MINIATURES OF THE ARMENIAN GOSPEL OF
QUEEN MLK’E AND GEORGIAN GOSPEL OF
ADISHI: COMPARATIVE STUDIES ON ARTISTIC
STYLE AND CODICOLOGY

Among a large number of Armenian and Georgian illuminated
manuscripts there are two unique pieces — the Armenian Gospel of Queen
Mik’e and the Georgian Adishi Gospel, which reveal a high artistic level
of performance of miniature painting and stand apart from the other ma-
nuscripts within the framework of national cultures. These two codices do
not adjoin any stylistic direction or artistic school, but have a lot in com-
mon with each other. Thus within the framework of this essay | will try to
show the commonality of the works, as well as reveal some aspects of the
manuscripts in the term of artistic style and codicology.

These are the earliest Armenian and Georgian illuminated and
dated manuscripts that came down to us. They were created at the same
epoch, as their exact dates are mentioned in the colophons, which is
exceptional especially for the early manuscripts. The Gospel of Mlk’e
dates back to 862, the Gospel of Adishi was completed in 897. In fact
these are large-format codices: the dimensions of the Adishi Gospel are

1  There are also other dates of the Gospel of Mlk’e in the literature (ca. 904 and 922),
which was caused by the difficulties of reading one of the letters in the Armenian
chronology. See UU."4hUGU. b, 4. P., 2Owgpulwl jupbinp wnbpdnimd dp
b whnp pmiodwli Gujpanpnpdp, h «Pugqdufbyy Uk (1909), 433-441: U.-
N8, V., Ufth wikwnmmpulbhl gpmipbwl Fudwlmlp, h «Upnly 1936,
274-275: (U.8Nhuh, 4. A., Ujfth wibmwpwlhl pniwfulp, h «Pugdu-
JEgy Vk (1939), phu 3-5, 109-112: UubutGU, 4. ., Uiflp wilinupumbp,
892U.-932 gpniwd, h «Zwlntu Uduopkmyy OL (1943), 23-38: AUV LU.GGUU,
4 U Zujlwlul dulpublupsniphel, WsGknply 1970: UOLUbhy, 2.
0., Upopnilhmg nnhdpl Uilnmwpulp UifE pugnihpp wlnilng dwlbop,
h «Puquluflyy A0OL (1994), 117-130:
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38 x 32 cm, while the current dimensions of the Gospel of Mlk’e are
35.0x29.5 cm.>® At the same time it is known that the Armenian manu-
script underwent restorations and the edges of the parchment have been
cut off.* So we can say that the codices are almost identical in size.

The manuscripts are named provisionally. The Georgian codex is
named after the place of is discovery, which is the village of Adishi in the
mountainous Svaneti, now it is kept in the State Historical and Ethno-
graphic Museum of Mestia in Svaneti, under the catalog number M22.55
The Armenian Gospel received the name of the wife of Gagik I, the King
of Vaspurakan, according to the colophon (not the authentic one, but the
second colophon), where it is said that the royal couple donated the ma-
nuscript to VVaragavank, the monastery of the Holy Cross (Surb Nshan) of
Varaga in Vaspurakan (folios 147r, 222v).” The Armenian Gospel is in the
depositary of the Library of the Mkhitarist Fathers of San Lazzaro in
Venice under the number 1144 2

The place of origin of the Armenian manuscript is unknown, since
its colophon did not retain the relevant information (the original colophon
has the traces of interference, it was deliberately erased) and its belonging
to Vaspurakan was determined only due to the names of the royal couple.
As for the Adishi Gospel, it was copied and illuminated in the Shatbert(i)
monastery in Kgharjk (Klarjeti), according the colophon.® The historical

2 UIMEPJIUHT, P.O., Xyoooicecmeennoe opopmaenue epy3uHcKoil pyKORUCHOU KHUSU
IX-XT cmonemuui, 1. 2, Tounucu, 1979; AMUPAHALLIBWIIY, 1. A., I'pysunckas
Mmunuamiopa, Mocksa 1966.

3 The dimensions of the manuscript in the main editions on the codex are marked as the
same, and only in the paper of T. Matthews and M. Orna they are somewhat different
and mentioned as 33.5 x 28 cm. See MATHEWS, T. — ORNA, M., Four Manuscripts
at San Lazzaro, Venice, in «Revue des Etudes Arméniennes» (1992), no. 23, 528.

