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SHAHEN KHACHATRIAN FOREWORD

e generation of ours, which entered the art world at the end of e 1950's;
I also engage in the task of supporting talented young artists by publiciz-
ing their accomplishments. Particalarly during those years, color printing
was caperiencing an ascent, The positive attitude of some of the republic's lead-
ers towand what was new and progressive was tangible. Works of fine art and
sculpures, which stood out by virtue of the frostiness of their form and content,
were periodically featured in the pages of “Sovetakan Arvest” (Sovict Art) and
“Sovetakan Hayastan” (Soviet Armenta) monthlies. Barely having reached the
newsstands, copics of those monthlies would quickly sell and get passed around.
those years, we used (o take the original canvases to No. 1 printing house
in Yerevan, in order to have color plates made from them. The color scparation
and the preparation of the plates were done by & modest mnd pleasant individual
by the mame of Kaichaz (Katchazuni Kechejisn), who had recently repatriated
from Lebanon, He had become the darling of the art critics and artsts, a cen-
tripetal force, a kind of bridge toward the visible realization of vur newly fnsplred
wishes. Ratchaz, who always imparted his advice to us and who acquainted us.
intimaely with the secrets of printing, subscquently revealed anothor “56cret” 10
u5 a5 woll, Our printing expert friend was also busy paining...

‘Another house, anothe studio was added 10 our list of places t visit. We
would often go (o his hospitable home, whers we became acquainted with his
works, Katchaz's wife, Satenig, who was the technical cditor of “Sovetakan
Arvest”, together with their young children, Hagop and Eva, would always greet
us with smiling faces. Our evening conversations used to fll us with a warm and
pleasant feeling. We used (0 take our leave from Kaichaz's family having
received a nice, clean, light recharge, I remember, one time Minas [Avetisian]
said, “There are such wondeful peoplo in our circle that we don't even know..”

i between the impressi ived by us from those:
get-togethers, on the one hand, and Katchaz's paintings, on the other. His works
were like historical frescos that had something mysterious about them, and they
st00d out by virtue of their unusual, unique color schem that did not rescmble
any other, Al his works were characterized by a dreamy atmosphere, which pre-
dominated over the texture of the hucs of the scenes seemingly illuminated by
candlelight, With his gentle nature, the author was completely in his canvases.

It was imp 10 notice this ci which was indi
for a creative artist, In 1972, when the Museum of Contemporary Art was found-
ed in Erevan, Katchaz's paintings were incloded in the initial exhibit symbolizing
our cultaral progress.

ver

Katchaz's world is our world; it i our past and present; it compriscs the intch-
lectuals who shaped the history of our culture, and this painter's deep-seated fecl-
ings and thoughts are intemally connceted with them, Now Katchaz has assem-
bled his works and presented thern in this album, after living in the United States
flor thirty years, gaining recognition and winning various prizes. Once he decid-
ed to produce such an albam, he waited until it was possible o publish it in
Ammenia, It seems that Kaichaz, a man whose spiritual existenc i conditioned
by the Armeaian homeland, could not have decided otherwise.

I began my remarks about the person and antist known as Kaichaz with rec-
ollections of bygone days. As ! leaf through the pages of this album, [ see that a

[



f them are devoted © abroad, with which
1 um not familiar. And | cannot Suppress the desire 10 see  difference between
the ol and the new, o see and fec! the influcnce of the artist’s new environment
in the works of his later years.

Katchaz's style of painting has not undergone transformation. Al his best
canvases can be ikened to one primary chain, insofar as fom and content are
concerned, with one constituting the matural continuation of the other.

Kaichaz's paintings are not the result of immediate impressions of reality
They are the product of inner vision. Like & builder, he mentally see the wall 1o

d, prior 1o startin i Heh: unique style
of depicting lineand color. The sources of that style can be sought n the tadi-
tion of medieval Armenian miniature painting, particularly in the simple, primi-
{ive graphical forms of human eyes, animals, bids and vaulted buildings, o5 well
asin the overall color scheme of the painting.
th Kaichaz, the process of conveting the vision dictated by imagination
{nto & visible image is always the same - pafieat effort, in the course of which
additions or changes in certain details are made on the level canvas, unfil an over-
ol balance is achieved in terms of color, form end depth.

Take Katchaz's "Charentz," for cxample. The viewer might say that, along
with the exactness of the subject’s focial features, the arist presents this great
Armenian as someone having risen from the earth His gaze i fixed on the cov-
ered columas of 2 peasant’s hut,rustic objects and the animal’s head resting on
them. The "inhabitants" of these “inhospitable huts lost in darkness” steep the
viewerin the poet's residual thoughts,

; E

Komitas is of expiring candlcs, with atragi The
church’s blood-staincd domes appear through the arched window, and children
peer through the same window with terror in their eyes...

“This is Katchaz's extremely simple, engaging principle for composing a pic
ture. \rmenian women life with translu-
cent colors, the stll Tifes with typically Armenian objects, the fiue players, the
landscapes with churches and, finally, the canvases depicting the. Holy Virgin
Mary. S0 too are the ctemal, spiritual themes, which gush forth abundantly from.
the arist's patrotic emotions. And it is not surprising that those works, which
roveal his inner world, convey timeless, dreamy, bucolic feclings to the viewer.

In addition to all this, another characteristie, which is intrinsic o his best

rks, imparts  uni to Katchar's art. ic i not imme-
diately noticeable, yet it is perhaps the most ‘appealing and most meaningful, It
finds its expression in the unique manner in which the color coating is applied to
the canvas. ies a thick layer of color that time.
The measurcs of harmonious colors - reds, yellows and pinks - which arc coupled
with black dots create the impression of a row of walls made of wfa stone.

Tt s worth noting that the first works of Katchaz, which were done with
smooth surfaces of decorative colors, were soon followed by ones with surfaces
of other colors that are cloquently mysterious, The artist's fnner sensibility
pushed him toward the concept of the twfa wall by means of colored layers, and
that concept has become the unique symbol of higart.

‘Throughout his life, Katchaz, who is endowed with innate anistic alent and
who built his reputation through diligent self-perfection, has unwaveringly fol-

dvice ofhis Pl 18 kil coseca Tis oen-
vre represents the great love, as well as profound pain, felt by him with regard to
the Armenian homeland and memories of it - all in all, a piously uttered prayer.
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ERVAND KOTCHAR ON THE PATH OF CREATIVE ASCENT

he sower came out and scattered seeds in the field. Many of them fell in.

the black sol that was ploughed, but a few fell in between stones ... The

seeds, which fell in between those stones, excrted so much effort and
energy; strengthened by the desire 10 live, they split the stones and germinated
at a time when their counterparts very casily took root in the fertile black soil
and flowered...

This is what happened 10 Armenian talent in the Diaspors; it did not have
soil, in which to develop roots and bud. With superhuman force, it aspired
toward life and established roots. Many reached the black soil of the fatherland,
while: many others remained on stones and wero caten by the birds in the sky
and thus were Jost for good.

Katchaz (Katchazuni Kechejian) did not have soil in the Diaspora, in which
10 establish roots and blossom; with all his heart and soul, he aspired to live in
the homeland. His father Ghazaros, a blacksmith, shared the fate of his fellow
Armenians; after having been deported from the recesses of Konya, he eventu-
ally managed to reach Beirut, With his gaze always fixed on the motherland
Armenia, he emigrated o Soviet Armenia with his family in 1947. Thus, the
desire of his young son Katchaz, who was barely twenty three years old, was
fulfilled. Katchaz was bom in Beirut and was educated in a Jesuit school [St
Gregoire College], but his soul was so inhibited and unresponsive that, while he
lived in Beirut, he didn't even know that the seeds of love of art and painting
had made a nest in his soul. He read Victor Hugo, Tolstoy, Dostoevsky and,
among Armenian authors, Medzarentz, Varoujan, Siamanto and Zobrab. He too
tried his hand at writing but his reading and writing were done only in his spare
ime. Practically speaking, young Katchue cared his living by making zinco-
‘graphic plates yet he never doubted that ane day, once he set foot on the soil of
his fathenland, the artist in him would be bom. In Anmenia, a fire of sorts bumed
in young Katchaz's soul, Questions, thoughts and feolings constantly vexed
him. Years passed like this, until the confused images in the youth's soul, his
inner feclings finally took form and found their resolution through various col-
ors and hues. Bver since that day, he has been an artist, and painting has been
his forte.

Tn 1959, for the first time, Katchaz participated in an exhibit of self-tanght
artists held in the Museum of History in Erevan; not only did he attract artention
but he also elicited encouragement and praise. Tn 1959 - 1960, a few of his
‘works were exhibited in the Armenian pavilion of a show organized by the New
York Women's Association, and they oo were greeted with encouragement and
praise. In the meantime, Katchaz searched for artists who were in tune with his
soul and mind, and who shared his taste - so-called soul brothers. Thus, he found
Martiros) Saryan, who captivates and charms with his colors and interpretation
of nature, Matisse, Gaugin, Van Gogh, and finally Cezannc and Brague.

