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"BEOWULF" AND "DAREDEVILS OF SASSOUN"

LILIT TORCHYAN

Summary: The main purpose of this article is to compare and
contrast the Anglo-Saxon epic poem “Beowulf” and the Armenian epic
poem “Daredevils of Sassoun”.

The comparative analysis was made based on a number of key
phenomena that are reflected in the two epic poems: the heroic code, the
manifestation of Christianity and paganism, the role of art and the
reflection of the epic poems in different fields of culture, highlighting
positive features in negative characters, the use of kennings and proverbs
in the epic poems.

For example, the characters in Beowulf possess a heroic code that
implies honor, hospitality, generosity, leadership, courage, strength, and
loyalty. On the other hand, the main features of the character of the
nationally loved hero Davit of Sassoon are courage, patriotism, devotion
to his people, care for the working man, nobility and generosity. The
characteristic features of Christian and pagan religions present in the
epic "Beowulf" are due to the fact that, although Christianity was not yet
widespread in Anglo-Saxon reality at the time of the beginning of the
epic, the poet who wrote down the work and those who transmitted
them from generation to generation and made some corrections, were
Christians. The fusion of features typical of these two religions is also
specific to the “Daredevils of Sassoun”. Both epics, having their unique
role in English and Armenian literature, have found their reflection in
various fields of art, from cinematography to music.

The work can be considered valuable from the point of view of
comparative literary studies.

Key words: heroic code, pagan, christinaity, art, kennings, epic
poem, similarities, differences
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An epic poem is a lengthy, narrative work of poetry. These
long poems typically detail extraordinary feats and adventures of
characters from a distant past. The word “epic” comes from the
ancient Greek term “epos,” which means “story, word, poem.”!

It is worth mentioning that for each observer and researcher
it takes a gigantic effort to deal with such a challenging sphere
like that of epic poetry. When trying to give a general outline of
the epic poems, it is important to state the fact that they are the
reflection of the given nation’s worldview, desires, ambitions, and
deeds. Epic heroes are the nation’s beloved “sons” and “daughters”
who together with their “parents” create and recreate their
present and future in the light of their past deeds®. Thus, epic
poems become the ultimate achievements of the folklore, hence
they are the mirror of national identity in the light of their past.

An epic is an extensive poem that has been composed in an
elevated style, that treats a pivotal epoch in the past of particular
people, and that endures because it both entertains its audiences
and educates them on issues of ultimate importance. Comparisons
of epic categories and of epics from two different cultures can
inform a reformulation of the more general notion of epic that
encompasses them. This reconception of epic offers insight into
the cross-cultural problem of bridging the human/divine divide on
which any poems of different genre center.

The nature of what is shared by epics being compared, as
well as the extent of their pre-existing interconnection, varies
between different comparative studies presented in this work.

On the one hand, comparing epic poems might be
challenging and even unrewarding, as epic poems are known to
share miscellaneous believes, traditions, lifestyles and mentalities
inherent of the given nation. In a word, they represent the
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national identity of a whole ethnic group, portraying the
collective character of the given nation. On the other hand,
almost all epic poems share similar characteristic features which
makes it possible to compare and contrast them.

The meter of epics varies depending on cultural custom.
Ancient Greek epics and Latin epics were typically composed
in dactylic hexameter. Old Germanic epics (including those in Old
English) typically contained non-rhyming alliterative verse. Later
English language epics were written in Spenserian stanzas and
blank verse. As for the Armenian epic poem, in a number of
versions of the epic, the idolater-crusader contrast is expressed in
a style characteristic of a miracle tale. An archetypal epic poem
typically:

Is written in a formal style

Contains third-person narration and an omniscient narrator

Frequently invokes a Muse who provides inspiration and
guidance to the poet

Takes place in an era beyond the range of any living memory

Typically includes a journey across a variety of settings and
terrains

Features a hero with immense bravery and resolve

Includes obstacles and circumstances that are otherworldly
and even supernatural—pitting the hero against nearly
insurmountable odds

Looks with concern to the future of a civilization or culture.