4 UU.LPUBUY, & P, Vuyp gnigul huybplf Qinwgpumg, Vwnblmpupulbh
Uphpupbully p JbGEnpl, hn. U., U. Lwqup, dhbGhnhly 1914, 374:

5 Svaneti (Suania in ancient sources) is a historic province in the northwestern part
of Georgia inhabited by the Svans, an ethnic subgroup of Georgians. Svaneti is the
highest inhabited area in the Caucasus.

6 AMUPAHAIIBWIIMN, UI. A., I'pysuuckas, Gy. wpju., 13-14; IIMEPJIMHI P. O.,
Xyooowcecmeennoe, (. wyu., 13:

7 AVuUGEUY, & U., Zujjuwiumb, Gy. wyp., 21-22: UGLEPUGULY, 4. R,
Uwyp gnigul, hwn. %*., Gy. wy., 374:

8 UULrepUtLv, 4. P, wiy, 374

9  The name of the monastery is of Armenian origin and consists of two words: ‘ pumn’
many and ‘plpn’ fortress.
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backgrounds of the both manuscripts are extremely interesting and im-
portant, but I will return to it later.

Fig. 1 — Eusebian Letter, the Gospel of the Queen Mlk’e, 862, Ms. 1144, fol. 2r.
Library of the Mkhitarian Order - San Lazzaro, Venice.
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Fig. 2 — Canon Table, the Gospel of Queen Mlk’e, 862, Ms. 1144, fol. 2v.
Library of the Mkhitarian Order - San Lazzaro, Venice.

Both manuscripts have miniatures and, as it is customary for early
codices, they precede the texts of the Four Goapels. The texts are written
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in a majuscule script. The headpieces are missing at the beginning of the
Gospels, and the paragraphs are marked with simple intials which identify
the early stage of the art of book design.™°
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Fig. 3 — Ascension, the Gospel of Queen Mlk’e, 862, Ms. 1144, fol. 8r.
Library of the Mkhitarian Order - San Lazzaro, Venice.

10 STONE, M. - KOUYMIJIAN, D. - LEBMANN H., Album of Armenian Paleography,
Aarhus 2002, 374.
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The manuscripts are in different states of preservation. There are
393 folios in the Gospel of Adishi, and many of them are badly damaged
(burnt edges or torn off parchment pages), and there are missing pages as
well.** The Armenian Gospel is in a good condition in general. The pages
are clean and smooth, but there is a gap as well. The Gospel of Mlk’e
originally had 466 folios, as the colophon states, but only 461 now exist.*?
It means that five folios are missing, and only four of them probably were
illustrated. Taking into account the current state of the manuscripts under
discussion, let me present the sequence of the illuminated folios with an
endeavor of a preliminary reconstruction of the missing sets.

The main idea of the pictorial cycle of the Gospel of Queen Mlk’e
is obvious due to the eleven miniatures presented in the following order.
At the beginning there is the Eusebian Letter distributed over three pages
(folios 1r, 1v — 2r) (fig. 1), which are continued by three more pages with
the Canon Tables (1-1V) on the folios 2 v — 3r, 3v (fig. 2).2® Then there is
a gap of two missing folios which probably would contain four Canon
Tables on the corresponding two opposite sides (4v — 4r, 5v — 5r). Taking
into account this gap the full number of the Canon Tables would be seven,
which corresponds to the tradition of illuminated gospels. Based on the
codicological and iconographical peculiarities of the early manuscripts we
can also assume that the cycle of the Canon Tables could terminate with a
full-page Rotunda — Tempietto, as paired miniature to the last Canon
Table.** Such a conclusion comes from the arrangement of the last Canon
Table that would be on the back side of the fifth folio (folio 5v) and always
needs a closing composition, as the Tempietto (tentatively folio 6r)*°. The
Canon Tables and the Tempietto are followed by the Feasts and it is
obvious in the case of the Armenian Gospel. Here the Feasts would be on
the two subsequent and facing pages, such as the folios 6v-7r and 7v - 8r.
From this tentative cycle only the last Feast, the scene of the Ascension of

