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INTRODUCTION

Collections of letters of writers and artists form part of the corpus of
letter writing.As an important part of a writer's legacy, letters are often
included in complete collections of his or her works. The letter writing is
also called epistolary literature (1,204). Although the letter writing genre is
considered secondary, it contributes to the examination of the writer's
legacy.

Letter writing as a literary form was used in Armenian literature as
early as the 5th century.M. Khorenatsi included many paper-letters in his
"Armenian History". We know of the existence of G. Parpetsi’s "Paper”, N.
Shnorhali’s "Papers" and so on. The literary letters of the New Period
present an interesting linguistic panorama.

At first glance, it may seem that the authors touch on personal issues
in the letters, sometimes so minute and insignificant that a higher calling is
ruled out.It should be noted, however, that some of the letters deal with
practical issues related to the literary and cultural interests of the
authors.The letters are written in different states of mind, sometimes very
hastily. for example, Siamanto's letters are postcards comprising a few lines
that give information about the poet's thoughts and plans for that day, often
for that hour.

Our goal is to apply an interdisciplinary approach to unlock the inner
contents of the letters of the New Period, to examine the structure and
linguistic bases of the letters by Armenian writers and intellectuals, to
identify the essential features of the genre.

With all this, it should be noted that the letters have a significant
cognitive value, which is much greater than it may seem at first glance.
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THEORETICAL AND METHODOLOGICAL BASES

It is well known that especially in late XIX and early XX centuries,
the news section entitled "Letters" presented various literary and social
issues of contemporary interest and occupied a unique place on the pages of
the Armenian press.For example, Raffi's famous letter series from Persia
was published in the very first issues of "Mshak" newspaper.Raffi's
contribution to the development of modern literary Armenian language is
well known. Literary scholar A. Terteryan compares him with the best
actresses of the Armenian stage, in whose performance the musicality and
sometimes also the roar of the Armenian language could be
heard(2,177).Noteworthy isAghayan's and Raffi's remark that it is "Mshak"
that paved the way for language development. Gh. Aghayan, referring to the
substantive basis of Raffi's letter series, retorts that "we will imbibe from
Grabar or Old Armenian whatever is drinkable, we will eat whatever can be
eaten and digested, but we will neither eat nor drink its indigestible
elements" (3,83). In effect, the writer's letter series served as a platform for
the development and discussion of vital and political issues.

Correspondence of writers is of great importance for the history of
the Armenian literature and culture.In the letters, the authors touch on
various issues determined by the field of activity, the degree of intimacy and
the range of interests of each of them (such are the letters of A. Tsaturian,
Nar-Dos, but also Z. Yesayan, Hamastegh, other Western Armenian writers
and others). These letters reveal the author's state of mind and mood. For
example, the letters of Western Armenian writers (Siamanto, G. Zohrap, R.
Sevak) in the first years were hopeful and joyful, while the letters on the eve
of the war expressed the forebodings of the impending tragedy.

What are the linguistic building blocks of letters? The author of the
letter, as a linguistic individual, presents various life situations, personal
opinions and feelings. It should be noted that the structural choice of
sentences in the texts of letters depends primarily on the style of the authors.
The letters bear the personal stamp of the author. Letter writers are free
from compulsory grammatical norms and are distinguished by their creative
possibilities we well as individualstylistic aspects.

Nevertheless, there are certain semantic-structural features that
characterize this literary type.

Letters essentially have two dimensions: elements of both
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monologue and dialogue are present. Monologue-based passages are
characteristic of letters of the New Period. Often the authors themselves
categorize the given part, for example "Did you understand the point of this
monologue?" (8, 28)": In a number of letters, strands of dialogue
representing the “interlocuter” can be discerned, for example, "You write
again that “Nor Dar” is asleep, that conservatives are like this, like that, etc.
These are the kind of issues for the proper coverage of which I need many
newspapers” (8, 163).

