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Historical Outline

In the years 1768-1774, following the triumphant end of the Russian-Turkish
war, the authority of Russia had increased even more. Therefore, the Crimean
Armenians, who had come under the yoke of the Turkish-Tatar rule, turned their
eyes to Russia.

In the summer of 1778, the emigration of 12,600 Armenians of the Crimea to
the Russian Empire was organized under the leadership of General A. V. Suvorov,
and Nor-Nakhidjevan was founded on the bank of the River Don. By the edict of
November 14, 1779 by the Empress Ekaterina Il, written in the Russian and

" <nnywép ubpluywgyty k12.01.22, gnwfunuyby k12.01.22, punniiyly £ pqugpnipyuit
25.04.22:
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Armenian languages, numerous privileges were granted to the newly-established
Armenian population'.

Nor-Nakhidjevan was constructed according to the designed and approved
plan of the well-known Russian architect |. Y. Starov. The town had centripetal
streets, with a square in the center, surrounded by shops and stalls owned by
tradesmen and artisans (tailors, jewelers, carpenters, farriers, leather-dressers,
masons, etc.). Not far from the town, the villages of Chalter, Topti, Great Sala,
Sultan Sala and Nesvetay (Nesvitay) had been set up, which formed an inseparable
part of the Armenian community?.

The Armenian community had obtained the right of self-government, it had a
municipal “Duma” composed of 24 people and the office of an Armenian Mayor.
The Armenian magistracy had embodied the rights of the local law-court with
police and executive authorities. In 1811, elective posts of landlords were
established in Armenian villages and a council of aldermen composed of 5 people
was set up. The Coat of Arms of Nor-Nakhidjevan was designed with bees and
beehives on it, symbolizing the Armenians’ diligence.?

Nor-Nakhidjevan has been one of the famous and lucrative towns of
Novorossiya.

In 1812, the town had 8,484 Armenian inhabitants, while 2,633 Armenians
lived in the surrounding villages, and subsequently, grew in number and
prospered.

The wayfarers, who visited Nor-Nakhidjevan mentioned with admiration in
their diaries, that it was a town making major advances in economy and culture.

At the end of the XVIII century, the Holy Cross Church and then also six
other churches were built: St. Gregory the llluminator, St. Nikoghayos, St.
Gevorg, St. Karapet, St. Theodoros and St. Ascension Churches. Armenian
schools were established, where literary-theatrical groups also functioned. The
first Armenian school was opened in Nor-Nakhidjevan in 1784, contiguous to St.
Cross Church. In 1811, the Armenian Spiritual College was founded and, later on,
a parish and a provincial school were established. In 1857, the first girls’ school
was opened. In1880, by the efforts of the writer Rafael Patkanian a vocational
school was founded in the town, and in 1881 - the Parish vocational school.

' Pwpfunipwpywi 1967, 70-71:
2 Pwpjunwpupyui 1967, 55.
3 Pwpluniqupyui 1967, 75.
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Armenian parish schools were also established in villages. The “Khaldarian”
Printing House, transferred from St. Petersbourg, started to function from 1789
in St. Cross Monastery, by the efforts of Archbishop Hovsep Arghoutian. A
number of Armenian and Russian books and periodicals were published at the
printing house which functioned for about 6 years. (See the attached
photographs). In the 1830s, the Armenian Theater was founded by the efforts of
Theodoros Khadamian and Sargis Tigranian. All this was achieved by the noble
Prince Hovhannes Lazarian’s assistance and Archbishop Hovsep Arghoutian’s
tireless efforts. From the very first day, the latter initiated drafting a list of about
300 manuscripts, ecclesiastical objects and vessels brought from the Crimea and
undertook the task of satisfying the daily requirements of the emigrants with great
affection®.

The lively economic, cultural and public activities favored the appearance of
prominent figures such as the poet, national and clerical figure Haroutiun
Alamdarian, the writer-publicist Mikayel Nalbandian, the poet Rafayel Patkanian,
the political figures Alexander Myasnikian, Simon Vratsian, Sargis Srapionian
(Loukashin), the historian and the art critic Alexey Djivelegov, the Catholicos of All
Armenians Gevorg VI Chorekchian, the writer Marietta Shahinian, the artists
Martiros Sarian, Grigor Sheldian, Seyran Khatlamadjian, Mkrtich Gizgizian, the
architect Mark Grigorian, the lawyer Grigor and the publicist Yeghia Choubarians
and many others.

