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Abstract

Introduction: The article is devoted to the scientific assessment, state-
ments about the work of the founder of Armenian classical musician A.
Spendiaryan, given by the famous musicologist G. Tigranov. Methods and
materials: By means of historical and musicological methods we have
studied G. Tigranov’s articles, notes. Analysis: We have analyzed many
articles, scientific reports of G. Tigranov, dedicated to the life and work
of A. Spendiaryan. Results: G.Tigranov devoted most of his scientific ac-
tivity to the study of the life and work of the famous Armenian composer
Al.Spendiaryan. These voluminous works have left their mark on the study
of the history of Armenian music.
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TBOPYECTBO AJl. CMIEHOAWAPAHA
B TPYOAX I. TUTPAHOBA

AHu Acampsu
Mompniicknii dounuan EpeBaHckoii rocynapcreeHHoli KOHcepBaTopum
um. Komurtaca
LLiupakckuii ueHTp apmeHoBeauyeckux nccneposanmnii HAH PA
Pecny6nuka Apmenus

AHHOTauusa

BsedeHue: CtaTba nocBALLeHa Hay4yHOI OLeHKe, BbICKa3blBaHWAM O
TBOPYECTBE OCHOBOMONOMHMKA apPMAHCKON KacCMYeckoi My3bikn A.
CneHnpmapaHa, JaBLUMM U3BECTHbIM My3blkoBeoM [. TurpaHoBbiM. Me-
mo0bi u mamepuansi: CtaTbu, 3amMeTkMn 1 BbicTynnenus . TurpaHosa uc-
cnefoBaHbl MICTOPUKO-My3bIKOBELYECKUM MeTofoM. AHau3: Mbl npoaHa-
NM3MPOBaNK MHOMECTBO CTaTeld, Hay4HbIX Aoknagos I TurpaHosa, nocea-
LLLEHHBIX ¥M3HU 1 peatenbHocTn A. CnenpunapaHa. Pesyremamei: . Tur-
paHoB NOCBATHN HOMbLLYIO YacTb CBOEI Hay4YHOW [EATENbHOCTN U3YUYEHWIO
HWU3HU U TBOPYECTBA U3BECTHOIO apMAHCKOro kKomnosuTopa An.CneHguna-
pAHa. DTU obbeMHble TPyAbl OCTaBUAW CBOW Chef, B U3yYeHUU UCTOPUM
apMAHCKOI My3blIKU.

Kniouesble cnoBa: A. CneHouapsH, I. TuepaHos, Komno3umop, Ha-
pOOHAA necHA, apMAHCKAA KAACCUYECKaA My3bika, mpaouyus

INTRODUCTION Georgi Tigranov was born in Petersburg in 1908,
died in 1934. He graduated from the historical department of the
Leningrad Conservatory, studied B. Asafyev, S.Ginsburg, R. Gruber, then
taught history of music in Leningrad, and then also at Komitas State Con-
servatories in Yerevan. In the course of his long-term scientific activity,
G. Tigranov has written valuable works dedicated to foreign, Russian and
Armenian music, compiled and edited many collections dedicated to
B.Asafyev, A.Khachaturyan, to the life and work of Sarajev and others.
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Tigranov dedicated a large part of his scientific activity to the famous
Armenian composer Spendiaryan’s life and creative activity. Those volu-
minous works have left their own mark in the study of the history of Ar-
menian music.

In 1901 after completing the Rimsky-Korsakov courses, Spendiaryan
moved to Yalta (Crimea) and lived here for about 15 years. It was in
Crimea that the beginning of the new, independent phase of the creative
life of the Spendiaryan composer was made. The following years in his
life were marked by multifaceted music-giving-social and compositional
activities, and also contributed to his creative development.

At the beginning of the 20th century, Yalta became the center of major
cultural forces, which undoubtedly had a great impact on the spiritual
life of that provincial coastal city. In Yalta, Al. Spendiaryan found himself
in the midst of progressive intellectuals, began to live with their spiritual
interests [1, p. 69].

Endowed with high human qualities and personal charm, Spendiaryan
enjoyed the sincere love and respect of his contemporaries. He had close
relationships with many people. Both the extensive correspondence of
the composer and the memories of his contemporaries provide a clear
idea of this. In the Spendiaryans’ house, one could meet both folk singers,
whom the composer liked to listen to and recorded folk melodies from,
as well as prominent figures of culture: Aivazovsky, Gorky, Shalyapin,
Glazunov and others [2].

In a short period of time, the Spendiaryans’ house turned into an im-
portant cultural center of Yalta. During that period, Spendiaryan was al-
ready attracted to folk art. He collected, recorded, processed and used
samples of folk music in his creations with great love.

There is an opinion that Spendiaryan’s life in the Crimea was devoid
of particularly significant events and generally went smoothly. We tend
to assume that this point of view was born solely from Spendiaryan’s mod-
esty (he wrote his autobiography in a very restrained tone), as well as
from insufficient research of many facts of his meaningful life.

Actually, during the considered period, Spendiaryan’s creative biog-
raphy was full of significant events. The first of them was his meeting with
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Gorky in 1902 in summer. Contact with the great writer was of great im-
portance for the creative biography of the composer. Gorky’s high hu-
manism, libertarianism and true democracy could not have an influence
on the formation of Spendiaryan’s world view. His memories about Gorky
are full of enthusiastic lines, the composer is delighted with the simplicity,
sincerity and kindness of the writer [3, p. 7-9].

