp phoppinly ik Skpplbpne Sunfug:
Ywpbyf £ bypudpwgliby, ap dhy pppl ffgplhgui wppndlul bnwgpl [Fhpfhp
ibplpugugfwd wy wumwnfliibpp ny wy By kb, bk ny dwdwhwlwlpy Lhgs
ill[lllpzﬂlﬁ!ﬂlil, Lfﬁgfuu:}lu[uwfl 4[11'! lll[1l[[7[lll1/l luilé’lugﬂll illfl.llillul[ﬂLLf“

ANI YENOKYAN

RECENTLY DISCOVERED SUPPOSEDLY “CILICIAN”
ILLUMINATED FOLIOS

An article about “newly discovered” Cilician manuscript folios recently ap-
peared in the Duwndnefdyncis b Spwlnyf# (History and Culture) '8, a journal published
by Yerevan State University. The article focuses on two folios from the private
collection of Guillaume Aral'® in France. The author states that the style and icono-

18 Chookaszian E., “Deux pages d’un manuscrit royal de Cilicie, Recemment decouver-
tes”, Patmut ‘yun ew Mshakuyt, Hayagitakan handes, Yerevan, 2019, N 1 pp 131-148.

19 For reproductions of these images, see E. Chookaszian’s article:
(https://www.academia.edu/39657444/DEUX_PAGES D _UN_MANUSCRIT ROYAL DE_CIL
ICIE_RECEMMENT_DECOUVERTES %D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D
5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF
%D4%B1%D5%86 %D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5
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graphy of the illustrations are related to the Cilician royal manuscripts, therefore,
she concludes that the two folios are from a splendid Cilician royal manuscript,
presumably created by a disciple or assistant of the outstanding miniaturist Sargis
Pitsak in Sis.

Our review examines the iconography of those illustrations and the text-image
plotline consistency (according to Vigen Ghazaryan’s characterization). The text of
the folios contains an apocryphal story about the death of John the Evangelist. The
first miniature depicts the scene called the Repose of John. In Cilician art this scene
is first found in the second half of the 13 century, in a Gospel copied at the scrip-
torium of Grner headed by Bishop John (John the King’s Brother: see the Gospel
dated 1263 kept in the Freer Gallery of Art, Washington: Ms 56.11, fol.7). This
full-page miniature was used as a prototype for later manuscripts (and, by icono-
graphy, the composition of the Repose of John is reminiscent of another scene, the
Dormition of the Holy Virgin). Thus, if the “newfound Cilician folios” had been
really painted in Cilicia, they would somehow resemble the similar prototypes in
composition and style.

The two folios contain some unusual images which raise the question of their
authenticity. For instance, page 1r surprises with the marginal image of a tower and
an unknown person standing under its open arch. Chookaszian says it is John the
Evangelist, while the person seated near the tower is his disciple Prochorus. One
should remember that thousands of illustrations of medieval Gospel books present
John and Prochorus in front of each other, John dictating the Holy Scripture to his
disciple. There is no single instance where Prochorus writes alone on a scroll, and
John dictates the Divine Scripture from behind his back, strangely standing on a
tower. It should also be stressed that in all other cases Prochorus writes in clear
letters; he does not scribble, as depicted on this page.

According to Emma Chookaszian, the architectural decor in the bottom mar-
gin of pages 1v, 2r-2v represents Jerusalem, and the small figures on page 2r are
Solomon and Queen of Sheba under arches. This supposition is very doubtful,
since not only those Old Testament characters are inappropriate and pointless on
the pages depicting the Repose of John, but also, in general, their style is far from

%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D
5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84
%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5
%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91), the on-line catalog of Guil-
laume Aral’s collection: Arménie - Gréce et Orient chez Boisgirard Antonini Paris
(https://www.auction.fr/_fr/vente/collection-guillaume-aral-armenie-grece-et-orient-
62265?fbclid=lwAR2esdyAUXUwO7hDJyKH-
b26yzFLSJIGc2bb8NH3ckBRcWMsJHOgqTeMwMqCc.



https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91
https://www.academia.edu/39657444/DEUX_PAGES_D_UN_MANUSCRIT_ROYAL_DE_CILICIE_RECEMMENT_DECOUVERTES_%D4%BF%D4%BB%D4%BC%D4%BB%D4%BF%D5%85%D4%B1%D5%86_%D5%8A%D4%B1%D4%BC%D4%B1%D5%8F%D4%B1%D4%BF%D4%B1%D5%86_%D5%81%D4%B5%D5%8C%D4%B1%D4%B3%D5%90%D4%BB_%D5%86%D5%88%D5%90%D4%B1%D5%80%D4%B1%D5%85%D5%8F_%D5%8A%D4%B1%D5%8F%D4%B1%D5%8C%D4%BB%D4%BF_%D4%B3%D4%BB%D5%85%D5%88%D5%84_%D4%B1%D5%90%D4%B1%D4%BC%D4%BB_%D5%80%D4%B1%D5%8E%D4%B1%D5%94%D4%B1%D4%BE%D5%88%D5%92%D4%BB%D5%91

the detailed, delicate manner of miniature painting. The faces, hands, clothes of
these characters as well as other details are depicted carelessly, by means of a few
lines and dots. All this by no means resembles Cilician miniatures or later copies of
Cilician archetypes, in which even the smallest details are depicted scrupulously,
and the faces have delicate and clear features.

As to the Armenian Churches painted with a three-dimensional perspective in
the supposed Jerusalem panorama of the “Cilician” pages (2r-2v), they can in no
case be considered as Cilician or medieval. Medieval Armenian miniature has no
images of churches painted in realistic, three-dimensional perspective, and such an
approach was alien to the worldview of medieval artists.

Since any random image cannot appear in medieval manuscripts, the marginal
ornaments too have their special place and role. Whereas the two folios are over-
burdened with three almost full-page marginal ornaments which have no function
and are usually characteristic of title pages. More interesting is the fact that these
poorly drawn ornaments are exactly identical to the engraved marginal adornments
found in the Lectionary printed in Venice in 1686-1688.

The above iconographic examination leads to serious doubts concerning the
authenticity of the recently discovered pages. The style and placement of Christian
scenes, also the marginal ornaments are thoroughly alien to Cilician miniature art
and iconographic tradition, moreover, to medieval art in general. The images com-
pletely contradict the medieval tradition of religious book illumination and do not
fit the text-image interconnection and theological interpretation. These paintings
are naive copies of various Cilician manuscripts combined in a quite illogical man-
ner, while the fact that the marginal ornaments are simply copied from a book
printed in the late 17th century makes an earlier dating impossible. Moreover, we
can conclude that the folios presented as part of a royal Cilician manuscript are
actually nothing more than contemporary copies: an unsuccessful imitation of me-
dieval Armenian art.