The national bodies of municipal and rural administration in Nor-Nakhidjevan
were maintained until 1880; subsequently, the “Philanthropic” (1868), “The
Ecclesiastical Charitable Trusteeship of the Nor-Nakhidjevan Armenians” (1889),
“Benevolent” and other societies were founded, which implemented the self-
government of the Armenian Community of the Don.

In the years of the Soviet power, the teaching of the Armenian language was
maintained in the rural schools, bilingual Armenian and Russian regional
newspapers were published.

Subsequently, under the conditions of extensive literacy in the Soviet
Motherland, the Armenians of Nor-Nakhidjevan with their abstruse Crimean
dialect could not keep their erstwhile oral tradition immaculate. Consequently, in
1959, my narrators were prevailingly representatives of the senior generation,

4 Leo 1973, 331.
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since the youth did not even speak their mother dialect. In those years, the
technical means were not yet available, and | had to use a pen to write down my
observations.

The Armenians of Nor-Nakhidjevan were engaged in agriculture (cultivating
grain, vine-growing, sheep-breeding, silkworm-breeding), craftsmanship (leather-
dressing, jewelry, blacksmith’s work, farrier’s job, tailoring), production (lard-,
wool-, silk-, brick-, tobacco-production) and trade. The Armenian merchants of
Nor-Nakhidjevan traded in Rostov-on-Don, Novocherkask, Taganrog, Nizhni-
Novgorod, Stavropol, Ekaterinodar and elsewhere. They exported wheat, lard,
wool, vegetable oil, caviar, tobacco and other products to a number of countries
in Asia and Europe.

The Narrators of Nor-Nakhidjevan

In September 1959, the Department of Social Sciences of the Academy of
Sciences of Soviet Armenia had organized a complex scientific expedition to Nor-
Nakhidjevan (the Proletarian Region) in Rostov-on-Don province of the Russian
SFSR. It involved 16 scientific workers from various Institutes of the Academy of
Sciences and Republican Museums of Armenia.

In the 20 days of the scientific expedition | had the opportunity to get
acquainted with 15 narrators of the senior generation, talk to them and take
notes.

My narrators were:

Anoush Barashian (b. 1878, Great Sala v.) — housewife;

Tagouhi Torpoudjian (b. 1881, Chalter v.) - midwife, healer by prayers;

Yeghia Torpoudjian (b. 1881, Chalter v.) — pensioner;

Lousseghen Gyourdjian (b. 1884, Great Sala v.) - pensioner;

Manvel Soghomonian (b. 1886, Topti v.) - watchman at the collective farm;

Geghetsik Dsekhyayan (b. 1887, Chalter v.) - housewife;

Khasbika Malkhassian (b. 1893, Great Sala v.) - housewife;

Ghazaros Khachginanian (b. 1893, Topti v.) - wood-cutter;

Hayk Soghomonian (b. 1899, Leninavan v.) - accountant at the collective
farm;

Rouben Louledjian (b. 1900, Chalter v.) — performer of songs;

Yevginé Chobanian (b. 1907, Great Sala v.) - housewife;

Mkrtich Louledjian (b. 1921, Chalter v.) - music teacher.
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Astghik Louledjian (b. 1922, Chalter v.) - cashier at the collective farm.

Shahen Shahinian (b. 1928, Chalter v.) - editor-in-chief of the “Communar”
newspaper.

Lousseghen Chibichian (b. 1870, Chalter v.) - pensioner.

| have written down more than 161 units of popular folk materials from the
said narrators, which have not been published to date.

The Genre and Thematic Peculiarities of the Nor-Nakhidjevan Folklore

The oral tradition of the Armenians of Nor-Nakhidjevan, being the constituent
part of the oral culture of the Armenian people, has persisted by the general pre-
cepts of the national folklore, however, along with the generalities and similarities,
it has also included extremely distinctive local and original peculiarities, which are
attributed to their past and present historical circumstances and public life. For
instance, in the ancient “Song of the Crimea” (fuphuh jtnpp), they recalled their
past life in the locality of Khara Sou (Black Water) of the Crimea, their houses and
their orchards.

Subsequently, the peculiar folklore of the Armenians of that locality of Nor-
Nakhidjevan artistically reflects their public, economic conditions, the local nature
with its fauna and flora, the neighboring villages and towns with their multination-
al population and peculiar dialects.

Thus, for instance, in one of the fairy tales, the coal-seller’s actions are close-
ly linked with Rostov-on-Don (Nor-Nakhidjevan) and its neighboring Armenian-
inhabited villages of Topti, Chalter and Great Sala. Or, the riddle “Kirman’s cap -
with a hollow top” (Bhpdwtp Yywaq' pliptt dwq) gives an idea about the Kero-
sene lamp, which is compared with the eccentric hat (Kirman’s cap - Phpdwbtp
lynwg) worn by the inhabitants of the town of Novocherkask.

