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.. XO4Y BCETJA BbiTb COBPEMEHHBIM. $i CTPEM-
JIIOCh, YTOEbl OKPY)KAIOWAS MEHA NEACTBHTEJBHOCThH
CTAJIA MEPBOHCTOYHHKOM MOEro TBOPYECTBA, Ero
CONEPXAHHEM.

.. YBEXJAEH, YTO HEJIb3l OTOBPAXATE COBPEMEH-
HYIO J)KH3Hb, BbITb TNEBLOM COBPEMEHHOH 3IOXH,
ECJIH HE HMCKATb H HE HAXOIMWTb HOBBIX HM30BPA3H-
TEJNbHBIX ®OPM, H, KOHEYHO, FOPA3J0 JIETYE, MPA-
BUJIBHEE H BBICTPEE HAXOIOHTH HOBBIE ¢OPMBI, ECIH
CTABHWb 3AJAYY H30BPA3HTE HOBYIO )KH3Hb, PAC-
KPbITh EE HOBOE COOEP)XXAHHE.

MTEP ABETHH
Mockea, 1959

.. ALWAYS WANT TO BE WITH THE TIMES. I STRIVE
[0 MAKE REALITY SURROUNDING ME THE SOURCE OF MY
ARTISTIC ENDEAVOURS, ITS CONTENTS.

..] AM CONVINCED THAT ONE CANNOT REPRESENT CON-
TEMPORARY LIFE, BE THE EXPRESSER OF THE PRESENT
EPOCH, WITHOUT SEEKING AND FINDING NEW PICTORIAL
FORMS. AND CERTAINLY, IT IS MUCH EASIER TO FIND THEM,
IF ONE SETS THE TASK BEFORE HIMSELF TO DEPICT THE
NEW, TO REVEAL ITS CONTENT.

MHER ABEGHIAN
moskov, 1959
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Upnhwijwlnipmulb wpunwgnwl dubiph  pugqiuquinieywi
Uk, np Ghpluywuglnmd E unybnujwl puqiwagq wpykunp, juhun
Yuplnp wuwbljin £ juulph pubwuntndwljul dbyGwpwbngent-
Gp: UqquihG vpmu nupnglbkph ftn dbljnbtn GdwG dnuinbkgdwb
nwnwlinuynp npubnpmudGlipny, £ Awlnbu quihu Gul  dwdw-
fiwlwlyhg Awy wpybuwnn:

Uquwntin wpdwGuynp wnbn nmGh 2wguyuG UUZ dnmnypmw-
LG Gywnhy UAkp Twlmlyh Upknuuin:

Ugu Gyunpyh Guhouuhpud dwlpp pGuGlupG E: dwy wjwuwnh-
Ywlywlh nwypngh mph2 gwwn yupwybinblnh Gdwb Guw plGnipymbp
wwwnybpnwd £ wnwybpuwbu byhulyui tnwiwyny, pwig W dpw-
duiw oy Gpw whfwwnwlul AunlwlGhzp panysqul plhupulub
pOYywnuiG E: Qugpklh (EnGwzluwnpfh wGypyGiah qlinkgynipym-
Gp Gu Wownwwbu Awnnpnmd & npnhwlwG whpny n Ahwgnuiny:

ZwywuumuGh (EnGwghG pGuwwinYbn Gipnad dwpnn wypp dhown
pnymd E pnuuwynpnupqub owpmiGuly hmpnpuynn plngep:  UgG
wnwewglmy t gmbbpulgbtiph wiykpswlwih pugqiuquiGnieniG*
wupiwbuwynpyjwd  onwihG punhwGghy dhgunjugph wwnppbn yh-
Gwylibpny: Puwlwunbndulwi uwnljwdph wnbp GYupsh Awdwn
wiu wwpwqwl AGwpuwynpnentG & unbndmd pGwlyuph vk
wpunuwfwyintgn twpnughli npudwnpmpqui pninnp hGunGwghuw-
Ghpp: Uklp vhowin k) qqugumGpGhnh qunl quivw Gip nbkulnd
U, UpbinuGh gnpdtpmud® wpgawgmguh ybnu vimGlphg, Goipp, wy-
YupbywihG puthwlghympimbhg vhisl wplfuuld wwyhunwljw-
ynil Annh I wne Yhuopyw funp YuwunuwdwnipulugnyG uumjtip-
Ghph YnGupwuwnughlG AwdwnpmudGlpp: Vjwnphyp Guntih qb-
puywnynieinii E nwjhu wnwyninquG W hphYyGughG plGwwwn-
YtnGapha:

UptinquiGh woluwwnwlplliph plwpwlub Aduwpt qguin Aw-
twp Aupluynp £ Gpliup m ultinnG nipwnpnipuudp nhntg Gpuw
pGwGYwnGhpp, hGswhu hGplG £ nhnnd nu whplnfiwn quwypynud
plnpquli ymymuwyul nu Auygbnd qtnkgympiundp:

Ugu fungnp yupybnh gniGuGlupsulwi juojugnyli  plw-
GUunGhph gwppmd wnwghG intinkiphg YEYGE & qpuynud  «Uigni-
Gp Gumbhnd» ny dE& Ywwyp (1966): Cugp wunhwl wwng k
Gpuw uymdhG. Ywn wolwl gmbughln pluwunltpp Ghnlugug-
Gnn puqutinubq wnwehG wwbh ny quyb ghpinhg wyl Ymmd pug-
Yymd GG Yuwyh dES vwul gpunbglnm qug o Yppefuwnh i Gw-



wwplpp, npnlg Ybplnd Juwnwn wwpudynd £ pphYylwghG tp-
Ynliph ntinGhG wynn GlnihYy gtipnp: UpkqGuinyuh Gnyl pug nk-
nhi gnipp GnphlG qdtpny qupuminud k£ dwinipulwgnyG-pluw-
Juwnywn (tnlliph QuunwpGlipny: Rmppui wiu diind, juwnwn
yhwlyhG E phplu fAwfunpjuwd  Gpu wnbuwlul nt juunwzmGs
Yhpwupp «RGuGlwnp V nuph Amawpéwiny» Yuwynwt (1965):
Puwg m quiG wwpwdpp, nph YEGunpnGnud Auwnwy dnig  dwlin-
ouiljugniyi mpjuwyunllipny yYbp L AunGmd fhGuynipg nwtw-
, pnlywd £ wubu uuhnwln wunmhGul 2hljugud finnh Aw-
Twhwgwuwn gnylim] b fuwswnywd Yeuopjur Yunpd unykpGph
1wk shpwbpny: dEnunjnp BnhG wjwGmd hpwp Awenpmnn (hn-
Gwpnpwlbph fuwmun zupppG plngdmd WG Yndumghghwih
unmwwhl YrGwnpnlwdbn  plngen:

UptinywiGh plwGunpbbph Eyhywyw junppl nt nidp nne Yu-
wmwpbmpudp  pugwhugnytighli «wipklhp» UGS Gnwwwinlb-
pmud (1967): Ugu unGmuibGunughG junG w6 h Awpn & plipnud
UptwGh Ymnppwh unfugnyl AunnwhzGhnpp, Ynpnphn, np
wulilihg Awdwiu Yunnigymd t muwynp, dknd  wnGhph  GpphG
gmanpniwG Ypw, b npu 26npfipy Gpw phwGluplipp AwgkGnud
&G pnyum| m onny: Uguntin Yuplph £ Guaunk) Gul Gpu punpdp
Yuwpuinnyeymbp  Yndumghghugh  wuupupkgnud:

1964 pywlwGhG UpbinqwGG wjwpwnbg hp jujwenyG Glwp-
Gtiphg uklyp" «Bplinb», np wnwshG whquy Ghpluywgytg Unul-
Yuym 1871-hG, whifiwwnmulub gmguhuwlntund: Ugu wohuunuG-
ppl hGy-np sunhm| Gwunpn wmwphGiph npnGndGiph Awlpugm-
UwnG b: RlwpulwGt nt byhulwi wunky dhwinpmd &G
twpnm & Jubd pGmpput upuin m nghomby dhwulnpul dhe:
MuhG dpglipny 1h quadpgmn wwGnn wnelw YEpwwpp qpuajnud
E plwljul wwpgnipjub b gpliek winhy Guqubhnieuub qnignp-
nnwim|, thm/phG qbpd £ wyl wpnwphi uhpniGnieqwb gnpgmhpGh-
Phg, np  bppkdG Ywplih £ GYuanty Giuipsh yum gngwGh qnpdt-
pnud: UhwdwdwGwly wipnnswlwG & Awglgwd Ymnphwp, np
wngnpywd £ dugpuiinuinh wmwyp gnpphipny, Gyuphl dnGmdbGnw-
1hG plnype t Awrnpnaud. wyl Yupkh & nnnuih phnfuwnpty ww-
wh yYpw npuybiu npdGuGlup: :

U. UpbnuuGh 60-whwl pywlwGGiph GyupGipmd Ynnph-
wnh mpnyl plnyen Jupkh t qouy «Twuhu, Pmpulwbs thnpphy
Yuwyh (1963) ophlGuiyny: Snylp Awubnud £ Gppwgbn dtmini-
piwb tnyGwgnybh, dwlimpulugnybh b JupnwonyGh pwg wn-
Gaph gmgnpmuum|* plelwlh donpwwun Anfnh b wubu Gpu
Ybpumd uwjwnlng, punhwGghy widwybpm] gniniynpyud Upuw-
pwwnh Awdwupunlbipnud: Unyl wnGkpp Gpehl Ywlwsh gnignpn-
Uuwdp YpYlynd &G Runmwlnnkl wpgwd wnwehf wjwlmd, np
unyipuplpwd £ pwpk guwdihy wwphuwGinh U dwnkph dnig
qdtinny: ;

Vlwpsh 70—80-wijwb pYuwlwbibph  wrownmuGpGapmyd
wth b Awuwnwnymy gniGuGlupywiui 1kqyh punGulwln-
pinilp: Upbmuwbh dwdwlwlwlhg Gnp GupbpubnuGuyl wnw-
Y Jum m gupnmbG npubnpybg «bpwpuwniwl nfunmd» Guw-
ymy (1871): LtnGwququipGbn G uimfEpunlnn wnwGahG uwhuwy
Ywlp YpdGwhwgtpp Ywd dhuglwy dwnh Gphpuwsunhulubug-
Ywd wuwlh ntnhG m Yunpdhp qdtinG uintindnd &G Gownnpng, Auwnnt
nhpd, npmy GEpputhwbgywd § wdpnne Yndunghghwi: Ugu nhe-
Uph wnlw E Gl AnphgnGh Yunwpbpuytu ninpn nt Gin dng
ohipinmd® Jwnbtph Awghy Gedwpkh, wubu Gpuw yYpw  wpyud
pokipny: :



cwnwppphp kUL UplinqutGh  wphuwnwutGnp nhdwilwnph
dwlpnud, nip Gw ppkG npulnpky & npubu dwpmlughG Gyupu-
anbinh GhpfimG L wlwywn & Gupwl: Snwdwnnlwtg nhiwGp-
YupGepmd Glwphyp Awdwiu & nhind fwgkgud qnyGhphG upuwn
fiudwndwy b YnGwpwunwihG gnqupmudGhpny: Gupunwpwubn
U. VwquwlyuGh nhiwGywpmad (1965), ophGwly, Gw Aulwnpnuf
E dwpdGwgnuyGh wwp umbhnG n Awgnuunh W $nGh uwmp gniy-
Ghpp: Unnphwnh plngemy E ohdwwbu YwGmpnaymy GwG nh-
UwGYunGph gmpophGwlympimbp, npnGp kpphdG wyph &G pGYy-
Gnuf ntlpliph qphpt pwlnuwlughG wjwuwhyugm| U pGmpui-
gpnuiliinh  Auwwy npnawypnippudp: Ugu wnmuny  puywignyG-
Ghph pyhG Ywphh E npuuly Gupsh Anp' unynwluG  ungnp
ghwluwlwib, gpulwbwgbn Twinly UpbnubGh nhdwGywpp:

PnmpnyhG wy, wnwykuwbu  plwpwlwi plinge niGkG
UpbnuuGh Ywbwgh nhdwGyunplipp:  LugjwonyGlphg  ukyp'
«Lymuugh nhdwGywpp» (1959), 26smd E ¥t YuiGwghmpqut W
Epwgynn pwudh Avwgpny: Ugu dwlpnd wdbGubnUbih wohuow-
wnwlpp whwnp E fwdwnpky Gyunpsh YGne nhiwiyunp (1947), nip
Luwwnwmiwl wpwnhunnwlwl Gppmpmnilp gnignpmmd £ Ainglipu-
Guwywl junp phnypwgpdwl Akwn: Pwg GplyGwgenuyl wlnpunun-
AnuiGlpny nuuwynpywd qbinkighy nbidpp, bgbpywd thuahmy ul
vwqtipny, wpuwgnimd k Angiwl vh pwpn wohuwpf: Thiwbnp-
Yuph $nlp Ywqunn Yupdhp, ptmhG b Yubuy ugl ypdGwhwugk-
ph whAwbghuwn swnpdnip Awlunnpynud £ ntdph thwiwwn gmlw-
uimpqubp: DYppwywi funpmGy junf £ Genynud jungznn, ull wyph-
rh vwwumyg, thnpp-hGy fnglwd Auqugpmu: TwpnlughG Eni-
pilp Aunnpnigme unpmpiudp nt wiyEndmpuudp  <Lmuhy
UpbtmwGh nhdwGyunGs wiu dwipmd unytunulwub qlinwGljun-
smpiwl (wyugnyl GimaGhphg k:

Vpwlwluyh £ U. UpbinuiGh Gipypmudp gpwdhlugh ((hGn-
thnpugpnypqub) wuwwnpkgnd: Uguintn G ny dhugG Auubmd |
ginupunului wpunwhupnywidhenglbinhi dhd  Adwumpuadp
whpuwybinbnt wunhGwGhG, wyl phy ywpwlnGhn fwbG, npnip
Awywuwp kG Gpub wiu wnndny: LGQwnth & sAhok, el nppul
Gppwqgug n ump £ Gpue wepp b wGuhuuy® Swowlp, phl unupl
wjuntn nlnuniklp tpyn gnyGh' ulth mu uyhwnwlh oguwgnpd-
Ywl vwuhG E, npnGgny Gw Awnnpmnud E onuynnpkl puqubinuia
wghuwnfh onny Awgqhgwd il wmwpudpllipn jud  glinwbljwn-
swlwl wpnwfwpnhy SwugGlipp: 2unutym] GYupsh Gppwgbn
nt unnyg gowhlwnph dwuhG, winpumwntwip dvhugh thnpugnpni-
rlwl wuwwnpbgnud Gpw Eplupuwdiu wpluuwnuwGphG:

Ul-uyhwwy gpudhlugmd vkd nt junp  pnywilnulmpuui
pwgwfwpnnuip, hlywbku Awpnbh &, dhdwwbu wwpdwGuynpyud
E Aklg GYupyh wBuGhywlwi pwpép Yuwnwpbmpejudp: Uw
wnwGdGuuwbu Jupunp & plngdty wyuop, tpp Awwju wphwnw-
uwnn, ny puyuyubuyunh ympduwnnt gpuibhybliph  gnigwhwd-
nhuGipnud winhwyywd Lhp (hnd nhulky qnunykunwlut vh-
englliph wipnyunntigh yuwnbni: Upwlg gpudhlulwub plip-
plipnd nppwl wnwinnpkG GG whnywd ulth m uyhwwyh fungnp,
uwluwy wpuwAwnhy pdtipp, npnlp $EG Guwuwmyd &plh  pn-
Ywlnwlynyequlb pugwhwpmiuGp: UiwphsGipp Eppdi  dnnw-
Gnd b6 gpudbhyuwlywl phpeh uhn n Aughkgud wpunwhwnyni-
piwl dwuhG, nip dwlbpbuh npupwGsinp punwlyniuh uwlnh-
ubanpp W ympwpwlsimp Gppughdp whwnp k odnjwd hGEGE nh-
wnnnh Ypuw AnquijubnnkG Ghipgnpdkym Ukd nidny: Uhwyl pwpdénp
Swowlp W winnyg. Awdwplp Yupnn &G GYunshG wuwfingty Ynh-



wnuihg: Uu pwGh thwyniG wupugnygG G wmwihu AkGg U, Uiptin-
uGh thnjuwnpnueimGGkpp:

Uju yupwhinh qnuphulub phpph pmjwlnuinipiut nw-
nnnniGuyniggmbn Yupbih £ nbkuGl) phymq Gpw ny ok «@npw-
owwnh plwGlupnud» (1963): Qundwglnd k ny dhuyl wyu php-
rh wyndnwghi Awgbgywdmpinibp, wil witGhg wnwe pnl
glinupyburnwlul YEpwwph hwpdipoeimGi n wipnnswlw-
Gnyeymbp: Ul-uwyhwnwy unin quiddwl wpunwfwanmd © Anggkph
vh yhpluwnh pulnye’ wiqupwgh AnyyknquijwG shGy wpwiw-
nnnyentGhg vhGzl ghipyw puifudwih nu vnwy umGhnn:

Uptiqwbh gqpudhyub Aunnwbzymd E Yuubph phdwnhly
nGngpyuwi jwylneyudp (pGwllwnpGhp & dwlpuihG nkuwpwi-
Ghp, wuwundmpemG b Gupuqupnnd), pln npnd mwppbp ph-
dwlbp mdkhu Gyuphyp qbnupybunwlywli dhengGhph qhGw-
inghg Gouinphl plunpnd £ wibkGuuGipudbznp  nipupwGyinip
wnwGdhG nhwph Auwdwnp: MpkpgulwG h"Gy mdmy E Awgbgud,
ophGuily, ule gniyfip «ULd yhown» AwgnGh phpend  (1965), np
fyppywd E EntinGh gnfikiph AhpwwnwyhG: {mquijwi h~Gs 2hlw-
gnud mGkG wyunbn uyhwwlhh gnuy pdtipp, np fuwywphg qui-
wnnd &l nin Y2wnh the pwpwgud Ywlwlig gnmbun ntdphipn Ywud
Lugdwlh ghgquglGhiph GuwG wlgGmy GG Gpubg wpuidwih nip-
YyuwupuwnEpGlph kgppny...