The form of address, the first and second person uses of pronouns and
verbs, the distinctive tone characteristic of the author's speech are clearly
emphasized in the strands found in letter writing (4,104-105).The proper
nouns used in the original texts of letters deserve a closer examination.
Letters contain not only personal names, but also city, street names and
addresses (5,29). The days of the week are often presented. "On Friday,
when I was with him, he still had not received anything from you" (8, 30).
"This will be decided by Monday" (8, 46). "l can't come tomorrow
(Wednesday)" (8, 65) and so on.

In his letters addressed to M. Barkhudaryan, writer A. Tsaturyan uses
a number of place names from the Transcaucasus: Caucasus, Tiflis, Caspian
Sea, as well as names of Russian cities, such asMoscow, Petersburg,
Petrograd, Yekaterinodar, Kislovodsk, etc.

The stylistics of the letter writing genre is interesting. As linguist O.
Babayan notes, publicist books and letters mostly contain metaphors and
comparisons, because while having public speech elements, they emulate
more closelythe stylistics found in fiction(6,112).Aristotle highly prized the
skillful use of metaphors. He noted that this is a sign of true talent, because
"to find natural metaphors is to be able to notice the similarity of objects in
nature" (7,202).We read in one of the above-mentioned letters of A.
Tsaturyanthat "The contrast between Nar-Dos and Muratsan is the scale of
the Alps. Whereas Nar-Dos is a modest boy, Muratsan is as haughty as the
Assyrian Bel (8, 27). People are often compared to animals. "I am running
after them like a cat" or "I got dog tired" (8, 21-26), etc.

The corpus of letters writing attributed to the New Period makes a
frequent use of certain words and word combinations, i.e.,fo receive, to be

'"The examples are sourced from "Literary Heritage", Volume A., (Yerevan, 1940).
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late, to write, to greet, to speak, letter, response, dear, address, hand, from
the bottom of one’s heart, etc.

Letters tend to make a frequent use of combinations with the word
“god” as a constituent component, e.g..,thank God, to thank God for..., may
it be God’s will, may God be with them, for God's sake, God knows best,
etc. Somatic phrases are actively used, e.g., to fall into the hands of
someone, to give in, to lay one’s hand on something, sweet eye, to keep an
eye on something, to turn a blind eye or deaf ear, to lend an ear, words from
the heart, my lips are sealed, to bang one’s head against a brick wall, to
have all to oneself. Other phrases include: fo tie up the loose ends, none the
wiser, to cut it short, a black cat crossed me path (in literal translation “a
dog barked at my luck”), caught like a rat in a trap, to throw to the wind,
pen pusher, to rule out, to burn incense, sister of charity, deprived of both
church and liturgy, on a rocky road, to pass like smoke, literary patriarch,
etc.

Proverbs and idiomatic expressions have a wide currency in various strands
of letter writers’ thoughts, e.g. “you cannot tell a book by its cover”(in literal
translation, "A snake is beautiful on the outside, a person is beautiful on the
inside."),a wolf in sheep’s clothing”, “out of the frying pan into the fire”, “no
amount of polishing will ever turn a shard of glass into a diamond”, “to overstay
one’s welcome”, “Plato is dear to me, but dearer still is truth”, “there is safety in

numbers”, “money cannot buy happiness”, “you can't master your future if you're a
slave to your past” (in literal translation, “the carriage of the past will not take you
far in life”). Other idiomatic expressions include “to search with Diogenes’
lantern™, as deaf and mute as Zechariah’and so on.

Questions are frequently employed in letters, e.g. "How's your
family?" "Do you also remember my prophecy?" "Is Hovhannes in Nor

Nakhichevan or Etchmiadzin?" "How was your journey?" (8, 38, 10, 25).

*The famous Greek philosopher Diogenes of Sinope, known as the old man who lived in a
barrel, on one occasion came out of the barrel, took his old lantern and, after lighting it,
walked the streets of Athens with it in broad daylight. When he was asked why he was
walking around with a lit up lantern during the day, Diogenes replied that he was looking
for a man. In other words, with thelantern, he was not looking for a specific person, but for
people with human qualities that are so rare in society. Hence, the phrase “to search with
Diogenes' lantern” means searching for the truth and the real essence.