Since then, the play of vivid colors has never been absent from Katchus's
‘paintings. Howver, this painter dos not wish 1o be a duplicator; in his search
for his own directions, he creates different periods. The first period is the one in
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which he resorts 1o a level synthesis of colars, a kind of synthesis of colors,
which is possible to achieve by affixing color papers to each other, side by side.
A successful painting of this period is  landscape of Armenia, with the twin
peaks of Mt. Ararat and a monastery perched on a rock. It has vivid colors, an
orange sun and dark cobalt shadow; the rock is red and the mountains are light
blue. There is no transfer or shading of colors: it's 4 decorative solution, like a
rug. Another example is 3 painting of three tulips, with their little black hearts,
in a dark blue vase, and two carrots placed on a green plate. These are extreme-
ly laconic and distinctly decorative colors, conceived from a purely omamental
perspective. However, these paintings do not risc t the level of high art; rather,
they remain within the confines of pleasant interest,

In Katchaz's second period, the colors arc no longer a level appliqué; on the
contrary, every single color is separate and scattered in thousands of colors.
While colors achieved their final synthesis in works of the first period, it can be
said that their solution and separation reach their maximum wealth in works of
the artist’s second period.

‘The pointillists took the impressionistic separation of colors to practically
impossible limits, rendering color into pointy pigment. Katchaz aims to create a
flood of colors. The sky, watcr, and rock are a very harmonious and, at the same
time, realistic whirlpool current of colors, which scatter, like a chord flowing
from the keys of a piano.

Behold, a whole series of lyrical landscape, in which the agitated waters
having originated in the mountains, licking the eternal rocks, flaw on; the grass-
©s and flowers are scattered in thousands of colors, creating a marvelous sym-
phony of colors. No Arab prince, no Harun al-Rashid could scatter such an infi-
nite wealth of jewels as Katchaz scatters in every one of his landscapes, What
i interesting is that Katchaz does not submit at all o the self.serving game of
the abstract painters; rather, he always remains within the confines of true real-

With Ervand Kotchar (center) and painter Arum
Gharibian, Erevan, 1970
i nyuph i) b Gyusbs Unid
bt e 1970
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ity and true depictions. In thesé péintings, the Iandscape is exactly that, with its
uniqus individuality - the solid rock and abundant water are both living and
physical.

The third period of Katchaz's creativity is marked by the unique success he.
echicved in his portraits: the unique stress on the union of nature and man. Look
atthe portrait of Hrachya Nersisi: 's a mosaic of infinite colors but those col-
‘ors are not side by side; rather, you get the feeling that they are in motion, They
waver, they decompose and are constantly in the process of formation. When
you look at the portrait of Antranig Antreassian, you see an entire homochro-
‘matic display of greea colors, and you think, isn't Katchaz perhaps painting him
in the same manner that a forest is painted? The other painting is 2 woman's por-
traitit's as if it is made up of crimsons of twilight. You sce her face, the resem-
blance to the model, but you also see the elements, nature itself, in its total prin-
eiple. The portrait s painied like a twilight sky. T think thet this selftaught
artist’s uniqueness and unusual nature are found here.

This original painter awakens many thoughts, cmotions and feelings. It is
ot the objects leamed in school that put their stamp on his creative work, bu
nature, the clements themselves. Katchaz has already becomc a gifted painter
and is on the path to creative ascent.

September, 1962

The Eagle of Ararat, 1959
ofl on candboard,49x35 em
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Monastery of Sevan, 1958
ail on cardboard, 30.5x41 an
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Mount Ararat, 1960
oil on canvas,69.5x49 em
Urmrws bop



Three Tulips, 1959
oil on cardboard, 49x34 cm
Lrhf Yty

Lilics, 1960
oil on canvas, 70x50 em
Pracocwdir



Suill Life with Water Pot, 1960
oil on canvas, 65%50 em
Tamudn] Gushindnrs




Sunflowers, 1960
oil on eanvas, 69,5349 e
Urbumdwn hiyibr

Three Carrots, 1960
oil on eardboard, 38,5%28.5 em
Trbf uskmaha



Self Portrait, 1958
ol on cardboard, 35x24.5 cm
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River, 1961
oil on cardboard, 21x15 cm
Qhsuly



Landscape, 1961
oil on cardboard, 15.5x19
Plullur

Tothe Universe, 1961
oil on cardboard, 20x22.5 em
“Hmh shbqlarf




Hymn toLake Sevan, 1962
oil on cardboard, 28.5x18.5 em
brg UmhG

Cane Field, 1961
oil on eardboard, 28x17.5 em
gl



Wonder Forest, 1963
oil on cardboard, 38x29 em

Sofpupuhll wlsun



Sentinels of the River Devpet, 1962
oil on eardhoard, 29x20 em
tighsh muhwiorn
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Sailers, 1962

oil on cardboard, 23x17 em

UnwguuswGunte
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ERVAND KOTCHAR

KATCHAZUNI KECHEJIAN (KATCHAZ)

his unique artist awskens many thoughts, emotions and feelings, such

that it is not possible s artin terms of existing
methods and forms of artistic expressi
Prior to his birth - it would be correct o say prior o coming inio the world -
Katchaz was bor much in advance of that; he brought together within him the
spiritof ancient Armenian ar, e charseteristics of Armenian art, s essential and
one of a-kind values, For that reason, Kaichaz's paintings are expressive like the
sncient Armeian highelicfs, cecoraied ombsones, basall and tufi stnes

mmﬁommmnmmmd:mmmwm They arc so heavy that
you'd think they are cut from stone. Al the objects and humans painted by him
mmmmm made of stone, Moreover, the amazing thing is that there is no
sexia perspective in Katchna's pmmm;,\, wlmhudumup or distant, the objects
are painted wil
both...as if they arc painted efs. Katchaz’s paintings d
have a mai in the ordinary sense; i,
objeets, faces, etc. arc preseated; & depth, which btings out that which is portrayed
by the artist. In his case, the background is painted with the same intensity as the
foreground and with the same saturation, What is surprising is that a given paint-
ing does not suffer the loss of unified totality; it never becomes confused and is
read the way it is supposed to be read. In this way, on the one hand, Katchaz's
paintings nppmxunllu!’: works of our ancient Armeaian art; on the other hand,
they reflect the infl style of art, the principles
of the Furopean Cubist Emn\:L sccording to which the painting becomes an
“object,” all of whose parts are equal in power and value, and likewise there is no
‘background or depth, on which the action s carried out.

By going ote step further, the principles of Katchaz's composition become
‘completely open to explanation It is obvious that, with this approach of his, the
painting is not a "window" for Katchaz, through which a scene is seen (with a
few exceptions), Those are Katchaz's best works and characteristic of him, in
which the painting itself becomes an object made intelligible, almost like a stat.
‘ue, which has no background. This oo is a new approach 1o the understanding
of a painting - one which Katchaz handles successfully. T do not wish ta cite
‘examples, since the paintings appearing in his album clearly demonstrate what
've been saying, as follows. Katchaz”s forms arc cut from stonc, made to atiain
‘the materiality and force of statues. His faces, colors resemble Armenian minia-
ture paintings, decorated tombstones and bas-reliefs, despite the fact that the
artist has never seen them and hasn't been influenced by them; instead, they
have been recreated by means of a certain internal atavism. Katchaz is predom-
inantly an Armenian artist, who recreates the principles of ancient Armenian art
and, by virtue of\m.ubces becomes A represeniative of contemporary art. A
dmp sense of h d i laok at his

“Mother with Child," "Girl with Apple,” "Spring," etc; the artist's inner opti-
‘mism, love for man, love for his world appear cverywherc. That cxplains the
fact that primary and secondary don’t exist in his paintings. He cares for, loves
and values everything equally, with the most profound pantheism.
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‘Wit Martiros Sarian (from Iefy: Kaichaz,
Kevork Baghjian, Satenk 3t teacher rom
Eibiopia, Erevan, 196}

Wispuahpos UsspbuSh bon Awhubll,
wpu, bunpq Mun@ns, Uupbapy b
muumgribh g Gpadubia 6, b, 1963

‘With Masetr Exvand Kotehar: Erevan, 1970
Uiughassnn i Ropuh s,
bplauat 1970

One of the other characteristics of Katchaz's art is that it inspires and
prompts the viewer (o see beyond the painting. | would even go further and say
that the viewer sees that which is not painted, that which is not depicted, yet he
sees it through a kind of magical force. His painting entitled “Adrushan” possess-
¢5 this quality. The entire painting is illuminated by a mysterious reddish-pink
light. Seen through an arch with caryatids is a pagan altar with ctcenal fire; no
human figure is depicted but you see some sort of courtiers in a kind of tragic,
Very tensc dramatic psycho-spiritual condition. Or take his "Hermit with Dove,"
‘which is carved in 2 wall but just as much on 2 material and close-up plan; a cer-
tain hermit himself... no other element underscores the ... explaining of the cir-
«cumstance of the man being alone, being cut off from the world, But the fenced
‘window, which is illuminated, immediately creates an amazing contrast with the.
intericr, find imagi , there is a very active and
ich life on the other sidc of that enclosure, that light-filled window....