UptinquGh gpudbhluluwb phwilunibiprd h fwpn £ quihu
Gpw wpybunh vh Awwnlwubhzp Wy’ GipphG junp ppuwdwnhqup,
np wpunwhwpnymd £ gdaph gnplin nhGwdhluind b phpebnh
pinfwlnp Yndwynghghwin: upw  (mlepp  skgnp, wlwpd
quigudGtin sk, wy ump m pmnl supddundp Ghippuwhwigywd,
GhpphG Ypenwn Yubeny 1h phngeqwd Ynpmyfh mdtp, hGwbku wnbu-
Gmu hGp, ophGwy, «lwjwuwnwibh (tEnGhpp> (1964) Ywo «Lw-
quuwnwby (1968) phpebnmd, npnlp GpYwilpny nt quybpny gkp-
mwinywd &G wlfwlghuwn, wannt qdbpny:

Spwdhlugnd  yupwbinh qujwugniyl  unbindwgnpdnienii-
Gkphg E, wizmawn, nniwGnhlulywl pupdp wwenuny fugkgud
«UluuGw Ynghly phppp (1959): Vjwnpsh gnpuynnp b fuhuw unip
npubnpmudGlip nilkgnn wbdybpuwdblnG wunbn  wpuowfwgn-
Ywd E Akpnuwlwi mdny: Yhpp Ahoywd wyG AGwpwlpp, tpp
YnlGnpwunmwghG tnwGwlyny Awdwnpynud &G Epynt gnyGhp® upwG-
ghg Utlh wmwguwinup, qliphfunn nbtpny, wiu phpeny hwymb
L oguwgnpdjwd wpnwfwpnknt fwdwp Anggliph prnnG upug-
pp’ Guwl gqhobpughl wlph thwyuwwnwlydwl, np muwynpnd
tnpyh GhpphG puwuwp. AugpkGh AimG hp Uk wGwlg Ahgnnm-
enibltn £ wwhimd wifwdwp p2lwdhGiph & unplugbnnGlph
ntd dnmnypnh Aipnuwljut wugpwnph AwpipudyuyGiph dwuh,
np wlghy &G pp Yypugny: Ub-uwyhwnwly Awlwnpnipquli nhGwidh-
Yl wmwybugnyi méh L Awulmd dwnbnh dwlibipbuh wwg-
Guwwwhinyg Awdnm uwyhuwy pnGimdGipnd W Enwl  Anlhg
dugepnn Jun jnyup Yenwgdhpnwd: @hpph pnywlnulympnibp
pugwfwgnynd £t nuup wyn pwlnwudwgnppuwgh wluwwukih,
uwluwil Thwlqufuyl opqubulwl wjwpnminm] wudwnpGlph
Tuwnun m uuwwgmby nipuwuwnltinGiph  Yypw, np wibinkn
funlmy GG dwmh pwpdniGphG, plpl m Seipdwy widwh $nGhi:
Uqu plnep Yupnn £ ophGuiyn (hGlk wyl pwGh, ek hGywbu Yu-
plih & Apdpnud funp m UnGnudGwnughG phdwG (ndtt ThGnym-
nwapniewl thnpp, plnyem| YuaibpughG pywgnn albnmy:

U. UpbinquGh qpubhywl mbh dh mowgpun] nipufwnlnt-
b Lu. Gpu plinekphg suntinG winhly rwuwlywbnieiulb Y-

‘nwbh Ahgnnnuenii &G Rwpmgnid, phl wijunbn Junup wiqud Sh

10



Yupnn (hGkp npuk n@ugnpiwl, wnwb) by GlwGwydwG JwuhG:
Ugu nwuynpmipinilp AtanlowGpl E wikGhg wnwe dwpnluwbg
pwnbgln dhompllipp  wwwnlbpnn qdbph uwhfnG GYmGnieqwd,
np wsp bk oonnud: Ugn pwlG wyliph gugnmG  E wpuwAwgumfmd
uyhwnwly qdny ul $nlh Yypw wpgwd qiwllwnGbpmd, vh G-
nhpubinubuly, np pwgwnmy E unynpuuib dwlpwyGmpiul nbku-
w@yimbhg npwig UkYGwpwlnpuwl AGwpuynpnypgnibGp: Uhp
wuwdn Awunmwinbtgm Awdwp pudwlyul £ JYuguiynsty  plymgq
Znyfi. Endwlubh «Ujupwiwps pwpunh Gpu Gupuquipmnp
(1969): UhumuiGuiynn nEwynpiwl puguiljugnieymbp Awuinwin-
ynmud £ wquinbtn wpnkG wiG pwlny, np AkGg Gnyl qdwGYupnud
ubnu- uwiiniG qhdp Ywpnn £ AwGunpd nwnbw; pypy nt Yn-
vnpulwd, nphg, h nliy, nmql hly sh fuwfunynd YEpwwnh
fJuunwwwng  GhippuzGwinieinil wdpnmempuudp wnwd: Unyl
wnwifd Gwhwnynyegmblp Yuplkh £ wbkull), ophGwly, Ywpwubkp
wwwnlipnn AwginGh phpeh (1967) Gppwabn ni pupilwinG pug-
vwhbyniinpiub vhe: UpbnuubGh gnpdtipnid «wlinhyuglnn» wyu
unwhyGliph Awwnnly qpuysmeimbp  phplu wiG &, np npuip
Yhwlquiduyl qtind GG wlwnbdhwywli vwnl wyjwlnnyeh nplk
Gonyihg, wywlnniye, np dwdwlwlhG wdmp wwn Gk Ep uinbndnud
wlwnhyuwh A Wpnyuwlwi Gnp wpbunh Awunnprpulygdub Gu-
fwwwpfihG: U. Upbinquih wpybunnh wnGynpequdp, pun bplng-
whG, whwp E funubky wgquyhli pwgquumwupulb dwnwhonipiul
gipuintiph vheny «wlwnhy nghl» nqnuypnpki plYyugbn dwuhG:
Uujwdp Awuwmwinynid £ Gwl wgl pwbny, np Gupgh dpniu wa-
Tuwwnwlplbphg pwunbphG bu  Awwnmly E wGwhly nuuwlulng-
feywln dnmn' Yuwbph gbmupybunwyut dEYGupwlnyequb fjuunn-
nhl GipnupGwly plnigen:

U. UpbnuuGh wpybuwnp dbp dwdwlwlGliph qlimunyiunw-
Ywl vkdy wwphgpniequb jmuwynnp, YEGuwhiwuwmwn tetphg E:
UiG wwwguw ubpmbGnGlinhG Juwwndh vbp dudwbulwulygh fingk-
Ynp wpluwnfh qintigyniequl dwuhb:

WhuNid LHrusuUnL
Unuljw



Uljwphy Uptmpubp, pun hu, puan Anwuppphp qupybn B dhobd Gwh
1 wnwy Gpu gdwiGlwnp, np AhwGwhnpkG «fuwnnignd t» &up b wwwnlbminn
wwpwimyepmbp: 4kGg qpudhlulub jupynmpudp § puguonpdnnd Gpu
YhGgunuuhfi & whiqudughG spwiuplbph Awsnnnieimbn:

«bu mgnud B pdwGwy UptmpuGh  whw wyu dzmzwpnnp, dh nbuwl
dwpqupnwithwy wiu thgwpnuipzp, Gpw owwpuih@ gqnyltnp YwGphg
wnfjwd hly-np pulk®p kA, ph® nuajwlwip...

o UptnuGhG whulngd Wf wpnbG ny wnwghG wlquof: Tw fuhuwn fl-
wnwpnpphn bplmiye b i

lngu, gnyl, Ypuubph phpypwGp, wwpwdnppuli ump ggugnnnuyemG,
QwpuonuGh fuwmmugmly W Whwduwnhwlwl qupiw@wihnpG plpny  plni-
eili, AmwlluplGiph pwlGwunbndwlwlnemi U Gppwonyl bpwlqlbnh
fwpunnmpmG.  Gjupsh wmbunwinghg wu wikGE £ wwlnd  hp Aln
(L Bplup dwdwGudny) wdkG h wighm: b6y wnms mdbpny L odunjwd
GuwG qlqwbupympmG 56 dnnnipnp, W hGy winp & ough Yuowud
hn wnpitwnGipny gplpk widkYhG whgnuh Alan:

--Bu wpuintm Swlinpuigu ZuguuanuGh@, pugg ny wyl wkupny, hGawh-
uhl Gl E, wy hGwhupG E Ahthw: djwn E gqnlhyp upwl Aunjwuwp wp-
nhwlwlimppui unp qqugnul®  dhwanpjuwd Glwl Junwh & hGpGnpnyl
Yupybumppput Atn: Uky  bpewlynpmG E AGwpualnpmupymG mGkGug
nhutgme Ufikp UptquGh  wouuunwlpGlph  gnigufuwtntup, gpghl, unpAl,
2055 wlhwnwpwn wpkuwh, wiytnd wmfbuwnh, dip wpybunh onp...

Ufitp, UpbquGp  AwdfumnpliG m ulgpmilpnpkG wnwy £ wnwlnund hp wg-
hownwbpp, Anunmwlpulnpkl, puy wn pwy qupguglmd hp  wmkunp:

“Upw «Opnpnguyhl» GYupp Ahwlwih gnpd k, wjunln wpnwRwgngb
&G pdwuriughG (phduwanhly) L Amquupoufwpnywlul Yupgh ophGwyw-
thnyaym GG, «OpnpnguyhGpy Awbpugniiwmh £ phpmd wyG GwénudGhpp,
nn mbkgh E Gyuphyp I unuwnuGm £ mGkGw) wuyugugnid:

PGa nmp E quibu, np UpbmwGh popp’ npnGmudGlpp 8uh  wuwwphgnul
Ywupjwd W6 YywGph Aln: buly b hd ARG unynpnypny Awdngywd &f, np
Jwwp Ypwbph, Gpu puqiwqul tpbngebbph Akn wmbunmd dhon Awb-
qligmd E puy wpmymbpGhph: UptoqwGh wnbtndwenpdmipiuG vhy  wukl
hGy ApuGwd L phophGwlyh munmuGuuppmpqub, Gpw  dklGwpwGmpub
Upw, L plophGwlh wnunfby wpnwhwgnhy wpnmugnmiG t) Aklg wnwyly
unnyq «junumbGy E 1hGnud:

Puly «Opnpmguyhlps pnpng & wyl pwlny, np funinghs mt apuofwpw-
Gulw@ L qougmnuewip, GEphG - stpunuequp, Yuunh  dwlbpbum|
m junppny, yYpdGh plGewgph huwwmpnz ophfwsunhmpatp: 20wqwd gmy-
Gh wnnidm| wyG ymdjwd k jupunn hGnbiGuhynplb, witnifwlnbpd guan pul
E wyumdmad:

Owwn qun E, np UplpuiG qqulunphp ppenpkG gpumind £ géw-
Glupm] m odnpunny:

Unigh  funamyy winpwnwnGw) YndwnghghmG  &plm  wohoumubph®
«OpnpngughGe L «Uafwm» Lunun|GEppG:

Yumpdmd &Y, «Opnpngughlp» AbnwGnd £ AwuwnngwihG Glwnhg, w@
uwyflgh ¥ E unGnuikGuug qiqwblwpsnueiwbp: Uwulunnp unidbG Bph-

UAMOU DU
Upbwnwpwi
Unuljpu
1944

GAEPOU ESrNU
Upbunwpwi
Unuljdw

1944

Uy HPES NRAEP
- U bunwpui

i Unuljw
1958

Utre63 96ruUprng,
Ulpuphy

Unuljw

1859

LUEL30. uPT 260uN
U bunwpu i
Tnulpjw

1950 12
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TYHIE3 269006,
U buwnwpw

Tnulju

1959

204 0% HIRAPLUYR
lwphy

Unuljjw

1959

NP0 MPNYNDEULT.
Dpbumnwpw i
Wnulpyue

1959

wwuwpn. Yugpp (EnGughG gnpmt bpkynywG opnplgny pmG £ plmd  pp
by, Auuln £ plnfwGpugnuiGlph s funppqut: Uw BTTULD R
E dwpnm Bpgwlnueput, tpkuwlbph EpowGympnud, weluwpfnud, dusgnwn
Ywbph wlfpwdtipnmyepuG TwuhG: Uu wolwnwGpmd wnlw  ghyhgyne-
pimlp dbp qhinuygnuepwGl t AwuGmd GhpnwpGuympeud & nhpdh 20np-
iy, npnlgny  wyuntn Gippuchwigywd kG prnp g3bpG nu gnyGhpp:

Suphglunm  UnnpyGipp BpYnG GG (EnGuyhG pGuwwuonlbpp, np Glwp-
Ywd k yunhwqubg Gppnpkl, nlinpunhjwiGnpeul wit gguigndml, npny
pumbpuopkG odujws & UptmpuGnp, W vwpnhl, GpuGg AnghyhGwlp:

«Udwnp» Gupp Giwl qugf pinfwGpugnd mGh hp dhe. nw dunn-

nuanh fugmfne nhuwGyunp st pGwuwuonlbph $nGhG, wy wwunw nipyu G
Yhpupup: Stnbgympeymbp ny dhugl q¥bph b gmGuRwpwpbpmpeymGGknh
(tpnuwpGuympub, wyl pmG qumuuhwph ke &, Ahadwd Ynun|Glph Ghp-
2hG piwuwnp ohg:

Uptmw6 GYunpyh vbd AuanfwGh2G E Gpuw GepphG Yuyp wgquihG dow-
Ynyph wpduonGeph Abw. Gu bp wpfbunngd wwiywomd E wwwnlbpuwynnp-
Uwl npnpwhh wjwnmyelbin:

. Snguwhiwlnbul wnhGelmd E bpym AunnljwGhony: Lw' glmwpybu-
wnwhwl jupuin UES Jwpwynmppudp b wyu, np wyph £ quplnud, dwpuu-
uvwbh wpnwlunpg funp, Jun wprnwhuwponim]: By nwe ny dhuglG Awglpu-
Yl ploygeqwl, wpl fwg woquihG nne awlynyph wunnlbn@ & 2k np -
pwpwlymn pYhp mGh ny thugG hp' wwndnueymbn, hp Yugquwynpyud
uwbnnypeGipp, hp qlmwpybwnwlw Gwowlyp, fwpugpllnp, nhipp, wyk
wyl GYwphsp, np mbwly £ Guwi uppnpjudp, winpwl yun W qnptm Awmnp-
nbm wqquupG AwnlwlheGipp: Gy wu huduwanny ZwpuunwGh - puunp
phphp k... dwGdhG Ufp Uptnpubh  dwwunwGG niGh ApwGugh h Jwnp-
whw, np bp qnpdtpmy Gepmbnid & jhwnuon wiybmdnysymG, Angklwl twp-
poggl b wiwdy funfiip: Uw wyfbith pwG pugfwlwG & Gpw wpluunnwGph
20npAwupupn GwGwytwl Aunfwp:

UptmuGp oh wpgbunwgtan E, np jupmulnd b AwgulwG pne-
pinlp wwwltpnn  hp GunpGlpnp  Awgbgll dwpnuubpuwlw  pojwbnue-
Unuequiip: LhGhny yuwm wqquyhl ywpuytan, Gu pGlwiky & Awy  wmfkunh
TwwgnyG wyjwlnmyellipp & wqquihG ngny Ykpudswlly nmu wpykunh
nuubpp: UnjlinwywG duwiwGuwhwyhg wpbunh Awdwp Gpw, hGwhu L
fiuyy dmu ungnpugnyG qnwlwphyGaph, pulnuluenpdGiph L Gwpunuw-
nuiy b Glph wnbinwgnpémemiGp vkd wpdbp b GhpluywgGnu:

- Uhkp Uwiniyh Uptmaw6p Unjtanwfui ZwywuwnwGh wil qbmwGlyw-
nhyGbiphg m qnudhlGhnhg E, npnip sunhwquig Ywn m hGpGuwwnhy &um|
wpinwgnity GG unytonuywl wpybunh pOnfwGmp nqnywdnipymGp:  Yw
wuonwlnu £ wyG JupwtanGiph pyhG, npnGg wntndwgnpnemibn nipnyd
Gywpwghp £ wfby dwquunuth wpfbunhG, GYwpwghp, npoy fug Yepuwp- -
Yhuwnh nupngl  wnwGiGwlnd k umflanwluG puqiwgq wpfkunh  dymu
nwpnglknh dhg:

wUpbnuGh - jhGmpnpugpnipiGiinpn pugunhy qlnbkghly G Tpwbg
Ukg Gwphyp Awulnd L Augpklh pGmpjwi - mpupwByimp wimbh dn-
kG -nniwlwhly AGrmmpequb: Dw Yuwpommwimd B oul & ughwowy
gqmyltiph  gmonpnuuip Awull] Yun  wplogfmppaG & onptmbGnequi
E$hlwnh: - - ’ R j i



Upbnquip unnply E nmu Gyuiphylbph tmn L punr pwlm| & wwp-
nwlwi nnu Gyupywlut YpwlnypehG, pwig, hfiwpll, Gw  wikGhg wnwy
punpugty wgquih@ wpjwnwgtn b B nw wpnwAupmind £ ony dhwgG
Gpw BpYkph phdwwnhuynud, Gpue wwinfipuynpiwi dhengGliph plmgpnul
1 wnwidGwAwnynpmGiipngf, Ynpnphnh ulgembpiepmd b wy, wyh
fwju b wnws wphupfh pGupwG mpufwnyneplEGipmd, np p Awpn
G quqhu Gpu qnpdbph Uke: f

Cuwn pu, SwpuuinwGh Yepuwpbunh pwijwgnyG upytanGiph wntin-
Swgnpdmyejwb Ywplunpugnyl AuwanljuGhzGiphg Jbyp wdbiGupwpn, n junp
MnpbpG  wpunwfwgngn  Awdup  wwunpjuluG  Juuenpnz  fudwpdlp
qubkne mGwympeinGE &, hpliGg Auafwljud funfkpG m Amyqbpp qnun Yhp-
wwpjunh &ltpmy wprnwfiwpnkng nGulmpmbn:

...hp  dunhubwljwlyhgGiph qquguniGplpp  wpwunpYulyw  aubpnud
wpunwhwpnpm  AGwpuajnpnipgniGp quGlgm Yupnnnieimlp dhdwwbu Aw-
umly t Gulk Ufkp Upbnubh wpydbunhl: Tw b fwpn E GYE nhnlu wyl
wnwghG Ywun Gepnud, npnlp duwafwlwlhG wpdwbh fngwl phptghG Gpud,
bu GYuanh mbGhd fungnp Gwwngmpinpunlbpp: Upwlg  swppmd Ymghkh, w-
nwGdbwglly bplwlpui Guongmpunpnbiph junwdpp, npnlp  Awanlwlzaynd
Ui ny vhuyG huwnnpng Yndynghghwym|, by wqbuqlmmppudp, Aunwly
nhpiny, qnuybh hGwnkGupympqudp, wyl vh wnwGdhG Angblwl puylni-
prudp, YhgmppulG phplpuGph Awunnuwndunip, np plnpnz &G unybnwlwG
dwpnljubig:

UkGuwywl bpumpeGhph Guwl AmquiwG pGywpdp UAkp UpbmuwGh
wnuufty pGnpny AwnljwbhaG k:

«hly dwhph L nhvh Upbmwlp' wpwpmd £ vh - wpybwn, np Ghp-
puuGgiud t ubpm] wn dwpnp, YpuaGep, fmp: dupkGhph, vwpnywhG
Juwnun Yhgnppul phhwibpp Uptngubh wuntndwonpimyequb dke  dwpd-
Gunfnpynut &G wqquihG Yun dubpmd: Vliwphsp swpmbwlnud  wylf nbw-
thurnwwG Apwlugh wojwlnymyebpp, np Yuquunnpdly 6 UntanuljwG
ZuuuwnwBh wpyEunnua:

«.Fipypwnunn winbindwgnpdmemt, qeugynud £ Glupsh wllitnd ubpp
fugntGh Gplph Awlnbw: Uptnubp pnyup, wplh quplwbwih upybn b
2wy qlmuGunympuul Gwhwwton Uwpnhpnu UwppuGp Yupny Rujun-
wwlwy. Gu wpdwlh Aanlnpy mGh:

UpbnuiGh wpbunG odnywd E Uk AmquijwGmppudp, plwpuilw-
Gmpguilp, Yuzwunn & hp dunmluyGripsuedp, Gwnsh bnuGouyGwlG wsph
L plyGmyd  GhprwpGwynpuodp: bul, np qluwnpG k, wyf wpppulut k
L jupuwnn plnpmz dhp duwntwGwlhG m dbn EpYphG:

- dbmymy {EnGpp, qnpz dwmbpp Vupdnu &6 EpYkGe: UwpwhwnehG
oprpng I, MwGlwé opngph vmn Gunwd k duypp, phy wgG Ynnd Ynpugwud
wnunhlyp:

UhuG opngpmyl &G Uhbwghy Awng wipmpbGl unbndnn Uhupny Uup-
wngn, Zwuoanwbh whwGuainp qprnGbpp, GuphsGent m wunndhyBnp,

VLGLUL Y WBUGUUh

U bumnupug
Trulpju
1859

HUhSPk UGLrLASTNY
U.py Euwmnupw G

Unulpjui

1960

UbmU.3bL RNGh
Ulpunhy

On b

1960

FNRAET HPLTRELY
Ty bunwpuw

bplow@

1862

YNLUSULShub
SU.UUL RN AR,
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b0 SNRPUEAPLE