The main features of the ancient epic' are as follows:

1) In the center of history is the person, his fate and his
participation in the fate of the state (city, etc.);

2) The form of storytelling: traveling on adventures and
performing feats;
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3) The image of a hero - the image of a warrior, a winner and
a hero;

4) The mandatory presence of the heroes with a special
superpower (in Greece and Rome, this power is the gods);

5) The language and style are very heavy, slow development
of plots;

6) The author occupies different positions during the essay:
Either an observer, or a participant in the events, or a historian
(but the principle of the author in the medieval epic is weakened
by the presence of most oral poems).

All national epics pose the problem of statehood, and if it
does not have a problem of statehood, then it cannot be
considered an epic. In the Armenian national epic, the fortress is
considered the symbol of the state and statehood. With the
construction of the fortress and strong walls, the first protagonists
of the epic, Sanasar and Baghdasar, start the Sasna family and the
Sasna house.

A national epic describes the origin, development and history
of a given nation or ethnic group. It also helps to convey the
episodes of self-determination or self-recognition of the nation
and the history of the emergence of many national symbols.

Medieval texts from various cultures, historical or literary,
share the same thematic interest in kingship. This interest is
exemplified by evidence found in historical documents and such
literary works as the Anglo-Saxon Beowulf. In the times of the
Anglo-Saxons, the quality of one’s king was the quality of one’s
loyalty. A good king had knights that would be loyal to him.
Beowulf 's job as a king was to "keep" the warriors and their
treasure. Are Beowulf 's sacrifices and his bravery good enough to
call him a great king? To reflect this model of kingship in this
period, Beowulf tends to emphasize wisdom in national political
crises, despite an obvious admiration for kings who pursue the
glory of the old Germanic heroism.
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The main objective of this work is to compare and contrast
the Anglo-Saxon epic poem “Beowulf” and the Armenian epic
poem “Daredevils of Sassoun”.

In Armenian culture, the national epic "Sasna
Tsrer"/“Daredevils of Sassoun” occupies a special place. It was born
in one of the most insidious corners of the Armenian Highlands -
Sassoon. Sassoon is the tenth province of the historical Great
Armenian Aghdznik Province, which extends over the Armenian
Taurus Mountains. Sassoon is a mountainous region, where the
famous Tsovasar and Maratuk peaks are located. The people of
Sassoon stood out only for their kind of stubbornness, worshiping
the homeland and land and being a little "crazy".

The Armenian national epic was transmitted through poets
and novelists in the form of different stories. For example, Garegin
Srvandztyan, a Taron clothier from Krpo, wrote down and then
published one of the stories of the epic under the title "Sasuntsi
David or Mheri Door" in 1874.

The historical events described in the Armenian epic take
place during the Arab rule, and the struggle of the Sassoon people
against the Arab conquerors is described. Some historical events
and names of heroes coincide. However, it should be noted that
the roots of the Armenian epic go back thousands of years, when
people had the most primitive way of life. It condenses different
periods of history and cultural layers. In the Armenian epic, the
king, the prince, the clergy and the peasants are mentioned.
However, all of them hardly differed in their status, manners and
education. The king and the people were on intimate terms with
each other. Sassoon people loved their owners. The only
significant difference between them was that one was a
commander and the other a listener!.

The heroes of the Armenian epic not only fought against
foreign conquerors, but also helped the peasants in their daily

)

I “Some Issues on Teaching the Epic Poem ‘Daredevils of Sassoun
Gayane Mardyan.

by
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work. They were giants of superhuman strength who grew not by
the day, but by the hour. And despite their physical strength, they
were also distinguished by kindness, naivety and simplicity. It is
for this reason that the heroes of the epic were given the
nickname "crazy". In other words, the heroes of the epic were not
abstract characters, but real people with their shortcomings and
advantages.

