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Abstract

From the point of view of shaping the cultural context of each nation, it is
necessary to identify the values of the past, to study them comprehensively and to
evaluate them properly. It is also relevant in science.

Kirakos Gandzaketsi, a 13th century historian, ecclesiastical and public figure,
has a valuable place in Armenian medieval historiographical prose.

The present paper touches upon the phenomenon of the work History of
Armenia by an Armenian historian of the 13th century Kirakos Gandzaketsi as a
fiction, where he is presented as an experienced creator of literary characters. The
research covers in detail the approaches to the style and literary characteristics of the
historian’s work existent in linguistic literature, as well as many examples that indicate
that this historically valuable work is also of great interest from the artistic perspective.

Having analyzed the observations on the literary features in the researched work,
we can arrive at the conclusion that The History of Armenia by the 13th century
historian Kirakos Gandzaketsi is one of the most interesting pages in the history of
Armenian literature. The author describes the real picture of Armenia in a very colorful
and artistic manner, and sometimes it seems to a reader that it is not a historical book,
but a fiction. Gandzaketsi, using the nuances of lyricism and some rules of folk art,
historical events, major issues and their analysis, tried to write in a picturesque and
beautiful language.

The above goes to show that Kirakos Gandzaketsi was a master of literature and
could express his thoughts and concerns so clearly that the reader would get pervaded
and furthermore, sometimes he would get carried away with the description and
explanation of the topic in a way that the reader would feel a very artistic satisfaction.

The historian was also skilled in terms of character creating. For instance, he has
represented the portraits of the most prominent figures of the Armenian bibliography
with an incredible precision. The figures are outlined with vivid colors, they are
functioning as live human beings and are communicating with people. Gandzaketsi’s
literary style, which is founded on national customs and mentalities, serves to
resuscitate the aforementioned individuals and leaves a lasting impression on the
reader.

Gandzaketsi's work draws attention because of the writer's attractive portrayals,
which enable the reader get thorough and profound knowledge not only of educational-
cultural writers from the early centuries, but also of writers from Gandzaketsi's day.

Keywords and phrases: Kirakos Gandzaketsi, 13th century, History of
Armenia, characterization, character, style, literary features.
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TPYJ KUPAKOCA 'AH/IBAKELIN "UCTOPUSI APMEHUN" KAK
XYIAOXECTBEHHOE IMTPOU3BEJIEHUE. K. TAH/I3AKEIIM -KAK
HCKYCHBIN XYJIO)KHUK

JIMJINT AKOBAH
ApMSHCKUI rocyJapCTBEHHBIN 3KOHOMUYECKUN YHUBEPCUTET
MPEeToaBaTelb KaQeaphl I3bIKOB
KaHIUOAT (PII0JIOTUIECKUX HAYK
lilithakobian@gmail.com
AHHOTAIHSA

C ToukM 3peHHuss 000OIICHUs KYJIbTYpHOW MaHOpamMbl KaKIOW HAIlMHM KpanHe
HEOOXOJMMBbI BBISIBIIEHHE, BCECTOPOHHEE M3YyYEHHE U MpaBHIbHAS OLEHKA LEHHOCTEH
IIPOLJIOTO, YTO aKTYaJIbHO U B HAYKE.

B apMsHCKOH CpemHEeBEeKOBOI HCTOpHOrpaMYecKoi Mpo3e BaKHOE MECTO
3aHMMaeT WCTOPHWK, IEPKOBHBIM m oOmecTBeHHbId gearens XIII Beka Kwupakoc
T'angzakenu.