Katchaz knows bow to nourish our imaginatian. His "Spring” makes us sce
the orchard, the trees, and the orchard workers, despite the fact that there is no
reference to landscape in the painting ... we see beyond the painting...

I true that what is important is more that which isn' painted than what is
‘paintcd in a painting; that which is not paintcd is alive and ever growing, if the
‘arist has that magical power, Kaichaz has that power; every one of his paintings
‘awakens numerous associations in the mind of the viewer, by means of which
‘&/he can create images and sensations which continue beyond the painting,

Katchaz's creative output is rich in the elements and concepts of folk art,
‘whether it be a choice and synthesis of colors, or grasp of form. Katchaz hasn’t
‘even ignored the colorful Armenian popular handicrafts, the kanvas, which are
enriched with colorful beads; these kinds of handicrafis are found in our villages
now as well, This circumstance as well makes Katchaz’s works immediate and
intimate to us. Who hasn't seen, who hasn’t loved those kinds of handicrafts,
which presently awaken our childhood memories?

Katchaz's art is very complex and deep; it deals with numerous purely
graphic, fine ardstic problems and solves them, giving 2 response (o the latest
contemporary artistic directions from & purcly Armenian standpoint. His art,
being profoundly Armenian, is on & par with other works of world-class art,and
he is a rightful member of the family of world-class artists, In order to profound-
ly understand Katchaz's art, it is necessary to undertake a serious and multifac-
sted monographic study thereof.

Erevan, 1965
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Speech made at Leonardo

Da Vinei's 530th anniversary dfifiphmfl 530-mftmigh hmfighrmpbmfip
celebrations in Rome, 1982 peaguuf}l, dand, 1982
THE ROLE OF ART IN UPAFGUSE MW6PR
SOCIETY UTPALTSEY BvUGLANMIGTY ULR

Dear Fricads, Buollbuach§ purbpilia,

‘First 1 would Jiks to thanie the C.S.5 end the Academy uAnu eftestumtmyppat CSSEP0 T Lnomrso Su RO -
‘of Leonardo Da Vinel for creating this opportumity for us to g bl
gather here from differeat pasts of the world, not anly to com- ‘Ushomebh saarplr bkt Thf wyusten buoafooob b0

i i Leonardo Da Vind, dpafi Unbiurso S hlishh

bt infased with bis spirt 10 give impetus 10 our crestive

‘endeavors in the future as weill. Each of us has a mission i (b fnr pam st e Wy gortObnIpInOg
LAl in oar Ifetime: to trnsmit something noble from our Drruifulfure cumiftypeplul dy mEd! dhoh otortmn
manmer. At st csscoce o fe, i , We e’ b, ghmbckrngty et i,
‘eaders, The role of  Tibs : UL 5
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Wit pdoter Mertiros Seian, Ecevan, 1961
Ul Ueaypns Unaptan b, ptuea, 1961

Wih Eevand Kotchar and Gregory Friedber (photographer).
Frvan, 1972

Discours fait 2 1a célébration
du 530-¢me anniversaire de
Leonardo de Vinci 3 Rome 1982

LE ROLE DE L'ART DANS LA
SOCIETE HUMAINE
Chers amis,

D'sbord mes remerciments au C-S5.L et A I'Académic de
Teonardo de Vinel pour nous donner I'sppotunité se réunir de

A notre grand maitr et notre lluminatear Leonardo de Vincl,
mais qust inspird de son genie A multplier notre ardéur pour
Do créations fuures.

Chaqu'an de nous a une mission contre les priviltges que

‘ Phumanité, embellr Ia vie d"une inspiration universele. L'art
est le souffle de ln vie, une dislogue avec Dien. Nous sommes
non scalément les aptres fanatiques de 'art, mais auss! les
eroists jurés. L réle de I'art st immense dans la soclté
humatne. Lart st e pools du temps. Notre sidcle et nerveus,
e rythme des relations est derangé. Le vingiltme sibcl st un
ek do dialis, éoun Mhomme, la
famill, 1a 50§66 humaine et un jour, I¢ monde enter peat-

bl conflanee
ﬂﬂml'%hhwdhmdtmn

Mupﬂn,mnumlumd-kwnhm
@'eavre de In création, omme est au bord du danger. Les
‘nuages sombres nous entourent. Le désastre atomique ct prét

Alerte! Demain ¢a sera trop tard. Dis sujourd'hul soyons
prit & offrir notre plus précleux pour ssuver Ihumanité, La
principale inquittuds de no¢ Jours ¢'st ln restauration & la
société. Tl inspir
fiunce. Pour réussr dans ga, mvant tout, nous devrons connltre
i

st i riche do sentimets et de beautés non découverts, Y a-til
e foreo qui pulsce pénétrer 'ema barriérée de I'ire homain?
Oh oul l'art!
o e pls profonds de I'ime. L'art peut amiélorer les cxurs
‘endurcls ef méme moulller de larmes les yeus.

L vie n'a pas de sens sans larmes et sans émotions. L'art
divin

-t
Ala fin, Vart c'est a seule chose qui puisse hériter le rdle de
I'glse, Ia convertic & un temple d'art ou puissent veair tous

B

‘um seal mal, Fart st I relghon de nos jours. C'es avee cette
mission que le C.SS..ef PAcadémle de Leanardo de Vinc sont

Mol aussi ave cette méme confiance ot consclence J éends ma
main

Opatn gy
‘pkul, 1972

Withpuister . Gelentz, Evovan 1962
Vg & Usugbligh biua, bbawal, 1962

KATCHAZ
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With it wrer Ui Zemaars, Rig, 1967
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..Katchaz, tal un shefeur venu sur e tard, deborde de sentiments et de pen-+
- sous chacang do ses-paroles 5o rouvent accitmaniés tme sboudincs 06
*_..selon moi dans ses créations il y a beancoup de choses du peimitivisme, i
= o 5 sl
sibilit et son talent qui donnent unc direction & son at pictural sont magifiques
et en méme temps éonnants. Le *primit” est conserveé dans son art comme une
composante principale de Texpression et de Toriginali artistique. Jo. pense que
Kaichaz I'a gardé volontairement, e justernent, Cest pr le primitivisme que com-
‘menca Toriginalite dc son art, comme aussi Ie success de 1a couleur, dans Ia solu-
ion des problémes de la matibre et de Téiendue
Sa méthode de don qul simpli-
fide jusqu Parchaisme, garde perfaitement les principes de l'art contemporsin.
La peinture de Katchaz si personnelle et “pimitive”, - de par sa nature méme.
t i n £0i I d ique de I

nivers enier”.
OULDIS ZEMZARIS
Riga
.. guap mengud hobsnrh G, juoyd E oqug-

sG] G Wit »
sl b luswhonn: b bbby G Gurgulod byobu-
yp, nr wawphG bujbwgfhg jbshimrbuhaChqih maaGsbjhu-
sulpufi o6 t jhobgfinud, pus EntpluG husurbyumta hurorh-
Gl & b wnbyh cws hudwmuswofowtng £y mwloghd,
nrm bfarbwt fufigulmgardGh biururiant EE muir-
qgrud, dbutr fofiguihy

P!
A B
' b r N tirwsm$ha’ wn frurh wdrmipbuat ni bfurniinipbut ghbght,
! KACAZ | wojumuunhbyh butugrmiptu murswrrlf sul: Ao
g . nr fun e
: SN

b0 funrhrmbcnlmd wom il Anj, Gon, ) o
ynq, suninch furyily, pfugh, i, ghf, hul Barnkush ur
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quriwuh t Gnu GrowqgugniphiGn wy nGnaGwlnphiop, ar mAgupO € sw-
Y Grw Glorgtw wroduosh: Mifufhspug fnn wrmbosnad mubmunmd k-
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pungunhg: Srdont b, nr fun ghswligort sty by, b bbby mehhop-
1ha b vl £ r o0, Oppun-
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B mjuaush dswbnampbud baugh:

AMADY QEUQUELY



un fond unifor-
e wupm’ﬂ(dmslnwnsm:s,pmumlm!ﬂhmlﬂanur

I donneala
L‘&:\nmmuinnmdnmluquzd-wuhm munfurvi,mmq\mpmbﬂe p-x

“delairage" de cruxec par ceur-li, aq‘\ndﬂmmhmpmmul dune mmmqm sort
do lintérieur du personnage ou de Iobjet. C'st cete techmique, Conjuguée avee
Tinclinaison de T e ous i corps e expression des yeux qui sert & trcire inésie
Orté des personnages.

