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Mgwgnua] £ Guilt, np W65 nwAiheh npuGwlwnGhpnud npuh,

p-

wpnunnywd E Gul pGngegmbn: Ugunbn nbuGmd BGp whnwnG

P pGwlwG wbupny, wnwGEhG (mmhpn, GryGhul GpuGg Gnmb-
1hG Guinwd prymGGlpp (mm]ummu 2):

YyGph

wuanll-

nnn.



hn ip e Gualiw-

smuiljut um mGh YGgunh
mumdﬁwuhnmmmﬂ Fudun:

Bunjnp, GnyGp sh wpbih wuly nwaiudwG prjwGpad-

pyudp nuGwGlunliph duuhG, npnlp Thq &G fwvt dhut m\-

wwhnd Alanpbiph dlny: Ugn Wtljh Ypw
Enbip dwnmnu hknwwnmﬁn, funjwGuwpwn Uh funyud Lﬁmu]\mul|
nnuntn &G bty wppmd puginn qhé-
ynnGtn: Uy Wit Auuwd
npnp KG wwihu

U qiGphph duadG:

Uquuﬂm qhGinpGlph Awgnuanp Guwnd E toby, Whsl SGYGED.

qiluwnyGlnp’ uiblan, nkuh Ybin napgwd Ggptpny, YnghlGlnp*

UhGsl SGYGEND AwuGnn prnbpny U YpmGyGkpm|:  QhGnpGph
E Gputg ( 49):

Quantqny ppnGak
wuntin

quun wlnp & quiGitp
Gyl zmpnmu‘ Aot T ﬂmnmml{mnahnh mm WhusuhG Zu-

npntp umuqd-d AlGwpuainn ok ﬁuu{mph\ nplk \thuamqmn finphG-
Ywdph vk

Cunn ﬁkmwmnphn T &hnt qijuh thnpp wuanwnhyp, nphg tink-
ynud E, np wguinbn wunYbpywd 56 wpwquojwq htpp: U &
gnqg waghu &fm winslihg o Yugh thnlbnh Awdunpn:

[mlnﬁhpll pmndpmnw(inmhﬁh’nn, T e

npnGp Yu-

wwnyly &G GYwngh qulynn.

At ypw: Ugnuyhuh Guiwuonhuwbn & qubuqui dwghn njw-

GlwnGhn Wb pululnyeudp Awuby &G WhGsl wkp optng, npnip
WG G b ity

tu-

nwGngGhpmud:

3 &, nn Ay
A Ypw hmmmn!{k[ E wwnpbip gupdnmuiGlph Wb Yuad wwpplip
wnGynn,

Usuuybiu, uqnuq, upugnn, vwpunudungph ypu ﬁumdml{\{nul E uni-
on, uwlugG G
Guly, huy G wpdwynn pwquiynnp Yumph vt mlﬁwhuh nhmzml
E wuwnYbpywd, nph dwifwGuy Ginp Yupnn En gbngby uwhwGs-
nn mr[vlmmmﬁhg:

U tuadg qrpim-

wp: Dulugl, sGuyud npwd, ﬁummh Yupuunnipymbp \nwpp'rp

pninp E npn-
W
Ruwingynieym@, nph 2GnpAhy wunplunwlyuG wpybunp Aunfup-
Ynuf kp pwpdp




Atanp E kpwnnby, np GG tplngeG & wknh mikgh Gl
G qhqmquumma Am;mnr. E, nn GpuGg npuGuGlun-
Ghpmud guippbinp G hpwy

hu‘d
Enh PnnGak
gntu wnnlwGhnh dpwt qunut hﬁ.p AtdpuugGlpnh nt dwpunulun-
phph unl{(h{'ml upunlfan G Ut g, uin Gl puGmipyu fan
] Yupnn rn

umhvlbhl 1t ugGujhup
Unghznh U-] h m:a nwhhth winniGhph dunfwGuy h fwgn huu.u
GGl Gy
oy uquuqhu, " St muifh€n BrlkpniGhh wugwnh wit pmr.apm.

YkanG &, npwtn,
nmgt{mbnﬁhph ﬁn}ummmli fitan Jpuuhd, b fupn E quihu mpum-
G

b Tupuwn npny Gw hp
Auinunm@ wknG n G E Glwdlky AhG wnlbpuG glmwGlun-
swiljwi winybuwnmd:

Tougnh wwindm wwduph npiGwalunGlnp: Vwnh wundn

ukd wubunp' Tpymnt
tinljzunp ¥ upwifihg, [ty Ep vhs-
Gwptnnh W En wdyu

mmuwlﬁ 1968 p.

h buw-

Guiljuan
ahn, nr\mhr[ |umuqnux T mmﬂumh zhﬁmmmﬁ dumbﬁ

MHISH
b ﬁmlm E o,uq)m AhG wnlbyuG uwyl mqmnnm,pu. puwn nph qhym-
puwnGhp GG Vhwyl wyl npnGp Gyhpyr
EhG knl"lh qlipugnyG muml{whv.mwﬁu

wdwph aubph Gwpunu-
rlww'hmmmmﬁn, Yuipbih & muh1, np wyn dldnp pGnfwmn puwn
q8tp mOkG
Y@ Gouiunp 2hGnuepud® Rhw-fuhpu@hi Atan (unuumul 42):
t‘phpmﬁhh mmﬁmr\n vymu z'hﬁmmmﬁﬂhp]! QUG hGsuybu wp-
& Wty Gnfu npuw-
auumnlzpnu_, hﬁzuqhu Guile pnnﬁqh qtuquunn. wyGwhuh \{mﬁmﬁ-
Ghpny, npnGp
Ywluy W UkGnuugh npnh Urrlqhzwh Pwquuynph Ynnuhg ﬂ\{hn‘lhl
G Townh wundmG:
Ubplugnuiu wy) npiGwEYuwnGhnh wuhG Ywnbth t q,u.lr[m-
thwp Yuquly puhyy '{n w-
npnip —55 . uqhnmﬂ-
mm}. r}mﬂmﬁwh hlswbu Gul wiG qhnmumqummmnﬁhppg, npnGp

mmﬁum}\ wuntph ypw: unqily I:, o nwswph [ikppﬁmlhuun
iG]

ummrmn bnwnhg ﬂh
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pulih b Uqur ih ww-
wnbinG mGkghy BG hqnmqmpnh Zhpn® mumqmam o (Townh)
hGywhu G G-
unnbyny Eapui-
quipmp b L wnnuiny

by fikn:
Banuqupnhg Ginpl &gunul E dh obpwn, nph dpw wuanllmjus
wnnish Ypw YwlqGud wunjudp (0,61 1), Gpw wy dknpp pug
wpny pundpugiwd E b, huy dwhy (wwhywlb £ uuadp)
pluwint] £ wnws U pnGl hGy-nnp Shuwljungh wnumlu: Unpmpui-
Ynp qinthin wuwlywd & imemipuainn fungpm, fuhun fwnfungu-
Hhwnlhg

GuruaEGGED BG helinu! phimGphG:

UikG hGshg bpumd E, np GuwG YapupupuGplipn k-
nbnt fudun YhgywdpGhpp, 2wpdmdlbpp U, GuGhuy, mu
duwbpunfuuGlnp uz\uuth G bnwd GwGnGGEph Auhwdugt:

b & bplym nty-
pnu, hGswhu  wyn gnuyg &G wwghu '-qurnlhn Pt qunGujwd
ppnGgk N Ypu b Uauwn-

wdGlphg YEyn unniwd & wngmdh qr.m Yo Gw, mu Tow-
nha t, hulj dyntup” @hlphpul Yubglud gnq]\ l{n\uhh\u]bwlm

hn g g fun
onp puipkin, npnig !{nuq]\ Pundnuwpw Gl Gpmul @okpu wun-
sm YbpupunwGpn wuanlnwd & witth puG bpbe daop pun-
apmupyuadp: Uuuntin Yugdwlh thnfuwnb6 Gw uppuqut dwnh G
I pnﬁhl (@Y. 5):

WUl waEih ‘“7“’ la\“l
E Atn: UpnGGbp}
Gh &, G-
Ghph mliuu &G mGhghy, W dhugh Gpulg ﬂmnnmlthm{m\{n'nmﬂhg
ftnn E, np mm WG Tunp.

WjhgGtnh T
ubnuf o,wﬂ'{mb Hﬂheh nmauh wwanytinhg nuuntny, Yunlih &
Blpunnl, nn wgniép, henl unpuqu YaGnwth, wwhby & -
Pl WG Ghpnut:
UgnophGwy AnphGywdpGln (wnymdh dpw Yubelwd wuwn-
i) ﬁmﬁnhuqnld G 2hG Upliph qlnuGlunsnipmut W pubnu-
GQuipbh k fhgw-
nult Sty- h-‘uqm:bh uppwl[mm}\ qluunnp smqmm}\ wpdwiGut-
Junudpn, npn nmpuh wuwn-
u‘ulm{ b Tob-
witanhG, wnplih mumbmﬁ hGsubu Gl Ruu{hmnh wunplunuGG
s 1

i
Junp i npmy. -
] wiwGrulju Ep nwpﬁ'hlz
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whu b nwlwph hﬁ Ty

g Tm] (muquugehy wunnkn Znewh 'ﬂiz). nmum\{nm{mb
z\uhmmmuqhﬁ Ywpgny' Awppe, dmq Yuwmpn  AhdGwywunwnh
Y

4ﬂmpuux{nr| & Yupdly, np wyn wipne AnphGwdpp wpnw-
ARuigint & bl Gujuedupp® b piuwnmGipmy: GG Jupmuu-
Gpm) npuGwGlwph Yugnyn dwlbpbup el i b du-
wukGGEmY bgpuuuaniud gmnfiny, npnGg wpwGpnud, gnum:
tpym Sunpbinhg Yuwhojwd &6 hpwp At Yuupgwd YnynGGn:

Uqn. qmnhG qnuGtinh (Yupihp
Yy Gntin® guipnnil ) Glprug-
Guly 13 L nonp-
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g £ mGhghy
Uy, quipmulunn nbuGnui kGp Upghanh U-h ppnGab twhut-
b ypus, npnGp, phl gunGyly 6 OgkpughGned, wwlul wuan-
pusmfl &G BpbpmGhnn: TnuG npdugny £ qupuptiud nupi-
1ug Yuapihp prmpnud qunGywd wndupel AuGuh winph Guafiu-
phsp* nulls RunduliGuinnnG ghmunwGuwhuzinmy i Upghzinh Ueh wp-
fwGwgnmipiuaip:
il G

) wigh npnGp b fugn GG
quihu 9 fihu-
Gudjw@ wwppp JuppulCinG &G, npnGe awhafunughG Yuwpgm)
quannwd 66 4,4 ud nndtp mGkgm pumwniuhGinphg Yuwg-
Upgws l{wﬁnmumgmﬁgh dpu: Ugu sunhG by AkGg mupdw tyiwG
(wpimay)*
1/8 Yuat 52, 5 Guymyn AiGuignuGh o wtmunnud dhmen

E 1.1/2.4,4=6,6 wi, huy

n
Ut upmydip’ 1.1/2.1/2.4,4=9,9 wi:
Uk supryuiih Gpunus Gho@niusd & h zngw, npn Aulu-
wwp E bpwG  Uhdngenutn Yuad pumadmum YnmuhG, wiuhGeo®
4,4 wl: Ugu npiGwGliwnh ophGudjhg, hGswbu Gl YEnp dhs php-
o : B "

3
5,. hGsugbu Gyl & Gput
Uty EhG pnnp
n T qlnuin-
Alikiph I n; ph qlinkg-
Ynipyut Ewhphy u
wwnq pyughl fiw
Uwlwngh Ypw, nph Ahdpnd pGlwd Ep qdwsuahh hpulwt u}.m-
Unpp' YubemeGp: (VY. 6):
Swiwph nG hntGhg tp Uh jun-
onp nuifihd (7,30 % 84 u), hﬂzuqhu I umGuupuifip bwaqu& hli
bty Gnfu puwn npnuf

niph Gy Awhunpuepudp: Uguwbu, nufitheh ﬁkpgﬁmdmuh hq-
nuqunih YephG gk Yuquywd E JunpryuyGphg, npnig ube
Gngdyjwd GG hpun Ypw ppud Yuaihp & jungn punudniuh-
Gp' Glpu pGYwd Ynnubpmy, npnGp Yuqunut GG nye wuwluebn-
plpmy wwwnnin: Ugn. 2kpnp ybplhg U Gipplihg tqbimjwd  ongw-
GuilGn mGkgnn duwunEGGEY: UgGmftnl quihu & wmiunft-
GhYyGlnh ownpp, huy GruGhg Gippl" wuwnhwGuany qupnuGlu-
np' hp gnyGhph ﬁhanmlmmmﬂtp Ui‘xu gipuh nul Yuyngn

w 2uip-

pp’ finppln L wwkru hepl
Zuignpn. zwpnnu! mpqwa G uppuiqu Swnbp, npnGp Autwswth
G hplGg dnn ftan. bin-
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QBywd E Yuoympn ApdGunywunwnh Ypw, piiphnp wugdwn b6,
duwlpunfuubp Yuunwnwd b6 ul Geplmy:

2bnyhg wn ng W5 wwanlnGnn (7,5 ul pundn.) nhungmd
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Mupwpuuatpu wifbunmy uppuquil fmm}. 1t Gy imn Yt
Gwd
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wmlhumm 6wy yun E Swghy:

paim ﬁm]ﬁ Ny, Nty GuluGwanyG GimgGknp Yupbih £

wtuGly Yup-$ i h wuquanh
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Unpqu6h wGaGwluG  Aunjupwdnind Yu dwpnne gy
wuwljws Swrh vh Gywn, nphg Gapudugynul k, np YkGug swnp
E

b ytingn, YbpunwnGuiny EptpniGhh npuGualunhG, upth
& wub], np uppuqu@ Swnbpny skmah wwl wuanypws E qnfh
YuGnwGhGbnh 2wppp, huy apubhg Gippl wipnne AnphGiwdpn

1 Gnfu Towmh wun-
s wwwnp obGphnh Ut
fitn UhwuhG En henlt

1949 p. wu-

i Uy iy I
WGwgnpnGlpny: Uaipngh qpnfih dunfwGul dheGupbpmnad wnw-
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nniGwGwnGEnp Swdlh At UhwuhG thidty, puhlty G glnGhG:
U Whq GG Awuby
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Juhuwn
Pmagmi:

uh 2nowl’

ulunjwnwlyny, nphg Swqmd GG Swnwquiedln (nuhanuy 51):
Cpgwilip nnuhg kb

U GGG

méGknh L gmlhnh uhy\lqmpw(iuﬁkp Nl 4G Gputg nhu—
pliph Uh 'Imun. r bph L

pﬁnpnz Guufu-

2tpny, npnlg lﬂi L3
ke qulyly E ﬁmh mmmmnhh wnmdh pwzh vh ﬂmum{ @yt
pughGhh &G qunliyly
lﬂmqﬁ Wh Awmjudnid, niuwnh WhwGqunsugG wyGhpl E, np tholw-
phnn] 3G mGkghy
wy@ GowGuiynipynilip, hGy Epmﬁgmﬂhghlhﬂbnhpmﬁhh wwpuannid:
B, sGupud wil
Gp \Ihq kﬁ fuuly wnwGEhG wmmum'hhﬁh';\h whupny, nrmﬂp
vhaw 3k,
umnmamzpa bnwd phlnpGlpnp Yyugmy &6 npiGwwnGiph ﬁhdf
put pGlwd
mmﬁ YwuhG: < (h

1{wn uwnlmn wbn E qpuuftp Mpwpunth & 2h6G Gpldgph dzml{mx—
©h k.
u:pum wpninud plnoplywd bG ﬂwh umhn Pl uthlnuL
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mmn}‘unhp (Pmupphw, AGwqkn SmL,uhn qu]mz), npnip hnhﬁg
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G Thp:
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atn, hYGn & wyl:

<h21m1 wnwpnbiph winudhqup - funinghy Yepwny dywnd &

gl w h duuhG, nnG, uluyb-

1 v GowljwG duwwGuyGhphg, h fugn £ phpnud ny Whugl ni-
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pMeHHS—cTpana ApesHss. Mnymas
M3 TNIyGHHEI BEKOB, ee HCTOpHYECKas
JKH3Hb, OTMEYEHHASI NEPHONAMH BO3-
BHILIEHHS] W NajieHHsl, CO3flaNa H COo-
XpaHHIa Ha IOBEDXHOCTH H B HEJPaX CBOEH 3eMJIH MHOTOUHCIIEH-
Hble TAMATHHKH KyJbTYpbl MHHYBIIHX BpeMeH. STa Ky/abTypa BO
BCe SMOXH ee HCTODHH HAXONWIACH BCErAa B MyTH, B IBIKEHHH.
B npomecce KX SBOJIONUKH IPEEMCTBERHAs CBA3b CO3/aa SPHMBIE
acmexTsl OT 0 CTpOSI O APEB-
HEBOCTOYHBIX TPAAHIKIH, KAK H TDAJHIKI KJIaCCHIECKOTO H HAapoA-
HOTO HCKYCCTBA.

K xoruy IT 20 H. 5. Ha A Haropbe H3
KOA/IMIMM MHOTOYHC/IEHHHX I/ieMeH HampH MOCTENeHHO BEife-
aisercst YpapTy, cTaBlilee OfHAM H3 MOTYIIECTBEHHEIX TOCYAAPCTB

c MHpa. HA3BaHH-

peBHeB p nox p



eM KaK «YpapTy», a Ha A3biKe aGopHreHoB—«BHaitHHN», 0HO 06-
HHMAZo TEpPPHTOPHIO BOKPYr osepa Ban. 3xech, Ha BOCTOUHOM
moGepesbe, B UepTe COBPEMEHHOr0 ropofia BaH, Haxomunace ero
croarna—ropon Tyuma.

C cepenunnl IX Bexa nonoxenne Ypapry B [lepenneit Asun
JI0 TAaKOH CTeNeHH YNPOYMIOCh, UTO Aaxe ACCHDHs Havana ycTy-
IaTh eMy B CBOEM MOTYIIECTBE.

Jloaroe BpeMs OCHOBHEIM HCTOUHHKOM HAIIHX SHaHHH 06

Ypapry sBIAIHCH accHpHii-
CKHe, HO 32 30 et HeCKHe Ha Tep-
puroprn ApMarckoit CCP namu OGHIBHbLA MaTepHAI 10 KyJIbTy-
pe sTOrO 0 H3 T Ha Tep-

HTOPHH Hameli PofuHL.
Iupoko

H3YUHTb D! PapTCKHe TOPOAa H HaCEJIEHHBIE TYHK-
TH, OGHApYeHHbIe BOKPYr X0aMoB Apur-Gepsi (mpeBHuit Dpely-
nu), Kapmup-6ayp (Tefime6anun), Apmasup u JlaBTu-cap (Ap-
THIITHXHHWIH), & TAKIKE B UepTe COBPEMEHHBIX ceal Aparay, dnap
(Map-Arn), LloBunap (ropox Gora Tefime6st) u mp.

TloMEMO apXeOJIOrHUECKHX MaTepHasOB, XapaKTepH3YIOLHX
KYJIbTYPY STHX FOPOJIOB, PACKONIKH BMECTE C TeM BBISBHJIH MaMsT-
HHKH ypap' SMHUrpadHH, BecbMa IeHHbIe CBeJie-
HUS 110 HeTopHH Ypapty VIII—VII BB. 20 1. 5.

Cpen pacKONaHHEIX TOPOJIOB B CBOE BPEMs ONHHM H3 3Ha-
UHTENIbHEIX SBJsACS OPeGyHH, PacKHHYTHI BOKpYr XoaMa Apuu-

oro-

6Gepa. IT Ha OKpaHHe CO-
BpeMenHoro Epesana, Mexny pakionamu Hop-Apem u Bapnames,
TZie COXPaHHIHCh PYHHBI HEKOr/la MOIIHOH KPEeNnoCTH.

B mponecce pacKONOK B pa3NHYHBIX MECTaX KPENOCTH OGHA-
pyxKeHsl 23 p HaJMHACH, NIPHHAL, ypapr-
ckuM napam Apramra I, Capaypu 11 u Pyce 111, B maux YIOMH-
HaeTcs 06 HX HOM H, O COOpY. Ha Tep-
DHTODHH KDENOCTH BE/IHYECTBEHHOro ABOPLA, XPAaMOB H MHOTO-

st 3aMAacOB 3€pHA H APYLHX

HJEHTHYHBIE [0 p:
HHIO, TIOCBSILLIEHBI OCHOBaHHIO ropozaa. B HaJIHCH CKasaHo:

«Bora Xanu sennanem Aprumry, chin Menya, STy Kpenocth
MOIIHYIO NIOCTPOKJI; YCTAHOBHI 1UIsi Hee HMs DpeGyHH, AN MOTy-
IlecTBa CTpaHkl DBuaiinu () # jyis ycTpamerHs Bpaeckux
cTpaH. APrAIITH TOBOPHT: ...3eMJIst Oblia TYCTHIHHOMN, MOTy4He fe-
12 5 Tam coeput. Bora Xanzn senmanem Apruwrs, chie Menya,
Lapb MOTyIIeCTBeHHbIH, Naph CTpaHsl Buaiinumy, npasuTens ro-
pona Tymmsi».

Takum 06pasoM, H3 rIyGHHE BeKOB TIPO3BYYaso HaHMEHOBA-
HHe JIDEBHEro0 ropoia H MM €ro OcHoBatensi. B nanbuefimen, my-
TEM CONOCTAB/ICHHs JAHHOTO TEKCTa C H3BECTHOH XOPXOPCKOiH
JIETONHCBIO TOTO Xe apsi, 0GHapy»eHHOK B Banckom pajiore, GhI-

CeJIbCKOXO3AACTBEHHBIX TPOLYKTOB.
3
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J1a yCTaHOBJIEHA H TOYHAS 1aTa OCHOBAHIS rOPOAa: TO GbL1O B Nsi-
ToM rofy mpasaenns Apruwtn I. Kpenocts 3SpeGynn—nepsas
KpyIHas ypapTcKas NOCTPOfKa, PAaCloIOKeHHas K CeBepy OT pe-
ku Apakc, Ha ApapaTckoii paBHHHe, KOTOpas B Ty NOpY, mocie
Banckoro pafioHa, ABJANaCh BTODbIM BaXKHBIM SKOHOMHYECKHM
aIMHHHCTDATHBHEIM, TIOJIHTHYECKHM H BOEHHEIM LEHTPOM CTPaHBL.
Kpowme T0r0, OHa CIy)KHIa MAPCKO# pesnaeHuell BO BpeMs NOX0-
JIOB Ha CeBep, KOTOPHIM YpapTCKHe LapH NPHAABAIH OYeHb GOMb-
moe sHauenne. B 5TOM KpenoctH Gbl1 JAMCJONHPOBAH MOIHEI
rap; T perBa y rpammy

CTPaHHl <JUIsl YCTPALIEHHS BPAaKECKHX CTPAH».

