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Zlu'l &bn.wq[uu[n{l?umﬁ ﬂLLIﬂLlj‘iILLILIﬁFﬂL/JJﬂLiI[I /Jl.llujﬁil II,LLI[1[1LI}‘ 511

qnud dbnwgph winkygSdwlh Awhgudwhphbpf b wumdoddpwh fbpupbpgug:
S[uulfuu;[u[wb Ebwlh gnepupwliyynep duwnngubf bjwpwgqupgdwh Swdwlwpgfpo b
qpw wnwhdhwSumlnddymdbibbpp Swdwnnm dhjwpwhnffindip: I,{!u waf g -
bhpp dnunpugplyne Gwdwp wpfuwnwbpugpl ol oqgumwgnpdly b wnlw Gfd-
wlywl gpulwhnffnchp (8bnwgpugnigulikp, SEhwmgpnoffndiibp, Sngfmd-
bhp), Swdwgwhgh wbgblndfnibbpp (EffE wyqypupp hwh), b wnwhdfpb
nluypbpnud wpfupfwgfile ynfthp: meluupwp, nupumpuliynp dbnwgpp dwofil
nbgblnffyndils nogbiljgifnod b apdiwlwl qpulwindgdpudp, Swdwguwhgf b wp-
fufifug e Wy fFhph Aqnodhibpng: U’wilpwill[wpilbpﬁ bhwpmgpnofdndip Whplyo-
qwglhnod b gpwlhy whdwhnodp, [(Epfludwdwpp, mhbuwhp, Ul binmpuitefy Sundfun-
wunmwfuwl phffbpgdwdp, wopw [Fofugpl yun8khp (6fFk wnljw £): 3nL[1u1—
pwhymp dbnwgph Jbpuwpbpyuy wyugpufi phgdwhnep bhwpugpnffynd (n[1n2
bidwhncffyncibpny hud wmmuppbpnflindibpn) Swwfu b bbplpuguggnod [Fow-
fv dbnwgpbpp pnbdwpwbiihp  wwpndnelng l[w!\pb[mufz: AMI Spugpf
wnwh 8w Swmlpnffyndip spinpnqulul gnpdfiph oqhindflymdp Swdwuyummuin-
fpwl phgpp bhwpwgquwpy Eebpf Swdbdwmmncffyndi b Sugbpbl muppbp dbnw-
qphphy: ZLHJIFFIFZI wf binwpwhihbpnod Swlwfu vlgphy wnwbd il yypwly £ lgfmd
(funcd, npinkg widpnngy Loy dwhpuwhljwphbp Eh: gfuu'!wé wyu dwlpwblpphbpp
dhlhwpwiinod B wf binmpuboojwln plongfipp, wggniwhinghpd, qgpohp widfipm-
hwhnpbl Gwhigbu y5b quyfio nphl phiwgpple fg: /]LLIlﬂ/1 ombdwpubingd wyu dwl-
pullmphbpp snikl nogblgng phwgfpp, owlpogd o «U‘wil[uuill[ulp» puipuinud,
pwhf np wihdpngewlwl wunnlhbpugnod Eo Swgnpgood Ul binwpuwbfe Bl -
quppdwl Swdwlwpgf Swofil; Il:{bmw[uuflﬁ plwgph Awdwp L guomljuk
Sugbpblin, I whg bpki [fupgdwbnFpodp, hugpnod hhpwngwd b Skmlguy wn-
guily wypnpp hitps://www.arak29.am/bible 28E/:

Zwﬁ[n}'wmwl[wfl il vinkgdnodp [fny £ mugpo Shnwgnimng il G-
dhdunnky plugfph ne dwhpwblup(hp)pt &bnwgp(bp)p Swdwsunnmofuwi ph-
[Phpgwdh bhwpuwqupydh ulgpndipp Swolpubiwgne Sudup: Swfuuuul[ﬁ -
pwlynp wfpwy whmfid Eubgdbpng huopguygnd b gfunbpne Swdwp nbgblngdindp
b [Py s wpunhbpp (B wnljpw £):

AMI Spwgph ppwlhwhwygdwlh wnwppl wmwpnod (Gugpu, 2021- dwgfu,
R0R2) wpfunnnwbpuypl funidpp puglugwmd b bpkp whguwibpy. Spugpf qhilju-
oyt lnLuﬁilb ”LHFL}HJLLIZI, dwulimlfiy llilﬁ 5Lu4'ilwqw[1!wil, b ofbp Spugpunfnpng
Lints Dwpgupwi: Uil CuwSthwguwpmpwhp dnonpuwgpnod Embgblngdmoiikp &knw-

gay qupymhip P T J r

2 E. g. https://mycms-vs04.rrz.uni-hamburg.de/sfb950/content/IAA/Start.xml,
https://digital.bodleian.ox.ac.uk/objects/441db95d-cdff-472e-bb2d-b46f043db82d/,
http://corsair.themorgan.org/vwebv/holdingsinfo?bibld=110807,
https://www.thedigitalwalters.org/Data/WaltersManuscripts/html/W539/description.html.