Almost every winter, Spendiaryan visited St. Petersburg, met Rimsky-
Korsakov and Glazunov. He kept the feeling of infinite love and respect
for his great teacher throughout his life. In turn, Rimsky-Korsakov re-
sponded to these feelings with an unconditional recognition of his student’s
exceptional giftedness [2, pp. 24-27]. Spendiaryan not only loved the
teacher’s music, but also knew it perfectly. According to Tigranov, in the
personal library of the composer, a large place was devoted to the works
of Rimsky-Korsakov. Spendiaryan described his creative activities in detail
in his letters to his teacher. The teacher’s death in 1908 deeply influenced
Spendiaryan. “There will be no second one like Rimsky-Korsakov,” said
the composer, “his name will always remain alive and familiar” [4, p. 76].

According to Tigranov, Spendiaryan also established close ties with
Glazunov during the Crimean period of his life. In Yalta, the latter was an
expected guest at Spendiaryan’s house. Both composers were actively in-
volved in each other’s lives and shared their creative ideas [2, p. 38].

According to G. Tigranov, interesting information about Spendiaryan’s
creative meetings during the period under study can also be found in M.
Gnesin, S. Vasilenko and B. Asafyev’s memories [2, p. 88]. Asafyev’s
memories about Spendiaryan are especially worth mentioning. “| started
meeting him, writes Asafyev, “in former Petersburg, back in my university
years, and very quickly | felt affection for him [2, p. 90].

Thanks to Spendiarov, Asafyev became interested in Armenia and Ar-
menian culture. “| started getting acquainted with Armenian poetry and
the melodies of folk songs. Spendiaryan and Brusov’s book about Armen-
ian poetry left a special impact on me” [6, p. 14].

During the Crimean period of his activity, Spendiaryan also estab-
lished close relations with Armenian artists. At first he got acquainted
with V. Surenyants and Tatevosyan.
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According to Tigranov, the growing importance of Armenian themes
in Spendiaryan’s work was directly dependent on the strengthening of
his ties with Armenian literature. 1900 since then, he established contacts
with Tsaturyan, Shahaziz and Hovh. Hovhannisyan was acquainted with
Kh. Abovyan and R. Patkanyan’s works [1, p. 81].

One of the most significant events in Spendiaryan’s creative life was
his acquaintance with Hovh. with Tumanyan. The a-masculine classic of
Armenian literature was a passionate fighter for realism and nationalism
in national literature and art. His works had a great impact on Armenian
musical art. His poems are an inexhaustible source of inspiration for Ar-
menian composers. A. was written based on Tumanyan’s works. Tigranyan’s
opera “Anoush”, A. Ter-Ghevond-yan’s symphonic poem “Akhtamar”. By
the way, Komitas also tried to write an opera with the plot of “Anoush”
for a long time.

According to Tigranov, the given information gives an opportunity to
get an idea of the spiritual atmosphere in which Spendiaryan lived and
worked creatively during the Crimean period of his life. Acquaintance
with the works written in these years allows to form a certain image about
the famous composer. “Soft, shy, gentle and extraordinarily modest,”
Ahavasik G. Tigranov’s description of Spendiaryan [1, p. 83].

Spendiarov was a hard-working man with wide interests and an inex-
haustible love for music. Creating a new work, he devoted himself whole-
heartedly to it. C. According to Tigranov, the composer’s obsession with
his own work could often leave the impression of a scattered person,
someone withdrawn from life [1, p. 83].

Stubborn in his creative pursuits, excessively demanding and strict to-
wards himself and others, he became harsh and irritable, facing the man-
ifestation of vulgarity and impurity in life and art. During the study-loving
period of his life, the soft, sincere, introspective lyricism and tendency to
reflection were most often emphasized in Spendiarov’s work.

At the same time, G. Tigranov considers it important to emphasize a
new direction in the development of Spendiaryan’s work: the composer’s
ever-growing interest in social, philosophical, heroic-liberational themes.
At first in an allegorical, then also in an open form, Spendiaryan embod-
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ied disturbing thoughts about the plight of his people in his creations.
Calls for justice and freedom appear in his works. The composer accepts
with pain the fact of the beginning of the First World War, worries about
the fate of Armenians living in Turkey.

Spendiaryan rarely spoke about his ideological and artistic principles
and ideals. Nevertheless, G. of the composer’s works. Tigranov’s analysis
convincingly shows the following. Spendiaryan’s work developed in a re-
alistic direction. Not recognizing abstract art, he tried to fill music with
vital content. One of Spendiaryan’s main requirements for his work was
popularity.

He strove to embody the life and interests of a common man in his
works, to connect his work more and more firmly with popular music, to
make it understandable for the broad circles of society. If folk music was
one source that nourished Spendiaryan’s creative mind, the other source
was classical music. Mastering the traditions of Russian music of the 19th
century gave him the opportunity to raise the Armenian musical art to a
new level, take it on the path of creating great opera and symphonic
works, helped him to raise the music of his people to the level of classics.

According to Tigranov, the most important thing, in which the unique
originality of Spendiaryan’s work is manifested, is that he managed to dis-
cover the “new east” in music. With his works, he introduced a new, pre-
viously unknown Armenian world of images and melodies into chamber
and symphonic music. During the Crimean period of his life, Spendi-
aryan becomes an Armenian national composer, a person who has the
courage to solve the problems faced by the young Armenian school of
composers. He is constantly enriching his musical language, looking for
new means of expression.

CONCLUSION: Summarizing the brief examination of the Crimean
period of the activity of the great Armenian composer, we should note
the following. As an artist, he reached his artistic maturity until 1917.
1900-1917 the created works received great recognition from the music
community. His music was played in concert halls, city parks, homes and
elsewhere.
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