The idiomatic phrase is related to the episode of the birth of John the Baptist, i.e., a man
who knows the truth but pretends to be deaf, asthe story about Zechariah goes (according to
the Gospel of Luke).
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In sentences with mixed intonation (interrogative and exclamatory),
the addressive role of the vocative is often emphasized. "And do you
remember, Yuri, you were so desperateat the beginning of the summer?" (8,
38).

In a number of letters, interrogative sentences occur in a succession.
"There is complete desolation around me. Who is left here?Who should I go
to? Who should I spend time with? With whom shall I sit down for a meal?
Who should I talk to so that he understands me?" (8, 27).

Letter writers sometimes briefly present the landscape of the place
where they live. "Kislovodsk is a very poetic place. Pity that rains should
spoil everything." Layers of portraitureare also found in various letters. "He
was tall, thin, black-haired and a very good man" (8, 36, 44).

Some letters contain descriptions of different people, books and
journals.  “"Anahit" can perfectly supply both the much-needed
enlightenment and nourishment to Armenian public both thanks to your
efforts and especially thanks to the literary splendor and intellectual fertility
of its birthplace" (8, 45).

We often come across letters that are so heartfelt that they even pique
the interest of a stranger. Such are the letters of famous people to their
children. Classic examples of letters are Charlie Chaplin's letter to his
daughter Geraldine, Jack London's letter to his daughter Joan, A.
Isahakyan's letter to his son Vigen, H. Tumanyan's letters addressed to his
children, etc.

An open letter is one of the types of letters. It has its addressee or
audience, but it is presented publicly because the author raises fundamental
questions. An open letter is of publicist nature and employs accessible
vocabulary. It has to be noted that statements with a capacity for generating
public resonance are given precedence. "I have received your letters, both
the open and closed ones" (8, 60).

In fact, as is common in the studies of letter writing, there may also be
so-called fake letters (pseudo-letters). A. Pushkin's poetic concept, the
writer's monologues were reflected in the letters sent to his intimate
interlocutor A. Smirnova, which were published after the latter's death. They
were published by the author's daughter, O. Smirnova. However, a few
years later, it was revealed that some of the letters were forged. In such
cases, letter writers are faced with certain constraining factors.

Selected letters of Arshil Gorky, one of the greatest paintersof XX
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century, were first published in a special issue of "Ararat" magazine
(Boston, 1971).1t is believed that some of the letters contain subsequent
additions and the originals of several notes are missing.There is also a
hypothesis that thesewere not simply missing or that there were some
reasons for their absence, but that these were composed by the artist's
nephewK. Mouradian. On one occasion, the latter stated that the letters in
his possession contain unfavorable comments about some people, and he did
not want the letters to be presented to the public (8,6).

The corpus of literary correspondence attributed to the New Periodin
terms of its space and time distance includes:

a) facts and current news, b) biographical fragments from the lives of
writers and artists, c¢) opinions on literary-linguistic issues. All this is
presented in a unique linguistic and stylistic form.

STUDY METHODS

A number of linguistic methods were used in the studyto address the
identified substantive issues: structural, descriptive, stylistic.

Using the structural method, we examined the possible types of
relationships between the linguistic elements of the original texts of letters.
Using the descriptive method, westudied the elements of the language
system of letter writing. A strictly linguistic analysis of the letters as texts
was carried out using the stylistic method. The relations between the form
and content of the text, the style of the letter writer, etc. were studied.

CONCLUSION

As a result of our analysis of the topic, we drew the following
conclusions:

1. Letters of writers are important for the history of literature and
culture of a given nation. The letters touched upon issues, which, albeit of
private nature, convey the concernsof the public at the time, they convey to
the reader the author's state of mind and mood.

2. Letters are two-fold in their structure. They have both dialogue and
monologue layers. In letters there is usually no effort or exertion, no
gestures.

3. The stylistics of letter writing, while containing elements of public
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speaking, has significant distinctivelinguistic and expressive features
(contrast of personal pronouns / and you, abundance of metaphors, idioms,
etc.).