512 lnLu/rilb ULUFL}LI'!LUII

gpbpf plgplpulpwls pupugpacffyut b Spoumwlpupuibhbpp bpupbpgay, ok
ul{bmlﬂﬂlﬂi’ﬁ FZILUL}F[TF[I Fﬂl.lu—lill}u—ll[ﬂlﬁjﬂlil[l: lﬂluflilb UUJFL}UJLUZI[I I.I1[1l—‘lll}'l—‘lllz[Tﬂll)a
Pl wnly B) b Glpwpugpnod dwbpwbluophbpp, Pk fbpp ofwd E:

huyyt'u difig AMI dpugph qunuhwpp

by pugdwflfu] huygplp, npnbp bhplwpughnod Ei mmwpphp Sudwpudnik-
pf Awgbpbl [Ifuwgbwgwd dbnwgphp. upwhp dbnwgpbpp wyun8Ebhbp E,
npnbp wnfnpupup mpodwgpnod B Swdwnnm mbgblnddinds gnopupuliygneg
dbnwgpp wd g Swlipuldpuplibpf qu[lil\ wnwhy dinwgpuplump noanf-
bwuppnflpuls mbuwhlyndipg nplk ahiplbn feligfip lanblnL3:

ZIL‘pl[anLJu Yugbpbl dbnwgpbpp Whwpwguppdwh Swdwlwpg b bffpdwd
neuncflmufppnffindiibpp dwohwgfmwlpwl gpulwhndffpel dhy gpdwgogfh
phnyfd i hpnud: llJu [uligpfl dELp pufudlghlip, Epp nounofluaafpipnof Efilp G-
puhiing dfp dwngwl, nph Spouwmwlwpwip aphl mbgblnfdinds ybp Swgnpgnod
dbnwgpf winkyg$dwl Swhgudwliphbpf dwapl, nonnfe fhphbpy wlhnp £ nkgn-
prokifiip bk wpuppbpuwghbfip &bnwgfipp: lruun!{luilﬁ hwgdnd g, Shwgpndfdyu,
dwhpwhluphibpf lqwml[bpwqanﬁJwL In nﬁﬁ nLunuﬁlwuﬁanﬁJnLLﬁg pugh &k-
nwgpf Wpwpwgupgdwl Swdwlpwpgf Swdbdunngdyndin wyg, 6’Lu[1wl[fmg -
qwhlibph 4k oqhbky Jbg npnpwlpnpbl gl Gncgng Ywpgf qumwu[tlwfl[l4:
anﬁﬁ ncibghy Ehp nonofbwuppbing il Sughpkl 4filig lluuu[w&ulzflzﬁ Zﬁi;
lluuul[ul[uuflﬁ blpwpuwgupgdwl Swdwlwpgp Swdbdoonulpul mwfomalfi dfgn-
gm.[ bhpluygmghlym phwgppp e gpw ill[wpwzlw[iq_nLJE5: llJuu{bu wwguiguif

Qnwgrbirp Ghrjuyuging Yuyfbeh guilp kv
https://haybook.wordpress.com/manuscripts/, https://grahavak.blogspot.com/2015/07/blog-
post_15.html,

https://calfa.fr/blog/9?fbclid=IwAR0Oe1Ak2Lr6 GpAcduIM8FWWz4f9-

gO7DOHz5qzyoGXnCEZZjM2pw8WIC_g.

4 1. Dwrquyud, «<Fnpourbunp Wjwgbdhugh grogqureadp fuglekd Surayingp (Gupbwlwb
I}bululr‘llﬂufﬁhl‘)», «lUinwn 0711“;115» dnygnifwdne nffipywé b. pr—[prmﬁpnum{ﬁ Afrpunmulyfrii,
llllfpul-(}r‘bg]lﬁ [} llw({tfhgllﬁ\ 9. Zlul[npjluil, L Uﬁgw_{buulil, brluwi, 2015, ];2 459-62: ‘Rﬁﬁuﬂ‘l{bl
&if 61 Gwrwlingh juruqurpiui fudwljurg:

5 1. Vwrquyui, «2hi Ynwlwrwih Gjuraquegmudp ¢t qurch fwjbiebi dh Gundwdw)bynud

(WJug dwirwilurh wedbunp)», AU, Ne 28, 2019, by 297-311: Zwjbrkl abnwgrkrep

ijuru-quepdwi fwdwluregp Ghrjwyuging dwpney fronwruaynudbbep guendolood

ki dhuwylh ppgmirwnpy dwhrwbdurebibep, orhliwl 4. Zwlppymib, «Urgups - flunpfh
dwhrwiuryuljui nurngh dh junufp dknwqreke», AU, Ne 14, 1984, Ly 137, Th. Mathews,

A. Sanjian, Armenian Gospel Iconography: The Tradition of the Glajor Gospel, with

contributions by M. V. Orna, J. Russell, edited by Th. Mathews (Dumbarton Oaks Research



Zw'! &bn.wq[uu[n{l?umﬁ ﬂLLIﬂLlj‘iILLILIﬁFﬂL/JJﬂLiI[I /Jl.llujﬁil II,LLI[1[1LI}‘ 513

pulilyuip) snqugpfy wbigugnfulpn ffugfl wppogfd: Gk myugpp Lop npn;
uw4ﬁwﬂw41wl[nlﬁb Umbllb’ﬂLl] ﬂLUﬂLLfZlUJU/IFﬂIlﬁ 41.1“))[11[1 (ul[uwé 4[7215 62/’ x?/l[l/l-
Guslywsls yunfry ), wigus [ wggfrls infrpang P whwSdwbmguly Simpunnpnfliod b

