Apmenyu CrenaHsiH

OPHAMEHT APMSHCKOM HAPOAHOM OAEXABI
(PUTYAABHAS, LIBETOBAS], 3HAKOBASI CUCTEMEI)

Pa6GoTa CTAaBUT LIEABIO HMCCAEAOBaHHE Op-
HaMEHTa TPAAMLMOHHOIO apMSIHCKOro KoC-
TIOMa HOA HCTOPHMKO-3THOrpa(p)uyeckuM yr-
AoM 3peHusi. OpHaMeHT pacCMaTpHUBaeTcs
Kak ocobasi 3HaKoOBasi CHCTeMa, KOTopas Mo-
JKeT CAY)XHTb CBOeOOpa3HbIM MCTOPHUYECKHUM
HCTOYHHKOM.

B MccAepOBaHHMM HCIOAL30BaHbl 3THOrpa-
(hmueckre ¥ apXxeoAOrHyecKHe HUCTOYHMKH, a
Tak)Xe AaHHBIe s3blKa ¥ oabKaopa. [lpu
dHaAM3e OpHaMeHTa HapsAy C HM3BECTHBIMH
METOAAMM IpPUMEHEHbl W HOBBIE, II03BOAf-
IOIlIKe BBISIBUTH NPOHCXOXXAEHHWE M pa3BUTHe
KaK OTAEABHBIX MOTHBOB, TaK H II€ABIX Op-
HaMEHTAAbHBIX KOMIO3HWIIUH.

OpHaMeHTOM uYallle Bcero cHabG»XeHBI 4ac-
TH OAEXXABI, MMeIOlINe CaKpaAbHYIO (YHK-
LUIO (IIOSIC, NMEpPEAHUK, MIOAOA C CHMBOAAMH
Marvu IAOAOpOAMsI M Ap.). Ero cemaHTHKa
pacKkpelBaeTcsi C IIOMOUIBIO HMMEHHO 3TOH
(yHKIMH (OXpaHHO-MaruyeckHH xapakTep
OpPHAaMEeHTa H Ap.}).

B pabore paccMaTpuBalOTCS TaKXe Tpa-
AMIIHOHHAs [IBETOBas CHMMBOAMKA OpHaMeHTa
OAEXAbl, B3a¥MMOCBA3b IBeTa ¥ (DOPMEI, C
OAHOH CTOPOHBI, ¥ HAPOAHOE LIBETOBOCIPHUS-
THE — C APYroil. BeIgBAAIOTCS ueThIpeXYAeH-
Hass (KpacHBIM, YepHBIH,
HbI#/KeATbI)

GeAnlit,
M TpexuyAeHHass (YepHblH,
KpacHbi¥, Oeabl#t) cuctemsl. [lepBas coot-
BETCTBYET YeThipeM CTHXUSIM YeThIpeM CTpa-
HaM cBela, BpeMeHaM ropa ¥ T. M., BTopas
CUMBOAU3HPYETTPH

3eAe-

BEepPTHKAABbHbIE 30HEBI
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KOCMoca.

PaccMaTpHMBAKOTCS TaK)Xe PHUTYaABHO UHC-
Thle (KpacHBIH, GeAbI) M HeuucThle (yep-
HBIM/CHHHUMN, 3eAeHbIN/>KeAThIid) LIBeTa, rpyI-
ny¥pymouecss B 6MHapHbIe ONMMNO3WIIMK THIMA
AOGpPO — 3A0, CBET - MpaK MAM MYXXYMHA —
X)eHuKWHa. Oco60 NOAYEPKHUBAETCS LIBETOBAs
napa 3eAeHbIH-KpacHBIM B CBapeOHOM pHUTY-
aae, CUMBOAM3UPYIOILAs XXEeHHUXa U HeBecCTy.

[Ipy paccMOTpeHHMM OCHOBHBIX CIOCOGOB
OpHaMEeHTAIlMH, & TaKXe OoraToro opHaMeH-
TAaAbHOrO Marepuana (HHTH, OyChl, paKylIKH
M T. A) aKIEeHT CTaBUTCS Ha CaKpaAbHOM
3HAYMMOCTH BBHIIIMBKYU W BSI3aHUSA

BBILIH-
Thle W Bsi3aHbIe AETAAH OAEXKAB!I CUMTAAKCH B
HapoAe CHABHBIM oO6eperoM, 3alllMHIaBILMM
BA3AeAblla OT CrAa3a, MOpYM U BCAKOH He-
YHUCTOH CHABL.

CaenaHa MOMBITKA BBIIBAGHHST OCHOBHOM
(PYHKIMOHAABHOM M CeMaHTHYEeCKOH Harpys-
KM KOAOB OpHaMEHTa OAEXAb! (reoMeTpu-
YeCKHH, pacCTUTEAbHbIH, 300MOpPMHEIH,
YaCTHOCTH, OPHHUTOMODP(MHBIHA, W Ap.}, YTO H
COCTaBAsIET OCHOBHYIO 4acThb paboThl. [Ipea-
AaraeTcsi CAeAyroulas KraccuduKanus:

1. TeomeTpuueckMH OpHaMeHT (KpyrT,
KBaApaT, poM6, TPEYroAbHHK ¥ T. 1.} UMeeT
LIMpOKOe pacnpocTpaHeHHe MO IPOCTPaHCT-

B

BEHHOMY M BpeMeHHOMy mnapamerpaM. OH
MHOTrO3Ha4eH ¥ CTPOMUTCS MO O6lleMy CeMaH-
THYECKOMY IpHHIHWNY, Kak, Halnpumep, oOp-
HaMEeHT, B KOTOPOM COYeTarTcss poMb6 H
TPEYrOABHUK, CHMBOAW3HUPYIOLIHE >KEHLH-



Hy-3€MAIO-pacTeHHe U T. II.