One can also add the expression “Let me sit on your brain and go to
Dayghan'” (tubiphyn tunhd” tuynwiti bppwd), purely of a local character, which,
in the dialect of Nor-Nakhidjevan, is expressed as Dayghan, since, according to
the transcription of the Crimean dialect g > gh, b > p, k > g, r > sh, ds > z, etc.?

! Dayghan is the neighboring town Taganrog.

2 The great linguist, academician Hr. Ajarian notes in his hand-written work “Examina-
tion of the Nor-Nakhidjevan (Crimean) Dialect”: “...The consonant system of the colloquial
language of the city of Rostov (Nor-Nakhidjevan) and of the villages of Great and Small Salas
and Nesvetay is different from the articulation of the villages of Chalter and Topti, which is
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Similarly, in the popular song “Mariam” (Uwppwd), the beloved person,
who is from the neighboring Nesvetay village, comes to her for a night encounter.

«Pwqun nwpwd, bwohuwd, wykpwa “Taken to the market, adorned and brought
Uwipywidu, back, my Mariam,
duwpp wwgyhy Ep qupdpp-obpdwg The rose had blossomed on your red-white
enpknyn cheeks
Ubuybipwykt ptiéh jkquid Yhokpy»: On the night you came to me from
Nesvetay.”

Consequently, the Armenians emigrated from the Crimea, living in the new,
Russian environment have become intimate with that locality and the surrounding
Russian population. That fact is noticeable in the realistic fairy tales they have
narrated, where the actions of the characters are not only from Rostov and the
neighboring Armenian villages, but also from the Russian towns of Novocherkask,
Taganrog and elsewhere. Apart from that, the characters appearing in the tales
are not only Armenians, but also Russian noblemen and noblewomen, Cossacks
and muzhiks (Russian peasant, man - in Rus.), who had lent a helping hand to the
Armenian emigrants.

It is noteworthy that, in the various folklore materials a great number of for-
eign loans, Turkish words are frequently met, which have been in use in the Cri-
mea in their everyday speech, for example, “Kopour” / “Keopri” - bridge,
“Sokhakh” - street, “Khoum” — earth, “Chorvakh” - fountain, “Khamchi” -
whip, “Shamdan” - candlestick, etc.

If the Turkish-Tatar linguistic loan words in their dialect are of ancient origin,
then following their emigration from the Crimea, numerous Russian words have
taken root in their vocabulary, such as: “Kouznets” - blacksmith, “Prodovets” -
seller, “Drog” - cart, “Semeystvo” - family, “Khazyain” - landlord, etc., as well
as Russian expressions, which were used according to the grammatical rules of
the Armenian language, for example, “they made pozdarovit’ - they greeted us,
“he made akhranyat” - he protected us, “he has saglasit” — he agreed, etc.

In 1959 the popular oral creations of the Armenians of Nor-Nakhidjevan were
already almost buried in oblivion, however, my consistent quests have rendered it

exactly similar to the vocal system of the Constantinople dialect. There are only two levels of
consonants - tremulous and voiceless spirants (fricatives). The spirant tremulous consonants
have disappeared.” (Ajarian 1925, 27-28 [hand-written]). It should be noted, that | have
written down the originals of the said work primarily in the villages of Chalter and Topti.
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possible to write down and save 161 unique relics of their oral tradition from a
total loss.

The Armenian popular folklore of Nor-Nakhidjevan is multifarious and
multigenre:

I. Epic Folklore (12 units),
II. Lyric Folklore (31 units),
lll. Saying Folklore (118 units).

I. The section of Epic Folklore comprises the fantastic and the realistic
fairy tales. According to the testimony of the narrators, they no longer gather in
the rural sitting-room to listen to fairy tales as in the Crimea.