La manitre de Katch 8o e o o Gt
muﬁy}!snmmkmm Cohérence renforeée par lexclusion de la
jon ct donc do la quatritme: Jo temps, 06 qui coaftre & cos représtn-

iaion, 04 (e “ables” pare quéiémencaie, une perdrabill supplémencie

tindes  suscher pendant longiemps I ferveur (elgiense ou aure) ds spectateuts.
JOSEPH TARRAB

Wilh Freoch pistec
Fie Parus, New
Yok

pwbuugh Oywphe
gl b
U beorg

L'Anménie, terre prisonnibre et nation supliciée, a pour lourd destin de
témoigner du courage que I'homme puisc dans sa foi. Et son fils, Katchaz I

" peintre, a pour mission d'exprimer pour le monde libre cete signification de
1'Arménie, pl e au flanc de plandte. L est
done avant tout un message et chacun de ses tbleaux est comme un mot de ce
message profond. De I naissent leurs impressionnantes compositions venucs
tout droit du coeur, simples et si inspirdes, et leurs formes grandioses et tendres
au service de la couleur, e chant du peintre, toujours souverainc dans le grand
art de Katchaz, Vitraux, émaux et tapisseries tout i la fols, sereins dans une
attente, plus forts que la souffrance, 'oppression ou la mort, les visages, les
regards et les mains dictes 2 Katchaz sont faits de gemmes célestes, rubis et
turquoises. Leur lumidre 'est quiesperance.

PIERRE PARSUS

With Aric.urrior Hagop Gyvloian,
Beint, 1974

Usionlgnn Bulos Uy b,
gy, 1974



sart iy

Ovar e Keched laas

oo banai ot Freskéuat Casbas, % at 5o thask i T
150 S e

§o5 tar gonr Tavear on tae Ganocioe Coavention and RN

G dansrlptlon of your Gamostse EEAM(Riea. Tt wn f—

oud o you bo sand such o thesghAful mssege bo the

wbifursh weluwswify, hwgbgwd purkrulngs anphrgmlpn ponjmbar.
pyudp, gOgnud & formon Gbruchuwrhp:

u g S honylmbond wilnh 05 s hasiumgt Pyl Yl
rh bhrmpurkbehf. «hghupml ommgh dnss, «ucfubur Supmpgmds,
«Pwjushg wihtwobtms, sUmlvwnwts , «Uwhjwl mums... Ui poiam 6
(ol 66 «Unnquyhpr cunefh fhp:

b AUUCH:

From lft G, Baglsdusaien, . Sevay. S Kechejion, A Tealen, Kachws,
Emva, 1965

‘Wit Michas! Arien It New York, 1975

U, Uy upmstg b, s o 1975
Dut: o Py, . Usjut, U 0, Dpes T e
Pugus, Bl 1965



L'art de Katchaz revét toujours un sens symbolique religieuXe.
Coloriste parfait, Katchaz joue avec le vert, le rose, le bleu cobalt et le
rouge... Tout est en harmonic et en équilibre.
AS SAFA

Les ocavres de Katchaz se rapprochent d'une part aux oeuvres de 1'an-
clen art arménien ef de I'antre cBt€ A 1'art moderne. Chez Iui les formes sont
bien faites revétant la matérialité et la force des statues.

L'ORENT - LE JOUR

Katehaz est un peintre complexe, mals qui résoud mervelllensement
bien les problémes picturaux traités, 1l est contemporain, tout en restant
profondément traditionliste.

LAREVUE DU LIBAN

Ce qui frappe dans les oeuvres de Kalchaz, c'est lmpression de
calme, de sérénité qui sc dégage de 5és DOrtraits malgré les yeux immenses
qui dévorent le visage, les couleurs presque sombres mals d'une éfrange
luminosité.

MAGAZINE L'TLLUSTRE DU PROCHE-ORIENT

Wih Arctn, i, New Yosk, 1979

g Ubupeny Ugehus) Mg
Ut borg, 1979
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(Chére Madame Kotchar

Vel dire & Mr. Katchaz que jai 6 trés sensible & Tenvoie de son receul
et que jai beaucoup apprecie ses peintures, dont Ia couleur magique, le flam-
boicment et I matiére faits de gammes broyées mont subjugué, Sans cesser
dire Jui-méme, sans trahir son dpogue et sans sévader de s génération
Katche atradition vivante deTOri cet Orient de Te-
sprit comme disait le pobte Valéry.

'VALDEMAR GEORGES
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Wth i wite Satni, Ar-Exge, New York, 1981
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Wi Archb. Torkom Masskisa, New Yok, 1985
Upptuge. Dmsad Uil b, U borg 1985



Self-portrait, 1963

il on cardboard, 28x21 em
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ERVAND KOTCHAR

KATCHAZ

ue de Méditations, que d'émotions et de sentiments nous éveille ce
peintre original dont on ne pclltcummcnur I'art par des méthodes
et des procédés d'art ordinaire. Qu'il ne vous semble pas paradox-
ald ‘que Katchaz est né avant sa naissance, il serait mieux de dire,
avant méme de voir le jour, et il a renfermé en lui "esprit de 1'ancien art
‘arménicn, 505 traits caractéristiques, ses valeurs essentielles et uniques.
Justement, c'est pour cette raison que les toiles de Katchaz nous parlent en
Ia langue des anciens haut-reliefs arméniens, des pierres tombales orne-
mentées, en Ia langue de nos hasaltes et de nos tufs. Les fruits sont si lourds
qu’on croirait qu'ils sont en pierres fagonnées. Tels sont tous ses person-
‘nages et ses objets peints - tous sont cisel€s on pierres travaillées ct, ce qui
eﬂmngnmluwuesaemmmnesmpvmmespmdm les
Pavant ou 3 I arri wec I méme vigueur,

toutefois on congoit et la proximie et la distance.

Les toiles de Katehaz n"ont pas de fond selon le sens usuel, ¢'est a dire
une profondeur dans laquelle sont présentés les objets, les figures, etc. fond
qui révele les conceptions du peintre. Et ce qui est étonnant, e tableau ne
‘perd point les lignes bien ordonnées de son ensemble, ne fait naire aucune
confusion et se lit tel qu'il est congu. De cette fagon les toiles de Katchaz
se rapprochent d'une part aux ceuvres de I'ancien art armécien et de 'autre
A Part modeme, surtout aux principes de la période du cubisme européen
ol le tableau devient "Objet” dont toutes les parties sont équivalantes; 1B
égalemant, le tableau n'a pas de fond ou 8¢ passe I'action. D'ici, il suffit de
‘faire un petit pas pour que les principes de composition de Katchaz fussent
une fois pour toutes. compréhensibles. € est bien clair que, sclon les con-
«céptions de Katchaz, les toiles ne sont pas des "fenéires” par les-quelles on
puisse voir un tablean (3 pen d’exceptions). Les meilleurs ouvrages do
Katchaz sont ceux qui, particulidrement caractéristiques pour lui, devien-
nent un objet revéfn d’un sens précis A pen prés comme la statue qui o'
pas de fond. Et cela est aussi une nouvelle méthode de concéption et que
Katchaz 'applique merveilleusement. Je ne veax point citer des exemples,
puisque la collection de ses toiles illustre clairement ce que je viens de
dire... Cest que les formes de Katchaz sont bien taillées, revétant la
‘matérialité et 1a force des statues; c’est que les figures, les couleurs, sont
pareilles aux miniatures arméniennes, aux picrres tombales colorées et
‘aux bas-relicfs, malgré que I'auteur ne les a point vus et n'a éié impression-
6 par leur influence, mais plutBt il les a recrées par un certain atavisme
de son i 'est que Katchaz st un peil ‘par excellence
qui ressuscite les principes de I'ancien art arménien, et ¢’est par cela-méme
qu'il s¢ révele comme upré.senmnl de I'art contemporain; ¢'est que les
ceuyres de Katchaz sont imprei "un b rofond. Tl suffit de
contempler les tableaux, "La mére avec son enfant”, "La femme 2 la
pature morte”, "La fontaine*, etc.., et partout on remarque I'aptimisme
propre d'un peintre, son affection envers I'homme, son amour pour son
‘monde intérieur, et tout cela prouve une fois de plus que dans les tablcaux

45



de Kaichaz il n'y a point de personnages ct objets principaux ct sec-
ondalres. Katchaz les aime, les cheérit, les met en valeur tous, sans distine-
tion, avec le plus profond panthéisme,

De méme, I'un des trai de I'art de Katch:
que T'observateur, sous I'inspiration, est poussé & regarder au-deld du
tableau, Je dirais bien plus, I'observateur voit e qui n'cst pas peint, ce qui
nest pas représentés, néanmains; sous la poussée d'une certaine
‘magique, il 1"apergoit, telle est sa toile intitulée "Autel d"Anahit”. Toute la
toile est enfidrement éclairée par une lumiére mystique de couleur rouge-
rose, L'aute] apparaft & wavers la volte 4 cariatides avec un feu étemel.
"L'Homms solitaire avec la colombe”. La colombe qui est gravée dans le
mur est aussi materielle et sur le premier plan que le solitaire, Aucun autre
Elément ne souligne la solitude de I'homme. Létat d"me de ce demier qui
a rompu ses liens avec le monde. Mais 1a fenétre 2 arc en ogive €clairée
erée qussitdt une contradiction surprenante avec I'intericur. Notre esprit
imagine qu'su-deld de cette: fenbire grillagée et éclairée il existe un certain
‘nombre de personnes et une vie riche et bien agitée.