B nmanHOW cTathe MBI oOOpamiaeMcsi K TpPYAy BBIJAIOIIETOCS apMSHCKOTO
UCTOpHKA KaK K XYJI0’KECTBEHHOMY IPOM3BEIEHUIO, MBITasACh MpeacTaButh Kupakoca
lannzakenyu Kak MCKYCHOTO XyAoxHHKA. OOCTOSTENHHO TMPEACTaBICHBI MOIXOJIbI,
UMEIOIIMECS B JIMHTBUCTUYECKON JIUTEPAaType OTHOCUTENIBHO CTWISL M XYyJIO-
JKECTBEHHBIX OCOOCHHOCTEW TPOW3BEACHUS, TPUHIUMIBI CcO3laHus o0paza B
IIPOU3BEJEHNUHM, a TAKKE MHOXECTBO IIPUMEPOB, CBUAETEIbCTBYIOIIHUX O TOM, YTO 3TO
BeCbMa IIEHHOE B HCTOPMYECKOM IUIAaHE MPOU3BENEHUE IPEACTaBIsAeT OOIbLION
HHTEPEC U C Xy0KECTBEHHON TOUKH 3PEHUSL.

O000mass HaOMOJCHUS OTHOCHUTEILHO XYIOXKECTBEHHBIX OCOOCHHOCTEH
WCCIIElyeMOT0 TPOU3BENIEHHUS, MOXXEM KOHCTaTUPOBaTh, 4TO ero Tpya «Mcropus
ApMeHHUn» SIBISIETCSI OJHOM W3 MHTEPECHBIX CTPAHUI] HUCTOPUH  apMSIHCKOM
TuTepaTypbl. ABTOpP OYeHb KPacOYHO M XYIOKECTBEHHO OINMCHIBAET pEasbHYIO
KapTUHY apMsSHCKOIO MHpa, M YMTATENII0 MHOTJAa KaXeTCs, YTO OH MMEET JEJI0 HE C
HUCTOPUYECKUM, a C XYJOKECTBEHHbIM NpOM3BEACHHEM. [aHA3aKkelu, HCHOJb3ys
TOHKOCTH XYI0)KECTBEHHOI'O TBOPYECTBA WU OIPEIEICHHBIE KAHOHBI HAapOIHOTO
(ompKIIOpa, MOMBITANCS HU3TOKHUTh KPACHBHIM W OOpPa3HBIM SI3BIKOM HCTOPHUYECKHE
COOBITHS, BEChMa CEPbE3HBIC MTPOOIEMBbI U UX aHAIIH3.

Kupaxoc ['anazakenu siBisieTcsi MacTepoM Iepa U yMeeT HACTOJIbKO OTYETIIMBO
U SPKO BBIPAXKATh CBOM MBICIH M SMOIIMH, YTO 3aXBaThIBAECT YUTATENs, & UHOT/AA TaK
YBJIEKA€TCA OINMCAaHMEM M aHAJIM30M CBOEro MaTepuaya, 4YTO JOCTaBISET €My
XYyJ0>KECTBEHHOE YIOBOJILCTBHE.

HcTtopuk WCKyceH TakKe B CO3JaHMHM o0pasa: B €ro IpOM3BEICHUAIX
BEJIMKOJIENIHO BBIIMCAaHbl NOPTPETHl BBLAAIOIIMXCA JleATesIeld apMSIHCKON JIETOIHCH
Pa3HbIX BPCMCH. 3TI/I JII0au OGpHCOBBIBaIOTCH JKUBBIMH KpacCcKaMH, TMPUBOAATCA B
JIBWKEHHE, BCTYNAIOT B KOHTakT ¢ JoAbMU. JKuBas MaHepa MOBECTBOBaHUS
lannzakeny, OCHOBaHHAasT Ha HApPOJHBIX TPAJUIMAX M MBIIUICHUH, IIOMOTaeT
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BBIIICYIIOMSIHYTBIM JIIOASIM BOCKPECHYTh UM 3alleyaTyIeThCs B MaMSTH YWTaTeNeH
’KUBBIMH OYEPTAHHUSIMHU.