Tlpu Aprumrn I Apapatckas paBHHHA, CKJIOHB! TOpHl Aparan
H YacTh paiioHa BOKPYr o3epa CeBaH GbLIH yiKe NPOYHO MpHCOe-
ZMHEHB! K BaHCKOMY LapCTBY, IaBHO CTpEMHBIIEMYCS 3aXBATHTD
TIONOPOAKbIE 3eMJIH NONHHB ApaKca i GoraTble CKOTOM rOpHbIE
PpanoHBI.

Ilepsbie ycnexu GhUIH AOCTHTHYTH elite pH MeHya, KoTOpbIi
B yNOpHO# GOpbGe C MECTHHIMH TUIEMEHaMH BBILIEN Ha I0XKHBIH
Geper peks Apakc i Ha CKIOHbl Apapata. 3jech OH MOCTPOHJ
KPemnocTs, N0-BHAKMOMY, KaK MIALAapM s GYAyIIHX M[OXONOB
W HasBaJl ee CBOHM Meb:; B nnane
TIOXOABI Pa3BePHYJIHCh B IaDCTBOBAHHE €ro chiHa, ApruurH I, kor-
na Ypapry 310Xy CBOEro 0 MOTYINECTBA.
ViMenHO npH HeM NPOHCXOIHMT 3aXBaT M GhICTPOE OCBOGHHE TeppH-
TOpHH, NPOBOAATCH PAGOTHI MO HX GIarOyCTPOHCTBY, B MEPBYIO
Ouepeip, 110 CO3JAHHIO HACEJIEHHHIX NYHKTOB, NPOK/IAJIKe HPPHTa-
IMOHHBIX KAHAJIOB JUIsI LeJiell 3eMJIeNielIusl u JIp.

Cnyers 1IecTb JIeT MOC/ie OCHOBaHHs DpeGyHH MosBiAseTCs

B KDYIHOM B 'BeHHOM
LeHTpe, mrroxm“a B paitone A XO0/IMa TOX
T H cs TIpH

ceine Apramti—Capaypn 11

B VII 8. 110 1. 3. B 5TOM paiioHe cTpaHbl A3a nosBISETCS APY-
rasi ypapTcKas Kpenocts, HaspaHHas umeHeM TelimeGsi, Gora rpo-
Ma, MOJIHHH H BO#HEL. KpenocTs Gbia ocHoBana napem Pyca, chi-
uom Apramra II. Pyunsr Tefime6annu GBUIH OTKPHITEl Ha XOJIMe
Kapmup-6xyp, B 10ro-3anajuoi okpanne Epesana.

Hcroprueckue cynpGoi peGynu u TeiteGaunn B rayGoKoi
JZIDEBHOCTH TECHO MepeILIeTalNiCh MeX/y coGof. OfHO H3 mpOsiB-

JIeHHH HX py BO BpeMs Teii-
meGaury. 3xech GbUIH p MHOTHE
TPEMETH, H3 Spebynn, no-

CBSIIEHHbIE Gory Xa/IiH IUIeMbl, KOIYaHbl, LIATH ¥ Ap. Ha murax
COXpaHHJHCh HamHCH Uapsi Aprumry I, cBHAeTeNbCTBYIOMIHE O
TOM, UTO OHH GbUIH H3TrOTOBJIEHEI CIENHANLHO IS ropoxa dpe-

Ghir
KOKe HSr B YecTb OCHOBa-

GynH.
Hapsny c Py B T H
Ta

e



s DpeGynn, B TOM UiCIe AepeBAHHAT CTATysTKa Gora B BHAE
BOMHA C GDOHSOBLIMH A€TANAMH, AUa/IeMa, TI0SC, MeH, KONuaH, Ha-
KOHEYHHKH KOMHIL.
craTysTKe M HafileHHOH B ABYX MeTpax OT Hee, CDXPBHH}laCb
HaJlIHCh:

«Bory Xaiu, TOCTIORHHY CBOEMY, STOT NPEAMET Aprumrs,
chiH MeHya, HSTOTOBHJI, KOrZa ropos DpeGyHn GbuI MOCTPOEH».

TaxuM 06pasoM, HaM XOPOIIO H3BECTEH KOMIIEKC GPOHSOBBIX
us/eufi, HAXOAMBIIHXCA B Kpenoctd DpeGyHH B roisl ee pac-
nsera.

DpeOyHH NepexHuI Te II npu-
MepHO B 585 I. 0 H. 9. 6Bl paspyllleHa B pesy/ibTate HaGeros
CKH(CKHX IIEMeH H COXKeHa, TOr/ia Kax B CTapOM yPapTCKOM ro-
poze Spedyﬂﬂ JKHSHB TP T pap’
napsb Pyca, ci ) OCTaBUJI o
sepﬂuxpanﬂnnma Ho x 5TOMy BpEMeHH CTpOHTe/bHbe PaGOTHl
yaKe He HMeJIH TAKOrO PasMaxa, KaK 9T GEUIO BO BPEMs GypHOrO
pacusera kpenoctH, B VIII B, 10 . 3.

ocite nanenus Ypapty (VI . 10 H.9.), B paHHee apMsiHCKOe
BpeMs, KOria STH 06JIaCTH NOANAJH MOJ BIaCTh aXeMeHHICKOro
Vipana, Dpe6ynu CTAHOBHTCA NEHTPOM OJHOM H3 HDAHCKHX carT-
panmii.

B 9Ty 510Xy HCTOPHUECKOJ JKH3HH rOPOJia aXeMeHH/Ibl IPOH3-
BEJIH KODEHHYIO peKBHCprKllmO CyIIECTBOBABIUHX MOHYMEHTAJIb-

HBIX HX K CBOHM IIOTpeG-
goctaM. Tak, myrem peKOHCprKqu xpaua Gora Xamaw, mpHCT-
POHKH K €ro TOpTHEY TOM 0 1Ip

GBLT CO3NAH 3a, cny-

JKHBIIAs uec-roM Anst
B

TaKXe IEeHTpaJbHass YacTbh
neopna, nepﬂcrmlbﬂbm ZIBOD H XDaM CYCH—B aXeMeHHICKHik
XpaM OrHA.

Smoxa BpEMEeHH OCTaBHJIa Xapak-
TepHBI e cTpen, ynu-
a1a, Gychl, IpHIEM /IS namponxu KOMILIEKCa 0COGEHHO BAKHbIMH
OKasaJinCh JiBe cepeﬁgm-lble MOHeTh! ropona Munera, oTrocs-
muecst K V B. 210 H. 5. OTa IPynna apxXeoJOrHyecKux MBTEPHBJIDB
Teneph HOBBIMH
PSHBIME pHTOHaMH (TaKxe V B. 10 H. 5.), HaliieHHEIME Ha onﬂou
H3 yJaCTKOB TOPOJICKOH 1‘eppm‘opuﬂ 3pe6y|-m DTH DHTOHBI, 0CO-
GeHHO ¢ VIbHEIE TIPef-
METHl HCKYCCTBa aXeMEHH/ICKOTO Bpeuenu (ra6a. 55, 56).

aKUM 06pasoM, DpeGyHH NpPeJICTABISETCS TeM PENKHM y3-
JIOBBIM IYHKTOM JDEBHOCTH, TO# rpanbio [peBHero BocToka u cMe-
HHBLIeH ero SIOXH, rae nepennenm’rc;{ 8aKOHYHBIIEe CBOIO HCTO-
yIO XKH3HB Ypapry u 8apox softgect-
B0A B ce6s
BYIOIEe KY/IBTYpHEIE AOCTHKEHHS Apenﬂero mlpa s'ro OKasa-
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J0ch BOSMOMKHEIM B YC/IOBHSAX, KOIa ellle JKHBH GBUTH ypapTCKie
XOrza ux YMeHHe elle He

HCYesJIo, a He Gbl1a np

Ha ApuH-Gep, p YPHBIf, apXeoIorH-
yeckuil H sTHOrpag! 'BYET O TOM,
4TO XH3Hb B DPeOYHH, OCHOBaHHas B 782 I. 0 H. 3., He NpephIBa-
Jlach 1ocJe nafieHHss YpapTy H axeMenuackoro Mpana u mpozoa-
JKaJlach 0 HaluX AHe#, DpeGyHH CTan ApeBHEAUINM apXeOJOrH-
YeCKHM SIPOM COBPEMEHHOro EPEBEHB. Ox COXpaHHJ B HEM CBOe

, HO
Banne DpeGynu—3peByHHi—EpesaH.

68 roay, KO AHIO MpasAHOBaHHA 2750-7€THs CTOMHIBI
Copercko# ApMennH—EpeBaHa, B pesy/bTaTe CHCTEMATHYECKHX
PACKOIOK, NIPOBE/IeHHEIX Ha XOJIMe B TeueHHe 18 Jer, ee ApeBHss
KpenocTb Gblj1a IIOYTH NOJIHOCTBIO PpacuHileHa OT HaHOCHOrO TOJI-
CTOrO CJIOSI 3eMJIH. PacKOIKH BHISIBH/IH IVIaH KPENOCTH, HMEIOIel
B CBOEM OYepTaHHH TPeYroJIbHHK rpaHJHO3HbIX PasMepoB, 3aKJI0-
YEHHBIH B MOLIHBIE KDENOCTHEIE CTEHEI, KOTOPEIE B J0r0-BOCTOYHOH,
CPaBHHTEJIBHO MeHee KPYTOH JacTH LHMTafeJlH, COOPYKEHEl B TPH

? LHTafeNH py
NOPTHK C IIECTbI0 6asaMy OT KOJIOHH, XpaM Gora XaiH, IBOpEN
Aprawra I ¢ NEPHCTHIBHEIM ABOPOM, KOJIOHHEIMH 3a/1aMH, JBOP-
LOBLIM XpamMoOM H P

(puc. 1).
coopy AT, Per K XpaMel
Gbutu Gorato O6mas HX, 70 Ha-
KM ToJicueTaM, coctasisaa a0 2000 KBafpaTHEIX METPOB.
aCKOIIKH JIeT H:

a Ap pae, pMHp-0J1ype,

a Tenepb ¥ Ha Anthin-Tene u AsHapyp-rene (Typmus) ¢ nommok

10 10 ypHas pocmuck B Ypapty

SABJIANIACh TIOYTH HEOTHEMJIEMOH YacTbio ero MOHYMEHTaJIbHBIX
COOPY2KEHHH, KaK CBETCKHX, TaK H KyJIbTOBBIX.

TH DOCIHCH B SHAUHTENbHON Mepe H3MEHH.IH HAWM Mpef-

o y BHYTPEHHHX IOMellle-

HHH YDAPTCKHX MOHYMEHTA/IBHEIX COODYXKEHHH W MOKa3aiH, uTo

POCIHC KaK 06/1aCTh Xy[OXKECTBEHHOrO TBODYECTBA. CTOS/IA HA

JHIOBOJIEHO BBICOKOM YDOBHe.

K Ioxas p He faer eure

TOJTHOrO IIp 06 HX H OG6hiy-
HO mpH JIHIIB 06Ba,
KYCKH ITYKaTypKH C Ho Ha Ta-
kOe HX HaJMIHOE COCTOSIHHE, STH (ParMeHTH JOBOJBHO ONpee-
JIEHHO YpOBeHb HX 6oratct-
BO GEUIBIX KOMIOSHIHOHHEIX (OPM, B KOTODEIX HCIOJIb30BaHbl
FeOMETPHYECKHe H PaCTHTE/IbHEIe MOTHBEI, (DHIypHl Jionel u XKu-
BOTHEIX. B KyJIbTOBO/ HX TeMaTHKe MOMHO BHETb LIECTBHE Goros,
CBAEHHDIX JXHBOTHEIX, IPEBO JKH3HH, B CBETCKO!—CIIeHE! OXOTHI,
2KHBOTHOBOJCTBA, 3eMMeNeNHsl H np.




Ko OHa cTpou-

ypap
1ach gep PpsALaMH, FOp HO

B TaKoi Mbl ca-
Mle paHHHE NE/ICTABICHNs MEPCIEKTHBHEIX IOCTPOEHHH, KOrAa
rIyGHHY TAKOH mep P cTporo

DHTM TOPH3OHTAILHEIX OJIOC POCHHCH CO CBOHMH (HIypaMH, pas-
BHBAIOIHAXCS K BEPXY, KaK K flanam ropusonra. Muorxa dpecku

opr B T p)
(opMy—B MHCK, WJH XKe OrpaHHYMBAIOTCS pamkoit  (Kapmup-
6ayp) .

VIMeHHO M0STOMY, HECMOTPS Ha AOLIE/INE JIO HAC 3aYacTyio
TONBKO MeJIKHE 0GJIOMKH OT HEeKOraa GOJIbLIMX KOMNOSHIHH, BOC-
Gaarofaps M SJIEMEHTOB,

B

Jie/IoM H
HaType Ha PECTABDHPOBAHHBIX CTEHaX POCHHCh HADYXKHOTO MOp-
THKA UETANeNH, NEPUCTHIBLHOTO [BOPA H YaCTHYHO MaJioro saia
J[IBOpIA H MOPTHKA Xpama Gora Xaimu.

Ynanoch H TeXHHKY p
MoXHO POCTE[HTb, UTO HX NOMETKH Ha CTeHaX AeJIajucCh myTeM
pOuepYHBAHNS JIMHAH M KDYrOB JHHEHKOH H IHDKYJIEM. B noay-
UEHHYIO TAKHM O00pasOM DasrpagIeHHYIO NOBEPXHOCTb CTEHBI
KpAcHO# KpacKoil BIACHBAMKCH KOHTYPh! PHCYHKOB, KOTOpBIE 3a-
TeM JIHCD. B 3THX

BHJTHO—DHCY o, ysepenrofi pyKof B
H3ALHBIX JIMHHSX, 4TO CBHETENILCTBYET O GOJBIIOM ONbITE H Ha-
BBIKE B rpag: U ecnu a0 Mac-
TepCTBO y B CBETCKO# TeMaTH-
Ke (CLEHBI OXOTHI, 3eMJIE/Ie/IHsI, )KHBOTHOBOJICTBA) H B HEKOTODOK

JBHOCTH TIOYepKa o OTTeH-

KOM TPaKTOBKH JIHHHI H 0GBEMOB, TO B KY/IbTOBBIX POCITHCAX HH-

UTO He BHIXOJHT 32 MPEAe/sl OpHIHANBHEIX, CTPOTO Y3aKOHEHHBIX |

KOMIIOBHUHMHA H CTPOrof MaHephl HCHOJNHeHHs. XapaKTepHO, 4To
TIIpH BEIYEPUHBAHMH OPHAMEHTAJILHBIX MOTHBOB HJIH YeJIOBEYeCKHX
Guryp y JECHHaD
3aKOHOB JIBHBIX TOCTPOEHHH, TaKxke
B apxurektype. OnHako pocmucH ApuH-Gepla OTIHYAKOTCS He
TOJBKO POPHCOBKOI, HO H rapPMOHHYHOCTHIO CBOHX SPKHX KPacoK.
GEIYHO Ha CBETJIbIN CDYHT HaK/aJbIBAJHCh TOMyGasi, CHHSAS,
KpacHas (Pas/MuHEIX OTTEHKOB), 3el/leHasi, OXDHCTas H UepHas
xpacku. Kak BHIuM, nanuTpa Gbliia HeGoratasi, HO COueTaHHe Sp-
KHX H COYHHIX LIBETOB AaBajo XOpown# 3ddexr, mpHdeM OCHOB-
Hasl TOHAJIbHOCTh POCHHCeH Gblia CHHel HI KPacHOMH, KOTOpEIe
SBIIUTHCH 1BeTaMu HX .
MellleHHe KDAacOK B 5D He BCTpeuaercs,
OHH, KaK NPaBHJIO, yIIOTPEGIAINCh B YHCTOM BHAe. OAHAKO pas-
HHIA B TOHANBHOCTSX JIOCTHra/ach MyTeM NOBbILEHHS HHTCHCHB-
HOCTH /IZHHOTO LIBeTa, BO3MOKHO, yTeM Ha/0KeHHs! TIOBTOPHOTO
ci10s1 lanHO#A Kpacku. Hannunbie ocTaTki pocniiceii noKashiBaior,




470 JyUIIas HX COXpaHHOCTD o6ecrieunBanach 3a CyeT CTOHKOCTH
B BeKax CHHel H uepﬂou Kpacok.
JLast pocnucedi NPHMEHATHCH KaK HATYpaIbHBIE, TAK H HCKYC-
xpacky. Ha Kapmup-61ype B 0HOM H3 Tam
cocy 0B 6510 06HAPYIKEHO GOBLIOE KOTHIECTBO GDHKETOB cHHell
kpackH, a Ha Tonpax-Kaje KpacKi OKasalliCh B BHIE MOPOLIKA.
JL7151 H3rOTOB/IEHHs KPACOK YPapThl NPHMEHSIH CriocoGH!, 13-
pectHble B JlBypedse. Tak, Geayio KpacKy moJy4alH H3 rHrca,
YepHYIo—H3 yIJIs, KpACHYIO—H3 OKHCH JKelesa, s a70ro Xe
nBera ynoTpe6.IsIH NOPOLIOK J1a30peBoro kamus. Kpackn Beize-
BIBAJIACh TAKIKE NIPH TIOMOILH Me/IH, 0JI0Ba, CBHHLA H HEKOTOPBIX
npymx MaTepHaloB.

Pocnich HaHOCHIACh Ha TOHKYIO Genylo 06MasKy, KOTOpO#
TOKpEIBATach rpyﬁan 06Ma3Ka C NPHMECBIO COJIOMBI, HalOXKeHHas
CTeHBI.
3Ha HEIE
parmenTH pocnm:eh okaaamlcb B oGJwMKax, HarpoMOKJIeHHbIX
B TPYAY, HHOT/ZIa HECKO/IbKHMH CiI0siMH. Te H3 HHX, KOTOpBIE Jexa-
JIF JIHIEBOH CTODOHOH BBEepX, COXPAHUJHCh B NOIHHHOM BHIE,
JpYTHE 3Ke, ynaBllHe JHUEBOH CTOPOHOMH BHHM3, OCTajlHCh B BHJE
OTIIEYATKOB HA COSX PYXHYBIIHX CTEH.

HexoTophle POCIHCH GBlaH MOKPHITBI CI0EM TVIHHSIHOH 06Ma3-
KH. BeposiTHO 3TO OTHOCHTCsI KO BTOPOMY nepuony ucropuqeckoh
Ku3HH Dpe6yHH, KOraa ete
CTeHaX POCIHCH GBUIH 3amasanEl BO npewm pemoma noMemeﬂﬂﬁ

CpasHenue pocnucei nneﬂ'm-mmx 0 CBOHM KOMIOSHIHOH-
4acTAX ypapTcKoro
rocyAapcTBa—OT Apm-x Gepra no Antein-tene 1 Asnasyp-Tene,
yKashiBaeT Ha TO, UTO OHH MOAYHHAIACH ONPEJe/NeHHBIM NPABH-
J1aM psi YeMy HX
co p! p i dopmer. Ilpn
sTOM TeMa nocTpoerHii 06ycJ0B-
JIMBaNach He CTOJIBKO aBTOHOMHO# BOJIEl KaKoro-u60 sakasumka,
CKOJIbKO BEKaMH C/OMKHBIIMMHCS KaHOHAMH, BEIDaGOTAHHBIMH B
npunecce SMIHPHIECKHX Tsopqemmx HCKaHHi.

KAy ypap H

MH
HX KOMIIOSHIHOHHBIM TOCTPOEHHEM H TPaKTOBKOH siemenTos. M
XOTs ypapTCKHe DOCIHCH, KaK H BCE YPapTCKOe HCKYCCTBO, HOCAT
CHJIbHBIA OTTEHOK BIIHSHHSA, YD o

B IpoIiecce MHTENbHOrO
KOJIODHT, H STO NPHAAJIO el Henumopuuoe csoeoépasﬂa 3anm-

cTBOBaB TpHeMbl ypapT-
CKHe Xy/IOXHHKH aﬁaw-renbﬂo oGoraTHIH ux BHOCS B JIpeBHe-
acTeH-

HBble DOCIHCH TaKHX accﬂpnucmx uem'pms, kak Qyp-Ilappykun,
Humpyn, Tune-Bopern H Ip., HMEIOT MHOTO OGLIHX 3/IEMEHTOB C
YPapTCKHMH POCTIHCAMH—CTYTNeH4YaTbie GalleHKH, PO3ETKH, najb-



MeTKH, TP AGJIOKH, HEpeso co 10

P dpi
308, 6orato yKp IHCKH H OIbHHKH C BOTHY-
THIMH BHYTDb CTOPOHAMH, OKOJIO KOTODHIX NOMEMIHb (Hryph!
BLIATHIX GBIKOB C uesoBedecknmH ronosamu (Ileny), mbBoB
HiH GBIKOB, IPHNABIIAX HA OAHY HOTY. :
Takum 06pasoM, MPOLECC CTAHOB/EHHS MOHYMEHTAJIbHOM
i P CH C HCKyC-
cTBOM npesrell Accupun. Tpamuupedt a5 HHX, IO Beell BepOsAT-
HOCTH, NOCJYXH/Ia HAYIAs U3 MIYGHHb BEKOB Ky/bTypa Lllyme-
pa, 0Gpasia KOTOpOro B
xpame Tenb-Ykafipa (mepHox Ypyka).

B uckyccrBe YpapTy HapsAy C DOCHHCHIO, NO-BHAHMOMY,
SHauHTeNbHON GblIa TAKXKE POJb MOHYMEHTANBHON CKYJBNTYpHI,
KOTOpas B c IBHBIMH apxu-
TeKTypHI OJIHIETBOPANIA paHHKe OPMEL CHHTe3a HeKyceTs. Ha ato

TaKHe KaK el

peib-
ed) c us0GpaxenuemM MycacHpcKoro XpaMa Wi HelaBHO 0GHapy-
JKeHHHIH penbed H3 AZIb/KeBasa H Ip.

