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The given article is devoted to conflict as one of the main interpretation
techniques in imaginative writing. The plot of any work of literature
involves character and conflict; conflicts are generally classified as
external and internal. The analysis of the conflict as one of the stylistic-
interpretation techniques is vital to understand the message of the author.
The linguistic units used to describe it play a significant role as they carry
not only informative, emotional but national overtone as well.
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H. Munacan

KOH®J/INKT KAK O/JHH U3 IIPHEMOB
UHHTEPIIPETALIHU XY/[O’KECTBEHHOH JINTEPATYPbI

B cmamwe anmanuzsupyemcs Kowgaukm Kak O0OuUH U3  NpUEMO8
uHmepnpemayuu Xy002icecmeeHHOU aumepamypbl. Croorcem
XY002H#CECMBEHHO020 NPOU3BEOeHUs BKI0UAem NePCOHANC U KOHGQAUKM,
KOH@AUKMbI 00bIYHO KAACCUDUYUPYIOMCA KAK BHeUlHUe U S6HYMpeHHUe.
AHanuz KoH@AuUKmMa, Kax 00HO20 U3 CMUIUCTHUKO-UHMEPNPEmayUuOHHbIX
npuemos, umeem OOIbULOE 3HAYEHUe ONid NOHUMAHUA ABMOPCKOU
unmenyuu. Jluneeucmuyeckue eOUHUYbLl, UCHOTbIVeMble Ol €20
OnuUCaHUs, MaKdce UMEIm BadCHOe 3HAYEHUe, NOCKONbKY HOCAM He
MONbKO — UHGOpMAMUGHLIIL U IMOYUOHANbHLIL, ~ HO — makdce U
HAYUOHANbHBIN Xapakmep.

Knrouesvie cnosa: XxydoswcecmeenHas aumepamypd, uHmepnpemayus,
KOH@IUKM, BHEWHUL, 6HYMPEHHUL, NPOMUBOCHOSAHUE, NePCOHALC,
yenoseyecKkas NPUpood, NCUXoa02us, TUH2BUCIMUYECKAS eOUHUYA.

The statement “Literature is a mirror of life” is indeed veracious as
interpreting literary texts nourishes us with a sense of the complexity of life’s
deepest problems.

The writer receives diverse information from the outside world; some of it
becomes a source for creating literary work. He refines this information and
recreates it in own aesthetic images, thus translating life into narrative. The process
of imbibing the outside information and transmitting it into imagery is termed
encoding. The reader is supposed to decode the information embodied in the text of a
literary work.

While depicting the created reality, a writer uses a complex of elements of
fiction such as plot and plot structure, characters and conflict, means of
characterization, form of presentation, tone and atmosphere, theme, message, a title
of the text, etc.

A literary text is one of the best sources of evaluating human nature. The analysis

of the psychological state of a character reveals life mysteries: love, hate, death,
frustration, God’s punishment, irony of life and many others.

The plot of any story always involves character and conflict. Conflict in fiction is
the opposition or struggle between forces or characters. Generally conflicts are
classified into external and internal conflicts.

Y Boeun I'.H. Humepnpemayus mexema. Teeps: TI'Y, 1995, 35¢.; Bopucosa JI.B.
Humepnpemayus mexcma. Munck: Boicwas wxona, 1999, 175¢.; Kyxapenxo B.A.
Ipaxmukym no unmepnpemayuu mexcma. Mockea: Ilpocsewjenue, 1987, 175c.; Xoeanckaa
3.U. lpunyuner ananusa Xy00iceCmeeHHol pedu U aumepamypHo2o npoussedenus. Capamos:
H30-60 Capamosckoeo yn-ma, 1975, 428¢.; Sosnovskaya V.B. Analytical Reading.
M.:Bvicwas wxona, 1974, 184c.
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Different types of external conflicts can be revealed in fiction.

1. Man against man, when the plot is based on the opposition of two or more
people, as for example, in “The Roads we Take” by O. Henry. Almost all the novels
and stories involve the above-mentioned type of conflict, simultaneously revealing
different personality traits. The writer may introduce a foil as a means of
characterization. The foil accentuates the opposed traits of the character, he/she is
contrasted to.