11 TAKAWIIBWIIN, E., Aowiuckoe Eeanzenue, in «Mamepuane: no apxeonozuu Kas-
kaza», (1916), Bem. X1V, 7-20.

12 From one of the late colophons we also learn about the loss of one protective folio,
therefore the four missing folios had illustrations and belonged to the first quire. See
ALVUGOEUY &. U, Suwyfulumd, G). wplu., 60:

13 AVvU.o6Uv 4. U., Quwjfmbud, G). wyj., GY. 1-3, 4-6:

14 NORDENFALK G., Die Spatantiken Kanontafeln, Goteborg, 1938, 57.

15 WEITZMANN, K., Die byzantinische Buchmalerei des 9. und 10. Jahrhunderts, Ber-
lin 1935, 2-3; IIMEPJIVHT P.O., Xyoooicecmsennoe, Gp. wpJv., 132-133.
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Christ has come down to us (folio 8r) (fig. 3).%° It continues with the
portrait of the Evangelist Matthew on its back side (folio 9v) (fig. 4). Such
a sequence of miniatures is consequential, providing a key to the recon-
struction of the Georgian manuscript, since in the Adishi Gospel there is
confusion and the folios are bound in a chaotic manner. Again, according
to the iconographic tradition of early codices, the portraits of the authors
of the New Testament come after the Feasts and end the general decorative
system of the illustrated gospel.’

As for the portraits of the evangelists in the manuscripts of Mlk’e
and Adishi, the latter are given in two iconographic types. Two of them
are philosophers who are sitting and writing their texts (so-called Antioch
type), and the other two evangelists appear as standing rhetors (so-called
Alexandrian type) (fig. 4, 5, 8, 9).1

It can be noted with regret that the Gospel of Adishi has been greatly
damaged, most notably the opening folios of the manuscript. Moreover,
the illuminated pages in the first gathering/quire are mixed up, which is
also noted by E. Takaishvili, who carried out a facsimile publication of the
manuscript in the 14" volume of the series “Materials on the Archeology
of the Caucasus”.'® The pages of the manuscript are highly worn out at the
edges and have traces of deep soiling (fig. 6, 7, 8, 9), some of them are
lost. After a poor rebinding of the manuscript, the pages of the first
gathering/quire were displaced, so the portraits of the evangelists moved
forward and now are ahead of the Concordance Tables. The Gospel of
Adishi opens with a quatrefoil, a miniature composition very beautiful in
its forms and colors, but, unfortunately, poorly preserved. The vellum
page is cut in half and sewn up with rough ties (the folio 1r) (fig. 6). The
quatrefoil is in the center of the composition, and in the corners of the
latter are the busts portraits of the evangelists. Only two of them, the
images of Mark and John on the right are clearly visible. There is also a
drawn copy of the page, made by S. Poltoratsky in the early 20th century.?

16 AUV.VU.G6Uv 4. U, duyfmlulb, G). wylu., GY. 7:

17 WEITZMANN K., Armenische Buchmalerei des 10. und Beginnenden 11. Jahrhun-
derts, Bamberg 1933, 6-7.

18 FRIEND A., “The Portraits of the Evangelists in Greek and Latin Manuscripts”, Ame-
rican Journal of Archaeology (Special edition: Art Studies. Medieval, Renaissance
and Modern), (1927), pp. 26-27; IIMEPJIVUHI P.O., Xyooscecmeennoe ogpopmaenue
epysunckou pykonucnotl kuueu |X—XI cmonemuii, 1. 1, Tommucn 1967, 134-147.

19 TAKAWILIBWIA E., Aovuuckoe Eeanzenue, Gy. wjlu., 7-20.

20 Idem, tab. 3.
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Fig. 4 — Matthew the evangelist, the Gospel of Queen Mlk’e, 862, Ms. 1144, fol. 8v.

Library of the Mkhitarian Order - San Lazzaro, Venice.

The other side of the quatrefoil has no decoration, so Rene Schmer-

ling was sure that this is the starting point of the Georgian Gospel and the
quatrefoil is in its original place. This speculation is also supported due to
the main principle of using quatrefoil in early codices, such as the Rossano
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Fig. 5 — John the evangelist, the Gospel of Queen Mlk’e, 862, Ms. 1144, fol. 10r.
Library of the Mkhitarian Order - San Lazzaro, Venice.