WhtwupYy AMI dpugph 2mbtdwpwith npnindw

sz Mt wlpfpo] gopdpphbpp dpgngny wi [Facy b oguumbplppi
ndify bplpne Spdlwlpwd npabdul Sudwlopy phgpugbdwd aprimod (woubd il
((Swfumwl[)), ((gban[l[v) lL ((U‘lllilpluill[lup)) l;wzmbp[l 4[1.“;[11[1) lL ((LU[1LUL} I1[1l1-
ks (nplk pun Gud [Fhy dnunpugplpm], opfphwly bpniuwgkd, 10675)%:
BZII}[UJJZILZLLI& ﬂFﬂLﬂLJE ((SU.I/'LIIHLU[[)) I}U.lzlﬂﬂLLi [l[uul[wilwgl{nuf t Ablllul}ﬂ/l LLIZI-
Juwli b plgpp spinpnodng (oppiwl) Uybuwpwi, Uanfpbon 1:10, <byblpu
a'illul [ll]’lllillllllé‘ Uwitwut b'leLIL [lulfﬂl[l.l. uliﬂl.lll b'illl.ll q3n1.[u[1w))), ((leuuq[‘l[v)
puigennedd” qpugupuls, goegpuwSudup, qup ol Fowlul, Jugp, gphy, qpp, dwb-

[uuil[[ulpﬁz, u.[uunl.[[‘IFUJWNL/fu[ﬁpwan, ug l/1illl1[1I1Llil11.[ (op[lfuul[\ ((UZ‘U[HMJ.{
Ihuzmngﬁ uliu[ulfl lfwmbiuu:;wpwi:, 10675, 13—[1[} g, ll/'llﬁl[ﬁlu, Uul[u}ﬁu, pr-

l”[”lll’[” ﬁ‘nlmu ﬂ-nul/ﬂl, llnuuuuiu}[til l[ul[[r'ml[tl[nu, Zbﬁnuf wppw»), In ((wapwﬂ-
Gy quipmnd® dwlhpublympp whind, &bnwygfip, Fepfd, mbuwl b phogfpp (opf-
iuul[\ ((UImJn}, llﬁbilfuu, U,[uﬁ[[hu[uwil q[uurpu[uufl, 242, 124[1, wail[uufl[[wp Fiuu-
411[1 Jbg, 'lnLl[Luu 2:7,8 9, 10))) L/ﬂunpnufm[:

AMI dpugph nwqiwyupnipyniip

Gilnp@/u[ ‘}-llleZ-/r mpwdwgpmd Lﬂ?l[wﬁ}w Ahnwgnmwlpul qpudwyiinpdf,
AMI Spuwgppl wpghh puly mpdugdncd b Sugbplkin Ufbumwpubbbpp Uljug-
quip bl wifwhgngfie odapnoipy Sl dug wpgp opguiy, upuendu bl Zu-
gumnulbp qupngbbppy dfigh Uyl b Sughulpwl quigFudwgpbp: Uy dpugpf
Spiduls s wmgugnd g ppewiimlp §&wpumwbi inp pubdwpwbinf (L

Library and Collection), Washington D.C., 1991, table 8: Ukr wnwgwrjwd nwjinwulnuf
dbrjuyjugluws b djuwruquepdui  wdpnppuljui  fwdwlurqp’ bewnbkn ny;  fhugb
$hgnurwnpy] dwblrwbluwritep, wyle funrwbbbep, wijwiopberpbep, fwjuonwquegbep,
[nwwiguquengbiep b quenugrbkep:

6 Nrnbdwh wyu fwdwlurgny puqdwphy uyflie jub, nendf Ghriuyjuginad G Gdwb pwghb
punbdwrwbbbe:



514 lnLu/rilb ULUFL}LI'!LUII

ZHLZIZ, 6w1uulﬂmg, ZUJJUJLLILZ"L[[B, wazng, UluilﬁﬂlulfﬂLin, UlullLfnuw[uufl, U‘LLIZ-
bl dbnwqpbph Wywpugupndul Subulapgp piwgpbpp b Swbpubhupbbaf
Suafpnindibbp, opflualy Tnchuwnp Udbumputp Unughl gufaf Slhupugup-
Spughpls ppkiipy Skpluguygind b oy dpugd afyugikph gubdupdy, gl
i furbilibph gl dbapag kb, Shuloapup, watdabind gl
Shlfing plugphpp bplugugfwd ki copufuly hud cmlmply [Plughl -
waFLUZI[’ mbupnll: ((”Iwufu[ﬁ)) I}bu.“gnuf JﬂLFUJ‘BwZIUﬂLF lfwilpwilqwﬂ[li’ 4LUL}'LU'
b Suslipuniilyupibpp, ks pubfwpubbbpnd daonpugpdwd gubljugmd wy
dpuigppy’:

7 Ugpjuwrfhy pojuinuimpudp  (hiywhuhl «UEfuwbngeh wuodngpmip»)  dknugrbed
plngrilnt wnwywrhp vmwguif Fuynngyué Funbkbwuyurwbh dbe wjwug gneépbybe, p.
¢ 1. dnfiwr Unirwiyuiipg:

8 Orhbwly
https://www.thedigitalwalters.org/Data/WaltersManuscripts/html/W539/description.htm.

9 Orhtwly ®rhlubpnip Awdwppurubip «Thybugurpub wejbunp gnighy puqdupndwbpul
pYuyphit pnbdwrwinud dwiradureh («Oybonud») jud/b pbwgrh nenbdwd wegymifnud
(«lmljuu, 1: 11») poldwrwip mrudwgenud | ny dhwyi muraggone dinugebenad, wyjle we-
Jkuwh wy Ginylkrnul (orpiwl’ wkfuny, tnuhtnl b wyb) wfju phugeh jud/k yun-
Jtrh fbn wndyynn pobdwruindd wnljw popoe wyjuibep, jud bpk «2bnwughr, Tnduwu, 1:
11» frwhwiqn] &&f hbhwoend, Giqugiym fwdwr neniidwd growbuljp, wyw nenidwi
fudwljurgp «‘Lndjuu» punp penad | L’ nrybu wltwwrwbwljwb phugrh dwuo, L’ wnuig
Uyjtwwrwip nrhl phplrgduop, b” nrybu wrawbwgrnpnd nebl idnynul fwiinhwnn, hul
«1» phyp fwulubnuf | Gwl dbnugrh phrpufudwr b wyjd, mb'v
https://theindex.princeton.edu/s/SimpleSearchWorksOfArt.action#scrollToAnchor: oy
qubdwruind «Qknwqrp phugrie» quyonud neniinudp wroadwgenad | gnighynud wnju
qrflirh wkuwljiteh b prudg Jtirtwgrieh ftn wnbp]nn wedbunh
unbindwgnrémpymbbbrh guilp, puyg ny wnwbahd puuwljurqué phpkrg|wditerh
wkufny (orhtiwly’ lytwwrwihg), nk'v
https://theindex.princeton.edu/s/list/ListManuscriptTexts.action:


https://theindex.princeton.edu/s/SimpleSearchWorksOfArt.action#scrollToAnchor

Zw'! &bn.wq[uu[n{l?umﬁ ﬂLLIﬂLlj‘iILLILIﬁFﬂL/JJﬂLiI[I /Jl.llujﬁil II,LLI[1[1LI}‘ 515

Wnwohu dpwghp — <wyj dwipuiuphsitiph pyuwjhb ymtdwpub

Lmn FLquflu/fr'[u[ b[uqubp[t l[w‘(.pbp, npnicp Zl/:pl[w!wgimuf 17, 4Lu11uq[umu-
[Pty wmpplbp agnpubbp Fwgfd Saofuwbfunugp gfonolud mppgfFeo: Pufw-
l[wil I3 712[7[ lj[ll pwi:ﬁ mwufllwl[ﬁg Lul.lbl b[uqubp[t Lfluuﬁil, n[mhp uuuppl?p dnnk-
gnudibpny wppuwmnd b Sy gpulwbhoffwb, Sugng bydp b punwpobbbph
Fflwqwllwnnufm: lhupanp Eiwl 4!11! Aban[uu[n{bumﬁ u1w[1[117[1 Lfnmbgnuﬁll?pnl[
nLunuﬁlwuﬁan/fr’Jan[t ﬁllw!/ﬂl 4/1anﬁJwil nln[unnuf: uJumbq LU LI gL T f1 11_[7[1[1
u[wml[wflnuf E S[lquil q'nLJnLLngwflﬁ ﬁpwl[wflwgpwé «ZwJ Lu[11.lbLILI1[lI gnLgﬁz‘
Luygbipbls dbmmgphpp ilupugupgdwh pubdupubs Spugppi: Ugh fpbifyg ikp-
l/luJLugimuf E 4’w’!l[wl[wil wailpwfll[wpilbpﬁ gntgﬁz LI1LLI[1FlT[1 4wt[wgw&nLprﬁg\
ik puinguy Vwpmngguwl Uwmnbbmgupwbfp, Gpnogbidp, QEbbaplp b b
4w4wgwénLprg:

ZLUJ &ban[nu[u[bumﬁ nLunLlﬁlwuﬁan/&'wal luuu[wpbqnu}' Zm[1 &bn_g[zb[muf—
ilbp anJL‘fuulnL, /13'41111/171 4'11LL7le[muu[1 q[tmnl/ff’JnJlZlL‘p[t nln[unnuf wﬂl fuﬁwilblnL
b gupyuwyghbpne Sbnwblupng JEhp buwfumdbaily Fip «Zuy dulpublopfyibpf
/fhlw'!/ﬂl ZLnL‘wa[uuil)) b[uuqﬁp[l (Lll!uﬂL4[ILIf DlngAA/I, Dlglfal Database Of
Armenian Miniaturists), npp l[ﬁpwl[wbwgl{ﬁ lrulzmng!wfl U'wmbflwq.ulpulilﬁ
[l[u[bumﬁ lqmenL[fr'wal I qunLﬁwal l[bfun[mflflbpﬁ nLunuﬁlwuﬁanﬁJwil Fluo‘fl[t
wppuunnuhhghbpf ngdfy:

UJZI fuu[uuunbunuf:f 4'wfn;[luwfuul 4111.! lfwflpwfll[wpﬁzflbp[t Lutuug[ﬂl /JL[wJﬁL
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r;ulpb[muf u./tuuufwllwil Zwyuuuuuf:nuf, ll[tu‘lluwfl 4wjl[wl[wfl ﬁwqw:.[n[nu-