The typical scenario is carried out in “The Quiet American” by G.Greene; loss of
Phuong, a young Vietnamese woman who had relationship with Fowler, to Alden Pyle,
as well as disapproval of American policy and the terrible violence against Vietnamese
civilians give rise to the external conflict between Fowler and Pyle.

Ungodly, invidious policy of the USA generating Fowler’s indignation is voiced in
the following lines:

He’ll always be innocent, you can’t blame the innocent, they are always guiltless.
All you can do is control them or eliminate them, innocence is a kind of insanity.

The concept innocence, repeated several times (an artistic detail) in the novel, may
be regarded as G.Greene’s created individual symbol* which is an important element
to characterize Pyle; the title of the novel “The Quiet American” is ironical and at the
same time assignable as this quiet, innocent American is responsible for a bomb
explosion in the Place Garnier in Saigon. Innocence is indeed a kind of insanity
causing thousands dead. The below excerpt verifies this form of insanity:

We were among a congregation of mourners. The doctors were too busy to attend
to the dead, and so the dead were left to their owners, for one can own the dead, as
one owns a chair. A woman sat on the ground with what was left of her baby in her
lap. She was still and silent, and what struck me in the square was the silence. It was
like a church — the only sounds came from those who served, except here and there the
Europeans wept and implored and fell silent again. The legless torso at the edge of the
garden still twitched, like a chicken which has lost its head.

The striking similes (one can own the dead, as one owns a chair; the legless torso
like a chicken which has lost its head; the silence was like a church) stir up mournful
emotions and give a mental image of the violent scene, the result of American policy.
This passage reveals the repetition of the concept silence representing nonverbal
reality of the deepest darkness of despair and mute sorrow. If we pay attention to the

! Fiction provides many examples of recurrence with implication. Among them are details. For
instance, in J.Cheever’s story “The Pleasures of Solitude” the ‘coldness’ of the wind, the rain,
the weather, the boys who came ‘shaking with cold’ are artistic details. The neutral word
‘cold’ acquires expressive force in the context of the story and conveys deep implication. It
suggests the world that Ellen was afraid of and was eager to isolate and shelter herself from.
When an artistic detail is repeated several times and is associated with a broader concept than
the original, it develops into a symbol. A symbol is a word (or an object the word stands for),
which represents a concept broader than the literal sense of the word. Symbols may be
traditional or personal. An example of a traditional symbol is a rose: the rose is a symbol of
love and beauty. A writer establishes personal symbols by means of repetition and repeated
association with a broader concept.
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initial consonant sound ‘s’ repeated in close succession we can reveal alliterative
words creating indirectly a whispering and rustling sound of the mute voice: She was
still and silent, and what struck me in the square was the silence.

2. Man against nature (the sea, the desert, the frozen North or wild beasts), as in
“The Old Man and the Sea” by E. Hemingway or “Love of life” by J. London.

For example, the text of “Love of life” by J. London contains many fragments
exposing conflict of a human being and a wild beast, their struggle, natural instinctive
desire to survive. The self-love is expressed in the following extract:

He did not hear the breath, and he slipped slowly from some dream to the feel of
the tongue along his hand. He waited. The fangs pressed softly, the pressure
increased; the wolf was exerting its last strength in an effort to sink teeth in the food
for which it had waited long, and lacerated hand closed on the jaw. Slowly, while the
wolf struggled feebly and the hand clutched feebly, the other hand crept across to a
grip. Five minutes later the whole weight of the man’s body was on top of the wolf. The
hands had not sufficient strength to choke the wolf, but the face of the man was pressed
close to the throat of the wolf and the mouth of the man was full of hair. At the end of
half an hour the man was aware of a warm trickle in his throat. It was not pleasant. It
was like molden lead being forced into his stomach, and it was forced by his will
alone.