Among the fantastic tales, the one named “The Bracelet” (Upnowtp) is
quite distinctive; its theme develops from motifs of the song of the same name
brought from the Crimea. Becoming a subject of a fairy tale, that lyrical-epic love
song has undergone a certain development from the viewpoint of the personage
and thematic line. In this fairy tale the characters are not only the loving couple,
Khamber and Arzou (as in the song), but the old-Sorceress, embodying the evil
forces of nature and of the public. Till her death the wicked creature vindictively
remembers Khamber, who in his childhood days had broken her water pitcher,
and endlessly chastises him, impeding the young couple’s happiness. The fantastic
essence and the subsequent development of the thematic line of the fairy tale are
attributed to the presence of the character of the old-Sorceress. Of fantastic na-
ture is also “The Daughter of Mighty King” (CLU pwpwionphti wfushqp), which is
a creative variant of the well-known tale “The armless girl” (Y4ntiwn wnoplp),
adorned with melodious fragments. The armless girl is called a “Dove” as a token
of innocence; besides, suffering from the malice of her insidious sister-in-law, she
confides her sorrow to her nephew lying in the cradle through the following song:

«Lwbp'q, twbp'q, wbnpbbpny, “Nanik, nanik, sweet sleep

Ought: pkohp, wnquipe quidwp, Golden cradle with a silver arch,
Utsh pwngonp jtfuwonpp quijuig: Lying in it, my brother’s son.
Luwthq quukh jkfuwjonp opentl, Nanik | say to my nephew,

Uwgqhu plitpoyp gpqupkh, I’ll bind him up with my hair
Uppnhpu gnwgnyp qpsonguth, And dry him off with my heart’s fire,
Lwthg quukh jbfuujonn ogrentli»: I’ll say nanik to my nephew.”

The little lullaby having a sorrowful melody, imparts an unusual fascination
and emotionality to the fairy tale. However, The Golden Fish helps the Dove,
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which becomes the Queen of another country and restores her former authority,
while the malicious daughter-in-law “was tied to the horse’s tail and let free on a
large field, where the daughter-in-law’s head struck by the stones and pebbles of
the road, was torn to pieces, leaving her ear as the greatest part of her body.”
The fairy tale, having an educational and edifying nature, is concluded with these
words.

Peculiar are also the fairy tales “The Wicked Mother” (®Lpwin dwpp) and
“The Iron Wolf” (Epquyel Ywyp). In these two fairy tales, a number of animals
appear as characters, incarnating sometimes the evil and sometimes the kind
forces of the nature and of the public.

The realistic fairy tales, artistically depicting the real characters and events
happening frequently in life are of educational and moral-edifying nature. The
following realistic tales have been concocted from real events: “The coal seller”
(Podnip dwfuonp), “He who Works, Shall Eat” (OY qp wwth, wb wy gnink),
“The Crazy” (ruttpiniqp), “The Disgrace of the World” (Ujtdh owphqp), “Tato
and Petrigele” ([dwypoli |ty PLpphqlin), “The Bride, who Made Short Work of
her Mother-in-Law” (2upn phwtuyht hwfutt Egon hwpup), “The Noblewoman’s
Brain” (Pwphtiuyhti fukipp). Noteworthy also is the fairy tale “The Killer of Forty
Souls” (Pwnuntti owl upwbionn) which is a variant of the “Dezhiko” (“Fdhlnti)
popular tale, where the son, on his way to take the meal to his father, extermi-
nates the flies, perching on his face, and writes on a canvas about his brave deed,
altering the word “flies” into “souls.” The short volume and the unexpected solu-
tion of the conflict of these realistic fairy tales impart them the form of a popular
novel.

Il. The songs of Lyric Folklore are also of ancient origin, of which only
fragments remain today, testifying that the Armenians of that community had also
a rich and multifarious lyric culture.

Although few in number, but interesting from the point of view of conception
are the cheerful children’s songs which are sung to entertain the babies: the
“Child Entertainer’s Songs” ("hwtinwttbin), the rhythmic “Songs Resembling the
Hen’s Squealing” (Kwiohytltin), tongue-twisters flooded with witty puns, and
children’s play-songs having a happy ending.

Remarkable with its ancient nature and descriptiveness is the song “The
Song of the Crimea” (tuphdh jEnpp) where they recall the Armenian locality of
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Khara Sou (Black Water) of the Crimea, the local attractive houses and the green

parks where the lovers used to stroll:

«...Pwpuswtbpp gppuwithtp,
Uttp ntuopht gpuppthtp,
Ukqh quupt' uwpwunigh,
UFtip notinigdw qpuppkptip:

Thdwg-nhdwg fuwbitpu,
MYdwgl wy' uwtipplitpu,
Yl hontt jEy, jku' houtt.
ann pop jwt nnipdwutkpu:

Shdwgtt nkuw ptah,
Lbpdwq Juige hngw pkah,
bon wlibint sfupydpzkgh,
Miphohts nypts pkah...»:

“...We strolled in the parks,
We loved the beautiful ones,
They called us “Kharasoutsi,”
We like to talk with people.

My guesthouses - in front of me,
And facing them are my stores,
You set out from there, I'll - here:
May my foes lose their eyesight!

| saw you in front of me,

| took you for a white rose,

| did not dare to smell you,

They gave you to someone else...”