. UplunwpwG

@phihup

- 1962

hrhl UNLATRUNYU.
Upy bumnwpw b

" Suh

1864

fuy Gnp wnhqpugh w@inmwg Opthtinu Uyknhp buwfuwlpubp, ks wpéw-
Ywghp HhnkGhy FhihpGubp, Uhd Gywphy Uwpwhmmu s UwppuGp & Gpu
wiubnyplbph  hGpGunnhy  zwpmbuin, . gbmwGiupengenud  AhwGuih
Ywpwton Atm Uipbnywin: ; o s
-.Ufitin UpbnuuGh GYwnpGhpp pnwy qnuyGhph Spdwphn uhd$nGhw bG:

.UREp Upbnjuilp un wpinwfuwpnjud wifuonwbunpmi miGkgnn,
Juwwpiwl tqufiwyh  dbd wquunmpudp  odwnjwd GYwphy k, AinhGwl,
np gwwn kb Aunhwgpuounuuiowlingd wpbunwgtinh tpuwpuibupy  huwnGfwd-
phG L Ypwlymn wnhdwybpuwdknhli: UptnuGh unbndwonpdululb  Aujw-
wundph qihawnp ulepmbpp whwp L Aunfwnply Eplwlwimpput wphgdwgh
tvhem Guwwnmpwl wnbulbgm b qG0km wwpwgub: Uw £ Gpw jmpophGw-
YmpowG Adpp: MwinwGklwG wwphGhphg Gywmhsp wquonnipiulb uwwhiuwly
E Oupluquglfnd hp unbmwonpdwlywl npnGmuGipnut, hGpG £ hpkG k-
pwhuynuf b nnnemG nwihu: UpbmpwGh untndwonpiwlwi uhquiunmy-
Ghpp, np' wuwplwlwynpywd &G, wifunnuywGhg quwn, wqquihG Auwanljw-
GhaGlpny, pnyp GG wughu  vnwdkm, np Gu wyl  wnbindwgnpdnnGbphg
ubklyG k, npnlg swlpbkpny yYhpwolwhwumbghG uwnwlnwpnp, Guwnmpu-
thunwlwln, muwGiunpywipubp wpdbunnad:

Lullgm| wntmdwgnpdulpub Eplwlwmegwt, puyg b hwduwnfwbwy
plophGwlh upw, UpbmuGt b Awpn £ phipnd Awdngsnysqwl vh wyGwhuh
md, np Gpwl Awnpwiuy £ weywfinnd. nhummp d6nd & owwyzwd me Adwg-
Ywd:

Ufitp Uptmqwubp, witG hGyhg quun, thugmB qpudhly E: bp gpudhlu-
Ywl phppbphG Gywphsp Yupnmwgly © Gop, wGuwwubgh Yuule GhpplGybky
quipiwGuih wifuGhlugh 20nnAhe:

ST Yupdhemy, dwpuunwlh puqiwlnniwih phdwgh dwpdGuoynpiwi
Uks GlwphylGlipp Awuby &G Uas Awgnnmpul: Ugu AwsnmmpimGitnt wdk-
Ghg wnws Ywuplwd &G whwGuonp qtmuilwunphs W qpudhly, Qwgulwi
VUL dnmnypmuijwG  GYumhy UAkp Uptmpuwih  wijwl Alwn:  Uw pwpdp
Jupybnmpuli t Awuly  (hGipnpugpmipymbnud® hp  wunbm dwenpdwlul
finugniGnhG BGpwpllgm| dudwiwlwlhg wpbunmd uyGnpkG Yhpum-
Ynn wm nEuGhYwG & wuntn fwuGlng  hGeGophGwymppub, &Wh kS
TwynGuwlywlmpwt, qfh b AwppnyemmGiiph AEGg wylwyhuh  wpnwRwpn-
smpjul, npnlg vhengmy pwgwRwpnymd t dwpkph L qqugimGpGhph
futpuumipmbp: Upw ThEmpnpugpmemiGGinG wyph b6 pGY G duGpudue-
uliph gnuy pGupmippudp L gétinh Gegpunmpudp: Ugunbn, hGywbu wunad
&G, Tunupp dpuan k, upwnpp' onuy: Upbmpubp ul-uwhunal) Aulumpnyeuatp
Ukg AGupwynpmpeimG E wwjhu qquim qulqywdGiph SwjuwquybneymGp,
Zuwjwunwbh (EnGuwghG phwupunltph puqiuquineymbp: By wikGmp Gpw
gnpdtpnud Ghplw & dwpnp, pGryemmbp Yuwwd E vwpnulg gnpdmGhne-
PG Atan: UptmpuuGh (hGrihnpwgnnueymGGeph swppp Ywnphh E bnlwg-
nby <Gnlhpp & vwpnhys:

Tw mOh Gwlk wiGuhuh (hGmpmpugnpnyeiGGn, np Yupkh £ phopn-
2@ hpplk  UnGnufkGnwghG-nniwGnhywlyw@  (ophGuy, 1858 pywljwGh
«UlwGw ynghl» AwpnGh wohuanubpp): Ywd L (hGmpnpugpniegmGGhn,
npnlg vky qqugynud t plwpwlwl mnnywdnyeimbp (ophGuwy «Pmb»
pimeh qFwghl wwhmG nhenut, nip wnslw $hamph mpjwohén UnpyGmy
E (tnGhph bgnugdtmn): UptmpuGh hnpuepmpmGGpnut Gyuanbih GG nln-
Awlmp Ynndbp Gpu gmbwGiunph Akn: Upw Yuun]Ghph qmGuih® Awlwn-
ppmGGiph  GUw@, (hGmpnpugpnipmiGGiph ub-uwhnwl AwlumpnipymGa



oglinut £ ymdkm YnuunghghnG b wpnwhwpnywlwl (nyl julnhplbnp, Aw-
nnpplne wiwGGbph AEppwquympembp, dubph nhpdbpG m gnqunpnudh-
rp Lk wpl: Uhwphyp  Ywpnmuind £ ogunwgnpdly  gmylng gigywd by
AwpempGGhp.  wuybu <bpmll  nt nqpuphnp» pnpugpmppui  pmb
eneh GEptwlnpnGl untmdmd E wplm] nmanywd ghljwgwd innh  qqu-
gnnmneinds

woUpbqwGh  wpybuwnp ubpudhn k, pwlwunbindwlwG bW nhwnnnhG
phpypwbp wwwwnnm: Uw  hulwywG wpbun &, huy h"Gy  Yuplh E
wytphG wuly wpybunh duwwhG: U6 fwpunwgbnd £ kg hp pnwlnpulne-
Piudp, fuwnmly Amquljwi thgp niGh wyn wpybuwnn:

«Prpnp woluunnwGpGEnG wimp &G Gupbpubnwiwulng, wpuwfug-
why W oump® pnjwlnulympquidp: Spwlp Awnnpnnd &G wu Gplph & wiu
drmmimh nqhG, npuiGg vks U hp* Jupwybnh Gupwghpp Yw:

Zhwlwgh k, np UpbmubGh wphauuonwGpGipm dhwdmpjud 56 wqquihGa
m dufwlwliwlhgp: Ugu wbuwllymbhg Gpuw unbndwgnpdmpnll wnwii-
Gunybu Anwpnphp E:

<. PuwluGnpudp b hG& Auwafwn npwbu GnpmemmG B phumy 2uwg-
nkGhphG Gyhpywd Qtp thmpwgpnuembGGupp, U npubg vke Ahpwyh Gppw-
gl phnphn Yw@' uwnnn, ghth, luGanphbh... D6 hOpGuonpy  Ywpybn
Ep Mmp: Tp qimbgynpqudp wiypyGlgh  dbp ZwipkGhph  wnbnG bp:
Tmpuwbu p Swlwemd Tmp wyG W Gpuw dwuhG 26p npinnnhG qbmwpybtu-
wwhwi JhengGhpmy wwndbne zunn pwlG mbkp: dwuunwGh plnpmmGp
Qtn gnpdbpnud YhGnpwlwind t hp' kwhYuywl b Gwhwuntnd gnpnippudp:
Nmp VhwdwwGwy W (hphYy Wp, W nnuwGinhl: Qp GunngmpdnpinGh-
pud bmp wuondnt Gp dkp AwpbGh Anmh, Gpw  pwphplGiph  vwuhG, L
wyunbnm wnwlidtwybu mgmd G Aholy pGuopywd dninpyGEph pEimpuanhy
Mwnwynpiwg Qup dhppp, wnwig nph siw wnbqhw wpybuwnmad:
GtmuGyupsnppul Atmn ity Qup unbndwgnpdmpmubi Uk juhuwn
qupgqugwd k qdwlywpp, pln npnual® ny npwybu odwlnwl vheng, np wnlw
E wikl vh wwnlipmd, wy hppl untimdwgnpdwywl hGphmpnyb Eplonygpe:
Gowiywnplbpp Anjwluny GE, W Jwpdmd b, np Ahlg qdwliwph wuww-
nphgmud Qbn Jupybumyemin b OAGwpunnpmpmG  pGaknby, np mpuglhp
thnpugnpnipywi wpykuwnp:
Uh unupny, bu plpypwiph wiytnd qqugmd wupkgh' Aunnpmulgyt-
1y 86p gnwy wpybunhGe

OnpugnmuemGikpG wpws &G wwnpg, Awuwpuy, wh & wyhuwyh
filppuqum  AuperpemGEGEpG wuntmdmd &G wwunhulwG  mpuantuwd
nhped, 1wyl n wqlhy AGstmnieymG:

ULGLUL3
S3MHNP N — 0L PN,
Dybuwmupwb

Urnulpfuw

1965

SNUbuN b,

bPh UUPARYDLED
UhDYt3 Wounrn
UluphyGhp

Snljhn

1966

A3NSL UNLhLNY,
Upyumwpui
LuGhGgnun

1066

B4SEUh YUL3Nh LR
Upy bunwpw

Suyht

1968
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MHNhets HPTRILY
Upyumnwpwl

Gpluui

1968

RIMPPU RENMVESES D
By buwnwpw i

Swyht

1969

m
6196

R

LeNvh MerdNUL304h
Qqpny

Yhl

1969

LNVl USEOL L3S0y
Upburnupw i

Bplowi -

1970

PG UNLAUT PN D
Uy bunwpw G

SwyihG

1920

2— Ufikp Upbnywa

Upbtmpuilp wnwghGG tp fuwy GYwphyGhphg, np gpudhlugmd  dwpd-
Gunnplig 2wguunuGh pGuwwuwenltipp' upwb Awnml nne puylmpudp:

, Uhwpzh wqu wphwanwipn, Auwiulwd b, YzwpmiGuilph, pwgg wp-
nulG wyl, hay wpjwd k, Awdwmimd £ ny dhugl GYunpsh uinbndwonpiwlpul
YhGuwgnnyeymibp, wyl wyG bwlywi pwgp, np dhisk wydd YJup Auwy unfk-
b qpudhljugnad:

< Bph nif Bplauuwpulud wyghme nhnbp wu gmgwhwlntup'  wnwGg
ngp pupdlm wonwaph@, vhuGnmG k, YRwuYwlup, np bp wnsh dw-
juwunwil B opljupjud fwy Gupsh wepny: UAkp UpbnuuGh gpudhlugnd
pzlunut ‘GG hp RugpkGhph plngeniil  no dwpnhy, wybhG, Gpw wpybunh
funfwluwpgp Yuiunpnzywd £ wqquyhG | qmupbunwlwi  wjwGnnypeh
ngm|, wqqughl wluwnfwgqugnnnieuiip:

«UAkp UpbnquGp glmwGlwuphy &, Jupybnnpil £ whpuwybnnad
«Zuguunubh qnyQlph» AGytm m qupywd quiddwihG: Ugu whowd, uwluyG,
fiw hphG GEpluwqugplig npwku gpudhy, np hp wpudunpmput wwly Thugl
tpym gnyG miGh' ul m uwpwnwy: Cunn EpbngehG wn wwnGunm| kp Gpu
1hGmpmpugpmpeiGGipmd wnwb) gnpbn. e nwuanphy G Awguljwi
PEhnyaqwlG huwnwgnils, AR nt AkpnuwlwG o&tnp:

.Bpp nhund Gu Utp UpbqwiGh pGwGlywnGapp, nhiwGunGpt n
fwwmpinpnbbpp, Gpp umpuungynd bu Gpue gpudhlululut uynthnbk-
ph tpudznmuyepuG dke, ny Yhwyl plplpwlp Gu ggmud pnwy m Ywn Jup-
whwnh fikn dwlnpnyembhyg, wyl Gpue unbndwonpimyepui dhengny ulp-
unf bu wifliih junpuybu AwulpwGug m uhply Gpu fuuwnwgmby, ARG m
fiunjtind gwifity AugpkGh tnyhnp:

dwiwliwluwlhg fiwy qinwiupsmpput thwymb  JupynGeph  Aw-
twuwnbpmpiinnd wwunjunlnp wtm mGh Udkp Upbnqulin, Gpu winbndw-
gnpdmpmbp Ywpkh £ nhwtky  hpply, wipnnenuyepudp wmwd, fiuyg YEpuwn-
Ybuwnh nwpngh mpmyi nldpp dlwnnpnn, Yuplnp nunpnmegmGibphg dhyp:

UnjtonwlwG wpftuonh  funtwp Ufkp UpbmuutGh  wphuwmuGpGinh
untindiwG wwphGhpp AkGg whgwd wipnme wwumingeqwl  wwphGapt GG
nly: Unnh winpununGuny unytnwljut wpybwnh mnmG, pul wyunbn
Unytinujwl dwpuunwlbh wpdbunh nmnmt, wnbubmd Gu, np wp wdpnne
GuGwwunfhG UptwGa pp uihwljui wpwhtnG E pughy, npG wiljupkgh
k 2ymply nplk vWYh Akw, & wnwlg nph wuop ndjwp E wwinlhpuglly
Ukp vpwlymyeh Yywipp:

«oLun hu, dhwlgunfuyf wlgbpuquighih £ Gmd Q&p  ub-uwhunwy
wmfbungp, 2bp gpudhywe Glppjws JwpuunwGhi: Bqulh Eplmye £ nuw,
dwugnmwpuihb, tnGnufbfnwy; hp Empqudp... ;
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«Cuwn nnip BYwh Znyfwbitbu Emuwlubh Bnyh GupwqupnmiGhpp:
Dhompbbpp thwnwfbn &6, & Aumnpwd & «Wupuniups (hoklnh  nghG:
Lnwppppp &6 Lmupyp b Uwiny UpbmuwGh phiwGiunGipp, YwGwgh
Utmly $hgmpGipm| LununiwyGhpp...

Upbmpw6h plwGlunGipp uhpwd jugpbiph pwlwunbnbwlwi  nhiw-
GupGlp GG Uhwpsh  gqruuanp plwpuluG Aepnup'  dwjwuwnwGp, Fum-
Gmy E dkp nbd pp nme qlimbgymppudp m pwqiuquinppuip, hp mpu-
pwiligmp wilymGm|, wnwpyw mpwpwlymp wiulm] b opdw  wwfing:
Guwunbh, Unpp, Relh, YppnyuljuG, Ulwb, Uupupwi. Rhowpdwl L Audbuwn,
Ykfwupwl; W dnkpuhpl, pugg fwjuuwpwwbue uipnn  fugugeny nhndwd
Yuyptin &G Fwnbnd U qdwGljupGipnd, W thnpugpmpinbGipm, U qlqu-
Gl wilju i Yy Glpmuf:

Tonpuybu pdwGwym] W ubpym] hp AuwgpkGhpep, Gpw wuwandnipymGp,
dnmmipnh wugpupp pmuwnp wupugwih  fwdwp, Gpu dowlmpwghG w-
YulnnypGhpp, UpbquGG wntindly & gmCwGiupywlwG & qpudhlulwb
fiwunmnpuonp gnpdtp, npnGe wuanlpmd &6 2wguunwh pGmpmtp, Gpw
twpmwibg, Grwbg thwnwynp wohunnwbpl ne Yubd dgumuiGhpp:

Prw@ljughG URbkp, dwwunwG qupnm|' tu wpnkl ghnkh, np YRwGnh-
whd Qbq, L wy Awbnhundm| &G Geppunhwigywd hd popnp wuunpni-
eimGGEn: :

Gulwupupfnmmigny, bu nbuw 1EnGhp, np wpnkG nbuly th Q6p Glum-
Gbpmud, wbuw YwGwlg gbnbigynpemt, np wpnkG wbuly th Qbp wpybonw-
Gngnuf: buly Qup wpybunwbngnu! (hGlp phpypubp Ep hGE Awdwp: Ugu-
it b piwgw, np bu m mp pGnAwGnp gwn pwl miGhGp: 2k np UkGp,
Bt Uy 8ippmd, Tmp' bplauGmd, ympugpmipmmGGin Glp  wwwgply b
wwanyulnyeymli wnunnuequl, & nw vkg dhwynpmf £ Ukd ne Ywplnp
gnpdmud:

Ufitp  Uptnqwin kg gnyg kg hn qnudhludut wphmnwipGinp®
IhGmpnpugpnipmGGbp, odnpunlim: Popnp wyn wahuonwtpGing GhnzGywd
WG vh uyqplwnpiphg’ dwquunwbhg:  LhnmpnpuepmpmGGind  wpjwd
G by wplbuinm] m wwhwGsynnmpudp, npwGp Yyugnd BG, np G
thmipe whpuytanmd © wyn dwlphG: Tnkghuym] GippupwynG jmuwghG
wlgnuiGhp, jubuin GppnpbG Yuwnmgywd (mbGughG  pGuilupGhp.  upwubg
plwpwiwbneul qunnbhpp winp & npnll Uptnjwth pGunnmp wunwG-
nh vbe: UbkpG wn AuypbiGh Bpyph plwwuanYbpGpn Awquipunp qdtmm]
nmgdfwd § Gpw Eplwuympiut wwunwmhG: ZwjwunwGh pGuuuonybph
1EnGuhG wwpweplhpn, fwy Ywluwp, vh unupny' AugnbGhpn w. ehpel-
pnud Ghplpoquind £ g upun wifuinwlulugwd & noboniy: Lwjwu-
vwiG n UpbnquiG wipwlntth &G, GpuGg wlilwnbih £ qunty U Ghpljw-
gty wnwilg dkyp dymuh:

Uhlol8b1, M4l
Ulunhy

Unuljju

1071

TNVl USEDL LAY
Upfbumnwpw G

bphwb

1971

MLYUU SN P YD
Uluph;

o oy Gynue

1978

LeSNv fb3d/Ba3L
Ulyuphy

Uym. 3npp

1874

Q002NN
Uluphy

@uphg
1076
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Urnhues Yi%U%w
Upy kumnwpu i
LkGhGgpun

1861

VLBLUL VM GWOUGLUUR
Upy burnwpu G

Unuljpjw

1978

UptmuGh wpybunmyd npnlmy £ ny ph wwpquuybu plnigppul gbnbg-
YmpimGitpp wwanlybpbpne Ywd wlgnnhy qgugnmmpembGbn wpnwfwpnt-
tm dlbip, wy dwnph, hGunbbYunmuwg mpe m junp prjutinulmpput dwpd-
Guifnpnud Ghip:

Juwnnjulowlul GG Gpw wphunnwGpGhiphg gwwnbph  wlmGGkpp, np
plngdnwd &G npwlg YbpbwymnuyhG, funpAppulowliwi b wjwpwfwlwb
hdwuwnp® «lwptibhp», «dwunwi», «Fwpmbs, <Udun», «qupugs,
«GhGh», <vumnn», «Unshyh m wnuyGhG», «dwy wnshly» W wyb: Ugunk-
nhg E, puwnn bplngpehG, Gpw AwSwiwnby dqumdp® (hGnhnpugpnypimi-
Gopp L GryGhuy qmbGullup Yuun|Ghpp dhwynply zwpph dhe, plnfiny
UhGsu bpghG, Gpw wntmdwgnpdbuluG mnhl plnfwbnuglnn <Uwupnp b
plmpymbp» unithwp:

bk klpnmuw;  Awghgywdmppub Alnlwlpp (hGnud E ugG, np bngme-
mp dmp L phpnod puwgwfwpn AnphGwdp, Yunnmgjudnuemb, «Gyupug-
GruppniG» Upbtnubh gqphek mpupwGymp wjwpnjwd  wpuwnwGpnd:
Puyyg wnwldfuwybuy wpébpuynp E wyl, np  vhwdwdwlwl Gywphsp sh
Unpglimu Amqului pumjwimgeyminp, pauGdhgwlwl wwpnwdh mdp, Yupn-
nuwinud  k Awsnnniepudp fumuwihk]  uwnp punmmulwGmpimbhg, bppkp
LEpwwnp sh Ybpwdnud mdnd wwhwlsnn nkpmuh: LGwpwlwth W hGnk-
1EYywnnuwh, Epuypbupuwgh W Ywnmgywdph  YuwoquwlbkpyuwG thuubne-
pnl,— whw Uptmuth wpdbuwh pGopng Awnluibhep, np 8GmGn E wnby
punupwghwiwi-fugphbwuppuljwi ghnwlgnipuG L qh-erp\Lhummhmﬁ
twnwdnmmpiuli dhwulnpinGhg:

FrwllpughG Ubp Twimymfhy: DGE unwin wwhuwbyby £ dh pmouwGlun,
np wydd plypmbmy & hppl pwlyunpdbp dwuniGp: Uwpnhpnue  UwppuGh
wnwl Uhy ukGuyt t: Ugh, nph wwunniRwGibpp Gupmd GG wigmG:  Jwp-
wtanp qnmgnut £ Qkq Atwn, huly Gu utnmwbh umn Gunwd gqph B wnGmyd
wyn. vhd m hfwuwnmG junuwlgmenGl wpykuwnh dwuhl:

Zhtw, Qbp mpwlwunfwdpulh opp, wm Muwllunb hGd wnwGatw-
whu whp@uhnu m unpApquizufws ©oeymd: Tmp fAwy  wpbunh wt
YwpwlinGbiphg bp, npnGp wwhwwlkghG dwjuwnwGh Thdwgmyl  qliqw-
(Ywpsh gimuwpybunwlyu Anpuljuy AwpnGwgnpdnuiGlpp: Fmp Yuwnwhn-
kG b Ruidngyws phepuguwp UwppuGh Atnlhg wil wwphGhphG, Gpp Guwd
plupnueimGa wilpwl by Align pwb skp b YuwGlunpmznud tn guan ndjwnmni-
pimbGhn Yuubpmd: Pwgg nmp qubighp Qup upwnh SwgGhf, np  wuwnlw-
fnd Lp dwqwunwilhG, whwlswimp wp nupbpm] hwphwwd Gpu An-
qunp dawlmyeh Gpudanmpuin b mpwiunpuilp GGpwplytighp wqquihG
wintimdwgnpdulul wfulnnyph nhpwlwG Yulsht:

Gu wop punjulpubnypuiip & Ahznd b wphuonuGpn QEn wpybu-
whi Gyppywd qpph b AnmpjwdGeph Yypw: DGE upunn  Anghfwpuquin &
YbpywpughG Anwgiut hihunthwulut juylnemut L piynpunh)  Aw-
ppuunyeuG wyl upwlybih gmonpmmup, np plnpnz £ Qbp wzlouwnwGplk-
phG: PGy ypmpmjumpeymGGlip b YphG wyu wnwphGiphG GwpwlGipG . fw-
nuiGhpp, Qbp qwGupsmpemip vhzin YuGw: hppl 2wywuwnwbh plnge-
wi o wwminipui  fuwnun-pubuuntndwliul  pGupdwi  ApwGugh
ophGwl: Sbp puwgnyl nwyGhpG n thnpugpnysimGGipp hpkGg  wntmp
YgpwyfiG Awlpuwbnwywt b AwdwudhniphGulul pwioupubihnu wp-
dulunnpuiybu  GipYuqugllimy]  umfinwwl  qtmwGlwpynpeul  Auwglw-
Jwh nunngn:

Udprng  upnm] dumpnd b Qkq L upplgh Lnwhl YGwpwmiGuihG bp-
swllynuyeimt & fAngbwh shGy wuybwnmpym, np hzjunal £ Qbp GlupGh-
poul” Yubph funp, phplpunuan uhpn qguignynuenG Gipaykmy nphumnhG:



B muoroo6pasuu popM 0TOGpazKeHHs COBpeMEeHHOCTH, KOTO-
poe SBASET MHOTOHALHOHANLHOE COBETCKOE MCKYCCTBO, OYEHb
BaXKHBIH aCNEKT MPELCTABJSET NOSTHYECKAN HHTEPIPETALHS KH3-
uu. Hemano TanaHTAHBLHIX NPOABJEHHH ee, HAapsay ¢ APYTHMH
HAIHOHAJbHEIMH WIKOJAMH, JEMOHCTPHDYET H COBpeMeHHoe ap-
MAHCKOE HCKYCCTBO.

JocToilHOe MecTO B HeM NpPHHALJEXHT HapOAHOMY XYAOMK-
HuKy ApmsaHckoit CCP Mrepy MaHnyKkoBHYYy A58FHH}'

Hamio6neHHbl JaHp 3TOro XyAOXKHHKa — mefizax. Kak H
MHOTHE IpYrHe MacTepa apMAHCKOH IJIaCTHYeCKOH IUKOJBI, OH
n306pakaer NPUPOAY NMPEHMYLIECTBEHHO B SMHYECKOM IlIaHe,
OIIHaKO HHI[HBPII[YEJ'II:]IO]':I ero 0COBEHHOCTBIO NpH 3TOM HABJIAETCH
JHDHYECKOE ee BOCTIpHATHe. HemoBTOpHMYIO KpacoTy POLHLIX TOP
OH BCeTfa NEpefaeT C ChHIHOBHEH BJIOGJNEHHOCTBIO H BOCXHILE-
BHEM.

B ropHeIX neHsaxkax ApMeHHH IJias YeJOBEKa Hapyer nocro-
sIHHO CMEHSIOIMHCH XapaKTep OCBEIIEHHs, YTO BLI3bIBaeT GecKo-
HEe4YHOe MHOI‘OOﬁ]'J&SHe LIBETOBLEIX OTTEHKOB, OHPE.REJIHIOHJ,HX pas-
JHYHOE COCTOSTHHE NpO3payHOH Bo3AymIHOH cpensl. s XymoxK-
HHKa MO3THYECKOro CKJaja 3TO OTKPhiBaeT BO3MOXKHOCTH BhIpa-
JEeHHsl B meH3axe Bcex HH‘I‘OHaU.Hﬁ YEJIOBEYECKOro HacTpPOEHHH.
IInpoxyio raMmMy 4yBCTB MBI BCErjia HaXonHM H y AGersina — OT
HeJKHEIX, aKBapeJbHOR NpPO3payHOCTH TOHOB MArKOro yrpa Ao
KOHTPAacTHHIX CONOCTaBaeHHH Oesecolf, BBIXKKEHHOH COJHIlEM
3eMJH C TIY6OKHMH CHPEHEBO-TONYOBIMH TeHAMH 3HOHHOro
noanHA. 3aMeTHOe NpeANOoYTEHHE XYAOXKHHK OTHAerT YTPeHHEMY
H BeyepHEMY Ief3axy.

Uro6sl NoYyBCTBOBATH JIHPHYECKOe o6asiHHe paGor AbGersaHa,
Hano0 JOArO H C NPOHHKHOBEHHBIM BHHMaHHeM BLIANBIBATHCS B
€ro NeHsakH, Kak OH caM HaOmlofaeT M HeyCcTaHHo JioGyercs
H3MEHYHBOH H BEUHOH KpacoToi IPHPOJLI.

Cpens nyymrHx »KHBONHMCHBIX TleHsaxell 3Toro Gonmuoro
MacTepa ONHO K3 NIepBHIX MecT 3aHHMaeT - HeGOJBINOH XOJCT
«Ocens B Tapan» (1966). IpenenbHo mpocT ero CioxeT: 3a He-
IIHPOKOH NMONOCOl MHOrOIBETHOrO NepeRHero niaHa, Hso6paxaio-
LIEro LBETHCTEIN Nek3a)k paHHeH OCEeHH, OTKPLIBAIOTCA 3aHHMAl0-
mie GOJIBITYI0 YacTh XOJCTa JBe NIMPOKHE TPSAbl MOUIHEIX TOp,

HCKYCCTBO
MTEPA
ABETSAHA
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HaJ1 KOTOPDEIMH CIOKOFMHO NMpOCTHpPaeTcsd y3Kas MOJ0ca MKEeJTelo-
ero BeuepHero HebGa. Tor e GienHO-:KeNTHIH OTGJIECK COTHEYy-
IOro ceera TOHKHMH MATCKHMH LOTpHXaMH SMEHTCH Mo I‘peﬁHﬂM
CHDEHEBLIX CH3BIX rop. DTON MArKOH, CIOKOHHOH YMHPOTEODEH-
HOCTH B NIDHPOJE MOXET GBLITh NPOTHBONOCTABJEH ee MYXeCTBeH-
HEIH M CypOBHIH 061HK B «Ilefizaxe c namarhukom V B.» (1965).
O1xpEITOE IIHPOKOE NPOCTPAHCTBO, B IEHTPEe KOTODOrO YETKHM
TEMHO-TTHIOBHIM CHJ/IYSTOM BO3BHIIIAETCS ADEBHHI XpaM, 3aHATO
POBHEIM [IBETOM Kak OBl fobela pacKajeHHOH 3eMJIH U H3pE3aHo
UTHPOKHMH TOJOCAMH KOPOTKHX NoJyIneHHbix TeHelt, CrnokoiHuie
PAABl YXOOAIHX APYr 3a ADYrOM TODHBIX Kpsi:ked Ha JdajbHeM
3ajHeM MJaHe MOAYePKHBAIOT CTATHYECKYIO LIEHTPHYHOCTE KOMIO-
3HILHH,

Snuyeckas riy6HHa W CHIa nelsaxkei AGersHa pacKphiBa-
I0TCA BO BCeH nosHoTe B GoJblioM TpunTHxe «Poauna», cosjpan-
HoM B 1967 roay. D10 mHPOKOE MOHYMEHTaNBHOE MOJOTHO OGHA-
PYXXHBAeT JyuyllHMe KayecTBa KojopuTa AfersiHa, ualle BCEro
(:Tpomuerocn Ha MATKHX COYETAHHAX HEXKHBIX CBETJIBIX TOHOB, UTO
HAIOJHSAET ero mnei3aKH CBETOM H BO3OYXOM. 3E'BCI: MOXHO MO-
YYBCTBOBATh H €r0 BLICOKOE MACTEPCTBO B 06/1aCTH KOMIO3HIIHH.

B 1964 rony Xy/MOXHHK 3aKOHYHJ ONHY M3 JYullHX CBOHX
KapTHH «Beuep», BnepBhle Mokasanuyio B Mockse Ha NepcoHamtb-
noit BeicTaBKe B HIOHe 1971 roma. Sta pabora B KaKOH-TO Mepe
NOJBITOXKHBAET HCKAHHA NpeLUIeCTBYIOKX JeT. JIupuueckoe M
SMHMYecKoe Hayaja 3[eCb CAHBAIOTCH B OPraHHYECKOM eIHHCTBe
CTpPOroil OLYXOTBOPEHHOH KpPAacCOTHI YeJOBEKa M BEJUUaBOH NpH-
poner. O6pas meRymikH, Hecylllell Ha IUIeUe KOP3HHY ¢ (DPYKTaMH,
NPHBJEKAET COYETAHHEM ECTECTBEHHOH NPOCTOTH ¥ IOYTH aHTHY-
HOH rpanuH, NMOJHOCTBIO JIHIIEH TOro Hajera BHeWHel KpacH-
BOCTH, KOTODBIH HHOrZa TPHCYTCTBOBAJ B PAaHHHX KapTHHAX Xy-
IOXKHHKA. B TO Ke BpeM# LieJIbHBIN M HACBILIEHHEIH KOJODHT, Ha-
NOEHHBIH rOpAYHME OTOIECKAMH 3aKaTa, MPHLAeT KapTHHe MOHY-
MEHTaNbHEIH XapaKkTep, ee MOXKHO, He MeHsd, ePeHeCTH Ha CTeHY
B BHIE (DpecKH.

CBoeob6pasue KoJaopHTa B KapthHax M. AGersina 60-x romnos
MOKHO NMOYYBCTBOB2TE Ha NMpHMepe MajMeHbKOro xXoJcra «MacHuc,
Biopakan» (1963). LiBer nocrHraer H3BICKAHHOH TOHKOCTH B CO-
YeTaHHH 6JIEILHHX TOHOB ronyﬁcro. CHDEHEBOro H PO30BOro B na-
HopaMe MoAepHYTOH Jerko#l ALIMKOH NOMHHEL M KaK 6Bl napalero
Hal Hel, OKPY’KEHHOrO LENbIo Jerkux o61akos Apapara. STH XKe
TOHa NOBTOPAKIOTCHA B COYETAHHH C HEXKHOH 3e/IeHbI0 B UETKO QUep-
YEeHHOM nNepeiHeM NnjaHe, OTTEHEHHOM TEMHBIMH JHHHAMH HH3KHX
KaMeHHbIX 3a60pOB H JepEeBheB.

B paGorax xymowxkuuka 70—80-x ronos Bce Goaee yTBep-
JKIAeTCsd JaKOHH3M JKHBOIMCHOTO f3kiKa. HoBag coBpeMeHHas
MaHepa muceMa AGersina HauGoJsiee SIPKO NPOSIBH/IACH B KapTHHE
«B Apaparckoii nomune» (1971). OtnensHble Masouku Gemoro,
OTTeHSNIHE BepPUIHHEL TOP, HIH KeJTOro ¥ KpacHOro B reOMeTpH-
30BaHHOH KPOHE OJHHOKOrO JIeDEBa CO3JTAIOT YETKHH OTTOUEHHBIH
PHTM, TPOHH3LIBAIOIIHH BCIO KOMMOSHIHIO. DTOT PHTM 3aneyar-
JeH B Ge3yKopH3HeHHOH npaMOH Y3Kof TeMHOH moJjoce y TOpH-
30HTa C efBa OOO3HAYEHHBIMH, Kak OYATO HaHH3aHHLIMH Ha Hee
MATHAMH IepeBhbes.

HurepecHa pa6ora M. AGersiHa B jkaHpe NOpTpera, T/e OH
NposiBHJI cefs NPOHHIATENbHBIM H OOHeKTHBHEIM HHTEPNpPeTaTo-
POM HeJ0BEYECKHX XapaKTepoB. B MYXKCKHX NMOPTpeTax XyAOXKHHUK
YacCTO MNMOJAb3YETCHd HACBIIIEHHBIM I(BETOM B OUE€HbB CMEJbIX H KOHT-



pacTHLIX conocraBjeHHsax. B noprpere apxurekropa M. Masma-
nsHa (1965), HanpuMep, OH TNPOTHBONOCTABASET FOPAYHE TOHA
KapHAILHH H XOJMOJHBIE 1iBeTa oflex sl H (ona. Xapakrep KoJso-
pHTa Bo MHOIOM OIpefesisieT cBoeobGpaane NOAOOGHBIX MOPTPETOB,
OTJIHYAIOULUXCH MOPOH INOYTH CKYJABNTYPHOH NJIACTHKOH JHI H
YEeTKOI ONpeAe eHHOCTBIO XapaKTepHeTHK. K YHCTy ayuLinx MoXK-
HO OTHECTH NOPTPETHl OTLA XYAOJKHHKA, KPYNHOIO COBETCKOro
yueHoro-IHTeparypoBena Manyka AGeraHa.

CosepllleHHO APYro¥, NPpeHMYIECTBeHHO JHPHUECKHI Xapak-
TEp HMEIOT 3KeHcKHe moptperhl AGeraHa. OHH H3 JYUIIHX CPelH
nux — «[Toprper Jliocu» (1959) — HpimuT OYapoBaHHeM MST-
KOfl JKeHCTBEHHOCTH H 3JerHyeckoil rpyctd. HauGonee cHipHO#M
paGoToil XYyNOXKHHKA B 3TOM XaHpe CJEAYyeT NpPH3HATh HOPTPET
MeHbsl XynoxkHHKa (1947), B KOTOpOM apTHCTHYecKas TOHKOCTh
HCIOJIHEHHA COYETAETCH C rIyGHHOH NCHXOJOTHUECKO XapaKTe-
pucraxH. Ocpelllennoe 6jeAHO-TONYOLIMA pedleKcaMH KpacHBoe
JIHLO B 06paM/eHHH MAFKHX TEMHEIX BOJIOC OTpa{aer CJAOMKHBIH
JAyxoBHbll MHP. BecnokoifiHoe ABHx<eHHe IIHPOKHX MAasKoB Kpac-
HOTO, KeJATOr0 H 2eJEeHOro, COCTaBIAIOIHX (QOH NopTpeTa, KOHT-
pacTHpyeT ¢ MaTOBOH GJennocthio Jauna. [aybokas saraenHas
MEICJL YHTAETCH B 3aJyMUHBOM, HEMHOKKO YCTaJOM Barjsle
GonbluX TeMHBIX ria3. [To ray6uHe W HCKPEHHOCTH Nepefiaud ue-
JIOBEYECKOTO XapakTepa 3TOT NOPTPeT OTHOCHTCS K JYULIHM 06-
pasiiaM COBeTCKOIl JKHBOIIHCH B 3TOM JKaHpe.

3unaynrenen Bkaan M. AGersna B rpaduky (nuHOrpaBiopa).
31ech OH He TOJBKO LOCTHIAeT CTeNeHH BUPTYO3HOro B/aleHH:
CpPeCTBAMH Xy0XKeCTBeHHOH BRIPAa3HTEJLHOCTH, HO HMEET B 5TOM
CMEIC/Ie BecbMa HEeMHOTHX, paBHBIX ceGe Macrtepos. Henpas He
YNOMAHYTb 06 0c060# YYyTKOCTH ¥ TOUHOCTH €ro rjiasa H BEPHOCTH
EKYCd, XOTS peub HAET 06 HCNOJb3OBAHHH JHIIL ABYX IBETOB —
YepHOro u Gesioro —- /1 nepefaud HaNOEHHOTO BO3AYXOM LIHPO-
KOTO TIPOCTPAHCTBA HJIH BBIDA3UTEJbHHIX JXHBOMHCHEIX 06BEMOB
B MHorouseTHoMm GoraTtctBe Mupa. He craHeM rOBODHTh 0 PHCYH-
Ke XYIOXHHKa, H3EICKAHHOM M TOYHOM, YNIOMSIHEM TOJBKO O €ro
MHOroJieTHell pa6oTe B 06JIaCTH rPaBIOPEL.

PackpriTie GOJBIIOrO H IMIyGOKOrO CONEPXKAHHS B 4EPHO-
Gesofi rpaHKe, Kak HaBecThO, GLIBAET BO MHOTOM OO0YC/IOBJIEHO
HMEHEHO BLICOKHM TeXHHUECKHM COBEpIUEHCTBOM XYAOXHHKa. DTO
0coGeHHO BayKHO TIOJYEPKHYThb CEroiHs, KOrza Hepegko NpHXO-
JMTCA BHIETh Ha BLICTABKAX MOJOLKIX, HELOCTATOYHO ONBITHEIX
eule rpa(HKOB HeNOMYCTHMYIO PaCTOYHTENBHOCT: XYLOXKECTBEH-
HLIX cpencts. Kax gacTo MBI BuouM B rpadHyecKHX JHCTAX MaJo-
BEIDA3UTEJILHBIE KPYNHLIE NATHA YePHOTO H GEeNoro LBETOB, 10 Cy-
liecTBy, «He paboTalouiye» Ha PacKpPLITHe COIEp3KaHHs NPOH3Be-
Lennusi. XVIOKHHKH 3a6LIBAIOT HHOW Da3 O KOHIEHTPHPOBAHHOMN
HACBIUIEHEOCTH BHIPAXKEHHA rpa(HuyecKoro JHCTa, Tle KaMIhH
KBA/PATHBIH CAHTHMETD €ro MOBEPXKOCTH H Kabili HeGoabLIoN
WTPHX 06/Iaa0T NOBBIMIEHHON CHJION SMOLHOHAJILHOrO BO3ZAEH-
CTBHS Ha 3pHTens. TONBKO BBICOKAS CTENEHb BKYCa H TOUHOTO pac-
YeTa MOXKET NPEeAOXpPaHHTh XYNOMHHKAa OT npoMaxa. Baecranguil
IpHMEep 3TOMY H jaloT rpasiopsl M. AGersiHa.