The author using simile a trickle like molden lead indirectly discloses the
outcome of the struggle, man’s victory over the wolf. The subtle choice of the
expression a warm trickle (blood) coursing through the wolf’s veins attracts our
attention to the fact that a wolf is also a living being, having the same instinctive desire
to live.

3. Man against society or against the established order in the society, when the
individual fights his social environment openly, or when there is a conflict with
poverty, inequality, injustice.

One of the best examples of the given type of external conflict is vividly depicted in
“Anna Karenina” by L.Tolstoy. The very first sentence “All happy families are alike;
each unhappy family is unhappy in its own way” hints at the tragic denouement of the
novel. The tragic fate of the main character is the consequence of the societal
disapproval of love relations between Anna and Vronsky.

From the below extract from “Namus” by A.Shirvanzade we can realize that Susan
loves Seyran but as their marriage would not be accepted by the society she agrees to
marry another person.

Cpt pkq Ypuw wuwlbd, Jwupnhly Juwukl [nnpjwsd wdwbp [nnpnphi
ulhly, np hlpp GndUp Zwulwbn 1d ku, pk sk Gu Jyuwlkd niphop Jpu I
btpp jhwuwnunh, pl Eu nunpus wdwb’ sk, ugbnihbnl jubghlbi Uh pubh
wlhubllp, w/kinupunnp Uh nnwph, pnt had jqunbku hnnh nwl:

The author uses the epithet ‘fnwpwé wuwié’ (the broken vase) to describe
forlorn, woesome state of the main character. It would seem that the word
combination (Jnwpwé widwd) is in common use in language, but in the given
context, especially taking into account the cultural aspect, it acquires broader meaning



Qpuwljud mbnkljughp 1/2019

and describes the inner sorrows and feeling grief of the main character. The only way
is to follow her father’s will and marry another person to prove up her virginity and
vindicate her family’s reputation. The tragic fate of the young lovers results from the
socio-psychological conflict depicted in the novel.

4. The conflict between one set of values against another set of values.

These sets of values may be supported by two groups or two worlds in opposition,
e.g. the conflict in “The Man of Property” by J. Galsworthy is between the sense of
property, on the one hand, and beauty, on the other.

The following example taken from “Namus” by A.Shirvanzade shows that honor is
the most important thing for Barkhudar:

Eu, np dgl[uzpmnzp]w[z hwwp, winibu punwl yuwhlbynt hudwp, wdkihg
hkpni Ed pusgnid: Bu, ku, np puf budniupu gkpp quzmué dwipn kU, hd hndwup

fudpny Upppp §qtud, Iy publpp nupny skd wipy: b s hnn, p Iy pnyjup,
p s UES-ULS wnbkp, ku ppk bd gpubg Jpw, huyuy ppinpbpngu shng kS
wppiunnnid, §hu pungud, §ku [nipn wwypnid B, pk pis L Gwdniuu dwpnip
wwhbd, bw By Upwih nt Untuwlh whu julnunibpp jknunnunid Ea:

The following passage shows that for Seyran love is more important than the public
opinion and family relations:

Zpku wumd kU, dwpn, pwnp ohwihlwdp poi by, pn pupbiudnipinial 1,
Ukip pkq Jupnu skip: Fuyg Untuwip hdu B gmi Uniuwbhi hbdwihg sku

GJwipnn hy by, poi Gpuwl pid Eu pupfuly, nni Epnyly Eu b ppuidn jqnn Jwpn sku:

Internal Conflict. Almost each piece of literary work involves internal conflict, it
is often termed as “man against himself” and consequently takes place within one
character. The internal conflict is, as it were, in the inner world of the character and is
rendered through his thoughts and feelings. Therefore the character is torn between the
opposing sides of his personality. For example, the tragedy of Soames Forsyte in “The
Forsyte Saga” by J. Galsworthy is his conflict with himself, the sense of property, on
the one hand, and a keen sense of beauty, on the other. The internal conflict within an
individual often involves a struggle of his sense of duty against self-interest.