The ritual songs also had almost disappeared and only fragments were re-

membered. The traditional songs and dances were no longer ritually performed
during the Armenian weddings. Only due to my consistent searches | have man-
aged to write down some ancient songs, which were sung while dressing the bride
and the bridegroom. The Armenians of this locality had, in ancient times, a special
dance, songs or customs, during which they sang:

«Uyuophly pu tiop,

Wuophly puwpuwijop hu tophly...
Plupt quntpwl kquiy, quytitguy,
Pluwit puighg dkgpp feripp,

PLupt lupwlyp quipnyy dogph.
Uuop hwuwp dipunpup, opph™»:

“Today you are new,

Today you are a new King...

The groom’s coach came and stopped,
The groom tied the sword to his waist,
The groom’s cap is of blue fur,

Today you attained your goal, son!”

While the bride sang upon coming out of her father’s house:

«...<uynphly, dwyph’ly, yimp wwipty glghp,
Snup wy wuwpkd gkghp. ghu wnht, nupht,
Edottt’n, jwlbiquitit’n, pinip wi wuwpkd qlghp.
Snup wy wuwpkd gkghp. ghu wnht, nupht:

Loppripk’p, doppriptt’p, nnip wy wwpky qghp,

Snup wy wuwpkd gkghp. ghu wnht, nupht,
Utigtp upuipkd, uppbqut pnyptp,
"hwpoup ghkp wsphl...»:

And the wedding guests answered:

«Hppwu Jkqutl pwn sniqljoy,

“...Father, mother farewell,

You keep well, they took me away,
Uncles, aunts, you also stay well,

You too keep well, they took me away.

Aunties and dames you too stay well,
You too keep well, they took me away.
Dear sisters, you also stay well

| wish you the same happiness...”

“You leave us somewhat unwillingly,
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Utnkn gkpway swdhsoy pruq t, Raisins and figs are awaiting you there,
Uspp gnyw, uppnp gniqt. Your eyes are weeping but your heart desires,
<Lopdtl, dopdtt wwptdpy snighp...»: You don’t want to part with father and mother-...”

Only the memory of all this was preserved in 1959; neither the rites, nor the
corresponding songs and dances were performed. Nonetheless, the local senior
Armenians still remembered fragments of the ritual songs of the past.

The domestic life songs are also old; they are woven by the artistic recollec-
tion of real events and people. For instance, the song created about the wealthiest
Armenian mayor of Nor-Nakhidjevan Haroutyoun Khalibian, who had ruthlessly
expropriated the lands of the Armenian emigrants and was satiated with their
earnings:

«Cwn gnymid duppe bp luwihp Unwt' “Khalib Agha was a very harsh man,

Utn pwnwph qunid quuywijuibi....»: The cruel head of our town...”

Similar songs provide us grounds to assume that the Armenians of this locali-
ty had also epic songs composed about the real historical events.

It seems that the brush of a painter has portrayed the character of the rich
Ato Simon’s daughter, her splendid outfit and luxurious adornment, and ultimate-
ly her majestic and self-confident posture.

«Gwq nt qlu gbuynipyuti Yhqn quipuwd, “Ayard and a half necklace around your neck,

Uwppuwphnkt junywip dkspy quipwid, The belt set with pearls around your waist,
tvwnw', wiush qu, fuwnul’, Dance, my daughter, dance,

Upolh Uhdotipti wfushqli phu. You are Ato Simon’s daughter,

<Es mdninpun £ pon shyjw»: Do not worry about anything!”

The strive for riches and money is evident in the following song:

«"Huop fpon jw, pon shyw, “She may be beautiful or not,
(Gp punwap po fpon w, Let only her money be plentiful,
hnw wusquiup dwpp Let that girl’s mother

hdhu phwtiwu pon jw»: Become my mother-in-law!”

In the lengthy domestic song “Ha! Hark! Daughter-in-Law” the mother-in-
law, familiarly addressing the new daughter-in-law, gives her endless new assign-
ments, at the base of which lies the propensity for wealth and possessions. Ac-
cording to an unwritten law, the new daughter-in-law is obliged to pay homage to
the successive guests, to her godfather, her father and mother, to the educated
official in order to win their gifts, namely, the gold coins promised by her father’s
will, her mother’s valuable necklace, her father-in-law’s sheep, the tongue-opener
gift of the educated official. All these picturesque episodes are presented with the
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description of the recognized propriety of the post-nuptial customary ceremony,
in constantly changing situations and with the appearance of new typical charac-
ters, circumstances in which this ancient song brought from the Crimea has be-

come lively and dynamic, picturesque and expressive, not only of a domestic, but

also of a ritual nature.