EMKoCTE comepKanHs rpatHueckoro JIKCTa STOro Macrepa
MOKHO Ha6miofaTk XOTA GH B €r0 CPABHHTENBHO HeBOJBIIOM
«[Tekisaxe [xkpamaras (1963). ITopaxkaer He TONBKO CIOMXeT-
Hasl HacHINEHHOCTE 3TOTO JIHCTa, HO TIpeXkje BCEro IOJIHOTa Ca-
MOro XYNOXKeCTBEHHOro oGpa3a, KOTOpYIO OH B cefe 3aK/IIOYaer.
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UepHo-6enlas CKynmas raMma BBEIDa)KaeT OFPOMHYIO aMILIHTYLY
SMOUMH — OT CONHCUHOH NMacTOPaJbHOM ACHOCTH YTpa A0 CKOp6-
HBIX H Mpa4YHbIX TOHOB HOYH.

I'pacdrka AGersHa oTJiHUaeTcsi GOJbLIHM LHANA30HOM TeMma-
THYECKOrO OXBATa YKH3HH (nefi3aKH H 3KaHPOBEIE CUEHEI, HCTODHA
H HIJIOCTpAIKs), IPHUEM B PEIeHHH PA3JUYHEIX TeM XYIOMHHK
TOUI'O BHIGMPAeT B apceHaje XYHLOXKECTBEHHBIX CPEICTB JHIIh Ca-
Mble HeOGXONHMMEIE AJs KaXKAOro LaHHOro cayyas, Kakoii Tparu-
4ecKOH CHIOH HACHILEH, HAMpHMep, YepHHIH LBET B M3BECTHOM
qucte «Bonbmoe rope» (1965), NOCBAIIEHHOM NaMATH MepTB
redonuna! Kakoil sMOnHOHaNEHE HaKaJ 06GPETAIOT 31ech CKynhle
naTHa Gesoro, BHIXBATHIBAIOLIHE H3 ThMbI OJefHble JHua 6es-
MOJIBHBIX KEHUIMH HJIH, MOAOGHO 3MraaraM MOJHHH, npoGeraio-
ULHE IO KOHTYPaM HX CKOPOHEIX CHIIYSTOB!

B rpaduueckux nefisaxax AGersiHa BhICTYNaeT eule OIHa
BayKHAH YEPTA €ro HCKyccTBa — TIYGOKHH BHYTDEeHHHMH Hpama-
TH3M, BEIPAJKAIOLIMACA B CHILHONR IHHAMMKE JHHHH H 06Ul KOM-
DOSHILHH ero JHcToB. He MHePTHHIE HENOABHIKHEIE MAacCHl Npef-
CTaBNAIOT CO6OH ero ropel, & NPOHH3AHHBIE OCTPHIM H GypHEIM
ABHYKEHHEM, TIOJHBIE CTPACTHOH BHYTPEHHEH K H3HH MOrY4YHe CHIIBL
NPHPOIH, KAK MBI 3TO BHAMM, HanpuMmep, B auctax «[opu Apme-
HuH» (1964) mam «Apmenusa» (1968), HCMOMOCOBAaHHEIX BXOJbL H
HonepeK SHepTHYHBIMH OeCOKOHHBIMH JTHHHAMH.

K umeny myymux cosnanuii Mactepa B rpadHke, GeccropHo,
OTHOCHTCSH HAaCBIUIEHHEIH BEICOKHM POMaHTHYEeCKHM mnaocoM JIHCT
«Octpos Cesan» (1959). CuubHBIH M OYeHbL PE3KO NPOSABIAIO-
IIHACH TeMNepaMeHT XYJAO0XKHHKa BHIPayKeH 3M1eCh C FeDOHUYECKOH
CHJIOH. YiKe YNOMHHABLIHECs HAMH IDHMEpPH KOHTPACTHOroO CO-
NOCTaBJEHHs ABYX IBETOB, NPH BeAylleH TOMHHHPYIOUIEH DOJH
OJLHOTO H3 HHX, GJecTsllle HCNOJL3YIOTCH LJf BHIpa:KeHHH GypHC-
r0o B3JIeTa 3MOIHMH, NoA0OHO BCNBIIKE HOYHOH MOJIHHH, OCBEIlai0-
LIero BHYTPEHHHH CMBICA NPOH3BENEHHS: POIHAA 3eMJIs XPAHHUT B
cefe HeH3TIaJHMble BOCIOMHHAHHA O NMPOHECIIHXCH HAal HElo CTO-
JIETHAX CMEpTeJLHOH reponyeckod 60pbObl Hapoia NpOTHB Gec-
YUC/MeHHBEIX BpParoB H nopaGorutenefl. JlunaMHka uepHO-Geloro
KOHTPAacTa NOCTHraeT HaHBBICIUEH CHJIBI B TPEBOXKHO MATYIIHXCHA
GeJBIX BCNHIIKAX MOBEPXHOCTEH CKall H B MYHKTHPE BHIPHBAIOLILE-
rocst H3-3a ropu spxoro ceera. CofepkaHue 3TOro NpoH3aBeleHHs
pacKphIBaercsi B HEOXMHIAHHOM, HO COBEPIIEHHO OpPraHH4YHOM 3a-
BEpIIeHHH 3TOH (haHTacMaropHH CBeTa Ha CHOKOHHEIX H CTPOTHX
CHIY3TaX XpaMoB, HeKoJeGHMO BO3BHINAIOUIHXCA Ha CKale Ha
(hone aerxoro Genoro o6aaxa. DTOT JHCT MOMKET CAYKHTh NpHMe-
POM pelleHHs T1Y60KOH H MOHYMEHTaJ/JbHOH B CBOeH OCHOBE TeMEl
B topmax MaJjoro, Kazajock Gkl, KAMEpPHOro MO CBOEMY Xapak-
TepY, HCKYCCTBA JIHHOTpaBIOpPHI.

B rpatuke M. AGersina ecth ellle OfLHA JIOGONLITHAA OCOGeH-
HOCTb: MHOTHE ero JIHCTHl BHI3LIBAIOT JKHBOE BOCIOMHHaHHE 00
2HTHYHOCTH, XOTs 3LeCch He MOKeT GHITh H pPeYH O KaKoH-1HOO
CTHIM3AUHH M TeM GoJiee O MOJApPaXKaHHH. ITO CXOJACTBO COCTOHT
npexze BCEro B yapylolleH raas NaaBHOH TMGKOCTH JHHHMH, KO-
TOpbie OYEePUYHBAIOT CTPOfHBIEe GHrypH Jofef. Eme Goaee oTuer-
JIHBO 3TO BBEICTYII&€T B DHCYHKaX, HCTMOJHEHHHX Genoit JHHHeH no
uepHOMY (OHY, UTO HCKJIIOYAeT BOSMOXKHOCTb HX HHTEPIIPETALHH



B nnane o6bigenHol KanposoctH, [locTaTouHo cocnatbes XOTs Ol
Ha mamocTpauny X 6annane Os. Tymausua «Axramap» (1969).
OTcyTCcTBHE HAPOUHTOH CTHJAH3ALHH IOATBEPIAAETCH 3[eCh YikKe
TEM, YTO B TOM K€ CAMOM PHCYHKE€ MATKafd NeByvas JHHHA MOXKeT
BHE3anHO CMEHATHCSH JOMaHOH H 1po6HOH, YTO, BIPOYEM, HHCKOJb-
KO He paspyliaeT CTPOrod rapMoHHH ofpasa B umenoM. Ta xe
0COGEHHOCTb BBICTYIA€T, HANDHMEpP, B H3bICKAHHOM H CTPOHOM
MHOrO3BYUHH H3BecTHoro Juera 1967 roma ¢ nsobpakeHnuem ka-
pacoB. Ocofas NpHBJIEKATENLHOCTh STHX «aHTHKH3HPYIOUIHX»
MOTHBOB Y AGersiHa COCTOHT, MOKeT GbiTh, B TOM, YTO OHH COBep-
LIEHHO CBOGOJAHBI OT KAKHX-JHGO CIefOB XOJOILHOH aKkajeMuye-
CKOIl TpajilNH, CO3NABIICH B CBOE BPEMsi NPOYHBIH 34CJHOH Ha
NyTH 06IUEHHA HOBOTO €BpONefCKOro HCKYccTBa ¢ aHTHKOM. IIpH-
MEHHTEeNBHO K HcKycctBy M. AGersina, OueBHIHO, CIELYET TOBO-
PHUTE O NPAMOM BOCHPHATHH «AyXa AHTHYHOCTH» CKBO3b TOMLLY
MHOTOBEKOBOTO HAallHOHAaJbHOTO HacJeJlHs. CkazaHHoe nopx-
TBEPMIAeTCH W TEM, YTO H MHOTHM IpYTrUM paboTam XyHO¥KHHKE
IPHCYIL PONCTBEHHLIH AHTHYHOCTH CTPOrHH rapMOHHYECKHil Xa-
paKTep XyA0KeCcTBEHHOH HHTEPNpPeTallHH JKH3HH.

HckycerBo M. AGeraHa — cBeT/as JKHIHEYTBEpXIAalollas
CTPaHHUA BEJHKOI XyIO:KecTBeHHOH JIeTONHCH Hamux aHe#d. Ono
pacckaker rpsaAyllHM NOKOJEHHAM O KpacoTe AYXOBHOrO MHpa
Hallero COBpeMeHHHKA.

HHKOJIAR HEPCECOB
Mocksa



ABPAM POMM
Hckyccrsosen
Mocksa

1944

ABPAM 3¢®POC
HckyccTeoBen
Mocksa

1944

AHIPEH I'YBEP
Hckyccreosen,
Mocksa

1959

CEPTEA TEPACHMOB
XYILOMHHK

Mockea

1959

KCEHHMA KPABYEHKO
HckyccTroBep,
Mockpa

25 1959

Xynoxunk AGersid, mo-moemy, OyeHs HHTepecHmi Macrep. OTrmeuy
npesijie BCETO ero PHCYHOK, NPEKPacHO «cTposHA» HopMy H H3o6pamae-
moe npoctpanctso. MmenHo rpaduueckum macTepcTBOM 0GBACHAeTCH yaaua
ero GBITOBBIX H MEf3aKHBIX akBapeneil...

-5l XOuy SHaTh — BOT 5TH TyMaHb AGersiHa, 9Ta KaKas-TO JKeMHyXK-
Has JBIMKa, € OnajoBhle IBeTa — 3TO YTO-TO B3ATOE H3 H3HH HAH HC-
NoBelaHHe?..

..AGCraHa A BHJKY YiKe He B MepBHA pa3. 3To OYeHb HHTEpecHOe sB-
JIeHIe.

..CBer, uUBeT, pajocTh >XH3HH, OGOCTPEHHOE 4YyBCTBO TNpPOCTPAHCTEA,
CypoBasi H OAHOBPEMEHHO C 3THM NOPA3HTENLHO TOHKAaA NPHPOLA ApMEHHH,
NMO3THYHOCTb JAJAEKHX NEepCneKTHB H GOraTcTBO HEMKHeRIIHX OTTEHKOB —
BCE 3TO YHOCHT ¢ co0ofi (M Hamonaro!) BeAKHA NMOCETHTeNb H3 MacTepcKOH
XYyAOXKHHKA, Kak MHOTO 3JI0POBHIX CHJI ¥ HAaPOAa, MOPOAHBUIEr0 TAKYIO IKH-
BOMMHCh, H KaK KpPENKO CBA3daHA OHA CBOHMH KOPDHAMH C NMOYTH HENOCTHMH-
MO/l ApEeBHOCTBIO.

...l nosnakoMHuJicH 3geck ¢ ApMeHHe#, KO He Takoil, KaKas oHa 6B.Ia,
a Kakas oHa ce#uac. TpyaHo HafTH paBHOE MO CHJe OCTPOe YyBCTBO CO-
BPEMEHHOCTH, COBJHHEHHOE C TAKHM YBEPEHHLIM M CaMOCTOATENbHEIM Ma-
C‘E‘EDCTBOM! Beaukoe CUACThE JAJIA 3PHTEJIA HMEeTh BO3MOMHOCTh TIOCMOTPETh
BoicTaBKy paGor Mrepa AGersina, MOXOAHTh, MOAYMAaTh, NOAHIIATE BO3AY-
XOM YHCTOTO HCKYCCTB4, HCKDEHHEro HCKYCCTBa, HAIllero HCKYCCTBA...

Mrep AGersn HacTOfiuHBO M NPHHLHMNHAJBHO BeleT CBOK paGoTty, mo-
CJAe/0OBATeJbHO, LIAT 33 WIaroM OH Pa3BHBaeT CBOE HCKYCCTBO.

Ero xapruua «KoanbesbHas» npekpacHa, B Hell BHPasHJHCh 3aKOHO-
MEPHOCTH CMBIC/IOBOrO (TeMaTHYECKOro) H SMOLHOHAJbHO-BHPa3HTeNbHOr0
nJaHa, OHA NOABOAHT HTOLH AOCTHXKEHHAM, KOTOPhe GHIIH Yy XYAOKHHKA H
KOTOphHie OH ofellaer B JaJbHefIeM.

Mue upaBuTcH, uTO Bee (opmanbHhe HCKaHHA AGersHa CBASaHH ¢
HH3HEIO. A 2 No crapofi cBOeH NPHBHYKe yOexJeH, 4TO CBA3b C JKH3HBIO,
¢ ee MHOTOCTOPOHHHMH SBJEHHSIMH, BCETAa NAeT B HCKYCCTBE XOpOIUHE pe-
aynbTathl. ¥ AbersHa Bce IOCTPOGHO HAa H3yYeHHH HATypH, Ha ee HHTep-
NpeTalnn#, H HaHboJee BEIDASHTENbHOE OTPAaX(EHHE HATYDhl OKa3kBAETCA
H HauGoJsiee NPaBHJILHEIM, «TOBOPALIHM®.

A «Konufenpnas» xapaKkTepHa TeM, uTo oHa yGeinTeNbHA H JOrHYHA
0 OINYIIEHH!O, N0 cBOeH BHYTPEHHEH TemaoTe, MO CTPOrOH 3aKOHOMEpPHOCTH
X0J4a KHCTH II0 MOBEPXHOCTH XOJICTa H B l'J'lyﬁHHY. HECMOTPH Ha TO, 4YTO OHa
pellieHa OYeHb HHTEHCHBHO B LiBETE, OHA H NOBECTBYET MHOTrOE.

...Ovens xopowo, 4To AGersH-»*KHBOMHCEIl MHOTO 3aHHMAeTCH PHCYHKOM
H odopTom.

Mue xoresock GH OCTAHOBHTHCH HAa JBYX KOMMO3HIHOHHHIX pafoTax:
«KonuiGensuan» u <Jletos.

ITonaraio, uto «KonuGensHas» NafeKo YXOLHT OT CTAHKOBHIX KapTHH,
OHa 6JHXKe K MOHYMEHTaJLHOH HBomHcH. YacTHmifi cioxer — Mojoaas



MaTh yKauuBaer peGeHKa BeUepOM B TOpPHOH jepeBHe — BO3BLILAETCH IO
Goaswofl TayGiHE 0606uenni. 3T0 paccka3d O CYACThE YEJOBEKd, O CHaCcThe
peGenka, 0 HEOGXOAHMOCTH MHpa Ha 3emJe. Kpacora, Kortopas aakiiovueHa
B 37Ol paiore, JOXOAHT KO HAlUEro co3nanus 6Jarofaps rapMOHHH M PHT-
MY, KOTOPBIMH l'l]JDHHSaHH 3jech Bce JHHHH H LBETAa.

JlomMHHHPYIOLIHX MOTHBOB JlBa — TOPHBIA nefi3aix, UPe3BLYaAHHO TOHKO
HANHCAHHBI, ¢ TeM YYBCTBOM JEKOPaTHBHOCTH, KOTOPHIM CYACTJIHBO 0GJja-
naer AGersiH, H JI0AH, HX BHYTPEHHEEe COCTORHHC.

Kapruua «/leto» TauT TakHe XKe WHPOKHEe OGOGIIEHNA: STO He MOPT-
per loHOM apMAHKH Ha (ode nefisaxca, sto oGpas woHoctH. Kpacora He Toab-
KO B TapMOHHH JIHHHA H IBETOBBIX OTHOLIEHHH, OHA 3aKJjloyaercs B caMmoi
Hjee, BO BHYTPEHHEM CMHCJIE HA3BAHHHIX TNOJOTEH.

BoapmnM KavectBoM AGersina SBJASIeTCS ero BHYTPeHHsS CBA3b C KOp-
HSIMH HAUHOHAJBLHON KYJLTYPH, OH COXPaHfieT B CBOEM HCKYCCTBE onpeje-
JIEHHBIE HSUGPHEHTBJ'IBHHE TpaAKIIHH.

...BBICTaBKa IpHBJEKaeT ,ILBYMFI Ka4yecTBaMH. BO'['[E]JEHX, oYeHb 6oJb-
IWHM XYZOMEecTBeHHHM MacTePCTBOM, H BTOpoe, 4ro Opocaercd B raasa,
5T0 HeoOLIKHOBEHHO ray6okoe, spKoe Bhpaxenue Apmenun. M sto He ToOsIB-
KO 1300pakeHHe apMAKCKOH NMPHPOAL, HO BCeH HAUHOHAJBHOR apMsiHCKOH
KyJAbTYpH. Benb Kaijas cTpaHa HMeeT He TOJBKO CBOK HCTOPHIO, CBOH
CJI0KHBIUHECS TPALHIHH, CBOH XyL0KeCTBEHHLIE BKYCH, B3TJALL, CBOE JIHIO,
HO KaX1afl CTPAHA HMEET H XYJOXKHHKE, KOTOPHi cnocoben ¢ Takoli ocTpo-
Tolf, TaK APKO H CHJILHO NepefaTh HalUHOHaJbHble uepTthl. KM ApmeHuu B
3TOM CMBICJ@ NOCYACTIHBHIAOCD. .. '

B nuue Mrepa AGersina ~ApMeHHS HMeeT NpeBOCXOAHOro macrepa,
BRJa/BIBAIOIIEr0 B CBOH NPOH3BENEHHA OYEHb MHOr0 CEPAEYHOCTH, AYIIEB-
HOH YHCTOTHl H ACHEIX pasiymuii. 3toro Gojee uyeM AOCTATOWHO IAs GJa-
r0apHOTO TIPH3HAHHKS Ero TPyAa.

..AGerii — Xy[IOXHHK, YMEIOUIH/ HANOJHHTL CBOM KAPTHHH apMSH-
CKOH MPHPOAB TYMaHHCTHYGCKHM COLEepIKaHHeM, JKHBHM H COBPEMEHHHIM.
SIpKO-HaUHOHANLHBIA MacTep, OH BOCHIPHHAJ JyYlIHE TPAAHLHK aPMTHCKO-
ro HCKyccTBA H MepepaGoTa] B HALHOHAJILHOM AyXe YPOKH PYCCKOro Hc-
KyccTBa. JIns COBPEMEHHOTO COBETCKOIO HCKYCCTBA €ro TBOPYECTBO, KaK H
TBOPYECTBO JAPYTHX KPYNHEeRIIHX apMAHCKHX JKHBONHKCLEB, CKYJBNTOPOB H
30/14HX, MPEACTABAAET GOJBUIYIO LEHHOCTS.