Les ocuvres de Katehaz sont riches en €léments d'ant populaire ¢t en
images soit dans les choix et dans la synihtse des couleurs, soit dans la
conception de la forme. Katchoz n'a méme pas négligé les motifs des
broderies nationales arméniens, les cancvas enjolivés de grains de verre
‘multicolores. De telles broderies on peut les voir méme & présent dans nos.
villages. De méme, cefte circanstance nous rend proches et familires les
oeuvres de Katchaz. Qui n'a pas vus, qui n'a pas aimé de telles broderies
qui revivent & présent les souvenirs de nofre enfance?

L'ant de Kaichaz est trés compliqué et profond. Tl traite plusicurs prob-
1émes purement picturaux et les résoud, merveilleusement, il répond aux
courants de la peinture contemporaine ultra-modeme en se basant sur les
traditions de I'art arménien. Son art tout an étant profondément armeénien,
parle en méme temps en la langue de 'art universel et par celi-méme il fait
‘part du trésor de I'art mondial.

Pour 4 fond I'art de Katchaz il faut entreprendre unc
sérieuse et profonde étude monographique.

Erévan, 1965
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Works from 1964 to 1967



Mother and Child, 1963
oil om canvas, 70x60 em
Ty dullwd hbs

Masks, 1963
oil on canvas, 70260 cm
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Terrified Motherhood, 1964
oil on canvas, 65x46 cm
Ui foymiphis



Pen vorsus Sword, 1964
ol on canvax, 66xd5 em

Urh s grhy



Crucifixian, 1964
oil on canvas,43x75 em
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Still Life with Bell, 1966
oil on canvas, 78x55 cm

Duibiquim] fusfrors

L'homme tombé, 1965
ol on canvas, 1736 em

o turga

The Lonesome Prisoncr, 1965
il o canvas, 4977 cn
Uhliuliongy






Mesrob Mashtots, 1964
oil on canvas, 68x53 cn
Ubum Tincsag

Sayat-Nova, 1964
oil on canvas, 68x53 cn
Vaywp-Lndu

The Shepherd, 1964

il on canvas,66x43 cm

A. and H. Kechejian Collection,
Grecawich, OT,USA

Ly

From the Fountain, 1964
oil un canvas, 44.5x64.5 au
Unphutd
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Tranquility, 1964
oil on canvas, 65545 em

UGnarrmpul



Fish and Pomegranate, 1964 The Eagle of Zvartnots, 1964
oil on eanvas, 4152 em oil on eanvas, 9x60 em

Quiy b Gaun 2nuurplngh wroptn



1 They Farget Such Evil, 1965
oil on eanvas, 77x66 em

ot guf, pt dnmutind...






Girl with Pomegranate,
oil on canvas, 67265 em

A, and H. Rechejian Collection,




Woman with Still-life, 1965
oil on canvas, 60x66 em

A. and H. Kechejian Collection,
Greenwich, CT, USA
‘wshirdnrsny Ghlin



Pugan Temple, 1965

oil on canvas, 75%70 e

A. and H, Kechejian Collestion,
Creenwich, CT,USA

4Lbpwlinu swiwr



Stil Lifc, 1965
oil an ', 65xd6 em
Vusrdors




Golden Goddess, 1966
oil on canvas, 77356 om
Oult Cnsmuwdmbh



Pomegranate and Kemancha, 1964
il on canvas, 39x60 cm
o b flonfun

Three Graces, l%l

oil on canvas,

b ghbmibhte




Woman with a Lyre, 1966 Grinding Wheat, 1966
oil on eanvas, 70x55 cm oil on camvas, 46x67.5 cn
#aurn] Ghin
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Farly Morning in the Village, 1966
oil on canvas, 47x78 em Dawn of Light, 1966
National Museum of Armenia oil on canvas,47x68 e
‘whrtw wrwing TUnuns o




Kemancha Player, 1966
oil on canvas, 68249.5 om
Ty



Annunciation, 1966
oil on canrvas, 63x70 em
Unbsouit




Portrait of Artist's wJe Satenik, 1966 Girl Dreaming, 1966
oil on canvas, 41359 on canvas, SOx67.5 em

Vipurgh fing umpl.ﬁpl.p sl ruagquy wnohy
7



Young Musician, 1966 Near the Gradle, 1966
oil on canvas, 48x78 em ofl on canvas, 45 5x67.5 cm

Onfrhl) brwdhesp Oromgh tins
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Wool Spinner, 1966
oil on eanvas, 77%55.5 em

P dwitinn Yhi

Stil Life with Caryatides, 1966
il on canvas, 7749 em

TskmGuupaony Gushirdnrs
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Fish and Crapes,1966
oil on canvas, 67x49.5 cm
ownan b Anil



Apocalypsc, 1963, 18x12 cm

Apocalypse, 1965, 1812 om
Monorypes

Uspojujhoga
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Apocalypse, 1965, 16x13 em

Apocalypse, 1965, 18x12 em
Monotypes
Ul furu



Works from 1967 to 1975



Jerusalem, Triumphal Entrance, 1967-68
oil on canvas, 65x80 cm

rmuuuantd - St st



Girl with Blue Headdress, 1967
ail an canvs, 58x:

Taummays gifuwenrng 4pop



Prayer, 1967
ofl on canvas, 80x56 cm

Un
Trundle, 1967

oil on canvas, 48x80 ecm
Sufurm)




Woman from Zankezoor, 1967 Flower-Woman, 1967
oil on canvas, 48x50 em oil on canvas, 65x80 cn

2uighquurgh Ghin [



Regurrection, 1967
oil on canvas, T0x70 em
fL—



Love under the Arcade, 1967
oil on eanvas, T0x70 em
Ul fuiarGbrmi sl

Girl and Fruits, 1967

oil on canvas, 51540.5 cn

Eva Kechejian Floyd Gollection,
Greenwich, CT, USA
Urgquiiu i wnghl






Komitas - The Voice of the Race, 1969 Boys Wrestling, 1969
oil on canvas, 60x80 em oil on canvas,53.5x79
Ui - goah Sostuiurs
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Komitas, 1969

oil on canvas, 7057 em
Hagop Asadourian Colleetion,
New Jersey, USA

Unghsuy

Song of Songs, 1668
oil on canvas, 70x57 om
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Adam and Eve, 1968
oil on canvas, T0x63 em
Unend bt bun

Layers, 1969
oil on canvas, 70x63 cm

Uhruhorfbe




Mado:
oil on canvas, 70x60 em
Vuwymiphi




Komitas - Trinity, 1967
oil on canvas, 49x68 em

umdhswy - brnmanphil



LiAmour au Grepuscule, 1969
n canvas, 70x59.5 em

il
Ut fupruntnishs

Awaitng, 1970

oil on canvas, 70x56 am
National Museum of Armenia
j—
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ERVAND KOTCHAR
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ART THAT PERPETUATES
THE NATIONAL SPIRIT

the paintings of Katchaz's recent period conclusively confirm the thought
previously expressed by me about him, that his art, being profoundly
‘Armenian, is on a par with other works of warld-class art, and that he is
a rightful member of the family of world-class artsts,

‘That, which was slecping in the dark depths of the artist's soul, like the sced
sleeping underground, gradually comes to life and sprouts, raising its head
toward the sun, toward the light. The dark mysterious emotions in these works
of Katchaz now take on clear, definite form. Take a look at “The Portrait of the
Artist's Wife." In i, the artist subconsciously synthesizcs the two paris of the
painting ‘wife's portrait and gtll life, The wife's head appears in between
columns, such that the capitals of the columns, which are pink, are scen as a
beautiful red flower fastened to the wife's hair, The barely noticeable Armenian
church appears in the dark between the columns, in between the capitals, which
go¢s 50 well with the profoundly gloomy eyes of the wife in the dark, in which
there is a mystical yeaming.

Nothing is accidental yet nothing is deliberate, the result of logic either;
rather, everything is solely the product of aristic inspiration, the deeply subcon-
scious. For that reason, this work, a3 well as the other works from this period in
Katchaz's career, touches the viewer's heart and soul but not his/her mind, in a
professional manner. Herein ki s power His works arc not
of the literary nArTative type....