10 OrhGwl" http:/digilib.aua.am/, https:/calfa.fr/, http:/nayiri.com/ and etc.

1 Quyyfp kv fnlyuy Apdudp® https://mycms-vs04.rrz.uni-
hamburg.de/sfb950/content/| AA/Start.xml.
Shgrul Fnynulpjublip «4wy wrdbump gmghyp» orpiwlny Vwuwkbwgurwih ke gnrépblje
Uiny Vwrquyuih wnwgwrijmppudp fudwnbn (Cwewdp wbe bl wy goespljle’ Ui
Ginfywmip tn) Gwjuwabndly bif «Zw) wedkunp gnighyh» Gnendh unbndnup Vwpnngyui
Uwwkiiwnpuruih dbnugrkeh fpdwd rw (pun dnugrbeh gnyfufudweibeh wéh' 1-1000
drwgrh wnwghli pnyh fwdwre, b jurmbwluwpwr): Uju gnghyp Gbrlujuglkne |

dwirubluritch (nuuiguquegbep b quepugrked pipgeiws ;ki) b pruignud yun-
JrJwd popnr wnwrlwibeh wypkiwlwd guilp (orpiwl wnwfywy, bftnnud, o, bowyb):
UVwirwiuritch  ywwulbiragrauwd  Jwirodwaebibeh dwiealelpo purelnudp,
nuuwlurgnuli pun wyphiului jurgh b nenidwl fwdwljurgh jhrunnadp fbobod |
wrykl gnrény U purf drwgrbeh dhpnnlbcpl, hiywhupf & Orptubpnih fwdwppuruih
«Uhgtiwnuryul wrjkunh gmghpy (dwphhinud® «Rrpunnubibwlwi webunp gnighy»)
srwghrp  (https://theindex.princeton.edu/s/list/ListSubjects.action), Opus Anglicanum—p L
wyi: Vjuwkif, nr «w) wrbump gmghyy Srwghrp @rhhubpnih Awdwpuradp
«Rrpumniibuljul wrdbumh gnighyp» fbn fudwgrbm nhewlwibd wnogurell) b Shgrub
Fnynulppubip nhin 1981 pYwlwibhi, wk'v Kouymjian Dickran, I.A.A. Index of Armenian Art,
Armenian Studies Program, California State University, Fresno, 1981, p. 7.
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ﬂLuﬂLL}‘iIlHu[lﬂblﬁ‘P iIJﬂL/;[l:

12 Yorwye wrftupu. Unjulwd (Voqwebwb), 2oy iwpngibp (FU-db qgupkp), Genuunbd, 1989,
262 l;?_ U. ‘“;nl‘q.liulrl, Zw! dwhpwblwphbbp, dunnbbwgfumngdf, IX-XIX uphp, q"ulﬁhr‘h,
1998, 822 Ly:
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LUSINE SARGSYAN

STUDY OF ARMENIAN MANUSCRIPT ART IN DIGITAL ERA

Keywords: Armenian art, manuscript art, text, miniature, Digital Humani-
ties, Gospel, search tools, digitized manuscripts, illumination.

Introduction

The study of manuscripts through digital technologies occupies a significant
place among the strategic projects of the Matenadaran after Mesrop Mashtots in re-
cent years. In this regard the Digitization department of Matenadaran, is doing an
important work by digitizing the manuscripts kept in the Matenadaran. Copies of
some of these digitized manuscripts were once available on the website of Matena-
daran (www.matenadaran.am, The Lectionary of the King Hetum the Second, Ms
979, the Gospel of Eight painters, Ms 7651, and etc.). The Department for the Study
of the History of Art and Scriptoria at Matenadaran has initiated projects that will
greatly promote the study of Armenian manuscript art in the field of Digital Human-
ities. One of them — the “Armenian Manuscript [llumination” project (hereinafter
referred to as AMI) is currently being implemented. The goal of the AMI project is
to make the Armenian manuscript art accessible to a wider audience, using tools
provided by digital science. It is one-of-a-kind project (website: www.ar-
menoids.com) featuring a complete system of illumination of Armenian manuscripts
through a comparative table. The website is designed in two languages: Armenian
and English.

AMI Project Description

AMI project produces the first-ever digitally illustrated website of Medieval and
Early Modern Armenian manuscripts’ illumination system through the comparative
table representing the text with its miniature(s). This work was made possible by
a research grant from the Yervant Terzian Armenian National Science and Education
Fund (ANSEF) based in New York, USA.

In the first stage of its implementation (May 2021-May 2022) the AMI project
includes a wide chronological period of manuscripts dated from the 9" to the 171
centuries, and a large geographical map from historical Armenia to the Cilician Ar-
menian Kingdom, and various Armenian settlements. The comparison of texts and
images of manuscripts using tables provides answers to a number of scholarly ques-
tions: the principles of the tradition of manuscript illumination, their differences or



518 lﬂLll/IIllT ULLIFL}LI'!LUII

similarities by the school, date, author, etc.

Armenian illustrated manuscripts of various contents have been preserved. It is
known that the four Gospels was the most illustrated manuscript in the Armenian
tradition!®. The choice of the manuscripts in the project is based on a special role that
each of them has played in the establishment and development of Armenian Gospels’
illumination system. Below is the list of selected manuscripts:

Ms M 6200, Lazaryan Gospel (887),

Ms M 2374, Gospel of Ejmiadzin (989, Bgheno Noravank*‘, Syunik®),

Ms M 10780, Gospel of Vehapar (11" century),

Ms M 10675, Gospel of Malat‘ya (1267-8, Cilicia),

Ms J 2568, The Second Gospel of Prince Vasak (13" century, Cilicia),

Ms V 1917, Gospel of T oros of Taron (1307, Glajor),

Ms W 242, Paleologian Gospel (1330s, Crimea),

Ms M 6570, Gospel of Minas (1454, Vaspurakan),

Ms M 7639, Gospel of Jacob of Julfa (1610, New Julfa).