Pocnach HapyKHOro NOPTHKa unTamenu. B 1968 roxy Gbuiu
OTKDHITH (PPArMEHTE! [MIHHSHOK OGMaSKH CTEH C OCTaTKaMH poc-
THCH, OT K ypasp; TIOPTHKY, 9TO B I0XKHOH
gacTH B py Kp cTeH
(ra6a. 1, 2). ITopTHK NPEACTABNSAICS B BHAE OTKPHITOH rajepen
C IIECTHI0 KOJOHHAMH 1O (acajy H IIHPOKO PaCKHHYTOH mo Beeih
€ro JUIMHE JIECTHHIEH.

y He yny H3 pacder Ha
TOPTHKa C KP KaK ¢

GIHKHHX, TaK K C Ia/IBHHX TOUEK 3DHTEBHOTO 0G0SPEHHS, OTKYAa
MOACTYNBI K Haji OKpY-

KalOIHM NPOCTPAHCTBOM.

Crerbl MOPTHKA, CY/Is IO MEKHM OGJIOMKAM ee IITYKATypPKH,
GLUTH TOKPHITE POCIHCHIO, KOMIIOSHIHOHHEIE NOCTPOEHHS KOTO-
PO# COCTaBJIAIH MHOTO/yueBEIe 3Be3ibl B Kpyre. Bo/bike us stux
3Besl, PaCIOJIOXKEHHEIE O/iHA 3a APYIOH 110 BEDTHKANH K TaK e
IO FODHSOHTAH, HMe/H MEXIy COGOH B MIaXMAaTHOM MOpSKe
AHAJIOTHYHBIE, HO MEHbIIKE 110 PasMepy QHrypH! 3BE3JI, HCIOMHEH-
HEle Ha roiy6om done. Hax sto# pocniicsio, B BepxHel uacty cre-
HHl (TIOA TOTONKOM), HAXOAHJICS (pHS, PEKOHCTPYKLHS KOTOPOro

€ro mecTb JIBHBIX TOJIOC.

Tlepsasi, nau BepxHsis, HoM0Ca GblIa 3aHATA POSETKAMH, BTO-
pasi, HIH HHXHAS—NaNbMeTKaMH, TPeTbi—COYEeTaHHEM NaJjibMe-
TOK H 6yTOHOB. [[a/iee 1e/ OpHAMEHTANBHBIA PAL uryp, Hanoxo-
GHe CTymeHYaThix GalleHOK, a MO/ HAMH H306paXKeHHe CBsLIEH-
HEIX JIepeBbeB CO CTOLIHMH OKO/IO HHX Goramu. Ppus BHH3Y 3a-
MbIKAJICS THJIAHIION C IVIOAAMI IPAHATOBOrO A6M0Ka (KpyrH ¢
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TepXUCTHHKOM B HHKHeH uacti). ®pu3 Gbl1 BHINOIHEH KpacHoit
H CHHell KpacKoi Ha cBeraoM Qome'.

Pocnucs asopua Apramry I. [aasuevMi vacTsMu Speby
CKOrO IBOpIa SIBJAIOTCA: MEPHCTHABHBI ABOP € XpaMOM CycH ¢
3anajHO#i ero CTOPOHBI H 3aJbHble MOMEIIeHHSI. TlepHeTHIbHb
JZIBOP, CTEHbI KOTOPOTO, CY/Al 10 OTAGTBHBIM KyCKaM 06BanBLueii-
Cs MITYKATypPKH, ObLIH OKpALUEHb! B KPACHBIHl LBET, il XpaM CycH,
uMenumﬁ CHHIOIO OKPACKY CTEH, CO31aBasi B 3Tof yactn :uaopua

@IMHCTBO KOH' IX 1BeTOB (Taba. 3).
110Ka3a/1H HATHAHbIE OCTATKIN pocnuceii, Bee CTeHbI B IEHTPAIbHOI
YacTH /IBOPLA HMeJH eHHBIi 10 CBOEMY KOMMOSHIHOHHOMY TIOCT-
poeHHI0 (PPH3, KOTOPBIH COCTOST H3 NOJIOC, 3ATOJIHEHHBIX YIKe 13-
BECTHBIMH HaM 1O ()pH3Y NOPTHKA 3/eMEHTaMH—DPacCo0KeHHbI-
MH cuepxy BHH3 PO3€TKaMH, IaTbMETKaMH, CTyNeHYaTbIMI GaleH-
KaM¥, co OKOJIO HHX GozecT-
Bamu 1 mpnxnnuu nnonoa

P a cel X Ze-
peBbeB H ﬁmxecn, BHHOI(HEHHHX B STHX JBOPUOBHIX (pH3ax
oueHb yposre. Tak,

Ha coxpaﬂuameﬁcn sepxueu yacTi GHUryp BHAHO, YTO HX IIAThE
6BIIO 3aKpALIEHO He TOMbKO OHOH KpacKofi—KpoMe Hee HMeJach
JIONOJIHHTE/NbHAS IITPHXOBKA, OTMeYaBlIasi ee OTALAKY. DTHM Xy-
JOXHHK OTTEHST OGBeM HYeJOBeHeCKHX (Hryp H BBOJHI B HX
OKpacKy Kak Gbl JONOJIHHTEIbHYIO TOHAIbHOCT. Ha 91X Qurypax

,6 CM) HeTaibHO NOKAa3aHB H TaKHe MeJKHe 3JEMEHThHI, Kak
THapa, IPHYEM C 3aBepLIAIONIEHCs WHIIKOH, C Y30DOM B BepXHeit
YaCTH B BH/le CBHCAIOIIHX MOJYKPYIOB, a B HHXHeA—H3o6paiKe-
HHE POra, CHMBOJIH3HPYIOLIEro GOXKecTso.

3amerno OTaIHYHe

BO ZBOpIE PH-
CYHKOB CBAINEHHHIX JePeBbeB OT TeX, KOTOPble HalileHsl B
OCTaJIbHBIX YACTAX UMTAfE/H: B ABOPLOBBIX POCIHCAX OHH HMEIOT
Goutee BHTAHYTYIO hOPMY.

Tlo Bcelt BEPOATHOCTH, KpoMe (pH3a, XpaM CycH HMeN H HHYIO
POCIHCh, KOTOPO# MOr/Ia 6bl MIPHHAJJIEKATh KPYNHAs NajdbMeTKa,
HaltnenHas B Buie GparmenTta mepex dacazoM xpama.

Pocnuck mManoro sana. Maneit san asopua (8,0%17,0 m)
PACIIONIOXKEH B CPeJiHel YaCTH 3aCTPOMKH JBOPILOBOrO KOMILIEKC,
BOCTOUHee MEPHCTHJILHOrO ABOPA, C KOTOPHIM OH CBA3aH XBYMs
Tnpe/sajlbHbIMH NOMEeLIeHHAMH. Bocrouras creHa sana HMeeT nse

' cxyaBITYPI KUBOTHBIX Ha BCTYHAX
N0y, SEMBKAIOWLIX C OGEHX CTOpON JECTHILY, GWAN YCTaNOBAEHS NpH PEKONCTPYKIIIS
TOpTHKA B 1968 TORY. CKYALITYPH HSTOTOBIENI 10 0GPE3ILY YPAPTCKIX CTATYSTOK, YKpa
WABWKX TPOH YPAPTCKOTO UAPS 1 wix Ha Tonpax-kane i b Bane. Opirina Kpu-
A&TOTO AbBA C HCAOBENECKIIM TOPCOM HNEA KANEHHOE ANUO C INIKPYCTHPOBAHMBINI TA33aNH,
BeA urypa ero G1iAa NOKPWTA TOMKHM AHCTOBLM 3010TOM.




HHLIH, B KOTODBIX MHHAHAs OGMa3ka COXpaHilla eBa 3aMeTHble
[o;yCTEpTEIe CIe/bl POCTHCH, eAHHCTBEHHO OCTABIIHECS Ha CBOHX
H3HayaJbHBIX MecTax (TaGu. 8,9).

Tlpu packonkax 1961 roza y 3anajiHoii CTEHBI Ha TOJY GBLI
o6HapyxeH Goaboii pparment (1,28%1,53 m) xopomio coxpa-
HuBLIefics HIKHell yacT pocnuci. Ha HeM n3oGpaxen GbIK, mpu-
naBIIKl Ha OHO KOJIEHO mepei Goubliofi GHrypoii B BHAE KBaj-
DaTa C BOTHYTHIMH BHYTpb CTODOHAMH H BIHCAHHLIMH B HErO Kpy-
TOM C PO3ETKOIi H APYTHMH 3JeMEHTaMH (raba. 10—14).

Pocnch HUXKHEH YacTi CTeHbl HauuHanach ¢ otMerkH 0,42 M
OT ypOBHS NONA i NPEACTABJsNA MIMPOKYIO TNOJOCY BHCOTOK
1,28 M, HMEIOILYIO FODH3OHTAJIbHbIE UJTEHeHHS. B Bepxueil yactn
1West PSR MAJdbMeTOK, OGBIYHbIX JVisl pocnHceii OpeGyHH, HHIKe—
DS CTymeHuaThix GAlIeHOK, a MOA HHM—CBSAILIEHHbIe JepeBbs i
cTostlLHe M0 Huxe IIHpPOKasi No-
Jloca  POCIHCH C GBIKOB,
CTOSIHX 10 CTOPOHAM KPYIHBIX (HIYP B BHJE KBa/PAaTOB C BOT-
HYTHIMH CTOpOHaMH. Ha mpojo/iKeHHH 5TOH KOMNOSHUHH GbIKOB
cMensH JbBBL TTOJ 3TOf IIMPOKO#  IOJOCOM MBI CHOBA BHAHM
pAn JepeBbeB, a HHIK y B BHIE
CHDJISHAB! TIOABELIEHHBIX IVIOOB (HCKH, YKpalleHHble CHH3Y
TPEeXJIHCTHHKAMH H HaNoMHHalol1e GopMy rpaHaTOBOrO 516I0Ka) .

Orne/nbHble WHPOKHE TOJIOCH JAHHOH POCIACH pasfieaHbl
Gosee Y3KHMH ] B HHX COB-
NafalolEMA ¢ OGBIYHOH aCCHPHHACKON OpHAMEHTalHel, Xopouwo
H3BeCTHOM, HampuMep, no Banasarckum Boporam Canmanaca-
pa IIL

TaxuM 06pasoM, NOMHMO POCIHCH (pH3a, KOTOPEIi OKaszascs
aHaJIOrHUHBIM (PPH3AM MPefbIAYIIHX MNOMeNIeHUH, B MaJIOM 3aie

HOBOE TIOCTPOEHHE POCIHCH.

Mexny TeM, KaK NIOKasbIBAIOT Pa3POSHEHHbIE H NOKA He CKJafbl-

B KaKy 6 3Jlech OcTalb-

HBle (parMeHTE—GO/IbIIOH IV1a3, DyKa HIIH HAaCTH KDBUIbEB, SaJ

TeMaTHUecKH GbU1 OHOPMIIEH, Cy/is 10 STHM (parMeHTaM, SHaUH-
TeabHO Goraye H pasHOOGpasHee.

TlonyTHO SaMeTHM, 4TO I0XHas CTeHa 3aJa Ha BHICOTE ABYX
METPOB HMeer TPH yruyGlIeHHs, BEDOSITHO, [Isi GPOHSOBHIX TBO3-
Zieli—<«3HraTTH», KOTOPHIMH NDHKDEILISIACH K Hell KOBPHI HIIH
TKaHH, HO Boratcrsy y6-
PaHCTBa 3aJ1a, INIOCKOCTH CTEH KOTOPOrO MOYTH MOJHOCTBIO GBUIH
TOKPHITEI POCTIHCBIO, COOTBETCTBEHHO OTBEYA/H HHTEPbEDHl ABYX
NpefsaNbHEIX ToMellennu#. OJHAKO, K COXAJCHHIO, HX POCIHCH
COXPaHHJIHCh 3HAYHTEIILHO XyIKe.

Pocnucs Goabuoro 3ana. Bosbwoit san (12,5% 49,0 M), pac-
TIOJIOXKEHHBI B BOCTOUHOM YacTH ABOPUA, SBJSJICH €ro MosjHeii-
wwefi NPUCTPOIiKoii (BTOPOIi CTpOHTeMbHBIf nepuos ABopua). Ofi-
HaKO, HaXOsICh B HOBOfI 34CTPOIiKe, 3a/l CBOHMH MPEA3abHbIMU
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okasaics OT OCTAABHBIX MPUCTPO-
eHHBIX MOMeleHHfi, TaK KaK BXOAbL B HETO YCTPOEHb C NIOLLANI
LHTaJesH, C POTHBOMOJIOKHON CTOPOHBI XpaMa Gora Xaaam.
ITockoabKy 3a/1 GblI NJIOTHO 3aCTPOEH MO CBOEMY KOHTYDY,
BEpOATHO, ero 6b110
BAJIOCh Yepe3 OKOHHbIE NIPOeMBbI, YCTPOEHHbIE BIllE MepeKpbITHil
k Hemy

ITo npoao/IbHOM OCH 3271 HMeJ NSATh AePeBSIHHBIX KOJOHH, OT
KOTODBIX Ha MeCTe COXPaHHJIHCh YeThipe Ga3bl H3 TBEPIOro Ty(a
C OHOCTPOUHOI! KJIHHOOGDA3HOM HAAMHCHIO HA KAKIOH H3 HHX:

«Bora Xanau Benuusem Apruwri, cbin MeHya, 3TOT A0M cO-
OpyAHI>.

Boubiof 3a1, BHAHMO, Gblj pacnicaH A0 BBICOTHI 4,5 M CBOIX
CTEH H B TAKOM BH/Ie JI0JIKEH OBLI IIPeACTaBIsATh cOGOI pHMeya-
Te/bHOE ypapTcKo! Opnako B nocies-
HHI NEPHOJl CBOeHl HMCTOPHYECKOH JKH3HH OH CJYHHJ K/IaA0BOii
AJIsl BUHA, O -xeM camleTe.nbcTBylor BKOMaHHBIE B 3eMJISTHOI MOJ
¢ pachl HauuxX Or He-
Koraa 6oraTeIx qapecox 3ana OGbIKHOBEHHAsl Ca1y4aiiHOCTh COXpa-
HHJIa HECKOJILKO ee Be/HKOJeNHbIX (pparmMentoB. I1o-BuanMOMY, B
aXeMEHHJCKYIO 510Xy OGJIOMKH IVIHHSHOH OGMa3KH C OCTATKAMH
STHX (parMeHTOB, it wacrn
3au1a, 6bUTH COGpaHbI, yTPaMGOBaHBI H abxpaauenu B BH/IE NPHIIOA-
Hsroro Ha 0,40 M no/1a, yCTVIaHHOTO YepenkaMH GOJbLIHX Kapacos.
B TakoM BHZE B TOJIIle STOrO NMIHHAHOIO NOJA BPEMsi COXPaHHIO
0 HalMX AHel mpuMeuarenbHEle pocnucH. OHH HMEIOT KyJbTO-
BYIO H CBETCKYIO TEMaTHKy, MPHYEM MOCIEJHss, XOTs H BbISBJISA-
€TCS1 B YPAPTCKOM HCKYCCTBE BIEPBbIe, Cy/Isl IO HAJHUYHBIM OCTaT-
KaM, HMeJa GOraThle MHOTOBEKOBBbIE TPafHIHH.

DparmenTs pocnHceil, 0GHAPYKEHHbIE B TOJILE TIHHSHOTO
10/1a, B ONPE/Ie/IeHHOH Mepe NOAAAIOTCS PEKOHCTPYKIHH, C MO~
MOIIIBIO KOTOPO# MOXHO BBISBHTH TEMATHKY Psiia KOMIOSHIHOH-
HBIX TIOCTPOGHHUI, HMEBIINX, KAK YAAJ0Ch YCTAHOBHTb, MHOTO aHa-
JIOTHI B HCKYCCTBE ﬂpeaﬂero Bocroka, B wactHOCTH AccHpHH,
Erunra u ap.

Pocnucu GombLIOro- 3aa HHXKHeH CBOEH 4aCTbio MOBTOPSIOT
COOTBETCTBYIOIIYIO KOMIOSHIHIO MaJIOro 3aa. 3/ech TaKKe HMe-
€TCsl IIHPOKas MoJIoca ¢ TOM, OAHAKO, Pa3HHIleli, 4TO Mepes KBajl-
paTaMH C BOTHYTHIMH BHYTPb CTODOHAMH H IHCKAMH BHYTPH HUX

BITH Hapsiay ¢ Ha OJIHO KOJIeHO GblKa-
MH H CTOSIIHMH JIbBAMH, (haHTACTHUECKHE CYIIECTBA B BUAE Kpbl-
JIaTBIX JIbBOB M GHIKOB C TO] st

pcoM,
accupuiCcKOro nekyceTsa (Ta6i. 23). dra WHPOKas N0JIOCA HMETA
o6paMJIeHHe, aHaJIOTHYHOE TOMY, YTO H B POCIHCH MaJoro 3aja:
B BepXHefl YaCTH—NaJbMeTKH, CTyNeHuaTble GalleHKH, CBSIIEH-
Hble 1epeBbsi ¢ GOoramu, a B HIZKHE—CHOBA CBSILLEHHBIE JCPEBDSI
H THPJISHADL IVI0A0B.




Ha nponostzketun 5Tolt POCMHCH, B YIIYGeRHOl yactn 3ala,
mepes BOTHYTHIMH KBaJpaTaMH BMECTO KOJIEHONPEKJIOHEHHBIX Gbi-
KOB H JIbBOB, KaK 3TO GBIIO B MPEAbIAYIIHX POCIHCAX, CTOAT CIH-
HOll K HHM YeJioBeyeckHe (Hrypbl, BIeEpBble BCTpeyalollHecs B
nanHOf KoMmosuuud. CiiellyeT cKasaTh, YTO Ha H306paKeHHsX
GBIKOB OKOJIO CBSILIEHHOTO JepeBa, KOTOpble MBI BHAIH Ha GPOH-
SOBBIX ILIIEMAX, B T¢ 0 u3
Dpe6yHH, IOMelleHb! 60XKecTBa ABYX BHAOB: KpbliaThie ¢ G0poza-
MH (KepyG) H GesGopoabie—Ge3 KpBLIbeB.

B DpebyHH BCTP OBIKOB Y
CBSILLEHHOTO JlepeBa JIHUIb BTODPOTO BHAA.

Ha npumepe BeIsiBJeHHOl KPYNHOH GUrypsl GoxecTBa yna-
JIOCh TaK)Ke YCTaHOBHTD, YTO B JXHBOMHCH, KakK H B apXHTEKType,
YPapTCKHe XyAOXKHHKH AJIsi CO3/IaHASl CBOHX q)OEM TNpHMEHSIN
METOJ IPONOPUHOHHPOBAHHS, BHAHMO, CTABIUHH KaHOHOM H B
3TOM 06J1aCTH HX HCKYCCTBA.

Tak, Ha HalleM PHCYHKe BHHO, UTO WIHDHHA THAPBI CIyXKHAa
MOZyJIeM JJIs BHICOTHI BCed ¢urypsl (1X7), mas BbICOTHI MOJIOKe-
nust pykn (1X4) u yposHs Gaxpomsl miatest (1X1) (puc. 3).

Ilepen TOH KPyNHOH (Urypoii GOXKecTBA MOMELIEHbI YeThipe
psNla H306paKeHHH NepeBbeB ¢ GOraMH, B JaHHOM ciyyae OGhiu-
HEIX DasMeOB, COOTBETCTBYIOUIHX TAKHM JKe H30GPaEHHSM H3
06paMIISIIOLIEX WHPOKYIO TOJIOCY CBEpXy H CHH3Y (Tabi. 26).

3pech xe, nepest ABEPHEIM NPOEMOM, HafIeHbl (parMeHTsl
pocIHCH, H306paXaioye LeCTBHe GOTOB, OT KOTOHIX CPAaBHH-
TEJIPHO XOPOLIO COXPAHHIHCH BEPXHHE YaCTH TYJIOBHII ABYX (H-
Typ Ha OTHOM KyCKe, a OCTaJIbHble OKa3ajlHCh B CHJbHO TOBpex-
neHnoM Bune (Ta6u. 15). Born H306paens! 6e360POABIMH C THa-
Pamy, yKpaIIeHHbIMH POTaMH H JIEHTaMH, HUCIIAJAIOLHMH Ha CIIH-
Hy. ITepebiit 3 coXpaHHBIIHXCS GOTOB B NPaBOf pyKe HepXKHT
BeJIEPKO, & B JIEBOH—BETKY CBSILIEHHOr0 [epeBa, BTOPOH XKe, HAO-
6opoT, B paBO# AEPXKHUT BETKY, a B JIEBOH BefiepKo. DHIYpHI'BEI-
HOJHEHH B cTHaIe: Jmua 6oros,

TOSEI, DYKH, AepIKalllie BeTKH B DACKPHITEIX JIafOH:X.

GEIYHO B POCIIHCSX CBETCKOH TEeMaTHKH TaKHe Guryper, nep-
JKaupe APEBKO, H306PAKAIOTCS C ORHON MOAHATOR PYKOIH, 3aKpHI-
TOH J1aZiOHBIO. 3/IeCh e XyNIOXKHHUK, IPHAAB STOK TpadaperHoi
(Hrype BeTKy CBAIEHHOrO €PEBA 1 OMECTHB €e B OTKPHITYIO J1a-
HOHb, HE H3MEHHJI NOJIOXKEeHHs NaJbLEeB.

Tlox Bcedt sToii KoMmosHuKed, cnpasa ot JBEpHOro mpoema,
H306paXxeHa ClieHa IPHBO/A KePTBEHHBIX GEIKOB, KOTOpast, BHIH-
MO, TEMATHIECKH CBA3aHa CO CLEHOH INecTBHs GOros (ra6i.17).
JKHBOTHEIE OYepUeHb! YeTKOl KOHTYDHOIi JIHHUell ¢ OpHaMeHTalb-
HO# H T} XOpOLIO HaM 3HAKOMO
no GBIKOB Ha ypap: LIHTaX U Ha
KaMenHoM puse u3 Tonpax-kaie. Brikos Bener eoBex, oT Ko-
TOPOrO COXpaHHJIACh JIHIb HHXKHSS YacTh TYJOBHILA, TaKXe YeT-
kO npopucoBanHasi. [IpuMeyaTe/bio, YTO OH He NOrOHSET KHBOT-
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HBIX, WS 32 HHMH C IIETLIO B PYKaX, KaK 3TO GbLIO MDHHATO B
aHAJIOrHUHBIX CBETCKHX CUEHaX, a WIeT BNepeli, Kak Gl Bels HX
3a coGoit.