Kuaura Tanmzakenu BbIIensieTCs W TPEKPACHBIMH TMOPTpETamu, Oyarogaps
KOTOPBIM Y YHTATENsl CKJIAJBIBACTCS IEJIOCTHOE M Pa3BEPHYTOE MHEHHE HE TOJIBKO O
JKUBIIUX B TPEABIIYIINE BEKa H3BECTHBIX JEATENIIX 00pa30BaHUSI U KYJIbTYPHI, HO U O
MHOTHX COBpEMEHHHUKax [ aH3akenmy.

KaloueBble ciaoBa u ciaoBocoueranusi: Kupaxkoc [anmzakeun, XIII Bek,
“Uctopust ApMEHUN”, XYJOKHUK, TOPTPET, CTHIIb, Xy0’)KECTBEHHbIE OCOOCHHOCTH.

Introduction

From the point of view of shaping the cultural context of each nation, it is
necessary to identify the values of the past, to study them comprehensively and to
evaluate them properly. It is also relevant in science.

Kirakos Gandzaketsi, a 13th century historian, ecclesiastical and public figure,
has a valuable place in Armenian medieval historiographical prose. Due to his active
work, Kirakos Gandzaketsi was well known, enjoyed tremendous respect in Armenia,
and played a significant role in many issues. His bibliographic work is composed
mainly of a large historical book - The History of Armenia- in which the historian
presents deep, comprehensive knowledge.

Linguistic studies of the author's work, who lived during the Middle Armenian
era but authored in Grabar (Old Armenian), contribute to a fuller scientific description
of Grabar in the 13th century.

Gandzaketsi's work, covering about a thousand years, is split into two main
parts, which are further divided into 65 (CE) chapters. It begins with a prologue (called
"A Brief History of Times from St. Gregory," which lists the chroniclers from
Agatangeghos to the Monk Vardapet).

The first section is a brief history of the period between Grigor Lusavorich's and
the Tatar-Mongol invasions, while the second part is a full history of the first Mongol
invasions and their reign in Armenia.

The work is incomplete. There is no doubt that the author intended to finish it,
but the narrative was cut short owing to death or other circumstances.

The results of the research

In his work, Gandzaketsi provides important historical-cognitive information
about the peoples, social-political uprisings, sectarian movements, the existence and
behavior of the feudal-ecclesiastical authorities, as well as the military, political,
spiritual and cultural-scientific activities of some of their most prominent
representatives. Particularly, he provides quite detailed information about Hovhannes
Sarkavag, Nerses Shnorhali, Grigor Tgha, Nerses Lambronatsi, Kings Leo II and
Hethum I, representative of the Zakarian (Zakarid) dynasty, Mkhitar Gosh and
Hovhannes Vanakan. With anguish, he mentions the deepening social vices. The
historian attaches a great importance to the church, clergy and theological issues,
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which, as is known, played an essential role not only in the religious, but also in the
national-social and political spheres of Medieval Armenia.

Kirakos Gandzaketsi also refers to such Asian tribes, traces of which have not
even remained. This is how important his work is for the Mongols themselves, for the
countries they reigned over, and for specialists dealing with the general history of the
13th century.

The work of Kirakos Gandzaketsi is of unique significance from the point of
view of the history of the political, religious, cultural, social and economic life of the
13th century in Armenia and Transcaucasia (the South Caucasus) in general.

Academician H. Manandyan, highlighting the history of Transcaucasia related to
the Mongol-Tatar region, has written his story based on the data recorded in
Gandzaketsi’s work. In his narrative, he rarely speaks of Vardan Vardapet, Orbelyan
and Hethum, as no one has depicted that region as detailed and precisely as
Gandzaketsi.

However, Gandzaketsi writes not only on kings and wars, but is also interested
in people’s life, worship/religion, appearance, food, weapons, tactics, mental-moral
understandings and language.