«<w’, pw', hw'pup, £ quytk,
3kqyopttpnit pupnit,

Unws' hwywduy thofut,

Btnpt wy' gknpkpt hwdihnipk:

<w’, pu, hw'nup, dononyk,
Lwhw pwpwn gpquitstk,
Puwqbpun phn puiptl,
Uhpwu oughti phn puipupt:

Lwh pwd, hw'pup pmin wipw,
Uwdwn hwbw gwl gninw,
Epgne pnigkn phn puiptf,

Y pnwityppupy phny pufugh:

wLwpu Gu' Gbw, wwn smp
wk'n,

Lywgdonhti” upipps wi'p,

Quyp puigk’, upwip wk'p,

Utq-dtq pwdwly swy wy ukp:

<w’, pu’, hw'nup punpwunyt,
Ronu Jkpnip ne pwihl,

Wppfu dwdp wugwd t.

Yubits wy dwippt’ ni wiik'»:

“Ha! Hark! Daughter-in-law, get up
And welcome the guests,

First change your dress,

Then go and kiss their hands.

Ha! Hark! Daughter-in-law, gather yourself,
Behold! Your father is calling

He is going to kiss your wedding crown,
And will offer you the bequeathed gold!

...Ha! Hark! Daughter-in-law, make haste,
Behold! Your mother is calling,

She will kiss your two cheeks,

And will offer you the necklace!

...My daughter-in-law, go and get some cold water,
Bring also a towel for those, who wash their hands,
Strain the tea, get some sugar

And serve everyone a cup of tea.

Hey! Daughter-in-law, get ready,
Take off your veil and keep it,

Time is already up,

Clean and sweep the house as well!”

There are also two pilgrimage songs in this section, which give the reader

an idea, that the Crimean fathers had also made a pilgrimage to the Holy Mon-
astery of Sultan St. Karapet of Moosh:

«fuwppp  Utpnup ofutpp ywuph  guy  “The emigrant Melkon has endured pain for 7

puizhy £,
Unipp Swpwpln nifuph hwupy Ep,
Unipwn winpy Ep...»:

years,
He has made a pilgrimage to St. Karapet
And has attained his object...”

However, the pilgrimage, according to the Crimean Armenians’ rite, was to
be followed by the joyful ceremony of “A Visit to the Bride-to-be,” who had to be
“good-natured,” with a “beautiful name,” that is, a perfect girl, in all respects.
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A remote likeness exists between the Armenian epic song “Aslan Agha”
(Uupwtr Unwy) and the elegiac song “Go and Tell My Father” (Ytwgkp, wuwgkp
pwpuwihu); in this song, the son implores his father to sell their house to provide
the sum for his release from prison. The father refuses to help his son, and all
their relatives behave in the same manner. Only the girl, who loves him, is ready
for all kinds of sacrifice. Her resolute decision is imbibed with devotion and true

love:
«...dghu dknwiholip gpédwfupd, “..'ll'sell the medallion hanging round my
<htup hwpnip lpop wy gpahupd, neck,
Ynohtih'd, uppkquwtiu, gpoptip'd, I’ll earn also five hundred coins,
Inphtp'd, gphwip'd pkq wwtipphgp»: I’ll earn, my love,

I’ll earn and take you out of prison.”
Remarkable are also the heroes - the mothers of the domestic song “The

Oka and Istir [Istra] Mothers” (Oyw U buipppp [Punpw] dwdwbtinp), who sym-
bolize the names of the two rivers, flowing across the territory of Russia. Arme-
nians call their life-giving river “Mother Arax,” and here also the twin mother-
rivers, Oka and Istra, have educated whole generations and shaped up their de-
meanor.

The songs “Aunt Mariam” (Uwphwd dnppnindw) and “Hounan” (Mibiwtip)
are also interesting. The song “Whom are you going to Give Me as Wife, Father?”
(Pwpw!', ippnuts hush Yoph"t phnh nwu) is woven in a ludicrously refined humor.
Another variant of this song is also widespread in Armenia, according to which the
father gives his lazy daughter in marriage to a zourna (Armenian national wood-
wind musical instrument) player in order that she always be happy. This same
song is sung in the Armenian-populated villages of Nor-Nakhidjevan, however, it is
peculiar that the Armenians emigrated from the Crimea not only have adjusted
themselves, but they have become intimate with the Russian environment, and the
girl prefers to get married to a concertina (Russian musical instrument) player.