B sTOM 3Ke 3aJie HailZleH P PPArMEHTOB, CPelH KOTOPBIX
BHIHM GalleHkH, OoGHapy)XKeHHBle B TPeX BHAAaX H B PA3/IHUHOI
coxpaHHOCTH (Ta6u. 18). TTo Beell BEPOSTHOCTH, TEMATHUECKH OHH
CBA3aHBI C MpeABIAYIHEMH cueHamy. ConocTaBlieHHe —TOKa3alo,
4T0 GalleHKH CTOS/IH B OXHOM DSAY H Ha ONpeJeJeHHOM PaccTosi-
HHH npyr or zlpyra, TO €CTb MMEJH CTPOTO Pa3MepeHHBI PHTM, a

S'm 6GalueHKH Haxo}m-r xopoume aHaJIOTHH B H306paKeHHH 31a-
HHs Ha GPOH30BOK muacTHHKe W3 Tompax-KaJe H B GalleHKe, BH-
PesaHHOH M3 KOCTH, 0GJIOMOK KOTOpO# HafileH NPH pacKomkax
TefimeGanun.

HexoTopyio aHaJOrHIO ¢ STHMH GallHIMH HaXOAHM H B (op-
Max Ky6Hueckoro 6a3anbToBoro Gioka u3 packonok Kadkarecn
B AnunbarKeBase, rie OH TPAKTOBAJICS apXeOJOraMH Kak JKepT-
BEHHOE COOpysKeHHe. MOXKHO J0nyCTHTb, 4TO GalieHka u3 dpeby-
HH TaKKe CIy’KW/a KyJIbTOBBIM TNOTpeGHOCTAM. B stom ciyuae
CTaHOBHTCS MIOHATHOM TeMaTHYECKasi B3AHMOCBS3b TPEX PAcCMOT-
PEHHBIX CIIeH, CBA3aHHEIX C LIECTBHEM GOTOB CO CBAILIEHHBIMH XKH-
BOTHBIMH B XPaM JUIsi COBEDUICHHS] JKePTBONPHHOLICHHS.

B BepxHeit yacTH CTeHbI (B 3aBepuIaloleli YacTH POCIHCH)
Haxonmics HpH3, COCTOSIIMI H3 IBYX Yepeayiouluxcs H3o6pase-
Hult GOJBUIMX CBAIIEHHBIX AepeBbeB. ONHO W3 HHX 3aK/IOYEHO B
KOHTYP C HOJIYKPYr/biM BepxoM. [TofoGHOe H306paXKeHHe CBAIIeH-
HOTO JIepeBa MBI BHAHM TaK)Xe B KOMIO3HIHH JOGHOH YacTH wite-
mos Aprumta I n Capaypu II. Bropoe Hnso6paxenne nepenaer

crosiee CT JIepeBo C MPHMOA-
HATBIMH BBEDX BETBSMH, YKPAIUGHHBIMU B CHHHH H KDAaCHBIH LBeT.
Mexny sTuM QPH3OM H PaCCMOTPEHHOH NOJNOCOH KPYMHBIX
ach

0 KOTOPO/ MOXHO TIOJYYHTh MPEACTABJEHHE N0 OTENbHBIM ee
¢parmenTaM. 311ech HMEHCh CUEHB! apCKOH OXOTHI, 3eMJIe/IeNus
M JKHBOTHOBOJCTBA, IPHYEM CPefn (parMeHTOB mNpHMeuaTenIbHa

ClleHa OXOTH C OYeHb HHTEDECHBHIMH JCTAJsIMH.

BuauMO, IIaBHBIM SJIEMEHTOM STOi KOMNOSHIHH SBJSUIACH
KOJIECHHIIA C Ye/IOBEYecKoi (HrypoH, OT KOTOPOH COXpaHHJICs
KYSOB C KOJIECOM H3 BOCbMH CIHL, PHrypa, cTosiNas B KOJIECHHIE,
Yylleses1a JIMIUb B CBOeH HHXKHeH yacTH, KoTopasi mepenaer Gora-
TYIO OLeX/y, COOTBETCTBYIOULYIO apCKoi ocoGe (Tabi. 29)

Ha npyrom dparMeHTe BHIHE Nepe/lHHE HOTH H 4acTb FPYAH
MuaBIerocs KoHst. Cy/is o ee aGCOMIOTHBIM PasMepaM, OHA TaK-
xe na

B o6mel ciieHe 0XOTHI I0Ka3aHa HeGoJblIas GUrypa uesnose-

Ka, BUIMMO, NeLlero OXOTHHKA, OT KOTOpoﬂ M0 Hac aouuia JHIIb

HHXHAA yacTh. CpaBHenHe 3Toi QHUrypHl c TOH, KoTOpasi Ghuia
Ha 410

BeJb-



MOXKH HJIH Uaps SBASIOCH JOBOJBHO KPYMHBLIM 1 OHO B HeTHpe
pasa npeBHIANO0 QHTYPY OXOTHHKA, UTO COOTBETCTBOBAJIO MPHH-
nunmam Hckyccrsa [Jlpesrero Bocroka.

CreHa oxoThl nokasaHa Ha (OHe mpHpPoAsl. B pocnucax ona
BBICTYNaeT B BHAE OTAENbHbIX H306DaXeHHI JepeBbes, KycTap-
HHKa, GOJIOTHCTOrO MecTa C 3apOC/IsIMH KaMbllla ¥ Ap. (ta6u. 32).

MBOTHble, Ha KOTOPHIX OXOTHTCS YPapTCKHil Liaph, TAKKe
P p Xopouro ¢urypa B CTpe-
ero

ere,
KBEpXy XBOCT. B CBOEM HAJIHYHOM H306paXKeHHH CDEeNIH aHHMAJHC-
THYECKHX 00Da30B YPapTCKOTO HCKYCCTBA STO BEChMa yJauHOe
KOMIIOSHIHOHHOE OCTPOEHHE (DHIypHI XKHBOTHOTO, OTHYAIONIEeCS
PpesKoi . B nonoce, BBIIIE HEro,
BHAHA TOJ0BA LHKOTO GBIKE, CH/ILHO HAK/IOHEHHOTO CBOHM KOPITy-
coM Brepei. BEIHMO, 5T0 MopaserHOe CTPEOio OXOTHHKA KHBOT-
HOe N0Ka3aHO B MOMEHT majieHns (ta6a. 31).

B crere 0XoTH 0COGEHHO HHTepecHa (Hrypa TeJeHKa, cna-
caBlIErocst B TPOCTHHKOBBIX 3apocisx. TeneHoK y6eKan ot oxot-
HHKOB, HO €llle He TIPHIIEN B Ce6si OT CTPaXa H YElIeT 3a yXOM Je-
BO# sajiHeli HOTO#, a c6uTH B
Hero ctpenty. PHTYpa TelleHKa OYeHb OXHBJISIET BCIO KOMTIOSHIHIO
CHeHb! 0XOThL. JKHBOTHOE NOMEIIeHO Ha CHHeM (OHe pocnucH, 3a-
POCIIH NMepesiaHbl rpadHUecKHMH JTHHHSIMH.

Hapsiny c nieonapzom o6e Gurypbl KHBOTHBIX 1O CBOEH pes-
KO H MEHSIOT Hallli Npef-
CTABJIEHHS! O NOHATHSIX PEANHCTHYHOCTH B TPAKTOBKE YPapTCKOro
HCKyceTBa. Ecan 06paTHTBCS K H306PaKeHHIO TeleHKa, Jerko

uTo He TONbKO HOBOE JUIst
YPApTCKOrO HCKYCCTBA KOMIOSHLHOHHOE OCTPOEHHE (HTYPHI, HO
¥ IIDOSIBJISIET B POPHCOBKE ee MYCKYJIATY Dbl ZOBOJIBHO yGeHTE b~
HYIO aHATOMHYECKYIO TOYHOCT. .

Cperckass TeMaTHKa CO3jana JIsi YPAPTCKOrO XyHOXKHHKA
GoJiee IHPOKYIO BOSMOXKHOCTb PACKPHITHS CBOEH TBOPYECKOH HH-
JHBHAYaNbHOCTH. B pesysibrare, B mpoTHBONOMIOXKHOCTS CKOBaH-
HbIM (opMam KOM:
TIO3HIMH C SHEPTHIHBIMH H BBIDASHTEbHBIMH JHHHSIMH.

HaJHIHas Tb (PArMEHTOB He 108~
BOJISIET NONHOCTEIO BOCCTAHOBHTD CLIEHy OXOTHI, HO O6LWHH Xapak-
Tep KOMIOSHUHH SICeH, H HAMH OH BBIDa)X€H B CXEMaTHUECKOM
na6pocke (pHc. 4).

Cpenir ocTaTKOB pocmucelt OKasalHCh (parMenTH, OTHOCS-
IHecs K COGHITHAM nocie OXOTEl. Tak, Ha ONHOM H3 HHX—OXOT-
HHK B HHTEPECHOM O/IEsIHHH, TOJIOBHOM yGOpe Hanofo6He Gyuuia-
ka, IePXKHT ABYX coGax i kKopMur ux. Lpyrof ¢parment coxpa-
HHJI 8aMeyaTe/bHOe H306pakeH’e pesBsleficst Ha BOJe JIOMa/H,
€ KOTODOH CHATO Ce/I0 HAIH YNPSXb KOJIECHHIH. DTa cKauymas
JIOWa/b Nepefiana ¢ GOMBLIOH JIErKOCTHIO H IPaNHOSHOCTbI0. Uep-
Hasl JIOMAazAD C [1a30M Ha 6e/I0M NATHe MOPJE!, B CHIbHOM [BHXKE-
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HHH, HaanaHlmﬂ Ha ciHeM (OHe, MPOM3BOANT CHJbHOE BHeyart-

Beerna B HCKYCCTBE Ka-
HoHoM, PHCYIOLLHII TIO MOZEJISIM, CyMes B "aHHOM catyuae nepeaath
(urypy KOHs TaK, uTO JerkocTh Gera 0kasanach MOPASHTEIbHO
M3AILHOK B cBOEH mpopHcoBke (TaGa. 35,

JejlyeT cKasaTh, YTO JIOWAAb 3aHAMana 3aveTioe Mecto B
TeMaTHKe YPapTCKOro HekyceTBa. Ee MOXKHO BHACTb B BHJe GPOH-
30BOJ (UIYpKH Cpeld HaXx0IOK Ha AJThIH-Tene, B Bije peabed)os
Ha GPOH30BBIX LIIEMaX, KOYaHaX H Nosicax u3 packonox Kapmup-
6ypa. OcoGeHHO XyN0KeCTBEHHO BBINISANT TaM e BhISIBACHHOE
CKYJIBNITYPHOE H306pakeHHe TOJOBBl JIOWIAH, TPHMEYaTeNbHOe
2aHATOMHYECKOH TOYHOCTBIO, BHIDA3HTEILHOCTBIO H MAaCTEPCTBOM
HCIIOMHEHHS.

6pallasch K 0XOTe, KAK K TEMATHUECKOMY CIOXKETY, MOXKHO
CKasaTh, YTO 3Ta TeMaTHKa He Gbl1a 4y/KAOM YPapTCKOMY HCKYyC-
cTBy. I3 MHOTHX aHAJIOTHYHBIX TPHMEPOB OTMETHM, 4TO B Jpe-
GyHH, Ha CeBepO-3anajiHofi OKpaHHe ero ropojicKofi TeppHTOpHII,
3TOT CIOJKeT B BHJe peabeda Gbl HafiieH Ha GPOH3OBBIX NAACTHH-
Kax Tpex moscoB. Ha sTux penbedax oxora Besach ¢ KOJECHHL, a
TakiKe NMEWHMH H KOHHHIMH OXOTHHKAMH, Il He TOJIbKO Ha GBIKOB,

Crnenyer DKHYTb HX 10 TIPOCTOTY 1O
CPaBHEHHIO C TeM, YTO MBI BHAHM B POCTHCAX nsopua Aprumwra 1,
B YaCTHOCTH B CIIeHE OXOTHI.

Hapsay co cieHoli OXOThI HHTEPECHBIMH NPEJCTaBJISIOTCS
TaKKe H CUeHbl JKMBOTHOBOJICTBA, (DParMEHTH KOTOPhIX 0GHapy-
HHBAILICh DASPOSHENHO H B PaSIHIHKE TOXH, YTO HHKAK He CIIo-

HX eHHOM U Bce xe MOXK-
HO 3aKJIIOYHTD, UTO OJIHA H3 TAKHX KOMIO3HLui H306pakana cra-
JI0 MeJIKOro poratoro ckota. K Tomy ke cliena sTa npeicrasasna
CcKOTa, Mayle-
TO JABYMS PasfeNbHBIMH psifiaMu. TaKHM PHEMOM XyHOXHHK 1O~
KashiBaeT DasMephl CTajla, PaCKHHYTOrO BIIHDE. B 1O Xe BpeMs
B KaXJIOM psiily QHUryphl XKHBOTHBIX HAJIOXKEHBl APYr Ha Apyra,
KaX/asi H3 HHX YaCTHYHO INOKDEIBaeT JApyryio. B oGoux psmax
(HrypEl YepeyloTCs YepHOM KPackol M STHM, H3Gerast ClHSHUS
PHCYHKOB, HAJOXEHHbIX OfIHH Ha JPYTOH, JOCTHraercs Onpese-
JIeHHBI a TaK¥Ki e sdexr. 3mecs,

caydasx, XYJLOK-
HHKa K ieTansM Guryp, HecMm-pn JAa¥xke Ha MX BeCbMa HeGO.’Ibu.lHe
pasmepsl. Tak, uiepeTh Gapan-

THI B BHJIe MEJIKHX 3aBHTKOB, XOPOLIO HMHTHDYIOUIHX HATYDY.
Hauauio sToro crana (epas 4acTb KOMIOSHIHH) IDeJCTaB-
JIsieT HHTepec KaK 1o CBOeH COXPaHHOCTH, TaK H 1o (opMe H306pa-
enHsi (TaGn. 38). B 5TOi YacTH POCHHCH MOTOHSIOMIHA CTano
NacTyX COXpaHeH NOYTH BO BeCh POCT, HE CUHTAsi HOT UyTh HHXKe
xousteH. OH B JAJMHHHOM H KPacOYHOM OJesiHHH, BO3MOXKHO, Ha HEM
Gypka. Ouenb OpHrHHaJIEH TOJIOBHOMN Y6Op nacTyXa—Msrkas Wis-




na co c3afiu ABYMS Kp! T
JIEHTaMH.

TlacTyx MOrOHsieT CTalo IJIEThIO, Aep¥a ee BBICOKO Haj CO-
Go#. ITprdeM OYeHb MOKAa3aTENbHO, UTO IVIETh OH AEPIKHT, Kak
OGHIYHO, B KPENKO CXKAaTOM KyJake. 31ech HET H Cllefia TOH YC/oB-
HOCTH, KOTOpasi Ha6J/Iiofaach B ClieHe IecTBHs 60roB—GorH Jep-
JKa/li NIanbMOBHIE BETKH OTKPBITOH JIaJIOHBIO DYK.

Ilepen macTyxoM 3a cTafnoM
OrpoMHasi YepHas JIOXMaTas CoBaKa, WAYIas C OTKPHITOH NaCTHIO.
Jlpyras co6aka ¢ KpIOYKOOGPasHEIM XBOCTOM H MOBEPHYTON Ha3a/
K OTape roJIOBO# HIET BepeaH CTaja.

Mexny TeM, BHIHMO, He A0BOJILCTBYACh [aXke TAKHM BEIDA-
SHTE/ILHEIM KeCTOM (QHIYDEI, XyNOXKHHK, CO3/[aBUIHH YHCTO GBITO-
BYIO CIIEHY, JIHIIEHHYIO OGHUHANBHBIX YePT MapaJHOCTH, BBOIHT
B KOMIIOSHIIMIO HOBI# 9JIEMEHT, Kak GyATO GyKBaJbHOE BOCIPOH3-
BeJieHHe BHAHMOrO MM B HaType. TaKHM NONIONHEHWeM SBJISeTCS
HOBODOJK/IEHHEIH ATHEHOK, KOTOPOTO 6epe)|mo Hecer Ha pyke mac-
TyX. B a0l OXBaThI-
BaeT JIeTasu NOBCEAHeBHOM peanbHOH pr‘msoﬂ JKHSHH YPAPTCKUX
JKHBOTHOBOZOB. CllefiyeT, OIHAKO, AOMYCTHTS, -n-o B POCIIHCSIX 3a-
J1a TeMa Ba
nposienenns. Hanpumep, onuum s ero cpparmemos ABNETCH
nacymasicsi Ha nacTGHIle KOPOBa, OT KOTOPO# COXpaHHIACh JIHIIb
nepenHss 4acTb (Tabun. 38).

C.

aTHKa 3D P
3eMJie/leNHe, NIPOsIBIIEHHOe B ClieHax 06pa6oTku 3eMin. K coxa-
JIEHHIO, OT STHX CUeH COXPaHHIHCh JIHIIb HeGOJbIIHe (pArMEHTE!,
Ha OCHOBE KOTOPBIX MOXHO FOBOPHTB He O CAMHX CIeHaX, a 06 HX
TemaTHKe. Tak, Ha OAHOM H3 ()pParMeHTOB COXPAHHJIHCH JIHIUb
rOJIOBbI GHIKOB, IPMO H BEPXHssl 4aCTh (PUIypEI Ye/I0BeKa, IIETHIO
TOTOHSIOIIEro GHIKOB. 3eMyIe/ieNer] NoKasaH: ¢ OGHAXEHHOH royio-
BO# M KypuaBbiMu BoJocaMH. Ha Hem pyGaxa ¢ 3aCydeHHBIMH py-
xaBaMmu. JIpyrod aHaJIOrHYHbIA (parMeHT NpeACTaB/IeH CO SHAUH-
TEJIBHO JIyullle COXPAHMBIIMMHCS GbIKAMH, HO MOYTH YTEPAHHBIMU
KOHTYpaMH YeJIOBEYECKOH (HIYpBI. Bnnnmo. BMecTe C npeabiay-
LWHMH H eMy dpar OHI TH GOJTB-
LIYIO CUEHy 3eMJIE/eNbIEB, COCTABIsS umpoxo PACKHHYTYIO KOM-
nosunuio (Tabu. 37).

Pocmuch Ha TeMhl semiefienus Haxonnnacb panoM co
CIIEHO# OXOTBI
BCE STH TEMBI OMHAKOBO TPAKTOBAJHCH KaK }:loﬁblv-la THIH.

TIpuMeaTesIbHO, 4TO B POCHHCAX GOJIBIIOTO 3aia, B CHEHaX
OXOTHI, " b TaKKe U
TpHPOAa. Mbl BHIHM ecTecTBEHHOe H30GpaKeHHe neca, oTfeNns-
HEIX JIleDeBbEB, flaXKe C CHASAIAMH Ha HX BETBSIX NTHIAM!

PaccmMorpennas ypaprckas HacTeRHast POCHHCh €0 cueamn
OXOTH H H KHSHH TIp HHTEpEC
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B XYAOECTBEHHOM OTHOLIGHHH H HMEET OUeHb BAKHOE SHAYEHH
JNA TOHWMaHHs GLITOBOH JKH3HH YPapTOB. g

K coxaneHuio, 5T0 He KacaeTcs POCMHHCeH, MOCBAILIEHHBIX
BOEHHOJ TeMaTHKe, KOTOpbIe JIOULTH JIO HAac B BHJE NOMYCTEPTHIX
cnesioB. OnuH H3 Takux (parMeHTOB COXPaHHI TPH (QHIYDHI, BH-
JHMO, ¥3 GOJIBLIOK KOMIOSHIIHH, IIPEACTABJSIONIel maraouux B
CTPOI0 BOHHOB. MIMEIOIIHECS OTAEIbHEIE NETaln KaXIoH Gurypsr
BOHHA [aloT HEKOTOPOe O6Ilee Npe/CTaBIeHHe 06 HX OfeXIe, ro-
JIOBHOM y60pe, 06yBH H Boopyx«eHuH. Onexna ux 6bl;1a KOPOTKOH,
/O KOJIEH, FOJIOBHOH yGOp—B BHAE LIMPOKONOJON LIISTIEL C 32~
KPYIVIEHHEIMH KBeDXy KDasMH, GalIMaKH C IIETEHHAMH—IO KO-
JIeH U Ha KablyKaX, aMyHHIHs BOMHOB—3a HX COHHAaMH (Tabu.

Eciti cyRuTh IO ham MHOT P mpex-
METOB, NpeACTaBJeHHasi B POCIHCH nexora JOMKHA GBLIA HaXo-
AUTbCSA B OAHOM CTPOIO BMecTe C KOHHHIIeH H GOEBHIMH KOJIECHH-
aMH. Buaumo, STHM NOC/IeLHHM TIpPHHAJJIEXAJIH COOTBETCTBYIO-

e

mge p
B €IHHYIO KOMIOSHIHIO.

Ouenp ¢ KOHCKOH
rOJIOBBI, IO KOTOPOMY BHAHO, YTO IIAraloT KOHH, 3anpsKeHHble my-
roM. ST0 BHAHO 1O YCTPOKCTBY pemHefi Mepej KOHEM, 3aTHHYTEIX

{i)

criepenn (TaGi. 5
B. B. [THoTpOBCKHi, H3y4as acCHPUACKHE ABOPILOBHIE peJibe-
(E1, MOKa3all, YTo B HHX H3

HIyD,
XyHoxKHHKa. Takue MOJIGNHA H D: rpad P
B GOZIBIIOM KOJIHYeCTBE JOULIH O HALKX JAHEH, B UaCTHOCTH H3
MacTepCKuX XyAoXHuKoB JIpesHero Ermmra.

TIpH BHEMATebHOM PaCCMOTDEHHH H CONOCTABJICHHH PaSHBIX
penbedoB OTIeTNIHBO BHAHO, yTBepxznaer B. B. ITnoTpockit,
KOMGHHHDOBAHHE Ha OCHOBE STHX MOJeJefl OTAeNbHBIX (uryp,
BSATEIX B P aK, Ha CTPEMHTENb-
HO MYAIIylocs KOJIeCHHIly HanaJiaer Jie, HO ero Gurypa nepesasa
B CIIOKOHHOM COCTOSIHHH, a DHrypa Laps, CTPeJIAIOIIEro Hs JykKa,

B TIpH KOTOPOM CTpena
3aMETHO OTKJIOHEHA OT HYXHOTO HalpaBJIeHHS.