..Mrep ManyroBHu AGersim —onHE H3 Tex JKHBONHCIEB H TIpadHKOB
Coserckoit ApmennH, KOTOPHE O9eHb SPKO M B cBoeo6pasHoi dopMe orpa-
JHAH O6LYI0 HanpaBJeHHOCTb COBETCKOro HckyccrBa. OH NpHHANJNEKHT K
YHCAY TeX MacTepoB, 4be TBOPHECTBO MPHIAJN0 HCKYccTBY ApPMeHHH camo-
GHITHEIA OGNHK, BRIENSIONHA apMAHCKYI0 H306DA3UTENBHYIO WIKONY CPEeNH
MHOrOHALHOHAIBHOrO COBETCKOrO HCKYCCTBA. }

..JIEHOrpaBiops AGersiHa HCKJAIOUHTENBHO KPAacHBEL B HHUX XYIOMHHK
LOGHBAETCS MOHYMEHTAJBHO-DOMAHTHYECKOTO 3BYdaHHS KaX/OT0 Yroka
poaHo# npHponu. OH yMeeT B COYETAHHHM YEPHOTO H GEJIOr0 LBETOB HOGHTH-
cf s(derra APKOHE CONHEYHOCTH H BOSAYLIHOCTH.

AHJOPEHA YETOJOAEB
Hckycersosen

Mocksa

1959

JABUI NYEHHCKHHA
Xynoxuuk

Mockea

1959

HOPA MPOKO®BEBA
Hckyccrroeen,
Mocksa

1959 26



27

AJIEKCAHOP
KAMEHCKHH
HMckyccreosen
Mocksa

1959

JMHUTPHA
CAPABBAHOB
HckyccTrosen,
Mocksa

1960

MHXAHJ BOXHHA
XynoXKHHK

Onecca

1960

PYBEH NPAMIISAH
Hckyccrrorep
Epesan

1962

KOHCTAHTHH3
TFTAMCAXYPIOHA
Iucarens
Touancu

1962

AGersin yunics y PYCCKHX XYJAOXKHHKOB H O4eHb MHOTHM 06f3aH pyc-
CKOH Xy/0JKecTBeHHOM KyJbType, HO, KOHEYHO, OH Mpexkje BCero sBJsercs
XyMOMHHKOM IJIyGOKO HALHOHANBHEHIM. M 510 BHIpaxKaercs He TOJBKO B Te-
MAaTHKE ero NnpoH3BeldeHHH, XapakTepe H OCOGEHHOCTAX €ro H306pasHTeNb-
HbIX CPeACTB, MPHHUHNAX KOJODHTA H T. . JTO BHIpazKaeTcd Nperxiae Bee-
ro B 0cOGEHHOCTSIX BOCHPHSTHS MHpA, BHPAaMKEHHHIX B €ro MPOH3BENEHHAX.

Mpue Kaercss, 0/lHa H3 Ba)KHeHIIHX YEPT TBOPUECTBA JYUINHX MACTe-
0B H306pAa3HTENEHOrO HCKyccTBAa ADMeHHH — yMeHHe HaiTH ueTKui nJa-
cTHYeCKHE SKBHBAJIEHT JJIf BHPHMEHHS CAMBIX CJIOMHBIX H TiyBOKHX Mulc-
sieft, yMEeHHe BHIDASHTb B YHCTO H306pasuTespHEIX GOpMax Te AYMEl H BOJ-
HCHHS, KOTOPBIMH OHH OXBaueHHI.

..YMeHHe HafTH B nuacrdyeckux (oOpMax BOSMOMKHOCTE BHIPA3HTE
4yBCTB2 CBOHX COBPDEMEHHHKOB B GOAbLIOA CTeneHH CBOHCTBEHHO H TBOp-
yeetey Mrepa AGersina. BT0 NPOSBHJIOCH YIKE B TeX NEPBHX MOJOTHAX, KO-
TOPLHIE B CBOE BpPeMf NDHHECHAH €My 3aciyXeHHYI C/aBy, — s HMelo B
BHAY GoJbliHe HATIOPMOPTH. BHZeNI0 cpefin HHX rPYNNy epeBaHCKHX Ha-
TIOPMOPTOB, B KOTOPHIX €CThb HE TOJLKO CTPOroCTh KOMMO3HUHH, GoJbLIOE
Gaaropo/icTBO, PHTMHYECKAS YETKOCTh, HHTEHCHBHOCTH IIBEeTa, HO H ocobas
INylieBHAS INHPOTA, YyTBEpaKIAEeHHE PajJOCTH OHTHS, KOTOPhIe CBOHCTBEHHHI
COBETCKHM JIIONAM.

Takoe 3MOUHOHANBHOE BOCNPHATHE JKH3HEHHBIX ABJEHAR — HaHboJee
XapakTepHoe cBORCTBO TBOpYecTBa Mrepa AGersHa.

...K kakuM Obl anpam HH o6pamancs AGersiH, OH TBOPHT HCKYCCTBO,
NPOHHKHYTOE JIOBOBBIO K YENOBEKY, K JKH3HH, K 3emje. TeMH POJHHH,
MHPHOTO 4eJIOBeYecKOro OhTHR obJedeHsl y AGersana B SPKO HallHOHaJb-
wple (opmbl. XYNOXKHHK MPOJAOMMAET Te 3aMeyaTeNbHHE peaJHCTHYeCKHe
TPaiHLHH, KOTOpPBIE CI0KHAHCH B HekycerBe CoBeTcKoR ApPMeHHH.

...PajocTHOE TBOpYECTBO, YYBCTBYETCH HCKDEHHAA JI0G0Bb XyAOKHHKA
K pomHO# 3emie. AGersH — H3yMHTeJbHHRIH Macrep cBera, coanuma. [lar-
puapx apMmanckofi xuonHcH Maprhpoc CapbfiH MOMKET TOPIHTECA — Y
Hero ecth AocToiiHas cMeHal

HcekycerBo AGersina HaleneHO GOJBLIOH SMOLHOHANBHOCTBIO, JHPHY-
HOCTBIO, TOAKYTAET CBOEH HeJOBEYHOCTHIO, MaJHTPa XYAOKHHKA OTJHYAET-
cst rapMoHHed. A riaBHOe — OHO COBPEMEHHO H OU€Hb THIHYHO AJS HAlIEro
BPEMEHH H Hallleft cTPaHHI.

..JOpH B OT/aleHHH, cephle cKaJlk ynupaiores B HeGo. Ha nuato ko-
nuifenb, y KoanGenn peGeHka CHAHT MaTh, HeNofajleKy — COTHYBIIascd
6abyuka.

B Takol e KoJanGenH pociH H3oGperaresb apMsHCKOro ajidaenTta
Mecpon Mamrol, BelHKHe NHCATENH, XyLOXKHHKH H HCTOPHKH ADMEHHH,
sezaGeenunfi Opdefi HoBoll apMsnckof nos3ur Asetux HMcaaksn, Benankuii



nucarens Jdepenuk JeMHPUsH, BeqHKHHA XyHAOHHHK Maprupoc Capwsan u
OpHrHEANbHBIR NPOACIKATENL €0 TPAAHUHH, 3aMeuaTelbHLIH MacTep JKHBO-
nucn — Mrep AGersin.

..Kaptuns Mrepa AGersina — HacTosias cHM(OHHS IEAPHX Kpacok.

..Mrep AGersn — XyI0¥HHK ¢ SPKO BhpaMeHHOR HHAHBHAYAJBHOCTDHIO,
¢ Goabwofi cBo6oOfi NOYEpKa, KOTOPHH O4YEHb COOTBETCTBYET SKCMAaHCHB-
HOW HaType XYAOXHHKA H Ero NLUIKOMY TemnepameHTy. [JIaBHBIM NIPHHIH-
noM TBOpueckoro Kpeao AGersiHa Haj0 CHUHTATh CJAELYIOLIEe: PACCMATPH-
BaTh HATYPY CKBO3b MPH3MY BOOGpaKeHH#. B 3TOM OCHOBA ero OpHTHHAJb-
HoeTH. C JOHBIX JIeT XyAOXKHHK NpeAbsBaser TpeGoBaHHe Ha cBoGoay B
CBOHX TBOPYECKHX HCKaHHAX, OH cam ce0s KOHTPOJIHDYET H HanpaBJAerT.
Teopueckue jaepsauus AGerana, oGyc/oBJieHHbIE, KPOME JIHYHOIO, €ro Ha-
UHOHANLHBIME MePTaMH, MO3BOJSIOT AyMaTh, YTO 9TO OJHH H3 TEX TBOPIOB,
YCHAHAMH KOTOPHIX OBIJIH NEPEONEHEHH CTAHAAPTHOE, HATYpPaJHCTHYECKOE,
(ororpaguveckoe HanpaB/eHHsi B HCKYCCTEC.

Onxpasick Ha TBOpPHECKOe BOOOpaXKeHHE, HO OFIHOBDEMEHHO H Ha Ha-
TYpy, AGersin npoOABJSET TaKyw CHIY yOelHTeJNLHOCTH, KOoTOpas oGecneyH-
Baer eMy nobeay: 3pHTEJNb OCTAETCS NOPAMKEHHBIM H 0YapOBaHHEIM.

Mrep AGersH, moMuMo Bcero, Gnectsmmuil rpaduk. B cson rpaduue-
CKHe JIHCTH XYAO0XKHHK CyMeJ BJOXHYTh HOBYIO H HEOKHAaHHYIO JKH3Hb Gia-
rojlapsa H3yMJAoNeH TeXHHKE.

...MHe Ka}KeTca, uTO B BONJIOIIEHAH MHOTOTPAaHHOR TeMH ADMEHHH Xy-
SOXKHHKH JIOCTHRJH GOJbLUMX YCnexoB. JTH yCheXu NpeKie BCEro cBAsaHhl
¢ HEMEHeM BHIalolerocs KHBomHcia H rpaduxa Mrepa AGersina, Hapol-
Horo xyjaoxnuka ApmaHckoit CCP. On A0CTHT BHICOKOTO MacTepcrsa B JIH-
HOTPABIOPE, TOJYHHHB CBOHM TBOPYECKHM 3aMHCJ/4M 3Ty LIHPOKO MpHMEHse-
MYI0 B COBPEMEHHOM HCKYCCTBe TEXHHKY H JOCTHTHYB 3Jl€Ch CBOEOOpasHs,
Gonbof JaKOHHYHOCTH (GOPMBI, HMEHHO TOH BHDasSHTEJbHOCTH JHHHE H
naocKocTell, 4epe3 KOTOPHE pacKphiBaeTcs GOraTcTBO MHCJed ¥ uyBcTB. B
ero JHHOTrpaBIOpPax — cKyno#i orGop peTajlefl M TOYHOCTb JHHHA. 3pecsk,
KdK FOBOPHTCH, CJIOBAM TECHO, 8 MBICAAM NMPOCTOPHO. AGErsH uepHO-GeqbM
KOHTPACTOM JaeT HaM OLIYTHTbL Oﬁ"bEMHCICT]; Macc, MHOrOnJiai0BOCTb l‘OlJHD—
ro me#saxa Apmenun. M Bcloay y Hero MpHCYTCTBYC? 4esIOBEK, NPHpoia
cBf3aHa ¢ AesresnsHocThio awoiefil Cepuio aunorpasiop AGersina MOXKHO Obl-
710 OB Ha3BaTh «3eMJid H JIOLH». ,

Eers y Hero u JHHOrpaBiOpPH, KOTOPHIE MOXCHO XapaKTepH30BaTh Kak
MOHYMEHTANLHO-DOMAHTHYECKHE  (HANpHMep, H3BCCTHAS JIHHOTPaBiopa
«Octpoe CeBan» 1958 roga). B apyrnx uyscTByercs JMpHUecKoe HauaJo
(B nnaprHom smEHefiHOM PHTME rpaBiopsl «COH», Te CHAYST (HTYpHl HeByu-
KH TIOBTOPSeT KOHTYpHl rop). B rpaeiopax AGersiHa BHIHL OGLIHE YePTH
¢ ero xusonuchio. [Toa06HO NBETOBHM KOHTPAcTaM B €T0 MOJOTHAX, YEPHO-
Genblff KOHTpAcT JHHOTPABIOpP NOMOTaeT PellaTh Te e KOMIIO3HIHOHHBE H
BHIPA3HTe/BHBIE 3aJauH, NepefaTh YepesoBaHAe NIaHOB, PHTME H CONOCTAB-
Jenus hopM H T. A. XYLOKHHK YMEET HCNOJb30Bats GoJibliHe IJIOCKOCTH,
HesanoJHeHHHe KPacKoi: Tak, B rpaswope «Beproser H ociuk» Gennsna ca-
MOr0 JIMCTA CO3j48eT OLLYLIEHHEe 3aJHTOH CONHUEM HaKaJeHHOH 3eMJH.

HHHO Ir'YOIHALUBHJIH
Hekycersosen

TOuaHCH

1962

HPHHA COJIOMBIKOBA
HckyccTeoBen

Tannux

1964
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AJIEKCEH
$EJOPOB-IABBII OB
HckyccTBoBE],

Mockea
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TOCHKO u
UPH MAPYKH

"CHHKAH KAKYO
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XynOMHHKH
Tokno
1966

NETP KOPHHJIOB
HckyccTBoBeN
Jlenunrpag

1966

EBTEHHH KAJIbIOHIH
Hckyccrrorepn

Tanann

1968

PYBEH OPAMIISAH
HckyccTeoBepn
Eperan

1968

BOPHC BEPHUITEHH
HckycersoBen,

Tanann

1969

..HckycerBo AGersia — yMHOe, NO3THYECKOe H AAIIee 3PHTENAM pa-
A0CTh. 3TO HacTOsflee HCKYCCTBO, 4 YTO MOMKHO Gojbliee cKasaTbk 06 Hc-
kyccrBe? Ono oforaiiaer Hac CBOHM CcOIepXaHHEM, B HEM ecTh OCOOHIH
SMOUHOKAJbHBI 3apsHL.

...Bce paBoTEH — CHJbLHLIE MO MdHepe, BEIPA3HTENEHHE H OCTPHE IO
cofiepxannio. OHH MepefaioT Ayx 9TOH 3eMJIH W 9TOrO HApOAE, B HHX €CTh
H XapaKTep caMoro mMacrepa.

3ameuarensHo, yTo B paGorax AGersiHa cAHTH BOSIHHO HallHOHa1bHOE
u coppemennoe. C 9TO# TOUKH 3peHHs €r0 TBOPYECTBO OCOGEHHO HHTEPECHO.

...C yIoBOJbCTBHEM H KaK HOBOCTh JJIA ce6f paccmaTphBal Baumm
rpasiopel, NOCBsIleHHEe PoOIHHEE, H CPellH HHX — NO-HACTOSLIEMY YTOHUEH-
HElE JHCThI — BHHOrpal, BHHO, A6JoH:A... Kako# Bul cBoeo6pasuuifi macrep!
Brl moaT ceoefi HenoBTOPHMON No Kpacote PomuHBI, BHl ee riy6oKo mo3Ha-
JAH H Bam ecTh 4TO paccxaaaThOHeR CBOHM 3PHTEJNAM XYIAOXKeCTBEHHBIMH
cpeacrsamH. IIpaposa ApmenuH okuBaeTr Yy Bac B cBoeHl SnHYHOCTH H
NEePBO3AHHON MOLIH.

OnnospemenHo BH ¥ JHPHK, H poMaHTHK. B cBOHX HaTiopMmopTrax Bh
pacckasmBaere 0 CBOefi pojHOM 3eMJse, 0 ee GJarax, H TYT MHe OCOGEHHO
XO4eTcs OTMETHTh Baml jap JAeKopaTHBHOrO OCMBIC/CHHS H3GpaHHEIX MOTH-
BOB, 6e3 KOTOPOro HET I033HH B HCKYCCTBE.

PH,EUJM C XHBONHCEIO Y Bac cHabHO PA3BHT DHCYHOK, IDHYEM HE TOJb-
KO KaK BCIIOMOTaTeJLbHOe CPeiCcTBO, NPHCYTCTBYIOIIee B JioGoM H3oGpaie-
HHH, HO KaK caMOJOBJielollee TBOpUECKOe ABJeHHe. PHCYHKH BeJHKOJen-
HHI, IyMai0, YTO HMEHHO MACTEPCTBO B 06/1aCTH DHCYHKa IO3BOJHIO Bam
OCBOHTBL TpPaBiopy.

CrnoBom, f HCIEITa/] HCKPEHHee YYBCTBO PajOCTH,
¢ Bamuy GoraTelM HCKYCCTBOM.

CONPHKOCHYBIIHCH

T'paBiopsl HCNOJHEHH! ACHO, MPOCTO, CMEHAIOIIHECH IJIOCKOCTH YepHOro
H Genoro cosnalwr csoeofpasHuifi miacTHYecKHi DHTM, IMHPOKoe H Giaro-
ponHoe JBy4YaHHE.

..AGersn neperifi H3 apMAHCKHX XyJOKHHKOB Iepefal B rpaduxe mei-
33K ApMeHHH BO BCeH ero Hajjexallel LHpoTe.

Sta pabora XYHOMKHHKA, BepOATHO, Oyjer HM NPOJOJXKeHa, HO YiKe
TO, 49TO BHIMOJHEHO, BOCMOJHAET He TOJNBKO TBOPYECKyi0 OHOrpadHI0 Xy-
JIOXWHAKA, HO H TOT CYIIECTBEHHHi NpoGeJs, KOTOPHE HMEJCH [0 CHX TOP
B apMAHCKOH cOBeTcKo#i rpaduxe.

Ecan 6n HexnH BooGpaiKaeMbIi SpHTeNs OCMOTPEN STy BHICTABKY, He
3aMeTHB a(HIIN, OH BCE PABHO NOEAN GH 4YTO mepen HHM — ApMeHHHA,
YBH/CHHAS Iila3aMH apMAHCKOro XyHOXKHHKa. B rpaduke Mrepa AGersna
TOCMOACTBYIOT NPHPOMA H JIIONH ero PoJAHHE, GoJjee TOro, CTPOf ero HCKyc-



CTBa Tpelonpefesier AYXOM HaIHOHAJbHOM XYMOMKECTBEHHOM TPaAHLHH,
HaIHOHANBHEIM MHPOOUIYIIEHHEM.

...Mrep AGersH — JKHBONHCEll, MaCTEPCKH BJajleeT 3BOHKOA W Hanps-
JKeHHON rammoii «kpacox Apmenun». Ha cefi pas, oaHako, on mokasaj
ceba kag rpaduk, HMeIHA B CBOEM pAacNOPSAMKeHHH JHIIL jBa LBeTa —
yepHwit H Genwil. BHAHMO, NOSTOMY B €ro JHHOrpaBiopax HauboJee MOLLHO
H BIeYaT/AoNle BHICTYMAIOT cypOBbie, BO3BHILUEHHLIE H IePOHUECKHe uepTH
apMAHCKOH MPHPOARL

...Korpa cmoOTpHIIL NefsaXH, NopTpere H HaTiopmopTel Mrepa AGe-
rAHa, Korja yrayGasembcs B MY3HKY €ro rpaHuecKHX CIOHT, YyBCTBYellh
PajocTh HE TOJLKO OT S8HAKOMCTBA C IMEAPHIM H APKHM MA4cTEPOM — Yepes
ero TBOPYECTBO Y3HAEIUL H HaUHHAEIE TAyOXe NOHEMAaTh H JIOGHTL €ro
POIHYIO CYPOBYIO, NPEBHION H BEYHO MOJOAYIO 3EMJIIO.

B co3spe3nnH GJECTAIIHX MACTEPOB COBPEMEHHOH ApMSHCKOH JKHBOIH-
cH Mrepy ManykoBruy AGersHy NpHHAAJEXHT NOYETHOEe MECTO, €ro TBOP-
YeCTBO MOXHO PacCMAaTPHBATh KaK OAHO H3 BaXKHHX Hanpasjensi, dop-
MHDPYIOIIHX CBOeOGpasHOe JHLO apMAHCKOA H306pasHTeNbHOR WIKOAH B
1eJI0M.