Gospel (Gospels of Mark and Matthew, 6th century, Cathedral Museum,
Rossano, Italy). Moreover, in another early Georgian manuscript, the First
Jruchi Gospel, dating back to 940, copied and decorated in the same
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Shatbert(i) monastery in Kghajk’(Klarjet’i), opens by quatrefoil which
does not contain a text — there is only a late commemorative note along
the edge, as in Adishi.?> 2 Concurrently, it is known that such quatrefoils
are included in the headpieces of the Gospels of the Middle Byzantine
codices.

Thus, in the Gospel of Adishi the pictorial cycle begins with the
quatrefoil with portraits of the evangelists (fig. 6). Then, the Eusebian
Letter are on the two sides of a folio. These will provisionally be folios 2v
and 2r which are continued by the Canon Tables, the first set of which is
lost too. Unlike the Armenian Gospel of Mlk’e, the beginning of the
Concordance Tables, or rather two Canons on the folios 3v and 3r are
missing in the Georgian manuscript. This is obvious from the currently
existing five Canon Tables in the Gospel of Adishi, which together with
the lost pages could form the traditional seven-folio series.?® The existing
five Canon Tables and the final Tempietto are placed on the three folios,
namely on the pages 4r, 4v-5r, 5v—6r, 6v (fig. 7).2* The current state of the
Adishi Gospel, as | already noted, allows us to make a preliminary
reconstruction of the first gathering of the binding using the method of
comparative analysis. Taking into consideration that the opposite folio of
the Tempietto is missing too, it seems that at least one Christological scene
should be present here (provisionally the folio 7r), since the portraits of
the Evangelists are located in a new double-page spread. But | will
assume, that there could be two more Christological scenes, or Feasts on
the next facing pages (provisionally the folios 7v — 8r). Among early well-
preserved manuscripts let me consider the famous Armenian Gospel of
Etchmiadzin (ca. 989, Ms 2374, Matenadaran Museum, Yerevan), with a
similar sequence of miniatures. Here we have the Tempietto on the left
side and the composition of Christ with Peter and Paul the apostles on the

21 Georgian National Manuscript Center, the former Institute of Manuscripts named after
K. Kekelidze, the Academy of Sciences of Georgia, Ms H. 1660.

22 TIMEPJIUHTI, P. O., Xyoooicecmsennoe ogopmuenue, Gp. wplv., 127-128; LIMEP-
JIVHT, P. O., Xyoooicecmesennoe, Gy. wjlv., 20, 24.

23 Rene Schmerling assumed that all the Tables are distributed on the five folios, or they
are compacted in five Canons. The author did not consider that there is a missing folio.
IIMEPJIMHT, P. O., Xyooocecmeennoe, Gy. wyju., 25.

24 TAKAWIIBWIIN E., Aovuuckoe Esanzenue, Gp. wpjv., Tab6. 5, 6; AMUpaHAIIBUIN
HI. A., I'pysunckas, Gy. wyjv., umr. 3-6.
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Fig. 6 — Quatrefoil, the Gospel of Adishi, 897, Ms. M22, fol. 1v.
State Historical and Ethnographic Museum of Mestia, Svaneti, Georgia.

right side of the facing pages (the folios 5v — 6r) (fig. 10).% It continues
with the portraits of the paired evangelists on the next double-page spread
(the folios 6v — 7r). It seems to me that in Adishi there could be a similar
sequence. In fact on the reverse side of the opposite to the Tempietto folio,
now lost (provisionally the folio 7r), there should be the portrait of Matt-

25 KA3APSH, B. - MAHVYKAH, C., Mamenaoapan. Apmsanckas pykonuchuas Knuea
VI—XIV sexos, T. 1, Mocksa 1991, 29, umr. 32-42.
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Fig. 7 — Tempietto, the Gospel of Adishi, 897, Ms. M22, fol. 6v (?).
State Historical and Ethnographic Museum of Mestia, Svaneti, Georgia.

hew. On the facing page where there is the portrait of Mark the evangelist
we can see the image of philosopher writing the sacred text (damaged) and
as the two images were on the facing pages, so compositionally they are
directed towards each other and have the same iconographic types (the
folios 7v— 8r). However, only the portrait of Mark has survived from this
pair (fig. 8).%® On the reverse side of the folio, we can see the well-pre-
served paired portraits of Luke and John the evangelists, who are standing

26 AMUPAHAIIBWIIU, UI. 4., I'pysunckas, Gy. wojv., umn. 2.
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together in the pose of rhetors with the codices in their hands (the folio
8v) (fig. 9).%" This is the approximate order of the illuminated folios in the
Gospel of Adishi.