Crano GriTh, Hapy uob -
Has uryp u HX Ho
Ha 5TO, D X TIPHAABAJO BCEM KOM-

ey

P
XYROXECTBEHHYIO LEeJbHOCTE H yﬁeﬂHTeJIbHUCTb, B CBfI3H C 4YeM
HCKYCCTBO Kak BBICOKO peaJIHCTH-
YecKoe HCKYCCTBO NIyGOKOH JPEBHOCTH.
B03MOXHO, HEUTO MOOGHOE GBIIO H B TPAXHUHAX YPapPTCKHX
Bens UTO B HX PARBL

HEIMH MOTHBA-
VH, a Ha IVIeMax W KOJYaHAX yPapTCKHX Hape# W Apyrax GpoH-



30BBIX € 3 HaXOMUM
3 " Ho napsiny c Takoii kaHo-
HHYHOCTBIO YPApTCKHil XyHOMKHHK, HE OTXO/s OT Hee, MOT CO3a-
BaTh H HHBIE KaKHMK pocmii-
CH H3 PACKONOK GoJIbwIOro 3ana Aprumura I.
HrTaK, GOJBIIOH 3a/1 SBJSUICS TeM KY/JIbMHHALHOHHEIM Mec-
ToM DpeGyHuiCKOro ABOpua, rie PAAOM C 60raTCTBOM pPas3HO0G-

pasHEIX p
BecbMa IpHMedaTelbHOe ypap H
XYHOKECTBEHHOM Ky/IbTyphl YpapTy BOOGIIE, yTBepKAaBIIeil CBoe

MECTO H POJIb B JID! TeNb-

HOM HCKYCCTBe.

Pocnnch xpama 6ora Xanmu. Bosbwo#t xpam Gora Xanmu,
COCTOSBIIHA U3 ABYX NMOMeELIeHHH, SHKKypaTa H IOPTHKA C ABYMS
PSALaMH KOJIOHH, GEUI COOPYKeH Ha IUIOIa/# HTaAeNH i ABMSICS
MOHYMEHTaJIbHbIM 3/IaHHEM IaHHOTO apXHTEKTYPHOrO KOMIUIEKCa.
B 1968 rony mpu pacuncrke (acafa SHKKypaTa B ero Kiamke Obi-
J1a 06HapykeHa KJHHONHCh, B KOTOPOJ CKa3aHO:

«(Bory) Xannu, Biafeike (CBOEMy), STOT AOM APrHIITH, CHIH
Menya, coopynui. AprumTa roBopHT...». s sTHX COB He TpyA-
HO 8aKJIOYHTh, YTO B JAHHOH NOCTPOHKe CKasanach NpEBHEBOC-
TOYHAS TPARHIHS, CONIACHO KOTOPOH 3HKKYPATh COOPYXKATHCH
JIMIIb B TeX XPaMax, KOTODEIE NIOCBSIIANHCh BEDXOBHOMY 60XKecT-
By cTpansl (TaGu. 42, 43, 44).

O6pamasics Teneps K apXHTeKType BHeWHHX (OPM Xpama,
MOXEM CKa3arh, 4TO NOCJeAHHe HMEIOT MHOTO 06uIero ¢ But-xu-

JIaHH, opmoit cupp TCKOH apXHTEKTY-

DHL
P XpaM Kak B TaK H B HHTEpbepe,
Hano06He APYTHM COOPYIKeHHSM Gbl1 GOraTo OhopMiIer pocnH-
CAMH, a TaKXe npu Te JEKO-
1HTAMH, B pap Gory

Xanzu napem Aprumry, chirom Menya.

6 STHX POCIHCAX MOXKHO CY/HTh 1O (parMeHTaM 06BaHB-
Ieficst IITYKaTyPKH, PacKONAHHBIM B Tederne 1950—1955 rr., a
TaKXKe 10 TeM HX PEKOHCTPYKIHSAM, KOTOPEIe GBUIH MPOH3BENCHb!
B 1968 rozty Ha cTeHax YaCTHUHO BOCCTAHOBJIEHHOTO xpama. Poc-
THCh HHTEPbePa H SKCTepbepa HMella IOUTH aHAJOTHUHbIE KOMIIO-

1o 3a

WHXCs APYr OT Apyra ¢pu3oB. B ocransHoM 3xecs 3auKCHpOBaH
TIDHBBIMHBI KPYT KYJIbTOBEIX TeM H $OpM. TaK, cTeHbl MHTEpbepa
H ero MOPTHKA HMeNn (pHS, IOJIOCy ¢ H306paXKeHHeM GOXKecTBa
(Xanau), a Takke IIOCKOCTS ¢ POCHHCHIO OpHaMEHTaJIbHOTO Xa-
paxrepa. Ppus, yRamnocs 1o o

€ro pparMentaM, B CMbIC/Ie TIOCTPOGHHS K PacuBeTkH OkasaJcst
HICHTHYHEIM ¢ QPHSOM HAPYXKHOTO NOPTHKA wHTajend. Huxe
¢puaa men P#A, B KOTOPOM Gbijt H30GPaxeH 6or, cToAWu} Ha JbBe
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(0,61 ). TpaBast pyKa ero NpUMOJHATA B #KecTe ¢ OTKPAITOL 1a-
JOHBIO, JIeBasi pyKa (TOJHOCTBIO He COXDAHILIACh) BBITSHYTA Blie-
PE ¥ JAEPIKHUT KaKOii-TO puTyanbhblit npeamer. bopoaaras roaosa
yBeHuaHa THApOji C OraMii, COOTBETCTBYIOUieil THApe accupitii-
ckux 6oros. OT ro;0BHOro y60pa Ha cinHy crajgaer Jeuta. Ilo
BCeMy BH/HO, UTO /L1l IOAOGHBIX Uy KaHOHOM TBEPIO BEIPato-
TaHbl ¥ TO3bI, H KeCTHl, H Jaxe feTann (Tabi. X
Hso6pakenre GOros, CTOAUIHX Ha KHBOTHBIX, B YPapTCKOfi
HKOHOrpaHH BCTpeYaeTcs B JBYX CAY4asX, KAK TO NOKASLIBAIOT
H306paKeHHs HA GDOH30BHIX MOSICAX M MEYATAX, HANIEHHBIX HA
Kapmup-6aype. Onin #3 60ros H306paXkeH CTOAIIHM Ha JbBe—
1o Xanuu, Apyro# xe, TefimeGa—Ha Ghike C MOJHHEl B pyKaX,
COOTBETCTBEHHO TOMY, YTO OH CYHTAJICsi GOroM BOMHH 1 Gypu. B
AnnnbakeBase OGHApYIKeHBI UIECTh KPYMHBIX KaMHell, Ha KOTO-
puix B penbeche  H3oGpaen Gor Teiure6a ¢ durypoit Gosee Tpex
METPOB BBICOTEL. BMecTo MOJIHHH GOr IEPIKHT B PyKax BeTKY CBS-
IeRHoro fepesa (pHc. 5).
B

c CBSI3AHO 3HAUHTENb-
HO GoJiblllee YHCIO 6oros. I3 HCTOPHH PEHTHH H3BECTHO, UTO B
ray6oKo# IpEBHOCTH GOrH HMenH 06pas JKHBOTHBIX, & TOC]Ie HX
aHTPONOMOp(H3ALMA KaXK[0e H3 STHX KHBOTHBIX CTaHOBHJIOCH
CHMBOJIOM 60ra, ero CyTHAKOM. Cy/ist 110 H30GpaKeHHIO Ha OTHOM
orTHCKe medath u3 Tomp: 1€, MOJKHO Tb, 4TO JIEB,
KaK CBSIIEHHOE XKMBOTHOE, CO/IEPIKAlCs TPH YPAaPTCKHX Xpamax.

TMopo6Hble KoMnosumuH (6OT, CTOSIMA Ha JbBe) BCTpeua-
10TCS1 BO MHOTHX NPOH3BEJIEHHSX JKHBOIHCH H CKYJbNTYPEI [Ipes-
Hero BocToka. YKaeM, HanpHMep, Ha CKyJbNTYPHYIO rpynny
raaBHOro (hacaia cesTanHma B Tenb-Xanade, u3oGpakaionyio
rnaBHBIX 60KecTB XeTTo-cyGapuiickoro Kpyra—6ora rpoma
Temy6a, Gorrrio Xener i 6ora CoMHIA, Ha ACCHPHACKHE HACKAJb-
Hble H306paxenns Basnana u 1p. Taknm 06pasoM, 9Ta TeMaTHKa
KOPHSIMH Ha JlpeBHeM

¢ ray
BocToKe TpaJMIHOHHOM.
B K

pedy 0 Xpama, OTMeTHM,
UTO MOBEPXHOCTh CTEH KaK B MOPTHKE, TaK H B HHTEpbepe Gbuia

MHOT 3Be3-
JIaMH B KPYre), Paclo/IoKeHHBIMH B IIIaXMaTHOM TOPS/JIKE Ha POB-
HOM 3 4TO BCS 3Ta B
1eJIOM nepeaasana HeGeCHBI CBOJ CO CBETHJIAMH. Crnee noste
paccMaTpHBAaeMON POCIHCH C PO3eTKAMH BBEPXYy HauHHaerTcs
TI0SICOM, OKa#MJIEHHBIM JIEHTAMH, MEXK/ly KOTOPHIMH B 0Ge cTOpo-
HBI MOsiCa CBHCAIOT GYTOHBI, CBSI3aHHBIE MEX/y cOGofi. SToT mosic
cBoefi IBETOBOM raMMOH (KpacHEle GYTOHEI, 3eJleHble BETKH, OX-
pHCTHIE (DOH B KOHTPACTHOM COYETAHHH) JHaeT TrapMOHHYHYIO
cBA3b BeeH R% i 3/ech H3 GYTOHOB
HMMeJ UTHPOKOe pacmpocTpaHeHHe B HCKyccTBe Ypapty. Ero mbl
BHIHM Ha GpoHsoBbix muTax Apramra I u Capaypu II, Haiizen-
ubix B TefimeGanny, HO H3TOTOBMIERHEIX il DPeGyRH. DTOT XKe




3am HYIO KPBILIKY CO-
H C HaJIHChIo

cyzna c
Aprumra I, Taxxe Halinennyio na Kapmup-6iype.
O Ha ce6s

B
NOCTPOeHHH pocmHcH. O ABJISA-
IOTCS PO3ETKH, PAaCHOJIOXXEHHbIe B LIaXMaTHOM TOpsAJKE B CeTKe
KBaJIpaTOB CO CTODOHAMH, paBHBIMH 4,4 cM. DTOT pasMep u OKa-
3aJIcsl HCXONHEIM, PaBHBIM 1/4—17,5 M, TO ecTh BEIHUHHEI, paB-
HO# 1/3 ypaprexoro moksi—52,5 cM. Manas poserxa, nomemen-
Hasl Ha CHHeM (OHe, B IMaMeTpe OKasalach paBHOH 1,5%X4,4 cu=
=6,6 cM, Gonbmas poserka—I1,5 (1,5%4,4 cm)=9,9 oM. Bryrpu
GOBIIOK POSETKH OYepueH KPYT, PABHEIA HCXOZHOMY pasMepy
HJIM CTOPOHE KBaJpara, TO ecTh 4,4 cM. Ha npuMepe naHHo# poc-
THCH, KaK H B IOCTPOEHHH Gurypsr )
BHIIHO, 9TO B YPapTCKOM HCKYCCTBE, KAK H B aDXHTEKType, IpO-
TIOPIHK COGMIONANHCh 10 Meabuaimux feraned. A 510 y3Xe roso-
PHT O TOM, YTO rapPMOHHYHOCTb XY/O0XKECTBEHHBIX li]%pM KaxJBIi

C

pas D
TOHATHS KPAacOTEl, a Ha CTPOTO YCTAHOBJIEHHOH CHCTEME MPOCTHIX
Ha peasibHOH eJIHHHIIe JIH-

HeliHO# MepH—iIoKTe (pHC. 6).

U D XpaMa, co6oft  Gonbmok 3an
(7,30%34 M), KaK 1 NOPTHK, GLWI MOKPHT GOraTofi pOCHHCDIO,
TPHTOM B COYETAHHH TeX JKe XYHOXECTBEHHBIX 3JIEMEHTOB. TRK,
BepXHss NOJ0ca (PH3a HHTEPhEPA COCTABJICHA 3 POSETOK C BIIH-
CaHHEIMH B HHX IBYMS ZpYT Ha Apyra
H CHHHMH KBaJIpaTaMH C BOTHYTEIMH CTOPOHAaMH, KOTOphle 06pa-
8YIOT BOCHMHJICIIECTKOBEIE 8Besfibl. [losoca cBepXy M CHHSY 06-
pamileHa JIeHTaMH ¢ KpYXKaMH B HuX. [lajee HIET psix nanbMe-
TOK, a N0 HAMH CT OpHAMEHT C_ CBOHX
nseroB. ITox sTof momocok noMemen Apyr 3a APyrom PAR Gesix
(HTYpOK—TeJIAT H KO3 Ha CHHEM ()OHE, BEPOSTHO, CBSIIEHHEIX
KHBOTHEIX. B cllefyiomem psily nanb! cBSIIeRHble IepeBbs, pHT-
MHYHO co o B
THADAX, YKPALICHHEIMH DOramMH. OTOT ODHAMEHTABHBIA SN
TIOCTPOEH TaK, 9TO K IOJIOBHHE AePeBbeB  (Hrypsl G6Oros crosir
CIMHOM, MHaue GbUI GBI HADYIIeH NPHHLMI HX IBYXCTOPOHHETO
pacnonoxerrs. Ilnatbst G0ros KpacHsle, H OHH XOPOILIO BEIENS-
I0TCS Ha CHHeM ()OHe, JIHIA CBETJIble, JETAMH BHIIOJIHEHE! YepHo#
Kpackoit. Mispanu sTH neGonbmue GHrypkn (Bhic. 7,5 cM) pac-
c xak NBHBIA DHT pAR.

Ypapry ZiepeBa co ciy-
KHTEJISIMH KYJIbTa OKOJIO HEro XOpOLIO H3BECTHA 1O MHOTHM npH-
MeTaM (H300paXKeHHs Ha JIOGHBIX 9aCTSX LLIEMOB Aprumra I,
Capaypu II & 1p.). Dra Temarnka TDHCYIla TaKXe HCKYCCTBY
IlByp , T OHa panbie. Bo Beskom
CIydae, paHHKe HX IDHMEDH MOKHO BHAETh B DOCHHCSX ABOPHA
Kap-Tvkyasra Huryprer (X111 5. 1o H. 3.), B uactHo Konrek-
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nuu MopraHa HMeeTcs H306paKeHHe fepeBa, YBEHYaHHOrO rojo-
BO#I YeJIOBeKa, U3 Yero AejaeTcs BBIBOJ, 4TO JApeBO XH3HH CHMBO-
BeceHHeil

P
TIPAPOJEL.

Haxogen, BosBpamasch K 3peGyHHACKO! (pecke, oTMeTHM,
UTO NOJ MOMOCO# CO CBAMIEHHBIMH AEPEBBAMH CHOBA TIOMEIIEH DS

P a cHu3y BeA

THDAHAOA CTHIH3OBAHHEIX ILIOJIOB.

Takum o6pasom, xpam Gora Xaiju, 60rato OopMJIeHHEI

Hapazy ¢ H Hapy

TIOPTHKOM
YPapTCKOro HekycctBa (TaGim. 42—49).

Pocnucn T konku 1949 roxa
3Jiech TaKHe e 0GJOMKH INIHHSHOH 0GMasKH C OCTaTKaMH POCIH-
cH, KaK u B DpeGyHn. Bo BpeMsi CHJILHOrO N0Kapa, OXBAaTHBIIEro
LATafe b NPH WITypMe KPENOCTH, HACTEHHble DOCHHCH NOMele-
HHE# BTOPOro STaXa 0GBANMIHCH BMECTE C nepeKpriTheM. ITosro-
My (hparMeHTHl pocmHceli AOILIH JI0 HAC B CHJIBHO 06TOPeIoM co-
CTOSHHH H C H3MEHEHHeM IBETOBbIX TOHOB. Bce Jke H3 HHX yanoch
co6paTh H PEKOHCTPYHPOBATh OHH ODHAMEHTHDOBAHHbIH Kpyr, B
ILIeHTpe KOTOPOro HAXOIHTCS AHCK C OTXONAMIHME OT HEro JydaMi
(ra6x. 51). Kpyr yKpalleH no HapyXHOA CTOpOHE CTHJH30BaH-
HEIMH NIaJIbMETKaMH H DHCYHKAaMH TpaHaToBoro Jepesa. ITo cro-
POHaM JHCKa, MO-BHAMMOMY, GbUIH pasmeuleHBl QHrypsl (aH-
TACTHUECKHX JIBBOB W GEIKOB C YEJOBEYECKHM TyJIOBHIIEM. Cox-
PaHmIach YacTh JIHLA, ParMeHTHl KpHUIbEB H OJEX/a ¢ Xapak-
TEPHBIM y30DOM IUIAThsl, KOTOPEIE COCTOSUIM H3 KBaJPaTOB C BEI-

B HHX Cpenu sTHX HMeeTCst
TaKxke (parMent ¢ YacThio JbBHHOMN rpuBHL IIpu packonkax Teii-
eGanHK OCTATKH HACTEHHBIX POCIHCEH 0GHApyIKeHbI JHIIb B Of-
HOM MeCTe, T0STOMY COBEDUIEHHO 5ICHO, YTO B YGDAHCTBE BHYT-
PEHHHX MOMEIIEeHKH (HTA/e/IH OHH He HMeJH TOTO SHAueHHs|, KaK
BO ZBOpIE YPapTcKOro mapsi B OpeOymH. -

Y nrecMOTps Ha TO, 9TO (peckn DpeGyHU COXPAHHIKCH JHIIL

B BHJE OTAEJbHEIX DaSPOSHEHHEIX (PAarMEHTOB, He BCErfa CKJa-

HEIe Bee XKe HX cocros-
HHEe TOBODHT O SHAUHTE/LHOM Da3HOOGDASHH TEMaTHUECKOro
3aMbIC/Ia, S8aJIOKEHHOTO B HX OCHOBY. Clle/oBaTe/bHO, ypapTCKue
POCTIHCH, KaK 06a1acTh 0 0 TBOP-
uecTBa, NIPHOGPETAIOT BECbMa BaXXHOe MECTO B KyJbType YpapTy
u Jlpesrero Bocroka.

B Ham anpGom TaKxKe J) D!
(parments pocnucelt u3 packonox Aarhin-rene (Typuss, apxeo-
Jqior Takenn Osrioy), KOTOpBIE IO CBOHM (hOpMaM, MaHepe HCIOJ-
HeHHsl H AJHTPE KPacoK OGHapYXKHBAIOT MHOTO OGILEro B poc-
nHcsix Opebyii (1epeso KHSHH ¢ GOKECTBAMH Nepel; HAMH, reo-
METPHUECKHE H PACTHTe/bHbIE OPHAMEHTHI B BHAE YepeyIOUHXCH




PSAOB, NaIBMETTH!, POSETKH, GalIeHKH, a TaKiKe Leble KOMIO3H-
muH B Ap.). IIpu 5ToM Ha AJThIH-Tene, Kak u B DpeGyHH, Hapsay
C KyJIbTOBO} 3HAYHTEJIbHO! Gbli1a H CBETCKAs TeMaTHKa pOCHHCei,

py B pszte p .
HeGOMBIIYIO CLIeHy H3 XKHSHH JKHBOTHOTO Mupa. CyJIsi O OTAeNb-
JaHHas CleH-
Ka pashIrpHIBajIach B Jiecy. 31ech BCTPETHIHCD JIeB (XOPOLIO H3-
BECTHBIA 110 MHOTHM 3PEOYHHACKHM POCIHCSIM) C OJieHeM (coBep-
LIEHHO He BCTD #cst B 9THX 5 H3o6pa-
3WJ1 3Bepell CTOSIIMMH JDYT NPOTHB JPYra B HANDSDKEHHOH mose
10 0Ge CTOpOHAI OT iepeBa. B ciieniyionienm Kazipe STOM CleHbI 1O~
KasaHa ApaMAaTHUECKas PasBAsKa: JIeB YCIeN NPEBPATHTS OJeHs
B CBOIO JKePTBY, YHOCH €ro B CBOeH MOTrydeii mactu.
B

GBITh MO-
JKeT, a/IeKO He MOJHOCTHIO, He OTHOCHTCS K YTHAHTApHBIM [IpO-
IeccaM MOBCEAHEBHON GLITOBOH JKH3HH YPapTOB, KAKHMH SIBJISI-
o1, oxora, BO W /p.,
JZOGbIYei MHLIK [UIA CaMOTO ueJoBeKa.

3pech 3aneyatviena OGbIuHAs JIECHAS CUEHKA 3BEPHHOTO Gbl-
Ta, BHIBOASIIAS HAC 32 NPEJENbl 10 CHX [IOp NPHBBIYHON Tpajii-
ILHOHHOR TEMaTHKH ypapTckux ¢pecok. IToHsTHO nosToMy, uTO
(pecka u3 ANTHIH-Telle, KaK H BCE OCTAJbHBIE CBETCKHE dpeckn
OpeGyHH, SHAYHTENBHO DACUIHPHIH HALIM TIPEACTABIEHHS O 60-
rarcrse H CBETCKHX 3ai0-
JKEHHEIX B IaHHOH, TO/IbKO Ha4aToli HCC/IEIOBAHHSMH, HHTEDECHO
06/IACTH yPapTCKO XyNOMKECTBEHHOM KyJIbTyphi—ee (peckoBOji
JKHBOIHCH.

Boratsle Tpajuuan  ypapTCKHX DPOCTHCEH, B MOC/EAyIOLIHE
BeKa BOCIDHHSTEIE 3aDOXKAAIOMEACs apXHTEKTYPO apMsH, fpsi-
MBIX HACJIELHHKOB KYJbTYDEl STOH [DEBHEBOCTOYHON CTpaHBI,
TDOSBH/IHCH B CBOEM HOBOM BHIE. DTa SBOJIOWHS CTAHOBHTCH
OCOGEHHO HATVISIHOMN, eCiH OOPAaTHTHCA K AeTalsiM JEKOpAaTHB-
HOro y6paHCTBA DAaHHHX KYJIBTOBHIX IOCTPOEK WJIH HEKOTOPBIX
XaukapoB (KPEecTHhIX kaMHel) ApmenuH. B HHX MOXeM BHZeTh

10 ypap OPHAMEHT: KOHIIEHTP
KPY2KH, BOCEMHJIENIECTKOBbIE DO3ETKH, NaJIbMETKH, CTyNeHuaThie
THPAMHAKH H Ap.