"Sasna Tsrer" epic tells us a lot of information about the
Armenian people's lifestyle, family, intra-family and social
relationships, religious perceptions, ritual ceremonies and beliefs.

The only large-scale example of an Old Germanic epic is the
Anglo-Saxon Poem of Beowulf. This work is probably based on
ancient epic songs. The relatively complete manuscript (about
3,000 lines) dates to the tenth century. The poem consists of two
parts, which are linked together by the personality of the main
character, Beowulf.

In the second part, Beowulf, who was already king of the
geats, fights a dragon who was taking revenge on the humans for
taking over his mines. The dragon is killed, but Beowulf also dies.
The author does not see this as a tragedy, but as a worthy end of
the hero's life. Beowulf is burned at the stake.

The main comparison and contrast between these two epic
poems are going to revolve around the following aspects:

1) Heroic code of epic poems

2) The Christian-pagan interweaving in the epic poems

3) The role of art

4) Signs of potential goodness in the wicked characters

5) kennings and proverbs in the epic poems

1) The characters in Beowulf abide by a heroic code that
involves honor, hospitality, generosity, leadership, courage,
strength, and loyalty. Let's look at this in more detail.

Beowulf, Hrothgar, and their men live in the Germanic
warrior culture. They are focused on their honor, maintaining
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their good standing in the eyes of all through their brave deeds
and wise words. Beowulf, as a young warrior, must demonstrate
his strength and courage, as he does when he fights Grendel and
Grendel's mother and wins. This brings him great honor, and
Hrothgar recognizes that honor with appropriate praise and rich
gifts.

Later in his life, Beowulf still holds to his code of honor
when he wants to go out and fight the dragon single-handedly. He
wants to win glory for himself as he did in days of old, but he does
not take into consideration that he is now the king and has greater
responsibilities to his people than he did as a free, young warrior.
His people are relying on him for protection and care, and he fails
them.

Indeed, the role of a king forms a major part of the Germanic
heroic code. Kings are to provide steady leadership for their men,
giving an example of courage and practicality and proving their
position by handing out plenty of gifts to their loyal warriors.
Kings generously give their warriors food and drink, shares in the
treasures captured in war, and sometimes even land. The men, in
turn, give their loyalty and service to their king. The king also
shows hospitality to guests, as Hrothgar does to Beowulf and his
men, but he is also cautious, making sure that visitors are not
hostile or deceptive.

The main character traits of Davt of Sassoon, a nationally
loved hero, are courage, patriotism, dedication to his people, care
for the working man, nobility and generosity.

Generosity is one of David's main character traits. Davit loves
his hometown, his relatives, and the common people immensely,
and he continues to help them. He is kind and God-fearing, can't
stand any violence, even breaks down the walls of Tsovasar and
unleashes the wild beasts. David does not like deceit and fraud, he
believes Msra Melik's kind words and falls into the pit prepared by
him. While fighting against Msra Melik, David yields the first two
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blows to Ismil Khatun and his daughter as a sign of gratitude as
the latter took care of him as a child. The author presents David's
magnanimity in a unique way.

2) The story told in “Beowulf” reaches back into pagan times.
Beowulf and the other characters are not Christians. They
practiced ancient Germanic religions and had no notion of
Christianity. Yet the poet who originally composed Beowulf and
those who passed it down orally and then in writing were
Christian, and as such, they introduced Christian themes and
elements into the poem. Let's look at some of these to get you
started.

First, it should be noted how many of the characters speak of
God as their protector and the giver of grace and gifts. These are
not especially pagan ideas. In fact, they are far more Christian, and
the ancient Germanic religion would not have expressed such
things in the same way. Look at Beowulf's comment after his fight
with Grendel's mother and Hrothgar's mention of God's gifts and
graces to him.

You might also focus on Grendel and his ancestry. He is
identified as a descendent of Cain and as such is a violent outcast
from the world. This, too, is a Christian conception based on the
Bible. The ancient Germanic peoples would have had no concept
of it.