The historian planned to preserve the history of the period of the Mongol rule
for future generations, and he has successfully accomplished it. In his work, he tells in
detail about the military-political strengthening of Georgia and the Armenian-Georgian
unity in the last decades of the 12th century, as well as the liberation of Armenia from
the Seljuk yoke and the revitalization of its political, socio-economic and cultural life
during the Zakarians.

Later, the historians used Gandzaketsi’s work as a source, relying heavily on its
verification. He viewed history as an objective reality that needs to be accurately
passed on to future generations. That is why not only written memoirs/literary
monuments, but also talks, oral stories and legends that he used indiscriminately,
served as historical sources for him.

The History of Armenia is one of the most interesting pages in the history of
Armenian literature. The author describes the real picture of Armenia in a very colorful
and artistic manner, and sometimes it seems to a reader that it is not a historical book,
but a work of fiction. The fact is that our ancient medieval scholars, having received
theological education, also studied in-depth rhetoric, eloquence and philosophy,
became well acquainted with the secrets of lyricism, and used the comprehensive
knowledge gained in their works. This is noticed and recorded by the honored literary
historian M. Abeghyan. In this regard, he writes very accurately and appropriately:
“They employed diverse rhetorical forms, eloquent language with figurative
expressions and stylistic patterns in their works. Most of our historians did so.
Sometimes, their writings are a blend of poetry and prose: in the same work, both
literary and non-literary elements alternately coexist with each other” [1, p. 3]. The
History of Armenia is endowed with the qualities pointed out by M. Abeghyan.
Gandzaketsi himself, using the nuances of lyricism and some rules of folk art,
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historical events, major issues and their analysis, tried to write in a picturesque and
beautiful language.

In Armenian Philology, The History of Armenia has been perceived completely
differently. The appraisals and comments on this work have also been different.

In the preface to the Venetian edition, Gh. Alishan, appraising the work of
Gandzaketsi, mentions that the content and the language employed in Gandzaketsi’s
work are weaker than those of his colleague Vardan, since his writing is neither subtle
nor influential, it does not possess a profound meaning, one can find neither fables nor
proverbs in the work — the phenomena present in the work of the previously mentioned
author. His writing is distinguished by its dull simplicity [4, p. 7].

Continuing his thoughts, Alishan writes that when reading the historian's work,
one may be dissatisfied and bored; as a communicator of his message that lacks style
and meaning, one may regard the study of the book to be a waste of time, even though
we enjoy history [4, p. 9].

Several years later, Gh. Alishan revises his approach to some extent. Speaking
about Kirakos Gandzaketsi and The History of Armenia, he writes that the historian's
language is fairly courteous and sophisticated, the book is skillfully written and
fascinating to read, and the material is accurate and precise. Owing to these
characteristics, Gandzaketsi can be considered the best of the 130 century historians [3,
p- 106-107].

K. Patkanyan’s approach in this matter is no different either. He says: “The style
of Kirakos is clear, easy to understand, though does not excel in its rhetorical
eloquence, which was of particular merit to his contemporaries” [5, p. 5]. By the same
criterion, the literary value of the work by K. Gandzaketsi is also appraised by G.
Zarbhanalian who mentions that the historian’s language is appropriate for his era, i.e.
it holds sway [6, p. 598].

The honored philologist M. Abeghyan, referring to Gandzaketsi’s style and the
literary value of his work, notes: “One cannot look at the work of Kirakos from a
literary point of view; it is not an ordinary complete work. He tells his story by flying
from one place to another. He tells it in a clear, understandable language, without
striving for any rhetorical embellishment or elevation, or for any depth and delicacy,
but with every detail and love. And the taste of his work is in that simple and
unadorned, yet sincere and detailed storytelling. There are some passages in his work
that are very beautiful and attractive for their clarity and sincerity, sometimes even for
their naivety and lively feelings of the author” [2, p. 195-196].