Some people mechanically, without thirking, se¢ similarityrepetition. of
Armenian miniature paintings in Katchaz's works. In so doing, they confuse
form with spirit. What connection to miniature painting can be seen in
Katchaz's painting entitied "Woman with Still Life’? In this painting, the
‘woman is slightly turned right and Tooking at fruits, which arc placed in a vasc;
an apple has fallen below on a table, and nextto it is a clay water or wine pi
e, In the background is a series of columns, with totally imaginary capitsls; not
even a single detail has been taken from our miniature painting, but the spirt of
this painting, like that of all his paintings from this period, is Armenian and pro-
foundly so. They bear a certain similarity to polychrome stone bas-relicfs; there
is something in them reminiscent of the altars fashioned from stone in ancient
churches. Otherwise, what comnection is there between ancient art and, for
cexample, Katchaz's "Young Musician"? In it is depicted a youth sitting back in
2 two-wheeled cart in a courtyard and playing & kemancha. On both sides are
ftrees, cfc. .... Here there is nothing, no resemblance at all to, or repetition of
ancient Armenian painting. O “The Girl with Pitcher,"
in which two roosters are fighting on the dirt roof of a house, a bluish-violet-col-
ored goat is coming out of the house, and a little girl dressed in pink is coming
forward, camrying a pitcher on her head. Yes, the painting is profoundly
Armienian, the Armenian spirit prevails here, it is redolent of Armenian breath.

Tt would be a very lengthy endeavor to lst ll of Katchaz’s paintings on by
one, and to show that this artist never duplicates, never aempts to resemble




anyone else in any way. He is an original and unique artist, with his own distinct
compositions, forms, graphic and fine antistic problems - all in all, his own dis-
tinct world..

It can be said unequivocally that Katchaz is a thoroughly Armenian artist,
not in terms of his Armenian themes and figures but the spirit of his works and
the depth of his world, Take, for example, the painting entitled “Temified
Motherhood," in which the mother holds her child tight on her chest. Look at the
woman's terrified face and fingers; look at the bloody
the painting. Doesnit this perhaps remind us of the Armenian Genocide?

Behold the Armenizn woman with u book on her knee; she's wrapped up in
thought, her chin resting in the palm of her hand, Through the window, she sees
the angel who is bearer of good news; this is the angel of her thoughis and
dreams. Angels as bearers of good news have been the subject of many 4 paint-
ing, especi ing the Renaissance, but this differs from them; thisis a vision
scen through salty and bitter tears,

The painting entilled "If They Forget This Much Evil” is a marvelous, pro-
foundly Armenian vision: A woman with her hands stretched out is bent over a
corpse torn tw pieces, which is spread ot on the ground, with a red belfry as
backdrop. Appearing in the background is the Archangel Gabricl, who has

; rescuing
that arc set against a dark green background. This painting is an unprecedented
symbol of the Armenian Genocide, whose expressiveness s of the umost
power. Here, na linc, color or form is theatrical, and nothing in this painting is
supplementary; this is a profoundly high artistic work,

Yes, an in-depth and comprehensive monograph must be writien about
Katchaz, in order for the symbolic essence of this profound artist, his deep opti-
mism, the warm close familial atmosphere of Armenian life, to be cxposed
somewhat at Jeast, Take & look 4t the painting entied “The Village Home."
There's a woman with a cow as a backdrop - it's a stable, a cradle, a home;
placed on a shelf are kitchen utensils and an oil lamp...it is difficult to explain,
0 say that this stable, this lamp, this cradle are unique, theye different, and that
all this is expressed in a visual language that is warm and Armenian,

No matter which painting by Katchaz one examines - "The Thread Spinning
Woman®, "The Praying Armenian Woman®, “Woman with Still Life”,
"Madonna with Child", "Armenian Courtyard", "Love Under Arches”, etc. «
they arc all profoundly graphic and compete With the works of the premier
atists of our century, Unfortunately, however, sometimes we are late whes
comes to sceing and appreciating the good among us. The day is not far off
when Katchaz will stand. proudly among the most prominent contemporry
artists, those who helong to the same class as Katchaz - the one which maintains
and perpetuates national spiril.

Erevan, 1969
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Katchaz and Satenik, 1996
Luigiuq b UiuphGhly



Madonn and Child, 1970
oil on canvas, 70560 om
r, Venice, [taly

Love under the Stars, 1970
oil an canvas, 77x56 em

e wusnbrn: suly

Unusmpps




Abduction, 1971
oil on canvas, 49775 am
Urhwgau

Abraham and Isase, 1971
oll on canvas, 70x60 cm

Upruhuwd b bumhul




Paruyr Sevak - ... and
darkness prevailed, 1971
«il on canvas, 33x50 cm

L —

Birth of Vahagn, 1971

il on canvas, 7Tx49 cm
Alonoosh and Hagop Kechejian
Collection, Greenwich, CT, ISA
Dauhugf bl




Moses, 1972
oil on canvas, 78x55.5 em
Unjubn

Girl and Pomegranate Tree, 1972
oil on canvas, 43x53 an
Vmib0hG bt mghlyp
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"The Mistress,




Pastorale, 1972
oil on canvas, 60x56 em

niubroniphil

La Poétesse, 1972
oil on canvas,13x64.5 em

Musée National de Monaco, Monte Carlo
Puloushyduibhl
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Portrait of Marineh

oil on canvas, 24x41 cm
Dr. Hovik Sargavakian Collection, Erevan
uurhtth ghimtipan



Blue Lantern, 1973

oil on canvay, 61x51 cn
‘Nazareth Kokajian Collection,
Beirut, Lebanon

Tamoys Yuliph
Nothingness, 1973

ail on canvas, 60x46 cn

Ubkmpid




$t. Grogory the Muminator, 1973
oil un eanvas, 79.5%56 em

Up. Qegar Lnwuwnrhy.



Praise to Goddess Anahit, 1973
oil on camvax, 65x78 cm

Gaif Umhhshd



Armenian Girl, 1973

oil on canvas, T7x56 em
Uldis Zemzaris Collection,
Riga, Latvia

4uynihh

Sabbath Lights, 1975
oil on canvas, 68.5x43 cm
etnalual Spowlpusurnpiud




Works from 1976 to 1991
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PROMINENT CRITICS ABOUT
KATCHAZ'S ART

The ! ing. F grind
subjugated me. Being always himself, without betraying his epoch, and without
‘escaping from his own generation, Katchaz rencws with the living tradition of
the millenary "The Orient of the mind" as said Valery, the poet,

Waldemar Georges, Paris

His method of representation, which resembles so mueh that of the Middle
Ages, and which s simplificd even to archaism, guards perfectly the principles.
of contemparary ar

Katchaz's very personal and “primitive® plm\lnz. in its purcly Armenian
nature, - also carries in itself the evolution of the worl

Uldis Zemzatis, Riga

Katchaz uses the ancient cultures with skilifulness and dexterity, In other

words, his ar is ascended from theconjunction of enflamed and cheering colors

of the Oricat and solid forms of the Renaissance, But a form of art whoss lan-
guage and medium arc contemporary in every sense.of the word.

Edward Califano.

Director of International

Gallery of New York



Fis paint {8 tiow o sndof mspiration and
mature dexteriy, this s why his painting stle i so sound and temperamentsl.
"United Europe”, Anthology

An ant sirongly inspired by the old Masters of Antiquity conceived in a
ern style and technique. His ndowed wi vitality,
“Nucva Civilta", Rome

The presentation of a significant work of Katchaz, a painter who has
attained u cloar intemational fame..., give a testimony of further advancing cre-
afive techniques and imagination.

“II Pungolo Verde", Rome

Armena is an imprisoned and tortured land, whose burdensome fate is ©
testify to the faith that inspires the courage of man.

Her son, Katchaz relays to the free world the significance of Armenis, a
wallowed wound in our plane(s side. Katchoz's entire work is, before all things,
2 message. Bach of his paintings is in turn an individual word of this intense
‘message. A birth of impressive composition straight from his heart, simple yet
inspired, noble in form, sensitive and tender in service to color, the testimonial
to the artist’s sang cver prosent in Katchaz's great art.

s stained glass, enamels and tapesiries serenely waiting, stronger than suf-
fering, oppression or death, faces, cxpressions and hands dictate Katchaz his
achievement of celestial gems, rubies and turquoise.

“Their light is nothing bat hope.