On the other hand, Beowulf certainly contains many
elements of the older pagan religion. For instance, of Beowulf's
pride in his fight with the dragon. This is the pride of a warrior
who will not turn to anyone for help and of a king who relies on
himself to protect his people. However, there is a bit of Christian
commentary here, too. Beowulf's pride is his downfall. Jesus and
Beowulf share the same heroic character traits of courage and
compassion, are sons of lords, face formidable enemies and win,
earn immortality through their actions, and possess a divine
quality that sets them apart from other human beings.
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The Armenian epic shows traces of fire worship,
characteristic of the pagan period. Beliefs from ancient times are
also found: worship of water, light, earth, heavenly luminaries and
ancestors. Great and Little Mher are associated with the god Mihr.
In the myth, this is vividly expressed in the character of Little
Mher, who was considered the sun Mihr of the epic.
The women of the epic, Deghdzun Tsam, Khandut and Gohar,
were also endowed with lunar and solar qualities and the gifts of
divination and sorcery.

However, on different pages of the epic, we see
manifestations of Christian worship. One of the first proofs of this
is that Tsovinar pretends to marry the Caliph of Baghdad, who
was a Muslim (in the epic, an idolater), and the Christian religion
does not allow such a marriage. Tsovinar also takes a priest with
him to a foreign country, stressing her desire to remain a lifelong
Christian. Moreover, at the request of Tsovinar, the priest in
Baghdad teaches Armenian reading and writing to Sanasar and
Baghdassar. The cross on the arm of the Sasna knights, which,
despite the circumstances, changes color is also a vivid
manifestation of the Christian religion.

G. Srvandztyants clarifies the topography of the geographical
names mentioned in the epic, represents the mixture of pagan and
Christian beliefs. He already guesses that the main character of
the Armenian folk hero epic is David from Sassoon, who is the
owner of infinite power, and according to the epic, the gourz he
threw continues to fly in space. The Christian oath "Bread and
wine, the Lord is alive" is important for the hroes of the epic. The
bread is the body of Jesus Christ, and the wine is his blood.

In the epic, there is also the belief that Jesus is alive forever.
It compares Little Mher to a pagan god and theologically
associates him with Mithras and sun worship.

3)In "Beowulf," art serves two functions: a) as a sign of
culture and community and b) as a way of remembering the past.
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The scenes describing the goings-on at the mead hall often
place emphasis upon the clothing, armor, and treasures of the
warriors there, as well as the minstrels who perform for the
crowds. Art is often an expression of cultural values and aesthetic
appreciation. That there is such emphasis on it shows that the
Danes and Geats have a thriving culture and a close-knit
community. Compare this with the outcast monsters who prey
upon the community. Grendel and his mother never sing songs or
create anything. The dragon hoards man-made treasures, stealing
from communities rather than contributing.

Additionally, poetry and song are ways the communities in
Beowulf memorialize figures from their past. Though man can
never gain immortality in the literal sense, the memory of heroes
like Beowulf will live on through the poems and songs created by
the people. In that way, Beowulf will never die so long as people
sing songs about his heroic deeds.

Thus in the end, Beowulf portrays art as a cultural good,
bringing people together and keeping the past alive.

Art in the poem "Beowulf" is often a means of honoring kings
and warriors. Poetry proclaims the bravery and might of leaders.
For example, at the beginning of the poem, the poet writes, "the
prowess of people-kings of spear-armed Danes, in days long sped,
we have heard." In other words, oral stories have been passed
down through the years of the feats of the Danes in times gone
by.

When Beowulf dies at the end of the poem, his people cover
his body armor and bury him with treasures, including rings, that
they took from the dragon's cave. They bestow their dead leader's
grave with objects of art as a way to honor him, and they also
chant "dirges," or songs of mourning (which are forms of oral
poetry), as a way to remember him.