ATaBH3M STHX SEMEHTOB YGEIHTENLHO CBHATENBCTBYET O
HaJlHIHH KOTOPBIi c ray-
GOKO# APEBHOCTH H BEIAET He TOMBKO YPapTCcKHe, HO i Gosee OT-
LalleHHbIe MECONOTaMCKHe KODHH.
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rmenia is a very ancient country.

Its history which takes its source

from the remotest centuries and is

characterized by periods of rise and

fall, produced and preserved, over and below the surface of

the earth, numerous memorials retracing the culture of the past.

Through all the epochs of its history that culture has always

been under way, in motion. In the process of this evolution a

definite sequence has been established between the aspects of

these memorials revealing the traditions of successive eras, be-

ginning from primitive—communal society unto the Ancient
Eastern and the traditions of classic and popular art.



At the énd of the second millenium B. C. Urartu— one of
the most powerful states of the East— gradually emerged from
the union of numerous tribes inhabiting Nairi in the Armenian
highlands. Known under the Assyrian denomination of ,Urartu*—
or ,Biainili“ as to the aborigines—it comprised the territory
lying around lake Van, on the eastern shore of which (within
the precincts of the contemporaneous town of Van) was found
its capital — the town of Tushpah.

In the middle of the IX century B. C. Urartu secured for
itself such a powerful position in Hither Asia that even Assyria
began to yield to its power.

For a long time the principal sources of our knowledge
concerning Urartu were the written memorials, particulary the
Assyrian. But during the last 30 years the archeological exca-
vations conducted on the territory of the Armenian SSR pro-
vided a wealthy material about the culture of that country, the
most ancient of all those having existed on the territory of our
fatherland.

Wide-scale excavations have afforded to study in detail the
history of the ancient Urartaean cities and inhabited localities
discovered around the hills of Arin-berd (ancient Erebooni),
Karmeer-bloor (Tayshabaini), Armavir and Davti-Sar (Argisti-
khinili), as well as in the vicinity of the villages of Aragats,
Elar (Dar-Ani), Tsovinar (the town of god Tayshaba), etc.

Apart from the archeological material characterizing the
culture of these towns, the excavations brought to light memo-
rials of Urartaean epigraphy, including highly valuable informra-
tion about the history of Urartu in the VIII—VII centuries B. C.

Among the cities which have been excavated one of the
most important is Erebooni, spread over the hill of Arin-berd.
The latter rises on the south-eastern borders of Yerevan,
between the districts of Nor-Aresh and Vartashen, where the
ruins of the once mighty stronghold have remained.

During the excavations 23 cuneiform inscriptions ~pertain-
ing to the Urartaean kings Argistis I, Sardur II and Rusa IIl
have been discovered in different places of the stronghold. They
refer to their building activities and the construction, on the
territory of the stronghold of a great palace, temples and a
number of premises for storing cereals and other agricultural
products.
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Two of the cuneiform inscriptions we have excavated,
identical in content, are dedicated to the foundation of the
city’. They read as follows:

.By the greatness of god Chaldis, Argistis, son of
Menuas, built this mighty stronghold and proclaimed
it Erebooni for the glory of the country of Biainili
and for holding the enemies in awe. Argistis says...
the land was desert, great works I accomplished there.
By the greatness of god Chaldis, Argistis, son of
Menuas, mighty king, king of the country of Biainili,
ruler of the town of Tushpah.

Thus, from the depths of centuries resounded the name of
the ancient town and that of is founder. Later on, by comparing
the above-mentioned text with the well-known Khorkhorian
chronicles ascribed to the same king and discovered in the
region of Van, the date of the city's foundation was exactly
determined; that was in the fifth year of Argistis I'reign. The
stronghold of Erebooni, the first large-scale Urartaean construc-
tion located north of the river Arax, in the Ararat plain, was
at that time the second, after- the region of Van, among the
most important economic, administrative, political and military
centres of the country. Moreover, it served as the king’s
residency during his campaigns against the northern countries,
to which the Urartaean rulers attached a very great importance.
The stronghold was secured with a mighty garrison-- the
bulwark of the State on its northern frontiers ,for holding the
enemies in awe".

Under Argistis 1 the Ararat plain, the slopes of Mount
Aragats and a part of the region surrounding Lake Sevan were
already firmly united to the kingdom of Van which had for a
long time strived to conquer the fertile lands of the valley of
the Arax and the mountainous regions abounding with cattle.

The first achievements had been realized in the days of
Menuas who had reached the south bank of the river Arax
and the slopes of Aragats. There he built a stronghold to serve,
evidently, as a bridgehead for his future campaigns, and called
it by his name — Menuakhinili. These campaigns were later on
developed on a large scale by his son, Argistis I, under whose

2 This cuneiform Inscription was found by me on the 25t of September 1950.



reign Urartu” witnessed the epoch of its greatest power. As a
result of these campaigns the territories that had been conquer-
ed were quickly exploited and meliorative works were carried
out, mainly for creating settlements and laying irrigation canals
for the development of agriculture.

Six years after the foundation of Erebooni the need of an
important administrative-economic centre was felt. It was created
within the territory of the hill of Armavir under the name of
Argistikhinili and continued to develop under Argistis’ son —-
Sardur 1I.

In the VII century B. C. another Urartaean stronghold
which was named after Tayshaba—the god of thunder, lightning
and war—appeared in that region of the country of Aza. It
was founded by king Rusa, son of Argistis Il. The ruins of
Tayshabaini were uncovered on the hill of Karmeer-bloor, in
the south- western district of Yerevan.

The historic fates of Erebooni and Tayshabaini were close-
ly related in remote antiquity. One of the signs of their ai-
finity was revealed during the excavations of Tayshabaini. A
great number of artistic obtects brought from the stores of
Erebooni, i. e. helmets, shields and quivers, were found here.
Inscriptions related to king Argistis 1 were still found on the
shields, thereby attesting to the fact that these objects were
specially made for.the town of Erebooni.

Besides the military artifacts, many other objects manufac-
tured in honour of the foundation of Erebooni, including an
ancient statuette of a god having the aspect of a warrior, with
its bronze-made details—a diadem, a belt, a sword, a quiver,
an arrow-head and a spear—were also found in Tayshabaini.
On a bronze pedestal pertaining to the statuette and found at
a distance of 2 meters from it, the following inscription has
preserved:

»To the god Chaldis, for his master,. this object,
Argistis, son of Menuas, prepared when the city of
Erebooni was built*.

Thus we have been acquainted with the complex of bronze-
made artifacts that existed in the citadel of Erebooni in the
period of its flourishing.

Erebooni outlasted the stronghold of Tayshabaini. The lat-
ter was destroyed approximately in the year 585 B. C., due to
the plundering raids of the Scythian tribes, and ultimately was
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committed to the flames, whereas life continued as usual in the
old Urartaean city of Erebooni.

The last of the Urartaean kings. Rusa, son of Erimena,
has left a cuneiform inscription related to the construction of
the granary. But at that period the building works had no more
the scope they had gained at the time of the rapid flourishi
of the stronghold in the VII century B. C.

After the fall of Urartu (in the VI century B. C.), which
took place in the early-Armenian era—when these territories
fell under the rule of Achaemenidian Iran—Erebooni became
the centre of one of the Iranian satrapies.

At that epoch of the town's history the Achaemenidians
carried out a fundamental reconstruction of the existing monu-
mental buildings of the citadel and adjusted them to their own
requirements. Thus, by reconstructing the temple of god Chaldis
through the extension of its portico with an identical colimned
space, a large thirty-columned hall, the apadana, was created to
serve as an assembly room for the rulers of the satrapy. The
reconstructions involved also the central part of the palace, the
peristylar courtyard and the temple of Soossy, which were
converted into a temple of fire.

Characteristic archeological materials, including arrow-heads,
bits and beads, have remained from the Achaemenidian epoch
of the citadel's life, while two silver coins of Miletian mintage
and dating back to the V century B. C. proved to be particu-
larly important for the chronology of the whole complex. That-
group of archeological artifacts has recently been supplemented
with new relics of art—silver rythons (also dating from the V'
century B. C.), which were found in one of the sections of
the city's territory. These rythons, especially the one figuring a
horseman, are unique objects of art related to the Achaemeni-
dian period (tables 55, 56).

Thus, Erebooni represents that rare focal point of Antiquity,
that borderline between the Ancient East and the epoch repla-
cing it, where the building art of Urartu, at the end of its
historic life, was combined with the art of the Achaemenidians,
thereby assimilating all that was available from the cultural
achievements of the Ancient world. That was realized at a time
when the Urartaean building traditions were still alive and their
technical skill had not yet vanished, while their ancientness had
not been excelled by time.
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The architectural, archeological and ethnographic material
brought to light on Arin-berd testify to the fact that life in Ere-
booni (founded in 782 B.C.) was not interrupted after the fall of
Urartu and Achaemenidian Iran, but proceeded until our days.
Erebooni became, archeologically speaking, the earliest core of
Yerevan and preserved through it its initial, though slightly
modified through: the centuries, denomination: Erebooni—Ere-
vooni—Yerevan.

In 1968, on the 2750" anniversary of the foundation of
Yerevan, capital of Soviet Armenia, its ancient stronghold was
almost completely cleared of the thick layer of earth deposited
on it, due to the systematic excavations carried out during 18
years on the hill The excavations have revealed the plan of
the stronghold, showing a huge triangle in its outlines, and
enclosed within mighty ramparts built on three rows in the
south—eastern, comparatively less precipitous side of the citadel.
Within the complex of the stronghold’s buildings are found
an external portico with six column bases, the temple of the
god Chaldis, the palace of Argistis I with its peristylar courtyard,
columned halls, a palatial temple, and a number of storerooms
(fig. 1).

> The monumental buildings  of the citadel—the palace and the
templ e richly d d with wall-paintings, the over-all
extent of which, according to our calculations, makes up 2000
square meters.

The excavations conducted during the last years at Arin-
berd, Karmeer-bloor and recently at Altin-tepe and Aznavour-
tepe (Turkey) have quite obviously shown that in Urartu ar-
chitectural wall-paintings constituted an almost integral part of
its buildings—ecclesiastical as well as secular.

These wall-paintings have considerably changed our concep-
tions about the artistic decoration of the interior of Urartaean
monumental buildings and have shown that the mural, as a field
of artistic creation stood on a pretty high level.

Unfortunately, the deficient state of the wall-paintings
doesn't give a sufficient idea about their character and con-
tent. Usually the excavations provide only separate friable pie-
ces of plaster with the remnants of the paintings. But in spite
of their bad condition these fragments reveal quite explicitly
the proficiency of their originators and the richness of compo-
sitional forms involving geometrical and vegetal motives as
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well as human and animal figures. Their religious themes imply
a procession of gods, sacred animals and the tree of life, whe-
reas the secular themes refer to hunting scenes, cattle-breeding
and agriculture.

The composivion of Urartaean wall-paintings is represented
on a single plan and arranged in alternative rows and horizon-
tally laid stripes. It is quite likely that such a combination
derives from the earliest conceptions about perspective designs
the depth of which is determined by the strictly measured rythm
of the painting’s horizontal stripes, with its figures developing
upwards, as if towards the distant horizon. Sometimes the
composition” of the frescoes is reduced to a definite geometrical
form—a disc or a frame (Karmeer—bloor).

Precisely for that reason, and in spite of the small size of
the fragments that have reached unto us from the formerly
large compositions, their restoration proved to . be not too
difficult a work, owing to the recurrence of their elements.
That has allowed to restore on the reconstructed walls of the
citadel the wall paintings of the exterior portico and of the
peristylar courtyard while those of the small hall of the palace
and of the portico of god Chaldis' temple have been partially
repaired.

The technique of execution of the wall paintings has also
been determined. It can be retraced that the markings on the
walls were done by drawing lines and circles with a ruler and
a compass. Then the contours of the pictures were drawn on
the surface of these walls and thereafter painted in red. Sten-
cils were not used for the paintings their designs are drawn at
will, with a steady hand and in graceful lines, attesting to the
great skill and expertness of the artists and their mastery of
the graphic arts. And if that proficiency is convincingly enough
revealed in the secular themes (hunting scenes, agriculture and

ing) and throughout the iarities of the painter’s
cast, with a typical nuance in the arrangement of lines and
dimensions, the non-secular paintings never exceed the bounds
of the official, strictly defined compositions and the precise
manner of their execution. Itis characteristic that while drawing
ornamental motives or human figures the Urartaeaen artists kept
to definite rules of proportional structures which were applied
also in architecture, And yet, the wall-paintings of Arin-berd




may be distinuished not only by the arrangement of their deta-
ils, but also by the harmony of their brilliant colours.

Light and dark blue, different shades of red, green, ochre
and black were the colours usually laid against a light back-
ground. As we notice, the palette was not very” rich, but the
combination of brilliant and expressive colours created a sound
effect, whereby the tonality of the paintings was mainly ascribed
to dark blue and red. So far we have met no case of colour-
mixing in the wall-paintings of Erebooni. As a rule they were
applied separately. However, their different shades were obtained
by increasing the density of the given colour, and possibly by
applying a second layer of that same colour. The existing re-
mains of the wall-paintings show that among the different colours
which were applied on them dark-blue and black have been
preserved relatively in a better state through the centuries.

Natural and artificial colours were equally used for these
wall-paintings. A great quantity of briquettes of dark-blue colour
was found in one of the vessels discovered on Karmeer-bloor,
while the colours found on Toprakh-kalé were in the form of
powder.

The methods that were applied by the Urartaeans for ob-
taining these colours were already known in Messopotamia.
Thus, white colour was obtained from gypsum, black—from
coal, red—from ferric oxide, while scarlet was obtained from
lapis-lazuli in powder. Copper, tin, lead and a number of other
metals and raw materials were also used for preparing colouring
matters. The latter were applied to a thin coating cofoured. in
white which covered a° coarse one (compounded with straw)
that was laid immediately upon unburnt brick walls.

Unfortunately the largest fragments of wall-paintings have
been found among the excavated remnants sometimes piled up
in several layers. Those which were lying with their face up-
wards have preserved their genuine state. The others, lying
upside down, had left their marks on the layers of the demo-
lished walls.

A few of the wall-paintings were covered with a layer of
clay. They are probably related to the second period of Ere-
booni's historic life, when the damaged but still standing mu-
rals were coated during restoration work.

The comparison of the wall-paintings. identical as to their
composition and found in different parts of the Urartaean State,
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from Arin-berd to Altin-tepe and Aznavour-tepe, reveals that
they were achieved according to definite traditional rules, owing
to which their elements assumed the character of legitimate
forms. Besides, the principal theme of compositional structure
depended not as much on the exclusive will of the patron, as
on the age-old regulations established during the process of
empirical creative searchings.

A similarity can'be observed between the Urartaean and
Assyrian wall-paintings, their ornamental topics, compositional
arrangements and the interpretation of their elements. And though
the Urartaean wall-paintings, and Urartaean art in general, show
conspicuous signs of Assyrian influence, they assumed, during
a long process of development, a characteristic colouring which
has imparted to them an inimitable originality. Having adopted
the decorative methods of Assyrian art, the Urartaean artists
considerably improved them and introduced their own, cha-
racteristic achievements in the art of the Ancient East. The
wall-paintings of the Assyrian centres, such as Dur-Sharrukin,
Nimrud, Tel-Borsippa, etc.—have much in common with the
Urartaean paintings; stepped turrets, rosettes, palmettos, pome-
granates, the sacred " tree with the deities standing on both
sides of it, ornamental compositions of friezes, richly decorated
discs and incurvated quadrangles, next to which are displayed
the figures of winged bulls with human heads (Sheduh), of
lions and of bulls prostrated on one foot.

Thus, the formation process of Urartaean monumental pain-
ting was closely interrelaled with the art of ancient As-
syria. Coming down from remote centuries Sumerian culture
served, in all evidence, as a tradition for them, for the oldest
models of its paintings have been found in the temple of Tell-
Ukair (Urukian period).

Together with the wall-paintings, the Urartaeans assigned
a considerable place to monumental sculpiure, which embodied
the earliest forms of the synthesis of the arts. That is revealed
by such relics as the well-known Assyrian relief depicting the
temple of Mussassir or the recently found reliefin Adildjevaz, etc.

The wall-paintings of the exterior portico of the citadel.
In 1968 fragments of the wall coating with the remnants of a
mural pertaining to the half-demolished portico were found in
the southern part of the citadel, in proximity of its external



ramparts (tables 1, 2). The portico represented an open gallery
having six columns on the front side and a staircase stretching
throughout its length.

The Urartaean artists didn't fail to take into account the
scenic perception of the portico with its colourful murals view-
ed from the near as well as distant approaches of the citadel
overhanging the surrounding territory.

Judging from the small fragments of the coating, the walls
of the portico were covered with a painting, the compositional
arrangement of which consisted of multiradial stars dressed in
in a circle. The largest among them, regularly set along verti-
cal and horizontal lines, enclosed in staggered rows similar but
smaller stars set on a light-blue background. Over that mural,
in the upper part of the wall (under the ceiling) was found a
frieze, the reconstruction of which revealed the six ornamental
stripes composing it.

The first or upper stripe was filled with rosettes, the se-
cond—with palmettos, the third—with palmettos coupled with
blossoms. Then came a row of ornamental figures in the shape
of stepped turrets, and beneath them are found sacred trees
depicted with deities standing nearby. The frieze lying under-
neath was bordered with a garland of pomegranates with trifo-
liate circles in its lower part. It was coloured in red and dark
blue, applied against a light background.!

The wall-paintings of the palace of Argistis I. The main
parts of the palace of Erebooni were the peristylar courtyard
with the temple of Soossy on the west and the assembly rooms.
Judging from the separate fragments of the coating the walls of
the peristylar courtyard were painted in red, while those of the
temple of Soossy had a dark-blue shade, thus affording a har-
monious unity of contrasting colours in that section of the pa-
lace (tables 3). As indicated by the available remains
of the wall-paintings, all of the walls erected in the central
part of the palace had a common, as to its compositional struc-
ture, frieze which consisted of stripes filled with the already

* New ornamental sculptures of fantastic animals projecting from the podium
enclosing the stalrcase on both sides were achleved during the reconstruction of the
portico in 1968. The sculptures were given the shape of Urartaean statuettes decora-
ting the throne of the Urartaean king, as found at the excavations of Toprakh-kalé
and Van. The original winged lion figuring with a human trunk and 3 stope face
With inlaid eyes, was wholly covered with a thin sheet of gold,
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mentioned elements of the portico’s frieze and distributed, from
top to bottom, in the following order: rosettes, palmettos, step-
like turrets, sacred trees with the figures of deities standing
close at hand, and a garland of fruits.

The image of sacred trees and deities, executed accurately
and on a high artistic level within these palatial friezes, is
worthy of attention. Thus, on a fragment pertaining to the up-
per part of the picture we can see that their dresses were not
painted in a single shade but revealed additional hatchings
emphasizing their trimming. In this way the artist modulated
the size of the human figures and conferred an additional tona-
lity to their colouration. Small elements, such as a tiara, are
depicted unto their details in these figures (7,5 cm) showing, for
instance, a cone ornamented in its upper part with drooping
semicircles, whereas the lower part reveals a horn-like design
symbolizing a deity. :

We may notice some difference between the figures of sac-
red trees which were discovered in the palace and those which
were found in the remaining part of the citadel: in the palatial
wall- paintings their shape is more expanded.

It is quite likely that the temple of Soossy had, apart from
the frieze, another wall-painting to which may have belonged
the large palmetto found under the aspect of a fragment in front
of the temple’s facade.

The wall-paintings of the small hall of the palace. The
small hall of the palace (8.0X17.0 m.) is found in the middle
part of the complex of palatial buildings, on the east of the peri-
stylar courtyard, to which it is connected by a couple of ante-
rior apartments. The eastern wall of the hall has two niches, on
the clay coating of which the hardly perceptible traces of the
original wall-painting have remained. (fables 8,9).

During the excavations conducted in 1961 a large fragment
of a mural (1,28%1,53 m), well preserved in its lower part
was found near the western wall. It represents a large bull, lying
prone on one knee before a large figure resembling a square,
the sides of which are incurvated, and wherein a circle orna-
mented with a rosette and other elements is inserted (table
10—14).

The mural of the lower part of the wall began at a height
of 0.42 m. from the level of the ground, It figured a large belt



1.28 m. high, with horizontal articulations. The upper part of
that mural figured a row of palmettos, as is usual for the mu-
rals of Erebooni; the lower—a row of steplike turrets, and be-
neath them—sacred trees and deities standing by their sides.
Under that row was drawn a stripe depicting prostrated bulls
(table 10) and large figures resembling incurvated squares. The
extension of that composition shows that bulls have been re-
placed by lions (table 12). Beneath that large belt we meet again
a row of sacred trees, and below it a stripe of ornaments in the
shape of a garland of suspended fruits (discs, decorated on the
lower side with trifoliate figures and reminding of the pomegra-
nate).

The separate large stripes of that mural are divided, in their
turn, into narrow ones decorated with rosettes corresponding to
the usual Assyrian ornaments figuring, for instance, on the Bala-
vatian gates of the palace of Shalmaneser III.

Thus, besides the paintings of the frieze, which is similar
to the friezes of the former premises, a new compositional de-
sign of wall-paintings appears in the small hall of the palace.
Meanwhile, judging from the separate fragments found in this
place, such as a big eye, a hand or the parts of a wing, that
hall was decorated, thematically speaking, considerably more
sumptuously.

Incidentally, we may remark that the southern wall of the
hall has, on a level of two meters above the ground, three ca-
vities which should probably be ascribed to the bronze nails—
»ziggaties“—by means of which the rugs and the fabrics addi-
tionally decorating the interior were fastened to it.

The richness of the hall's decorations, the walls of which
were almost completely covered with murals, conformed with
the apartments preceding the hall. Unfortunatnly, however, their
murals have not been preserved as much as those of the hall.

The wall-paintings of the large hall. The large hall
(12.5X49.0 m.), located in the eastern part of the palace, was
its last extension (second period . of the palace constructions).
And though it was found in a new building, the hall, together
with the apartments preceding it, was isolated from the remain-
ing premises so far as its entries opened on the citadel’s
square, on the opposite side of the temple of the god Chaldis,
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Inasmuch as the hall was compactly built all over its con-
tour, it was illuminated from above through window openings
made beyond the ceiling of the aparatment adjoining it.