4. We classify part of the corpus of the literary letters as literary
nonfiction because they contain accurate images of reality.
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Knioueswie cnoea u cnosocouemanusa: MICbMO, OCHOBBI S3bIKa, JICKCHKa,
CIIOBOCOYETaHHUE, MOCIOBUIIA, TIOTOBOPKA, KpbulaTas ¢pasa, Meradopa, OTKPHITOE
MUCHMO, (DATBIIMBOE MUCHMO.

laascran A.B. - O HeKOTOPBIX JIMHIBHUCTHYECKHX AacHeKTax
NMucbMa HOBOI'0 BpeMeHH. - B jpeBHOCTH OOIIEHHWE MEXAY JTIOIbMU
OCYIIECTBIISIIOCh TIOCpeACTBOM Troiy0Oerd. [louToBBIM TroJIyOb CITYKHUT
YeJI0BEYeCTBY COTHM JeT. ['0ay0u ucroJib30BaliCh B KauyeCcTBE CpEACTBa
cBs3u co BpeMeH [pesueir I'penmu. C MX MOMOIIBIO JOHOCHUIIMCh MMEHA
nob6enuteneit Onumnuiickux urp.Jlroau Bcerja UCHBITHIBAIM HOTPEOHOCTD
repeaBaTh U3BECTUSL CBOEMY POJICTBEHHUKY, APYTY, HAXOIAIIUMCS AJIEKO.
[Tucpbma umMenn OTKPOBEHHBINM U CBOOOTHBIN XapaKTep.

XyI0XKECTBEHHbIE THChbMa WHTEPECHBI MO CBOEMY COJEPKAHUIO U
CTpyKType. JlaHHBI JUTEpaTypHbIA BHUJ HCIOJb30BAJCA B APMSIHCKOU
JuTepaType ee B V Beke.
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JlutepaTrypHasi mepenucka HOBOTO Iepuoja BKIOYaeT B cels
MHOKECTBO BOIIPOCOB, 3aTparvBarolIMX MUcaTeNed M XYJOKHUKOB, UTO
omnpezensercs cepoil NeATEIbHOCTH, KPYrOM HHTEPECOB M CTENEHBIO
onuzoctu nucateneil. CoaepkaTesbHOM OCHOBOM MHUCEM MPEICTaBIISLIN
co0oil pa3iuuHble >KU3HEHHbIE CHUTyallUM aBTOPOB IHCbMa, JIUYHBIE
pa3MbIIUIEHUS,, aBTOpcKoe HacTpoeHue u T.I. CTpYKTypHBII BBIOOP
COCTaBJISIIOIIUX TEKCT INPEII0KEHUH, TOUHOE U YMECTHOE YHNOTpeOseHue
CJIIOBOCOYETAHHH 3aBUCUT MPEXKIAE BCETO OT CTUJISI aBTOPOB. ABTOPHI MHCEM
CBOOOJHBI OT 0053aTEIbHBIX TPAMMATHUYECKUX HOPM M OTIUYAIOTCS CBOUMU
TBOPUYECKMMH  BO3MOKHOCTSIMM W MHJUBUIYaJIbHO-CTHIMCTUYECKUMU
OCOOEHHOCTSIMU.

A3pik nmcbma apyroil. Mcnomnb3yroTcs pasiavdHbIE LENOYKH CIIOB:
Ha3BaHMUs TOPOJOB, PEIMTHO3HBIE CIIOBOCOYETAHMSI, CJIOBOCOYETAHMUS,
Kpbu1aTele (pa3bl U T. A. YacTo yKas3blBalOTCS KOHKpPETHbIE THU Henenu. B
MMCbMax IMPUCYTCTBYIOT 3JIEMEHThl MOHOJIOTa M JHalloTa, MPOSBICHUS
BOIIPOLIAHMS, UX YEPEIYIOIHUECs TEUCHHUS.

B HeKkoTOpbIX 4YacTsIX MHUCbMa HCIOJB3YIOTCS XapaKTepU3yrollue
cinoBa. KpaTko npencraBiieHbl JINTEpaTypHBIN NOPTPET U MEU3aXK.

B nucbMax ucnonb3yroTes pa3roBOpHbIE CI0BA U (Ppasbl.