Fig. 8 — Mark the evangelist, the Gospel of Adishi, 897, Ms. M22, fol. 6v (?).
State Historical and Ethnographic Museum of Mestia, Svaneti, Georgia.

And now let me turn to the artistic peculiarities of the Armenian and
Georgian manuscripts. The artistic level of the manuscripts is such that
they deserve separate studies. Many years ago | have published an essay
about the artistic origins of the illustration of the Gospel of Queen Mlk’e

27 TAKAfI].L[BHJ'IH, E., Aovuuckoe Esanzenue, Gp. wjplu., Tab. 2; AMupanaumsuiy, 11
AL, I'pysunckas, Gy. wylo., wur. 1.
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and suggested a new attribution to the manuscript.?® Therefore, in this
paper | will only give the main conclusions of my study and highlight the
characteristic features concerning the two codices under discussion.

Fig. 9 — Luke and John the evangelists, the Gospel of Adishi, 897, Ms. M22, fol. 8v. (?).
State Historical and Ethnographic Museum of Mestia, Svaneti, Georgia.

In the literature, a special artistic manner inherent in the painting of
the both Armenian and Georgian gospels has been noted. But these ma-
nuscripts have never been compared or studied as a complex. Neverthe-
less, it should be noted that in the miniatures of the manuscripts there are
strong ancient resemblances, expressed both in iconography and in the ar-

28 BUUNRGU.U, 2., Ulwnpl Vrwlnnpbbph JhipmypnidGhpp UifE pugnihm
wibmupmbh dwlpubluplipnid, hb «Pugqdufbyy, Auk (2009), 349-373;
AKOIISH, 3., Xyooowcecmsennvle u uxonocpaguyeckue UCMOKU MUHUAMIOD
Esancenus yapuywr Maxe (862 2.), «JlazapeBckue uteHus», 4 (XXXV), 2011, 15-38:
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tistic style.” Even if the miniatures of these codices do not exactly match
in details and the different styles of the artists are obvious, maybe even the
use of different achetypes. But the thing that unites them and, at the same
time, significantly distinguishes them from other early manuscripts of the
South Caucasus is the vivid impression of the ancient artistic style that
exists there. In both cases, we can say that the codices were commissioned
by a high-level or special order.

Let me examine some miniatures of the codices. The Eusebian
Latter and Canon Tables, which are at the beginning of two Gospels, re-
veal similarities with the illuminated books of late antiquity and the early
Christian era. All Canons are very slim and elegant, the arches lean on the
architectonic columns with multi-profile bases and beautiful Corinthian
capitals, and the columns imitate multi-colored marble with a complicated
texture design (fig. 2).%°

This style especially distinguishes the Canon Tables of the Gospel
of Mlk’e. Above the arches of the Canons there are birds and twigs with
pomegranates, and palm branches along its edges. In the decoration of
some arches there is so-called rainbow ornament with a distinctive over-
flow of colors. Such an arch in this very style is at the beginning of the
Canons in MIk’e (the folio 1r) (fig. 1), and at the end of the Adishi Gospel
(provisionally the folio 6r). In other arches there is a twisted ornament or
serpentine streamers. These are well-known motifs of manuscripts in late
antiquity and the early Christian era, and the use of the latter bear witness
to the familiarity of the artists with the works of that style and artistic level.
The Tempietto, which symbolizing the Holy Sepulcher, in the Adishi
Gospel is crowned with a golden cone-shape top (fig. 7). And in the
lunettes of the Gospel of Mlk’e we can see so-called Nile landscapes, a
unique composition for the art of the South Caucasus (this is the facing
folios 1v — 2r) (fig. 1), inherited from the iconographic tradition of
Alexandrian Hellenism !