Art is also a way to build a sense of community. When
Hrothgar builds his famous mead hall, Heorot, he uses the hall as a
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place from which to dispense treasures and art, such as rings. It is
also a place where minstrels perform. As the poet writes, "here
harps rang out, clear song of the singer." The music and poetry
that the minstrels proclaim help knit the community together. It
is their sense of community and enjoyment that makes Grendel, a
descendant of Cain who lives a lonely life on the moors,
particularly jealous and desirous of killing them. After Beowulf
and his men arrive to help purge Heorot of Grendel, the poet
writes, "Oft minstrels sang blithe in Heorot." The minstrels, who
sing stories in poetic forms, were vital in rallying the sprits of
Hrothgar's people and the spirits of Beowulf and his Geats as they
prepare to do battle with Grendel. Therefore, art, in the form of
objects and in the form of poetry, was a way to knit together the
community.

The epic poem "Daredevils of Sassoun" found its reflection in
fine arts. It is a rich, colorful material, a source of inspiration for
painters, sculptors and composers. Separate parts of the epic, its
heroes have found their artistic reflection in paintings, book
graphics, sculpture, music. Artists address this topic, a cartoon is
filmed, it is the symbol of Hayfilm studio, tank convoys, volunteer
squads, streets, squares, in particular, Yerevan's central railway
station and the square of the same name, in the center of which
Sasuntsi Davt rises up bearing the name "SASUNTSI DAVIT"
conveying power is, indeed, the best artistic representation.

"Davit of Sassoon" is a work of high art. Elements of this art
are broadly related to the characteristics of folklore-specific
poetics. The Armenian epic is full of exaggerations, and in this
respect it is close to both ancient myths and fairy tales. It has also
found its reflection in literature by other Armenian authors, in
music, filmography, publishing, performing arts, etc.

4) The poem hints that although Grendel has become a
monster he may have begun life as part of mankind, but as a
kinsman of Cain, who killed his brother Abel and was banished
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from man by God, Grendel, too, was banished to the company of
monsters called "eotens and elves and orkneys, as well as giants,
who fought with God." The implication is that Grendel may have
transformed from man to monster because of the company he
keeps.

Other than the fact that Grendel might have been part of
mankind, there is little evidence in the poem to indicate that
Grendel has any feelings other than hatred for men. One can
argue, however, that Grendel is a victim of his heritage--as a
kinsman of Cain, and through no fault of his own, Grendel
became a monster in part because he was forced to live with
monsters. The "seeds" of goodness, then, may have existed only for
a brief time in Grendel's life and never had the opportunity to
develop.

It is always a temptation to “psychologize” fictive characters,
especially after the Renaissance and into modern literary history,
but an epic like Beowulf and a symbolic figure such as Grendel
should not be subjected to psychological analysis if the reader
thinks that such an approach will enlighten him/her or reveal
something about the author’s motives. Grendel is not even human;
it is an animation of natural forces resisting Beowulf’s presence in
Heorot. True, it has an “arm” or limb of sorts, but that is not
enough evidence to give it a "psychology." Perhaps if one must
find a “potential goodness” we might point to Grendel’s return to
its mother’s pool for comfort after his battle.

The two main opponents are Little Msra Melik and Sasuntsi
Davit, who are the sons of Mets Mher. There are some similarities
and differences between the two characters. They are similar in
their gigantic strength, just very different in their human virtues.
Msra Melik is the opposite of David of Sassoon with his cruelty,
deceit and malice. The entire third branch is rich in the
description of Melik's nefarious deeds. Melik even writes the
military mobilization order not with ink, but with his own blood.
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5) Kennings are metaphors used in place of direct description
in Old English poetry. They usually consist of two hyphenated
words or a phrase. Hrothgar's use of "shelterer of warriors"
describes Beowulf as a hero to his people and as a protector. The
word "warriors" is actually the word for "sword." It is believed
that this expression was used because it made the listener think
more about a warrior's strength and bravery than just saying he
was strong or brave. Beowulf's response to Hrothgar'

The original language of Beowulf did not have the flexibility
that English does today, so descriptions were made using a
kenning.