Pierre Parsus, Paris




Human Tragedy
Tripitch,1976

From series: “Cenocide”

2 Sadism

oil on canvas, 76:61 cm

Uwnhad

3 Holocaust (1939 - 1945)
Buchenwald, Auschwitz
oil on canvas, 91.5x61 em

Inguwlihanis (1939-1945), Amfubijuy- Untcilbg




He was only five years old,1997
oil on canvas, 61x76 cm
From seriex: “Genocide”

U ghypuifip b surklud tr

Gibbet, 1976

oil an canvas, 76x61 em
From series: "Cenocide”
Tafomnm
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They died tolive, 1976

oil on canvas, 61x76 cm

From series: “Genocide™
Panos Karagyosian,

collection, Boston, MA, USA
inkf Sbm s wmebnt huior

Oh God?,1997
oil on canvas,61x76 cm
From series: "Genocide"

117 Uosmuty
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The Bells of Sardarabad, 1975
oil on canvas, 71x56 cm
Uwruramush quigh

Orphans, 1975
il on canvas, 61%76 em
From series: "Genocide"

[rpbe

Girl from Artaakh, 1977
oil on canvas,61x51 cm
Eva Floyd Collection,
Greenwich, CT, USA
Urguafubigh umghly

Flowers, 1979

oil on canvas, 16x12 em
Academician Armen Takbajian
Callection, St, Petersburg, Ruseia
Ownplyibr




Paruyr Sevak - Man in the Palm, 1980
on canvas, 61 x 46 em

Muarnyr Ubunl - U wiph dky

Les yeux noirs, 1980
oil on eanvag, 36x28 em
U wiftr

Three Ancient Urns, 1981
oil on canvas, 55 x 40 cm

I and J. Gheridian Colection,
Boston, MA,USA

bk ok widu




Melody of Love, 1982

oil on_canvas, 55340 em

A. and H. Kechejian Collection,
Greanwich, CT, USA
Uprny Wbtk







La Fille et ln chandelle, 1882
oil on canvas,45,5x35

and D. Dayirmenjian Collection,
P, France

Ungblp b Gndutun

Leonarda da Vinci in Armenia, 1982
oil on_ canvas, 61x46 em

Leonardiana Biblioteca, Vinei City, Ialy
Lnfiwrgn g IhGHE h 2uyuuswl

Girl with Mandoline, 1982

oil on canvas, 7156 em

Nectar and Colin Monroe Colection,
Greenwich, CT, USA

UwGsolhGn] wnghlin



La Fille en bleu, 1984

oil on canvas, 33x25 em

Dr. T. Toranian Callection, Aleppo, Syria
s qqlusn wghlyp
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Avaitng, 1983
wilon canvas,91 5x61 em

U







Rebirth of Ani, 1984
oil on canyas, 76x76 em
Ani Muscum of History
TG farmbinifing

The Call of Ani, 1984

oil on eanvas, T6x91,5 em
Ani Museu of History
UGG Stq 4n Ywlsk

Madonna of Ani, 1984

oil on_canvax, 91,5x76 cm
Ani Museum of History
UShh Shrwdwjm



Liberation of Ani, 1984
ail on canvas, 76376 em

Ani Musenm of History.

U} wquswmgmugp

Ani: Mem
Fountuin, 1934

oil on canvas, 76x76 cm
Ani Muscum of Mistory
Ubh - wnpfus jmcwrdud




Ode to Ani, 1984

ofl on canvas, 91, 3x76 em
Ani Museun of History
ol UGhAG

My Emerald Ani, 1984
oil on eanvas, 91,5x76 cm
Ani Museum of History
g qirntfus USh




Andooni, 1985
oil an_canvan, 61376 em
s

Rustic Lave, 1987
ofl an_canvas, 76x61 em

Qbnphelud utr




Mother and Ghild, 1986
ofl on eanvas,55x35,5 em
Private collection, New York
Uwyrn it hbs

Les feuilles mortes, 1987
oil on canvas, 76x61 oo
De. A. Kechejiun Callection,
Milford CT, USA

Pncfud shrbiihr




‘The Flutist, 1987
oil on. canvas, 6x76 em
Sifysu Gnumgang



Shushan, 1987
oll on canvas, 76x61 em
Cniowt

Apple Harvest, 1987
oil on_canvas, T6x76 em
oannuhutwf




8till Life with Salt Urn, 1988
oil on canvaw,61x51 em

Vushrtors wyw it

Girl in Green, 1990

ofl on canvas,46x35,5 em

G. Baghdssarian Collection, Erovan
Umwiwqghus wnghbp
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Sirun, 1990

oil on. canvas, 5 1x80.5 cm
E. Boghosian Gollection,
Paramus NJ, USA

Uhrwk

Violin, Books and Vase, 1990
oil on. canvas, 6151 em

Dr. Ara Kechejisn Collection,
Boston, USA
Qupuil, qrfer b bwnywiuG



The Mlluminator’s Lantern, 1990

oil on canvas, 91,576 em

St Gregory the Enlightener

Armenian Ghurch (on loan), White Plains, NY
Lnunnnrgh Gpbnn




Landing from the Ark, 1988
ol on canvas, 91,5x46 cm
b5 Ungh sumufit



Good Morning, 1989
oil on canvas, 61x46 em

Purh nju

Vintage, 1991

oil o eanvas, 76376 em

Mr. and Mrs. K. Yessayan Collection,
New York, USA

Uyghlyatp
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Portrait of Katchaz, by Martiros Sarian

Girl and Pomegranate, 1991 oil on canvas,55.5x38 em
oil on._ canvas,61x46 em Katchaz Collection, Greenwich, CT, USA
Unshn Gninnd Lugugh mpursrhi - Qard? . anrhby



Works from 1988 to 2002



KECHEJIAN KATCHAZ

Pittars, £a New York (USA).
Le farme non st dissolvuno i colarl ¢ nelle sfumaturs; la ricere oro-
0 sembra_in movimenio, si concrera
in accorgimenti, in accostamenti ¢ in conlrapposicioni di colore, in sin-
1ast i concenira in una proposia di temi o di idee. Ln sun pittura &
unlone dellanima ¢ dellintelletio, dellesira ¢ mrmum. aturitd tec-
nica che evidentin tm soido temperamenio
Gl 2 et conlerto e le Scine A‘mnm. 07 premio Tretes Gtk
i 4

,»‘,‘

“ “5«; : ;

Memarial for Sum guit Massacre, 1988
"Antalogia D'Arte e Cultura Europea’,
Aeademia D'Earops, Edizions 1994
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Requiem, 1988

oil on canvas, 76x76 em

From the scrice: "Sumgait Pogroms”

Dr. and Mirs. Hagob Davtyan Collestion,
Redlands, CA,USA

Stabbed Madonna, 1989

oil on canvas, 76x76 cm

From the series: "Sumgait Pogroms"
“Suemfwhur Syl




Crucifixion by the Cradle,1990
oil o canvas, 76x101,5 em
From the series: "Sumgait Pogroms"

Toughbymplul oromgh tns
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Gibhet, 1992
oil on canvas, 91,5x61 cm
From the : "Sumgait Pogroms"

mfuumul

Dance of Death,1992

oil on_ canvas, 91,5x61 em

From the series; "Sumigait Pogroms”
UwhniwG mum




Sumgait, 1992
oil on_ canvan, 76x101,5 om

From the seris

"Sumgait Pogroms"
Uuibpegp

1dd



Dexth before Birth, 1995

oil on canvae, 76x61 em

From the serics: "Sumgait Pogroms”
Uuwh dfintinhg wnwg
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Red Roses, 1993

oil on_canvas,61x51 om
Dr. Michacl and Dale Keshi
Collection, Medin, PA, USA
[ —

ol on canvas, 56x36 em
un

Under the Apple Tree, 1995
oil canvas,d0x50 em

L. und K. Kurumian Collection,
Glendale, CA,USA

Totinrh ownh sug




“The Last Song, 1994
oil on_canvas, 91,5561 em

Thrght brgn



Cirl with an Urn, 1997

Dr. and Mrs. Avetis Khachikian
Callection, Glendale CA, USA
Utahor] wnghty

Cirl with Fr

oil on can

Eva H‘ml Ce A.llymm
reenwich, (T, USA.

"l!unlﬂmﬁm.[ wnghl

.lm
61em




Girl with Deer and Fruits, 1997
oil on canyas, 61x51 em

Nectar and Colin Munmc Collection,
Greenwich, CT, US

Uplip bmipih b upnuﬂl quifphug]

Moonlight: Dream, 1997
oil on_canvas, 61x48 em
LnwGhy ghobr - Grug
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Mia Liza, 1998

oil o canvar 40.5230.5 em
Elizabeth Flayd Callestion,
Grrenwich, CT, USA

U - Lhqu

Hasmik, 1998
oil on canvas, 35,5528 cm
Suuihy



Holocaust in the Temple, 1999
ol on canvas, 61x91.5 em
From serioe: "Genoc

Ningulhqnus swiwrh ks

The Crief of Cyprus, 1999
oil on canvas, 76361 em
Yhmenuh anpn




Girl and Deer, 2000
oil on canvas, 61x46 em
40 m bt

Nostalgia, 2002

ofl on_ canvas, 40x33 em

Dr. and Mrs. Hagob Daviyan,
Callection, Redlands, CA, USA
Touros

Mary, 2001
oil on canvas, 25x30 am
Valmar Collection, Armenia




Enver and Talaat Passed throught here, 2001
canva, 101.5:76

From series: "Genocide"

Tur ot Owjuwpn wyushnt wigut




Hiroshima, 2001
ol on_ canvas, 76x61 cm

4pmuptn

Hiroshima: Hiroshima:

Fug Mountain’s Revolt, 2001 The Rage of the Ocean, 2001

cil on canvas, T6x61 cm ol on canvas, 76x61 em

et - Smd rwli prnnfy <o - OuyhwGnuh purioiphin



My Heart is in the Highlands, 2001
oil on canvas, 61x51 em

I whrsp (bl




Mask and Lilies, 2001

oil on canvas, T6x61 em

Jirayr and Sod Kechejian Collection,
New York, USA

il b entewGibe

Beloved Mountains, 2002
oil on canvas, 61x16 em
Lbniibr Jayrbth
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Old Street in Ani, 2002
oflon_ canvas, T6x61 em

Uth- 440 hunng



Yirgin Mary, 2001

oil on canvas, 40.5x30.5 cm
St. Gregory the Enlightener
Armenian Church,

White Plains, NY, USA
tnpul Ururhund

Jesus Ghrist, 2001

oil on_ canvas, 40.5x30.5 em
St. Gregory the Enlightener
Armenian Church,

‘White Plaine, NY, USA
Shuniu Srhusnu

Mother and Child, 2001
oil on canvas, 50x40 em

Uy dwwg hbs




Memorial for Sumgait
oil on eanvas,
From the serle

Snucurkug Uniqasbot qabod




‘With bis mosber Akulinch and sister Mtk
Being, 1933

U Umgpat s pog U housh o
kg 1933
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Chronology of Life and Creative Activities

On December 28, Katchazouni Kechejian (Kaichar) was bom in Beirut
Lebanon. His parents Ghazaros and Akulineh, his siblings sivier
Mathilda and brother Jirayr,

193341 Begins his swudies at College St. Gregoire of Beins, an al boys'school.

1941

During summer vacations, Katchaz spprentices photengraving with
u..; Nigdolian, During his school years he atiempts (o write literary
warks. His first creation i & on¢-agt comedy titled “The Rich Man and
his Servant * He dirccts and acts in the play, other actors are his friends
| The play is staged and o of his.
house, The audience? - The Children of his neighborbood.
‘The following year "The: Rich Man and his Servant” s presented again,
however this time in “Antranik * Armenian Youth Club under the dircc-
tion of Mr, Yahan Yeretsian, with Onnik Keklikian in the role of the
Rich Man and Katchaz in the role of the Servant,
He becomes interested in socio-economle questions. He writes a three
act drama "Our Cause is Right", Disappointed by the lack of success he
m.pmia..g

two love songs and writes the lyrics in French: "Olga,
mx. and "Oh! Nymph".
Katchaz and his family repatriate to Soviet Armenia. He is hired by the
Typography No. 1 in Ercvan wherc ho works & a photoengraver in color
printing, Through his job he makes acquaintances with most of the
famous artists of Armena, such as Mariros Saryan, Hagop Kojoyan and
later on he befriended Maestro Ervand Kotchar (sculptor and painter).
These frequent meetings with the masters of Armenlan painting finally
Tead him to creative art.
M.mms Satoik Khachikian, an Armenian lteature and nguage spe-
d fan of Katchazs art
Thelrhbuad ‘marriage continues to endure after 50 years,

Satenik and Katchaz welcome their first child, & son named Hagop.

Galentz, a famed artist himself introduces Katchaz to Ervand
Kotchar, a titan of the Armenian art, at the studio of the latter.

Satenik and Katchaz welcome their second child, daughter named Yeva.

St. Echmiatsin - Katehaz partcipatss 1o the exhibition dedicated to the
501 anniversary of the Armeian Genocide, under the patronage of his
Holiness Vazken  Catholicos of all Armenians. He participates with two
paintings “Terrified Motherhood" and "If They Forget Such Evil"
Erevan - Group exhibition commemarating 2750th anniversary of the
founding of the iy of Erevan (Erebuni). Kaichar partcipates with one
painting: "Motherhood” the work is praised by the Fiench media repre-
seatative Picrre Durand, The painting is now in St. Lazar Museam of
Venice.




1974

1975
1976
1977

1977

1978

1978

Leaves Saviet Armenia and retarns with his family and paincings to his
native city Beiru(. Here he gets acquainted with Hagop Gyulojan - arsc
narmator and Simon Simonian, a writcr - publisher, They help him reor-
ganiza his artsti life in this new environment.

Beirut - Alex Manoukian Center organizes a one-man show of Katchaz's
puinings. The Embassy of the Soviet Union of Iebanon obstructs the
exhibition. As threats from the Sovies Govemment continue, Kaichaz
heads for the United States with his wife-and children, The same year he
becomes a member of the "Gallery Intemational” of New York City.

Member of Rome's International Cultural Ceater (CSSI)
Correspondent member of Rome's "Leanardo da Vinci" Academy.

Member of Paris' Academic Internationale de Lutéce”. Same year is
awarded Silver Medal for his painting "Noah's Ark on the Mountain
Ararat", the theme of the exhibition is “The Mountain

New York - One-man show at the *Gallery Intemational” in memory of
the Armenian Genocide and the Jewish Holocaust. The exhibition is
under the patronage of the City Councilman the Honorable Paul
O'Dwyer.

New York - One-man show at the Armenian Prelacy, The exhibition is
dedicated to the 110th anniversary of Komitas Vartabed. On this o¢ca-
sion the Mayor of New York City, Bdward Koch, salutes the event and
the artst with a letter of appreciation, in italso mentioning the Armenizan
Genoeide and the martyrdom of Komitas. The exhibition is organized by
his Eminence Archbishop Mesrob Ashjian. The proceeds are eatirely.
donated to the needy families of Lebanon..

New York - "Ells Island Remembered” commemorativ festivity on the
Ellis Ialand. Katchaz is invited to participate by the president of the com-
‘mittee Set Momjian along with four other artiss. Specially for this event
Katchaz creates and donates “The Armenian Young Girl of Elis Island
canvas. The painting is now the property of AMAA center in Paramus,
New Jersey.

Asar pares
“Vigapgh otmppy



Kaichaz, Beirt, 1946
Susg, Mg, 199

Me_Saten Knuehikinn Gy, 1953
Op. Uisphopy Mnugpyst, @ gy, 1953

1981

1982

1989

1995
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Nogentsur-Oise. (France) - Katchaz becomes member of the Haute
Academie Litersire ct Artistique de France.

Rome - Katchaz s nvited 10 the 530th Birthday celebration of Leonardo
da Vinci. At the opening day of tho cercmanics he takes part with a bricf
speechin Freach,iled “The ol of At i Human Socicty" Thefollow-
ing day at an offcial gathering in Vinci Ciy - binhplace of da Vinci-
Katchuz donaes his porrit of "Leonardo da Vioci in Armesia’ 0 the
newly bullt library “Biblioteca Comunale

Cambridge, England - He is awarded the cerificate of "Who's Who of
Intellectuals” on the occasion of being included in the 6th edition of the
Internaticnal Biographical Center.
‘Washington DC - Commemorative Convention dedicated to the 70t
Anniversary of the Armenian Genocide with the participation of thou-
‘sands of fellow American - Armenians. Katchaz partakes with 2 one-man
show, exhibiting his series "The Fiery Horses of Ani.” This collection
(15 works) depicts the resurrection and moral victory of the Armenian
nation.
New York - Celebration of the Millennium of the Great Cathedral of
Am,Km:hummlmnnhﬂmzhum%ﬂfWFﬂyﬁmﬂlAm'
at the. Armenian Prelacy. Among the attcdecs at the opening corc-
monies: are the prominent American ~ Armenian compaser-conductor
Alan Hovhannes and Mr. Lawrence Sobol, the music director of the
Long Island Wind Symphony.

apol, Laly - Iemasional Arisic Compeiion,oranized by th e

New York - Hamazgayin Cultural Society salutes Katchaz's Grand Prix
and the Trophy from the “United Europe Competition” in Napoli for his

+ "Sumgait Pogroms" scrics.

Wi Sunk Kchian,
Ervvs, 1954

Uphiply Kby s,
bl 1954




2001

2001

Washington D, - Commemorative exhibition for the 86th anniversary
of the Armeian Genocide at the Embassy of the Republic of Armenia
under the auspices of His Excellency Ambassador Dr. Arman
Kirakosyan.

New York - Cathedral o St, John the Devine, Katchuz isplays a riptich

titled "Human Tragedy" for the 11th Annual Interfaith Concert of
Remembrance.

New York - United Nations, Katchaz participates in the Exhibition "La
Dialogue des Cultures” on the occasion of the Intemational day of the
Francophony, under the patronage of the Organization International de
la Francophonic.

Wit M. Sateik Khachikan, Erevan. 1953

Op. Unsphopy hnuypipend o,
b, 1953

Artists Famill: deughter Eva, wifc Suicaik sad
n Hagop, Erevan, 1967

‘Ut pomtpg b e .
hlip UnapbObk, apnb ulap, bmbist, 1967
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Katchs: Paintings Yecevan 2004,176 Pages/
Editor-Gompiler: Satenik Kechejian
Designer: Aram Urutian
Color Separation: Andranik Grigorian
Printed in Armenia
by Tigean Mets Publishing House
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