Cultural value encoded in a literary text should also be taken into consideration
which is closely connected with the perception and understanding of ideology.
Literature can be regarded a platform to encode and decode different cultural values
and norms. Literature can create barriers to identification of some cultural concepts
and produce an experience of the limits of understanding. Nevertheless adequate
decoding of the message may broaden the scope of the knowledge of different cultural
values externated in linguistic units. The issue here is the unique nature of some
concepts emphasizing national values. The novel “Namus™ (Honour) by

! Two lovers were engaged by their families since childhood (ancient Armenian tradition),
but they offended against Armenian custom (according to the norms established in the
Armenian society, the engaged couple had no right to meet before the wedding). Because of
violations of namus, the main character, Susan was married by her father (offended by the act
of the groom entailing shame for the family of the bride) to another person.
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A.Shirvanzade focuses on the significance of namus (Armenian national code of
honor) in culture and the consequences that come from breaking tradition. Values refer
to those beliefs that are closely tied to national perspective of what is right or wrong. It
revolves around the notion that love in Armenian culture, no matter how strong and
substantial, can be separated and disregarded if certain moral codes are broken. There
is a number of idioms containing the element fuuuiniu in the Armenian language®:
bundniup glwpbp [nfuly, bwiniup ghwnpbp dwnblk, Gwdniup >wbp wnuy,
bundniup nunp wnwl wphly, bwidniup onipp ggky, bwuniup wwhp §npuky,
udniup gklupl hujuwuwp nupdiaky, hwdniup Ypu dnpipp gublky and many
others.

We’d like to illustrate cases of internal conflict, reflected in thoughts and feelings
of the characters, revealed in “Namus” emerging due to the Armenian cultural customs
and established norms in the Armenian society.

Internal conflict is within Seyran when he knows that Susan is ready to marry
another person for the sake of the honor of her family and the rules established in the
society.

Lw thngngh dkownbnnid jwbhq wnwy b Guykg jnip snpu §npup: [1s np b
nshly squp, pugh glpkpughlt prunjuphg: Up pulbh Jugpljul b dig
Jubqgluud, hlwnn nupdjuy pupnibmlkg jnip Swinuwwphp: bisk p F dunwmdnid
b, hp U, Up pk Uniuwbp Guwpng Fodnowbuy Ukpubhb, op pk sh uppnul:
Zwgu plsn b ouyy opl pblly, wpwlbu jquply, dwpfly: Qpnky b oagb
wnwgyw Untuwbp: Plisn't Uniuwbp uybpwl Judph nid snilh, np mnbuwlngu
whkiny  hwuwpwlwlwl  JupShpp,  wphwdwphbing — wywbnpulub
b fpwgupwmlnt ipblpp, pbybh jnp uppbiuih ghpip b Juykip uyl lpowihly
opkpp, np owwn phs dwhlwbwgniibphi Foypdwlyus ugu whgun/np
wphnuphniu:

Another example is the internal conflict within Susan. The bitterness of parting
from Seyran and the choice she has to make wrenched her heart, and these tortures are
voiced in the following lines: Lw sp hwyjunnnid, np Eu Gpub uhpnd bd, —
Unwénid Ep Uniuwbp, unhubbbpp Jp wre JUp pnnaking oph dko: — Sh
hwjunnnid, np wyuwybu huyykiniu, dwoykiniu, uyupwl  wnwbowliphu
wunndwnp hiph F b dphuylh hlipp: Ut wiunywd, pn dkpny juny by Eu, pn dknni
bj pudwimid ku Jkq:

Interpretation of imaginative writing regards the aesthetic value of a text based on
the interaction of specific textual elements: the employed techniques deliver the
author’s message. Expressive means and stylistic devices should be taken into
consideration as they play a significant role in their interaction as carriers of the

' Unmippungwé U. U, Ququungub U. U. Zuyng jEqyph pupdjwSupuiulub
puwnwpuil. Gpliub, 1975.
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writer’s purport.

So the analysis of the conflict as one of the stylistic-interpretation techniques is
vital to understand the message of the author. The linguistic units used to describe
them play a significant role as they carry not only informative, emotional but national
overtone as well.
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