Since the study of each manuscript begins with the available data on the manu-
script from a codicological point of view, a brief physical description and history of
each Gospel is given, as well as colophon extracts that provide information about the
creation and history of the manuscript. A brief commentary on the illumination sys-
tem and artistic features of each manuscript also is provided. To enter these data, the
working team used the available main literature (catalogues of manuscripts, mono-
graphs, articles), internet resources (if any), and in some cases archival documents.
Therefore, the information about each manuscript is accompanied by the main bib-
liography, references to the internet and archival materials. The description of min-
iatures introduces their title, the folio, type, the related Gospel reading, and then a
digitized image (if available). This kind of general description (with some similari-
ties or differences) of each manuscript and its miniatures is often present on the web-
sites of digitized manuscripts'*. The special feature of the AMI project is the

13 For more details see Kouymjian Dickran, « La structure et I’illustration des manuscrits
arméniens », in V. Calzolari (dir.), Illuminations d'Arménie. Arts du livre et de la pierre dans
I'Arménie ancienne et médiévale (Catalogue de I'exposition "llluminations d'Arménie",
Fondation Martin Bodmer, Cologny-Genéve, 15 septembre-30 décembre 2007), Genéve:
Fondation Martin Bodmer, 2007, pp. 45-48.

14 E. g. https://mycms-vs04.rrz.uni-hamburg.de/sfb950/content/| AA/Start.xml,
https://digital.bodleian.ox.ac.uk/objects/441db95d-cdff-472e-bb2d-b46f043db82d/,
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comparison of illustrated pages from Armenian different manuscripts corre-
sponding to the text, with the use of a search tool. In Armenian Gospel tradition
usually a quire with the full-page miniatures is bound to the manuscript at the
beginning. Although these miniatures interpret the evangelic texts of the four Gos-
pels, they do not appear directly next to any Gospel reading. Hence, these miniatures
do not have an accompanying text in the database, but exist in the section of “Min-
iature”, since they provide a complete idea of the Gospel illumination system. For
the Gospel text both in Classical Armenian and in English translation, the following
online resource is applied on the website (https://www.arak29.am/bible_28E/).

The creation of comparative tables allows the visitors to compare the text and
image(s) in order to understand the principle of illumination of corresponding read-
ing of the manuscript(s). Each item of the table is active for clicking, reading and
viewing the data and the digitized image (if available).

In the first year of its implementation (May, 2021- May, 2022) the AMI project
team consists of three members: Project investigator — Lusine Sargsyan, project par-
ticipant — Ani Shahnazaryan, and project web developer — Levon Sargsyan. Ani
Shahnazaryan enters the physical description data and colophons of the manuscripts
and the content of the Gospel texts. Lusine Sargsyan provides the history, commen-
tary on the system of illumination of each manuscript, the main bibliography and
other resources (if any) for each manuscript, and describes the miniatures as men-
tioned above.

How the idea of the AMI project was born?

There are many websites that display Armenian digitized manuscripts from var-
ious collections: these are scanned copies of manuscripts, usually suggesting a brief
information on each manuscript or its miniatures, without solving any specific issue
in the perspective of manuscript art study.'

Currently, there exist episodic studies on the system of illumination of Arme-
nian manuscripts in scholarly literature. We encountered this problem while studying

http://corsair.themorgan.org/vwebv/holdingsinfo?bibld=110807,

https://www.thedigitalwalters.org/Data/WaltersManuscripts/html/W539/description.html.
15 For the list of the websites that display the manuscipts see:

https://haybook.wordpress.com/manuscripts/, https://grahavak.blogspot.com/2015/07/blog-

post_15.html,

https://calfa.fr/blog/9?fbclid=IwAR0Oe1Ak2Lr6 GpAcduIM8FWWz4f9-

gO7DOHz5qzyoGXnCEZZjM2pw8WIC_g.
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an illuminated Hymnal, the colophon of which did not provide any information about
the circumstances of the manuscript, so we had to locate and date the manuscript
ourselves. In addition to studying the binding of the manuscript, its paleography, the
iconography and style of the miniatures, the comparison of the manuscript’s illumi-
nation system with other Hymnals helped us to find a proximate answer to our ques-
tion.!s Thus, it is necessary to develop a systematic study of the complete system of
illumination of Armenian manuscripts with various content, using the tools provided
by digital technologies. We had the opportunity to study the system of illumination
of the Old Testament of five Armenian Bibles through a comparative table present-
ing the text and its illumination.!” This is how the idea of the AMI project was born,
which presents a complete system of illumination of Armenian manuscripts (text and
miniature) of various contents, moving it from the printed to digital format. Printed
pages (e. g. their physical size) impose some limits on the researcher, whereas the
digital realm has unlimited possibilities for including countless manuscripts of dif-
ferent content.