As one may have noticed, the opinion of M. Abeghyan in fact resembles that of
Gh. Alishan with a solitary difference: what was regarded by Gh. Alishan as a negative
feature was unequivocally conversely described by Abeghyan. But his opinion-
approach would be more valuable if it was substantiated by the analysis of some parts
of History of Armenia. The different parts of the historian's work have different
literary values as well as styles of composition which differ from one specific topic to
another.
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The above goes to show that Kirakos Gandzaketsi was a master of literature and
could express his thoughts and concerns so clearly that the reader would get pervaded
and furthermore, sometimes he would get carried away with the description and
explanation of the topic in a way that the reader would feel the very artistic satisfaction.

Gandzaketsi was a skilled illustrator. The History of Armenia is abundant with
the references to cultural life. With their content, completeness and authorial attitude,
they are the most relevant expression of the history of literature.

The historian was also skilled in terms of character creating. For instance, he has
represented the portraits of the most prominent figures of the Armenian bibliography
with an incredible precision.

Gandzaketsi remembers his predecessors with the intention of subordinating
himself to them. However, the narrator asks the readers to forgive him, and not to
consider himself ignorant, not to scorn, but to "give way brotherly." Moreover, he was
convinced that his work would leave a lasting memory of him. There was also another
concealed desire that all our historians have, being that through mentioning the
previous ones, they gradually expand their list up until their own times thus putting
themselves right into the end of the cycle. Even though they modestly or flatteringly
degrade their abilities and knowledge, they do still compare themselves to their
predecessors having already made a bright heritage, and stand among them. It seems to
be more evident in Gandzaketsi's case. He talks about the previous ones in a much
more extensive way, describing them, talking about the content of their work, but not
keeping the logical sequence of the historians and events represented by those.
Marking the boundaries of the events covered by each historian, Gandzaketsi shows
with what fashion he has accomplished his job. For example, "wonderful and sharp-
minded" Agatangeghos presents his work with "beautiful and brilliant history", and
"the richest with knowledge and wisdom" Khorenatsi writes his "History with a multi-
talented and tiring word, with a brief history and a broad mind "History wrote a multi-
talented and indefatigable words, with a brief history and a broad mind". He mentions
many writers: Parpetsi, Yeghishe and Buzand, Koryun and Sebeos, Tovma Artsruni,
Shapuh Bagratuni, Movses Kaghankatvatsi, Stepanos Asoghik, Aristakes Lastivertsi,
Matteos Urhaietsi, Samuel Anetsi, Vanakan the Bishop.

K. Gandzaketsi is known to almost all Armenian historians and chroniclers of
ancient and medieval times, as well as to those (Khosrov, Shapuh Bagratuni, Monk
Vardapet) whose historiographical works have not reached us. A fact that should be
mentioned here is that Gandzaketsi does not refer to some of the Armenian historians
twice; in several cases he just briefly mentions their names without citing them
substantially.

For example, he writes the following about Hovhannes Draskhanakertsi, a 10th
century historian: "This is for the sake of beauty of the story I wrote, and what the
people of Hagar did to the world with all the greatest evil” [4, p. 82]. Gandzaketsi
advances one step ahead of the rest. On another occasion, he speaks about the authors
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of the 5th century, not only listing their main historiographical works, but also hymns
and speeches, creating a comprehensive picture of their work.

In his work, Gandzaketsi does not forget to mention the historians' works and
the genre they belong to, as well as the people who ordered these pieces. According to
him, in addition to The History of Armenia, Khorenatsi wrote The History of the Holy
Virgin Mary, as well as speeches and philosophical excerpts [4, p. 28]. Similar
information is provided about Khorenatsi’s brother, Mambre Vertsanogh, who is said
to compose poems during the times when Jesus Christ rode a donkey to Jerusalem. The
contents of Davit Anhaght's work are provided in detail, mentioning that the
philosopher created the work The Definition of Philosophy, an interpretation of
Aristotle's work, and poems devoted to the Holy Cross and the Nativity of Jesus Christ
4, p. 29].