JIn% cOBETCKOTO HCKyCCTBA TOAM cO3ZaHHfA pafor Mrepa AGersma—
3TO H ecTh TOABl Bce#t mpomepmes HcTopHH. Ilpoberass MblcieHHEM B30-
POM NyTh COBETCKOrO HCKycCTBa, 4 B HeM — IyTh HckyccrBa CoBeTcko#
ApMeHHH, BHAHIOb, 4TO H4 NPOTAMKEHHH BCEro sTOoro nytH AGersy Nnpoxza-
JHBal co6cTBEHHYIO TpONY, KOTODYIO HH C YeM Helb3dA choyTaTts H 0es Ko-
TOPOH TPYAHO MBICTHTH cefe CerofiHs XKH3Hb HaIUell KyJbTYPH.

...COBepIIeHHO, KaK MHEe KaXKeTcH, OCTAeTcs HenpeB3offeHHEM Bamre
HCKycCTBO uepHO-Genoe, Bama rpadmuka, noceamenHas ApmeHun. 3ro
YEHKaJbHOe ABJeHAe, MacluTabHoe, MOHYMEHTAJNbHOE 1[I0 CBOEMY CYLIECTBY...

..Ouens MoHpaBHMECh HaAMocTpanuk K Osanecy TymaHsHy. Burypn
PPalHOSHE, H AyX JereHAH «AxTamaps nepesaH. MHTepecHn noprpers
Jlycuk ® akagemuka Manyka AGersiHa, ScTaMnH ¢ OGHaKeHHEIMH KeH-
CKHMH (HTYpaMH...

INefsaxu AGersina — NO3STHYECKHE NOPTPeTH JMI06GHMEX Mecr. Tuaap-
HafA JHPHYSCKAH TEPOHHA XYMOXKHHKA, ApPMEHHT, NpeicraeT nepen HAMH
BO BCeil cBOEH Kpace H pa3sHOOGpAa3uH, KaX<IblM CBOHM YrOJKOM, KamIhiM
BpemeHnem rofa ¥ auA. Tapuu, Hopx, Bxnu, Kuposakas, Cepar, Anapan—

JIEOHH ],
NEPBOMAHCKHA
Mucarens

Knes

1969

HOHHA CTENAHSH
HckyccTsoBen

Epesan

1970

HPHHA COJIOMBIKOBA
Hcxycerpogen

Tanaun

1970

MMXAHI MHKOB
XYROXKHHK

Mockea

1971

HOHHA CTENAHSAH
Hckyccrsosen

EpesaH

1971
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31

NMPAHAC TYOHHAC
XyBOXKHHK

BuabHioc

1973

AHTOH PE®PEXLE
XynomHHK

'Hbio-Hopx

1974

TAP3Y
XynoxHHK
Mapux
1976

MOHCEHR KATAH
HckycerBogen,
Jleaunrpan

1961

MetTa MamsATHble H CKPOMHEIe, BeJHYECTBeHHEle H KaMepHBIe, HO OJHHAKO-
BO 06a0GOBaHHLIE €ro BariAfOM, BO3HHKAKOT H B PHCYHK4X, H B Ipasio-
pax, H B HBOMHCHBIX MOJOTHAX.

CnyGoko awas H n06GH CBOW POAHHY, ee HCTOPHIO, Gophby ee Hapoia
3a cseryioe Oynyllee, ee KYJbTYPHHE TPAajiHUHH, AGersH COTBODHJ COTHH
TPOH3BEACHHA JKHBOIHCH H rpadHKH, OTPaXAaolHX NPHPOAY ApMeHHH, ee
Jioneft, HX TPYL H CTPeMJICHHS, TOJHbE BEJHYHH.

Joporo#t Mrep, npuesxas B ApPMEHHIO, # y¥e 3Hal, 4To BCTPEuy
Bac, H 3Ta BcTpeua BOILIA BO BCE MOH BeYaTJeHHA.

IlyTelecTBys, s BHAEN TODH, KOTOpHe Y:Ke BHAEN B Ballyx KapTH-
Hax, BHJeJl KPAcOTy JKeHIIHH, KOTODYIO yie BHAes B Baureii Mactepckofi.
A 6uth B Bawmeft macrtepckofi aas MeHs Oniio pagoctbio. TyT ® yaman,
4T0 y Hac ecTh Hemano obmero — Beap MH, 8 B Heio-Hopke, a Bu B
EpepaHe, meyatajH TPaBiOpH B 3alIHTy MHpa, H 5To Hac o6befuHAET B
GOJLILOM H HYXKHOM JeJe.

Mrep AGersn nokasan Ham CBOH rpadHyeckde paGOTHI: JHHOTPABIOPEH,
otdoprsl. Bee aTu paGoTh BIOXHOBJIEHH OJHHM HCTOUHHKOM — ApMenHei.
JluHOrpaBwpH cAeNaHn ¢ GOJNBIIEM HCKYCCTBOM H TPeGOBATENBHOCTHIO,
OHH CBH/ETENbCTBYIOT, UTO OH MOJHOCTBK) BJafeeT STHM xaHpom. Hcmoa-
HeHHLIe II093HH CBETOBHIE MEPexXOiH, 0UeHs TOHKO CKOMNOHOBAaHHLIE TODHEHIE
nefi3a’kH — CEKPeT HX JHPHKH HaJA0 HCKaTh BO BPOXJEHHOM TalaHTe
AGeraHa, Jlio6oBs K nefizaxKam cpoefil CTpaHH THCAYAMH JHHHH 3anedat-
JieHa B ero BooOpaikeHud. [Opuble NpOCTOPH mefisax<a ApMeHHH, apMsH-
CKHe JKeHIDHHH — CJ0BOM, PojHHA mpefcTaBiseTcA HaM B STHX JHCTax
OueHb JHYHO H C BOOJAylIesjeHHeM. ApMeHus H AGerss HepaspHBHEI, HX
HeJb3A Pa3fesNuTh H NPeJCTaBATH APYr 6e3 Apyra.

...AGersy HIETr B HCKYyCCTBe He MpPOCTOr0 H30GpaXEHHS KDPACOT IpH-
PGABl HAM BHPaXKeHUS MHMOJETHHIX ONIYIIeHHHA, HO BOMNVIOMRHHA MBICTH,
CEPBLE3IHOTO H IVyGOKOro HHTE/VIEKTYANBHOrO COAEpxKaHus.

IloxasarensHEl HA3BAHHA MHOTHX ero pafoT, MOAYEPKHBAIOIIHE HX
CBepXSTIOAHHEM, CHMBOJHYECKHA H ajjeropHyeckuft cmuich: «Ponuaa», «Ap-
meHus», «Becua», «Jlero», «Pacceer», «BuHo», «Bruorpan», «JleBymkaH
rony6e», «ApMsHckas geBymka» H 1. . Orcioaa Xe, BHIHMO, POHCTEKAET
HepejKoe Yy Hero CTpeMJeHHe K oOheJHHeHHIO JHHOTPABIOp H HaXe 3KH-
BONHCHHIX NOJIOTEH B IHKJIB — BIJIOTh A0 NocaeAHel, oGobmalomefi ero
TBOpYECKHH IYTh CIOHTH «Ye/IOBEK H MPHPOAAS.



HureaneKkTyalbHas HacHIIEHHOCTh BJeveT 3a coloii mepexon sTioAa
‘B OTKPOBEHHYI0 COYHHEHHOCTh, TIOCTPOBHHOCTh, €KAPTHHHOCTL» €ABa JH HE
Kax0fi sakonueHnofi paboret AGersina. Ho ocoGenHHO LEHHO, UTO NPH 3TOM
AYAOMHHK HE TepAeT SMOIHOHAJBHOI'O HANPAXEeHH A, CHABL HeNOCPeACTBEHHO-
IO TepesKHBAHHA TOrO, YTO OH H3oGpaKaeT, yMeeT cHACTIHBO H3bexarth
PaccyOUHOCTH, XOJOAHOCTH, HHKOrja He mnpeppamaer o6pas B peGye,
Tpebytomnf pasranke. EfHHCTBO NHPH3MA H HHTEJJIEKTYAJLHOCTH, SKCIpec-
CHH M TIOCTPOEHHOCTH — BOT XapakKTepnasi uepra HcKyccerBa AGersna, mo-
poxaeHHas eIHHCTBOM rpaxJ1aHCTBEHHO-NMATPHOTHUYECKOro cO3HAHHS H Xy-
JO’KEeCTBEHHOTO MBILLIEHHS.

Hoporot Mrep ManykoBuu! ¥ mens coxpanujack (otorpadus, KoTO-
PYI0 f BOCHPHHHMAI0 ceHuac Kak APAroueHHYK DPEJHKBHIO. Bosslias KOM-
rata B jome Maprnpoca Capbsna. Ta, uTo BRIXONMT OKHaMu B caj. Bap-
ner o ueM-to Geceayer c Bamu, a #A, cHAM 3a CTOJOM, 3aMHCHBAI0 3TOT
Gosbluoil 1 MyApbif pasroBop o6 HCKYCCTBE.

Cefivac, B jfenp Baillero ceMuiecsiTHJETHA, 9Ta (hororpatus KazKercs
MHe ocoGeHHO KPacHOPEeYHBOH H CHMBOJHYHOH. BH — oOMH M3 Tex Macre-
POB APMAHCKOTO HCKYCCTBa, KOTODLIE TMOAAEDIKAIH 3aMeyaTtedbnHLE XyAo-
JKeCTBEHHBIE OTKPHITHS BeJHYalllero H3 JKHBonHcuer ApmeHun, Bm yge-
peHHO H yGexjeHHo mowin Beaex 3a CapbsHOM B Te IOXH, KOrja Takok
BHGOP OB COBCEM He JIEFKMM JIeJIoOM H 0603Hayaj MHOTHe KH3HEHHEHE
tpyaHoctH, Ho Bm ycammann rosoc Bamlero cepiua, KOoTopoe NMpHHAJIe-
JKano ApMeHHH, BHICOKOR My3hike ee B3JIe/IeSHHOH BEeKaMH JyXOBHOH KyJb-
TYPH, B BH_C pafocTei0 NOAYHHHIHCHL BJACTHOMY 30BY HAUHOHAJIBHOMK
TBOPUECKO TpagHIHH.

$l ¢ ynomOoMBCTBHEM BCIIOMHHAI0 HbIHe CBOI0 paGoTy Haj KHHrof
CTAThAMH, TOCBAIIGHEKMHE Baiemy nckyccTBy. Mue oueHn mo Aylue TO IHB-
Hoe coveranHe (puAoco(CcKOM MHPOTH 06PA3HOTO 3aMHECJa H JEKOPATHBHO-
ro GorarcTBa, KOTOPHMH oTaHYaloTess Bamn paGoru. Kak 6H HE MeHAJAHCh
B HHHEIIHHE TOAH BKYCH H NpHcrpactHs, Bama »uBomHch HaBcerga ocTa-
HeTcs NpeKpacHBM 06pasioM CMOKOHHO-TIOSTHYECKOTO BOCHPHATHS IPHPO-
Abl H Hetopun ApmennH. Jlyumme n3 Bawux KapTHE H TpaBiop 3afiMyT
CBOE MecTO B pecnyGJIHKaHCKHX H BCECOIO3HHIX MY3efiX, LOCTOHHO IpeicTaB-
N5 aPMSAHCKYIO IIKOJY COBETCKOM JKHBOIHCH.

Ot Beero cepama »xenalo Bam u muaoi Jlycuk KapnoeHe cuacres H
TOro SICHOrQ AYLIEBHOIO CBETa, KOTOPHH HapcTByeTr B Bamux KapTHHAX,
BHylIas 3pHTEJNAM OLIyIeHHe TAyGoko#, pagocTHOR JIOGBH K JKH3HH.

AJIEKCAHOP
KAMEHCKHH
Hckyccrropen
Mockea

1979



MHER
ABEGHIAN
AND HIS ART

8— Ufbkp Upbmpul

In diversity of forms representing our times, which is pre-
sented by multinational Soviet art, the poetic interpretation of
life is a very important aspect. Not a few talented manifestations
of this may be seen in modern Armenian art, side by side with
other national schools.

Mher Abeghian, People's Artist of the Armenian SSR, occu-
pies a worthy place in modern Armenian art.

Landscape is his favourite genre. As many other masters of
the Armenian plastic school, he depicts nature chiefly epically,
however, his individual approach being its lyrical percep-
tion. He always conveys the inimitable beauty of his native
mountains with filial amorousness and admiration.

The constantly changing character of light charms the hu-
man eye in mountain landscapes of Armenia. It calls forth an
endless variety of colour shades, determining differnt states of
the transparent air media. For an artist of poetic nature, this af-
fards possibilities to express all intonations of the human mood
in landscape. A broad gamut of feelings is always found in
Abeghian paintings, from delicate tones of water-colour trans-
parency of a mild morning to the contrasting comparisons of the
whitish, scorched earth with the deep lilac-bluish shadows of a
hot midday. The artist shows an appreciable preference for morn-
ing and evening landscapes.

To feel the lyrical charm of Abeghian’s paintings, one must
peer into his landscapes a long time and with heartfelt attention,
as he himself observes and untiringly admires the changeable
and eternal beauty of nature.

“Autumn in Garni” (1966), not a large canvas in size, is
among the most picturesque landscapes of this notable master.
It has a plot marked with utmost simplicity: behind a rather
wide streak of multicoloured foreground representing a flowery
landscape of early autumn, two broad ridges of mighty moun-
tains appear occupying the greater part of the canvas and upon
which a narrow stripe of the evening sky turning yellow stretch-
es serenely. The same pale yellow gleam of sunlight coils
along the lilac-bluish mountain crests with delicate soft strokes.
This softness and serenity in nature may be opposed to its manly
and severe aspect in “Landscape with a Fifth-Century Temple”



(1965). Its broad open space with a clear-cut dark-lilac silhouette
of the ancient temple dominating in the centre, is occupied by
the uniform colour of the earth as though made white-hot and
is cut up by wide stripes of short midday shadows. The placid
rows of receding mountain ridges in the background emphasi-
zes the static centricity in composition.

The epic depth and might of Abeghian’s landscapes are fully
displayed in the large triptych “Motherland”, created in 1967.
This broad imposing canvas reveals the best qualities of Abegh-
ian’s colouring, most frequently built on mild combinations of
tender, bright tones that fill his landscapes with light and air.
His great mastery in composition may also be perceived here.

In 1970, the artist finished one of his best paintings “Even-
ing”, first shown at his one-man exhibition in Moscow, in 1971.
This work sums up, to a certain extent, his searchings of previous
years. The lyrical and epic blend here in an integral unity of the
austere inspired beauty of man and majestic nature. The figure
of a maiden with a basket of fruits on her shoulder attracts, by
her natural simplicity combined with almost antique grace, and

is completely void of that touch of outward beauty, sometimes .

noted in the artist’s early paintings. At the same time, integral
and saturated colouring, suffused with hot gleams of sunset im-
parts monumentality to the painting; it may be transferred, with-
out changing, onto the wall as a fresco.

The peculiarity of colouring in Abeghian’s paintings of the
1960s may be perceived on the example of a small canvas “Masis,
Burakan” (1963). Colour reaches refined subtlety in the combi-
nation of pale tones of blue, lilac and pink in a panorama of the
valley, coated with a light haze and, as if floating above it, Ara-
rat is seen, surrounded with a chain of airy clouds. These same
tones combined with tender green are repeated in the efficient-
ly outlined foreground, shaded with the dark lines of low stone
fences and trees.

Laconism of pictorial language became firmly established
in the artist's works of 1970—1980. Abeghian’s new style of crea-
tion showed most brightly in his painting “In the Valley of Ara-
rat” (1971). Broken strokes of white, shading mountain tops,
or those of yellow and red in the geometrized crown of a lonely
tree, create a clear fine rhythm, permeating whole composition.
This rhythm is imprinted in the irreproachably straight, narrow
and dark stripe near the horizon with scarcely marked spots oi
trees, as though stringed on it.

M. Abeghian’s work in portraits is interesting, wherein he
has shown his worth as an astute and unbiassed interpreter of
human character. In male portraits, the artist often applies satu-
rated colour in bold contrasting comparisons. In the portrait of
architect M. Mazmanian (1965), for instance, he sets the warm
tones of carnations against the cold colours of garments and the
background. The nature of colouring determines to a large ex-
tent the peculiarity of such portraits distinguishing at times for
an almost sculptural plasticity of faces and accurate definiteness
in characteristics. Among the best are the portraits of the artist’s
father, Manuk Abeghian, a prominent Soviet scholar and literary
critic. :

Abeghian’s female portraits are completely different, chiefly
lyrical in character. “The Portrait of Lucy” (1959), one of the best
among them, breathes the charm of soft womanhood and melan-
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choly- The portrait of the artist's wife (1947), in which artistic
subtlety of execution goes with depth in psychological character-
ization, must be recognized as the artist’s most impressive work
in this genre. The beautiful face lit up pale-blue reflections in
the setting of soft dark hair mirrors a complicated spiritual
world. The restless movement of broad strokes of red, yellow
and green, constituting the background of this portrait, contrasts
with the mat pallor of the face. A deep repressed thought is
read in the pensive, slightly fatigued gaze of the big dark eyes.
This portrait is among the best samples of Soviet painting in
this genre for its depth and sincerity in conveying human char-
acter. :

M. Abeghian’s contribution to graphic art (linocut) is consi-
derable. Here he not only attains virtuoso mastery of artistic ex-
pressiveness, but has few experts to equal him in this sense. One
cannot but mention the peculiar sensitiveness and exactness of
his eye, faithfulness of his taste, though the question is on the
use of only two colours, black and white, to convey extensive
space suffused with air, or expressive pictorial volumes in the
multicoloured wealth of the world. Not to speak of the artist’'s
drafting, refined and accurate, his work of many years in engra-
ving must be noted.

Revelation of a great, profound content in black-and-white
graphics is known to be, in many respects, conditioned by the
artist’s highly perfect technique. This is especially important to
emphasize nowadays, when inadmissable extravagance of artis-
tic means is often seen at exhibitions of young, not yet sufficient
ly experienced graphic artists. Large black and white spots of
little expressiveness, not “‘aiming” to reveal the content of a com-
position, are frequently seen on graphic sheets. Artists some-
times forget the concentration of expression in a graphic sheet,
where each square centimetre of surface and each small touch
must have a heightened strength of emotional ascendancy over
the beholder. Only fine taste and precise calculation may save
the artist from a slip. This is brilliantly exemplified in M. Abe-
ghian’s engravings.

The capacity of content in graphic sheets of this master may
be observed even in his comparatively small “Landscape of
Djrashat” (1963). Not only saturaton in subjct-matter of this
sheet is amazing, but first and foremost, the completeness of the
very artistic image therein. The black-and-white restrained gamut
expresses a large amplitude of emotions—from the sunlit pas-
toral clarity of morning to mourniul and sombre tones of night.

Abeghian’s graphic art is distinguished for its great range
in thematic embracement of life (landscapes and genre scenes,
history and illustration); for the solution of various themes, the
artist chooses accurately from the store of artistic means, the
one most necessary for each particular instance. What tragic
forcefulness is, for example, imbued in the black; celour of his
well-known sheet, “Great Sorrow" (1965), commemorating the
victims of the genocide! What emotional strain acquires here the
sparing splashes of white, snatching out the pale faces of mute
women from darkness, or running, like lightning zigzags, along
the outlines of their mournful silhouettes!

Andther important feature is inherent in Abeghian’s graphic
landscapes: profound inward dramatism expressing itself in the
intense dynamics of lines and general composition of his sheets.



His mountains are* not inert, motionless masses, but mighty
forces of nature full of an impassioned inner life and permeated
with acute and impetuous movement, as for instance, in “The
Mountains of Armenia” (1964) and “Armenia” (1968), cut into
strips by energetic and restless lines far and wide.