One definition of a kenning is:

In Old English poetry, an elaborate phrase that describes,
persons, things, or events in a metaphorical and indirect way.

The kenning often uses figurative language and can
sometimes (not always) be made up of two hyphenated words as
way of a description, ora short phrase. The sea was called a
"whale's home" in The Seafarer. There are several richly
descriptive phrases used to describe Grendel.

In the translation by poet Burton Raffel, it should be noted
how the monster is described as he crashes into the mead hall,
kills one of Beowulf's men, and is then surprised—and stopped—
by the amazing strength of our Geatish hero:

Then he stepped to another

Still body, clutched at Beowulf with his claws,
Grasped at a strong-hearted wakeful sleeper
—And was instantly seized himself, claws
Bent back as Beowulf leaned up on one arm.
That shepherd of evil, guardian of crime,
Knew at once that nowhere on earth

Had he met a man whose hands were harder...
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Grendel is also called "the infamous killer," "the Almighty's
[God's] enemy," "hell's captive," and "sin-stained demon." Beowulf
is described as "That mighty protector of men." The words he
speaks to Hrothgar at their meeting are called "bright-tongued
boasts."

Beowulf describes Hrothgar in one instance as "shelterer of
warriors."

The language seems not limited as one might think of this
ancient language, but poetic and grand, lending itself to the
author's tone of bravery and martial excellence.

Other kennings include:

‘whale-road’ for the sea

‘battle-sweat’ for blood

‘raven-harvest’ for corpses,

‘sleep of the sword’ for death

Hell’s captive,” ‘sin-stained demon,’ and ‘God-cursed brute’

"shelterer of warriors."!

“The Daredevils of Sassoun” is also distinguished by an
abundant use of sayings which are considered to be gems of
wisdom reflecting the cultural specificity of the Armenian nation.

"«Uplwph gnipwih dnwn Yjhwtw» -The world will be at
the plough" (p. 269).

«Uuwg.- tn1 pn hnp Juphdu bu, tu k) hu»

. "He said: - You are your father's brave, son and I am mine"
(page 269).

Bn phipkup® upnht puktp... - let us flatter him.

= L hLbf ENN23UL
«FBNYNRLD» L «<UUGULU OG>

! https://www.enotes.com/
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Udlthnthnud

Uju hnndwéh hhdtwljut iyuwwnwlt £ hudbkdwnb) b hwljun-
nk wugn-uwpunttwju «Rinynd» b huyjuljut «Uwutw sntip»
Eynuttpnp:

Zudbdlwnwluwt Jeposnipmiin juunwpdly E Eukny dh
swinp wnwugpuht Eplinyputnhg, npnup wpunwgniynid ku Eplynt k-
wnuikpnud Eynubkph htpnuwlwb Yonn, pphunnbbniprut b hk-
pwinunipiul pgpnubinpnudn, wpdtunh nbpp b kynutkph wpuwgn-
mudn dpwlnyph nmunpphp phuquyunbpnid, npuljut hwnljuths-
utinh yEphwinudp puguuuwlyut Epwunubponwd, pkuthigutph b w-
uwgywsputinh Yhpwpnipniup bynubpnud:

Onhuwl, «PEinynydh» Ghpyunpubpp odndws tu hkpnuwlju
Unnny, npp Eupwnpniud £ yuwwnhy, hnuppujuynipnlt, wnwnwdbn-
unipnil, wpwetnpnnipinll, puonipinil, nid b hwjwwnmwnunipnii:
Umniu §nnuhg, wgguyhtt uhpgws htpnu Uwuniigh Fwdph ptuwdn-
noipqub hhttwlwh gdtnt i pwenipniip, hwnkiwuhpoienin,
whpJwénipiniin hp dnnnypnht, hnquuwnpnipniun wohuiwnng
dwnpnnt ujundwdp, Jkhwtdtunipniut nt Ukbwhngnipniun: «Rhn-
Unyd» bynuniud wnlju pphunnubwljut b hkpwinuwljut Ypnbuk-
nht punpny hwnljuthsubpn wuydwbwynpduws Eu ut hwhqudw-
pny, np stwqws kynuh uljgptwynpdwt dwdwbiwly pphunnubnipnt-
un nhnliu mwpwsJusd skp wugmnuuwpuntiwljus hpwljuwinipuwi ke,
wt ywnbwn, npp gph £ wnk; unbnswgnpédnipniiun b uyt ubpunbuk-
nniun thnjuowbugnnubpnp, npnup juwnwnpt; Bu jpudowlnidubn, tnly
Eu pphuunntyyuittp: Uju tpynt Ypnuubpht ptnpnyg hwnljuthyutinh
Uhwdnynudp hwunniy £ twl «Uwubw dntp» kynuht: Gpynte kynu-
ubnpt &, ntuktiwny hpkug nipnyu nbipp wugqihwuljut b hwy gpuljw-
unipqut ko, hpkug wpunugninidu ku gl wpdbunh vmuppbp phw-
qujunibtpnud uljuws Yhukdwnngpubhwihg vhish kpudownnip-
il

Ushmwunnwipn Yuwpbih £ wpdbipuynp hwdwpl] hwdbdwnw-
Jui gpuljutwghwnnipjut nkuwulntihg:

Zhdvwpwnbp'  Abpnuwlwi bnp, hbkpwinuwlwub, pphuuin-

bknipinil, wpikuwn, pkhahaqhlp, bynu, lwinipmniiakp, nwppk-
pnipnLiikp
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» JIVUINT TOPYAH
«BEOBYJIb®» 1 «CACHA LIPEP»

Pesrome

OCHOBHOII I1e/1hI0 JAHHOM CTAaThU SIBJISETCSA CPAaBHEHUE U IIPOTHUBO-
TIOCTaBJIeHWe aHTJIO-CAaKCOHCKOro smoca «beoBynbd» u apMAHCKOro
snoca «CacHa IIpep».

B paGoTe mpezmcraBieHBI OIIpeZieleHHBIE CXOZCTBA X Pa3IUIUL
MeXJy aHIJIO-CAKCOHCKOH SIIMYecKod I0amoil «beoBynsd» u smocom
«CacHa Ilpep». CpaBHUTEeNBHBIM aHaIW3 IIPOU3BEJEH HAa OCHOBE pAla
KJII0YeBBIX ABJIE€HUH, KOTOphle HAallUIM OTpakeHHe B ABYX 3II0CAX: TePOU-
YeCKHH KoJj 3110ca, IPOABIeHNe XPUCTHAHCTBA U A3bI9eCTBa, POJb UCKYC-
CTBa M OTpaXeHHe D5IO0Ca B PasHBIX OOJIACTAX KyJIBTYPHI, BbIIeIEeHUE
TIOJIO>KUTEIbHBIX UepPT B OTPUIATeIbHBIX IIePCOHAXKAX, HCIIOJIb30BaHUE
KeHHHMHTOB U IIOCJIOBHIL B SII0CAX.