29 AMUPAHAIIBWIIN, Ul 4., I'pysunckas, Gp. wylv., 14; KASAPSAH B., Yepmei on-
JUHUCIUYECKUX MPAouyuil 6 apMAHCKOU Munuamiope, AHTHYHOCTh M aHTHYHBIC
TpaAuIMU B KyNnbType M UckyccTBe HaponoB Coserckoro Bocrtoka, Mocksa 1978,
166; 8U.UNRGU.v 2., Ubwmpl UiwlinnipGapp, Gy. wylu., 363-670; AKOILIH,
3., Xyoooicecmeennvie, Gy. wyju., 20-32.

30 8U.LNRGU.v, 9., Ubwnply UiwlinnplGapp, G)y. wol., 351-352:

31 HAMARNEH, B., The River Nile and Egypt in the Mosaics of the Middle East, The
Madaba Map Centenary, Jerusalem 1999, 185-189; CYCJIEHKOB, B. E., Ecunem-
cKue Momusvl u 06paz 3emHo2o Pasi Ha HANOALHLIX MO3AUKAX 6 PAHHEXPUCTNUAHCKUX
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Fig. 10 — Crist with Peter and Paul the evangelists, the Gospel pf Etchmianzin, 989,
Ms. 2374, fol. 6r. Matenadaran Museum, Yerevan, Armenia.

Nevertheless, the distinct character of the illustration of the two
manuscripts is more pronounced in the portrait miniatures. If in the Ar-
menian manuscript all four portraits of the Evangelists are well-preserved,
in Adishi there is only a paired portrait of Luke and John (the folio 8vr)
(fig. 9). It is noteworthy to highlight some particular features: the very

yepreax Bauoicnezo Bocmoka, in «Buzanmuiickuii epemennux», 2011, 1. 70 (95), 219-
235.
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young image of John the Evangelist in the Gospel of Adishi and the images
of Matthew and Luke in the Armenian codex in tonsures (fig. 4), as if
inspired from the images of the early Christian mosaics of Rome.% The
relations of the miniatures under discussion with early Christian art on one
hand, and the miniatures of the Macedonian Renaissance on the other is
obvious — for instance, the portrait of John the Evangelist (the folio 13v)
in the codex Ms. 43 from the monastery of Stavronikita on Athos — due to
the originally-designed marble book stands (pupitre) made in the form of
animals, lion and eagle, as in the portraits of Matthew and Mark in the
Gospel of Queen MIk’e (fig. 4).%

The color composition of the miniatures is also unusual. The colors
and correlation of the latter in the miniatures are unique for the region.
Thus, the richly decorated quatrefoil in the Gospel of Adishi is based on
two main colors: the electric blue of the background and the deep cherry
tone of the quatrefoil itself (unfortunately, partially damaged), which form
a very resonating chord. According to R. Schmerling’s description, it
“amazes with the sound of its colors”.3* They combine with the golden
color used for the halos, the covers of the codices in the hands of the
evangelists, as well as delicately intertwining into the wide border of the
quatrefoil itself and the decorative frame of the whole page (the folio 1v)
(fig. 6). The names of the evangelists are written in vermilion. A limited
use of golden can be noted in the miniatures of the Gospel of Mlk’e as
well (initials, some architectural details, halos). The special coloring of
the first folio with the quatrefoil in Adishi goes to the other miniatures of
the Georgian manuscript, as the Canon Tables and portraits. The same
resonating blue color of the background is used in the paired portrait of
Luke and John, where it matches with the pink colors of the vestments of
the evangelists (the tunic and himation) (fig. 9). They are complemented
by delicate and deep nuances of green and creamy yellow. According to
R. Schmerling, the coloring of the Adishi miniatures differs significantly
from the colorings of other Georgian manuscripts and, it would be worth
noting, they reveal resemblances to Hellenistic painting.

We can find the unusual compositions of coloring in the context of
the art of the Caucasus in the miniatures of the Gospel of Mlk’e as well.
These are different tones of pink tending towards cherry, resonating or

32 AUVvUG6UY, 2. U, Zujfmbub, Gy. wyj., Gy. 8, 10:
33 ‘umyyl, Gy 8, 9:
34 IIMEPJIUHTL, P. O., Xydoscecmsennoe, Gp. wylu., 21.
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tinting blue and scarlet red, contrasting with purple (for instance, in the
scene of the Ascension) (fig. 3).% If in the Armenian Gospel the paint layer
is comparatively dense and sometime contrasting, in the Adishi Gospel it
is lighter, airy, as if it transmits light (fig. 9). Due to this feature, there is
a feeling that the miniatures are filled with light.