“The Isle of Sevan” (1959), imbued with great romantic
pathos is, indisputably, among the best creations of Abeghian’s
graphic art. The artist’s temperament, powerful and most distinct-
ly revealed, is expressed here with heroic forcefulness. The above-
mentioned instances of contrasts of two colours with the domina-
tion of one, are brilliantly applied to express the impetuous flight
of emotions similar to a flash of lightning in the dark, illuminat-
ing the inner sense of the work: the native land indelibly retains
in its memory the long-past centuries of heroic mortal struggle
of the people against innumerable enemies and enslavers. The
dynamics of the black-and-white contrast reaches its highest
point of intensity in white flashes dashing anxiously on rocky:
surfaces and in the dotted line of bright light tearing away from'
behind the mountains. The contents of this creation, is uncovered:
in“an unexpected, but utterly integral, -completion of -this phan=
tasmagory of light on the serene and austere silhouette of ‘tem-
ples, that rise staunchly on the rocks on the background of an’
airy white cloud. This sheet may serve as an example for the
solution of subjct-matter, monumental in its basis, in minofr
forms of linocut art. LR AR

_There is another noteworthy feature in-M. Abeghian’s graphic
drt: many of his sheefs evoke lively reminiscence of antiquity,
though any stylization ar.d, ‘all the more, imitation, are out of the;
quiestion here. This likeness is revealed, first and foremost, in the:
enchanting flowing pliability of lines, which outline the slender-
figtires of people. This comes forward much more distinctly in his-
drawings in white on black background that excludes their inter-"
pretation in terms of ordinary genre-painting. Suffice it to refer
to the illustrations of “Akhtamar” (1969), a ballad by H. Tou-:
manian. The absence of deliberate stylization is confirmed here
by the fact that the soft harmonious line in the drawing may sud-
denly change into broken and fractional, which however, does
not blast the rigid harmony of image on the whole. The same pe-
culiarity may be seen, for instance, in the exquisite and austera:
polyphony of the well-known sheet representing clay pitchers:
(1967). ' Particular attractiveness of these “antiquizing” motifs
in Abeghian's creations is, perhaps, their utter voidness of any
trace of cold academic tradition that in its time had barred the
intercourse of new European art with the antique. In conformity
with M. Abeghian’s. art, obviously, one must speak of a direct
perception of “‘the spirit of antiquity” through the thick of cen-
tury-old national heritage. The above-stated is confirmed by many

other dreéations of the artist with inherent harmonious character -

of artistic interpretatiorilof life kindred$o antiquity. i

* 'M: Abeghian’s art is-a bright, life-asserting page in the great’
artistic chronicle of our days. It will tell succeeding generations
abotit the beauty of the spiritual world of our contemporary:
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Artist Abeghian, in my epinion, is a most interesting master. I shall
note first of all his drawing which “builds” form and space perfectly well
represented. The success of his genre paintings and landscapes in water-
colour is explained by that very graphic mastery.

I want to know— these mists of Abeghian, this somewhat pearl— like
haze, his opal colours—is this something taken from life, or creed of faith?

It is not the first time that I see Abeghian. It is a very interesting
phenomenon.

Light, colour, joy of life, a keen sense of space, severe and, simulta-
neously, amazingly subtle nature of Armenia, poetic charm of distant per-
spectives and wealth of most tender shades—each visitor takes away all
this with him from the artist’s workshop (and for a iong time). How much
robust force has the people to give birth to such paintings, and how
strongly it is connected in its roots with almost inscrutable antiquity!

..Here. 1 made my acquaintance with Armenia; not with the one it
had been, but with Armenia of today. It is difficult to find an equally in-
tense, keen sense of contemporary life, combined with such confident and
independent mastery! It is great happiness for the beholder to have a pos-
sibility to see the exhib.lion of Mher Abeghian’s works, to walk about,
contemplate and breathe the air of pure art, sincere art, our art...

-Mher Abeghian carries out his work persistenty and fundamentally;
he consistently, step by step develops his art.

His painting “Lullaby” is wonderful; regularities of semantic (thema-
tic) and emotional-expressive nature are revealed here; it sums up the
achievements obtained by the artist and which he promises later on.

1t is pleasing that all Abeghian’s formal searches are connected with
life. I am convinced, from an old habit of mine, that connection with life,
with its many-sided occurrences always gives good results in art. In Abe-
ghian’s creations, everything is built on the study of model, its interpre-
tation, and the most expressive reflection of the model happens to be like-
wise the most correct, eloquent. :

“Lullaby” is interesting for its being convincing and logical in sen-
sation, in its inner warmth. in the rigid regularity of brush motion on can-
vas surface and its depth. Notwithstading its solution of itnensive co-

-lour, much is narrated.

..It is fine that Abeghian, the painter, is occupied in drawing and
etching.

I would like to pause on two compositional works: "Lullaby” and
“Summer”, . :

" I suppose that “Lullaby” goes a long way from easle paintings, it is

closer to monumental painting. The subject-matter (a young mother rocks



the child to sleep in a mountain village in the evening) rises to most
profound generalizations. It narrates the happiness of man, and that of
the child, about the necessily for peace on Earth, The beauty present in
this work reaches our consciousness owing to harmony and rhythm which
permeate all its lines and colours.

...Two motifs dominate, mountain landscape, subtle in drawing, with
that sense of decorativeness which Abeghian happily possesses, and peo-
ple, their inner moods.

“Summer” is also fraught with such extensive generalizations: this
is not a portrait of a young Armenian maiden against a landscape back-
ground, it is the image of youth itself. Beauty is not only in the harmony
of lines and colour correlations, it is in the very idea, in the inner sense
of the canvases mentioned.

Abeghian’s great trait is his inner connection with the roots of nation-
al culture; he preserves certain pictorial traditions in his art.

This exhibition attracts in two ways: first, by its great artistic mas-
tery, and then, what is striking, an unusually profound and bright expres-
sion of Armenia. This is not only a representation of Armenian nature,
but also of all national Armenian culture. Each country has not only its
history, its established traditions, artistic tastes, views, its own profile,
but each country also has its painter, capable of conveying its national
traits, with such acuteness, so brightly and intensely. And Armenia is
happy in this sense...

In the person of Mher Abeghian, Armenia has an excellent master
who puts much cordiality, heartfelt purity and lucid reflecions in his
creations: It is more than sufficient for the gratifying acknowledgement
of his labour.

...Abeghian is an artist, capable of endowing his paintings of Armenian
nature with humanistic content, lively and contemporary. A brightly na-
tional master, he perceived the best traditions of Armenian art and ab-
sorbed from his Russion art lessons, in his own national spirit. His artis-
tic endeavours, as well as those of other prominent Armenian painters,
sculptors and architects, present great value for contemporary Soviet art.

..Mher Abeghian is one of those painters and graphic artists in So-
viet Armenia, who reflected the general trend of Soviet art most strikingly
and in a peculiar form. He is among those masters whose creative activi-
ty imparted something distinctive to the art of Armenia, distinguishing
the Armenian pictorial school from others in the multinational Soviet art.

..Abeghian’s linocuts are exceptionally beautiful. The artist achieves
monumental-romantic sonority in each corner of a native scenery. He man-
ages to obtain the effect of bright sunniness and airiness in combination
of black and white.
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Abeghian learned from Russian paintfers, and he is much indebted to
Russian artistic culture, but, of course, he is first of all, a deeply national
artist. This is expressed not only in the subject-matter of his creations, in
the character and features of his pictorial means, colour principles, etec.
This is first and foremost expressed in the peculiarity of world perception,
revealed in his works.

It seems to me, one of the most important traits of the best masters
in fine arts of Armenia is their ability to find a clear plastic equivalent to
express the most complicated and profound thoughts, ability to express in
purely graphic forms those ideas and emotions, by which they are con-
sumed.

...Ability to find the possibility to express the feelings of contempo-
raries in plastic forms is, to a large extent, peculiar to the creations of
Mher Abeghian. This was already revealed in his first canvases, which
in their time brought him well-deserved fame; 1 mean the large still-lifes.
I shall single out a group of Yerevan still-lifes among them, those which
have not only austerity in composition, great nobleness, accuracy in
rhythm, intensity in colour, but also a particular emotional breadth, as-
sertion of the joy of existence that are peculiar to the Soviet people.

Such emotional perception of vital phenomena is the most character-
istic virtue of Mher Abeghian’s artistic endeavours.

...Whatever genre Abegian turns to, he creates art, imbued with love
for man, life and for the land. Themes of motherland, of peaceful human
existence, are invested with brightly national forms in Abegian’s paintings.
The artist continues those remarkable realistic traditions, which have been
established in the art of Soviet Armenia.

Joyous artistic endeavours; the artist’s sincere love for his native
land is felt. Abeghian is a wonderful master of light and sun. Martiros
Sarian, the patriarch of Armenian painting, may be proud of such a
worthy successor!

Abeghian’s art is endowed with great emotionality lyricism; it wins
with humaneness; the artist's palette is notable for its harmony. And
above all, it is up-to-date and very typical of our time and our country.

Mountains in the distance, grey rocks rest against the sky. There is
a cradle on the plateau, a mother is seated near the child's cradle, not far
is the stooping grandmother.
~ In just such a cradle grew up Mesrop Mashtots, the inventor of the
Armenian alphabel, great writers, artists and historians of Armenia, Ave-
tic Isahakian, the never-to-be-forgotten Orpheus of the new Armenian



poetry. Derenik Demirchian, the great " writer, Martiros Sarian, the
great artist and Mher Abeghian, the remarkable master of painting, the
original successor of Sarian's traditions.

_ ..Mher Abeghian's paintings are a genuine symphony of generous
colours.

Mher Abeghian is an artist with a strongly pronounced individuality,
with a highly free hand which corresponds to his effusive nature and fer-
vent temperament. To see and examine the model in the light of imagi-
nation is to be considered the chief principle in Abeghian’s artistic credo.
The basis of his ungma]lty is in this. The artist lays claim to freedom in
his creative searches, from youth; he himselfl gives control and direction
to his. art. Abeghian’s creative daring conditioned by natinoal traits be-
sides his personal features, allows one to think that he is one of those
creators: whose efforts reappraise the slandard naturahshc phoiugraphlc
trend’inl drt.

Resting upon crealive lmag,matmn and smm]laneous lyupon the mod-
el, Abeghian shows such a force of persuasiveness which ensures him a
victory, the beholder remains stricken and fascinated.

Mher Abeghian, apart from everything, is a brilliant graphic artist.
He succeeded in inspiring his graphic sheets with a new and unexpected
life owing to his wonderfu] technique.

..It seems to me that artists have achieved great success in the em-
bodiment of the many-sided subject-mater of Armenia. This success is,
first of all, connected with the name of the prominent painter and graphic
artist Mher Abeghian, People’s Artist of the Armenian SSR. He attained
greal mastery in linocuts, having submitted this technique widely applied

in contemporary art to his creative concepts and having achieved here'

originality, great laconism in form, that very expressiveness in line and

planes through which the wealth of thought and feelings are revealed. His’

linocuts are distinguished for their sparing choice of details and accurate-
ness in line, Here, as the saying goes, brevity is the soul of wit. Abe-
ghian gives a sensation of the three-dimensional quality of masses, many-
sidedness of mountainous landscapes of Armenia, in blackand-white con-
trast. And everywhere in his creations, the man is present, nature is con-
nected with man’s activityl Abeghian’s series of linocuts may be entitled
“The Earth and the People”. o

He has also linocuts that may be characterized as monumental-ro-

mantic (as, for instance, is the well-known linocut “The Isle of Sevan”,
1958). In others, the lyrical principle is felt (in the flowing linear rhythm
of “Slumber”, where the silhouette of a maiden’s figure is repeated in the
outlines of mountains). In Abeghian's engravings, features common with
those of his paintings may be seen. Similar to. colour contrasts.in his paint-
ings, the black-and-white contrast of linocuts help to-solve the same
problems in composition and expressiveness, - to convey the. changes-in,
plane, rhythm and contrasts of forms; etc. The artist is, able. to. make use
of large planes, not filled with colour: thus, in “Donkey, and Hehcopjer

the whiteness of the sheet. creates .a: sensatmn of. incadescent land. flood
with sunshine.
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Abeghian’s art is clever, poetic and delighting the beholder. This is
real art and what can be said at most about art? It is enriching in iits
contents, there is particular emotional supply in it.

...All the works are potent in manner, expressive and acute in con-
tent. They transmit the spirit of this land and this people, and therein is
the character of the master himseli.

It is remarkable that the national and the contemporary merge all
together in Abeghian’s work. His artistic endeavours are especml]y mter-
esting from this point of view. .= .,

...I look at your engravings devoted to your Motherland, and among

them truly exquisite sheets with grapes, wine, an apple-tree, with
pleasure, as a novelty for me.. What an original master you are! You
are the poet of your Motherland, inimitable in its beauty; you have
learned to apprehend it profoundly and you have much to tell about it
to the beholder in artistic means. In your paintings, the nature of Arme-'
nia comes to life in its epical and primordial forcefulness.
You are a lyric and a romantic at the same time. In your still- hfes
you tell about your native land, about its wealth, and here I want to es-
pecially note your gift of decorative comprehension :of the chosen motlfs,
without which there is no poetry in art.

Next to painting, you have a strongly developed drawing, not only
as an aux:hary means, present in any depiction, but as a self-sufficing
creative occurrence. The drawings are magnificent, and I think that mas-
tery in drawing allowed you to cope with engraving.

In short, I experienced a sincere feeling of delight coming into con-
tact with your generous art.

Engravings are clear, distinct and simple in execution; the inter-
changing planes of black and white form a peculiar plastic rhythm,
broad and noble sound.

Aheghran is the first 'of Armenian artists who transmitted in graph-
ics the landscape of Armenia in all its breadth.
This work of the artist will, perhaps, be continued, but what is al-
ready made fills up the artist's creative biography, as well as the essen-
tial deficiency to be found in the Soviet Armenian graphics till now.

If an imaginary beholder had seen this exhibition taking no notice of
the poster, he would, all the 'same, understand that it 'was Armenia before
him, perceived ‘with the ‘eyes of an Armenian artist. Nature and people of
his native land dominate'in Mher Abeghian’s graphic art; moreover, his



art system is predetermined by the spirit of national artistic tradition, by
a national attitude.

...Mher Abeghian is a painter; he wields the ringing and intense gam-
ut of “the colours of Armenia” in a masterly fashion. This time, how-
ever, he showed himself as a graphic artist, having only two colours—
black and white—at his disposal. Apparently, this is the reason why seve-
re, elevated and heroic features of the Armenian nature stand out most
powerfully and impressively in his linocuts.

..When you lock at Mher Abeghian’s landscapes, portraits and still-
lifes, when you delve deep into the music of his graphic suites, you feel
delight from acquaintance with the generous and bright master, as well
as you learn, begin to comprehend more profoundly and love his severe,
ancient and eternally young native land through his art.

In the pleiad of brilliant masters of contemporary Armenian painting,
M. Abeghian occupies a worthy place, his art may be regarded as one of
{he most important trends, making up the peculiar profile of the Arme-
nian fine art (graphic) school on he whole.

For Soviet art, the years of creation of Mher Abeghian’s works have

been the years of the whole past history. Turning mentally along the path-

of Soviet art, and in it, that of Soviet Armenia, one may see that, Abe-
ghian had worked his own trail, all along this entire way, impossible to
confuse with that of anyone else and without which it is difficult to con-
ceive today the life of our culture.

..As it seems to me, your black-and-white art, your graphics devoted
to Armenia remain utterly unsurpassed. This is a unique occurence, ex-
tensive in embracement, monumental in essence...

I liked the illustrations of Hovhannes Toumanian's work very much,
The figures are graceful, and the spirit of the legend of “Akhtamar” has
been conveyed. Portraits of Lucy and academician Manuk Abeghian, prints
of nude female figures are also interesting.

Abeghian’s landscapes are poetic portriats of his beloved sites. Arme-
nia, the chief lyrical heroine of the artist, appears before us in all its
beauty and diversity, in every nook and corner, in each season and time.
Garni, Nork, Bzhni, Kirovakan, Sevan, Aparan, these are places memo-
rable and unassuming, magnificent and intimate, equally dear to his eye,
that appear in his drawings, engravings and picturesque canvases.
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Loving and knowing profoundly his Motherland, its history, the strug.
gle of its people for a bright future, its cultural traditions, Abeghian
created hundreds of paintings and graphic works, reflecting the nature
of Armenia, its people, their labour and aspirations full of grandeur.

Dear Mher, coming to Armenia, I already knew that I should meet
you, and all my impressions were permeated with this meeting.

While travelling, I saw mountains that I had already seen in your
studio. I saw the beauty of women, which I had already seen at your
workshop. To be in your studio was a delight for me, Here, I found out
that we have much in common, since we, you in Yerevan, and I in New
York, have printed engravings in defence of peace, and this unites us in
a great, useful cause.

Mher Abeghian showed us his graphic works: linocuts, etchings. All
these works are inspired by one source—Armenia. The linocuts are made
with great art and self-demanding, they testify to his perfect mastery of
this genre. Changes of light endowed with poetry, subtlely built mountain
landscapes, the secret of their lyricism must be sought for in Abeghian’s
innate talent. His love for landscapes of his native land is imprinted in
his imagination by means of thousands of lines. Mountain spaciousness
of landscapes in Armenia, Armenian women, in short, his Motherland,
presents itself in a highly individualized manner and with enthusiasm,
Armenia and Abeghian are inseparable, it is impossible to imagine one
without the other.

...Abeghian seeks in art not just a simple presentation of beauty in
nature of forms to express transient sensations, but he strives for embod-
iments of thought, serious and profound in its intellectual content.

Titles of many of his works are significant; they underline their ex-
tra-étude, symbolic and allegoric meaning. “Motherland”, “Armenia”,
“Spring”, “Summer”, “Daybreak”, “Wine”, “Grapes”, “Girl with a Dove”,
etc. Hence, his frequent aspiration apparently rises to unite linocuts and
even pictorial canvases into cycles, right up to the last suite “Man and
Nature” which summarizes his path of creation.

Intellectual saturation entails a result when the study acquires evi-
dent traits of composition, structure and “canvasness’ in almost each
completed work of Abeghian. But of special value is the fact that with
this the artist does not lose emotional strain, forcefulness in spontaneous
emotional experience of what he depicts; he happily succeeds in avoiding
rationality, coldness, never reduces the image into a rebus demanding a
clue. The unity of lyricism and intellectuality, expression and structure,
this is the characteristic feature of Abeghian's art, engendered by the uni-
ty of civic-patriotic consciousness and artistic thinking.



Dear Mher Manukovich! I have retained a photograph, which I look
up now as a precious relic. A large room in Martiros Sarian’s house. The
one. that looks into the garden. The “Varpet” is talking to you about some-
thing, and I, sitting at the table, am writing down this great and wise
talk on art.

Now, on the day of your seventieth birthday, this photograph seems
to me especially eloquent and symbolic. You are one of those masters of
Armenian art, who has maintained the remarkable artistic discoveries of
the greatest painter of Armenia. You followed Sarian with coniidence and
'persuasiveness in those years, when such a choice was not in the least
easy and presented much difficulty. But you listened to your heart’s call,
which belonged to Armenia, to the great music of ils spiritual culture
cherished for centuries, and you surrendered to the imperious summmon of
‘national and creative traditions with delight.

I recollect now with pleasure:my work on the book and articles devot-
ed to your art. I like very that marvellous, philosophically extensive com-
bination of image concept and decorative richness, which distinguishes
your works. No matter what changes and predilections it undergoes dur-
ing the years, your painting will remain forever a wonderful sample of
serene and peotic perception of nature and the history of Armenia. The
best of your paintings and engravings will occupy their place in all-Union
museums and those of the Republic, presenting in worthy manner the
_Armenian school of Soviet painting. '

With all my heart, I wish you and Lucik Karpovna happiness and
that lucid heartfelt brightness which reigns in your pamtmgs 1nsp1r1ng
the beholder with a profound, joyful love for life.

ALEXANDRE KAMENSKY
Art critic

Moscow

1979
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