2. OpHUTOMOpP(HBIA OpHAaMEHT B MAapHBIX
MOTHBaxXx I[PEACTaBASIET OMNIO3UIHUI0 MYK-
"IMHa - KeHIllMHa (KaK CHMBOAMYecKas mnapa
KypHiia - meTyx B cBapeOHOM pHTyaAe). B TO
BpeMsl KaK OTAEABHBIA MOTHMB IeTyXa BBIC-
TynaeT KaK CHMBOA MYKCKOH MOTEHLMH, a
TaK/Ke CUMBOA cBeTa, Aobpa u T. 1.

3. B pacruteAbHOM OpHaMeHTe BBISIBASI-
€TCsl POACTBeHHAsi CBSI3b TaKUX TOHSTUH,
KakK pacTeHHe-;KeHIIUHA-3eMAs, B KOHeYHOM
UTOre BOCXOASIas K HAee NMAOAOPOAMS.

CTaBUTCSI BONPOC O IIPOHMCXOXXKN\EHHH Op-
HaMEeHTAAbBHEIX MOTHMBOB, C OAHOM CTOPOHBI.
Y MCTOPHMKO-KYABTYPHBIX CBSI3SIX apMSIHCKOTO
Hapoaa, — C ApYTom.

HapoaHBIT OpHaMEHT BXOAHMT B KaTero-
pHIO 3HAKOBO HacChbIIIeHHBIX OGBEKTOB Tpa-
AULHMOHHON GBEITOBOH KYALTYPBl 3THOCA, BBIC-
Tynasi, B YaCTHOCTH, B POAM HOCHTEASI 3ITHO-
ANCPEeHUUPYIOLUIUX NPU3HAKOB. YTO CBH-
AETEeABCTBYeT O Ba>XHOCTH H3y4yeHHsI OpHa-
MEHTa B CHCTeMe TPaAWLMOHHON KYABTYPHI
3THOCA.
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Armenuhi Stepanyan

THE ORNAMENT OF THE TRADITIONAL ARMENIAN COSTUME
(THE RITUAL, COLOUR AND SIGN SYSTEMS)

The present work ams to study the
ornament of the traditional Armenian costume
in histoncal-ethnographic perspective,
the omament itself 1s considered as a specific
sign system that may serve as a peculiar
historical source.

The research was carned out on the base of
various ethnographic and archaeological
sources, as well as on language and folkiore
data. Besides the weil-known methods of
ornament analysis, some new methods were
applied that made it possible to identify the
ongin and development of both separate motifs
and more general ornamental compositions as
well.

An ornament, as a rule, 1s related to those
parts of the costume that have some sacral
tunction (e.g., the belt, the apron or the skirt
edges with the symbols of fertility). Its
semantics becomes clear just due to this
function (the protective and magical characters
of the omament, etc.).

The work discusses also the traditional
colour symbolism of the costume, the
interrelation of the colour and form, on the one
hand, and the popular colour perception, on
the other hand. A four-parted and a three-
parted systems were revealed. The former,
being presented by the red, black, white and
green/yellow colours, corresponds to the four
elements, the four parts of the worid, the four
seasons, and so on, while the latter, being
presented by the black, red and white colours,
symbolizes the three vertical Cosmic zones.

The ntually pure (red, white) and impure
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(black/biue, green/yellow) colours are also
considered, which are grouped into the binary
oppositions of the kind of good - evil, light -
darkness or man - woman. In the wedding
ritual, the green-and-red pair 1s especialiy
emphasized, as symbolizing the groom and the
bnde.

The discussion of the main methods of
ornamentation including the ample omamental
matenal (threads, beads, shelis, etc.)
accentuates the sacral significance of the
kmtting and needlework - the knitted and
embroidered parts of the costume were
popularly considered as powerful guards
protecting the owner against evil eye, different
kincs of evil spints and any other harm.

The pnncipal part of the work represents an
attempt to reveal the main functional and
semantic codes of the omament of the
costume: geometnc, vegetative, zoomorphic, in
particular - omithomorphic, etc. The following
classification has been suggested.

1. The geometncal omament (circle, square,
rhombus, tnangle, etc.) belng widely spread
regarding both area and time penod, can
hardiy be attributed to a single nation. it has
polysemantic nature and uses some general
semantic structural pnnciples, as, for example,
an omament combining rhombus and tnangle
might symbolize woman-earth-plant and other
general concepts.

2. The ornithomorphic ornament 1n paired
motifs can represent a man -woman opposition
(like te symbolic hen - rooster pair In the
wedding ntual), while a separate motif of a



rooster may present a symbol of male potency,
as well as a symbol of light, goodness, etc.

3. The vegetative ornament reveals related
semantic chains like plant-woman-earth, which
could be eventually traced back to the fertility
concept.

The book raises problems on the ongin of
one or another ornamental motifs, from the one
hand, and the problem on the histoncal and
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cultural links of the Armerian people. from the
other hancl.

The folk ornament 1s one of the many-
faceted and polysenamtic sign systems of a
traditional ethnio culture. In particular, It plays
the role of a bearer of ethno-differentlating
features emphasizing the 1mportance of
studying the ornament within the system of
traditional culture of an ethnos.