In 1779, by a special edict, the Empress Ekaterina Il had given permission, to
the Armenian emigrants to be exempt from military service, but, subsequently,
under altered circumstances, the Armenians were deprived of that privilege, and
joining the army («uwjnuwin qliwn») became a tragedy for the Armenian emi-
grants.

A number of variants of soldier’s songs are included in the series: “/ have
Drawn My lot and Went to Get Enrolled in the Army” (Gu hJ yhowqu hwtitigh,
biw uwinuipn Yawgh) or “The soldier’s song” (Uwnwinh jEppp). Noteworthy also
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is the hero soldier’s harrowing song created in the days of the Great Patriotic war
“Sambik’s Valley” (Uwdwyhlpti nkpwti), which, however, is imbued, with the
optimism of victory.

lll. The creations of Saying Folklore. The proverbs and sayings of the local
Armenians are products of the profound generalization of the age-old public life-
philosophy of the nature and the society, of the objects and phenomena. Those
concise and vivid sayings artistically condense their historical life experience, the
best attributes of the human character, while the wicked actions are condemned
with picturesque and cruel maledictions.

Living with hard work, the praise of handicraft and honest earnings had also
been reflected in the sayings “Forcing out bread from stone” (RPwpkl hwg
pwdon), “Handicraft is a golden bracelet” (Rttwhwypep ougl wpnowt k) or
“Doing your work and walking the distance you reach your goal” (Mwtlp'
wuwhkoy, swdihwt' puykjoy). Interesting is also the wise advice given by the
elderly people to the young ones: “Work should be afraid of you, you should not
be afraid of work” (Yondp pkqutt pon Ywfutiw, pinit opdkt Jp' ufutiw).

In the past, in the Crimea the idea of “honest work” (hwjwy Jwuipwly), “A
white hand loves other people’s work” (Rtpdwq ghknpp niphph wphuwpwpp
qpupnt) or “The poor emigrant makes the bear dance and the rich man collects
the money” (Umyn puwiphpp gpfuwngnitl, pwpwpip qktghtp: quppignitt)
was alien to the movers and shakers of the Ottoman society. Similar unfair
relations have given birth to popular indignation and protest, since the people’s
power is unflinching; as the saying goes “If the people of a village gather
together, they can break a log” (4tn quyup' YEpwt gpgonpk). Thus, the Crimean
Armenians conjointly moved to Rostov-on-Don, to live a new life: “In short, we
reached Rostov.”

The riddles, too, are seldom mentioned, but the recorded ones, in a
ciphered form, give an idea about the past and present life, the everyday lifestyle
and peculiar meals of that ethnic group, e. g.:

«2onu popw pnipup, “A quadrangular hearth,

ULsp hihtip ough, Full of gold inside,

tvtwdhubpp gpluwt fuoup»: The in-laws come there to have a talk.”
(6lLtinkgh) (Church)

Or:

«2opu whuwwn pwppwn gpunbpb. “Four brothers build a stone wall,
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Qopu hwnp gpunupb. Four of them build the wall,
<ptlynudp' dEskpp gpppnpnpy: The fifth revolves inside.”
(Fnyujw gnpdtnt hhtig intnbinp) (Five needles for knitting socks)
Or:
«Swlp' qupupuly, Ynwt' pwfuguy, “Wood below and wood above,
Utighg Yyt pnsnin winpuiy»: In between a ragged pauper.”
(Yppw) (Tortoise)

The local original pastry called “Gubati” or the cake prepared by the
Armenian women called “Khathlama” present a picturesque comparison with the
cabbage:

«huwp-fuwpe fuwpudw, “Layer over layer,
Utiotr wy dp hwip dwhwly»: And a cudgel in the center.”
(Ywnwdp) (Cabbage)

Widely spread are also a number of maledictions and benedictions. These
popular anathemas strikingly give an idea of how people appreciated the good and
the evil deeds of their fellow countrymen. The maledictions, expressing
indignation and hatred, resounded with an intensified strength, such as: “May you
become blind, may you lose your eyesight” (Ponwbwu, wsph nuyn gnpyh),
“May you become crazy, may you bang your head against the wall” (Fubtiwu,
bty pwnkpp hjiwu), “May you become rabid and eat your own flesh” (wnnpu’
dpuyp ninpu). In contrast, the popular benedictions reflect the high moral
principles of the working Armenian man. In those picturesque sayings, the
elements of nature, the celestial and the terrestrial forces have become standards
of estimation of kindness and virtue, for example: “May your star be bright”
(Uunnyn  puwybwn pon pyw), “May your sun be always shining” (Uplup
spfuwdwpp), “May the earth in your hand be converted into gold” (don wntipu'
ough ynwntiw), “May you sprout and blossom” (Jjhu nit dunghu), etc.