Hanpumep, mnepconaxu «beosynbda» 00651a7al0T TepOUIECKUM
KOZIeKCOM, KOTOPBIi IoZpasyMeBaeT 4eCTh, TOCTEIIPUUMCTBO, LIeJPOCTh,
JIUZEPCTBO, MYXECTBO, CuIy XU BepHOCTb. C [Ipyroil CTOPOHBI, OCHOB-
HBIMU Y€PTaMHU XapaKTepa BceHapoZHO aiobumoro repos Jlasura CacyH-
CKOTO ABJIAIOTCA MY)EeCTBO, MaTPUOTU3M, IIPeJJaHHOCTh CBOEMY HapoAy,
3aboTa O TpyZAuleMcs deIoBeKe, 6IaTOPOACTBO U BeIUKOAyIIMe. Xapak-
TepHBIe YePTHI XPUCTHUAHCKONW M A3BIYeCKON peJIUTuH, IPUCYTCTBYIOUIe
B amoce «beoBybd», 06YCIOBIEHBI TEM, YTO, XOTA XPUCTHUAHCTBO elie He
6BLIO IIMPOKO PACIPOCTPaHEHO B aHTJIOCAKCOHCKOH AeHCTBUTENIHHOCTU
KO BpeMeHHU Hadyaja 5110ca, II03T, 3allMCABUIMI IIpOM3BefieHHe, U Ooiee
TO3/iHYe IlepeJaTuYVKy, BHOCHBIINE MCIIPaBIeHUs, ObUIM XPUCTHAHAMU.
CrmaHuve 4epT, XapaKTepHBIX AJIA 3TUX ABYX PEJIUTHH, XapaKTePHO U AJIA
smoca «CacHa upep». O6a a1moca, UMeIOL[Ue CBOIO YHUKAIBHYIO POIb B
AHTJIMHCKOM M apMAHCKOH JMTepaType, HAILIX CBOE OTPAXEeHHE B
Pa3IMYHBIX 00JIaCTAX UCKYCCTBA, OT KHHEMAaTOTPauH IO MY3BIKH.

Pa6oTy MOXXHO IpM3HATP I[eHHON C TOYKU 3PEHHUA CPABHUTEIBHOTO
JIATePaTypPOBeJeHUA.

Kiiouessie ciosa: I eponr YeCKHH KOZE€KC, A3bI9€CTBO, XPHCTHAHCTBO,
HCKYCCTBO, KEHHHHTH, 3II0C, CXOZCTBA, pa3/TH9IHA
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* Lihp Sphgnph @nnguwh - putuuhpnupiul, Gwiiludup-
dnipjwt dwghuwnpnu: N2 ownwp (kqh b gqpuljuinipjut
wuphnth npuwuwjunu, wpunwphtt juwbph b jpuunynipjut
pwdth Juphs: Ywnwpws ntunidbwuhpnipnibuubpp ykpw-
phpnud b unuwjguljut wugikpkiuh pwpuhniuwljut jnipw-
hwnlnipmitinbpht, wuqkpkuh b dpwbubpbth junuwlgu-
Jut punhwipmpniuubpht b muppbpnipniuubphty, huwgbpk-
tuh hnndubph hudwywnwupiwinipjuip wiaqikpbth twju-
nhpubkpht, tpghdwuph wwpptph npubnpdwip wighwlub
gnulijwunipjut by b wji: Uwubwlgl) b pwpdpugni
Yppmpjutp whpyws dhgwqquyhti th pupp ghunwdnnnyub-
nh b wohnwwnwdnnnyubph:

JImmmr I'puroprera Topusa — MarucTp GUIOIOTUH, IeJaTOTUKIL.
ITpenomaBatens kadeApsl MHOCTPAHHOTO A3bIKA U JIUTEPATYPSI,
3aBefyiomas Kadempoil MexnyHapomubeix cBsseit u  CMU
I'aBapckoro 'ocymapcrBennoro Yuusepcurera. [IpoBesennsie uc-
CJIeOBaHMSA KACAIOTCHA CHHTAKCHYECKHX OCOOEHHOCTeH pa3roBOp-
HOTO aHTJIMICKOIO A3BIKA, CXOZCTBA U Pa3IMIUA MEXJY pasroBOp-
HBIM aHTJIUACKUM Y (QPaHIy3CKUM A3BIKAMU, COOTBETCTBUA ap-
MAHCKHUX CJIOTOB aHIJIMHWCKUM IIpejioTaM, IPOSBIEHUA DdJle-
MEHTOB CAaTHpPhl B AHIJIMICKOH JjuTepaType ¥ T.n. IIpuHuMaia
y4acTue B pAfe MEXIYHApOAHBIX KOH(pepeHIUH U CeMUHApOB,
MTOCBSAIEHHBIX BBICIIEMY 0OPa30BaHMUIO.
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