JlutepaTypHble nuchbMa ObIBAIOT pa3HBIX BUJOB: MHCbMa MHcATEseH,
MMCbMa U3BECTHBIX JIIOJIEH AETAM, OTKPBIThIE IHCbMa, (pajbIINBbIE MHUCHMA
uT. I

Zhdinupwnkp:  Luwdwluuh, (Equliwb hhdptp, pwpwwwowp,

nupddwsép, wnws-wuwgywsdp, plwynp funup, thnpuwpbkpnipnil, pug
twdwly, Yins twdwl:

U. 9. Qujuunyul — Unp oppwih twdwljwint (Ekquputwljub
wnwidtwhwnlnipniiibph dwuhte- Zht dudwbwlubpnid dwpn-
Jutg vholi hunnppuljgnipiniutt hppwjwbuwgyt) E wnuduhubph dh-
ongny: Pnunnuyhtt wnwyuhtt hwpnipuynp mwphubp Swnwyky k
dupnmipjuin: Unuyuhubkpht npytu juuh dhong ogurnugnpsét) Eu
nknliu Zht Zntbwunwinud: Lputg ogunipjudp wnkn khtt hwugunid
olhdwhwljwt juwnbpnid hwnpnnubph winituubpp:Uwpnhl dhown E
Junphp Lu qqugt) nip hwunnppbint hbinynid qunidnn hpkug punpk-
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Juwdht, hwpuquunht, pulbkpnon: Lwdwlutpp qpdb] Bu wultns b
wuouitin:

bpktg pnjwinulnipjudp b jupnigdwépny htwwpphp b
qgrujut twdwlubtpp: Zuwy qpuiwuiunipjut dke qpuljut wju
wnbkuwljt ogqinugnnpéyty k nlinlu 5-py nupnud:

‘unp opowtth gpuljwut btwdwlwtht tkpwpnud £ qponutpht b
wpytunnwgbwnubphtt hnignn wuppbp junhptp, npntp Wuydwbhw-
Ynpjws i bwdwlwghpubph gnpéniubnipjutt nnpuny, htwnw-
ppppnipjntutiiph oppwtiwlny b dnbpunipjut wunhfwuny: Ludw-
Jutnt pnduwtnuljuyhtt hhdptpp tkpuyugunid B bwdwljughpub-
nh Jywuph wmwppkp hpwypdwljutp, widtwlwt dnnpnidutp, ht-
nhtwlubph mpudwnpmipmnit b wyjtc Skpunbph juquhs twpaw-
nuunipniiibph junnigduwspughtt pbnpnipmniup, punwdhwynp-
ubph nhuyniy b wnknht gonpéwénipniip twhibwpwe Juwhpjus tu
htnhuwlutph ndhg: Lwdwlwghpubpt wquun tu phpuljwbwlub
wupunwnhp tnpdbiphg b wpwtduwinud & hpkug vnbndwugnpsw-
Jwt htwpwynpnipniuttpny b wthwnwljub-ndwljwut §nndbpny:

Swpwptnyp L twdwjuwint (Egnit: Snpswdwlut kbt wnwppbp
pupwonpwibkp  punupltph winibbbp, Ypnbwshuwljwh punw-
dhwynpukp, nupdduspubp, plwynp junuptp b wjjc Zwdwp ukp-
Juyugynid tu owpwpdu Ynuypkn opkpp: Lwdwlutpnid wnljw ku
dbkbwhinunipjutt b Epljununipjutt mwppkp, hwpguljuinipyub
npulinpnudukp, nputg thnjuhwenpnuw hnupknp:

Lwdwlwint npny hwnjuwsubpnd punipugpuljutt junup k
Jhpwnynud: Utnd  ubkpuyugynd i gpuut phdwbup b
phwtljun:

Lwdwlutph dbe gnpéwsynid Et pjunuwljguljubt puntp b
wpunwhwjnnipnibubbp:

Qpuljub budwwihl wowidtwind t wkuwlukpnd gpnn-
Ubkph twdwlubp, tywbunp duppuig tudwlikp mgnjws qu-
Juljutnhl, pug twdwljukp, JEnsd twdwljutp b wyj:
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