Such information is critical in determining the affiliation of one or more literary
works and developing a thorough and complete understanding of the author's
creativity.

In contrast with the previous ones, Gandzaketsi's descriptions are not greedy,
vice versa, his language is eloquent. He possesses true poetic enthusiasm with which
the master praises their work. The passages in Gandzaketsi's book dedicated to the
fifth-century translators are brimming with emotion.

“They were not only translators, but also teachers, prophets and fortune tellers.
They were filled with divine spirit and they were simple interpreters of sophisticated
words and complex ideas.

They are melodious swallows and wise turtle doves who place a great emphasis
on sanctity and strongly oppose wickedness” [4, p. 27].

Gandzaketsi also refers to the historical work of his "great and intelligent" Monk
Vardapet, who used it as a source, but to what extent we cannot say. Unfortunately,
Monk Vardapet’s work has not been preserved.

The History of Armenia has another advantage as well. It is a report on
biographichal facts about writers, philosophers and cultural activists of those times. He
tells interesting stories about Hovhannes Sarkavag the Wise, Alavka son of David, son
of Togaker, Nerses Shnorhali. Gandzaketsi also provides detailed information on
Mkhitar Gosh, Monk Vardapet and others. And the most important fact is that in the
book their biographical data are provided based on the factual material but conveyed in
a fictional manner, which makes Gandzaketsi’s work even more valuable. He helps to
revive their individuality, the authors’ preferences and the attitude of the
contemporaries towards them. The figures are outlined with vivid colors, they are
functioning as live human beings and are communicating with people. Gandzaketsi’s
literary style, which is founded on national customs and mentalities, serves to
resuscitate the aforementioned individuals and leaves a lasting impression on the
reader.

It is worth noting that Gandzaketsi created images of not only men, but also
ladies, fully and exhaustively presenting the idiosyncrasies of women of his day. From

130



that perspective, the portrait of queen Zabel is noteworthy: “Christ's devout queen
Zabel, the daughter of King Levon the Great, whose name signifies Eghisabet, as she is
directed by God's will, kind, gentle, and caring for the poor, according to her name” [4,
p. 365].

The historian's assessment on Hulavu's wife, Toghus, is equally notable. It is
stated that the woman was Christian, and despite the fact that her husband reprimanded
her heavily, she was pious and assisted Christians much [4, p. 398].

Kirakos Gandzaketsi describes cultural characters in his work The History of
Armenia neither as historical source nor with an aim of being appropriate, as a
historian should write about the nation's cultural life. This feature is more typical of
historians rather than chroniclers.

Conclusion

It is by researching The History of Armenia by Kirakosi Gandzaketsi, the
specificities in how its characters are written and scientific literature referencing it, that
we have come to the following conclusion:

Kirakos Gandzaketsi is a realist and truthful historian. Because of a relatively
more subjective nature of his narration, wild horizon and him being a witness, The
History of Armenia is rightfully considered one of the best historiographic pieces, and
is recognized as a primary source not only for Armenian studies, but also for
Caucasian and Eastern studies.

Kirakos Gandzaketsi has a unique place in the Armenian history, especially as
an observer and witness of his time, also as a historiographic writer, a representative of
actual style, and as a master of literary speech. There are certain examples in his
literary work that are devoid of lyrical and grandiose imaginations; they are expressed
simply and unembellishedly.

Gandzaketsi's work draws attention because of the writer's attractive portrayals,
which enable the reader get a thorough and profound knowledge not only of
educational-cultural writers from the early centuries, but also of writers from
Gandzaketsi's day.

The History of Armenia is a unique masterpiece, and, as Gandzaketsi mentions,
“a living memorial on the grave” which makes his name immortal throughout
centuries.

This is a historical, living monument, the most reliable source of historical
knowledge on the Mongol invasion, and a fascinating example of historical fiction.
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