Of the five wooden columns erected on the longitudinal
axis of the hall there are left only four of the bases made of hard
tufa, each of them bearing the following cuneiform inscription:

By the greatness of god Chaldis, Argistis, son of Menuas,

built this house*.

The walls of the large hall were apparently painted unto a
level of 4,5 m. and in such an aspect that hall should be consi-
dered as a remarkable production of Urartaean art. However, in
the last period of its existence it served as a wine store this
fact is attested by the large vessels dug into the earth which
have been found during the excavations. Therefore, it is by
mere chance that a few beautiful fragments have remained of
the once sumptuous frescoes of the hall. It is quite probable
that in the A idian epoch the ind of the wall's
clay coating, found in the north-western section of the hall to-
gether with these fragments, were gatherd, rammed and levelled
unto a height of 0.40 m. for covering the bodies of the jars.
In this way these wonderful wall-paintings have reached unto
us kept into the thickness of the clay. They involved religious
as well as secular themes. To judge from the available remains,
the latter, although revealed for the first time in Urartaean art,
implied rich multisecular traditions.

The mural fragments found in the thickness of the floor
lend themselves to be restored, which makes it possible to re-
veal the topics of a number of compositional structures presen-
ting many similarities with the art of the Ancient East—Assyria
and Egypt in particular.

The wall-paintings of the large hall duplicate in their lower
part the corresponding composition of the small one. Here also
we find a large stripe, with the only difference that in front of
the incurvated squares which are decorated with discs, we find,
next to the kneeling bulls and the lions standing erect, fantastlc
beings in the aspect of winged lions and bulls with a human
trunk, as is commonly met with in the Assyrian works of art
(table 23). That large stripe had a framing similar to that of the
small hall's mural: in the upper parts—palmettos, steplike turrets,
sacred trees with deities, while in the lower—also sacred trees
and garlands of fruits.




The extension of that wall-painting into the depth of the hall
includes human figures standing before the incurvated squares
instead of the kneeling bulls and the lions figuring in the pre-
vious wall-paintings. In this connection we may remark that in
the images of bulls lying beside the sacred tree (made on the
bronze helmets found in Tayshabaini, but originating from Ere-
booni) two kinds of deities are depicted: a) bearded and winged
(cherubs), and b) beardless and without wings.

In the wall-paintings of Erebooni the figures of the bulls
lying beside the sacred tree pertain only to the latter category.

Referring to the example of the large figure of a deity, we
may assert that in the realm of painting, as also of architecture,
the Urartaean artists resorted to the method of proportional dis-
tribution for the edification of their forms, that method being
adopted as a rule in that branch of artistic creation.

Thus, it is evident that in this picture the width of the tiara
served as a module for the determination of the size of all the
figure (1X7), of the position of the hands (1X4) and level of the
fringes (1X1) (fig. 3).

In front of that large figure of a deity there are four raws
of sacred trees which, in this case, have ordinary sizes corres-
ponding to the similar figures drawn within the large stripe fra-
med on its upper and lower parts (table 26).

Right here, in front of the doorway, fragments of wall-pain-
tings representing a procession of gods have been found; the
upper parts of both of the trunks figuring on one of the frag-
ments have been relatively well kept, while the rest has been se-
verely damaged (table 15). The gods are figured beardless, deco-
rated with horns and with ribbons dropping over the back. One
of them is holding a bucket in the right hand and a sacred tree
in the left. The other, on the contrary, holds a twig in the right
hand and a bucket in the left. These figures are executed in a
traditional style: identical faces for the gods, their attitudes rest-
rained, the hands holding the twigs with ihe palms open (table 16).

In the wall-paintings implying a secular them such figures
are usually drawn with one of the hands raised up and the palm
closed, while here the artist who shaped this conventional figure
holding a holy twig with the palm open hasn't changed the posi-
tion of the fingers.

Under that painting, on the right of the doorway, is depict-
ed a scene represeting sacrificial bulls, In all evidence, it is the-
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matically related with the scene of the gods' procession (table 17).
The animals are drawn accurately, with an ornamental layout of
the upper part of the trunk, the analogous designs of which are
often met with on the images of bulls made on the Urartaean
bronze shields and on the stone-carved frieze found at Toprakh-
kalé. The bulls are driven by a man of whom only the lower
part of the trunk, also accurately drawn, has remained. It is wor-
thy of notice that he is not driving the animals forward with a
lash in his hand, as usually depicted in the analogous secular
scenes, but is walking in front of them as if leading them after
him.

A number of fragments, which can be classified in three groups
according to the state in which they have been kept, were
discovered in that hall (table 18). Thematically they are obviously
related to the previous scenes. Their juxtaposition has revealed
that the turrets stood in the same row and at a certain distance
from each other, i. e. they had a strictly measured rythm, while
the very intervals, which are taken into frames,were also decora-
ted. These turrets are similar to the image of a building carved
on a plate found at Toprakh-kalé and to the bone-carved turret,
a fragment of which has been found at the excavations of Tay-
shabaini.

We can also detect a certain analogy between these turrets
and the basalt-made cubical block found at the Kafkalessi exca-
vations in Adildjevaz and considered by the archeologists as a
sacrificial erection. li may be assumed that the turret from Ere-
booni also answered to’ religious requirements. In this case the
thematic relati ip between the ab tioned scenes related
with the templar procession of the gods with the sacred animals,
becomes quite evident.

The upper part of the wall, where the mural came to an end,
was ornamented with a frieze bearing the images of two alterna-
tely arranged sacred trees. One of them is bordered with a line,
the upper part of which is semicircular. A similar image of a sac-
red tree is found in the layout of the frontal part of the helmets
pertaining to Argistis I and Sardur II. The other image repre-
sents a sepatately standing stylized tree with elevated branches
coloured in dark-blue and red.

A large-scale composition, the separate fragments of which
offer an idea of its initial aspect, was drawn between the frieze
and the aboye-mentjoned stripe of decorative elements, Hunting,




cattle-breeding and agricultural scenes, among the various frag-
ments of which those related to the hunting scene are remarkable
for their details, are depicted here.

The main element of that composition is the chariot carrying
a human figure. Of the former only the body has remained toge-
ther with a wheel furnished with eight spokes. The figure stand-
ing on the chariot has been completely spoiled, except in its
lower part which is covered with rich garments, as is suitable
for a person of the highest rank.

Another fragment shows the forelegs and a part of the
breast of speedily running horse. Judging from its size it also
belonged to the composition of the chariot (table 29).

Considered as a whole the hunting scene includes the relati-
vely small figure of a man, evidently a pedestrian hunter, the
lower part of whom has only remained. The comparison of that
figure with the one standing on the chariot shows that the image
of the king, or the mnotable person, is drawn in much bigger
dimensions—fourfold the size of the hunter’s—in accordance with
the aesthetic principles of the Ancient East.

The hunting scene is laid on a natural background including
separate pictures of trees, shrubs and a marshy spot overgrown
with reedy thickets (table 32).

The animals hunted by the Urartaean king belong to vari-
ous kinds. Among- them we can neatly discern the picture of a
feopard running headlong, which is accentuated by its flying
tail. Among the animal-depicting models of Urartaenan art that
highly successful compositional structure of an animal's figure
is remarkable for its penetrating dynamism. Within the stripe
drawn above the latter we can see the head of a wild bull hea-
vily bent forward. Apparently the animal has been struck by the
hunter's arrow and is shown at the moment of falling (table 31).

The figure of a calf hiding in a growth of reeds is also
particularly interesting. The animal has succeeded in escaping
from the hunter but has not fully recovered its senses and is
scratching its ear with its hinder leg, evidently trying to pull
off the arrow it has been pierced with. That figure enlivens in a
great measure the whole composition of the hunting scene. The
animal is drawn against a dark-blue background, while the thi-
cket is reproduced in graphical lines (table 33).

Together with the leopard's picture both of these figures
utterly dynamic in expression, considerably modify our concepts
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as regards the understanding of realism in Urartaean art. If we
refer to the image of the calf we can be easily convinced that
the painter has not only created a new compostional figure, but
also revealed a highly sufficient anatomical accuracy in his des-
cription of the animal’'s musculature.

The secular theme has afforded to the Urartaean artist lar-
ger means for revealing his creative individuality. That has re-
sulted in the fact that picturesque compositions drawn in po-
werful and expressive lines have appeared, as opposed to the
unnatural forms of ecclesiastical mural paintings.

Unfortunately the fragments which are available do not
allow to restore the hunting scene entirely. However, the gene-
ral character of the composition is clear, though it is revealed
to us in schematic outlines (fig. 4)

Among the remainders of the wall-paintings there are also
fragments related with the events which follow the hunting. Thus,
one of them deplds a huntergweanng an interesting garment
and a 1d; a turb: ho is making friends with
and feeding two dogs (table 34). The other fragment bears the
wonderful picture of a gamboling horse, the saddle and the
harness of which have been removed. The figure of that animal
is very delicately and gracefully depainted. A black horse, its
eye appearing on the white patch of the muzzle, in speedy
motion, and depicted on a dark-blue background, all of which
produce a deep impression. The artist, who might have been
restrained by the rules established in Urartaean art, has suc-
ceeded in this case to represent the image of the horse in such
a way, that the beauty of the animal's movement is depicted
with striking elegance (table 35).

It should be noted that the horse holds an important place
in the thematic productions of Urartaean art. It can be seen
under the aspect of a bronze figure among the objects found
at the excavations of Altin-tepe and on the reliefs of bronze
helmets, quivers and belts discoverd at the excavations of Kar-
meer-bloor. The sculptural image of a horse’s head, remarkable
for the anatomical accuracy, the expressiveness and the profici-
ency of its execution, is one of the most artistic artifacts found
in that place. (tables 35, 36).

As to the hunting scene it makes no doubt that its topic
was not unfamiliar to Urartaean art. Among many other analo-
gical examples it should be noted that in Erebooni, on the




north-western outskirts of the city, that topic has been found
under the aspect of a relief made on the bronze plates of three
belts. On these reliefs the hunting scene is led with a chariot,
together with pedestrian and equestrian hunters who are moun-
ted not only on bulls, but also on lions.

The simplicity of their composition, as compared with those
of the wall-paintings decorating the palace of Argistis I—espe-
cially the hunting scenes—should be underlined.

Together with the hunting scenes cattle-breeding is also
represented in very interesting murals, the fragments of which
were found separately and at different times—a fact that doesn't
contribute to establish the unity of their composition. And yet
we may conclude that one of these compositions represents a
flock of small cattle. The scenic composition is quite extended—
a flock of cattle moving in two different rows. In this way the
painter shows the dimensions of the flock which is shown ex-
panded in breadth. At the same time the figures of the animals
are drawn in close succession, so that each of-them is partly
concealing the other. The figures following each other in both
of the rows are outlined in black in order to avoid their min-
gling, thereby producing a definite. chromatic and compositional
effect. Here, as well as in the previous cases, the observance
of the artist for the-details of the figures, irrespective of their
relatively small dimensions, is rendered evident. Thus, for ins-
tance, the sheep’s wool is depainted in little curls surprisingly
alike their real aspect.

The upper end of the flock (on the left of the ‘painting)
draws our attention not only for the fact that it has been quite
well preserved, but also for the manner of expression (table 38).
In that part of the mural the picture of a shepherd who is lead-
ing the flock has been kept in full length, with the exception
of one of the legs which is missing from just below the knee.
Th man is wearing a long and beautiful dress, probably a felt
cloak. His headdress is also very original—a soft hat with a
couple of coiled ribbons hanging from behind.

The shepherd is driving the flock with a lash, holding it
above his head. Significantly enough, the lash is firmly grasped
in his fist. In this picture there isn't the slightest trace of for-
malism which might be observed in the scene of the gods’
procession—where the deities hold palm twigs in the open palm
of the hand.
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In front of the shepherd and immediately ahead of the
flock is seen the picture of a huge and shaggy black dog mov-
ing on with its mouth open. Another dog, the tail twisted and
the head turned back to the flock, is walking in front of it
(table 41).

Meanwhile, as though unsatisfied with such an expressive
arangement of figures, the artist, having depicted a scene of
everyday life devoid of any formal character, adds a new ele-
ment to its composition, thereby reproducing identically its na-
tural aspect. This additional figure is that of a new-born lamb
the shepherd is carrying cautiously in his hands. Throughout
that composition the painter’s keenness of observation involves
the details of the daily industrious life of Urartaean cattle-breed-
ers. However, it should be assumed that in the wall-paintings
of that hall the topic of cattle-breeding was implied in different
compositional exhibitions. For instance, one of its fragments-repre-
sents a cow grazing in a pasture, only the anterior part of
which has remained (table 38).

The next secular theme implied in the wall-paintings of
Erebooni is agriculture as depicted in the scenes of land tilling.
Unfortunately, only small fragments have been kept from the
latter, a fact which allows to speak only about their topics.
Thus, one of the fragments shows a bull's head, its yoke and
the upper part of a man’s figure driving the bulls with a lash.
The tiller is shown bareheaded, with a curly hairline. He is
wearing a shirt with the sleeves turned back. Another similar
fragment shows bull figures kept in a considerably better state,
but with the almost obliterated contours of a human figure. In
all evidence, together with the previous analogical fragments,
they represented a broad agricultural scene making an extensive
composition (table 37).

The picture implying an agricultural topic was drawn next
to the hunting and cattle-breeding scenes so far as in antiquity
all of these were equally considered as food-providing spheres
of human activity.

It is no less worthy of notice that in the wall-paintings of
the great hall, through the hunting, cattle-breeding and agricul-
tural scenes, nature has been equally depicted. We see in them
the genuine picture of a forest, separately standing trees and
even birds sitting on their branches.

The above-considerd Urartacan wall-painting depicting hun-



ting and agricultural scenes is particularly interesting from an
artistic point of view and has a great importance for the comip-
rehension of life conditions in Urartu.

Unfortunately, it is not the same with the wall-paintings
involving a military topic, the half-obliterated remains of which
have hardly reached unto us. One of these fragments has reta-
ined three figures which evidently belong to an extensive com-
position depicting soldiers marching in formation. The available
details of each of the warriors’ image afford a general idea
about their clothes, headdress, shoes and equipment. Their clo-
things were short, just unto the knees; their heads—covered
with broad-brimmed hats, the rims of which were rounded
upwards; the boots—wattled from the heels to the knees; their
outlet—worn on the back (table 50).

To judge from the reliefs of a great many bronze-made artifacts,
the infantry-men depicted in the wall-paintings should figure
along with the cavalry and the war-chariots. In all evidence, the
above-mentioned fragments, which cannot be brought together
into a single composition, belong to the latter kind of murals.

Among many other interesting fragments a small one re-
presenting the head of a horse catches a glimpse at tackled
horses striding along. That is evident from the position of the
belts on its breast drawn on the forepart (table 50).

While carrying out investigations on Assyrian palatial reliefs
B. B. Piotrovsky has shown that their compositions consist of
separate figures drawn according to patterns which were found
in the painter's workshop. A great number of these .patterns,
together with various graphical sketches, have remained to this
day, particularly those pertaining to the workshops of ancient

On careful examination and comparison of these various
reliefs one can neatly discern, affirms B. B. Piotrovsky, the

ination, by means of individual figures depicted in different
positions. Thus, for instance, a lion is attacking an impetuosly
running chariot, but its figure has a restful appearance, while
that of the king shooting an arrow is depicted on the chariot
in such a position that the arrow is noticeably deflected from
the needed directon. In .other words the compositional and func-
tional correlation between. the different figures and the coor-
dination of their actions has been upset. But in spite of that the
proficiency of the artist has imparted to the various composi-
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tions of these reliefs a definite refinement, ornamental integrity and
persuasiveness, in view of which Assyrian art is considered as
a truly realistic art of remote antiquity.

It is altogether possible that nothing of the like had ever
existed in the traditions of the Urartaean artists, for we know
that in their wall-paintings the rows are filled -with the same
ornamental motives, while on the helmets and quivers of the
Urartaean and on many other bronze-made artistic artifacts we
find duplicated images of horsemen and chariots. Without trans-
gressing such regulations the Urartaean artist has been able to
create ornamental compositions of another genre as those of the
wall-paintings found at the excavations of the large hall.

And thus, the large hall should be considered as the acme
of the palace of Erebooni where, along with the multiplicily of
the wall-paintings, the exiraordinary talent of the Urartaean ar-
tists and Urartaean artistic culture in general is displyed—thereby
confirming its outstanding role and place in the imitative arts of
the Ancient East.

The wall-paintings of the temple of god Chaldis. The
large temple of the god Chaldis, consisting of two premises—the
ziggurate and the portico furnished with a double row of co-
lumns—was erected on the square of the citadel and accounted for
one of the monumental buildings of the above-considered archi-
tectural complex. In 1968, when clearing the ziggurate's facade,
a cuneiform inscription was found amidst the excavated remains.
It read as follows:

»To (the god) Chaldis, (his) lord, Argistis, son of Menuas,
built this house... Argistis says...“. From these words it is not
difficult to infer that ancient-Eastern traditions were implied in
that building, according to which ziggurates were built only in
such temples, which were dedicated to the country’s supreme
deity.

As to the architecture of the external forms of the temple it
can be said they have much in common with Beit-Khilani, the well-
known palatial form of Syro-Hittite architecture (tables 42, 43 44).

The temple of Erebooni, alike the other buildings, was richly
decorated from outside as well as in the interior with wall-painti-
ngs and ornamental bronze shields which were found at the ex-
cavantions of Tayshabaini and had been offered fo the god
Chaldis by Argistis, son of Menuas.



To have an idea about these wall-paintings we should refer
to the fragments of the wall-coatings excavated in 1950-1955
and the restorations which were achieved in 1968 on the walls
of the partially repaired temple. The wall-paintings of the inte-
rior as well as those decorating the exterior had nearly analo-
gous compositional designs, i made of several friezes
which were quite different from each other. Here everything
else is settled within a usual range of ritual forms and topics.
Thus, for instance, the inner walls and the portico were orna-
mented with a frieze and with stripes bearing the image of a
deity (Chaldis), as well as paintings of a decorative character.
The frieze, as far as we succeeded to renovate the designs and
the colour of its separate fragments, proved to be identical to
the frieze of the external portico of the citadel. Below it there
was a row comprising the figure of a deity standing on a lion
(0,61 m.). His right hand is lifted, the palm spread open; his left
(completely spoiled) is stretched forward and holds some ritual
object. His bearded head is invested with a tiara similar to tho-
se of the Assyrian gods. From the headdress a ribbon is fal-
ling on his back. Everything points to the fact that for such
pictures the attitudes, the gestures and even the details are
strictly elaborated according to the established rules (table 46).

In the Urartaean iconography the effigy of gods standing
on animals is met in two cases, as indicated by the images im-
printed on the bronze belts and on the seals discovered at the
excavations of Karmeer-bloor. One of the gods is shown stand-
ing on a lion—that is Chaldis, while the other—Tayshaba, is stand-
ing on a bull, with the lightning in the hands, in conformity
with the belief that he was indeed the god of war and thunder.
Six large stones, with the image of god Tayshaba carved in
relief (more than 3 min height), have been found in Adildjevaz.
instead of the lightning that deity holds a twig of the sacred tree
in the hands. (fig. 5.)

In the Assyrian Pantheon there were many more deities re-
lated to animals. We know from the hisory of religion that in
remote antiquity the gods were represented in the shape of
animals, and that after their anthropomorphosis each of these
animals became the symbol of a deity, its attendant. Judging
from a drawing made on a reprint found at Toprakh-kalé, it
can be assumed that the lion was kept at the Urartaean temples
as a sacred animal.
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Analogical compositions (kings standing on lions) are met
in many works of art of the Ancient East. We may point out
for instance, to the sculptural group found on the main facade
of the sanctuary of Tel-khalaf, representing the chief of the
Hittite-Suberian hierarchy: Tayshaba—the god of war and thun-
der; the goddess Khepet; Babiana—the sun-god, depicted in the
Assyrian rock-carved images, efc... Hence, it makes no doubt
that this topic, which had taken its source from remote antiq-
uity, acquired a traditional character in the Ancient East.

Recurring to the paintings of the temple of Erebooni, we
can nofice that the upper part of the walls, in the portico as
well ¢s in the interior, was decoratcd with many-coloured ro-
scites (multiradial stars drawn in a circle) arranged in stagger-
ed rows on a uniformly dark-blue background. It is quite like-
ly that such a composition was meant to reproduce the sky-
vault together with the luminaries. The dark-blue area of {he
above-considered mural begins with a belt bordered with rib-
bons cenclosing on both sides blossoms which are connected to-
gether. Gwing to the colour range (red blossoms, green twigs
ochry backgr d—in a contrasting ination) the belt imparts
a harmonious tonality to the whole composition. The above-men-
tioned ornament embellished with blossoms, was widely dis-
tributed in the Urartaean works of art. It is met with on the
bronze shields of Argistis I end Sardur II, found in Tayshabaini
but originating from Erebooni. That same ornament- decorates
the beautiful silver lid of a vessel bearing concentric golden
stripes and an inscription of Argistis I, also found on Karmeer-
bloor.

The proportions adopted in the structure of the wall-paint-
ings should also invite our attention. The main decorative ele-
ments are the rosettes which are set in chessboard order within
a network of squares meesuring 4.4X4.4 cm each. That size
was adopted as being equal to 14.17,5 cm, i. e. 13 the
Urartaean cubit which is equal to 52,5 cm. The small rosette,
set on a dark blue background, has a diameter equal to

% - 4.4 cm.= 6.6 cm; the large one-l%(l% - 4.4cm)=99 cm.
Inside the large rosette is drawn a circle, the diameter of which
is equal to the sides of the squares—4.4. cm (fig. 6).

On the instance of that wall-painting as of the structure
of the above-mentioned figures we may ascertain that the pro-



portions were observed to the smallest details in the Urartaean
productions of art as also in architecture. And that points al-
ready to the fact that the aesthetic agreement between the
forms of their designs relied upon a strictly established system
of simple numeral correlations based on a concrete linear unity
of measure—the cubit, and not the least on empiri.al quests
prompted by personal conceptions of beauty.