AMI Project Database Search Overview

The search system of the website is built on the database. Through the use of
active search tools, the website allows the users to inquire and easily find any entered
information. It consists of two main search areas: Advanced search (separately for
“Table”, “Manuscript” and “Miniature”) and Quick search (entering a word or a
number, e.g. Jerusalem, 10675).!"® The Advanced search for “Table” applies by
browsing manuscript title and text (e.g. Gospel, Matthew 1:10, “And Ezekias begat
Manasses, and Manasses begat Amon, and Amon begat Josias”), for “Manuscript”

16 See in Sargsyan Lusine, “The Armenian Hymnal of the Academy Library of Bucharest
(Preliminary notes)”, in “Genesis Forest”, Collected Articles in Memory of Felix Ter-
Martirosov, edited and compiled by Hakobyan Z., Mikayelyan L., Yerevan, 2015, pp. 459-62
(in Armenian). We discussed the illumination system of 61 illuminated Hymnals.

17 Sargsyan Lusine, “The Old Testament Illumination in a Fourteenth Century Armenian Bible
(the Art of Miniaturist Avag)”, Bulletin of Matenadaran, Ne 28, 2019, pp. 297-311. Previous
publications with tables of the illumination system of Armenian manuscripts contain only
figurative miniatures, e. g. Hakobyan Hravard, “A Group of Manuscripts of the Miniature
School of Historical Artsakh and Utik”, in Bulletin of Matenadaran, Ne 14, 1984, p. 137,
Thomas Mathews, Avetis Sanjian, Armenian Gospel Iconography: The Tradition of the
Glajor Gospel, with contributions by M. V. Orna, J. Russell, edited by Mathews Th.
(Dumbarton Oaks Research Library and Collection), Washington D.C., 1991, table 8. The table
suggested by us introduces the complete system of the illumination including not only
figurative miniatures, but also the canon tables, title pages, ornamental headings, marginal
ornaments, and ornamental letters.

18 This search system works in many websites that display such digital databases.
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by browsing: library, inventory number, century or year, place, scribe, script, minia-
turist, patron/donator, owner (e. g. Matenadaran after Mesrop Mashtots, 10675, 13"
century, Cilicia, Sargis, bolorgir, Toros Roslin, Konstandin the Catholicos, King He-
tum), and for “Miniature” by browsing the title of the miniature, manuscript, folio,
type and text (e.g. Nativity, Vienna, Library of Mekhitarists 242, 124v, in-text min-
iature, Luke 2:7, 8, 9, 10).

AMI Project Strategy

Through the one-year research grant provided by ANSEF, the AMI project al-
ready has outlined the tradition of Armenian Gospel’s illumination from its for-
mation to the early modern times, from the schools of historical Armenia to Cilicia
and Armenian settlements. This project is the basis, on which in the future the scope
of the material will be expanded with a new database (and with new approaches to
material presentation), including illustrated manuscripts in various contents, not only
Gospels but also Bibles, Hymnals, Lives of Saints, Lectionaries, Minute learning
(Manrusmunk’), Psalters, Rituals, The Life of Alexandre and etcetera'®. This digit-
ized database may compensate a number of large-scale printed volumes by repre-
senting the system of Armenian manuscripts illumination through the comparison of
texts and miniatures. From here it is possible to derive particular studies, for exam-
ple, an illustration of the first chapter of the Gospel of Luke in the Armenian manu-
scripts of the Gladzor school of the 14th century. Thus, the AMI project is not just
a digital database, but it also poses specific questions, outlines answers in orig-
inal format and consequently defines goals. It is necessary to emphasize that there
are websites where miniatures and associated with them texts are presented in the
form of a "passive"” or "active" digital database. In the case of a "passive" represen-
tation, the text corresponding to each miniature is indicated, but without comparing
them with other manuscripts and the search system?, and in the case of the "active"
texts and miniatures, like any other information entered into the databases, are active
with the help of the search system, but their representation and resulting from it out-
comes differ from the AMI project?!.

19 The suggestion to include the secular manuscripts (such as the "History of Alexander") we
received from our senior colleague at the Matenadaran after Mesrop Mashtots, Dr. Gohar
Muradyan.

20 E.g. https://www.thedigitalwalters.org/Data/WaltersManuscripts/html/  W539/descrip-
tion.html.

21 E g, A search for miniature (“Annunciation”) or/and text (“Luke 1: 11”) in the multifunc-
tional Database of Princeton University's “Index of Medieval Art” provides not only man-
uscripts in various languages but also other works of art (such as textiles, triptych and etc.)
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Upcoming Project — Digital Database of Armenian Miniaturists

There are many project websites that present different fields of Armenian stud-
ies in Digital Humanities. Suffice it to mention that more than a few dozen projects
work with different approaches in the field of Armenian literature, the Armenian
language, or dictionaries.? It is also important to study Armenian manuscript art with
different approaches in the field of digital science. The leading role in this field be-
longs to the “Index of Armenian Art: Database of Armenian Manuscript Illumina-
tions” project initiated by Dickran Kouymjian.?® This project represents a database
of Armenian miniatures from various collections, including the collections of Mate-
nadaran after Mesrop Mashtots, and libraries of Jerusalem, Vienna and Venice.