Remarkable among the creations of the saying genre are prayings, which are
in the first place, “The Prayer Dedicated to the Virgin Mary” (Uunywdéwdon
wnnppp), then those relating to “The Evil-Spirit” (Qup twbwu), “The Evil Eye”
(Qupn wsp), “The Measure of the Fear” (dwfup swihbny) and other ancient,
curative, popular bewitching prayers.

Pretty and reassuring is the prayer-wish directed to the new moon, on
which people pin their best expectations in as much as the aging moon is
perpetually renewed:
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«- Lop Lnwpt, top ptiwtop, ““New moon, happy new moon,

h whuwuwpu top pwpuwiyon, My brother - a new King,

Jbp Yuwghp, qlus kqup, You went away old and returned new,

had h'us wkppp wpdwnwb: What presents did you bring mex’

LNRUPU. - Bkpkupin' pbuwk ', MOON: ‘Decency to your face!
Uppnpun’ uni, Strength to your heart!
Skntpuyn’ pkpkpke»: Abundance to your hand!”

Conclusion

In conclusion, we should note that the Armenian Community of Nor-
Nakhidjevan, despite the influence of the globalization of time and space, was still
trying to preserve its native inimitable relics of the Crimean dialect and folklore,
which give us an idea about their erstwhile rich and original, popular oral
tradition.
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qunwthwp U wwihu upw Gpptdup hwpnwwn ni huptwnhw dnnnypnwyu
pwuwnytiunh dwuht:

phdhg qunpewd hwibtpu punbjugt) u unp' nnwwwu dhowdwphu, npp
Upwug hwpwqwu £ nwpdbp “w Jyuniggniut Gu inbinh - dnnnypnwywi
uwnbindwgnpdnipjniuutinp, npnug htipnuubipp gnpdnwd Gu ng dhwju nup Mnu-
nnynwd b gpowlw hwywlwu gynintipnid, wyll’ nnwwlwu Lngnsbplwuly L
Swquwunpng pwnwputipnd: Wn wwwndniegyniuttiph hpnuutipp ng dhwju hwytip
U, wy bwl nnw pwphtubpu nu pwppuyjwubpp, Yuqwyubpu ne dnidhyubipp,
npnup wdbu Ytipw oqub) tu hwy qunpwlwuutphu:

PESIMKBUMN YCTHOI TPAOULLMN APMSAH
HOBOW HAXWYEBAHMU

CBA3JIAH B.

Pe3iome

Knrouesbie cnosa: Kpbim, Poctos-Ha-[oHy, Hosaa HaxuuyesaHb, Poccua, ckasu-
Tenb, yCTHaA Tpaguuuma, agantauma.

3anucaHHble Hamn B ceHTABpe 1959 r. matepuanbl CBUOETENLCTBYHOT O
TOM, YTO apMAHckasa obwimHa PoctoBa-Ha-[loHy — HoBoit HaxnuyesaHu, HecmoT-
PA Ha HUBENWpYoLLee BO3AeiCTBIE NPOCTPAHCTBA U BPEMEHU, BCE €LLe MbiTa-
nacb COXPaHUTb M COXpaHWna CBOW WCKOHHbIN KPbIMCKUIA JUanekT u yHUKanb-
Hble (DONbKNOPHbIE PENVKBUK, KOTOPble JarOT MpefcraBneHne ob ux Hekorga
6oratom, caMobObITHOM apMAHCKOM HapOA4HOM TBOPYECTBE.

ApmaHe-nepeceneHLbl U3 KpbiMa agantupoBanucb B HOBOI, pycckoil cpe-
Le, KoTopaA cTana Ana Hux pogHoit. CBUAETENbCTBOM TOMY ABNAKOTCA CO3jaH-
Hble UMW HapOJHblE NPOU3BELEHNA, ENCTBUA repOeB KOTOPbIX COMPAMEHbI HE
TONbKO ¢ PocToBOM-Ha-[lOHY M OKPECTHbIMU apMAHCKUMK CENamMu, HO U C pyc-
ckumn ropogammn Hosovepkacck u TaraHpor. epoAMu 3TUX paccKas3oB AB-
NAKOTCA He TONbKO apMAHE, HO U pycckue 6apbiHW 1 BapuHbI, Ka3aku N MyHKUKU,
KOTOpbl€ BCAYECKM MOMOTann apMAHCKUM MepeceneHLam.
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