The interior of the temple, which represents a large hall
(7.3%3.4 m.), as well as the portico, were decorated with mar-
velous wall-paintings combining the same ornamental elements
as above. Thus, the upper stripe of the interior frieze is orna-
mented with rosettes which include red and dark-blue incurvated
squares laid one over the other in order to form eight-petalled
stars. That stripe is bordered on both sides with ribbons inside
which small circles ara drawn. Then comes a row of palmettos
and below them a tier-shaped ornament with alternating colours.
Under that stripe there is a row comprising consecutively drawn
white figures—a calf and a goat depicted against a dark-blue
background—evidently considered as sacred animals. In the next
row there are sacred trees rhythmically alternating with upright
standing deities invested with horned tiaras. That ornamental
row is composed in such a manner that half of the deities stand
with their back against the trees, in order not to transgress the
principle of bilateral- disposition. The deities are dressed in red
and stand out against a dark-blue backgroand; they are bright-
faced and the details of the figures are drawn in black. From
a distance these small figures (7.5 cm in height) give the imp-
ression of a rhythmically ornamented row.

The theme of the sacred tree, with servitors of the cult
standing next to it, is well known from numerous samples of
Urartaean art (for instance, the patterns imprinted on the fron-
tal parts of the helmets of Argistis I and Sardur II, etc.)

That topic is also inherent to the art of Mesopotamia where
it originated at a much earlier period. In any case, its ear-
liest examples can be seen on the palatial wall-paintings of Kar-
Tukulti Ninutra (XIII century B. C.). Morgan's private collection
includes the image of a twig crowning the head of a man, where-
from it is inferred that the tree of life symbolizes the. figure
of deities reviving nature in spring.

Going back to the fresco of Erebooni we may finally no-
tice that under the stripe decorated with sacred trees there is
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a row of sacrificial animals, whereas a garland of stylized fruits
borders the whole composition from underneath.

Therefore we may conclude that the temple of the god
Chaldis , richly decorated with wall-paintings. together with the
palatial buldings and the exterior portico of the citadel, was a
wonderful production of Urartaean art. (tables 42—49).

The wall of Tay The excavations con-
ducted in 1949 have brought to light fragments of clay coating
with the remnants of wall-paintings which are similar to those
of Ereboooi. During a great fire which caught the citadel while
the stronghold was attacked, the wall-paintings of the second-
floor apartments broke down together with the ceiling. There-
fore the fragments of the paintings which have reached unto us
are scorched by the fire, the tones of their colours—greatly af-
fected. Nevertheless, we have managed to gather and restore
an ornamental ring which bears a radiating disc in its centre
(table 51). That ring is outwardly decorated with stylized pal-
mettos and picture of pomegranate trees. On both sides of the
disc there were figures of lions and bulls with a human trunk.
Their faces and their wings are partially preserved, as well as
their dresses which are decorated with peculiar designs consis-
ting of squares inserted with ornaments. Among these remains
there is also a fragment partly figuring a lion’s mane. At the
excavations of Tayshabaini the remnants of the wall-paintings
have been found only in one place. It is therefore quite clear
that for the decoration of the interior of the citadel they didn't
have the same importance as the wall-paintings of the Urartaean
king in Erebooni.

And in spite of the fact that the remnants of the wall-
paintings of Erebooni have been found as separate uncoordinated
fragments which do not always gather into a single composi-
tion, their actual state bears nevertheless evidence to the great
diversity of the thematical schemes lying at their basis. There-
from we may conclude that the Urartaean wall-paintings, consi-
dered as a particular field of artistic creation, have won a very
important place in the culture of Urartu and of the Ancient East.

Our album includes some interesting fragments of wall-paint-
ings found at the excavations of Altin-tépé (Turkey, archeo-
logist Tahsin Ozgiic). Through their forms, the manner in which
they have been performed and the variety of their colours,
they have many traits in common with the wall-paintings of




Erebooni (the ‘tree of life with the deities in front of it, geo-
metrical and vegetal ornaments set in alternating rows, palmettos,
rosettes, turrets as well as whole compositions). Along with
the ecclesiastical themes secular topics hold a conspicuous
place in wall-paintings of Altin-tépé (as in those of Erebooni),
which have been found in the shape of separate fragments form-
ing a rather narrow picture of the animal world. Judging from
these fragments the scene is evolving in a forest. Here a lion
(a figure often met with in the wall-paintings of Erebooni) has
come across a deer. The painter has depicted these animals on
both sides of a free, facing one another in a strained attitude.
The following part of the scene presents a dramatic issue: the
lion has succeeded to knock down the deer and is carrying it
away in its powerful jaws (tables 52, 53, 54).

The ition of the ab idered work, only a part
of which has probably remained, is not connected with the
utilitarian processes characterizing the everyday life of the Ur-
artaeans, such as hunting, cattle-breeding, etc.—which were meant
to provide food to man himself. Here a usual forest scene,
stepping beyond the traditinal topics of Urartaran wall-paintings,
is depicted. Therefrom it can be asserted that the fresco paint-
ing of Altin-tépé, as all the secular wall-paintings of Erebooni,
considerably broadened our ideas on the diversity and the rich-
ness of secular topic schemes represented in these preliminary
investigations of that interesting sphere of Urartaean culture—the
fresco paintings.

The wealthy traditions of the Urartaean wall-paintings, in-
volved in the following centuries in the newly arising architec-
ture of the Armenians—the direct heirs of that ancient-eastern
country—have been revealed under a new aspect. That evolutio-
nary process becomes nparticularly evident if we direct our at-
tention to the ornamental details of the early ecclesiastical build-
ings and khatchkars (cross-stones) now existing in Armenia.
A great many ornaments, already known to us from the Urar-
tean wall-paintings such as concentric circles, eight-petalled ro-
settes, palmettos, stepped pyramids, etc.—can be observed on
these early-Armenian memorials.

The recurrence of these elements conclusively attests to the
existence of an evolutionary process which begins from remote
antiquity and betrays not only Urartaean but still deeper—Me-
sopotamian roots,
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1 nuphG CanfiuGnn wbup:
PG Umuzhﬂ wuuﬂh Unw udhtpuh wpnhulwé qlmwqupnughl uwn-
Yepp' AnphGywd wppuwlw@ quifih ypw tnwd wuanlbnh ophGulm:

Hapysusifi noprux untazenn. O6uuit sux. Pexonctpykuns. Ha nepea-

HeM M7aHe COBDEMeHHAS AeKOPATHBHAS (HTYpA CQWHKCA, HATOTOB-
AeHHas N0 06pa3Ly GHTYPKH OT NAPCKOTO TPOHa.

1. The external portico of the citadel. General view. Reconstruction. In
the foreground there is a modern decorative figure of a sphinx made
after a model of the figurine from the royal throne.






2. wninuphG Uhpht wkup:

2. Hapyasifi noprak uurazenn. Hntepsep. Pexoncrpykmus.

2. The external portico of the citadel. Interior. Reconstruction.






8. Muruonp: UmGuiquipn pu: Stuwput niwh unh wwdunn: Lepuljug-
G

3. Jtsopen. Meprcrnasasif xmop. Bz #a xpan cyci. PexoncTpyKiuis.

3. The palace. The peristyle court. View of the temple ,So0cy.* Re-
construction.






4. Muuanp: UmGuiquin. pul: wnunj-unlduG wilmtn: epuugqin-
Pt
4, Ipopen, TT i xBop. 10 it yron.

4. The palace. The peristyle court. The south—eastern corner. Reconst-
ruction.






5. Mwpuanp: UpniGuquin, pul: OpdGuGlunGtph nufhth dnunpp: W
YuqunupgmG:

5. Isopen, Iepuctnaniii 1Bop. BXoA b Maasii 3a1 ¢ poceann, Pexor-
cTpyKiHA

5. The palace. The peristyle court. The entrance to the small hall with
the palntings. Reconstruction.






6. Mwuanp: UmnGuquinn. putl: 2mubu-wpldyuG Auamjubn:
6. JTsopex, Mephcraabisihi A80p. Cesepo-BocTouiias uacrs.
6. The palace. The peristyle court. The north—eastern part.






7. Muguanp: U Pl phnp:
7. Mlopeu. Tepucruabiiit A80p. ®parsient pociicu. Pexoncrpykis.

7. The palace. The peristyle court. A fragment of the painting. Reconst-
ruction.






8. Muquony: Onpp uiith6: Lwpunj-uplahngut npiGualwnlng  wwnp:
pualjuginyeme

8. Jlgopeu. Maasi 3a:1. I0ro-3anazsas crena  pocucsio. PekoncTpyKiis.

8. The palace. The small hall. The south—western wall with the paini-
ings. Reconstruction.
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9. Twpuanp: Gnpn nuAhE (M 8-h uGnunuu)z
9. MeopenMaxii 3an. (nerams M E).
9. The palace. The small hall. (Detail no. 8).






10. Muuanp: ®ngn nuhh: NpuGuGluh phlnn: Lupuuqingpm:
10. [lsopen. Maasii 3a. ®parsent pocmci. PexorcTpyKimas.

10. The palace. The small hall. A fragment of the painting. Reconstruc-
tion,






. Tuun: Gnpp quh:  wmua-wnplin b

juanh
Augnmtn, RupnGurbud wkqmliink a\m:mnmu

. Isopen. Manniit a7, OcTaTki PoCHiCH 10r0-3anazuofi creibi, oGHapy-

JKeHbl NH  PACKONKAX.

. The palace. The small hall. The remainders of the paintings of the

south—western wall discovered during excavations.






12. Muguanp: Gnpn nAhG: Zumunj-wplangut wuwnh npiGwGlunGinh ph-
InnGn:

12. Tlsopen: Mabiit san. parsentsi pociicelt 10r0-3anazHof cremsi,

12. The palace. The small hall. The fragments of the paintings of the
south—western wall.






18, Tuquanp: Gnpp puh6: MpdGwGlunGlnh phlnpGhn: Unmidh mu Yubg-

G wundn wunleph WGwgnpnGhn:

13. Tiopen. Mansiit sax. Gparwents pocrncedl. Ocrarki (urypsr Gora,
crostuero na auve.

13. The palace. The small hall. The fragments of the paintings. The re-
mainder of god's figure standing on a lion.






14, Muuanp: Gnpn nuhfhe: NpGuGiunh pllnp: Lpudwaungmts
14, JTsopeir. Masit sa, ®parwent pocnmc. Pexonerpykius.

14. The palace. The small hall. A fragment of the painting. Reconstruc-
tion.






15, Tuuanp: Uy nuifh: Uuam{ubGlnh zplpn wanlpmn, npiGuGlumh
Pl

15. Jlnopen. Boiofi aan. Gparent pocmic, HaoGpaaiomelt mecrane
Goros.

15. The palace. The large hall. A fragment of the painting depicting the
procession of the gods. :






16. Twquanp: Ukb rufihd: Ununud' Gmunp Skmpht (M 15-h dubpuniuw):
16. Jlnopen. Bonsuwiofi sax. Bor ¢ Berkolt b pyke (neras Ne 15).

16. The palace. The large hall. God with a branch in his hand. (Detail
no. 15).






17. Vuguanp: Vb wufiht: Snfuplpnipqut wpanmuuanud gnbph wwan-
YapGm:

17. Jlsopen. Bobinofi sas. MsoGpaxerse GHKOB, Npeliasuavesibix ais
JKepTBONpHHOEHH,

17. The palace. The large hall. The picture of the bulls earmarked for
sacrlices. 3






18, Muguanp: Uy nufitht: ObGph m nunjnpiud unpuqut sunh wuanlkn-
Gtapm| npuGwGlumh pblmnGln:

18. JTsoper, Bosinof san. MparmesT PoCIHCi ¢ H3OBpaKeNHeN SAaiis 1
CTHIN30BAHHOTO. CBAIIEHHOTO Jepesa.

18. The palace. The large hall. A fragment of the painting with a bull-
ding and a stylized sacred tree.






19, Muquanp: Ukd nuifhe: OtGph wwnwlbundnn phn wuanlapnn,  npiGu-
Glwph phynpGln:
19. Tsoper. Boabitioft 3a1. GparseHT sy6uaToro KapH3a 31aHis.

19. The palace. The large hall. A fragment of the painting made on {he
cogged cornice of the building.
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Muquanp: U nuhihe: NGunfpud unpuqt Sum: bopuqupnh fusn-
;. dbmuluqinemmt:

Ileoperr, Boabioft san. CTaau30BaHHOE Caslleoe Aepeso. YacTh GpH-
3a. PeKOHCTpYKILHS.

. The Palace. The large hall. A stylized sacred free. A pert of the

frieze. Reconsrtuction.






21, Nuquanp: Ukd nqwhiihe:. Gapuqupnh phinn:
21. Jlsopen. Boabioft 3an. ®parsent dpusa.
21. The palace. The large hall. A fragment of the frieze.






22, Muuan: U nufithé: plnn & wuanh

22. Jzopen. Boabiuoit 3a1. PparMentsi pocmich cremst # (pusa.
22. The palace. The large hall. Af ragment of the wal atidnhe frleze.






23. Tuguunp: Ubd nuiiph6: Uwpmluught hpwtng plagnn wnmsh wwllip
(Otam):

23. [sopen. Boabuwofi 3a1. HaoGpaeiiiie KPHIATOrO 1bBa ¢ 4EAOBEHECKHN
Topeon (Illeny)

23. The palace. The large hall. A¥picture of the” winged lion with the
human torso (Shedu).






24 Mupuunp: Ukd puiith6: MpdGuGlumh phlmn (N 28-h duGpuius
24. Jlsopeu, Bompiioft sazt. ®paruent pocmiicu (neran Ne 23).
24. The palace. The large hall. A fragment of the painting. (Detail

10 23).






25, Tuguanp: Uk nufih: Olugnp gnih quufulip:
25. Jlsopen. Bonbwoit 3an. Kpyn Gika, ynasuiero 1a nepeiie HoH.

25. The palace. The large hall. The bull’'s croup fallen on the forelegs.






26. Muguunp: ks nuAfhs: Uinmjubnioqut wuanl:
26. Jlpopen. Boasmoi 3an. MsoSpawere Goxecrsa.
26. The palace. The large hall. The portait of the deity.






27. Nuuanp: Ukd nuihihé: Munh npiGuGluph pblnnGin:
27. Jlsopen. Boabuofi 3a1. ®parMeHTH OCIHCH CTEHH.

27. The palace. The lerge hall. The fragments of the wall-paintings







28. Muquunp: Ukd nuihihé: UnpuulywG npuh whuwmuG: MnnGhph  pd-
Pugpni fupnGuptpus phlmn:

28. Jlzopeit. Boaswoit san. Cuiena napckoii oxotsi, ®parmentsi pocnicefi,
06HApY/KEHHbIX NDH PACKOMKAX.

28, The palace, The large hall. A scene of the king's hunting, The:
ments of the paintings discovered during excavations.







29. Nuung: V6D rufiht: Uppugupu dapaliung (utpuduien):

29. Jsopen Boasiuoit saz. Lapexan Konecknua (1erann).
29. The palace. The large hall. The royal chariot.” (Detail).






80, Muguanp: US nuihihé: NpuGwGlunGlnh phinnGinp upntghu (nGaum-
™8, unpuqul Sum):

30. Isopew. Borbiiofi 3a1. ®parents pocmicell 5 MPOLECce pACIHCTKIL
(Aeonaps, caAIeHHOR Aepeso).

30. The” palace. The ‘large hall. The “fragments of the paintings in the
process of clearing. (The leopard, the sacred tree).






L. Muuony: Uay nuhih: My wbwwmut: Qugny, pGwnms:
31. Tsopeu. Boasmoit 3a1. Cueta oxorst. Beryumuit aconapa.

31. The palace. The large hall. A scene of the hunting. The running
leopard.






82, Twpunp: Ukd nuiffh6: Uwunh dwnh L ppnunGeph  wnlim — (onudt
lruumuGnud)

32, Jlsopeit. Boabuioit a1, HaoGpaeris. KYCTapHiKOB, Aepesa i aeca (
ClieHe OXOTH).

32, The palace. The large hall. The plctures of the bushes and a forest
(in the hunting scene).






83, Twguunp: U nuihe: Sfhln tmbgGnunnu (npuh whuumuGn):

33, Jlsopen. Bombuoft 3a1. BuOK B 3ap0cAAX TPOCTHHKA (B CLeHE OXOTH).

33. The palace. The large hall. A bull-calfin" the reeds (in the hunting
scene).






®
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Tuguanp: Ukd nwhihé: Npunpng bl oG fion (kuwpuG npuhg
fitann):

Zlopeit. Boabuiof sar. OXoTHHK ¢ AByMs cobaxamm (ciiedsi mocre
oxoTH).

. The palace. The large hall., A hunter “with jtwo dogs (a scene after

‘the hunting).






35. Muuanp: Vs nuiihé: Lénygn npuhg fann (kwwnu npuhg faum):
35. Jipopen. Boabmoft san. Ko #a Borte (clleRa moce 0XoTH).

35. The palace. The large hall. A horse at liberty (a scene after the
hunting).






86, Mwpany: Uas nuhhs: Ldmygp nnuhg Aann (N 85-h tupuntun):
36. Jlsopeu. Boabuoit sax. Kows ia sone (xetaas Ne 35).
36. The palace. The large hall. A horse at liberty (detall no. 35).






37. Muquanp: Ukd nuifh: Smpup puonn qnyg bqG: Ugupdmd b6 fin-
nugnnSh wwlth WGugnpntn:

37. Jlnopeit. Boasinofi 3an. Tapa GHKOB, TYHSILEX IIyr. 3aMeTHI OCTATKH
HTYpH NIOTOHILIKOB.

37. The palace. The large hall. A couple of bulls hauling a plough, The
remalnders of the driver’s figure are noticeable.






@
&

Mupunp: Ut nfith6: 2ndinip nshuunGlph fmah Ak, Ganplod wpu-
o, Ynyh wuanybpp:

Hsopeu. Boasmoi sax. Tlactyx co cragow oeu. Brnsy—macymasca
Kopoa.

The palace. The large hall. A shepherd with the sheep flock. Be-
low—a scene with a”grazing cow.






59, Muquanp: Uk nuhihe: 2mih’ qunimly gplhG wwGlghu (M 88-h G-
mudun)s

39, Jlsopen. Boapuiofi san. Tlactyx, Kecyuli srnenxa (terans Ne 38).

39. The palace. The large hall. A shepherd carrying a lamb. (Detail no.
8).






40. Muquunp: Uk nuhith6: NshownGph fnnn (M 88-h whuGpunturu):
40. Jlsopeu. Boabuioit a1 Crao Gapasos (zerans Ne 38, ornewaro).
40. The palace. The large hall. A sheep flock. (Detail no. 38, an imprint).






41 Twquanp: Ukd qufihe: Zninp wwhuwGn omép:
41. Jwopeu. Boabimot 3as. CoSaka, creperymas crazo.
41. The palace. The large hall. A”dog watching over the flock.






42, Towqyh wumen wwGunp: S Swlun: Lamuduqingema:
42, Xpaw Gora Xanzu, Pansi (acas. PexouCTpyKIHs B PHCYHKe.
42, God Haldrs temple. The main facade. Reconstruction in the picture.






48, Townh wnndn wwGump: UpmGuupwh: Lemuuaqingemt:
43. Xpam Gora Xanaw. Toprax. Pexowcrpywissi.

43. God Haldi's temple. Portico. Reconstruction.






44, Townh wundn wwtunp:
44, Xpam Gora Xamuw. Mntephep mopruxa. PexoHCTpyKmHs,
44. God Haldi’s temple. The interior of the portico. Reconstruction.






45. Townh wunén wwGupp: bapwqunnh pllmn: Leudwaungemts
45. Xpam Gora Xaans. Qparent (pusa. PexoHcTpyKuis.
45. God Haldi's temple. A fragment of the frieze. Reconstruction.






46. Towyh wundn wwbump: Pwph  wonjudp wamdh e Gutglwd
uuanlnp* pw ugGud

G
2unphg):

46. Xpan Gora Xazan. Bor Xaanu na se (coxpannsuiasics Gurypa us pi-
2a GOroB, CTOAMIAX Ha JKHBOTHBIX).

46. God Haldi’s temple. God Haldi on a lion (the only figure preserved
of all the others standing on the animals).






47, Towpyh wundn wnuGunp: Tunh nuGulunGt: Lapwluqungemts
47. Xpaw Gora Xaauu. Pocmich crembi. PeKoHCTpyKilisi.

47. God Haldi's temple. A wall-painting. Reconstruction.






48, Towph wundn wwGwnpp: bapuquinh pnnGln: nuluqingmil:
48. Xpam Gora Xaamn. Gparitenti dpusa. PekoHcTpyKuus.

48. God Haldi’s temple. The fragments of the frieze. Reconstruction.
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49. UgphG-plp: UnanwidniepuG npiGuGluph phynn:
49. Ansn-tene. ®parmeHT pocmHCH GorecTsa.

49. Altin-Tepe. The fragment of the painting of the deity.






£0. Towpnh wundn wwunp: MuquhlGln Eppn:
50. Xpam Gora Xanu. Bouss B noxoxe. Konb, sanpsentsit myrou.

50. God Haldi's temple. The warriors on a march, A horse harnessed
tandem,






51. Plyplpuhth: phUnn:
51. TeileGannn. DparMenr DOCIHCH cTelbl. PeKOHCTpyKius.
51. Tayshabaini. A fragment of the wall-painting.







53. UpehG-plaplz: Ungish & tmsbpmih npuiGuwGuinGph phnpGhn:
53. Aamuie-rene. ®parment pocrceil Abpa K oMeHs.

53. Altin-Tepe. The fragments of the paintings of a lion and a deer,






52, Towgh wundn wwlwpp: Lumud ne Ywlbud dupmm ShompGin:
52, Xpaw Gora Xanmu. Crosimas u cuafmas GHIyps.

52. God Haldl's temple. The standing and sitting figures.






54. UyphG-plahk (N 58-h vwGpuatui):
54, Anmun-rene. Pocmiics (zerans Ne 52).
54. Altin-Tep2. The detail of the painting no. 53.






55. Updiet nhumG: Udnugh. umumtus
55. CepeGpamutit purton. IIpotona Koms.

55. A silver rython. Steed’s horse—cloth.






56. Unéwph nhunG: kS Gonugh pw:
56. CepeGpsutbiii puToH. Beafuuk Ha Kote.
56 A silver rython. A rider on a horse.






57. Unbwplz nfunG: Sihlyp mugpud qriublm, YbpGuniuuna® Gunwd wnui-
wwpnm L bnudhanGlnh wuanlknGlpm:

57. CepeGpsbiil puTOH ¢ M030MOUEHHO TO0BOH Gbiika—p BEpXHeN HACTH
H30GDAKEHHA CHITILErO MYKUHHB H MY3HKAHTOR.

57. A silver rython with the gilded bull-calf’s head, in the higher part
there are portraits of a sitting man and the musiclans.
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