PNYULTHUUNRE3NRL
CONTENTS

UNUhSUUSWLL CUNUNLRUSh SNRLUBPNTLUL FULNRRUSHPL e 7
Uhbp ‘Lwynywiu

THE FUNCTIONAL CHARACTERISTICS OF KOMITAS’S HARMONY

Mher Navoyan

LUNUPSUUL U rdBUSULUL USUoNUNR@3NRLL

ULRENS CJYUB86Mh UrdUSh SEUNR8UTL LNRSUP LEMRN ... 59
Twiuhb Gpwdhomn

KOMITAS’S ARTISTIC THINKING IN THE LIGHT OF THE ART THEORY BY ALBERT SCHWEITZER
Daniel Yerazhisht

UNUhSUUP TUUUMULENE UNTUL 2QNNMULTUBUURTL e, 80
Uuuw Uplauunywu

KOMITAS’S LETTERS TO ARCHAG TCHOBANIAN

Anna Arevshatyan

UNUhSUUP ULUENL. YUNPULE UhUBUTL — FoPhUBUL e 92
Unuw Uhdnuwu

KOMITAS’S STUDENTS. KARINE AKHIKYAN-KHRIMYAN
Sona Simonyan

chrubh Bru.dcSUuLUL AU LULBNRUNR@BUL UL HPUBYNPNRUTLENC.

UGN BRGEN et 105
LwudhYy Lwpnigynilywiu

MODERN MANIFESTATIONS OF SHIRAK’S MUSICAL FOLKLORE: MOURNING SONGS

Hasmik Harutyunyan

bPU.GTSNRBNRLE U8 UUAUSNPTULEPD UELSUANR (XIX-XX [} ) e 121
Znhthuhut Mhlhsuiu

MUSIC IN THE LIFE OF ARMENIAN SIEVE-MAKERS (19-20" centuries)
Hripsime Pikichian

MESMNU ULULUBSN8U Lk UL URUDNRN

EPU.ACSULULUUSELOULUUL BY, ULLFUALLUULL RULNRUSGHEIL e 14
Uuh Cwynpjwiu

THE MUSICAL-POETIC AND ETHNOLOGICAL PROFILE

OF BEDROS ALAHAIDOIAN’S COLLECTION

Ani Hakobyan



U8 ynurnn2hSNrubuL ULrdBUSh eUNUSNLR BEML N LCULLULNR8NRLE
U8 BMNUAECSNR8UL LULNULMUUULTL FNRTNRUT e 151
Lhihe Upunbdjuu

THE ROLE AND SIGNIFICANCE OF THE ARMENIAN COMPOSING ART FESTIVAL IN THE

POPULARIZATION OF ARMENIAN MUSIC
Lilit Artemyan

ZNh2ULUTL PNUUURNMoULBNRBNRLE BPUGCSULUULTL bl eNh@e3UL
UBR B, WUSUMNUULULTL UPABUSIRU e 179
Uwpyn Uhuw

EMOTIONAL COMMUNICATION IN MUSIC EDUCATION AND PERFORMANCE
Marco Mina