But it is not just a case of coloring. The miniatures of both ma-
nuscripts are characterized by clarity and lightness of pictorial techniques.
Here a thin, sometimes transparent layer of coloring, as well as cursory
and elegant brushstrokes are seen. The color modeling is very intensive,
shadows and lightnings are given in a single session, and the contours are
almost not highlighted. The illustrator of Mlk’e mainly used wide
brushstrokes, therefore the drapery of the garments is unchained and looks
like plastic molding (fig. 3, 4, 5). In the case of the Georgian miniatures,
the modeling of the garments is given with the help of thinner and frac-
tional lines, the folds accurately convey not only the structure, but also the
movement of the figures. It is obvious that the artist has a good command
of form and space (fig. 9). This style has very close resemblances with so-
called impressionistic manners, inherited from works of late antiquity.

In the miniatures under discussion, there is great liveliness and
immediacy in transferring the images which is facilitated by the use of
right proportions, the slight turn of the figures, and dynamics in general —
for instance, Luke in the Georgian miniature (fig. 9), and in the Armenian
miniatures the Mother of God and the apostles in the scene of the Ascen-
sion, as well as Matthew the Evangelist could be mentioned (fig. 3, 4).
Despite the fact that the backgrounds in the Georgian miniatures are neut-
ral there is a sense of space which has been achieved thanks to the jux-
taposition of the planes of different colors, as resonating blue and muted
green, but especially due to the sharp rise of the horizon, which conveys
liveliness and dynamics both to the space and figures (fig. 9). Such com-
positional “tricks” are present in the Armenian miniatures as well, where
we can see a high horizon line and a strong foreshortening of the chairs
and footstools in the portraits of the Evangelists (fig. 4, 5).

As the parallels to the portrait of the evangelists of the Georgian
manuscript, images from the Syriac Gospel of Rabula, the Georgian First
Jruchi Gospel (fig. 11), or the Armenian Etchmiadzin Gospel (fig. 10) are

35 CABELLI, D. - MATHEWS, T., Pigments in Armenian Manuscripts of the 10™ and
11™ Centuries, in «Revue des Etudes Arméniennes», (1984), 1. 18, 33-47; AKOILSH,
3., Xyoooicecmeennvie, Gp. wyju., 27.
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given. The Adishi and First Jruchi Gospels were copied and illuminated
in the same scriptorium in the Shatbert(i) Monastery.*® However, in the
miniatures of Jruchi, the images and the style of illustration were ap-
parently simplified. As for the images of the evangelists from the Rabula
or Etchmiadzin Gospels (fig. 10), one could characterize the images as
made in a more symbolic linear style, distancing them from the miniatures
of the Adishi Gospel. At the same time when we look at the image of John
the Evangelist in the Greek manuscript Garrett 6 (9th century, Princeton
University) (fig. 12), one can find a very close resemblance.*’

Fig. 11 — Mark the evangelist, the First Jruchi Gospel, 936, Shatbert,
Ms. H. 1660, fol. 92
(after: Amupanamsunu, 11, I'pysunckas munuamiopa, Mocksa 1966).

36 IIMEPJIUHIL, P. O., Xydoocecmsennoe, (. wylu., 13.

37 WEITZMANN, K., The Study of Byzantine Book Illumination, Past, Present, and Fu-
ture, in The Place of Book Illumination in Byzantine Art, ed. WEITZMANN, K. Et
al., Princeton, New York 1975, fig. 3.
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Fig. 12 —John the evangelist, the second half of the IX century, Garrett 6, fol. 130r,
the Library of the Princeton university, America (after: The Place of Book Illumination

in Byzantine Art, ed. WEITZMANN, K. et al., Princeton, New York, 1975).