In perspective to get new achievements in the field of Armenian manuscript art
study, to promote and develop it in the field of Digital Humanities, we have initiated
the “Digital Database of Armenian Miniaturists” project (hereinafter referred to as

- all the data in the database related to the given text or/and image; or trying to narrow the
search range by searching "Manuscript, Luke 1: 11", then the search system returns the
word "Luke" as part of the Gospel text, or without any reading of the Gospel, or as a record
found in any sample, and the number "1" returns also as pagination of the manuscript, and
etc., see https://theindex.princeton.edu/s/SimpleSearchWorksOfArt.action#scroll ToAn-
chor. In the same database, a search in the "Manuscript Texts" section browses the list of
titles and types of books represented in the Index, but does not provide separately classi-
fied readings (e.g. from Gospels), see https://theindex.princeton.edu/s/list/ListManu-
scriptTexts.action.

2 E.g. http://digilib.aua.am/, http://nayiri.com/, https://calfa.fr/ and etc.

23 See the links:
https://web.archive.org/web/20071201081555/http://armenianstudies.csufresno.edu/iaa_mini
atures/ms_listaspx and  https://mycms-vs04.rrz.uni-hamburg.de/sfb950/  content/IAA/
Start.xml. By the example of the “Index of Armenian Art”, initiated by Dickran Kouymyjian,
at the suggestion of our colleague in the Matenadaran, Anush Sargsyan we jointly (partly
together with another colleague, Ani Yenokyan) initiated the creation of a new “Index of
Armenian Art” on the basis of the manuscripts of the Matenadaran (according to ascending
order of the manuscripts’ inventory numbers, for the first part of the project from 1 to 1000,
and then continuing). This index will introduce an alphabetical index of the miniatures
(marginal ornaments and ornamental letters are not included) and all the objects depicted on
them (e. g. Annunciation, apostle, mountain, etc.). The detailed description of the miniatures
and iconographic details depicted on them with classification in alphabetical order using the
browsing search system applies to the already existing principles of several projects, such as
“Index of Medieval Art” (previously “Index of Christian art”) by Princeton University
(https://theindex.princeton.edu/s/list/ListSubjects.action), Opus Anglicanum, and etc. It should
be noted that Tigran Kouymjian proposed the vision of combining the "Index of Armenian Art"
project with the "Index of Christian Art" of Princeton University back in 1981, see in
Kouymjian Dickran, I.A.A. Index of Armenian Art, Armenian Studies Program, California
State University, Fresno, 1981, p. 7.


https://theindex.princeton.edu/s/SimpleSearchWorksOfArt.action#scrollToAnchor
https://theindex.princeton.edu/s/SimpleSearchWorksOfArt.action#scrollToAnchor
http://digilib.aua.am/
http://nayiri.com/
https://calfa.fr/
https://mycms-vs04.rrz.uni-hamburg.de/sfb950/content/IAA/Start.xml
https://mycms-vs04.rrz.uni-hamburg.de/sfb950/content/IAA/Start.xml
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DigiDAM), which will be implemented by the researchers of the Department for the
Study of the History of Art and Scriptoria at Matenadaran. It will produce the first-
ever digitally illustrated database of Armenian miniaturists. The DigiDAM project
will present the biography, creative heritage and bibliography of prominent Arme-
nian miniaturists from the 11" to 17" centuries, who were active both in their histor-
ical homeland, in Cilician Armenian Kingdom and in Armenian communities around
the world. The selection criteria for miniaturists are based on the role they have
played in the history of Armenian art and on the fact that their art can also be con-
sidered a part of the world’s art heritage.

Many illuminated manuscripts have been created in different cultures around
the world. However, mainly in the colophons of Armenian manuscripts, one can very
often find information about the circumstances of creation of these manuscripts, in-
cluding the name of the miniaturist. Many lavishly illustrated Latin or Greek manu-
scripts do not contain data on their creation, and thus, their authors are unknown
artists, so a comprehensive study of their art as individuals working in a particular
period and place is difficult, sometimes impossible. In this respect, the study of Ar-
menian manuscript art is at an advantageous condition.

There exist two books containing bibliographies of Armenian miniaturists by
Norair Pogharean and Astghik Guevorkian®. The importance of these books pub-
lished in Armenian is undeniable, but they are not enough for a comprehensive
presentation of the artistic heritage of Armenian miniaturists, especially in the field
of Digital Humanities. In recent decades, new manuscripts have been discovered
containing new data about the life and work of Armenian miniaturists. Considering
this, the DigiDAM project aims to create a complete imagery of the artistic heritage
of Armenian miniaturists on one platform using digital technologies.

Instead of a Summary

The initiative and start-up of the AMI project would not have been possible
without the generous support of the Matendaran after Mesrop Mashtots as a hosting
institution, and of course, those libraries (the Mekhitarists libraries in Venice and in
Vienna, Saint Theodoros library of Saint James Cathedral in Jerusalem) which have
collaborated with us in this first year of the project implementation. The continuation
or implementation of the projects mentioned in this report requires both human and
financial resources. We hope that their realization will be possible in the future due

24 Norair archbish. Pogharean (Tsovakan), Armenian Painters from the 11" to the 17"
Centuries, Jerusalem, 1989, 262 pages, Guevorkian Astghik, Bibliography of Armenian
Miniaturists, IX-XIX centuries, Cairo, 1998, 822 pages.
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to the expansion of the working team and the available financial resources. As the
Matenadaran Research Institute of Ancient manuscripts is the leading institution in
the field of Armenian studies and holds the largest collection of Armenian manu-
scripts in the world, the institution itself has the opportunity for implementing such
projects. The collaboration with the other repositories of Armenian manuscripts en-
riches and complements the material to be studied.