What unites the two Gospels under discussion? The gospels of
Queen MIk’e and Adishi are connected by a common cultural and artistic
environment belonging to the circle of Bagratid rulers. Thanks to the ori-
ginal colophon of the Adishi Gospel, we know that the Georgian ma-
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nuscript was copied in the Shatbert(i) Monastery in Kgharjk’/Klarjet’i.
This is the territory where, after the abolition of Arab rule in the South
Caucasus, the representatives of the younger branch of the Bagratid
princely family settled.® It is also known that the manuscript was copied
by the order of Sofron, the abbot of the monastery itself. Sofron was, ap-
parently, an extraordinary person, since he is mentioned in the biography
of Gregory of Khandzta.** Moreover, according to recent studies, the Adi-
shi Gospel is an independent recension of the New Testament, once trans-
lated, in the monastery of Sabbas the Sanctified.*

This means that the origins of the Adishi codex, or its archetype,
were related to the circle of one of the most important spiritual centers of
the Byzantine in the east, and as it is known, there were monks from the
South Caucasus there as well.*

Unfortunately, we know nothing about the background of the Gos-
pel of Mlk’e. Its original colophon was partially erased, and the mention
in the subsequent colophon of the names of King Gagik Artsruni and his
wife Mlk’e linked the origin of the manuscript with Vaspurakan for a long
time.*? However, according to my latest attribution, the Gospel of Queen

38 After the punitive campaigns of the Arabs on the ancestral lands of the Mamikonian
princes and, as a result, their withdrawal from the historical and political scene, the
representatives of the younger branch of the Bagratids (Armenian - Bagratuni, Geor-
gian - Bagrationi) settled with hereditary rights on the territories of Tayk’ and Klarjk’.
By virtue of confessional (Orthodox Armenian or Chalcedonian) and political reasons,
the younger branch of the dynasty later became known as the Georgian branch and
used both languages. These territories were also marked by a mixed Armenian and
Georgian population.

39 MIMEPJIUHT, P. O., Xyooorcecmsennoe, Gy. wylv., 13.

40 OUTTIER, B., Le martyre de SuSanik une hypothése au sujet de la date des
traductions Géorgiennes des Evangiles, in «<Revue des Etudes Arméniennes», (2020),
no. 39, 593-597.

41 APYTIOHOBA-®UJIAHSH B. A., Apmsine-xankuoonumel Ha 60CMOYHbIX SPAHUYAX
Buzanmuiickou umnepuu (X1 6.), Epean 1980, 76.

42 USPh*NLUUD, 8., Quppupulbl Uibnwpubh ULt pugnihng, h «Zwmd-
ntu Uduoplbimyy, @ (1905), ppu 2, 32; MACLER, F., Notices de manuscrits
arméniens vues dans quelques bibliothéques de I’'Europe centrale, Paris 1913;
WEITZMANN, K., Armenische Buchmalerei, Gy. wp}v., 4-8; JVPHOBO, JI. A,,
Ouepku u300pasumenbHo20 UcCKycemea cpeonesexosou Apmenuu, Mocksa 1979, 171;
AV VVoGUY, 2. U., Zwjjulub, G). wylv., 21-22; DER NERSESSIAN S,
L’art Armenien, Paris 1989, 80-81.
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Mik’e is most likely executed within the Bagratid kingdom of Shirak.*
This assumption was confirmed within the History of the House of Arts-
runi, where there is a reference to the first wife of King Gagik, née Bag-
ratuni, who was the niece of King Smbat | Bagratuni. But, unfortunately,
her name remains unknown.* So it would be appropriate to assume that
this codex ended up in Vaspurakan due to this short dynastic marriage and,
most likely, came about in the circle and by order of the Bagratids of Shi-
rak.*

The epoch of Bagratid rule, which followed the period of Arab rule
in the South Caucasus, was marked by a new cultural upsurge and close
political ties with Byzantium.*® That relationship coincided in turn with
the founding of the Macedonian dynasty and the Macedonian Renaissance
in the art of Byzantium. A great love for antiquity and for classical heritage
formed a special artistic environment, receiving echoes in neighboring
lands, including in the South Caucasus. Both works that are in the focus
of my research — the Armenian Gospel of Queen Mlk’e and Georgian
Gospel of Adishi — are the earliest examples of the manifestation or return
to the early Christian classical traditions. They also mark the revival of
local classical foundations which reached their apogee in the second half
of the 10th century and were embodied in a number of works of high
artistic level, including in architecture.*’ So, this period of the 9th-10th
centuries went down in history as the cultural era of the Bagratids, that is
the kingdom of Shirak, and the principalities of Tayk’ and Kgharjk’.
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